At  the  press  parley  in  New  York  on  March  21,  when  American  International  Pictures 
announced  its  new  policy,  providing  a contractual  guarantee  of  five  years  clearance  over 
television  for  all  of  its  films.  From  left:  John  H.  Stembler,  president  of  Theatre  Owners  of 
America;  James  H.  Nicholson,  AIR  president;  Ben  Marcus,  COMPO  triumvir  and  Allied 
States'  executive  committee  chairman,  and  Samuel  Z.  Arkoff,  AIP  executive  vice-president. 
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\ \ / HEN  it  was  first  proposed  that  a 
VVform  of  Britain’s  Eady  Fund  plan 
he  tried  in  the  United  States,  the  skeptics 
said  that  it  wouldn’t  work  over  here  be- 
cause of  a more  complicated  industry, 
greater  geographical  area  and  the  im- 
probability of  the  majority  of  exhibitors 
cooperating  and  adhering  to  the  rules.  Ellis 
Pinkney,  general  secretary  of  the  Cine- 
matograph Exhibitors  Ass’n  of  England, 
gave  an  effective  pitch  to  the  Theatre  Own- 
ers of  America  convention  in  Miami  Beach 
last  November  and  stirred  up  a great  deal 
of  industry  interest  in  the  subsidized  fi- 
nancing formula  for  production. 

But  the  above  reasons  of  the  skeptics  did 
not  account  for  the  adverse  report  on  the 
matter  by  Herman  Levy,  TOA’s  general 
counsel.  Mr.  Levy  had  made  a thorough 
study  of  the  possibilities  of  an  American 
Eady  plan,  probing  all  aspects  on  both 
sides  of  the  Atlantic.  The  objections  boiled 
down  to  just  one  conclusion:  It  would  not, 
in  any  way,  increase  production  in  the 
United  States — and  that  was  the  whole 
reason  for  its  prospective  existence.  Ap- 
parently seasoned  producers  who  want  to 
make  pictures  have  little  trouble  in  getting 
the  necessary  financing — and  that  goes 
for  some  new  producers,  as  well.  Money 
may  be  tighter  than  it  was  a year  or  so  ago, 
but  a good  film  package  still  can  find  the 
necessary  budget  money  from  one  source 
or  another.  An  inexperienced  and  untried 
producer  could  not  get  financing  even  un- 
der an  Eady  formula. 

Now  that  TOA  has  made  an  overture  for 
governmental  subsidy,  without  theatre  tax- 
ation, maybe  something  will  come  of  that. 
But,  as  one  TOA  topper  told  us,  it  was 
doubtful  that  any  great  impression  was 
made  on  the  Labor  Department  executives 
when  the  proposal  was  made;  and,  if  any- 
thing results  from  it,  it  will  take  a long, 
long  time  before  it  could  be  brought  to  the 
point  for  serious  discussion. 

Other  forms  of  guarantee  or  subsidy  are 
reported  to  be  under  discussion  in  the  three 
segments  of  the  industry  and  it  could  be 
that  they  will  bloom  before  the  end  of  the 
year. 

★ ★ 

For  'The  Birds' 

The  best  laid  plans  of  mice  and  men 
often  boomerang  in  the  wrong  direction 
with  good  results — paraphrasing  Bobby 
Burns. 


“The  Birds”  via  a stunt  that  flopped  hut 
garnered  more  attention  than  if  it  had  been 
a success. 

It  seems  that  Universal’s  publicity  de- 
partment decided  to  dress  a beautiful  gal 
as  an  ornate  bird  and  take  her  up  to  Cen- 
tral Park  in  New  York  and  have  her  toss 
bread  and  other  delectable  dainties  which 
are  appreciated  by  our  fine  feathered 
friends. 

Well,  it  was  a well-planned,  cute  and  orig- 
inal idea  and  the  TV  newsreel  boys  were 
there  to  record  it  all.  The  beautiful  gal 
stepped  out  of  the  ear  and  the  park  birds 
must  have  taken  one  look  at  her  and,  seared 
out  of  their  feathers,  high-tailed  it  to  trees 
a block  away.  All  the  food  thrown  on  the 
light  blanket  of  snow  would  not  entice  the 
birds  near  that  giant  “fowl.”  When  the  gal 
returned  to  the  car,  photographer  Henry 
Rapisarda  spread  the  remaining  food  on 
the  ground.  The  birds  stormed  to  the  scene 
in  droves  and  gobbled  up  the  goodies.  The 
human  bird  got  out  of  the  car  again  and 
the  birds  scrammed. 

The  whole  thing  turned  out  so  funny 
that  the  newsreel  boys  got  a better  story 
than  if  the  birds  had  flocked  around. 

Keep  this  in  mind,  if  you  planned  a 
similar  stunt  when  you  play  this  Hitchcock 
classic.  The  public  will  go  for  the  picture, 
but  little  birds  don’t  like  big  birds. 

★ ★ 

Variety  Clubs'  Convention 

It’s  nearly  two  months  off,  but  it’s  time 
to  set  plans  to  attend  the  annual  Variety 
Club  International  convention  in  Houston. 
The  dates  are  May  13  to  17  and  the  Texans 
have  arranged  an  exciting  program.  Joe 
Polichino,  general  chairman  of  the  conven- 
tion, has  sent  out  a brief  glimpse  of  the 
entertainment  agenda  which  goes  some- 
thing like  this:  Monday,  May  13,  opening 
of  “Club  34”;  Tuesday,  “Go  Texan”  party; 
Wednesday,  “A  Night  in  Old  Mexico”; 
Thursday,  Pepsi-Cola’s  rodeo  and  barbe- 
cue, and  Friday,  the  Humanitarian  Heart 
Award  dinner,  sponsored  by  Coca-Cola. 

Joe  also  gives  some  capsule  facts  about 
Houston,  in  case  you  didn’t  know:  It’s  the 
largest  metropolitan  area  in  the  south  and 
the  sixth  largest  in  the  U.S.  It  is  the  oil  and 
petro-chemieal  world  center. 

And  he  adds:  “Go  Texan — You'll  Like 
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And  Universal  the  other  day  had  some  It*” 
well-laid  plans  for  focusing  attention  on 


—AL  STEEN 


EXHIBITORS 
FILMS  FOR 


WILL  HAVE  17  NEW 
THE  EASTER  PERIOD 

Universal  Film  Program 
To  Develop  New  Talent 


Several  With  Color,  Songs, 
Ideal  for  Family  Trade; 

7 Less  Than  Year  Ago 

By  FRANK  LEYENDECKER 

NEW  YORK — Exhibitors  will  have  a 
choice  of  17  new  features  for  release  in 
April,  the  Easter  period,  from  the  11  ma- 
jors, the  majority  of  them  in  color  and 
ideally  suited  to  family  audiences  and  the 
youngsters,  who  will  be  on  vacation.  Al- 
though this  total  is  seven  less  than  were 
released  in  the  Easter  period  of  1962,  it  is 
two  more  than  the  15  available  in  the  low 
period  for  Easter  1961. 

VARIETY  OF  THEMES 

Among  the  pictures  for  this  Easter  are 
several  with  music  or  songs,  headed  by 
“Bye  Bye  Birdie,”  the  picturization  of  the 
Broadway  hit;  “I  Could  Go  on  Singing,” 
a Judy  Garland  drama  with  songs;  “It 
Happened  at  the  World’s  Fair,”  an  Elvis 
Presley  musical,  and  “My  Six  Loves,”  in 
which  Debbie  Reynolds  sings.  All  of  these 
are  in  color  as  are:  “Miracle  of  the 

White  Stallions,”  a Walt  Disney  picture 
filmed  in  Vienna;  “Critic’s  Choice,”  a Bob 
Hope-Lucille  Ball  comedy  from  the  Broad- 
way hit;  “The  Birds,”  Alfred  Hitchcock’s 
latest  thriller;  “Nine  Hours  to  Rama”  and 
“The  Ugly  American,”  dramas  from  best- 
selling novels,  and  "Come  Fly  With  Me.” 

Even  many  of  the  black-and-white  films 
are  in  the  lighter  vein,  including  Danny 
Kaye’s  “The  Man  From  the  Diners’  Club” 
and  the  British-made  “The  Wrong  Arm 
of  the  Law”  and  the  musical  “Play  It  Cool.” 
The  others  are  “Erik  the  Conqueror,” 
“Dementia  13”  and  “Rififi  in  Tokyo.”  "Lan- 
dru”  is  the  new  Embassy  foreign-language 
release. 

In  addition,  three  two-a-day  pictures, 
“Lawrence  of  Arabia,”  “Mutiny  on  the 
Bounty”  and  “The  Longest  Day,”  all  of 
them  nominated  for  Academy  Awards  in 
April,  will  be  playing  in  major  key  cities. 

Of  the  17  April  releases,  ten  of  them  were 
filmed  abroad,  a smaller  percentage  than 
in  recent  months. 

LINEUP  BY  COMPANIES 

Broken  down  by  companies,  the  April 
1963  releases  will  be: 

ALLIED  ARTISTS — “Play  It  Cool,"  a British  musical 
with  Helen  Shapiro  and  Bobby  Vee,  this  being  AA's 
first  release  since  "Billy  Budd"  in  November  1962. 

AMERICAN  INTERNATIONAL — "Erik  the  Conqueror," 
made  in  Europe  with  Cameron  Mitchell  and  Alice  and 
Ellen  Kessler,  and  "Dementia  13,"  starring  William 
Campbell,  Luana  Anders  and  Mary  Mitchell. 

BUENA  VISTA — "Miracle  of  the  White  Stallions," 
a Walt  Disney  feature  made  in  Vienna,  starring  Robert 
Toylor,  Lilli  Palmer,  Curt  Jurgens  and  Eddie  Albert. 

COLUMBIA— "The  Man  From  the  Diners'  Club," 
starring  Danny  Kaye,  Cara  Williams,  Martha  Hyer  and 
Telly  Savalas.  t ,. 

CONTINENTAL — "The  Wrong  Arm  of  the  Law,"  a 
British  comedy  starring  Peter  Sellers  with  Lionel  Jeffries 
and  Dennis  Price. 

EMBASSY — "Landru,"  filmed  in  France,  starring 
Michele  Morgan,  Danielle  Darrieux,  HHdegarde  Neff 
and  Charles  Denner. 

METRO-GOLDWYN-MAYER  — "It  Happened  at  the 
World's  Fair,"  in  color,  starring  Elvis  Presley  with  Joan 


HOLLYWOOD — An  ambitious  program 
for  seeking,  developing  and  encouraging 
fresh,  new  and  young 
talent  in  motion  pic- 
ture production,  direc- 
tion, writing  and  act- 
ing was  announced 
Wednesday  (27)  by 
Edward  Muhl,  vice- 
president  in  charge 
of  production  for 
Universal. 

Under  the  “New 
Film  Horizons”  pro- 
gram, Muhl  said, 

Universal  has  al- 
located a substantial 
budget  for  the  production  of  a number  of 
films  in  which  the  new  talent  will  be  given 
a chance  to  express  itself,  rather  than  in 
training  programs.  Emphasis,  he  said,  will 
be  on  quality  product,  pictures  of  high 
caliber  with  budgets  dependent  upon  in- 
dividual picture  needs.  The  range  of  sub- 
ject matter  will  run  the  gamut  from  re- 
lease in  small,  specialized,  long-run  the- 
atres all  the  way  to  outstanding  films  that 
might  play  Radio  City  Music  Hall,  accord- 
ing to  Muhl. 

It  will  augment  Universal’s  present 
schedule  of  top-level  production,  which 


O'Brien;  "Come  Fly  With  Me,"  filmed  in  Europe  in 
color,  starring  Dolores  Hart,  Hugh  O'Brian,  Pamela 
Tiffin,  Karl  Boehm,  Lois  Nettleton  and  Karl  Malden,  and 
"Rififi  in  Tokyo,"  filmed  in  Japan  with  Karl  Boehm, 
Charles  Vanel  and  Barbara  Lass. 

PARAMOUNT — "My  Six  Loves,"  in  color,  starring 
Debbie  Reynolds,  Cliff  Robertson,  David  Janssen  and 
Eileen  Heckart. 

TWENTIETH  CENTURY-FOX— "Nine  Hours  to  Rama/' 
filmed  in  India  in  color,  starring  Horst  Buchholz,  Jose 
Ferrer,  Robert  Morley  and  Diane  Baker,  and  "Marilyn," 
composed  of  scenes  from  Miss  Monroe's  pictures,  nar- 
rated by  Rock  Hudson. 

UNITED  ARTISTS — "I  Could  Go  on  Singing,"  filmed 
in  England  in  color  by  Stuart  Millar  and  Lawrence  Tur- 
man, starring  Judy  Garland  and  Dirk  Bogarde  with 
Jack  Klugman  and  Aline  McMahon. 

UNIVERSAL — "The  Birds,"  produced  by  Alfred  Hitch- 
cock in  color,  starring  Rod  Taylor,  Jessica  Tandy  and 
Suzanne  Pleshette  and  introducing  Tippi  Hedren,  and 
"The  Ugly  American,"  filmed  partly  in  Asia  in  color, 
starring  Marlon  Brando  with  Sandra  Church,  Pat  Hingle 
and  Eiji  Okada. 

WARNER  BROS. — "Critic's  Choice,"  in  color,  starring 
Bob  Hope,  Lucille  Ball,  Rip  Torn  and  Marilyn  Maxwell 
with  Jessie  Royce  Landis. 

Among  the  independents,  Ultra  Pictures 
will  have  “Two  Nights  With  Cleopatra,” 
Italian-made  film  starring  Sophia  Loren, 
Alberto  Sordi  and  Ettore  Manni,  for  April 
while  Times  Film  will  release  “Mondo 
Cane,”  the  documentary  feature  in  color. 
The  former  is  dubbed  into  English  while  the 
other  has  English  narration. 


also  will  be  expanded  to  provide  a maxi- 
mum number  of  top  pictures. 

The  plan,  Muhl  continued,  “is  intended 
to  serve  among  its  purposes  as  an  answer 
to  the  mounting  demand  by  theatres 
throughout  the  world  for  suitable  product; 
in  reply  to  those  critics  contending  that 
young  American  picture-makers  have  not 
kept  pace  with  the  recent  ‘new  wave’  or 
neo-realism  school  of  producers  abroad; 
to  tackle  in  a concrete  and  practical  man- 
ner the  problem  of  development  of  major 
new  picture-making  talent  behind  the  cam- 
era as  well  as  performing  artists,  and  to 
demonstrate  anew  Universal’s  deep  con- 
viction as  to  the  future  of  motion  picture- 
making in  America.” 

An  awareness  of  the  program,  he  said, 
will  reach  many  fine  young  talents  now 
existing,  but  who  are  reportedly  finding 
difficulty  in  interesting  major  studios  in 
their  projects  or  in  obtaining  financing 
for  projects  which  they  have  developed. 

“Universal,”  Muhl  said,  “welcomes  and 
encourages  the  opportunity  of  reviewing 
such  projects.  It  is  looking  forward  to  pro- 
viding the  advantages  of  its  worldwide  or- 
ganization for  such  picture-making  talents 
and  their  projects.  We  are  eager  to  seek 
out  embryonic  talents  of  this  kind  where- 
ever  they  may  be,  in  all  fields.” 


Film  Exchange  Employes 
Get  $4  Weekly  Pay  Hike 

NEW  YORK — Richard  F.  Walsh,  IATSE 
president,  this  week  announced  a new 
agreement  providing  film  exchange  em- 
ployes in  the  U.  S.  with  a $4  weekly  wage 
increase  and  a 75 -cent  boost  in  employer 
payments  to  the  pension  fund,  retroactive 
to  last  December  1.  Total  basic  pension 
contribution  now  is  $3.75  per  week.  The 
agreement  is  for  two  years,  ending  Nov. 
30,  1964. 

In  addition,  the  film  companies  agreed 
to  furnish  a plan  covering  hospitalization 
and  surgical  insurance  for  the  individual 
employes.  Annual  vacations  will  be  in- 
creased from  two  to  three  weeks  for  em- 
ployes completing  12  years  of  service  with 
a distributor.  Previously,  the  third  week 
was  granted  after  13  years.  A past  restric- 
tion of  the  vacation  period  to  specified 
months  has  been  eliminated.  Under  the 
new  contract,  severance  allowance  was 
raised  to  14  weeks  pay  after  26  years  of 
service.  Previously,  it  was  13  weeks  pay 
after  24  years. 


Edward  Muhl 


4 


BOXOFFICE  ::  April  1,  1963 


To  Map  Plans  for  Industry 
Public  Relations  Program 


Re-elect  MPA  Officers; 
Three  New  Directors 

NEW  YORK — All  officers  of  the  Motion 
Picture  Ass’n  of  America  were  re-elected 
and  three  new  members  were  elected  to  the 
board  of  directors  at  a meeting  of  the 
board  here  Monday  ( 25 ) . The  newly  elected 
directors,  who  will  fill  existing  vacancies, 
were  Robert  H.  O’Brien,  president  of 
Metro-Goldwyn-Mayer;  Seymour  Poe,  ex- 
ecutive vice-president  of  20th  Century-Fox, 
and  Lawrence  Weingarten,  president  of 
Marten  Productions. 

Re-elected  officers  were  Eric  Johnston, 
president;  Kenneth  Clark,  Ralph  Hetzel 
and  Charles  Boren,  executive  vice-presi- 
dents; Geoffrey  Shurlock,  William  H. 
Fineshriber  jr„  Manning  Clagett  and 
Edward  Cooper,  vice-presidents;  Sidney 
Schreiber,  secretary;  Stanley  R.  Weber, 
treasurer;  Thomas  J.  McNamara,  assistant 
treasurer,  and  Robert  T.  Watkins,  assistant 
treasurer-assistant  secretary. 

Incumbent  directors  who  were  re-elected 
were  Barney  Balaban  and  George  Weltner, 
Paramount  Pictures;  Steve  Broidy  and 
Edward  Morey,  Allied  Artists;  Abe 
Schneider  and  Leo  Jaffe,  Columbia  Pic- 
tures; Roy  Disney,  Walt  Disney  Produc- 
tions; Pandro  Berman,  producer  for  MGM; 
Irving  Ludwig  and  Joseph  J.  Laub,  Buena 
Vista;  Benjamin  Kalmenson  and  Howard 
Levinson,  Warner  Bros.;  Arthur  Krim  and 
Eugene  Picker,  United  Artists;  Walter 
Mirisch,  the  Mirisch  Co.;  Milton  R. 
Rackmil  and  Adolph  Schimel,  Universal; 
William  Perlberg,  Perlberg-Seaton  Produc- 
tions; Hal  E.  Roach,  Hal  Roach  Studios; 
Herman  Robbins,  National  Screen  Service; 
Spyros  P.  Skouras,  20th  Century-Fox; 
Benjamin  Melniker,  Metro  - Goldwyn- 
Mayer,  and  Johnston. 


Brylawski  Sees  House  Nix 
Of  Kyi  Code  Proposal 

WASHINGTON — At  the  opening  of  the 
recent  Theatre  Owners  of  America  mid- 
winter executive  board’s  meeting,  a com- 
mittee headed  by  the  board’s  legislative 
chairman,  A.  Julian  Brylawski,  called  on 
the  Hon.  John  Kyi,  representative  from 
Iowa,  concerning  his  resolution.  H.  Res. 
255,  which  has  been  referred  to  the  House 
Interstate  and  Foreign  Commerce  Com- 
mittee, calls  “on  the  theatre  and  motion 
picture  industries  to  establish  and  enforce 
a code  of  taste,  decency,  and  morality  sim- 
ilar to  that  established  voluntarily  by  the 
motion  picture  industry  in  the  Motion  Pic- 
ture Code  of  1930.” 

Brylawski  told  a Boxoffice  reporter  that, 
in  his  considered  opinion  “the  Kyi  reso- 
lution would  be  rejected  by  the  House  be- 
cause a code  must  be  a living  thing,  we 
cannot  turn  the  clock  back.” 

The  Motion  Picture  Ass’n  of  America’s 
own  censorship  code,”  continued  Brylaw- 
ski, “does  not  need  needling  or  nibbling  in 
a House  resolution.  The  determination 
must  be  made  by  the  industry’s  own  high 
standards  and  its  knowledge  of  the  issues 
and  problems  involved  in  presenting  the- 
atrical films,  not  by  harassment  or  some 
outmoded  illusive  censorship.” 

Brylawski  was  accompanied  by  TOA 
members  E.  LaMar  Sarra  of  Florida; 
George  Kerasotes  of  Illinois;  and  Myron 
Blank  of  Des  Moines,  a Kyi  constituent. 


ALL  BRANCHES  TO  MEET  APRIL  11 


Allied  Board  Opposed 
To  Eady  Plan  for  U.  S. 

Baltimore — An  American  version  of 
Britain’s  Eady  Plan  met  with  objections 
by  the  Allied  States  board  of  directors  at 
its  meeting  here  last  week.  Principal 
opposition  lay  in  the  necessity  for  a tax 
on  theatre  admissions  in  order  to  create 
funds  for  a production  subsidy.  While 
increased  production  was  favored,  the 
board  did  not  think  an  Eady  plan  was 
the  right  approach. 

The  all -industry  public  relations  pro- 
gram, which  will  be  discussed  on  April 
11  at  the  Motion  Picture  Ass’n  of  Amer- 
ica headquarters  in  New  York,  was  en- 
dorsed by  the  Allied  board,  which  dele- 
gated Irving  Dollinger  as  its  representa- 
tive at  the  meeting.  The  public  relations 
program  was  proposed  by  the  MPAA. 

Trade  practices  occupied  a large  part 
of  the  sessions,  but  members  declined  to 
elaborate. 


MPAA  Cites  Dificulties 
On  Film  Classification 

NEW  YORK — Citing  the  recent  expe- 
rience of  a theatre  in  England,  the  Motion 
Picture  Ass’n  of  America  last  week  pointed 
out  the  alleged  futility  of  film  classification 
systems  and  stressed  there  was  no  sub- 
stitute for  parents  in  the  selection  of  di- 
versions for  children. 

The  MPAA  stated  that  in  Salford  City  in 
Britain,  the  police,  following  a complaint, 
found  26  boys  and  girls  under  16  years  of 
age  in  a theatre  which  was  playing  films 
classified  in  the  “X”  or  adult  category. 
The  district  supervisor,  licensee  of  the 
theatre,  was  fined  $112  and  the  manager 
$28.  In  his  appeal,  the  MPAA  said,  the 
theatre  manager  said  that  the  youngsters 
brought  all  sorts  of  evidence  to  prove  that 
they  were  more  than  16  years  old. 

“Every  now  and  then,”  the  MPAA  stated, 
“some  well-meaning  organization  issues  a 
public  statement  demanding  that  motion 
pictures  be  classified  by  a board  or  com- 
mittee appointed  by  local,  civic  or  state 
authorities.  These  groups  all  too  often  are 
deluded  with  the  idea  that  a government 
board  can  do  the  job  more  effectively  than 
parents  and  that,  if  we  have  a ‘law,’  then 
the  young  people  can  be  kept  out  of  motion 
picture  theatres  when  films  classified  as 
adult  are  being  shown.” 

The  association  asserted  that,  unfortu- 
nately, experience  had  indicated  that  there 
was  no  easy  solution  in  legal  classification. 
In  England,  the  “X”  symbol  is  used  to 
designate  those  films  which  persons  under 
16  are  not  allowed  to  see.  Exhibitors  are 
required  to  post  signs  whenever  an  “X” 
picture  is  shown  and,  under  threat  of 
legal  fine,  they  are  not  allowed  to  admit 
anyone  under  16  to  the  theatre. 


NEW  YORK — Plans  for  an  all-industry 
public  relations  program  will  be  discussed 
here  Tuesday,  April  11,  at  a meeting 
which  will  be  represented  by  exhibition, 
production  and  distribution.  Purpose  of 
the  campaign  is  to  improve  the  “image” 
of  the  industry  in  the  eyes  of  the  public. 

Preliminary  sessions  were  held  on  March 
21  and  on  March  25,  attended  by  members 
of  the  advertising  and  publicity  directors 
committee  of  the  Motion  Picture  Ass’n.  The 
March  25  meeting  was  presided  over  by 
Eric  Johnston,  MPAA  president,  who  dis- 
cussed various  aspects  of  the  drive  with 
the  committee  members.  It  was  then  de- 
cided to  hold  an  expanded  meeting  a week 
later  to  which  at  least  three  studio  pub- 
licity directors  from  Hollywood,  repre- 
sentatives of  exhibitors  organizations,  ad- 
vertising directors  of  major  circuits  and 
distribution’s  advertising-publicity  chiefs 
would  be  invited. 

A special  committee  was  named  to  work 
on  the  program  in  advance  and  present  it 
to  the  overall  session.  This  group  consists 
of  Martin  Davis,  Paramount;  Robert 
Ferguson,  Columbia;  Philip  Gerard,  Uni- 
versal, and  Cha,rles  Levy,  Buena  Vista. 

At  the  meeting  last  Monday  (25),  it  was 
noted  that  any  public  relations  program 
must  be  tied  in  with  the  exhibitors’  needs 
and,  therefore,  exhibition  must  be  repre- 
sented at  future  planning  meetings.  For 
that  reason,  the  April  11  meeting  was  called 
so  that  exhibitors  could  present  their  views. 

A plan  already  has  been  outlined  by 
Johnston  and  has  the  approval  of  the 
Ass’n  of  Motion  Picture  Producers,  he 
said.  It  will  be  detailed  at  tomorrow’s 
gathering. 

Attending  the  advertising-publicity  di- 
rectors session  with  Johnston  were  Harold 
Rand,  chairman,  20th  Century-Fox;  Mar- 
tin Davis,  Paramount;  Philip  Gerard,  Uni- 
versal; Dick  Lederer,  Warner  Bros.; 
Charles  Levy,  Buena  Vista;  Dan  Terrell, 
MGM;  Jack  Schachtel,  Allied  Artists,  and 
Meyer  Hutner,  United  Artists. 

George  Killion  Elected 
Chairman  of  MGM  Board 

NEW  YORK— George  L.  Killion  was 
elected  chairman  of  the  board  of 
Metro-Goldwyn-Mayer  at  a meeting  of 
the  board  here  Wednesday  (27).  In  a 
sense,  it  was  a re-election,  inasmuch  as 
he  was  chairman  up  to  the  time  that 
Robert  H.  O’Brien  was  elected  presi- 
dent and  Joseph  R.  Vogel,  former 
president,  was  elected  board  chairman. 

At  the  stockholders’  meeting,  objec- 
tions were  voiced  to  Vogel  continuing 
as  chairman  of  the  board  and,  after 
that  meeting,  the  board  passed  up  the 
election  of  a board  chairman  when  it 
re-elected  officers. 

Killion  has  been  a member  of  the 
MGM  board  since  1957. 
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STEVE  wies)  REEVES  « 

TOGETHER  FOR  THE  FIRST  TIME 


ALSO  WITH 

VIRNA  MASSIMO  ORNELLA  JACQUES 
LISI  aND  6IR0TTI ' VANONI  ' SERNAS 


Eastman  COLOR 

Cinemascope 
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Special  Release  Policy  for  55  Days ; 
Roadshow  Formula  Is  Ruled  Out 


NEW  YORK — The  impression  that  all 
Samuel  Bronston  productions,  specifically 
and  currently  “55 
Days  at  Peking,” 
would  be  roadshown 
is  erroneous,  Paul 
Lazarus  jr.,  executive 
vice-president,  told 
the  tradepress  here 
Tuesday  (26)  in  the 
office  of  Ernest 
Sands,  general  sales 
manager  of  Allied 
Artists,  the  distribu- 
tor. 


Paul  Lazarus  jr. 


Ernest  Sands 


Lazarus  said  that 
the  success  of  Bron- 
ston’s  “El  Cid”  had  automatically  created, 
in  some  quarters,  the  belief  that  “55  Days” 
also  would  go  the  hard-ticket  route.  He 
stated  that  because  “55  Days”  was  aimed 
at  the  mass  market,  the  release  formula  was 
designed  to  bring  the  picture  to  the  greatest 
possible  financial  return  to  the  theatres,  dis- 
tributor and  producer.  The  first  step  in  the 
global  release  pattern  will  be  a world  pre- 
miere in  London  on  May  6 and  a second 
premiere  in  Paris  on  May  8,  with  engage- 
ments in  other  overseas  markets  to  follow. 

Sands  said  that  in  order  to  implement 
the  formula,  AA  had  devised  a schedule  of 
engagements  which 
would  hit  the  peak 
ticket-buying  season 
with  a selected  num- 
ber of  premiere  pres- 
entations to  be  fol- 
lowed by  other  “care- 
fully controlled  situa- 
tions.” The  picture 
will  open  in  12  cities 
for  a maximum  of 
four  weeks  on  May 
29  in  the  United 
States  and  Canada. 

It  then  will  have  a 
special  release  in  key  cities  and  then,  again 
in  the  mass  markets  of  all  major  cities. 

The  initial  12  cities  will  be  New  York, 
Chicago,  Los  Angeles,  Boston,  Philadel- 
phia, Detroit,  Pittsburgh,  Minneapolis, 
Washington,  Toronto,  Buffalo  and  San 
Francisco. 

Lazarus  said  the  sales  department  had 
arrived  at  the  formula  in  the  sincere  be- 
lief that  it  was  in  the  best  interest  of  the 
industry  to  move  premium  product  into 
the  market  as  quickly  as  possible,  as  long 
as  it  did  not  jeopardize  maximum  returns. 
He  said  the  Bronston  organization  strongly 
believed  in  the  roadshow  technique,  but 
that  too  many  pictures  had  abortively  fol- 
lowed the  roadshow  pattern,  either  because 
of  excessive  negative  cost  or  because  of  the 
symbol  of  status  which  certain  segments 
of  the  industry  seemed  to  feel  lay  with  the 
roadshow. 

“We  do  not  subscribe  to  this  philosophy,” 
he  said,  adding  that  “many  other  elements 
— the  time  of  the  year,  the  subject  mat- 
ter, the  peak  theatregoing  season  for  each 
country — must  be  considered.  The  list  of 
unsuccessful  roadshows  is  much  longer  and 
bloodier.” 

Lazarus  said  Bronston’s  “The  Fall  of 
the  Roman  Empire”  would  be  released  on 
a roadshow  basis.  But  “55  Days  at  Peking” 


would  have  roadshow  significance  without 
the  hard-ticket  policy. 

Harold  Roth,  domestic  sales  manager  for 
Bronston,  said  “55  Days”  would  play  in  about 
1,300  engagements  by  Labor  Day. 

The  picture  will  run  two  and  a half 
hours.  It  was  produced  at  a cost  of  more 
than  $7,000,000. 

Commenting  on  “El  Cid,”  Lazarus  said 
the  picture  would  gross  more  than  $30,000,- 
000  in  film  rentals,  of  which  $12,500,000 
would  be  from  the  domestic  market. 

Forthcoming  Bronston  productions  will 
be  “Paris — 1900,”  “Circus”  and  “The 
French  Revolution.” 


Hitchcock's  'Birds'  Set 
For  Cannes  Fete  Opening 

NEW  YORK— Alfred  Hitchcock’s  “The 
Birds,”  being  distributed  by  Universal,  will 
inaugurate  the  1963  Cannes  Film  Festival 
with  a showing  on  the  opening  day,  May 
9.  The  official  invitation  came  in  a cable 
to  Hitchcock  from  Robert  Favre  Le  Bret, 
director  of  the  Festival.  Hitchcock,  his 
wife  and  Tippi  Hedren,  star  of  the  film, 
will  be  honored  guests  at  the  event  and 
are  scheduled  to  arrive  in  Cannes  May  6 
for  a one-week  stay. 

“What  Ever  Happened  to  Baby  Jane?,” 
distributed  by  Warner  Bros.,  has  been  se- 
lected by  France  as  the  official  invitational 
entry  at  the  Cannes  Festival  and  will  be 
screened  for  delegates  May  11.  Federico 
Fellini’s  “8V2,"  which  Embassy  Pictures  will 
distribute  in  the  U.S.,  has  also  been  se- 
lected by  the  Cannes  Festival  Committee 
for  showing  out-of -competition  May  22, 
the  night  before  the  closing  of  the  Festival. 


Herts  Sets  Down  Under  Deal 

HOLLYWOOD  — Herts-Lion  Interna- 
tional has  formed  a partnership  with  Re- 
gent Film  Distributors  of  Australia  to  dis- 
tribute all  H-L  product  in  Australia,  New 
Zealand  and  the  various  Pacific  Islands, 
including  Fiji  and  New  Guinea.  The  new 
company,  based  in  Sydney,  will  be  known 
as  Regent-Herts  Lion  Film  Distributors 
and  will  have  rights  to  16mm  films  and 
all  TV  showings.  The  deal  was  concluded 
by  Kenneth  Herts,  H-L  president,  and 
Errol  S.  Heath,  managing  director  for 
the  Australian-based  company. 


Contest  for  'Drums  of  Africa' 

LOS  ANGELES — The  current  issue  of 
Teen  Screen  Magazine  features  a special 
contest,  in  which  winners  receive  articles 
of  Frankie  Avalon’s  wardrobe  from  MGM’s 
“Drums  of  Africa.”  The  cover  of  the  publi- 
cation spotlights  Avalon  and  the  contest 
exploiting  film. 


Short  to  Promote  Rock  Hudson  Film 

HOLLYWOOD  — Howard  Hawks  has 
made  a 15-minute  color  short  on  fishing 
which  will  be  used  to  plug  “Man’s  Favorite 
Sport?”  which  is  still  shooting  at  Uni- 
versal, starring  Rock  Hudson.  The  fishing 
short  stars  Don  Allen,  professional  fly- 
casting champ,  who  appears  in  the  picture. 


Columbia  Elects  Four 
New  Vice-Presidents 

NEW  YORK  — Four  of  Columbia's 
younger  executives  were  elected  vice-presi- 
dents by  the  board  of  directors  at  a meet- 


Robert  Ferguson  Seymour  Malamed 


ing  Wednesday  (27).  The  four  new  officers 
are  Seymour  Malamed,  company  treasurer, 
who  will  hold  the  title  of  vice-president  and 
treasurer;  Arthur  Kramer,  who  is  a studio 
executive  operating  under  the  supervision 
of  Sol  Schwartz,  vice-president  in  charge 
of  west  coast  operations;  Robert  S.  Fer- 
guson, who  moves  from  executive  in  charge 
of  worldwide  advertising,  publicity  and 
exploitation  to  vice-president  in  charge  of 
that  division,  and  Stanley  Schneider,  who 
will  continue  to  function  as  executive  as- 
sistant to  Leo  Jaffe,  executive  vice-presi- 
dent. 

Malamed  joined  Screen  Gems  in  1956 
and  was  transferred  to  Columbia  in  1957. 
He  has  held  a number  of  executive  posts 
in  the  company,  primarily  with  financial 
matters.  He  was  appointed  treasurer  last 
year. 

Kramer  joined  Columbia  in  1938  and 
became  the  head  of  the  story  department. 
He  left  in  1955  to  become  story  editor  of 
20th  Century-Fox  and  rejoined  Columbia 
in  1959. 

Ferguson  is  a veteran  of  the  company’s 
publicity  and  advertising  organization, 
which  he  joined  in  1940.  He  has  served  in 
many  capacities,  assuming  the  directorship 
of  the  department  in  1957. 

Schneider,  who  has  been  with  Columbia 
since  1946,  has  served  with  both  the  do- 
mestic and  international  division  of  the 
company.  At  one  time,  he  was  assistant 
treasurer  of  the  organization. 


MCA  Reports  Consolidated 
Earnings  of  $12,706,849 

NEW  YORK — Consolidated  net  earn- 
ings of  MCA,  Inc.,  for  the  calendar  year 
of  1962  amounted  to  $12,706,849.  After  pre- 
ferred dividends,  the  net  was  equal  to  $2.50 
per  share  on  the  4,519,603  shares  of  out- 
standing stock.  In  addition,  there  was  a 
non-recurring  item  of  $2,118,410  or  74  cents 
per  share. 

Jules  C.  Stein,  MCA  board  chairman,  said 
the  figures  included,  on  a “pooling  of  in- 
terests” basis,  MCA’s  interest  in  the  con- 
solidated net  earnings  of  Decca  Records 
for  the  year. 


Next  Film  for  Anthony  Perkins 

HOLLYWOOD — Ely  Landau  has  set  An- 
thony Perkins  to  star  in  “The  Fool  Killer,” 
scheduled  to  start  April  29  in  New  York. 
Jose  Quintero  directs  and  Servando  Gonzales 
produces.  Morton  Fine  and  David  Friedkin 
scripted  from  the  Helen  Eustis  novel. 
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Paramount  and  Embassy 
In  Third  Major  Deal 

HOLLYWOOD — An  agreement  for  a 
third  major  production  to  be  signed  in  the 
last  six  months  has  been  completed  be- 
tween Paramount  Pictures  and  Joseph  E. 
Levine,  it  is  announced  jointly  by  Levine 
and  Jack  Karp,  vice-president  of  Para- 
mount Studios. 

The  new  property  is  novelist  Harold 
Robbins’  latest  book,  “Where  Love  Has 
Gone,”  which  Levine’s  Embassy  company 
and  Paramount  will  produce  and  release 
following  the  filming  of  the  two  previously 
announced  undertakings,  “The  Carpet- 
baggers” and  “Nevada  Smith.” 

A unique  aspect  of  the  Paramount-Le- 
vine  deal  is  that  all  three  properties  are 
taken  from  material  written  by  Robbins 
and  all  three  scripts  will  be  prepared  by 
John  Michael  Hayes.  “The  Carpetbaggers” 
and  “Nevada  Smith”  will  be  adapted  from 
Robbins’  best-selling  novel,  “The  Carpet- 
baggers,” while  “Where  Love  Has  Gone” 
is  based  on  the  best-selling  novel  of  the 
same  title. 

Karp  pointed  out  that  the  deal  is  a con- 
tinuation of  the  policy  of  increased,  im- 
portant productions  by  Paramount  which 
was  outlined  last  month  following  meet- 
ings in  Hollywood  between  Paramount 
home  office  executives  and  studio  heads. 


Sanford  Abrahams  Returns 
From  New  York  Visit 

HOLLYWOOD— Sanford  Abrahams,  Allied 
Artists  director  of  advertising  and  pub- 
licity, has  returned  to  his  headquarters  at 
the  studio  following  two  weeks  in  New 
York.  He  conferred  there  with  Edward 
Morey,  vice-president,  and  Edward  Sands, 
general  sales  manager,  and  also  Bernard 
J.  Gates,  vice-president  and  general  sales 
manager  of  Allied  Artists  International, 
regarding  release  and  advertising  plans 
for  upcoming  pictures. 

Abrahams  also  met  with  Paul  Lazarus 
and  Ralph  Wheelwright,  vice-presidents  of 
Samuel  Bronston  Productions,  in  connec- 
tion with  “55  Days  at  Peking,”  starring 
Charlton  Heston,  Ava  Gardner  and  David 
Niven,  which  AA  will  distribute  in  the 
United  States,  Canada,  Japan  and  the  Near 
East.  The  film  is  in  Technicolor  and  scope 
and  was  directed  by  Nicholas  Ray. 


Lee  Bergman  Named  AA's 
Eastern  Publicity  Mgr. 

NEW  YORK — Lee  Bergman  is  the  new 
eastern  publicity  manager  for  Allied 
Artists,  succeeding  Lars  McSorley,  who  has 
moved  over  to  Samuel  Bronston  Produc- 
tions. Bergman  was  appointed  last  week  by 
Sanford  Abrahams,  national  director  of 
advertising  and  publicity. 

In  the  last  few  years,  Bergman  has 
handled  special  assignments  on  New  York 
film  engagements  for  leading  publicity 
agencies.  He  currently  is  completing  an 
assignment  for  Universal. 

Bergman  spent  four  years  with  Columbia 
Pictures  home  office  publicity  and  ex- 
ploitation department.  In  1961,  he  pro- 
duced the  off-Broadway  musical,  “Meet 
Peter  Grant.”  He  also  is  the  author  of  two 
novels. 


Fox  Realigns  Domestic 
Sales  Staffs ; New  Division 


Dickstein  Heads  Roadshow 
Sales  for  20th-Fox 

NEW  YORK — Abe  Dickstein,  eastern  di- 
vision manager  of  20th  Century-Fox,  has 
been  appointed  road- 
show sales  manager 
by  Joseph  M.  Sugar, 
vice-p  resident  in 
charge  of  domestic 
sales.  Dickstein  will 
be  succeeded  by 
Robert  McNabb,  cur- 
rently Detroit  branch 
manager.  The  new 
Dickstein  post  for- 
merly was  held  by 
Sugar  prior  to  his 
election  as  vice- 
president. 

Dickstein  joined  the  company  in  1951  as 
New  York  branch  manager  after  several 
years  with  United  Artists  in  key  sales 
positions.  He  later  became  Atlantic  dis- 
trict manager  and,  two  years  ago,  was 
named  eastern  division  chief.  For  the  last 
three  years,  he  was  president  of  New  York 
Cinema  Lodge  of  B’nai  B’rith. 


N.Y.-Made  "Light  Fantastic" 
Is  Acquired  by  Embassy  . . 

NEW  YORK — A motion  picture  produced 
entirely  in  and  around  New  York  City  has 
been  acquired  by  Joseph  E.  Levine’s  Em- 
bassy Pictures  for  worldwide  distribution. 
Titled  “Light  Fantastic,”  the  picture  was 
produced  by  Seneca  Productions  which  pre- 
viously had  handled  only  short  subjects, 
documentaries  and  commercial  films.  In- 
teriors were  made  at  the  Hempstead 
Studios,  Hempstead,  L.  I.,  and  the  exteriors 
in  various  Manhattan  locations. 

“Light  Fantastic”  was  produced  by  Rob- 
ert Gaffney  and  directed  by  Robert  Mc- 
Carty and  has  Dolores  McDougal  and  Barry 
Bartle  in  the  top  roles.  Both  have  had  off- 
Broadway  and  road  company  theatrical  ex- 
perience, but  neither  had  made  a film  be- 
fore. The  picture  is  based  on  an  original 
story  by  Joseph  Hochstein,  former  chief 
editorial  writer  for  the  Newark  Star-Ledger 
and  now  with  the  Washington  Bureau  of 
the  Newhouse  Newspapers. 

The  picture  will  be  released  early  in  the 
summer. 


Frontier  Ventures,  Inc. 

To  Help  Small  Business 

WASHINGTON — Harold  L.  Combs,  the- 
atre operator  and  concessionaire,  is  presi- 
dent of  a newly  licensed  small  business  in- 
vestment company,  Frontier  Ventures,  Inc., 
Midwest  City,  Okla.  The  firm  has  a starting 
capital  of  $302,000,  of  which  $150,000  will 
come  from  the  Small  Business  Administra- 
tion, and  plans  to  assist  diversified  small 
business. 


NEW  YORK — The  creation  of  a new 
central  sales  division  and  a major  realign- 
ment of  the  domestic  sales  organization 
has  been  effected  for  20th  Century-Fox  by 
Joseph  M.  Sugar,  vice-president  in  charge 
of  domestic  sales. 

Robert  C.  McNabb,  Detroit  branch  man- 
ager since  June  1959,  has  been  appointed 
eastern  division  manager,  succeeding  Abe 
Dickstein,  who  was  named  domestic  road- 
show manager.  William  C.  Gehring  will 
head  the  new  central  division.  He  formerly 
was  St.  Louis  branch  manager  and  more 
recently  served  as  assistant  roadshow  sales 
manager.  Both  appointments  will  become 
effective  on  April  8. 

Sugar  explained  the  creation  of  the  new 
division  as  a move  to  strengthen  home  of- 
fice relationships  with  exhibitors  and  the 
branches.  He  said  the  division  setup  had 
been  redesigned  so  that  the  responsibility 
of  each  will  extend  to  a sensible  number  of 
branches,  thus  enabling  more  intimate  at- 
tention to  branch  needs. 

The  executive  field  changes  consist  of 
the  following: 

Charles  Powers  jr.,  Seattle  branch  man- 
ager, takes  over  the  same  position  in  San 
Francisco.  Carl  Handsaker,  Seattle  sales- 
man, becomes  manager.  Ray  Schmertz, 
Cleveland  branch  manager,  has  been 
named  Chicago  manager  and  Henry  Har- 
rell, now  Chicago  manager,  will  become 
Jacksonville  manager.  Bennett  Goldstein, 
Cincinnati  branch  manager,  will  move  to 
Detroit  as  branch  manager  there. 

Commenting  on  the  changes,  Sugar  said : 

“We  are  desirous  of  moving  our  branch 
managers  from  one  territory  to  another 
where  such  moves  represent  a promotion, 
giving  them  the  opportunity  to  become  ac- 
quainted with  other  territories  and  thus 
enlarge  their  knowledge  of  the  domestic 
market.  It  is  also  our  desire  to  develop 
our  salesmen  as  executive  timber,  giving 
them  the  opportunity  to  move  up  and  take 
over  branch  management.” 

Thomas  McCleaster  continues  as  west- 
ern manager,  William  B.  Williams  as 
southern  manager  and  Peter  Myers  as 
Canadian  chief. 


Zenith  Claims  Phonevision 
In  2,000  Hartford  Homes 

CHICAGO — The  number  of  subscribers 
of  Zenith’s  Phonevision  pay  television 
system  in  Hartford  has  passed  the  2,000 
mark,  Zenith  stockholders  were  told  in  the 
annual  report  of  the  company. 

The  report  said  that  a sample  of  pa- 
tronage during  the  first  six  months  of  op- 
erations showed  that  the  Patterson-Liston 
heavyweight  championship  fight  on  Sep- 
tember 25  last  had  been  bought  by  85  per 
cent  of  all  subscriber  homes.  Next  highest 
viewing  figure  was  65  per  cent  for  the  mo- 
tion picture,  “The  World  of  Suzie  Wong” 
and  “The  Notorious  Landlady”  drew  58  per 
cent.  The  Kingston  Trio  special  telecast 
drew  41  per  cent  and  the  “Bolshoi  Ballet” 
drew  29  per  cent. 


Abe  Dickstein 
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HITCHCOCK  TALKS 


Continued  Upward  Trend 
Seen  by  Standard  & Poor 


NEW  YORK — Domestic  motion  picture 
theatre  boxoffice  receipts  in  1962  are  esti- 
mated to  have  increased  five  to  six  per  cent 
from  the  $1.37  billion  of  1961,  according 
to  Standard  and  Poor's  current  industry 
survey.  The  gain,  S&P  reported,  was  de- 
spite a marked  year-to-year  decline  in  the 
number  of  motion  picture  releases  to  an 
indicated  postwar  low. 

Film  industry  revenues  “probably  will 
continue  to  trend  upward  this  year,  as 
they  did  in  the  past  four  years,”  S&P  feels. 
“Benefits  apparently  were  derived  from  the 
trend  upward  but  higher  quality  films, 
which  have  extended  runs  at  higher  ad- 
mission prices,  as  well  as  from  increased 
attendance  attributed  to  the  expansion 
of  suburban  theatre  location. 

“Earnings  derived  by  U.S.  motion  pic- 
ture companies  in  foreign  markets  (which 
accounts  for  about  54  per  cent  of  the  in- 
dustry’s growth  receipts)  probably  ap- 
proximated the  1961  total  in  1962,  despite 
increased  competition  from  television  in 
many  parts  of  the  world.” 

Several  amusement  stocks  are  recom- 
mended in  the  survey.  United  Artists  shares 
“appear  to  offer  sound  value  based  on  the 
company's  good  record  for  distributing 
films  well  adapted  to  the  public’s  taste  and 
on  expanding  TV  activities,”  according  to 
the  report.  MCA  common  “seems  to  offer 
above  average  representation  in  the  enter- 
tainment field,  and  the  preferred  is  a sound 
income  issue.” 

American  Broadcasting-Paramount  The- 
atres stock  is  described  as  having  “the 
potential  for  further  strong  growth  in  TV 
activities,”  making  “the  shares  worthy  of 
retention.” 

Explaining  Walt  Disney’s  earnings  could 
exceed  the  peak  $3.14  a share  of  1961-62, 
although  working  capital  requirements 
under  loan  terms  could  hold  the  shares  to 
ten  cents  quarterly,  S&P  states  that  “the 
possibilities  of  new  hit  movies  impart  spec- 
tacular qualities  to  the  shares.” 

Columbia  Pictures  preferred  stock  offers 
“a  good  yield,”  the  survey  recommends,  al- 
though the  company’s  common  stock  “is 
speculative.” 

Paramount  Pictures  shares  are  endorsed, 
although  film  activities  are  “speculative.” 
It  is  pointed  out  that  “the  apparent  earn- 
ings potential  of  the  pay  TV  system  and  of 
the  unreleased  library  of  post-1948  films 
makes  the  shares  well  worth  holding.” 


New  Orleans  Honors  George  Pal  Again 

HOLLYWOOD — George  Pal,  producer  of 
“The  Wonderful  World  of  the  Brothers 
Grimm,”  Metro-Goldwyn-Mayer-Cinerama 
production,  has  been  awarded  the  Golden 
Doubloon  of  this  year’s  New  Orleans  Mardi 
Gras.  The  award  is  in  the  form  of  a gold 
coin,  the  face  designed  with  the  theme  of 
this  year’s  Mardi  Gras,  “The  Brothers 
Grimm  and  the  Return  to  Fairyland.”  Pal 
previously  was  honored  by  New  Orleans 
when  he  was  named  an  Honorary  Citizen 
while  attending  the  premiere  there  of  “The 
Wonderful  World.” 


JOE  LEVINE  ON  TV— Joseph  E.  Le- 
vine, left,  Embassy  Pictures  president, 
is  interviewed  by  Howard  K.  Smith, 
ABC-TV  news  commentator,  on  his 
two-part  program  surveying  “What’s 
Wrong  With  Hollywood?”  telecast 
over  the  network  on  March  31  and 
again  April  7,  Sunday  evenings.  The 
program  studies  problems  affecting 
American  film  production  today. 


'Mutiny'  Non-Reserved 
Runs  Start  in  April 

NEW  YORK — “Mutiny  on  the  Bounty,” 
now  playing  in  80  cities  in  the  U.S.,  Canada 
and  overseas  as  a roadshow  attraction,  will 
have  many  engagements  in  April  on  a non- 
reserved  seat  basis,  according  to  Morris 
Lefko,  vice-president  and  general  sales 
manager,  and  Mel  Maron,  in  charge  of  the 
roadshow  division. 

The  MGM  film,  which  opened  in  New 
York  in  November,  has  grossed  more  than 
$8,000,000  to  date  as  a roadshow  attrac- 
tion, including  an  estimated  $5,500,000  do- 
mestic gross  and  an  estimated  $3,000,000 
overseas,  Lefko  said. 

Following  the  MGM  release  policy  for 
“Ben-Hur”  after  its  first  reserved-seat  en- 
gagements, “Mutiny”  will  be  made  avail- 
able this  summer  in  a number  of  situations 
not  geared  for  roadshow  exhibition. 


AIP  Stars  to  Naval  Bases 
For  'Bikini'  Premieres 

HOLLYWOOD — Jody  McCrea,  Eva  Six 
and  Judy  Lewis,  stars  of  “Operation  Bi- 
kini” for  American  International,  are  mak- 
ing personal  appearances  in  connection 
with  the  world  premiere  of  the  World  War 
II  submarine  adventure  film,  according  to 
Milton  I.  Moritz,  AIP  advertising-publicity 
director. 

McCrea  and  Miss  Lewis  were  in  Corpus 
Christie,  Texas,  where  the  film  premiered 
for  the  benefit  of  the  local  naval  base  Navy 
League  on  March  27.  Miss  Six,  Hungarian- 
born  beauty  who  makes  her  motion  picture 
debut  in  the  film,  was  in  New  London, 
Conn.,  where  the  AIP  production  premiered 
on  March  26  for  that  city’s  submarine  base 
Navy  League  group. 


NEW  YORK  — Alfred  Hitchcock  took 
time  out  from  his  busy  “Birds”  schedule 
to  have  coffee  and  rolls  with  the  tradepress 
Wednesday  (27)  and  he  talked  of  many 
things  in  his  own  inimitable  style. 

Discussing  his  personal  appearances  in 
connection  with  “The  Birds,”  Hitchcock 
said  he  believed  every  picture  should  have 
some  sort  of  a personal  appearance  in  its 
promotion.  A picture’s  opening  should  be 
an  event,  he  said,  and  must  be  given  special 
treatment.  The  presence  of  the  star  or 
producer  or  director  can  do  much  to  hypo 
interest  in  a picture, 

Hitchcock  said  his  policy  of  demanding 
that  patrons  see  “The  Birds”  or  any  picture 
from  the  start,  with  nobody  admitted  ex- 
cept at  the  beginning,  was  logical.  He  said 
it  would  be  quite  senseless  to  start  reading 
a book  on  Page  100  and  then,  after  finish- 
ing it,  going  back  to  the  beginning.  The 
same  applied  to  viewing  a picture,  he  said. 

Tippi  Hedren,  who  stars  in  “The  Birds,” 
was  present  at  the  parley.  Hitchcock  said 
she  was  under  exclusive  contract  to  Hitch- 
cock Productions  and  that  there  were  no 
plans  now  to  make  her  available  to  loan- 
outs  to  other  studios. 

“The  Birds,”  he  said,  was  brought  in  at 
a cost  of  $3,000,000.  Philip  Gerard,  eastern 
publicity  director  of  Universal,  who  also 
was  present,  said  the  picture  would  be  play- 
ing in  about  300  theatres  by  Easter. 

As  to  a five-year  clearance  of  feature 
pictures  to  theatres  over  television,  Hitch- 
cock said  he  did  not  go  along  completely 
with  American-International’s  new  policy 
on  that  score.  He  indicated  that  five  years 
was  too  long  a clearance  period  and  that 
when  a film  had  been  liquidated  complete- 
ly, it  should  be  made  available  to  tele- 
vision. 

Hitchcock  said  he  would  make  32  TV 
subjects  for  next  season,  starting  in  the 
fall.  He  expressed  the  opinion  that  tele- 
vision dramatic  programs  would  become 
longer,  pointing  out  that  they  originally 
were  30  minutes,  then  went  to  a full  hour 
and  now  are  being  expanded  to  90  minutes, 
with  some  going  even  two  hours  or  more. 
Comparing  the  programs  to  the  early  days 
of  motion  pictures,  Hitchcock  said  the  early 
films  were  one  reel  in  length,  then  went 
to  two  reels,  three,  four,  five  and  six.  TV 
plays  will  do  likewise,  he  said,  because  of 
economics;  a half-hour  show  cannot  carry 
the  sponsors. 

Hitchcock’s  next  picture  will  be 
“Marnie,”  which  he  said  would  start  in 
July  in  Hollywood.  No  cast  or  distributor 
has  been  set. 

The  producer  headed  for  the  coast  fol- 
lowing the  premiere  of  “The  Birds”  in  New 
York.  Miss  Hedren  went  to  Minneapolis, 
her  home  town,  for  a “homecoming.” 


Debbie  Reynolds  As  'Molly  Brown' 

HOLLYWOOD  — The  motion  picture 
version  of  the  Broadway  hit  musical,  “The 
Unsinkable  Molly  Brown”  which  MGM  is 
producing,  will  have  Debbie  Reynolds  in 
the  title  role.  The  screenplay  of  the  Cind- 
erella story  was  written  by  Helen  Deutsch. 
Charles  Walters  will  direct  with  Roger 
Edens  as  associate  producer  and  Lawrence 
Weingarten  handling  the  executive  pro- 
ducer chores. 


10 


BOXOFFICE  ::  April  1,  1963 


Embassy  Transfers  Goltz 
To  Latin  American  Post 


Joseph  C.  Goltz 


NEW  YORK — Joseph  C.  Goltz  has  been 
appointed  Latin  American  supervisor  for 
Embassy  Pictures 
» Corp.,  a new  post,  it 

is  announced  by 
Leonard  Lightstone, 
executive  vice-presi- 
dent. 

Goltz  has  resigned 
as  managing  director 
in  Spain  for  United 
Artists  to  accept  the 
new  post  immedi- 
ately. Reporting  di- 
rectly to  Lightstone, 
Goltz  will  headquar- 
ter in  Rio  de  Ja- 
neiro. In  addition  to  supervising  Embassy’s 
distribution  activities  in  the  20  Latin 
American  republics,  Goltz  will  act  as  liai- 
son in  projected  coproduction  activities 
there.  After  conferring  with  Joseph  E.  Le- 
vine, Embassy  president,  and  Lightstone  in 
New  York,  Goltz  shortly  will  make  a full 
swing  of  Latin  America. 

Lightstone  termed  the  new  Latin  Ameri- 
can department,  headed  by  Goltz,  a nat- 
ural continuation  of  Embassy’s  current  ex- 
pansion program.  It  furthers,  he  noted, 
Levine’s  international  diversification  plans 
for  the  company. 

Goltz  entered  the  motion  picture  industry 
in  1929,  with  Metro-Goldwyn-Mayer,  in 
Argentina,  following  attendance  at  South- 
ern Methodist  University,  and  the  Uni- 
versity of  Texas  Law  School.  Subsequently, 
he  held  executive  posts  in  Latin  America 
and  the  Far  East  with  MGM,  Columbia, 
Eagle-Lion,  the  Motion  Picture  Export 
Ass’n,  and  United  Artists. 


W.  J.  German,  Inc.,  Elects 
Miss  Reilly  As  President 

NEW  YORK— Miss  M.  B.  Reilly  (Mrs. 
James  F.  Burns),  who  has  been  active  in 
the  sale  and  distribution  of  Eastman  pro- 
fessional film  since  1913,  has  been  elected 
president  of  W.  J.  German,  Inc.,  and  its 
California  subsidiary.  She  formerly  was  ex- 
ecutive vice-president  and  succeeds  the  late 
William  G.  German,  who  died  last  month. 

The  company  also  has  elected  Morris  H. 
Bergreen  as  senior  vice-president. 

Miss  Reilly  began  her  career  in  1913 
when  she  became  associated  with  Jules  E. 
Brulatour,  who  had  handled  the  Eastman 
raw  stock  sales  since  1911.  In  1922,  German, 
formerly  of  Kodak,  joined  the  Brulatour  or- 
ganization and,  in  1952,  he  and  Miss  Reilly 
organized  W.  J.  German,  Inc.,  successor 
to  J.  E.  Brulatour,  Inc. 

This  year  marks  the  50th  anniversary  of 
Miss  Reilly’s  association  with  the  film 
business.  During  that  period,  she  played  a 
major  role  in  the  development  of  the  Ger- 
man company  and  its  predecessor. 

Bergreen  has  been  associated  with  Miss 
Reilly  and  W.  J.  German,  Inc.,  as  legal 
counsel,  since  1946.  In  1952,  after  assist- 
ing in  the  organization  of  the  company,  he 
was  elected  a member  of  the  board  and 
general  counsel. 

Although  it  is  understood  that  Kodak 
will  take  over  the  sales  and  distribution  of 
the  product  now  handled  by  German  after 
the  first  of  the  year,  W.  J.  German,  Inc., 
will  continue  to  be  active  in  the  administra- 
tion of  its  holdings,  assets  and  other  prop- 
erties. 


Seven  Technicolor  Men  Honored 


Seven  men  who  have  been  employes  of  Technicolor  Corp.  for  more  than  40 
years  were  honored  at  a dinner  given  by  Pat  Frawley  jr.,  chief  executive  officer; 
Mel  Jacobs,  president,  and  other  top  executives  Friday  evening  (22)  at  the  Beverly 
Wilshire  in  Hollywood.  Dr.  Herbert  T.  Kalmus,  who  founded  the  company  in 
Boston  in  1915,  was  honored  at  the  dinner.  The  company  now  has  plants  in  Holly- 
wood, Burbank,  London,  Rome  and  Paris.  In  the  photo,  standing  left  to  right:  Ed 
Ettinger,  executive  vice-president;  Walter  Callahan,  Foreman- Solutions  depart- 
ment; Robert  Riley,  vice-president,  sales;  Jacobs;  Frawley;  Rudolph  Cave,  shift 
boss,  control  department  ; Walter  Feloney,  supervisor,  negative  assembly  depart- 
ment, and  Wallace  Gillis,  administrator,  negative  assembly  department. 


'Cleopatra'  to  Open  in  50 
Foreign  Cities  Oct.  10 


PARIS — “Cleopatra”  will  open  in  50 
European  cities  and  in  the  Middle  East  on 
October  10.  This  was  announced  by  Sey- 
mour Poe,  executive  vice-president  of  20th 
Century-Fox,  at  a meeting  of  sales,  ad- 
vertising and  publicity  personnel  from  14 
countries  here  last  week. 

Darryl  F.  Zanuck,  20th-Fox  president, 
was  a surprise  speaker.  He  hailed  the  elec- 
tion of  Poe  to  his  post  and  his  leadership 
in  revitalizing  the  company. 

Poe  said  that  $12,800,000  had  been  paid 
in  advance  for  “Cleopatra”  engagements, 
averaging  $400,000  per  theatre.  He  said 
it  was  possible  that  the  picture  would  col- 
lect between  $25,000,000  and  $30,000,000 
in  advance  guarantees  worldwide. 

The  plan  is  to  roadshow  “Cleopatra”  in 
150  Todd-AO  theatres  in  the  “first  wave,” 
50  of  them  in  the  United  States,  50  in  Europe 
and  50  in  the  rest  of  the  world. 

Poe  announced  that  Andre  Hakim  had 
been  engaged  to  scout  Europe  for  product 
and  to  arrange  coproduction  deals  with 
producers.  He  also  reported  that  20th-Fox 
had  received  an  advance  payment  of  $350,- 
000  against  the  sales  of  souvenir  books  for 
“Cleopatra”  from  Program  Publishing  Co. 
of  New  York. 


On  Tour  for  'Longest  Day' 

LOS  ANGELES— Five  of  the  42  stars  of 
“The  Longest  Day” — Red  Buttons,  Stuart 
Whitman,  Fabian,  Steve  Forrest  and  Rich- 
ard Beymer — will  make  personal  appear- 
ances in  connection  with  65  national  road- 
show openings  of  the  picture  in  April. 


New  Westfield  Company 
To  Make  3-4  Per  Year 

NEW  YORK — With  a planned  program 
of  three  to  four  pictures  a year,  Westfield 
Productions,  Inc.,  has  been  formed  here 
to  handle  both  production  and  distribution. 
The  company  is  headed  by  John  Alexander, 
formerly  of  Republic  Pictures.  Other  offic- 
ers are  Doris  Wishman,  vice-president  in 
charge  of  production,  and  Cy  Eichman, 
secretary-treasurer  and  head  of  advertis- 
ing and  publicity. 

The  company’s  first  picture,  “Women 
by  Night,”  has  been  completed  and  is 
slated  for  a June  release.  It  was  produced 
in  Europe  and  Florida  in  Eastman  color 
and  Techniscope. 

Alexander  said  three  other  productions 
were  in  preparation;  namely,  “The  Doctor 
Is  Willing,"  scheduled  to  start  camera 
work  on  June  15;  “The  Naked  and  the 
Unashamed,”  production  starting  August 
15,  and  “Cotton  Pickin’  Gal,”  heading  for 
late  fall  shooting.  Each  picture,  he  said, 
would  be  handled  on  an  individual  basis 
and  special  handling  would  be  an  integral 
part  of  the  operation. 

Alexander  said  the  company  also  was 
geared  to  offer  independent  producers 
“livable  deals”  for  distribution  of  their 
product.  He  added  that  negotiations  had 
started  with  a major  company  for  the 
distribution  of  three  or  four  foreign  pro- 
ductions on  its  release  schedule. 


'Horn'  Premiere  in  June 

NEW  YORK — Paramount’s  “Come  Blow 
Your  Horn,”  starring  Frank  Sinatra  in 
the  Panavision-Technicolor  production  of 
the  Broadway  comedy  hit,  will  premiere 
at  Radio  City  Music  Hall  in  June. 
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CENSORSHIP:  ANOTHER  VIEWPOINT 

Over-Protection  of  Young 
Can  Be  Dangerous , Too 


By  VELMA  WEST  SYKES. 

KANSAS  CITY — Behind  most  efforts  at 
censorship  of  motion  pictures  or  other 
forms  of  entertainment  and  communica- 
tions is  the  desire  to  protect  the  young.  For 
this  reason,  it  acquires  the  partisanship  of 
those  who  would  otherwise  show  little  in- 
terest. And,  to  paraphrase  T.  S.  Eliot,  they 
are  trying  to  do  the  wrong  thing  for  the 
right  reason. 

While  protection  of  the  young  is  desir- 
able up  to  a certain  point,  over-protection 
has  been  known  to  be  a mistaken  show  of 
affection  that  brings  results  other  than 
those  anticipated.  For  instance,  the  story 
of  the  Buddha’s  youth  is  a classic  illustra- 
tion of  misguided  parental  over-protection. 

TRUTH  CAN’T  BE  HIDDEN 

Legend  tells  us  that,  when  the  Buddha 
was  bom,  his  father  (a  chief,  king  or 
rajah)  was  alarmed  by  the  prophecy  made 
at  the  time — that  the  child  would  either 
abandon  worldly  life  and  become  a great 
religious  leader  or  else  he  would  become  a 
great  king  and  rule  all  of  India.  It  would 
seem  that  the  soothsayer  had  left  himself 
plenty  of  leeway,  but  the  devoted  father 
took  no  chances. 

The  boy,  Gautama  Siddhartha,  was 
reared  in  luxury  so  that  he  would  not  be 
attracted  to  the  ascetic  practices  of  the 
religious  life.  And  everything  unpleasant 
was  kept  hidden  from  him.  Thus,  it  was 
by  accident  that  the  young  prince  came 
upon  a poor  and  decrepit  old  man,  and  he 
asked  his  attendant  if  this  was  the  only 
old  man  or  if  all  men  grew  old.  The  servant 
reluctantly  admitted  all  men  were  subject 
to  old  age,  if  they  lived  a long  time  and 
that  old  age  was  hard  on  the  poor,  who 
were  many. 

Next  the  young  prince  encountered  a 
sick  man  suffering  great  pain,  with  subse- 
quent question  and  answer  as  before. 
When,  in  time,  a dead  man  came  under 
his  observation,  with  the  same  type  of 
question  asked  and  answer  given,  the  young 
man — now  grown,  married  and  recently 
become  a father — was  so  shocked  by  the 
fact  that  all  men  must  grow  old,  are  sub- 
ject to  sickness  and  pain  and  must  even- 
tually die,  that  he  left  home  and  became  a 
begging  wanderer.  Later,  having  acquired  a 
philosophy  of  acceptance  of  all  these 
things  while  sitting  under  a Bo  tree,  he 
became  a religious  leader  of  contempla- 
tives,  but  never  returned  to  his  family  ex- 
cept as  a visitor. 

YOUNG  NEED  WARNINGS 

The  pertinent  point  here  is  that  the  very 
thing  the  father  did  not  want  to  happen 
came  about,  because  the  boy  was  too  pro- 
tected. We  are  all  aware  that  children,  if 
they  are  normal,  pick  up,  while  young, 
many  of  the  facts  of  life  simply  by  observa- 
tion. Since  they  can’t  be  kept  entirely  away 
from  fire,  they  have  to  be  exposed  early 
to  its  benefits  and  warned  of  its  dangers. 


The  same  is  true  of  water,  of  traffic  in  a 
wheel -conscious  world,  and  they  must  face 
such  grim  facts  as  crime,  sickness  and 
death.  That’s  why  I think  this  tampering 
with  old  fairy  tales  and  myths  is  nonsense 
— in  many  ways  they  prepared  children  for 
some  of  the  hazards  of  life  if  ever  encoun- 
tered, taught  them  to  fear  evil  and  respect 
good.  Ignorance  has  always  been  a poor 
protector  of  innocence. 

So  motion  pictures  do  not  need  to  deal 
always  with  a Never-Never  Land  to  be 
most  suitable  for  young  viewers.  In  a world 
where  divorce  is  all  too  common  and  many 
children  its  victims,  that  subject,  treated 
intelligently  in  a film,  should  not  make  it 
taboo  for  the  very  young.  In  a world  where 
integration  in  public  schools  is  something 
in  which  even  the  very  young  are  vitally 
affected,  a motion  picture  presenting  some 
phase  in  intelligent  fashion  should  not  be 
confined  to  adults. 

Also,  in  a world  where  love  is  the  ro- 
mantic rock  on  which  family  life  is 
founded,  the  presentation  of  lovers  on  the 
sci'een  should  not  be  considered  off  bounds 
if  done  in  good  taste,  even  if  some  of  the 
less  wholesome  phases  are  depicted,  so  long 
as  these  are  not  made  to  seem  admirable. 
Children  hear  plenty  of  gossip  in  most 
homes  as  part  of  their  growing  under- 
standing of  life,  on  many  planes  of  con- 
duct. Censorship  or  its  modified  form, 
classification,  usually  substitutes  arbitrary 
age  limits  for  mental  maturity.  Thus  we 
have  adults  with  15-year-old  minds  ad- 
mitted to  pictures  that  a mature  15-year- 
old  might  be  better  prepared  to  evaluate, 
but  cannot  be  admitted. 

CRITICISM  IS  A TRIBUTE 

On  the  other  side  of  the  coin,  recently 
many  in  the  industry  have  been  too  greatly 
influenced  by  the  snobbish  criticism  of  mo- 
tion pictures  as  having  always  “catered  to 
the  12-year-old  mind.”  This  is  something 
all  the  arts  have  faced  since  the  human 
race  began,  culturally,  developing.  And, 
since  motion  pictures  began  their  phenom- 
enal growth  in  a democracy  on  a nickelo- 
deon level,  it  is  remarkable  that,  in  less 
than  three-fourths  of  a century,  they  have 
matured  and  reached  the  stage  of  artistic 
development  which  they  have. 

Jonathan  Swift  said  centuries  ago  that 
“Censure  is  the  tax  a man  pays  for  being 
eminent.”  This  is  true  of  more  than  the  in- 
dividual— it  applies  equally  to  things.  So 
the  present  amount  of  criticism  of  films — 
both  deserved  and  undeserved — is  a tribute 
to  the  importance  of  motion  pictures  in  the 
world  of  today. 

There  are  levels  in  all  the  arts  and  it  is 
only  normal  for  there  to  be  levels  in  the 
entertainment  world.  Granted  early  mo- 
tion pictures  were  not  made  to  attract  in- 
tellectuals, the  proportion  of  the  latter  is 
not  as  high  as  may  be  desirable,  either. 
That  there  was  a need  for  films  which  they 
enjoyed,  it  does  not  follow  that  mass  audi- 


Baise  Heads  Continental's 
Ad-Publicity  Department 

NEW  YORK — Paul  Baise  has  been  ap- 
pointed director  of  advertising  and  pub- 
licity for  Continental 
Distributing,  Inc.,  an 
affiliate  of  the  Walter 
Reade-Sterling  or- 
ganization, by  A1 
Floersheimer,  adver- 
tising and  publicity 
director  of  the  par- 
ent company. 

Baise  joined  the 
Reade  organization 
in  1948  as  assistant 
to  Floersheimer  in 
the  theati’e  circuit’s 
pi-omotion  depart- 
ment. In  1956,  he  was  put  at  the  head  of 
the  department  when  Floersheimer  moved 
to  the  catering  division,  remaining  until 
1961  when  he  joined  Continental  as  na- 
tional campaign  supervisor. 

Baise  is  replacing  William  O’Hare,  who 
recently  resigned.  The  appointment  be- 
came effective  immediately. 


ences,  who  like  simple,  even  corny  plots, 
should  be  ignored.  A sense  of  proportion 
should  be  maintained. 

In  fact,  what  is  hailed  today  as  art  may 
be  hailed  tomoiTow  as  “com.”  Nor  should 
one  be  too  supercilious  about  this  so-called 
corn.  As  ex-President  Eisenhower  said  in  a 
x-ecent  article  in  the  Saturday  Evening 
Post  about  patriotism:  “.  . . some  of  the 
critics  panned  the  show,  and  one  of  their 
criticisms  was  that  it  was  ‘corny.’  I think, 
perhaps,  this  is  symptomatic.  Too  many 
of  us  Americans  have  become  so  sophisti- 
cated that  we  are  inclined  to  think  of  any 
honest  emotion,  including  a public  display 
of  patriotism,  as  being  corny.”  It  is  notice- 
able in  our  own  industry  that  the  word 
“corny”  never  seems  to  be  applied  to  for- 
eign pictures,  yet  some  of  them  have  their 
own  brand  of  corn. 

Another  fallacy  which  is  often  advanced, 
even  by  serious  critics,  is  that  people  do  not 
go  to  the  theatre  to  be  entertained.  One  of 
the  most  frequent  complaints  from  patrons 
which  come  into  Boxoffice  from  exhibitors 
with  whom  they  have  been  registered  is 
that,  while  they  like  an  occasional  problem 
picture  or  high-powered  tragedy,  most  of 
the  time  when  they  go  to  a show,  they  want 
to  relax  and  be  entertained,  laugh  a lot 
and  cry  only  a little  if  at  all,  but  come 
away  feeling  good  and  spiritually  refreshed. 

Yes,  people  in  general  have  always  liked 
slapstick  better  than  orgies,  corn  better 
than  Art  with  a capital  A,  comedy  rather 
than  deep  tragedy.  The  great  middle  class 
still  believes  in  God,  Home  and  Mother 
(and  why  not?) — a comfortable,  middle-of- 
the-road  philosophy,  anti-beatnik  moral- 
ity and  down-to-eai'th  acceptance  of  life, 
with  a little  idealism  on  the  side.  As  such, 
these  people  are  capable  of  doing  their  own 
censoring  at  the  boxoffice — where  it  really 
counts. 


Lome  Greene  to  Narrate  Short 

LOS  ANGELES — Lome  Greene  has  been 
signed  by  Producers  Corp.  of  America  to 
narrate  a two-reel  short  “The  Day  Shadow 
Mountain  Died,”  for  theatrical  release. 
John  Thiele  directed  "Day,”  featuring 
Vaughn  Monroe. 


Paul  Baise 
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LAMBS’  HIGHEST  AWARD  WIN- 
NER— Academy  Award  winner  Joan 
Crawford  Steele  was  honored  with  a 
“Night”  by  the  Lambs  at  the  club.  She 
is  pictured  with  Shepherd  Frank 
Thomas,  who  presented  her  with  the 
Silver  Mug,  the  Lambs  equivalent  of  an 
Oscar.  The  actress-business  woman  is 
a director  of  the  Pepsi-Cola  Co. 


'International  Hotel'  Set 
For  Overseas  Openings 

LONDON — “International  Hotel,”  star- 
ring Elizabeth  Taylor  and  Richard  Burton, 
which  is  still  in  production  here,  has  been 
set  by  MGM’s  International  department  to 
open  in  more  than  150  cities  overseas  dur- 
ing the  first  two  weeks  in  September. 

The  global  premieres  will  include  five 
theatres  in  Teheran  and  two  theatres  in 
Karachi  September  1,  followed  by  an  open- 
ing at  the  Lido  in  Singapore;  the  Metro- 
politan, the  Metro,  the  Argus,  the  Roca,  the 
Puerrdon  and  the  Primer  in  Buenos  Aires 
and  openings  in  Kuala  Lumpur,  Ipoh  and 
Penang,  all  in  Malaya,  scheduled  for  Sep- 
tember 5. 

Anatole  de  Grunwald  is  expected  to  com- 
plete filming  in  three  weeks  and  a U.S. 
premiere  is  scheduled  for  early  fall. 


Levine  in  Columbia  Post 

NEW  YORK — Jesse  G.  Levine  has  been 
named  campaign  coordinator  for  Charles 
H.  Schneer’s  production  of  “Jason  and 
the  Argonauts,”  which  Columbia  Pictures 
has  scheduled  for  early  summer  release, 
according  to  Robert  S.  Ferguson,  executive 
in  charge  of  worldwide  advertising,  pub- 
licity and  exploitation.  Levine  will  head- 
quarter in  the  Columbia  home  office. 


Belgians  to  Honor  LeRoy 

HOLLYWOOD — Mervyn  LeRoy,  current- 
ly producing-directing  his  73rd  motion 
picture,  “Mary,  Mary”  at  Warner  Bros., 
will  be  honored  by  Le  Musee  International, 
Brussels,  Belgium,  with  a “Mervyn  LeRoy 
Festival”  which  runs  for  two  weeks,  begin- 
ning June  3.  The  festival  will  present  ten 
milestones  in  LeRoy ’s  career. 


Novel  Invitations  for  MGM  Film 

HOLLYWOOD  — Invitations  to  special 
previews  of  “Come  Fly  With  Me,”  MGM 
April  release,  will  be  in  the  form  of  air- 
travel  vouchers.  The  unique  design  is  in- 
spired by  the  story  of  three  air  hostesses 
and  their  romances.  Stars  are  Dolores  Hart, 
Hugh  O’Brian,  Karl  Boehm,  Pamela  Tif- 
fin, Karl  Malden  and  Lois  Nettleton. 


Sinatra  Is  Making  TV  Spots 
For  'Come  Blow  Your  Horn' 

HOLLYWOOD — Frank  Sinatra  is  at 
Paramount  Studios  to  film  a series  of  tele- 
vision spots  with  the  comedy  team  of  R.  G. 
Brown  and  Marion  Mercer  for  “Come  Blow 
Your  Horn,”  an  Essex-Tandem  Produc- 
tion, for  Paramount  release. 

The  “Horn”  spots  were  written  by  Nor- 
man Lear,  who  did  the  screenplay  adapta- 
tion of  Neil  Simon’s  stage  comedy,  and 
will  be  directed  by  Bud  Yorkin,  who  di- 
rected the  Panavision  and  Technicolor  film. 

“Come  Blow  Your  Horn”  stars  Sinatra 
and  costars  Lee  J.  Cobb,  Molly  Picon,  Bar- 
bara Rush  and  Jill  St.  John  and  intro- 
duces Tony  Bill.  Lear  and  Yorkin  produced. 
Howard  W.  Koch  was  executive  producer. 


Nader  Signs  Five-Year  Deal 
With  Medallion  Films 

HOLLYWOOD  — George  Nader  reports 
that  he  has  signed  a five-picture  contract 
with  Medallion  Films,  Manila-based  pro- 
duction firm  headed  by  Ronald  K.  Remy, 
president,  and  Rolf  Bayer.  The  first  will  be 
“Zig-Zag.”  script  by  Bayer,  with  Sylvia 
Lawrence  as  costar.  Others,  all  on  partici- 
pation deal,  will  include  “Walk  by  the  Sea,” 
screenplay  by  Ned  W.  Miller,  which  Nader 
has  been  preparing  under  his  own  banner. 
Filming  will  be  in  Hong  Kong,  with  Nader 
making  his  directorial  bow  as  well  as 
starring.  It  will  be  made  in  association  with 
his  own  company. 


'West'  Pulling  Big  Gross 

LOS  ANGELES— “How  the  West  Was 
Won,”  since  its  opening  four  weeks  ago, 
has  grossed  almost  $750,000  in  the  first  13 
cities  it  is  playing.  The  MGM-Cinerama 
production,  the  company  states,  will  be- 
come the  most  successful  film  ever  released 
by  MGM,  if  it  continues  its  present  pace. 
In  Hollywood,  since  opening  February  20, 
the  picture  has  grossed  almost  $125,000. 


New  Medallion  Release 

NEW  YORK — Medallion  Pictures  has 
acquired  the  U.S.  and  Canadian  distribu- 
tion rights  to  “The  Baccantes,”  a Cinema- 
Scope  and  color  feature  based  on  the  Greek 
play,  “The  Bacchae,”  by  Euripedes. 


Harry  Keller's  First  for  U Set 

HOLLYWOOD  — “Fallen  Angel,”  based 
on  the  Howard  Fast  novel,  has  been  set 
as  Harry  Keller’s  initial  project  on  his  re- 
cently signed  producer-director  contract  at 
Universal. 


CALENDARiEVENTS 


APRIL 

MAY 

S M T W T F S 

S M T W T F S 

12  3 4 5 6 

12  3 4 

7 8 9 10  11  12  13 

5 6 7 8 9 10  11 

14  15  16  17  18  19  20 

12  13  14  15  16  17  18 

21  22  23  24  25  26  27 

19  20  21  22  23  24  25 

28  29  30 

26  27  28  29  30  31 

APRIL 

2,  3,  Independent  Theatre  Owners  of  Arkansas  annual 
convention,  Lafayette  Hotel,  Little  Rock,  Ark. 

8,  Academy  of  Motion  Picture  Arts  ana  Science  35th 
annual  presentation  of  awards,  Civic  Auditorium, 
Santa  Monica,  Calif. 

17,  18,  Federation  of  Motion  Picture  Councils,  Hotel 
Warwick,  Philadelphia. 

21-26,  Society  of  Motion  Picture  and  Television  En- 
gineers, Traymore  Hotel,  Atlantic  City,  N.J. 

MAY 

9-22,  Film  Festival,  Cannes,  France. 

23,  National  Ass'n  of  Concessionaires  midyear  board 
meeting,  Sherman  House,  Chicago. 

JUNE 

7-16,  Film  Festival,  San  Sebastian. 

7-20,  Film  Festival,  Sydney,  Australia. 

11,  12,  New  Mexico  Theatre  Owners  Ass'n  annual  con- 
vention, Hilton  Hotel,  Albuquerque,  N.  M. 

13-22,  International  Film  Festival,  Kresge  Auditorium, 
Boston. 

21-July  2,  Film  Festival,  Berlin. 

23-25,  Mississippi  Theatre  Owners  Ass'n  22nd  annual 
convention,  Broadwater  Beach  Hotel,  Biloxi,  Miss. 
Joint  meeting  with  Louisiana  Theatre  Owners. 

25-27,  Maryland  Theatre  Owners  Ass'n  convention, 
George  Washington  Hotel,  Ocean  City,  Md. 

JULY 

1,  Will  Rogers  Hospital  second  seminar,  Saranac  Lake, 
N.Y. 

7-21  , Film  Festival,  Moscow. 

29-Aug.  1,  Allied  Theatres  of  New  York  State  conven- 
tion, Concord  Hotel,  Buffalo. 

AUGUST 

2-11,  Fourth  annual  Montreal  International  Film  Festi- 
val, Montreal. 

14,15,  Allied  Theatres  of  Michigan  convention,  Sheraton 
Cadillac,  Detroit. 

18-Sept.  1,  Film  Festival,  Venice. 

SEPTEMBER 

9-11,  Theatre  Owners  of  New  England  convention.  Hotel 
Griswold,  Groton,  Conn. 

13-15,  Association  of  Women  of  the  Motion  Picture  In- 
dustry convention,  Dallas. 

15-22,  Film  Festival,  Cork,  Ireland. 


MAN  WANTED 

If  you  can  follow  through  on  exploitation 
and  sales;  if  you  want  the  rewards  of 
progressing  with  an  independent  motion  pic- 
ture distribution  firm;  write  us  your  expe- 
rience, education,  and  age. 

Arthur  N.  Rupe 

Summit  Releasing  Organization 
8300  Santa  Monica  Boulevard 
Hollywood  69,  California 


I 

| USE  THIS  FORM  TO  ORDER  YOUR  DISPLAY  KITS 

I PLEASE  RUSH ACADEMY  AWARD  TELECAST  KITS  TO: 

(how  many) 


Order  from  your  nearest  National  Screen  Service  Branch  Office.  Each  kit  is  $3. 

I 
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FRANKLY,  YOU’RE  DOING  JUST  THAT,  if  you’re  buying  top-quality  negatives— and  “economizing”  on  prints.  Fact 
is:  to  do  its  job,  a crisp,  clear  negative  must  have  top-quality  prints.  Otherwise,  your  message  falls  flat  and 
you’ve  wasted  negative  and  print  costs.  Moral:  Go  Eastman  all  the  way  — negative  and  print-stock.  And  in  the 
case  of  questions  — production,  processing,  projection  — always  get  in  touch  with  Eastman  Technical  Service. 


For  further  information,  please  write  or  phone:  Motion  Picture  Film  Department, 
EASTMAN  KODAK  COMPANY,  Rochester  4,  N.  Y.  Or— for  the  purchase  of  film: 
W.  J.  German,  Inc.  Agents  forthe  sale  and  distribution  of  Eastman  Professional 
Film  for  Motion  Pictures  and  TV,  Fort  Lee,  N.J.,  Chicago,  III.,  Hollywood,  Calif. 


EASTMAN  FILM 


^MqcuGod  ^cfront 

By  SYD  CASSYD 


JAMES  FRANCISCUS  won  the  title  role  of 
J “Youngblood  Hawke,”  according  to 
Jack  L.  Warner,  who  signed  the  young 
actor,  who  will  also  be  seen  shortly  in  “Mi- 
racle of  the  White  Stallions”  new  Walt 
Disney  release.  Herb  Brenner  of  IMA,  Ltd., 
set  the  deal  for  Franciscus  in  both  studios. 
Suzanne  Pleshette  plays  opposite  him  in  the 
role  of  Jeanne.  Delmer  Daves  is  assisted 
by  Russ  Llewellyn  in  direction  with  Charles 
Lawton  handling  cinematography  . . . El- 
mer Bernstein,  who  is  to  Hollywood  musical 
circles  the  Bernstein  they  refer  to  in  this 
town,  as  against  New  York’s  Leonard  Bern- 
stein, has  been  signed  as  musical  director 
of  “Love  With  the  Proper  Stranger,”  new 
Pakula-Mulligan  Paramount  production. 
Natalie  Wood  is  cast  in  the  same  picture  as 
a Macy  sales  girl,  marking  her  return  to 
34th  Street  in  a picture.  Her  last  stint  in 
my  alma  mater  was  her  fame-winning  role 
as  a 7-year-old  smitten  by  Santa  Claus  in 
“Miracle  on  34th  Street.”  Steve  McQueen 
will  costar  in  “Love.” 


One  of  the  oddities  of  our  times  in  the 
realm  of  politics  is  the  names  used  by  dic- 
tators. “The  Benefactor”  was  used  by  Tru- 
jillo of  the  Dominican  Republic  and  the  of- 
ficials of  that  troubled  Caribbean  island 
have  just  approved  the  first  draft  of  a 
screenplay  for  Rafael  Campos,  who  will 
also  star  in  the  film.  His  brother  Luis  Cam- 
pos and  another  Hollywood  writer  wrote 
the  fictional  treatment  . . . James  Altieri’s 
original  screenplay,  “Pentagon  Playboy,” 
has  been  acquired  by  Nichols-Bliss,  Inc., 
with  the  author  as  coproducer.  Noted  as  a 
satire  on  the  Washington  society  and  mili- 
tary scene  in  today’s  New  Frontier  Age,  the 
picture  is  still  in  the  research  stage  . . . 
Robert  L.  Lippert  has  signed  Don  Devlin 
and  Jack  Nicholson  to  write  an  original 
story  and  screenplay  based  on  an  idea  sub- 
mitted in  synopsis  form. 


The  announcement  of  Curtis  Palmer, 
senior  vice-president  of  the  City  National 
Bank  of  Beverly  Hills,  being  named  as  a 
director  of  Desilu  Productions,  Inc.,  by 
Lucille  Ball,  might  mean  that  Miss  Ball  is 
thinking  of  a new  approach  to  the  “Beards- 
ley Story”  a feature-vehicle  for  the  red- 
haired  star-executive.  Production  has  been 
delayed,  though  announced  more  than  a 
year  ago.  The  City  National  Bank  has  been 
financing  motion  picture  deals,  when  major 
distributors  handled  the  release.  Desilu 
Studios  is  the  name  of  the  former  RKO 
lot  on  Gower,  and  Selznick  studios  in  Cul- 
ver City. 

The  new  colorful  “Miracle  of  the  White 
Stallions”  is  based  on  the  life  of  one  of  the 
world’s  greatest  equestrians — Colonel 
Alois  Podhajsky.  To  anyone  who  has 
seen  the  films  of  the  Spanish  Court  Riding 
School  in  Vienna,  where  these  beautiful 
horses  are  trained,  the  picture  will  be 
worthwhile  . . . “Panic  at  Pikes  Peak”  an 
original  story  by  Robert  Patrick  and 
Darryl  Hart  will  be  prepared  for  screen- 
play . . . Choreographers  Marc  Breaux  and 
Dee  Dee  Wood  checked  in  to  the  Disney  lot 


to  begin  setting  musical  numbers  of  “Mary 
Poppins,”  starring  Julie  Andrews,  Dick 
Van  Dkye,  Glynis  Johns  and  David  Tom- 
linson. 

B> 


Every  time  the  Sinatra  “gang”  moves  in  on 
a movie  studio  lot,  it  looks  like  a corpora- 
tion convention.  In  financial  parlance,  it 
reads  this  way:  “Mr.  Sinatra  of  the  Essex 
Productions  has  joined  Mr.  Dean  Martin, 
Claude  Productions,  to  costar  in  ‘Two  for 
Texas,’  for  Mr.  Robert  Aldich,  of  the  As- 
sociates and  Aldrich  Co.,  at  the  Warner 
Bros,  corporation  premises  in  Burbank.  Mr. 
Howard  Koch,  executive  producer,  joins 
the  other  top  executives  in  the  undertaking: 
the  latter  being  executive  vice-president 
of  Essex  Productions.”  The  tax  sequeeze  on 
stars  produces  strange  show  business  guises 
. . . Another  oddity  at  the  Warner  Bros,  lot 
is  the  unusual  opportunity  which  Mervyn 
LeRoy  has  provided  to  a stand-in.  This 
“it-happens-sometimes”  break  is  for  Elaine 
Earl,  stand-in  for  Diane  McBain  in  “Mary, 
Mary”;  she  will  play  the  role  of  a fast- 
talking  hat  check  girl  in  a New  York  night- 
spot. 

|®j» 

“Golden  Boy,”  a Columbia  Pictures 
film  in  1938,  following  a successful  stage 
run  in  New  York,  will  be  produced  in  a 
musical  version.  Hillard  Elkins,  producer  of 
the  new  musical,  has  signed  Sammy  Davis 
jr.  to  star  in  the  title  role.  Clifford  Odets, 
now  signed  to  an  anthology  TV  show,  has 
written  a new  script,  and  Adams-Strouse 
will  score  the  show.  The  story  set  in  New 
York  can  be  a big  hit,  if  Odets  still  has  the 
touch  . . . Sol  Schwartz,  vice-president,  Co- 
lumbia, honored  the  new  Carl  Foreman 
group’s  picture  “The  Victors”  when  he 
hosted  a party  in  his  offices. 


Master  Artists  Corp.  is  preparing  “The 
Delicate  Vice,”  an  original  screenplay  by 
Joyce  Miller,  with  Hermione  Gingold  set 
for  the  lead.  Under  the  joint  banner  of 
Master  Artists  and  Noonan-Taylor  Produc- 
tions, Robert  Angus,  president  of  Master, 
will  direct  “Game  of  Delusion”  also  by 
Joyce  Miller.  The  firm  is  negotiating  for 
services  of  Sir  Laurence  Olivier  and  Van 
Johnson. 

The  Master  group  has  Liberace,  William 
Meiklejohn,  Nat  Holt,  Alan  Ladd,  Lloyd 
Coteen,  Joan  and  Lee  Parkal,  Joyce  Miller 
and  Bob  Angus  on  its  board  of  directors. 
Marty  Ross  is  vice-president  in  charge  of 
sales. 


A novelization  of  Douglas  Heyes’  screen- 
play, “The  12th  of  Never,”  will  be  published 
by  Random  House  in  August.  Heyes  re- 
tained film  rights  when  he  concluded 
his  pact  with  20th  Century-Fox.  This  is 
his  second  novel.  The  story  brings  to  mind 
the  policy  of  one  of  the  majors  whose  film 
stories  were  usually  published  in  the  Sat- 
urday Evening  Post  before  the  picture  was 
issued  . . . Jack  Palance  will  costar  with 
Brigitte  Bardot  in  “Ghost  at  Noon,”  to  be 
made  in  Italy  and  France,  by  producer 
Carlo  Ponti.  The  picture,  from  an  Alberto 


Moravia  story,  starts  shooting  May  1 . . . 
Mark  Robson  pulled  “The  Prize”  as  a di- 
recting chore  under  Pandro  S.  Berman, 
who  will  produce  the  Ernest  Lehman 
screenplay.  Paul  Newman  and  Elke  Sommer 
have  been  selected  to  play  in  this  story 
of  the  strength,  weaknesses  and  ambitions 
of  Nobel  Prize  winners.  Robert  Weitman, 
Metro-Goldwyn-Mayer  studio  head,  an- 
nounced that  the  filming  will  get  under 
way  in  two  months.  Exhibitors  who  live  in 
college  communities,  where  a Nobel  Prize 
winner  has  real  status,  will  have  excellent 
exploitation  material  in  this  kind  of  a pic- 
ture. 

Sidney  Kaufman  and  Grand  Prize  Films 
have  affiliated  themselves  with  Oscar 
Nichols,  recently  of  Columbia,  and  20th 
Century-Fox,  and  John  Bliss,  Tulsa,  Okla. 
to  produce  “Love  on  a Grecian  Isle,”  an  or- 
iginal story  by  Mark  Miller.  A May  15 
shooting  date  has  been  set,  with  exteriors 
to  be  filmed  in  and  around  Athens  and 
Mediterranean  locales,  in  Cinemascope  and 
Technicolor.  Kaufman  produced  the  Emmy 
Award  “Macbeth,”  which  starred  Judith 
Anderson  and  Maurice  Evans.  The  combi- 
nation expects  to  shoot  three  other  films 
in  1963-64.  Byron  Roberts  has  been  named 
as  associate  producer  and  production  su- 
pervisor, on  “Love.” 


Johnny  Green,  composer-conductor,  was 
presented  with  a scroll  commemorating 
his  20  years  in  Hollywood  in  every  field  of 
musical  entertainment,  by  the  Los  Angeles 
City  Council.  Green  is  a four-time  Oscar 
winner  and  has  been  nominated  11  times. 


Jill  St.  John  is  Jerry  Lewis’  leading  lady 
in  “Who’s  Minding  the  Store?”  for  Para- 
mount. Producer  Paul  Jones  and  director 
Frank  Tashlin  started  filming  March 
25  . . . Keir  Dullea,  leading  man  of  “David 
and  Lisa,”  has  been  signed  by  producer 
Martin  Ransohoff  for  two  Filmways  pro- 
ductions over  the  next  two  years  . . . Dan- 
ielle DeMetz  has  been  added  to  the  cast 
of  “Gidget  Goes  to  Rome,”  filming  in  Rome 
for  Columbia  release.  Jerry  Bresler  is  pro- 
ducing the  film,  which  introduces  Cindy 
Carol  as  Gidget.  James  Darren,  Jessie 
Royce  Landis  and  Cesare  Danova  head 
the  cast. 


Producer-director  Curtis  Bernhardt, 
along  with  Steve  Bernhardt  and  Gene  S. 
Taft,  who  will  act  as  associate  producers 
on  “Kisses  for  My  President,”  starring  Fred 
MacMurray,  have  taken  quarters  on  the 
Warner  Bros,  lot  for  the  Pearlayne  Produc- 
tions-Warner  Bros,  release  . . . Andre  Pre- 
vin has  been  signed  by  Jack  L.  Warner  to 
supervise  the  music  and  conduct  the  or- 
chestrations for  “My  Fair  Lady,”  the  Ler- 
ner-Loewe  musical  hit  which  will  be  filmed 
this  summer. 

n 

A.  Ronald  Lubin  announced  the  purchase 
from  Robert  Presnell  jr.  of  a long  detailed 
treatment  for  a screenplay  dealing  with  the 
great  South  American  liberator.  Great 
grosses  are  expected  from  South  America 
in  addition  to  the  United  States  market  be- 
cause of  the  importance  of  Simon  Bolivar 
to  that  continent.  “Bolivar”  will  follow 
Lubin’s  “The  Story  of  Peter  Hurkos,”  his 
third  production.  “Billy  Budd”  and  “Con- 
victs 4”  were  released  by  Allied  Artists. 
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LETTERS 


(Letters  must  be  signed.  Names  withheld  on  request) 


A Plan  to  Solve  TV  Problem 

Following  the  MGM  and  20th  Century- 
Fox  film  sales  to  TV  it  is  heartening  to 
read  of  Mr.  Nicholson  and  Mr.  Arkoff’s 
decision  of  the  five-year  protection.  Both 
gentlemen  and  the  AIP  company  should 
have  the  ever-lasting  thanks  of  all  ex- 
hibitors and  it  is  hoped  that  the  other  pro- 
ducers will  follow  their  example. 

Both  motion  picture  and  television  in- 
dustries would  be  happier  if  TOA  and  Al- 
lied leaders  would  get  together  with  the 
heads  of  the  networks  and  the  producers 
and  work  up  a program  whereby  no  feature 
films  be  shown  on  TV  between  the  hours 
of  6 p.m.  and  11  p.m.  and  in  lieu  of  that 
Screen  Gems,  National  Television  Films, 
“Going  My  Way,”  “Naked  City”  and  nu- 
merous other  short  subjects  be  shown  and, 
along  with  the  many  sponsors’  advertise- 
ments, include  current  film  advertise- 
ments, the  networks  would  be  paid  through 
a fund  to  which  both  exhibition  and  dis- 
tribution would  contribute  one  or  two  per 
cent  of  film  rentals,  collected  by  the  dis- 
tributors and  along  with  their  agreed  share 
be  turned  over  to  COMPO  or  some  other 
channel  that  would  handle  the  arrange- 
ment. 

Such  an  arrangement  could  bring  peace 
and  harmony  in  our  industry,  which  would 
be  followed  by  healthy  prosperity. 

THOMAS  JAMES 

Comet  Theatre, 

4106  Finney  Ave., 

St.  Louis  13,  Mo. 


Three  Problems  Touched  Here 

Your  editorial  “The  Last  Straw”  in  the 
Feb.  18  issue  of  Boxoffice  is  very  well 
spoken  and  very  true.  All  in  the  business, 
I am  sure,  are  aware  of  the  injury  to  the 
theatre  boxoffice  and,  in  return,  to  the 


distributor  who  sells  these  new  pictures  to 
TV. 

Enclosed  is  a clipping  to  indicate  to  you 
the  kind  of  public  relations  publicity  be- 
ing fed  to  the  general  public  through  news- 
paper columns.  Since  Boxoffice  and  other 
trade  publications  are  in  effect  “our  mouth- 
piece,” may  I ask  why  such  unfavorable 
publicity  is  not  counteracted  by  so-called 
“upbeat”  stories  furnished  to  such  column- 
ists? It  seems  that  the  only  people  who 
read  “upbeat”  news  concerning  picture 
production  and  new  theatres  being  built 
are  the  distressed  exhibitors.  John  Q.  Pub- 
lic is  the  one  who  should  be  hearing  the 
other  side  of  this  story,  if  there  is  really 
another  side  to  it. 

Just  yesterday,  I received  an  availability 
sheet  from  one  exchange  offering  the  same 
pictures  that  are  being  shown  on  TV  cur- 
rently. This  appears  to  be  greed  of  the 
wildest  dreamer.  An  illustration  of  what  I 
think  to  be  greed  is  as  follows: 

Since  the  advent  of  Buena  Vista,  I have 
never  shown  a Disney  picture  in  my  the- 
atre in  spite  of  the  fact  that  I would  have 
liked  to  have  shown  nearly  all  of  them. 
Most  all  are  good  boxoffice  pictures  and 
the  majority  are  family  pictures,  but  the 
terms  prohibit  me  from  running  them  in  a 
theatre  as  small  as  mine.  Now,  I am  just 
a country  “grassroots”  theatreman  and 
all  I expect  to  make  out  of  my  investment 
is  a decent  living,  (no  wealth,  mind  you, 
just  a living).  Now,  Mr.  Disney  is  reputedly 
a multi-millionaire,  so,  is  it  not  a shame 
that  a really  small  exhibitor  cannot  afford 
to  run  this  product?  Are  the  men  who  set 
the  sales  policies  really  fair-minded  men? 
There  is  an  old  saying  that  goes,  “the  rich 
get  richer  and  the  poor  get  poorer,”  which, 
in  this  case,  may  be  a bit  strong,  but  still 
seems  to  somewhat  fit  the  occasion. 

Most  exhibitors  stay  in  the  business  as 
long  as  they  can  stay  above  water,  because 
they  love  the  business.  But  it  is  a shame 


they  are  taken  advantage  of  because  of 
this  “love  for  this  business.”  Yes,  from 
many,  many  angles  there  is  much  truth  in 
the  saying  “there  is  no  business  like  show 
business”— like  crazy  man — way  out. 

H.  A.  ANDERSON 

Bel-Air  Drive-In, 

St.  Ansgar,  Iowa. 

(ED.  NOTE) — The  article  referred  to  was 
written  by  Vernon  Scott  as  the  last  of  a 
series  of  three  and  syndicated  by  United 
Press  International.  Headed  “TV  Both 
Executioner,  Savior  of  Film  Colony,”  it 
leaned  heavily  in  favor  of  TV  viewing.  The 
summary  makes  that  clear:  “As  1963  moves 
into  its  second  month,  Hollywood  is  pros- 
pering. The  sound  stages  are  busy.  New 
faces  are  building  reputations.  Fortunes 
are  being  made,  thanks  to  television.  As  for 
the  slumping  motion  picture  industry,  1963 
promises  to  be  fore  disastrous  than  1962. 
It  is,  indeed,  the  waning  tide  of  the  movies’ 
golden  era.” 


Method  to  Stop  Vandalism 

If  you  care  to  print  the  following  sug- 
gestion perhaps  it  will  be  beneficial  to 
exhibitors  who  have  certain  problems. 

I have  a stand  near  the  screen  on  the 
stage  on  which  I have  mounted  a Polaroid 
camera.  This  is  loaded  with  the  new  high- 
speed film  3,000.  During  the  show  I oc- 
casionally take  a time  exposure,  and,  in  a 
minute,  I can  tell  who  sits  where.  I usually 
count,  “one  thousand,”  “two  thousand,’ 
“three  thousand,”  etc.  for  each  second,  and 
find  that  with  the  light  from  the  screen 
and  the  dim  lights  along  the  walls,  I usual- 
ly need  about  15  seconds’  exposure.  Then, 
about  the  same  time  for  development, 
when  the  tab  is  pulled  at  the  rear  of  the 
camera. 

As  these  are  time  exposures,  it  will  be 
necessary  to  rest  the  camera  on  something 
like  a small  table  or  other  object.  I use  a 
board  on  top  of  this,  with  small  wooden 
strips  so  arranged  that  certain  locations  of 
the  camera  will  photograph  different  sec- 
tions when  the  camera  is  placed  on  the 
desired  strip.  It  also  enables  the  operator 
to  place  the  camera  in  dim  lighted  locations, 
and  the  photos  can  be  made  without  sighting 
each  time.  I find  the  arrangement  very 
effective  when  close  inspections  are  made 
after  each  show  of  all  seats,  so  that  they 
can  be  patched,  and  any  others  cut  will  be 
found  after  the  show  when  another  inspec- 
tion will  be  made  and  any  damage  showing 
up  can  be  traced  to  the  occupant  of  any 
certain  chair  usually. 

This  may  be  a way  to  reduce  vandalism 
in  your  theatre,  as  it  has  almost  eliminated 
it  in  mine.  I use  a jeweler’s  loupe  magni- 
fier to  bring  out  details  when  needed. 

Each  finished  picture  will  cost  about 
30  cents  or  less.  I use  the  larger  of  the 
two  sizes  of  Polaroid  cameras,  borrowed. 

E.  B.  WACASTER 

Ozark  Theatre, 

Ozark,  Ark. 


'Leopard'  Royal  Premiere 

LONDON — The  Duke  of  Edinburgh  and 
other  dignitaries  will  attend  the  benefit 
world  premiere  of  “The  Leopard,”  20th 
Century-Fox  release  starring  Burt  Lan- 
caster, Claudia  Cardinale  and  Alain  Delon, 
at  the  Carlton  Haymarket  Theatre  May  27. 
Proceeds  from  the  performance  will  go  to 
England’s  National  Playing  Fields  Ass’n. 


The  photo  herewith  shows  what  my  attendance  will  be  on  “Oscar  Night.” 


JOE  COZZUOL 

Town  Theatre, 

New  Holstein,  Wis. 
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BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 


ililSl 


o 

ALTIMORE 

z 

o 

S 

o 

UFFALO 

o 

CD 

< 

o 

z 

I1VNNI3NI 

LEVELAND 

cc 

UJ 

> 

z 

UJ 

o 

cc 

b 

—1 

© 

a. 

< 

z 

< 

a 

ANSASCITY 

OS  ANGELES 

Z 

CL 

z 

UJ 

ILWAUKEE 

INNEAP0LIS 

EW  HAVEN 

EW  YORK 

< 

z 

< 

z 

0RTLAND 

— 

o 

z 

< 

cr 

u. 

z 

< 

UJ 

-J 

< 

UJ 

CD 

< 

CC 

UJ 

> 

CO 

00 

° 

o 

o 

Q 

- 

-J 

z 

z 

z 

z 

z 

o 

a. 

</> 

t/> 

< 

g§ 

I 

i 

I 


Concrete  Jungle,  The  (Fanfare) 

100 

100 

75 

100 

65 

100 

100 

91 

|| 

Courtship  of  Eddie's  Father  (MGM) 

200 

175 

170 

95 

65 

150 

135 

125 

120 

100 

134 

David  and  Lisa  (Conti) 

175 

200 

235 

115 

165 

255 

125 

125 

165 

173 

Days  of  Wine  and  Roses  (WB) 

140 

215 

150 

165 

140 

250 

170 

135 

150 

450 

375 

200 

200 

170 

130 

175 

150 

200 

185 

197 

I 

Diamond  Head  (Col) 

175 

300 

195 

180 

160 

300 

250 

250 

200 

200 

500 

140 

180 

210 

225 

231 

; •> 

Five  Miles  to  Midnight  (UA) 

175 

65 

125 

125 

100 

65 

90 

150 

112 

i| 

Follow  the  Boys  (MGM) 

255 

175 

155 

65 

75 

150 

200 

65 

125 

100 

100 

135 

no 

125 

131 

Freud  (Univ) 

200 

125 

165 

125 

150 

300 

90 

200 

169 

Girl  Named  Tamiko,  A (Para) 

180 

125 

180 

85 

65 

110 

90 

90 

150 

100 

118 

How  the  West  Was  Won  (MGM-Cin) 

250 

250 

200 

340 

300 

300 

273 

I Like  Money  (20th-Fox) 

105 

160 

120 

120 

125 

115 

85 

100 

90 

185 

165 

125 

I Spit  on  Your  Grave  (Audubon) 

250 

100 

230 

100 

115 

159 

In  Search  of  the  Castaways  (BV) 

175 

160 

150 

225 

125 

200 

130 

250 

330 

175 

350 

225 

250 

105 

185 

350 

150 

150 

250 

207 

It  Happened  in  Athens  (20th-Fox) 

150 

65 

100 

95 

100 

75 

98 

It's  Only  Money  (Para) 

145 

250 

115 

130 

120 

150 

350 

125 

115 

150 

125 

155 

190 

no 

150 

100 

155 

Joseph  and  His  Brethren  (Colorama) 

65 

100 

90 

125 

70 

90 

Jules  and  Jim  (Janus) 

120 

130 

150 

90 

90 

140 

115 

175 

126 

Kill  or  Cure  (MGM) 

160 

110 

85 

9C 

100 

140 

75 

109 

Kind  of  Loving,  A (Governor) 

115 

150 

185 

85 

110 

125 

85 

90 

120 

140 

175 

150 

128 

Last  of  the  Vikings  (Medallion) 

110 

120 

100 

90 

80 

90 

100 

120 

80 

99 

Lawrence  of  Arabia  (Col) 

300 

250 

175 

350 

380 

200 

300 

279 

Legend  of  Lobo,  The  (BV) 

130 

95 

100 

225 

65 

140 

125 

130 

90 

130 

110 

100 

90 

175 

130 

125 

90 

121 

; 

Lion,  The  (20th-Fox) 

120 

120 

185 

75 

80 

125 

140 

95 

115 

65 

110 

160 

105 

100 

114 

Longest  Day,  The  (20th-Fox) 

160 

250 

175 

250 

185 

225 

200 

270 

275 

250 

375 

275 

300 

225 

200 

250 

275 

244 

Panic  in  Year  Zero!  (AIP) 

110 

110 

60 

100 

100 

95 

90 

90 

150 

100 

125 

103 

| 

Papa's  Delicate  Condition  (Para) 

200 

65 

90 

100 

75 

90 

160 

90 

109 

Period  of  Adjustment  (MGM) 

150 

175 

185 

125 

80 

180 

225 

175 

185 

175 

280 

200 

95 

155 

120 

250 

no 

169 

Phaedra  (Lopert) 

150 

300 

175 

200 

140 

150 

110 

135 

200 

250 

200 

150 

225 

100 

200 

300 

187 

Phantom  of  the  Opera,  The  (Univ) 

200 

120 

160 

115 

90 

115 

75 

150 

95 

140 

85 

125 

100 

121 

1 

Phantom  Planet,  The  (AIP) 

115 

100 

90 

80 

100 

90 

96 

1 

Pigeon  That  Took  Rome,  The  (Para) 

140 

125 

195 

100 

100 

120 

90 

120 

175 

150 

100 

135 

100 

127 

i 

Pirate  and  the  Slave  Girl  (Crest) 

135 

90 

100 

100 

85 

102 

P 

Pressure  Point  (UA) 

140 

100 

85 

90 

110 

90 

100 

90 

100 

150 

135 

108 

Requiem  for  a Heavyweight  (Col) 

160 

300 

125 

200 

80 

90 

130 

125 

250 

100 

90 

180 

105 

195 

100 

149 

Savage  Guns,  The  (MGM) 

100 

90 

65 

90 

90 

90 

65 

100 

90 

90 

90 

100 

100 

89 

Son  of  Flubber  (BV) 

150 

300 

250 

300 

300 

300 

225 

155 

500 

510 

300 

400 

300 

230 

185 

350 

200 

200 

286 

1 

Sword  of  the  Conqueror  (UA) 

90 

200 

65 

90 

90 

65 

90 

115 

100 

101 

1 

Tales  of  Paris  (Times) 

130 

160 

80 

110 

110 

80 

90 

125 

111 

Term  of  Trial  (BV) 

140 

140 

100 

90 

125 

70 

100 

95 

90 

70 

75 

80 

90 

185 

100 

85 

104 

To  Kill  a Mockingbird  (Univ) 

200 

300 

150 

250 

250 

300 

200 

135 

175 

,175 

214 

Trial  and  Error  (MGM) 

130 

110 

125 

90 

135 

85 

113 

Two  for  the  Seesaw  (UA) 

160 

175 

200 

150 

85 

145 

140 

135 

240 

275 

140 

100 

120 

140 

195 

175 

150 

175 

161 
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1. 

How  the  West  Was  Won  (MGM-Cinerama) 

4. 

Days  of  Wine  and  Roses  (WB) 

TOP  HITS 

OF 2 

THE  WEEK 

Minneapolis  

Cincinnati 

300 

250 

Cleveland  

Milwaukee  ... 

...250 

...200 

; 

j 

Son  of  Flubber  (BV) 

Cincinnati  

Portland  

300 

200 

5. 

Diamond  Head  (Col) 
Omaha  

...210 

| 

Individual  runt,  net  an  avtragi 
Listings  are  confined  to  opening  3, 

week  figures  on  new  releases  only. 

To  Kill  a Mockingbird  (Univ) 
Milwaukee  

300 

6. 

Courtship  of  Eddie's  Father, 

Boston  

The  (MGM) 
200 

i 

mmmmmmmM 


'Two'  & 'Mockingbird' 
Fine  Omaha  Entries 


Point  Loomis  Shopping  Center  House 
Opposed  by  Milwaukee  Home  Owners 


OMAHA — Two  first-run  theatres  did 
double  average  business  and  four  others 
went  comfortably  above  average  last  week 
to  keep  up  the  strong  surge  at  the  boxof- 
fice.  “Two  for  the  Seesaw’’  at  the  Ad- 
miral and  “To  Kill  a Mockingbird”  at  the 
Orpheum  were  the  pace-setters.  “Son  of 
Flubber”  had  a fourth  fat  week  at  the  State. 


(Average  Is  1 00) 

Admiral — Two  for  the  Seesaw  (UA)  210 

Cooper — Mutiny  on  the  Bounty  (MGM),  7th  wk.  175 
Indian  Hills — The  Wonderful  World  of  the 

Brothers  Grimm  (MGM-Cinerama),  16th  wk 145 

Omaha — Diamond  Head  (Col),  2nd  wk 120 

Orpheum — To  Kill  a Mockingbird  (Univ)  205 

State — Son  of  Flubber  (BV),  4th  wk 130 


'How  West  Was  Won'  Stays 
A Favorite  in  Mill  City 

MINNEAPOLIS — Not  much  was  happen- 
ing in  the  Mill  City  as  only  four  of  12  first- 
run  houses  managed  to  do  better-than- 
average  business.  Leading  the  group  was 
MGM-Cinerama’s  colorful  “How  the  West 
Was  Won,”  now  in  its  second  week  at  the 
Cooper,  with  350 — “Almost  a sellout  every 
night,”  reported  Manager  Jack  Marshall. 
Three  wonderful  holdovers  provided  the 
only  other  news:  “Diamond  Head”  at  the 
St.  Louis  Park,  “Days  of  Wine  and  Roses” 
at  the  Century  and  “To  Kill  a Mocking- 
bird” at  the  Mann  did  190,  120,  and  120  per- 
cent, respectively. 


Academy — Mutiny  on  the  Bounty  (MGM),  13th  wk.  90 

Campus — Cleo  From  5 to  7 (Zenith)  100 

Century — Days  of  Wine  and  Roses  (WB),  5th  wk.  120 
Cooper — How  the  West  Wos  Won  (MGM- 

Cinerama),  2nd  wk 350 

Gopher — Teenage  Zombies  (Governor);  The  In- 
credible Petrified  World  (Governor)  100 

Lyric — 30  Years  of  Fun  (20th-Fox);  House  of  the 

Damned  (20th-Fox)  80 

Mann — To  Kill  a Mockingbird  (Univ),  5th  wk 120 

Orpheum — The  Courtship  of  Eddie's  Father 

(MGM),  2nd  wk 90 

State — Son  of  Flubber  (BV),  5th  wk ' 60 

St.  Louis  Park — Diomond  Head  (Col),  6th  wk 190 

Suburban  World — Maid  for  Murder  (Janus),  2nd  wk.  90 
World — War  and  Peace  (Para),  reissue  100 


Four  Top  Oscar  Winners 
Of  1962  on  '63  Show 

From  Western  Edition 

LOS  ANGELES — With  George  Chakiris, 
winner  of  last  year’s  “best  supporting 
actor”  Oscar,  set  to  present  one  of  this 
year’s  trophies,  the  four  top  acting  winners 
from  the  1962  Academy  Awards  are  now 
lined  up  to  appear  on  the  April  8 — 35th 
annual  awards  show — Sophia  Loren,  Maxi- 
milian Schell  and  Rita  Moreno  were  pre- 
viously announced. 

Five  former  Oscar  winners,  unable  to 
appear  live  on  the  telecast,  will  appear  via 
special  film  footage  made  of  them  on  for- 
eign locations.  The  five,  all  winners  of  the 
best  actor  or  best  actress  award,  are  Ingrid 
Bergman,  Audrey  Hepburn,  David  Niven, 
Sir  Laurence  Olivier  and  Simone  Signoret. 

Joan  Crawford  and  Shelley  Winters, 
former  Oscar  winners,  will  appear  as 
presenters  on  the  show.  Frank  Sinatra  will 
act  as  master  of  ceremonies. 


MILWAUKEE — About  30  home  owners 
who  are  living  near  South  30th  street  and 
West  Morgan  avenue,  proposed  site  of  the 
new  Point  Loomis  theatre,  protested  before 
the  city  planning  commission  that  the  zon- 
ing change  to  permit  construction  of  the 
theatre  would  adversely  affect  their  prop- 
erties. 

Following  the  hearing,  the  planning 
commissioners  voted  3-to-2  against  the 
zoning  change,  with  two  abstentions.  How- 
ever, the  city  council,  which  makes  the 
final  decision,  still  must  rule  on  the  new 
zoning  proposal. 

Karl  Maier  jr.,  city  planning  commission 
chairman,  repeatedly  banged  his  gavel  to 
quiet  spectators  who  applauded  opponents 
of  the  theatre  and  jeered  proponents. 

“How  would  you  like  to  look  out  of  your 
Thermopane  window  and  see  a brick 
wall?”  wailed  one  woman  opponent. 

“I  don’t  live  in  the  neighborhood,  but 
I’m  proud  of  the  south  side  and  it  isn’t  fair 
for  the  city  to  let  big  businessmen  throw  us 
out,”  proclaimed  another  interested  by- 
stander. 

APPLAUD  DENIAL  OF  PROPOSAL 

When  the  zoning  proposal  was  denied, 
the  group  applauded  loudly  and  was  si- 
lenced only  when  told  that  the  common 
council  still  had  to  rule  on  the  matter. 

James  Renock,  spokesman  for  the  home 
owners,  said  the  theatre  would  cause  con- 
siderable traffic  congestion  in  the  area, 
“which  can  hardly  handle  what  we  have 
now.”  Adding  that  traffic  from  the  1,500- 
seat  theatre,  which  would  be  open  during 
the  day,  would  create  additional  hazards 
for  children  attending  the  Jeremiah  Curtin 
School  at  3450  South  32nd  St. 

Alan  H.  Steinmetz,  attorney  representing 
the  Southgate  Shopping  Center,  3333  South 
27th  St.,  where  another  movie  theatre  is 
scheduled  to  be  built  shortly,  also  filed  a 
protest.  He  contended  that  the  proposed 
theatre  would  remove  a buffer  zone  that 
now  exists  between  Point  Loomis  (site  of 
the  other  theatre)  and  homes  in  the  neigh- 
borhood. 

JOSEPH  LUBER  RESPONDS 

Into  the  picture  then  came  Joseph  Luber, 
secretary  of  Point  Loomis,  who  responded 
to  the  effect  that  he  resented  Southgate’s 
“interference”  in  a matter  which  he  said 
did  not  concern  it.  Luber  told  home  owners 
that  plans  for  the  theatre  would  provide 
sufficient  parking  and  that  the  grounds 
would  be  landscaped. 

Commissioner  Nathan  J.  Rakita,  himself 
a developer,  and  Alderman  Harold  J. 
Jankowski,  in  whose  11th  ward  the  theatre 
would  be  located,  supported  the  zoning 
change.  “The  good  of  the  entire  city,”  said 


Rakita,  “must  be  considered,  since  the 
economics  of  movies  in  shopping  centers 
has  been  shown  to  be  a good  thing.” 

Jankowski  added  that  the  theatre  had 
merit,  despite  the  large  amount  of 
opposition. 

Commissioners  Fred  A.  Erchul,  Stanley  J. 
Rypel,  and  Mrs.  George  P.  Ettenheim 
voted  against  the  zoning  change.  Support- 
ing the  change  were  Rakita  and  Gerald  J. 
Rice,  with  chairman  Maier  and  commis- 
sioner William  Brauer  abstaining  from 
voting. 


Former  TV  and  Film  Man 
Sells  Story  for  Film 

MILWAUKEE — Lew  Breyer,  former  ex- 
ecutive vice-president  and  sales  manager  of 
station  WXIX-TV  here,  has  sold  his  story, 
“The  House  on  Beacon  Hill,”  for  a sum  “in 
the  five-figure  bracket.”  Breyer  said  pro- 
ducer-director Bill  Colleran  purchased  the 
story  and  will  produce  the  feature  film  in- 
dependently, with  Bette  Davis,  Gloria 
Swanson,  Hermione  Gingold  and  Dorothy 
Gish  scheduled  to  portray  the  four  pixi- 
lated ladies  who  in  the  film  comedy  steal 
a million  dollars. 

Breyer  currently  is  working  on  a group 
of  short  stories  titled,  “Hey,  Nurse,”  which, 
he  said  will  be  published  this  fall,  and  later 
on  are  to  be  developed  into  a comedy  tele- 
vision series. 

“There  are  too  many  problem  hospital 
shows  on  television,”  he  said,  "and 
they  are  scaring  the  heck  out  of  people! 
The  trend  now  is  toward  comedy.  Witness 
the  success  of  Beverly  Hillbillies,  McHale’s 
Navy,  the  Dick  Van  Dyke  Show  and  the  old 
standby,  the  Danny  Thomas  Show.”  Point- 
ing out  that  there  are  many  funny  situa- 
tions that  happen  in  hospitals  and  in  doc- 
tors’ offices,  “.  . . reading  or  seeing  them  on 
the  screen — the  lighter  side  of  a hospital — 
will  be  refreshing,”  he  said. 

Breyer,  now  with  United  Artists  Associ- 
ated, prior  to  his  television  connection  was 
on  the  sales  staff  of  Universal-Interna- 
tional for  many  years. 

He  lives  here  with  his  wife  and  son 
Robert,  who  is  a senior  at  the  University 
of  Wisconsin.  Another  son  David  is  as- 
sociated with  the  sales  staff  of  station 
WREX-TV,  Rockford,  111. 


Fried  Joins  Blowitz 

From  Eastern  Edition 

NEW  YORK — Phillip  Fried  has  joined 
the  New  York  office  of  Blowitz,  Thomas  & 
Canton,  Inc.,  public  relations  firm.  He 
formerly  was  an  account  executive  with 
Barkas  & Shalit  and  was  with  United  Press 
International  and  Ziff-Davis  Publishing 
Co. 
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DES  MOINES 


yjith  the  April  1 closing  of  the  United 
Artists  exchange  in  Omaha,  all  UA 
distribution  for  the  Nebraska  territory  will 
be  handled  by  the  Des  Moines  branch. 

Art  Thiele  of  Des  Moines  Theatre  Sup- 
ply notes  from  conversations  with  motion 
picture  people,  both  in  Iowa  and  outside 
the  state,  that  the  story  is  pretty  general: 
Big  towns  are  doing  good  business:  small 
towns  are  not,  and  no  one  has  come  up 
with  the  “why"  answer  . . . The  Varsity  in 
Des  Moines  is  giving  a second-go-round  to 
MGM  operettas  which  did  crescendo  busi- 
ness there  for  12  Thursday  afternoons  and 
evenings. 

According  to  the  Le  Mars  Sentinel,  Phil 
March,  owner  of  the  Royal  Theatre  in  Le 
Mars,  has  plans  for  extensive  remodeling. 
Some  of  the  changes  call  for  a new,  larger 
screen,  plate-glass  front  doors,  new  car- 
peting, interior  paneling  and  overhauling 
of  the  theatre  seats.  Jim  Lewis,  Royal  pro- 
jectionist for  12  years,  has  been  named 
manager  . . . Robert  Montgomery,  former 
assistant  manager  of  Tri-States’  Fort  at 
Rock  Island.  111.,  recently  was  moved  here 
to  serve  as  assistant  manager  of  the  Des 
Moines  Theatre. 

Drive-ins  continue  to  emerge  from  winter 
hibernation.  H.  N.  Schrodt  has  opened  his 


WAHOO  it  the 
Ideal  boxoffice  attraction 
te  increase  business  on  your 
Moff-nlghts".  Write  today  for  com- 
plete details.  Be  sure  to  give  seat- 
ing  or  car  capacity. 


HOLLYWOOD  AMUSEMENT  CO. 

9750  Oakton  St.  • SkokU,  Illinois 


FILMACK 

HAS  ALWAYS  LED 
THE  FIELD  FOR  TOP 
QUALITY  AND  SPEED 


SPECIAL 


1327  S.  Wabash 
Chicago  5,  III. 


TRAILERS / “s 


Marshalltown  airer  March  15  on  a weekend 
policy  until  the  weatherman  guarantees 
that  spring  is  a sure  thing  . . . Bill  Proctor 
had  an  undersky  show  going  again  at  the 
Town  Drive-In  here  on  the  “very-warm- 
for-March  22”  weekend.  With  the  West- 
Vue’s  reopening  tentatively  set  for  the  fol- 
lowing week,  all  five  Des  Moines  drive-ins 
were  due  to  be  back  in  the  movie  ’n’  bur- 
ger business. 

Fred  Meyer,  who  operates  the  theatre  in 
Humbolt,  is  taking  an  active  role  in  that 
north  Iowa  town's  preparations  for  its  cen- 
tennial celebration  in  June  . . . Dave  Gold, 
20th  Century-Fox  exchange  manager,  re- 
ports that  “The  Robe”  discount-ticket- 
through-churches  policy  is  effective.  This 
campaign,  patterned  after  the  Minneapolis 
plan,  has  been  very  successful  most  re- 
cently at  the  New  World  Theatre,  Cedar 
Rapids,  and  in  the  Davenport  and  Rock 
Island  areas,  Gold  reported. 

Theatregoers  here  had  to  choose  between 
two  sneak  previews  the  same  evening. 
“Come  Blow  Your  Horn”  was  sneaked  with 
Jackie  Gleason’s  “Papa’s  Delicate  Condi- 
tion” at  the  Orpheum,  while  “Bye  Bye 
Birdie”  was  the  surprise  bonus  at  the  Des 
Moines  Theatre,  where  “To  Kill  a Mock- 
ingbird” was  playing. 

April  20  is  the  wedding  date  set  by  Mary 
LeWarne,  Columbia,  and  Alan  Miller,  for- 
mer student  booker  at  the  exchange  and 
now  with  State  Auto  Insurance.  Eleanor 
Jackson  and  Patty  Crouse,  Columbia  col- 
leagues of  Mary,  recently  feted  her  with  a 
miscellaneous  shower  . . . Earlier  Joe  Jacobs 
and  his  Columbians  were  felled  with  flu. 
The  chief,  Bill  Dippert,  Eleanor  and  Patty 
all  were  victims. 

WOMPI  has  planned  a celebration  mark- 
ing the  April  3 birthday  of  their  “adopted” 
little  girl  . . . Thelma  Washburn  has  passed 
the  crisis  in  a case  of  spring  fever.  She  is 
redecorating  her  home  . . . Betty  Olson, 
Paramount,  flew  over  to  Omaha  to  join 
her  Universal  husband  Ralph,  who  had  been 
working  in  the  Omaha  region  the  week 
prior. 

A.  Moussa,  Warner  Bros,  traveling  audi- 
tor, is  in  Des  Moines  for  an  extended  stay 
. . . WB  office  workers  recently  had  an  of- 
fice pizza  party.  The  occasion:  it  was  lunch- 
time and  they  were  hungry. 

Mr.  and  Mrs.  Phil  Samuelson,  Avalon, 
West  Union,  were  Filmrow  visitors  the 
week  of  March  17.  Others  were  Art  Sunde, 
Papillion,  Neb.;  Mr.  and  Mrs.  Roy  Met- 
calf, Cedar  Rapids;  Mr.  and  Mrs.  Dick 
Johnson,  Red  Oak;  Mr.  and  Mrs.  Eben 
Hays,  Winterset;  Mrs.  Dorothy  Theiss, 
Waverly;  Bud  Nordhus,  McGregor;  Bob 
Hutte,  Osceola;  G.  H.  Maxon,  Jewell;  M.  L. 
Dickson,  Mount  Pleasant;  Tim  Evans, 
Anamosa;  Dick  Kuhl,  Greenfield;  William 
McGraw,  Ogden;  Neal  Houta,  New  Hamp- 
ton; Carl  Schwanebeck,  Knoxville,  and 
John  Rentfle,  Audubon. 


Need  Police  Okay 

From  Canadian  Edition 

TORONTO — Although  Toronto  has  Sun- 
day shows,  permission  from  the  local  li- 
cense authority  is  still  required  for  Sun- 
day midnight  shows  which  come  under 
a police  bylaw.  The  next  midnighters  can 
be  conducted  at  Easter  at  12:05  a.m., 
which  is  actually  on  the  Monday,  April  15. 


OMAHA 


■ynited  Artists’  Omaha  office  closed  March 
29  and  all  business  will  be  handled 
through  the  Des  Moines  exchange.  Bill 
Lyons,  who  had  headed  the  Omaha  office, 
will  continue  to  serve  this  area  in  Ne- 
braska and  southern  South  Dakota  but  he 
will  headquarter  in  Des  Moines.  Also  in  the 
office  here  were  Opal  Woodson,  office 
manager  for  many  years;  Erma  DeLand, 
booker  and  veteran  of  Filmrow,  and  Shirley 
Pitts,  secretary,  who  also  has  been  on  the 
Row  for  years.  All  the  feminine  staffers 
said  their  plans  are  indefinite. 

Donald  Johnson,  exhibitor  at  Spencer,  is 
doing  some  extensive  remodeling  on  his 
Boyd  Theatre,  including  a new  glass  front 
. . . Meyer  Stern  was  back  in  his  office  at 
American  International  last  week  after 
returning  from  an  extensive  southern  and 
western  trip  with  his  wife.  He  fortunately 
missed  getting  back  during  one  of  the 
worst  snow  storms  of  the  year  in  this  area. 
He  said  he  checked  at  Albuquerque  and 
holed  up  there  when  he  got  reports  from 
up  north  . . . Howard  Burrus,  exhibitor  at 
Crete,  looked  fit  as  a fiddle  on  a visit  to 
Omaha  and  said  he  felt  just  fine  after 
recovering  from  a heart  attack. 

Abbott  Tyler  said  he  was  trying  to  make 
arrangements  to  reopen  his  theatre  at 
Creighton  . . . Harman  Grunke,  O’Neill 
drive-in  owner,  is  a proud  father  again 
. . . C.  E.  Bradshaw,  who  has  the  Hipp 
Theatre  at  Gregory,  S.  D.,  has  been  in  the 
Community  Hospital  there  . . . Allen  Lair, 
exhibitor  at  White  River,  S.  D.,  has  been 
laid  up  with  the  flu. 

E.  L.  Cline,  exhibitor  at  Beaver  City,  sent 
his  regrets  to  Bob  Hirz  of  Warners  that  he 
was  unable  to  get  down  for  the  screening 
of  “PT  109”  at  the  Military  Theatre  “be- 
cause we  had  a first-class  blizzard  going.” 
Cline  said  he  had  been  waiting  a long  time 
to  see  the  film  because  he  was  in  PTs  in 
the  war,  in  fact  he  served  in  the  same  area 
in  which  President  Kennedy  saw  action. 
“We  were  in  some  of  the  same  squadrons 
and  although  our  service  time  was  a few 
weeks  apart  and  I didn’t  know  Kennedy, 
I did  know  fellows  who  served  on  the 
PT  109,”  Cline  wrote. 

Alfred  Marshall,  who  has  the  Empress 
Theatre  at  Verdigre,  killed  two  birds  with 
one  stone,  visiting  the  Electric  Show  at  the 
Omaha  Muny  Auditorium  and  doing  book- 
ing on  the  Row  . . . Two  excellent  screen- 
ings were  dished  up  last  week,  “Love  Is  a 
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Ball”  at  the  Admiral  and  “Miracle  of  the 
White  Stallions”  at  the  Military  . . . Marj 
McGlynn,  wife  of  former  MGM  branch 
manager  Jerry  McGlynn  of  Omaha  and 
now  of  Des  Moines,  visited  Fred  Fejfar 
and  his  wife  here  last  week  . . . It’s  all 
settled — the  Variety  Club  Golf  League  will 
tee  off  April  6,  the  weatherman  permitting. 

Exhibitors  who  battled  to  Omaha  through 
the  rain  last  week  included  Nebraskans  A. 
Leise,  Hartington;  Mr.  and  Mrs.  Leonard 
Leise,  Randolph;  Don  Johnson,  Lynch; 
Mrs.  Fred  Schuler,  Humboldt;  Howard 
Burrus,  Crete;  A1  Marshall,  Verdigre;  Ed 
Christensen,  Ord;  Phil  Lannon,  West 
Point,  and  Iowans  A1  Haals,  Harlan; 
Arnold  Johnson,  Onawa;  Jim  Travis,  Mil- 
ford; Vern  Brown,  Missouri  Valley,  and 
S.  J.  Backer,  Harlan. 


Asserts  Movies  Distort 
U.S.  to  the  Entire  World 

MILWAUKEE  — Dr.  Brock  Chisholm, 
world  health  leader  and  Canadian  psy- 
chiatrist, appearing  on  the  Milwaukee 
Journal’s  WTMJ-TV  station  here,  said  that 
movies  distort  the  United  States  to  the 
entire  world.  The  first  director  general 
of  the  United  Nations  world  health  organ- 
ization, Chisholm  aired  his  views  on  the 
station’s  Open  Question  program. 

He  said  gangster  and  western  movies, 
which  make  up  a major  part  of  American 
films  exported  for  showing  abroad,  are 
giving  much  of  the  world  a completely 
distorted  view  of  the  contemporary  cul- 
ture of  the  United  States. 

“These  films  mirror  a phase  of  Ameri- 
can history  long  past,  but  accepted  as 
current  history.”  He  said  he  was  asked 
many  times  during  a recent  visit  to  Ge- 
neva, Switzerland,  questions  such  as: 
“How  many  times  have  you  had  to  cower 
in  doorways  and  hide  to  avoid  bullets  from 
passing  cars?” 

On  the  importance  of  the  American  im- 
age abroad,  Dr.  Chisholm  said:  “One  bad 
film  is  worth  one  warship  operating  on  the 
side  of  the  enemy  in  the  cold  war.  One 
gangster  movie  can  undo  the  work  of 
Radio  Free  Europe  many  times  over.” 

The  American  image,  he  said,  is  being 
based  largely  on  its  past  history  and  the 
reputation  of  its  ancestors.  “And,”  he  said, 
“that  reputation  is  not  very  good,  and 
hasn’t  been  lived  down  yet.”  He  said  he 
had  suggested  to  officials  in  both  Wash- 
ington and  Hollywood,  that  the  govern- 
ment control  the  sale  of  American  films 
abroad.  “But  the  idea  was  not  kindly 
thought  of.  The  motive  of  American  busi- 
nessmen selling  films  abroad,”  he  said, 
“was  not  to  damage  the  United  States  image, 
but  was  to  make  money.”  The  films  and 
broadcasts  exported  from  the  United 
States,  he  added,  were  of  a much  lower 
caliber  than  those  from  other  countries. 

“The  United  States  will  sell  anything,” 
he  said. 

Dr.  Chisholm  pointed  out  that  in  Com- 
munist-controlled Czechoslovakia,  a large 
number  of  American  gangster  films  are 
bought  by  the  Czech  government  and  are 
shown  as  “authentic”  representations  of 
current  American  culture.  After  slides  of 
racial  riots  in  this  country  were  shown, 
a Czech  propagandist  said  to  the  audi- 
ence, “Now  you  know  what  is  meant  by 
the  American  way  of  life.  What  do  you 
think  of  it?” 


MILWAUKEE 


geveral  gals  from  the  motion  picture  in- 
dustry are  entered  for  the  “Alice  in 
Dairyland”  contest,  which  is  a real  plum 
for  the  winner.  She  usually  travels  the 
state  plugging  the  dairy  industry  for  a 
year,  represents  Wisconsin  at  the  Rose 
Bowl  and  gets  married  the  following  year. 
That’s  about  par  for  the  course. 

Pete  Rosian,  Universal’s  regional  manager, 
was  in.  He  says  that  this  will  be  the  best 
year  ever  for  Universal.  Publicist  Louis 
Orlove,  traveling  about  five  states  to  plug 
Universal  product,  soon  will  have  box -car 
figures  on  his  speedometer. 

Harold  “Bud”  Rose,  self-acclaimed  “King 
of  the  Publicists,”  wants  all  and  sundry  to 
know  that  he’s  back  in  the  harness  after 
being  “out  of  circulation”  due  to  illness. 
At  the  moment  (he’s  free  lancing)  his  first 
project  is  to  beat  the  bushes  for  “Billy 
Budd”  for  Allied  Artists.  He  threw  a press 
luncheon  at  the  Steak  Ranch,  a screening 
March  28  at  the  Egyptian  Theatre  and  is 
slated  for  a swing  around  Wisconsin.  Bud 
says  he  expects  to  have  a hand  in  the 
forthcoming  Schlitz  Circus  Parade  sched- 
uled here  for  the  Fourth  of  Jully,  “and  the 
nation  will  hear  about  it,”  he  vows. 

In  Hollywood’s  TV-cartoon  workshops,  one 
of  the  major  tasks  is  to  find  the  right 
voices  for  the  characters  that  pop  out  of 
the  inkwells.  Among  the  better  known  and 
highly  regarded  members  of  this  group  is 
John  Stephenson,  39,  who  finds  this  field 
far  more  exciting  and  rewarding  than  any- 
thing he  ever  did  in  his  previous  show  busi- 
ness experience.  He  has  been  on  TV  and 
in  the  movies  as  well.  John’s  parents  live 
at  1029  East  Idaho  St.,  Milwaukee. 
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Funeral  services  for  Maynard  W.  Erickson, 
51,  Loyal,  were  held  March  10  in  the  Loyal 
Methodist  Church,  with  the  Masonic  Lodge 
conducting  services.  Erickson  was  born  at 
Suring  in  1911  and  moved  with  his  parents 
to  North  Dakota,  where  he  lived  until  he 
was  14  when  he  went  to  Oconto,  where  he 
managed  a number  of  theatres.  On  July  1, 
1941,  he  married  Leona  Rosenfeldt,  and 
they  moved  to  Loyal,  where  they  bought 
the  Loyal  Theatre  and  managed  it  until 
January  1962.  Erickson  was  active  in  civic 
affairs,  acting  as  an  alderman  and  mayor 
of  Loyal  for  several  terms.  He  also  was 
chairman  of  the  Loyal  Community  chest 
fund  for  a number  of  years. 

In  West  Germany,  a coin-machine  com- 
pany plans  to  install  washing  machines 
in  theatre  lobbies,  so  customers  can  watch 
a movie  while  getting  their  clothes  laun- 
dered. 

Lew  Breyer,  former  vice-president  of 
station  WXIX-TV  and  a former  film  sales- 
man with  U-I,  reported  that  while  travel- 
ing through  Dodge  City  in  a rented  car  he 
was  pulled  over  to  the  side  of  the  road 
at  gunpoint  by  the  sheriff,  who  said  a 
police  car  of  same  model  and  color  as  the 
car  Breyer  was  driving  had  been  stolen, 
resulting  in  a road  block.  “I  was  scared 
stiff,”  Breyer  said. 


“A  Ticklish  Affair”  is  the  final  title 
MGM  has  selected  for  “Moon  Walk,”  Shir- 
ley Jones-Gig  Young  starrer. 
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guyra  Kumari,  an  East  Indian  film  acti'ess 
and  dancer,  was  in  town  this  week  to 
plug  “Nine  Hours  to  Rama,”  coming  soon 
to  MACO's  Century  Theatre. 

Dale  Jensen's  Anita  Theatre  in  Anita, 
closed  for  the  winter  months,  will  be  re- 
opened immediately  if  a group  of  the  city’s 
young  people  calling  themselves  the 
"Young  Anitans”  have  their  way.  The 
group,  headed  by  Don  Karns,  John  Cassell 
and  Marvin  Fries,  is  working  with  Jensen 
in  an  effort  to  get  the  theatre  back  in 
operation.  Professional  projectionists 'would 
still  be  used  but  all  other  work,  including 
management,  ticket-selling,  operation  of 
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concessions,  buying  and  booking  of  films, 
maintenance,  etc.,  would  be  shared  among 
the  "Young  Anitans.”  Good  luck  to  them. 

Five  area  theatres  have  closed  temporarily 
because  of  heating  problems.  They  are  the 
Gem  Theatre,  Balaton;  Roxy,  Maddock, 
N.  D.;  Star,  Selby,  S.  D.;  Canistota,  Canis- 
tota,  S.  D.,  and  Kewaunee,  Kewaunee,  Wis. 

Some  theatre  reopenings:  Gregory,  S.  D., 
merchants  are  cooperating  with  the  man- 
agement in  the  reopening  of  the  Hipp 
Theatre  there.  The  Rex  Theatre,  Woon- 
socket, S.  D.,  reopened  on  a Wednesday 
and  Saturday-Sunday  schedule.  In  Under- 
wood, N.  D.,  Grant  Roseth  has  announced 
that  he  plans  to  reopen  his  Rose  Theatre 
on  Easter  Sunday.  The  local  commercial 
club  has  pledged  support  through  special 
promotions. 

Thinking  up  a new  word  for  “reissue”  is 
hopeless  . . . Morrie  Steinman,  St.  Paul 
exploiteer,  has  been  working  in  Des  Moines 
on  the  MGM  Heritage  Series  . . . A.  C. 
Baker,  owner  and  operator  of  the  Paradise 
Theatre  in  Mora,  died  recently  of  a heart 
attack.  He  had  been  ill  for  two  years. 

Benjamin  N.  Berger  of  Minneapolis  and 
Ben  Marcus  of  Milwaukee,  both  long  active 
in  Allied  States  Ass'n  affairs,  received  im- 
portant committee  assignments  in  the  cabi- 
net of  newly  elected  president  Jack  Ann- 
strong,  it  was  announced  here  last  week. 
Berger,  president  of  Berger  Amusements 


and  for  many  years  the  leader  of  North 
Central  Allied  with  headquarters  in  Minne- 
apolis, has  been  given  assignments  on  the 
industrial  relations  and  finance  commit- 
tees. Marcus,  who  got  his  start  in  show 
business  in  Minneapolis  and  now  heads 
his  own  theatre  company  in  Milwaukee 
was  also  given  several  assignments. 

University  of  Minnesota  board  of  regents 
last  week  received  a $50,000  check  from 
Tent  12,  Variety  Club  of  the  Northwest, 
as  Minnesota  area  showmen  pushed  ahead 
with  plans  to  raise  $500,000  for  construc- 
tion of  a new  floor  in  the  Variety  Heart 
Hospital. 

More  Ben  Berger  news:  He  has  announced 
that  he  plans  to  seek  election  to  the 
Minneapolis  park  board  as  a member-at- 
large  this  spring. 

Paul  Berg  has  been  elected  general  man- 
ager of  the  Winona  Theatre  Co.,  succeeding 
A1  W.  Smith,  who  retired  January  1 after- 
holding  the  position  for  45  years.  Smith 
will  continue  as  a director.  Other  officers 
elected  were:  Mrs.  Mayda  Roesner,  Roy 

Tolleson  and  Fayette  Ehle  as  president, 
vice-president  and  treasurer,  respectively. 
Berg  will  also  serve  as  secretary. 

Martin  Lebedoff,  Twin  Cities  exhibitor 
and  president  of  North  Central  Allied,  and 
Charles  Rubenstein,  owner  of  the  Holly- 
wood Theatre,  have  opened  the  second  of 
their  Uncle  John  Pancake  Houses  in  the 
Mill  City  area.  The  two  have  the  company 
franchise  for  the  entire  state  . . . Tom 
Burke  of  Theatre  Associates  and  his  wife 
Zita  have  returned  from  a west  coast  vaca- 
tion trip. 


Join  the  Widening  Circle 

Send  in  your  reports  to  BOXOFFICE 
on  response  of  patrons  to  pictures 
you  show.  Be  one  of  the  many  who 
report  to— 

THE  EXHIBITOR  HAS  HIS  SAY 

A Widely  Read  Weekly  Feature  of  Special  Interest 

Address  your  letters  to  Editor. 

“Exhibitor  Has  His  Say,"  825 
Van  Brunt  Blvd.,  Kansas  City  24. 

Mo. 


NC  4 


BOXOFFICE 

Always  in  the  Forefront  With  the  News 


BOXOFFICE  ::  April  1,  1963 


• ADLINES  & EXPLOITIPS 

• ALPHABETICAL  INDEX 

• EXHIBITOR  HAS  HIS  SAY 

• FEATURE  RELEASE  CHART 

• FEATURE  REVIEW  DIGEST 

• SHORTS  RELEASE  CHART  §f 

• SHORT  SUBJECT  REVIEWS 

• REVIEWS  OF  FEATURES 

• SHOWMANDISING  IDEAS 


THE  GUIDE  TO  BETTER  BOOKING  AND  BUSINESS-BUILDING 


Film  History  Museum  Wins  Patrons 
For  Little  Theatre  Up  Escalator 


Kids  Wear  Store  Puts  Up 
15  'Castaways'  Prizes 

A coloring  contest  put  on  by  Arnold 
Kirsch,  manager  of  the  Melba  Theatre  in 
the  Bronx,  N.Y.,  for  “In  Search  of  the 
Castaways”  brought  a “lot  of  extra  reve- 
nue” at  a Saturday  matinee. 

Kirsch  relates  he  got  together  with  a 
local  children’s  wear  store  for  a giveaway 
of  15  attractive  gifts  to  youngsters  who 
turned  in  the  best  coloring  jobs  on  a line- 
drawing of  a scene  from  the  film.  The  15 
prizes  were  awarded  from  the  Melba  stage 
at  the  Saturday  matinee  opening  of  the 
show. 

For  the  boys,  there  were  colorful  sports 
shirts,  jackets  and  trousers,  exchangeable 
for  proper  sizes  if  incorrect.  For  the 
girls  were  skirts,  blouses,  slips,  etc. 

Two  weeks  in  advance,  Kirsch  had  made 
up  a 40x60  poster  advertising  the  show  and 
the  big  coloring  contest,  with  a list  of  the 
prizes  and  the  sponsor’s  name.  Also  made 
up  were  6,000  heralds  featuring  the  color- 
ing mat,  which  were  distributed  at  the 
neighborhood  schools.  Contest  copy  was 
used  in  the  Melba’s  weekly  program.  An- 
nouncements were  made  from  the  stage 
each  Saturday  and  Sunday  when  the  chil- 
dren were  in  the  theatre,  several  weeks  in 
advance. 

Besides  the  prizes,  the  children’s  wear 
merchant  also  came  up  with  a nice  check 
to  cover  the  advertising. 

The  Saturday  matinee  when  the  prizes 
were  awarded  was  jammed  with  children. 

Chelsea,  England,  Poll 
Gives  Race  to  Russia 

A majority  of  the  people  around  the 
Gaumont  Theatre  in  Chelsea,  England, 
believe  that  Russia  will  beat  the  U.S.  in 
the  race  to  land  a man  on  the  moon.  J.  R. 
Thompson,  the  Gaumont  manager,  found 
this  out  when  he  distributed  leaflets  ask- 
ing, “Which  in  your  opinion  will  be  the 
first  nation  to  land  men  on  the  moon?” 
Listed  below  were  the  U.S.A.,  Russia  and 
Great  Britain.  The  leaflet  was  part  of 
Thompson’s  campaign  for  his  twin  bill  of 
“The  Moon  Pilot”  and  “The  Prince  and  the 
Pauper.” 

The  persons  who  picked  Russia  to  be  first 
gave  as  reasons  that  the  Reds  were  first 
in  space,  their  scientists  are  more  dedicated 
and  their  dictator  type  of  government  is 
able  to  “specialize”  more  efficiently  than 
the  U.S  .A. 


Laugh-Makers  Draw  Big 

“40  Pounds  of  Trouble,”  in  a long  run  at 
the  Joy  Theatre  in  New  Orleans,  was  one 
of  five  laugh-makers  enjoying  patronage  of 
all  age  groups  at  downtown  theatres  in  the 
Crescent  City. 


The  Little  Cinema  in  Toronto,  Ont.,  is 
all  its  name  implies.  It’s  a 16mm  situation 
on  the  second  floor  of  the  downtown  Arcade 
building,  reached  by  escalator,  and  fur- 
thermore its  300  seats  are  divided  in  two 
auditoriums,  one  accommodating  133  per- 
sons and  the  other  167. 

It  presents  mostly  foreign  films,  two 
showing  at  the  same  time. 

The  manager  is  Allan  W.  Perkins,  who 
won  several  Boxoffice  Citations  of  Honor 
when  he  managed  the  Roxy  in  Midland  and 
the  Danforth  in  Toronto,  among  others.  He 
forwards  details  of  a recent  “very  success- 
ful patron-getter.” 

BARNEY  SIMMON’S  IDEA 

The  promotion,  a “Museum  of  Cinema 
History,”  was  the  idea  of  Barney  Simmons, 
Perkins’  boss.  With  the  aid  of  Hye  Bossin, 
Canadian  tradepaper  editor  and  official 
historian  of  the  Canadian  Picture  Pioneers, 
and  of  the  National  Film  Board,  a govern- 
ment agency,  an  array  of  oldtime  movies, 
one-sheets,  cameras  and  equipment  of  yes- 
teryear was  assembled  for  display  in  a 
vacant  storeroom  next  door  to  the  Little 
Cinema. 

The  “museum”  featured  a Mutoscope,  a 
device  on  a stand  that  the  viewer  had  to 
peer  into  while  cranking  the  picture 
through.  Only  one  person  could  see  it  at 
a time.  The  museum  piece  presents  a dilly, 
“The  Butler  and  the  Lady.”  There  is  no 
admission  charge,  but  a charge  of  five 
cents  is  being  made  to  see  the  Mutoscope 
film,  and  proceeds  are  being  donated  to 
the  benevolent  fund  of  the  Canadian  Pic- 
ture Pioneers. 

CALL  FOR  FILM  ANTIQUES 

The  museum  is  open  from  noon  to  10 
p.m.  There  is  a guest  book,  and  it  already 
contains  hundreds  of  names.  Bossin  and 
Simmons  have  invited  industry  people  and 
others  who  possess  pictures  or  equipment 
from  the  early  days  of  movies  to  lend  them 
to  the  museum. 

There  is  a display  of  slides  used  in  the 
early  film  houses  to  impart  information  to 
the  audiences,  laugh-provokers  today,  such 
as: 

Ladies  Kindly  Remove  Your  Hats. 

Please  Read  the  Titles  to  Yourself. 

Loud  Reading  Annoys  Your  Neighbor. 

Ladies  Without  Escorts  Are  Cordially 

Invited. 

To  go  along  with  the  Museum  of  Cinema 


The  Little  Cinema's  Museum  of  Cinema  History  in- 
cludes an  oldtime  projection  machine,  left,  and  a 
Mutoscope,  a peep-show  type  of  machine  unreeling 
"moving”  pictures  when  the  crank  is  turned.  It 
presents  a dilly,  "The  Butler  and  the  Lady,"  at  a 
nickel  a showing. 

History,  Perkins  and  Simmons  booked 
“Days  of  Thrills  and  Laughter,”  a compila- 
tion of  strips  from  hilarious  silents  of  the 
old  days.  Patronage  at  both  the  museum 
and  Little  Cinema  has  been  good. 

“Believe  me,  it  has  been  enjoyable  to 
hear  the  younger  generation  laughing  so 
heartily  at  the  same  antics  that  we  older 
people  laughed  at  in  our  younger  days,” 
Perkins  comments. 

Mimeographed  brochures  prepared  by 
Bossin  are  distributed  to  museum  visitors 
to  enable  them  to  follow  the  slides.  The 
brochure  reveals  that  Thomas  Edison,  who 
invented  the  first  practical  motion  picture 
machine,  the  Kinetoscope,  a peep-show  ar- 
rangement which  he  patented  in  1887,  was 
descended  from  John  Edison,  a great 
grandfather,  who  was  a United  Empire 
Loyalist  who  received  a crown  grant  of 
600  acres  at  what  is  now  Vienna,  Ont.  The 
inventor’s  father  Samuel  was  born  in 
Digby,  N.S. 


'Bye  Bye  Birdie'  Show 

John  Thompson,  Columbia  publicist,  ar- 
ranged with  Bramson’s,  fashionable 
women’s  store,  for  a fashion  show  to  tie 
in  with  the  opening  of  “Bye  Bye  Birdie”  in 
Chicago.  All  five  Bramson  stores  are 
carrying  window  displays  showing  the 
clothes  worn  in  the  film,  and  they  will 
host  a screening  for  seniors  from  all  the 
city’s  north  side  high  schools.  The  film 
will  open  in  the  Chicago  Loop  in  June. 
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A huge  mechanical  billboard  has  been  put  up  by  Universal  on  top  of  a building  at  the  corner  of  Holly- 
wood boulevard  and  Highland  avenue  in  Los  Angeles  for  "The  Birds,"  where  an  estimated  million  per- 
sons pass  each  week.  The  giant  crow  on  top  of  the  54x25-foot  display,  with  illuminated  eyes,  moves  its 
body,  flaps  its  wings  and  pecks  at  a terrified  "Tippi  Hedren." 


Fine  Patron  Response 
To  'Tamiko'  Contest 

Walt  Guarino  of  the  Saenger  Theatre  in 
New  Orleans  gave  the  national  “Win  a Trip 
to  Japan’’  contest  a fling  on  radio,  ad  men- 
tion and  via  lobby  displays  in  promoting  “A 
Girl  Named  Tamiko.” 

He  also  made  sure  the  newspaper 
columnists  knew  about  the  trip  contest. 

Guarino  reports  the  results  were  pleas- 
ing. Saenger  patrons  showed  a lively  inter- 
est in  how  they  could  win  the  vacation, 
and  frequently  depleted  the  entry  blanks 
kept  in  a special  poster  cut-out  container 
in  the  lobby.  The  display  was  adorned  with 
colorful  oriental  windbells  and  open  minia- 
ture parasols.  Overhead  were  criss-cross 
rows  of  alternating  Japanese  lanterns  and 
bell  chimes  strung  from  wall  to  wall.  A 
large  open  parasol  hung  directly  over  the 
entry  blank  display. 

Contestants  are  asked  to  complete  in 
100  words  or  less,  “I  believe  ‘A  Girl  Named 


A mounted  three-sheet,  cut  in  pieces  to  form  a jig- 
saw puzzle,  proved  a novel  attention-getter  as  it 
was  repeatedly  assembled  on  street  corners  in 
Washington,  D.C.,  as  part  of  the  campaign  ar- 
ranged for  "Five  Miles  to  Midnight"  at  RKO  Keith's 
Theatre  by  Max  Miller,  United  Artis'S  publicist, 
and  Jerry  Baker,  Keith  manager. 


Tamiko’  (was  right)  (was  wrong)  to  break 
with  tradition  because  . . .”  The  filled-in 
blanks  are  to  be  mailed  to  Paramount  Pic- 
tures Corp.  in  New  York  City. 


The  New  York  office  of  Paramount  re- 
ports more  than  100,000  entries  had  been 
received  by  March  15  in  the  contest  which 
offers  six  free  trips  to  Japan,  five  for  the- 
atre patrons,  and  one  for  exhibitors,  plus 
257  other  prizes. 

Exhibitor  entries  will  be  judged  on  the 
basis  of  the  most  effective  promotion  of 
the  contest. 

Complete  details  are  featured  in  the 
Paramount  pressbook. 

Report  Cards  Passed  Out 
For  'Carry  On,  Teacher' 

Fabian’s  Plaza,  in  Schenectady,  N.Y., 
made  a wide  distribution  of  “Carry  On, 
Teacher”  report  cards.  A little  larger  than 
postcards,  they  listed  eight  subjects — lined 
off,  with  space  for  “Comment”  and 
“Grade.”  The  entries  after  “Reading” 
were:  “So  Who  Reads?”;  the  grade, 

“recommended,”  for  writing:  “Just  Gags!”; 
grade,  “Hilarious.”  Others  were: 

Arithmetic:  “Such  Figures!!?” 
Grade,  “Plus.” 

Physical  Education:  “Plenty!  Wow!” 
Grade,  “Yes.” 

Biology:  “No  Secrets  Here!”  Grade, 
“Spicy.” 

Anatomy:  “Va  Va  Voom!”  Grade, 
“The  Most.” 

Deportment:  “Complete  Havoc!” 
Grade,  “Laughable.” 

Home  Economics:  “Cheesecake!” 

Grade,  “Umm  Good.” 

The  comments  were  printed  in  large, 
heavy  black  type. 

“Nothing  But  Nothing  Is  Funnier  Than 
‘CARRY  ON,  TEACHER,’  ” read  the  cards, 
which  listed  the  opening  date.  The  cards 
were  distributed  at  the  Plaza  and  through 
other  channels.  Gene  Gannott  manages 
the  Plaza. 


Eight  Children's  Films 

Series  1 of  the  Children’s  Adventure  Series 
includes  eight  features  and  a serial  of  eight 
15-minute  episodes. 


Three  Fur  Coats  Are 
Day  Fashion  Prizes 

E.  C.  Carter,  manager  of  the  Odeon  The- 
atre in  the  eastern  Ilford  section  of  Lon- 
don, England,  was  impressed  by  a mat 
block  featuring  Doris  Day  in  some  of  the 
high  fashion  costumes  she  wears  in  “Lover 
Come  Back,”  and  he  immediately  con- 
tacted the  fashion  editor  of  the  Ilford 
Pictorial. 

His  first  effort  was  a failure ; he  received 
a turndown.  Then  he  tried  another  ap- 
proach— through  the  daughter  of  one  of 
the  directors  of  the  company  which  pub- 
lishes the  Pictorial  and  several  other 
papers  in  the  area.  After  a lot  of  negotia- 
tion, the  publisher  agreed  to  use  the  mats 
in  the  Pictorial  if  Carter  could  come  up 
with  a worthwhile  prize. 

After  several  phone  calls  to  the  publicity 
department  of  the  Odeon  operating  circuit, 
he  was  assured  of  a fur  coat  for  a prize 
in  a contest  involving  the  Doris  Day 
fashion  block.  With  the  coat  assured,  Car- 
ter set  his  sights  higher  and  demanded 
that  the  contest  be  used  in  the  company’s 
two  other  papers  in  the  east  London  area, 
the  Dagenham  Post  and  Guardian  and  the 
East  London  Advertising.  There  was  some 
24  hours  of  haggling,  but  Carter  finally 
won  out,  and  the  fashion  mat  promotion 
appeared  in  the  three  papers  with  a com- 
bined circulation  of  140,000. 

The  result  was  the  greatest  number  of 
entries  ever  received  in  an  Ilford  Odeon 
Theatre  promotion — over  2,000. 

Due  to  the  “fantastic”  response.  Carter 
arranged  to  give  away  three  fur  coats,  and 
the  paper  printed  and  distributed  250 
double-crown  circulars  to  all  its  distributor 
agents. 

Readers  were  asked  to  rate  the  six 
“Day’s  Fashions”  shown  in  the  mat  block 
“in  the  order  in  which  they  would  be  of 
most  general  use  to  the  average  smart 
woman  living  in  this  area.”  Women  enter- 
ing the  competition  were  required  to  use 
printed  fashion  contest  blanks  published  on 
the  woman’s  pages  under  large  headlines. 


Imprinted  Letter  Cards' 
Useful  in  Resort  City 

Resort  visitors  always  are  writing  “wish 
you  were  here”  notes,  etc.  Capitalizing  on 
this  practice  is  a “letter  card,”  which 
reaches  Boxoffice  Showmandiser  from 
L.  A.  L.  Moneypenny,  manager  of  the 
Odeon  Theatre  at  Jersey,  city  in  the  Eng- 
lish Channel  Islands  off  the  coast  of 
France. 

The  “letter  card”  is  simply  a strip  of 
paper,  suitable  for  writing,  measuring 
51/2x121/2  inches,  one  side  left  blank  and 
the  corners  at  one  end  diagonally  cut.  The 
end  is  strip  glued.  Theatre  copy  appears 
at  the  top  and  bottom  of  one  side.  In  di- 
rect mail  advertising,  it’s  known  as  a self- 
mailer.  Moneypenny  had  a batch  of  these 
self-mailers  prepared  and  distributed  for 
“Waltz  of  the  Toreadors.” 


Beer  Mats  Imprinted 

Among  head  office  aids  used  by  R.  Reay 
of  the  Odeon  in  Sunderland,  England,  for 
“Waltz  of  the  Toreadors”  were  imprinted 
beer  mats,  approximately  3^-inch  square 
cardboards. 
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University  Rag  Week 
Ideal  for  Jazz  Film 

College  and  university  groups  occasion- 
ally celebrate  Hobo  days,  Hell  weeks  and  a 
variety  of  other  events.  It  pays  theatre- 
men  in  these  higher  education  school  towns 
to  get  in  on  these  celebrations. 

Such  a profitable  tiein  comes  from 
Bristol,  the  port  city  in  Gloucester,  Eng- 
land, where  J.  Stuart  Smeeden  manages 
the  Gaumont  Theatre.  With  Bristol  Uni- 
versity’s annual  Rag  Week,  a charity  event 
sponsored  by  the  Student  Union,  taking 
place  three  weeks  prior  to  the  playdates 
for  “All  Night  Long,”  Smeeden  figured  this 
was  an  ideal  opportunity  to  get  his  cam- 
paign going  with  a bang.  The  Rag  Week 
featured  a nightly  Festival  of  Jazz,  in 
which  ten  bands  vied  for  the  favor  of  stu- 
dents at  the  Student  Union  building. 

The  film,  which  puts  Shakespeare’s 
“Othello”  plot  into  a modem  setting  of 
jazz  stars  such  as  Dave  Brubeck,  Tubby 
Hayes,  Betsy  Blair  and  other  jazz  stars  of 
U.S.  and  England,  was  perfect  for  the  tie- 
up.  However,  it  took  a lot  of  leg  work 
making  contacts  with  the  Rag  Week  or- 
ganizers and  putting  up  film  paper  in  the 
right  spots.  E.  A.  Barton,  assistant,  worked 
enthusiastically  with  Smeeden  to  put  over 
a campaign  that  reached  the  younger  ele- 
ment throughout  the  city. 

The  Rag  Week  climax  is  a parade,  for 
which  thousands  in  the  entire  Bristol  area 
turn  out.  This  meant  a theatre  float,  and 
Smeeden  and  Barton  came  through  with 
one  of  the  best — featuring  a local  jazz 
combo  and  a couple  of  ushers  dressed  as 
beatniks,  all  on  a truck  flanked  by  two  ten- 
foot  banners  carrying  credits  in  a punchy 
layout. 

“We  got  mass  coverage  on  this  cam- 
paign,” Smeeden  relates,  “although  it 
meant  four  weeks  of  sustained  work,  but  we 
think  it  was  worth  it,  what  with  the  fine 
contact  we  made  with  the  university 
students.” 


Big  Book  Aid  for  'West' 

Bantam  Books  paperback  edition  of 
“How  the  West  Was  Won”  is  being  dis- 
tributed to  more  than  100,000  outlets  with 
a record  initial  printing  of  500,000  and  ad- 
ditional printings  being  scheduled  during 
the  picture’s  anticipated  long  run.  Specially 
prepared  accessories  have  been  prepared 
for  thousands  of  display  windows  and 
other  point  of  sale  displays  in  department, 
book  and  music  stores. 


Shrine  Band  for  'Arabia' 

Members  of  the  El  Zariba  Shrine  Oriental 
band  provided  some  “authentic”  Arabian 
music  as  a curtain-raiser  for  a weekday 
performance  of  “Lawrence  of  Arabia”  in 
its  fifth  week  at  the  Palms  Theatre  in 
Phoenix,  Ariz.  The  performance  took  place 
under  the  marquee.  Attendance  was  def- 
initely up  for  the  showing.  The  Palms 
manager  is  Bill  Eyles. 


New  Frankie  Avalon  Record  Tieup 

Chancellor  Records  will  coordinate  the 
release  of  Frankie  Avalon’s  new  record 
“The  River  Love,”  with  national  openings 
of  “Drums  of  Africa”  this  spring.  The  song, 
with  music  and  lyrics  by  Russell  Faith  and 
Robert  Marcucci,  is  sung  by  Avalon  in  the 
picture. 


Film  News  Brighter,  and  There's  More 
Of  It  in  Multiple  Newspaper  Towns 

Newspapers  seem  to  be  more  interesting,  better  edited  with  more  beautiful  type 
and  illustrations  in  areas  where  there  are  a number  of  publications  competing  for 
circulation  and  readership.  And  motion  pictures  seem  to  be  given  more  expert 
treatment,  along  with  the  other  entertainment  arts,  in  these  multiple  newspaper 
towns.  The  writeups  are  more  interesting,  more  competent;  illustrations  are  cleaner 
and  larger,  and  the  headlines  and  body  type  are  more  varied. 

This  seems  true  in  the  U.S.,  Canada  and  England.  This  observation  is  based  on 
hundreds  of  tearsheets  received  by  Boxoffice  Showmandiser  from  showmen  in  all 
three  countries.  We  suppose  that  journalism,  as  other  businesses,  must  give  the 
customers  what  they  want,  except  where  there’s  no  competition  when  tradition  and 
formulas  become  more  important  than  people. 

An  example  of  exciting,  lively  treatment  of  entertainment  news  comes  from 
Nottingham,  the  English  city  made  famous  by  the  Robin  Hood  legends.  A campaign 
report  from  E.  J.  Fountaine,  who  manages  the  Odeon  Theatre  there,  reveals  there  are 
two  daily  evening  papers,  the  Evening  News  and  the  Evening  Post;  also  the  Weekly 
Guardian,  which  circulates  throughout  the  city  and  county;  the  Advertiser,  South 
Notts  Echo,  the  Beeston  Gazette  & Echo,  West  Bridgeford  Standard,  and  Clifton 
Standard,  all  suburban  weeklies,  and  the  Observer,  local  glossy  magazine. 

There  may  be  others,  but  Fountaine  mentions  the  above  as  carrying  writeups 
and  “blocks”  (mat  layouts)  on  “Flower  Drum  Song.”  Fountaine’s  aim  was  to  obtain 
maximum  newspaper  coverage  for  this  film.  With  the  superb  Nancy  Kwan  art  to 
work  with,  he  succeeded  admirably  well.  The  newspaper  coverage  was  impressive. 
The  English  papers  aren’t  a bit  afraid  of  large  headline  type  and  huge  illustrations 
— three,  four  and  five  columns  wide. 

The  Weekly  Guardian  published  the  “Flower  Drum  Song”  international  quiz 
feature  sponsored  by  Jabley,  Ltd.,  perfumes. 


Loads  of  Small  Gifts  and  Helping  Hand 
By  Teachers  Jam  Kiddy  Holiday  Party 


How  to  fill  the  theatre  with  cash-paying 
youngsters  on  a school  holiday  is  answered 
by  C.  V.  Mitchell,  manager  of  the  State 
Theatre  in  Fostoria,  Ohio. 

“After  contacting  all  the  schools  to  make 
sure  they  all  had  Friday,  February  22,  off 
(George  Washington’s  birthday),  I went  to 
several  merchants  and  promoted  a lot  of 
‘birthday’  gifts,  small  items,  as  many  as 
I could  get,”  Mitchell  relates.  “Then  I pro- 


Frank  Wood,  president  of  the  Dallas  chapter  of 
the  American  Pigeon  Union,  releases  the  first  of 
60  birds  relayed  to  Shreveport,  La.,  as  part  of  the 
transcontinental  pigeon  race  carrying  a microfilm 
message  from  Alfred  Hitchcock  to  the  Palace 
Theatre  in  New  York  for  the  world  premiere  of 
his  latest  thriller,  "The  Birds."  Also  on  hand  is 
Pat  Sparks,  assistant  manager  of  the  Majestic 
Theatre  at  Dallas,  where  "The  Birds"  will  open 
April  4. 


moted  cherry  tarts  from  a baker  to  give 
out  with  the  gifts. 

“The  merchants  who  went  along  on  the 
special  promotion  put  lines  in  their  ads 
mentioning  the  George  Washington  Birth- 
day party.  I also  mentioned  their  names 
in  my  special  ad. 

“Signs  were  made  for  all  my  front  door 
windows,  giving  complete  information  about 
the  show,  such  as  time,  admission,  name 
and  a very  important  item — SAVE  YOUR 
TICKET  STUBS  FOR  THE  MANY 
‘BIRTHDAY’  GIFTS. 

“Then  I went  to  all  my  local  schools  and 
told  the  teachers  what  I had  planned  for 
the  children  on  their  free  day,  and  all  of 
the  teachers  mentioned  to  their  classes 
that  the  State  was  presenting  a George 
Washington  Birthday  Party.  In  addition, 
I had  the  cashier  wind  up  her  conversations 
when  answering  patron  calls  on  the  phone 
with,  ‘Don’t  forget  about  our  big  George 
Washington  birthday  party  Friday  after- 
noon.’ 

“For  a couple  of  weeks  in  advance  I 
made  personal  announcements  from  the 
stage  during  intermissions. 

“When  the  big  day  came,  I discovered 
the  local  roller  skating  rink  was  putting 
on  an  all-day  special  for  ten  cents,  but  I 
still  did  landslide  boxoffice. 

“During  the  drawing  of  the  ticket  stubs 
for  distribution  of  the  birthday  gifts  and 
the  cherry  tarts,  the  photographer  of  the 
local  newspaper  took  pictures  and  did  a 
story,  bringing  public  attention  to  the  the- 
atre. 

“I  called  the  police  department  to  get 
soneone  to  direct  traffic  when  the  show 
was  over  and  400  youngsters  swarmed  out 
of  the  theatre  at  the  late  afternoon 
change  of  shifts.” 
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XHIBITOR  HAS  HIS  SAY 

"i^"ABOUl  PICTURESHH 


BUENA  VISTA 

Lady  and  the  Tramp  and  Almost  Angels 

(BV> — This  combo  brought  them  out  on  one 
of  the  worst  nights  of  the  year.  But  Disney’s 
high  terms  took  most  of  the  cream.  Disney 
sure  has  the  ingredients  to  get  them  in, 
which  we  wish  would  be  in  every  picture 
we  play.  Played  Fri.,  Sat.  Weather:  Snow 
and  cold. — James  Hardy,  Crescent  Theatre, 
Jasonville,  Ind.  Pop.  2,500. 

COLUMBIA 

Wonderful  Israel  (Col,  short  subject)  — 
This  is  an  excellent  and  informative  two- 
reeler  with  beautiful  color  and  educational 
views  of  the  Holy  Land.  Even  the  youngsters 
enjoyed  it.  A very  worthy  supplement  to 
any  feature. — Leonard  J.  Leise,  Roxy  The- 
atre, Randolph,  Neb.  Pop.  1,029. 

Zotz!  (Col) — Tom  Poston,  Julia  Meade, 
Jim  Backus.  Here  is  a fantastic  sort  of 
comedy  that  did  okay  on  my  Fri.-Sat. 
change.  This  satisfied  the  young  patrons 
and  kids.  Weather:  Extra  cold. — Mel  Danner, 
Circle  Theatre,  Waynoka,  Okla.  Pop.  2,108. 

METRO-GOLDWYN-MAYER 

Escape  From  East  Berlin  (MGM) — Don 
Murray,  Christine  Kaufmann,  Werner 
Klemperer.  This  deserved  much  better 
patronage  than  it  got.  Played  Wed.,  Thurs. 
A.  A.  Richards,  Marion  Theatre,  Marion, 
S.  C.  Pop.  7,200. 

King  of  Kings  (MGM) — Jeffrey  Hunter, 
Ron  Randell,  Robert  Ryan.  This  fine  and 
magnificent  production  deserved  better  at- 
tendance than  it  received.  Probably  it  came 
at  a time  when  the  public  wasn’t  in  the 
mood.  Who  knows?  Weather:  Extra  cold. 
— Mel  Danner,  Circle  Theatre,  Waynoka, 
Okla.  Pop.  2,018. 

PARAMOUNT 

Counterfeit  Traitor,  The  (Para) — Wil- 
liam Holden,  Lilli  Palmer,  Hugh  Griffith. 
Excellent.  Played  to  top  business.  Worth 
extra  effort  to  bring  in  the  older  folks. 
Played  Tues.  and  Thurs.  Weather:  Cold. 
— Jack  Frost,  Port  Alice  Theatre,  Port 
Alice,  B.C.  Pop.  750. 

Girls!  Girls!  Girls!  (Para) — Elvis  Presley, 
Stella  Stevens,  Jeremy  Slate.  Wonderful 
color.  Teenagers  really  enjoyed  it.  Some 
commented  they  would  come  again  next  day 
to  see  it  again.  Good  show  and  Elvis  is  a 


A Showman  s Dream 

P ^ showman’s  dream  is  “Hatari!”  from 
Paramount.  A good  clean  family 
picture  with  a fast-moving  story.  The 
kids  ate  it  up  and  so  did  the  adults. 
Fed  Buttons  was  very  good  and  hope 
to  see  him  in  more  roles  like  this.  Such 
delightful  background  music  by  Harry 
Mancini!  Only  two  complaints:  had 
to  play  it  too  many  days  for  my  size  of 
tow;  and  50  per  cent  is  too  steep  for 
the  little  guy  nowadays.  Played  Fri- 
day through  Monday. 

JAMES  HARDY 

Crescent  Theatre, 

Jasonville,  Ind. 


good  draw.  Played  Sun.,  Mon.,  Tues. 
Weather:  Cold  — Milton  VanderBloemen. 
Vogue  Theatre,  Arcadia,  Wis.  Pop.  2,100. 

Roman  Holiday  (Para,  reissue) — Gregory 
Peck,  Audrey  Hepburn,  Eddie  Albert.  Very 
good  reissue.  Wish  I had  waited  until  Peck’s 
new  picture  had  made  the  rounds — probably 
would  have  helped  the  boxoffice.  Played 
Sun.,  Mon.,  Tues. — S.  T.  Jackson,  Jackson 
Theatre,  Flomaton,  Ala.  Pop.  1,480. 

Shane  (Para,  reissue) — Alan  Ladd,  Jean 
Arthur,  Van  Heflin.  An  oldie  that  had  lots 
on  the  ball — good  color  and  scenery,  good 
story  and  cast.  Advertised  it  as  filmed  in 
the  Grand  Tetons  of  Wyoming  and  had  an 
average  turnout  in  spite  of  severe  wintry 
blasts.  Very  playable.  Played  Fri.,  Sat. — 
Leonard  J.  Leise,  Roxy  Theatre,  Randolph, 
Neb.  Pop.  1,029. 

Sad  Sack,  The  (Para,  reissue) — Jerry 

Lewis,  Phyllis  Kirk,  David  Wayne.  Good  ole 
Jerry  saved  the  day.  If  you  haven’t  picked 
this  up  again,  do  it.  One  of  his  best,  I’d 
say,  to  date.  Played  Sun.,  Mon. — Joe 
Machetta,  Emerson  Theatre,  Brush,  Colo. 
Pop.  2,300. 

20th  CENTURY-FOX 

Five  Weeks  in  a Balloon  (20th-Fox) — Red 
Buttons,  Fabian,  Cedric  Hardwicke,  Barbara 
Eden.  Excellent  entertainment  for  the  whole 
family.  The  balloon  sequences  are  very  well 
done  and  the  picture  had  loads  of  every- 
thing. But  still,  people  stayed  home  watch- 
ing the  electronic  monster  called  television. 
Business  very  much  below  average.  This  was 
our  Christmas  show.  Played  Sun.,  Mon., 
Tues.  Weather:  Nice.  — Paul  Fournier, 
Acadia  Theatre,  St.  Leonard,  N.B.  Pop.  2,150. 

Lisa  (20th-Fox) — Dolores  Hart,  Stephen 
Boyd,  Hugh  Griffith.  Slow  in  getting  under 
way  but  gets  pretty  exciting  after  a while 
and  quite  inspiring.  Business  only  fair,  below 
average.  Played  Thurs.,  Fri.,  Sat.  Weather: 
Cold. — Paul  Fournier,  Acadia  Theatre,  St. 
Leonard,  N.B.  Pop.  2,150. 

UNITED  ARTISTS 

Miracle  Worker,  The  (UA) — Anne  Ban- 
croft, Patty  Duke,  Victor  Jory.  Expected 
something  big  at  the  boxoffice,  but  it  was 
a miserable  flop.  Very  well  acted  and  in- 
teresting picture.  Many  oldsters  attended, 
but  few  of  the  younger  set.  Very  recent  big 
pictures  on  TV  on  Saturday,  Sunday  and 
Monday  evenings  are  really  killing  the  the- 
atre patronage.  How  shortsighted  can  the 
majors  get?  Played  Sun.,  Mon.  Weather: 
Good. — Leonard  J.  Leise,  Roxy  Theatre, 
Randolph,  Neb.  Pop.  1,029. 

Young  Savages,  The  (UA) — Burt  Lan- 
caster, Dina  Merrill,  Shelley  Winters.  An- 
other bleeding-heart  flop  about  the  poor 
hoodlum  teenagers  from  UA.  Does  Lan- 
caster really  believe  this  stuff?  Played 
Tues.  and  Thurs.  Weather:  Clear. — Jack 
Frost,  Port  Alice  Theatre,  Port  Alice,  B.C. 
Pop.  750. 

UNIVERSAL 

If  a Man  Answers  (Univ) — Sandra  Dee, 
Bobby  Darin,  Micheline  Presle.  Undoubtedly 
the  cutest,  best  feature  we’ve  splashed  on  our 
screen  in  many  a moon!  The  crowds  came, 
they  saw,  and  they  were  pleased.  Nothing, 


Big  Build-Up  Helped 
1st  Night  Anyway 

Jf  your  patrons  like  British  comedy  plus 
the  British  accent,  then  “Only  Two 
Can  Play,”  served  by  Columbia,  should 
be  your  cup  of  tea!  Columbia  has  some 
book  matches  on  this  one,  so  I bought 
400  books  and  printed  the  playdates  in- 
side the  cover  (plus  a few  passes 
scattered  in  with  the  playdates).  Then 
I had  heralds  made  up  to  help  out,  too. 
All  this  added  up  to  a tremendous  crowd 
the  first  night,  but  they  petered  out  on 
Peter  Sellers  the  second  night  as  word 
got  around  that  it  was  British-made. 
This  was  a Friday -Saturday  booking.  To 
me,  the  picture  was  quite  amusing — and 
with  Columbia’s  fair  terms,  who  am  I to 
complain? 

I.  ROCHE 

Starlite  Drive-In, 

Chipley,  Fla. 


but  absolutely  nothing  but  the  best  of  com- 
ments. Beautiful  color;  beautiful  Sandra 
Dee  for  the  boys;  handsome  Bobby  Darin  for 
the  teenage  gals;  clothes  fashions  and 
exquisite  backgrounds  for  the  ladies.  There 
was  something  for  everyone.  Not  a car  drove 
out  and  I know  what  that  indicates!  Played 
Fri.,  Sat.  Weather:  Good. — I.  Roche,  Starlite 
Drive-In,  Chipley,  Fla.  Pop.  3,100. 

WARNER  BROS. 

Merrill’s  Marauders  (WB) — Jeff  Chan- 
dler, Ty  Hardin,  Peter  Brown.  Definitely 
superior  war  drama.  Makes  “Marine,  Let’s 
Go”  from  Fox  look  like  kid  stuff.  “Ma- 
rauders” is  in  Cinemascope,  but  where  on 
the  posters  did  it  say  so?  Played  to  aver- 
age business.  Played  Sat.  Weather:  Rain. 
— Jack  Frost,  Port  Alice  Theatre,  Port 
Alice,  B.  C.  Pop.  750. 

No  Time  for  Sergeants  (WB,  reissue) — 
Andy  Griffith,  Nick  Adams,  Myron  Mc- 
Cormick. Played  up  Nick  Adams  this  time 
with  Griffith  and  did  fair  business.  It’s  about 
time  we  have  a run  of  some  good  service 
comedies.  They  always  did  seem  to  go  over. 
Well? — Joe  Machetta,  Emerson  Theatre, 
Brush,  Colo.  Pop.  2,300. 

Rome  Adventure  (WB) — Troy  Donahue, 
Angie  Dickinson,  Suzanne  Pleshette.  This 
picture  had  scenery  that  was  indescribably 
breath-taking.  It  was  indeed  an  adventure 
and  liked  by  all  who  came.  Played  Thurs., 
Fri.,  Sat. — Joe  Machetta,  Emerson  Theatre, 
Brush,  Colo.  Pop.  2,300. 

MISCELLANEOUS 

Eegah  (Fairway  Int’l) — Arch  Hall  jr„ 
Marilyn  Manning,  Richard  Kiel.  Good  for 
double-billing.  I made  the  mistake  of  single- 
billing it.  It’s  in  color  and  is  handled  by 
Kay  in  this  territory.  Played  Sat. — S.  T. 
Jackson,  Jackson  Theatre,  Flomaton,  Ala. 
Pop.  1,480. 

Huns,  The  (Producers-Int’l-SR) — Chela 
Alonso,  Jacques  Sernas,  Folco  Lulli.  Still 
another  of  the  big  screen  color  spectacles 
with  action  and  fighting  and  blood  a-plenty. 
This  one  is  distributed  in  this  area  by 
Capitol.  A lot  of  these  are  being  made  and 
I use  them  as  they  come  along.  As  long  as 
my  patrons  can  stand  ’em,  I guess  I can  too. 
Will  be  glad,  however,  when  the  cycle  swings 
to  something  else  for  a change.  Played  Fri., 
Sat.  Weather:  Good. — I.  Roche,  Starlite 
Drive-In,  Chipley,  Fla.  Pop.  3,100. 
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Summary 

2672  Airborne  (78)  Ac Diamond-SR 

10-  8-62 

4- 

3+2- 

2663  ^©Almost  Angels  (93)  Dr/Music..  BV 

9-10-62 

A1 

+ 

± 

44 

44 

8-1-3— 

Arturo's  Island  (90) 

Drama  (sub  titles)  

— B— 

2664  ©Barabbas  (134)  ® 70  Bib  Dr. 

. . MGM 

2-23-63 

B 

+ 

+ 

+ 

44 

5+ 

Col 

9-10-62 

A2 

44 

+ 

44 

44 

44 

44 

H4- 

2703  ©Beauty  and  the  Beast  (77) 

Fairy  Tale  

UA 

2-11-63 

A1 

44 

44 

4+ 

2683  ©Bellboy  and  the  Playgirls,  The 

(94)  Novelty-Comedy  

. .UPR0 

11-19-62 

± 

141- 

2653  ©Best  of  Enemies,  The  (104)  <J 

War  Comedy-Drama  

Col 

8-  6-62 

A1 

+ 

44 

+ 

4- 

4- 

44 

8+ 

2640  Big  Wave,  The  (73)  Drama  . . 

AA 

6-18-62  A1 

+ 

4- 

2+ 

2662  yBilly  Budd  (123)  © Sea  Drama.. AA 

9-  3-62  A2 

44 

+ 

44 

44 

44 

44  H4- 

2690  ^©Billy  Rose’s  Jumbo  (125) 

® Mus 

. .MGM 

12-10-62 

A1 

44 

4+ 

+ 

44 

44 

9+ 

2641  Bird  Man  of  Alcatraz  (142)  Dr...UA 

6-25-62  A2 

1+ 

44 

44 

44 

44 

44  12+ 

2667  Bloody  Brood,  The  (69)  Cr 

. . Astor 

9-24-62 

B 

+ 

1+ 

Boccaccio  70  (148)  Eng-dubbed 

Episodes  

Embassy 

7-16-62 

C 

+ 

44 

44 

44 

4- 

8+ 

2705  Bomb  for  a Dictator  (73)  Ac.  . Medallion 

2-18-63 

+ 

14- 

2669  Bourbon  St.  Shadows  (70)  Cr. . 
2651  Brain  That  Wouldn’t  Die,  The 

. .MPA 

10-  1-62 

+ 

14- 

(71)  Horror  Dr.  

. . AIP 

7-30-62 

B 

1+1- 

2702  Cairo  (91)  Crime  Drama  

. .MGM 

2-  4-63 

A3 

+ 

4- 

+ 

5+3- 

Candide  (90)  Satire 

(sub  titles)  

2-18-63 

B 

+ 

Hh 

4- 

3+1- 

2658  Carnival  of  Souls  (91) 

Psycho-Melodrama  Herts-Lion 

8-20-62 

+ 

± 

4- 

3+1- 

2673  Carry  On,  Teacher  (86)  Com 

Governor 

10-15-62 

4+ 

44 

4- 

5+ 

2659  ©Centurion,  The  (77)  Spectacle 

. . .PIP 

8-27-62 

1+1- 

2661  ©Chapman  Report,  The  (125)  Drama  WB 

9-  3-62 

B 

+ 

44 

4- 

— 

4- 

6+2- 

2697  Child  Is  Waiting,  A (102)  Dr.. 
2705  ©Cleopatra’s  Daughter  (93) 

. . ..UA 

1-21-63 

A2 

44 

44 

44 

44 

44 

10+ 

©Adv  Spectacle Medallion 

2-18-63 

+ 

14- 

2660  Coming-Out  Party,  A (98)  Com 
2650  Confessions  of  an  Opium  Eater 

Union 

8-27-62 

A1 

44 

44 

4- 

44 

7+ 

(85)  Shock  Melodrama  . . . . 

. ...AA 

7-23-62 

B 

+ 

2+1- 

2693  Connection,  The  (93)  Drama... 

. F-A-W 

12-24-62 

- 

44 

4- 

4- 

- 

= 

4+4— 

2696  ©Constantine  and  the  Cross  (114) 


© Spectacle  Drama Embassy  1-  7-63  A1  ± + + ± 4+2— 

2621  ^©Counterfeit  Traitor,  The  (140) 


Drama Para 

4-16-62  A3 

44 

4- 

44 

44 

44 

44  11+ 

2690  Court  Martial  (82)  War  Drama  UA 

12-10-62  A2 

4- 

2-1-1- 

2713  ©Courtship  of  Eddie’s  Father,  The  (117) 

© Comedy  MGM 

3-18-63 

44 

44 

44 

44 

4- 

9+ 

2704  Crooks  Anonymous  (87)  Comedy.  .Janus 

2-11-63 

44 

2+ 

2665  Cry  Double  Cross  (65)  Melodrama  Atlantic 

9-17-62 

4- 

1+ 

— D — 

2655  ©Damn  the  Defiant!  (101)  © Ac  Col 

8-13-62  A1 

4- 

4- 

4- 

44 

4- 

6+ 

2666  ©Damon  and  Pythias  (99)  Drama.. MGM 

9-17-62  A1 

44 

4- 

4- 

44 

7+1- 

2671  ©Dangerous  Charter  (76)  Action  Crown 

10-  8-62 

-4- 

+ 

4- 

3+2— 

2702  David  and  Lisa  (94)  Drama.  ...  Cont’l 

2-  4-63  A2 

44 

44 

44 

44 

84- 

2701  Day  Mars  Invaded  Earth,  The 

(70)  © Science-Fiction 20th-Fox 

2-  4-63  A1 

4- 

2+1- 

2691  Days  of  Wine  & Roses  (117)  Drama  WB 

12-17-62  A2 

44 

4- 

4- 

44 

44 

8+ 

2658  Devil’s  Messenger,  The  (72) 

Fantasy-Melodrama  Herts-Lion 

8-20-62 

1+1- 

2696©Diamond  Head  (107)  ® Drama.. Col 

1-  7-63  B 

+ 

4- 

4- 

5+2- 

2714  Diary  of  a Madman  (96)  Ho  Dr UA 

3-18-63  A2 

4- 

Hh 

4- 

+ 

4+1- 

Divorce — Italian  Style  (105) 

Eng-Dubbed  Comedy  Embassy  10-  1-62  SP 

44 

44 

4- 

44 

4- 

4- 

9+ 

2704  During  One  Night  (84)  Dr Astor 

2-11-63  C 

4- 

1-4 

— E— 


2647  ©East  of  Kilimanjaro  (72) 


Adventure Parade 

7-16-62 

± 

1+1- 

2657  ©Eegah  (90)  Comedy-Fantasy. . Fairway 

8-20-62 

4- 

14- 

2588  ©El  Cid  (184)  © Hist.  Spectacle  AA 

12-18-61  A1 

44 

4- 

44 

44 

44 

44  114- 

2680  Escape  From  East  Berlin  (94)  Dr.  MGM 

11-  5-62  A1 

44 

+ 

44 

44 

4- 

84- 

2653  Fallguy  (64)  Crime  Drama Fairway 

8-  6-62 

+ 

1+1- 

2703  Fatal  Desire  (80)  Melodrama Ultra 

2-11-63  A3 

+ 

4- 

— 

2+1- 

2664  Firebrand,  The  (63)  © Western  20th-Fox 

9-10-62  B 

•Jr 

— 

2+3- 

2695  ©First  Spaceship  on  Venus  (80) 

Science-Fiction  Crown 

1-  7-63 

+ 

4- 

3+1- 

2707  Five  Miles  to  Midnight  (110)  Drama.  .UA 

2-25-63  A3 

4- 

■±_ 

4- 

+ 

+ 

5+2- 

2708  Five  Minutes  to  Live  (80)  Crime.  Astor 

2-25-63  B 

1+1- 

2654  y©Five  Weeks  in  a Balloon 

(101)  © Adventure-Comedy  20th-Fox 

8-  6-62  A1 

44 

4- 

44 

4- 

44 

4- 

9+ 

2664  Flame  in  the  Streets  (93) 

© Drama  Atlantic 

9-10-62  A2 

4- 

44 

44 

5+ 

2710 ©Follow  the  Boys  (95)  ® Com/M  MGM 

3-  4-63  B 

4- 

4- 

3+1- 

2708  Four  for  the  Morgue  (84)  Action..  MPA 

2-25-63 

4- 

14- 

BOXOFFICE  BookinGuide  ::  April  1,  1963 


In  the  summary  1+  is  rated  2 pluses.  — as  2 minuses. 


£ 1 
O " at 

X_ 

O 

*o 

| 3 

ca 

C 

n 

cr 

a 

<U 

o 

o 

X 

>» 

04 

rz 

O 

E 

O v 

O QJ 

o 
O £ 

" «=» 

n 

>. 

E 

E 

O.  h-  CC 

O 

cr  J5 

_j 

CO 

> 

iZ 

x cr 

CLS 

2 Q 

< n 

2689  ©40  Pounds  of  Trouble 

(105)  ® Comedy  

12-10-62 

A2 

44 

44 

44 

4- 

7+ 

2694  Freud  (139)  Drama  

12-24-62 

SP 

4- 

44 

44 

44 

44 

9+ 

2675  Frightened  City,  The  (97)  Crime. 

. . .AA 

10-22-62 

B 

+ 

— 

1+1- 

— G" 

2678  ©Gay  Purr-ee  (85)  Animation  . . . 

. .WB 

10-29-62  A1 

44 

4- 

44 

44 

44 

9+ 

2644  ©Gigot  (104)  Comedy  20th-Fox 

7-  2-62 

A1 

44 

44 

44 

44 

44 

44  12+ 

2682  ©Girls!  Girls!  Girls!  (98) 

Comedy  Drama/Songs 

11-12-62 

A2 

4- 

4- 

4- 

± 

5+2- 

2688  ©Girl  Named  Tamiko,  A (110)  ® 

Drama 

12-  3-62 

B 

44 

4- 

4- 

5+1- 

2697  Great  Chase,  The  (79)  Compilation 

from  silent  film  classics  

. Cont’l 

1-21-63 

+ 

44 

44 

5+ 

2707  Great  Van  Robbery,  The  (73)  Action.  . UA 

2-25-63 

4- 

±2 

2+1- 

2651  Guns  of  Darkness  (103)  Drama. 

. .WB 

7-30-62 

A2 

4- 

44 

4- 

4- 

4- 

7+1- 

2671  ©Gypsy  (149)  © Musical  

. . .WB 

10-  8-62 

B 

44 

+ 

44 

44 

44 

+ 10+ 

— H — 

2634  0H atari!  (159)  Adv.  Dr 

5-28-62 

A1 

44 

+ 

44 

4- 

44 

44  10+ 

2639  ©Hemingway’s  Adventures  of  a 

Young  Man  (145)  © Drama 

20- Fox 

6-18-62 

A3 

44 

+ 

44 

44 

44 

44  11+ 

2668  ©Hero’s  Island  (94)  ® 

Period  Adventure  Drama  

. . .UA 

9-24-62 

A1 

4- 

-h 

4- 

44 

44 

7+1- 

2699  Hook,  The  (98)  ® War  Drama... 

.MGM 

1-28-63 

A2 

44 

+ 

4- 

4- 

4- 

6+ 

2641  Horror  Chamber  of  Dr.  Faustus,  The 

(95)  Horror  Drama 

Lopert 

7-  2-62 

A3 

4- 

2+1- 

2682  Horror  Hotel  (76)  Ho  Dr  Trans-Lux 

11-12-62 

A3 

1+1- 

2674  Hot  Money  Girl  (81)  Melodrama 

UPR0 

10-15-62 

4- 

14- 

2686  ©How  the  West  Was  Won  (165)  Cinerama 

Historical  Drama  MGM-Cinerama  11-26-63  A1  ++  ■+  44  +-  44  10+ 

2662  ©Huns,  The  (85)  Spectacle  PIP  9-  3-62  A2  ± 1+1— 

2685  ©Hunza  (60)  Documentary  Int'l  Film  Ent.  11-26-62  + 1+ 


2714©l  Could  Go  on  Singing 


(99)  ® Drama/Songs  . . . . 

UA 

3-18-63 

A3 

4- 

44 

44 

4- 

7+1- 

2636  ©1  Like  Money  (81)  © Com. 
2673  1 Spit  on  Your  Grave  (100) 

•20th-Fox 

6-  4-62 

A3 

4- 

+ 

44 

4- 

4- 

6+ 

Melodrama  (Eng-dubbed).. 

. . Audubon 

10-15-62 

4- 

14- 

2668  ©1  Thank  a Fool  (100)  © Drama..  MGM 

9-24-62 

A3 

4- 

± 

4- 

4- 

4- 

6+2- 

2661  ©If  a Man  Answers  (102) 

Com  Univ 

9-  3-62  A3 

4- 

-4- 

44 

4- 

4- 

7+2- 

2694  ©In  Search  of  the  Castaways 

(100)  Adventure  

BV 

12-24-62  A1 

4-' 

44 

4- 

4- 

44 

7+ 

2626  Information  Received  (77)  Drama  Univ 

4-30-62 

A3 

4- 

4- 

4- 

4- 

5+1- 

2638  Interns,  The  (120)  

2661  Invasion  of  the  Animal  People 

Col 

6-11-62 

A3 

44 

+ 

44 

4- 

4- 

8+1- 

(55)  Science-Fiction 

. .ADP-SR 

9-  3-62 

1+1- 

2651  Invasion  of  the  Star  Creatures 

(81)  Science-Fiction  Comedy  ..AIP 

7-30-62 

A1 

1+1- 

2644  ©It  Happened  in  Athens  (92) 

©Comedy-Drama  

. 20th-Fox 

7-  2-62 

B 

4- 

— 

4- 

4- 

5+3- 

2685  It’s  Only  Money  (84)  Comedy 

....  Para 

11-26-62  A1 

44 

44 

44 

4- 

8+1- 

J— 

2645  ©Jack  the  Giant  Killer  (94) 

Adventure-Fantasy 

UA 

7-  9-62  A1 

4- 

44 

-f- 

44 

6+1- 

2692  ©Joseph  and  His  Brethren 

(103)  Biblical  Drama  . . . 

. Colorama 

12-17-62 

A1 

4- 

3+2- 

— K— 

2684  Kamikaze  (89)  Documentary. 

. Brigadier 

11-19-62 

4- 

4- 

4- 

3+ 

2652  ©Kid  Galahad  (95)  Com-Dr/Songs.  . UA 

7-30-62 

A2 

44 

4- 

44 

4- 

4- 

7+ 

2691  Kill  or  Cure  (87)  Comedy.... 

. . . .MGM 

12-17-62 

A1 

± 

4- 

— 

4- 

4- 

5+3- 

2672  Kind  of  Loving,  A (112)  Drama  Govn’r 

10-  8-62 

B 

44 

44 

4- 

44 

4- 

8+ 

— L— 

2698  ^©Lawrence  of  Arabia  (221) 


Super  ® 70  Adv.  Drama  . 

Col 

1-21-63 

A2 

44 

44 

44 

44 

44 

10+ 

2679  ©Legend  of  Lobo,  The  (67)  Adventure  BV 

U-  5-62 

A1 

+ 

zh 

44 

44 

44 

+ 9+1- 

2662  ©Lion,  The  (96)  © Drama... 

, 20th-Fox 

9-  3-62  A2 

4- 

44 

44 

44 

44 

9+ 

2642  Lolita  (152)  Comedy-Drama.. 

. . . .MGM 

6-25-62 

SP 

44 

4- 

44 

44 

44  10+1- 

2676  Loneliness  of  the  Long  Distance 

Runner,  The  (103)  Drama. 

. . . Cont’l 

10-22-62 

A3 

44 

44 

44 

+ 

44 

44  H+ 

2628  Lonely  Are  the  Brave  (107) 

® Outdoor  Drama  

5-  7-62  A2 

4- 

4- 

44 

+ 

44 

+ 8+ 

2675  Long  Day’s  Journey  Into  Night 

(174)  Drama  

. Embassy  10-22-62  SP 

44 

44 

44 

44 

44 

44  12+ 

2674  ^Longest  Day,  The  (180) 

© War  Drama  

20th- Fox 

10-15-62 

A1 

44 

44 

44 

44 

44 

44  12+ 

2694  Love  in  a Hot  Climate 

(70)  Romantic  Drama  . . . 

.Hoffberg  12-24-62 

+ 

1+ 

7212  ©Love  Is  a Ball  (111)  ® Comedy.  . . .UA 

3-11-63 

44 
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44 
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2681  ©Loves  of  Salammbo.  The  (72) 

© Spectacle  Drama 

20th- Fox 

11-12-62 

A2 
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2711  ©Madame  (104)  ® 70  Com-Dr ..  Embassy 
2660  ©Make  Way  for  Lila  (90)  Adv. . . . Parade 
2677  Manchurian  Candidate,  The  (126) 

Suspense  Drama  U A 10-29-62  A3 

2663  ©Marco  Polo  (100)  © Adventure  AIP  9-10-62  A1 

2685  ©Marizinia  (80)  Drama  Int'l  Film  Ent.  11-26-62 

2687  Maxime  (93)  Comedy-Drama Ellis  12-  3-62  B 

2654  Matter  of  WHO,  A (90)  Com.  . Herts-Lion  8-  6-62  A2 
2656  ©Mighty  Ursus  (90)  Adventure.  ...  UA  8-13-62  A2 

2686  Mr.  Arkadin  (99)  Suspense  Drama.  .SR  11-26-62 
2624  ©©Music  Man,  The  (151)  © 

Musical  Comedy  WB 

2684  Mutiny  on  the  Bounty  (179) 

Ultra  © 70  Drama  MGM 

2712  ©My  Six  Lores  (101)  Comedy.  ...  Para 
2698  Mystery  Submarine  (90)  War  Drama  Univ 


— N— 

2649  Never  Let  Go  (90)  Melodrama  20th-Fox 
2666  Night  of  Evil  (88)  Melodrama.  ..  .Astor 
2655  Night  They  Killed  Rasputin,  The 

(87)  Melodrama  Brigadier 

2708  ©Nine  Hours  to  Rama  (124) 

© Suspense  Drama  20th-Fox 


7-23-62 
9-17-62  B 


8-13-62 


2-25-63 


2699  Seducers,  The  (88)  Melodrama.  . . .Brenner  1-28-63 
7 Capital  Sins  (113) 

Episode  Comedy  (sub  titles)  Embassy  2-18-63  C 
2689  Seven  Daring  Girls  (76)  Action  Manson  12-10-62 
2657  Shootout  at  Big  Sag  (64)  W’n  Parallel  8-20-62 
2670  Siege  of  Hell  Street,  The  (93)  Cr.  UPRO  10-  1-62 
2646  ©Sky  Above — the  Mud  Below,  The 

(90)  Documentary  Embassy  7-  9-62  SP 

2684  Smashing  of  the  Reich  (89) 

Documentary Brigadier  11-19-62 


3-11-63  B + 
8-27-62  A1  ± ± 


11-19-62  A2 
3-11-63  A1 
1-21-63  A1  ± 


2697  No  Exit  (85)  Drama  

1-21-63 

B 

± 

2656  ©No  Man  Is  an  Island 

(114)  War  Drama  

8-13-62 

A1 

44 

± 

2638  No  Place  Like  Homicide  (87) 

Farce-Comedy  

Embassy 

6-11-62  A1 

+ 

2711  No  Time  to  Kill  (70)  Melodr 

ADP-SR 

3-11-63 

± 

2643  Notorious  Landlady,  The  (123)  Com..  Col 

7-  2-62 

A3 

+ 

+ 

2688  ©Nude  Odyssey  (97)  © Ad  ..  Davis-Royal 

12-  3-62 

C 

2656  Nun  and  the  Sergeant,  The  (73) 

War  Drama  

. . . .UA 

8-13-62 

A3 

— 0 — 

2667  On  Any  Street  (90)  (Eng-dubbed 

Drama 

“La  Notte  Brava’’)  Miller-SR 

9-24-62 

A3 

+ 

2669  Operation  Snatch  (83)  Comedy.  . 

. . Cont'l 

10-  1-62 

+ 

— PQ— 

2643  Panic  in  Year  Zero!  (93)  Drama. 

. . .AIP 

7-  2-62  A3 

+ 

+ 

2706  ©Papa's  Delicate  Condition 

(98)  Comedy  

2-18-63 

A1 

+ 

+ 

2693  Password  Is  Courage,  The 

(115)  Comedy  Drama  

. .MGM 

12-24-62  A1 

+ 

2652  Payroll  (SO)  Crime  

AA 

7-30-62 

B 

+ 

2678  Period  of  Adjustment  (112)  Com 

. .MGM 

10-29-62 

A3 

+ 

+ 

2677  Phaedra  (115)  Drama  

. Lopert  10-29-62 

C 

+ 

44 

2640  ©Phantom  of  the  Opera  (84)  Ho 

Univ 

6-18-62 

A1 

44 

+ 

2648  Pigeon  That  Took  Rome,  The 

(101)  ® Comedy  

7-16-62 

A3 

+ 

44 

2652  ©Pirates  of  Blood  River 

(87)  © Action  

. ...  Col 

7-30-62 

A2 

+ 

+ 

2653  ©Playgirl  After  Dark  (92)  Drama 

. Topaz 

8-  6-62 

+ 

_ 

2672  Pressure  Point  (87)  Drama  .... 

. . . UA 

10-  8-62  SP 

44 

44 

2687  Quare  Fellow,  The  (85)  Drama.  . 

. .Astor 

12-  3-62  A3 

44 

— R — 

2701  ©Raven,  The  (86)  ® Ho  Com-Dr  AIP 

2-  4-63 

A1 

+ 

44 

2670  Reluctant  Saint,  The  (105) 

Drama  Davis-Royal 

10-  1-62  A1 

+ 

_ 

2695  ©Reptilicus  (81)  Ho  Dr 

. . .AIP 

1-  7-63 

A1 

2667  Requiem  for  a Heavyweight  (87) 

Drama  

9-24-62 

A2 

+ 

+ 

2701  ©Rice  Girl,  The  (90)  © Drama 

. .Ultra 

2-  4-63 

A3 

■±2 

2655  Rider  on  a Dead  Horse  (72)  Western  AA 

8-13-62 

A3 

+ 

Riff  Raff  Girls  (97)  Eng-dubbed 

Drama  (“Rififi  for  Girls”)... 

. Cont’l 

6-11-62 

+ 

2663  Ring-a-Ding  Rhythm  (78)  Musical.. Col 

9-10-62 

A1 

+ 

2681  ©Roommates  (91)  Comedy Herts-Lion 

11-12-62 

+ 

+ 

2692  Run  Across  the  River  (74)  Ac.. 

Citation 

12-17-62 

— S— 

2700  ©Samson  and  the  7 Miracles  of  the 

World  (80)  © Adv 

. . AIP 

1-28-63 

+ 

2702  ©Savage  Guns,  The  (85)  © W’n 

. .MGM 

2-  4-63 

A2 

+ 

+ 

2659  Scarface  Mob,  The  (105)  Crime. 

. . . Cari 

8-27-62 

+ 

2682  Secrets  of  the  Nazi  Criminals 

(84)  Documentary Trans- Lux 

11-12-62 

A3 
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2700  ©Sodom  and  Gomorrah  (154) 

Biblical  Drama  20th-Fox  1-28-63  B 

2698  Son  of  Flubber  (100)  Comedy BV  1-21-63  A1 

2668  ©Son  of  Samson  (90) 

Historical  Spectacle  Medallion  9-24-62 

2713  Speaking  of  Murder 

(80)  Eng-dubbed  Dr UMPO  3-18-63 

2709  ©Spencer’s  Mountain  (119)  ® Drama  WB  3-  4-63  A3 

2635  ©Spiral  Road,  The  (140)  Adv Univ  6-  4-62  A2 

2676  Stagecoach  to  Dancers’ 

Rock  (72)  Western  Univ  10-22-62  A2 

2637  ©Story  of  the  Count  of  Monte 

Cristo,  The  (101)  © Adventure  WB  6-11-62  A1 
2647  ©Stowaway  in  the  Sky  (82) 

Adventure  Lopert  7-16-62  A1 

2654  Strangers  in  the  City  (83)  Dr..  Embassy  8-  6-62  SP 

2689  Strong  Room  (78)  Susp.  Dr.  Bryanston-SR  12-10-62 
2665  ©Sword  of  the  Conqueror  (95) 

© Drama UA  9-17-62  A2 

2683 ©Swordsman  of  Siena  (92)  © Ad.. MGM  11-19-62  A1 

— T— 

2636©Tales  of  Terror  (90)  ® Horror  ..AIP  6-  4-62  A2 

2690  ©Taras  Bulba  (122)  ® Adventure. . UA  12-10-62  A2 

2644  ©Tartars,  The  (S3)  Action MGM  7-  2-62  B 

2650  ©Tarzan  Goes  to  India  (86)  © Ac  MGM  7-23-62  A1 
2630  Taste  of  Honey,  A (100)  Drama.  .Cont’l  5-1+62  A3 

2699  Term  of  Trial  (113)  Drama  WB  1-28-63  A3 

2665  Terror  of  the  Bloodhunters 

(60)  Melodrama  ADP-SR  9-17-62 

2632  ©That  Touch  of  Mink  (99)  ® Com.  .Univ  5-1+62  B 
2639  There  Was  a Crooked  Man  (106) 

Comedy  Lopert  6-18-62 

2637  Third  of  a Man  (81)  Melodrama UA  10-15-62  A2 

2704  30  Years  of  Fun  (85)  Comedy 

Compilation  20th-Fox  2-11-63  A1 

2659  ©300  Spartans,  The  (113) 

© Action  Spectacle 20th-Fox  8-27-62  A1 

2647  Three  Stooges  in  Orbit,  The 

(87)  Farce-Comedy  Col  7-16-62  A1 

2692  To  Kill  a Mockingbird  (129)  Dr. . Univ  12-17-62  A2 

2676  Too  Young,  Too  Immoral  (88)  Drama  SR  10-22-62  C 

2688  Tower  of  London  (79)  Ho  Drama UA  12-  3-62  A3 

2696  Trial  and  Error  (91)  Comedy. ...  MGM  1-  7-63  A3 

2710  Trial,  The  (118)  Drama  Astor  3-  4-63  A3 

2666  Two  and  Two  Make  Six 

(89)  Comedy-Drama Union  9-17-62 

2683  Two  Before  Zero  (78)  Doc'y  Ellis  11-19-62 

2679  Two  for  the  Seesaw  (120)  ® CD UA  11-  5-62  A3 

2669  Two  Tickets  to  Paris  (78)  Musical. . . .Col  10-  1-62  A2 

2657  ©Two  Weeks  in  Another  Town 

(104)  © Drama  MGM  8-20-62  B 

— UV— 

2700  Vampire  and  the  Ballerina,  The 

(86)  Horror  Drama UA  1-28-63  B 

2695  Varan  the  Unbelievable  (81) 

Science-Fiction  Crown  1-  7-63 

2670  ©Very  Private  Affair,  A (95)  Dr  MGM  10-  1-62  B 

— W— 

2660  ©Waltz  of  the  Toreadors 

(105)  Comedy-Drama  Cont'l  8-27-62  B 

2680  War  Lover,  The  (105)  Action Col  11-  5-62  B 

2681  Warriors  Five  (82)  Drama  AIP  11-12-62  A3 

2680  We’ll  Bury  You!  (77)  Documentary.  . Col  11-  5-62  A1 
2567  ©©West  Side  Story  (155) 

Panavision,  Musical  Drama  UA  10-  9-61  A3 

2703  West  End  Jungle  (60) 

Prostitution  Documentary Atlantic  2-11-63 

2679  What  Ever  Happened  to  Baby  Jane? 

(132)  Suspense  Drama  WB  11-  5-62  A3 

2674  Where  the  Truth  Lies  (83) 

Drama  (Eng-dubbed)  Para  10-15-62  A3 

2678  ©White  Slave  Ship  (92)  © Ad AIP  10-29-62  B 

2693  ©Who’s  Got  the  Action?  (93) 

® Comedy  Para  12-24-62  A3 

2706  Wild  Is  My  Love  (74)  Drama. . Mishkin  2-18-63 

2677  ©Wonderful  to  Be  Young  (92) 

© Musical  Para  10-29-62 

2658  ©Wonderful  World  of  the  Brothers 

Grimm  (135)  MGM-Cinerama  8-20-62  A1 

— XYZ— 

2671  Young  Go  Wild,  The  (88) 

Melodrama  Manson  10-  8-62 

2686  Young  Guns  of  Texas  (78) 

© Western  20th-Fox  11-26-62  A1 

2675  Young,  Willing  and  Eager  (77)  Drama.. SR  10-22-62 

2638  Zotz!  (87)  Comedy  Col  6-11-62  A1 
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Feature  chart 


ALLIED  ARTISTS  I II 

AMERICAN  INT  L | II 

BUENA  VISTA  | II 

©El  Cid  (181)  © D.  .6220 

Charlton  Heston,  Sophia  Loren, 

Raf  Vallone 

(Cinemascope  version,  available  for 
special  engagements) 

©White  Slave  Ship  (92) 

© Ad.  .713 

(formerly  “Wild  Cargo”) 

Pier  Angeli,  Edmund  tv  tom 

Convicts  4 (106)  D.  .6205 

(was  “Reprieve”) 

Ben  Gazzara,  Stuart  Whitman,  Ray 
Walston,  Vincent  Price,  Rod 
Steiger.  Sammy  Davis  Jr. 

Warriors  Five  (82) Ac.. 707 

Jack  Palance,  Jo  Anna  Rail! 

(U©Almost  Angels  (93)  D/M..  135 
Vincent  Winter,  Peter  Week 

Billy  Budd  (123)  © . D..6208 
Robert  Ryan,  Peter  Ustinov, 

Melvyn  Douglas.  Terence  Stamp 

©Reptilicus  (81)  SF.  .715 

Carl  Ottosen,  Ann  Smyrner 

©The  Legend  of  Lobo  (67)  OD.  .110 

True  Life  Adventure 

©Samson  and  the  Seven  Miracles 
of  the  World  (80)  ©..Ac.  .714 
Gordon  Scott,  Yoko  Tanl 

©In  Search  of  the  Castaways 

(110)  Ad  136 

Maurice  Chevalier,  Hayley  Mills, 
George  Sanders 

©The  Raven  (86)  ®....  Ho..  717 
Vincent  Price,  Peter  Lorre, 

Roris  Karloff 

©Battle  Beyond  the  Sun 

(75)  © SF..716 

Edd  Perry,  Aria  Powell 

Night  Tide  (84)  D..718 

Dennis  Hopper,  Linda  Lawson 

Son  of  Flubber  (100)  . ...C..140 
Fred  MacMurray,  Nancy  Olson, 

Ed  Wynn,  Keenan  Wynn 

Operation  Bikini  (80) . . . .Ac.  .803 
Tab  Hunter,  Frankie  Avalon.  Scott 
Brady,  Jim  Backus,  Gary  Crosby 

A Question  of  Consent  (..)  D..807 
Frederick  O’Neil,  Annaiena  Lund 
(Special  release) 

California  (86)  W.  .806 

Jock  Mahoney,  Faith  Domergue 

©The  Day  of  the  Triffids 

(93)  © Ho.  .6301 

Howard  Keel,  Nicole  Maurey, 
Janette  Scott,  Keiron  Moore 

Dementia  13  (..)  Ho.. 801 

William  Campbell,  Lnana  Anders, 
Mary  Mitchell 

©The  Terror  ( . . ) © Ho.  .804 

Boris  Karloff 

©Miracle  of  the  White  Stallions 
(110)  D..141 

Robert  Taylor,  Lilli  Palmer, 

James  Franciscus 

Play  It  Cool  (82)  M..6302 

Billy  Fury,  Helen  Shapi.o, 

Bobby  Vee 

©Black  Zoo  (88)  © Ho.  .6303 

Michael  Gough,  Jeanne  Cooper, 

Rod  Lauren,  Virginia  Grey 

The  Mind  Benders  (..)....  D . .802 
Dirk  Bogarde,  Mary  Ure 

©The  Young  Racers  (. .) . .Ac.  .805 
Mark  Damon,  William  Campbell 

©Erik  the  Conqueror  (..) 

© Ad.. 808 

Cameron  Mitchell,  Alice  and  Ellen 
Kessler 

©55  Days  at  Peking 

(150)  © D 6304 

Charlton  Heston,  Ava  Gardner, 
David  Niven  (playing  special 
engagements  in  May) 

©Savage  Sam  (..)  Ad..  143 

Brian  Keith,  Tommy  Kirk, 

Dewey  Martin,  Kevin  Corcoran 

The  Long  Corridor  D.. 

Peter  Breck,  Constance  Towers, 

Gene  Evans 

The  Gun  Hawk  Ac.. 

Rory  Calhoun,  Rod  Cameron, 

Ruta  Lee,  Rod  Lauren 

©Gunfight  at  Comanche  Creek..  W.  . 
Audie  Murphy 

Nightmare  House  (..) Ho.. 

Leticia  Roman,  John  Saxon 
©Masque  of  the  Red 

Death  © Ho.  . 

Vincent  Price 

“X”  (..)  SF.. 

Ray  Milland,  Don  Rickies, 

Diana  Van  der  Vlis 

©Beach  Party  © C.  . 

FYankip  Avalon 

©Summer  Magic  CD.. July 

Hayley  Mills,  Burl  Ives.  Dorothy 
McGuire.  Deborah  Walley,  Eddie 
Hodges 

COLUMBIA  3 II 

©Damn  the  Defiant! 

(101)  © D .705 

Alec  Guinness.  Dirk  Bogarde, 
Anthony  Quayle 


CONTINENTAL 


©Waltz  of  the  Toreadors 

(105)  CD.. 

Peter  Sellers.  Margaret  Leighton 


©The  Best  of  Enemies 

(104)  CD..  706 

David  Niven,  Alberto  Sordl 

Ring-a-Ding  Rhythm  (78)..  M..  707 
Chubby  Checker,  Dukes  of  Dixieland 


Requiem  for  a Heavyweight 

(87)  D..708 

Anthony  Quinn,  Jackie  Gleason, 
Julie  Harris,  Mickey  Rooney 

Two  Tickets  to  Paris  (78)  M..709 
Joey  Dee,  Gary  Crosby, 

Kay  Medford 

We'll  Bury  You!  (75)  ..Doc  . 711 


The  Impersonator  (64)  D.. 

John  Crawford,  JaDe  Griffiths 


70 


Operation  Snatch  (83) 

C.. 

Terry- Thomas,  George 
Lionel  Jeffries 

Sanders. 

o 
o 
— 1 

Riff  Raff  Girls  (97) 

o 

(Eng-dubbed)  . .Nadja 
Robert  H ossein 

Tiller, 

CO 

m 

70 

©Pirates  of  Blood  River 

(87)  © Ad  . .710 

Kerwln  Mathews,  Glenn  Corbett 

The  War  Lover  (105)  D . .712 


Steve  McQueen,  Robert  Wagner, 
Shirley  Anne  Field 


©Barabbas  (134)  ®70 Dr.. 713 

Anthony  Quinn,  Silvana  Mangano, 
Arthur  Kennedy,  Katy  Jurado 


03 


70 


O 


^©Lawrence  of  Arabia 

(222)  © 70  D.  .714 

(Special  Release) 

Alec  Guinness,  Anthony  Quinn, 
Peter  O’Toole 


©Diamond  Head  (107)  ©..D..715 
Charlton  Heston,  Yvette  Mimieux, 
George  Chakiris,  France  Nuyen, 
James  Darren 


The  Loneliness  of  the  Long 

Distance  Runner  (103)  . ...D.. 
Michael  Redgrave.  Tom  Courtenay 

The  Great  Chase  (77) C.. 

(Compilations)  Buster  Keaton, 
Douglas  Fairbanks  sr.,  Lillian  Gish 


David  and  Lisa  (94) D 

Keir  Dullea.  Janet  Margolin, 
Howard  Da  Silva 


The  Balcony  (84)  D 

Shelley  Winters,  Peter  Falk, 

Lee  Grant 


The  Man  From  the  Diners' 

Club  (96)  C.  .718 

Danny  Kaye.  Cara  Williams, 

Martha  Hyer 


The  Wrong  Arm  of  the  Law  (91)  C.  . 

Peter  Sellers,  Lionel  Jeffries 


©Bye  Bye  Birdie  (111)  © C/M.  .719 
Janet  Leigh,  Dick  Van  Dyke. 
Ann-Margret 


This  Sporting  Life  ( . . ) D 

Richard  Harris,  Rachel  Roberts 


©Your  Shadow  Is  Mine  (..)  . D 
Jill  Haworth,  Michel  Ruhl 


©Jason  and  the  Argonauts  (.  .)  Ad.  . 
Todd  Armstrong,  Nancy  Kovak 


Congo  Vivo  ( . . ) Ad . . 

Jean  Seberg,  Gabriele  Ferzetti 

The  Victors  (..)  © D.. 

Vincent  Edwards.  Melina  Mercouri, 
Jeanne  Moreau,  Romy  Schneider 

The  Maniac  (..)  D.. 

Kenvin  Mathews,  Nadia  Gray 
The  Iron  Maiden  (..)...  C.  . 
Michael  Craig,  Anne  Helm, 

Jpff  Donnell 


The  Assassin  (..)  

John  Ireland 

The  Hands  of  a Strangler  ( 
Mel  Ferrer.  Dany  Carrel 


D 


).D 


O 


O 
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ECEMBER  | JANUARY  I FEBRUARY  I MARCH  I APRIL  I MAY 


FEATURE  CHART 


the  key  to  letters  ond  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doc)  Documentary;  (Dr)  Drama;  (F)  Fantasy;  (Ho)  Horror  Drama;  (Hi)  Historicol  Drama;  iM)  Musical; 
(My)  Mystery;  (OD)  Outdoor  Drama  (S)  Spectacle;  (SF)  Science-Fiction;  (W)  Western. 


EMBASSY  1 

i—  a:  z 

M-G-M  | U 

PARAMOUNT  I U 

20TH-FOX  | || 

UNITED  ARTISTS  ! II 

1 SEPTEMBER 

Divorce — Italian  Style  (104)..  C.. 
(Big-dubbed)  Marcello  Mastroianni, 
Daniels  liocca,  S.  Sandrelli 

©1  Thank  a Fool  (100)  ©.  .D.  .301 
Susan  Hayward.  Peter  Pinch 

©1  Like  Money  (81)  © . , . C.  .241 
Peter  Sellers,  Nadia  Gray, 

Herbert  Lom 

©The  300  Spartans 

(113)  © Ad.. 219 

Richard  Egan,  Diane  Baker, 

Sir  Ralph  Richardson 

©Kid  Galahad  (95) CD.. 6231 

Elvis  Presley,  Gig  Young, 

Lola  Albright,  Joan  Blackman 

©Sword  of  the  Conqueror 

(95)  ® Ad.. 6232 

Jack  Palance,  Guy  Madison 

| OCTOBER 

Long  Day's  Journey  Into 

Night  (174)  D.. 

Katharine  Hepburn,  Ralph  Richard- 
son. Jason  Robards  jr..  Dean 
Stockwell 

©A  Very  Private  Affair  (95)  D.  .303 
B.  Bardot,  Marcello  Mastroianni 

©The  Savage  Guns  (85)  (D  0D.  .306 
Richard  Basehart,  Ales  Nlco) 

The  Pigeon  That  Took 

Rome  (101)  ® C.  .6202 

Charlton  Heston,  Elsa  Martinelll, 
Harry  Ouardlno 

©Loves  of  Salammbo  (72) 

© Ad. .223 

Jeanne  Valerie,  Jacques  Sernas, 
Edmund  Purdom 

QThe  Longest  Day 

(180)  © D .221 

All-Star  cast;  depiction  of  the  Al- 
lied landings  on  D-Day 
(Prerelease) 

©Hero’s  Island  (94)  ® Ad  . 6229 
James  Mason,  Neville  Brand, 

Kate  Manx,  Rip  Tom 

Pressure  Point  (91)  D..6233 

Sidney  Poitier,  Bobby  Darin 

NOVEMBER 

Period  of  Adjustment  (112) 

© C . . 308 

Tony  Franciosa,  Jane  Fonda. 

Jim  Hutton 

Escape  From  East  Berlin 

(94)  D . .311 

Don  Murray.  Christine  Kaufmann 

Kill  or  Cure  (87) C.  .312 

Terry-Thomas,  Eric  Sykes. 

Dennis  Price,  Moira  Redmond 

©Girls!  Girls!  Girls! 

(98)  C/M.. 6205 

Elvis  Presley,  Stella  Stevens, 
Robert  Strauss.  Laurel  Goodwin 

The  Manchurian  Candidate 

(126)  D 6235 

F.  Sinatra,  L.  Harvey.  J.  Leigh 

Vampire  & Ballerina  (86)  Ho.  .6236 
Helene  Remy 

Tower  of  London  (79) Ho.  .6234 

Vincent  Price 

1 DECEMBER  1 

©Constantine  and  the  Cross 

(114)  Ad.. 

Cornel  Wilde.  Christine  Kaufmann 

Q©Billy  Rose’s  Jumbo 

(125)  © M .310 

Doris  Day.  Jimmy  Durante,  Martha 
Raye,  Stephen  Boyd,  Dean  J agger 

©Swordsman  of  Siena  (92) 

© Ad . 304 

S.  Granger,  S.  Koscdna,  C.  Kaufmann 

©Wonderful  to  Be  Young 

(92)  © C/M  .6209 

Cliff  Richard,  Robert  Morley 

It's  Only  Money  (84) . - - -C.  .6206 
Jerry  Lewis,  Zachary  Scott,  Joan 
0’Brieo 

©Gigot  (104)  C 220 

Jackie  Gleason.  Katherine  Kath, 
Jean  LeFebvre,  Gabrlelle  Dorzlat 

©The  Lion  (96)  © D .305 

Wm.  Holden.  Oapudne,  T.  Howard 
(Prerelease) 

Two  for  the  Seesaw  (120)..  D 6301 
Shirley  MacLaine,  Robert  Mitchum 
(Prerelease) 

Court  Martial  (82)  D..6237 

Karl  Boehm.  Christian  Wolff, 

Sabina  Sesselman 

| JANUARY 

The  Password  Is  Courage 

(116)  CD.  .305 

Dirk  Bogarde.  Maria  Perschy 

Cairo  (91)  D .316 

George  Sanders.  Richard  Johnson 

©Mutiny  on  the  Bounty 

(179)  © 70  Ad.  .355 

Marion  Brando,  Trevor  Howard 

©Who’s  Got  the  Action? 

(93)  ® C . 6207 

Dean  Martin,  Lana  Turner, 

Eddie  Albert,  Ntta  Talbot 

Where  the  Truth  Lies  (81)  D..6211 

Juliette  Greco,  Lilo  Pulver 

©Sodom  and  Gomorrah  (154)  S.  .301 
Stewart  Granger,  Pier  Angell 

©Young  Guns  of  Texas 

(78)  © W.  .303 

James  Mitchum,  Jody  McCrea 

The  Day  Mars  Invaded  Earth 

(70)  © SF..304 

Kent  Taylor,  Marie  Windsor 

©Taras  Bulba  (120)  ®..D..6303 
Tony  Curtis,  Yul  Brynner 

A Child  Is  Waiting  (102)  D..6305 
Burt  Lancaster,  Judy  Garland 

FEBRUARY 

©Madame  (104)  ® 70 D.. 

(Big -dubbed)  Sophia  Loren, 

Robert  Hosseln 

The  Hook  (98)  © D . .317 

Kirk  Douglas,  Robert  Walker, 

Nick  Adams,  Nehemiah  Persoff 

Dime  With  a Halo  (94) D.  .318 

Baibara  Luna,  Paul  Langton 

©A  Girl  Named  Tamiko 

(110)  ® D.  .6210 

I^aurence  Harvey.  Prance  Nuyen, 
Martha  Hyer 

©The  Lion  (96)  © D..305 

Wm.  Holden,  Capuclne,  T Howard 

Two  for  the  Seesaw  (120)  D . .6301 
Shirley  MacLaine,  Robert  Mitchum 

The  Great  Van  Robbery 

(73)  Ac..  6302 

Denis  Shaw,  Kay  Callard 

©Beauty  and  the  Beast 

(77)  Ad.. 6223 

Joyoe  Taylor,  Mart  Damon 

MARCH 

The  Love  Makers  (103) D.. 

(Eng-dubbed)  . .Claudia  Cardinale, 
Jean-Paul  Belmondo  (Reviewed  as 
“La  Viaccia") 

A Face  in  the  Rain  (90) D.. 

Rory  Calhoun,  Marina  Berti 

©Seven  Seas  to  Calais 

(102)  © D .309 

Rod  Taylor,  Keith  Mlchell 

©Follow  the  Boys  (95)  ® CD.. 320 

Connie  Francis,  Paula  Prentiss, 

Ron  Randell,  Russ  Tamblyn 

©The  Courtship  of  Eddie’s  Father 

(117)  ® C..321 

Glenn  Ford.  Shirley  Jones 

©Papa’s  Delicate  Condition 

(98)  C..6212 

Jackie  Gleason,  Glynis  Johns. 
Laurel  Goodwin,  Chas.  Buggies 

30  Years  of  Fun  (85) C..308 

Comedy  compilation . . Charlie 
Chaplin.  Buster  Keaton 

House  of  the  Damned 

(62)  © D . .313 

Ronald  Foster,  Merry  Anders 

Five  Miles  to  Midnight 

(110)  D..6306 

Sophia  Loren,  Anthony  Perkins 

Diary  of  a Madman  (96)  Ho.  .6308 
Vincent  Price,  Nancy  Kovack 

©Love  Is  a Ball  (111) C.  .6309 

Glenn  Ford.  Hope  Lange 

APRIL 

©Landru  (..)  D 

Michele  Morgan,  Danielle  Darrieux, 
Hildegarde  Neff,  Charles  Denner 

©Come  Fly  With  Me 

(109)  ® C.  .322 

Dolores  Hart.  Hugh  O’Brlar.  Pamela 
Tiffin,  Karl  Boehm,  Karl  Malden 

©It  Happened  at  the  World's  Fair 

(105)  C/M.  323 

Elvis  Presley,  Joan  O’Brien 

Rfifi  in  Tokyo  (89) D..324 

Karl  Boehm,  Barbara  Lass 

©My  Six  Loves  (101) .... D . .6213 
Debbie  Reynolds.  Cliff  Robertson. 
David  Janssen,  Eileen  Heckart 

©Marilyn  (..)  © Doc.  .302 

Narrated  by  Rock  Hudson 

©Nine  Hours  to  Rama 

(125)  © D .307 

Horst  Buchholz,  Jose  Ferrer,  Diane 
Baker,  Robert  Morley 

©1  Could  Go  on  Singing 

(99)  D/M..  6311 

Judy  Garland,  Dirk  Bogarde 

MAY 

©Captain  Sindbad  (..).. Ad.  326 
Guy  Williams,  Tlcidl  Bruehl 
©In  the  Cool  of  the  Day 

(.  .)  ® D .325 

Jane  Fonda.  Peter  Finch 
©Drums  of  Africa  (92)  © Ad  . 327 
Frankie  Avalon,  Mariette  Hartley 

©Flipper  (92)  Ad.. 

Chuck  Connors,  Luke  Halpin 

Hud  (112)  ® 0D . .6216 

Paul  Newman.  Patricia  Neal, 

Melvyn  Douglas,  Brandon  de  Wilde 

The  Yellow  Canary  ()  ©..D..315 
Pat  Boone,  Barbara  Eden 

Police  Nurse  ( ) D . . 316 

Merry  Anders 

©Dr.  No  (111)  Ad.. 6307 

Sean  Connery,  Ursula  Andress, 
Joseph  Wiseman 

JUNE 

©The  Golden  Arrow 

< ) © Ad.  . 

Tab  Hunter,  Rossana  Podesta 

©The  Main  Attraction 

(90)  © D..307 

Pat  Boone,  Nancy  Kwan 

©Tarzan  Faces  3 Challenges 

( ) © Ad 

Jo'-k  Mahoney,  Woody  Strode 

©The  Nutty  Professor  (..)  C..6219 

Jerry  Lewis,  Stella  Stevens 

©Duel  of  the  Titans 

( ) © S . . 6217 

Steve  Reeves,  Gordon  Scott 

The  Stripper  (95)  © D.  .309 

Joanne  Woodward,  Richard  Beymer 

©Call  Me  Bwana  (..)...  C.. 

Bob  Hope,  Anita  Ekberg,  Edie  Adams 

| COMING 

©Tamahine  (..)  0.. 

Nancy  Kwan,  Dennis  Price, 

John  Frazer 

©The  Haunting  (..)  D.. 

Julie  Harris,  Claire  Bloom 

The  Wheeler  Dealers  D . . 

James  Gamer.  Lee  Remick 

©A  Ticklish  Affair  C.  . 

Shirley  Jones,  Gig  Young 

©Donovan's  Reef  (..)..  Ad.. 

John  Wayne,  Lee  Marvin,  Jack 
Warden,  Elizabeth  Allen 

©Come  Blow  Your  Horn  ® C.  .6221 
Frank  Sinatra,  Barbara  Rush. 

Lee  J.  Cobb,  Jill  St.  John 

©Paris  When  It  Sizzles  (..)..D.. 
William  Holden.  Audrey  Hepburn 

©The  Queen’s  Guards  (..)  ©..D.. 
Raymond  Massey.  Daniel  Massey 
The  Condemned  of  Altona  © D .312 
Sophia  Loren,  Maximilian  Schell, 
Fredric  March.  Robert  Wagner 
©The  Leopard  (..)  ©....D..311 
Burt  Lancaster.  Claudia  Cardinale 
(Prerelease  In  May;  regular  release 
in  July) 

The  Caretakers  (..)  D.. 

R.  Stack,  Joan  Crawford,  P.  Bergen 
©Amazons  of  Rome  (96)  Ac.. 

Louis  Jourdan,  Sylvia  Syms 

Johnny  Cool  D.. 

Henry  Silva,  Elizabeth  Montgomery 

©Tom  Jones  D.. 

Albe  t Finney,  Susannah  York 

©Stolen  Hours D..  1 

Susan  Hayward.  Michael  Craig  ' 
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UNIVERSAL 


WARNER  BROS. 


©Tile  Phantom  ot  the  Opera 

(84)  Ho..  6219 

Herbert  Lons,  Heather  Sears, 
Michael  Gough,  Edw.  de  Souza 


©No  Man  Is  an  Island 

(114)  D.  .6220 

Jeffrey  Hunter,  Marshall  Thompson, 
Barbara  Perez 


©The  Story  of  the  Count  of 

Monte  Cristo  (101)  ®..Ad..l67 
Louis  Jourdan,  Yvonne  Furneaux 


©If  a Man  Answers  (102) . .C.  .6221 
Sandra  Dee,  Bobby  Darin, 

MlcheUne  Presle,  John  Lund 

Stagecoach  to  Dancers’  Rock 

(72)  W.  .6222 

Warren  Stereos,  Martin  Landau, 
Jody  Lawrence,  Judy  Dan 


Freud  (139)  D..6301 

(Special  Bel  ease) 

Montgomery  Clift,  Susannah  York, 
Larry  Parte,  Susan  Kohner 


©40  Pounds  of  Trouble 

(109)  ® C.  .6304 

Tony  Curtis,  Suzanne  Pleshette, 

Phil  Silvers,  Larry  Storch 

Mystery  Submarine  (92) . .Ac.  .6305 
Edward  Judd,  Laurence  Payne, 

James  Robertson  Justice 


To  Kill  a Mockingbird 

(129)  D..6306 

Gregory  Peck,  Mary  Badbam, 
Phillip  Alford,  John  Megna 


©The  Birds  (120)  D..6307 

Rod  Taylor,  Suzanne  Pleshette, 
Jessica  Tandy,  Tippl  Hedren 

©The  Ugly  American  (120)  D.  .6308 
Marlon  Brando,  Sandra  Church,  EijI 
Okada,  Pat  Hingle,  Jocelyn  Brando 


Paranoiac  (80)  D..6309 

Janette  Scott,  Oliver  Reed, 
gheilah  Burrell 

Showdown  (79)  0D..6310 

Audie  Murphy,  Kathleen  Crowley, 
Charles  Drake,  Harold  J.  Stone 


©Tammy  and  the  Doctor 

(89)  CD.. 6311 

Sandra  Dee,  Peter  Fonda 

©Lancelot  and  Guinevere 

(120)  ® Ad.. 6312 

Cornel  Wilde,  Jean  Wallace, 

Brian  Aherne 


©The  Chapman  Report  (12S)  D..251 

Efrem  Zimballst  jr.,  Shelley  Winters, 
Jane  Fonda,  Claire  Bloom,  Glynls 
Johns 


What  Ever  Happened  to  Baby 

Jane?  (132)  D..252 

Joan  Crawford,  Bette  Davis 

©Gay  Purr-ee  (85)  An  253 

Voices  of  Judy  GarlaDd,  Robert 
Goulet,  Red  Buttons,  Hermlone 
Gingold 


©Gypsy  (143)  ® M . .254 

Rosalind  Russell,  Natalie  Wood, 

Karl  Malden 


Term  of  Trial  (113)  D..255 

Laurence  Olivier,  Simone  Slgnoret, 
Terence  Stamp,  Sarah  Miles 

Days  of  Wine  and  Roses 

(117)  D.  .256 

Jack  Lemmon,  Lee  Remlck 


©Critic’s  Choice  (100) 
Bob  Hope,  Lucille  Ball 


C. .259 


©The  Castilian  (129) Ad.. 262 

Cesar  Romero,  Frankie  Avalon, 
Broderick  Crawford,  Alida  Valli 


©Island  of  Love  (101)  ® C..264 

Robert  Preston,  Tony  Randall, 
Georgia  Moll 

Black  Gold  (98)  D..263 

Philip  Carey,  Diane  MeBaln 


©A  Gathering  of  Eagles  (,.)..D.. 
Rock  Hudson,  Rod  Taylor,  Mary 
Peach,  Barry  Sullivan 

©For  Love  or  Money  (..) C.. 

Kirk  Douglas,  Mitzl  Gaynor, 

Gig  Young.  Thelma  Ritter 
The  List  of  Adrian  Messenger.  . My.  . 
(TO A Hollywood  Preview  May  30; 
regular  release  in  July) . . George  C. 
Scott,  Dana  Wynter 


©PT  109  (.  .)  ® D.  . 

Cliff  Robertson,  Ty  Hardin 

©Spencer's  Mountain  (..)  ® OD.. 
Henry  Fonda,  Maureen  O'Hara, 
James  MacArthur 

Wall  of  Noise  (.  .) Ac.  .267 

Suzanne  Pleshette.  Ty  Hardin 


MISCELLANEOUS 


ASTOR 

Night  of  Evil  (88) D.  .Aug  62 

Lisa  Gaye,  William  Campbell 
The  Bloody  Brood  (69) . . D . .Sep  62 
Peter  Falk,  Barbara  Lord 
The  Quare  Fellow  (85)  D..  Feb  63 
Patrick  McGoohan,  Sylvia  Syms 
During  One  Night  (84)..  D.. 

Don  Borisenko.  Susan  Hampshire 
Five  Minutes  to  Live  (80)  Cr.  . 
Johnny  Cash,  Donald  Woods 

The  Trial  (118)  0 ..  Feb  63 

Anthony  Perkins,  Romy  Schneider, 
Orson  Welles,  Elsa  Martinelli 

ATLANTIC  PICTURES 

Cry  Double  Cross  (65) . . D . . Jun  62 
Hardy  Kruger,  Martin  Held 
©Flame  in  the  Streets 

(93)  © D.. Sep 62 

John  Mills,  8ylvla  Syms 
West  End  Jungle  (60) . . Doc . . Feb  63 
London’s  prostitution  problem 

AUDUBON  FILMS 

I Spit  on  Your  Grave 

(100)  D.. Sep  62 

Christian  Marquand 

BRIGADIER  FILM  ASSOCIATES 

The  Tell-Tale  Heart  (78)  Ha.  .Sep  62 
LawTence  Payne,  Adrienne  Corrl 
Smashing  of  the 

Reich  (84)  Doc..  Oct  62 

Kamikaze!  (89)  Doc.  . Oct  62 

The  Night  They  Killed  Rasputin 

(87)  D . Oct  62 

Edmund  Purdom,  Gianna  Canale 

CARI  RELEASING 
The  Scarface  Mob  (106) . . D.  .Aug  62 
Robert  Stack,  Keenan  Wynn 
COLORAMA 
©The  Trojan  Horse 

(105)  © D . . Jul  62 

Steve  Reeves,  John  Drew  Barrymore 
©The  Mongols  (112)  ©..S..  Jul  62 
Jack  Palance,  Anita  Ekberg 
©Joseph  and  His  Brethren 

(103)  BID.  . Dec  62 

Geoffrey  Home,  Belinda  Lee 

CROWN-INTERNATIONAL 

©Dangerous  Charter 

(76)  ® D.. Sep  62 

Chris  Warfield,  Sally  Fraser 

Stakeout  (81)  D.  .Oct  62 

Bing  Russell,  Bill  Hale 
Varan  the  Unbelievable 

(70)  D.. Oct  62 

Myron  Healy,  Tsuruio  KobayasM 
©First  Spaceship  on  Venus 

(81)  © D..  Oct  62 

Yoko  Tanl,  Oldrtck  Lukes 

DAVIS-ROYAL 

©Nude  Odyssey  (97)  ® Ad..  Oct  62 
Enrico  Marla  Salerno 
The  Reluctant  Saint  (105).. CD.. 
Maximilian  Schell,  Ricardo  Montalban 

ELLIS 

Two  Before  Zero  (78)  ..  Doc.  .Oct  62 
Lovers  on  a Tight  Rope 

(83)  D..  Dec  62 


| Annie  Girardot,  Francois  Perler 

I Maxime  (93)  CD..  Nov  62 

Charles  Boyer,  Michele  Morgan 

EMERSON  FILM  ENTERPRISES 

The  Creation  of  the 

Humanoids  (75) Ho..  Oct  62 

Don  Megowan.  Erica  Elliot 

FAIRWAY  INT'L 

©Eegah  (90)  Ad..  May  62 

Arch  Hall  jr.,  Marilyn  Manning 

Fallguy  (64)  D . . May  62 

Ed  Dugan 

Wild  Guitar  (87)  M..  Nov  62 

Arch  Hall  jr.,  Nancy  Czar 

FANFARE  FILMS 

The  Concrete  Jungle 

(86)  D..  Jun  62 

Stanley  Baker,  Sam  Wanamaker 

GOVERNOR 

©Doctor  in  Love  (87) . .C.  .Apr  62 
Michael  Craig,  Virginia  Maskell, 
James  Robertson  Justice 
Carry  On,  Teacher  (86) . .C.  .Jul  62 
Kenneth  Connor,  Leslie  Phillips, 
Joan  Sims,  Hattie  Jacques 
A Kind  of  Loving  (112) . . D . . Oct  62 
Alan  Bates,  June  Ritchie 
HERTS-LION  INT'L 
A Matter  of  WHO  (90)  CD.. Aug  62 
Terry-Thomas,  Sonja  Zlemann 
Carnival  of  Souls  (91) . . D . .Sep  62 
Candace  Htlligoss,  Frances  Feist 
The  Devil’s  Messenger 

(72)  F.. Sep  62 

Lon  Chaney,  Karen  Kadler 
©Daughter  of  the  Sun  God 

(75)  Ad..  Oct  62 

Lisa  MonteU,  Bill  Holmes 
Escape  to  Berlin  (80) ....  D ..  Oct  62 
Christian  Doermer.  Suzanne  Korda 

©Roommates  (91)  C..  Oct  62 

James  R.  Justice,  L.  Phillips 

JANUS 

Crooks  Anonymous  (87) . . C . . Feb  63 
Leslie  Phillips,  Stanley  Baxter 

JOSEPH  BRENNER  ASSOCIATES 

Karate  (80)  Ad.. 

Joel  Holt,  Frank  Blaine 

The  Seducers  (88) D . . Dec  62 

Nuella  Dierking,  Mark  Saegers 

KINGSLEY 

Only  Two  Can  Play  (106)  C..  Mar  62 
Peter  SeUers,  Mai  Zetterllng 

LOPERT  FILMS 

The  Horror  Chamber  of  Dr. 

Faustus  (95)  Ho  . Jul  62 

Pierre  Brasseur,  Allda  Villi 
The  Manster — Half  Man,  Half 

Monster  (72)  Ho.. Jul  62 

Peter  Dyneley,  Jane  Hylton 
©Stowaway  m the  Sky 

(82)  Ad..  Jul  62 

Pascal  Lamorlsse,  Andre  Gflle 

Phaedra  (115)  D..  Nov  62 

Melina  Mercouri,  Anthony  Perkins 

MAGNA  FILMS 

©Black  Tights  (120)  ® M.. 

Cyd  Cbarlsse,  Zlzl  Jeamnalre 


MEDALLION 

©Son  of  Samson  (90)  ©..Aug  62 
Mark  Forest,  Cbelo  Alonso 
©Cleopatra's  Daughter 

(93)  © Ad..  Feb  63 

Debra  Paget,  E.  Mannl,  Robt.  Alda 

Bomb  for  a Dictator  (73)  Ac  . Feb  63 
Pierre  Fresnay,  Michel  Auclair 
MPA  FEATURE  FILMS 
Bourbon  St.  Shadows 

(70)  0..  Sep  62 

Richard  Derr,  Mark  Daniels 
Four  for  the  Morgue  (84) . .Ac. . 

Stacy  Harris,  Louis  Sirgo 
PARADE  RELEASING  ORG. 

©Make  Way  for  Lila 

(90)  D..  Jun  62 

Erika  Remberg  (Eng-dubbed) 

©East  of  Kilimanjaro  (75) 

Vistarama  Ad.  .Jul  62 

Marshall  Thompson,  Gaby  Andre 
PARALLEL  FILM  DISTRIBUTORS 
Shootout  at  Big  Sag 

(64)  W.  .Jun  62 

Walter  Brennan,  Luana  Patten 
TIMES  FILM 

Wild  for  Kicks  (92) D..  Feb  62 

David  Farrar,  Noelle  Adam 
©Mondo  Cane  (115) . . Doc.  . Feb  63 
"World-wide  film  portrayal  of 
real  life” 

Eve  (..)  D..  Mar  63 

Jeanne  Moreau,  Stanley  Baker 

TOPAZ  FILMS 

©Playgirl  After  Dark 

(92)  M . Jul  62 

Jayne  Mansfield,  Leo  Genn 

TRANS-LUX 

Secrets  of  the  Nazi  Criminals 

(84)  Doc  . Oct  62 

Horror  Hotel  (76)  . . . . Ho.  . Oct  62 

Dennis  Lotts,  Christopher  I we 

ULTRA  PICTURES  CORP. 

©Rice  Girl  (90)  © D . . Feb  63 

Elsa  Martinelli  (Qig-dubbed) 

Fatal  Desire  (80) D.. Feb  63 

Anthony  Quinn,  May  Britt, 

Kerima,  Ettore  Mannl  (Eng-dubbed) 

UNION  FILM  DISTRIBUTORS 

A Coming-Out  Party  (98)  C..  Aug  62 
James  Robertson  Justice,  Leslie 
Phillips 

Two  and  Two  Make  Six  (89).. C.. 
George  Chakiris,  Janette  Bcott 

UNITED  PRODUCERS  (UPRO) 

Hot  Money  Girl  (81) . . . . D.  . Oct  62 
Eddie  Constantine.  Dawn  Addams 
©Bellboy  and  Playgirls 

(94)  C..  Nov  62 

June  Wilkinson,  Don  Kenny 

WOOLNER  BROS. 

©Hercules  and  the  Captive 

Women  (93)  © . . . .Ad.  .Apr  63 
Reg  Parks,  Fay  Spain 

ZENITH  INT'L 

No  Exit  (85) D..  Dec  62 

Vlveca  Llndfors,  Rita  Gam, 

Morgan  Sterne,  Ben  Piazza 


FOREIGN  LANGUAGE 


ARGENTINA 

Summerskin  (96)  8-  6-62 

(Angel) . .Alfredo  AIcob 

FRANCE 

Candide  (90)  2-18-63 

(Union)  . .Jean-Plerre  Cassel,  Pierre 
Brasseur,  Dahlia  Lari,  Nadia  Gray 

Cleo  From  5 to  7 (90)  ..10-29-62 
(Zenith)  Corlnne  Marcfcand 
Crime  Does  Not  Pay  (159)  11-26-62 
(Embassy)  . .Michele  Morgan.  C. 
Marquand,  Danielle  Darrieux 

©End  of  Desire  (86) 8-13-62 

(Cont’l)  . .Maria  Schell 

Five  Sinners  (80)  8-  6-62 

(Astor) . .Marina  Petrowa 
Girl  With  the  Golden  Eyes, 

The  (90)  9-  3-62 

( K ingsley )..  Marie  La/oret 

Le  Dab  Se  Rebiffe  (96)..  8-13-62 
(Times) . .Jean  Cabin 

Lola  (90)  12  3-62 

(F-A-W)  . . Anouk  Almee,  Marc 
Michel 

©Lovers  of  Teruel  (90)  ....  3-11-63 
(Cont’l)  . .Ludmilla  Tcherina, 

M.  Sparembleck 

Magnificent  Tramp,  The 

(76)  7-16-62 

(Cameo) . .JeaD  Gabin.  Darry  Cowl 
Paris  Belonos  to  Us  (120)  1-14-63 
(Merlyn)..B.  Schneider,  F.  Prevost 
Passion  of  Slow  Fire  (91) ..  11-26-62 
(Trans-Lux)  . .Jean  DeSallly 
Shoot  the  Piano  Player  (92)  9-  3-62 
(Astor) . .Charles  Aznavour 
Sundays  and  Cybele  (110) . . 2-11-63 
(Davis-Royal)  . .Hardy  Kruger. 
Patricia  Gozzi,  Nicole  Courcel 

7 Capital  Sins  (113) 2-18-63 

(Embassy) . . Jean-Pierre  Aumont, 


Dany  Saval,  Eddie  Constantine 

Sweet  Ecstasy  (75)  © 8-13-62 

(Audubon) . . Elke  Sommer 

Tales  of  Paris  (85) 10-15-62 

(Times) — F.  Amoul,  C.  Marquand 

GERMANY 

Beginning  Was  Sin,  The  (88)  9-  3-62 
(Globe) ..  Ruth  Nlebaus,  Viktor 
Steal 

GREECE 

Antigone  (88)  10-15-62 

(Ellis)  ..  Irene  Papas 

Electra  (110)  1-14-63 

(Lopert)  .Irene  Papas 
Take  Me  Away,  My  Love 

(90)  9-  3-62 

(Greek  M.P.) . .Christian  Sylba 

INDIA 

Devi  (The  Goddess)  (95)  11-12-62 

(Harrison) . .C.  Biswas,  S.  Chatterjee 

ITALY 

Arturo’s  Island  (90) 1-21-63 

(MGM)  . .Reg  Kerman,  Key 
Meersman 

Divorce — Italian  Style 

(105)  10-  1-62 

(Embassy)  . .Marcello  Mastroiannl 

Eclipse  (123)  2-11-63 

(Times)  . .Alain  Delon,  Monica  Vlttl 

Everybody  Go  Home  (115)  . .12-10-62 

(Davis-Royal)  . .Alberto  Sor<U 
II  Grido  (The  Outcry) 

(115)  11-12-62 

(Astor)  ..  Steve  Cochran,  Valli, 

B.  Blair 

Lady  Doctor,  The  (103) 10-  1-62 

(Governor) . .Toto,  Abbe  Lane 

La  Viaccia  (103) 10-22-62 

(Embassy) . .Jean-Paul  Belmondo, 
Claudia  Cardinale 


©Lovers  of  Teruel  (90)  . . 3-11-63 
(Cont’l) . . LudlmlHa  Tcherina, 

Anna  M.  Ferrero 

Psycosissimo  (88)  10-29-62 

(Ellis).. Ugo  Tozr.azzl 

JAPAN 

Bad  Sleep  Well,  The 

(135)  2-25-63 

(Toho)  . .Toshiro  Mifune 
Happiness  of  Us  Alone 

(133)  9-  3-62 

(Toho)  . . Ketju  Kebayashl, 

Hldeko  Takamine 

Island,  The  (96)  © 9-24-62 

(Zenith) . . Nobuko  Otowa 

Yojimbo  (110)  10-29-62 

(Seneca)  . .Toshiro  Mifune 

MEXICO 

Important  Man,  The  (99)  © 8-  6-62 
(Lopert) . . Toshiro  Mifune 

NORWAY 

Young  Sinners  (86)  ....  8-  6-62 

(Brenner) . .Llv  Ullman 

POLAND 

Joan  of  the  Angels?  (101) . . 6-18-62 
(Teleplx)  . . L.  Wlnnlcka,  M.  Volt 

Partings  (101)  12-  3-62 

(Telepix) . .Marla  Wachowlak 

RUSSIA 

Apartment  in  Moscow  (70)  11-12-62 
( Artkino)  ..  E.  Burenkov 
©Flight  to  the  Stars  (46) . . 8-  6-62 
(Artkino)..  Documentary 
©Violin  and  Roller  (55)..  9-24-62 
(Artkino)  . .Igor  Fomcbenko 
SPAIN 

Viridiana  (90)  4-16-62 

(Kingsley) . . Francisco  Bahai,  Silvia 
Pinal.  Fernando  Bey 

SWEDEN 

Devil’s  Wanton,  The  (72) . . 8-  6-62 
(Embassy) . .Birger  Malmsten 


BOXOFFICE  BookinGuide 


April  1,  1963 


^HORTS  CHART 


Short  subjects,  listed  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


a.z  ocn 


BUENA  VISTA 

(All  in  color) 
FEATURETTE  SPECIALS 
118  Horse  With  the  Flying 

Tail  (48)  Jan  62 

LIVE  ACTION  SPECIALS 


(Three-reel) 

131  Water  Birds  (31).  reissue  Sep  62 
REISSUE  CARTOONS 
(7  mins.) 

17104  Early  to  Bed  Apr  62 

17105  Canine  Caddy  May  62 

17106  Springtime  for  Pluto  Jun  62 

17107  Dog  Watch  Jul  62 

17108  The  Art  of  Skiing  Aug  62 

17109  How  to  Play  Baseball  Sep  62 

17110  Mickey's  Delayed  Date  Oct  62 

17111  Chicken  Little  Nov  62 

17112  Two  Chips  and  a Miss  Dec  62 
SINGLE  REEL  CARTOONS 

125  Aquamania  (9)  Jan  62 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 

( Reissues) 

7421  Spies  and  Guys  (\&/2)  Sep  62 


/hjj,  oiruy,  L.UU k <mu  LJSiefi 

(15>/2)  Oct  62 

7422  General  Nuisance  (18)  Nov  62 

7432  Tall,  Dark  and  Gruesome 

(16)  Nov  62 

7423  Hook  a Crook  (16)  ....  Dec  62 

7433  Training  for  Trouble 

( 15!/2)  Dec  62 

7434  He  Popped  His 

Pistol  (16)  Jan  63 

7424  So’s  Your  Antenna 

(17)  Feb  63 

7435  Wife  Decoy  (17)  ...  Mar  63 


CANDID  MICROPHONE 

(Reissues) 

7551  No.  1,  Series  4 (10)  Sep  62 

7552  No.  2.  Series  4 (11)  ..Nov  62 

7553  No.  3.  Series  4 (10)  . .Jan  63 

7554  No.  4.  Series  4 (8/2)  Mar  63 


COLOR  SPECIALS 

6450  Ball  Play  (9)  Jul  62 

COLOR  FAVORITES 
(Techncolor  Reissues) 

7601  Gerald  McBoing  Boing 

on  Planet  Moo  (7)  Sep  62 

7602  Happy  Tots  (7)  Sep  62 

7603  Willie  the  Kid  (7)  Oct  62 

7604  Little  Rover  (9)  ....  Nov  62 

7605  Christopher  Crumpet  (7)  Nov  62 

7606  A Boy  and  His  Dog  (7)  Dec  62 

7607  Rooty  Toot  Toot  (8)  . . . .Jan  63 

7608  Snowtime  (7)  Jan  63 

7609  The  Emperor's  New 

Clothes  (S'/2) Feb  63 

7610  Little  Boy  With  a 

Big  Horn  (7)  Mar  63 


7611  The  Foxy  Pup  (6/2)  . . Mar  63 

LOOPY  de  LOOP 
(Color  Cartoons) 

7701  Slippery  Slippers  (7)  Sep  62 

7702  Chicken  Fracas-See  (7)  Oct  62 

7703  Rancid  Ranson  (7)  ..Nov  62 

7704  Bunnies  Abundant  (7)  Dec  62 

7705  Just  a Wolf  at  Heart 

(7)  Feb  63 

7706  Chicken-Hearted 

Wolf  (7)  Mar  63 

MR.  MAGOO  REISSUES 
(Technicolor) 

7751  Magoo's  Cruise  (6)....  Sep  62 

7752  Magoo’s  Problem  Child 

(6)  (©  and  standard) Oct  62 

7753  Love  Comes  to  Magoo 

(6)  Nov  62 

7754  Meet  Mother  Magoo 

(6/2)  (©  and  standard) ..  Dec  62 

7755  Gumshoe  Magoo  (6) . . . Feb  63 

7756  Magoo  Goes  Overboard 

(6)  (©  and  standard)  Mar  63 

SPECIAL  COLOR  FEATURETTES 


6444  Pleasure  Highway 

(19/2)  Apr  62 

6445  Wonders  of  Dallas  (17)  Jul  62 

7441  Wonderful  Switzerland 

(15)  Sep  62 

7442  Wonders  of  Arkansas 

(19)  Nov  62 

7443  Eventful  Britain  (17)..  Jan  63 

7444  Wonderful  Africa  (18)  Mar  63 

SERIALS 

(15  Chapter- Reissues) 

6160  Monster  and  the 

Ant  May  62 

7120  The  Batman  Oct  62 

STOOGE  COMEDIES 
(Reissues) 

6408  Sappy  Bull  Fighter 

(19/z)  Jul  62 

7401  Husbands  Beware  (16)  Sep  62 

7402  Creeps  (16)  Oct  62 

7403Flagpole  Jitters  (16)  . . Nov  62 

7404  For  Crimin’  Out 

Loud  (16)  Jan  63 

7405  Rumpus  in  the  Harem 

(16)  Feb  63 


CROWN  INTERNATIONAL 
COLOR  SUBJECTS 

The  Trumpet  (23)  Mar  62 

The  Magic  Tide  (32)  Jul  62 


The  Plucky  Plumber  (18) . . . . Oct  62 


M-G-M 

TOM  AND  JERRY  CARTOONS 
All  1.75-1  Ratio 
(Color — All  New) 

C6431  Dickie  Moe  (7) 

C6432  Cartoon  Kit  (..)  

C6433  Tall  in  the  Trap  (..) 

C6434  Sorry  Safari  (7)  

C6435  Buddies  Thicker  Than 

Water  ( . . ) 

C6436  Carmen  Get  It  ( . . ) 

GOLD  MEDAL  REPRINTS 
(Tom  and  Jerrys) 

W6461  Puss  Gets  the  Boot  (9) . 

W6462  Fraidy  Cat  (8)  

W6463  Dog  Trouble  (8)  

W6464  Bowling  Alley  Cat  (8)  . 
W6465  Fine  Feathered  Friend  (8) 
W6467  The  Lonesome  Mouse  (8) 
W6468  Mouse  Comes  to  Dinner  (8 

W6469  Baby  Puss  (8)  

W6470  Zoot  Cat  (7)  

W6471  Million  Dollar  Cat  (7). 
W6472  Puttin'  on  the  Dog  (7) . 


PARAMOUNT 
COMIC  KINGS 

C22-1  Et  Tu  Otto  (7)  ...Sep  62 
C22-2  A Tree  Is  a Tree 

Is  a Tree  (7)  Sep  62 

C22-3  The  Method  and 

Maw  (9)  Oct  62 

C22-4  Take  Me  to  Your 

Gen'rul  (7)  Oct  62 

C22-5  Keeping  Up  With 

Krazy  (7)  Oct  62 

C22-6  Mouse  Blanche  (7) Nov  62 

MODERN  MADCAPS 
(Technicolor) 

M22-1  Penny  Pals  (6)  Oct  62 

M22-2  Robot  Ringer  (6)....  Nov  62 

M22-3  One  of  the  Family 

(6)  Dec  62 

M22-4  Ringading  Kid  (6)  . .Jan  63 

M22-5  Drum  Up  a Tenant 

(6)  Feb  63 

M22-6  One  Weak  Vacation 

(..)  Mar  63 

N0VELT00NS 

(Technicolor) 

P22-1  Anatole  (9)  Sep  62 

P22-2  Yule  Laff  (6)  Oct  62 


POPEYE  CHAMPIONS 
E22-1  Shuteye  Popeye  (6).. Sep  62 
E22-2  Child  Sockology  (6)  Sep  62 
E22-3  Ancient  Fistory  (7)  Sep  62 
E22-4  Big  Bad  Sinbad  (10  Sep  62 
E22-5  Popeye’s  Mirthday  (6)  Sep  62 
E22-6  Baby  Wants  a 


Battle  (6)  Sep  62 

P22-3  It's  for  the  Birdies 

(6)  Nov  62 

P22-4  Fiddlin’  Around  (6) ..  Dec  62 

P22-5  Ollie  the  Owl  (6) Jan  63 

P22-6  Good  Snooze  Tonight 

(•  ) Feb  63 

P22-7  A Sight  for  Squaw 
Eyes  (..)  Mar  63 


LESTER  A.  SCHOENFELD 
FEATURETTES 

©Mikahli  (33)  Nov  62 

©Angel  Bay  (30) Jan  63 

©This  Is  Hong  Kong  (30)..  Feb  63 

Jessy  (30)  Mar  63 

TWO-REELERS 
(All  in  color) 

Pearlers  of  the  Coral 

Sea  (161/2)  Oct  62 

Heart  of  the  West  (15)  Oct  62 

Another  Sunny  Day  (2V/2) . . Nov  62 

Newspaper  Run  (19l/2) Nov  62 

Design  in  the  Sky  (15) Oct  62 

Wings  to  the  Future  (15)..  Nov  62 
Australian  Landscape 

Painters  (12)  Jan  63 

Saddlemaker  (16)  Feb  63 

Captain  H (20)  Feb  63 

People  of  the  Rock  (14) . . . . Mar  63 
ONE-REELERS 

Blue  Tunes  (10)  Oct  62 

Ray  Ellington  & Quartet  (10)  Nov  62 

©Roman  Way  (10) Nov  62 

©Morocco's  Saharan 

Regions  (12</2)  Jan  63 

Making  Music  (10)  Jan  63 

©Inside  the  Tiger  (9) Feb  63 

©Ravenna  (12'/2) Mar  63 


20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7203  Primitive  Fighters  (8)  . . Mar  62 

7204  Holiday  in  Ireland  (9)  Apr  62 

7205  Champion  Angler  (9)  May  62 

7206  Quebec  Sports  Pageant 

(9)  Jun  62 

7207  City  of  the  World  (10)  Jul  62 

7209  Story  Book  Wedding  of 
Princess  Sophia  and  Prince 

Juan  Carlos  (10)  Aug  62 

7210  Killers  and  Clowns  (9)  Sop  62 

7211  Vikings'  Playground  (9)  Oct  62 

7208  Spirit  of  the  Dance  (9)  Nov  62 

7212  Lady  of  the  Rapids  (9)  Dee  62 

TERRYTOON  2-D’s 
All  Ratios — Color 


£z  EC 


5221  Klondike  Strike 

Out  (7)  Jan  62 

5222  Where  There's  Smoke 

(7;  Feb  62 

5223  He-Man  Seaman  (6) . .Mar  62 

5224  Nobody's  Ghoul  (7) Apr  62 

5225  Riverboat  Mission  (7) . . May  62 

5226  Rebel  Trouble  (7) Jun  62 

5227  Taming  the  Cat  (7) Jul  62 

5228  Runaway  Mouse  (7)....  Aug  62 

5229  Big  Chief  No  Treaty 

(10)  Sep  62 

5230  First  Flight  Up  (6)  ..Oct  62 

5233  Bargain  Daze  (7) Dec  62 

5234  A Fight  to  the 

Finish  (7)  Dec  62 

TERRYTOON  CINEMASCOPES 

5203  Peanut  Battle  (7)  . . . . Apr  62 

5204  Loyal  Royalty  (6) May  62 

5205  Send  Your  Elephant  to 

Camp  (6)  Jul  62 

5206  Honorable  Paint  in 

Neck  (7)  Sep  62 

5207  Fleet’s  Out  (6)  Oct  62 

5208  Home  Life  (7) Nov  62 


UNIVERSAL 

ONE-REEL  COLOR  SPECIALS 

4371  Steel  Bands — Tropical 

Music  © Jan  63 

4372  A Picture  for  Jean  ....Feb  63 

4373  A Bridge  Named 

Emma  © Mar  63 

4374  End  of  the  Plains  . . . .Apr  63 

4375  Island  Spectacular May  63 

4376  South  of  the  Amazon  . .Jun  63 

4377  Land  of  Extremes  ...  .Jul  63 

4378  Land  of  Homer  Aug  63 

TWO-REEL  COLOR  SPECIALS 

4301  Land  of  the  Long  White 

Cloud  © Jan  63 

WALTER  LANTZ  CARTUNES 
(Technicolor.  . Can  be  projected  in 
the  Anamorphic  Process,  2.35-1) 
(All  run  between  6 and  7 min.) 


4220  Phoney  Express  May  62 

4221  Careless  Caretaker  ....  May  62 

4222  Mother’s  Little  Helper  Jun  62 

4223  Tragic  Magic  Jul  62 

4224  Hyde  and  Sneak Jul  62 

4225  Voo-Doo  Boo-Boo Aug  62 

4226  Crowin1  Pains  Sep  62 

4227  Punchy  Pooch  Sep  62 

4228  Little  Woody  Riding 

Hood  Oct  62 

4229  Corny  Concerto Oct  62 

4311  Fish  and  Chips  Jan  63 

4312  Greedy  Gabby 

Gator  (WW)  Jan  63 

4313  Coming  Out  Party.  . . .Feb  63 

4314  Case  of  the  Cold 

Storage  Yegg  Mar  63 

4315  Robin  Hoody  Woody 

(WW)  Mar  63 

4316  Charlie’s  Mother-in-Law  Apr  63 


WALTER  LANTZ  REISSUES 
(Color  Cartunes . . Can  be  projected 
in  the  Anamorphic  process,  2.35-1) 

4331  Woody  Meets  Davy 

Crewcut  Jan  63 

4332  Box  Car  Bandit Feb  63 

4333  The  Unbearable 

Salesman  Mar  63 

4334  International  Wood- 
pecker   Apr  63 

4335  To  Catch  a Woodpecker  Mar  63 

4336  Round  Trip  to  Mars  ..Jun  63 

4337  Dopy  Dick,  the  Pink 

Whale  Jul  63 

SPECIAL 

4304  Football  Highlights 
1962  Jan  63 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
( Technicolor  Reissues — 7 min.) 

9310  Bye  Bye  Bluebeard May  62 

9311  Homeless  Hare Jun  62 

9312  Bird  in  a Guilty  Cage  ..Jul  62 

9313  Fool  Coverage Aug  62 

1306  Dog  Pounded Jan  63 

1307  Cat-Tails  for  Two Feb  63 

1308  Easy  Peckin’s Mar  63 

1309  No  Barking Apr  63 

1310  Upswept  Hare  May  63 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

1722  Devil  Feud  Cake  Feb  63 

1723  The  Million-Hare Apr  63 

MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

9712  Slick  Chick  Jul  62 

9713  Louvre  Come  Back 

to  Me  Aug  62 

1706  I Was  a Teenage  Thumb  Jan  63 

1707  Fast  Buck  Duck Mar63 

1708  Mexican  Cat  Dance. ..  .Apr  63 

1709  Woolen  Under  Where  ..May  63 

WORLD-WIDE  ADVENTURE 


SPECIALS 
(Color  Reissues) 

(Two-Reel) 

1002  Thar  She  Blows  Mar  63 

(One- Reel) 

1502  Sea  Sports  of  Tahiti  ..Jan  63 

1503  (NEW).  .Moroccan 

Rivieras  Mar  63 

1504  When  Fish  Fight  May  63 


FOREIGN  LANGUAGE 
FEATURE  REVIEWS 


/Vlic©  jn  th©  Navy  Ratio:  Romantic  Comedy 

1.85-1 

Greek  Motion  Pictures  90  Minutes  Rel.  

Aliki  Vouyouklaki,  a tall,  fetching  blonde,  top- 
lines this  happy  gathering  of  Greek  screen  talent, 
the  musical  score,  significantly  enough,  contributed 
by  Manos  Hadjidakis  of  “Never  on  Sunday”  fame. 
The  Finos  Films-Damaskenos-Michaelides  produc- 
tion, released  in  the  U.S.  via  Greek  Motion  Pictures 
Inc.,  is  a relatively  uncomplicated  yarn.  The  A1 
Sakellarios  screenplay  concerns  sometimes  frenetic 
pace  of  Miss  Vouyouklaki  to  reunion  acquaintance 
with  Dimitri  Papamchiail  when  latter’s  unable  to 
go  ashore  (he’s  still  a naval  cadet  and  under  strict 
ship-bound  orders  from  Commander  Lambros 
Constandaras) . The  fact  that  the  girl  is  the  com- 
mander’s daughter,  however,  eventually  resolves 
matters  happily  (after  she’s  conveniently  donned 
sailor’s  garb  aboard  ship!)  This  has  Greek  dialogue 
and  adequate  English  titles  and  should  play  well  in 
both  art  situations  and  more  cosmopolitan  locales. 
Sakellarios  directed  deftly. 

Aliki  Vouyouklaki,  Dimitri  Papamichail,  Lambros 
Constandaras,  Yannis  Mallouhos. 


FEATURETTES 


Icarus  Montgolfier  Wright 

UA  (Animated  Semidocumentary)  18  Minutes 

A most  unusual  dramatic  documentary-type 
short  this  has  striking  animation  by  Joe  Magnani, 
resembling  oil  paintings,  startling  color  work  and 
haunting  music  accompanying  narration  dealing 
with  man’s  conquest  of  space.  Produced  by  Jules 
Engel  and  written  by  Ray  Bradbury,  this  is  good 
enough  to  rate  marquee  and  lobby  mention  but  care 
must  be  taken  not  to  call  it  a cartoon,  although  it 
is  a nomination  for  the  1962  Academy  Award  in  the 
short  subject  category.  The  title  refers  to  Icarus, 
the  youth  of  Greek  mythology,  who  flew  so  high 
that  the  sun  melted  his  wax  wings;  Montgolfier,  the 
French  brothers  who  invented  the  hot  air  balloon  in 
1783  and  the  Wright  Bros.,  who  made  the  first  suc- 
cessful flight  in  a mechanically  propelled  machine 
in  1903.  This  is  best  suited  to  art  houses. 


A Symposium  of  Popular  Songs 

5uena  Vista  (Animated  Featurette)  20  Minutes 

One  of  Walt  Disney’s  rare  new  cartoons,  this 
long-filled  featurette  emanates  from  “Walt  Disney’s 
Wonderful  World  of  Color”  on  NBC-TV,”  with  Pro- 
’essor  Ludwig  von  Drake,  Donald  Duck’s  eccentric 
incle,  making  his  film  debut.  In  addition  to  being 
mtertaining,  the  Technicolor  short  is  semi-educa- 
lional  in  that  it  traces  the  trends  in  popular  music 
Tom  the  ragtime  of  the  early  1900s  to  today’s  twist, 
included  are  movable  paper  cutouts,  Betty  Boopie 
boop  singing  “Charleston  Charlie,”  Rah  Rah  Rudy 
linging  with  his  megaphone,  Crosby  Crooner 
ng  “I’m  Blue  for  You”  and,  finally,  “Rock,  Rumble 
md  Roar.”  Written  and  styled  by  Xavier  Atencio 


Kanawha  Films  Ltd.,  Is  Formed 
To  Handle  Swedish  Films 

NEW  YORK — Kanawha  Films,  Ltd.,  has  been 
formed  as  a distribution  company  to  handle  “quality 
films  of  a modest  budget,”  starting  with  “The  Doll,” 
a new  Swedish  feature  costing  approximately  $100,000, 
according  to  Paul  Peralta -Ramos,  president  of  the 
Millicent  A.  Rogers  Foundation.  Archer  King,  the- 
atrical producer  and  personal  manager,  is  a partner 
in  the  new  firm. 

“The  Doll”  was  produced  by  Lorens  Marmstedt  and 
directed  by  Arne  Mattson,  who  made  “One  Summer 
of  Happiness,”  distributed  by  Times  Film  in  1955. 
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Opinions  on  Current  Productions 


/}[ATUR[  RCVICm 


Symbol  © denotes  color;  © CinemoScope;  ® VistoVision;  ® Techniromo;  © Other  anomorphic  processes.  For  story  synopsis  on  each  picture,  see  reverse  side. 


The  Birds 


Ratio:  Horror  Drama 

1.85-1  © 


Dr.  No 


Ratio:  Adventure  Drama 

1.85-1  © 


Universal  (6307)  120  Minutes  Rel.  May  ’63 

Alfred  Hitchcock,  that  master  of  cinematic  horror  and 
suspense  and  the  only  living  director  whose  name  has 
strong  marquee  draw,  now  brings  forth  a fantastic 
thriller  which  has  rarely  been  equaled  for  sheer  terror 
and  frightening  realism.  Aided  by  the  great  buildup,  in- 
cluding Life’s  story  and  cover  and  Universal’s  fine  pro- 
motion, the  picture  is  a sure-fire  blockbuster  which 
should  equal  Hitchcock’s  memorable  “Psycho”  of  1960. 
Based  on  Daphne  Du  Maurier’s  story,  with  a screenplay 
by  Evan  Hunter,  the  film  opens  on  an  intriguing  romantic 
premise  with  several  lighter  touches  and  then  builds 
steadily  and  forcefully  towards  a shuddery  climax  that 
will  leave  many  patrons  gasping  and  shaken.  While  the 
ending  may  be  too  sudden  and  inconclusive,  the  overall 
effect  is  so  tremendous  that  word-of-mouth  should  start 
boxoffice  lines  forming  wherever  this  plays.  As  always, 
Hitchcock’s  camera  closeups  and  stunning  special  effects 
are  unexcelled  and  the  use  of  Technicolor  makes  the 
birds’  attacks  that  leave  humans  bleeding  extraordinarily 
effective.  The  players  are  excellent,  notably  Rod  Taylor, 
Jessica  Tandy,  whose  character  portrayal  is  of  Academy 
Award  calibre,  and  Suzanne  Pleshette. 


— United  Artists  (6307)  111  Minutes  Rel.  May  ’63 

n 350/  A murder-mystery  adventure  with  a science -fiction 

”5  ° angle,  plus  oodles  of  sex  appeal,  the  first  Ian  Fleming 
novel  to  reach  the  screen  has  its  ready-made  audience 
of  paperback  readers  to  insure  strong  boxoffice.  As  pro- 
duced by  Harry  Saltzman  and  Albert  R.  Broccoli  and 
directed  by  Terence  Young  in  a delightfully  tongue-in- 
cheek  style,  the  picture  is  often  as  unbelievable  as  a 
Superman  comic-strip,  but  is  always  fast-moving  and 
thoroughly  entertaining.  Sean  Connery,  the  ruggedly 
handsome  British  actor  who  is  currently  getting  a big 
U.S.  buildup  from  United  Artists,  is  well  cast  as  Secret 
Service  operative  James  Bond  and  his  popularity  with  the 
ladies  should  increase  with  each  new  Fleming  film.  For 
the  males,  the  lovely  Ursula  Andress  is  a blonde  eyeful, 
especially  in  her  bikini,  and  Zena  Marshall  and  other 
beauties  also  become  momentarily  entangled  with  Con- 
nery. And  the  fantastic  escapes,  fistic  encounters  and 
gunplay  in  the  screenplay  by  Richard  Maibaum,  Johanna 
Harwood  and  Berkley  Mather  will  thrill  the  action  fans 
and  the  youngsters.  Joseph  Wiseman  is  effective  as  the 
inscrutable  villain,  Dr.  No,  and  Jack  Lord  plays  an 
American  C.I.A.  agent.  In  Technicolor. 


Rod  Taylor,  Jessica  Tandy,  Suzanne  Pleshette,  Tippi 
Hedren,  Charles  McGraw,  Veronica  Cartwright. 


Sean  Connery,  Ursula  Andress,  Joseph  Wiseman,  Jack 
Ford,  Bernard  Lee,  Zena  Marshall,  Anthony  Dawson. 


The  Balcony 


Ratio: 

1.85-1 


Fantasy-Drama 


Battle  Beyond  the  Sun 


Ratio:  Science-Fiction 

1.85-1  © © 


Continental 


Rel.  April  ’63 


American  Int’l  (716)  75  Minutes  Rel.  Feb.  ’63 


Jean  Genet’s  controversial  and  shocking  play  laid  in  a 
big  city  brothel,  which  was  an  off-Broadway  success  in 
1960-61,  has  been  turned  into  a modest-budget,  consider- 
ably toned-down  picture  which  will  be  acclaimed  by 
avant-garde  enthusiasts  just  as  it  will  prove  baffling  to 
the  majority  of  regular  moviegoers.  Because  of  the  pic- 
ture’s theme,  the  startlingly  frank  dialog  and  general 
eroticism,  theatres  must  advertise  “no  children  under  16 
years  of  age  will  be  admitted  regardless  of  whether 
accompanied  by  an  adult.”  Despite  Shelley  Winters’ 
marquee  draw,  this  is  strictly  for  the  art  spots,  although 
a few  downtown  key  city  houses  may  play  up  the  bordello 
background  for  male  passersby.  As  directed  by  Joseph 
Strick,  who  also  produced  with  Ben  Maddow,  there  is 
never  any  sense  of  reality  in  either  the  makeshift  studio 
sets  or  the  montage  of  applauding  thousands  (taken  from 
newsreel  shots)  as  a police  chief  gives  a speech  filled  with 
nonsensical  jargon.  Peter  Falk  deserves  credit  for  playing 
this  scene  with  a straight  face  and  he  and  Lee  Grant, 
as  an  office  assistant  who  longs  to  return  to  her  brothel 
job,  give  effective  performances.  Miss  Winters  is  less  con- 
vincing as  Madame  Irma. 


Shelley  Winters,  Peter  Falk,  Lee  Grant,  Kent  Smith, 
Ruby  Dee,  Jeff  Corey,  Joyce  Jameson,  Peter  Brocco. 


Dime  With  a Halo 


Ratio:  Comedy-  Drama 
1.85-1 


Once  again,  a doff  of  the  chapeau  to  the  special  effects 
boys;  the  competency  of  imaginative  workers  behind  the 
scenes  is  superlatively  demonstrated  in  this  Thomas 
Colchart  produced-and-directed  attraction,  flimed  in  a 
process  labeled  Vista-Scope-Color,  and  teaming  Edd 
Perry,  Aria  Powell  and  Andy  Stewart.  If  anything,  this 
Filmgroup  presentation  proves  anew  that  a modest- 
bud  geted  motion  picture  doesn’t  necessarily  require 
“known”  names  to  insure  boxoffice  success.  The  very  ap- 
peal  of  aforementioned  special  effects,  performing  in  the 
-,olitr  course  of  a manned  exploration  of  the  skies  and  the  fiery 
red  canals  of  the  distant  planet  Mars,  should  be  enough, 
certainly,  to  provoke  mass  market  response.  Acting 
values,  sufficient  within  the  atmosphere,  are  predictably 
overshadowed  by  the  photography  itself,  and  the  Colchart 
forces  have  wisely  concentrated  camera  crews  on  the 
vastness  that  is  Outer  Space.  “Night  Tide,”  AIP-Film- 
group  release,  is  being  double-billed  with  this  in  some 
areas.  Since  exploration  of  space  is  very  much  in  the 
news,  cooperative  editors  should  be  apprised  of  “Battle 
Beyond  the  Sun”  content  and  urged  to  provide  an  assist. 
And  a newspaper  classified  ad  might  well  ponder  the 
question,  “Is  there  life  on  Mars?” 

Edd  Perry,  Aria  Powell,  Andy  Stewart,  Bruce  Hunter 


A Face  in  the  Rain 


Ratio:  War  Drama 

1.85-1 


MGM  (318)  94  Minutes  Rel.  Feb.  ’63 

“Dime  With  a Halo”  features  five  appealing  youngsters 
in  a story  exhibitors  can  exploit  as  “something  different.” 
There’s  the  unusual  background  of  Tiajuana  and  its  race 
track,  for  one  thing.  The  theme  is  unusual — five  urchins 
seek  the  help  of  a Christ-child  statue  when  their  priest 
tells  them  to  make  Christ  a partner  in  their  lives.  The 
story  line  is  different,  also,  as  the  boys  take  a dime  from 
the  church  box,  buy  what  proves  to  be  a winning  race 
ticket  and  have  many  difficulties  collecting  their  money. 

Boris  Sagal,  making  his  theatrical  film  debut,  gave  sensi- 
tive direction  to  the  Laslo  Vadnay-Hans  Wilhelm  story 
and  production,  which  further  is  enhanced  by  the  photog- 
raphy of  Philip  Lathrop.  Many  patrons  will  welcome  this 
comedy  coproduced  by  Anthony  Barr  and  Pat  B.  Rooney 
as  a pleasing  change  of  pace  from  the  usual  screen 
fare.  Manuel  Padilla,  pint-sized  moppet,  and  his  young 
friends  perform  well,  and  are  ably  supported  by  Barbara 
Luna  and  Paul  Langton.  However,  it  should  be  noted  that  - . 
several  sequences  show  strippers  in  their  pristine  glory,  'e|'  ) 
taking  the  film  out  of  the  strictly  family  category.  ■- 1 


Embassy  81  Minutes  Rel.  March  ’63 

A realistic,  moderately  suspenseful  drama  of  Nazi 
activities  in  Occupied  Italy  in  World  War  II,  this  must 
rely  almost  entirely  on  the  name  value  of  Rory  Calhoun 
to  attract  audiences.  It  will  satisfy  as  a supporting  dualer 
in  the  majority  of  situations,  but  that’s  about  all.  Pro- 
duced in  Italy  by  John  Calley  for  Embassy-Filmways- 
Calvic,  the  story  by  Hugo  Butler  and  Jean  Rouverol  was 
originally  conceived  as  a pilot  film  for  a TV  series  and 
later  expanded  into  a feature  picture.  After  a somber 
opening  with  a rocky  seacoast  where  Calhoun  is  writing 
to  a woman  who  had  aided  him  during  World  War  n, 
the  scene  flashes  back  to  the  terror  and  tragedy  he  had 
inflicted  on  her  and  her  young  son  while  he  was  working 
for  the  Underground.  The  early  scenes  are  somewhat 
confusing,  but  the  latter  part  of  the  film  is  one  long 
terror-filled  chase  and  culminates  with  the  tragic  shoot- 
ing of  the  Italian  heroine  by  the  Gestapo  officer  who 
loves  her.  Calhoun  turns  in  a good  acting  job  and  Marina 
Berti,  capable  Italian  actress,  is  effective,  but  the  out- 
sou.ni  standing  portrayal  is  that  of  Niall  McGinnis,  the  Irish 
s,  s/  actor,  who  gives  a remarkably  convincing  performance  as 
a bullnecked  Nazi  officer.  Directed  by  Irvin  Kershner. 


Barbara  Luna,  Roger  Mobley,  Rafael  Lopez,  Paul 
Langton,  Manuel  Padilla,  Larry  Domasin. 


Rory  Calhoun,  Marina  Berti,  Niall  McGinnis,  Massimo 
Giuliani,  Peter  Zander. 


The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  stan  dard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postrw»«%  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploitips;  Adlines  for  Newspaper  and  Programs 


THE  STORY:  “Dr.  No”  (UA) 

Arriving  in  Jamaica  to  investigate  the  murder  of  a 
British  confidential  agent,  James  Bond,  Secret  Service 

Operative  007  (Sean  Connery)  runs  into  a sinister  struc-  

ture  of  evil  linked  to  an  off-shore  island  which  the  na-  e;^an 
tives  are  afraid  to  visit.  While  investigating,  Bond  is 
nearly  killed  in  a car  collision  and  almost  poisoned  by  a 
planted  tarantula  before  he  manages  to  reach  the  island, 
where  he  encounters  bikini-clad  Ursula  Andress  picking 
shells  on  the  beach.  She  joins  Bond  and  the  two,  after 
nearly  being  annihilated  by  a tank  flame-thrower,  find 
Dr.  No’s  secret  base  for  revolutionary  experiments  to 
divert  the  course  of  rockets  projected  from  Cape  Ca- 
naveral. Both  are  captured  by  Dr.  No  and  imprisoned, 
but  Bond  manages  to  escape  through  a ventilator  shaft. 
Before  he  and  Ursula  leave  the  island,  Bond  flicks  every 
switch  on  Dr.  No’s  control  board  and  the  fantastic 
laboratory  explodes. 

EXPLOITEPS: 

Ian  Fleming’s  James  Bond  mystery  novels  are  among 
the  top  paperback  sellers,  so  a bookshop  tieup  for  displays 
of  “Dr.  No”  and  the  other  Fleming  novels  is  a natural 
to  attract  mystery  fans. 

CATCHLINES: 

The  First  James  Bond  Film  Adventure  . . . James  Bond, 

Who  Has  a License  to  Kill  When  He  Chooses  and  Where 
He  Chooses  . . . Meet  the  Most  Extraordinary  Gentleman 
Spy  in  All  Fiction,  James  Bond,  Agent  007. 


THE  STORY:  “Battle  Beyond  the  Sun”  (AIP) 

The  time  is  somewhere  in  the  future,  the  world  divided 
into  two  enormous  countries,  North  Hemis  and  South 
Hemis,  and  both  claiming  to  have  been  first  to  reach 
Mars.  A reporter  ascertains  facts  of  the  journey,  its  de- 
tails shrouded  in  doubts.  Two  teams  from  opposing  coun- 
tries reach  an  outer  space  launching  platform  at  about 
the  same  time,  one  of  the  teams  getting  a head  start  on  a 
pretext.  Yet  the  second  team  (North  Hemis),  racing  for 
Mars,  finds  that  the  South  Hemis  crew  is  in  serious 
trouble,  its  craft  being  pulled  towards  the  sun.  A spec- 
tacular rescue  is  made  before  the  craft  goes  to  its  doom. 

The  North  Hemis  craft  lands  temporarily  on  a star  near  - 
Mars  because  of  tremendous  fuel  consumption.  A South  j 
Hemis  crew  member,  frightened  and  shaken,  dreams  of  ' 
what  fate  awaits  them  on  Mars:  He  sees  two  horrible 
monsters.  He  awakens  to  learn  the  noise  he  thought  was 
the  monsters  is  another  space  ship  arriving  with  fuel. 

The  craft  now  returns  to  earth,  carrying  concise  data  on 
Mars.  North  and  South  Hemis  are  united  in  their  space 
program. 

EXPLOITIPS: 

Line  up  Air  Force  recruiting  or  missile  industry  coop- 
eration for  space  and  street  displays.  Set  up  a newspaper 
coloring  contest. 

CATCHLINES: 

Space-War  in  the  Unknown!  . . . “We  Are  Being  De- 
voured in  a Manner  Inconceivable  to  the  Human  Mind!” 


THE  STORY:  “A  Face  in  the  Rain”  (Embassy) 

Three  years  after  the  end  of  World  War  II,  Rory 
Calhoun,  a former  American  spy,  writes  a letter  to 
Marina  Berti,  who  aided  him  when  he  was  being  pursued 
by  the  Nazis  in  Occupied  Italy.  Calhoun  had  been  told 
by  the  Italian  Underground  to  contact  a professor  and  the 
latter’s  wife,  Marina  Berti,  resents  him  but  her  small 
son  hides  him  from  pursuing  Germans.  Later,  a Gel-man 
officer,  Niall  McGinnis,  is  revealed  as  the  protector  of 
Marina  and,  because  he  fails  to  capture  Calhoun,  the 
Nazis  relieve  him  of  authority.  Marina  and  her  son  man- 
age to  have  Calhoun  spirited  away  by  the  Underground 
and  McGinnis  tries  to  help  the  woman  he  has  come  to 
love.  But,  to  redeem  himself  with  the  Nazis,  McGinnis  is 
forced  to  shoot  Marina  in  cold  blood.  Thus,  Calhoun’s 
post-war  letter  is  being  written  to  a woman  already  dead. 
EXPLOITIPS: 

Rory  Calhoun,  who  was  recently  starred  in  MGM’s 
“Colossus  of  Rhodes,”  is  also  the  star  of  the  TV  series, 
The  Texan.  Marina  Berti  was  in  “Ben  Hur”  and  in  the 
current  “Madame,”  also  an  Embassy  release,  while  Niall 
McGinnis  is  the  well-known  Irish  actor  who  was  in  “Billy 
Budd,”  “Lust  for  Life,”  etc. 

CATCHLINES: 

A Shocking  Jolt  to  the  Imagination  . . . Three  Terror- 
Stricken  People  Seek  an  Escape  From  a Private  Hell  . . . 
Rory  Calhoun  As  the  Man  on  the  Run  From  Pursuing 
Nazi  Terrorists. 


THE  STORY:  “The  Birds”  (Univ) 

In  a San  Francisco  bird  store,  Tippi  Hedren,  a 
wealthy  playgirl,  is  attracted  to  Rod  Taylor  and  she 
, decides  to  deliver  a pair  of  lovebirds  for  his  little  sister 
(6)  to  his  home  in  Bodega  Bay.  While  boating  across  the  bay, 
Tippi  is  suddenly  attacked  by  a seagull  and,  later,  after 
she  has  ingratiated  herself  with  Taylor  and  his  little 
sister,  a flock  of  birds  attacks  a lawn  party  and  frightens 
the  children.  Next,  a chicken  farmer  is  found  dead, 
pecked  to  death  by  birds  and,  that  night,  a flock  of 
finches  comes  down  the  chimney,  swooping  gulls  create 
a flash  fire  at  a gas  station  and  even  the  town  school- 
teacher is  killed  by  a flock  of  birds.  After  an  attack  by 
birds  on  Taylor’s  house,  Tippi  goes  to  the  attic  to  en- 
counter a roomful  of  birds  who  almost  peck  her  to  death. 
Taylor  puts  Tippi  and  his  family  in  a car  and  leaves  for 
San  Francisco — leaving  Bodega  Bay  to  the  thousands  of 
birds  which  surround  the  town. 

EXPLOITIPS: 

Alfred  Hitchcock  is  a sure-fire  draw  and  Universal’s 
teaser  slogan  “The  Birds  Is  Coming,”  is  the  best  possible 
buildup.  Other  selling  points  include  the  lobby  warning: 
“No  One  Can  See  ‘The  Birds’  Until  It’s  Over,”  the  use  of 
bird  cages  in  the  lobby  and  along  the  street,  bird  cutouts 
strung  in  front  of  the  theatre,  etc. 

CATCHLINES: 

Alfred  Hitchcock  Says  “This  Could  Be  the  Most  Ter- 
rifying Motion  Picture  I Have  Ever  Made”  . . . For  Sheer 
Hitch-Shock,  Be  a Bird-Watcher. 


THE  STORY:  “The  Balcony”  (Cont’l) 

Madame  Irma  (Shelley  Winters)  who  runs  a brothel  in 
a city  ravaged  by  revolution,  caters  to  the  tastes  of  Jeff 
Corey,  a gas  station  attendant  who  dons  bishop's  robes 
to  hear  his  prostitute’s  “confession,”  to  Kent  Smith,  a 
milkman  who  poses  as  a general  while  whipping  his 
“horse,”  and  Peter  Brocco,  a mousy  accountant,  who 
wears  judicial  robes  while  licking  the  shoe  of  his  “girl.” 
Irma’s  favorite  “customer”  is  Peter  Falk,  the  chief  of 
police,  who  seeks  refuge  from  the  fighting  outside  by 
making  pretentious  speeches  from  her  balcony  as  the 
crowds  cheer.  Irma  gets  the  idea  of  having  her  three 
customers  wear  their  false  robes  outside  to  further  im- 
iding  press  the  populace  but,  afterwards,  Falk  unfrocks  the 

make-believe  dignitaries.  Later,  Falk  and  the  rebel  leader 

have  an  altercation  and  are  sent  into  the  street  nearly 
naked,  as  Irma  closes  her  brothel  for  the  night. 
EXPLOITIPS: 

The  fame  of  Jean  Genet’s  play,  which  ran  for  more 
than  a year  off-Broadway  and  brought  fame  to  Salome 
Jens  and  other  newcomers,  will  be  a selling  point  for 
devotees  of  avant-garde  fare.  Exhibitors  should  stress 
the  “strictly  adult”  theme.  Peter  Falk  won  an  Academy 
nomination  for  “A  Pocketful  of  Miracles”  last  year. 
CATCHLINES: 

Jean  Genet’s  Controversial  Play  About  a Highly  Un- 
usual Brothel — Now  on  the  Screen  . . . Madame  Irma 
Catered  to  the  Lost  Illusions  and  Frustrations  of  Her 
Male  Patrons. 


THE  STORY:  “Dime  With  a Halo”  (MGM) 

Five  young  Tiajuana  street-corner  pitch-artists  bet  on 
the  Agua  Caliente  5 to  10  pool  each  week.  Suddenly,  when 
they  cut  in  a new  partner,  a statue  of  the  Christ-child, 
their  luck  turns,  and  they  have  a winning  ticket  for 
$81,513.  An  American  who  comes  across  the  border  each 
week,  and  buys  the  ticket  for  them,  fails  to  arrive  and, 
with  a phony  cashier  trying  to  steal  their  money,  their 
troubles  begin.  When  they  finahy  get  to  the  gambler, 
through  the  sister  of  one  of  the  boys,  and  he  does  come 
to  Mexico  to  collect,  he  falls  dead  as  he  reaches  the  win- 
dow. They  return  to  the  church  and  replace  the  dime 
they  borrowed  from  the  poor-box. 


EXPLOITIPS: 

Feature  the  pint-sized,  modern  “Our  Gang”  comedy- 
group  who  knows  all  the  angles.  Dress  a youngster  as  a 
ragamuffin  and  let  him  act  as  the  “barker.”  Surround 
the  theatre  with  shots  of  the  “gang”  . . . they’ll  pull. 


Vh"  CATCHLINES: 

Bootblack  Wins  Agua  Caliente  Fortune  and  Can’t  Col- 
lect. Watch  the  New  Tiajuana  “Hepcats” — From  6 to  12 
Years  Old! 
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RATES:  20 C per  word,  minimum  $2.00,  cash  with  copy.  Four  consecutive  insertions  for  price 
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• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


CUHRine  HOUSE 


HELP  WANTED 

SALESMAN  wanted  to  represent  firm 
selling  outdoor  advertising  in  conjunction 
with  theatre  display  frame  service.  Oppor- 
tunity to  build  for  future.  Exclusive  terri- 
tory available.  Contact  Romar-Vide  Co., 
Chetek,  Wisconsin. 


Wanted:  Experienced  Manager.  Refer- 
ences necessary.  Write  Associated  Inde- 
pendent Theatres,  2075A  Newbridge  Road, 
Bellmore,  L.I.,  N.Y. 


Qualified,  experienced,  combination  in- 
door, drive-in  manager.  County  seat  town. 
References.  Opportunity  for  aggressive 
young  man.  Apply:  Armstrong  Circuit, 
Inc.,  P.O.  Box  337,  Bowling  Green,  Ohio. 
Phone  Bowling  Green  35-32881. 


WANTED — Projectionist.  Massachusetts, 
near  Boston.  Boxoffice  9654. 


Manager-Projectionist.  Aggressive  young 
man.  Must  know  advertising,  promotion 
and  concession  operation.  Write  age,  edu- 
cation, references,  salary  expected  and 
send  snapshot.  Lyon  Theatre  Circuit, 
Franklin,  Virginia. 


Wanted:  Immediate  placement  for  Drive- 
In  Theatre  Manager.  Excellent  position 
open  for  experienced,  mature  man  in 
greater  Boston  area.  Boxoffice  9656. 


POSITION  WANTED 

Theatre  Executive  specializing  in  drive- 
ins.  Expert  boxoffice  promotion,  conces- 
sion operation,  advertising,  etc.  Employed, 
references,  desire  locate  Boston  area. 
Boxoffice  9649. 


College  graduate,  experienced  in  all 
phases  of  motion  picture,  TV  distribution, 
circuit  buying-booking.  Will  relocate.  Ex- 
cellent references,  Boxoffice  9651. 


MANAGER.  Experienced.  Conventional 
or  drive-in.  Exploitation-minded.  Refer- 
ences. M.  R.  Smith,  914  Johnston,  Midland, 
Texas.  Phone:  MU  2-4736. 


Drive-In  District  Manager,  am  looking 
for  a progressive  drive-in  circuit  that  has 
need  for  a man  with  a lot  of  get-up  and 
go.  Now  employed.  Boxoffice  9658. 


Projectionist,  20  years  experience,  des- 
perately needs  job.  Prefer  Illinois,  Iowa 
or  Missouri.  Married  with  3 children.  L. 
Hodges,  263  East  4th  South.,  Salt  Lake 
City  11,  Utah. 


Wanted:  Job  as  projectionist.  Fully  quali- 
fied with  30  years  experience.  Must  state 
all  duties  in  first  letter.  Boxoffice  9617. 


Exploitation,  publicity,  excellent  ad  art- 
ist available  now.  Best  of  references.  Pre- 
fer southern  California  or  Southwest.  Box- 
office  9657. 


BUSINESS  STIMULATORS 

Bingo,  more  action!  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 


Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 
used  for  KENO,  $4.50  per  M.  Premium 
Products,  339  West  44th  St.,  New  York 
36,  N.  Y. 


Burlesk  or  Exploitation  features  (35mm) 
available.  Mack  Enterprises,  Centralia, 
Illinois. 


For  drive-ins  "WINKY"  car  mascot.  A 
must  for  every  car.  Arms,  legs,  move- 
eyes  wink-cute,  inexpensive.  Write  Box 
248,  Pulaski,  Wis. 


POPCORN  MACHINES 

Brand  new  counter  model,  all  electric. 
Capacity,  hundred  portions  per  hour, 
$199.00.  Replacement  kettles  all  machines. 
120  S.  Halsted,  Chicago  6,  111. 


PLAYGROUND  EQUIPMENT 

Playground  Equipment — Theatre  chairs, 
leatherette.  LONE  STAR  SEATING,  Box 
1734,  Dallas. 


GENERAL  EQUIPMENT— NEW 

INDESTRUCTIBLE  MASONITE  REPLACE- 
MENT marquee  letters,  black  or  red.  In- 
terchangeable, all  makes,  4"-50c;  6"-65c; 
8"-75c;  10”-90c;  12"-$1.05;  16"-$1.75;  17'- 
$2.00;  24"-$3.00.  Non  sliding  spring,  10c  ad- 
ditional. (10%  discount  100  letters  or  over 
$60.00  list).  S.O.S.,  602  W.  52nd,  New 
York  19. 


REPLACE  tired,  oil-soaked,  scratched, 
cracked  CinemaScope  lenses  for  $195.00 
pair.  Brand  new  variable  Superscopes  at 
i/j  original  cost.  Bargains  in  Backup 
lenses.  Limited  quantity.  S.O.S.,  602  W. 
52nd,  New  York  19. 


Bargains  in  equipment — E-7  Mechanisms, 
Magnarc  lamps  and  1 KW  lamps-recti- 
fiers-amplifiers,  etc.  What  do  you  need? 
Lou  Walters  Sales  & Service  Co.,  4207 
Lawnview  Ave.,  Dallas  27,  Texas. 


GENERAL  EQUIPMENT— USED 

Complete  RCA  sound  system,  $450;  Mag- 
narc lamps,  $275;  Hertner  generator,  70- 
MO,  $175;  Brenkert  BX-80  projectors,  $150. 
Boxoffice  9650. 


WONDERFUL  VALUE!  Government  sur- 
plus E7  mechanisms,  A1  condition,  guar- 
anteed, only  $349.50  pair;  change-overs, 
$22.50  pair.  STAR  CINEMA  SUPPLY,  621 
WEST  55TH  STREET,  NEW  YORK  19. 


EQUIPMENT  WANTED 

Wanted:  Used  BRENOGRAPH  EFFECTS 
MACHINE,  Princess  Pat  Theatre,  Alberton, 
P.E.I. 


Wanted — 2 used  cut-awls  in  good  con- 
dition. Write  MONOTAG,  P.O.  Box  2527, 
WEST  PALM  BEACH,  FLA. 


Wanted — Bodiform  or  Pushback  seats  in 
good  condition.  Must  stand  inspection. 
One  thousand  or  more.  A.  E.  Schalla,  1307 
S.  Wabash  Ave.,  Chicago  5,  111. 


EQUIPMENT  REPAIR  SERVICE 


GATORHIDE!  Guaranteed  reflector- 
mender  saves  broken  reflectors!  Kwik- 
shipped  postpaid,  $2.95.  GATORHIDE, 
BOX  71,  JOPLIN,  MISSOURI. 


DRIVE-IN  THEATRE  EQUIPMENT 


Drive-In  Theatre  Tickets!  100,00  1x2" 

special  printed-  roll  tickets,  $40.75.  Send 
for  samples  of  our  special  printed  stub 
rod  tickets  for  drive-ins.  Safe,  distinctive, 
private,  easy  to  check.  Kansas  City  Ticket 
Co.,  Dept.  10,  109  W.  18th  St.  (Filmrow), 
Kansas  City  8,  Mo. 


DRIVE-IN  THEATRE 
EQUIPMENT  FOR  SALE 


BASKET  REPLACEMENT  for  the  old  type 
No.  9434A  RCA  junction  boxes.  Replaces 
both  baskets.  Mounts  on  top  of  junction 
box.  Easy  to  install.  Sample  and  price  list 
65c.  Best  R/C  Mfg.  Co.,  3211  St.  John, 
Kansas  City  23,  Mo. 


DRIVE-IN  THEATRE 
CONSTRUCTION 


75  Theatres  Since  1951.  Planning,  design 
and  construction.  Turn-Key  or  part.  Tim- 
ber, screen  tower,  perfectionist.  Certified 
Engineer  certificate  furnished,  enabling 
low  rate  insurance.  Oscar  May  Outdoor 
Display,  518  Tierney  Rd.,  Fort  Worth, 
Texas. 


INTERMISSION  TAPES 


MERCURY  RECORDING  SERVICE,  221 

West  18th,  Kansas  City,  Mo.  NOW — 4 
budget  price  Intermission  Tape  Services. 
1 -$  1 . 50  per  week;  2-$2.00  per  week;  3- 
$2.50  per  week;  4-$3.00  per  week.  There's 
a service  to  suit  your  needs!  Write  for 
full  details! 


MISCELLANEOUS 


FILMSLIDE  INSERTS.  Whitley,  2123 
Stanley,  Fort  Worth  10,  Texas. 


THEATRES  FOR  SALE 


West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearney  Street,  San  Francisco  8,  California 


Modem  350-car  drive-in  theatre.  Between 
two  towns  of  4,000  population  each.  Good 
business.  New  all  steel  screen,  blacktop 
drives.  Equipped  with  100  heaters.  No 
competition.  Operates  all  year.  Has  been 
well  maintained.  Low  down  payment  re- 
quired. Contact  ADRIAN  L.  WHITE,  BOX 
250,  POCAHONTAS,  ARKANSAS. 


For  Sale:  Indoor  theatre,  600  seats.  North 
central  Minnesota,  county  seat.  Tourists 
area.  Excellent  equipment  to  lease.  Beauti- 
ful theatre.  Boxoffice  9648. 


For  sale  cheap.  Only  drive-in  theatre 
in  Superior,  Wisconsin  (35,000  population). 
Write,  Berger  Amusement  Co.,  317  Ply- 
mouth Building,  Minneapolis  3,  Minnesota. 


Completely  furnished  600-car  modern  the- 
atre in  western  Kentucky.  Season  starting. 
Owner-operator.  No  opposition  in  30  mile 
area.  60,000  population.  First  $45,000  takes 
all.  CLARK  SMITH,  3425  AMHERST,  DAL- 
LAS, TEXAS. 


AVAILABLE  IMMEDIATELY,  Art  exploita- 
tion house.  Louisville,  Ky.  In  operation 
now.  Excellent  condition.  No  money  down. 
8 year  lease.  App.  $10,000  buys  every- 
thing except  4 walls.  Boxoffice  9655. 


Theatre  For  Sale  or  Lease  in  recreation 
area  of  northern  California.  Otto  V.  Hintz, 
Westwood,  California. 


THEATRES  FOR  LEASE 


University  Theatre,  105th  & Euclid,  Cleve- 
land. Fully  equipped,  busy  thoroughfare. 
Contact  William  Berger,  816  Vine  Street, 
Cincinnati  2,  Ohio.  Phone  RA  1-0700. 


THEATRES  WANTED 


Wanted  to  Buy  or  Lease:  Indoor  theatre 
in  metropolitan  areas,  population  at  least 
75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


Wanted  to  Buy  or  Lease:  Indoor  theatre 
in  Metropolitan  area.  Population  at  least 
200,000.  Contact  Harry  Wald,  506  St. 
Charles  St.,  St.  Louis,  Mo. 


Wanted  to  Lease  or  Buy — Drive-in  the- 
atre or  drive-in  indoor  combo  in  northern 
California,  Oregon  or  Washington.  Pat- 
rick Tappan,  Box  360,  Ely,  Nevada. 


FILMS  WANTED 

Sound  and  Silent  35mm  films  wanted. 
Features  and  shorts.  Private  collection. 
Kidder,  1711  15th  Ave.,  Greeley,  Colorado. 


ON  LOCATION  FILMING— 35mm 


CAN  YOU  AFFORD  not  to  offer— Busi- 
ness-Professional men  . . . what  they  want 
in  screen  ads  . . . again  this  year?  WHEN 
the  entire  ad  can  be  filmed  . . . tailor- 
made  “on  the  spot"  in  COLOR  with  sound 
...  for  only  $60.00.  That's  what  they  want 
. . . we  guarantee  youl  OFFER  'EM  . . . 
then  send  for  WINCO  . . . We  film  any- 
thing for  theatres.  BOX  1595,  Columbia, 
S.C. 


SOUND-PROJECTION 
MAINTENANCE  MANUAL  & 
MONTHLY  SERVICE  BULLETINS 


SAVE  FROM  20  to  40  per  cent  in  pro- 
jection room  operation.  Theatre  owners, 
managers,  projectionists,  circuits,  send  TO- 
DAY for  Trout's  Loose-Leaf  Service  Man- 
ual and  Monthly  Service  Sheets.  Main- 
tenance data  on  projectors,  arc  lamps,  gen- 
erators, lenses,  screens;  service  data  on 
theatre  sound  systems,  amplifiers,  pre- 
amplifiers, speakers,  soundheads,  drives, 
etc.  New  transistor  sound  systems.  Data 
on  16,  35/70mm  equipment.  Course  on 
sound  servicing;  schematics  and  pictures. 
The  "Blue  Book"  of  the  industry.  Edited 
by  the  writer,  12  years  technical  editor  of 
Modern  Theatre.  Service  Manual  and 
Monthly  Sheets  only  $7.50;  cash  or  check. 
No  CODs.  WESLEY  TROUT,  Publisher, 
Box  575,  ENID,  OKLAHOMA. 


THEATRE  SEATING 

We  specialize  in  rebuilding  opera  chairs. 
Our  40  years  experience  is  your  guar- 
antee. Factory  trained  men  ao  the  job 
properly.  Write  for  our  low  prices.  We  go 
anywhere.  Chicago  Used  Chair  Mart,  829 
So.  State  St.,  Chicago  5,  Illinois.  Phone 
WEbster  9-4519. 

SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  8,  Michigan.  Tyler 
8-9481,  Texas  4-2738. 

Chairs  rebuilt  anywhere,  27  years  ex- 
pert workmanship,  sewed  covers.  Arthur 
Judge,  2100  E.  Newton  Avenue,  Milwau- 
kee, Wisconsin. 

Wanted:  Late  model  theatre  chairs — 

must  have  self-rising  cushions.  Write 
HAYES  SEATING  CO.,  INC.,  MONTOUR 
TALLS,  N.Y. 


INTERMISSION  TAPES 


Drive-In's:  Increase  your  snack  bar  re- 
ceipts . . . Pre-show  and  intermission  tapes 
that  sparkle  . . . Guaranteed  to  sell  . . . 
Personalized  . . . Free  sample.  Commercial 
Sound  Service,  P.O.  Box  199,  Cheyenne, 
Wyoming. 


MARQUEE  LETTER  REPAIRING 

Repair  Plastic  Marquee  Letters.  PLASTIC 
WELD,  $6.50  pint,  no  COD.  National  The- 
atre Supply  or  Plastic  Weld,  424  E.  Hull, 
Denison,  Texas. 


Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd., 

Kansas  City  24,  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  of  which  contain  The  MODERN 
THEATRE  Section). 


□ $3.00  FOR  1 YEAR 


□ $5.00  FOR  2 YEARS 


□ $7.00  FOR  3 YEARS 


□ Remittance  Enclosed 


□ Send  Invoice 


THEATRE 


STREET 


TOWN  STATE 


NAME 


POSITION 
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AN  EMBASSY 
PICTURES  RELEASE 


APRIL  8 


Gregory  Peck  as  southern  lawyer,  Atticus  Finch,  asked  by  the  court  to  defend  an  accused  Negro 
in  "To  Kill  a Mockingbird,"  winner  of  the  BOXOFFICE  Blue  Ribbon  Award  for  March.  With 
him  (on  the  jail  steps)  are  three  talented  children  who  appeared  in  the  film,  Phillip 
Alford  (Jem  Finch),  Mary  Badham  (Scout  Finch)  and  John  Megna  (Dill  Harris)  . . . Page  15. 


now  breaking  all-time  boxoffice 
records  at  RKO  Palace  and  Sutton 
Theatres  in  New  York! 

— New  York  Herald  Tribune 
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Pittsburgh:  R.  F.  Klingensmlth,  516  Jean- 
ette. Wllklnsburg.  412-241-2809. 
Portland.  Ore.:  Arnold  Marks,  Journal. 
Manchester.  N.H.:  Guy  Langley,  320 
Pine  street. 

St.  Louis:  Joe  & Joan  Pollack.  7335 
Shaftsbury.  University  City,  PA  5-7181. 
Salt  Lake  City:  II.  Pearson,  Deseret  News. 
San  Francisco:  Dolores  Barusch,  25  Tay- 
lor St..  ORdway  3-4813;  Advertising: 
Jerry  Nowell,  417  Market  St.,  YUkon 

2- 9537. 

Washington:  Virginia  R.  Collier,  2308 
Ashmead  Place.  N.  W.,  DUpont  7-0892. 


In  Canada 

Montreal:  Room  314,  625  Belmont  St., 
Jules  Larochelle. 

St.  John:  43  Waterloo,  Sam  Babb. 
Toronto:  2675  Bayvlew  Ave.,  Willowdale 
Ont.  W.  Gladlsh. 

Vancouver:  411  Lyric  Theatre  Bldg  751 
Granville  St.,  Jack  Droy. 

Winnipeg:  The  Tribune,  Jim  Peters. 
Member  Audit  Bureau  of  Circulations 


Second  Class  postage  paid  at  Kansas  Citj 
Mo.  Sectional  Edition,  $3.00  per  veat 
National  Edition,  $7.50. 


8,  19  6 3 

No.  24 


A GIANT  STEP 


UNIVERSAL  is  taking  a giant  step  to 
relieve  the  product  shortage  by  its 
program  announced  last  week  by  Edward 
Muhl,  vice-president  in  charge  of  produc- 
tion. That  step  calls  for  the  upbuilding  of 
its  talent  roster  in  every  phase  of  motion 
picture  production,  providing  opportun- 
ities, not  only  for  “new  faces”  among 
actors  hut,  also,  for  writers,  directors  and 
producers. 

The  plan  calls  for  the  making  of  pic- 
tures from  a wide  range  of  subject  matter 
that  will  fit  into  the  needs  of  small, 
specialized,  long-run  theatres,  carrying  up 
to  the  requirements  of  such  notable  opera- 
tions as  the  Radio  City  Music  Hall.  In 
other  words,  the  range  will  be  from  so- 
called  art  house  and  program  pictures  to 
productions  of  major  proportions. 

In  making  the  announcement,  Mr.  Muhl 
made  it  clear  that  the  plan  “is  intended 
to  serve  among  its  purposes  as  an  answer 
to  the  mounting  demand  by  theatres 
throughout  the  world  for  suitable  prod- 
uct,” and,  at  the  same  time,  “to  tackle 
in  a concrete  and  practical  manner  the 
problem  of  development  of  major  new  pic- 
ture-making talent”  with  an  eye  to  the 
future  of  picture-making  in  America. 

As  experience,  long  past  and  in  recent 
years,  has  shown,  there  is  a continuing  and 
constant  need  for  a variety  of  types  of  mo- 
tion pictures;  that  a production’s  size  or 
budget  does  not  alone  make  it  a boxoffice 
success;  that  many  a modest-budgeted 
picture,  even  with  unknown  players,  can 
become  a distinct  success.  In  one  current 
instance,  two  promising  new  stars  and  a 
writer-director  team  have  been  the  result. 
One  of  the  players  had  never  before  been 
in  a picture  and  it  also  was  a first  effort 
for  the  writer  and  director. 

Universal  has,  through  the  years,  had  to 
its  credit  many  a similar  instance  with  so- 
called  “little”  pictures  scoring  big  successes 
and  bringing  forth  talent  that  merited  a 
course  of  development  into  stellar  values. 
All  the  while,  LIniversal  continued  to  bring 
forth  top-quality  attractions,  with  note- 
worthy and  significant  success. 

Exhibitors  have,  from  time  to  time, 
made  known  their  views  about  their  prod- 
uct needs,  from  the  standpoint  of  totality 
as  well  as  quality.  S.  H.  Fabian  and  other 
leading  exhibitors  have  said  that  the  greater 
the  number  of  opportunities  through  a 
larger  supply  of  pictures,  the  greater  would 
be  the  number  of  successes.  In  other  words, 


the  more  times  one  “goes  to  bat,”  the 
more  the  chances  for  scoring  a “home  run.” 

In  recent  months,  a number  of  “new 
faces”  have  made  their  appearance,  many 
of  them  worthy  of  grooming  for  stardom. 
But  the  inability  to  give  these  new,  young 
talents  the  necessary  exposure  on  theatre 
screens,  and  in  suitable  and,  perhaps, 
varied  roles,  has  thwarted  their  progress 
and  denied  the  benefit  of  their  potentials 
to  the  industry  at  large. 

That  can  take  on  a far  better  look  under 
the  Universal  plan,  which,  if  emulated  in 
other  production  quarters,  will  refill  the 
industry’s  reservoir  of  talent  and  product 
output  so  necessary  to  its  progress  and 
well-being — for  the  immediate,  as  well  as 
distant,  future. 

★ ★ 

"Indestructible"  Indeed! 

An  editorial  in  the  March  27  issue  of 
the  Arkansas  Gazette  has  been  brought  to 
our  attention  by  Miss  Mona  White,  secre- 
tary-treasurer of  the  Independent  Theatre 
Owners  of  Arkansas,  to  which  she  refers 
as  “seldom  received  unsolicited  favorable 
publicity.”  The  editorial: 

The  movies  will  never  again  know  the  grandeur  of  the 
great  days  before  television,  but  the  record  continues 
to  indicate  that  the  motion  picture  industry  can  and  will 
survive  anything  short  of  nuclear  attack,  even  pay  TV. 

When  the  industry  has  something  good,  the  crowds  show 
up  just  as  in  the  old  days.  The  movies  don't  have  to  de- 
pend, either,  on  the  boundless  charms  of  the  inimitable 
Italians,  Sophia  Loren  and  Gina  Lo'lobrigida.  "To  Kill 
a Mockingbird"  is  currently  packing  'em  in  in  Little  Rock, 
with  a faithful  and  moving  treatment  of  the  Pulitzer 
Prize-winning  novel  by  Harper  Lee.  A few  weeks  ago 
GWTW  was  back  for  the  umpteenth  time,  catching  the 
Older  Generations  for  the  second,  third,  or  fourth  time 
around,  even  while  picking  up  the  latest  crop  of  grade 
school  patrons. 

The  big  screen,  and  no  commercials — C'esf  formidable. 
TV  can't  beat  it;  TV  can't  tie  it. 

That  is  a favorable  article.  We  especial- 
ly like  the  conclusion:  “The  big  screen, 
and  no  commercials  — C’est  formidable. 
TV  can’t  beat  it;  TV  can’t  tie  it.” 

And  for  that  reason,  among  many  others, 
we  disagree  with  the  negativeness  in  the 
first  part  of  the  opening  sentence,  for  we 
firmly  believe  that  The  movies  WILL  again 
know  the  grandeur  of  the  great  days  before 
television! 
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Need  More  Time  to  Plan 
Public  Relations  Program 


NEW  YORK — Initial  meeting  of  indus- 
try segments  for  the  purpose  of  formulating 
an  overall  public  relations  program  has 
been  deferred  until  a special  committee  can 
come  up  with  a concrete  plan.  A session 
had  been  scheduled  for  April  11  but  that 
one  has  been  set  back  because  the  commit- 
tee members  believed  such  a meeting  would 
be  premature. 

There  are  so  many  facets  to  take  into 
consideration  that  it  would  be  unwise  to 
set  a meeting  date  until  there  is  something 
definite  to  report,  a committee  member 
said.  The  program  thus  far  proposed  in 
skeleton  form  was  said  to  be  incomplete 
and  “far  from  strong”  and  not  worthy  of 
serious  consideration. 

There  must  be  a re-evaluation  of  the  in- 
dustry’s needs  in  order  to  arrive  at  a pro- 
gram that  would  have  some  meaning  and 
merit,  one  public  relations  official  said.  In 
fact,  he  was  a bit  pessimistic  over  the 
chances  of  ever  reaching  a workable  and 
mutually  acceptable  formula. 

“But  we  will  keep  trying,”  he  said. 

The  special  committee  composed  of  ad- 
vertising and  publicity  directors  of  mem- 
ber companies  of  the  Motion  Picture  Ass’n 
of  America  consists  of  Charles  Levy,  Buena 
Vista;  Philip  Gerard,  Universal;  Robert 
Ferguson,  Columbia,  and  Martin  Davis, 
Paramount. 

Exhibitor  associations,  national  and 
regional,  will  take  an  active  part  in  pre- 
paring a plan  designed  to  improve  the 
“public’s  image”  of  the  motion  picture  in- 
dustry. There  appears  to  be  divergent 
views  as  to  how  the  job  should  be  tackled 
and  until  a basis  has  been  created,  an  im- 
mediate meeting  would  not  be  feasible,  it 
was  said.  It  would  take  longer  than  ten 
days  to  prepare  any  sort  of  a plan,  accord- 
ing to  opinions.  There  were  some  indica- 
tions that  the  first  meeting  would  be  held 
about  May  1. 


Annual  Federation  Meeting 
In  Philadelphia  Apr.  17-18 

PHILADELPHIA  — The  annual  confer- 
ence of  the  Federation  of  Motion  Picture 
Councils  will  be  held  in  the  Warwick 
Hotel  here  April  17,  18. 

On  the  opening  day,  Charles  Lee,  dean 
of  the  Annenberg  School  of  Communica- 
tions of  the  University  of  Pennsylvania,  will 
discuss  “Communications  in  a Changing 
World,”  while  David  Milgram,  president  of 
Milgram  Theatres,  will  address  the  dinner 
meeting  on  “The  Exhibitor’s  Dilemma.” 
The  dinner  audience  also  will  be  enter- 
tained by  a group  of  Indian  dancers  prior 
to  the  screening  of  20th  Century-Fox’s 
“Nine  Hours  to  Rama.” 

Representing  the  Motion  Picture  Ass'n 
will  be  Mrs.  Margaret  Twyman,  director  of 
community  relations,  and  Mrs.  Marie 
Hamilton,  film  estimates  director. 

The  Federation,  of  which  Mrs.  W.  Lash- 
ley  Nelson  is  president,  is  composed  of  rep- 
resentatives of  55  motion  picture  councils 
throughout  the  country  and  provides  a 
service  by  publishing  film  information  from 
The  Green  Sheet  in  their  communities. 


TOA  Publicity  Group  Cheers 
Universal  Preview  Plans 

NEW  YORK — The  Theatre  Owners  of 
America  publicity  committee,  in  a meeting 
Tuesday  (2)  with  Universal  Pictures  execu- 
tives, applauded  that  company’s  plans  for 
launching  “The  List  of  Adrian  Messenger” 
as  the  springtime  Hollywood  Preview  En- 
gagement film,  starting  May  29. 

Philip  Gerard,  eastern  director  of  ad- 
vertising and  publicity  for  Universal,  in 
whose  office  the  meeting  was  held,  was 
chairman  of  the  session,  which  opened  with 
a cross-country  telephone  hookup  with 
David  Lipton,  Universal  vice-president  in 
charge  of  advertising  and  publicity,  who  is 
completing  advertising  plans  in  Hollywood 
for  the  film. 

The  campaign  on  the  picture  was  de- 
scribed by  TOA  representatives  as  most 
comprehensive. 

In  attendance  at  the  meeting  were  Her- 
man Kass,  Universal  exploitation  man- 
ager; Paul  Kamey,  publicity  manager; 
Jerry  Evans,  promotion  manager;  Bill 
Blake,  special  coordinator  for  the  Holly- 
wood Preview  Engagement;  Arthur  Can- 
ton, Canton-Blowitz.  Representing  TOA 
were  Ernest  Emerling,  director  of  advertis- 
ing and  publicity  for  Loew’s  Theatres; 
Harry  Goldberg,  director  of  advertising 
and  publicity  for  Stanley  Warner  Theatres ; 
Fred  Herkowitz,  director  of  advertising  and 
publicity  for  RKO  Theatres;  Herman  Sil- 
ver, TOA  director  of  public  relations;  Don 
Baker,  Loew’s;  Blanche  Livingston,  Paddy 
Grosso  and  Paul  Ring,  RKO. 

Col.-ECA  Production  Deal 
Reported  Near  on  Tail# 

NEW  YORK — At  the  weekend,  Columbia 
Pictures  and  Max  Youngstein  were  close  to 
a deal  whereby  Columbia  would  take  over 
the  production  of  “Fail-Safe,”  with  Young- 
stein serving  as  executive  producer.  It 
would  be  a one-picture  deal  and  negotia- 
tions are  under  way  with  other  distributors 
for  two  properties  owned  by  Entertain- 
ment Corp.  of  America,  the  company  con- 
trolled by  Youngstein,  Jerome  Pickman 
and  Charles  Simonelli. 

Production  on  “Fail-Safe”  is  scheduled 
to  start  in  New  York  on  April  15,  with  Sid- 
ney Lumet  directing.  The  Columbia-ECA 
transaction  stemmed  from  the  threatened 
litigation  by  Stanley  Kubrick  and  Colum- 
bia over  the  similarity  of  scenes  of  “Fail- 
Safe”  and  “Dr.  Strangelove:  Or  How  I 
Learned  to  Stop  Worrying  and  Love  the 
Bomb.”  The  latter  now  is  in  production  in 
England. 

Decker  New  Sales  Head 
For  Herts-Lion  Int#l 

LOS  ANGELES — Announcement  is  made 
by  Herts-Lion  International  that,  due  to  a 
change  in  the  corporation’s  management 
policy,  Sam  Decker  has  been  named  head 
of  domestic  distribution.  Emanuel  Barling 
previously  held  that  post. 


Hyman  Starts  Tour 
To  Boost  Product 

NEW  YORK — Edward  L.  Hyman,  vice- 
president  of  American  Broadcasting- 
Paramount  Theatres,  with  the  completion 
of  his  annual  “Report  From  Hollywood” 
on  product  distribution  for  the  autumn 
quarter,  is  beginning  a tour  of  circuit  af- 
filiates as  part  of  a campaign  urging  the- 
atres to  participate  in  efforts  to  offset 
weather-affected  grosses  for  the  fall. 

Managers  will  be  asked  for  a drastic 
grass-roots  approach  to  showmanship 
“with  all  of  the  ingenuity  and  sweat  that 
is  required  to  bring  in  the  biggest  possible 
grosses,”  Hyman  said. 

“As  indicated  in  my  report,”  he  said,  “the 
top  men  of  distribution  and  production 
have  assured  exhibitors  of  a flow  of  qual- 
ity pictures  through  November  of  1963.  A 
most  interesting  aspect  of  their  coopera- 
tion is  exemplified  in  the  number  of  qual- 
ity releases  in  September  and  October,  a 
most  unusual  time  for  top-caliber  pictures, 
since  television  is  awakening  after  its  sum- 
mer hiatus  and  hitting  hard  with  its  best 
shows.” 

He  pointed  out  that  Paramount’s  “Paris 
When  It  Sizzles”  has  been  set  for  October 
release  to  help  exhibitors  over  the  crucial 
period,  adding,  “that  is  most  definitely  a 
step  to  a more  even  flow  of  big  boxoffice 
attractions.” 

Hyman  will  meet  in  Boston  the  week  of 
April  8 with  New  England  Theatres  ex- 
ecutives. The  week  of  April  29  he  will  con- 
fer in  Minneapolis  with  heads  of  midwest- 
ern  affiliates,  Minnesota  Amusement  Co., 
Tri-States  Theatres  Corp.  and  United  De- 
troit Theatres  Corp.  Similar  meetings  will 
be  held  later  in  Buffalo  and  Rochester. 

Ark.  ITO  Names  Lowrey 
Showman  of  the  Year 

LITTLE  ROCK,  ARK.— Jack  Lowrey  of 
Russellville  was  chosen  Showman  of  the 
Year  by  the  Independent  Theatre  Owners 
Ass’n  of  Arkansas.  The  convention,  held 
here  Tuesday  and  Wednesday,  elected  W. 
P.  Florence  of  Magnolia  president. 

Robin  Wightman  of  Little  Rock  was 
elected  executive  vice-president;  Nona 
White  of  Little  Rock  was  re-elected  sec- 
retary-treasurer, and  J.  T.  Hitt  of  Ben- 
tonville  as  board  chairman.  District  vice- 
presidents  are  E.  W.  Savage,  Booneville; 
K.  K.  King,  Searcy;  A.  A.  Tipton,  Manila, 
and  James  W.  McWilliams,  El  Dorado. 

Max  Connett  of  Newton,  Miss.,  who  op- 
erates 22  theatres  and  is  trying  to  buy 
more,  told  exhibitors  there  is  nothing 
wrong  with  theatres  at  the  moment  except 
a shortage  of  product.  Outlining  some 
reasons  for  his  best  theatre  year,  he  credited 
selective  weekend  bookings,  open  seven  days 
weekly,  periodic  renovations,  and  well- 
lighted  entrances. 

Dale  Robertson  told  of  ambitions  to  be 
a producer  of  good  clean  entertainment 
like  Walt  Disney.  Robertson’s  “Button 
Willow”  will  be  released  in  July. 


UA  Declares  Dividend 

NEW  YORK — Regular  quarterly  divi- 
dend of  40  cents  per  share  on  the  common 
stock  was  declared  last  week  by  United 
Artists,  payable  June  28  to  stockholders  of 
record  on  June  14. 
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To  Seek  New  Type 
Of  TV  Agreements 

NEW  YORK— In  its  efforts  to  achieve  a 
long-term  theatrical  clearance  of  motion 
pictures  over  television,  exhibition  will 
seek  to  convince  distributors  that  a new 
type  of  agreement  must  be  made  with  in- 
dependent producers  in  the  matter  of 
making  their  features  available  to  the 
home  screens,  it  was  learned  this  week. 

Nothing  can  be  done  about  the  contracts 
now  in  existence,  an  exhibitor  leader  told 
Boxoffice.  And  no  two  agreements  are 
alike  as  to  the  reverting  of  rights  back  to 
the  producer,  he  said.  But  something 
could  be  done  in  influencing  distributors 
and  independent  producers  to  arrive  at  a 
new  approach  to  television  rights  when 
new  contracts  are  made,  he  added.  That 
will  be  the  aim  of  future  talks  between 
exhibition  and  distribution. 

The  curse  of  the  whole  situation,  it  was 
said,  is  in  the  showing  of  the  pictures  on 
television  on  prime  time.  Pictures  pre- 
sented on  the  late  shows  are  not  so  com- 
petitive, but  even  a weak  picture  can  keep 
people  away  from  theatres  when  presented 
at  7:30  o’clock.  The  problem  also  must  be 
met,  or  at  least  attempted,  although  it  was 
conceded  that  the  networks  could  spot 
their  programs  as  they  wished. 

Fulgham  Elected  Chairman 
Of  Video  Theatres  Board 

OKLAHOMA  CITY — C.  O.  Fulgham,  who 
has  been  vice-president  and  general  manager 
of  Video  Independent  Theatres,  Inc.,  has 
been  elected  chairman  of  the  board.  C.  F. 
Motley,  who  has  been  a vice-president,  re- 
signed to  handle  his  outside  interests. 

Motley  has  been  with  Video  and  its 
predecessor  36  years. 

Kenneth  C.  Blackledge,  who  has  been  di- 
rector of  theatre  operations,  was  moved  up 
to  president.  A native  of  Jet,  Okla.,  and  a 
graduate  of  Oklahoma  State  University, 
Blackledge  joined  the  firm  in  1928  and 
served  in  a number  of  towns  as  manager 
until  he  was  promoted  to  headquarters 
here  in  1951. 

Video  is  a subsidiary  of  RKO  General 
Theatres. 

Robert  M.  Clark  has  been  elected  presi- 
dent of  Vumore  Co.,  formerly  a subsidiary 
of  Video  but  now  an  autonomous  operating 
unit  of  RKO  General.  Clark,  a native  of 
Dallas,  joined  Vumore  in  1946  and  has  been 
a vice-president  and  general  manager  of 
the  firm  which  operates  a group  of  com- 
munity television  antenna  systems  serv- 
ing more  than  30,000  subscribers  in  the 
southwest. 

Grant  Quits  20th-Fox  Board 
For  Private  Law  Practice 

NEW  YORK — Arnold  Grant  has  resigned 
from  the  20th  Century-Fox  board  of  di- 
rectors and  will  return  to  his  private  law 
practice.  Grant,  an  industry  attorney  and 
closely  allied  with  various  companies,  be- 
came a director  at  the  request  of  Darryl  F. 
Zanuck  when  the  latter  took  over  the 
presidency. 

Grant  had  agreed  to  remain  a director 
until  the  reorganization  of  the  company 
had  been  completed.  He  expressed  the 
opinion  that  the  reorganization  had  been 
accomplished. 


TO  A Lists  Congressmen  to  Contact 
To  Help  Push  Anti -TV  Pay  Bill 

NEW  YORK — Theatre  Owners  of  America  is  urging  its  members  to  contact  the 
following  congressmen  for  the  purpose  of  getting  the  anti-pay  TV  bill  on  to  the 
floor  of  Congress : 


INTERSTATE  & FOREIGN  COMMERCE 

DEMOCRATS 


Oren  Harris 

(Arkansas)  Chairman 
John  Bell  Williams 
( Mississippi ) 

Kenneth  A.  Roberts 
(Alabama) 

Harley  O.  Staggers 
(West  Virginia) 
Walter  Rogers 
(Texas) 

Samuel  N.  Friedel 
(Maryland) 

Torbert  M.  Macdonald 
(Massachusetts) 

John  B.  Bennett 
(Michigan) 

William  I.  Springer 
(Illinois) 

Paul  F.  Schenck 
(Ohio) 

J.  Arthur  Younger 
(California) 


George  M.  Rhodes 
(Pennsylvania) 
John  Jarman 
(Oklahoma) 

Leo  W.  O’Brien 
(New  York) 

John  E.  Moss 
(California) 

John  D.  Dingell 
(Michigan) 

Paul  G.  Rogers 
(Florida) 

Robert  W.  Hemphill 
(South  Carolina) 

REPUBLICANS 

Milton  W.  Glenn 
(New  Jersey) 
Samuel  L.  Devine 
(Ohio) 

Ancher  Nelsen 
(Minnesota) 
Hastings  Keith 
(Massachusetts) 
Willard  S.  Curtin 
(Pennsylvania) 


Dan  Rostenkowski 
(Illinois) 

James  C.  Healey 
(New  York) 

Horace  R.  Kornegay 
(North  Carolina) 
W.  R.  Hull 
(Missouri) 

Gillis  W.  Long 
(Louisiana) 

Lionel  Van  Deerlin 
(California) 


Abner  W.  Sibal 
(Connecticut) 

Glenn  Cunningham 
(Nebraska) 

James  T.  Breyhill 
(North  Carolina) 
Donald  G.  Brotzman 
(Colorado) 


Warren  G.  Magnuson 

(Washington)  Chairman 
John  O.  Pastore 
(Rhode  Island) 

A.  S.  Mike  Monroney 
(Oklahoma) 

Strom  Thurmond 
(South  Carolina) 

Norris  Cotton 

(New  Hampshire) 
Thruston  B.  Morton 
(Kentucky) 


COMMERCE  COMMITTEE 

DEMOCRATS 


Frank  J.  Lausche 
(Ohio) 

Ralph  Yarborough 
(Texas) 

Clair  Engle 
(California) 

E.  L.  Bartlett 
(Alaska) 

REPUBLICANS 
Hugh  Scott 
(Pennsylvania) 
Winston  L.  Prouty 
(Vermont) 


Vance  Hartke 
(Indiana) 

Gale  W.  McGee 
(Wyoming) 

Philip  A.  Hart 
(Michigan) 
Howard  W.  Cannon 
(Nevada) 

J.  Glenn  Beall 
(Maryland) 


Text  of  Bill  to  Ban  Charging  Fees  to  Home  TV  Viewers 


WASHINGTON— The  text  of  H.R.  Bill 
3281,  which  would  prohibit  the  charging 
of  a fee  to  view  telecasts  in  the  home,  is 
reprinted  herewith  for  the  benefit  of  those 
exhibitors  who  wish  to  be  informed  of  its 
contents.  It  was  introduced  on  Feb.  4, 
1963,  by  Rep.  Celler  of  New  York  and  was 
referred  to  the  Committee  on  Interstate 
and  Foreign  Commerce. 

“Be  it  enacted  by  the  Senate  and  House 
of  Representatives  of  the  United  States  of 
America  in  Congress  assembled,  that  sec- 
tion 303  of  the  Communications  Act  of 
1934,  as  amended,  is  amended  by  changing 
the  semicolon  at  the  end  of  clause  (b)  to  a 
colon  and  adding  the  following:  “Provided, 
however,  that  it  shall  not  authorize  or  per- 
mit any  television  station  to  impose  a toll, 
fee,  subscription  or  other  charge,  directly 
or  indirectly,  on  the  general  public  for  the 
privilege  of  viewing  television  programs  re- 
ceived over  television  sets  in  the  home.” 

“Sec.  2.  The  Communications  Act  of 
1934,  as  amended,  is  amended  by  adding 


the  following  section: 

“Sec  508.  Charging  Fees  for  Viewing 
Telecasts  in  Home. 

“(a)  It  shall  be  unlawful  for  a television 
station,  its  agents,  officers,  or  employees,  to 
impose  or  attempt  to  impose,  either  directly 
or  indirectly,  any  toll,  fee,  subscription,  or 
other  charge,  on  the  general  public  for  the 
privilege  of  viewing  television  programs 
transmitted  by  it  and  received  over  tele- 
vision sets  in  the  home. 

“(b)  It  shall  be  unlawful  for  a television 
station,  its  agents,  officers  or  employees, 
knowingly  and  willfully,  to  transmit  its 
programs  in  such  manner  as  to  limit  or  re- 
strict the  viewing  thereof  on  television  sets 
located  in  the  home  for  which  a charge  of 
any  kind  is  made  by  either  a television  set 
manufacturer,  advertiser,  or  any  one  else. 

“(c)  Whoever  violates  any  of  the  pro- 
visions of  this  section  shall  be  fined  not  to 
exceed  $10,000  or  imprisoned  for  not  more 
than  five  years,  or  both.” 
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a ROSS  HUNT  I 


DON’T  WAIT-BOOK  IT  NOW! 


| When  school  is  out,  Tammy’s  back  bringing 
boxoffice  joy  to  exhibitors  everywhere. 


HOSPITAL  UPSIDE-d0 

% 

) doctor’s  heart 

INSIDE -OUT... 

and  brings  you  a 
hilarious  prescription 
of  FUN  and  ROMANCE!!! 
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(the  DOCTOR 

itCOLOR 
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co  starring 

MACDONALD  CAREY 


BEULAH  BONDI  • MARGARET  LINDSAY  -..Reginald  OWEN 


Written  by  OSCAR  BRODNEY  • Directed  by  HARRY  KELLER  * Produced  by  ROSS  HUNTER  * a universal  picture 


Library  Poster  Features  18  Books  As  Films 


These 
Important 
NEW 
BOOKS... 

SEE 

These 

Outstanding 
NEW 
FILMS. 


The  Motion  Picture  Industry 

SatutU-  NATIONAL  LIBRARY  WEEK 


This  two-color  poster  is  being  distributed  to  libraries  throughout  the  country. 


NEW  YORK — Eighteen  books  which 
have  been  made  into  films,  or  are  now  in 
production,  are  featured  in  the  1963  poster 
saluting  National  Library  Week,  April  21- 
27.  This  is  the  fifth  year  members  of  the 
Motion  Picture  Ass’n  of  America  have  par- 
ticipated in  the  celebration. 

The  red-and-black  poster,  headlined 
“From  Books  to  Films,”  is  being  distributed 
to  5,500  key  libraries  throughout  the  coun- 
try. Through  the  cooperation  of  the  The- 
atre Owners  of  America  1,700  copies  are 
mailed  to  leading  exhibitors.  The  Army 
and  Air  Force  Motion  Picture  Service  re- 
quested 600  copies  of  the  poster  for  display 
at  theatres  and  libraries  in  army  camps 
and  military  posts.  A total  of  8,000  copies 


of  the  poster  is  being  distributed. 

The  poster  lists  the  following  books  made 
into  movies: 

Allied  Artists,  “Soldiers  in  the  Rain”  and 
“55  Days  at  Peking”;  Buena  Vista,  “Savage 
Sam”  and  “The  Incredible  Journey”;  Co- 
lumbia, “Lawrence  of  Arabia”  and  “Dia- 
mond head”;  Matro-Goldwyn-Mayer,  “How 
the  West  Was  Won”  and  “The  Courtship  of 
Eddie’s  Father”;  Paramount,  “Dear  and 
Glorious  Physician”  and  “The  Carpetbag- 
gers”; Warner  Bros.,  “Spencer’s  Moun- 
tain” and  “PT  109”;  20th  Century-Fox, 
“The  Longest  Day”  and  “The  Leopard”; 
Universal,  “The  Ugly  American”  and  “The 
Birds”;  United  Artists,  “Dr.  No”  and  “A 
Child  Is  Waiting.” 


Pepsi-Cola  1962  Net  Up; 
Marks  a Record  Year 

NEW  YORK— Pepsi-Cola  Co.’s  1962  net 
profit  was  up  7.3  per  cent  and  sales  were 
up  10.2  per  cent.  This  is  the  sixth  consecu- 
tive year  that  the  company  has  reported 
record  profits,  and  dollar  sales  were  at  an 
all-time  company  high. 

In  its  annual  report  to  stockholders, 
Pepsi-Cola  reported  net  profit,  after  taxes 
and  adjustment  for  foreign  activities  in 
1962,  soared  to  $15,412,389,  compared  to 
$14,368,035  in  1961.  Herbert  L.  Barnet, 
president,  said  this  was  the  first  time  in 
the  company’s  history  that  net  income  ex- 
ceeded $15,000,000. 

This  record  net  income  is  equal  to  $2.36 
a share  on  6,522,905  common  shares  out- 
standing at  the  end  of  1962,  compared  with 
$2.21  a share  on  6,509,055  common  shares 
outstanding  at  the  end  of  1961.  Net  sales  in 
1962  rose  sharply  to  $191,630,223  over  the 
1961  sales  figure  of  $173,854,426.  Income 
in  1962,  before  taxes  and  adjustment  for 
foreign  activities,  was  another  record,  $32,- 
509,639. 


Pearlman  Named  Ad.  Mgr. 
Of  Columbia  Pictures 

NEW  YORK — Gil  Pearlman  has  been  ap- 
pointed advertising  manager  of  Columbia 
Pictures  by  Robert  S. 
Ferguson,  vice-presi- 
dent in  charge  of  ad- 
vertising, publicity 
and  exploitation. 

Formerly  advertis- 
ing manager  of  Buena 
Vista,  Pearlman  spent 
three  years  in  the 
circulation  - promo- 
tion department  of 
Look  Magazine  before 
joining  the  Walt  Dis- 
ney organization. 

A graduate  of  Iowa 
State  University,  Pearlman  took  his  Mas- 
ter of  Arts  degree  in  English  literature  at 
Columbia  University  in  1954. 

Pearlman  served  in  the  U.S.  Air  Force 
before  entering  Iowa  State.  He  was  a staff 
member  of  the  Air  Force  Public  Relations 
University  at  Craig  Field,  Alabama. 


Gil  Pearlman 


Columbia  3-Day  Meet 
For  Field  Sales  Men 


Rube  Jackter 


NEW  YORK — Rube  Jackter,  vice-presi- 
dent and  general  sales  manager  of  Colum- 
bia Pictures,  presided 
over  three  days  of 
meetings  of  the  com- 
pany’s field  sales  ex- 
ecutives, starting 
Wednesday  (3).  The 
home  office  meetings 
were  to  discuss  overall 
sales,  merchandising 
and  planning  for  the 
1963  product  lineup 
and  included  screen- 
ings of  completed  pic- 
tures and  footage 
from  currently  shooting  product. 

The  conferences  covered  all  Columbia  re- 
leases from  Easter  through  the  remainder 
of  the  year,  starting  with  discussions  on 
“The  Man  From  the  Diners'  Club,”  which 
is  an  April  release.  Also  discussed  were 
“Bye  Bye  Birdie,”  the  company’s  June  re- 
lease, which  started  a pre-release  at  the 
Radio  City  Music  Hall  Thursday  (4)  ; 
“Jason  and  the  Argonauts,”  slated  for 
early  summer  bookings;  William  Castle’s 
“The  Candy  Web”  and  Jerry  Bresler’s 
"Gidget  Goes  to  Rome.” 

Other  Columbia  releases  for  later  in  1963 
include  Otto  Preminger’s  “The  Cardinal,” 
now  filming  in  Vienna  and  Rome;  “The 
Victors,”  produced  and  directed  by  Carl 
Foreman;  Stanley  Kubrick’s  “Dr.  Strange- 
love,  or  How  I Learned  to  Stop  Worrying 
and  Love  the  Bomb,”  filming  in  London; 
“In  the  French  Style,”  produced  by  Irwin 
Shaw;  Carol  Reed’s  “The  Running  Man,” 
Fred  Zinneman’s  “The  Twenty-Fifth 
Hour,”  Robert  Rossen’s  “Lilith”  and  “Under 
the  Yum  Yum  Tree,”  now  shooting. 


NEW  V-Ps  AT  COLUMBIA 


Arthur  Kramer,  left,  and  Stanley 
Schneider,  who  were  among  four  of  Co- 
lumbia Pictures’  younger  executives  pro- 
moted to  vice-presidencies.  Kramer,  a 
studio  executive  under  the  supervision  of 
Sol  Schwartz,  vice-president  in  charge  of 
west  coast  operations,  joined  Columbia  in 
1938  and  became  head  of  the  story  depart- 
ment. He  left  in  1955  to  be  story  editor  of 
20th  Century-Fox  and  rejoined  Columbia 
in  1959  to  handle  stories,  scripts  and  pro- 
duction. Schneider,  who  will  continue  as 
executive  assistant  to  Leo  Jaffe,  executive 
vice-president,  has  been  with  Columbia 
since  1946,  with  both  the  domestic  and 
international  divisions  of  the  company.  At 
one  time  he  was  assistant  treasurer  of  the 
international  organization.  The  other  two 
vice-presidents  announced  last  week  are 
Seymour  Malamed  and  Robert  S.  Ferguson. 
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Everybody  who  has  ever  been  to  the  movies  has  had  this  experience.  A picture  comes 
along  that  grabs  you  by  the  throat.  You  sit  there,  spellbound.  You  say,  "This  is  the  way  it 
really  is.”  You  don’t  merely  seethe  picture,  you  live  it.  And  when  it’s  over,  you’ve  changed. 
You  see  life  in  a new  way.  "HUD”  is  such  a motion  picture. 

HUD  has  got  guts.  He  uses  them  to  take  what  he  wants,  and  damn  anybody  who  gets  in  his 

I way.  HUD  has  charm.  He  uses  it  to  possess  any  woman  he  wants,  and  hang  anybody  who 
gets  in  his  way.  HUD  is  all  man,  but  a man  with  a barbed  wire  soul. 

Somewhere  in  your  life  you’ve  met  a HUD,  fascinating  as  a cobra,  mean  as  hell,  not  so  much 
above  the  law  as  outside  it.  He’s  a charmer.  He  has  an  enormous  craving  for  possessions, 
for  people,  for  women.  To  him  they’re  all  things  to  be  owned,  to  be  used,  to  be  manipulated. 
That’s  HUD,  without  the  sugar  coating. 


This  motion  picture  has  been  a long  time  coming.  When  you  see  it,  you’ll  know  why  "HUD” 
had  to  be  made.  You’ll  get  a thrill  of  recognition.  You’ll  think,  "This  is  how  it  really  is.” 
"HUD”  shows  you  a segment  of  life  as  it  really  is.  "HUD”  is  a beautiful,  honest  motion  picture. 


Massive  Openings  Set  for  Dr.  No 
In  Midwest  and  Southwest  Areas 


KANSAS  CITY— A massive  450-theatre 
engagement  for  “Dr.  No"  will  open  in  the 
midwest  and  southwest  May  8,  it  was  an- 
nounced by  James  R.  Velde,  United  Artists 
vice-president.  Sean  Connery  stars  as  Agent 
007,  British  Secret  Service  agent  James 
Bond,  in  the  adventure  film  which  will 
open  in  theatres  in  and  near  Dallas,  Den- 
ver, Kansas  City,  St.  Louis,  Omaha  and 
Minneapolis. 

An  intensive  promotional  campaign  has 
been  under  way  for  the  film  for  a year- 
and-a-half.  An  important  stop  in  a cross- 
country tour  being  conducted  by  Connery 
and  three  beautiful  models,  known  as 


Darryl  Zanuck  Profiled 
On  NBC  TV  Program 

NEW  YORK — Darryl  Zanuck  and  his 
career  were  the  subject  of  Tuesday  night’s 
(2)  NBC  television  program,  “The  World 
of  Darryl  Zanuck,”  the  final  of  the  series. 
The  Zanuck  of  today  and  the  Zanuck  in 
his  youthful  days  were  depicted  in  the  hour- 
long  program,  which  showed  the  president 
of  20th  Century-Fox  at  work  and  play,  but 
mainly  at  work. 

Zanuck  was  seen  working  well  into  the 
night  at  his  New  York  office.  There  were 
scenes  of  him  directing  a sequence  of  “The 
Longest  Day,”  him  watching  rushes  of 
"Cleopatra”  and  discussing  campaigns  with 
Harold  Rand,  publicity  chief.  There  also 
were  shots  of  Seymour  Poe  and  Spyros 
Skouras. 

Most  entertaining  segments  from  the 
standpoint  of  public  interest  were  those 
showing  the  early  musicals  and  dramas 
made  by  Zanuck  for  Warner  Bros. 

Zanuck  admitted  that  he  was  “ruthless” 
and  “not  at  all  tolerant.”  He  asserted  that 


“James  Bond’s  Girls,”  was  at  the  recent 
Show-A-Rama  VI  convention  here,  where 
“Dr.  No”  was  a “Project  Film.”  Velde  and 
other  UA  sales  executives  also  attended  the 
convention  to  discuss  the  Technicolor  film 
with  exhibitors. 

In  connection  with  the  Connery  promo- 
tion tour,  UA  field  representatives  are  dis- 
playing an  unusual  “touring  kit”  of  color 
and  black  and  white  photos  and  layouts, 
feature  stories  and  fact  sheets.  Sales  of 
novels  by  Ian  Fleming,  creator  of  the  fic- 
tional James  Bond,  have  soared  in  the 
U.  S.  during  the  promotion. 


he  tried  to  deal  fairly  and  that  he  was 
happy  as  long  as  he  could  have  his  own 
way. 

Joseph  Liss  wrote  the  script  and  Robert 
Emmett  Dolan  provided  the  music.  Purex 
was  the  sponsor. 


New  Style  of  Pressbook 
Inaugurated  by  AIP 

HOLLYWOOD — A new  style  of  press- 
book  has  been  innovated  for  American  In- 
ternational Pictures,  commencing  with  the 
AIP  feature,  “Operation  Bikini.”  The  new 
format  is  designed  to  make  the  exhibitors’ 
job  easier  and  assist  them  in  more  effective 
advertising  and  promotion,  according  to 
Milton  I.  Moritz,  the  company’s  advertis- 
ing-publicity head. 

A complete  table  of  contents  is  carried 
on  the  front  cover.  Campaigns  are  arranged 
in  five  categories  to  fit  different  budgets 
and  various  situations,  beginning  with  ad- 
vance publicity  and  continuing  through 
each  stage  of  promotion,  exploitation  and 
advertising. 


20ih-Fox  1962  Loss 
Totals  $39,796,094 

NEW  YORK— A loss  of  $39,796,094  for 
the  52  weeks  ended  Dec.  29,  1962,  was  re- 
ported Wednesday  (4)  by  20th  Century- 
Fox.  The  figure  includes  $33,374,000  rep- 
resenting downward  revision  of  inventory 
values  of  pictures  in  release  at  the  end  of 
the  year  and  other  reserves  and  write-offs. 

This  loss  makes  it  possible  to  claim  re- 
funds of  $7,327,691  in  federal  income  taxes 
paid  in  1959  and  1961.  In  addition,  approxi- 
mately $20,000,000  of  the  losses  can  be 
carried  forward  and  will  be  available  to 
offset  profits  for  tax  purposes  in  future 
years. 

The  company  loss  from  operations  for  the 
year  totaled  $22,532,084,  including  write-offs 
and  reserves  of  the  studio  properties  in  the 
amount  of  $25,477,917. 


Paramount  and  Embassy 
In  Joint  Deal  for  'Zulu' 

NEW  YORK — Paramount  Pictures  and 
Embassy  Pictures  expanded  their  associa- 
tion last  week  with  the  final  conclusion  of 
a pact  whereby  the  two  companies  will  co- 
produce and  codistribute  “Zulu,”  now  in 
production  in  South  Africa. 

Budgeted  at  more  than  $3,000,000,  “Zulu” 
is  being  directed  by  Cy  Endfield  from  his 
own  script  which  was  based  on  the  story, 
“The  Battle  of  Rorke’s  Drift.”  A Christmas 
release  is  contemplated.  The  picture  is  be- 
ing shot  in  70mm  Technirama. 

Embassy  will  handle  distribution  in  the 
United  States  and  Canada,  while  Para- 
mount, which  is  participating  in  the 
financing,  will  distribute  in  the  rest  of  the 
world. 

The  “Zulu”  pact  is  the  fourth  joint  ven- 
ture of  Embassy  and  Paramount,  the 
others  being  “The  Carpetbaggers,”  “Nevada 
Smith”  and  “Where  Love  Has  Gone.” 

George  Weltner,  Paramount  executive 
vice-president,  and  Joseph  Levine,  presi- 
dent of  Paramount,  said  at  a press  meet- 
ing Tuesday  (2)  that  other  joint  produc- 
tions were  being  discussed.  They  said  that 
a hard  ticket  policy  was  being  considered 
for  “Zulu,”  but  that  no  decision  had  been 
reached. 


Julius  Sprechman  Named 
An  Embassy  Vice-Pres. 

NEW  YORK — Julius  Sprechman,  con- 
troller of  Embassy  Pictures,  has  been 
named  a vice-presi- 
dent by  Joseph  E.  Le- 
vine, president,  who 
said  the  appointment 
was  the  latest  of  a 
series  of  promotions 
within  the  company. 

Sprechman  joined 
Embassy  in  June 
1961  when  he  had  re- 
signed from  Metro- 
Goldwyn -Mayer  as 
an  executive  member 
of  the  controller’s  de- 
partment, a post  he 
had  held  for  five  years.  He  is  a native 
New  Yorker  and  attended  Southwestern 
University  in  Los  Angeles. 


Sean  Connery,  seated,  center,  who  portrays  the  danger-flouting  Secret 
Agent  James  Bond  in  UA’s  “Dr.  No,”  was  guest  of  honor  at  a cocktail  party  at 
the  Hotel  Muehlebach  during  the  Show-A-Rama  in  Kansas  City.  Shown  here 
at  the  party  are,  standing,  from  left:  Richard  Orear,  president,  Commonwealth 
Amusement  Corp.,  Kansas  City;  James  R.  Velde,  vice-president  of  United  Artists; 
Elizabeth,  one  of  the  three  “James  Bond  Girls”  accompanying  Connery  on  his 
U.  S.  tour;  Douglas  Lightner,  vice-president  of  Commonwealth  Amusements  and 
chairman  of  Show-A-Rama  VI,  and  Fred  Souttar,  head  of  National  General  The- 
atres in  Kansas  City  and  president  of  Show-A-Rama.  Seated  with  Agent  007 
Connery  are  Jane  and  Marylin,  the  other  “Bond  Girls.” 


Julius  Sprechman 


10 


BOXOFFICE  ::  April  8,  1963 


Lumet  to  Confine  Self 
To  Moderate  Budgets 

NEW  YORK — Independent  producer-di- 
rector Sidney  Lumet  has  set  his  sights  on 
making  pictures  in  the  $750,000  to  $800,000 
budget  range  and  will  leave  the  high  budget 
films  to  others. 

In  revealing  his  new  formula  last  week, 
Lumet  said  he  knew  very  little  about  the 
industry’s  financial  complexities,  but  that 
he  believed  it  was  better  for  a company  to 
make  ten  films  costing  $700,000  each  than 
to  make  one  costing  $7,000,000. 

“If  three  of  the  ten  are  successful,”  he 
said,  “they  will  pay  off  the  others.  If  four 
hit,  there’s  a profit.  If  five  hit,  a larger 
profit,  and  so  on.” 

Lumet  said  that  “What  Ever  Happened 
to  Baby  Jane?”  proved  the  potential  of  the 
low-budget  picture,  asserting  that  the  pic- 
ture would  gross  more  than  $4,000,000.  He 
said  he  planned  to  stick  solely  to  topics 
that  he  cared  about  and  believed  to  be  im- 
portant and,  he  added,  “I’m  realistic 
enough  to  know  that  they  won’t  gross  $17,- 
000,000,  but  must  be  brought  in  at  a 
realistic  price.”  He  said  it  no  longer  was 
enough  just  to  entertain  because  entertain- 
ment alone  can  be  had  on  television. 

“So  you’ve  got  to  add  an  extra  dimen- 
sion,” he  said.  “This  dimension,  sadly 
lacking  on  TV,  is  one  that  makes  them 
think.  I like  to  call  my  kind  of  film  a 
‘conscience  picture.’  It’s  not  a problem 
picture  in  the  cliche  sense,  but  a thought- 
provoking  one.” 

Lumet’s  assignment  as  producer -director 
of  “Fail-Safe”  for  Entertainment  Corp.  of 
America  currently  hangs  in  the  balance, 
awaiting  the  outcome  of  litigation  over 
the  property. 

Plan  Saturation  Promotion 
For  Crown's  'Terrified' 

LOS  ANGELES — A saturation  promotion 
will  be  given  “Terrified,”  Crown  Interna- 
tional Pictures  April  release,  it  is  an- 
nounced by  Newton  P.  Jacobs,  Cl  presi- 
dent. The  campaign  will  be  similar  to  that 
used  successfully  by  the  company  on 
“First  Spaceship  on  Venus.” 

Crown’s  distribution  plan  embraces  suc- 
cession of  saturation  engagements  in  one 
region  after  another,  with  heavy  local  ad- 
vertising and  promotion.  Concentration  of 
campaign  effort  and  expense  in  a heavily 
booked  area  eliminates  waste  of  time  and 
money  through  premature  diffusion  to 
areas  outside  point-of-purchase,  according 
to  Jacobs. 

Exploitation  budget  for  “Terrified”  will 
be  25  per  cent  above  outlay  for  “First 
Spaceship  on  Venus,”  Jacobs  said.  “Terri- 
fied” stars  Rod  Lauren,  Steve  Drexel  and 
Tracy  Olsen. 


Michael  Havas  Now  Head 
Of  MGM,  Ltd.,  in  England 

LONDON  — Michael  Havas,  European 
sales  manager  for  Warner  Bros.,  has  re- 
signed to  become  chairman  and  managing 
director  of  Metro-Goldwyn-Mayer  Pictures, 
Ltd.  He  will  succeed  Morris  Davis,  who  re- 
signed two  weeks  ago. 

Havas  has  held  important  executive 
overseas  posts  with  several  companies 
having  served  in  Europe,  Latin  America 
and  the  Far  East. 


Ernest  F.  Mormon  Named 
Exec.  V-P  of  Dr  Pepper 

DALLAS — Ernest  F.  Marmon,  vice-presi- 
dent assistant  to  the  president  of  Dr  Pep- 
per Co.,  was  named  executive  vice-presi- 
dent at  a special  meeting  of  the  board  of 
directors  following  the  company’s  annual 
stockholders’  meeting  in  Dallas,  March  26. 

Wesby  R.  Parker,  president  and  chair- 
man of  the  board,  said  Marmon  would  con- 
tinue to  be  responsible  for  franchising  and 
foreign  operations,  but  will  also  now  be 
available  for  specific  assignments  and  to 
act  as  an  alternate  for  the  president. 
Marmon  joined  Dr  Pepper  in  1942,  and 
was  named  franchising  manager  in  1953, 
became  vice-president  franchising  in  1958 
and  was  appointed  vice-president  assistant 
to  the  president  in  1960. 

In  the  stockholders  meeting,  all  members 
of  the  board  were  re-elected  to  new,  one- 
year  terms.  They  are,  besides  Parker,  H.  S. 
Billingsley,  senior  vice-president,  secretary 
and  treasurer;  Harris  M.  Browder,  vice- 
pi-esident-operations;  Don  C.  Bryan,  Mont- 
gomery, Ala.;  Robert  B.  Cullum,  Dallas, 
Tex,;  J.  W.  Davis,  Roanoke,  Va.;  E.  E. 
Fogelson,  Dallas,  Tex.;  S.  M.  Leftwich, 
Dallas,  Tex.;  Joe  S.  Rice,  Winston-Salem, 
N.  C.;  Jack  C.  Vaughn,  Dallas,  Tex.;  and 
Wesley  West,  Houston,  Tex. 

Parker  estimated  that  1963  total  volume 
might  reach  15  to  20  per  cent  over  last  year’s 
all-time  high,  and  that  net  sales  would  reach 
near  $20  million,  as  compared  to  1962's  $17,- 
496,226.  Parker  reported  that  syrup  sales  in 
March  set  a new  all-time  high  for  that 
month,  rising  nearly  23  per  cent  over  the 
previous  record  for  March  in  1962. 


NGC  Names  Paul  Flowers 
Promotions  Coordinator 

BEVERLY  HILLS  — Paul  Flowers  will 
serve  as  national  coordinator  of  promotions 
for  National  General 
Corp.,  it  is  announced 
by  Robert  W.  Selig, 
general  manager  of 
theatre  operations  for 
NGC.  Flowers,  who 
is  manager  of  the 
Loyola  Theatre  in 
Los  Angeles,  has  been 
granted  a six  months’ 
leave  of  absence  from 
this  post  to  handle 
the  new  assignment. 

As  a member  of 
Paul  Lyday’s  adver- 
tising-publicity staff.  Flowers  will  launch 
immediately  into  a large  number  of  na- 
tional and  regional  projects  “designed  to 
drastically  upgrade  the  company’s  miscel- 
laneous revenue  potential,”  Selig  said. 


Cosnat  Record  Company 
Enters  Production  Field 

NEW  YORK — The  Cosnat  Corp.,  one  of 
the  largest  independent  record  distributors, 
has  entered  the  motion  picture  production 
field  for  the  first  time. 

Jerry  Blaine,  president,  said  the  first  of 
a series  of  films  would  be  “Banquet  for  a 
Failure,”  to  be  produced  by  Maurice  Duke, 
written  by  Aben  Kandel  and  to  star  Mickey 
Rooney.  William  Hole  jr.  will  direct.  Shoot- 
ing will  start  this  spring  in  Hollywood. 


Steve  Broidy  Named 
For  Hersholi  Award 

HOLLYWOOD  — The  Jean  Hersholt 
Humanitarian  Award  has  been  voted  to 
Steve  Broidy,  president  of  Allied  Artists, 


STEVE  BROIDY 


by  the  board  of  governors  of  the  Academy 
of  Motion  Picture  Arts  and  Sciences,  it 
was  announced  Wednesday  (3)  by  Wendell 
Corey,  president.  The  award  will  be  pre- 
sented to  Broidy  Monday  night  (8)  on 
the  35th  Annual  Academy  Awards  Show. 

Broidy  has  long  been  recognized  for  his 
service  to  the  community  and  to  the  mo- 
tion picture  industry.  He  is  president  of 
Cedars  of  Lebanon-Mount  Sinai  Hospital; 
chairman  of  Brandeis  Institute;  a member 
of  the  board  of  trustees  of  Hollywood’s 
Temple  Israel,  and  a board  trustee  of 
Claremont’s  Men’s  College.  He  is  also  a 
member  of  the  advisory  board  of  the 
Salvation  Army,  a director  of  the  L.  A. 
Community  Chest  and  a vice-president  of 
the  Ass’n  of  Motion  Picture  Producers.  He 
also  has  devoted  much  time  and  energy 
to  the  United  Jewish  Welfare  Fund  and 
the  Boy  Scouts  of  America. 

Broidy  was  a member  of  the  board  of 
governors  of  the  Academy  from  May  1960 
to  May  1962  and  served  as  program  com- 
mittee chairman  for  the  33rd  and  34th 
awards  shows. 

The  Hersholt  Award,  which  was  in- 
augurated in  1956,  is  voted  by  the  board  of 
governors  only  when  there  is  a worthy  can- 
didate whose  humanitarian  efforts  have 
brought  credit  to  the  motion  picture  in- 
dustry. Broidy  will  be  the  sixth  recipient 
of  the  honor,  which  previously  had  been 
accorded  to  Y.  Frank  Freeman,  Samuel 
Goldwyn,  Bob  Hope,  Sol  Lesser  and  George 
Seaton. 


To  Make  TV  Spectacular 
On  Career  of  DeMille 

NEW  YORK — The  life  and  career  of  the 
late  Cecil  B.  DeMille  will  be  made  into  a 
television  spectacular  by  MGM  Television 
next  season  with  the  cooperation  of  Para- 
mount Pictures  and  the  Cecil  B.  DeMille 
Trust. 

Under  the  title  of  “The  World’s  Great- 
est Showman,”  the  subject  will  present  top 
stars  who  were  brought  to  the  screen  by 
DeMille  and  scenes  from  both  his  silent 
and  talking  productions. 


Paul  Flowers 
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ZANUCK  SPEAKS  IN  PARIS — Darryl  F.  Zanuck,  president  of  20th  Century- 
Fox,  is  shown  addressing  a sales  convention  in  Paris  for  “Cleopatra.”  On  the 
dais,  left  to  right:  Percy  Livingston,  managing  director  for  Great  Britain;  David 
Raphel,  continental  division  manager;  Seymour  Poe,  executive  vice-president  of 
20th-Fox,  and  Fred  Hift,  advertising-publicity  director  for  Great  Britain,  Europe 
and  the  Middle  East. 


Lynn  Farnol,  63,  Is  Dead; 
Public  Relations  Counsel 

NEW  YORK — Lynn  Farnol,  63,  public 
relations  counsel  for  motion  pictures  since 
1928,  died  in  Presby- 
terian Hospital  of 
chronic  nephritis 
March  30.  Farnol’s 
current  clients  in- 
cluded Rodgers  and 
Hammerstein,  the 
American  Society  of 
Composers,  Authors 
and  Publishers  and 
the  New  York  Hilton 
Hotel  in  Rockefeller 
Center. 

Before  joining 
Samuel  Goldwyn  Pro- 
ductions in  1928  as  public  relations  direc- 
tor in  New  York,  Hollywood  and  London, 
Farnol  was  with  the  old  Orpheum  Circuit 
in  Chicago  and  had  represented  George  C. 
Tyler,  Arthur  Hopkins  and  the  Playwrights 
Theatre  in  the  legitimate  theatre  field. 

From  1935  to  1938,  he  was  associated 
with  Donahue  & Coe,  representing  Goldwyn, 
Radio  City  Music  Hall,  United  Artists  and 
Rockefeller  Center.  From  there  he  moved 
to  United  Artists  and,  in  1940,  opened  his 
own  office  in  New  York  as  public  rela- 
tions counsel  for  Goldwyn,  Paramount  Pic- 
tures and  Bethlehem  Shipbuilding,  among 
others.  Following  World  War  H service, 
Farnol  rejoined  Goldwyn  and  continued 
with  him  through  some  of  the  producer’s 
most  famous  films,  including  “The  Best 
Years  of  Our  Lives”  and  the  Danny  Kaye 
musicals  released  through  RKO.  In  1950, 
he  founded  Lynn  Farnol  Group. 

Farnol  is  survived  by  his  wife,  the  for- 
mer Nell  Huntsman  Cochran  of  Kansas 
City,  Mo. 


Asher  to  Meg  'Beach  Party' 

HOLLYWOOD — William  Asher  has  been 
signed  to  direct  American  International’s 
teenage  musical  “Beach  Party.”  Produc- 
tion will  start  on  April  24  in  Hollywood 
with  Frankie  Avalon  heading  an  all-star 
cast. 


Winners  Announced  in  UA 
1962  Collections  Drive 

NEW  YORK — Final  winners  in  United 
Artists’  billings-collections-shipments  drive 
were  announced  this  past  week  by  James 
R.  Velde,  vice-president. 

In  the  division  manager  category,  the 
prize  winner  was  A1  Fitter,  western  di- 
vision manager. 

The  winning  branches  and  their  man- 
agers were  Boston,  Burt  Topal;  Chicago, 
Harry  Goldman;  Denver,  John  Dobson; 
Milwaukee,  Joe  Imhof;  New  York,  D.  J. 
Edele,  metropolitan  manager,  and  John 
Turner,  branch  manager;  St.  Louis,  Ed 
Stevens;  Salt  Lake  City,  W.  W.  McKen- 
drick;  San  Francisco,  Ralph  Clark,  and 
Vancouver,  Harry  Wolfe. 

The  drive  ran  through  the  calendar  year 
of  1962.  The  1963  drive  currently  is  in 
progress. 


Le  Vien  to  Produce  Film 
On  Churchill's  Memoirs 

NEW  YORK — A contract  has  been  signed 
with  Sir  Winston  Churchill  for  a feature- 
length  film  to  be  produced  in  Britain,  based 
on  the  six  volumes  of  Churchill’s  “Me- 
moirs of  the  Second  World  War.”  This  is 
a second  pact  with  Jack  Le  Vien,  producer 
of  The  Valiant  Years  television  series. 

To  be  made  in  dramatic  documentary 
style,  the  film  will  begin  with  the  closing 
days  of  the  First  World  War  and  cover  the 
period  up  to  Churchill’s  resignation  from 
office  in  1945. 


'Farewell  to  Arms'  Reissue 

NEW  YORK — Twentieth  Century-Fox, 
which  reissued  “The  Robe,”  the  first 
Cinemascope  production  of  1953  vintage, 
in  March,  will  re-release  David  O.  Selz- 
nick’s  “A  Farewell  to  Arms,”  starring  Rock 
Hudson,  Jennifer  Jones  and  Vittorio  De 
Sica,  in  September  1963,  according  to 
Joseph  M.  Sugar,  vice-president  in  charge 
of  domestic  sales.  The  picture  was 
originally  released  in  1958. 


$250,000  Sweepstakes 
Set  by  Coca-Cola 

ATLANTA — A quarter  of  a million  dol- 
lars in  prizes  will  go  to  the  public  this  year 
in  the  Coca-Cola  bottlers’  “Go  America” 
Sweepstakes,  scheduled  for  kick-off  the  first 
of  May. 

Following  the  success  of  last  year’s  “Tour 
the  World”  Sweepstakes  which  drew  more 
than  nine  million  entries  nationally,  the 
Coca-Cola  Co.  has  greatly  expanded  this 
year’s  Sweepstakes  promotion  both  in  the 
prize  structure  (and  value)  and  in  the  adver- 
tising and  promotional  support. 

As  a special  dealer  incentive,  a total  of 
55  special  prizes  has  been  made  available 
this  year  to  participating  retailers  who  sell 
Coca-Cola.  The  dealer  with  a customer  win- 
ning first  prize  in  the  Sweepstakes,  for  ex- 
ample, wins  this:  Ford  country  sedan;  2 
Wenzel  sleeping  bags;  Coleman  camping 
set;  2 Pflueger  fishing  sets;  Cypress  Gar- 
dens water  skis,  Spalding  sports  chest  and  a 
Kodak  movie  outfit. 

The  winner  of  the  first  national  prize 
(and  dealers  as  individuals  are  also  eligible 
for  this)  will  receive:  1963  Ford  country 
sedan:  1963  Thunderbird  convertible;  16- 
foot  Daytona  convertible  runabout  with 
Evinrude  75  HP  motor  and  Gator  trailer; 
Wenzel  camping  equipment;  Coleman 
camping  set;  Pflueger  fishing  equipment; 
Cypress  Gardens  water  skis;  Spalding 
sports  chest;  Kodak  movie  and  still  cam- 
era outfits — plus  $20,000  in  cash  and  $1,000 
credit  with  any  oil  company.  More  than 
2,000  other  prizes  also  will  be  offered  na- 
tionally. National  advertising  support  is 
extensive. 

In  states  where  sweepstakes  are  not  al- 
lowed by  state  law,  a special  “Go  America” 
contest  will  be  conducted  with  a separate 
schedule  of  prizes  and  rules. 

Special  Coca-Cola  bottle  caps  with  re- 
movable liners  have  been  designed  for  the 
Sweepstakes.  During  the  1962  Sweepstakes, 
the  unusually  large  number  of  bottle  caps 
mailed  to  Sweepstakes  headquarters  caused 
the  Post  Office  Department  some  can- 
celling difficulties.  In  order  to  avoid  the 
possibility  of  inconvenience  to  the  Post  Of- 
fice during  the  “Go  America”  Sweepstakes, 
these  special  removable  bottle  cap  liners 
have  been  devised  for  use  by  bottlers.  Rules 
of  the  Sweepstakes  specifically  state  “Do 
not  send  metal  caps”  and  provide  that 
each  entry  include  three  liners,  not  the 
caps  themselves.  (The  rules  also  provide 
that  an  entry  may  be  accompanied  by 
reasonable  facsimiles  of  the  registered 
trademark  “Coca-Cola”  instead  of  bottle 
cap  liners.)  The  Post  Office  Department 
has  reviewed  this  arrangement  and  ap- 
proved its  use  by  the  Coca-Cola  Co.  and 
Coca-Cola  bottlers. 


Charles  M.  Powell  Joins 
Para.  Publicity  Staff 

NEW  YORK — Charles  M.  Powell  has  re- 
signed from  the  publicity  department  of 
Columbia  Pictures  to  join  the  publicity- 
promotion  staff  of  Paramount  Pictures, 
according  to  Hy  Hollinger,  publicity 
manager. 

Powell  joined  Columbia  in  1959  as  a 
member  of  the  executive  training  program 
and  later  served  as  trade  press  contact, 
advertising  copywriter  and  radio-television 
contact. 


Lynn  Farnol 
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ACCEPTS  AWARD— A.  Schneider, 
president  of  Columbia  Pictures,  right, 
is  shown  receiving  a BOXOFFICE 
Blue  Ribbon  Award,  presented  by  Don- 
ald M.  Mersereau,  associate  publisher 
of  BOXOFFICE,  for  “Lawrence  of 
Arabia.”  The  Sam  Spiegel  production 
was  voted  the  best  picture  for  Febru- 
ary, suitable  for  the  whole  family,  by 
the  National  Screen  Council. 


Says  Appreciation  of  Film 
Best  Viewed  in  Theatre 

HOLLYWOOD  — Serge  Bourguignon, 
writer-director  of  “Sundays  and  Cybele,”  a 
French  motion  picture  classic  up  for  an 
Academy  Award,  states  that  to  fully  ap- 
preciate a motion  picture  it  should  be 
viewed  in  a theatre  with  other  people. 

At  home,  in  front  of  a TV  set,  where  the 
lights  are  on,  the  commercials  interrupt 
the  continuity  of  thought,  people  carry  on 
conversations,  and  there  is  a lack  of  con- 
centration. Only  if  the  viewer  provides  his 
full  attention  can  he  benefit  from  the  art 
of  the  motion  picture.  If  he  watches  it  at 
home,  he  misses  the  sense  of  participation 
which  is  typical  of  human  beings  gathered 
in  crowds,  who  view  the  same  spectacle  or 
event. 

Bourguignon  has  his  own  system  of  as- 
sessing reactions  to  his  pictures.  He  feels 
that  he  can  measure  the  silence  of  the 
audiences.  When  they  stir,  he  analyzes  the 
reason  for  the  movement.  They  move  to 
the  rhythm  of  the  action  on  the  screen.  To 
view  the  picture  at  home  on  a small  screen 
cuts  the  enjoyment  of  the  art  in  half.  To 
illustrate  his  point,  he  compared  the  ac- 
tion on  a television  screen  with  a stage 
play  versus  a motion  picture.  The  action 
on  the  screen  is  planned  on  the  magnifica- 
tion of  the  stage  action,  by  ten  to  one.  Un- 
less the  relationship  is  maintained,  and 
this  can  only  be  in  a theatre,  much  of  the 
pleasure  is  lost. 

Since  this  writer-director  started  out  as 
a sculptor  and  artist,  and  then  changed, 
when  he  found  that  he  was  painting  stor- 
ies and  writing  images,  his  value-observa- 
tions on  the  art  of  motion  picture-making 
are  taken  seriously. 


Giannini  Biographical  Film  Titled 

HOLLYWOOD  — Tay  Garnett’s  inde- 
pendent film  production  based  on  the  life 
story  of  A.  P.  Giannini,  internationally 
famous  banker,  will  be  released  under  the 
title  of  “The  Gentle  Giant.” 


BETWEEN  THE  LINES  = 

By  AL  STEEN 


TV — From  Various  Aspects 

^•HE  IMPACT  of  recent  pictures  on  Sun- 
day night  television,  and  other  nights, 
as  well,  was  noted  in  three  startling  in- 
stances this  past  week,  according  to  patron 
witnesses  who  attended  theatres  in  and 
around  New  York  at  the  weekend. 

A Queens  theatre  with  more  than  1,500 
seats,  playing  a well-produced  and  criti- 
cally acclaimed  picture,  had  approximately 
30  patrons  on  the  main  floor  at  7:30.  The 
informant  said  there  may  have  been  more 
but  that  was  all  he  could  count  at  the  time. 

A Manhattan  theatre,  with  an  equally 
good  feature,  had  less  than  50  customers, 
another  witness  said.  And  a third  theatre, 
unidentified  as  to  location,  had  “just  a 
sprinkling”  of  patrons  at  8 o’clock. 

This  writer  attended  a Broadway  motion 
picture  house  on  Friday  evening,  March 
22,  and  that  old  saying  about  shooting  a 
cannon  and  not  hitting  anybody  applied 
there. 

Commenting  on  American  Interna- 
tional’s new  policy  of  providing  a five- 
year  clearance  of  AIP  product  to  theatres 
over  television,  a prominent  New  York  ex- 
hibitor told  us  the  other  day  that,  unless 
other  companies  fell  in  line  and  provided 
similar  protection,  exhibition  was  facing  a 
serious  threat.  The  situation,  he  said, 
calls  for  a “meeting  of  the  minds.” 

In  discussing  the  clearance  status  with 
a few  general  sales  managers,  we  were 
told  that  they  didn’t  plan  to  release  any- 
thing but  pre-1956  films  to  TV  and,  accord- 
ing to  one  sales  chief,  “that’s  more  than 
five  years  of  clearance.” 

The  chances  of  definite  commitments, 
such  as  AIP  is  putting  in  its  contracts,  ap- 
pear to  be  remote.  One  sales  manager  said 
it  was  something  for  the  legal  department 
to  study  and  to  decide. 

Meanwhile,  the  national  exhibitor  or- 
ganizations are  continuing  to  push  for  an 
overall  policy  that  will  protect  both  the 
theatres  and  the  distributors. 


J^ESS  THAN  a year  ago  in  this  column,  we 
reported  hearsay  that  a midwest  ex- 
hibitor was  contemplating  the  showing  of 
successful  filmed  television  shows  in  his 
theatre  for  the  benefit  of  those  persons 
who  had  missed  them  on  their  home  sets. 
Sort  of  a switch  on  the  practice  of  channel- 
ing liquidated  theatrical  films  to  tele- 
vision. In  the  ensuing  weeks,  we  received 
perhaps  three  or  four  inquiries  as  to  how 
the  project  worked  out  and  how  further 
information  could  be  obtained  for  acquiring 
such  product. 

We  couldn’t  be  any  help  because  the 
report  was  told  to  us  at  a party  of  non- 
industry people  and  the  identity  of  the 
informant  eventually  was  lost  in  the  smoke- 
filled  salons  of  the  hosts’  penthouse.  (What 
a snob!)  In  fact,  we  weren’t  entirely  sure 
that  somebody  wasn’t  pulling  our  leg.  Any- 
way, we  reported  it  in  this  column. 

The  Museum  of  Modern  Art  in  New  York, 
however,  is  doing  the  very  thing  that  was 
described.  The  film  theatre  of  the  Museum 


is  a Mecca  for  people  who  love  to  see  film 
classics  of  the  past  and  has  served  such  a 
purpose  for  many  years.  Currently,  and 
for  the  next  couple  of  months,  the  Museum 
is  presenting  outstanding  television  shows 
— even  commercials — of  bygone  years. 

On  an  afternoon  recently,  we  decided  it 
would  be  interesting  to  watch  audience  re- 
action to  this  innovation.  The  principal 
program  was  an  hour-long  showing  from 
the  1956-57  season,  “The  Jazz  Age,”  nar- 
rated by  the  late  Fred  Allen.  The  well- 
filled  auditorium  responded  enthusiasti- 
cally to  the  show  and  even  cheered  at  some 
segments.  The  commercials,  which  ap- 
peared to  be  dated  by  present  standards, 
received  roars  of  laughter  and  applause. 

“The  Jazz  Age”  was  an  intensely  inter- 
esting subject  and  completely  new  to  this 
writer,  who  must  have  missed  it  when  un- 
veiled on  the  matchbox  screen  away  back 
when. 

Whether  such  a gimmick  could  be  a 
solution  to  the  product  shortage  is  doubt- 
ful, but  it  could  be  a natural  for  an  oc- 
casional novelty.  Sort  of  fighting  fire  with 
fire. 

go  YOU  don’t  think  there  will  be  any 
commercials,  if  and  when  national  pay 
television  becomes  a reality!  Mervin  Houser, 
in  an  article  in  The  Viewer,  official  publica- 
tion of  the  National  Audience  Board,  had 
some  interesting  observations  in  the  March 
issue. 

Mr.  Houser  wrote  that  a top  advertising 
agency  executive  told  him  that  national  pay 
TV  would  present  no  insoluble  problems. 
Quoting  the  executive  via  Mr.  Houser: 

“Presumably,  there  will  be  no  com- 
mercials,” he  smiles.  “Well,  there  won’t  be 
commercials  in  the  form  we  know  them 
now.  But,  like  the  item  in  the  expense  ac- 
count that  covers  that  special  item,  they’ll 
be  there. 

“Here’s  how  they’ll  do  it:  The  manufac- 
turer of  a product  will  subtly  incorporate  it 
into  the  story  he  presents.  When  the 
heroine  smokes,  drinks,  has  a headache,  et 
al,  she’ll  do  it  with  an  advertised  product 
and  she’ll  tell  you  how  much  a smoke  means, 
why  the  wine  tastes  good  . . . you  name  it.” 

Continuing,  Mr.  Houser  said,  “A  noted  ad- 
vertising agency  head  told  me  of  the  other 
plan  now  in  the  thinking  stage  which  will 
affect  the  public  when  national  pay  TV 
comes.  It  is  exquisite  in  its  simplicity.  The 
manufacturer  will  tuck  a token  into  each 
package  of  his  product  and,  by  arrangement 
with  the  set  manufacturers,  this  token 
will  unscramble  a program  being  presented. 

“The  token  will  be  your  bonus,  like  trading 
stamps,  for  buying  his  product.  And,  as  the 
man  told  me,  the  beauty  of  this  plan  is  that 
‘we  might  also  make  the  film  you  see  and  we 
might  just  have  a commercial  message  in 
it.’  ” 

It  would  appear,  however,  from  Mr. 
Housers  remarks  that  manufacturers  would 
be  getting  in  on  the  act  of  production,  a 
facet  which  at  this  time  has  not  been  con- 
templated. On  the  other  hand,  when  Mar- 
coni invented  the  wireless,  he  didn’t  know 
that  a form  of  his  brain-child  would  be 
used  for  selling  tooth  paste. 
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LETTERS 


Wrong  Caption 

(ED.  NOTE — Through  inadvertence,  the 
photo  that  appeared  on  this  page  in  the 
April  1 issue  carried  the  wrong  caption. 
Both  the  exhibitor  who  had  sent  the  photo 
and  the  one  whose  name  was  incorrectly 
used  therewith  have  apprised  us  of  our 
error  in  the  letters  immediately  following.) 

The  Photo  Was  His 

Tsk,  Tsk,  the  picture  on  page  17,  in 
April  1 issue,  was  from 

AL  BOGATCH 

Lido  Theatre 
Los  Angeles,  Calif. 


Speaks  the  Truth 

Please  be  advised  that  you  have  com- 
mitted a gross  error  in  your  edition  of 
April  1 (April  Fools  Day),  wherein,  at 
foot  of  LETTERS  section,  you  published 
a picture  showing  a lone  “walk-in”  sitting 
all  alone  amidst  all  those  empty  seats 
surrounding  him.  with  caption  reading: 
“The  photo  herewith  shows  what  my  at- 
tendance will  be  on  “Oscar  Night.”  The 
“lost  soul”  sitting  all  by  himself  is  not 
me,  and  nor  is  that  my  theatre.  Both  pic- 
ture and  caption  speak  the  truth.  That  will 
be  the  true  image  of  many  theatres 
(especially  in  small  towns)  on  April  8 
when  the  “Oscars”  are  awarded. 

I have  decided  to  go  that  picture  one 
better — I have  decided  to  keep  my  theatre 
dark  that  night,  and  hope  to  forget  all 
those  such  pitifully  poor  nights  by  watch- 
ing that  “farce”  called  “Oscar  Award 
Night”  on  TV. 

The  picture  is  a lie,  but  it  speaks  the 
truth,  and  I would  appreciate  knowing  the 
name  of  the  one  who  submitted  that  photo 
to  you  so  that  I could  thank  him  for  that 
bright  idea. 

Also  reading  Mr.  E.  B.  Wacaster’s  topic, 
“Method  to  Stop  Vandalism,”  I must  say 
that  the  picture’s  idea  is  good  food  for 
thought,  but  his  method  is  not  a practical 
one.  It  would  be  impossible  to  ‘pin-point’ 
any  suspect  via  the  method  he  suggests. 

Mr.  Wacaster  mentions  that  at  least  a 
15-seconds  exposure  is  necessary  to  shoot 
a picture  of  those  kids  sitting  in  the  various 
parts  of  the  theatre.  From  the  experience 
I’ve  had  with  photography,  I would  say 
that  it  is  impossible  to  register  clarity 
enough  to  recognize  the  sitters  by  using 
15-seconds  exposure.  This  type  of  picture 
shooting  technique  would  produce  at  least 
tenfold  the  images  occupying  those  seats. 
In  other  words,  it  would  all  be  a blurry 
mess. 

I suggest  that,  if  Mr.  Wacaster  applied 
infra-red  flash  and  infra-red  film,  he 
would  still  be  able  to  snap  those  pictures 
unnoticed  and  find  he  would  get  far  more 
satisfactory  results  with  clarity  when  try- 
ing to  identify  the  occupants  of  his  the- 
atre seats. 

It  must  be  realized  that  in  15  seconds 
a child  could  go  to  either  the  bubbler  or 
to  the  concession  stand  and  return  to  his 
seat,  and  for  a time,  the  15-seconds  ex- 


(Letters  must  be  signed.  Names  withheld  on  request) 


posure  would  be  registering  an  empty 
seat. 

Mr.  Wacaster’s  method  does  not  coincide 
with  the  logics  of  photography. 

JOE  COZZUOL 

Towne  Theatre 
New  Holstein,  Wis. 


Why  He  Calls  It  The  Idiot  Box' 

RE:  The  idiot  box  question  in  The  Ex- 
hibitor Has  His  Say — Feb.  18  by  J.  T. 
Justice,  jr..  Justice  Theatre,  Kernersville, 
N.  C. 

When  I make  reference  to  the  “idiot 
box,”  I am  referring  to  the  “idiots”  who 
will  sit  at  home  and  watch  a Cinema- 
Scope  movie  (or  rather  2/3  of  it)  on  the 
nearly-square  TV  set  sans  color  and/or 
stereo  sound.  This,  plus  the  commercials 
that  interrupt  the  mood  of  the  story, 
seems  to  be  good  entertainment  to  “idiots.” 

A few  months  ago,  I saw  “A  Star  Is 
Born”  <WB),  the  Judy  Garland  film  of  a 
few  years  ago,  listed  as  a ‘special’  on  the 
program  of  a Miami,  Fla.  TV  station.  I 
had  enjoyed  this  film  very  much,  when 
it  was  shown  in  the  theatres.  Although  I 
rarely  ruin  my  memories  of  old  films  in 
this  manner,  I decided  I couldn’t  resist 
seeing  it  again. 

It  was  two  hours  of  sheer  torture.  But, 
like  the  “idiots,”  I stuck  it  out. 

(1)  No  color. 

(2)  No  stereo  sound. 

(3)  The  film  was  badly  cut  to  fit  the 
two-hour  time  alloted.  One  musical  number 
was  completely  removed  from  the  film — 
“Somewhere  There’s  A Someone.” 

(4)  Since  the  film  was  meant  for  Cine- 
mascope presentation,  the  missing  action 
on  the  extreme  left  and  right  of  the  screen 
became  very  annoying.  In  fact,  one  highly 
dramatic  scene  between  the  principals. 
Miss  Garland  and  James  Mason,  was  a 
complete  loss.  The  audience  had  a good 
view  of  Mason’s  nose  and  a picture  on  the 
wall  in  the  background.  Now,  we  know 
Miss  Garland  must  have  been  there,  for 
we  could  hear  her  talking,  but  that  was  all. 

In  fact,  as  the  film  ended,  a friend  who 
was  with  me  and  seeing  the  film  for  the 
first  time  remarked,  “I  personally  don’t 
see  why  you  wanted  to  see  this  film  again. 
If  anyone  asked  me  about  it,  all  I could 
definitely  comment  upon  were  the  good 
shots  of  doorknobs,  knees,  picture  frames, 
clocks  and  noses.” 

Have  you  also  noticed  how  some  sta- 
tions even  remove  the  credits  from  the 
films?  My  father  is  still  wondering  who 
directed  “Distant  Drums”  (WB). 

And  so,  Mr.  Justice,  you  have  the  reason 
why  I shall  continue  to  refer  to  TV  as 
the  “idiot  box.” 

JAMES  A.  MANUEL 

Angola,,  N.  Y. 


Hard  Work  Down  the  Creek' 

I’m  in  firm  agreement  with  all  exhibitors 
writing  to  protest  showing  of  recent  films 
on  TV.  I intend  to  bring  it  up  on  the  floor 
during  our  convention  in  the  not  too  dis- 
tant future.  Some  of  my  best  patrons  tell 
me  why  they  stay  home  and  watch  TV 
now,  since  recent  pictures  are  being  shown. 


If  they  miss  new  ones,  they  say  very 
bluntly  they  will  be  seen  on  TV — shortly, 
any  way,  with  the  present  trend. 

My  brother-in-law  has  one  of  the  clean- 
est, nicest  small-town  theatres  I have  ever 
seen  and  was  doing  fairly  well  until  the 
advent  of  recent  showings  on  TV.  Then, 
wham ! All  his  hard  work  and  renovation 
went  down  the  creek — sold  out,  apparently, 
by  a bunch  who,  as  Frazer  of  Red  Wing, 
Minn.,  says,  “don’t  give  a hoot  about  us.” 

It  is  my  firm  belief  all  exhibitors,  large 
and  small,  should  do  some  “screening”  of 
their  own  in  the  future  film  buying.  What 
can  they  lose? 

TERRY  AXLEY 

New  Theatre 
England,  Ark. 


Appreciates  Information  Given 

Thanks  so  much  for  all  the  information  I 
asked  for.  It  was  most  complete  and  def- 
initely what  I needed. 

Already  I’ve  had  several  Letters  to  the 
Editor  in  reply  to  mine.  Most  prominent 
amongst  them  are  those  of  the  clergy  and 
the  local  Catholic  priest.  Best  of  all  a de- 
cided increment  in  patronage  has  been 
evident. 

Maybe,  if  you  can  prod  the  big  boys  into 
not  selling  to  TV,  we  little  fellows  may, 
again,  stick  our  “noses  out  of  the  woods.” 
JACK  CHAMPLAIN 

Play  House 
Randolph,  Vt. 

Would  Put  Stress  on  the  Story 

Boxoffice  registers  of  neighborhood 
movie  houses  have  been  sadly  inactive 
lately,  and  the  diminishing  jingle  is 
echoed  by  moans  and  sighs  in  Hollywood. 
What  has  happened  to  the  “Glory”  that 
was  the  Cinema  World? 

There  is  a simple  formula  that  has  been 
sadly  overlooked  recently.  There  must  be 
variety  and  balance  and  less  sti'ess  on  the 
“star”  as  a pei’sonality,  while  more  accent 
is  placed  on  the  actors. 

Shakespeare’s  edict  that  “The  play’s  the 
thing”  holds  true.  By  putting  maximum 
stress  on  a good  stoi-y,  by  able  and  imagi- 
native dii’ection  and  by  capable  and  be- 
lievable portrayals,  one  can  assure  a com- 
bination of  family  enteitainment  and  re- 
sulting boxoffice  returns. 

We  acknowledge  that  thei’e  are  mariy 
levels  of  intelligence  among  viewers,  but 
this  formula  can  be  applied  on  all  levels. 
The  ingi-edients  of  the  “story  cake”  are 
the  same;  the  subject  matter  or  “fx-osting” 
can  be  changed  to  suit  the  tastes. 

It  is  time  that  “boxoffice  di-aw”  of  a 
“name  star”  and  financial  success  are 
sometimes  synonymous.  The  recoi'd  clearly 
substantiates  that  the  majority  of  so-called 
artistic  effoi’ts  coupled  with  the  biggest 
names  but  poor  stories  and  untasteful 
treatment  have  consistently  been  expensive 
flops. 

Profits  will  be  assured,  if  this  foi-mula  is 
followed  by  those  who  produce  motion  pic- 
tures. Then  a revitalized,  dynamic  indus- 
try will  take  its  place  as  a giant  on  the 
American  scene. 

As  a l-ecent  college  graduate  who  is 
di-awn  to  the  field  of  motion  pictures.  I’m 
sure  this  formula  will  work — sure  enough 
to  stake  my  future  upon  it. 

BYRON  SOKOLIK 

7538  Wydown 
St.  Louis,  Mo. 
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To  Kill  a Mockingbird’  (Univ) 
Wins  March  Blue  Ribbon  Award 

By  VELMA  WEST  SYKES 

yNIVERSAL’S  “To  Kill  a Mockingbird”  has  been  voted  the  March  Boxoffice  Blue 
Ribbon  Award  by  members  of  the  National  Screen  Council.  The  film  version  of 
the  Harper  Lee  best-seller  is  a family  picture  with  a message  but  does  not  sacrifice 
entertainment  values.  Three  talented  children  in  the  cast,  Mary  Badham,  Phillip 
Alford  and  John  Megna,  give  outstanding  performances  and  Gregory  Peck  carries  his 
star  role  with  characteristic,  deliberate  impact.  Admirable  restraint  is  used  in  han- 
dling the  racial  angles  of  the  picture,  in  keeping  with  the  tone  of  the  book,  and  the 
chilling  episodes  dealing  with  the  children’s  fascination  for  the  mysterious  neighbor 
kept  locked  up  in  his  house  add  excitement  and  suspense. 


The  Boxoffice  review,  December  17, 
1962  issue,  says  of  “To  Kill  a Mocking- 
bird” in  part:  “The  combination  of 

Harper  Lee’s  first  novel,  which  was  on 
the  best-seller  list  for  two  years,  won 
the  Pulitzer  Prize  and  has  passed  6,000,- 
000  in  sales,  and  Gregory  Peck,  one  of 
today’s  top  film  stars,  in  his  finest  acting 
role,  will  insure  strong  grosses  for  this 
powerful  picturization  of  a compelling 
tale  of  anti-Negro  prejudice  in  the  South 
. . . the  film  is  a fine  example  of  the 
adult,  thought-provoking  fare  now  reach- 
ing the  U.S.  screens.”  First-run  reports 
from  key  cities  show  the  film  is  doing  225 
per  cent  of  average  business  and  it  is 
being  held  over  everywhere  shown. 

Comments  on  the  ballots  of  NSC  mem- 
bers who  voted  the  Award  included  these: 

“To  Kill  a Mockingbird”  is  the  kind  of 
movie  that  even  has  the  critics  singing 
sweet  music  of  praise.” — Brainard  Platt, 
Dayton  Journal  Herald  . . . My  choice  of 
pictures  for  this  month — a relaxed  yet 
tense  drama  of  life  in  a southern  town 
with  all  the  good  and  the  bad  demon- 
strated with  startling  clarity.  Excellent 
performances  by  the  whole  cast. — Mrs.  J. 
A.  Dobbins,  San  Antonio  Advisory  and 
Reviewing  Board. 

I loved  the  book,  and  the  movie  did  not 
let  me  down. — Ruth  Henderson,  Kennebec 
Journal,  Augusta,  Me.  . . . “To  Kill  a 
Mockingbird”  should  make  a clean  sweep 
in  this  year’s  Academy  Awards.— Jeanette 
Mazurki,  Glendale  (Calif.)  News  Press 
. . . An  unusual  picture  beautifully  done. 
Gregory  Peck  is  so  good  that  he’s  my 


choice  for  the  Oscar.  The  children  were 
delightful. — Malcolm  Miller,  Knoxville 
Journal. 

At  last  a film  one  can  whole-heartedly 
recommend  for  the  entire  family. — Rose- 
mary Beymer,  Director  Art  Education, 
Kansas  City  (Mo.)  School  District  . . . “To 
Kill  a Mockingbird”  is  a superb  film  with 
Gregory  Peck  and  the  darling  children 
giving  top  drawer  performances  ...  It  is 
refreshing  to  observe  the  trend  towards 
more  family  pictures.— Mrs.  Lawrence 
Delay,  Springfield  (Mass.)  MPC. 

There’s  no  question  about  it.  “To  Kill  a 
Mockingbird”  is  very  much  for  the  whole 
family.  It’s  not  “pap”  but  its  appeal  is 
universal. — Dave  McIntyre,  San  Diego 
Tribune  . . . Marvelous,  warm,  tender, 
brilliant  acting. — Patricia  Stomel,  Phila- 
delphia MP  Preview  group  . . . Warm  and 
wonderful  parent-child  relationship 
stressed  in  wise  handling  of  maturing  ex- 
periences makes  this  a satisfying,  reward- 
ing film. — Mrs.  Harold  E.  Kerwin,  Greater 
New  Bedford  BFC. 

“To  Kill  a Mockingbird”  is  one  of  the 
finest  films,  not  only  this  year  but  of 
many  years. — Elinor  Hughes,  Boston  Her- 
ald . . . While  sentimental,  still  uncloying 
and  dramatic. — Paine  Knickerbocker,  San 
Francisco  Chronicle  ...  A wonderful 
adaptation  of  an  outstanding  novel. 
Gregory  Peck  the  best  he  has  been  in 
ages  and  Mary  Badham  perfect  as 
“Scout.”  This  is  a movie  that  captures 
the  “something”  in  everyone’s  childhood. 
— Mrs.  George  C.  Battle  jr.,  A.A.U.W.,  Oak 
Ridge,  Tenn. 
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SCOUT  IMPRESSES  FATHER,  BROTHER,  NEIGHBOR  AND 
MAID  WEARING  A DRESS  (UNUSUAL)  TO  GO  TO  SCHOOL 


COURTROOM  SCENE  WHERE  ATTICUS  (GREGORY  PECK) 
IS  SHOWN  DEFENDING  TOM  ROBINSON  (BROCK  PETERS) 


THE  MYSTERIOUS  BOO  RADLEY  (ROBERT  DUVALL) 
TURNS  OUT  TO  BE  THE  FINCH  CHILDREN'S  FRIEND 


The  Cast 


Atticus  Finch  Gregory  Peck 

Scout  Finch  Mary  Badham 

Jem  Finch  Phillip  Alford 

Dill  Harris John  Megna 

Sheriff  Heck  Tate  Frank  Overton 

Miss  Maudie  Atkinson 

Rosemary  Murphy 

Mrs.  Dubose  Ruth  White 

Tom  Robinson  Brock  Peters 

Calpurnia  Estelle  Evans 


Producer  Alan  J.  Pakula 

Director  Robert  Mulligan 

Based  on  Harper  Lee’s  Novel 

“To  Kill  a Mockingbird” 

Screenplay  by  Horton  Foote 

Director  of  Photography 

Russell  Harlan,  A.S.C. 

Music  by  Elmer  Bernstein 

Art  Directors  Alexander  Golitzen, 

Henry  Bumstead 

Set  Decorations  Oliver  Emert 

Sound  Waldon  O.  Watson, 

Corson  Jowett 


Judge  Taylor  Paul  Fix 

Mayella  Ewell  Collin  Wilcox 

Bob  Ewell  James  Anderson 

Stephanie  Crawford Alice  Ghostley 

Boo  Radley  Robert  Duvall 

Gilmer  William  Windom 

Walter  Cunningham  Crahan  Denton 

Mr.  Radley  Richard  Hale 

Walter  Cunningham  jr Steve  Condit 

Rev.  Sykes  Bill  Walker 


Production  Manager 

Ernest  B.  Wehmeyer 

Assistant  to  Producer 

Isabel  Halliburton 

Film  Editor  Aaron  Stell,  A.C.E. 

Costumes  by  Rosemary  Odell 

Men’s  Wardrobe  Seth  Banks 

Make-up  Bud  Westmore 

Hair  Stylist  Larry  Germain 

Script  Supervisor  Meta  Rebner 

Assistant  Director Joseph  Kenny 
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This  award  is  given  each  month  by  the 
National  Screen  Council  on  the  basis  of  out- 
standing merit  and  suitability  for  family 
entertainment.  Council  membership  comprises 
motion  picture  editors,  radio  and  TV  film 
commentators,  representatives  of  better  films 
councils,  civic,  educational  and  exhibitor  or- 
ganizations. 


Production  Staff 


•By  SYD  CASSYD 


■QNTVERSAL  Studios  continues  a high 
activity  level  with  production  on  three 
features  starting  this  month.  American 
International  follows  with  two  new  ones. 
Paramount  has  the  Jerry  Lewis  produc- 
tion going  steadily,  with  two  others  con- 
tinuing to  roll  but  no  new  starts  sched- 
uled for  April.  MGM  starts  one,  but  has 
three  moving  from  last  month,  causing 
this  lot  to  have  1,800  persons  employed. 
Due  to  the  success  of  extending  their  one- 
hour  television  shows  for  overseas  feature 
distribution,  there  is  discussion  on  the  lot 
of  extending  the  length  of  an  Angela 
Lansbury  episode  of  The  11th  Hour.  This 
would  take  an  extra  week  of  shooting,  and 
might  set  a pattern,  since  there  are  so 
many  one-hour  shows  for  TV  in  this 
town.  Activity  at  the  Fox  lot  is  evident, 
with  one  major  start  for  the  end  of  the 
month.  Perhaps  the  key  picture  being 
started  this  month  will  come  from  Buena 
Vista,  where  Disney  will  combine  the  tech- 
nique of  live  action  with  drawings,  a crea- 
tion which  could  start  another  successful 
trend. 

AMERICAN  INTERNATIONAL 

“Beach  Party.”  Musical  comedy  with 
Frankie  Avalon,  Morey  Amsterdam,  Harvey 
Lembeck  and  Jody  McCrea.  Jim  Nicholson 
and  Lou  Rusoff  will  produce  from  Rusoff’s 
screenplay.  This  Pathe-color  story  covers 
a middle-aged  man  who  joins  a teenage 
beach  party,  and  falls  for  one  of  the 
girls.  He  finds  that  the  attempt  to  re- 
capture his  youth  is  difficult. 

“Haunted  Palace.”  Edgar  Allan  Poe’s 
story  will  roll  on  April  10  with  Vincent 
Price  and  Debra  Paget  in  color  and  Pana- 
vision.  Poe’s  eerie  tale  of  a man  who  in- 
herits a castle  brought  over  from  Europe  is 
another  classic  thriller  for  AIP. 

BUENA  VISTA 

“Mary  Poppins,”  a musical,  with  Julie 
Andrews  and  Dick  Van  Dyke,  directed  by 
Robert  Stevenson,  has  an  imaginative 
script  written  by  Bill  Walsh  and  DonDa 
Gradi.  It  is  the  story  of  two  children  in 
England  who  are  left  alone  until  a cute 
young  teacher  takes  them  over.  She  is  a 
lady  of  magic  who  takes  them  on  a magic- 
land  tour.  They  walk  through  a real  side- 
walk in  a chalkdrawn  countryside  and  also 
circle  the  earth  on  a spinning  compass. 
Finally  they  are  restored  to  their  father. 
Glynis  Johns  and  David  Tomlinson  have 
beeen  added  to  the  cast. 

COLUMBIA 

No  new  starts  for  April,  but  five  shows 
are  presently  in  production  and  three 
more  start  in  May. 

METRO-GOLDWYN-MAYER 

“Sunday  in  New  York.”  On  April  15 
director  Peter  Tewksbury  starts  lensing 
this  Everett  Freeman  produced  show  in 
the  obvious  locale,  Manhattan,  and  then 
brings  it  to  Hollywood.  Jane  Fonda  and 
Cliff  Robertson  are  starred.  A small  town 
gal  comes  to  New  York,  and  gets  romanti- 


cally involved  with  a man  who  doesn’t  be- 
lieve in  marriage. 

PARAMOUNT 

“Who’s  Been  Sleeping  in  My  Bed?”  and 
“Who’s  Minding  the  Store?”  are  still  shoot- 
ing along  with  “Love  With  the  Proper 
Stranger.”  No  new  starts  for  April  here. 

UNITED  ARTISTS 

Nothing  starts  at  this  lot,  but  two  are 
in  production,  with  one  in  London  adding 
the  Mexican  star  Pedro  Amendariz  to 
the  production  of  “From  Russia  With 
Love.” 

UNIVERSAL 

“King  of  the  Mountain”  is  a Universal- 
Pennebaker-Lankershim  color  film,  pro- 
duced by  Stanley  Shapiro  and  directed 
by  Ralph  Levy.  Executive  producer  Robert 
Arthur  has  Marlon  Brando  and  David 
Niven  starting  in  France  on  April  16  for 
two  weeks,  when  they  will  return  to  Holly- 
wood. The  story  covers  a couple  of  con  men 
who  compete  with  each  other  to  find  fe- 
male victims.  These  are  usually  wealthy 
women  whom  they  entangle  in  phony 
causes. 

“The  Chalk  Garden”  will  be  shot  in 
England  by  Ross  Hunter-Quota  Rentals 
(Ltd.  Prod.).  This  Technicolor  feature  will 
have  Deborah  Kerr,  Hayley  Mills,  John 
Mills,  and  Dame  Edith  Evans.  Ronald 
Neame  directs  this  story  of  an  incorrigible 
child,  whose  grandmother  hires  a governess 
to  handle  her.  After  many  difficulties,  the 
two  become  very  good  friends. 

“Monsieur  Cognac”  is  a Harold  Hecht 
production  which  was  delayed  from  March 
and  was  written  up  in  the  March  11  edi- 
tion. 

WARNER  BROS. 

“Youngblood  Hawke.”  Delmer  Daves  who 
wrote,  and  will  produce  and  direct  this 
Herman  Wouk  story,  starring  James  Fran- 
ciscus  and  Suzanne  Pleshette.  An  unedu- 
cated country  bumpkin  with  tremendous 
writing  talent  comes  to  New  York  and 
falls  into  the  hands  of  a sophisticated 
woman  agent.  Because  of  her  he  loses  the 
girl  he  loves,  but  becomes  famous  before 
he  dies. 

20th  CENTURY-FOX 

“Move  Over  Darling”  is  the  new  name 
for  this  former  Marilyn  Monroe-scheduled 
picture  with  the  new  title  (formerly 
“Something's  Got  to  Give”)  and  cast  ready 
to  roll.  Aaron  Rosenberg  and  Marty  Mel- 
cher  using  Mike  Gordon  to  direct  in  color 
and  widescreen  have  cast  Doris  Day,  James 
Garner  and  Polly  Bergen  in  a comedy  about 
a man  who  remarries  after  the  disappear- 
ance of  his  wife — only  to  find  that  his 
new  honeymoon  is  disturbed  by  her  re- 
appearance after  five  years  on  a desert 
island.  Complications,  due  to  her  having 
a male  companion  with  her,  cause  this  re- 
freshing bit  of  fate  to  readjust  the  lives 
of  all,  after  some  tribulations. 

“Take  Her,  She’s  Mine.”  Producer-di- 


rector Henry  Koster’s  first  assignment 
under  the  new  corporate  structure.  James 
Stewart,  Sandra  Dee  and  Audrey  Meadows 
are  cast  in  this  Cine-Deluxe  Color  picture 
of  the  daughter  of  a well-to-do  Los  Angeles 
lawyer  who  goes  East  to  school  and  be- 
comes involved  with  a group  of  political 
beatiks.  This  leads  to  all  sorts  of  trouble 
for  her  family. 

INDEPENDENTS 

“Magic  Carpet.”  A Mark  3 Scope  Produc- 
tions, Ltd.  will  start  this  one  on  April  14. 
Shooting  will  take  place  in  Lebanon,  Ku- 
wait, Jordan,  Egypt  and  England.  George 
Breakston  is  the  producer  and  George 
Richardson  the  director. 

“Fighting  Editor”  is  scheduled  for  shoot- 
ing in  England  in  late  April  under  ban- 
ner of  Car-Sales  Productions,  Ltd.  The 
main  lead  is  a traveling  correspondent 
seeking  a story  to  round  out  his  career 
on  a newspaper.  He  seeks  out  editors  of 
leading  papers  throughout  the  world 
searching  for  unsolved  mysterious  inci- 
dents which  are  still  in  the  public  eye. 
He  is  finally  frustrated  and  returns  home 
a defeated  man. 

“Peppermint  Cane,”  an  Ares  Interna- 
tional Production  with  Don  Snyder,  Steve 
Clarke.  The  story  of  a combo  and  their 
ups  and  downs  in  the  entertainment  fields. 

R1 

Cliff  Robertson  and  costar  Jane  Fonda 
are  in  New  York  for  initial  scenes  of  the 
Ray  Stark-Eliot  Hyman  “Sunday  in  New 
York”  picture  for  MGM  . . . “Distant 
Trumpet”  is  being  readied  by  Leslie  A. 
Martinson  for  a William  H.  Wright  effort 
for  Warner  Bros.  Judee  Morton  is  one 
who  is  being  tested  for  a role  . . . Robert 
Bassing  Productions  with  writer  Robert 
Bassing  start  preproduction  work  in 
“Where’s  Annie?”  in  New  York  . . . Mar- 
tin Balsam  has  a nice  part  which  should 
give  him  an  insight  into  the  problems  of 
the  story  purveyors  in  New  York,  he  plays 
a literary  agent  in  “Youngblood  Hawke” 
for  Warner  Bros  . . . Gail  Bonney  will  por- 
tray a friendly  charwoman  in  a New  York 
apartment  house  in  “Mary,  Mary.”  . . . 
Anne  Hegira,  who  absorbed  “the  method” 
in  New  York’s  Actors  Studio,  has  the  fea- 
tured role  in  “Love  With  the  Proper 
Stranger,”  the  Pakula -Mulligan  production 
for  Paramount  . . . Agnes  Moorehead  plays 
the  role  of  the  strong-minded  mother  of 
Jerry  Lewis’  fiancee,  Jill  St.  John,  in  the 
Frank  Tashlin-directed  picture,  “Who’s 
Minding  the  Store?”  . . . Six  days  in  bed  is 
the  recompense  of  Peter  Breck  because  of  the 
scene  where  nine  women  beat  him  up,  in 
Samuel  Fuller’s  Allied  Artists’  “The  Long 
Corridor.” 


Producer  Bob  Banner  has  two  new  part- 
ners of  television  fame,  Clint  Walker  and 
Robert  Pirosh,  for  the  filming  of  Garland 
Roark’s  novel  “Star  in  the  Rigging.”  The 
story  concerns  the  Texas  Navy  in  the 
1900s  . . . Additional  publicity  for  “Mutiny 
on  the  Bounty”  will  result  from  publication 
of  “The  Mystery  and  History  of  the  H.M.S. 
Bounty,”  by  Bengt  Danielson,  with  a 
British  publishing  firm  on  the  assignment 
. . . The  pension  fund  official  in  “The 
Wheeler  Dealers”  will  be  played  by  George 
Arlen  as  his  first  motion  picture  role.  Hav- 
ing a “first  assignment”  at  MGM  is  snar- 
ing a big  one. 
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BOXOFFICE  ::  April  8,  1963 


GO  TEXAN 

Go  Houston!  Variety  Clubs  International  Convention 
May  14-17  in  Houston  . . . Space-City,  U.S.A. 


Here  in  Houston  for  the  1963  Variety  Inter- 
national Convention  you’ll  find  the  action 
of  an  exciting,  bustling  city  — and  an  en- 
thusiastic herd  of  Barkers,  and  their  ladies 
who  believe  in  presenting  a blend  of  rich 
color  and  traditions  of  the  Old  West  and  the 
freshness  of  a modern,  youthful  city  — as 
an  entertainment  for  the  large  number  of 
Variety  guests  expected  for  the  International 
meetings.  Bring  your  ladies  too.  Style  shows, 
luncheons,  special  days  planned  for  ladies. 

LET’S  GO,  VARIETY!  LET’S  GO  TEXAN! 


HERE’S  PART  OF  THE  FUN  THERE'LL  BE  . . . 

FIRST  NIGHT  —“GO  TEXAN”  PARTY 
May  14  Floor  Show  and  Dance 

Come  TEXAN,  You  All! 

— Lots  of  International  Flavor  at 
“A  NIGHT  IN  OLD  MEXICO” 
Mexican  Show  and  Dancing 
— WESTERN  BARBECUE  and  RODEO 
Old  West  Location 
Hosts — 

THE  PEPSI-COLA  COMPANY 

— HUMANITARIAN  HEART  AWARD 
AND  DINNER 

THE  COCA-COLA  COMPANY, 
Sponsor 

and,  on  each  and  every  day,  there'll  be  fun,  entertainment , 
and  knowledge  for  both  the  ladies  and  their  Barkers  — 
Never  a dull  moment,  Pardners!  I I 

IT’LL  BE  A RIP-SNORTER  . . . YIPPEE!  ! ! 


SECOND  NIGHT 

May  15 

THIRD  NIGHT 

May  16 

FOURTH  NIGHT 

May  17 


SCHEDULE  OF  ROOM  RATES 

RICE  HOTEL 

Single  Twin  Double 

$7.50  up  $12.50  up  $10.50  up 

SHERATON-LINCOLN 

Single  Twin  Double 

$9.50  up  $14.75  up  $12.50  up 


Single 

$6.50 


TEXAS  STATE 

Twin 

$ 8.50 


Double 

$10.00 


CONTINENTAL-HOUSTON 

Single  Twin  Double 

$9.00  up  $14.50  up  $12.50  up 


Registration  Form 


1963  VARIETY  CLUBS  36TH  INTERNATIONAL  CONVENTION 

HOUSTON,  TEXAS,  MAY  12  TO  MAY  17,  1963 


NAME. 

FIRM_ 


BUS.  ADDRESS- 


HOME  ADDRESS- 
CITY 


-STATE- 


Tent  No 

Canvasman. 
Barker 


Jnter'l  Officer. 

-Delegate 

-Guest 


REGISTRATION  FEE 

Barkers  $45.00 

Wives  of  Barkers $35.00 

Men  Guests $60.00 

Lody  Guests  $40.00 

No  refund  of  Registration  Fee  after 
April  1,  1963 

RESERVE  ROOM  AT: 

(Please  give  1st,  2nd  and  3rd  choice) 

1 st  Choice 

2nd  Choice . 

3rd  Choice 


Enclosed  is  my  check  for  $_ 


.to  cover  registration  fee.  Payable  to  Variety  Clubs 


International,  c/o  W.  E.  Hooper,  Coordinator,  P.  O.  Box  38,  Houston,  Texas. 


Signature. 


_ and_ 


PLEASE  NOTE:  All  Registrations  and  Room  Reservations  must  be  made  through  Variety  Club 
Headquarters  to  address  above. 


BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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H Air  Patrol  (20th-Fox) 

100 

100 

100 

100 

95 

100 

99 

| Billy  Budd  (AA) 

160 

165 

195 

225 

150 

95 

105 

210 

125 

100 

110 

115 

200 

150 

125 

100 

146 

i Black  Pit  of  Dr.  M (UPRO) 

100 

70 

130 

100 

100 

100 

§1  Brushfire  (Para) 

100 

100 

100 

100 

90 

100 

98 

1 Child  Is  Waiting,  A (UA) 

200 

150 

80 

125 

90 

125 

75 

90 

65 

100 

90 

165 

120 

135 

90 

113 

||  Cleo  From  5 to  7 (Zenith) 

95 

125 

125 

100 

100 

150 

116 

ill  Courtship  of  Eddie's  Father  (MGM) 

200 

175 

170 

95 

65 

150 

135 

125 

85 

200 

120 

100 

100 

132 

111  Crooks  Anonymous  (Janus) 

130 

115 

90 

100 

100 

107 

Damon  and  Pythias  (MGM) 

125 

100 

90 

65 

65 

90 

90 

100 

100 

no 

100 

94 

: Day  Mars  Invaded  Earth  (20th-Fox) 

90 

65 

100 

85 

75 

100 

86 

p|  Days  of  Wine  and  Roses  (WB) 

140 

215 

150 

165 

140 

250 

170 

135 

150 

450 

375 

200 

200 

170 

130 

175 

150 

200 

185 

197 

|p  Diamond  Head  (Col) 

175 

300 

250 

195 

180 

160 

300 

250 

255 

250 

200 

200 

500 

140 

180 

210 

225 

234 

Escape  From  East  Berlin  (MGM) 

100 

95 

100 

85 

110 

100 

65 

90 

75 

80 

85 

100 

90 

90 

||  Five  Miles  to  Midnight  (UA) 

175 

65 

125 

125 

100 

65 

90 

160 

150 

117 

||  Flame  in  the  Streets  (Atlantic) 

125 

140 

70 

105 

100 

90 

65 

65 

175 

90 

103 

||  Follow  the  Boys  (MGM) 

255 

175 

155 

65 

75 

150 

200 

65 

120 

125 

100 

100 

135 

no 

125 

130 

||  40  Pounds  of  Trouble  (Univ) 

175 

150 

250 

195 

100 

125 

120 

185 

150 

65 

150 

160 

120 

120 

185 

130 

200 

152 

Gigot  (20th-Fox) 

170 

125 

165 

100 

190 

140 

200 

175 

195 

250 

75 

125 

150 

160 

65 

152 

IP  Girl  Named  Tamiko,  A (Para) 

180 

125 

180 

85 

65 

110 

70 

90 

90 

150 

100 

113 

§ Gypsy  (WB) 

190 

300 

250 

150 

200 

300 

200 

175 

300 

410 

480 

200 

225 

300 

125 

195 

380 

300 

200 

260 

257 

| Horror  Hotel  (Trans-Lux) 

120 

100 

100 

145 

95 

65 

90 

102 

1 Hook.  The  (MGM) 

135 

150 

90 

65 

90 

100 

100 

90 

100 

160 

85 

100 

105 

| Hero's  Island  (UA) 

100 

100 

100 

100 

100 

100 

100 

| Lion,  The  (20th-Fox) 

120 

120 

100 

185 

75 

80 

125 

140 

95 

115 

65 

110 

160 

105 

100 

113 

Love  Is  a Ball  (UA) 

150 

170 

115 

330 

270 

100 

189 

Make  Way  for  Lila  (Parade) 

100 

110 

100 

100 

90 

100 

|l  Mutiny  on  the  Bounty  (MGM) 

160 

300 

150 

250 

200 

200 

360 

275 

400 

310 

300 

250 

210 

350 

250 

275 

265 

H Operation  Snatch  (Cont'l) 

130 

130 

110 

125 

150 

75 

150 

140 

100 

130 

95 

121 

||  Papa's  Delicate  Condition  (Para) 

135 

200 

90 

65 

90 

100 

75 

90 

90 

160 

90 

108 

Password  Is  Courage,  The  (MGM) 

135 

160 

100 

100 

100 

75 

110 

90 

160 

75 

111 

fp  Samson  and  the  7 Miracles  (AIP) 

175 

105 

100 

100 

130 

115 

90 

125 

125 

135 

150 

95 

123 

30  Years  of  Fun  (20th-Fox) 

100 

105 

150 

80 

100 

107 

H To  Kill  a Mockingbird  (Univ) 

200 

300 

150 

250 

200 

385 

250 

300 

200 

135 

175 

205 

175 

225 

| Two  for  the  Seesaw  (UA) 

160 

175 

200 

150 

85 

145 

140 

135 

240 

275 

140 

100 

120 

140 

195 

210 

175 

150 

175 

164 

||  Waltz  of  the  Toreadors  (Cont'l) 

130 

160 

115 

190 

65 

160 

130 

100 

150 

70 

100 

125 

P War  Hunt  (UA) 

110 

100 

100 

100 

100 

100 

100 

101 

% War  Lover,  The  (Col) 

105 

170 

115 

180 

100 

80 

200 

115 

100 

80 

110 

100 

90 

120 

85 

117 

||  Warriors  Five  (AIP) 

70 

100 

100 

115 

75 

no 

94 

We'll  Bury  You!  (Col) 

100 

75 

180 

65 

80 

65 

70 

80 

175 

125 

75 

99 

H Who's  Got  the  Action?  (Para) 

140 

130 

150 

115 

110 

65 

105 

110 

150 

170 

90 

100 

100 

100 

115 

175 

135 

145 

90 

121 

If  Wonderful  to  Be  Young  (Para) 

80 

90 

100 

100 

65 

100 

100 

80 

89 

if  Young  Guns  of  Texas  (20th-Fox) 

100 

90 

65 

100 

85 

75 

100 

88 

§ 


>•: 


mmmmmmmmmmm 

TOP  HITS 

OF  

THE  WEEK 

individual  runs,  not  an  average. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


1.  To  Kill  a Mockingbird  (Univ) 

Kansas  City 385 

Omaha  205 

Indianapolis  200 

2.  Mutiny  on  the  Bounty  (MGM) 

Indianapolis  275 

3.  Diamond  Head  (Col) 

Buffalo  250 

Indianapolis  250 


4.  Two  for  the  Seesaw  (UA) 
Omaha  


, T Si  •.N'i-iii  SSSSi 


.210 


5.  Courtship  of  Eddie's  Father,  The  (MGM) 

Memphis 200 

6.  Long  Day's  Journey  Into  Night 

(Embassy) 

Chicago  200 


I 


COMPARES  WITH  THE  "HOUSE  OF  WAX''  AND 
"HORRORS  OF  THE  BLACK  MUSEUM  "-DENVER  POST 


SEE  A BEAUTIFUL  GIRL  CHANGED  INTO  A 

PETRIFIED  MONSTER 

BEFORE  YOUR  VERY  EYES! 


driven  to  madness  by  a 


caught  in  a terrifying 
trap! 


may  have  taken  advantage 


EERIE... A doctor  commits 
atrocious  crimes  for  the 
love  of  his  patient! 


A TERRIFYING 
TALE  OF  PASSION 
AND  SUSPENSE 
THAT  WILL  BURN 
IN  YOUR  MIND 
FOREVER! 


In  BLAZING 

TECHNICOLOR* 


SCILLA  GABEL-pierrebrice-wolfgangpreiss 


A RILEYJACKSON  ROBERT  PATRICK  Presentation 
A GALATEA  PRODUCTION 

A PARADE  PICTURESRELEASE 


CONTACT  YOUR  PARADE  PICTURES  SALES  MANAGER  TODAY 


DES  MOINES  — OMAHA 
MINNEAPOLIS  — MILWAUKEE 

Joe  Loeffler 
1000  Currie  Ave. 

Minneapolis,  Minnesota 
FE  2-6633 


PARADE  PICTURES  CORP.  6253  HOLLYWOOD  BLVD.  HOLLYWOOD  28,  CALIF. 


MINNEAPOLIS 


J^atest  word  finds  the  Minneapolis  Daily 
Herald  resuming  publication  on  April 
16.  According  to  reports,  the  paper,  which 
has  not  published  since  October  1 of  last 
year,  will  once  again  be  printed  only  five 
days  a week.  The  new  format  may  be  that 
of  a tabloid. 

“Lawrence  of  Arabia,”  the  probable  Ac- 
ademy Award  winner  for  Best  Picture, 
starts  April  17  at  the  Academy  Theatre,  a 
Mann  unit  . . . Randy  Anderson  is  the  new 
assistant  manager  trainee  at  the  MACO 
State  Theatre. 

Joella  Cchen,  one  of  the  few  lady  ex- 
ploiteers,  was  in  town  last  week  for  work 
on  the  campaign  for  Columbia's  “Man 
From  the  Diners’  Club,”  due  at  the  MACO 
Lyric  Theatre  Easter  Sunday.  Joella  is 
also  doing  some  fancy  chirping  for  Co- 
lumbia's big  musical,  “Bye  Bye  Birdie,” 
due  for  spring  release.  This  flick  was 
sneak -previewed  at  the  Orpheunr  a few 
weeks  ago  to  enthusiastic  response. 

Local  theatres  are  once  again  backing  the 
Academy  Award  presentations  100  per  cent, 
just  as  they  have  every  previous  year.  The 
MACO  advertising  department,  headed  by 
Ev  Seibel,  has  made  an  outstanding  tie- 
up  with  radio  station  WDGY  concerning 
an  Awards:  Pick-the-Winner  Contest.  Con- 
test entry  blanks  and  ballot  boxes  are  lo- 
cated in  all  Twin  City  MACO  theatres,  and 
audiences  have  been  happily  guessing  away 
at  a terrific  rate. 

Your  reporter,  who  functions  as  coeditor 
of  The  Little  Sandy  Review,  a national 
magazine  devoted  to  the  coverage  of  folk 
music  records,  was  in  Milwaukee  last  week- 
end producing  an  album  for  Audiophile 
Records.  Although  it  was  a pretty  harried 
weekend,  I did  manage  to  see  a sneak  pre- 
view of  “Come  Fly  With  Me”  and  it  seemed 
excellent  entertainment  in  the  tradition 
of  “Where  the  Boys  Are.”  As  long  as  we’re 
writing  on  a purely  egotistical  level,  I 
might  also  mention  that  yours  truly  was 
on  KTWN’s  Forum  14  with  Lou  House  a 
couple  of  weeks  ago.  The  radio  show  was 
devoted  to  folk  music  that  night. 


FILMACK 

HAS  ALWAYS  LED 
THE  FIELD  FOR  TOP 
QUALITY  AND  SPEED 


1327  S.  Wabash 
Chicago  5,  lit 


SPECIAL 
TRAILERS / *B5 


What  with  the  Awards  coming  up  soon, 
Wedgely  Todd  and  I,  if  anyone  cares,  would 
like  to  announce  our  Best  Picture  of  the 
Year,  United  States  or  foreign:  “Shoot  the 
Piano  Player,”  distributed  by  Astor. 

Seldom  has  a new  picture  opened  to  such 
critical  thunder  and  praise-to-the-skies  as 
"Love  and  Larceny,”  the  Vittorio  Gassman 
vehicle  now  playing  at  the  Suburban  World 
Theatre.  All  three  of  the  Star  and  Tribune 
critics.  Will  Jones,  Don  Morrison  and  Ben 
Kern,  pulled  out  all  stops  in  heralding  the 
movie.  Jones  coined  a new  comic  phrase, 
"It’s  a Gassman!”  or  “It’s  a Gass,  man!”, 
so  great  was  his  enthusiasm. 


Lafayette  Closes  Up  Shop 
To  Visit  Tippi  Hedren 

LAFAYETTE,  MINN.— This  town  of  505 
population  just  about  closed  up  shop  Mon- 
day (1)  when  175  residents  accepted  Uni- 
versal’s invitation  to  a luncheon  with 
hometown  movie  star  Tippi  Hedren  at  the 
Raddison  Hotel  in  Minneapolis.  Miss 
Hedren,  who  has  a leading  role  in  Alfred 
Hitchcock’s  “The  Birds,”  is  the  daughter  of 
a former  Lafayette  teacher,  the  former 
Dorothy  Eckhart. 

Because  of  a very  tight  schedule  during 
her  two-day  visit  in  Minneapolis,  Miss 
Hedren  was  unable  to  come  here  for  a 
personal  visit.  Louis  Orlove,  Universal  pub- 
licist, thereupon  arranged  with  Keith 
Verthein,  druggist,  and  John  Diedenhofen, 
local  theatre  manager,  to  round  up  reserva- 
tions from  all  local  folks  who  would  like  to 
meet  the  star  in  Minneapolis  at  the  film 
company’s  expense. 

Because  of  an  arthritic  condition,  Mrs. 
Harry  Hedren,  Tippi’s  aunt  and  nearest 
relative  living  in  this  community,  was  un- 
able to  be  in  the  party  going  to  Minneapolis 
to  visit  her  niece.  However,  the  aunt  en- 
joyed a visit  with  the  star  in  Hollywood 
last  December,  taking  her  first  jet  trip  to 
the  coast  for  that  purpose. 

Commenting  on  her  niece,  Mrs.  Hedren 
said,  “She’s  very  lovely  and  has  worked 
hard  to  get  where  she  is  now.” 

Diedenhofen  hopes  to  book  the  Hitchcock 
thriller  for  the  theatre  at  New  Ulm,  14  miles 
from  here,  about  a week  after  the  premiere 
in  Minneapolis,  where  the  film  opens  April 
12. 


MILWAUKEE 

JJeavy  promotions  are  again  dominating 
the  scene  in  the  Milwaukee  area.  For 
example,  over  at  the  Palace,  all  is  ac- 
tivity over  the  forthcoming  grand  opening 
of  “How  the  West  Was  Won,”  with  Man- 
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ager  Milt  Harman  directing  and  Ruth  Mal- 
ver  in  charge  of  group  sales. 

Estelle  Steinbach,  managing  director  at 
the  Strand,  is  gathering  her  forces  for  her 
usual  dynamic  approach  on  her  coming 
attraction.  In  this  case,  it  is  none  other 
than  “Lawrence  of  Arabia,”  which  she  an- 
ticipates as  another  long-run  feature. 

John  McKay,  Riverside  Theatre  man- 
ager, had  a strong  exploitation  under  way 
with  “The  Birds.”  The  picture  was  screened 
at  the  Warner  screening  room  and  drew 
standing  room  only.  He  had  a big  radio 
campaign  in  progress,  and  at  one  point,  in- 
vited all  birdwatchers  to  a special  6 a.m. 
screening  at  the  theatre.  His  lobby  dis- 
play was  quite  unusual  and  fitting  as  well. 

Joe  Reynolds,  Towne  Theatre  manager, 
prevailed  upon  the  powers  that  be  at  ra- 
dio station  WRIT  to  do  something  for  their 
many  devoted  listeners.  Bernie  Strachota, 
station  manager,  responded  by  picking  up 
the  tab  for  a special  morning  show  as  a 
goodwill  gesture.  Sratchota  says  he  got  the 
idea  when  he  attended  one  of  the  sessions 
Reynolds  made  possible  in  acting  as  host 
for  members  of  the  Press  Club.  Reynolds 
has  been  awarded  special  guest  privileges 
at  the  Press  Club  in  token  of  his  thoughts 
in  behalf  of  the  Club. 

Then  there’s  Harold  “Bud”  Rose,  Mil- 
waukee’s lone  free  lance  publicist  who  is 
striving  to  have  it  become  known  that  he’s 
fit  as  a fiddle  again  and  back  “in  the 
harness.”  Returning  from  a fast  visit  to 
Hollywood,  he  begins  his  first  promotion 
for  Allied  Artists  on  the  film,  “Billy  Budd,” 
by  throwing  a press  luncheon  at  the  Steak 
Ranch,  and  followed  through  with  a 
screening  at  the  Egyptian  Theatre,  Thurs- 
day, March  28,  and  surprised  “even  the 
best  of  ’em”  with  a packed  house.  He 
finishes  his  task  with  a tour  of  the  terri- 
tory. What's  next?  He  is  spearheading  a 
testimonial  dinner  at  the  Milwaukee  Ath- 
letic Club  honoring  Frank  Marasco,  for- 
mer art  director  of  the  Milwaukee  Sen- 
tinel, who  came  through  so  often  with  a 
line  drawing,  cartoon  or  whathaveyou  on 
the  many  visiting  screen  stars  to  this  area. 
Already  he  has  a number  of  responses  from 
Hollywood  and  New  York. 

The  Better  Films  Council  of  Milwaukee 
issued  the  following  film  ratings  for  April: 
Family — Very  Good:  The  Courtship  of 

Eddie’s  Father,  Papa’s  Delicate  Condition, 
Son  of  Flubber;  Fair:  Young  Guns  of 
Texas.  Young  People — Fair:  House  of  the 
Damned.  Adults  and  Young  People — Ex- 
cellent: The  Longest  Day,  To  Kill  a 

Mockingbird,  Mutiny  on  the  Bounty. 
Adults  and  Mature  Young  People — Very 
Good:  Days  of  Wine  and  Roses;  Good: 
Crooks  Anonymous,  The  Loneliness  of  the 
Long  Distance  Runner.  Adults — Very  Good: 
Love  Is  a Ball;  Good:  Follow  the  Boys, 
Sundays  and  Cybele,  Five  Miles  to  Mid- 
night, Tales  of  Paris.  Mrs.  S.  V.  Abram- 
son, president  of  the  council,  is  also  chair- 
man of  the  preview  committee.  Mrs.  Carl 
A.  Meyer  is  secretary  of  the  preview  com- 
mittee. 


Kiwanis  Club  Inducts  Vinson 

From  Southeast  Edition 

SHEFFIELD.  ALA.— A.  T.  Vinson,  city 
manager  of  Martin  Theatres,  was  inducted 
into  membership  of  the  Kiwanis  Club  at  its 
last  meeting.  Vinson  belonged  to  the  Ki- 
wanis Club  in  Opelika,  Ala.,  before  being 
transferred  to  Florence. 
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THERE  18  ISO  t>l,r, OP  IUM  EIRE 

ACADEMY  AWARD  WINNER 

SOPHIA  LOREN 


SOPHIA  LOREN  & ALBERTO  SORDI  IN 

2 NIGHTS  wmi  CLEOPATRA 

With  ETTORE  MANNI  and  a cast  of  thousands  IN  GORGEOUS  COLOR 

Cleopatra  is  here  — for  April  release!  It’s  Sophia  Loren  (who  is  right  (and  the  subject  is  hot).  Contact  Ultra  Pictures  Corp., 
else?)  in  2 Nights  With  Cleopatra.  Cash  in  now,  while  the  time  1270  Avenue  of  the  Americas,  N.  Y.  20,  N.  Y.  Circle  7-3945. 


PES  MO/NES 

Tloyd  Hirstine,  alias  “the  Don  Carter  of 
Aj  the  Des  Moines  Variety  Club  Bowling 
League,”  rolled  a 262  at  Val  Lanes  March 
25  for  this  year's  single  game  high  score. 
The  Capitol  Drive-In  manager’s  big  game 
topped  Don  West's  previous  single  league 
high  of  235.  Hirstine’s  total  for  the  three- 
game  series  was  576.  Also  in  the  limelight 
the  same  Monday  night  was  Variety  kegler 
Bill  Dobel,  whose  three-game  series 
mounted  to  632! 

Mr.  and  Mrs.  Bill  Bradley,  who  operate 
the  New  Moon  Theatre  and  the  drive-in  at 
Nealy,  Neb.,  paid  their  first  and  a most  wel- 
come visit  to  Filmrow  . . . Elmer  Svendsen 
was  in  and  announced  plans  to  reopen  his 
Roxy  Theatre  at  Alta  April  5 . . . John 
Schloss  will  reopen  the  Orpheum,  Straw- 
berry Point,  April  13.  The  theatre  will  come 
alive  on  weekends  on  a six-to-eight-week 
trial  basis. 

Best  wishes  to  Ludy  Bosten  for  a speedy 
and  complete  recovery.  The  veteran  Iowa 
exhibitor  is  back  home  after  a hospital 
stay  and  a bout  with  pneumonia  . . . Bill 
Bippert,  Columbia  office  manager,  was  in 
the  traditional  April  1 throes  of  spring 
moving  to  another  home.  Some  say  moving 
is  one  way  to  avoid  spring  housecleaning 
. . . Joyce  Brain.  Paramount,  suffered  a 
damaged  automobile  in  a recent  two-car 
collision  here. 

Congratulations  to  the  bride  and  groom 
— Mr.  and  Mrs.  John  Herbert,  whose  wed- 
ding was  scheduled  for  Saturday  (6)  at  St. 
Anthony’s  Church.  The  bride  is  the  former 
Margaret  Rowson,  office  manager’s  sec- 
retary at  MGM  . . . WOMPIs  feted  their 
“adopted”  child  with  a birthday  party 
April  3 at  Babes.  In  addition,  members 
contributed  items  to  fill  an  Easter  basket 
for  a family  they  are  continuing  to  aid 
. . . Spring  fever  finally  got  the  best  of 
Dale  Yaryan,  Universal  shipper,  who  chose 
the  week  of  April  8-14  to  cast  out  into 
Arkansas  waters  on  a fishing  vacation. 

Bob  Flauher,  manager  of  the  Clinton 
Drive-In,  redecorated  and  installed  heating 
in  the  airer’s  snack  bar;  remodeled  rest- 
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rooms,  added  improvements  to  the  projec- 
tion equipment  and  then  reopened  for  the 
season  March  15  ...  A spot  check  found 
many  in  the  industry  taking  advantage  of 
warm  late  March  days  to  get  in  the  first 
round  of  golf,  rake  the  winter  debris  from 
the  yard  or  open  the  seed  packets  for  gar- 
den sowing.  Apparently  many  outside  the 
industry  were  doing  the  very  same  thing, 
for  business  was  reported  not  very  good. 
Blame  was  placed  on  the  delightful 
weather. 

Among  those  exhibitors  on  the  Row:  Mrs. 
Elsie  Holben,  Lenox;  Glen  Lambert,  Monti  - 
cello;  Jim  Stopulos,  Davenport;  Sam 
Rhodes,  Newton;  M.  W.  Long,  Lansing; 
M.  L.  Dickson,  Mount  Pleasant;  H.  M. 
Schrodt,  Marshalltown;  Dwight  Hansen, 
Rockwell  City,  and  Doc  Twedt,  Britt. 


OMAHA 


Me!  Kruse,  exhibitor  at  Pierce,  has  re- 
opened his  theatre.  After  Mel  lost  his 
position  as  clerk  of  the  district  court  last 
November,  he  closed  the  Pierce  Theatre 
and  he  and  his  wife  took  a vacation.  When 
he  returned,  Mel  said,  “I  found  the  com- 
munity real  hungry  for  pictures,”  so  the 
lights  are  on  again. 

Many  of  the  drive-ins  in  the  more 
heavily  populated  areas  opened  last  week 
but  most  are  shooting  for  Easter  open- 
ings. The  exceptionally  fine  late-March 
weather  has  been  a boon  to  those  outdoor 
theatres  which  had  been  running  but  con- 
versely has  been  a drag  to  the  convention- 
als.  A marked  drop  in  weekend  indoor 
audiences  was  noted — while  traffic  on  the 
highways  zoomed  and  yards  swarmed  with 
early  gardeners. 

Bob  Collier  has  taken  over  his  duties  as 
city  manager  for  the  Center  Drive-In  The- 
atres. He  replaces  Leo  Young,  who  has 
taken  a manager’s  position  in  the  east. 
Omaha  drive-ins  owned  by  the  corpora- 
tion headed  by  Russell  Brehm  of  Lincoln 
and  U.S.  Senator  Hruska  include  the  Q- 
Twin,  the  Airport  and  the  84th  and  Cen- 
ter. Gene  Cramb,  formerly  with  the  Cooper 
Foundation  Theatres  in  Omaha,  has  re- 
placed Collier  at  the  Golden  Spike  Drive- 
In. 

Opal  Woodson,  Erma  DeLand  and  Shir- 
ley Pitts  had  a busy  final  week  closing  the 
United  Artists  office  here.  They  were 
flooded  with  parting  words  and  messages 
as  they  went  through  the  process  of  clos- 
ing out  the  books  ...  Ed  Osipowicz,  ex- 
hibitor at  Correctionville,  Iowa,  and  his 
wife  were  in  town  for  the  third  anniversary 
of  a granddaughter  ...  Ed  Cohen,  Colum- 
bia salesman,  said  a packed  audience  saw 
the  sneak  preview  at  the  Omaha  for  “Bye 
Bye  Birdie.” 

Heinie  Saggau,  veteran  exhibitor  at  Deni- 
son, Iowa,  is  sporting  a Lincoln  Contin- 
ental, a gift  from  his  son  Tip,  who  was  a 
former  sportscaster  in  Omaha  and  is  now 
an  executive  for  Mutual  of  Omaha  . . . 
Dwight  Hanson,  who  has  the  Golden 
Buckle  at  Rockwell  City,  said  when  he  got 
back  from  the  Show-A-Rama  at  Kansas 
City,  he  found  furnace  trouble  at  home 
and  had  to  put  in  a new  unit  . . . Don 
Shane  held  a crew  meeting  of  the  Variety 


Club  last  week  to  discuss  business  mat- 
ters. 

A special  program  for  teenagers  was  held 
at  the  Orpheum  Theatre  last  Saturday 
morning.  Included  was  a style  show  put 
on  by  the  Brandeis  Store  and  Seventeen 
magazine  and  a preview  of  “The  Birds”  . . . 
Slim  Frazier  of  Havelock  visited  the  Row 
for  the  first  time  in  months.  He  said  he 
had  been  taking  his  son  Paul  to  school  dur- 
ing bad  weather  ever  since  the  boy  had 
fallen  and  cracked  a hip. 

Other  visitors  on  the  Row  included  Mr. 
and  Mrs.  Bill  Bradley  of  Neligh,  making  a 
rare  appearance  . . . Nebraskans  in  town 
included  Mr.  and  Mrs.  Fred  Schuler,  Hum- 
boldt; Sid  Metcalf,  Nebraska  City;  Phil 
Lannon,  West  Point;  Art  Sunde,  Papillion. 
Iowans  were  Mr.  and  Mrs.  Richard  John- 
son, Red  Oak;  Arnold  Johnson,  Onawa; 
Heinie  Saggau,  Denison;  Mrs.  A1  Haals, 
Harlan;  M.  W.  Long,  Lansing  . . . Also  here 
was  George  March,  drive-in  owner  at 
Spirit  Lake,  Iowa.  March  lives  at  Vermil- 
lion, S.  D. 

Oscar  Nominee  Still 
Sets  Milwaukee  Pace 

MILWAUKEE — With  the  exception  of 
“To  Kill  a Mockingbird,”  still  a high-rid- 
ing 225  in  a third  week  at  the  Towne,  box- 
office  figures  here  took  a nosedive  for  the 
week. 


(Average  Is  100) 

Downer — Sundays  and  Cybele  (Davis-Royal)  150 

Palace — The  Longest  Day  (20th-Fox),  13th  wk.  . . 50 
Riverside — The  Courtship  of  Eddie's  Father  (MGM), 

2nd  wk 90 

Strand — Mutiny  on  the  Bounty  (MGM),  13th  wk.  ' ' 50 

Times — No  Place  Like  Homicide  (Embassy)  95 

Towne — To  Kill  a Mockingbird  (Univ),  3rd  wk.  225 
Warner — Days  of  Wine  and  Roses  (WB),  3rd  wk.  .125 
Wisconsin — Love  Is  a Ball  (UA)  65 


'West'  and  3 Others  Carve  Up 
Bulk  of  Minneapolis  Take 

MINNEAPOLIS — “How  the  West  Was 
Won,”  MGM-Cinerama’s  blockbuster,  quite 
naturally  led  the  pack  again  with  300  per 
cent  in  its  third  week  at  the  Cooper  but 
those  same  three  fabulous  holdovers  — 
“Diamond  Head,”  seventh  week  at  the  St. 
Louis  Park,  “Days  of  Wine  and  Roses,” 
sixth  week  at  the  Century,  and  “To  Kill  a 
Mockingbird,”  sixth  week  at  the  Mann — 
still  provided  the  big  news  with  percentages 


of  150,  135,  and  120,  respectively. 

Academy — Mutiny  on  the  Bounty  (MGM),  14th  wk.  90 

Campus — The  Green  Mare  (Zenith)  80 

Century — Days  of  Wine  and  Roses  (WB),  6th  wk  135 
Cooper — How  the  West  Was  Won  (MGM-Cinerama), 

3rd  wk.  300 

Gopher — Cairo  (MGM):  Seven  Seas  to  Calais 

(MGM)  80 

Lyric — Black  Gold  (WB)  65 

Mann — To  Kill  a Mockinqbird  (Univ),  6th  wk 120 

Orpheum — Operation  Bikini  (AIP) 90 

State — Love  Is  a Ball  (UA)  90 

St.  Louis  Park — Diamond  Head  (Col),  7th  wk.  .150 

Suburban  World — Love  and  Larceny  (Major)  125 

World — Long  Day  s Journey  Into  Night  (Embassy)  100 


Omaha  First  Runs  Stay 
Comfortably  Above  Average 

OMAHA  — Despite  wonderful  spring 
weather  that  cut  into  weekend  attendance, 
the  Orpheum  Theatre  went  comfortably 
above  average  figures  for  the  second  week 
of  “To  Kill  a Mockingbird”  and  the  Omaha 
beat  average  for  a third  week  with  “Dia- 
mond Head.” 

Admiral — Samson  and  the  7 Miracles  of  the  World 


(AIP)  120 

Cooper — Mutiny  on  the  Bounty  (MGM),  8th  wk.  155 
Indian  Hills — The  Wonderful  World  of  the 

Brothers  Grimm  (MGM-Cinerama),  17th  wk 125 

Omaha — Diamond  Head  (Col),  3rd  wk 110 

Orpheum — To  Kill  a Mockingbird  (Univ),  2nd  wk.  135 
State — The  Courtship  of  Eddie's  Father  (MGM)....  115 
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A fabulous  new  amusement  complex  is  to  be  built  near  the  Philadelphia  International  Airport  which  will  include  a 
1,600-car  drive-in  theatre,  kiddie  playground,  train  and  pony  track,  a boatel  and  marina.  See  story  on  page  10. 
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P ACKAGED"  playgrounds 

are  really  the  only  way  to  properly 
equip  a drive-in  theatre,  according  to 
leading  play  equipment  manufacturers. 
They  provide  continuity  of  design  and 
construction,  and  eliminate  piecemeal 
additions  and  combinations  of  new  and 
old  equipment. 

Packages  usually  consist  of  two 
swings,  two  climbers,  two  slides  and 
two  whirls,  providing  for  two  age 
groups — children  up  to  six  or  seven 
years  of  age,  and  for  those  up  to  13. 
The  equipment  for  the  smaller  tots  is 
normally  kept  separated  from  that  for 
the  older  children,  and  frequently 
fenced  separately.  Sometimes,  the 
playground  packages  will  include  a 
bench  or  two  for  parents. 

Depending  upon  the  construction  of 
the  drive-in  itself,  some  playground 
packages  can  be  expanded.  Often, 
however,  playgrounds  are  restricted 
because  the  equipment  interferes  with 
the  view  of  the  screen,  particularly 
where  the  screens  are  sunken  while  the 
ramps  are  raised. 

While  the  package  is  really  of  no  big 
benefit  price-wise,  there  is  sometimes  a 
saving  on  freight  costs  of  perhaps  $200 
on  a $3,000  package.  An  average 
package  costs  about  $2,800. 

The  closer  the  parents  are  to  the  chil- 
dren, the  better.  Where  the  playground 
is  near  the  concessions,  the  parents  are 
more  apt  to  be  near  the  child  than 
where  the  child  is  sent  off  across  the 
ramps  to  play  under  the  screen  tower. 
Also  children  are  less  in  danger  of 
being  struck  by  automobiles  when  the 
play  area  is  near  the  concessions. 

In  the  drive-in  business,  safety  is  the 
primary  factor,  and  the  safety  feature 
should  never  be  ignored  in  designing 
playground  locations  or  in  designing 
playground  equipment. 


APRIL  8,  1963 


n 


t 


6 


Better  Supervision  in  Small  Play  Area Joan  Baer  3 

A "Scramble"  System  for  Drive-Ins Melvin  C.  Glatz  6 

Philadelphia  Marina  Includes  Drive-In 10 

How  to  Train  Employes Jack  Bedford  12 

Theatre  Gets  a Bright,  New  Lobby  and  Concessions  Stand  in 

Recent  Remodeling Raymond  Lowery  15 

Multi-Screen  Drive-In  Going  Up  in  Albuquerque 17 

Routine  Maintenance  Is  a "Must"  to  Assure  Quality 

in  Sound  and  Projection Wesley  Trout  18 


DEPARTMENTS: 

Drive-In  Theatres 

3 

Readers'  Service  Bureau 

...  23 

Refreshment  Service 

6 

Advertisers'  Index 

23 

Projection  and  Sound 

18 

About  People  and  Product 

...  24 

New  Equipment 
and  Developments 21 


I.  L.  THATCHER,  Managing  Editor 

The  MODERN  THEATRE  Section  of  BOXOFF1CE  is  included  in  the  first  issue  of  eoch  month. 
Editorial  or  general  business  correspondence  should  be  addressed  to  Associated  Publications, 
825  Van  Brunt  Blvd.,  Kansos  City  24,  Mo.  Wesley  Trout,  Technical  Editor;  Eastern  Repre- 
sentative: D.  M.  Mersereau,  1270  Sixth  Ave.,  Rockefeller  Center,  New  York  20,  N.  Y.; 
Central  Representatives:  Louis  Didier,  Jack  Broderick,  5809  N.  Lincoln,  Chicago  45,  III., 
Western  Representative:  Wettstein,  Nowell  & Johnson,  Inc.,  New  York  Life  Bldg.,  2801  West 
Sixth  St.,  Los  Angeles  57,  CoJif. 


This  small,  but  wholly  attractive  playground  is  located  in  front  of  the  Mo.,  permitting  parents  to  watch  their  children  while  they  are  pur- 

concessions  building  at  the  Fairyland  Drive-In  Theatre,  Kansas  City,  chasing  and  eating  refreshments.  The  play  area  is  blacktopped. 


BETTER  SUPERVISION  IN  SMALL  PLAY  AREA 

Location  Near  Concessions  and  Blacktop  Surface  Other  Safety  Features 


By  JOAN  BAER 

Cleanliness  and  compactness  are 
outstanding  features  of  the  kiddy  play- 
ground installation  at  the  Fairyland  Drive- 
In  Theatre  in  the  southern  part  of  Kansas 
City,  Mo.  The  drive-in,  newest  in  the 
Kansas  City  area,  opened  in  August  1961 
without  a playground.  Then,  in  the  spring 
of  1962,  manager  Nate  Brancato  and  the 
owners  of  the  drive-in  installed  the  com- 
pact playground — in  a spot  revolutionary  for 
this  area — next  to  the  concessions  stand, 
rather  than  under  the  screen  tower. 

PARENTS  CAN  WATCH  CHILDREN 

This  served  a multitude  of  purposes. 
Children  could  be  more  closely  supervised 
in  the  compact  area.  Parents,  rather  than 
sending  the  kiddies  off  to  play  under  the 
screen  tower,  accompany  the  youngsters  to 
the  play  area  and,  while  the  children  play, 
parents  can  line  up  in  the  concessions 
building  and  watch  the  youngsters  through 
the  glass  front  of  the  concessions  stand. 

The  Fairyland  playground  is  somewhat 
unique  in  another  regard.  Equipment  is 
provided  only  for  small  children.  Utilizing 
a “package”  of  Miracle  Equipment  Co. 
play  equipment,  the  area  includes  three 
slides,  one  set  of  small  swings  and  a whirl. 
It  is  Brancato’s  belief  that  a kiddy  play- 
ground should  be  kept  for  the  small  chil- 
dren, and  that  youngsters  of  ten,  12  or 
more  years,  should  not  play  in  the  area 
with  the  small  tots.  Interestingly,  Brancato 
has  had  no  playground  accidents  other 


than  skinned  fingers  or  knees.  The  play- 
ground surface  is  blacktopped  and  smooth, 
with  no  rough  rocks  on  which  children  can 
hurt  themselves. 

Currently,  the  area  is  open,  but  Brancato 
plans  to  fence  the  play  area  and  install  a 
gate,  so  that  closing  of  the  playground  dur- 
ing showtime  can  be  more  easily  accom- 
plished. It  is  possible,  Brancato  said,  that 
further  additions  will  be  made  to  the  play 
area.  In  summer,  the  area  is  surrounded  by 


vari-colored  benches  for  parents.  Brancato 
has  the  playground  under  supervision  of  one 
of  his  staff  at  all  times  when  it  is  open. 

The  play  area  at  the  1,300-car  Fairyland 
opens  at  6 p.m.  each  evening  and  closes  at 
the  beginning  of  the  show.  It  is  opened 
again  during  intermission.  Location  of  the 
playground  next  to  the  concessions  build- 
ing has  served  to  increase  the  theatre’s  re- 
freshment sales  also.  While  the  children 
Continued  on  following  page 


☆ 


The  Fairyland  play- 
ground is  clearly  vis- 
ible from  the  in- 
terior of  the  conces- 
sions stand  as  shown 
here.  A portion  of 
the  structure  of  the 
roller  coaster  ride 
which  is  a part  of 
Fairyland  amuse- 
ment  park  which  has 
operated  in  Kansas 
City  for  many  years, 
and  adjoins  the 
drive-in  theatre,  may 
be  seen  in  the  upper 
right  of  the  picture. 
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BETTER  SUPERVISION  IN  PLAY  AREA 

Continued  from  preceding  page 

play,  the  parents  are  prime  targets  for  the 
appetizing  array  of  concessions  foods  dis- 
played inside  the  gleaming  glass  doors. 
Brancato  has  further  plans  for  enhancing 
concessions  sales  during  earlier  opening 
hours  also. 

Although  the  playground  dimensions  are 
small,  Brancato  said  that  300  to  400  chil- 
dren can  play  in  the  area  at  one  time.  It 
is  about  50x50  feet. 

Impressive  at  the  Fairyland  is  the  hos- 
pital-like cleanliness.  Brancato  takes  great 
pride  in  the  fact  that  every  piece  of  equip- 
ment is  in  shining  condition.  The  black- 
topped  play  area  is  kept  totally  free  of 


debris,  rock  or  clutter.  And  the  nearby 
concessions  stand  is  gleaming  with  cleanli- 
ness. All  aluminum,  chrome  stainless  steel 
and  other  fixtures  are  polished  and  shining 
and  the  floor  is  kept  spotless  from  day  to 
day. 

In  the  Fairyland  kitchen,  where  Bran- 
cato makes  his  own  hamburgers,  corn 
dogs,  soft  ice  cream  and  other  edibles, 
every  device  is  employed  to  prevent  spoil- 
age, including  a huge  walk-in  freezer,  an 
upright  refrigerator  and  a refrigerated  bin 
into  which  trays  of  meat  products  can  be 
placed  in  easy  reach  of  the  grill  on  which 
they  are  to  be  cooked. 

This  huge  drive-in  kitchen  is  Brancato’s 
special  pride,  and  he  invites  customers  to 
come  in  and  look  around.  For  instance, 
Brancato  said,  if  a patron  wants  to  warm 
a baby’s  bottle,  he  can  come  right  into  the 


KEEP  WEEDS  OUT  SEASON  THROUGH 


Safeguards  Drive-in  Theatres 
I Against  Destructive  Growth 


Slashes  Cost  of  Maintenance— Repairs 

Dolge  SS  Weed  Killer  finishes  every  kind  of  undesirable 
plant.  Prevents  destruction  of  black  top  surfaces,  ramps, 
road  shoulders;  prevents  rotting  out  of  wooden  fencing, 
rusting  out  of  metal  barriers  or  speaker  posts.  One  easy 
application  of  Dolge  SS  Weed  Killer  in  a 1-20  solution 
will  solve  your  weed  problems  and  sharply  reduce  cost  of 
maintenance  and  repairs.  This  chemical  goes  a long  way. 


For  full  particulars  write 
The  C.  B.  Dolge  Company, 
Westport,  Connecticut 


WESTPORT,  CONNECTICUT 


kitchen  and  take  care  of  it  himself.  As  a 
service  to  these  same  patrons — the  ones 
with  babies — Brancato  provides  free  milk 
for  the  infant. 

Although  Brancato  thus  far  has  not  used 
the  drive-in  playground  in  daylight  hours 
for  private  parties  or  other  such  activities, 
he  does  allow  the  children  who  live  in  the 
neighborhood  of  the  drive-in  to  come  in 
and  play.  There  is,  he  said,  one  proviso. 
The  children  are  required  to  ask  his 
permission. 


Visit  Kansas  City  Drive-Ins 

When  Augie  J.  Schmitt  and  Louis  L. 
Abramson,  president  and  executive  direc- 
tor, respectively,  of  the  National  Ass’n  of 
Concessionaires  were  in  Kansas  City  to  at- 
tend the  recent  Show-A-Rama  convention, 
Gus  and  George  Kopulos  of  Regal  Poppers 
Supply  Co.  drove  them  out  to  inspect  the 
concessions  stands  in  the  63rd  Street  and 
Fairyland  Drive-In  Theatres.  Both  Schmitt 
and  Abramson  agreed  that  these  are  two 
of  the  finest  operations  they  have  seen. 


The  following  concern  has  recently 
filed  copies  of  interesting  descriptive  liter- 
ature with  the  Modern  Theatre  Informa- 
tion Bureau.  Readers  who  wish  copies  may 
obtain  them  promptly  by  using  the  Readers’ 
Service  Bureau  coupon  in  this  issue  of 
The  Modern  Theatre. 

singlesheet  is  available  from 
Speaker  Security  Co.  describing  its  Speaker 
Security  Cable  which  has  a breaking 
strength  of  approximately  2,000  pounds, 
and  is  designed  to  prevent  the  theft  of  in- 
car  speakers  in  drive-in  theatres.  The 
cable  is  made  of  galvanized,  high  strength, 
high  carbon  steel  that  will  stand  up  under 
outdoor  exposure.  In  the  cable  is  a total 
of  133  wires  firmly  stranded  together.  The 
cost  is  only  about  75  cents  per  speaker. 


-★ ■¥ ★ 
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LIBERTY 
FIREWORKS 

i i 

] For  Record-Breaking  Drive-In  Crowds  | 

You  are  assured  Greater  Value,  Safety, 
Brilliance,  Color,  Flash  and  Noise. 

Spectacular  LIBERTY  FIREWORKS  are  the  great- 
est baxoffice  attraction  because  they  are  the 
world's  finestl  They  pay  for  themselves  in  in- 
creased attendance. 


READ  THIS  UNSOLIC- 
ITED TESTIMONIAL 

“We  have  shopped  around 
for  fireworks  to  use  in  our 
drive-ins  and  after  com- 
parisons have  found  we 
get  the  best  deal  from 
LIBERTY.  Your  displays 
are  brighter.” 

NOTICE:  NEW 


GET  FREE  CATALOG 
NOW! 

48  page  catalog,  fully  il- 
lustrated shows  the  gor- 
geous beauty  and  mag- 
nificent splendor  of  LIB- 
ERTY FIREWORKS. 
Reasonably  priced  from  $35 
to  $1,000  and  up. 

HOME  ADDRESS 


LIBERTY  DISPLAY  FIREWORKS  CO. 

Hegeler  Lane 

Site  formerly  Hegeler  Zinc  Plant 
P.  O.  Box  683,  Danville,  Illinois 
Phone  442-2559.  If  no  answer  call  446-6743 
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A Scene  From  America's  Projector  Carbon  Center... 


X-ray  reveals  breaks  and  voids  in  positive  projector  carbon  cores 


“The  x-ray  eyes  of  our  inspectors  are  your 
assurance  of  perfect  projector  carbon  cores” 


-says  VERYL  JOHNSON 

National  Carbon  Sales  Engineer 


Veryl  Johnson 


You  can’t  judge  a movie  by  its 
title.  And  you  can’t  judge  a pro- 
jector carbon  solely  from  the 
outside.  That’s  why  carbon  in- 
spectors in  our  plant  in  Fostoria, 

Ohio,  test  every  carbon  from 
the  inside  out  — with  modern  x-ray  equipment. 
As  an  extra  safeguard,  our  inspectors  are  paid 
a premium  for  every  imperfect  carbon  they  re- 
ject and  scrap. 

Shown  above  is  our  x-ray  room,  through  which 
all  positive  carbons  must  pass  on  a belt  contain- 
ing from  6 to  20  carbons,  depending  on  size.  The 
assignment  is  to  weed  out  carbons  with  voids  or 


breaks  in  their  rare  earth  cores  — the  key  to  un- 
interrupted burning  and  maximum  light  quality. 

As  a further  inspection  safeguard,  operators 
of  this  x-ray  equipment  stay  keen  and  alert  by 
changing  off  every  30  minutes ! 

Quality  manufacturing  and  precision  testing 
are  only  a part  of  the  “National”  projector  car- 
bon story.  For  45  years  National  Carbon  Com- 
pany has  provided  the  motion  picture  theatre 
industry  with  unsurpassed  technical  service. 

Our  Sales  Engineers  are  equipped  with,  and 
are  specialists  in  using,  today’s  most  modern 
test  devices  for  assuring  more  screen  light  per 
projector  carbon  dollar! 


Contact 

Mr.  National  Carbon 


“National”  and  “Union  Carbide”  are  registered  trade-marks  for  products  of 

IrMI  national  carbon  company 

Division  of  Union  Carbide  Corporation  • 270  Park  Avenue  • New  York  17,  N.  Y. 
In  Canada:  Union  Carbide  Canada  Limited.  Toronto 
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A SCRAMBLE'  SYSTEM  FOR  DRIVE-INS 


By  MELVIN  C.  GLATZ 

w hile  no  drive-in  theatre  instal- 
lation has  yet  been  made  of  a “scramble” 
cafeteria  system,  I personally  have  a tre- 
mendous amount  of  faith  in  the  basic  phi- 
losophy of  the  idea.  The  key  point  behind 
this  scramble  system  is  that  it  is  unitized 
or  stationized. 

From  reports  I have  had,  this  system  of 
traffic  flow,  with  complete  self-service  op- 
eration, increased  the  per  person  flow  from 
approximately  20  per  minute  to  approxi- 
mately 30  per  minute,  compared  with  the 
old  cafeteria  style  of  serving. 

The  main  problem  in  cafeteria  serving, 
which  slows  down  traffic,  is  that  the  custo- 
mers get  in  line,  so  to  speak,  and  must  con- 
tinually be  waiting  for  the  purchaser  ahead 
of  them,  and  courtesy  prevents  them  from 
stepping  out  of  line  and  progressing  in  the 
line;  and  this,  of  course,  is  the  same  prob- 
lem we  have  in  a drive-in  theatre.  One 


Melvin  C.  Glatz,  head  of  purchas- 
ing, construction  and  real  estate  for 
Fox  Intermountain  Theatres,  Inc., 
has  developed  some  sketches,  shown 
on  these  pages,  for  a completely  new 
and  radically  different  concept  of 
drive-in  theatre  merchandising . The 
system  is  not  new;  it  has  been  used 
successfully  in  restaurants  around 
the  country  under  the  name  of 
“scramble"  cafeteria  system,  but  it 
offers  some  new  and  interesting  pos- 
sibilities for  drive-in  theatre  conces- 
sions in  speeding  traffic  flow  and  in- 
creasing sales. 


person  who  is  slow  in  making  up  his  mind 
or  in  making  a choice  of  product  naturally 
stalls  the  entire  line.  The  scramble  system 


was  devised  to  eliminate  this  problem, 
whereby  a person  who  knows  exactly  what 
he  would  like  can  move  through  and  be 
checked  out  without  this  delay. 

The  other  principle  involved,  of  course, 
is  definitely  a proven  one,  in  which  the 
merchandise  itself  is  displayed  in  an  appe- 
tizing way  above  the  counter  and  in  the 
open,  rather  than  the  patron  having  to 
open  bins,  boxes,  or  slide  doors  to  select 
the  items  which  are  substantially  below 
eye  level  or  counter  level.  The  supermar- 
kets and  other  major  merchandisers  have 
been  extremely  successful  with  these  eye- 
level  or  above-counter  displays,  which  are 
in  the  open.  This  method  promotes  much 
greater  sales  per  person  in  supermarkets 
and  other  such  business  enterprises  em- 
ploying this  visual  display. 

The  other  factor  this  system  employs,  of 
course,  is  multiple  check-out  stations.  If 


Diagram  of  a Typical  Scramble'  System  for 


a Drive-In  Cafeteria 


Floor  plan  of  a "scramble"  cafeteria  system  for  a drive-in  theatre  shows  a 
vending  battery  at  the  entrance,  left.  Immediately  ahead,  through  turnstiles 
to  the  main  section,  are  the  trays  and  the  popcorn  unit  with  the  popper  in 
the  center  and  popcorn  displays  on  either  side  at  the  beginning  of  traffic 
flow.  Next  in  line  on  either  side  are  ice  machines  and  hot  and  cold  beverage 


bars.  The  ice  cream  machine  and  display  unit  is  in  the  center,  serving  both 
lanes,  as  is  also  the  hot  foods  unit  with  the  grill  at  center  back.  Round, 
lazy  susans  are  for  display  of  special  items  popular  in  a given  area.  The 
four  checkout  stands  lead  to  the  condiment  centers  and  exits.  Food  storage 
is  provided  for  in  the  large  area  at  right. 
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you  will  follow  the  diagram  of  the  floor 
plan,  you  will  see  that  as  many  as  four  sta- 
tions can  be  operating  at  the  same  time  to 
expedite  traffic  flow. 

Reports  on  the  scramble  system  in  res- 
taurants indicate  that  they  are  almost  a 
third  faster  with  this  arrangement  and 
above-counter  displays  and,  affording  vi- 
sion of  the  merchandise  displayed,  pro- 
motes greater  sales  per  person.  So  you  can 
see  the  idea  is  not  original  with  me,  but  is 
only  an  attempt  to  apply  a successful 
principle  used  by  others  to  promote  greater 
sales  in  a drive-in  theatre. 

The  system  is  completely  unitized,  as  is 
indicated  by  the  illustrations  and  floor 
plan.  I believe,  for  the  most  part,  the  pop- 
corn stand  is  pretty  much  self-explanatory 
in  that  one  attendant  keeps  the  bins  full 
in  an  appetizing  fashion,  ready  for  imme- 
diate sales.  (See  photo  on  following  page.) 

In  the  beverage  station,  there  is  a lazy 
susan  which  would  handle  empty  cups.  One 
attendant  here  keeps  this  filled  with  various 
sized  cups,  marked  plainly  as  to  price,  and 
ices  the  cups.  The  patron  selects  the  size  he 
wants  and  pours  his  own  drink,  which  is 
convenient  and  speedy.  On  hot  beverages, 
including  coffee  and  chocolate,  you  will 
note  the  patron  can  turn  the  corner  slight- 
ly if  he  wishes  sugar  and  cream,  so  he  is 
completely  out  of  the  line  of  traffic. 

A SOFT  ICE  CREAM  MACHINE 

The  ice  cream  display  visualizes  the  use 
of  a soft  ice  cream  machine.  The  attendant 
keeps  the  display  well  stocked,  making  up 
fountain  malts,  etc.,  as  the  customer 
desires. 

The  same  general  principle  applies  to  the 
hot  foods,  which  all  are  located  in  one  unit. 
Again,  here,  the  patron  may  turn  the  cor- 
ner out  of  the  line  of  traffic  if  he  wishes  to 
purchase  pizza  or  any  other  special-order 
food.  Other  lazy  susans  may  be  located  in 
key  spots  which  would  serve  miscellaneous 
items  which  may  be  popular  in  a given 
area. 

The  floor  plan  indicates  a seven  to  eight- 
foot  space  between  units  for  freedom  of 
traffic  movement. 

You  will  note  also  that  a complete  bank 
of  vending  machines  is  located  at  the  en- 
trance, so  that  a person  wishing  to  may 
pick  up  what  he  wants  and  leave  without 
going  through  the  entire  layout. 

Naturally  this  idea  still  is  pretty  much 
in  the  dream  stage  for  drive-ins,  and  the 
equipment  shown  has  not  been  built,  nor 
has  it  been  perfected.  There  are  a lot  of 
technical  problems  which  eventually  will 
have  to  be  considered  to  meet  health  codes. 
So  the  idea  presented  here  at  present  has 
not  been  proven  for  actual  drive -in  theatre 
operations,  but  I am  sure  you  recognize 
that  the  principles  involved  have  been 
proven  in  other  types  of  businesses. 


FROM  TOP  TO  BOTTOM — The  four  main  units  of 
the  scramble  system — the  beverage  bar  with  its  lazy 
susan  of  variously  priced  empty  cups,  the  cold 
and  hot  drink  dispensers  from  which  the  patron 
serves  himself,  and  a lazy  susan  snack  table  at 
right.  Next  below,  the  hot  food  section  with  conical 
infrared  warming  lamps  over  the  displays,  and 
below  that  the  popcorn  island  with  displays  of 
popped  corn  and  butter  dispensers  on  either  side 
and  the  warmer  in  front.  At  bottom,  the  ice  cream 
unit,  with  a soft  ice  cream  machine  and  syrup  dis- 
pensers in  the  center  and  displays  on  either  side. 
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BAGS  OF  BITES 

Old  Fashioned  Licorice 
■ ■ and  Cherry  Red  ■■ 


[ricomcj] 


write 


Here's  the  latest  in 
profits  from  Switzer's. 
Compact,  fast-moving. 

PROFIT  MARGIN 
OVER  50% 


And  don't 
forget  our 
10c  and  15* 
bars 


LICORICE 


St.  Louis  2,  Mo 


Carry  Out  Trays  and  Popcorn  Boxes 


$17.95  M 

Troy  is 
6%x105/8x3 
inches  deep. 
Holds  all  sizes 
of  cups  includ- 
ing Butfercorn 
Cups. 


Red  & White  Striped  Sunburst  Design 
Automatic  Lock  Popcorn  Boxes 
10c  Boxes  $ 9.90  M Freight  prepaid  within  200 
miles  of  Pittsburgh,  Pa.  on 
15c  Boxes  12.50  M any  combination  order  of 
boxes  and  trays  amounting 
25c  Boxes  19.80  M to  $75.  or  more. 


SAMPLES  ON  REQUEST 


THEATRE  CANDY  CO.  INC. 


400  Dinwiddie  St.,  Pittsburgh  19,  Pa. 

Area  code  412  Phone  281-8503 


A Successful  'Unitized'  Popcorn  Station 


This  popcorn  unit,  similar  to  the  proposed  one  on  the  preceding  page,  has  proven  itself  and  been  very 
successful  at  one  of  Fox  Intermountain's  drive-in  theatres.  Directly  in  front  of  the  popcorn  (which  could 
be  either  a popper  or  warmer)  are  the  trays  as  patrons  enter  the  lanes,  and  the  open  displays  of  popped 
corn  are  on  either  side. 


New  Element  for  Electronics 

Radio  Corp.  of  America  has  announced 
the  development  of  a revolutionary  solid- 
state  element  which  combines  the  best 
properties  of  transistors  and  vacuum  tubes. 
The  device,  called  a metal  oxide  semicon- 
ductor transistor,  can  be  fabricated  in 
large  interconnected  arrangements,  and 
can  be  regarded  as  a “new,  fundamental 
building  block  of  integrated,  microelec- 
tronic circuits  for  a wide  range  of  future 
electronic  systems.” 

According  to  Dr.  James  Hillier,  vice- 


president, RCA  Laboratories,  “these 
promise  a wholly  new  kind  of  integrated 
circuitry,  less  costly,  simpler  and  more  re- 
liable than  anything  our  industry  has  yet 
devised.” 

Hillier  said  that  vacuum  tubes  and  tran- 
sistors coexist  throughout  electronics  today 
because  each  offers  its  own  particular  ad- 
vantages—vacuum  tubes  have  greater  flex- 
ibility and  simpler  circuitry,  while  tran- 
sistors offer  low  operating  power,  small 
size  and  longer  life.  The  new  circuit  element 
combines  the  best  features  of  both  and 
offers  unique  features  of  its  own. 


PROVED  DRIVE-IN  SUCCESS! 


Manley  Serv-0-Ramicf 


BOOSTS  SALES!  Average  increase  of 
54  per  patron*  — “impulse  buying” 
steps  up  as  people  see  all  food  items. 
REDUCES  PAYROLL!  One-third  the 
number  of  persons  required  for  old- 
time  concessions  operate  the  Serv- 
O-Ramic  with  ease.* 


“TURN  KEY”  INSTALLATION!  Manley 
handles  details  of  planning,  design- 
ing, supervising  installation.  Turns 
key  over  to  you  when  profit-proved 
concession  is  complete. 

*Act  Now!  Write  for  specific  facts 
and  figures  on  Serv-O-Ramic 
drive-in  installations. 

1920  Wyandotte,  Kansas  City  8,  Missouri 


MANLEY,  INC. 


Supplying  the  Theater  Industry  for  more  than  35  years 
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These  are  the  tools  of  a specialist. 

He  uses  them  to  solve  problems.... 
quality  control  problems  in  soft  drink 
dispensing  for  men  like  yourself. 

That's  not  all.  He  can  advise  you  on 
industry  trends,  new  equipment,  and 
modern  merchandising  methods.  He's  a 
Special  Representative  of  The  Coca-Cola 
Company.  A man  trained  to  give  you  on- 
the-spot  services.  And  all  this  is  yours.. .for  the  price  of  a phone  call. 
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Philadelphia  Marina 

Plans  for  a unique  drive-in  motion  pic- 
ture center  and  amusement  complex  near 
Philadelphia  were  revealed  recently  with 
the  signing  of  a long-term  lease  between 
William  Goldman,  president  of  William 
Goldman  Theatres,  Inc.,  and  Philip  Klein, 
president  of  Philadelphia  Marina,  Inc. 

The  Marina  Drive-In  Theatre,  accord- 
ing to  Goldman,  will  “be  so  different  in  con- 
cept from  ordinary  outdoor  theatres  that 
a new  name  will  be  required  to  properly 
identify  it.  Goldman  said  the  Marina  proj- 


1 3S0  GHENT  HILLS  ROAD  — AKRON  13,  OHIO 
Arco  Code  216  MO  6-7211 


indu 


SYUlltL  ft&iyTT  are  words  used  to 
describe  our  entire  process  from 
drawing  board  to  finished  screen- 
tower. 


eiYdEt  mtm  is  the  process 
which  has  produced  the  ultimate 
.in  screen  towers  for  over  20 
years,  with  never  a single  blow 
down  in  hundreds  and  hundreds 
of  installations. 


Selby  screen  towers  cost  less  be- 
cause they  last  and  last  and 
last!!! 


FOR  MORE  INFORMATION  AND  PRICES  WRI1E 


Includes  Drive-In 

ect  is  the  most  ambitious  undertaking  of 
his  many  years  in  the  motion  picture  in- 
dustry. 

The  outdoor  theatre  area  covers  approxi- 
mately 14  acres  of  the  88-acre  develop- 
ment, planned  in  the  vicinity  of  the  Phila- 
delphia International  Airport.  It  will  have 
a ramp  capacity  for  over  1,600  cars.  The 
plans  call  for  a spacious  picnic  ground  for 
preshowtime  family  outdoor  dining,  with 
hot  take-out  foods  available  at  the  the- 
atre’s air-conditioned  cafeteria-restaurant. 

For  the  children,  there  will  be  a minia- 
ture railway,  wading  pool,  playground, 
pony  riding  track  and  a puppet  theatre. 
Goldman  said  the  picnic  area  will  be  at- 
tractively furnished  and  landscaped  to 
complement  the  current  trend  toward  out- 
door living. 

His  new  Marina  Theatre  will  operate  on 
a year-round  basis,  with  in-car  heating 
provided  during  the  cold  months.  A cen- 
trally located  restaurant  will  be  imple- 
mented by  silent,  electric  mobile  snack 
cars  that  will  cruise  the  ramp  areas  for  in- 
car  service. 

“Naturally  we  will  go  the  limit  in  pro- 
viding the  finest  and  most  technically 
advanced  projection  and  sound  equipment 
for  the  maximum  enjoyment  of  the  best 
screen  entertainment  features  that  money 
can  buy,”  Goldman  said.  “We  hope  to  make 
this  one  of  the  most  famous  ‘Fun  Cen- 
ters’ in  America,”  he  explained. 

Goldman’s  site  fronts  on  the  Delaware 
River,  adjacent  to  the  new  Delaware  Ex- 


pressway and  is  only  a short  distance  from 
the  Airport  Circle  on  the  Industrial  High- 
way. He  said  this  makes  it  easily  accessible 
to  millions  of  residents  of  the  area  by 
land,  sea  and  air. 

In  addition  to  the  drive-in  movie,  plans 
call  for  a huge,  modern  marina  with  com- 
plete facilities  to  accommodate  600  pleasure 
craft  and  charter  fishing  boats,  with  boat 
sales  and  repair  shops.  Other  major  fea- 
tures include  a Mariners  Boatel-Hotel  with 
a minimum  of  120  units,  a yacht  club  with 
swimming  pool  and  a cabana  club,  snack 
bars,  dining  rooms  and  parking  for  4,000 
cars. 


Receives  Color  Award 

Dr.  David  L.  MacAdam,  head  of  the 
image  structure  department  in  the  physics 
division  of  Kodak  Research  Laboratories, 
has  been  awarded  the  Godlove  Award  of 
the  Inter-Society  Color  Council  for  out- 
standing contributions  to  the  knowledge 
of  color  in  science,  art  and  industry.  Dr. 
MacAdam  has  done  research  on  methods 
of  color  measurement  and  their  applica- 
tion to  studies  of  the  accuracy  of  color  re- 
production in  color  photography  and 
printing.  Through  his  research,  he  has  ex- 
tended color  photography  theory  based 
upon  the  characteristics  of  human  vision 
and  the  properties  of  dyes  and  pigments. 
He  has  recently  studied  the  influences  of 
graininess,  sharpness  and  contrast  on 
recognition  of  small  details  in  photographs. 


Readers'  Service  Bureau  coupon,  page  23. 


allantyne 


INSTRUMENTS  AND  ELECTRONICS,  INC. 

1712  Jackson  Street  Omaha  2,  Nebraska 


BALL ANTYNE 
DISTRIBUTES 

^odc0 


35mm 


• Precision  Engineering 

• Integrated  Jet  Age  Design 

A projector  as  a collection  of  components  is  out  the 
window.  Norelco  combines  into  one  mechanism  a 
complete  projector  with  optical  and  magnetic  re- 
producers, upper  and  lower  magazine  geared  and 
interlaced  as  one  intricate  unit.  Every  possible  con- 
sideration has  been  incorporated  for  simplicity  and 
ease  of  operation. 


► Double  speed  shutters 
for  high  light 
efficiency. 

* Optical  soundhead  on 
same  base  with 
projector. 

► Magnetic  soundhead 
on  same  base  with 
projector. 


* Easy  roomy  threading. 
Smallest  number  of 
parts  in  the  film  path. 

> Curved  film  gate. 

* Water  cooled  film  trap. 

* Tensions  adjustable 
while  magazine  is  in 
operation. 


* Large,  plainly  visible 
intermittant  oil  level 
gauge. 

* Available  with  3.000  or 
6.000  ft.  magazines. 

* Automatic  film  rupture 

switch. 

» Magazines  on  same 
base  with  projector. 
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New  Transistor  Amplifier 

Century  Projector  Corp.  has  made  a new 
addition  to  its  line  of  all-transistor  50- 
watt  power  amplifiers,  which,  the  company 
claims,  have  built-in  insurance  against 
failure  from  excessive  overloads  or  other 


methods  brought  Hirstine’s  quick  reply — 
offering  a solution.  A further  exchange  of 
correspondence  determined  that  the  advice 
was  used,  and  that  it  had  effected  a great 
improvement  at  the  Australian  airer. 

Mosquito  control  and  landscaping  prob- 
lems in  the  semi-desert  region  of  Australia 
also  were  discussed  via  letters  between 
the  two  managers.  Of  interest  to  Hirstine, 
who  is  “part  horticulturist,”  was  a color 
slide  that  Manager  Aplin  enclosed  show- 
ing poinsettia,  hibiscus  and  bougainvillaea 
growing  along  the  Tropicaire’s  exit  road, 
Aplin  told  of  the  difficulty  in  growing 
trees  and  shrubs  in  his  area,  and  that 
several  hundred  of  these  were  kept  going 
with  artificial  irrigation. 

In  addition  to  solving  the  dust  problem 


in  Australia,  a friendly  acquaintanceship 
has  come  about  between  the  two  far-apart 
managers,  with  the  exchange  of  informa- 
tion. It  indeed  proves  again  that  “Wher- 
ever there’s  a theatre,  there’s  a Boxoffice,” 
and  this  is  a very  beneficial  arrangement 
for  theatre  managers. 


New  Yacht  for  Adler 

“Captain  Ben  H.  Adler,  president  of 
Adler  Silhouette  Letter  Co.,  is  the  proud 
owner  of  a 43-foot  Pacemaker  yacht  which 
is  to  be  christened  the  “Polly  A,”  in  honor 
of  his  wife.  The  yacht  is  a 560-horse- 
powered,  gasoline-burning  ship  which  can 
comfortably  sleep  eight,  including  the 
twin-bedded  owner’s  stateroom. 


Century's  new  50  watt,  all-transistor 
power  amplifier  is  shown  above  with  in- 
dicator lamp  viewing  ports  and  plug-in 
provision.  Below,  the  indicator  lamps  are 
shown,  with  top  open. 


abnormal  operations.  Engineered  into  the 
amplifiers  are  four  special  indicator  lamps 
for  observation  of  any  overload,  low  impe- 
dance or  short  circuit  conditions  in  the 
output  circuit.  Red  indicator  lamps  light 
up  when  an  overload  or  some  other  abnor- 
mal condition  develops  or  exists,  warning 
the  projectionist  of  the  presence  of  the 
condition.  The  lamps  go  off  automatically 
when  the  difficulties  have  been  cleared. 
The  amplifier  with  indicator  lamps  plus 
plug-in  provisions  has  been  coded  W6-13. 


Aid  to  Australian  Drive-In 
From  Des  Moines  Theatre 

Queensland,  Australia,  is  a long  hop 
from  Des  Moines,  Iowa,  but  Lloyd  Hirstine, 
of  the  Capitol  Drive-In,  Des  Moines,  solved 
the  problem  of  dusty  ramps  for  a “down 
under”  drive-in  manager.  And  Boxoffice 
played  a leading  role  in  the  solution. 

W.  F.  Aplin,  manager  of  the  Tropicaire 
Drive-In  at  Mount  Isa  in  northwest 
Queensland,  had  been  plagued  with  dusty 
ramps  for  some  time  when  he  read  in  the 
Modern  Theatre  Buyers’  Directory  and 
Reference  Issue  of  Hirstine’s  hard-packed 
and  dust-free  ramps.  A letter  to  the  Iowa 
theatreman  requesting  information  on  his 


DRIVES-OUT  MOSQUITOES... 
boosts  drive-in  attendance 


TIFA  fog  kills  on  contact.  Fast  performance  with  newest  or  older-type 
insecticides  — one-man  operation.  Choice  of  two  truck-mounted 
models,  the  "Heavy-Duty  100-E  or  100  E-LP  and  Standard  Duty 
SF-50-LP.  Best  by  test  for  over  19  years,  true  clean  TIFA  fog  used 
under  manufacturer’s  instructions  will  not  damage  car  finishes  or 
stain  windshields  — non-toxic  to  humans  and  pets. 


•Carrying  Underwriters'  Listing  Seal. 


HIGHEST  QUALITY  CLEANER  THAT  CAN  BE  MADE 

cz,-  ■ 


GLASS  & CHROME 

CLEANER 


/ ///it  i \ \ \ \ Vs- 

NO  SILICONE  TO  LEAVE  FILM 


idcLEANS] 

GUSj,  CHKour  1 

^*3&i 

SPARKLING 
CLEAN 


Write  for  illustrated  Bulletin  No.  500. 

TODD  PRODUCTS 


DIVISION  OF  TODD 
SHIPYARDS  CORPORATION 


SOLD  BY  NATIONAL  THEATRE  SUPPLY 


Sales  and  Engineering:  Halleck  Street,  Brooklyn  31.  N.Y.  • Manufacturing:  Houston,  Texas 

SALES  AND  SERVICE  AGENCIES  THROUGHOUT  THE  WORLD 
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HOW  TO  TRAIN  EMPLOYES 


Good  training  is  funda- 
mental for  good  manage- 
ment of  your  theatre. 

By  JACK  BEDFORD 

M anagement  is  the  ability  to  get 
things  done  through  people.  You  can  in- 
crease you  success  ratio  by  applying  the 
training  principle  of  good  management. 
To  get  things  done  through  people,  you 
need  to  train  your  employes  to  do  what 
you  want  done  the  way  you  want  it  done. 
Thus,  your  ability  to  train  others  is  one  of 
the  keys  to  success  in  management. 

Here  is  a step-by-step  procedure  to  fol- 
low in  developing  and  in  conducting  your 
training  program: 

LOCATE  TRAINING  NEEDS 

Training  can  become  an  acute  problem  if 
you  do  not  anticipate  needs  that  may  de- 
velop. You  will  need  to  train  your  em- 
ployes to  handle  new  assignments,  to  step 
in  during  vacation  periods,  and  to  take  over 
new  responsibilities  when  an  old  employe 
leaves. 

Waiting  until  the  new  assignment  de- 
velops, until  vacations  start,  or  an  old  em- 
ploye leaves  is  too  late.  Hurry-up  training 
to  handle  these  emergencies  will  not  be  as 
effective  as  training  that  is  planned  in 
advance. 


In  making  your  long  range  plans  for 
your  business,  you  should  consider  who 
should  be  trained  to  handle  what  responsi- 
bility. This  will  help  you  locate  areas  in 
which  training  will  help  you  make  more 
profits. 

ANALYZE  TROUBLE  SIGNS 

You  will  find  that  you  can  spot  training 
needs  by  watching  for  these  three  trouble 
signs : 

Employes  who  . . . 

1.  Don’t  know 

2.  Can’t  do 

3.  Don’t  care. 

The  “don’t  know”  training  trouble  sign 
is  usually  caused  by  a lack  of  knowledge 
on  the  part  of  the  employe.  You  may  be 
able  to  solve  this  problem  quickly  by  a 
reference  to  some  printed  information  or 
by  a few  words  that  will  present  the 
knowledge  to  the  employe. 

When  the  “can’t  do”  trouble  sign  ap- 
pears, you  may  have  a more  involved  train- 
ing problem.  Skill  training  is  individual 
and  must  be  adapted  to  the  specific  skill 
needed.  And,  in  some  instances  it  may  be 
necessary  to  switch  jobs  rather  than  to 
train  the  employe. 

You  should  carefully  review  each  prob- 
lem to  be  sure  you  have  it  in  the  right 
category.  For  instance,  a lack  of  knowl- 
edge or  a lack  of  skill  may  be  caused  by  a 
“don’t  care”  attitude.  Or,  you  may  feel 


that  the  employe  has  the  improper  attitude 
when  in  reality  the  trouble  sign  is  a lack  of 
knowledge  or  lack  of  ability. 

DETERMINE  TRAINING  CONTENT 

First,  you  will  need  to  analyze  each  job 
to  determine  what  an  employe  should 
know  and  be  able  to  do  to  handle  the  work 
satisfactorily. 

Second,  measure  each  employe’s  knowl- 
edge, ability  and  attitude  against  the  ideal 
standards  you  have  established  for  the  job. 
This  will  vary  with  each  employe  depend- 
ing on  his  education,  experience  and 
talents. 

Third,  decide  what  knowledge,  added 
skill,  and  improved  attitude  is  needed  by 
each  employe  so  he  can  and  will  do  what 
he  should  to  meet  your  standards. 

PREPARE  TRAINING 

The  success  of  your  training  program 
will  be  dependent  on  your  skill  and  your  ef- 
fort spent  in  preparation.  As  a general 
rule,  you  need  to  spend  twice  as  long  in 
preparing  to  train  as  you  do  in  actual 
training. 

You  need  to  make  preparation  in  two 
areas.  First,  you  need  to  prepare  the  ma- 
terial so  it  can  be  quickly  understood  and 
long  remembered.  Think  out  what  infor- 
mation and  ideas  you  will  present,  and  the 
order  in  which  you  will  present  the  ma- 
terial. Be  ready  to  answer  questions  of 
“why”  in  addition  to  “how”  questions. 

Second,  you  need  to  prepare  the  employe 
who  is  to  be  trained.  By  stressing  the  fact 
Continued  on  page  14 
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EXTRA 


PROFITS 


SERV-O-MAT 

Refined  to  more  efficiently 
dispense  controlled  portions 
of  hot  butter. 

BUTTER  SERVER 

Deluxe  model,  low 
cost,  manually  oper- 
ated— designed  for  small  vol- 
ume locations. 


Wax  free,  leak  proof,  Brand 
Name  containers  in  familiar 
brown  and  butter  yellow  . . . 
shipped  freight  pre  paid 
in  6M  quantities. 


Send  for  illustrated 
brochure  on  the  full 
Buttercup  line. 


UR  £ BUTTER 


^t0v€4t/  ’RwcJ&OUCJfc 


n yfi-  j v 
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the  Dispenser  . . the  Container 

Join  the  nation’s  top  concession  merchandisers,  Put  the 
BUTTERCUP  Profit  Package  to  work  for  you. 


the  Saids 


REGULAR 

LARGE 

1 KING 

24.. 

32.. 

! 46.. 

25c 

35c 

| 50c 

SUPURDISPLA Y,  INC. 

1109  NORTH  108th  STREET  • MILWAUKEE  13,  WISCONSIN 
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"PEPSI-COLA"  AND  "PEPSI"  ARE  TRADE-MARKS  OF  PEPSI-COLA  COMPANY,  REG.  U.  S.  PAT.  OFF.  © 1963;  PEPSI-COLA  COMPANY 


Now  it’s  Pepsi— I/P  FRONT  EVERYWHERE 

TV,  Radio,  Magazines,  Newspapers,  Outdoor  Posters,  Point-of-Sale— Pepsi  is 
one  of  the  world’s  largest  advertisers,  in  all  media.  That’s  why  more  and 
more  people  today  are  saying  “Pepsi,  please!”  Pepsi  is  moving  out  front 
. . . display  it  up  front!  Call  your  local  Pepsi -Cola  Bottler  today,  or  write: 
National  Accounts  Dept.,  Pepsi-Cola  Company,  500  Park  Avenue,  N.  Y.  C. 
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HOW  TO  TRAIN  EMPLOYES 


Continued  from  page  12 

that  training  is  a privilege  rather  than 
medicine,  you  will  have  your  employe  in 
the  right  mental  attitude  when  training 
starts.  In  some  types  of  training  you  can 
get  good  cooperation  by  having  the  em- 
ploye help  in  the  training  of  others. 

PUT  IT  OVER 

There  is  a time-tested  training  formula 
that  you  can  use  in  your  training  program. 
It  is  easy  to  use,  follows  a logical  learning 
process,  and  makes  it  possible  for  your 
training  message  to  be  better  remembered. 
This  training  formula  has  three  basic  steps. 

1.  Tell 

2.  Show 

3.  Ask. 


In  the  “Tell”  step,  you  give  instructions 
on  “how”  to  perform  the  job.  You  will  find 
the  message  is  better  understood  if  you  fol- 
low up  the  “how”  with  “why”  to  completely 
clarify  the  training. 

You  can  get  better  response  in  this  stage 
of  your  training  if  you  slant  your  message 
to  your  employe’s  self  interest.  For  in- 
stance, telling  that  the  work  will  be  easier, 
quicker  or  safer  with  the  suggested  method 
will  stimulate  learning. 

When  you  “Show”  your  employe  how  to 
perform  the  task,  be  sure  you  do  it  in  the 
same  order  you  used  in  the  “Tell”  step. 
This  repeats  the  message,  but  because  it  is 
visually  presented  your  training  message 
does  not  get  boring. 

Check  to  be  sure  you  can  perform  the 
task  before  you  start  to  show  an  employe 
how  it  should  be  done.  Or,  have  another 


mnwAy 


man 


does  the  job  of  3 


Cuts  labor  50% 

Briteway  removes  dirt,  kills  bac- 
teria . . . One  cup  to  pail  of  water 
produces  abundant  suds  . . . 
Apply  to  counter  tops,  fixtures, 
walls,  floors  and  throughout 
washrooms  . . . Refreshing  aroma. 


Write  for  descriptive  folder  to 

The  C.  B.  Dolge  Company, 

Westport,  Connecticut 


WESTPORT,  CONNECTICUT 


employe  show  how  the  task  is  performed. 
If  the  person  doing  the  training  can’t 
demonstrate  correctly,  the  employe  being 
trained  has  a ready-made  excuse  for  not 
learning. 

Step  No.  3,  “Ask,”  is  the  key  to  success- 
ful training.  This  is  the  test  of  how  much 
of  the  “Tell”  and  “Show”  steps  were  re- 
tained by  the  employe.  He  tells  and  shows 
you  how  to  perform  the  job  during  the 
“Ask”  step  of  training. 

If  all  goes  well  (and  it  rarely  happens), 
the  three-step  training  formula  will  have 
handled  your  training  with  a once-over- 
lightly  application.  However,  as  you  ob- 
serve the  employe  performing  the  assign- 
ment, you  can  determine  what  needs  to  be 
covered  again.  Or,  as  you  listen  to  the 
employe’s  answers,  you  know  which  ma- 
terial needs  to  be  repeated. 

CHECK  APPLICATION 

We  all  have  a tendency  to  slip  back  into 
old  ways  of  doing  things.  We  remember 
the  training  but  find  it  easier  not  to  apply 
the  new  knowledge,  skill  or  attitude.  Or, 
we  just  forget  the  training  completely  after 
a few  days  or  a few  weeks. 

Definite  steps  must  be  taken  to  make 
sure  that  new  habits  and  attitudes  are 
maintained.  A daily  checkup  the  first  week 
will  stress  the  need  for  your  employe  to  re- 
member. After  this  concentrated  initial 
checkup  on  training,  a once-a-week  check 
may  be  enough  until  the  new  knowledge, 
skill  or  attitude  becomes  second  nature  for 
the  employe. 

You  will  find  that  when  you  follow  this 
plan  of  training,  you  will  be  applying  one 
of  the  most  important  principles  of  man- 
agement— training  people  so  you  can  get 
things  done  through  people. 


Named  to  Royal  Crown  Post 

Charles  Moon  has  been  named  assistant 
division  manager  for  the  western  division 
of  the  Royal  Crown  Cola  Co.,  and  will 
handle  special  assignments  in  the  field  of 
Royal  Crown  canned  products  and  super- 
vise new  products  such  as  the  current  west 
coast  marketing  of  Diet-Rite  Cola.  He  also 
will  act  as  troubleshooter  for  problem 
areas  in  the  western  division.  Moon’s  ap- 
pointment was  announced  by  Duwayne 
Fox,  R.  C.  western  division  manager.  For- 
merly, Moon  was  associated  with  other 
soft  drink  companies  in  Los  Angeles  in 
capacities  of  vice-president  in  charge  of 
sales  promotion,  operations  manager  and 
division  manager. 


STOP 

SPEAKER 
THEFT  • 


Eliminate  costly  loss 
of  stolen  speakers 
Speaker  Security  Installation. 

1 to  install!  Inexpensive!  Less  than 
per  speaker  unit! 

' in  use  by  leading  Drive-In  Chains 
Exhibitors  in  U.  S.  and  Canada. 

For  full  details  write: 

SPEAKER  SECURITY  COMPANY 

1650  Widow  Avenue,  Hoboken,  N.J. 
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The  MODERN  THEATRE  SECTION 


The  attractively  decorated  lobby  in  the  New  Colony  Theatre,  Raleigh,  N.  C. 


Theatre  Gets  a Bright,  New 
Lobby  and  Concessions  Stand 
In  Recent  Remodeling  Job 

By  RAYMOND  LOWERY 

A blinking  marquee  proclaims  it 
the  “New”  Colony  Theatre — no  exaggera- 
tion, considering  all  the  improvements 
owner-manager  Stanley  Schneider  has  in- 
corporated in  the  Raleigh,  N.C.,  house. 

Since  a majority  of  the  work  took  place 
before  and  after  the  daily  film  programs, 
it  was  never  necessary  to  shutter  the  house 
during  the  refurbishing  period. 

New,  non-glare  glass  encloses  the  upper 
half  of  the  boxoffice,  which  is  recessed  into 
the  right  side  of  the  entrance  to  the 
theatre. 

Patrons  are  admitted  through  a turnstile 
to  a completely  modernized  lobby.  Cherry 
paneling  and  colonial  brick  have  been  used 
throughout.  The  lobby  area  is  floored  with 
Corlon  inlay,  which  gives  a terrazzo  effect; 
the  inlay  is  long  lasting  and  requires  little 
upkeep.  Acoustical  tile  by  Armstrong  covers 
the  ceiling. 

Doors  to  the  auditorium  have  been 
weather-stripped  to  keep  light  from  seep- 
ing into  that  area  from  the  lobby.  Pump- 
kin-colored tweed  carpeting  by  Lee  covers 
the  lobby,  except  for  an  intimate  area  on 
the  right  end  that  uses  the  inlay.  In  this 


area  are  several  pieces  of  early  American 
furniture — a settee  and  two  chairs  with 
foam  rubber  cushions,  a coffee  table  and  a 
deacon’s  bench. 

Available  there  for  the  perusal  of  pa- 
trons are  current  issues  of  several  film  in- 
dustry publications  (Boxoffice,  of  course). 
Schneider  says  he  wants  the  public  “to  be 
aware  of  the  new  movies  coming  up.” 


One  of  the  lobby’s  most  attractive  fea- 
tures is  a planter  filled  with  a jungle 
growth  of  lifelike  plants.  Attached  to  two 
of  three  metal  poles  emerging  from  the 
planter  are  four  display  frames,  each  with 
a couple  of  scenes  from  the  theatre’s  next 
attraction. 

After  obtaining  the  fire  department’s 

Continued  on  following  page 


THE  SECOND  PROFIT 

That  Comes  From  Repeat  Sales  To  Satisfied  Customers? 

Give  your  Barbecue  Sandwich  volume  a big  boost.  comes  from  Selling  America's  finest  quality,  genuine 
Get  the  First,  Second  and  Continuing  Profit  that  Barbecue!  Sell  . . . 


BEEF  or  PORK 


FIT-COOKED 

BARBECUE 


1963 

SEASON 

OPENER! 

Be  sure  to  ask  your 
Castleberry's 
Representative 
about  the  big  new 
Season  Opener  Special 
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NEW 

ODELL'S  POPCORN 

BUTTER 

HIGHLY 

CONCENTRATED 

FOR 

EXTRA  VOLUME-PROFITS 


• 99.80%  PURE  DAIRY  CONCENTRATE 

• NO  WATER -NO  SOGGY  POPCORN 

• NO  WASTE  • NO  RANCIDITY  • NO  CURD 

• NEEDS  NO  REFRIGERATION 

• 20%  MORE  VOLUME  PER  POUND 

• 17  MORE  SERVINGS  PER  POUND 

• HIGHEST  SPREADING  QUALITIES 

• ADVANCE  BUTTERING  NOW  POSSIBLE 

• SAVES  TIME  • SPEEDS  SERVICE 

• INCREASES  SALES 

• MAKES  MONEY  . . . MONEY  . . .MONEY 


NOW 


ORDER  #30  LB. 
TEST  DRUM 


FOR  FULL  INFORMATION 
TEL:  (414)  SPring  4-8467 
EXCLUSIVE  DISTRIBUTORS 


DAIRY  SERVICE  CO., INC. 

1109  N.  108th  ST.  MILWAUKEE  13,  WIS. 

/ 


Your  most  reliable  source  for 
ifems  to  do  your  job  better, 
easier,  and  more  profitably  I I 
—Write  for  Free  Catalog  Today. 


GOLD  MEDAL  PRODUCTS  CO. 


1ISI  FREEMAN  AVE  CINCINNATI  14  OHIO 


THEATRE  GETS  A NEW  LOBBY 


Continued  from  preceding  page 

permission  to  utilize  an  unnecessary  exit 
for  a pay  telephone,  the  management  was 
able  to  recess  a stall  into  the  front  wall  of 
the  lobby. 

On  the  opposite  side  of  the  lobby,  just  in- 
side the  entrance,  is  the  most  impressive 
feature  of  the  updating  project — the  sleek, 
new  concessions  bar.  It’s  roomier  than  be- 
fore, chiefly  as  the  result  of  the  popcorn 
machine  <it  has  an  exhaust  fan  over  it) 
being  recessed  into  the  backwall.  It  used 
to  be  difficult  for  more  than  two  persons 
to  serve  customers  from  behind  the  counter. 
Five  employes  sometimes  are  used  there 
now. 

Candy  display  cases  placed  on  each  side 


who  plant  their  drinks  there  while  acquir- 
ing other  purchases.  A backbar  cabinet  is 
used  to  display  paperback  novels — usually 
tieins  with  current  or  upcoming  attractions. 

Already,  reports  Schneider,  concessions 
sales  have  increased  at  least  10  per  cent. 

The  redecoration  plan  was  extended  to 
the  women’s  lounge.  Candy-striped  carpet- 
ing was  used  there,  decorators’  pictures 
hung,  and  large  makeup  mirrors  installed. 

About  100  of  the  theatre’s  600  seats  have 
been  reupholstered,  and  new  black  carpet- 
ing unfurled  down  the  two  aisles  of  the 
auditorium. 

Located  at  Five  Points,  one  of  the  city’s 
long-established  residential  and  shopping 
areas,  the  independently  owned  Colony 
Theatre  was  erected  shortly  after  World 


The  handsome  custom-made  concessions  bar  in  the  New  Colony.  Popcorn  machine  is  recessed  into 
rear  wall  to  provide  more  working  room  for  the  attendants. 


of  the  Formica-topped  counter  are  saving 
steps.  Each  of  the  fountain  dispensers  (for 
Coca-Cola,  Pepsi-Cola  and  Orange  Crush) 
has  a five-gallon  tank.  Dispensers  of  this 
type  are  unique  in  Raleigh  for  indoor  the- 
atres. More  than  ample  storage  space  for 
candy  and  paper  cups  is  available  under  the 
bow -shaped  counter. 

Recessed  downlights  above  the  stand 
highlight  the  merchandise.  A wide  counter 
edge  (or  lip)  has  proved  handy  for  patrons 


War  II.  Finding  sufficient  parking  space 
has  been  a problem  in  the  past,  but  the 
theatre’s  patrons  now  are  permitted  to  use 
the  lot  behind  a next-door  office  building, 
as  well  as  spaces  around  the  large  Texaco 
gas  station  across  the  street. 

A man  who  feels  strongly  about  the 
necessity  of  keeping  his  physical  plant  in 
tune  with  the  times,  Schneider  says 
frankly,  “You’ve  got  to  do  it  these  days — 
if  you  plan  to  stay  in  business.” 


H.  B.  REESE 
CANDY  CO. 
HERSHEY,  PA. 


Make  every  night 
OPENING  night! 
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The  MODERN  THEATRE  SECTION 


Multi-Screen  Drive-In  Going  Up  in  Albuquerque 


This  is  an  artist's  sketch  of  the  259-screen  Autoscope  Drive-In  Theatre  now  under  construction  in 
Albuquerque,  N.  M.  Note  the  two  rings  of  small  screens,  which  are  a light  frosted  plastic,  each 
measuring  30x57  inches.  This  will  be  the  first  major  city  try-out  of  the  individual  screen  idea,  based 
on  an  invention  by  Tom  Smith  of  Buffalo,  Mo.  Construction  is  now  underway  on  the  concessions  stand 
and  projection  booth  in  the  center  of  the  theatre.  The  drive-in  is  being  built  by  L.  M.  Weldon,  Deni- 
son, Tex.;  Lee  Taylor  of  Fort  Worth,  and  Smith.  It  is  expected  to  be  completed  and  open  in  May. 


Diet- Rite  Cola  Popular 

Wilbur  Glenn,  president  of  Royal  Crown 
Cola  Co.,  in  a recent  address  before  the 
Los  Angeles  Society  of  Financial  Analysts, 
said  that  Diet-Rite  Cola,  the  company’s 
new,  low  calorie  cola,  may  be  the  com- 
pany’s next  major  cola  drink.  “Diet-Rite 
Cola  is  enjoying  a major  success,  and  not 
at  the  expense  of  Royal  Crown  Cola.  Our 
sales  of  Royal  Crown  are  continuing  to 
increase.”  He  reported  that  1962  sales  were 
up  10  per  cent  and  that  earnings  were  up 
20  per  cent.  “We  expect  to  do  at  least  as 
well  in  1963,”  he  said. 


Wins  Switzer  Contest 


The  Big 
Difference 
in  Quality 
"Permanent  Mold" 

Universal® 
In-a-Car  Speaker 

Here's  greater  depth — more 
sound  quality.  A new,  more 
attractive  speaker  with  a 
better  finish  at  no  increase 
in  price!  Special  color  com- 
binations on  reauest.  Also: 
Three  other  model  In-a-Car 
speakers  to  choose  from. 

PORTHOLE  BLOWER 


for  CLEANER  PROJECTION 

• Keeps  Expensive 
Equipment  Cleon. 

• For  Indoor  and 
Drive-In  Theatres. 

• One  Model  for 
ALL  Types  of 
Projectors. 

Everything  for  Your  Drive-In! 


No  matter  what  you  need  write,  wire 
or  phone  today  tor  full  details  and 
prices  on  all  items. 


DRIVE-IN  THEATRE  M FG.  CO. 

505  W.  9th  Street,  HA  1-8006— 1-8007,  Kansas  City,  Mo. 


TREMENDOUS  PROFITS!! 


; 109  THORNTON  AVE 
SAN  FRANCISCO, 24 


TO  FILL 
POPCORN  BAGS 
AND  BOXES  WITH 
THE  NEW  PATENTED 

SP1EDSCOOP 


TJjPU£ANps  OF 
DELIGHTED  USER: 


*259  AT  YOUR 
THEATRE  SUPPLY  or 
POPCORN  SUPPLY  DEALER 


Roy  Allen,  North  Hollywood,  Calif.,  was  the  grand 
prize  winner  in  the  national  sales  contest  held  by 
Switzer  Licorice  Co.,  St.  Louis,  Mo.  Each  quarter 
during  1962  a contest  winner  was  selected,  and 
at  the  end  of  the  year  the  grand  prize  was  awarded. 
Allen  also  won  the  first  quarter  contest.  He  and 
Mrs.  Allen  were  flown  by  TWA  jet  to  St.  Louis 
where  they  were  met  by  Joseph  F.  Switzer,  vice- 
president  and  director  of  merchandising,  wearing  a 
chauffeur's  cap  and  carrying  a dozen  roses  for 
Mrs.  Allen.  The  Allens  were  honored  the  follow- 
ing day  with  a luncheon  and  an  evening  party  with 
Switzer  executives.  The  Allens  were  to  leave  early 
this  month  for  a one-week  vacation,  expenses  paid, 
in  Honolulu,  the  grand  prize  in  the  contest. 


Benjamin  H.  Oehlert  jr.  has  been  elected 
a member  of  the  board  of  directors  of  the 
Coca-Cola  Co.,  and  Ralph  H.  Gerrard  has 
been  elected  vice-president  of  national 
sales. 


Now  Fresh  Fruit  Sundaes,  Pineapple  and 
Strawberries  from  stainless  steel  pans! 

Both  juices  for  snow  cones  and  fresh  fruit 
for  sundaes  dispensed  from  one  machine 

HERE'S  HOW  TO  MAKE 

BIG  MONEY  WITH  "SNOW 

MAGIC” 

THE  HEW  SNOW 
CONE  MACHINE 

Capacity-.  50  cones 
every  30  seconds. 

The  Bert's  ‘'SNQW 
MAGIC"  machine 
combines  eye-appeal- 
ing beauty  with  per- 
fect mechanical  per- 
formance and  large 
capacity.  “Snow 
Magic"  is  easy  to 
operate  and  is  Fully 
Automatic.  A Snow 
Cone  costs  l'/i  to 
l'/2c  and  usually 
sells  for  10c  . . . 
that’s  profit! 


SAMUEL  BERT  MFG.  CO 

Fair  Park  Station,  Box  26410,  DALLAS,  TEXAS 


Distributors  of  famous 
Victor's  QUICK  MIX  dry 
flavor  concentrates. 

FREE  SAMPLES 
WITH  EACH  MACHINE 


Cash  in  big  the  E-Z  WAY! 
You'll  save  up  to  75%  on 
labor  alone  with  an  E-Z 
WAY  automatic  coffee- 
maker.  Costs  far  less, 
yields  far  more.  Get  the 
tacts — write  now: 

STEEL  PRODUCTS  CO. 

40  8th  Ave.,  S.W. 

Cedar  Rapids,  Iowa 
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MUST'  TO  ASSURE  QUALITY 
IN  SOUND  AND  PROJECTION 


;ssssssss: 


iKMKs 


By  WESLEY  TROUT 


FIRST-CLASS  EQUIPMENT 

Naturally,  the  projection  room  must  have 
equipment  in  first-class  operating  condi- 
tion. Of  course,  no  competent  projectionist 
can  keep  a perfectly  projected  image  on  the 
screen,  if  the  equipment  is  dirty  or  in  bad 
repair,  and  no  exhibitor  or  theatre  man- 
ager can  expect  him  to  do  so. 

A projectionist  must  have  some  basic 
knowledge  of  mechanics,  optics,  electricity, 
and  electronics.  He  is  not  expected  to  have 
the  expert  knowledge  of  an  engineer  but 
must  have  practical  experience  and  some 
“book  knowledge”  in  order  to  do  a first- 
class  job  of  handling  projection  and  sound 
equipment.  You  can  easily  acquire  this 
knowledge  via  a good  book  on  basic  audio 
and  our  service  manual. 

We  herewith  present  some  useful  in- 
formation which  may  serve  as  a guide  to 
either  the  experienced  or  novice  pro- 
jectionist in  the  operation  of  his  equipment, 
stressing  the  importance  of  setting  up  a 
routine  that  will  help  him  in  his  chosen 
profession.  Any  intelligent  person  can 
easily  follow  this  daily  routine  and  do  a 
better  job  for  his  boss.  An  orderly  method 
of  checking  his  equipment  before  starting 
the  performance,  cleaning  and  simple  ad- 
justments are  outlined.  If  this  information 
is  carefully  followed,  it  will  enhance  his 
value  and  aid  in  giving  a perfect  presen- 
tation of  the  program  that  will  help  to 
bring  in  more  cash  customers.  Some 


“cures”  for  troubles  that  may  crop  up  are 
also  given  in  this  article. 

First,  we  cannot  overemphasize  cleanli- 
ness in  the  projection  room;  dirt,  surplus 
oil  and  carelessness  in  the  operation  of 
sound  and  projection  equipment  causes 
trouble.  Dirty  lens  surface,  poor  picture 
definition;  accumulation  of  dirt  on  moving 
parts  will  cause  rapid  wearing;  dirty 
sprocket  teeth,  picture  jump.  If  the  lens 
surfaces  in  the  soundhead  are  not  kept 
clean,  it  will  cause  loss  of  volume,  very 
poor  quality ; dirt  and  oil  on  sprockets,  poor 
sound  quality  and  loss  of  loops;  dirt  and 
pieces  of  film  may  partly  obstruct  light 
beam  from  lens  and  cause  loss  of  sound; 
dirt  and  oil  on  terminals  at  the  soundhead 
will  cause  “shorts”  and  noise.  Plenty  of 
trouble  can  be  found  traced  to  dirt  accumu- 
lation in  the  amplifier  or  amplifiers  and 
speakers.  We  could  go  on  and  on  telling 
you  why  dirt  and  dust  can  be  trouble- 
makers, so  why  not  keep  your  equipment 
clean?  It  only  takes  a few  minutes  a day 
with  a clean,  lintless  rag,  and,  if  cleaned 
daily,  it  takes  less  time  than  it  would  if  the 
cleaning  was  only  done  occasionally. 

While  we  are  on  the  subject  of  film 
traveling  in  a straight  line,  let  us  point  out 
that  it  must  do  this  past  the  scanning 
beam  of  the  sound  lens.  If  there  is  any 
variation,  the  sound  quality  will  be  marred 
and  will  not  be  reproduced  clearly,  despite 
the  fact  that  the  amplifier  may  be  in  satis- 
factory condition.  We  bring  this  out  be- 
cause we  have  had  to  make  many  adjust- 
ments in  soundheads  to  obtain  satisfactory 
sound  reproduction  after  carefully  check- 
ing the  balance  of  the  associated  equip- 
ment, namely,  pre-amplifier  and  power 
amplifier,  both  in  indoor  and  drive-in 
theatres.  Moreover,  often  we  have  found 
the  sound  lens  slightly  out  of  focus  and 
had  to  refocus  it  with  a 7,000  cps  test  loop 
and  output  meter. 

A JOB  TO  BE  DONE  DAILY 

Every  day  examine  and  clean  the  stabi- 
lizer di-um  and  openings  to  make  sure  the 
beam  from  the  sound  track  is  not  ob- 
structed, and  the  exciter  lamp  is  correctly 
set  and  sound  lens  clean. 

Of  equal  importance  is  the  careful  check- 
ing of  the  tension  on  the  takeup  reel. 
Too  much  tension  will  exert  too  much  pull 
on  the  film,  damaging  sprocket  perfora- 
tions and,  in  many  instances,  causing  loss 
of  lower  loop  in  the  soundhead.  There 
should  be,  as  we  have  stated  many  times  in 
our  articles,  just  enough  tension  to  turn 
the  reel  when  it  is  full.  Keep  the  takeup 
mechanism  free  of  excess  oil  and  dirt  if 
you  want  troublefree  operation. 

Amplifier  or  amplifiers  require  careful 
maintenance  even  though  they  do  not  have 


any  moving  parts  and  are  encased  in  a 
cabinet.  Overheating,  poor  ventilation  and 
dirt  are  some  of  the  causes  of  sudden 
breakdowns.  Generally  amplifiers  will  give 
year-in-and-year-out  service  with  little  or 
no  replacements  except  tubes  and  filter 
condensers.  But  in  order  to  do  so  they 
must  have  some  maintenance,  namely, 
cleaning  and  occasional  check  of  the  tubes. 
Particulary  in  amplifiers  having  push-pull 
output  tubes,  they  should  be  kept 
“matched”  for  high  quality  output. 

Most  modern  types  of  amplifiers  are 
equipped  with  meter  or  meters  for  check- 
ing plate  current;  particular  care  should 
be  taken  with  plate  current  reading,  as  this 
is  in  thousandths  of  an  ampere,  and  even 
slight  deviations  from  normal  are  relatively 
important.  Some  systems  have  switches  and 
a meter  for  checking  all  the  tubes.  In  those 
not  equipped  with  meter  one  should  check 
tubes  at  least  every  two  to  three  months 
for  quality. 

TUBES  MUST  BE  MATCHED 

Push-pull  in  the  final  stage  of  a vacuum 
tube  amplifier  gives  improvement  in  both 
volume  and  quality  over  a single  tube  in 
the  output  but,  due  to  the  circuit  and 
various  components  arrangement,  the  two 
tubes  must  be  “matched”  in  order  to  ob- 
tain the  better  quality  of  sound  reproduc- 
tion over  older  types  of  single  output  tube 
amplifiers. 

Do  you  know  that  a good  theatre  ampli- 
fier is  designed  with  sufficient  “loss”  to 
make  sure  that  maximum  volume  control 
cannot  possibly  cause  any  tube  to  oscillate? 
But  it  is  designed  to  give  sufficient  power 
to  accommodate  various  auditorium  “sizes” 
and  also  acoustical  conditions.  One  should 
understand  that  sound  systems  are  manu- 
factured in  various  sizes — wattage  output. 

We  know  many  installations  are  not  pro- 
vided with  adequate  checking  facilities  for 
checking  plate  current.  The  projectionist 
should  own  a tube  checker  or  have  a reli- 
able radio  serviceman  come  in  at  least  every 
two  months  and  check  the  sound  system’s 
tubes.  Believe  it  or  not,  this  precaution 
may  prevent  a sudden  breakdown  during 
a performance,  and  the  small  cost  will  be 
negligible. 

HEADPHONES  ARE  USEFUL 

We  have  mentioned  in  one  of  our  pre- 
vious articles  about  the  value  of  high- 
resistance  headphones  for  listening  tests. 
You  can  detect  faults  in  the  reproduction 
better  than  via  the  speaker  system.  You 
can  also  check  the  sound  output  along 
various  stages,  but  we  suggest,  to  the 
novice,  using  these  headphones  only  at  the 
amplifier  terminals  which  are  generally  easy 
to  get  your  test  prods  on.  You  can  use  a 
long  cord  so  that  you  can  monitor  your 
sound  output  at  each  projector  for  hum, 
distortion,  etc.  while  the  show  is  in 
progress,  but  it  should  not  be  overdone  to 
the  extent  you  will  neglect  your  sound  level 
during  the  program. 

While  we  are  on  the  subject  of  sound 
level,  we  have  found  many  situations 
where  the  tendency  of  feeding  excess 
volume  into  the  auditorium  was  spoiling 
the  screen  presentation — volume  was  never 
adjusted  for  varying  crowds.  The  projec- 
tionist should  fix  a level  for  auditorium 
conditions  of  half -full  occupancy,  and  for 
a full  house.  The  sound  at  these  levels 
should  just  be  comfortably  heard  through - 


Wes/ey  Trout 


| HE  OPERA- 
TION of  projection 
and  sound  equipment 
requires  intelligent 
handling  for  perfect 
performance.  The 
projectionist  works 
out  the  problems  pe- 
culiar to  his  projec- 
tion room  as  they  ap- 
ply to  his  particular 
make  of  projection 
machines  and  sound 
equipment,  keeping  in 
mind  that  the  quality  of  sound  reproduc- 
tion depends  upon  his  strict  attention  to 
keeping  the  volume  sufficiently  loud 
enough  to  be  clearly  heard  in  any  part  of 
the  seating  area  but  not  so  loud  it  will  be 
unpleasant  to  the  listener.  The  change- 
overs  should  be  perfectly  made  from  one 
projector  to  the  other. 

His  value,  and  indeed  his  very  survival  in 
the  business,  is  predicated  upon  his  ability 
io  turn  out  consistently  smooth  operation, 
unmarred  by  sudden  breakdowns  or  other 
irregularities  that  might  mar  a smooth 
presentation  of  the  projected  picture. 
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out  the  nouse.  The  mistake  should  not  be 
made  trying  to  compensate  for  a few  rows 
of  seats  in  a bad  area  of  the  house  where 
sound  may  be  weak.  Bad  spots  should  not 
exist  in  any  auditorium  but  they  do  just 
the  same,  due  to  poor  acoustical  treatment, 
etc. 

Next,  when  changing  over  from  one  pro- 
jector to  the  other,  the  sound  output  should 
be  the  same.  This  makes  for  smoother  per- 
formance and  is  particularly  important 
when  the  next  scene  is  the  same  but  comes 
on  louder  or  softer  when  it  should  be  the 
same  volume.  The  correct  level  can  be  ob- 
tained by  using  two  test  loops  running  at 
the  same  time,  and  an  output  meter,  when 
adjusting  sound  level.  One  can  do  it  via 
listening  tests  from  the  monitor  but  not  as 
accurately. 

Noise  in  the  system  can  often  be  traced 
to  a poor  electrical  connection,  noisy  tube 
or  tubes,  defective  volume  control  or 
changeover  switch.  Correct  this  by  making 
the  connection  electrically  firm  if  at  a 
terminal  board  or  resolder  if  a soldered 
connection.  Replace  tube  or  tubes  until 
you  find  the  one  causing  noise;  replace 
volume  control  or  clean  it  if  it  is  the  type 
easy  to  get  at. 

CAUSES  OF  HUM 

Hum  in  the  system  can  usually  be 
tracked  down  by  checking  the  filter  capaci- 
tors used  in  the  power  pack;  hum  is  often 
caused  by  a defective  rectifier  tube  or  a 
short.  Poorly  made  “grounds”  are  often 
the  cause  of  hum.  The  system  should  be 
grounded  to  a water  pipe  with  a ground 
clamp.  Other  grounds  in  the  sound  system 
should  be  checked  by  consulting  your 


schematic  on  the  complete  sound  system. 
A defective  photocell  can  also  cause  noise; 
it  should  fit  snugly  in  its  socket  and  should 
not  vibrate  due  to  poor  mounting.  Leads 
should  also  make  good  contact  at  the  ter- 
minals on  the  soundhead. 

Rectifiers  give  practically  troublefree 
operation,  provided  they  are  kept  clean, 
have  good  ventilation,  particularly  more  in 
warm  weather.  Occasionally,  of  course, 
one  should  check  the  connections  and 
switches  for  good  electrical  contact.  Do 
not  neglect  a piece  of  equipment  simply 
because  it  does  not  have  any  moving  parts. 

CARE  OF  GENERATOR 

The  generator  set  does  have  moving 
parts  and  requires  regular  maintenance, 
such  as  cleaning  the  commutator,  seeing 
that  the  brushes  are  not  too  short  and  that 
they  make  good  contact  on  the  face  of  the 
commutator.  Oil  or  grease,  whichever  is 
used  for  lubrication,  should  be  checked  at 
least  every  two  to  three  months.  If  it  is  a 
late-type  model,  then  the  machine  has  ball 
bearings,  lubricated  for  the  life  of  the  bear- 
ing with  sealed-in  lubrication,  but  the  ma- 
chine should  be  kept  clean,  on  a good,  solid 
base  and  level,  so  the  armature  can  “float” 
slightly.  Keep  a trouble  light  handy  and 
install  machine  in  a well- ventilated  place. 

The  arc  lamp — Don’t  expect  maximum 
screen  illumination  unless  you  give  this 
important  piece  of  equipment  full  consider- 
ation by  proper  lubrication,  cleanliness, 
perfect  alignment,  good  brushes  in  the 
motor,  and  the  feed  mechanism  lubricated 
as  per  manufacturers’  instructions.  Erratic 

Continued  on  following  page 


10,000  worth  o, 
equipment  for  less  than 


00 

per 

week 


COMPLETE  THEATRE  EQUIPMENT 


BI-POWR 


A new  type  silicon  diode  stack 
transformer  rectifier  designed 
as  a power  source 

FOR  THE  OPERATION 
OF  TWO  ARC  LAMPS 

No  flicker  or  other  change  in  projected 
light  at  the  time  of  striking  the  second 
arc. 

DUAL  OUTPUT  RATING  OF 


60-85/60-85  AMPS/35-45  VOLTS 
90-135/90-135  AMPS/56-70  VOLTS 

120-160/120-160  AMPS/58-75  VOLTS 

if  Designed  for  operation  on  208 / 
220V  50/60  cycle,  three  phase  A.C. 

ic  Two  independent  stack  assemblies, 
one  for  each  output. 

if  “Lo-Strike”*  feature  associated 
with  each  output  protects  stacks 
from  overload  and  prevents  destruc- 
tion of  carbon  crater  upon  striking 
the  arc. 


A jet  age  idea  in  financing  new  theatres  . . . remodeling  or  replacing  outmoded  equipment.  Ballantyne’s 
Leasing  Program  enables  you  to  obtain  equipment  without  stretching  your  present  funds  and  without 
depleting  your  operating  capital.  You  can  offer  the  advantages  of  the  latest  technological  developments 
in  theatre  equipment  on  a pay  as  you  profit  plan. 


CONSERVE  YOUR  CASH  BY  INTELLIGENT  LEASING 


• Soundheads 

• Lamps 

• Projectors 

• Amplification 
Speakers 


• Seating 

• Screens 

• Screen 
Towers 


• Carpets 

• Inacar 
Speakers 

• Inacar 
Heaters 


INSTRUMENTS  AND  ELECTRONICS,  INC. 


1712  Jackson  Street 


Omaha  2,  Nebraska 


if  Exclusive  automatic  reset*  permits 
immediate  restriking  if  arc  is  not 
established  the  first  time. 

if  A choke  in  the  D.C.  output  circuit 
makes  for  quiet  operation  and  holds 
ripple  to  less  than  3%. 


if  Down-draft  fan  cooled.  No  foreign 
matter  can  be  drawn  into  the  equip- 
ment. 

if  Class  H glass  insulated  trans- 
formers. 

Send  for  literature. 

THE  STRONG  ELECTRIC  CORP. 

11  City  Park  Avenue 
Toledo  1,  Ohio 

*Not  supplied  as  regular  equipment  on  60-85  ampere  model 
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ROUTINE  MAINTENANCE  A MUST' 


It  May  Be  Later  Than  You  Think 
• ••Better  Check  Now... 


Continued  from  preceding  page 


If  your  Selenium  or  Copper  Oxide  Stacks  show  signs  of  failing,  better  check  now  with  your  supplier 
about  converting  to  Silicon  or  Selenium.  All  models  listed  are  convertible.  For  rectifiers  not  listed 
send  nameplate  data.  Prompt  reply  to  your  inquiry  is  assured.  Prompt  delivery  is  guaranteed. 

Three  Phase  Rectifiers  convertible  from  selenium  to  SILICON  with  R-924  and  R-1325 
KNi-TRON  SILICON  STACKS: 


ASHCRAFT 


KNI-TRON 

LEE 

McCOLPIN-CH  RISTIE 
MOTIOGRAPH 

NORPAT 

R.C.A. 


S 85/85 
ASR-90 
ASR-100 
ASR-135 
S-1612 
S 1712 
100STK 
135STK 
180STK 
50073 
B570C 
H80-140 
10032 
10035 
50  M 
’Superior" 
100ST 
135ST 
180ST 


ROBIN 


STRONG 


K-100  . K100-S.  . . K-100-DL 
K-150.  . .K-180.  . . MAK-100 
MAK-200.  . . MAK-2000 

94000. . .96002 


Copper  Oxide  and  Copper-Magnesium-Sulohide  Rectifiers 
Convertible  to  SELENIUM  with  our  R-788  SELENIUM  STACK. 


BENWOOD-LINZE  BR-76 

BRENKERT  R-6  . . . R-7 

FOREST  65/65 

GENERAL  ELECTRIC  6RC88F2 
" 6RC88F3 

" 6RC92F3 

STRONG... All  models  orginally 
equipped  with  Westinghouse 
S-1106143  Stacks 
Westinghouse  or  | 2366 

R.C.A.  i 2367 


WE  KNEISLEY  ELECTRIC  CO. 


P.0.  Box  1506, 


DEPT.  L,  TOLEDO  3,  OHIO 


V 
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a SOUND 
investment  for 
movie  money! 


i” 


* Direct  Orders 


* Quality  Workmanship  & 

Materials 

*****  "■:^4 

* 2 Year  Guarantee 

* Venturi  Grill  Design 

Projected  Sound,  Inc. 

PLAINFIELD,  INDIANA  • TE  9-4111 
cone  units  • volume  controls  - cord  sets  • parts  for  all  speakers 


a GUARANTEED 

ECONOMY  AND  1 

TOP  PERFORMANCE  l 

[eyeft-S  Uuftti  { 

)kC.  METAL  REFLECTORS 

GUARANTEED  5 YEARS! 

UNBREAKABLE -NON-PITTING  - NON-TARNISHING -NON-PEELING 

"Plus  Factory 
Refinishing  Service" 

Manufactured  by  9KC. 

Cedar  Grove/  ^ N.  J. 

See  Your  Theatre  Supply  Dealer 

operation  of  the  feed  mechanism,  and 
motor  can  usually  be  traced  to  neglect — 
dirty  feed  mechanism,  dry,  needing  lubri- 
cation; badly  burned  asbestos  wires  at  the 
carbon  holders,  pitted  carbon  contacts,  and 
faulty  speed  of  the  drive  mechanism  due  to 
dust,  dirt  and  dirty  grease  accumulations. 

May  we  point  out  the  importance  of 
“correct”  carbon  combinations  for  the  amp- 
erage pulled  at  the  arc.  To  secure  best  re- 
sults in  projection  the  capacity  of  the 
carbons  must  be  carefully  “matched”  with 
the  ampex-age. 

We  know  that  larger  cai’bons  than  neces- 
sary  will  require  less  ti'im  (changing  car- 
bons) and  may  save  a little  in  carbon  costs, 
but  it  will  not  produce  more  light  and  is 
very  bad  practice  in  any  situation.  Con- 
siderable light  loss  is  often  due  to  “incor- 
rect” carbon  size,  so  why  not  spend  a few 
cents  more  and  secure  better  output  of 
light  on  the  screen? 

Projection  lenses?  Again,  it  will  depend 
on,  to  a cei’tain  extent,  the  type  of  arc 
lamp  and  other  factors,  but  be  sure  to  use 
only  the  very  highest  quality  for  good  pic- 
ture definition,  good  overall  focus,  from 
center  to  edge  of  image,  and  one  that  will 
pi-oduce  the  maximum  in  light  output. 

New  TV  Zoom  Lens  on  Exhibit 
At  SMPTE  Convention 

A new  television  zoom  lens,  Canon’s  TV- 
IF4,  with  a range  of  55mm  to  2,000mm, 
will  be  exhibited  at  the  93rd  convention  of 
the  Society  of  Motion  Picture  and  Tele- 
vision Engineers  April  22-25  at  the  Tray- 
more  in  Atlantic  City,  N.  J.  In  addition, 
Zoomar  will  give  the  fii’st  U.  S.  showing  of 
Angenieux  lenses  with  zoom  ranges  of  1 to 
10. 

The  lens  with  the  55-2, 000mm  zoom 
range  was  first  put  into  commercial  use 
last  August  in  Japan.  The  long  range  has 
been  achieved  through  the  use  of  four  in- 
teixhangeable  relay  lenses.  Overall  weight 
of  the  lens  is  about  20  pounds.  The  focal 
lengths  and  f-numbei-s  of  the  four  relay 
lenses  are:  55-370mm,  f/4;  150-1,000,  f/11; 
300-2, 000mm,  F/22;  80-540mm,  f/5.6. 

Zooming  is  controlled  with  a push-pull  op- 
erating bar  and  the  lens  is  focused  by  ro- 
tating the  same  bar,  making  possible  si- 
multaneous zooming  and  focusing. 

Other  Canon  optics  to  be  on  display,  ac- 
cording to  SMPTE  exhibit  chairman  Dennis 
E.  Kealey,  include  the  C-15  lens  for  use 
with  vidicon  or  16mm  motion  picture 
cameras  zooming  from  25mm  to  100mm  and 
with  a maximum  f-stop  of  1.8;  the  motorized 
TV-16,  which  pi'ovides  pushbutton  opei-a- 
tion  of  ii’is,  zoom  and  focus  conti'ols;  the 
Studio  Zoom  Lens  III,  covering  50-200mm 
at  f/4. 5,  and  the  motion  pictures  zoom 
lens  C-35,  which  covers  45-200mm  at 
f/2.8. 

Included  in  the  new  Angenieux  lenses  to 
be  exhibited  are  zoom  lenses  for  vidicon 
cameras  and  16mm  and  35mm  motion  pic- 
ture camei'as  along  with  standard  lenses 
for  35mm  cameras. 

Among  the  Zoomar  products  for  photo- 
instrumentation that  will  be  on  display  is 
the  40-inch  remote-conti'ol  Reflectar  optic. 
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NEW 


EQUIPMENT 

and  Developments 
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Doughnut  Machines  Produce 
240  to  600  Per  Hour 


Miracle  Introduces  a New 
Playground  Item,  Its  120th 


The  new  Miracle  Saucer  Whirl  is  the 
120th  piece  of  playground  equipment  in- 
troduced by  Miracle  Equipment  Co.  in  ten 
years,  an  average  of  one  new  product  for 
every  month  the  company  has  been  in 


ASHCRAFT 

PROJtCTIOn  LAfTIPS 

and 

RfCTIflERS 


I World's  Standard 
of 

Projection  Excellence 


vwwvwvyvwwvwiwywwwyv 


business.  Like  many  of  Miracle’s  recent 
creations,  the  Saucer  Whirl  is  basically 
fabricated  of  heavy  duty  Fiberglas,  in  red 
and  white  with  multi-colored  specks.  This 
confetti-like  finish  hides  any  scratches 
made  by  the  children.  Two  Fiberglas 
domes  form  the  saucer  on  which  eight 
Fiberglas  seats  are  mounted.  The  seats 
are  supported  by  ten-gauge  formed  steel 
bolted  to  the  revolving  center  column.  The 
individual  seats  and  aluminum  handholds 
eliminate  overloading.  There  are  no  ex- 
posed parts  and  the  unit  is  guaranteed 
against  mechanical  defects  for  five  years. 
Claude  Ahrens,  president  of  Miracle,  who 
pioneered  with  Fiberglas  in  playground 
equipment,  says  that  this  material  permits 
a much  greater  latitude  in  the  creation 
of  imaginative  playground  equipment  over 
other  materials,  and  that  it  lends  itself  to 
many  more  shadings  and  variation  of 
color.  Its  biggest  advantage  is  that  the  color 
is  permanent,  since  the  color  exists 
throughout  the  entire  thickness  of  the 
material. 


The  Hol’n  One  automatic  doughnut 
machine,  made  by  Donut  Supplies,  Inc.,  in 
the  220-volt  model  makes  50  dozen  delicious 
doughnuts  per  hour,  uniform  in  size  and 
shape.  The  110-volt  automatic  model  pro- 
duces 25  dozen  per  hour.  There  is  also  a 
standard  model  which  is  small,  compact 
and  portable,  ideal  for  countertop  installa- 
tion; the  110- volt  model  makes  20  dozen 
doughnuts  per  hour  and  the  200-volt  model 
40  dozen  per  hour.  The  company’s  distribu- 
tors will  install  the  equipment  and  give 
complete  instructions  and  demonstration 
to  the  concessions  staff.  They  also  main- 
tain the  equipment  and  keep  it  in  good 
working  order  at  all  times.  The  company 
also  furnishes  its  special  formula  Hol’n 
One  Donut  Mix. 


USE  UP  ih.se  CARBDNS! 


CALI  CARBON  COUPLERS 
Let  You  Burn  All  the  Carbon 

"They're  Expendable" 

The  most  popular  carbon  saver.  Used  by  more 
theatres  than  ALL  other  makes  COMBINED. 


FOR  ROTATING  CARBONS 
10mm  or  11mm  EXTENDER  KITS 
for  2 lamps  $6.50 

They  save  25%  or  more  of  carbon  costs. 


Per  Hundred,  postpaid:  Not  Packed  in 
Mixed  Sizes. 

6mm  $2.25  8mm  $2.75 

7mm  $2.50  9mm  $3.25 

No  worrying  about  injury  to  high  priced  car- 
bon savers.  Bum  ’em  up,  you  still  profit 


Most  economical  carbon  saver  you  ever  used1 

CALI  Products  Company 

3719  Marjorie  Way  Sacromento  20,  Calif 


The  WORLD'S  LARGEST  Producer  of  Carbon  Savers 

At  all  progressive  theatre  supply  houses. 


For  YOUR 
BOXOFFICE 

Engraved  b y 
our  exclusive 
process  on  lu- 
cite  to  your 
specifications. 

LAMOLITE* 

ILLUMINATED  PRICE  ADMISSION  SIGNS 

Our  enlarged  plant  facilities  assure  OVERNIGHT 
service  from  coast  to  coast. 

Plastic  Signs  Engraved  for  the  Entire  Theatre 
Send  tor  Folder  *Pot  pend. 

DURA  ENGRAVING  CORP. 

LAMOLITE- BOWMAN  DIVISION 
133  West  20th  Street  New  York  11,  N.  Y. 
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NOVELTY  SCENIC  STUDIOS, 

A.  I.  Kessler,  Pres. 


INC. 


From  Main  Street  to  Broadway 
wherever  extraordinary  technique  is 
required,  Novelty  Scenic  Studios  is 
the  first  choice.  Whether  you  require 
a simple  drapery,  a stage  curtain 
and  track,  or  a complete  decorating 
job — consult  NOVELTY  STUDIOS  or 
have  your  architect  contact  us.  We 
will  cheerfully  submit  layouts, 
samples  and  estimates — without  any 
obligation.  Write  Dept.  MT 


426-432  E.  91st  St..  New  York  28,  N.Y. 

Phone  TR  6-0800 
INQUIRIES  INVITED 

DRAPERIES  • STAGE  CURTAINS  • CURTAIN  TRACKS  & CONTROLS 


43rd  year  of  unsurpassed  workman- 
ship and  superior  service. 

WALL  COVERINGS  • 
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4635  WEST  LAKE  ST..  CHICAGO.  ILLINOIS 

. 


THE  VERY 
FINEST 


PROJECTOR 


PARTS 


"PHILLIPS" 

Arc  Lamp  Carbon  Savers. 

Where  Quality  is  Supreme. 
Indoor  & Drive-In  Theatres 

See  Your 

THEATRE  SUPPLY  DEALER 


Illuminated  Screw  Driver 
For  Work  in  the  Dark 

An  illuminated  screw  driver,  which  com- 
bines the  principles  of  the  tool  and  the 
flashlight,  has  been  introduced  by  Lou 
Walters  Sales  & Service  Co.  Described  as 
an  ideal  new  tool  to  work  on  speaker  posts 


Norelco 

PROJECTION 

EQUIPMENT 


Available  from 
leading  theatre  supply 
dealers 

NORTH  AMERICAN  PHILIPS  COMPANY,  Inc. 
Motion  Picture  Equipment  Division 
100  East  42nd  St.,  New  York  17,  N.  Y. 


SHOWING 

DORIS  RM  MYRNA 
DAY  HARRISON  LOY 
- MIDWGHT  LACE"  _ 


ADLER 

LETTERS 

ASSURE  SELLING  IMPACT 
FOR  YOUR  CHANGEABLE  SIGNS! 

The  on /y  complete  line  of  Plastic  and  Aluminum 
letters,  from  4"  to  31",  including  "Snap-Lok" 
Plastic  Letters  that  won't  blow  off,  won't  fall  off. 
All  sizes  of  Adler  Plastic  Letters  available  in 
Red,  Blue,  Green,  Opaque  Black.  For  Free  Cata- 
log of  Adler  "Third  Dimension"  Changeable 
Letters — Mechanical  Letter  Changer — Stainless 
Steel  Frames  Glazed  with  Glass  or  Plastic — Low- 
Cost  "Sectionad"  Displays — Cast  Aluminum 
"Mounties"  for  building  identification — write: 

ADLER  SILHOUETTE  LETTER  CO. 

11843-A  W.  Olympic  Blvd.,  Los  Angeles  64,  Calif. 


after  dark,  the  illuminated  screw  driver 
comes  with  two  sets  of  flat  head  and  Phil- 
lips head  driver  bits,  and  can  be  used  in 
any  spot  where  light  is  needed.  The  screw 
driver  attachment  fits  directly  in  front  of 
the  flashlight  bulb  offering  sufficient  light 
for  close  work. 


All  Waste  Removed  From 
Special  Popcorn  Butter 

O’Dell’s  Popcorn  Butter,  said  by  the 
manufacturer  to  be  99.80  per  cent  pure  due 
to  extensive  research,  is  being  offered  by 
Dairy  Service  Co.,  Inc.,  national  distribu- 
tor, which  also  claims  that  the  product 
will  give  20  per  cent  more  volume  per 
pound.  The  butter  is  a dairy  product  from 
which,  the  distributor  says,  100  per  cent 
of  the  waste  has  been  removed.  This  elim- 
inates loss  from  whey,  soggy  curd  and 
water,  which  separate  and  settle  to  the 
bottom  of  butter  dispenser  during  melting 
and  serving.  The  company  claims  the  but- 
ter will  give  eight  more  servings  per  pound 
and  will  increase  return  from  $4.00  per 
pound  to  $7.00  per  pound.  It  requires  no 
refrigeration  and  will  retain  its  flavor  and 
quality  for  more  than  three  months  at  nor- 
mal room  temperature.  It  needs  little  melt- 
ing and  allows  buttering  of  popcorn  hours 
in  advance  without  sogginess  or  flavor  loss. 


Garst  to  National  Post 

J.  W.  Servies,  vice-president  of  National 
Theatre  Supply,  has  announced  the  ap- 
pointment of  Paul  Garst  as  a carpet  au- 
thority for  the  company.  Garst  had  been 
associated  with  Alexander  Smith,  Inc., 
from  1927  until  his  retirement  in  1962. 
He  will  be  headquartered  at  National’s 
New  York  branch  office. 
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Roy  Haas,  former  president  of  Su- 
perior Refrigerator  Manufacturing  Co., 
makers  of  the  Sodamaker  beverage  dis- 
penser, died  in  St.  Louis  early  in  March. 
He  was  retired,  but  had  been  associated 
with  the  theatre  industry  for  many  years. 

Alan  C.  Macauley  and  Jan  T.  Mac- 
auley  have  acquired  approximately  53  per 
cent  of  the  outstanding  common  stock  of 
SOS  Photo-Cine-Optics,  Inc.,  and  Alan 
Macauley  has  become  a director  and  presi- 
dent of  the  company.  Joseph  A.  Tanney, 


president  of  SOS  since  its  founding  37 
years  ago,  is  now  chairman  of  the  board. 
In  1955  the  Macauleys  opened  a Hollywood 
office  and  became  the  first  representatives 
for  SOS  in  13  western  states.  Prior  to  that 
they  were  engaged  in  motion  picture  pro- 
duction. 

Other  new  officers  of  SOS  are  Dominick 
J.  Capano,  vice-president  and  general  man- 
ager; William  H.  Allen,  engineering  vice- 
president  and  secretary;  and  Jan  T.  Mac- 
auley, treasurer.  Both  Capano  and  Allen 
have  been  with  the  company  over  25  years. 

SOS  has  also  announced  the  appointment 


of  Claude  C.  Pitts  as  sales  engineer  with 
headquarters  in  Hollywood.  His  experience 
includes  20  years  with  the  photographic 
branch  of  the  U.  S.  Navy,  and  associations 
with  the  motion  picture  groups  of  Boeing 
and  General  Dynamics-Convair. 


R L Johnson,  a 30-year  veteran 
of  the  theatre  equipment  business,  has 
been  named  director 
of  theatre  operations 
for  Ballantyne  In- 
struments and  Elec- 
tronics, Inc.,  a divi- 
sion of  ABC  Vending 
Corp.  Johnson  will 
move  his  family  from 
New  Orleans  to  Oma- 
ha at  the  close  of  the 
present  school  term. 

Johnson  will  be  in 
charge  of  sales  and 
supervise  installation 
of  theatre  equipment 
for  Ballantyne,  particularly  in  the  com- 
pany’s recently  established  BIE  Theatre 
Equipment  Leasing  Division.  Johnson  was 
a Ballantyne  dealer  in  the  New  Orleans 
film  exchange  area  for  twelve  years,  and 
for  the  past  five  years  he  has  successfully 
owned  and  operated  a 600-car  drive-in 
theatre. 
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Clifford  D.  Lorbeck,  president  of  Server 
Sales,  Inc.,  has  announced  that  his  com- 
pany has  purchased 
all  of  the  outstand- 
ing stock  of  Supur- 
display,  Inc.,  of  Mil- 
waukee. The  pur- 
chase, Lorbeck  said, 
ends  Supurdisplay’s 
affiliation  with  any 
vending  company, 
making  it  a wholly 
owned  subsidiary  of 
Server  Sales,  which 
also  has  no  vending 
or  concessions  affilia- 
tion. Offices  and 
headquarters  of  Supurdisplay  have  been 
moved  from  Wisconsin  avenue  in  Mil- 
waukee to  1109  North  108th  St.,  Mil- 
waukee. 

For  the  immediate  future,  Lorbeck  said, 
both  Server  Sales  and  Supurdisplay  will 
be  operated  as  individual,  independent 
companies. 


Clifford  Lorbeck 


B.  J.  “Bob”  Montgomery  has  been  pro- 
moted to  vice-president  institutional  sales 
of  M&B  Foods,  Inc., 
Dallas,  Tex.,  it  was 
announced  by  Rob- 
ert F.  Amundsen, 
M&B  president. 

Montgomery  is  a 
pioneer  in  the  mer- 
chandising of  foods 
to  the  institutional 
field  and  has  been 
a leader  in  working 
with  concessionaires 
and  theatre  managers 
for  profitable  opera- 
tions. M&B  Foods 
nanufactures  barbecued  beef  and  other 
canned  meat  products  under  the  brand 
lames  of  Jimbo’s  and  M&B. 


Bob  Montgomery 
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Pass  Card  to  Convalescents  Pays  Its 
Way  and  Brings  in  Cash  Sales,  Too 


A promotion  that  will  carry  its  own  cost 
load  and  more  and  create  lots  of  excellent 
goodwill  comes  from  Robert  Klinge,  man- 
ager for  Dickinson  Theatres’  Lux  in  Jop- 
lin, Mo. 

“This  little  gimmick  has  caused  more 
good  comment  and  more  dollar  returns 


We  are  so  happy  to  hear  you  have 
been  released  from  the  hospital  and 
i on  the  way  to  recovery. 

We  would  like  your  first  outing  to 

£ 

2 be  with  us  and  this  card  will  admit 
you  at  your  convenience. 

The  Management 
LUX  THEATRE 

308  Main  Street  Joplin,  Missouri 


than  any  stunt  I have  ever  used,”  reports 
Klinge. 

Its  friendly  happy-you’re-on-the-way-to- 
recovery  card  was  mailed  to  persons  released 
from  the  hospitals,  each  card  good  for  free 
admission  at  the  Lux  Theatre  “at  your  con- 
venience.” The  card  is  formal  and  sincere 
in  tone,  printed  on  good  quality  vellum, 
5x4-inch  stock. 

The  names  and  addresses  of  conval- 
escents come  from  a list  of  hospital  dismis- 
sals, printed  daily  in  the  local  newspaper. 
After  mailing  his  first  thousand  cards, 
Klinge  figures  his  returns  were  sufficient  to 
meet  all  the  expense,  and  he  expected  50  to 
a 100  more  persons  taking  longer  recupera- 
tion periods  from  his  original  list. 

CASH  ADMISSIONS,  TOO 

One  card  came  in  with  seven  adult  paid 
admissions,  and  many  came  with  three  to 
- five  paid  admissions,  Klinge  reports. 

“I  have  found  through  people  who  have 
taken  advantage  of  this  promotion  that  it  is 
a most  welcome  gift  for  a person  who  is 
x’ecuperating  from  an  illness,”  Klinge  re- 
lates. “Evidently,  it  had  caused  much  con- 
versation away  from  the  theatre  as  I have 
businessmen  tell  me  nearly  every  day  that 
they  had  heard  about  the  fine  gesture  ex- 


tended at  a time  when  people  really  need 
a cheery  note. 

“The  beautiful  thing  about  this  deal  is 
that  about  60  per  cent  of  the  returns  are 
people  who  haven’t  attended  movies  in 
several  years.” 

Klinge  won  a Boxoffice  Showmandiser 
Citation  for  proficiency  in  showmanship 
about  five  years  ago. 

40  Pounds  of  Prizes 
To  Grocery  Shoppers 

Forty  pounds  of  nickels — $184 — was 
given  away  on  Friday  nights  for  two  weeks  by 
the  National  chain  of  20  food  stores  in  a 
promotion  arranged  for  “40  Pounds  of 
Trouble”  at  the  Joy  Theatre  in  New  Or- 
leans, by  L.  C.  Montgomery,  Joy  owner. 
Forty  pounds  of  groceries  were  presented 
each  Friday  night  at  each  store. 

Customers  were  invited  to  register  on 
special  printed  forms  available  in  all  the 
stores.  The  forms  mentioned  the  film  com- 
edy. There  was  no  other  requirement — just 
put  the  filled-out  blanks  in  a receptacle. 

The  winner  from  each  store  was  en- 
tered in  the  drawing  for  the  grand  prize 
of  40  pounds  of  nickels,  held  at  the  main 
National  store.  Winner  need  not  be  pres- 
ent to  win. 

Promotion  included  space  in  the  Na- 
tional’s big  grocery  ads,  poster  displays  in 
all  the  20  stores,  and  plugs  on  the  radio. 

Special  one -sheets  in  the  lobby  called  at- 
tention to  the  National  food  stores  tieup. 


Boxoffice  Perks  After 
Film  Clip  on  Television 

After  a five-minute  clip,  provided  by 
Warner  Pathe,  on  “Petticoat  Pirate,”  ap- 
peared on  a television  station  at  Wey- 
mouth, channel  seaport  city  in  England, 
the  boxoffice  take  at  the  Odeon  Theatre 
there  went  up  50  per  cent  that  evening 
and  kept  rising,  reports  Manager  John 
Tucker,  who  had  telephoned  the  Warner 
people  for  the  TV  material. 

Since  much  of  the  film  was  shot  at 
nearby  Portland,  Tucker  went  to  British 
Royal  Navy  people  there  for  important  co- 
operation in  his  promotions,  which  in- 
cluded a theatre  reception  for  officers, 
WRENS  and  community  leaders. 


A tew  days  before  the  opening  of  "40  Pounds  of 
Trouble"  at  the  Golden  Gate  Theatre  in  San  Fran- 
cisco, a scale  was  placed  in  front  of  a very  busy 
store  on  Market  street.  Passersby  were  invited  to 
weigh  themselves  free,  and  if  they  weighed  any 
unit  of  40  pounds  (40-80-120-160-200-240  etc.  they 
would  receive  a pass  to  see  "40  Pounds  of 
Trouble."  The  stunt,  arranged  by  Bill  Miller  of 
the  theatre,  was  covered  by  two  local  stations  on 
their  news  programs. 


Showman's  Kiddy  Film 
Gets  on  a TV  Program 

F.  C.  Murray,  manager  of  the  Gaumont 
Theatre  in  Wimbledon,  the  suburb  of  Lon- 
don famed  for  its  international  tennis 
matches,  prefers  to  think  that  television 
is  an  ally  rather  than  a threat.  He  ar- 
ranged coverage  of  his  theatre  on  two  TV 
programs. 

Murray  got  a TV  Wednesday  Magazine 
show  to  feature  a four-minute  excerpt 
from  “Film  Show  for  Maria,”  a film  made 
by  Murray  and  members  of  his  Boys  and 
Girls  Club. 

There  were  lobby  scenes,  also  scenes  of 
“Maria”  watching  the  screen  attraction. 

The  British  Broadcasting  Corp.  selected 
the  Wimbledon  Gaumont  for  an  “At  the 
Cinema”  segment  of  a film  dealing  with 
aspects  of  British  life.  This  was  for  dis- 
tribution to  Continental  Television  Services. 
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Children  s Adventure  Series  Put  Over 
By  Better  Films  Council;  Takes  Work 


The  Better  Films  Council  of  Milwaukee 
County  iWis.)  boasts  a substantial  mem- 
bership who  are  in  full  agreement  with  the 
BFC  doctrine  of  influencing  motion  pic- 
tures by  attendance  at  those  you  want  to 
see  more  of.  But  the  Milwaukee  council, 
like  many  such  public  groups,  needs  sug- 
gestions and  practical  projects  on  which 
it  can  keep  the  members  busy. 

Harold  Janecky  of  Prudential  Theatres 
came  up  with  just  what  the  doctor  would 
order — a Children’s  Adventure  Series,  eight 
feature  films  especially  made  for  children 
from  5 to  12  years  old.  These  pictures  are 
high  quality  entertainment  which  would 
win  the  praise  of  all  parents  interested  in 
better  screen  fare. 

TO  WORK  EARLY 

Janecky  got  to  work  on  this  idea  early 
in  the  year. 

“We  held  a screening  for  about  500 
youngsters,  with  members  of  the  Better 
Films  Council  attending  to  observe  the 
children's  reactions,”  Janecky  related. 
“This  event,  in  addition  to  a meeting  with 
the  circuit  theatre  managers,  prompted 
Mrs.  S.  V.  Abramson,  president,  to  take  the 
matter  of  sponsoring  the  series  up  with  the 
council  board,  which  agreed. 

“Mrs.  Abramson  then  went  to  the  Cath- 
olic headquarters  and  secured  cooperation. 
Public  and  private  school  officials  next 
were  approached,  with  council  members 
then  really  getting  into  the  picture.  “Why, 
the  Herald  Citizen  even  called  me  . . . 
they  want  to  run  a story  on  the  affair  . . . 
don’t  take  ads  for  that  issue,  but  I got 
one  in  anyway.  In  addition,  WOKY  took 
tape  recordings,  and  will  use  them  as  a 
gesture  of  goodwill. 

“The  manner  in  which  that  council 
went  at  the  project,  was  amazing,”  Janecky 
emphasized.  “About  10,000  heralds  have 
been  sent  out  to  all  the  schools,  and  thou- 
sands of  letters  have  been  mailed  to  moth- 
ers, schoolteachers  and  organizations  of 
all  sorts.” 

LETTER  TO  MEMBERS 

The  letter,  captioned,  ARE  YOU  HAPPY 
WITH  MOVIES  YOUR  CHILDREN  HAVE 
BEEN  SEEING?  reads  in  part  as  follows: 

“We  hope  to  influence  film  selection  in 
Milwaukee  by  proving  to  the  local  the- 
atres that  there  is  a profitable  market 
when  appropriate  children’s  films  are 
shown.  It  is  unfortunate  that  little  atten- 
tion has  been  paid  to  producing  films 
geared  to  the  tastes  and  interests  of  chil- 
dren in  the  5-12  age  group  in  this  country. 

“The  pictures  that  we  hope  to  make 
available  to  your  children  with  your  co- 
operation are  designed  to  bring  children 
into  contact  with  the  good  example.  They 
are  not  milk  and  moral  tales  but  exciting 
stories  with  children  as  the  main  char- 
acters. They  uphold  decent  standards  of 
behavior  and  tacitly  encourage  family  af- 
fection, loyalty  among  friends,  initiative, 
courage,  honesty,  perseverance,  and  kind- 
ness. This  series  has  been  shown  success- 
fully in  New  York  and  New  Jersey  under 
PTA  sponsorship.  They  have  been  unani- 


|  $2.00  SPRING  SERIES  COUPON  CARD  $2.00 

ORIENTAL  THEATRE  KT2S, f N0RTH 
CHILDREN'S  ADVENTURE  SERIES 

Sponsored  by: 

Better  Films  Council  of  Milwaukee  County 

Doors  Open  12:30  P.  M.  i 

Show  Starts  1:00  P.  M. 

Good  Only  Saturday  Matinees  TWJ  O Q Q 

NOTICE:  Eoch  Week  Bring  Coupon  -W  • 5/OJ 

Dated  For  That  Day  Only! 

7 Oriental  Theatre 

Good  Only  Soturdoy  Matinee 
JUNE  8,  1963  From  1:00  - 3:00 

"STOLEN  AIRLINER" 

Plus  Serial  Chapter  No.  7 & Cartoon* 
ADMIT  ONE 

8 Oriental  Theatre 

Good  Only  Soturdoy  Matinee 
JUNE  15.  1963  From  1 00  - 3:00 

"ONE  WISH  TOO  MANY" 

Plu*  Serial  Chapter  No.  8 Cr  Cartoon* 

ADMIT  ONE 

5 Oriental  Theatre 

Good  Only  Soturdoy  Motinee 
MAY  25,  1963  From  1:00  - 3:00 

"STOLEN  PLANS" 

Plus  Serial  Chapter  No.  5 & Cartoon* 
ADMIT  ONE 

6 Oriental  Theatre 

Good  Only  Soturdoy  Matinee 

JUNE  1,  1963  From  1 00  to  3:00 

"CLUE  OF  MISSING  APES" 

Plu.  Scriol  Choptcr  No.  6 & Cortoon. 
ADMIT  ONE 

j 3 Oriental  Theatre 

: Good  Only  Soturdoy  Matinee 

MAY  11.  1963  From  1:00  - 3 00 

"CIRCUS  FRIENDS" 

Plu*  Serlol  Choptcr  No.  3 & Cartoons 
ADMIT  ONE 

4 Oriental  Theatre 

Good  Only  Soturdoy  Matinee 
MAY  18,  1963  - From  1 00  to  3:00 

"JOHN  OF  THE  FAIR" 

Plus  Scriol  Choptcr  No.  4 O Cortoon. 
ADMIT  ONE 

?!  1 Oriental  Theatre 

Good  Only  Soturdoy  Matinee 
APRIL  27,  1963  From  1:00  - 3:00 

-j  "HEIGHTS  OF  DANGER" 

Plus  Serial  Choptcr  No.  1 & Cartoon* 
ADMIT  ONE 

2 Oriental  Theatre 

Good  Only  Soturdoy  Matinee 
MAY  4,  1963  - From  1:00  to  3:00 

"DOG  AND  THE  DIAMONDS" 

Plu.  Serial  Choptcr  No.  2 & Cortoon. 
ADMIT  ONE 

Series  tickets,  414x6  inches,  are  being  sold  by  the 
Milwaukee  Better  Films  Council  for  the  Children's 
Adventure  Series  at  the  Uptown,  Modjeska,  Para- 
dise and  Oriental  theatres  of  the  Prudential  circuit. 
The  coupon  ducats  are  also  available  at  the  the- 
atres. Single  admission  is  35  cents,  adult  or  children. 

mously  approved  by  educators,  civic  groups, 
clergymen  and  Bosely  Crowthers,  film 
critic  for  the  New  York  Times.  We  hope 
that  you  the  parents  will  now  support  us 
in  making  an  afternoon  at  the  movies  a 
worthwhile  experience  for  your  young- 
sters.” 

The  letter  emphasizes  that  tickets  must 
be  purchased  as  a series,  and  that  Pru- 
dential will  go  ahead  only  if  the  response 
is  sufficient.  It  lists  the  names  of  council 
members  from  whom  the  series  tickets  can 
be  obtained,  also  the  four  theatres  and 
their  managers. 

All  the  above  was  planned,  prepared  and 
under  way  by  early  March,  since  a pro- 
ject of  this  sort  takes  a lot  of  time.  The 
showings  will  be  at  these  Prudential  cir- 
cuit houses,  all  major  and  or  first  run, 
starting  April  2:  the  Uptown,  managed 
by  Don  May;  Modjeska,  John  Roche;  Para- 
dise, George  Haase,  and  the  Oriental,  Don 
Patch. 

The  Children’s  Adventure  Series  includes 
the  following;  Heights  of  Danger,  The  Dog 
and  the  Diamonds,  Circus  Friends,  John  of 
the  Fair,  Stolen  Plans,  Clue  of  the  Missing 
Apes,  Stolen  Airliner,  One  Wish  Too  Many 
and  Five  Clues  to  Fortune. 

The  coupon  admission  cards  sell  for  $2 
for  all  eight  performances,  which  are  to 
be  held  on  Saturdays  starting  at  1 p.m. 
through  June  15.  Janecky  said  the  theatres 
will  be  cleared  following  the  Adventure 
Series  presentations,  and  the  regular  pro- 
grams will  follow  for  the  balance  of  the 
day. 

The  Milwaukee  council  is  competing  for 
the  Clara  Edwards  memorial  award,  which 
is  being  presented  by  the  Federation  of 
Motion  Picture  Councils. 


'Lisa'  Is  Rated  a Best 
Picture  in  Signed  Ad 

A strong  campaign  for  “David  and  Lisa” 
at  the  Stanley  Warner  Strand  in  Albany, 
N.Y.,  included  a visit  to  the  city  by  director 
Frank  Perry  and  his  wife  Eleanor,  writer  of 
the  screenplay,  for  a press,  television  and 
radio  party.  Interviews  with  the  couple  were 
taped  by  the  newsmen  and  broadcasters, 
who  delayed  the  airing  until  the  picture  was 
about  to  open. 

There  was  a preview  at  the  Madison 
Theatre,  also  a letter-writing  contest,  25 
words  or  less  on  “What  ‘David  and  Lisa’ 
Meant  to  Me,”  conducted  by  the  Times- 
Union  in  cooperation  with  Martin  Burnett, 
SW  District  manager  and  Strand  director, 
with  a first  prize  of  a $50  savings  bond; 
second,  a $25  bond,  and  25  additional  prizes 
of  tickets,  each  good  for  two. 

Critics  Michael  Pilley  of  the  Times-Union 
and  Ted  Strongin  of  the  Knickerbocker 
News  wrote  glowing  interviews  and  pre- 
screening articles. 

Burnett  took  the  occasion  of  a holdover 
for  “Days  of  Wine  and  Roses”  to  focus 
the  spotlight  on  the  fact  the  showing  of 
“David  and  Lisa”  would  be  delayed  a week. 

The  Sunday  before  a Wednesday  opening, 
Burnett  ran  an  advertisement,  2 cols.,  10 
inches,  “Memorandum  to  All  Managers.” 
In  it,  he  wrote:  “I  have  just  screened  ‘David 
and  Lisa,’  a wonderful  new  experience  in 
viewing  motion  pictures.  I want  to  give  you 
my  personal  assurance  that  this  feature  is 
a worthy  successor  to  ‘Mockingbird’  and 
‘Wine  and  Roses’  in  our  spring  Parade  of 
Hits.  Time  magazine  has  cited  ‘David  and 
Lisa’  as  the  best  picture  of  1962.  I most 
heartily  agree.  The  public  will  not  find  a 
film  more  worthy  in  a long,  long  time.  Please 
use  all  available  means  to  acquaint  the 
public  that  ‘David  and  Lisa’  will  open  at  the 
Strand  Theatre,  Wednesday,  March  20.  I 
am  sure  it  will  be  appreciated.” 

It  was  signed  “Marty.” 


Faced  with  the  continuation  of  the  New  York 
newspaper  blackout.  Embassy  Pictures  launched  a 
"living  billboard"  promotion  to  herald  the  opening 
of  "Madame"  at  Loew's  and  other  neighborhood 
theatres  in  the  metropolitan  area.  The  "living 
billboards,"  shown  above  in  Times  Square,  are  two 
New  York  models  Barbara  Sands  and  Bonnie  Har- 
rington. 
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Here  are  a couple  of  suggestions  for  upcoming  special  dates,  both  the  handiwork  of  G.  Lcckyer  of  the 

Gaumont  Theatre  in  Coventry,  England.  At  left,  the  broken  egg  with  copy  on  each  half,  very  vividly 

carries  out  the  Easter  theme,  which  falls  on  April  14  this  year.  The  display  was  put  on  top  of  the 

theatre's  kiosk  (which  we  presume  is  the  concessions  stand).  With  this  line,  "Easter  Is  Busting  Out  All 

Over  This  Theatre  With  . . . names  of  his  attractions  for  Easter  1962  and  after."  In  the  center  was 
a chick.  The  display  at  right,  in  a leading  florist's  shop,  was  for  Mothers  Day. 


Ideas  for  Promoting 
Sunday  Attendance 

Cooperative  cards,  tastefully  gotten  up, 
are  one  of  the  methods  used  by  D.  E.  Jones 
of  the  Odeon  Theatre  in  Port  Talbot,  Eng- 
land, to  promote  attendance  on  Sundays. 
For  example,  two  firms  went  in  on  this 
one  (approximately  3x4 V2  inches): 

Take  them  out  this  Sunday  . . . 
Travel  by  a Thomas  Bros,  bus  . . . See 
a Happy  Show  at  the  Odeon  and  com- 
plete your  evening’s  pleasure  with  Sup- 
per at  the  Comer  House  Restaurant. 
The  cards  are  distributed  through  the 
usual  channels — at  the  theatre  and  around 
town  at  shops,  bus  stations,  etc. 

Slides  projected  on  the  screen  every 
Sunday  night  before  the  screening  of  the 
feature  read: 

WELCOME  TO  OUR  SUNDAY 
SHOW'.  If  you  enjoyed  the  performance 
tonight,  why  not  come  next  Sunday 
with  your  family  and  friends.  Help  us 
to  make  Sunday  YOUR  family  night. 
Leaflets  are  distributed  with  Sunday 
newspapers  through  arrangement  with  the 
route  distributor.  These  7y2x5-inch  sheets 
in  color,  printed  on  one  side,  read: 

WHAT  ARE  YOU  DOING  TO- 
NIGHT? 

Don’t  waste  the  best  night  of  the 
week. 

Complete  the  pleasure  of  your  Sun- 
day by  bringing  the  whole  family  to  the 
ODEON. 

It’s  probably  the  one  night  of  the 
week  you  can  all  come  together  . . . 
It’s  certainly  the  night  you  don’t  have 
to  hurry.  And  if  you’re  worried  about 
the  office  or  factory  tomorrow,  you 
needn’t  be  home  late. 

You  can  see  the  complete  perform- 
ance from  4:30  p.m.  and  still  be  out  by 
8 p.m. 

Start  the  week  relaxed  and  happy 
with  a family  night-out  at  the  cinema. 

The  copy  wound  up  with  some  words  by 
the  news  agent. 

Jones  also  uses  newspaper  teaser  ads: 
“See  the  Sunday  Show  at  the  Odeon  The- 
atre . . . and  start  the  week  with  a smile,” 
or  “Are  you  relaxed?  Start  the  week  right 
with  a visit  to  the  Odeon  Theatre,  Port 
Talbot.”  Another,  “MARY — see  you  at  the 
Odeon  Theatre,  Port  Talbot — Bill.” 

Milk  bottle  collars  distributed  by  dairy- 
men read:  “Why  not  go  out  on  the  best 


night  of  the  week!  Take  the  family  to  a 
Sunday  show  at  the  Odeon  Theatre,  Port 
Talbot,”  plus  a word  for  the  milkman, 
“Don’t  forget  to  PUT  OUT  your  weekend 
bottles.  It  helps  the  milkman.” 

The  Corner  House  restaurant  also  put  up 
50  per  cent  of  the  cost  of  printing  1,000 
Sunday  program  leaflets.  These  listed  the 
Sunday  attractions  at  the  Odeon  for  four 
weeks,  and  wound  up  with  a plug  for  visit- 
ing at  the  Corner  House  before  and  after 
the  show  for  refreshments. 

The  Lord’s  Day  act  is  being  relaxed  in 
Canada,  notably  Ontario,  where  local  op- 
tion amendment  has  been  adopted,  and 
in  Vancouver,  where  voters  approved  Sab- 
bath movies  in  a plebiscite,  among  other 
places. 


Big  Spring  Style  Show 
At  Downtown  Theatre 

Betty  Johnson,  entertainer  who  helped  put 
over  the  Variety  Club  Telethon  recently  in 
Buffalo,  was  one  of  the  attractions  at  the 
spring  fashion  show  presented  on  the  stage 
of  the  Paramount  Theatre  April  4,  5 and  6 
by  the  Retail  Merchants  Ass’n.  Miss  John- 
son headed  a half-hour  program  at  the 
style  affair,  which  started  each  morning  at 
10. 

The  Variety  Club  raised  over  $100,000  for 
the  Children’s  Rehabilitation  Center. 


Pigeons  Blaze  a Trail 
Of  'Birds'  Promotion 

The  relay  flight  by  carrier  pigeons  carry- 
ing a microfilm  of  a message  by  Alfred 
Hitchcock  to  the  Palace  Theatre  in  New 
York  City  attracted  attention  in  Memphis, 


Here  are  the  homing  pigeons  that  flew  in  from 
Jackson,  Miss.,  to  Memphis  being  given  a royal 
welcome  by  Betty  Joy  Murphree,  Filmrow  secretary, 
at  the  Malco  Theatre  in  Memphis. 

Tenn.,  with  newspaper  headlines  and  pic- 
tures. The  relay  was  started  at  the  Universal 
studio  in  Los  Angeles.  Homing  pigeon  clubs 
across  the  nation  cooperated  in  the  national 
promotion  for  “The  Birds.” 

The  pigeons  reached  the  Malco  Theatre 
in  Memphis  from  the  schedule,  and  the 
message  was  relayed  on  to  St.  Louis. 

Watson  Davis,  Malco  advertising  director, 
gave  the  Memphis  event  an  added  fillip. 
He  placed  ads  in  local  papers  offering  to 
purchase  some  “birds”  for  display  in  a 
Malco  lobby  cage  prior  to  the  opening  of 
“The  Birds.”  The  birds  he  sought  for  the 
display  were  some  live  buzzards — and  these 
feathered  “fouls”  certainly  would  get  atten- 
tion. 


Ray  D’Angelis  operates  the  Blue  Horizon 
Drive-In  Theatre  near  Morgantown,  W.Va. 


Camera  Keeps  Private  Eye  on  Seat-Cutters! 

E.  B.  Wacaster  lets  it  be  known  that  he  takes  pictures  of  his  theatre  audience 
several  times  each  evening  and  thus  is  able  to  tell  who  sits  where.  This  has  all 
but  eliminated  vandalism  at  his  Ozark  (Ark.)  Theatre,  he  reports. 

Wacaster  uses  a large-size  Polaroid  camera  and  the  new  high-sensitive  film  3000. 
During  the  show  he  occasionally  takes  a picture  with  the  camera  mounted  in  full 
view  of  everyone  on  a stand  near  the  screen  on  the  stage.  He  reports  he  needs 
about  a 15-second  exposure,  counting  “one  thousand  . . . two  thousand  . . . three 
thousand,”  etc.,  up  to  “15  thousand.”  This  gives  him  a good  picture  with  the  light 
from  the  screen  and  the  dim  lights  along  the  walls. 

About  another  15  seconds  is  needed  for  development.  Thus  can  spot  the  occupant 
of  any  seat  in  the  theatre.  He  uses  a jeweler’s  loupe  magnifier  to  bring  out  details 
when  needed. 

Each  print  costs  only  about  30  cents. 
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Always  a Queen  for  Civic  Fetes;  Best 
Spot  for  Crowning  Is  Theatre  Stage 


Very  little  missed  on  this  one  . . . 
Excellent  and  varied  coverage.  Rating, 
90. 


As  the  above  comments  by  a regional 
supervisor  reveals,  A.  G.  Crisp,  manager  of 
the  Odeon  Theatre  in  Southend-on-Sea, 
resort  city  on  the  north  shore  of  the 
Thames  estuary  not  far  from  London,  rates 
high  as  one  of  the  Rank  Theatres  Show- 
men of  the  Year. 

The  comments  appear  on  a voluminous 
campaign  book  prepared  by  Crisp  on  his 
promotion  for  "State  Fair.”  Crisp’s  effort 
was  exceptional,  first  because  Southend’s 
28th  annual  carnival  took  place  a few 
weeks  prior  to  the  film  playdate  and  Crisp 
was  a member  of  the  Carnival  Queen 
Crowning  committee,  and  second  because 
the  Odeon  manager  and  his  assistant,  G.  C. 
Gibson,  inspired  by  their  success  with  the 
carnival  tiein,  went  on  to  put  over  a truly 
intensive  merchandising  drive  for  the  film 
itself. 

The  chief  carnival  link  was  the  produc- 
tion of  a “Carnival  Queen  Crowning  Pre- 
miere” featuring  “State  Fair”  at  the 
Odeon  Theatre.  And  this  affair  truly  was 
built  into  a “gala,”  with  Stanley  Baker, 
star  of  “The  Guns  of  Navarone,”  “Sodom 
and  Gomorrah,”  etc.,  on  hand  to  place  the 
jeweled  tiara  on  the  head  of  Barbara  Cow- 
ley, elected  queen  of  the  carnival,  assisted 
by  stars  Anne  Shelton  and  Peter  Noble,  on 
the  stage  of  the  Odeon. 

The  event  was  NEWS  (spelled  in  caps) 
in  the  four  or  five  Southend  newspapers, 
on  the  front  pages,  on  inside  pages  and  in 


A new  twist  to  an  old  tieup  is  illustrated 
here.  Local  hairdressers  were  persuaded  to 
give  beard-trimming  demonstrations  in  the 
lobby  (right  photo ) as  an  added  gimmick 
for  “Lover  Come  Back,”  the  film  in  which 
Rock  Hudson  appears  with  a beard.  G. 
Lockyer,  manager  of  the  Gaumont  Theatre 
in  Coventry,  England,  even  went  a step 
farther  when  he  tied  up  with  the  Schick 
shaver  dealer  to  clip  off  the  beards  of  sev- 
eral volunteers  entirely,  this  time  on  the 
stage.  The  dealer  gave  the  three  men 
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illustrations,  all  with  mention  of  “State 
Fair,”  which  was  screened  before  the  ac- 
tual crowning  ceremony  on  the  stage. 

As  Crisp  remarks,  this  event  was  the 
most  valuable  of  the  year  for  the  theatre 
public  relations-wise. 

An  impressive  tiein  was  a display  of  the 
carnival  queen  gown,  ermine-trimmed  robe, 
crown  and  other  jewels  arranged  in  the 
Odeon  lobby.  A manikin  “modeled”  the 
regal  attire. 

“Carnival  Queen  Crowning”  panels  were 
attached  to  the  film  sign  and  display  cards 
put  up  all  over  the  city,  particularly  in  all 
places  handling  records.  Stanley  Baker’s 
appearance  was  stressed. 

An  honor  guard  greeted  prominent  guests 
in  full  dress  at  the  premiere. 

But  the  Odeon  showman  didn’t  stop 
with  the  premiere.  Every  year  a Model  of 
the  Year  is  chosen  by  the  Crescent  Model 
Agency.  Since  this  award  was  somewhat 
on  the  theme  of  “State  Fair,”  Crisp  asked 
the  nonprofit  agency  to  hold  the  Model  of 
the  Year  ceremony  at  the  theatre,  and  it 
was  agreed,  Saturday  before  playdate.  Ex- 
ploitation proclaimed:  “The  Crescent 

Model  Agency  Model  of  the  Year  Award 
. . . ‘State  Fair,’  the  Film  of  the  State 
Awards.” 


A Telephone  Contest 

Helena  Rubenstein  is  sponsoring  a national 
telephone  contest,  inspired  by  “Bye  Bye 
Birdie,”  in  Seventeen  magazine.  The  contest, 
which  will  offer  50  Princess  telephones,  plus 
basic  local  service  for  one  year,  to  the 
winners,  is  based  on  naming  a new  Helena 
Rubenstein  fragrance. 


answering  a want  ad  for  the  beard-shaving 
demonstration  new  Schick  electric  razors. 
After  the  three  shown  above  were  “shaved,” 
Lockyer  had  a staffer  with  a long  coat  and 
a very  artificial  beard  come  on  to  the  stage 
as  if  to  get  his  big  mop  removed.  The  man- 
ager steered  him  to  an  exit,  to  the  amuse- 
ment of  the  audience. 

There  were  “Lover  Come  Back”  displays 
in  all  the  hairdresser  (barber)  shops,  and 
the  Schick  dealer  ran  several  ads  in  the 
Schick  demonstration. 
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Star  Stanley  Baker  (top  photo)  crowns  the  queen  of 
the  carnival  at  Southend-on-Sea,  the  important  re- 
sort city  down  the  Thames  river  from  London,  with 
entertainers  Anne  Shelton  and  Peter  Noble  looking 
on.  The  crowning  followed  the  carnival  premiere  at 
the  Odeon  Theatre  there  of  "State  Fair."  The  film 
promotion  later  included  the  Model  of  the  Year 
presentation  in  the  lobby  of  the  Odeon  (lower 
photo). 

Horsemen,  Exciting  Art 
In  Daily  Spur  Taras' 

Two  riders  from  a New  Orleans  riding 
academy  volunteered  to  assist  Manager 
Frank  Henson  of  Loew’s  State  Theatre  in 
an  opening-day  promotion  for  “Taras 
Bulba.”  Henson  helped  them  dress  up,  one 
to  represent  a Cossack  and  the  other  like 
a Pole,  the  two  peoples  depicted  in  the  film, 
and  ride  around  the  business  district  and 
through  the  French  Quarter,  carrying 
pennons  about  the  picture. 

“Taras  Bulba”  received  a striking,  eight- 
column  art  layout  on  the  States-Item 
front  amusement  page.  One  part  of  the 
layout  extended  nearly  the  full  depth  of 
the  page.  The  break  was  outstanding  even 
in  New  Orleans,  where  the  States-Item 
and  the  Times  Picayune  provide  an  ex- 
citing coverage  of  motion  picture  news. 

Promotion  of  the  attraction  was  launched 
several  months  before  opening  with  a visit 
by  actor  Jim  Denton  and  other  distributor 
assists,  directed  by  Addie  Addison  of 
United  Artists. 


Story  on  'Days'  Child 

“Days  of  Wine  and  Roses”  at  the  Hiland 
Theatre  in  Albuquerque,  N.M.,  got  an  ex- 
tra plug  when  an  afternoon  Tribune  re- 
porter discovered  that  one  of  the  players 
in  the  film  was  born  in  Albuquerque.  She 
is  Debbie  Megowan,  9 years  old,  who  plays 
the  daughter  of  Jack  Lemmon  and  Lee 
Remick  in  the  picture.  The  Tribune  gave 
a nice  story  about  Debbie’s  birth  in  Albu- 
querque on  St.  Patrick’s  Day  1953. 

Four  days  later  she  and  her  mother 
moved  to  Hollywood,  and  her  mother  re- 
married there. 
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2718  Balcony,  The  (84)  Drama  Cont’l 

2664  ©Barabbas  (134)  © 70  Bib  Dr Col 

2717  ©Battle  Beyond  the  Sun  (75) 

© Science-Fiction  AIP 

2703  ©Beauty  and  the  Beast  (77) 

Fairy  Tale  UA 

2683  ©Bellboy  and  the  Playgirls,  The 

(94)  Novelty-Comedy  UPRO 

2653  ©Best  of  Enemies,  The  (104)  © 

War  Comedy-Drama  Col 

2640  Big  Wave,  The  (73)  Drama  AA 

2662  ©Billy  Budd  (123)  © Sea  Drama.. AA 
2690  ©©Billy  Rose's  Jumbo  (125) 

® Mus MGM 

2641  Bird  Man  of  Alcatraz  (142)  Dr...UA 

2718  ©Birds,  The  (120)  Ho  Dr Univ 

2667  Bloody  Brood,  The  (69)  Cr Astor 

Boccaccio  ’70  (148)  Eng-dubbed 

Episodes  Embassy 

2705  Bomb  for  a Dictator  (73)  Ac. . Medallion 

2669  Bourbon  St.  Shadows  (70)  Cr MPA 

2651  Brain  That  Wouldn't  Die,  The 

(71)  Horror  Dr AIP 

— C — 

2702  Cairo  (91)  Crime  Drama  MGM 

Candide  (90)  Satire 

(sub  titles)  Union 

2658  Carnival  of  Souls  (91) 

Psycho-Melodrama  Herts-Lion 

2673  Carry  On,  Teacher  (86)  Com Governor 

2659  ©Centurion,  The  (77)  Spectacle PIP 

2661  ©Chapman  Report,  The  (125)  Drama  WB 

2697  Child  Is  Waiting,  A (102)  Dr. UA 

2705  ©Cleopatra’s  Daughter  (93) 

©Adv  Spectacle Medallion 

2660  Coming-Out  Party,  A (98)  Com  Union 
2650  Confessions  of  an  Opium  Eater 

(85)  Shock  Melodrama  AA 

2693  Connection,  The  (S3)  Drama F-A-W 

2696  ©Constantine  and  the  Cross  (114) 

© Spectacle  Drama Embassy 

2690  Court  Martial  (82)  War  Drama  ....UA 

2713  ©Courtship  of  Eddie’s  Father,  The  (117) 

© Comedy  MGM 

2704  Crooks  Anonymous  (87)  Comedy.  .Janus 

2665  Cry  Double  Cross  (65)  Melodrama  Atlantic 

— D — 

2655  ©Damn  the  Defiant!  (101)  © Ac  Col 
2666 ©Damon  and  Pythias  (99)  Drama.. MGM 
2671  ©Dangerous  Charter  (76)  Action  Crown 

2702  David  and  Lisa  (94)  Drama Cont’l 

2701  Day  Mars  Invaded  Earth,  The 

(70)  © Science-Fiction. ..  .20th-Fox 

2691  Days  of  Wine  & Roses  (117)  Drama  WB 
2658  Devil’s  Messenger,  The  (72) 

Fantasy-Melodrama  Herts-Lion 

2696 ©Diamond  Head  (107)  ® Drama.. Col 

2714  Diary  of  a Madman  (96)  Ho  Dr....UA 

2718  Dime  With  a Halo  (94)  Com-Dr MGM 

Divorce — Italian  Style  (105) 

Eng-dubbed  Comedy  Embassy 

2717  ©Dr.  No  (111)  Adv  Dr  UA 

2704  During  One  Night  (84)  Dr Astor 

— E— 

2657  ©Eegah  (90)  Comedy-Fantasy. . Fairway 
2588  ©El  Cid  (184)  © Hist.  Spectacle  AA 
2680  Escape  From  East  Berlin  (94)  Dr.  MGM 
— F— 

2717  Face  in  the  Rain,  A (81)  Ac..  Embassy 

2653  Fallguy  (64)  Crime  Drama Fairway 

2703  Fatal  Desire  (80)  Melodrama Ultra 

2664  Firebrand,  The  (63)  © Western  20th-Fox 
2695  ©First  Spaceship  on  Venus  (80) 

Science-Fiction  Crown 

2707  Five  Miles  to  Midnight  (110)  Drama.  .UA 

2708  Five  Minutes  to  Live  (80)  Crime..  Astor 

2654  ©©Five  Weeks  in  a Balloon 

(101)  © Adventure-Comedy  20th-Fox 
2664  Flame  in  the  Streets  (93) 
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2710  ©Follow  the  Boys  (95)  ® Com/M  MGM 
2708  Four  for  the  Morgue  (84)  Action..  MPA 
2689  ©40  Pounds  of  Trouble 

(105)  ® Comedy  Univ 

2694  Freud  (139)  Drama  Univ 

2675  Frightened  City,  The  (97)  Crime AA 


2644  ©Gigot  (104)  Comedy  20th-Fox 

2682  ©Girls!  Girls!  Girls!  (98) 


2688  ©Girl  Named  Tamiko,  A (110)  ® 

Drama 

2697  Great  Chase,  The  (79)  Compilation 
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2668  ©Hero’s  Island  (94)  ® 

Period  Adventure  Drama  UA 

2699  Hook,  The  (98)  ® War  Drama....  MGM 

2641  Horror  Chamber  of  Dr.  Faustus,  The 

(95)  Horror  Drama Lopert 

2682  Horror  Hotel  (76)  Ho  Dr  Trans-Lux 


Historical  Drama  . . . . MGM-Cinerama 

2662  ©Huns,  The  (85)  Spectacle  PIP 

2685©Hunza  (60)  Documentary  Int’l  Film  Ent 
2716  House  of  the  Damned  (62)  © 

Suspense  Drama  20th-Fox 

2714  ©I  Could  Go  on  Singing 

(99)  ® Drama/Songs  UA 

2673  I Spit  on  Your  Grave  (100) 

Melodrama  (Eng-dubbed) . . . .Audubon 
2668  ©I  Thank  a Fool  (100)  © Drama..  MGM 
2661  ©If  a Man  Answers  (102)  Com  Univ 
2694 ©In  Search  of  the  Castaways 

(100)  Adventure  BV 

2638  Interns,  The  (120)  Col 

2661  Invasion  of  the  Animal  People 

(55)  Science-Fiction ADP-SR 

2651  Invasion  of  the  Star  Creatures 

(81)  Science-Fiction  Comedy  . .AIP 

2644  ©It  Happened  in  Athens  (92) 

©Comedy-Drama  20th-Fox 

2685  It's  Only  Money  (S4)  Comedy  ....Para 

— J — 

2645  ©Jack  the  Giant  Kills-  (94) 

Adventure-Fantasy UA 

2692  ©Joseph  and  His  Brethren 

(103)  Biblical  Drama  ....Colorama 
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2684  Kamikaze  (89)  Documentary.  . Brigadier 

2652  ©Kid  Galahad  (95)  Com-Dr/Songs. 


UA 


2672  Kind  of  Loving,  A (112) 
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2715  ©Lafayette  (110)  © 70 

Historical  Drama  Maco 

2698  ©©Lawrence  of  Arabia  (221) 

Super  ® 70  Adv.  Drama  Col 

2679  ©Legend  of  Lobo.  The  (67)  Adventure  BV 

2662  ©Lion,  The  (96)  © Drama 20th-Fox 

2642  Lolita  (152)  Comedy-Drama MGM 
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2711  ©Madame  (104)  ® 70  Com-Dr.  .Embassy 
2715  ©Magic  Voyage  of  Sinbad,  The 

(79)  © Adv  Sped  Filmgroup 

2660  ©Make  Way  for  Lila  (90)  Adv Parade 

2677  Manchurian  Candidate,  The  (126) 

Suspense  Drama  UA 

2663  ©Marco  Poio  (100)  © Adventure  AIP 

2655  ©Marizinia  (SO)  Drama  Int'l  Film  Ent. 

26S7  Maxime  (93)  Comedy-Drama Ellis 

2654  Matter  of  WHO,  A (90)  Com. . Herts-Lion 
2656 ©Mighty  Ursus  (90)  Adventure. ...  UA 

2715  Mind  Benders.  The  (99)  Dr AIP 

2656  Mr.  Arkadin  (99)  Suspense  Drama.. SR 

2654  Mutiny  on  the  Bounty  (179) 

Ultra  ® 70  Drama  MGM 

2712  ©My  Six  Loves  (101)  Comedy.  ...  Para 
2698  Mystery  Submarine  (90)  War  Drama  Univ 

— N— 

2649  Never  Let  Go  (90)  Melodrama  20th-Fox 

2666  Night  of  Evil  (88)  Melodrama. .. -Astor 

2655  Night  They  Killed  Rasputin,  The 

(87)  Melodrama  Brigadier 

2708  ©Nine  Hours  to  Rama  (124) 

© Suspense  Drama  20th-Fox 

2697  No  Exit  (85)  Drama  Zenith 

2656  ©No  Man  Is  an  Island 

(114)  War  Drama  Univ 

27U  No  Time  to  Kill  (70)  Melodr ADP-SR 

2643  Notorious  Landlady,  The  (123)  Cam..  Col 

2688  ©Nude  Odyssey  (97)  © Ad ..  Davis-Royal 

2656  Nun  and  the  Sergeant,  The  (73) 

War  Drama  UA 

— O — 

2667  On  Any  Street  (90)  (Eng-dubbed  Drama 

“La  Notte  Brava’’)  . . . . Miiler-SR 

2669  Operation  Snatch  (83)  Comedy. ... Cont'l 

— PQ— 

2716  ©PT  109  (140)  ® War  Dr  WB 

2643  Panic  in  Year  Zero!  (93)  Drama AIP 

2706  ©Papa's  Delicate  Condition 

(98)  Comedy  Para 

2693  Password  Is  Courage,  The 

(115)  Comedy  Drama  MGM 

2652  Payroll  (80)  Crime  AA 

2678  Period  of  Adjustment  (112)  Com.. MGM 

2677  Phaedra  (115)  Drama  Lopert 

2640  ©Phantom  of  the  Opera  (84)  Ho  Univ 
2648  Pigeon  That  Took  Rome,  The 

(101)  ® Comedy  Para 

2652  ©Pirates  of  Blood  River 

(87)  © Action  Col 

2653  ©Playgirl  After  Dark  (92)  Drama.  .Topaz 

2672  Pressure  Point  (87)  Drama  UA 

2687  Quare  Fellow,  The  (85)  Drama. ...  Astor 

— R— 

2701  ©Raven,  The  (86)  ® Ho  Com-Dr  AIP 

2670  Reluctant  Saint,  The  (105) 

Drama  Davis-Royal 

2695  ©Reptilicus  (81)  Ho  Dr AIP 

2667  Requiem  for  a Heavyweight  (87) 

Drama  Col 

2701  ©Rice  Girl,  The  (90)  © Drama..  Ultra 
2655  Rider  on  a Dead  Horse  (72)  Western  AA 

Riff  Raff  Girls  (97)  Eng-dubbed 

Drama  (“Rififi  for  Girls”) Cont’l 

2663  Ring-a-Ding  Rhythm  (78)  Musical.. Col 

2681  ©Roommates  (91)  Comedy Herts-Lion 

2692  Run  Across  the  River  (74)  Ac.. Citation 
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2700  ©Samson  and  the  7 Miracles  of  the 

World  (80)  © Adv AIP 

2702  ©Savage  Guns,  The  (85)  © Wn.  .MGM 
2659Scarface  Mob,  The  (105)  Crime. ...  Cari 

2682  Secrets  of  the  Nazi  Criminals 

(84)  Documentary Trans- Lux 

2699  Seducers,  The  (88)  Melodrama. . . . Brenner 
7 Capital  Sins  (113) 

Episode  Comedy  (sub  titles)  Embassy 

2689  Seven  Daring  Girls  (76)  Action  Manson 
2716  ©Seven  Seas  to  Calais  (102) 

© Adv  Dr  MGM 

2657  Shootout  at  Big  Sag  (64)  W'n  Parallel 
2670  Siege  of  Hell  Street,  The  (93)  Cr.  UPRO 
2646  ©Sky  Above — the  Mud  Below,  The 

(90)  Documsitary  Embassy 
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2684  Smashing  of  the  Reich  (89) 

Documentary Brigadier 

2700  ©Sodom  and  Gomorrah  (154) 

Biblical  Drama  20th-Fox 

2698  Son  of  Flubber  (100)  Comedy BV 

2668  ©Son  of  Samson  (90) 

Historical  Spectacle  Medallion 

2713  Speaking  of  Murder 

(SO)  Eng-dubbed  Dr UMPO 

2709  ©Spencer's  Mountain  (119)  ® Drama  WB 
2635  ©Spiral  Road,  The  (140)  Adv....  Univ 
2676  Stagecoach  to  Dancers’ 

Rock  (72)  Western  Univ 

2637  ©Story  of  the  Count  of  Monte 

Cristo,  The  (101)  © Adventure  WB 
2647  ©Stowaway  in  the  Sky  (82) 

Adventure  Lopert 

2654  Strangers  in  the  City  (83)  Dr..  Embassy 

2689  Strong  Room  (78)  Susp.  Dr.  Bryanston-SR 
2665  ©Sword  of  the  Conqueror  (95) 

© Drama  UA 

2683  ©Swordsman  of  Siena  (92)  © Ad..  MGM 

— T— 

2690  ©Taras  Bulba  (122)  ® Adventure. . UA 

2644  ©Tartars,  The  (S3)  Action MGM 

2650  ©Tarzan  Goes  to  India  (86)  © Ac  MGM 

2699  Term  of  Trial  (113)  Drama  WB 

2665  Terror  of  the  Bloodhunters 

(60)  Melodrama  ADP-SR 

2632  ©That  Touch  of  Mink  (99)  ® Com.  .Univ 
2639  There  Was  a Crooked  Man  (106) 

Comedy  Lopert 

2637  Third  of  a Man  (81)  Melodrama  . . . . UA 
2704  30  Years  of  Fun  (85)  Comedy 

Compilation  20th-Fox 

2659  ©300  Spartans,  The  (113) 

© Action  Spectacle 20th-Fox 

2647  Three  Stooges  in  Orbit,  The 

(87)  Farce-Comedy  Col 

2692  To  Kill  a Mockingbird  (129)  Dr..  Univ 
2676  Too  Young,  Too  Immoral  (88)  Drama  SR 
2688  Tower  of  London  (79)  Ho  Drama....  UA 
2696  Trial  and  Error  (91)  Comedy. ...  MGM 

2710  Trial,  The  (118)  Drama  Astor 

2666  Two  and  Two  Make  Six 

(89)  Comedy-Drama Union 

2683  Two  Before  Zero  (78)  Doc’y  Ellis 

2679  Two  for  the  Seesaw  (120)  ® CD UA 

2669  Two  Tickets  to  Paris  (78)  Musical.  . . .Col 
2657  ©Two  Weeks  in  Another  Town 

(104)  © Drama  MGM 
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2700  Vampire  and  the  Ballerina,  The 


(86)  Horror  Drama 

UA 

1-28-63  B 
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1+2- 

2695  Varan  the  Unbelievable  (81) 

Science-Fiction  

1-  7-63 
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2+3- 

2670  ©Very  Private  Affair,  A (95) 

Dr  MGM 

10-  1-62  B 
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2660  ©Waltz  of  the  Toreadors 

(105)  Comedy-Drama  
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Col 
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UA 

10-  9-61  A3 

4+ 

4+ 

44 

44 

44 

44  12+ 

2703  West  End  Jungle  (60) 

Prostitution  Documentary.  . . . 
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Feature  chart 


ALLIED  ARTISTS  £ U 

AMERICAN  INT'L  £ U 

©El  Cid  (1S1)  © D.  .6220 

Charlton  Heston,  Sophia  Loren, 

Raf  Vallone 

(Cinemascope  version,  available  for 
special  engagements) 

©White  Slave  Ship  (92) 

© Ad  . .713 

(formerly  "Wild  Cargo”) 

Pier  Angeli,  Edmund  P>-  lom 

Convicts  4 (106)  D.  .6205 

(was  "Reprieve”) 

Ben  Gazzara,  Stuart  Whitman,  Ray 
Walston,  Vincent  Price,  Rod 
Steiger.  Sammy  Davis  jr. 

Warriors  Five  (82) Ac.  .707 

Jack  Palance,  Jo  Anna  Ralli 

OBilly  Budd  (123)  © . D..6208 
Robert  Ryan,  Peter  Ustinov, 

Melvyn  Douglas.  Terence  Stamp 

©Reptilicus  (81)  SF.  .715 

Carl  Ottosen.  Ann  Smyrner 

©Samson  and  the  Seven  Miracles 
of  the  World  (80)  ©..Ac.. 714 
Gordon  Scott.  Yoko  Tan! 

©The  Raven  (86)  © Ho.  .717 

Vincent  Price,  Peter  Lorre, 

Boris  Karloff 

©Battle  Beyond  the  Sun 

(75)  © SF . .716 

Edd  Perry,  Aria  Powell 

Night  Tide  (84)  D..71S 

Dennis  Hopper,  Linda  Lawson 

Operation  Bikini  (80) , , . .Ac.  .803 
Tab  Hunter,  Frankie  Avalon.  Scott 
Brady,  Jim  Backus,  Gary  Crosby 

A Question  of  Consent  (..)  D..807 
Frederick  O'Neil,  Annalena  Lund 
(Special  release) 

California  (86)  W.  .806 

Jock  Mahoney,  Faith  Domergue 

©The  Day  of  the  Triffids 

(93)  © Ho.. 6301 

Howard  Keel,  Nicole  Maurey, 
Janette  Scott,  Keiron  Moore 

Dementia  13  (..)  Ho.. 801 

William  Campbell,  Luana  Anders, 
Mary  Mitchell 

©The  Terror  ( . . ) © Ho.  .804 

Boris  Karloff 

Play  It  Cool  (82)  M..6302 

Billy  Fury,  Helen  Shapiro, 

Bobby  Vee 

©Black  Zoo  (88)  © ...  Ho.. 6303 
Michael  Gough,  Jeanne  Cooper, 

Rod  Lauren,  Virginia  Grey 

The  Mind  Benders  (99) D..802 

Dirk  Bogarde,  Mary  Ure 

©The  Young  Racers  (..)..  Ac.  .805 
Mark  Damon,  William  Campbell 

©Erik  the  Conqueror  (..) 

© Ad.. 808 

Cameron  Mitchell,  Alice  and  Ellen 
Kessler 

©55  Days  at  Peking 

(150)  © D .6304 

Charlton  Heston,  Ava  Gardner, 
David  Niven  (playing  special 
engagements  in  May) 

The  Long  Corridor  D.. 

Peter  Breck,  Constance  Towers, 

Gene  Evans 

The  Gun  Hawk  Ac.. 

Rory  Calhoun,  Rod  Cameron, 

Ruta  Lee,  Rod  Lauren 

©Gunfight  at  Comanche  Creek..  W. . 
Audie  Murphy 

Nightmare  House  (..) Ho.. 

Leticia  Roman.  John  Saxon 
©Masque  of  the  Red 

Death  ® Ho.. 

Vincent  Price 

“X”  (..)  SF.. 

Ray  Milland,  Don  Rickies, 

Diana  Van  der  Vlis 

©Beach  Party  © C . 

Frankie  Avalon 

BUENA  VISTA  f H 

COLUMBIA  1 ti 

©Damn  the  Defiant! 

(101)  © D . .705 

Alec  Guinness,  Dirk  Bogarde, 
Anthony  Quayle 

©The  Best  of  Enemies 

(104)  CO..  706 

David  Niven,  Alberto  Sordi 

Ring-a-Ding  Rhythm  (78)..  M. 707 
Chubby  Checker,  Dukes  of  Dixieland 

ii©Almost  Angels  (93)  D/M..  135 
Vincent  Winter,  Peter  Week 

Rnquiem  for  a Heavyweight 

(87)  D . .708 

Anthony  Quinn,  Jackie  Gleason, 
Julie  Harris,  Mickey  Rooney 

Two  Tickets  to  Paris  (78)  M..709 
Joey  Dee,  Gary  Crosby, 

Kay  Medford 

We’ll  Bury  You!  (75)  ..Doc  . 711 

©The  Legend  of  Lobo  (67)  0D..110 
True  Life  Adventure 

©Pirates  of  Blood  River 

(87)  © Ad.  .710 

Kerwln  Mathews,  Glenn  Corbett 

The  War  Lover  (105)  0.  .712 

Steve  McQueen,  Robert  Wagner, 

Shirley  Anne  Field 

©In  Search  of  the  Castaways 

(110)  Ad  .136 

Maurice  Chevalier,  Hayley  Mills, 
George  Sanders 

©Barabbas  (134)  ©70.  . . . Dr.  .713 
Anthony  Quinn,  Silvan*  Mangano, 
Arthur  Kennedy,  Katy  Jurado 

0©Lawrence  of  Arabia 

(222)  © 70  D..714 

(Special  Release) 

Alec  Guinness,  Anthony  Quinn, 
Peter  O’Toole 

Son  of  Flubber  (10O)  C..140 

Fred  MacMurray,  Nancy  Olson. 

Ed  Wynn,  Keenan  Wynn 

©Diamond  Head  (107)  ©..D..715 
Charlton  Heston,  Yvette  Mimieux. 
George  Chakiris,  France  Nuyen. 
James  Darren 

©Miracle  of  the  White  Stallions 
(110)  0 .141 

Robert  Taylor,  Lilli  Palmer, 

James  Franciscus 

The  Man  From  the  Diners' 

Club  (96)  C . .718 

Danny  Kaye.  Cara  Williams, 

Martha  Hyer 

©Savage  Sam  ( . . ) Ad . . 143 

Brian  Keith,  Tommy  Kirk, 

Dewey  Martin,  Kevin  Corcoran 

©Bye  Bye  Birdie  (111)  © C/M.  .719 
Janet  Leigh,  Dick  Van  Dyke, 
Ann-Margret 

©Jason  and  the  Argonauts  ( . . ) Ad  . . 
Todd  Armstrong,  Nancy  Kovak 

©Summer  Magic  CD  . July 

Hayley  Mills,  Burl  Ives,  Dorothy 
McGuire,  Deborah  Walley,  Eddie 
Hodges 

Congo  Vivo  (..)  Ad.. 

Jean  Seberg.  Gabriele  Ferzettl 

The  Victors  (..)  © D . . 

Vincent  Edwards.  Melina  Mercouri, 
Jeanne  Moreau,  Romy  Schneider 

The  Maniac  (..)  D.. 

Kerwin  Mathews,  Nadia  Gray 
The  Iron  Maiden  (..).... C . . 
Michael  Craig,  Anne  Helm, 

Jeff  Donnell 

CONTINENTAL 

Type 

Rel. 

No. 

©Waltz  of  the  Toreadors 

(105)  

CD.  . 

Peter  Sellers,  Margaret 

Leighton 

The  Impersonator  (64) 

D.  . 

John  Crawford,  JaDe 

Griffiths 

Operation  Snatch  (83) 

C.. 

Terry-Tbomas,  George 

Sanders, 

Lionel  Jeffries 

Riff  Raff  Girls  (97) 

0.  . 

(Eng-dubbed)  . .Nadja 

Tiller, 

Robert  Hossein 

o 

< 


The  Loneliness  of  the  Long 

Distance  Runner  (103)  ...  D.. 
Michael  Redgrave.  Tom  Courtenay 

The  Great  Chase  (77) C.. 

(Compilations)  Buster  Keaton, 
Douglas  Fairbanks  sr.,  Lillian  Gish 


David  and  Lisa  (94) D. 

Keir  Dullea,  Janet  Margolin, 
Howard  Da  Silva 


The  Balcony  (84)  D. 

Shelley  Winters,  Peter  Falk, 

Lee  Grant 


The  Wrong  Arm  of  the  Law  (91)  C. 

Peter  Sellers,  Lionel  Jeffries 


This  Sporting  Life  (..) D. 

Richard  Harris,  Rachel  Roberts 


©Your  Shadow  Is  Mine  (..)..D. 
Jill  Haworth,  Michel  Ruhl 


The  Assassin  (..) 
John  Ireland 


The  Hands  of  a Strangler  (..)..  D . 
Mel  Ferrer.  Dany  Carrel 
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FEATURE  CHART 


The  key  to  letters  and  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doc)  Documentary;  (Dr)  Drama;  (F)  Fantasy;  (Ho)  Horror  Drama;  (Hi)  Historical  Drama;  (M)  Musical; 
(My)  Mystery;  (OD)  Outdoor  Drama  (S)  Spectacle;  (SF)  Science-Fiction;  (W)  Western. 


EMBASSY 


'Divorce — Italian  Style  (104)..  C. 


(Qvg-dubbed)  Marcello  Mastroianni, 

co  | Daniels  Rocca,  S.  Sandrelli 


Long  Day’s  Journey  Into 

Night  (174)  D.. 

Katharine  Hepburn,  Ralph  Richard- 
son, Jason  Robards  jr..  Dean 
Stockwell 


O £ 

LU 

CO 


> 

o 


©Constantine  and  the  Cross 

(114)  Ad.. 

Cornel  Wilde.  Christine  Kaufmann 


©Madame  (104)  ® 70 D. 

(Fine -dubbed  I Sophia  Loren, 
Robert  Hosseln 


The  Love  Makers  (103) 0.. 

(Eng-dubbed)  . .Claudia  Cardinale, 
Jean- Paul  Belmondo  ( Renewed  as 
“La  Viaccia”) 

A Face  in  the  Rain  (90) D.. 

Rory  Calhoun,  Marina  Berti 


O' 

Q- 

< 


>- 

< 


M-G-M  I a 

PARAMOUNT  I i£ 

©1  Thank  a Fool  (100)  ©..D.  .301 
Susan  Hayward,  Peter  Finch 

©A  Very  Private  Affair  (95)  D . .303 
B.  Bardot,  Marcello  Mastroianni 

©The  Savage  Guns  (85)  © 0D.  .3O6 
Richard  Basehart,  Alex  Nlcol 

The  Pigeon  That  Took 

Rome  (101)  © C.  .6202 

Charlton  Heston,  Elsa  Martlnelli, 
Harry  Guardino 

Period  of  Adjustment  (112) 

© C . .308 

Tony  Frandosa,  Jane  Fonda, 

Jim  Hutton 

Escape  From  East  Berlin 

(94)  0..311 

Don  Murray,  Christine  Kaufmann 

Kill  or  Cure  (87) C.  .312 

Terry-Thomas,  Brie  Sykes, 

Dennis  Price,  Moira  Redmond 

©Girls!  Girls!  Girls! 

(98)  C/M.. 6205 

Elvis  Presley,  Stella  Stevens, 
Robert  Strauss,  Laurel  Goodwin 

y©Billy  Rose’s  Jumbo 

(125)  © M .310 

Doris  Day,  Jimmy  Durante,  Martha 
Raye,  Stephen  Boyd,  Dean  J agger 

©Swordsman  of  Siena  (92) 

© Ad. .304 

S.  Granger,  S.  Koscina,  C.  Kaufmann 

©Wonderful  to  Be  Young 

(92)  © C/M.. 6209 

CUff  Richard.  Robert  Morley 

IPs  Only  Money  (84) . . . .C.  .6206 
Jerry  Lewis,  Zachary  Scott,  Joan 
O’Brien 

The  Password  Is  Courage 

(116)  CD..  305 

Dirk  Bogarde,  Maria  Perschy 

Cairo  (91)  D..316 

George  Sanders,  Richard  Johnson 

©Mutiny  on  the  Bounty 

(179)  © 70  Ad.  .355 

Marion  Brando,  Trevor  Howard 

©Who’s  Got  the  Action? 

(93)  ® C.  6207 

Dean  Martin,  Lam  Turner, 

Eddie  Albert.  Ntta  Talbot 

Where  the  Truth  Lies  (81)  D..6211 

Juliette  Greco,  Lilo  Pulver 

The  Hook  (98)  ® D.  .317 

Kirk  Douglas,  Robert  Walker, 

Nick  Adams,  Nebemiah  Persoff 

Dime  With  a Halo  (94) . . . . D . .318 
Barbara  Luna,  Paul  Langton 

©A  Girl  Named  Tamiko 

(110)  ® D..6210 

Laurence  Harvey,  France  Nuyen, 
Martha  Hyer 

©Seven  Seas  to  Calais 

(102)  © D.  .309 

Rod  Taylor,  Keith  Micbell 

©Follow  the  Boys  (95)  ® CD.. 320 
Connie  Francis.  Paula  Prentiss, 

Ron  Randell,  Russ  Tamblyn 

©The  Courtship  of  Eddie's  Father 

(117)  ® C . .321 

Glenn  Ford.  Shirley  Jones 

©Papa’s  Delicate  Condition 

(98)  C 6212 

Jackie  Gleason,  Glynis  Johns. 
Laurel  Goodwin,  Chas.  Ruggles 

©Come  Fly  With  Me 

(109)  ® C.  .322 

Dolores  Hart,  Hugh  O'Brian,  Pamela 
Tiffin,  Karl  Boehm,  Karl  Malden 

©It  Happened  at  the  World's  Fair 

(105)  C/M..  323 

Elvis  Presley,  Joan  O’Brien 

Rfifi  in  Tokyo  (89) D.  .324 

Karl  Boehm,  Barbara  Lass 

©My  Six  Loves  (101) ....  D . .6213 
Debbie  Reynolds,  ©iff  Robertson, 
David  Janssen,  Eileen  Heckart 

©Captain  Sindbad  (..)..  Ad  . .326 
Guy  Williams.  Heidi  Bruehl 
©In  the  Cool  of  the  Day 

(..)  ® D . .325 

Jane  Fonda.  Peter  Finch 
©Drums  of  Africa  (92)  © Ad  . 327 
Frankie  Avalon,  Marictte  Hartley 

©Flipper  (92)  Ad.. 

Chuck  Connors,  Luke  Hatpin 

Hud  (112)  ® OD . .6216 

Paul  Newman,  Patricia  Neal, 

Melvyn  Douglas,  Brandon  de  WHde 

©The  Golden  Arrow 

(.  .)  © Ad. . 

Tab  Hunter,  Rossana  Podesta 

©The  Main  Attraction 

(90)  © 0.  .307 

Pat  Boone,  Nancy  Kwan 

©Tarzan’s  Three  Challenges 

(..)  © Ad 

Jock  Mahoney,  Woody  Strode 

©The  Nutty  Professor  (..)  C .6219 
Jerry  Lewis,  Stella  Stevens 

©Duel  of  the  Titans 

(..)  © S . 6217 

Steve  Reeves,  Gordon  Scott 

©Tamahine  (..)  D.. 

Nancy  Kwan.  Dennis  Price, 

John  Fraser 

©The  Haunting  (..)  D.. 

Julie  Harris,  Claire  Bloom 

The  Wheeler  Dealers  D.. 

James  Gamer,  Lee  Remick 

©A  Ticklish  Affair  C.. 

Shirley  Jones,  Gig  Young 

©Donovan’s  Reef  (..)..  Ad.. 

John  Wayne,  Lee  Marvin,  Jack 
Warden,  Elizabeth  Allen 

©Come  Blow  Your  Horn  ® C.  .6221 
Frank  Sinatra,  Barbara  Rush, 

Lee  J.  Cobb,  Jill  St.  John 

©Paris  When  It  Sizzles  (,.)..D.. 

20TH-FOX  | i£ 

UNITED  ARTISTS  I i£ 

©1  Like  Money  (81)  © C.  .241 

Peter  Sellers,  Nadia  Gray, 

Herbert  Lorn 

©The  300  Spartans 

(113)  © Ad  . 219 

Richard  Egan,  Diane  Baker, 

Sir  Ralph  Richardson 

©Kid  Galahad  (95) CD.. 6231 

Elvis  Presley,  Gig  Young, 

Lola  Albright,  Joan  Blackman 

©Sword  of  the  Conqueror 

(95)  © Ad.. 6232 

Jack  Palance,  Guy  Madison 

©Loves  of  Salammbo  (72) 

© Ad. .223 

Jeanne  Valerie,  Jacques  Sernas, 
Edmund  Purdom 

QThe  Longest  Day 

(180)  © D.  .221 

All-Star  cast;  depletion  of  the  Al- 
lied landings  on  D-Day 
(Prerelease) 

©Hero’s  Island  (94)  ® Ad.. 6229 
James  Mason,  Neville  Brand, 

Kate  Manx,  Rip  Tom 

Pressure  Point  (91)  D.  .6233 

Sidney  Poitler,  Bobby  Darin 

The  Manchurian  Candidate 

(126)  D 6235 

F.  Sinatra.  L.  Harvey,  J.  Leigh 

Vampire  & Ballerina  (86)  Ho  . 6236 

Helene  Remy 

Tower  of  London  (79) . . . . Ho.  .6234 
Vincent  Price 

©Gigot  (104)  C . .220 

Jackie  Gleason,  Katherine  Katb, 
Jean  LeFebvre.  GabrieUe  Dorzlat 

©The  Lion  (96)  © D..305 

Wm.  Holden,  Capucine,  T.  Howard 
(Prerelease) 

Two  for  the  Seesaw  (120)  . . D .6301 
Shirley  MacLalne,  Robert  Mitchum 
(Prerelease) 

Court  Martial  (82)  D..6237 

Karl  Boehm,  Christian  Wolff, 

Sabina  Sesselman 

©Sodom  and  Gomorrah  (154)  S..301 
Stewart  Granger,  Pier  Angeli 

©Young  Guns  of  Texas 

(78)  © W.  .303 

James  Mitchum,  Jody  McCrea 

The  Day  Mars  Invaded  Earth 

(70)  © SF..304 

Kent  Taylor.  Marie  Windsor 

©Taras  Bulba  (120)  ®..D..6303 
Tony  Curtis,  Yul  Brynoer 

A Child  Is  Waiting  (102)  D..6305 
Burt  Lancaster,  Judy  Garland 

©The  Lion  (96)  © D..305 

Wm.  Holden,  Capucine,  T.  Howard 

Two  for  the  Seesaw  (120)  D.  .6301 
Shirley  MacLaine,  Robert  Mitchum 

The  Great  Van  Robbery 

(73)  Ac..  6302 

Denis  Shaw,  Kay  CaHard 

©Beauty  and  the  Beast 

(77)  Ad.. 6223 

Joyce  Taylor,  Mart  Damon 

30  Years  of  Fun  (85) C..308 

Comedy  compilation.  .CharUe 
Chaplin,  Buster  Keaton 

House  of  the  Damned 

(62)  © D . .313 

Ronald  Foster,  Merry  Anders 

Five  Miles  to  Midnight 

(110)  D..6306 

Sophia  Loren,  Anthony  Perkins 

Diary  of  a Madman  (96)  Ho.  .6308 
Vincent  Price,  Nancy  Korack 

©Love  Is  a Ball  (111) C..6309 

Glenn  Ford,  Hope  Lange 

©Marilyn  (..)  © Doc.. 302 

Narrated  by  Rock  Hudson 

©Nine  Hours  to  Rama 

(125)  © D..307 

Horst  Buchholz,  Jose  Ferrer,  Diane 
Baker,  Robert  Morley 

©1  Could  Go  on  Singing 

(99)  D/M  . .6311 

Judy  Garland,  Dirk  Bogarde 

The  Yellow  Canary  (93)  ©.  .D.  .315 
Pat  Boone,  Barbara  Eden 

Police  Nurse  (.  .) D.  .316 

Merry  Anders,  Ken  Scott 

©Dr.  No  (111)  Ad.. 6307 

Sean  Connery,  Ursula  Andress, 
Joseph  Wiseman 

The  Stripper  (95)  © D .309 

Joanne  Woodward,  Richard  Beymer 

©Call  Me  Bwana  (..)...  C.. 

Bab  Hope,  Anita  Ekberg.  Exlie  Adams 

©The  Queen’s  Guards  (..)  ©..D.. 
Raymond  Massey,  Daniel  Massey 
The  Condemned  of  Altona  © D..312 
Sophia  Loren,  Maximilian  Schell, 
Fredric  March,  Robert  Wagner 

©The  Leopard  (..)  © D..311 

Burt  Lancaster.  Claudia  Cardinale 
(Prerelease  in  May;  regular  release 
in  July) 

The  Caretakers  ( . . ) D . 

B.  Stack,  Joan  Crawford,  P.  Bergen 
©Amazons  of  Rome  (96)  Ac.. 

Louis  Jourdan,  Sylvia  Syms 

Johnny  Cool  D . . 

Henry  Silva,  Elizabeth  Montgomery 

©Tom  Jones  D.. 

Albert  Finney,  Susannah  York 
©Stolen  Hours 0.. 
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[WARNER  BROS.  £ U 

©The  Phantom  ol  the  Opera 

(84)  Ho..  6219 

Herbert  Lom,  Heather  Sears, 
Michael  Gough,  Edw.  de  Souza 

©The  Story  of  the  Count  of 

Monte  Cristo  (101)  ©..Ad.. 167 
Louis  Jourdan.  Yvonne  Furneaux 

©No  Man  Is  an  Island 

(114)  D..6220 

Jeffrey  Hunter,  Marshall  Thompson, 
Barbara  Perez 

©The  Chapman  Report  (125)  D..251 

Efrem  Zimballst  jr.,  Shelley  Winters, 
Jane  Fonda,  Claire  Bloom,  Glynis 
Johns 

©If  a Man  Answers  (102) . .C.  .6221 
8andra  Dee,  Bobby  Darin, 

Mlchellne  Presle,  John  Lund 

Stagecoach  to  Dancers’  Rock 

(72)  W.  6222 

Warren  Stevens,  Martin  Laodau, 
Jody  Lawrence,  Judy  Dan 

What  Ever  Happened  to  Baby 

Jane?  (132)  D..252 

Joan  Crawford,  Bette  Davis 

©Gay  Purr-ee  (85)  An  . 253 

Voices  of  Judy  Garland,  Robert 
Goulet,  Red  Buttons,  Hermlone 
Gtngold 

Freud  (139)  D 6301 

( Special  Release ) 

Montgomery  Clift,  Susannah  York, 
Larry  Parks,  Susan  Kohner 

©Gypsy  (143)  ® M.  .254 

Rosaltnd  Russell,  Natalie  Wood. 

Karl  Malden 

©40  Pounds  of  Trouble 

(109)  ® C.  .6304 

Tony  Curtis,  Suzanne  Pleshette, 

Phil  Silvers,  Larry  Storcb 

Mystery  Submarine  (92) . .Ac.  .6305 
Edward  Judd.  Laurence  Payne, 
James  Robertson  Justice 

Term  of  Trial  (113)  D.  .255 

Laurence  Olivier,  Simone  Signoret, 
Terence  Stamp,  Sarah  Miles 

Days  of  Wine  and  Roses 

(117)  D . .256 

Jack  Lemmon,  Lee  Remlck 

To  Kill  a Mockingbird 

(129)  D..6306 

Gregory  Peck,  Mary  Badham, 
Phillip  Alford,  John  Megna 

©The  Birds  (120)  D..6307 

Rod  Taylor,  Suzanne  Plesbette, 
Jessica  Tandy,  Tippl  Hedren 

©The  Ugly  American  (120)  D.  .6308 
Marlon  Brando,  Sandra  Church,  Eijl 
Okada,  Pat  Hlngle,  Jocelyn  Brando 

©Critic’s  Choice  (100)  ® C..259 
Bob  Hope,  Lucille  Ball 

Paranoiac  (80)  D..6309 

Janette  Scott,  Oliver  Reed, 

Sheilah  Burrell 

Showdown  (79)  0D..6310 

Audie  Murphy,  Kathleen  Crowley, 
Charles  Drake,  Harold  J.  Stone 

©The  Castilian  (129) Ad.. 262 

Cesar  Romero,  Frankie  Avalon, 
Broderick  Crawford,  Allda  Valli 

©Tammy  and  the  Doctor 

(89)  CD.. 6311 

Sandra  Dee,  Peter  Fonda 

©Lancelot  and  Guinevere 

(120)  ® Ad.. 6312 

Cornel  Wilde,  Jean  Wallace, 

Brian  Aherne 

©Island  of  Love  (101)  ® C..264 

Robert  Preston,  Tony  Randall, 
Georgia  Moll 

Black  Gold  (98)  D..263 

Philip  Carey,  Diane  McBaln 

©A  Gathering  of  Eagles  (..)..D  . 
Rock  Hudson,  Rod  Taylor,  Mary 
Peach.  Barry  Sullivan 
©For  Love  or  Money  (..).... C.. 
Kirk  Douglas,  Mitzl  Gaynor, 

Gig  Young,  Thelma  Ritter 
The  List  of  Adrian  Messenger.  . My.  . 
(TOA  Hollywood  Preview  May  30; 
regular  release  In  July) . . George  C. 
Scott.  Dana  Wynter 

©PT  109  (.  .)  ® D.  . 

Cliff  Robertson,  Ty  Hardin 

©Spencer’s  Mountain  (..)  ® OD.. 
Henry  Fonda,  Maureen  O'Hara, 
James  Mac  Arthur 

Wall  of  Noise  (. .) Ac.  .267 

Suzanne  Pleshette,  Ty  Hardin 

MISCELLANEOUS 


ASTOR 

Nioht  of  Evil  (88) D..  Aug  62 

Lisa  Gaye,  William  Campbell 
The  Bloody  Brood  (69) . . D . .Sep  62 
Peter  Falk,  Barbara  Lord 
The  Quare  Fellow  (85)  0..  Feb  63 
Patrick  McGoohan,  Sylvia  Syms 
During  One  Night  (84)..  D.. 

Don  Borisenko,  Susan  Hampshire 
Five  Minutes  to  Live  (SO)  Cr.. 
Johnny  Cash.  Donald  Woods 

The  Trial  (118)  D . . Feb  63 

Anthony  Perkins.  Romy  Schneider, 
Orson  Welles,  Elsa  Martinelli 

ATLANTIC  PICTURES 

Cry  Double  Cross  (65) . . D . . Jim  62 
Hardy  Kruger,  Martin  Held 
©Flame  in  the  Streets 

(93)  © D . . Sep  62 

John  Mills.  Sylvia  Syms 
West  End  Jungle  (60) . . Doc . . Feb  63 

London’s  prostitution  problem 

AUDUBON  FILMS 

I Spit  on  Your  Grave 

(100)  D..  Sep  62 

Christian  Marquand 

BRIGADIER  FILM  ASSOCIATES 

The  Tell-Tale  Heart  (78)  Ho.  .Sep  62 
Lawrence  Payne,  Adrienne  Corrl 
Smashing  of  the 

Reich  (84)  Doc..  Oct  62 

Kamikaze!  (89)  Doc..  Oct  62 

The  Night  They  Killed  Rasputin 

(87)  D . Oct  62 

Edmund  Purdom,  Gianna  Canale 

CARI  RELEASING 
The  Scarface  Mob  (106) . .D.  .Aug  62 
Robert  Stack,  Keenan  Wynn 
COLORAMA 
©The  Trojan  Horse 

(105)  © D . . Jul  62 

Steve  Reeves,  John  Drew  Barrymore 
©The  Mongols  (112)  ®..S..Jul62 
Jack  Palance,  Anita  Ekberg 
©Joseph  and  His  Brethren 

(103)  BiD  . . Dec  62 

Geoffrey  Horne,  Belinda  Lee 

CROWN-INTERNATIONAL 

©Dangerous  Charter 

(76)  ® D.. Sep  62 

Chris  Warfield,  Sally  Fraser 

Stakeout  (81)  D..  Oct  62 

Bing  Russell,  Bill  Hale 
Varan  the  Unbelievable 

(70)  D.. Oct  62 

Myron  Healy,  Tsuruko  KobayasM 
©First  Spaceship  on  Venus 

(81)  © D..  Oct  62 

Toko  Tanl,  Oldrlck  Lukes 

DAVIS-ROYAL 

©Nude  Odyssey  (97)  © Ad.. Oct  62 
Enrico  Marla  Salerno 
The  Reluctant  Saint  (105).. CD.. 
Maximilian  Schell,  Ricardo  Montalban 

ELLIS 

Two  Before  Zero  (78)  . . Dm  . . Oct  62 
Lovers  on  a Tight  Rope 

(83)  D..  Dec  62 


I Annie  Glrardot,  Francois  Perier 

Maxime  (93)  CD.  . Nov  62 

Charles  Boyer,  Michele  Morgan 

| EMERSON  FILM  ENTERPRISES 

The  Creation  of  the 

Humanoids  (75) Ho  . Oct  62 

Don  Megowan,  Erica  Elliot 

FAIRWAY  INT'L 

©Eegah  (90)  Ad..  May  62 

Arch  Hall  jr. . Marilyn  Manning 

Fallguy  (64)  D.. May  62 

Ed  Dugan 

Wild  Guitar  (87)  M..  Nov  62 

Arch  Hall  jr.,  Nancy  Czar 

FANFARE  FILMS 

The  Concrete  Jungle 

(86)  D . . Jun  62 

Stanley  Baker,  Sam  Wanamaker 

GOVERNOR 

Carry  On,  Teacher  (86) . .C.  .Jul  62 
Kenneth  Connor,  Leslie  Phillips, 
Joan  Sims,  Hattie  Jacques 
A Kind  of  Loving  (112)  . . D . . Oct  62 
Alan  Bates,  June  Ritchie 

HERTS-LION  INT'L 

A Matter  of  WHO  (90)  CD..  Aug  62 
Terry-Thomas,  Sonja  Zlemann 
Carnival  of  Souls  (91) . . D . .Sep  62 
Candace  Hilllgoss,  Frances  Feist 
The  Devil's  Messenger 

..  (72)  F.. Sep  62 

Lon  Chaney,  Karen  Kadler 
©Daughter  of  the  Sun  God 

(75)  Ad..  Oct  62 

Lisa  Montell,  Bill  Holmes 
Escape  to  Berlin  (80) ....  D ..  Oct  62 
Christian  Doermer.  Suzanne  Korda 

©Roommates  (91)  C . Oct  62 

James  R.  Justice.  L.  Phillips 

JANUS 

Crooks  Anonymous  (87) . . C . . Feb  63 
Leslie  Phillips,  Stanley  Baxter 

JOSEPH  BRENNER  ASSOCIATES 

Karate  (80)  Ad.. 

Joel  Holt,  Frank  Blaine 

The  Seducers  (88) D . . Dec  62 

Nuella  Dlerklng,  Mark  Saegers 

KINGSLEY 

Only  Two  Can  Play  (106)  C.  Mar  62 
Peter  Sellers,  Mai  Zetterllng 
LOPERT  FILMS 
The  Horror  Chamber  of  Dr. 

Faustus  (95)  Ho.  .Jul  62 

Pierre  Brasseur,  Allda  ViHl 
The  Manster — Half  Man,  Half 

Monster  (72)  Ho.  .Jul  62 

Peter  Dyneley,  Jane  Hylton 
©Stowaway  rn  the  Sky 

(82)  Ad..  Jul  62 

Pascal  Lamorlsse,  Andre  Gflle 

Phaedra  (115)  D . . Nov  62 

Melina  Mercouri,  Anthony  Perkins 

MEDALLION 

©Son  of  Samson  (90)  ©..Aug  62 
Mark  Forest,  Cbelo  Alonso 
©Cleopatra's  Daughter 

(93)  © Ad  ..  Feb  63 

Debra  Paget,  E.  Mannl,  Robt.  Alda 


Bomb  for  a Dictator  (73)  Ac.  Feb  63 
Pierre  Fresnay.  Michel  Auclair 

MPA  FEATURE  FILMS 

Bourbon  St.  Shadows 

(70)  D..  Sep  62 

Richard  Derr.  Mark  Daniels 
Four  for  the  Morgue  (84) . .Ac.  . 

Stacy  Harris,  Louis  Slrgo 
PARADE  RELEASING  ORG. 

©Make  Way  for  Lila 

(90)  D.  .Jun  62 

Erika  Romberg  (Eng-dubbed) 

©East  of  Kilimanjaro  (75) 

V starama  Ad..  Jul  62 

Marshall  Thompson,  Gaby  Andre 
PARALLEL  FILM  DISTRIBUTORS 
Shootout  at  Big  Sag 

(64)  W.  .Jun  62 

Walter  Brennan,  Luana  Patten 
TIMES  FILM 

Wild  tor  Kicks  (92) . . . . D . . Feb  62 
David  Farrar,  Noelle  Adam 
©Mondo  Cane  (115)  ••  Doc.  . Feb  63 
"World-Wide  film  portrayal  of 
real  life” 

Eva  ( . . ) D Mar  63 

Jeanne  Moreau,  Stanley  Baker 
Defiant  Daughters  (92) . . D . Apr  63 

(Cast  unavailable) 

©Pagan  Hellcat  (62)  . . . D Apr  63 
Maeva  (a  Victoria  film) 

Violent  Midnight  (90)  . . My.  . May  63 
Lee  Philips,  Shepard  Strudwick 

TOPAZ  FILMS 

©Playgirl  After  Dark 

(92)  M.  .Jul  62 

Jayne  Mansfield,  Leo  Genn 

TRANS-LUX 

Secrets  of  the  Nazi  Criminals 

(84)  Doc.  . Oct  62 

Horror  Hotel  (76)  . . . Ho.  .Oct  62 
Dennis  Lotls.  Christopher  Lee 

ULTRA  PICTURES  CORP. 

©Rice  Girl  (90)  ©.  . . . D . . Feb  63 
Elsa  Marttnelli  ( Eng-dubbed ) 

Fatal  Desire  (80) D..  Feb  63 

Anthony  Quinn,  May  Britt, 

Kerima,  Ettore  Mannl  (Eng-dubbed) 

UNION  FILM  DISTRIBUTORS 

A Coming-Out  Party  (98)  C..  Aug  62 
James  Robertson  Justice,  Leslie 
Phillips 

Two  and  Two  Make  Six  (89).. C.. 
George  Chaklrls,  Janette  Scott 

UNITED  PRODUCERS  (UPRO) 

Hot  Money  Girl  (81) . - . -D.  .Oct  62 
Eddie  Constantine.  Dawn  Addams 
©Bellboy  and  Playgirls 

(94)  C..  Nov  62 

June  Wilkinson,  Don  Kenny 

WOOLNER  BROS. 

©Hercules  and  the  Captive 

Women  (93)  ® . . . . Ad.  . Apr  63 
Reg  Parks,  Fay  Spain 

ZENITH  INT'L 

No  Exit  (85) D..  Dec  62 

Vlveca  iindfors,  Rita  Gam, 

Morgan  Steme,  Ben  Piazza 


FOREIGN  LANGUAGE 


ARGENTINA 

Summerskin  (96)  8-  6-62 

(Angel)  . .Alfredo  Aleon 

FRANCE 

Candide  (90)  2-18-63 

(Union) . .Jean-Pierre  Cassel,  Pierre 
Brasseur,  Dahlia  Lavi,  Nadia  Gray 

Cleo  From  5 to  7 (90)  ..10-29-62 
(Zenith)  Corinne  Marchand 
Crime  Does  Not  Pay  (159)  11-26-62 
(Embassy) . Michele  Morgan,  C. 
Marquand,  Danielle  Darrleux 

©End  of  Desire  (86) 8-13-62 

(Cont’l)  . .Marla  Schell 

Five  Sinners  (80)  8-  6-62 

(Astor)  . .Marina  Petrowa 
Girl  With  the  Golden  Eyes, 

The  (90)  9-  3-62 

(Kingsley)  . .Marie  Laforet 

Le  Dab  Se  Rebiffe  (96)..  8-13-62 
(Times) . .Jean  Gabln 

Lola  (90)  12  3-62 

(F-A-W)  . .Anouk  Aimee,  Marc 
Michel 

©Lovers  of  Teruel  (90)  ....  3-11-63 
(Cont’l)  . .Ludmilla  Tcherina, 

M.  Sparembleck 

Magnificent  Tramp,  The 

(76)  7-16-62 

(Cameo) . .Jean  Gabln.  Darry  Cowl 
Paris  Belongs  to  Us  (120)  1-14-63 
(Merlyn)..B.  Schneider,  F.  Prevost 
Passion  of  Slow  Fire  (91) ..  11-26-62 
(Trans-Lux)  . .Jean  DeSailly 
Shoot  the  Piano  Player  (92)  9-  3-62 
(Astor) . .Charles  Axnavour 
Sundays  and  Cybele  (110) . . 2-11-63 
(Davis-Royal) . . Hardy  Kruger, 
Patricia  Gnzzi,  Nicole  Courcel 

7 Capital  Sins  (113) 2-18-63 

(Embassy)  . .Jean-Pierre  Aumont, 


Dany  Saval,  Eddie  Constantine 

Sweet  Ecstasy  (75)  © 8-13-62 

( Audubon) . . Bike  Sommer 

Tales  of  Paris  (85) 10-15-62 

(Times) — F.  Amoul,  C.  Marquand 

GERMANY 

Beginning  Was  Sin,  The  (88)  9-  3-62 
(Globe)  . .Ruth  Nlehaus,  Viktor 
Staal 

GREECE 

Alice  ini  the  Navy  (90)  ....  4-  1-63 
(GMP)..AIlki  Vouyouklaki 

Antigone  (88)  10-15-62 

(Ellis)  ..  Irene  Papas 

Electra  (110)  1-14-63 

(Lopert)  ..  Irene  Papas 
INDIA 

Devi  (The  Goddess)  (95)  11-12-62 
(Harrison) . .C.  Bi?was,  S.  Chatterjee 

ITALY 

Arturo’s  Island  (90) 1-21-63 

(MGM)-.Reg  Kerman,  Key 
Meersman 

Divorce — Italian  Style 

(105)  10-  1-62 

(Embassy)  . .Marcello  Mastroiannl 

Eclipse  (123)  2-11-63 

(Times)  . .Alain  Delon,  Monica  Vlttl 
Everybody  Go  Home  (115)  ..  12-10-62 
(Davis-Royal)  ..  Alberto  Sordl 
II  Grido  (The  Outcry) 

(115)  11-12-62 

(Astor)  ..  Steve  Cochran,  Valli, 

B.  Blair 

Lady  Doctor,  The  (103) 10-  1-62 

(Governor) . .Toto,  Abbe  Lane 

La  Viaccia  (103) 10-22-62 

(Embassy) . .Jean-Paul  Belmondo, 
Claudia  Cardinals 

©Lovers  of  Teruel  (90)  ..  3-11-63 

(Oont’l) . .LudlmlHa  Tcherina, 

Anna  M.  Ferrero 


Psycosissimo  (88)  10-29-62 

(EHIis).. Ugo  Toznazzl 
The  Four  Days  of 

Naples  (124)  3-25-63 

(MGM)  . .Jean  Sorel,  Lea  Massari 

JAPAN 

Bad  Sleep  Well,  The 

(135)  2-25-63 

(Toho) . .Toshiro  Mifune 
Happiness  of  Us  Alone 

(133)  9-  3-62 

(Toho)  . . Kelju  Kebayashl, 

Hideko  Takamine 

Island,  The  (96)  © 9-24-62 

(Zenith) . .Nobuko  Otowa 

Yojimbo  (110)  10-29-62 

(Seneca) . .Toshiro  Mifune 

MEXICO 

Important  Man,  The  (99)  © 8-  6-62 
(Lopert) . . Toshiro  Mifune 

NORWAY 

Young  Sinners  (86)  8-  6-62 

(Brenner) . .Llv  Ullman 

POLAND 

Joan  of  the  Angels?  (101) . . 6-18-62 
(Telepix)  . . L.  Wlnnicka,  M.  Volt 

Partings  (101)  12-  3-62 

(Telepix)  . .Marla  Wachowlak 

RUSSIA 

Apartment  in  Moscow  (70)  11-12-62 
(Artkino)  . . E.  Burenkov 
©Flight  to  the  Stars  (46) . . 8-  6-62 
(Artkino) . . Documentary 
©Violin  and  Roller  (55) . . 9-24-62 
( Artkino) . . Igor  Fomcbenko 
SPAIN 

Viridiana  (90)  4-16-62 

(Kingsley) . Francisco  Rahil,  Silvia 
Pinal.  Fernando  Rey 

SWEDEN 

Devil’s  Wanton,  The  (72) . . 8-  6-62 
(Embassy) . .Birger  Malmsten 
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Shorts  chart 


Short  subjects,  listed  by  company.  In  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


BUENA  VISTA 

(All  in  color) 
FEATURETTE  SPECIALS 
118  Horse  With  the  Flying 

Tail  (48)  Jan  62 

LIVE  ACTION  SPECIALS 
(Three-reel) 

131  Water  Birds  (31),  reissue  Sep  62 
REISSUE  CARTOONS 
(7  mins.) 

17104  Early  to  Bed  Apr  62 

17105  Canine  Caddy  May  62 

17106  Springtime  for  Pluto  Jim  62 

17107  Dog  Watch  Jul  62 

17108  The  Art  of  Skiing  ....Aug  62 

17109  How  to  Play  Baseball  Sep  62 

17110  Mickey’s  Delayed  Date  Oct  62 

17111  Chicken  Little  Nor  62 

17112  Two  Chips  and  a Miss  Dec  62 
SINGLE  REEL  CARTOONS 

125  Aquamania  (9)  Jan  62 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 
(Reissues) 

7421  Spies  and  Guys  (16>/2)  Sep  62 

7431  Strop,  Look  and  Listen 

(19/2)  Oct  62 

7422  General  Nuisance  (18)  Nov  62 

7432  Tall,  Dark  and  Gruesome 

(16)  Nov  62 

7423  Hook  a Crook  (16)  ....  Dec  62 

7433  Training  for  Trouble 

(I51/2)  Dec  62 

7434  He  Popped  His 

Pistol  (16)  Jan  63 

7424  So's  Your  Antenna 

(17)  Feb  63 

7435  Wife  Decoy  (17)  ....  Mar  63 

CANDID  MICROPHONE 
(Reissues) 

7551  No.  1,  Series  4 (10)  Sep  62 

7552  No.  2.  Series  4 (11)  ..Nov  62 

7553  No.  3,  Series  4 (10)  . .Jan  63 

7554  No.  4,  Series  4 (8/2)  Mar  63 

COLOR  SPECIALS 

6450  Ball  Play  (9)  Jul  62 

COLOR  FAVORITES 
(Technicolor  Reissues) 

7601  Gerald  McBoing  Boing 

on  Planet  Moo  (7)  Sep  62 

7602  Happy  Tots  (7)  Sep  62 

7603  Willie  the  Kid  (7)  Oct  62 

7604  Little  Rover  (9)  ....  Nov  62 

7605  Christopher  Crumpet  (7)  Nov  62 

7606  A Boy  and  His  Dog  (7)  Dec  62 

7607  Rooty  Toot  Toot  (8) Jan  63 

7608  Snowtime  (7)  Jan  63 

7609  The  Emperor's  New 

Clothes  (8^/2 ) Feb  63 

7610  Little  Boy  With  a 

Big  Horn  (7)  Mar  63 

7611  The  Foxy  Pup  (6>/2)  . . Mar  63 

LOOPY  de  LOOP 
(Color  Cartoons) 

7701  Slippery  Slippers  (7)  Sep  62 

7702  Chicken  Fracas-See  (7)  Oct  62 

7703  Rancid  Ranson  (7)  . . Nov  62 

7704  Bunnies  Abundant  (7)  Dec  62 

7705  Just  a Wolf  at  Heart 

(7>  Feb  63 

7706  Chicken-Hearted 

w“lf  (7)  Mar  63 

MR.  MAGOO  REISSUES 
(Technicolor) 

7751  Magoo's  Cruise  (6) Sep  62 

7752  Magoo’s  Problem  Child 

(6)  (©  and  standard) Oct  62 

7753  Love  Comes  to  Magoo 

(6)  Nov  62 

7754  Meet  Mother  Magoo 

(6/2)  (©  and  standard) . . Dec  62 

7755  Gumshoe  Magoo  (6) . . . Feb  63 

7756  Magoo  Goes  Overboard 

(6)  (©  and  standard)  Mar  63 

SPECIAL  COLOR  FEATURETTES 

6444  Pleasure  Highway 

<191/2)  Apr  62 

6445  Wonders  of  Dallas  (17)  Jul  62 

7441  Wonderful  Switzerland 

(15)  Sep  62 

7442  Wonders  of  Arkansas 

(19)  Nov  62 

7443  E entful  Britain  (17).  . Jan  63 

7444  Wonderful  Africa  (18)  Mar  63 

SERIALS 

(15  Chapter- Reissues) 

6160  Monster  and  the 

Ane  May  62 

7120  The  Batman  Oct  62 

STOOGE  COMEDIES 
(Reissues) 

6408  Sappy  Bull  Fighter 

(15>/2)  Jul  62 

7401  Husbands  Beware  (16)  Sep  62 

7402  Creeps  (16)  Oct  62 

7403Flagpole  Jitters  (16)  . . Nov  62 

7404  For  Crimin’  Out 

Loud  (16)  Jan  63 

7405  Rumpus  in  the  Harem 

(16)  Feb  63 


■c 

2 6 

OlZ 

C CO 

The  Plucky  Plumber  (IS)... 

.Oct  62 

M-G-M 

TOM  AND  JERRY  CARTOONS 

All  1.75-1  Ratio 

(Color — All  New) 

C6431  Dickie  Moe  (7) 

C6432  Cartoon  Kit  (.  .)  

C6433  Tall  in  the  Trap  (..) 

C6434  Sorry  Safari  (7)  

C6435  Buddies  Thicker  Than 

Water  ( . . ) 

C6436  Carmen  Get  It  (..). 

GOLD  MEDAL  REPRINTS 

(Tom  and  Jerrys) 

W6461  Puss  Gets  the  Boot  (9) 

W6462  Fraidy  Cat  (8)  

W6463  Dog  Trouble  (8)  . . 

W6464  Bowling  Alley  Cat  (8)  .... 

W6465  Fine  Feathered  Friend 

(8)... 

W6467  The  Lonesome  Mouse 

(8)... 

W6468  Mouse  Comes  to  Dinner 

(8).. 

W6469  Baby  Puss  (8)  

W6470  Zoot  Cat  (7)  

W6471  Million  Dollar  Cat  (7) 

W6472  Puttin'  on  the  Dog  (7) . . . . 

PARAMOUNT 

COMIC  KINGS 

C22-1  Et  Tu  Otto  (7)  ... 

Sep  62 

C22-2  A Tree  Is  a Tree 

Is  a Tree  (7)  

Sep  62 

C22-3  The  Method  and 

Maw  (9)  

Oct  62 

C22-4  Take  Me  to  Your 

Gen’rul  (7)  

Oct  62 

C22-5  Keeping  Up  With 

Krazy  (7)  

Oct  62 

C22-6  Mouse  Blanche  (7)... 

Nov  62 

MODERN  MADCAPS 

(Technicolor) 

M22-1  Penny  Pals  (6)  

Oct  62 

M22-2  Robot  Ringer  (6)  . . . 

Nov  62 

M22-3  One  of  the  Family 

(6)  

Dec  62 

M22-4  Ringading  Kid  (6)  . 

Jan  63 

M22-5  Drum  Up  a Tenant 

(6)  

Feb  63 

M22-6  One  Weak  Vacation 

(■•)  

Mar  63 

N0VELT00NS 

(Technicolor) 

P22-1  Anatole  (9)  

Sep  62 

P22-2  Yule  Laff  (6)  

Oct  62 

POPEYE  CHAMPIONS 

E22-1  Shuteye  Popeye  (6) . 

Sep  62 

E22-2  Child  Sockology  (6) 

Sep  62 

E22-3  Ancient  Fistory  (7) 

Sep  62 

E22-4  Big  Bad  Sinbad  (10 

Sep  62 

E22-5  Popeye’s  Mirthrfay  (6) 

Sep  62 

E22-6  Baby  Wants  a 

Battle  (6)  

Sep  62 

P22-3  It's  for  the  Birdies 

(6)  

Nov  62 

P22-4  Fiddlin’  Around  (6). 

Dec  62 

P22-5  Ollie  the  Owl  (6)... 

Jan  63 

P22-6  Good  Snooze  Tonight 

(.  .)  

Feb  63 

P22-7  A Sight  for  Squaw 

Eyes  (..)  

Mar  63 

LESTER  A.  SCHOENFELD 

FEATURETTES 

©Mikahli  (33)  

Nov  62 

©Angel  Bay  (30) 

Jan  63 

©This  Is  Hong  Kong  (30) . 

Feb  63 

Jessy  (30)  

Mar  63 

TWO-REELERS 

(All  in  color) 

Pearlers  of  the  Coral 

Sea  (W/2)  

Oct  62 

Heart  of  the  West  (15)  ... 

Oct  62 

Another  Sunny  Day  (2IV2)  ■ 

Nov  62 

Newspaper  Run  (1 S/2) 

Nov  62 

Design  in  the  Sky  (15) . . . 

Oct  62 

Wings  to  the  Future  (15)  . 

Nov  62 

Australian  Landscape 

Painters  (12)  

Jan  63 

Saddlemaker  (16)  

Feb  63 

Captain  H (20)  

Feb  63 

People  of  the  Rock  (14) . . . . 

Mar  63 

ONE-REELERS 

Blue  Tunes  (10)  

Oct  62 

Ray  Ellington  & Quartet  (10) 

Nov  62 

©Roman  Way  (10) 

Nov  62 

©Morocco's  Saharan 

Regions  (121/2)  

Jan  63 

Making  Music  (10)  

Jan  63 

©Inside  the  Tiger  (9) 

Feb  63 

©Ravenna  (12 yz) 

Mar  63 

CROWN  INTERNATIONAL 
COLOR  SUBJECTS 

The  Trumpet  (23)  Mar  62 

The  Magic  Tide  (32)  Jul  62 


20fh  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7203  Primitive  Fighters  (80  . . Mar  62 

7204  Holiday  in  Ireland  (9)Apr62 

7205  Champion  Angler  (9)  May  62 

7206  Quebec  Sports  Pageant 

(9)  Jun  62 

7207  City  of  the  World  (10)  Jul  62 

7209  Story  Book  Wedding  of 
Princess  Sophia  and  Prince 

Juan  Carlos  (10)  Aug  62 

7210  Killers  and  Clowns  (9)  Sap  62 

7211  Vikings'  Playground  (9)  Oct  62 

7208  Spirit  of  the  Dance  (9)  Nov  62 

7212  Lady  of  the  Rapids  (9)  Dec  62 

TERRYTOON  2-D’s 
All  Ratios— Color 


Prod. 

No. 

t O. 

"5  K 
a z £ 

5221  Klondike  Strike 

Out  (7)  

5222  Where  There’s  Smoke 

(7)  

Feb  62 

5223  He-Man  Seaman  (6) . 

Mar  62 

5224  Nobody's  Ghoul  (7) . . . 

.Apr  62 

5225  River  boat  Mission  (7). 

May  62 

5226  Rebel  Trouble  (7) . . . 

Jun  62 

5227  Taming  the  Cat  (7).. 

Jul  62 

5228  Runaway  Mouse  (7)  . . . 

. Aug  62 

5229  Big  Chief  No  Treaty 

(10)  

Sep  62 

5230  First  Flight  Up  (6) 

.Oct  62 

5233  Bargain  Daze  (7) 

. Dec  62 

5234  A Fight  to  the 

Finish  (7)  

. Dec  62 

TERRYTOON  CINEMASCOPES 

5203  Peanut  Battle  (7) . . . 

.Apr  62 

5204  Loyal  Royalty  (6) . . . 

May  62 

5205  Send  Your  Elephant  to 

Camp  (6)  

Jul  62 

5206  Honorable  Paint  in 

Neck  (7)  

Sep  62 

5207  Fleet’s  Out  (6)  

Oct  62 

5208  Home  Life  (7) 

No*  62 

UNIVERSAL 

ONE-REEL  COLOR  SPECIALS 

4371  Steel  Bands — Tropical 

Music  © 

4372  A Picture  for  Jean  . . . 

.Feb  63 

4373  A Bridge  Named 

Emma  © 

. Mar  63 

4374  End  of  the  Plains  . . . 

.Apr  63 

4375  Island  Spectacular.  . . . 

May  63 

4376  South  of  the  Amazon 

.Jun  63 

4377  Land  of  Extremes 

Jul  63 

4378  Land  of  Homer  

. Aug  63 

TWO-REEL  COLOR  SPECIALS 

4301  Land  of  the  Long  White 

Cloud  © 

WALTER  LANTZ  CARTUNES 

(Technicolor.  . Can  be  projected  in 

the  Anamorphic  Process,  2.35-1) 

(All  run  between  6 and  7 min.) 

4220  Phoney  Express  

May  62 

4221  Careless  Caretaker  . . . 

May  62 

4222  Mother’s  Little  Helper 

Jun  62 

4223  Tragic  Magic  

.Jul  62 

4224  Hyde  and  Sneak 

Jul  62 

4225  Voo-Doo  Boo-Boo 

Aug  62 

4226  Crowin*  Pains  

.Sep  62 

4227  Punchy  Pooch  

• Sep  62 

4228  Little  Woody  Riding 

Hood  

. Oct  62 

1229  Corny  Concerto 

.Oct  62 

4311  Fish  and  Chips  

Jan  63 

4312  Greedy  Gabby 

Gator  (WW)  

4313  Coming  Out  Party.  . . 

. Feb  63 

4314  Case  of  the  Cold 

Storage  Yegg  

Mar  63 

4315  Robin  Hoody  Woody 

(WW)  

. Mar  63 

4316  Charlie’s  Mother-in-Law 

Apr  63 

WALTER  LANTZ  REISSUES 

(Color  Cartunes . . Can  be  projected 

m the  Anamorphic  process, 

2.35-1) 

4331  Woody  Meets  Davy 

Crewcut  

4332  Box  Car  Bandit 

. Feb  63 

4333  The  Unbearable 

Salesman  

Mar  63 

4334  International  Wood- 

pecker  

. Apr  63 

4335  To  Catch  a Woodpecker 

Mar  63 

4336  Round  Trip  to  Mars  . 

.Jun  63 

4337  Dopy  Dick,  the  Pink 

Whale  

.Jul  63 

SPECIAL 

4304  Football  Highlights 

1962  

WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 

(Technicolor  Reissues — 7 

min.) 

9310  Bye  Bye  Bluebeard... 

May  62 

9311  Homeless  Hare 

9312  Bird  in  a Guilty  Cage 

.Jul  62 

9313  Fool  Coverage 

Aug  62 

1306  Dog  Pounded 

1307  Cat-Tails  for  Two 

. Feb  63 

1308  Easy  Peckin’s 

Mar  63 

1309  No  Barking 

.Apr  63 

1310  Upswept  Hare  

May  63 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

1722  Devil  Feud  Cake  

Feb  63 

1723  The  Million- Hare 

Apr  63 

MERRIE  MELODIES 

LOONEY  TOONS 

(Technicolor — 7 min.) 

9712  Slick  Chick  

Jul  62 

9713  Louvre  Come  Back 

to  Me  

Aug  62 

1706  1 Was  a Teenage  Thumb  Jan  63 

1707  Fast  Buck  Duck 

.Mar  63 

1708  Mexican  Cat  Dance... 

.Apr  63 

1709  Woolen  Under  Where  . 

May  63 

WORLD-WIDE  ADVENTURE 

SPECIALS 

(Color  Reissues) 

(Two- Reel) 

1002  Thar  She  Blows  

Mar  63 

(One- Reel) 

1502  Sea  Sports  of  Tahiti  . 

.Jan  63 

1503  (NEW)..  Moroccan 

Rivieras  

Mar  63 

1504  When  Fish  Fight  

May  63 

FOREIGN  LANGUAGE 
FEATURE  REVIEWS 


Love  at  Twenty  Episode  Drama 

Embassy  113  Minutes  Rel.  March  ’63 

Another  episode  drama,  dealing  with  young  love 
in  five  different  countries,  this  foreign-language 
film  is  unusual  in  that  each  episode  was  directed  by 
a different  director.  France’s  Francois  Truffaut, 
famed  for  the  Academy  Award-winning  “The  400 
Blows”;  Andrzeg  Wajda,  who  made  the  Polish 
episode,  and  Italy’s  Renzo  Rossellini,  son  of 
Roberto;  Germany’s  Marcel  Ophuls  and  Japan’s 
Shintaro  Ishiwara.  The  only  familiar  players  are 
Eleonora  Rossi  Drago,  from  Italian  films,  and 
Poland’s  Barbara  Lass,  currently  in  MGM’s  “Rififi 
in  Tokyo,”  but  the  theme  and  the  directors  will 
attract  art  house  patrons.  While  the  stories  are 
slight,  the  film  has  several  high  spots,  the  best 
being  Truffaut’s  touching  drama  of  a sensitive 
youth  (beautifully  played  by  Jean-Pierre  Leaud  of 
“400  Blows”)  and  Ishiwara’s  tragic  tale  of  class 
consciousness  in  post-war  Japan.  The  Italian  epi- 
sode deals  with  a handsome  youth  kept  by  an  older 
woman,  the  German  skit  has  some  humor  even 
though  it  deals  with  a roving  newspaper  reporter 
and  the  girl  he  has  made  pregnant,  while  the  final 
Polish  tale  tells  of  a war  hero  who  becomes  involved 
with  today’s  selfish  teenagers.  The  young  people  at 
first  hero-worship  the  man  for  saving  a youngster 
who  falls  into  a bear  pit — later  they  become  bored 
with  him  and  ignore  the  shy  hero.  In  addition  to 
young  Leaud,  Miss  Lass  and  the  lovely  Barbara 
Frey  show  great  promise.  The  episodes  are  tied  to- 
gether by  photographs  of  young  lovers  around  the 
world  shot  by  Henri  Cartier-Bresson.  Produced  by 
Pierre  Roustang  as  a French-Italian-Japanese  co- 
production. 

Jean-Pierre  Leaud,  Eleonora  Rossi  Drago,  Chris- 
tian Doermer,  Barbara  Lass,  Barbara  Frey. 


The  Youth  and  His  Amulet 
Toho  International  ( ) 

Toho  International  has  entered  the  moppet  film 
field  with  a delicate  mixture  of  fantasy  and  reality 
about  two  children,  whose  security  is  threatened  by 
a new  stepmother.  Reminiscent  of  the  French 
“Forbidden  Games,”  it  should  find  an  added  Satur- 
day children’s  matinee  spot  following  a successful 
art  house  run.  Using  a modern-day  rural  Japan 
locale,  Hiroshi  Inagaki,  producer-director,  is  re- 
sourceful and  a talented  craftsman.  His  “The 
Rikisha  Man”  was  a Venice  Grand  Prize  winner. 
Minoru  Chiaki  and  Nobuko  Otawa  with  Chishu  Ryu 
are  capable,  but  the  key  to  the  charming  picture  is 
the  performance  of  Hisako  Sakabe,  completely 
captivating  five-year-old,  and  her  brother,  Torn 
Koyanagi,  who  leave  reality  to  visit  Toshiro  Mifune, 
his  “God  of  Fire”  idol,  in  a colorfilm  fairyland 
dream  sequence  by  special  effects  man  Eiji  Tsu- 
buraya.  Tom’s  range  of  emotions,  from  big  brother 
to  rebellious  student,  receives  excellent  direction 
from  Inagaki.  Lyrical  camera  handling  by  Kazuo 
Yamada  backs  up  a fine  screenplay  by  Toshio  Ide 
and  Zenzo  Maysyama  from  the  original  story  by 
Shizue  Miyaguchi.  Music  is  by  Ikuma  Dan.  Sup- 
porting roles  by  Yosuke  Natsuki  and  Mie  Hama  are 
pleasingly  done. 

Toru  Koyanagi,  Hisako  Sakabe,  Minoru  Chiaki, 
Nobuko  Otowa,  Chishu  Ryu,  Yosuke  Natsuki. 


Ratio:  Drama 

1.85-1  (B  & W & ©) 

Rel.  March  31,  ’63 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © CinemoScope;  ® VistoVision;  ® Technirama;  © Other  anamorphic  processes.  For  story  synopsis  on  each  picture,  see  reverse  side. 


Bye  Bye  Birdie 


Ratio:  Musical 

2.35-1  © © 


Come  Fly  With  Me 


Ratio:  Comedy- Romance 

2.35-1  ® © 


Columbia  (719)  111  Minutes  Rel.  June  ’63 

I ati 

Columbia  has  a bell-ringer  in  this  zestful  musical  ' °y 
adapted  from  the  Broadway  hit  of  two  seasons  ago.  While  ar' 
dealing  with  teenagers,  its  appeal  solidly  extends  to  the 
older  folks  as  well;  in  fact,  some  adults  with  teen  children 
may  even  get  a bigger  kick  from  the  antics  of  the  kids 
in  the  picture.  The  story  centers  around  the  commotion 
caused  by  a noted  rock  ’n’  roller  who,  for  a publicity  stunt, 
is  sent  to  a small  Ohio  town  to  plant  a kiss  on  the  village 
queen  before  he  is  inducted  into  the  army.  The  fast, 
colorful  production  numbers  along  with  the  gay  story 
make  this  ideal  summer  fare  with  a big  boxoffice  punch. 

The  peppy  Ann-Margret  was  wisely  cast  as  the  young 
Ohio  belle,  while  Dick  Van  Dyke,  now  popular  on  TV,  re- 
enacts his  original  Broadway  role  with  the  same  com- 
petence. Janet  Leigh  as  his  girl  friend  and  Jesse  Pear- 
son as  Conrad  Birdie  are  good,  while  Maureen  Stapleton 
as  Van  Dyke’s  mother  is  responsible  for  many  laughs. 
However,  Paul  Lynde,  from  the  Broadway  version,  as 
Ann-Margret’s  father,  almost  steals  the  show  as  he  did 
on  stage.  Bobby  Rydell  makes  a good  juvenile  suitor  of 
Ann-Margret.  Ed  Sullivan  plays  himself.  Fred  Kohlmar 
produced  and  George  Sidney  directed. 


.ern  . 
ator. 
por 


MGM  (322)  107  Minutes  Rel.  April  ’63 

Laugh-filled  comedy  with  an  added  mixture  of 
romance  and  foreign  intrigue  brings  this  Anatole  de 
Grunwald  airborne  charmer  into  the  ranks  of  boxoffice 
moneymakers.  Three  lovely  airline  stewardesses,  played 
by  Pamela  Tiffin,  Dolores  Hart  and  Lois  Nettleton,  carry 
on  a jet-paced  romance  with  Hugh  O’Brian,  Karl  Malden 
and  Karl  Boehm  on  a flight  to  Paris  and  Vienna.  If 
Metro-Goldwyn-Mayer  will  continue  this  Hemy  Levin- 
directed  and  William  Roberts  screenplay  and  film  more 
trips  with  the  same  winning  combo,  this  can  make  the 
Andy  Hardy  series  take  a back  seat.  The  young  crowd 
will  pass  the  word,  and  the  family  will  join  them  to  see 
this  MetroColor-Panavision  group  travel,  have  fun  and 
make  love.  Frankie  Avalon  sings  the  Jimmy  Van  Heusen- 
Sammy  Kahn  title  song.  All  kinds  of  exploitation  values 
in  the  credits  and  the  picture  itself.  Good  dialog  will 
make  the  audiences  laugh  as  much  as  the  situations, 
which  take  place  in  the  plane,  on  the  Champs  Elysee, 
Paris,  in  Vienna,  and  in  outdoor  water-skiing  sequences 
in  Austria. 


Janet  Leigh,  Dick  Van  Dyke,  Ann-Margret,  Maureen 
Stapleton,  Bobby  Rydell,  Jesse  Pearson,  Paul  Lynde. 


The  Man  From  the  Diners'  Club  S Farce'Comedy 

Columbia  (718)  96  Minutes  Rel.  April  ’63 

If  there’s  any  doubt  that  Danny  Kaye  is  one  of  today’s 
top  comedians,  it  is  dispelled  by  his  superb  pantomime 
and  double-takes  and  his  inventive  comedy  antics  in 
this  Dena-Ampersand  production  made  by  Bill  Bloom. 
Directed  at  a break-neck  pace  by  Frank  Tashlin,  the 
screenplay  is  completely  wacky  and  replete  with  slap- 
stick and  sight  gags,  many  of  them  satirizing  automation, 
including  one  uproarious  sequence  in  which  an  electronic- 
ally operated  filing  machine  goes  berserk  and  strews 
countless  thousands  of  cards  about.  Kaye’s  marquee 
draw,  plus  the  tremendous  tieup  possibilities  with  the 
Diners’  Club,  should  make  this  a boxoffice  winner.  At  one 
point  Kaye  accidentally  starts  to  pay  for  a meal  with 
cash  but,  remembering  his  Diners’  Club  card,  brings  it 
out  and  then  tears  up  his  dollar  bills.  Telly  Savalas  (just 
nominated  for  an  Academy  Award)  and  Cara  Williams 
(star  of  TV’s  Pete  and  Gladys)  contribute  to  the  merri- 
ment with  their  hilarious  portrayals  of  a mobster  and 
his  slow-thinking  girl  friend.  The  film’s  romantic  ele- 
ment is  neatly  taken  care  of  by  the  lovely  Martha  Hyer, 
an  ideal  team-mate  for  Kaye  in  his  nervous  love-making. 
It  all  winds  up  with  a frantic  chase. 

Danny  Kaye,  Cara  Williams,  Telly  Savalas,  Martha 
Hyer,  Everett  Sloane,  Jay  Novello,  Kay  Stevens. 


Critics  Choice 


Ratio:  Comedy 

2.35-1  © © 


Warner  Bros.  (259)  100  Minutes  Rel.  April  ’63 

Two  of  the  screen’s  top  comics,  Bob  Hope  and  Lucille 
Ball,  both  looking  amazingly  youthful  in  Technicolor  and 
acting  as  perfect  foils  for  each  other,  as  they  did  in  three 
previous  films,  have  another  bright,  witty  and  sophisti- 
cated vehicle  in  this  picturization  of  Ira  Levin’s  Broad- 
way stage  hit.  This  may  not  be  ideal  family  fare,  but  it’s 
escapist  entertainment  of  the  glamor  variety  dealing  with 
drama  critics,  Broadway  opening  nights,  luncheons  at 
Sardi’s  and  striking  costumes  for  the  ladies  designed  by 
Edith  Head,  all  encased  in  a bright  Panavision-Techni- 
color  production  by  Frank  Rosenberg.  Hope  and  Miss 
Ball  each  have  their  separate  innings  for  laughs,  with 
Bob  also  showing  up  well  in  a few  semi-serious  moments, 
while  Jessie  Royce  Landis,  in  one  of  her  inimitable 
acidulous  mother-in-law  portrayals,  and  Rip  Torn,  as  a 
beatnik-type  stage  director,  also  stand  out.  Marilyn  Max- 
well, as  a shallow  stage  star,  and  Marie  Windsor  add  to 
the  pulchritude;  Jim  Backus  contributes  additional 
laughs  in  a psychiatrist  role;  and  12-year-old  Ricky 
Kelman  is  natural  as  a precocious,  yet  likable,  youngster. 
The  main  titles  and  the  music  by  George  Duning  are 
sprightly.  Directed  by  Don  Weis. 


Dolores  Hart,  Hugh  O’Brian,  Karl  Boehm,  Pamela 
Tiffin,  Karl  Malden,  Lois  Nettleton,  Dawn  Addams. 


The  Ugly  American 


Ratio:  Drama 

1.85-1  © 


Universal  (6308)  120  Minutes  Rel.  April  ’63 


i 200, 

| Chr 


Marlon  Brando’s  impersonation  of  a frustrated  Ameri- 
can ambassador  to  one  of  the  Far  East  countries  in  “The 
Ugly  American”  is  not  always  dignified  but  carries  the 
elements  of  truth  highlighted  in  the  Lederer -Burdick 
book.  However,  in  filming  the  story,  Universal  intro- 
duced characters  and  situations  to  update  the  cold-war 
situations  in  the  area  that  occasionally  explode  into 
shooting  frays.  Brando’s  sister,  Jocelyn,  appears  with 
ntaci  him  for  the  first  time  and  Eiji  Okada,  internationally 
St-  recognized  since  his  role  in  the  French-Japanese  produc- 
tion, “Hiroshima,  Mon  Amour,”  is  also  costarred  with 
Sandra  Church.  Scenes  in  the  senatorial  chambers  are 
impressive  and  the  Eastman  Color  enhances  the  scenes 
shot  in  Thailand.  George  Englund  both  produced  and 
directed  from  a screenplay  by  Stewart  Stern,  which  has 
a trick  ending  that  will  alert  Americans  to  the  reasons 
behind  American  lives  recently  lost  in  Southeast  Asia. 
The  picture  has  boxoffice  appeal  for  the  masses  because 
of  its  action  and  for  intellectuals  because  of  its  topical 
significance. 


Marlon  Brando,  Eiji  Okada,  Sandra  Church,  Pat  Hingle, 
Jocelyn  Brando,  Arthur  Hill,  Yee  Yak  Yip. 


Miracle  of  the  White  Stallions  £££  Document^  Drama 


Buena  Vista  (141)  117  Minutes  Rel.  April  ’63 

Walt  Disney’s  use  of  animals  in  pictures  is  always 
along  sensitive,  sympathetic  lines  and  he  has  made  a 
beautiful  picture  starring  the  Lipizzan  horses  of  Austria. 
The  training  and  breeding  of  these  dancing  stallions  of 
the  famous  Spanish  Riding  School  of  Vienna  was  started 
400  years  ago  by  the  Emperor.  The  story  is  based  on  a 
true  incident  during  World  War  II  when  General  Patton 
was  induced  by  Colonel  Podhajsky,  director  of  the  school, 
(played  by  Robert  Taylor)  to  bring  the  brood  mares  from 
Czechoslovakia  and  unite  them  with  the  stallions 
Podhajsky  had  taken  out  of  danger.  The  film  is  in  Tech- 
nicolor, which  enhances  the  overseas  landscapes,  the 
famous  school  itself  where  the  horses  perform  in  its 
magnificent  setting,  and  the  uniforms  of  the  riders.  A.  J. 
Carothers  wrote  the  screenplay  and  Arthur  Hiller  directed. 
“Operation  Cowboy”  is  a thrilling  sequence,  and  support- 
ing roles  by  Eddie  Albert,  Curt  Jurgens,  Lilli  Palmer  and 
rp  James  Franciscus  are  at  times  heroic.  This  is  another 

_ Disney  family  film  and  its  appeal  is  as  much  for  adults 

>rvic  as  for  children. 


Bob  Hope,  Lucille  Ball,  Marilyn  Maxwell,  Rip  Torn, 
Jessie  Royce  Landis,  Jim  Backus,  Ricky  Kelman. 


Robert  Taylor,  Lilli  Palmer,  Curt  Jurgens,  Eddie  Albert, 
James  Franciscus,  John  Larch,  Brigitte  Horney. 


The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  Individually,  by  company,  In  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  pos t«n*  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploitips;  Adlines  for  Newspaper  and  Programs 


THE  STORY:  “Come  Fly  With  Me”  (MGM) 

Three  overseas  airlines  hostesses,  Pamela  Tiffin, 
Dolores  Hart  and  Lois  Nettleton,  learn  that  it’s  exciting  „ 
to  make  dates  with  pilots  and  handsome  passengers  on  i^ody 
a trip  to  Paris  and  Vienna,  but  that  the  complications  can  'iverh 
be  tough.  Vienna  might  have  been  better,  but  Karl 
Boehm,  as  the  Baron,  manages  to  involve  Dolores  Hart  in 
a diamond-smuggling  charge.  The  pilot,  Hugh  O'Brian,  is 
transferred  to  a charter  flight,  because  of  the  irate 
Parisian  husband  of  a former  girl  friend,  making  starry- 
eyed  stewardess  Pamela  Tiffin  quite  unhappy  until  the 
return  flight,  when  millionaire-Texan  Karl  Malden 
charters  the  entire  plane  to  be  near  Lois  Nettleton,  who 
suddenly  discovers  him.  All  three  girls  land  back  in  New 
York  immersed  in  love  affairs. 

EXPLOITIPS: 

Work  with  travel  agencies  on  this  one.  Get  local  TV 
columnists  on  “Wyatt  Earp”  (Hugh  O’Brian)  as  the 
lover-boy  pilot.  Feature  Frankie  Avalon’s  albums  in 
record  shops. 

CATCHLINES: 

Be  an  Airline  Stewardess  and  Catch  Your  Man  in 
Paris,  or  Vienna.  What  Happens  to  Airplane  Hostesses 
When  They  Date  the  Passengers  ...  or  the  Pilot?  Three 
American  Beauties  on  the  Town  in  Paris  Bring  You  a 
Pay-load  of  Romantic  Antics  and  Fun. 

THE  STORY:  “Bye  Bye  Birdie”  (Col) 

When  rock  ’n’  roll  idol,  Conrad  Birdie  (Jesse  Pearson) 
is  to  be  inducted  into  the  Army,  Dick  Van  Dyke,  his  man- 
<6'  ager,  and  Janet  Leigh,  Dick’s  gal  Friday,  hit  upon  a plan 
'(7)  to  have  Pearson  give  a farewell  kiss  to  a Sweet  Apple, 
Ohio,  young  girl,  Ann-Margret.  Pearson’s  arrival  in  Sweet 
Apple  causes  a panic  and  arouses  the  jealousy  of  Ann- 
Margret’s  boy  friend,  Bobby  Rydell.  Further  complica- 
tions arise  with  the  arrival  of  Van  Dyke’s  domineering 
mother,  Maureen  Stapleton,  and  the  opposition  of  Ann- 
Margret’s  father,  Paul  Lynde,  to  having  Birdie  live  in  his 
house.  But  much  is  placated  when  it  is  learned  that  Ed 
Sullivan  is  going  to  telecast  the  farewell  kiss.  On  the 
night  of  the  big  show,  a Russian  ballet  is  spotted  ahead  of 
the  kiss  scene  and  it  looks  as  if  the  kiss  is  going  to  be 
eliminated  from  the  program.  But  some  rare  pills  cause 
everything  to  speed  up  and  Van  Dyke’s  mission  is 
accomplished. 

EXPLOITIPS: 

Exploitable  tieups  are  wide  open  with  shops  dealing 
with  teenage  merchandise.  Music  shops  have  the  albums. 
Your  local  telephone  company  has  the  data  on  how  to 
win  a Princess  phone. 

CATCHLINES: 

Go  Go — See  See — Bye  Bye  Birdie  . . . It’s  the  Greatest 
Musical  Ever  Ever  . . . It’s  Bye  Bye  Blues  When  You  See 
“Bye  Bye  Birdie”  . . . You’ll  Rock  and  Roll  With  Laughter 
at  This  Tantalizing  Teenage  Tonic. 

THE  STORY:  “The  Ugly  American”  (Univ) 

A Senate  Foreign  Relations  Committee,  after  strong 
argument,  appoints  Brando  as  ambassador  to  a Southeast 
Asia  country.  A mob  attacks  his  car  as  he  arrives  almost 
killing  him.  Demanding  that  his  embassy  staff  become 
more  business-like,  he  confers  with  Eiji  Okada,  a long- 
time friend,  now  leader  of  the  government  opposition  and 
a revolutionary.  Now  worlds  apart,  politically,  they  argue 
about  the  U.  S.  Freedom  Road,  being  sabotaged.  Okada 
carries  on  sabotage,  blowing  up  the  camp  and  road- 
building equipment,  but  is  betrayed  by  the  Communists. 
Killed  by  his  traitor-aide,  his  dying  words  urge  his 
countrymen  to  make  a new  constitution.  Brando  faces 
newsreels  but  is  cut  off  by  a television  viewer  before  he  Jomy 
comes  up  with  solutions  to  complex  Southeast  Asia,  in  T'sh 
what  may  be  termed  a true  analysis  of  our  present  Far 
Eastern  foreign-aid  program. 

EXPLOITIPS: 

Because  of  the  topical  aspects  of  this  film,  it  can  be  a 
political  science  subject  for  debate  in  local  schools  or 
book  clubs.  It  is  based  on  a true  story.  We  are  spending 
billions  and  American  lives  are  being  lost  daily  in  the 
area  covered  by  the  film,  and  some  of  the  reasons  for  the 
program’s  difficulties  are  brought  out. 

CATCHLINES: 

Marlon  Brando’s  First  Suit-and-Tie  Role  . . . See  the 
Two  Brandos  in  the  Same  Film  for  the  First  Time. 

THE  STORY:  “The  Man  From  the  Diners’  Club”  (Col) 

Telly  Savalas,  a mobster  who  operates  a health  club  as 
a front,  is  in  trouble  with  the  government  for  tax  evasion 
and  plans  to  flee  to  Mexico.  His  girl  friend  (Cara 
Williams)  suggests  he  get  a Diners’  Club  card  to  charge 
his  plane  flight  after  he  has  hired  a paid  assassin  to 
murder  a man  with  the  same  measurements  as  himself. 
At  the  Diners’  Club,  Danny  Kaye,  a nervous  clerk,  ac- 
cidentally okays  Savalas’  application  and,  realizing  his 
mistake,  he  tries  to  intercept  the  mailman  and  then 
joins  the  health  club  in  order  to  get  the  Club  card  back. 
Savalas  gets  the  bright  idea  to  bump  off  Kaye  and  then 
use  the  latter’s  Club  card  to  get  out  of  the  country.  Kaye 
gets  mixed  up  with  Cara  and  incurs  Savalas’  jealousy 
...  while  Danny’s  fiancee,  Martha  Hyer,  also  breaks  with 
him.  But,  after  a furious  chase  in  which  a fleet  of  cars 
and  messengers  on  bikes,  all  secured  through  the  Diners’ 
Club  card,  pursue  Savalas  and  Cara,  they  are  stopped 
from  fleeing  the  country  and  Kaye  is  promoted — with  a 
new  safe  Diners’  Club  card. 

EXPLOITIPS: 

In  addition  to  Danny  Kaye’s  selling  name,  take  ad- 
vantage of  the  Diners’  Club  national  membership  by  cir- 
cularizing the  theatre  and  date. 

CATCHLINES: 

It’s  Danny  Kaye  in  His  Maddest  and  Merriest  Adven- 
ture . . . Danny  Kaye  Joins  the  Diners’  Club  to  Pay  for  a 
Honeymoon — Trailed  by  a Notorious  Gangster. 

THE  STORY:  “Miracle  of  the  White  Stallions”  (BV) 

Colonel  Alois  Podhajsky  decides  to  try  to  get  out  of 
Vienna,  in  1945,  with  the  Lipizzan  horses,  because  of 
bombings.  Despite  interference  by  Nazis,  the  “art 
treasures”  are  taken  to  St.  Martin’s,  in  upper  Austria  by 
train.  Stabled  safely  there  until  refugees  try  to  steal 
them  for  food,  arrival  of  General  George  S.  Patton  caused 
them  to  be  made  wards  of  the  U.S.  Army.  A hundred 
miles  away,  it  is  learned  the  mares  and  foals  may  be 
“liberated”  by  the  Russian  army,  and  a detachment  is 
sent  to  return  them  to  their  stallion  mates.  Nazi  SS 
patrols  wage  a battle,  unsuccessfully,  and  the  herd  is 
returned  to  Austria  where  finally,  after  the  war,  per- 
formances are  resumed. 

EXPLOITIPS: 

Arrange  tieins  with  horse  shows,  rodeos,  circuses,  and 
parades.  Use  tickets  to  show  as  prizes.  Run  horse-paint- 
ing contest  with  schools  on  29-cent  coloring  book.  Free 
entertainment  TV  film  clips  are  available  for  stations. 

CATCHLINES: 

Only  the  Spanish  Riding  School  in  Vienna  Has  These  /*• 
Horses  . . Watch  General  George  Patton’s  “Operation  US3* 
Cowboy”  as  He  Brings  the  Mares  to  Safety  . . . Where 
Riding  Is  an  Art  Shared  by  Horse  and  Man  ...  A Man 
Who  Dared  to  Put  His  School’s  Preservation  Above  War 
Destruction. 

THE  STORY:  “Critic’s  Choice”  (WB) 

Bob  Hope,  a Broadway  drama  critic  whose  vitriolic 
reviews  can  mean  death  to  a new  play,  is  divorced  from 
Marilyn  Maxwell,  glamorous  actress  and  mother  of  his 
12-year-old  son,  Ricky  Kelman.  Bob’s  happiness  with  his 
second  wife,  Lucille  Ball,  is  threatened  when  she  decides 
to  write  a play,  although  he  discourages  her  and  thinks 
she  will  never  finish  it.  But  a big  producer  decides  to 
put  on  Lucille’s  play  and  Rip  Torn,  a girl-chasing  young 
director,  is  hired  to  work  on  it.  At  the  Boston  tryout, 
the  nervous  Lucille  begs  Bob  to  disqualify  himself  as 
critic  and  send  the  second-string  reviewer  to  the  Broad- 
way opening.  After  a quarrel  with  Lucille  about  Tom’s 
attentions  to  her,  Bob  relents  and  says  he  won’t  review 
the  play.  But,  after  a few  drinks  and  a session  with  the 
jealous  Marilyn,  Bob  attends  the  play  and  gives  it  a 
murderous  review.  Lucille  decides  to  leave  Bob  but  she 
relents  when  he  tells  her  he  loves  and  needs  her. 
EXPLOITIPS: 

Bob  Hope,  today’s  top  comic  in  films  and  on  TV,  and 
Lucille  Ball,  whose  TV  fame  as  “Lucy”  is  even  greater 
than  her  picture  following,  have  been  teamed  in  “Facts 
— of  Life,”  “Fancy  Pants”  and  “Sorrowful  Jones.” 

VThun  CATCHLINES: 

It’s  Bob  Hope  and  Lucille  Ball  in  Another  Frivolous 
Fun-Fest  Based  on  the  Broadway  Stage  Hit  . . . The 
Beautiful  Playwright  Feared  Only  One  Critic — Her  Ever- 
Loving  Critical  Husband. 

BOXOFFICE  BookinGuide  ::  April  8,  1963 


RATES:  20(i  per  word,  minimum  $2.00,  cash  with  copy.  Four  consecutive  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


CLEfiRine  HOUSE 


HELP  WANTED 

SALESMAN  wanted  to  represent  firm 
selling  outdoor  advertising  in  conjunction 
with  theatre  display  frame  service.  Oppor- 
tunity to  build  for  future.  Exclusive  terri- 
tory available.  Contact  Romax-Vide  Co., 
Chetek,  Wisconsin. 

Wanted:  Experienced  Manager.  Refer- 
ences necessary.  Write  Associated  Inde- 
pendent Theatres,  2075A  Newbridge  Road, 
Bellmore,  L.I.,  N.Y. 

Manager-Projectionist.  Aggressive  young 
man.  Must  know  advertising,  promotion 
and  concession  operation.  Write  age,  edu- 
cation, references,  salary  expected  and 
send  snapshot.  Lyon  Theatre  Circuit, 
Franklin,  Virginia. 


Manager  wanted:  Experienced,  aggres- 
sive for  De  Luxe  1st  run  drive-in.  Start 
$125.00  weekly,  immediately.  Drive-in  ex- 
perience preferred,  but  not  essential. 
HELLMAN  ENTERPRISES,  251  NO.  13th 
STREET,  PHILADELPHIA  7,  PA. 

Wanted:  Experienced  manager  for  A 

class  theatre  situated  in  town  of  45,000, 
in  western  South  Dakota.  Give  complete 
details  concerning  salary  expected,  age, 
promotional  ability,  and  references.  Write 
Box  575,  Deadwood,  South  Dakota. 


POSITIONS  WANTED 

Theatre  Executive  specializing  in  drive- 
ins.  Expert  boxoffice  promotion,  conces- 
sion operation,  advertising,  etc.  Employed, 
references,  desire  locate  Boston  area. 
Boxoffice  9649. 

College  graduate,  experienced  in  all 
phases  of  motion  picture,  TV  distribution, 
circuit  buying-booking.  Will  relocate.  Ex- 
cellent  references,  Boxoffice  9651. 

Drive-In  District  Manager,  am  looking 
for  a progressive  drive-in  circuit  that  has 
need  for  a man  with  a lot  of  get-up  and 
go.  Now  employed.  Boxoffice  9658. 

Advertising  Director — Available  now,  top 
exploitation  and  publicity  man,  excellent 
ad  artist.  Prefer  connection  with  small  cir- 
cuit in  southern  California  or  Southwest. 
Best  of  references.  Boxoffice  9657. 

Wanted:  Job  as  projectionist.  Fully  quali- 
fied with  30  years  experience.  Must  state 
all  duties  in  first  letter.  Boxoffice  9617. 


EQUIPMENT  REPAIR  SERVICE 

GATORHIDEI  Guaranteed  reflector- 
mender  saves  broken  reflectors!  Kwik- 
shipped  postpaid,  $2.95.  GATORHIDE, 
BOX  71,  JOPLIN,  MISSOURI. 


BUY!  SELL!  TRADE! 


FIND  HELP  OR  POSITION 


Through 


BOXOFFICE 


Classified  Advertising 


Greatest  Coverage  in  the 
Field  at  Lowest  Cost 
Per  Reader 

4 insertions  for  the  price  of  3 


GENERAL  EQUIPMENT— NEW 

Bargains  in  equipment — E-7  Mechanisms, 
Magnarc  lamps  and  1 KW  lamps-recti- 
fiers-amplifiers,  etc.  What  do  you  need? 
Lou  Walters  Sales  & Service  Co.,  4207 
Lawnview  Ave.,  Dallas  27,  Texas. 


GENERAL  EQUIPMENT— USED 

Complete  RCA  sound  system,  $450;  Mag- 
narc lamps,  $275;  Hertner  generator,  70- 
MO,  $175;  Brenkert  BX-80  projectors,  $150. 
Boxoffice  9650. 


WONDERFUL  VALUE1  Government  sur- 
plus E7  mechanisms,  A1  condition,  guar- 
anteed, only  $349.50  pair;  change-overs, 
$22.50  pair.  STAR  CINEMA  SUPPLY,  621 
WEST  55TH  STREET,  NEW  YORK  19. 


2 Chrysler  Airtemp  50-ton  air  condi- 
tioning compressors.  Model  ARC-15.  Com- 
plete 50  HP,  60  cycle  motors.  Allis  Chal- 
mers reduce  voltage  starters.  BOXOFFICE 
9653. 


For  Sale:  Projection-booth  equipment, 

complete;  400  soft  seats,  $2.00  each.  4- 
5 HP  motors  and  fans.  KLOCK  THEATRE, 
NEODESHA,  KANSAS. 


EQUIPMENT  WANTED 

Wanted:  Used  BRENOGRAPH  EFFECTS 
MACHINE,  Princess  Pat  Theatre,  Alberton, 
P.E.I. 


Wanted — 2 used  cut-awls  in  good  con- 
dition. Write  MONOTAG,  P.O.  Box  2527, 
WEST  PALM  BEACH,  FLA. 

Wanted — Bodiform  or  Pushback  seats  in 
good  condition.  Must  stand  inspection. 
One  thousand  or  more.  A.  E.  Schalla,  1307 
S.  Wabash  Ave.,  Chicago  5,  111. 

Wanted — 100  and  135  AMP.  rectifiers; 
100  to  135  AMP.  arc  lamps;  XL  projectors; 
late  model  seats  and  other  booth  equip- 
ment. Harry  Melcher  Enterprises,  3238 
West  Fond  Du  Lac  Ave.,  Milw.  10,  Wiscon- 
sin. HI  2-5020. 


DRIVE-IN  THEATRE 
EQUIPMENT  FOR  SALE 


BASKET  REPLACEMENT  for  the  old  type 
No.  9434A  RCA  junction  boxes.  Replaces 
both  baskets.  Mounts  on  top  of  junction 
box.  Easy  to  install.  Sample  and  price  list 
65c.  Best  R/C  Mfg.  Co.,  3211  St.  John, 
Kansas  City  23,  Mo. 


PLAYGROUND  EQUIPMENT 

Playground  Equipment — Theatre  chairs, 
leatherette.  LONE  STAR  SEATING,  Box 
1734,  Dallas. 


BUSINESS  STIMULATORS 

Bingo,  more  action!  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 

Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 
used  for  KENO,  $4.50  per  M.  Premium 
Products,  339  West  44th  St.,  New  York 
36,  N.  Y. 

Burlesk  or  Exploitation  features  (35mm) 
available.  Mack  Enterprises,  Centralia, 
Illinois. 

For  drive-ins  "WINKY"  car  mascot.  A 
must  for  every  car.  Arms,  legs,  move- 
eyes  wink-cute,  inexpensive.  Write  Box 
248,  Pulaski,  Wis. 


MISCELLANEOUS 


FILMSLIDE  INSERTS.  Whitley,  2123 
Stanley.  Fort  Worth  10.  Texas. 


Buy,  sell,  exchange  movie  stills,  books, 
magazines,  pressbooks,  posters,  advertis- 
ing material  from  1950  and  back.  MEMORY 
SHOP,  BOX  365,  COOPER  STATION, 
N.Y.C.,  GR  3-2404. 


POPCORN  MACHINES 


Brand  new  counter  model,  all  electric. 
Capacity,  hundred  portions  per  hour, 
$199.00.  Replacement  kettles  all  machines. 
120  S.  Halsted,  Chicago  6,  111. 


THEATRES  FOR  SALE 

West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearney  Street,  San  Francisco  8,  California. 


Completely  furnished  600-car  modern  the- 
atre in  western  Kentucky.  Season  starting. 
Owner-operator.  No  opposition  in  30  mile 
area.  60,000  population.  First  $45,000  takes 
all.  CLARK  SMITH,  3425  AMHERST,  DAL- 
LAS, TEXAS. 


AVAILABLE  IMMEDIATELY.  Art  exploita- 
tion house.  Louisville,  Ky.  In  operation 
now.  Excellent  condition.  No  money  down. 
8 yecrr  lease.  App.  $10,000  buys  every- 
thing except  4 walls.  Boxoffice  9655. 

300-car  drive-in  theatre.  North  Wood- 
stock,  N.H. — heart  of  White  mountains. 
RCA  equipment,  modern  snack  bar,  100  ft. 
screen  on  about  100  acres  of  very  valuable 
land,  soon  may  be  intersection  of  Inter- 
state 93.  $40,000  down — balance  terms. 

Deer  Park  Enterprises,  Inc.,  North  Wood- 
stock,  N.H. 


For  Sale — 600-seat  indoor  theatre  in 
north  central  Minnesota.  County  seat, 
good  tourist  area.  Excellent  equipment  and 
beautiful  building.  Easy  terms.  Boxoffice 
9659. 


For  Sale:  650-seat  indoor  theatre.  Good 
condition.  Progressive  Alabama  city — 
county  seat.  In  operation  now.  Doing  good 
business.  Available  immediately.  Boxof- 
fice 9660. 


THEATRES  FOR  LEASE 


University  Theatre,  105th  & Euclid,  Cleve- 
land. Fully  equipped,  busy  thoroughfare. 
Contact  William  Berger,  816  Vine  Street, 
Cincinnati  2,  Ohio.  Phone  F1A  1-0700. 


THEATRES  WANTED 


Wanted  to  Buy  or  Lease:  Indoor  theatre 
in  metropolitan  areas,  population  at  least 
75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


Wanted  to  Buy  or  Lease:  Indoor  theatre 
in  Metropolitan  area.  Population  at  least 
200,000.  Contact  Harry  Wald,  506  St. 
Charles  St.,  St.  Louis,  Mo. 


FILMS  WANTED 

Sound  and  Silent  35mm  films  wanted. 
Features  and  shorts.  Private  collection. 
Kidder,  1711  15th  Ave.,  Greeley,  Colorado. 


ON  LOCATION  FILMING— 35mm 


CAN  YOU  AFFORD  not  to  offer— Busi- 
ness-Professional men  . . . what  they  want 
in  screen  ads  . . . again  this  year?  WHEN 
the  entire  ad  can  be  filmed  . . . tailor- 
made  “on  the  spot1'  in  COLOR  with  sound 
. . . for  only  $60.00.  That's  what  they  want 
. . . we  guarantee  youl  OFFER  'EM  . . . 
then  send  for  WINCO  . . . We  film  any- 
thing for  theatres.  BOX  1595,  Columbia, 
S.C. 


SOUND-PROJECTION 
MAINTENANCE  MANUAL  & 
MONTHLY  SERVICE  BULLETINS 


SAVE  FROM  20  to  40  per  cent  in  pro- 
jection room  operation.  Theatre  owners, 
managers,  projectionists,  circuits,  send  TO- 
DAY for  Trout's  Loose-Leaf  Service  Man- 
ual and  Monthly  Service  Sheets.  Main- 
tenance data  on  projectors,  arc  lamps,  gen- 
erators, lenses,  screens;  service  data  on 
theatre  sound  systems,  amplifiers,  pre- 
amplifiers, speakers,  soundheads,  drives, 
etc.  New  transistor  sound  systems.  Data 
on  16,  35/70mm  equipment.  Course  on 
sound  servicing;  schematics  and  pictures. 
The  “Blue  Book1'  of  the  industry.  Edited 
by  the  writer,  12  years  technical  editor  of 
Modern  Theatre.  Service  Manual  and 
Monthly  Sheets  only  $7.50;  cash  or  check. 
No  CODs.  WESLEY  TROUT,  Publisher, 
Box  575,  ENID,  OKLAHOMA. 


THEATRE  TICKETS 


Prompt  Service.  Special  printed  roll  tick- 
ets, 100,000,  $40.75;  10,000,  $13.75;  2,000, 
$5.95.  Each  change  in  admission  price, 
including  change  in  color,  $4.25  extra. 
Double  numbering  extra.  F.O.B.  Kansas 
City,  Mo.  Cash  with  order.  Kansas  City 
Ticket  Co.,  Dept.  11,  109  W.  18th  Street, 
Kansas  City  8,  Mo. 


THEATRE  SEATING 

We  specialize  in  rebuilding  opera  chairs. 
Our  40  years  experience  is  your  guar- 
antee. Factory  trained  men  ao  the  job 
properly.  Write  for  our  low  prices.  We  go 
anywhere.  Chicago  Used  Chair  Mart,  829 
So.  State  St.,  Chicago  5,  Illinois.  Phone 
WEbster  9-4519. 

SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  8,  Michigan.  Tyler 
8-9481,  Texas  4-2738. 

Chairs  rebuilt  anywhere,  27  years  ex- 
pert workmanship,  sewed  covers.  Arthur 
Judge,  2100  E.  Newton  Avenue,  Milwau- 
kee,  Wisconsin. 

Wanted:  Late  model  theatre  chairs — 

must  have  self-rising  cushions.  Write 
HAYES  SEATING  CO.,  INC.,  MONTOUR 
TALLS,  N.Y. 


INTERMISSION  TAPES 

Drive-In's:  Increase  your  snack  bar  re- 
ceipts . . . Pre-show  and  intermission  tapes 
that  sparkle  . . . Guaranteed  to  sell  . . . 
Personalized  . . . Free  sample.  Commercial 
Sound  Service,  P.O.  Box  199,  Cheyenne, 
Wyoming. 


MARQUEE  LETTER  REPAIRING 

Repair  Plastic  Marquee  Letters.  PLASTIC 
WELD,  $6.50  pint,  no  COD.  National  The- 
atre Supply  or  Plastic  Weld,  424  E.  Hull, 
Denison,  Texas. 


Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd., 

Kansas  City  24,  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  of  which  contain  The  MODERN 
THEATRE  Section). 


□ $3.00  FOR  1 YEAR 


□ $5.00  FOR  2 YEARS 


□ $7.00  FOR  3 YEARS 


□ Remittance  Enclosed 


□ Send  Invoice 
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A GOLDMINE  OF  BOOKING  INFORMATION 
OUT  NEXT  WEEK 

\ BOXOFFICE 

825  Von  Brunt  Blvd.,  Kansas  City  24,  Mo. 

Please  enter  my  subscription  to  BOXOFFICE,  52  issues  per  year  (12  of  which  i 

contain  The  MODERN  THEATRE  section)  and  including  the  BAROMETER  and  BUYERS' 
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In  Two  Sections — Section  Otis 


"Lawrence  of  Arabia,"  the  Sam  Spiegel-David  Lean  desert  epic  for  Columbia,  was  named  best 
picture  of  1962  at  the  35th  annual  Oscar  presentations  of  the  Academy  of  Motion  Picture  Arts  and 
Sciences  Monday  (8)  night.  Gregory  Peck,  left,  five  times  nominated  during  his  20-year  career, 
won  the  best  actor  award,  his  first  Oscar,  for  his  role  as  lawyer  Atticus  Finch  in  'To  Kill  a Mock- 
ingbird." Anne  Bancroft,  right,  upset  earlier  predictions  by  winning  the  best  actress  award  for  her 
portrayal  of  Annie  Sullivan,  Helen  Keller's  teacher,  in  'The  Miracle  Worker"  . . . Story  on  page  6. 


Bronston  Forming 
Own  Distribution 
Organization 


THE  NATIONAL  FILM  WEEKLY 

Published  in  Nine  Sectional  Editions 

BEN  SHLYEN 

Editor-in-Chief  and  Publisher 

DONALD  M.  MERSEREAU,  Associate 
Publisher  & General  Manager 
JESSE  SHLYEN  . . . .Managing  Editor 

HUGH  FRAZE  Field  Editor 

AL  STEEN  Eastern  Editor 

I.  L.  THATCHER.  . . .Equipment  Editor 
MORRIS  SCHLOZMAN  Business  Mgr. 
Publication  Offices:  825  Van  Brunt  Blvd. 
Kansas  City  24,  Mo.  Jesse  Shlyen,  Man- 
aging Editor;  Morris  Schlozman,  Business 
Manager;  Hugh  Froze,  Field  Editor;  I.  L. 
Thatcher,  Editor  The  Modern  Theatre 
Section.  Telephone  CHestnut  1-7777. 
Editorial  Offices:  1270  Sixth  Ave.,  Rocke- 
feller Center,  New  York  20,  N.  Y.  Donald 
M.  Mersereau,  Associate  Publisher  & 
General  Manager;  A1  Steen,  Eastern  Edi- 
tor. Telephone  COlumbus  5-6370. 
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Clow,  Telephone  superior  7-3972.  Adver- 
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wood 5-1186.  Equipment  and  Non-Film 

Advertising — New  Y’ork  Life  Bldg.,  2801 
West  Sixth  St.,  Los  Angeles  57,  Calif. 

Bob  Wettsteln,  manager.  Telephone  Dun- 
kirk 8-2286. 

London  Office;  Anthony  Gruner,  1 Wood- 
berry  Way,  Finchley,  N.  12.  Telephone 

Hillside  6733. 

The  MODERN  THEATRE  Section  is  in- 
cluded in  the  first  issue  of  each  month. 
Atlanta:  Jean  Mullis,  P.  O.  Box  1695. 
Albany:  J.  S.  Conners,  140  State  St. 

Baltimore:  George  Browning,  119  E. 

25th  St. 

Boston:  Guy  Livingston,  80  Boylston, 
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Bldg.,  WOodward  2-1144. 

Hartford:  Allen  M.  Widem,  CH.  9-8211. 
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wood  Ave. 
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Miami:  Martha  Lummus,  622  N.E.  98  St. 
Milwaukee:  Wm.  Niehol,  2251  S.  Layton. 
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S. 

New  Orleans:  Mrs.  Jack  Auslet,  2268% 
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Oklahoma  City:  Sam  Brank,  3416  N. 
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Omaha:  Irving  Baker,  5108  Izard  St. 
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Pittsburgh:  It.  F.  Iilingensmith.  510  Jean- 
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Montreal:  Room  314,  025  Belmont  St., 
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THE  PRODUCT  RECORD  AND  TREND 


THAT  a marked  trend  toward  im- 
provement in  the  production  output, 
both  quantity-wise  and  quality-wise,  has 
been  in  the  making  and  will  continue,  is 
clearly  brought  out  in  the  accompanying 
BAROMETER  Edition  of  BOXOFFICE. 
The  reports  therein  of  picture  performance 
at  the  boxoffice  offer  indisputable  proof 
that  pictures  are  better.  And  the  listings 
of  product  released  in  the  past  season  point 
up  an  increase  in  output,  despite  cries  of 
a shortage.  Furthermore,  the  reports  from 
the  various  production  and  distribution 
companies  setting  forth  their  lineups  of 
product  for  the  ensuing  season  and  be- 
yond, serve  as  assurance  that  the  upswing 
will  be  extended. 

The  record  shows  that  exactly  100  more 
features  were  released  in  the  1961-62 
season  than  in  the  previous  year,  with  27 
more  features  doing  average  or  better 
business.  Also  that  148,  as  compared  with 
134  in  the  previous  year,  were  in  the  hit 
class,  scoring  120  per  cent  or  more,  with 
a substantial  increase  in  the  number  scor- 
ing above  the  150  per  cent  mark — 73  as 
compared  with  59;  and  20  per  cent  more 
pictures  than  last  year  scored  200  per 
cent  or  better. 

Underlying  the  increase  in  total  output 
is  the  growth  in  independent  producer 
ranks,  as  well  as  the  acquisition  of  more 
foreign  films  by  American  distributors. 
From  each  of  these  sources  has  come  a 
goodly  supply  of  playable  and  successful 
pictures,  among  which  a number  of 
“sleepers”  have  made  their  appearance. 
As  in  the  past  season,  the  trend  of  inde- 
pendent production  has  continued  to  rise, 
as  have  foreign  importations,  heightened 
by  continuing  improvement  in  the  dubbing 
process.  This  has  given  many  features, 
that  otherwise  would  be  limited  to  art 
house  runs,  outlets  in  “regular”  houses. 
And,  in  turn,  this  has  provided  theatres 
with  a considerable  number  of  good  at- 
tractions. 

Independent  distribution  also  has  shown 
progress  during  the  past  year,  benefiting 
from  the  stepped-up  production  activity 
designed  especially  for  this  field.  The  so- 
called  states  rights  market  has  been 


strengthened  by  the  availability  of  more 
product  than  in  the  past  ten  years  or  more. 
This  has  enhanced  their  potential,  aided 
exhibitors  and,  at  the  same  time,  made  it 
possible  for  independent  picture-makers, 
not  only  to  increase  their  output  but  to 
improve  their  product’s  quality  as  well. 

Significant  is  the  change  that  has  taken 
place  in  the  types  of  pictures  made  this 
past  season  and  in  line  for  the  ensuing 
one.  Comedy  that  was  slighted  a few  years 
back  is  taking  on  a marked  revitalization, 
accounting  for  an  approximate  20  per 
cent  of  the  total  output  scheduled  for  the 
1962-63  season.  And  there  is  a better  pro- 
portion of  all  other  types  of  pictures  in 
store — spectacle,  fantasy,  horror,  novelty, 
romance,  drama — indicating  a greater  at- 
tention to  the  varied  tastes  of  the  mass 
public — young  and  old  or  in-between.  Ac- 
cordingly, there  appears  to  be  a departure 
from  the  recent  trend  of  going  to  extremes 
in  the  making  of  films  dealing  with  so- 
called  realistic  or  mature-adult  subject 
matter. 

The  company-by-company  listing  of  fea- 
ture product  scheduled  for  1962-63  re- 
lease brings  this  out.  A greater  number 
than  usual  is  in  completed  form  or  in 
well-advanced  stages  of  production.  Indi- 
cated is  the  outlook  for  “more  and  better” 
pictures,  as  against  the  advocacy  a short 
while  back  of  “fewer  but  better.” 

BAROMETER  does  a thorough  job  of 
telling  the  product  story  of  the  season 
past,  as  well  as  to  give  up-to-the-minute 
data  on  future  releases.  On  the  past  year’s 
product,  exhibitors  will  find  basic  means 
for  evaluating  unplayed  pictures  and  for 
re-evaluating  some  that  they  previously 
overlooked  or  passed  up.  Or,  they  may 
find,  in  going  over  the  facts  and  figures, 
a number  of  pictures  to  which  time  has 
added  new  values,  perhaps  making  them 
worthy  of  repeat  bookings.  Down-to-earth 
in  its  approach,  BAROMETER  is  filled  to 
the  brim  with  information  designed  to  be 
of  everyday  practical  use  value  for  every 
type  of  theatre  operation.  We  take  pride 
in  presenting  this  service  to  our  sub- 
scribers. 


STARTING  WITH  'ROMAN  EMPIRE' 


'Fail-Safe'  Filming  Set 
To  Start  in  New  York 


Bronston  Setting  Up  Own 
Distribution  Organization 


NEW  YORK — The  formation  of  an  inde- 
pendent distribution  arm  of  Samuel  Brons- 
ton Productions  was  announced  to  the 
tradepress  by  Samuel  Bronston  at  a break- 
fast conference  on  April  8.  The  new 
branch  will  handle  the  release  of  Bronston 
productions,  starting  with  “The  Fall  of  the 
Roman  Empire,”  as  well  as  a limited  num- 
ber of  independent  productions  in  the 
United  States  and  Canada. 

FOUR  REASONS  GIVEN 

Bronston  said  there  were  four  principal 
reasons  for  deciding  to  distribute  his  own 
films  in  this  country.  Quoting  him,  he 
listed  the  reasons  as  follows: 

1.  “We  believe  the  major  company  dis- 
tribution departments  are  unable  to  cus- 
tom-tailor their  patterns  to  the  individual 
needs  of  each  picture.  There  is  a tendency 
either  to  put  everything  into  the  hopper  for 
quick  liquidation  or  to  set  up  a ‘special 
handling  unit’  within  the  company.  The 
latter  is  required  and  we  feel  we  can  do  it 
better  for  ourselves. 

2.  “We  find  it  increasingly  impractical 
to  make  pictures  which  cost  millions  and 
to  then  be  confronted  with  so-called 
‘standard  distribution  rates.’  For  economic 
survival,  we  believe  that  pictures  must  be 
distributed  at  a realistic  cost  and  not  ac- 
cording to  an  archaic  formula. 

3.  “We  believe  that  the  future  of  our  in- 
dustry requires  a closer  and  more  personal 
relationship  between  the  producer  of 
quality  pictures  and  the  exhibitor  who 
brings  those  pictures  to  the  public.  In  the 
past,  there  has  always  been  the  distributor 
who  stood  between  the  creator  and  the 
actual  seller.  We  hope  to  get  closer  to  the 
market  and  closer  to  public  taste  through- 
out the  world  by  dealing  directly  with  the 
market  place  itself. 

4.  “Modernization  and  streamlining  are 
synonymous  with  progress.  We  can  no 
longer  live  with  the  huge  structure  built 
over  the  past  50  years.  The  unwieldy  and 
uneconomic  must  go;  we  must  strip  our- 
selves for  tomorrow.” 

LAZARUS  TO  HEAD  FIRM 

In  setting  up  the  new  organization, 
Bronston  named  Paul  Lazarus  jr.,  executive 
vice-president,  to  assume  an  additional 
vice-presidency  to  head  the  new  distribu- 
tion company  which  will  be  known  as 
Bronston  Distributions,  Inc.  Harold  Roth, 
domestic  sales  executive  of  the  Bronston 
company,  has  been  given  additional  duties 
as  sales  manager  of  the  distribution 
organization. 

Elaborating  on  his  announcement,  Brons- 
ton said  he  believed  that  such  pictures  as 
his  could  be  properly  handled  only  by  a 
“small,  hard-hitting,  dedicated  group  of 
sales  executives  who  handled  such  pictures 
with  the  same  care  with  which  they  were 
produced.” 

For  the  present,  Bronston  said  he  was  not 
ready  to  open  any  branch  offices  or  to  hire 
any  personnel,  adding  that  he  wanted  only 
to  have  the  industry  know  that  beginning 


Samuel  Bronston,  center,  with  his 
executive  vice-president,  Paul  N.  Laz- 
arus jr.,  left,  and  Ralph  Wheelwright, 
vice-president  in  charge  of  advertis- 
ing and  publicity,  are  shown  at  a trade - 
press  meeting  in  New  York. 

with  “The  Fall  of  the  Roman  Empire,”  his 
company  would  handle  the  domestic  distri- 
bution of  the  pictures  within  his  organiza- 
tion. Physical  distribution  probably  will  be 
conducted  by  such  a company  as  National 
Film  Service. 

Lazarus,  who  attended  the  press  parley, 
said  that  the  roadshow  engagements  of 
“Roman  Empire”  would  be  directed  by  the 
Bronston  company  and  up  to,  perhaps, 
3,000  regular  bookings.  It  is  the  plan,  then, 
to  turn  the  picture  over  to  another  com- 
pany for  the  sale  of  the  balance  of  the 
possibilities. 

“Roman  Empire,”  now  about  one-half 
completed,  will  have  a price  tag  of  ap- 
proximately $13,000,000,  Bronston  said.  It 
has  Sophia  Loren,  Stephen  Boyd,  Alec 
Guinness,  James  Mason  and  Christopher 
Plummer  in  the  top  roles  and  will  be  re- 
leased in  the  spring  of  1964.  Two  other 
properties  are  on  the  drawing  boards; 
namely,  “Paris — 1900”  and  “The  French 
Revolution.” 

Recognizing  the  fact  that  no  distribution 
company  could  operate  solely  on  the  select 
number  of  Bronston  productions,  Bronston 
said  the  company  would  supplement  the 
product  supply  with  films  from  other  inde- 
pendent producers,  made  with  Bronston’s 
help  and  through  the  purchase  of  com- 
pleted films.  He  said  he  had  delegated 
Lazarus  and  Milton  Goldstein,  foreign  sales 
executive,  to  attend  the  Cannes  Film  Fes- 
tival and  other  major  international  fes- 
tivals for  the  purpose  of  finding  additional 
product  which  would  meet  his  criteria  of 
quality  and  international  appeal. 

Bronston  has  five  films  on  its  immediate 
schedule.  Ready  now  is  “55  Days  at 
Peking,”  which  will  be  released  by  Allied 
Artists  in  the  United  States  and  Canada 
on  May  29.  Pre-production  work  has 
started  on  Frank  Capra’s  “The  Circus,” 
starring  John  Wayne,  David  Niven  and 
Claudia  Cardinale,  which  will  be  dis- 
tributed by  Paramount  in  the  Western 
Hemisphere. 


NEW  YORK — “Fail-Safe,”  the  contro- 
versial first  effort  by  Max  E.  Youngstein 
as  a producer,  is  scheduled  to  go  before 
the  cameras  in  New  York  today  (Monday), 
presumably  for  Columbia  release,  although 
Columbia  had  not  made  any  official  an- 
nouncement at  press  time. 

The  picture  was  to  have  been  the  initial 
production  of  Entertainment  Corp.  of 
America,  the  new  enterprise  of  Youngstein, 
Jerome  Pickman  and  Charles  Simonelli. 
The  company,  however,  encountered  diffi- 
culties in  financing,  due,  primarily,  to  liti- 
gation threats  by  Stanley  Kubrick,  Colum- 
bia and  the  author  of  “Dr.  Strangelove,  or 
How  I Learned  to  Stop  Worrying  and  Love 
the  Bomb,”  over  similarity  of  themes.  The 
latter  is  now  in  production  in  England. 

Meanwhile,  ECA’s  second  picture,  “The 
Winston  Affair,”  will  become  a 20th  Cen- 
tury-Fox property.  Youngstein  told  Box- 
office  that  20th-Fox  had  acquired  the 
story  but  declined  to  say  whether  it  was 
an  outright  buy  or  a participation  arrange- 
ment. 

Indications  are  that  Youngstein  will  be- 
come an  independent  producer  on  a fulltime 
scale  and  will  serve  as  executive  producer 
on  both  “Fail-Safe”  and  “The  Winston 
Affair.”  A third  property,  “The  Third 
Secret,”  had  not  been  committed  to  any 
distributor  at  the  weekend,  although  it  was 
understood  that  negotiations  were  in  progress 
in  Hollywood. 

Youngstein  would  not  confirm  reports 
that  ECA  would  be  dissolved.  He  said  the 
company  might  remain  inactive  but  that 
actual  dissolution  had  not  been  determined. 

Technicolor,  Inc.  Appoints 
Simonelli  Corporate  V-P 

HOLLYWOOD  — Charles  F.  Simonelli 
has  been  appointed  corporate  vice-presi- 
dent of  Technicolor, 
Inc.,  and  its  wholly 
owned  subsidiary, 
Technicolor  Corp.,  it 
is  announced  by  Pat- 
rick J.  F r a w 1 e y, 
chairman  and  chief 
executive  officer. 

In  his  new  capacity 
Simonelli  will  act  in 
all  areas  of  manage- 
ment including  policy 
organization,  plan- 
ning and  operations. 
He  will  be  in  charge 
of  Technicolor  activities  in  New  York 
where  he  will  headquarter. 

In  commenting  on  the  appointment, 
Frawley  said,  “Mr.  Simonelli’s  extensive 
background  in  the  motion  picture  industry 
and  his  broad  knowledge  of  corporate 
management  will  strengthen  Technicolor 
in  its  expansion  and  diversification 
program.” 

Simonelli  recently  resigned  as  general 
vice-president  of  Entertainment  Corp.  of 
America,  Inc.  From  1959  to  1962  he  was 
assistant  to  the  president  of  Universal  Pic- 
tures Co.,  Inc.  In  1942  he  entered  the  motion 
picture  industry  as  an  office  boy  in  Univer- 
sal’s eastern  advertising  and  publicity  de- 
partment, and  nine  years  later  in  1951,  he 
was  appointed  eastern  advertising  and  pub- 
licity director. 


Charles  F.  Simonelli 
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National  Allied  Schedules 
Convention  Oct,  21  -24 


Digs  a!  Phonevision's 
Scarcity  of  Shows 

NEW  YORK— The  failure  of  the  Hart- 
ford Phonevision  experiment  to  deliver  the 
non-motion  picture  entertainment  glow- 
ingly promised  to  its  subscribers  is  pushed 
into  the  background  by  the  Zenith  Corp., 
in  its  annual  report,  according  to  Philip  F. 
Harling,  chairman  of  the  Joint  Committee 
Against  Pay  TV. 

Even  more  difficult  has  been  the  prob- 
lem of  securing  an  adequate  supply  of  non- 
motion picture  programming,  such  as  legi- 
timate theatre  plays,  musicals,  variety 
shows,  etc.,  the  Zenith  report  stated.  “Spe- 
cial video  taped  performances  of  this  type 
of  show  had  to  be  arranged  with  the  co- 
operation of  authors,  producers,  talent, 
unions,  etc.” 

Harling  comments  as  follows: 

“Please  remember  that  the  non-motion 
picture  shows  Phonevision  cannot  get  are 
the  shows  they  promised  the  most  of. 
What  pay  TV  in  Hartford  has  boiled  down 
to  is  pictures  on  a small  screen  originally 
created  and  meant  to  be  seen  on  a large 
theatre  screen. 

“I  want  to  point  out,  too,  that  according 
to  Broadcasting  Magazine,  subscribers 
have  to  be  encouraged  to  view  the  shows 
by  rebates  of  from  25  to  20  per  cent.  An- 
other little  item  which  the  Zenith  stock- 
holders would  have  been  especially  in- 
terested in,  but  did  not  find  its  way  into 
print  in  the  report,  is  Broadcasting  Maga- 
zine’s estimate  that  the  Hartford  pay  TV 
experiment  will  cost  its  backers  ten  million 
dollars  by  1965,  if  it  continues. 

“Where  the  Zenith  Corp.  stated,  ‘Sub- 
scribers appear  to  be  well  satisfied  with 
the  service,’  Broadcasting  Magazine  stated 
that  results  appear  to  be  mixed,  with  non- 
subscribers believing  that  pay  TV  is  too 
costly  and  doesn’t  have  the  programs. 


Reade-Sterling  Acquires 
Theatre  in  Little  Neck 

NEW  YORK  — Walter  Reade-Sterling, 
Inc.,  has  acquired  the  Little  Neck  Theatre 
in  Little  Neck,  L.I.,  as  another  unit  in  the 
circuit’s  houses  in  the  New  York  area,  ac- 
cording to  Walter  Reade  jr.,  chairman  of 
the  board.  The  circuit  acquired  the  586- 
seat  house  on  April  4 from  Mrs.  Lillian 
Friedman,  president  of  the  Mimi  Theatre 
Corp. 

After  extensive  refurbishing,  the  Reade- 
Sterling  organization  will  operate  the  Little 
Neck  as  a first-run  house.  The  theatre  is 
the  circuit’s  second  on  Long  Island  and 
follows  the  new  Continental  Theatre  in 
Forest  Hills,  which  opened  March  20. 

“We  shall  continue  to  build  and  to  ac- 
quire additional  theatres  in  whatever  area 
in  which  we  feel,  in  our  good  business 
judgment  and  in  the  interest  of  our  stock- 
holders, such  a move  appears  desirable,” 
Reade  said. 

In  addition  to  the  Continental  and  the 
Coronet,  which  opened  in  February,  as  a 
twin  to  the  remodeled  Baronet  Theatre  in 
Manhattan,  the  organization  will  open  a 
new  Community  Theatre  in  the  Barclay 
Farms  Shopping  Center  in  Cherry  Hill, 
N.J.,  in  late  May  and,  later  in  June,  will 
open  the  34th  Street  East  at  241  East  34th 
St.,  Manhattan. 


TV  Yields  to  Theatres 
On  Showing  of  Films 

Rome — Threat  of  a nationwide  shut- 
down of  Italian  motion  picture  theatres 
brought  concessions  from  the  govern- 
ment television  network  which  has 
agreed  to  show  no  more  than  one  mo- 
tion picture  a week  on  each  of  its  two 
channels. 

Theatre  owners  brought  pressure  on 
the  government,  not  only  through  the 
strike  threat,  but  also  by  pointing  out 
that  they  paid  high  taxes  which  raised 
admission  prices  to  the  theatres,  while 
the  television  network  paid  none. 

W.  R.  Forman  to  Build 
First  Cinerama  Dome 

HOLLYWOOD — The  first  of  more  than 
300  projected  Cinerama  Dome  Theatres, 
planned  for  the  U.S.  and  Canada  in  the 
next  two  years,  will  be  built  on  Sunset 
Boulevard  here  expressly  for  the  November 
7 world  premiere  of  “It’s  a Mad,  Mad,  Mad, 
Mad  World.”  Plans  for  construction  of 
this  first  major  motion  picture  theatre  in 
Hollywood  in  33  years  were  announced 
Thursday  (11)  at  a press  conference  called 
by  William  R.  Forman,  president  of  Pacific 
Theatres;  Nicolas  Reisini,  president  of 
Cinerama;  producer  Stanley  Kramer  and 
Arnold  Picker,  executive  vice-president  of 
United  Artists. 

Razing  has  begun  on  existing  buildings 
at  the  site,  the  south  side  of  Sunset  Boule- 
vard bordered  by  Ivar  and  Morningside 
Court,  and  Pacific  Theatres,  developer  of 
the  property,  will  rush  construction  to 
completion. 

To  be  named  the  Cinerama  Center,  the 
house  will  seat  1,000.  Parking  facilities  will 
be  provided  for  more  than  500  cars.  The 
theatre  will  be  approximately  140  feet  in 
spherical  diameter  with  an  interior  height 
of  51  feet. 

Plans  for  the  dome  theatres,  based  upon 
the  geodesic  dome  principle  developed  by 
R.  Buckminster  Fuller,  were  announced  in 
February  by  Reisini,  who  predicted  300 
dome  theatres  would  be  built  in  the  U.S. 
and  Canada  by  1965  with  an  equal  number 
constructed  abroad.  Welton  Becket  As- 
sociates is  adapting  the  Cinerama -Fuller 
designs  for  Pacific  Theatres. 


Universal  Stockholders' 
Annual  Meeting  May  7 

NEW  YORK — The  annual  meeting  of 
Universal  Pictures’  stockholders  has  been 
set  for  May  7 at  the  home  office. 

The  proxy  statement  lists  only  the  elec- 
tion of  six  directors  and  the  ratification  of 
the  selection  of  independent  auditors  as 
items  on  the  agenda. 


DETROIT  — National  Allied’s  34th  an- 
nual convention  of  motion  picture  theatre 
owners  will  be  held  in  New  York  City 
October  21-24  at  the  Americana  Hotel,  it 
is  announced  by  Irving  Dollinger,  conven- 
tion chairman.  Allied  Theatre  Owners  of 
New  Jersey  will  sponsor  this  year’s  con- 
vention. 

Three  full  days  of  business  sessions  will 
be  devoted  to  increasing  profits  from  the- 
atre operations,  according  to  Dollinger. 
Broadway  plays  and  nightclub  parties  will 
be  included  in  the  evening  social  activities. 
Each  of  the  three  convention  luncheons 
will  feature  famous  personalities  from  the 
worlds  of  stage,  screen  and  politics. 

For  the  ladies  there  will  be  tours  of  the 
United  Nations  Bldg,  and  Rockefeller  Cen- 
ter, Fifth  Avenue  fashion  shows  and  par- 
ticipation in  well-known  radio  and  TV 
programs. 

The  convention’s  closing  event  will  take 
place  on  Thursday  evening,  October  24, 
with  a reception  in  the  Versailles  Terrace 
and  the  Imperial  Ballroom  of  the  Ameri- 
cana Hotel. 

The  convention  will  be  under  the  per- 
sonal direction  of  Morton  Sunshine,  who 
has  been  responsible  for  many  outstanding 
industry  affairs  in  New  York,  Dollinger 
said.  Many  lavish  banquets,  including 
those  honoring  Sophie  Tucker,  Jimmy 
Durante,  Harry  Brandt,  Herman  Robbins, 
Spyros  Skouras,  Eric  Johnston  and  Presi- 
dent John  F.  Kennedy  have  been  directed 
by  Sunshine.  He  was  in  charge  of  arrange- 
ments for  the  recent  luncheon  for  Charlie 
Boasberg.  Sunshine  is  also  a song  writer 
and  scenarist. 

Milton  H.  London,  National  Allied  ex- 
ecutive director,  will  assist  Sunshine  for 
the  convention,  as  well  as  the  regional 
committees  from  each  of  the  Allied  units. 
A convention  office  soon  will  be  open  in 
New  York  City  to  handle  arrangements 
and  coordinate  the  activities.  Others  on 
the  convention  committee  are  Jack  Arm- 
strong, Sidney  J.  Cohen,  Marshall  H.  Fine, 
Harry  B.  Hendel,  William  Infald,  Ben 
Marcus,  Wilbur  Snaper  and  William  M. 
Wetsman. 

Sen.  Javits  Would  Review 
Antitrust  Legislation 

WASHINGTON  — U.S.  Sen.  Jacob  K. 
Javits  (R.,  N.Y.)  has  introduced  legislation 
to  create  a 12 -member  committee  to  study 
antitrust  laws  and  make  recommendations 
for  changes.  He  declared  that  these  laws 
“haven’t  been  reviewed  in  20  years.” 

The  proposed  committee  would  be  made 
up  of  four  members  of  Congress,  four  of 
the  executive  branch  and  four  experts. 


AB-PT  Votes  Dividend 

NEW  YORK  — The  second  quarterly 
dividend  of  25  cents  per  share  on  the  com- 
mon stock  of  American  Broadcasting- 
Paramount  Theatres  was  declared  Monday 
( 8 ) by  the  board  of  directors.  The  dividend 
is  payable  June  15  to  stockholders  of  rec- 
ord on  May  17. 
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'LAWRENCE'  YEAR’S  BEST  FILM; 
OSCARS  TO  PECK , BANCROFT 


Proudly  displaying  their  Oscars,  top  winners  in  the  Academy  Awards  ceremonies  Monday  (8)  posed  for 
photographers  on  stage  at  the  Santa  Monica  Civic  Auditorium.  From  left:  Olivia  de  Havilland,  who 
presented  the  best  picture  award;  Sam  Spiegel,  producer  of  the  best  picture  of  the  year,  "Lawrence  of 
Arabia";  Gregory  Peck,  best  actor;  Joan  Crawford,  who  accepted  the  best  actress  award  for  Anne 
Bancroft;  Patty  Duke,  best  supporting  actress,  and  Ed  Begley,  best  supporting  actor. 


SANTA  MONICA  — The  35th  annual 
Oscar  ceremonies  of  the  Academy  of  Mo- 
tion Picture  Arts  and  Sciences  here  Mon- 
day (8),  with  a fast-paced  program  pro- 
duced by  Arthur  Freed  on  an  altered  for- 
mat, emerged  with  the  expected  victories 
for  the  desei't  epic,  ‘‘Lawrence  of  Arabia,” 
but  also  contained  some  upsets  and  some 

big  surprises. 

The  desert  film,  based  on  the  life  of 
British  soldier-adventurer  T.  E.  Lawrence, 
captured  seven  Oscars,  winning  as  best 
picture  of  1962,  for  David  Lean  as  best 
director  and  for  best  achievement  in  sound, 
for  film  editing,  best  substantially  orig- 
inal music  score,  best  color  art  direction 
and  best  color  cinematography. 

Most  surprising  was  the  award  for  best 
supporting  actress,  won  for  the  first  time 
by  a juvenile — 16-year-old  Patty  Duke — 
for  her  role  as  the  blind,  deaf  and  mute 
Helen  Keller  in  “The  Miracle  Worker.” 
Second  upset  of  the  evening  involved  the 
same  film,  with  Anne  Bancroft  winning 
as  best  actress  of  the  year  for  her  role  as 
Helen  Keller’s  teacher,  Annie  Sullivan. 
Earlier  predictions  saw  the  actress  award 
going  to  either  Geraldine  Page  for  “Sweet 
Bird  of  Youth”  or  Bette  Davis  for  “What 
Ever  Happened  to  Baby  Jane?” 

Announcement  of  the  selection  of  Greg- 
ory Peck  as  the  year’s  best  actor  for  his 
role  in  “To  Kill  a Mockingbird”  was  greeted 
with  thunderous  applause  from  the  2,500 
persons  packed  into  the  Santa  Monica 
Civic  Auditorium.  This  same  film  ran  sec- 
ond to  “Lawrence”  in  total  number  of 
awards,  receiving  Oscars  also  for  art  direc- 
tion of  a black  and  white  picture  and  for 
screenplay  based  on  material  from  another 
medium. 

Best  supporting  actor  award  went  to 
veteran  stage  and  screen  star  Ed  Begley, 
for  his  role  as  a vicious  political  boss  in 
“Sweet  Bird  of  Youth,”  also  somewhat  of 
an  upset  in  that  the  Oscar  had  been  ex- 
pected in  many  quarters  to  go  to  Omar 
Sharif  for  “Lawrence.” 

Presentation  of  the  Jean  Hersholt  Hu- 
manitarian Award  to  Steve  Broidy,  presi- 
dent of  Allied  Artists,  was  marked  with 
audience  enthusiasm.  Broidy,  in  accept- 
ing the  award,  which  recognized  his  service 
to  the  community  and  the  industry,  said, 
“Being  a part  of  an  industry  that  gives  so 
much  of  its  time,  talents  and  resources  for 
the  good  of  its  fellowman  makes  me  feel 
very  proud,  and  I hope  to  be  able  to  continue 
in  this  tradition.” 

The  selections  for  1962  marked  a de- 
parture from  previous  years  in  which 
nearly  all  of  the  awards  were  captured  by 
one  or  two  pictures.  Indicative  of  the  high 
quality  of  1962  releases  by  major  com- 
panies was  the  fact  that  no  less  than  nine 
U.  S.-made  or  distributed  films  were  win- 
ners. Headed  by  “Lawrence  of  Arabia,” 
with  seven  awards;  “To  Kill  a Mocking- 
bird ” with  three,  and  “The  Miracle 
Worker,”  with  two,  other  winning  films 
included  "The  Longest  Day,”  (20th-Fox), 
two  awards,  for  special  effects  and  for 
black  and  white  cinematography;  “Sweet 


Bird  of  Youth,”  <MGM),  best  supporting 
actor;  “What  Ever  Happened  to  Baby 
Jane?”  (WB),  black  and  white  costume 
design;  “The  Wonderful  World  of  the 
Brothers  Grimm,”  (MGM-Cinerama) , color 
picture  costume  design;  “The  Music  Man,” 
(WB),  music  score  adaptation  or  treat- 
ment, and  “Days  of  Wine  and  Roses,” 
(WB),  best  song. 

Embassy  Pictures’  “Divorce  — Italian 
Style,”  English-dubbed  Italian-made  com- 
edy, scored  for  best  story  and  screenplay 
written  directly  for  the  screen.  “Sundays 
and  Cybele,”  French-language  drama  deal- 
ing with  a young  man’s  devotion  to  a child 
and  distributed  by  Davis-Royal,  won  as 
best  foreign  language  film. 

The  telecast  production  marked  a new 
high  in  industry  presentations,  with  several 
new  features  added  and  several  old  ones 
eliminated.  Notable  among  the  new  fea- 
tures was  the  attempt,  beginning  with  the 
opening  remarks  of  emcee  Frank  Sinatra 
and  his  comparison  of  Hollywood  produc- 
tion with  the  Mona  Lisa  painting,  to  ex- 
plain in  understandable  terms  to  the  tele- 
vision public  the  work,  the  problems,  the 
aims  and  goals  and  the  rewards  of  motion 
picture  production.  Comments  from  view- 
ers were  especially  appreciative  of  the  brief 
explanations  of  the  various  heretofore 
mysterious  jobs  of  many  of  those  partici- 
pating in  filmmaking. 

The  pace  of  the  program  was  stepped 
up  also  by  having  one  star,  a previous 
Academy  Award  winner,  present  each 
award,  eliminating  the  joking  and  by-play 
of  previous  years  when  two  stars  made 


each  presentation.  Award  winners  this 
year  entered  the  stage  from  the  wings, 
eliminating  the  groping  and  frequent 
stumbles  up  stage  front  stairs. 

Lengthy  production  numbers  built 
around  the  nominated  songs  were  missing 
this  year,  too,  and  favorable  comment  was 
forthcoming  on  the  three  musical  inter- 
ludes— Eddie  Fisher  presenting  a medley 
of  previous  Academy  Award-winning 
songs,  Ethel  Merman  and  a medley  of 
Irving  Berlin  hits,  and  Robert  Goulet  with 
a medley  of  the  five  songs  nominated  for 
1962  Oscars.  The  traditional  parade  of 
models  in  costumes  from  nominated  pic- 
tures was  cut  and  replaced  with  a brief 
showing  of  sketches. 

Thus,  the  entire  program  emerged  as  a 
fast-pace*.,  but  unhurried,  production,  giv- 
ing viewers  a grand  array  of  glamorous 
stars  and  a sympathetic  and  understanding 
picture  of  filmmaking  at  its  best. 

Actor  Wendell  Corey,  president  of  the 
Academy,  welcomed  the  guests  and  ac- 
quired the  sealed  envelopes  from  the 
Price  & Waterhouse  representative.  Among 
the  previous  Academy-winners  who  pre- 
sented Oscars  to  the  1962  winners  were 
Shelley  Winters,  Simone  Signoret  (from 
Paris),  Karl  Malden,  Ginger  Rogers,  Rita 
Moreno,  Miyoshi  Umeki,  Van  Heflin,  Au- 
drey Hepburn  (from  Paris),  Eva  Marie 
Saint,  George  Chakiris,  Ingrid  Bergman 
(from  Paris),  Gene  Kelly,  David  Niven 
(from  Rome),  Donna  Reed,  Frank  Sinatra, 
Laurence  Olivier  (from  London),  Joan 
Crawford,  Bette  Davis,  Sophia  Loren,  Maxi- 
milian Schell  and  Olivia  de  Havilland. 
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BEST 

PICTURE 

Producer:  Sam  Spiegel 

BEST 

DIRECTION 


David  Lean 

BEST 

CINEMATOGRAPHY 

(COLOR)  Fred  A.Young 

BEST 

ART  DIRECTION 

(COLOR)  John  Box  and  John  Stoll 
Set  Decoration:  Dario  Simoni 


MUSICAL  SCORE 

(Original)  Maurice  Jarre 

BEST 

FILM  EDITING 

Anne  Coates 

BEST 

SOUND 


COLUMBIA  PICTURES 

congratulates 


on  the 

MOST  HONORED  PICTURE 
OF  THE  YEAR 


WINNER  OF 
7 ACADEMY  AWARDS 


Shepperton  Studio  Sound  Department 
Sound  Director:  John  Cox 


ACADEMY  AWARDS  ’62 


BEST  PICTURE 

“Lawrence  of  Arabia,"  A Horizon  Pictures  (G.  B.),  Ltd. -Sam 
Spiegel-David  Lean  Production,  Columbia.  Sam  Spiegel,  Pro- 
ducer. 

BEST  PERFORMANCES 

Actor:  Gregory  Peck  in  "To  Kill  a Mockingbird,"  a Universal- 
International-Pakula-Mulligan-Brentwood  Production,  Uni- 
versal-International. 

Actress:  Anne  Bancroft  in  "The  Miracle  Worker,"  a Playfilms 
Production,  United  Artists. 

Supporting  Actor:  Ed  Begley,  in  "Sweet  Bird  of  Youth,"  a Rox- 
bury  Production,  Metro-Goldwyn-Mayer. 

Supporting  Actress:  Patty  Duke  in  "The  Miracle  Worker,"  a 
Playfilms  Production,  United  Artists. 

BEST  DIRECTION 

David  Lean  for  "Lawrence  of  Arabia,"  a Horizon  Pictures 
(G.  B.)  Ltd. -Sam  Spiegel-David  Lean  Production,  Columbia 

BEST  WRITING 

Best  Screenplay  (Based  on  material  from  another  medium): 
Horton  Foote  for  "To  Kill  a Mockingbird,"  Universal-lnter- 
national-Pakula-Mulligan-Brentwood  Production,  Universal- 
International. 

Best  Story  and  Screenplay  (Written  directly  for  the  screen): 
Ennio  de  Concini,  Alfredo  Giannetti  and  Pietro  Germi  for 
"Divorce — Italian  Style,"  a Lux-Vides-Galatea  Film  Produc- 
tion, Embassy  Pictures. 

, BEST  MUSIC 

Best  Scoring  (Substantially  Original):  Maurice  Jarre  for  "Law- 
rence of  Arabia."  A Horizon  Pictures  (G.  B ) Ltd. -Sam 
Spiegel-David  Lean  Production,  Columbia. 

Best  Scoring  (Adaptation  or  Treatment):  Meredith  Willson's 
"The  Music  Man,"  Warner  Bros  Ray  Heindorf. 

Best  Song:  "Days  of  Wine  and  Roses"  from  "Days  of  Wine  and 
Roses,"  a Martin  Manulis-Jalem  Production,  Warner  Bros. 
Music  by  Henry  Mancini,  Lyrics  by  Johnny  Mercer. 

BEST  CINEMATOGRAPHY 

Black-and-White  Picture:  Jean  Bourgoin,  Henri  Persin  and  Wal- 
ter Wottitz  for  "The  Longest  Day,"  Darryl  F.  Zanuck  Produc- 
tion, 20th  Century-Fox. 

Color  Picture:  Fred  A.  Young  for  "Lawrence  of  Arabia,' 
Horizon  Pictures  (G.B.),  Ltd. -Sam  Spiegel-David  Lean  Pr^ 
duction,  Columbia. 

BEST  ART  DIRECTION 

Black-and-White  Picture:  Alexander  Golitzen  and  Henry  Bum- 
stead,  for  "To  Kill  a Mockingbird,"  a Universal-’ntemational- 
Pakula-Mulligan-Brentwood  Production,  Universal-Interna- 
tional. Set  Direction:  Oliver  Emert. 

Color  Picture:  John  Box  and  John  Stoll  for  "Lawrence  of  Ara- 
bia." A Horizon  Pictures  (G.  B.),  Ltd. -Sam  Spiegel-David  Lean 
Production,  Columbia.  Set  direction:  Dario  Simoni. 


BEST  SHORT  SUBJECTS 

Best  Live  Action  Subject:  "Heureux  Anniversaire"  (Happy  Anni- 
versary) CAPAC  Productions,  Atlantic  Pictures  Corporation, 
Pierre  Etaix  and  J.  C.  Carriere,  producers. 

Best  Cartoon:  "The  Hole,"  Storyboard  Inc.,  Brandon  Films  Inc. 
John  & Faith  Hubley,  Producers. 

BEST  FILM  EDITING 

Anne  Coates  for  "Lawrence  of  Arabia,"  a Horizon  Pictures 
(G.  B.),  Ltd. -Sam  Spiegel-David  Lean  Production,  Columbia. 

BEST  SPECIAL  EFFECTS 

"The  Longest  Day,"  Darryl  F.  Zanuck  Production,  20th  Century- 
Fox.  Robert  MacDonald  (Visual  Effects),  Jacques  Maumont 
(Audible  Effects). 

BEST  FOREIGN  LANGUAGE  PICTURE 

"Sundays  and  Cybele,"  Terra,  Fides,  Orsay-Trocadero  (Frc 

BEST  DOCUMENTARIES 

Best  Feature:  "Black  Fox,"  Image  Productions,  Astor  Pictii  es. 
Louis  Clyde  Stoumen,  Producer. 

Best  Short  Subject:  "Dylan  Thomas,"  TWW  Ltc  sh) 

Janus  Films,  Inc.  Jack  Howells,  Producer. 

BEST  COSTUME  DESIGN 

Black-and-White  Picture:  Norma  Koch  for 
pened  to  Baby  Jane?"  An  Associates  & 

Production,  Warner  Bros. 

Color  Picture:  Mary  Wills  for  "The  Wonderf 
Brothers  Grimm,"  Metro-Goldwyn-Mayer  an 

BEST  SOUND 

"Lawrence  of  Arabia,"  Shepperton  Stu 
John  Cox,  Sound  Director. 

SPECIAL  AWARDS 

(Voted  by  the  Academy's  B 

Steve  Broidy  (Jean  Hersholt  Humanitarian 


(Voted  by  the  Academy' 
recommendations  of  the  Scie 


SCIENTIFIC-TECHNICAL  AWAl 

t % ill  I / 

Board  of  ( 
tific  or 


Ralph  Chapman,  for  the  design  and  i 
vanced  motion  picture  camera  crag 

he  Professional  Equipment  Division  of  Bell  & Howell  Com- 
pany, for  the  design  and  development  of  a new  and  improved 
motion  picture  additive  color  printer 

orth  American  Philips  Company,  Inc.  for  the  design  and 
engineering  of  the  Norelco  Universal  70/35mm  motion  pic- 
ture projector. 

harles  E.  Sutter,  William  E Smith-and  Louis  C.  Kennell  of 
Paramount  Pictures  Corporation,  for  the  engineering  and 
application  to  motion  picture  production  of  a new  system 
of  electric  power  distribution. 

Electro  Voice,  Inc.,  l)|©r  a highly  directional  dynamic  line 
microphone. 

Louis  G.  MacKenzie,  for  a selective  sound  effects  repeater. 


om 

mittee) 
nt  of  an  ad- 
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COLUMBIA  PICTURES 

congratulates 

SERGE  BOURGUIGNON 

andROMAIN  PINES 

JL  for  their 

ACADEMY!  AWARD-WINNING 


directed  by  SERGE  BOURGUIGNON  • starring  HARDY  KRUGER  and  NICOLE  COURCEL  * and  introducing  PATRICIA  GOZZI 

Screenplay  by  Serge  BOUrgUIgnon  and  Antoine  Tudal  From  the  novel  Les  Dimanches  de  Vtlle  d’Avray"  by  Bernard  Eschasseriaux  - Photography  by  Henri  DeCae  • Original  music  by  MauflCe  Jarre 
Additional  music:  Extracts  of  Tibetan  Music,  Adagio  for  Organ  and  Orchestra  by  D'Albignoni,  Tenth  Concerto  for  Organ  and  Orchestra  by  Handel,  Antique  Dances  by  Respighi  and  Christmas  Mass  by  Carpentier  • Produced  by  Romain  Pines 


A Terra  Film-Fides-Orsay  Film-Les  Film  Trocadero  Co-Production  • A DAVIS-ROYAL  FILMS  RELEASE 


Congratulations 

to  ACADEMY  AWARD  WINNERS 

JL 

I GREGORY  PECK  • BEST  ACTOR 

4S* 


I HORTON  FOOTE  • BEST  SCREENPLAY 


ALEXANDER  GOLITZEN 

HENRY  BUMSTEAD  / BEST  ART  DIRECTION 
and  OLIVER  EMERT 


BLACK  AND  WHITE  PICTURE 


SET  DECORATION 


MARY  BADHAM  ■ PHILLIP  ALFORD  - JOHN  MEGNA  ■ RUTH  WHITE  • PAUL  FIX  • BROCK  PETERS  • FRANK  OVERTON  • ROSEMARY  MURPHY  • COLLIN  WILCOX 


Screenplay  by  HORTON  FOOTE  • Based  upon  Harper  Lee’s  novel  'To  Kill  a Mockingbird"*  Music  by  ELMER  BERNSTEIN  • Directed  by  ROBERT  MULLIGAN  • Produced  by  ALAN  PAKULA  • A Pakula  Mulligan,  Brentwood  Productions  Picture 


Thank  You  All  — 


BOXOFFICE  ::  April  15,  1963 


11 


David  Lean  captured  the  Oscar  for  best  direction  for 
His  directorial  chore  on  the  desert  epic,  "Lawrence 
of  Arobia,"  winner  of  seven  awards.  Lean  previously 
won  on  Oscar  for  direction  in  1957,  for  "The  Bridge 
on  the  River  Kwai,"  another  Columbia  release  pro- 
duced by  Sam  Spiegel  and  Lean,  the  same  team 
that  made  "Lawrence." 


The  Jean  Hersholt  Humanitarian  Award  for  out- 
standing service  to  the  community  and  the  motion 
picture  industry  was  received  at  the  Academy 
Award  program  by  Steve  Broidy,  president  of  Allied 
Artists,  and  long  recognized  for  his  many  affilia- 
tions with  charitable  activities  in  which  the  motion 
picture  industry  participates.  Broidy,  in  accepting 
his  award,  said  that  "to  join  previous  recipients  of 
this  award  is  both  stimulating  and  rewarding." 


Fred  J.  Pfeiff,  technical  manager  of  the  motion 
picture  equipment  department  for  North  American 
Philips  Co.,  accepted  an  Academy  Award  plaque  for 
his  firm  at  the  Oscar  ceremonies  Monday  (8).  The 
award  was  in  recognition  of  outstanding  technical 
achievement  in  design  and  engineering  of  the 
Norelco  Universal  70/35  motion  picture  projector. 


TOP  ACADEMY  AWARD  WINNERS,  1928  TO  1962 


YEAR 

BEST  PICTURE 

BEST  DIRECTOR 

BEST  ACTOR 

BEST  ACTRESS 

SUPPORTING 

ACTOR 

SUPPORTING 

ACTRESS 

1928 

Wings  (Para) 

( Frank  Borzage 
( Lewis  Milestone 

Emil  Jannings 

Janet  Gaynor 

1929 

Broadway  Melody  (MGM) 

Frank  Lloyd 

Warner  Baxter 

Mary  Pickford 

1930 

All  Quiet  on  the  Western  Front  (U) 

Lewis  Milestone 

George  Arliss 

Norma  Shearer 

1931 

Cimarron  (RKO) 

Norman  Taurog 

Lionel  Barrymore 

Marie  Dressier 

(Supporting 

Player  Awards 

1932 

Grand  Hotel  (MGM) 

Frank  Borzage 

Fredric  March 

Helen  Hayes 

were  not 

made  until  1936) 

1933 

Cavalcade  (Fox) 

Frank  Lloyd 

Charles  Laughton 

Katharine  Hepburn 

1934 

It  Happened  One  Night  (Col) 

Frank  Capra 

Clark  Gable 

Claudette  Colbert 

1935 

Mutiny  on  the  Bounty  (MGM) 

John  Ford 

Victor  McLaglen 

Bette  Davis 

1936 

Great  Ziegfeld  (MGM) 

Frank  Capra 

Paul  Muni 

Luise  Rainer 

Walter  Brennan 

Gale  Sondergaard 

1937 

Life  of  Zola  (WB) 

Leo  McCarey 

Spencer  Tracy 

Luise  Rainer 

Joseph  Schildkraut 

Alice  Brady 

1938 

You  Can't  Take  It  With  You  (Col) 

Frank  Capra 

Spencer  Tracy 

Bette  Davis 

Walter  Brennan 

Fay  Bainter 

1939 

Gone  With  the  Wind  (MGM-Selznick) 

Victor  Fleming 

Robert  Donat 

Vivien  Leigh 

Thomas  Mitchell 

Hattie  McDaniel 

1940 

Rebecca  (UA-Selznick) 

John  Ford 

James  Stewart 

Ginger  Rogers 

Walter  Brennan 

Jane  Darwell 

1941 

How  Green  Was  My  Valley  (20th-Fox) 

John  Ford 

Gary  Cooper 

Joan  Fontaine 

Donald  Crisp 

Mary  Astor 

1942 

Mrs.  Miniver  (MGM) 

William  Wyler 

James  Cagney 

Greer  Garson 

Van  Heflin 

Teresa  Wright 

1943 

Casablanca  (WB) 

Michael  Curtiz 

Paul  Lukas 

Jennifer  Jones 

Charles  Coburn 

Katina  Paxinou 

1944 

Going  My  Way  (Para) 

Leo  McCarey 

Bing  Crosby 

Ingrid  Bergman 

Barry  Fitzgerald 

Ethel  Barrymore 

1945 

Lost  Weekend  (Para) 

Billy  Wilder 

Ray  Milland 

Joan  Crawford 

James  Dunn 

Anne  Revere 

1946 

Best  Years  of  Our  Lives  (RKO-Goldwyn) 

William  Wyler 

Fredric  March 

Olivia  de  Havilland 

Harold  Russell 

Anne  Baxter 

1947 

Gentlemen's  Agreement  (20th-Fox) 

Elia  Kazan 

Ronald  Colman 

Loretta  Young 

Edmund  Gwenn 

Celeste  Holm 

1948 

Hamlet  (U-I-Rank) 

John  Huston 

Sir  Laurence  Olivier 

Jane  Wyman 

Walter  Huston 

Claire  Trevor 

1949 

All  the  King's  Men  (Col) 

J.  L.  Mankiewicz 

Broderick  Crawford 

Olivia  de  Havilland 

Dean  Jagger 

Mercedes  McCambridge 

1950 

All  About  Eve  (20th-Fox) 

J.  L.  Mankiewicz 

Jose  Ferrer 

Judy  Holliday 

George  Sanders 

Josephine  Hull 

1951 

An  American  in  Paris  (MGM) 

George  Stevens 

Humphrey  Bogart 

Vivien  Leigh 

Karl  Malden 

Kim  Hunter 

1952 

Greatest  Show  on  Earth  (Para) 

John  Ford 

Gary  Cooper 

Shirley  Booth 

Anthony  Quinn 

Gloria  Grahame 

1953 

From  Here  to  Eternity  (Col) 

Fred  Zinnemann 

William  Holden 

Audrey  Hepburn 

Frank  Sinatra 

Donna  Reed 

1954 

On  the  Waterfront  (Col) 

Elia  Kazan 

Marlon  Brando 

Grace  Kelly 

Edmond  O'Brien 

Eva  Marie  Saint 

1955 

Marty  (UA-Steven  Prods.) 

Delbert  Mann 

Ernest  Borgnine 

Anna  Magnani 

Jack  Lemmon 

Jo  Van  Fleet 

1956 

Around  the  World  in  80  Days 
(UA-Michael  Todd) 

George  Stevens 

Yul  Brynner 

Ingrid  Bergman 

Anthony  Quinn 

Dorothy  Malone 

1957 

The  Bridge  on  the  River  Kwai 
(Col-Horizon) 

David  Lean 

Alec  Guinness 

Joanne  Woodward 

Red  Buttons 

Miyoshi  Umeki 

1958 

Gigi  (MGM) 

Vincente  Minnelli 

David  Niven 

Susan  Hayward 

Burl  Ives 

Wendy  Hiller 

1959 

Ben-Hur  (MGM) 

William  Wyler 

Charlton  Heston 

Simone  Signoret 

Hugh  Griffith 

Shelley  Winters 

1960 

The  Apartment  (UA) 

Billy  Wilder 

Burt  Lancaster 

Elizabeth  Taylor 

Peter  Ustinov 

Shirley  Jones 

1961 

West  Side  Story  (UA) 

( Robert  Wise 
(Jerome  Robbins 

Maximilian  Schell 

Sophia  Loren 

George  Chakiris 

Rita  Moreno 

1962 

Lawrence  of  Arabia  (Col-Horizon) 

David  Lean 

Gregory  Peck 

Anne  Bancroft 

Ed  Begley 

Patty  Duke 

12 


BOXOFF1CE  ::  April  15,  1963 


JOSEPH  E.  LEVINE 

AND 

EMBASSY  PICTURES  CORP. 


ENNIO  de  CONCINI 
ALFREDO  GIANNETTI 

AND 

PIETRO  GERMI 

ACADEMY  AWARD  WINNERS 

BEST  ORIGINAL  STORY  AND  SCREENPLAY 


“DIVORCE  — ITALIAN  STYLE” 


• • • 


On  behalf  of 

Marlene  Dietrich,  Jack  LeVien  and  the  wonderful  crew 

I thank  the  Academy  . . . 
and  a magnificent  director 

LOU  STOUMEN 


for  the 


BLACK  FOX 


Best  Documentary  Feature 


.Ship  St 


eio 


Ready  for  immediate  release 


HERITAGE  INTERNATIONAL 

220  Central  Park  South,  New  York  City  Circle  5*6719 
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IN  HIS  CLOSING  OSCAR  TELECAST  REMARKS 


Sinatra  Delivers  a Frank ' 
Message  to  the  Industry 


A youthful  Frank  Sinatra  holds  one  of  two 
Academy  Awards  which  he  received  in 
years  past:  for  best  supporting  actor  in 
"From  Here  to  Eternity"  in  1953,  and  a 
special  Award  in  1945  for  "The  House  I 
Live  In,"  a short  subject  on  tolerance. 


Before  we  gel  on  with  the  big  one. 
I'd  like  to  take  this  opportunity  to 
level — you  might  say — to  speak  for 
just  a seeond  to  us — we  in  the  motion 
pieture  business.  I,  for  one,  am  frank- 
ly rather  tired  of  all  of  the  talk  in 
editorials,  “What's  Wrong  With  Holly- 
wood.” I’m  siek  of  hearing  about 
runaway  productions  and  costs  and 
the  star  system,  and  how  we  need 
government  subsidies.  I know  it  and 
you  know  it — what  we  need  are  good 
pictures,  and  the  way  to  get  good  pic- 
tures, as  I obliquely  hinted  earlier  in 
the  evening,  is  to  get  back  in  the  Mona 
Lisa  business,  with  individual  pictures, 
hand-made  with  love,  passion  and  care 
hv  individual  picture-makers,  not  by 
banks,  or  committees,  or  accountants, 
or  lawyers,  or  office  boys,  or  boards 
of  directors,  who  are  really  in  the  real 
estate  business  — but  by  picture- 
makers. 


Academy  Award 

Winner 

BEST  LIVE  ACTION 
SHORT  SUBJECT 

HAPPY  ANNIVERSARY’ 

("Heureux  Anniversaire ") 

A Wilshire  International  Release 

Distributed  by 

ATLANTIC 

PICTURES  CORP. 

37  West  57th  St. 

New  York  19,  N.Y. 

Phone:  PLaza  5-6845 
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incere 


JOHNNY  HENRY 

MERCER  MANCINI 

Best  Song 

Days  of  Wine  and  Roses 

A Martin  Manulis-Jalem  Production,  Warner  Bros. 
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CONGRATULATIONS  fjorelco 


FOR  YOUR  CLASS  2 SCIENTIFIC  AND  TECHNICAL  AWARD 
BY  THE  ACADEMY  OF  MOTION  PICTURE  ARTS  AND  SCIENCES 

The  Academy’s  award  for  the  Norelco  Projector 
marks  the  highest  recognition  of  Norelco’s  precision, 
design  and  engineering.  Norelco  combines  into  one 
mechanism  a complete  projector  with  optical  and 
magnetic  reproducers,  upper  and  lower  magazine 
geared  and  interlaced  as  one  intricate  unit.  Every 
possible  consideration  has  been  incorporated  for 
simplicity  and  ease  of  operation. 


WE  ARE  PROUD  TO  DISTRIBUTE 
NORELCO  35  MM  AND  NORELCO  70/35  MM  PROJECTORS 

Norelco  Projectors  join  Ballantyne’s  complete  selec- 
tion of  indoor  and  drive-in  theatre  equipment.  Bal- 
lantyne  has  long  offered  finance  plans  ideally  suited 
to  the  theatre  industry.  Now,  keeping  pace  with 
modern  business  conditions,  Ballantyne  offers  com- 
plete theatre  equipment  leasing  programs,  including 
a seasonal  payment  plan  for  drive-in  theatres. 

BUY  — LEASE  — FINANCE  COMPLETE  THEATRE  EQUIPMENT 


Wometco  Has  Record  1962; 
Predict  1963  to  Excel 

MIAMI — Record  volume  and  higher  earn- 
ings after  taxes  for  1963  were  predicted  by 
Mitchell  Wolf  son,  president  of  Wometco 
Enterprises,  at  the  Miami-based  company’s 
fourth  annual  stockholders  meeting. 

After  telling  stockholders  that  1962  was 
the  most  profitable  year  of  business  in 
Wometco’s  history,  Wolfson  said,  “I  pre- 
dict that  your  company  will  again  in  1963 
attain  higher  volume  and  higher  earnings 
after  taxes.” 

Wolfson  said  for  the  first  12  weeks  of  the 
year,  gross  volume  totaled  approximately 
$5,000,000,  a gain  of  about  13  per  cent  over 
the  same  period  last  year.  He  also  said  the 
net  profit  should  be  proportionately  higher. 

The  operating  figures  included  those  of 
the  Shanks  Distributing  Co.  of  South  Caro- 
lina, which  was  acquired  on  March  27. 

‘‘This  expansion  into  the  vending  busi- 
ness in  South  Carolina  fulfills  our  objec- 
tives of  a steady  and  controlled  growth  in 
the  vending  business,”  Wolfson  declared. 

Last  year  the  company  expanded  its 
vending  business  in  South  Florida,  Central 
Florida,  Jacksonville  and  opened  a vending 
company  in  Panama  and  acquired  vending 
rights  at  the  St.  Mary’s  paper  plant  in 
Georgia. 

Wolfson  said  the  theatre  business  was 
better  last  year  than  in  1961  and  that  1963 
is  showing  continued  improvement.  He  said 
this  is  attributable  in  part  to  new  theatres 
in  shopping  centers. 

‘‘We  will  continue  to  acquire  theatres  in 
regional  shopping  centers  on  the  same 
basis  that  we  have  done  in  the  last  few 
years,”  Wolfson  declared. 

The  company’s  working  capital  amounted 
to  $1,950,000  at  the  end  of  the  year. 


Wheelwright  Holds  Meeting 
Of  Bronston  Field  Men 

NEW  YORK — Ralph  Wheelwright,  vice- 
president  in  charge  of  advertising  and 
publicity  for  Samuel  Bronston  Productions, 
held  a meeting  of  field  men  Friday  (12)  to 
set  up  the  local  campaigns  for  the  first  12 
engagements  of  ‘‘55  Days  at  Peking,”  which 
Allied  Artists  is  distributing  in  the  U.S. 

Jack  Goldstein,  national  supervisor  of 
field  operations  for  the  picture,  directed 
the  meeting  with  Wheelwright.  Harry 
Goldstein  represented  AA.  Among  those 
attending  were  Chester  Friedman,  Phil 
Engle,  Ted  Baldwin  and  Seymour  Freed- 
man. 

Jack  Goldstein  will  meet  with  Paul 
Montague  and  Bud  Rose  in  Chicago  Mon- 
day (15).  “55  Days  at  Peking”  will  open  in 
New  York,  Boston,  Los  Angeles,  Chicago, 
Cleveland,  Detroit,  Philadelphia,  Pitts- 
burgh, Minneapolis,  Washington,  Toronto, 
Buffalo  and  San  Francisco  May  29. 


a I la  ntyna 


BALLANTYNE  INSTRUMENTS  AND  ELECTRONICS,  INC. 

A DIVISION  OF  ABC  VENDING  CORPORATION 
1712  JACKSON  STREET  OMAHA  2,  NEBRASKA 


Whitehouse  to  Embassy  TV 

NEW  YORK — Alton  Whitehouse  is  dis- 
solving his  firm  of  Alton  Whitehouse  & 
Associates  in  Atlanta  to  take  over  the  new 
post  of  southern  sales  manager  of  Em- 
bassy Pictures  television  department,  ac- 
cording to  E.  Jonny  Graff,  vice-president 
in  charge  of  television.  Prior  to  establish- 
ing his  firm,  Whitehouse  was  eastern  divi- 
sion manager  for  International  Television 
Corp. 
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Englund  in  Three-Film 
Pact  With  Universal 

NEW  YORK  — George  Englund  has  a 
three-picture  contract  with  Universal  as 
a producer-director,  resulting  from  his  de- 
livery of  “The  Ugly  American.” 

The  35-year-old  producer-director  said 
in  New  York  last  week  that  his  next  pro- 
duction would  be  “Beau  Geste,”  which,  al- 
though made  twice  before,  still  has  strong 
appeal.  He  said  that  no  intensive  research 
had  been  made  into  the  origin  and  func- 
tionings of  the  French  Foreign  Legion  for 
the  other  two  pictures,  but  that  he  had 
done  considerable  probing  because  he  long 
had  been  interested  in  the  theme. 

Englund  said  he  was  preparing  a story 
based  on  the  operations  of  the  Peace  Corps, 
which  probably  would  follow  “Beau  Geste.” 
He  said  “Beau  Geste”  had  been  acquired 
from  Paramount  by  MCA,  Inc. 

“The  Ugly  American,”  Englund  said,  was 
made  at  a cost  of  $5,300,000  and  had  been 
shot  on  location  in  Thailand  and  in  Holly- 
wood. 


Reade  Jr.  Hails  Universal 
For  'Art'  Films  Plans 

NEW  YORK — Walter  Reade  jr.,  chair- 
man of  the  board  of  Walter  Reade-Ster- 
ling,  Inc.,  has  hailed  Universal  Pictures 
for  its  announced  intention  to  produce  pic- 
tures for  so-called  “art”  theatres,  in  addi- 
tion to  its  production  of  films  for  com- 
mercial houses. 

Reade,  whose  company’s  Continental 
Distributing  is  one  of  the  largest  inde- 
pendent producers  and  distributors  of  pic- 
tures for  specialized  theatre  audiences, 
also  operates  many  “art”  theatres  among 
the  circuit’s  40  houses. 

“I  welcome  Universal,  not  as  a competi- 
tor, but  as  the  first  major  film  company 
to  join  the  ranks  of  those  of  us  who  are 
serving  this  large  and  constantly  growing 
segment  of  our  national  audience  who  want 
and  support  films  made  with  integrity 
even  though  they  deal  with  provocative 
or  unconventional  themes.  A company  of 
the  stature,  reputation  and  capabilities  of 
Universal  can  make  very  important  contri- 
butions to  this  field,”  Reade  said. 

Edward  Muhl,  vice-president  in  charge  of 
production  for  Universal,  announced  that 
his  company  has  been  signing  young  actors 
to  long-term  contracts;  plans  to  get  young 
directors  and  writers  under  such  contracts 
to  make  the  sort  of  films  that  have  been 
avoided  by  large  Hollywood  studios  and  left 
to  independent  producers  in  Europe  and 
New  York.  Universal  hopes  to  have  five 
or  six  of  such  movies  finished  within  a 
year. 

Reade  pointed  out  that  Universal  for 
many  years  in  the  1950s  was  the  American 
distributor  for  J.  Arthur  Rank  British 
films  and,  therefore,  has  experience  in  the 
merchandising  of  specialized  product. 


Movie  Bonus  in  Canada 

TORONTO — Movie  Bonus  will  be  intro- 
duced in  Canada  this  week  by  British 
American  Oil  Co.  and  Sayvette  City  Dis- 
count Centers.  Certificates  issued  with 
purchases  will  be  honored  for  50  per  cent 
of  the  admission  prices  in  the  20th  Cen- 
tury circuit’s  theatres  in  London,  Chatham, 
Lindsay  and  Orillia,  Ontario. 


Sol  Lesser  Reports  to  Company  Heads 
On  Progress  of  Hollywood  Museum 


NEW  YORK — A progress  report  on  the 
was  delivered  to  the 
press  here  Wednesday 
(10)  by  Sol  Lesser, 
president,  who  an- 
nounced at  the  same 
time  that  an  east 
coast  division  had 
been  formed  to  han- 
dle acquisitions  and 
initiate  a program  to 
record  voices  of  in- 
dustry pioneers,  as 
well  as  those  of  the 
broadcasting  indus- 
try. 

The  Hollywood  Mu- 
seum, which  is  expected  to  be  completed 
late  next  year,  will  be  an  international 
center  for  the  audio-visual  arts  and  will 
cover  four  and  a half  acres  across  from 
the  Hollywood  Bowl  on  Highland  Ave. 

Speaking  at  a reception  in  the  Hotel 
Pierre,  Lesser  said  the  Museum  of  Modern 
Art  in  New  York  had  agreed  to  convert 
about  42,000  motion  pictures  from  nitrate 
to  acetate  safety  film  and  that  the  offer 
was  being  carried  out  with  special  grants 
from  the  Eastman  Kodak  Co.  for  raw  stock 
and  from  Consolidated  Film  Industries  for 
processing  services. 

“A  program  of  cooperation  with  leading 
universities  for  the  preservation  of  films 
and  tapes  already  is  under  way,”  Lesser 
said.  “Columbia  University  is  cooperating 
through  the  Broadcasting  Pioneers,  headed 
by  Ernest  Lee  Jahncke,  vice-president  of 
NBC.  A similar  offer  of  cooperation  has 
been  extended  to  the  University  of  Wis- 
consin. This  is  in  line  with  the  Hollywood 
Museum’s  policy  to  work  in  harmony  with 
all  organizations  maintaining  valuable  col- 
lections of  historic  items  dealing  with  the 
motion  picture  arts  and  the  other  com- 
munications industries.” 

EDISON  FOUNDATION  TIE 

Lesser  reported  that  an  important  af- 
filiation had  been  made  with  the  Edison 
Foundation  to  make  available  to  the  mu- 
seum copies  of  some  of  the  original  films 
produced  by  Thomas  Edison  as  early  as 
1896.  Approximately  77,000  feet  of  this  ma- 
terial now  is  in  the  custody  of  the  U.S.  Na- 
tional Parks  Service. 

Lesser  said  this  footage  was  the  only  ma- 
terial available  on  film  which  showed  the 
habits  and  customs  of  a generation  living 
before  the  turn  of  the  century.  He  noted 
that  the  collection  contained  footage  of 
the  Spanish-American  War,  a sequence  on 
President  McKinley  minutes  before  he  was 
assassinated  and  early  scenes  in  and  around 
New  York  City  before  1900.  The  first  films 
produced  “in  a place  called  Hollywood” 
came  later  in  1908. 

The  Hollywood  Museum,  Lesser  ex- 
plained, will  provide,  for  the  first  time,  an 
automated  electronic  library  that  will  cata- 
log all  known  materials  dealing  with  the 
four  communicating  arts  and  industries — 
motion  pictures,  television,  radio  and  re- 
cording. Lesser  said  that  not  only  would 
the  library  device  produce  information  as 
to  the  sources  of  all  known  historical 
equipment,  but  would  supply  printed  ex- 


cerpts from  the  writings  in  books  and  pub- 
lications from  the  communications  field. 

Lesser  said  that  the  museum  was  work- 
ing with  the  American  Library  Ass’n  and 
other  institutions,  including  Eastman 
House  and  the  Library  of  Congress. 

On  Tuesday  (9),  Lesser  met  with  mem- 
bers of  the  board  of  directors  and  friends 
of  the  Hollywood  Museum.  He  said  that  on 
completion,  the  project  would  represent  a 
$14,000,000  public  service  institution. 

MEMBERS  OF  THE  BOARD 

The  board  of  directors  of  the  Hollywood 
Museum  consists  of  the  following: 

Harry  Ackerman,  vice-president  of  Screen  Gems; 
Desi  Arnaz,  producer;  Barney  Balaban,  president  of 
Paramount  Pictures;  Steve  Broidy,  president  of  Allied 
Artists;  Gov.  Leroy  Collins,  president  of  National  Ass'n 
of  Broadcasters;  Wendell  Corey,  president  of  the 
Academy  of  Motion  Picture  Artists  and  Sciences;  John 
L.  Dales,  national  executive  secretary  of  Screen  Actors 
Guild;  Edmond  L.  De  Patie,  vice-president  and  gen- 
eral manager  of  Warner  Bros.  Studios;  Roy  O.  Dis- 
ney, president  of  Walt  Disney  Productions;  A.  E.  Eng- 
land, president  of  A.  E.  England  Pontiac,  Inc.;  S.  H. 
Fabian,  president  of  Stanley  Warner  Corp.;  Y.  Frank 
Freeman,  vice-president  of  Paramount  Pictures. 

John  Guedel,  president  of  John  Guedel  Productions; 
Eric  Johnston,  president  of  the  Motion  Picture  Ass'n  of 
America;  Curtis  Kenyon,  past  president  of  Writers'  Guild 
of  America,  West;  Arthur  B.  Krim,  president  of  United 
Artists;  Robert  M.  Light,  president  of  Southern  Cali- 
fornia Broadcasters  Ass'n;  Harold  Lloyd,  producer  and 
actor;  Richard  F.  Mahn,  executive  secretary  of  the 
Society  of  Motion  Picture  Art  Directors;  Thomas  J. 
McDermott,  president  of  Four  Star  Television;  Gregory 
Peck,  actor;  Mary  Pickford,  producer-actress;  Milton 
Rackmil,  president  of  Universal;  Herman  Robbins, 
chairman  of  the  board  of  National  Screen  Service;  Abe 
Schneider,  president  of  Columbia  Pictures;  Mendel  B. 
Silberberg,  attorney;  Spyros  P.  Skouras,  board  chair- 
man of  20th  Century-Fox;  Charles  E.  Toberman,  presi- 
dent of  First  Federal  Savings  & Loan  Ass'n  of  Holly- 
wood; Oscar  A.  Trippet,  president  of  Hollywood  Bowl 
Ass'n  and  attorney;  Joseph  R.  Vogel,  former  presi- 
dent of  Metro-Goldwyn-Mayer;  Glenn  E.  Wallichs,  presi- 
dent of  Capitol  Records;  Jack  L.  Warner,  president  of 
Warner  Bros.;  Jack  Wrather,  president  and  board  chair- 
man of  the  Wrather  Corp.,  and  Lesser. 

Four  vacancies  on  the  board  of  directors 
are  being  held  for  representatives  of  the 
major  television  networks,  Lesser  said. 


Fox  Field  Men  Explore 
'Cleopatra'  Promotion 

NEW  YORK — Merchandising  and  pro- 
motion plans  for  “Cleopatra”  were  dis- 
cussed by  20th  Century-Fox  field  advertis- 
ing-publicity representatives  at  two  days 
of  sessions  in  the  home  office  last  week. 

All  facets  of  promotion  developed  for  the 
production  were  explored.  Special  cross- 
plug trailers  were  screened  and  a study 
was  made  of  the  press  kit,  which  was  de- 
scribed as  the  most  extensive  and  diversi- 
fied ever  assembled  for  a motion  picture. 

The  press  kit  contains  85  feature  stories, 
by-line  articles  and  photo  layouts,  plus  an 
80 -page  production  guide  and  287  still 
photos. 

Attending  the  sessions,  which  were  con- 
ducted by  Seymour  Poe,  executive  vice- 
president,  were  Harry  Weiss,  Boston;  Hal 
Marshall,  Philadelphia;  Manny  Pearson, 
Cleveland;  Norman  Delaney,  St.  Louis; 
Chick  Evens,  Kansas  City;  Sol  Gordon, 
Chicago;  Jimmy  Gillespie,  Dallas;  Ralph 
Buring,  Atlanta;  Helen  Yorke,  San  Fran- 
cisco; Eddie  Yarbrough,  Los  Angeles,  and 
Sam  Glasier,  Toronto. 

Home  office  participants  were  Joseph  M. 
Sugar,  Harold  Rand,  William  H.  Schneider, 
Rodney  Bush,  Abe  Goodman  and  Adrian 
Awan. 


Hollywood  Museum 


Sol  Lesser 
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APRIL 

MAY 

S M T W T F S 

S M T W T F S 

12  3 4 5 6 

12  3 4 

7 8 9 10  11  12  13 

5 6 7 8 91011 

14  15  16  17  18  19  20 

12  13  14  15  16  17  18 

21  22  23  24  25  26  27 

19  20  21  22  23  24  25 

28  29  30 

26  27  28  29  30  31 

APRIL 

17,  18,  Federation  of  Motion  Picture  Councils,  Hotel 
Warwick,  Philadelphia. 

21-26,  Society  of  Motion  Picture  and  Television  En- 
gineers, Traymore  Hotel,  Atlantic  City,  N.J. 

MAY 

9-22,  Film  Festival,  Cannes,  France. 

13-17,  Variety  Clubs  International  convention,  Houston. 

23,  National  Ass'n  of  Concessionaires  midyear  board 
meeting,  Sherman  House,  Chicago. 

JUNE 

7-16,  Film  Festival,  San  Sebastian. 

7-20,  Film  Festival,  Sydney,  Australia. 

11,  12,  New  Mexico  Theatre  Owners  Ass'n  annual  con- 
vention, Hilton  Hotel,  Albuquerque,  N.  M. 

13-22,  International  Film  Festival,  Kresge  Auditorium, 
Boston. 

21 -July  2,  Film  Festival,  Berlin. 

23-25,  Mississippi  Theatre  Owners  Ass'n  22nd  annual 
convention,  Broadwater  Beach  Hotel,  Biloxi,  Miss. 
Joint  meeting  with  Louisiana  Theatre  Owners. 

25-27,  Maryland  Theatre  Owners  Ass'n  convention, 
George  Washington  Hotel,  Ocean  City,  Md. 

JULY 

1,  Will  Rogers  Hospital  second  seminar,  Saranac  Lake, 
N.Y. 

7-21,  Film  Festival,  Moscow. 

29-Aug.  1,  Allied  Theatres  of  New  York  State  conven- 
tion, Concord  Hotel,  Buffalo. 

AUGUST 

2-11,  Fourth  annual  Montreal  International  Film  Festi- 
val, Montreal. 

14,15,  Allied  Theatres  of  Michigan  convention,  Sheraton 
Cadillac,  Detroit. 

13-Sept.  1,  Film  Festival,  Venice. 

SEPTEMBER 

9-11,  Theatre  Owners  of  New  England  convention.  Hotel 
Griswold,  Groton,  Conn. 

13-15,  Association  of  Women  of  the  Motion  Picture  In- 
dustry convention,  Dallas. 

15-22,  Film  Festival,  Cork,  Ireland. 

OCTOBER 

21-24,  Allied  States  Ass'n  of  Motion  Picture  Exhibitors, 
Americana  Hotel,  New  York. 

27-31,  Theatre  Owners  of  America  16th  annual  con- 
vention and  tradeshow  with  National  Ass'n  of  Con- 
cessionaires, Theatre  Equipment  and  Supply  Manu- 
facturers Ass'n  and  Theatre  Equipment  Dealers  Ass'n. 
Americana  Hotel,  New  York. 

NOVEMBER 

12-14,  Independent  Theatre  Owners  of  Ohio  convention, 
Deshler-Hilton  Hotel,  Columbus,  Ohio. 


Homer  Productions  Formed 
To  Make  Eight  Features 

NEW  YORK  — Homer  Productions  has 
been  formed  by  producer  Sandy  Howard 
and  Abraham  P.  Levine,  a real  estate  in- 
vestor, to  produce  eight  theatrical  features 
over  a two-year  period. 

The  first  picture,  “Diary  of  a Bachelor,” 
written  for  the  screen  by  Ken  Barrett,  will 
go  into  production  at  the  Hempstead 
Studios,  L.I.,  this  month.  Howard  is  a 
former  vice-president  of  Sol  Lesser  Pro- 
ductions and  has  been  a producer,  writer 
and  director  in  TV  and  radio. 


Jason  Robards  Sr.  Is  Dead 

LOS  ANGELES — Jason  Robards  sr.,  70, 
screen  and  stage  actor  who  died  of  a heart 
attack  at  his  home  in  San  Diego  Valley 
April  4,  was  a Broadway  actor  before  en- 
tering silent  films.  He  appeared  in  more 
than  200  pictures  during  his  long  career. 
Surviving  are  his  wife  and  three  children. 


Five  of  15  Films  Classed 
As  Adult  by  Green  Sheet 

NEW  YORK — Pictures  classed  as  “A” 
or  adult  fare  nosed  out  the  “GA”  or  gen- 
eral audience  pictures  by  one  point  in  the 
April  issue  of  The  Green  Sheet,  published 
by  the  Film  Estimate  Board  of  National 
Organizations. 

The  April  edition  lists  15  reviews,  of 
which  five  are  tagged  “A”  and  four  as 
“GA”.  Two  are  placed  in  the  "A-MY-Y” 
or  adult-mature  young  people-young  people 
class  and  four  in  “A-MY"  or  adult-mature 
young  people. 

The  Green  Sheet  classified  in  the  “A” 
bracket  Embassy’s  “Divorce— -Italian  Style” 
and  “Madame,”  Paramount’s  “Hud,”  MGM’s 
“The  Main  Attraction”  and  Davis-Royal’s 
“Sundays  and  Cybele.” 

The  general  audience  films  were  MGM’s 
“How  the  West  Was  Won,”  Maco’s  "La- 
fayette,” Columbia’s  “The  Man  From  the 
Diners’  Club”  and  Paramount’s  “My  Six 
Loves.” 

In  the  adult-mature  young  people-young 
people  spot  were  MGM’s  “The  Courtship  of 
Eddie’s  Father”  and  “Four  Days  of  Naples.” 

Classed  as  adult-mature  young  people 
fare  were  United  Artists’  “The  Diary  of  a 
Madman,”  MGM’s  “Follow  the  Boys,”  Uni- 
versal’s “Paranoiac”  and  Continental’s 
“The  Wrong  Arm  of  the  Law.” 


New  Ballantyne  Program 
To  Equip  N.Y.  Theatre 

OMAHA — The  recently  announced  new 
equipment  program  for  Ballantyne  Instru- 
ments & Electronics,  Inc.,  will  be  utilized  in 
furnishing  the  new  900-seat  Hudson  Plaza 
Theatre,  being  built  in  Poughkeepsie,  N.Y., 
by  John  Broumas. 

Broumas  will  do  the  building  on  the 
Plaza  Shopping  Center  installation  and  will 
handle  the  electrical  contract,  plumbing 
and  heating.  Ballantyne  will  complete  the 
theatre,  including  supervision  and  installa- 
tion of  sound  and  projection  equipment, 
screen  and  screen  frame,  seats,  carpeting, 
draperies,  boxoffice  and  foyer. 

The  installations  will  include  Norelco 
70/35mm  projectors,  Ballantyne  transis- 
torized sound  and  other  Ballantyne  equip- 
ment, plus  furnishings  from  Strong  Elec- 
tric, Altec  Lansing,  Altec  Service  Corp., 
Neumade  Products  Corp.,  Metropolitan 
Stage  Equipment  Co.  and  Ideal  Seating. 
The  theatre  is  scheduled  for  completion 
about  June  1. 

Martin  Weiser  Joins  Para. 
As  Roving  Publicity  Man 

NEW  YORK — Martin  Weiser  has  been 
engaged  by  Paramount  Pictures  for  a 
cross-country  assignment  to  service  news- 
papers, on  a hand-tailored  basis,  with  pro- 
motional material  on  forthcoming  releases. 
Weiser  will  visit  key  cities  to  meet  with 
editors  and  writers  on  various  newspapers 
and  supply  them  with  color  art,  photo  lay- 
outs and  feature  stories  on  new  Paramount 
releases. 

Prior  to  joining  Paramount,  Weiser  was 
associated  with  Warner  Bros,  for  many 
years  on  various  field  and  studio  assign- 
ments. 


Book  Review 


HOLLYWOOD  IN  TRANSITION,  by 
Richard  Dyer  MacCann  (Houghton  Mif- 
flin Co.,  Boston — 208  pages,  $3.75) 

So  much  trivia  is  written  about  Holly- 
wood that  it  is  refreshing  to  read  a book 
whose  writer  treats  it  with  dignity  and  re- 
spect. Moreover,  he  himself  commands  re- 
spect for  his  opinions,  as  he  wrote  his  doc- 
toral dissertation  for  Harvard  on  motion 
picture  production,  was  for  nine  years  a 
Hollywood  correspondent  for  Christian  Sci- 
ence Monitor  and  from  1957  to  1962  taught 
filmwriting  and  documentary  film  at  the 
University  of  Southern  California. 

In  his  preface.  Dr.  MacCann  states:  “This 
book  is  . . . concerned  primarily  with  the 
producer’s  problems.”  His  reason  being  that 
the  producer  has  the  responsibility  for  the 
picture.  And  he  goes  on  to  say  that,  “En- 
tertainment is  a vital  part  of  any  civiliza- 
tion. And  any  drama  which  exists  solely 
because  it  started  off  as  a lesson  or  preach- 
ment is  almost  always  doomed  to  undra- 
matic  dullness,  on  the  one  hand,  or  to 
irrelevant  shock  tactics  of  the  western 
formula  on  the  other.”  This  in  answer  to 
those  who  feel  pictures  should  delve  more 
into  serious  human  problems. 

And  he  defends  the  producers  when  he 
reminds  his  readers:  “When  the  creative 
producer  quotes  the  dollar  proverb,  he  is 
not  necessarily  speaking  for  himself.  He 
means  that  he  can’t  keep  on  making  films 
unless  he  makes  money  for  somebody  else — 
bankers  or  investors  or  managers  of  invest- 
ment funds.”  Thus,  unlike  many  critics  of 
Hollywood  product,  Dr.  MacCann  acknowl- 
edges the  practical  hurdles  of  motion  pic- 
ture making. 

The  author  has  a lucid,  non-pedantic  style 
of  writing  and  he  heads  his  chapters  with 
pertinent  quotations  from  stars  and  others 
which  add  zest.  His  chapter  titles  are  Clevel- 
and illuminating  and  the  book  is  in  two 
parts:  HOLLYWOOD’S  FOUR  FREEDOMS 
and  HOLLYWOOD  AT  WORK.  The  latter 
contains  selected  interviews  with  stars,  pro- 
ducers, directors  and  writers,  which  appeared 
first  in  the  Monitor.  The  first  part  contains 
such  chapter  headings  as  “Hurry  and  Wait” 
(deals  with  production  problems,  from  stars 
to  producer-director  difficulties),  “The  Big 
Shift”  (television’s  impact  on  motion  pic- 
tures), “From  Technology  to  Adultery”  (in 
which  Cinerama,  Cinemascope,  3-D,  etc. 
and  so-called  “mature  themes”  increasing 
sex  and  violence  tried  to  bring  back  audi- 
ences. 

“Independence  With  a Vengeance”  shows 
the  problems  of  “fewer  and  better”  pictures 
with  actors  and  agents  turning  producers. 
“Hollywood  Faces  the  World”  emphasizes 
the  global  nature  of  today’s  films  and  how 
the  foreign  market  has  become  the  tail  wag- 
ging the  dog.  “The  End  of  the  Assembly 
Line”  deplores  the  “gray  flannel  men  and 
the  decline  of  style”  and  the  fallacy  that 
bigness  is  quality.  “Can  Hollywood  Help  It- 
self?” reminds  that  “Entertainment  for  the 
whole  family  is  still  a profitable  and  useful 
purpose  for  Hollywood.”  It  also  suggests 
that  there  is  “almost  psychopathic  resist- 
ance to  critical  reviews  that  are  really 
critical.” 

This  is  a book  that  belongs  in  public 
libraries  as  well  as  in  the  private  collection 
of  those  who  have  any  connection  with  the 
industry. — V.W.S. 
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BETWEEN  THE  LINES  = 

- - By  AL  STEEN 


SW's  3-Monfh  Net  Up; 
6-Month  Dips  Slightly 

NEW  YORK — Although  the  consolidated 
operating  profit  of  Stanley  Warner  Corp. 
for  the  three  months  ended  February  23 
was  up  over  the  same  period  last  year,  the 
six-month  net  was  down  slightly. 

For  the  three  months  ended  last  Febru- 
ary, the  profit  was  $429,200,  equivalent  to 
21  cents  a share,  compared  with  $247,300 
in  1962,  or  12  cents  per  share.  Operating 
profit  for  the  six  months  ended  February 
23  amounted  to  $1,059,000,  or  52  cents  a 
share,  compared  with  $1,560,000,  or  77  cents 
per  share,  in  the  same  period  last  year. 

In  commenting  on  the  report,  S.  H. 
Fabian,  president,  said  the  net  for  both 
the  second  quarter  and  six  months  were 
not  as  large  as  had  been  anticipated,  but 
that  after  reviewing  the  prospects  with  the 
heads  of  all  divisions,  he  expected  the 
profit  for  fiscal  1963  to  exceed  the  1962 
profit. 

Merchandise  sales,  theatre  admissions 
and  other  income  for  the  three  months 
ended  last  February  amounted  to  $32,672,- 
900,  compared  with  similar  income  of  $32,- 
087,800  for  the  period  last  year.  For  the 
six-month  period,  the  same  items  resulted 
in  income  of  $66,881,700,  compared  with 
$67,371,200  for  the  period  a year  ago. 

O'Brien  Heads  Conference 
For  MGM  in  Hollywood 

HOLLYWOOD — Following  the  arrival  of 
MGM  executives,  headed  by  president 
Robert  H.  O’Brien  and  including  Maurice 
Silverstein,  MGM  International  president 
and  MGM  vice-president;  Morris  Lefko, 
vice-president  and  general  sales  manager; 
Dan  Terrell,  eastern  publicity  manager, 
and  Maurice  Foster,  MGM’s  London  stu- 
dio head,  conferences  will  get  under  way 
on  production  and  release  plans. 

They  will  be  joined  by  Robert  M.  Weit- 
man,  vice-president,  and  John  Burns,  tele- 
vision sales  vice-president. 

Donald  Hyndman  Receives 
U.  of  Denver  Award 

HOLLYWOOD  — Donald  E.  Hyndman, 
assistant  vice-president  of  Eastman  Kodak 
and  manager  of  the  company’s  professional 
motion  picture  film  department,  is  a re- 
cipient of  the  University  of  Denver’s  1963 
distinguished  engineering  alumnus  award. 
The  citation  recognizes  Hyndman’s  contri- 
butions in  the  fields  of  science,  engineering 
and  research. 

A graduate  of  the  University  of  Denver 
in  1926  with  a B.S.  degree  in  chemical  engi- 
neering, Hyndman  is  a fellow  of  the 
Society  of  Motion  Picture  and  Television 
Engineers.  He  also  served  as  the  Society’s 
engineering  vice-president,  1939-45,  and 
president,  1945-46. 


Retitle  British  Film 

LONDON — “Once  Upon  a Summer”  has 
been  set  as  the  title  for  the  new  British 
picture  to  be  produced  by  Oscar  Lowenstein 
late  in  April  which  will  star  Rita  Tushing- 
ham  and  Peter  Finch.  The  picture,  which 
will  be  directed  by  Desmond  Davis  for 
Woodfall  Productions,  was  formerly  called 
“Lonely  Girl.”  It  will  be  distributed  in  the 
U.S.  by  United  Artists. 


Producers , Take  Heed 

PROMISING  young  producer-director  re- 
marked this  past  week  that  the  pro- 
duction side  of  this  business  knew  very 
little  about  exhibition  and  distribution, 
especially  the  latter.  He  frankly  admitted 
that  he  and  many  others  in  production 
did  not  have  the  slightest  idea  of  what 
happened  to  a picture  after  it  had  been 
placed  in  the  can. 

Competitive  bidding,  clearances,  consent 
decrees,  guarantees,  overages,  percentage 
terms,  sliding  scales,  etc.,  were  words  that 
were  almost  foreign  to  the  average  person 
on  the  creative  end  of  the  business,  he  said. 
Hollywood,  apparently,  does  not  know  how 
a picture  is  sold  after  it  has  been  com- 
pleted. 

The  producer  regarded  this  as  a regret- 
table situation  and  one  that  should  be  cor- 
rected, indicating  that  it  would  be  well  for 
the  studio  personnel  to  read  the  exhibition- 
distribution  tradepress  as  well  as  those 
that  concentrate  on  production  news.  He 
said  he  planned  to  do  just  that  from 
now  on. 

Allied  States  Ass’n  has  a project  whereby 
production  and  exhibition  would  become 
better  acquainted  with  each  other’s  prob- 
lems. The  national  tradepress  might  be  an 
important  factor  in  the  strengthening  of 
the  enterprise. 

• 

Food  for  Thought 

yNDER  the  title  of  “When  the  Movies 
Really  Counted,”  Arthur  Schlesinger 
jr.  has  an  interesting  article  in  the  April 
issue  of  Show  Magazine.  It  is  Schlesinger ’s 
opinion  that  motion  pictures’  greatest  im- 
pact was  in  the  1930s  and,  while  many 
persons  of  the  industry  may  not  agree  en- 
tirely with  his  observations  and  deductions 
as  to  the  status  of  this  business,  his  sum- 
mary has  some  food  for  thought. 

“The  film  is  by  no  means  dead  today; 
not  even  the  American  film.  But  the  film 
renaissance,  if  it  comes,  will  surely  not 
come,  as  part  of  Hollywood  still  seems  to 
think,  through  the  manufacture  of  vast 
spectacles,  employing  thousands  of  extras 
and  millions  of  dollars,  for  which  the  in- 
vestment can  only  be  recouped  by  attract- 
ing the  largest  possible  audiences.  This  is 
the  giantism  of  the  dinosaur  and  fore- 
shadows extinction.  A film  renaissance 
will  almost  certainly  require  the  renuncia- 
tion of  what  Gilbert  Seldes  has  called  the 
‘great  audience’— the  lowest  common  de- 
nominator of  public  taste.  The  great  audi- 
ence belongs  to  television  now.  The  more 
that  the  tiny  screen  can  quench  the  ap- 
petite of  undifferentiated  mass  taste,  the 
more  the  film  is  liberated — liberated  from 
assembly-line  production,  liberated  from 
the  bankers,  liberated  from  the  censors, 
liberated  from  the  exhibitors,  liberated  for 
specialized  audiences  of  its  own,  audiences 
capable  once  again  of  excitement  and  re- 
sponse. 

“Foreign  films  are  already  showing  the 
way.  Throughout  the  country,  they  are 
creating  new  audiences  for  the  movies — 
perhaps  creating  a new  Movie  Generation. 


And  this  generation,  if  not  committed  to 
the  movies  by  national  need  in  the  manner 
of  the  Thirties,  is  committed  almost  as 
much  by  enjoyment,  discrimination  and  a 
passion  for  the  art.  As  Hollywood  cultivates 
the  new  film  audiences — and  it  is  begin- 
ning to  do  so — it  will  rediscover  the  source 
of  its  own  creative  energy.  In  time,  movies 
may  count  in  American  life  once  again.” 

• 

From  'F'  to  'GA' 

■J*HE  GREEN  SHEET  has  changed  its  “F” 
or  family  ratings  of  pictures  to  “GA,” 
or  general  audience.  And  the  reasons  are 
rather  interesting. 

Exhibitors  had  complained  that  the 
placing  of  a feature  in  the  “F”  category 
often  affected  the  patronage  of  the  older 
teenagers  who  had  taken  the  position  that 
an  “F”  picture  meant  that  it  was  a kiddie 
show. 

Another  objection  was  that  a picture 
marked  “F”  was  a signal  for  parents  to 
send  their  youngsters  indiscriminately  to 
the  theatre,  unaccompanied  and,  as  one 
observer  noted,  made  the  exhibitor  serve 
as  a baby-sitter. 

While  there  was  a certain  sentimental 
aura  about  the  family  classification,  even 
the  women  who  evaluate  the  pictures  for 
The  Green  Sheet  believe  that  the  “GA” 
bracket  is  more  applicable  to  a picture. 

• 

Reps,  on  Wane 

pERHAPS  it  had  never  ocurred  to  some 
exhibitors,  but  the  so-called  producers’ 
representatives  have  almost  disappeared 
from  the  scene.  A few  years  ago,  there 
were  a dozen  or  more  of  such  executives 
who  passed  on  the  licensing  agreements  of 
independent  producers  with  exhibitors. 

Of  the  old-timers,  only  George  Schaefer 
remains  as  a producer’s  representative  in 
the  full  sense  of  the  term  and  it’s  George 
jr.,  who  is  doing  most  of  the  representa- 
tion for  producers  Otto  Preminger  and 
Stanley  Kramer. 

A year  or  so  ago,  Seymour  Poe  and 
“Skip”  Weshner,  along  with  Schaefer, 
were  the  top  men  in  the  field.  But  what 
happened?  Poe  moved  over  to  20th  Cen- 
tury-Fox in  the  next-to-the-top  spot  and 
Skip  retired  and  moved  to  Florida. 

There  are  a few  men  around  who  per- 
form sales  representative  duties  along  with 
other  functions,  but,  apparently,  the  full- 
time office  has  all  but  passed  into  limbo. 

Incidentally,  we  heard  that  an  important 
producer  was  looking  for  a New  York 
representative.  Details  on  request. 


'Rama'  Age 

pN  INDUSTRY  wag  remarked  the  other 
day  that  this  surely  had  become  a 
“rama”  age.  We  have  Cinerama,  Show-A- 
Rama,  Colorama,  Technirama  and  now 
20th  Century-Fox  is  delivering  “Nine- 
Hours-to-Rama.”  And,  he  added,  there 
should  be  some  rama-fications. 
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‘TfMycumd  defiant 

By  SYD  CASSYD 

A REMAKE  of  “Night  Must  Fall,”  by  Music,”  which  William  Wyler  will  produce 
Metro-Goldwyn-Mayer,  of  their  sue-  and  direct  . . . Morey  Amsterdam,  who  has 


cessful  1937  production,  starts  in  London 
next  month.  Albert  Finney  is  playing  the 
role  made  famous  by  Robert  Montgomery 
in  the  original,  with  Lawrence  P.  Bach- 
mann  in  charge  of  production  for  MGM’s 
London  studios,  producing.  Karel  Reisz,  who 
was  associated  with  Finney  in  “Saturday 
Night  and  Sunday  Morning,”  will  direct. 
Originally  a stage  production  in  1935,  this 
psychological  drama  helped  to  project 
Rosalind  Russell  to  stardom  when  she  ap- 
peared  in  the  picture  . . . Geoi’gie  Stoll, 
musical  director  for  Metro -Goldwyn- 
Mayer’s  “A  Ticklish  Affair,”  has  completed 
75  minutes  of  the  score  for  that  pictui'e. 
One  tune,  “Balloon  Ballet  Suite”  and  the 
title  song,  “A  Ticklish  Affair”  ai'e  included. 
Another  called  “Tandy”  is  played  when- 
ever Carolyn  Jones  appears  on  the  screen. 
“Asti'o  Kids”  highlights  scenes  for  Peter 
Robbins,  Billy  Mumy  and  Bryan  Russell 
in  this  Geoi'ge  Sidney  directed  Joe  Paster- 
nak production. 

Everett  Freeman,  currently  preparing 
“Sunday  in  New  York,”  has  set  four  pic- 
tures on  his  new  Seven  Arts  producer  pact, 
which  calls  for  a minimum  of  two  films  a 
year  over  the  next  five  years.  In  August 
or  September,  Freeman  will  stai-t  “Honey- 
moon,” from  a Norman  Krasna  screenplay 
with  Sue  Lyon  set  to  star  and  the  producer  is 
dickei'ing  for  James  Cagney  and  Greer  Gar- 
son  also.  “Sunday”  is  the  first  feature  for 
Freeman  in  more  than  five  years,  during 
which  time  he  produced  Bachelor  Father 
television  series  under  his  Reames  Produc- 
tions banner.  The  independent  company  is 
now  inactive. 

Having  just  signed  a multiple-picture 
pact  with  Universal,  Shirley  Jones  has  been 
set  to  star  with  Marlon  Brando  and  David 
Niven  in  “King  of  the  Mountain.”  The  pic- 
tui'e will  be  produced  by  Stanley  Shapiro, 
directed  by  Ralph  Levy,  with  Robert  Ar- 
thur executive  producer  . . . Diane  Baker 
has  won  one  of  the  two  top  feminine  ro- 
mantic  roles  in  MGM’s  “The  Prize,”  plus 
a term  contract  for  additional  pictures  be- 
cause of  her  fine  performance  in  “Nine 
Hours  to  Rama.”  Mark  Robson,  who  di- 
rected “Rama”  is  dii’ecting  the  new  pic- 
ture. It  is  being  produced  by  Pandro  S. 
Berman  from  a screenplay  written  by  Er- 
nest Lehman. 

w 

George  Stevens  has  signed  Paul  Stewart 
to  play  the  bodyguard  of  Pilate  in  “The 
Greatest  Story  Ever  Told.”  . . . Frank 
Capra  has  named  Bob  Krasker  as  camera- 
man on  Samuel  Bronston’s  “Circus,”  which 
Capra  directs  in  August  . . . Rod  Taylor 
and  Cliff  Robertson  share  top  billing  in 
MGM-Seven  Arts  Productions’  “Sundays 
in  New  York.”  Their  names  rotate  in  this 
resounding  piece  of  artistry  by  Wilt  Mel- 
nick,  Taylor’s  agent,  and  Ray  Stark  of 
Seven  Arts  . . . Andrew  Fenady  will  use 
Hideko  Tazaki  in  “The  Enemy”  . . . 16- 
year-old  Wendy  Turner  has  been  signed 
with  the  William  Morris  office  and  will  be 
tested  for  a costarring  role  in  “Sound  of 


joined  Amei'ican  International  Pictures  as 
a vice-pi’esident,  will  also  star  in  two  pic- 
tures for  the  film  . . . Eddie  Foy  has  been 
cast  in  Jerry  Bresler’s  “Gidget  Goes  to 
Rome,”  a Columbia  pictui'e. 

jj|> 

Mervyn  LeRoy  will  go  on  a four-week 
trip  to  meet  with  exhibitors,  film  reviewers 
and  public  relations  departments  when  he 
completes  “Mary,  Mary.”  Mr.  LeRoy  be- 
lieves such  a trip  will  focus  on  “expert 
showmanship,”  necessary  in  the  present 
state  of  the  industry  . . . Producer-director 
Robert  Aldrich  and  executive  producer 
Howard  W.  Koch  are  scouting  what  is 
termed  one  of  America’s  hottest  areas,  Red 
Rock  Canyon,  Calif.,  for  location  spots  for 
“Two  for  Texas,”  the  Frank  Sinatra,  Dean 
Martin-Anita  Ekberg  starrer,  rolling  for 
Warner  Bros,  in  mid-May.  Temperatures 
here  at  this  time  of  the  year  stay  well 
above  100  degrees  most  of  the  time. 

jUi 

Paramount  has  termed  the  nation’s  fore- 
most stripteaser,  Tura  Satana,  their  tech- 
nical adviser  on  the  Jack  Rose  farce 
comedy,  “Who’s  Been  Sleeping  in  My  Bed?” 
. . . The  exotic  half  Japanese  and  half 
Apache  Indian  will  show  Carol  Burnett 
how  to  disrobe  on  a stage  as  part  of  her 
highly  technical  duties.  Most  important  of 
all  is  the  fact  that  she  will  have  a part  in 
the  Danny  Mann  directed  picture  . . . Sexy 
secretary  Francesca  Bellini  from  the  Dobie 
Gillis  TV  series  has  to  keep  moving  fast 
and  take  dictation  in  the  Jerry  Lewis 
“Who’s  Minding  the  Store?” 

Columbia  grabbed  the  Three  Stooges  for 
their  next  property  on  Norman  Maurer’s 
Normandy  Productions’  slate  with  a start- 
ing date  of  May  8.  El  wood  Ullman 
scripted  the  film,  titled  “The  Three  Stooges 
Go  Around  the  World  in  a Daze,”  from 
Maurer’s  original  story.  Previous  films  by 
the  same  group  are  “The  Three  Stooges 
Meet  Hercules”  and  “The  Three  Stooges  in 
Orbit”  . . . Walt  Disney  has  signed  Brian 
Keith,  Vera  Miles  and  Sabu  for  “A  Tiger 

Sturges  in  4-Picture  Deal 
With  the  Mirisch  Corp. 

Producer  John  Sturges  has  signed  a 
four-picture  deal  with  the  Mirisch  Corp. 
Sturges’  “The  Great  Escape”  will  be  a 
summer  release  through  United  Artists. 

The  first  project  under  the  contract 
will  be  “The  Satan  Bug,”  based  on  the 
novel  by  Ian  Stuart,  a nom  de  plume 
for  Alistair  MacLean,  author  of  “The 
Guns  of  Navarone.” 

Sturges  and  Mirisch  launched  their 
association  with  “The  Magnificent 
Seven.”  Among  other  Sturges  films  were 
“Bad  Day  at  Black  Rock,”  “The  Old 
Man  and  the  Sea”  and  “Gunfight  at  the 
O.K.  Corral.” 


Walks,”  which  rolls  on  May  13.  This  is  a 
story  of  the  terror  that  strikes  when  a 
tiger  escapes  from  a carnival  in  a small 
town. 

w 

Martin  Ransohoff,  production  chief  of 
Filmways,  has  set  Paddy  Chayefsky  to 
screenplay  “The  Americanization  of  Emily” 
which  he  will  make  for  MGM  release.  The 
picture  goes  into  production  this  summer 
on  location  in  London  with  William  Holden 
in  the  male  lead  . . . Hermes  Pan  has  been 
chosen  to  do  the  choreography  for  “My 
Fair  Lady,”  the  Lerner-Loewe  musical  hit 
which  Warner  Bros,  is  filming  with  stars 
Audrey  Hepburn,  Rex  Harrison,  Stanley 
Holloway  and  Gladys  Cooper.  It  will  be 
produced  under  the  personal  supervision 
of  Jack  Warner  with  George  Cukor  di- 
recting. 

Universal’s  exclusive  contract  deals  have 
been  expanded  to  seven,  with  addition  of 
Doug  McClure  to  a seven-year  exclusive 
contract  covering  all  media,  states  Edward 
Muhl,  vice-president  in  charge  of  produc- 
tion. The  “new  faces”  approach  now  in- 
cludes Chuck  Connors,  Sandra  Dee,  Angie 
Dickinson,  Robert  Fuller,  Peter  Mann  and 
Rock  Hudson.  McClure  has  been  costar  of 
a 90-minute  color  TV  series,  The  Virginian. 


Filmways  6-Month  Earnings 
Up  From  Period  in  1962 

NEW  YORK — Filmways,  Inc.,  the  motion 
picture  and  television  producing  company, 
reported  consolidated  earnings  of  $136,436, 
before  provision  for  federal  income  taxes, 
for  the  six  months  ended  Feb.  28,  1963,  the 
first  half  of  the  current  fiscal  year,  com- 
pared with  a loss  of  $128,755  for  the  cor- 
responding period  last  year,  according  to 
Lee  Moselle,  president. 

After  provisions  for  taxes,  Filmways’  net 
income  for  the  1963  period  was  $58,036, 
representing  earnings  of  ten  cents  per 
share,  as  compared  with  a net  loss  of  $54,- 
155,  or  ten  cents  per  share,  for  the  cor- 
responding period  last  year.  On  Feb.  28, 
1963,  there  were  590,004  shares  outstanding 
while  on  Feb.  28,  1962  there  were  568,654 
shares  outstanding. 

The  improved  turn  in  Filmways’  earn- 
ings was  due  to  the  expansion  of  its  mo- 
tion picture  and  TV  activities  and  the  shift 
of  its  production  of  commercials  from  the 
east  to  the  west  coast,  Moselle  said. 

Martin  Ransohoff,  chairman  of  the  board 
of  Filmways,  will  produce  at  least  five  fea- 
tures for  the  company  within  the  next  12 
months,  including  “The  Wheeler  Dealers,” 
now  before  the  cameras  at  MGM;  “The 
Americanization  of  Emily,”  starring  Wil- 
liam Holden,  also  for  MGM;  “The  Light  of 
Day,”  to  be  directed  by  Jules  Dassin  for 
United  Artists;  “The  Sandpiper,”  to  be  re- 
leased by  Columbia,  and  “Lighter  Than 
Air,”  based  on  the  novel  by  Dean  Boyd. 

Filmways  also  produces  the  top-rated 
TV  show,  The  Beverly  Hillbillies  and 
Mr.  Ed,  which  has  been  renewed  for  the 
fourth  year. 


James  Garner  to  Producer  Role 

HOLLYWOOD — James  Garner  has  form- 
ed JLK  Productions  to  make  both  theatri- 
cal and  television  pictures.  Currently  co- 
starring  with  Lee  Remick  in  MGM’s  “The 
Wheeler  Dealers,”  the  actor  will  develop 
properties  in  which  he  will  act  as  an  officer 
of  the  company  and  not  as  a star. 
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AS  A PATRON  VIEWS 

GOOD  OLD  FILMS 


Our  family  had  the  pleasure  of  watch- 
ing a delightful,  nostalgia-filled,  hour- 
long  TV  show  called  “Hollywood:  Fabu- 
lous Era.”  Seeing  film  clips  of  the  oldies, 
which  are  now  historic  milestones  of  the 
movie  industry,  made  me  grateful  that 
I had  been  born  “soon  enough”  to  be 
able  to  enjoy  those  epics  of  the  ’30s  and 
’40s,  and  somewhat  sad  that  my  children 
have  not  had  the  same  opportunity. 
Seeing  these  movies  on  TV,  greatly 
edited  and  interrupted  by  numerous  but 
necessary  commercials,  and  shown 
either  during  the  work  day  or  too  late 
at  night,  does  not  compare  to  enjoying 
the  story  on  a large  theatre  screen  at  a 
convenient  time. 

The  quality  and  sound  of  the  modern 
motion  picture  itself  is  unexcelled,  to  be 
sure,  but  the  average  content  of  the 
story  line  often  leaves  much  to  be  de- 
sired. There  are  great  actors  and 
actresses  of  today,  but  the  vehicles  used 
to  display  their  talents  would  never 
have  passed  the  strict  and  admirable 
censorship  of  cinemaland  several  dec- 
ades ago.  Whose  fault  is  this?  Holly- 
wood’s? The  theatre  management’s? 
Hardly.  They  bend  over  backward  to 
please  their  public,  but  they  are  not 
mind-readers;  at  least,  not  very  accurate 


ones,  in  my  humble  opinion. 

Perhaps  every  theatre  lobby  should 
have  a suggestion  box,  for  constructive 
criticisms — a place  where  mind-reading 
and  second-guessing  could  be  elimi- 
nated. Perhaps  Hollywood  could  make 
money  again  by  resting  on  its  laurels 
(and  Hardys?),  its  Eddys  and  Mac- 
Donalds, Rogers  and  Astaires,  Abbotts 
and  Costellos,  Hopes  and  Crosby s,  Hep- 
burns and  Tracys,  Colemans,  Garbos, 
Cagneys,  Fondas,  Gables,  Coopers, 
Stewarts,  and  Colberts,  to  mention  just 
a few. 

If  such  could  again  become  a reality, 
then  our  entire  family  would  once  more 
become  a regular  part  of  the  movie- 
going public.  MGM  has,  within  the  past 
year,  rereleased  an  operetta  series  of 
their  boxoffice  hits  of  yesteryear  in 
various  parts  of  our  country  with  fan- 
tastic success. 

This  is  a heartwarming  sign — but  only 
the  ticket-buying,  or  non-ticket-buying, 
public  can  influence  whether  garbage  or 
classics  are  offered  for  future  entertain- 
ment. 

MRS.  ANGELA  B.  SCOTT 
(In  a letter  published  in  the  Rapid  City 
(S.D.)  Journal) 


letters 

Significant  Points  vs.  Films  on  TV 

Herewith  copy  of  my  letter  to  the  booker 
at  20th  Century-Fox  branch  in  St.  Louis, 
which  points  up  the  fallacy  as  w'ell  as  un- 
fairness of  selling  films  to  television. 


It  will  be  necessary  to  remove  dates  of  May  23-25 
in  the  Sunset  Drive-In,  Houston,  Mo.,  and  May  30- 
^,u,ne  L 'n  Willow  Drive-In,  Willow  Springs,  Mo.,  on 

I d Climb  the  Highest  Mountain/'  os  I note  it  is  next 
Saturday  night  s ' Saturday  Night  at  the  Movies"  pro- 
gram on  TV. 

You  will,  no  doubt,  wish  to  note  this  title  on  the 
list  you  keep  of  Fox  pictures  on  TV,  and  there  will 
probably  have  to  be  some  other  dates  come  out. 

This  is  a shame,  as  a picture  like  this  would  have 
given  our  rural  situation  one  of  the  strongest  Thursday- 
Friday-Saturday  grosses  of  the  season,  coupled  with 
another  old  Fox  release  (which,  as  yet,  I don't  think 
we  have  to  take  out). 

Because  of  this  picture's  age,  its  sale  to  TV  won't 
raise  the  howl  that  the  sale  of  recent  releases  has. 
But,  actually,  it  is  its  age  that  makes  it  valuable  to 
us  now,  as  it  has  been  approximately  1 1 years  since  its 
first  run  in  our  Star  and  Melba  Theatres,  and  ap- 
proximately nine  years  since  its  second  run  in  the 
drive-in  theatres.  A whole  new  group  of  moviegoers 
has  evolved  since  then  and,  for  the  oldsters,  enough  time 
has  elapsed  to  make  this,  again,  an  exceptionally 
strong  grosser.  Now,  it  is  not  only  forever  lost  to  the 
movie  industry,  but,  come  this  Saturday  night,  will  be 
keeping  uncounted  ticket  buyers  away  from  weak  cur- 
rent releases — or  in  other  localities,  even  STRONG  cur- 
rent releases. 

Incidentally,  I learned  of  next  Saturday  night's  TV 
booking  through  the  nice  free  plug  Sunday's  Spring- 
field  (Mo.)  Leader  & Press  gave  it  on  the  amusement 
page  where,  of  course,  there  was  no  TV  advertising, 
but  where  Fox  Midwest  Theatres  (three  houses)  used  up 
perhaps  three-quarters  of  a page  of  paid  advertising, 
possibly  at  premium  rates,  with  the  largest  ad  being 
concerned  with  one  of  20th-Fox's  newest  releases. 

Of  course,  I realize  the  small  revenues  my  country 
situations  contribute  carry  no  weight,  and  the  effective 
angry  reactions  and  complaints  are  going  to  have  to 
come  from  key,  top  layers  of  the  exhibition  pile.  But 
just  couldn't  help  registering  my  little  "peep"  from  the 
bottom  of  the  heap. 

Kindest  personal  regards. 

R.  D.  FISHER 

Ozark  Playgrounds  Theatres, 

Willow  Springs,  Mo. 


Appreciation  and  Dedication 

Words  cannot  thank  you  and  your  staff 
enough  for  the  Honor  Citation  I have  re- 
ceived from  your  publication. 

If  it  were  not  for  magazines  such  as 
yours,  which  print  the  ideas  that  are  exe- 
cuted by  the  nation’s  showmen,  I am 
afraid  that  all  would  be  lost  for  our  indus- 
try. I know  that  this  is  a business  that  I 
will  stay  in  the  rest  of  my  life,  and  con- 
sidering that  I am  only  27,  that  is  some- 
thing to  be  saying.  I started  in  the  busi- 
ness as  an  usher  at  the  age  of  14,  and  have 
enjoyed  every  minute  of  it.  It  is  maga- 
zines such  as  yours  that  make  this 
possible. 

Soon,  I will  submit  our  promotions  to  you 
on  “The  Son  of  Flubber,”  and  other  out- 
standing pictures  which  play  our  theatres. 

Once  again,  many  thanks. 

DON  MOTT 

Publicity  Director, 

Greater  Indianapolis  Amusement  Co.,  Inc., 
Indianapolis  4,  Ind. 


Trans-Lux  Meeting 

NEW  YORK — The  annual  meeting  of 
stockholders  of  Trans-Lux  Corp.  will  be 
held  in  the  home  office  on  April  25.  The 
election  of  13  directors  and  independent 
auditors  constitutes  the  principal  business 
on  the  agenda. 


Titanus  Allots  $6,500,000 
On  10-11  Films  This  Year 

HOLLYWOOD — It  is  very  difficult  to 
find  good  novels  in  Italy,  Goffredo  Lom- 
bardo, president  of  Titanus  Productions, 
told  Boxoffice,  so  90  per  cent  of  the  film 
production  in  that  country  is  based  on 
original  screenplays. 

In  a discussion  of  the  company’s  pro- 
gram for  ten  to  11  pictures  this  year  at  a 
cost  of  $6,500,000,  with  four  or  five  of  these 
ranging  between  $200,000  and  $400,000, 
Lombardo  stated  that  three  of  these  will 
be  made  in  English.  Others  for  the  Ameri- 
can market  will  have  English  titles  or  will 
be  dubbed  in  English. 

Six  of  the  pictures,  which  Lombardo  says 
embrace  a global  concept,  are  “European 
Folly,”  a story  of  Europe’s  youth  today; 
“The  Demon,”  a tragedy  starring  Dalia 
Lavi  and  Frank  Wolf;  “The  Challenge,” 
to  be  directed  by  Sergo  Corbucci  and  pro- 
duced by  Silvio  Clementelli;  “Tonio 
Kruger,”  based  on  the  Thomas  Mann  novel, 
to  be  filmed  as  a German  coproduction; 
“Sensual  People,”  a comedy  along  the  lines 
of  “Divorce — Italian  Style,”  and  “Capri 
Letters,”  a $2,000,000  picture  to  be  pro- 
duced in  English  by  Silvio  Clementelli.  It 
will  also  be  made  in  color  and  Panavision. 

Lombardo  announced  that  “The  Leop- 
ard,” starring  Burt  Lancaster  and  Claudia 
Cardinale,  and  “The  Condemned  of  Al- 
tona,”  starring  Sophia  Loren,  Maximilian 
Schell  and  Fredric  March,  will  be  released 
in  the  U.S.  this  summer  by  20th  Century- 
Fox. 


88  Booth  Reservations  In 
For  TO  A October  Show 

CHICAGO — A total  of  88  booths  has  al- 
ready been  reserved  for  the  1963  Motion 
Picture  Theatre  Equipment  and  Conces- 
sions Industries  Tradeshow,  according  to 
Louis  L.  Abramson,  executive  director  and 
tradeshow  administrator  of  the  National 
Ass’n  of  Concessionaires,  and  Bert  Nathan, 
NAC  exhibit  chairman. 

This  fine  response  resulted  from  the 
first  offering  of  exhibit  space  in  an  at- 
tractive brochure  outlining  details  for  the 
show  to  be  held  in  the  new  Americana 
Hotel,  New  York  City,  October  28-31.  Co- 
sponsors of  the  tradeshow  with  NAC  will 
be  Theatre  Owners  of  America,  Theatre 
Equipment  and  Supply  Manufacturers 
Ass’n,  and  Theatre  Equipment  Dealers 
Ass’n. 

Conventions  of  all  four  organizations 
will  be  held  concurrently  at  the  Ameri- 
cana. 


COMPO  Exec.  Committee 
To  Meet  in  N.Y.  May  7 

NEW  YORK — The  executive  committee 
of  the  Council  of  Motion  Picture  Organi- 
zations will  meet  in  New  York  at  the  Park 
Sheraton  Hotel  on  May  15. 

Charles  E.  McCarthy,  executive  vice- 
president,  said  he  expected  leaders  of  the 
industry,  in  addition  to  committee  mem- 
bers, would  attend.  The  agenda  has  not 
been  prepared  but  will  be  sent  to  members 
in  advance  of  the  meeting,  McCarthy  said. 
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BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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Cairo  (MGM) 

65 

90 

100 

90 

80 

100 

85 

87 

Centurion,  The  (PIP) 

135 

120 

115 

75 

100 

275 

100 

100 

80 

122 

Child  Is  Waiting,  A (UA) 

200 

150 

80 

125 

90 

125 

90 

75 

90 

65 

100 

90 

165 

120 

135 

90 

112 

Courtship  of  Eddie's  Father  (MGM) 

100 

200 

175 

170 

95 

65 

150 

135 

125 

85 

200 

135 

120 

100 

160 

115 

200 

100 

135 

David  and  Lisa  (Cont'l) 

175 

200 

200 

235 

115 

165 

255 

125 

125 

165 

17G 

Diamond  Head  (Col) 

175 

300 

250 

195 

180 

160 

300 

130 

250 

255 

250 

200 

200 

500 

140 

180 

210 

225 

228 

Five  Miles  to  Midnight  (UA) 

175 

85 

65 

125 

125 

80 

100 

65 

90 

160 

150 

111 

Follow  the  Boys  (MGM) 

255 

175 

155 

65 

120 

75 

150 

200 

65 

120 

125 

100 

100 

135 

no 

125 

130 

Girl  Named  Tamiko,  A (Para) 

180 

125 

180 

85 

65 

90 

no 

70 

75 

90 

90 

150 

100 

108 

Girl  With  the  Golden  Eyes  (Kingsley) 

110 

115 

160 

90 

200 

135 

Green  Mare,  The  (Zenith) 

200 

150 

90 

60 

80 

175 

150 

129 

Hook,  The  (MGM) 

135 

150 

100 

90 

65 

90 

100 

100 

90 

100 

160 

85 

100 

105 

How  the  West  Was  Won  (MGM-Cin) 

300 

250 

250 

200 

300 

340 

300 

200 

300 

271 

Huns,  The  (PIP) 

100 

135 

120 

115 

75 

85 

100 

275 

100 

123 

I Spit  on  Your  Grave  (Audubon) 

250 

100 

230 

100 

115 

90 

146 

loseph  and  His  Brethren  (Colorama) 

65 

65 

100 

90 

125 

70 

86 

Lawrence  of  Arabia  (Col) 

300 

250 

175 

350 

380 

200 

300 

279 

Legend  of  Lobo,  The  (BV) 

130 

95 

100 

225 

65 

140 

125 

130 

90 

130 

no 

100 

90 

175 

130 

125 

90 

121 

Lion,  The  (20th-Fox) 

120 

120 

100 

185 

75 

80 

125 

140 

95 

115 

65 

no 

160 

105 

100 

113 

Loneliness  L'g  Dist.  Runner  (Cont'l) 

185 

100 

75 

65 

95 

125 

90 

115 

175 

100 

118 

Longest  Day,  The  (20th-Fox) 

160 

250 

175 

250 

185 

225 

200 

270 

275 

250 

375 

275 

300 

225 

200 

250 

275 

244 

Love  Is  a Ball  (UA) 

150 

170 

100 

65 

115 

330 

270 

100 

65 

90 

100 

141 

Make  Way  for  Lila  (Parade) 

100 

no 

100 

100 

90 

100 

Manchurian  Candidate,  The  (UA) 

150 

200 

175 

175 

100 

85 

160 

120 

175 

150 

90 

125 

200 

120 

100 

180 

165 

155 

200 

149 

Marco  Polo  (AIP) 

110 

85 

90 

105 

160 

90 

75 

80 

120 

130 

175 

111 

Mary  Had  a Little  (UA) 

125 

175 

90 

225 

90 

141 

Matter  of  WHO,  A (Herts-Lion) 

150 

160 

175 

no 

175 

100 

65 

105 

190 

105 

150 

135 

Mighty  Ursus  (UA) 

100 

100 

80 

100 

100 

100 

97 

Mutiny  on  the  Bounty  (MGM) 

160 

300 

150 

250 

200 

200 

360 

275 

400 

310 

300 

250 

210 

350 

250 

275 

265 

Night  They  Killed  Rasputin  (Brig) 

125 

130 

100 

65 

70 

98 

No  Man  Is  an  Island  (Univ) 

125 

135 

90 

100 

90 

70 

130 

125 

80 

115 

85 

90 

150 

no 

100 

125 

108 

No  Place  Like  Homicide  (Embassy) 

135 

100 

90 

100 

95 

100 

103 

Panic  in  Year  Zero!  (AIP) 

no 

no 

60 

WO 

100 

95 

90 

90 

150 

100 

125 

103 

Papa's  Delicate  Condition  (Para) 

135 

200 

90 

65 

90 

100 

90 

75 

75 

90 

90 

160 

90 

104 

Password  Is  Courage,  The  (MGM) 

135 

160 

100 

100 

100 

100 

75 

no 

90 

160 

75 

no 

110 

Samson  <&  7 Miracles  of  World  (AIP) 

175 

150 

105 

100 

100 

130 

115 

90 

125 

125 

135 

120 

150 

95 

123 

Shoot  the  Piano  Player  (Astor) 

125 

155 

75 

100 

125 

75 

100 

100 

160 

85 

110 

Sodom  and  Gomorrah  (20th-Fox) 

160 

160 

225 

300 

no 

175 

140 

225 

175 

100 

150 

150 

180 

100 

160 

130 

125 

150 

210 

164 

Son  of  Flubber  (BV) 

150 

300 

250 

300 

300 

300 

225 

155 

500 

510 

300 

400 

300 

230 

185 

350 

200 

200 

286 

Stagecoach  to  Dancers'  Rock  (Univ) 

100 

100 

100 

100 

100 

90 

98 

Sundays  and  Cybele  (Davis-Royal) 

125 

200 

200 

150 

200 

175 

To  Kill  a Mockingbird  (Univ) 

200 
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1.  How  the  West  Was  Won 


TOP  HITS 

(MGM-Cinerama) 

OF 

Boston 

300 

Kansas  City 

300 

THE  WEEK 

New  York 

200 

Individual  runt,  not  an  average. 
Listings  are  confined  to  opening 

2.  To  Kill  a Mockingbird  (Univ) 

week  figures  on  new  releases  on  hr. 

Cleveland  

275 

3.  Birds,  The  (Univ) 

New  York 205 

4.  Courtship  of  Eddie's  Father,  The  (MGM) 

Portland  200 

5.  David  and  Lisa  (Cont'l) 

Cincinnati  200 

6.  Miracle  of  the  White  Stallions  (BV) 

Chicago 195 
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NEW  AUXILIARY  OFFICERS — Nat  Nathanson  of  Chicago,  Variety  Inter- 
national representative,  conducted  the  installation  of  officers  of  the  newly  or- 
ganized Variety  Club  of  Milwaukee  auxiliary.  The  ceremony  was  held  at  Mount 
Sinai  Hospital,  home  of  the  Variety  Epilepsy  Center  to  which  the  club  has  con- 
tributed $125,000.  The  wife  of  Herbert  Kratze  was  installed  as  president;  Mrs. 
Don  Perlewitz  and  Mrs.  Ralph  Barnes  vice-presidents;  Mrs.  Pat  Halloran,  secre- 
tary; Mrs.  Charles  Gordon,  treasurer,  and  Mmes.  Henry  Burger,  Harry  Olshan, 
Harry  Minitz,  Robert  Laiken,  John  Reddy  and  Bernie  Strachota  as  directors.  Mrs. 
Kratze  distributed  collection  banks  to  members  to  be  placed  in  super-markets. 


Rainy  Weekend  Hits 
Mill  City  Starters 

MINNEAPOLIS— Although  MGM-Cine- 
rama’s  “How  the  West  Was  Won,”  fourth 
week  at  the  Cooper,  was  once  again  the 
brightest,  the  most  all-around  outstanding 
were  again  those  three  fantastic  holdovers, 
“Days  of  Wine  and  Roses,”  “Diamond 
Head,”  and  "To  Kill  a Mockingbird.”  “How 
the  West  Was  Won”  scored  200  per  cent, 
and  “Roses,”  “Head,”  and  “Mockingbird,” 
all  in  seventh  or  eighth  weeks,  did  125,  125, 
and  110  per  cent,  respectively.  Best  new- 
comer was  Elvis’  “It  Happened  at  the 
World’s  Fair”  at  125  per  cent  at  the  Go- 
pher. Rain  really  put  a damper  on  the 
whole  weekend. 

(Average  Is  100) 

Academy — Mutiny  on  the  Bounty  (MGM),  15th  wk.  90 


Century — Days  of  Wine  and  Roses  (WB),  7th  wk.  125 
Cooper — How  the  West  Was  Won  (MGM- 

Cinerama),  4th  wk 200 

Gopher — It  Happened  at  the  World's  Fair  (MGM)  . .125 
Lyric — Reptilicus  (AIR);  Burn,  Witch,  Burn  (AIP)..  100 

Mann — To  Kill  a Mockingbird  (Univ),  7th  wk 110 

Orpheum — Miracle  of  the  White  Stallions  (BV)  ....100 

State — My  Six  Loves  (Para)  100 

St.  Louis  Park — Diamond  Head  (Col),  8th  wk 125 

Suburban  World — Love  and  Larceny  (Major-SR), 

2nd  wk 100 

Westgate — Two  and  Two  Make  Six  (Union)  90 

World — Long  Day's  Journey  Into  Night  (Embassy), 

2nd  wk 90 


Milwaukee  First  Runs 
Are  Crying  the  Blues 

MILWAUKEE  — Local  exhibitors  have 
reason  to  wail.  Take  a look  at  the  box 
score.  With  the  exception  of  “To  Kill  a 
Mockingbird”  in  its  fourth  week  at  the 
Towne  Theatre,  there  was  little  to  crow 
about.  “Long  Day’s  Journey  Into  Night” 
opened  well  at  the  Times  and  could  estab- 


lish itself  there  for  a run. 

Downer — Sundays  and  Cybele  (Davis-Royal),  2nd  wk.  120 
Palace — The  Longest  Day  (20th-Fox),  14th  wk.  . . 50 

Riverside — War  and  Peace  (Para),  reissue  100 

Strand — Mutiny  on  the  Bounty  (MGM),  14th  wk.  . . 50 
Times — Long  Day's  Journey  Into  Night  (Embassy) . . 1 80 
Towne — To  Kill  a Mockingbird  (Univ),  4th  wk.  . .225 
Warner — The  Raven  (AIP);  Assignment  Outer 

Space  (AIP)  110 

Wisconsin — First  Spaceship  on  Venus  (Crown); 

Varan  the  Unbelievable  (Crown)  65 


Omaha  First  Runs  Compete 
With  Ideal  'Yard'  Weather 

OMAHA — The  Orpheum  Theatre  wound 
up  a three-week  run  of  “To  Kill  a Mock- 
ingbird” with  a total  gross  well  above  aver- 
age. The  final  week  finished  strong  at  125 
per  cent  of  normal.  Almost  all  the  first- 
run  offerings  hit  regulation  figures  or 
better  even  though  there  were  a number 
of  competing  attractions — foremost  of 
which  was  exceptionally  fine  early  spring 
weather  that  brought  booming  business  to 
yard  supply  stores. 


Admiral — Five  Miles  to  Midnight  (UA)  120 

Cooper — Mutiny  on  the  Bounty  (MGM),  9th  wk.  ..135 
Indian  Hills — The  Wonderful  World  of  the  Brothers 

Grimm  (MGM-Cinerama),  18th  wk 120 

Omaha — The  Robe  (20th-Fox),  reissue  100 

Orpheum — To  Kill  a Mockingbird  (Univ),  3rd  wk.  120 
State — The  Courtship  of  Eddie's  Father  (MGM), 

2nd  wk 95 


Dance  Team  Signed 

From  Western  Edition 

LOS  ANGELES — Anne  Luise  Schubert 
and  John  Schaper,  European  dance  team 
featured  in  MGM’s  “Captain  Sindbad,” 
will  tour  the  United  States  this  summer  to 
promote  the  King  Bros,  production.  They 
are  famous  for  their  spectacular  Spider 
dance,  staged  by  Gene  Reed,  former  Hol- 
lywood actor,  a dance  which  they  perform 
in  the  picture. 

BOXOFFICE  ::  April  15,  1963 


Davis  and  Rusk  of  A-One 
Buy  Airer  Tape  Service 

KANSAS  CITY — Marvin  Fremerman 

and  his  associates  in  Alliance  Drive-In 
Theatre  Recording  Service  have  sold  their 
“Personalized”  Tape  Service  to  R.  L.  Davis 
and  Clay  Rusk  of  the  A-One  Tape  Service, 
1215  Grand  Ave.,  Des  Moines,  Iowa.  Al- 
liance was  furnishing  a number  of  theatres 
throughout  the  country  with  personalized 
tapes  at  the  time  of  the  sale. 

The  transaction  did  not  include  Alliance’s 
contract  with  Coca-Cola,  which  means  that 
Fremerman  will  continue  to  provide  the  Coca- 
Cola  tapes  to  theatres  using  the  product. 

The  change-over  of  the  personalized 
tape  service  operation  was  completed 
March  22.  Both  Davis  and  Rusk  would  like 
to  assure  those  previously  serviced  by  Al- 
liance that  they  will  experience  no  inter- 
ruption of  service.  The  new  owners  are  ac- 
tive in  the  theatre  business,  owning  and 
operating  the  Pioneer  Drive-In  Theatre  in 
Des  Moines. 

Davis  started  his  drive-in  experience  14 
years  ago  as  a concessions  manager  for 
Nebraska  Candy  Concessions  of  Burlington, 
Iowa.  A year  later  he  joined  Central  States 
and  was  assigned  to  the  drive-in  at  Du- 
buque, where  he  was  promoted  to  manager 
and  stayed  five  years.  He  then  leased  an 
airer  in  Farina,  111.,  and  the  next  year  pur- 
chased the  Time  and  Airway  outdoor  the- 
atres in  Memphis,  Mo.  It  was  in  August 
1949  that  Davis  and  Rusk  opened  their 
700-car  Pioneer  Drive-In. 

Rusk  is  well  known  in  the  midwest 
through  his  23-year  association  with  sta- 
tion WHO,  Des  Moines,  as  a news  and 
weather  commentator.  He  will  handle  the 
broadcasting  and  make-up  of  tapes  to  be 
used  by  A-One  Tape  Service.  Davis  will 
handle  the  sales  and  promotion  of  the  com- 
pany, and  announced  an  expanded  scope  of 
taped  services  in  the  immediate  future. 


Gregory  Peck  stars  in  the  title  role  of 
Universal’s  “Captain  Newman,  M.D.”  Rob- 
ert Arthur  produces. 


Two  Field  Theatres 
To  Mann  Management 

MINNEAPOLIS — Ted  Mann’s  ever-grow- 
ing theatre  circuit  this  week  took  over  the 
management  of  two  more  theatres,  the  St. 
Louis  Park  and  the  Uptown. 

The  move,  which  has  been  under  dis- 
cussion for  some  time,  came  with  the  par- 
tial retirement  of  Harold  Field,  owner  of 
the  two  theatres,  from  the  movie  business. 

Field  will  continue  to  own  the  theatres 
but  has  leased  them  to  his  son  Martin,  who 
has  been  associated  with  him  in  their  man- 
agement. Martin,  in  turn,  has  made  a 
buying-booking-management  arrangement 
with  the  Mann  organization  and  has  moved 
into  the  Mann  offices  on  Seventh  street. 

The  deal  doesn’t  involve  the  Field’s  19- 
theatre  Pioneer  circuit  in  Iowa.  Harold 
Field  will  continue  to  be  active  in  the  man- 
agement of  those  theatres,  which  are  prin- 
cipally in  smaller  cities. 

Mann  and  Field  said  all  policies  at  the 
St.  Louis  Park  and  Uptown  theatres  will 
remain  unchanged.  The  St.  Louis  Park  is 
a first-run  theatre. 


Edward  G.  Robinson  in  'Prize' 

HOLLYWOOD — Edward  G.  Robinson  is 
being  costarred  with  Paul  Newman  in 
MGM’s  “The  Prize.”  He  will  portray  the 
German-born  American  citizen  Nobel  Prize 
winner  for  physics  who  defied  a communist 
plot  to  discredit  the  United  States. 


MAN  WANTED 

A new  motion  picture  distribution  firm  needs 
a young  executive  to  book  circuits  and  major 
exhibitors;  and,  to  follow  through  on  exploi- 
tation campaigns.  Write  us  complete  details 
of  your  experience,  education,  and  age. 
Arthur  N.  Rupe 

Summit  Releasing  Organization 
8300  Santa  Monica  Boulevard 
Hollywood  69,  California 
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DES  MOINES 


^Jiehael  Gaeter,  manager  of  the  Ingersoll 
Theatre,  reports  that  phone  queries 
started  coming  in  about  “Cleopatra”  the 
same  day  a story  in  the  Des  Moines  Trib- 
une announced  the  opening  date  here. 
“Cleo”  makes  her  Iowa  debut  at  the  501- 
seat  Ingersoll  June  26.  Tickets  will  be  $2.75 
top  and  Tri-States  circuit  officials  expect 
the  spectacular  to  run  until  the  end  of  ’63. 
A downtown  advance  ticket  sales  office  was 
opened  at  519  Grand  Ave.  Monday  (8). 
The  circuit  did  not  reveal  the  price  paid 
for  “Cleopatra"  but  did  say  it  was  “the 
most  money  ever  paid  in  advance  for  a film 
in  Iowa.”  Prior  to  the  June  26th  opening, 
the  Ingersoll  will  shut  down  a few  days  for 
installation  of  70mm  and  six-track  sound 
equipment. 

Harry  Dohlin  was  here  to  book  for  the 
Cozy  Theatre,  Bellevue,  which  he  is  plan- 
ning to  reopen  in  the  very  near  future. 
The  filmhouse  has  been  closed  since  De- 
cember. Wishes  for  a bright  future  are  ex- 
tended to  exhibitor  Dohlin  and  the  Cozy 
Theatre.  At  the  same  time,  sincere  Box- 
office  condolences  to  Mr.  Dohlin,  whose 
wife  died  last  month. 

Allied  scheduled  a 10  a.m.  meeting  April 
15  at  the  Varsity  Theatre.  Iowa  president 
Neal  Houtz  of  New  Hampton  and  Harri- 
son Wolcott,  a member  of  the  National 
Allied  board,  attended  the  recent  Allied 
board  meeting  in  Baltimore.  They  planned 
to  give  a complete  resume  of  that  session 
to  the  Iowa  Allied  members  at  the  local 
April  15  meeting. 

Among  the  egg-head  drive-in  managers, 
Vern  Carr  of  the  SE  14th  airer  announced 
that  theatre’s  annual  Easter  egg  hunt — on 
the  drive-in’s  playground — would  take 
place  Sunday  night  prior  to  a special 
kiddies  showing  of  “Ride  the  High  Coun- 
try” ...  At  the  Capitol  Drive-In  here,  it 
was  an  “everybody  wins”  Easter  gimmick 
in  that  Manager  Lloyd  Hirstine  gave  away 
a foil-wrapped  fancy  Easter  egg  to  each 
young  patron  . . . Sky  show  addenda:  Iowa 
United  Theatres’  drive-ins  at  Washington 
and  Iowa  Falls  reopened  with  a free  show 
April  10,  thus  putting  all  IUT  drive-ins 
back  into  operation  for  the  current  season. 

Word  was  received  of  the  April  4 death  in 
Hollywood  of  Bill  Feld,  former  independent 
distributor  here.  Feld  had  been  working  in 


ENDLESS 

BURNS  THE  ENTIRE 
POSITIVE  ROD 
Save  Carbon  Cost 


v.  t Birr»nuro«t 


REVOLUTIONARY 
PROJECTOR 
V CARBONS 


Wost  Coast  Thoatro  Service 

1t23  N.W.  KEARNEY  — PORTLAND,  OREGON 

C*W — •'’U — w>rt — ft*  • JtmtniirtUtt 


Hollywood  since  leaving  Des  Moines  last 
fall.  Burial  was  in  St.  Louis. 

The  week  of  April  1 honored  Downtown 
Working  Women  in  Des  Moines.  This  is 
the  local  project  of  the  Chamber  of  Com- 
merce, complete  with  roses,  Working 
Woman  of  the  Year  Award,  etc.  On  Tues- 
day, the  three  downtown  theatres  cooper- 
ated with  50  cents  off  of  regular  admission 
prices.  The  three  film  offerings  were 
“Love  Is  a Ball”  (Orpheum),  “To  Kill  a 
Mockingbird”  (Des  Moines)  and  “Billy 
Budd”  (Paramount). 

In  connection  with  the  Academy  Awards, 
the  same  three  theatres  joined  with  KIOA 
radio  station  to  promote  a guessing  con- 
test. Entry  blanks  were  passed  out  to  the- 
atre patrons  and  were  available  at  local 
music  stores.  Participants  marked  what 
they  thought  would  be  Oscar  winners.  The 
best  guess,  compared  to  the  actual  awards, 
won  a Webcor  stereo  outfit. 

Hod  Engbretson  will  unshutter  the 
Decorah  Drive-In  April  28  . . . Belated 
birthday  greetings  to  Charles  Caligiuri, 
Paramount  branch  manager,  who  was 
treated  to  coffee  and  cake  at  the  exchange 
April  2 . . . The  New  Grand  at  Eldora 
plugged  a money-back  guarantee  to  pa- 
trons of  “Gigot”  . . . The  first  week  of  April 
at  Columbia  Pictures  here  found  Chief  Joe 
Jacobs  at  work  in  Omaha  and  Lincoln; 
Bill  Dippert,  office  manager  on  vacation, 
and  Karen  Bitting  out  three  days  with  flu. 

Exhibitors  on  the  Row  included  Cecil 
Waller,  Ida  Grove;  Arnold  Johnson, 
Onawa;  Bob  Byers,  Osceola;  Si  Thompson, 
Lake  Mills;  Mrs.  L.  C.  West,  Mount  Ver- 
non . . . Peter  Frederick,  manager  of  the 
Capri  at  Des  Moines,  went  to  Minneapolis 
to  attend  the  funeral  of  his  grandmother 
. . . Vern  Carr  reported  “lots  of  cars”  at 
the  SE  14th  Drive-In  for  “Love  Is  a Ball” 
in  its  first  airer  showing  here  concurrent 
with  a run  at  the  downtown  Orpheum. 

An  informative  treatise  on  motion  pic- 
tures (described  as  the  “only  new  art  form 
devised  since  ancient  times”)  is  found  be- 
tween the  covers  of  a 50-cent  booklet, 
“Tenets  for  Movie  Viewers,”  available  from 
The  American  Press,  920  Broadway,  New 
York  10.  The  booklet,  authored  by  Jesuit 
Harold  Gardiner  and  Moira  Walsh,  film 
critic,  points  out,  among  other  things,  why 
Graham  Greene’s  “The  Power  and  the 
Glory”  (and  possibly  even  “La  Dolce  Vita”) 
are  more  profoundly  religious  than  “Say 
One  for  Me”  and  “Francis  of  Assisi.”  It 
types  “The  Robe”  and  “King  of  Kings”  as 
“thin  gruel,”  while  its  writers  “bask  in  the 
healthy  glow”  of  recent  “ideal  films,”  and 
names  a few:  “Raisin  in  the  Sun,”  “West 
Side  Story”  and  “The  Miracle  Worker.” 
Written  especially  for  Catholic  moviegoers, 
it  is  an  enlightening  booklet  for  all. 


NEW  ...  An  ILLUMINATED  Screw  Driver 

for  working  on  speoker  post  otter  dork  . . . Complete  with  4 driver  bits;  two  sizes  flat  heod  and  phillips  head 
and  two  No.  135  batteries,  $3.35  each,  post  paid  when  check  is  sent  with  order. 

LOU  WALTERS 
Sales  and  Service  Co. 

4207  Lawnview  Ave.,  Dallas  27,  Texas 


Jury  Awards  $24,360 
To  Capitol  Drive-In 

DES  MOINES  — Attorneys  for  Capitol 
Drive-In  Theatre,  Inc.,  will  request  a new 
trial  in  district  court  here  following  the 
recent  award  of  $24,360  by  a Polk  County 
district  court  jury  in  the  drive-in’s  damage 
suit  against  the  Iowa  Highway  Commis- 
sion. The  Capitol,  which  originally  had 
been  granted  $37,500  by  a sheriff’s  con- 
demnation jury,  requested  $207,456  for  the 
highway  commission’s  taking  of  four- 
tenths  of  an  acre  of  land  and  of  access  in 
connection  with  the  widening  of  U.S.  69 
north  of  Des  Moines. 

The  drive-in  claimed  the  $37,500  was  in- 
sufficient for  the  loss  of  access,  replace- 
ment of  fences,  loss  of  trees,  cost  of  moving 
a marquee  and  a water  meter  pit,  necessity 
of  changing  routes  for  patrons’  cars,  need 
for  drain  tile  and  damage  to  business. 

An  earlier  trial  last  fall  resulted  in  a 
mistrial  due  to  the  illness  of  Lloyd  Hirstine, 
president  of  Capitol  Drive-In  Theatre,  Inc., 
and  manager  of  the  theatre. 


MILWAUKEE 

JJarry  Olshan,  Columbia  manager  here  for 
the  past  17  years,  will  be  honored  at  a 
testimonial  luncheon  May  3 at  the  Pfister 
Hotel.  Harry  is  retiring  after  more  than 
55  years  in  the  business.  He  has  been  with 
Columbia  for  the  past  30  years,  starting 
back  in  1934  as  a salesman  in  Pittsburgh. 
In  1936  he  went  to  Boston  for  seven  years; 
in  ’43  to  New  Haven,  and  was  brought  to 
Milwaukee  in  ’46. 

Harold  “Bud”  Rose,  now  called  Mil- 
waukee’s publicist,  got  the  Marasco  testi- 
monial project  off  the  ground  with  a brief- 
ing at  the  Plankinton  Hotel  Tuesday  (2). 
Band  leader  Steve  Swedish  asked  to  be 
named  chairman  in  charge  of  entertain- 
ment; Gale  Brennan,  president  of  Com- 
munications, Inc.,  was  named  public  rela- 
tions chairman;  “Hy  Popich,  College  Ath- 
letic Supply,  ticket  chairman.  Originally 
slated  for  the  Press  Club,  the  affair  outgrew 
facilities  available  there.  A date  couldn’t 
be  found  at  the  Pfister,  so  now  the  testi- 
monial will  be  at  the  Milwaukee  Athletic 
Club.  Details  will  come  along  later. 

Henry  Kratz,  executive  secretary  of  Allied 
Theatre  Owners  Ass’n,  reports  that  Harold 
Pearson,  whom  Kratz  replaced  when  Pear- 
son resigned  to  enter  the  soft  drink  bottling 
business,  was  in  town  making  the  rounds. 
He  said  Pearson  reported  his  soft  drink 
business  is  even  better  than  anticipated 
and  Pearson  is  looking  forward  to  a 
wonderful  future  in  that  field  . . . One  of 
the  features  Kratz  has  come  up  with  since 
taking  over  the  office  is  the  Service  Bulle- 
tin. He  gets  it  out  once  a month  to  ATOA 
members.  Great  job,  Henry! 


'Tiger  Walks'  Trio  Signs 

From  Western  Edition 

HOLLYWOOD — Walt  Disney  has  signed 
Brian  Keith,  Vera  Miles  and  Sabu  for  his 
high-action  feature  motion  picture,  “A 
Tiger  Walks.”  Production  wall  roll  May  13 
with  Bill  Anderson  as  coproducer  and 
Norman  Tokar  directing.  Ron  Miller  will 
be  associate  producer. 
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MILWAUKEE 

Ed  Gavin 

212  West  Wisconsin  Ave. 
Milwaukee  3,  Wisconsin 
BRoadway  3-6285 


OMAHA 

Meyer  L.  Stern 
1508  Davenport  Street 
Omaha,  Nebraska 
342-1161 


MINNEAPOLIS 

1000  Currie  Ave.  North 
Room  3,  Suite  B 
Minneapolis  3,  Minnesota 
Phone:  333-8293 
Branch  Manager:  Hy  Chapman 


OMAHA 


JTrnie  Van  Way,  owner  of  the  Sun  Theatre 
at  Gothenburg,  will  see  the  climax  of  a 
busy  year  when  he  is  honored  by  the  Ma- 
sonic Grand  Lodge  of  Nebraska  at  Per- 
shing Memorial  Auditorium  in  Lincoln 
June  4.  The  banquet,  to  be  attended  by 
delegates  from  all  Nebraska  lodges — and 
by  other  Masons  who  wish  to  attend 
i wives  also  will  be  permitted  for  the  first 
time  this  year) — will  mark  the  end  of  Er- 
nie's tenure  as  grand  master  of  the  Ne- 
braska Grand  Lodge.  He  is  one  of  the 
youngest  Masons  to  hold  the  position  in 
the  state.  Ernie  just  recently  returned 
from  a trip  to  Wichita  to  attend  a Kansas 
Grand  Lodge  meeting,  followed  by  a Minne- 
sota Grand  Lodge  meeting  at  St.  Paul  . . . 
Shirley  Pitts,  for  many  years  in  the  United 
Artists  branch  which  closed  here  recently, 
is  now  with  the  Omaha  Parlor  Frame  Co. 

Larry  Starsmore  of  Colorado  Springs, 
president  of  Westland  Theatres,  called  Bob 
Hirz  at  Warner  Bros,  here  last  week  and 
their  greeting  sounded  like  two  Chamber 
of  Commerce  presidents  trying  to  outsell 
the  other.  The  controversial  point  was  the 
weather — and  Hirz  said  he  won  . . . S.  J. 
Backer,  exhibitor  at  Harlan,  on  a booking 
trip  to  Omaha  last  week  commented,  “It 
looks  like  I’m  defeating  my  own  purpose,” 
as  he  picked  up  some  film  at  Modern  Sound 
as  a favor  for  the  Lutheran  Church  at 
Harlan  . . . Jim  Travis  at  Milford,  Iowa, 
and  Loton  Todd  at  Lexington,  Neb., 
launched  their  1963  drive-in  season  last 
week. 

Russell  Brehm,  partner  in  the  Center 
Drive-In  Theatre  Corp.,  with  U.S.  Senator 
Roman  Hruska,  announced  his  line-up  of 
managers  for  the  firm’s  drive-ins  in 
Omaha,  headed  by  Bob  Collier.  Gerold 
Greeno,  formerly  manager  of  the  84th  and 
Center  Drive-In,  will  head  the  Q-Twin; 
Paul  Ellsburry  will  again  manage  the  Air- 
port and  William  Reis,  formerly  with  Fox 
Midwest,  will  be  in  charge  at  the  84th  and 
Center  . . . Vern  Brown  is  coming  along 
rapidly  with  remodeling  at  his  Missouri 
Valley  theatre,  including  installation  of  a 
new  screen. 

Sid  Metcalf,  exhibitor  at  Nebraska  City, 


As  a screen  game, 
HOLLYWOOD  takes  top 
honors.  As  a box-office  at- 
traction, it  is  without  equal.  It  has 
been  a favorite  with  theatre  goers  for 
over  15  years.  Write  today  for  complete  de- 
tails. Be  sure  to  give  seating  or  car  capacity. 

HOLLYWOOD  AMUSEMENT  CO. 
3750  Ookton  St.  * Skokie,  Illinois 


HERE’S  YOUR  CHANCE 

to  get  in  the 

BIG  MONEY 


Be  Sure  to  Play 


is  getting  lined  up  for  his  kiddies  shows, 
arranged  with  the  cooperation  of  the  Par- 
ent-Teacher Ass’n  ...  Ed  Cohen,  Columbia 
representative  in  this  area,  and  his  wife 
left  last  week  for  a vacation  in  Mexico 
City  and  Acapulco  . . . Russell  Acton  has 
closed  his  theatre  at  Villisca  and  is  working 
in  Omaha. 

Marvin  Jones,  Red  Cloud  exhibitor,  and 
his  wife  flew  to  Omaha  in  the  Jones  plane 
for  booking  and  other  business.  Other  ex- 
hibitors on  the  Row  included  Nebraskans 
Don  Campbell,  Central  City;  Phil  Lannon, 
West  Point;  Sid  Metcalf,  Nebraska  City, 
and  Iowans  John  Rentfle,  Des  Moines;  S. 
J.  Backer,  Harlan;  Mr.  and  Mrs.  Jim 
Travis,  Milford;  Earl  Nansel,  Glenwood 
and  Council  Bluffs,  and  Vern  Brown,  Mis- 
souri Valley. 

Omaha  theatres  and  the  World-Herald 
have  received  many  favorable  comments 
since  the  newspaper  started  running  a rat- 
ing code  as  part  of  its  daily  movie  clock 
feature.  An  example  is  this  letter  in  the 
Public  Pulse  column  from  Mrs.  Alfred  J. 
Wichert,  secretary  of  the  mayor’s  com- 
mittee for  the  promotion  of  wholesome  lit- 
erature and  movies:  “We  are  most  grate- 
ful for  the  public  service  you  are  providing 
by  printing  the  Green  Sheet  and  Legion  of 
Decency  classifications  of  current  movies." 


MiMlAROLjS 

CJummery  temperatures  in  the  70s  and  lots 
of  warm  sunshine  brought  most  of  the 
Twin  City  area  drive-in  theatres  out  of  a 
long  winter’s  hibernation.  It’s  good  to  see 
them  back  in  operation  again.  The  Star 
and  Tribune’s  movie  ad  pages  for  the 
weekend  had  to  expand  to  three  full  pages 
instead  of  the  usual  two  because  of  the 
mass  reopenings  of  the  outdoor  theatres. 

Dolores  Hart  will  be  in  town  this  week 
for  TV  interviews  and  promotional  work 
on  her  new  film,  “Come  Fly  With  Me.” 
While  I’m  an  old  Dolores  Hart  fan,  I can’t 
help  wishing  they’d  have  sent  Pamela 
Tiffin  (who  is  a real  favorite)  instead  . . . 
Mr.  and  Mrs.  Wayne  Peterson,  Dell  The- 
atre owners  from  Cottonwood,  returned 
from  a west  coast  vacation  last  week  and 
reopened  their  theatre. 

Mr.  and  Mrs.  Ben  Berger  of  Minneapolis 
returned  from  a vacation  in  Los  Angeles 
and  Hawaii  . . . Mr.  and  Mrs.  Ernest  An- 
derson have  completed  remodeling  of  their 
Cozy  Theatre  in  McIntosh  . . . Louis  Engler, 
Twin  City  motion  picture  exhibitor  for 
more  than  half  a century,  died  here  at  the 
age  of  69.  He  operated  the  Hopkins  The- 
atre in  suburban  Minneapolis. 

North  Central  Allied  Independent  Theatre 
Owners  will  hold  its  annual  convention 
Monday  (29)  at  the  Pick-Nicollet  Hotel 
here,  Stanley  D.  Kane,  executive  vice- 
president  and  general  council,  announced 
this  week  in  a membership  bulletin.  There 
will  be  a full  day  of  business  sessions  fol- 
lowed by  an  evening  banquet. 

W.  J.  “Bill”  Carter,  a Plainview  exhibitor 
since  1929,  has  closed  his  theatre  and  re- 


tired to  Helena,  Mont.,  where  he  will  live 
with  his  daughter  . . . Abbott  Swartz,  head 
of  Independent  Film  Distributors,  has  been 
appointed  a member  of  the  27 -man  board 
which  will  formulate  special  exploitation 
campaigns  for  products  produced  by 
Crown  International  Pictures,  Newton  P. 
Jacobs,  CIP  president,  has  announced. 

Arthur  Schafer  jr.  has  purchased  the 
equipment  at  the  Hector  Theatre  in  Hector 
from  Otto  Hagemeister  and  will  reopen  the 
house  after  redecorating  ...  A new  40x20- 
foot  screen  has  been  installed  at  the  State 
Theatre,  is  back  in  town  at  the  keyboard  in 
manager. 

Nostalgic  note:  Len  Reisig,  former  organ- 
ist of  the  now-defunct  Mill  City  Radio  City 
Theatre,  is  back  in  town  at  the  keyboard  in 
a Minneapolis  night  spot.  Reisig  is  blind 
and  has  been  studying  music  in  braille  . . . 
Louie  Orlove,  Universal  exploiteer,  is  in 
town  this  week  with  Tippi  Hedren,  former 
Minneapolis  girl,  ballyhooing  the  Hitch- 
cock flick,  “The  Birds,”  due  in  soon  at  the 
Mann  Theatre.  Orlove  and  Hedren  have 
really  gotten  newspaper  space  and  the 
campaign  really  seems  to  be  going  well. 

Speaking  of  campaigns:  from  all  reports 
the  exploitation  and  promotion  accom- 
plished by  Joella  Cohen  on  Columbia’s 
“The  Man  From  the  Diners’  Club”  is  great. 
Miss  Cohen  originates  from  Omaha,  has  a 
beaming  personality,  and  is  a true  show- 
man— I mean  woman!  Who  says  it’s  a 
man’s  job? 

During  the  run  of  Fox’s  “30  Years  of 
Fun”  at  the  MACO  Lyric  Theatre,  Bob 
Thill,  manager,  played  a phonograph  rec- 
ord called  “Rides,  Rapes  and  Rescues”  (a 
collection  of  excellent  silent  movie  music) 
out  in  front  of  the  theatre.  This  wonderful 
and  nostalgic  music  created  quite  a stir 
on  Hennepin,  and  some  of  the  oldtimers 
would  stop  and  listen  for  a long  time 
(some  even  did  little  dances  and  jigs)  be- 
fore going  in  to  see  the  film.  Thill  also,  a 
few  weeks  ago  during  the  showing  of  “A 
Girl  Named  Tamiko,”  ran  an  entry  blank 
contest  (“I  believe  ‘A  Girl  Named  Tamiko’ 
was  right  or  was  wrong  to  break  with  tra- 
dition because  . . .”)  in  connection  with  the 
promotion  of  that  motion  picture.  Prizes 
were  a $25  savings  bond,  dinner  for  two  at 
a local  Japanese  restaurant  and  a Japanese 
tea  set.  Thill’s  contest  was  a local  exten- 
sion of  a national  “Tamiko”  contest  of- 
fering a trip  for  two  to  Japan. 


Actor  James  Caan,  former  all-around 
athlete  at  Michigan  State,  will  make  his 
motion  picture  debut  in  “Lady  in  a Cage,” 
Olivia  de  Havilland-Ann  Sothern  starrer 
for  Paramount. 
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THE  GUIDE  TO  BETTER  BOOKING  AND  B U S I N E S S - B U I L D I N G 


Make  Your  Mothers, 


Fathers  Days  Big  Theatre  Events 

These  Ideas  Will  Bring  In  Extra 
Revenue  If  Put  Over  With  Vigor 


His  Thinking  Cap  Clicks; 
Gets  Nice  Story  in  Paper 

Jim  Maoris,  Ashland  (Ohio)  Theatre, 
received  an  accolade  in  a recent  issue  of 
Plash,  publication  for  “aggressive”  Schine 
circuit  showmen,  for  “being  on  the  ball 
and  having  his  thinking  cap  operating  on 
all  cylinders.” 

Macris  was  watching  a TV  program 
emanating  from  Cleveland,  and  saw  the 
actual  Gypsy  Rose  Lee,  who  was  a guest 
on  a particular  show.  Immediately  after 
the  show,  he  called  Miss  Lee  at  her  hotel 
and  spoke  with  her.  Macris  extended  an 
invitation  to  attend  his  opening  night  of 
“Gypsy”  which  she  was  unable  to  do.  How- 
ever, she  agreed  to  do  a live  telephone 
interview  with  the  Ashland  radio  station. 
In  addition,  Jim  contacted  the  local  news- 
paper and  the  editor  was  present  at  the 
interview  and  used  a story  not  only  on 
the  interview  itself  but  also  on  how  the 
whole  thing  was  arranged! 


Theatre  Check — Two  Hours 
Of  '40  Pounds  of  Trouble' 

J.  W.  Beach  of  the  Appalachian  Theatre 
in  Boone,  N.  C.,  occasionally  “issues” 
checks  against  the  Federal  Reserve  Bank 
of  Funny  Pictures — in  behalf  of  his  at- 
tractions. These  checks  are  printed  on 
the  regular  check  stock  and  regular  size, 
all  dated,  signed,  etc.  The  account  of  the 
Appalachian  Theatre  agrees  “To  pay  to 
the  Order  of  Outstanding  Movie  Enter- 
tainment ...  2 Hours  ...  ‘40  Pounds 
of  Trouble’ — In  Color  — Starring  Tony 
Curtis.”  The  checks  are  signed  by  J.  W. 
Beach  and  bear  this  notation,  “Member  of 
Federal  Reserve  of  Funny  Pictures.” 


Invite  Adults  to  Rock! 

A herald,  8x12  V2  inches  on  pink  stock, 
distributed  by  Carl  Cannon,  manager  of 
the  Center  Theatre  in  Weldon,  N.  C.,  for 
a late  Friday  showing  of  “Mister  Rock 
and  Roll”  invited:  “Young  People:  Show 
YOUR  ADULTS  how  terrific  young  music 
is!  Take  them  to  see  this  picture  that  ex- 
plains all  about  the  exciting  rhythm.  They’ll 
love  it  as  much  as  you  do! 


Easter  Kiddy  Rental 

Toby  Ross  of  the  Fox  Theatre  in  Corn- 
ing, N.  Y.,  had  an  Easter  kiddy  rental  on 
April  17  by  Dann’s  Dairy  Co. 


Mothers  Day  and  Fathers  Day  are  two 
dates  which  can  be  turned  into  big  the- 
atre events  when  amply  promoted.  Both 
fall  on  Sunday,  the  former  on  May  12  this 
year  and  the  latter  on  June  16. 

The  secret  for  making  these  spring  events 
successful  is  get  started  early. 

There  are  numerous  ways  to  honor  the 
mothers  and  bring  in  some  extra  revenue 
and  create  goodwill  for  the  theatre.  And 
it  can  be  done  on  a grand  scale. 

GET  CofC  TO  HELP 

How  about  making  a tieup  with  local 
merchants  and  the  Chamber  of  Commerce 
to  select  the  Mother  of  the  Year  of  Your 
Town.  This  can  be  done  via  letters  of 
nomination  addressed  to  you  or  to  your 
local  radio  station,  with  the  final  choice 
to  be  made  by  a committee  made  up  of 
members  of  the  Chamber  of  Commerce,  city 
officials  and  other  persons  of  importance. 

Have  the  merchants  contribute  suitable 
gifts  that  will  delight  the  winner — nice 
gifts,  pretty  gifts.  Promote  a special  din- 
ner from  a leading  restaurant  for  Mother  of 
the  Year  and  her  family,  either  before  or 
after  attending  your  theatre  that  day.  See 
that  she  has  a beautiful  corsage  from  the 
leading  florist,  and  that  a cab  is  promoted 
(or  a nice  car)  to  take  her  to  and  from 
the  theatre.  Get  the  cooperation  of  the 
local  paper  for  news  breaks  on  the  whole 
thing;  have  a well-liked  local  personality 
emcee;  have  a local  photographer  take  a 
group  picture  of  her  and  her  family. 

MAKE  IT  REAL  BIG! 

Make  it  a real  big  event,  one  that  the 
mother  and  all  your  patrons  will  remember 
for  a long  time  to  come. 

If  you  haven’t  had  a fashion  show  in 
your  town  for  a long  time,  how  about  a 
Mother-Daughter  Fashion  Show  to  take 
place  around  Mothers  Day.  Several  ladies 
and  their  daughters  could  act  as  models, 
and  no  doubt  one  of  your  local  dress  shops 
or  the  YWCA  would  be  able  to  supply  you 
with  names.  And  you  wouldn’t  have  to  limit 
the  age  group  either.  If  you  could  get  a 
local  organization  to  sponsor  an  affair  like 
this,  you  could  perhaps  get  a special  at- 
traction booked  in,  and  hold  the  event 
some  afternoon  during  the  week  preceding 
Mothers  Day. 


A line  in  the  regular  theatre  ads  could 
read:  “Give  Mother  a Special  Treat  . . . 
Buy  Her  a Ticket  for  the  (name)  Club’s 
Special  Mothers  Matinee  and  Fashion  Show 
at  the Theatre  ...” 

With  a livewire  organization  like  the 
Girl  Scouts  or  4-H’ers  selling  tickets,  this 
could  be  a very  successful  afternoon. 

Of  course,  Mothers  Day  can  mean 
special  prizes  for  the  Oldest  Mother  . . . 
the  Youngest  Mother  . . . the  Mother  with 
the  Most  Children,  etc.  Go  out  and  pro- 
mote flowers,  candy,  perfume,  etc.;  also 
roses  or  carnations  to  give  to  the  first 
so-many  mothers  attending  that  day. 

Or,  how  about  getting  the  merchants  to 
go  along  on  a Lucky  Mother  promotion, 
whereby  all  mothers  can  register  with  the 
local  merchants,  and  then  have  a draw- 
ing on  the  stage  Mothers  Day.  Maybe  she 
might  win  one  big  prize  of  cash,  or  many 
special  gifts. 

It  wouldn’t  be  too  hard  to  work  up  a con- 
test with  a photographer  to  find  the  Most 

(Continued  on  next  page) 


An  early  vintage  motor  car,  a 1914  Model  T Ford 
touring  car,  attracted  more  attention  than  any- 
thing that  has  been  used  to  promote  a picture  in 
years  at  the  Jefferson  Theatre  in  Beaumont,  Tex., 
according  to  Victor  Lowrey,  manager,  and  Fred 
Minton,  director  of  publicity  for  Jefferson  Amuse- 
ment Co.  It  stopped  people  of  all  ages  who  could 
not  resist  examining  it  from  radiator  to  the  oil- 
burning tail  light.  As  signs  disclose,  it  was  used  out 
front  for  "Son  of  Flubber." 
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New  Car  Tiein  for  Mother  . . . 


(Continued  from  preceding  page 

Beautiful  Mother,  whereby  mothers  could 
have  their  photographs  taken  by  him,  and 
the  pictures  (with  the  mothers’  consent,  of 
course  ) be  posted  in  the  lobby  very  at- 
tractively. Have  the  patrons  vote  by  bal- 
lot either  at  the  theatre  or  at  photogra- 
pher’s studio. 

The  tiein  angle:  “Mother,  Have  Your 
Photograph  Taken  for  Mothers  Day,”  or 
reverse  it,  "Give  Mother  a Photograph  for 
Her  Day.  This  is  aimed  to  get  people  into 
the  studio  to  get  their  pictures  taken. 

The  Most  Beautiful  Mother  doesn’t  nec- 
essarily have  to  be  a young  woman;  she 
can  very  well  be  an  older  person,  and  this 
fact  should  be  made  clear  in  any  contest 
of  this  kind. 

Something  could  be  done  to  honor  the 
ladies  who  become  mothers  on  Mothers 
Day.  How  about  working  up  something 
with  local  merchants  to  give  a few  prizes, 
like  flowers,  candy,  etc.,  to  the  first  one 
to  become  a mother,  and,  of  course,  if 
there  aren’t  too  many,  then  you  could 
spread  the  prizes  around  a little  bit.  Con- 
tribute a few  passes  to  be  used  at  a later 
date.  This  sort  of  thing  would  certainly  be 
good  for  newspaper  space  and  radio  pub- 
licity. 

In  fact,  anything  prepared  for  Mothers 
Day  is  sure  to  meet  with  a favorable  re- 
action from  press  and  radio,  provided  it 
is  on  an  appropriately  dignified  scale. 

Why  not  get  into  the  schools  by  inviting 
the  children  to  write  verses  about  “Mother,” 


Mom  rates  lots  of  attention  but  from  a 
theatre  viewpoint  it  is  just  as  important 
to  make  a big  event  of  Fathers  Day,  too. 
Showmen  have  to  work  a little  harder  to 
get  the  male  patronage,  so  it’s  practical 
good  showmanship  to  set  up  some  very 
special  promotion  for  Fathers  Day  and 
make  this  a day  for  the  Man  of  the  House 
one  to  remember. 

Like  a Father  of  the  Year  contest  . . . 
a really  big  event  with  the  merchants  in 
on  it,  including  the  Kiwanis,  Rotary  and 
civic  clubs,  with  really  big  prizes. 

One  of  the  civic  clubs  should  be  ap- 
proached first  to  line  up  its  cooperation  in 
getting  the  merchants  to  go  along  with 
the  idea.  The  civic  club  also  would  be  very 
helpful  in  finding  the  Father  of  the  Year, 
not  that  he  has  to  be  a club  member — just 
anybody  deserving  the  title. 

The  Father  of  the  Year  should  be  given 
some  big  prizes,  like  a new  suit,  new  fish- 
ing or  golfing  outfit,  a haircut  for  so  many 
weeks,  men’s  toiletries,  or  perhaps  some- 
thing for  the  home,  or  the  car.  If  he  has 
a hobby,  it  could  be  an  electric  saw  or 
power  tools. 

There  are  many  bases  for  selecting  the 
Father  of  the  Year.  For  instance,  how 
many  children  he  has  and  is  supporting, 
his  own  personal  accomplishments,  his 
church  activities,  his  civic  affiliations,  his 
popularity  with  neighbors  and  friends  and 
business  associates.  It’s  not  hard  to  find 
such  a man,  as  he  usually  has  many 


or  just  to  make  something  special  for  her, 
or  draw  a picture  of  her.  This  should  cer- 
tainly get  a lot  of  attention.  Award  a 
pair  of  passes  to  the  winning  entry,  to  be 
selected  by  a group  of  teachers  or  yourself 
and  some  public  official,  so  that  the  child 
could  treat  mother  to  the  movies. 

Mothers  Day  is  a great  day  to  plug  the 
line,  “Dine  Out  ...  Go  to  the  Movies.” 
Tie  up  with  a leading  restaurant  on  this, 
with  a sign  in  the  theatre  lobby  and  an- 
other in  the  eating  place;  also  with  copy 
on  the  menus  to  the  effect: 

“Treat  Mom  on  Her  Day  . . . Take  Her 

Out  to  Eat  and  Then  to  the  

Theatre  Where  (attraction  title)  will  be 
Playing  on  Mothers  Day.” 

A tieup  like  this  should  be  good  for  a 
co-op  ad  and  some  nice  plugs  on  the  air. 

A lot  of  new  car  concerns  are  using  all 
kinds  of  gimmicks  to  get  people  to  try 
out  their  particular  makes.  Here  is  a tieup 
to  consider: 

“Treat  Mother  to  a Trial  Spin  in  the 
New  Ford  Galaxie  . . . Then  Treat  Her  to 

a Movie  at  Theatre  on 

Mothers  Day,”  or  “If  You’re  Thinking  of 
Trying  Out  a New  Chrysler,  Don’t  Be 
Selfish  . . . Bring  Mother  With  You  When 
You  Do  . . . And  If  You’re  Thinking  of 
Going  to  a Movie  Take  Mother  on  Mothers 
Day  to  see  (attraction  title),  Playing,  etc.” 
The  dealer  might  be  sold  on  the  idea  of 
purchasing  gift  books,  or  just  tickets,  to 
give  away  to  the  first  15  or  20  men  and/or 
women  who  turn  up  with  their  mothers 
for  a trial  spin. 


friends  ready  and  willing  to  sing  his 
praises. 

Voting  may  be  done  via  coupons  pub- 
lished in  the  paper  and  given  out  at  local 
merchants  and  the  theatre. 

On  Fathers  Sunday,  there  should  be  a 
big  ceremony  on  the  stage  honoring  the 
Father  of  the  Year,  with  the  mayor  and 
other  officials  on  hand.  Of  course,  it  won’t 
be  easy  to  talk  a man  into  this,  but  with 
several  other  men  on  hand  for  moral  sup- 
port, he’ll  go  along  with  you. 

If  you  are  unable  to  line  up  such  a con- 
test, promote  individual  gifts  for  the  Old- 
est Father,  the  Youngest  Father,  the 
Father  with  the  Most  Children,  the  New- 
est Father  (a  special  prize  being  given  for 
the  guy  who  becomes  a father  the  day  be- 
fore or  the  morning  of  Fathers  Day),  the 
Father  Who  Came  the  Farthest  to  See  the 
Show,  etc. 

Get  some  nice  prizes,  maybe  a wrist- 
watch,  a raincoat,  an  electric  razor — some- 
thing that  will  really  please. 

In  any  case,  add  passes. 

Also,  just  as  you  promote  roses  for  the 
first  50  or  100  mothers  attending  on 
Mothers  Day,  why  not  promote  something 
for  the  first  so-many  fathers  attending  on 
Fathers  Day;  perhaps  a boutonniere,  a 
pack  of  cigarets,  cigars,  some  little  gift  as 
an  inducement. 

If  the  public  schools  still  are  in  session, 
run  a contest  for  the  best  poem  or  essay 
on  “Why  I Would  Like  to  Take  My  Father 


to  the  Movies  On  Fathers  Day,”  or  “Why 
I Think  My  Father  Is  the  Best  in  the 
World,”  working  it  along  the  very  same 
lines  as  a Mothers  Day  contest. 

A GIMMICK  FOR  STAGE 

For  whatever  ceremonies  or  awarding  of 
prizes  planned  on  the  stage,  a good  gim- 
mick would  be:  If  the  guy  mentions  his 
wife’s  name  of  his  own  free  will  during  the 
ceremonies,  she  will  receive  an  orchid 
(promoted  from  your  local  florist).  This 
could  be  like  a “secret  word”  deal,  advis- 
ing him  that  if  he  says  a certain  word  he 
will  get  a special  prize. 

Remember,  Fathers  Day  is  June  16. 

Newspaper  advertising  managers  will 
help  in  getting  merchants  to  take  a co-op 
ad  playing  up  various  gifts  for  the  man  who 
pays  the  bills. 

Have  a record  player  in  the  lobby  to 
render  old  and  new  songs  about  fathers. 

Seek  a newspaper-theatre -furniture 
dealer  tieup  for  any  easy  chair  for  father  as 
prize  for  some  contest — perhaps  on  “What 
I Owe  My  Father,”  “What  My  Father  Means 
to  Me”  or  “Why  I Love  My  Father”  in  return 
for  good  theatre  credit.  Display  the  chair 
in  lobby.  Other  merchant  prizes  can  be 
promoted.  Get  the  loan  of  an  easy  chair 
and  have  a man  in  house  coat  and  slip- 
pers sit  in  it,  cat  on  his  lap,  reading  news- 
paper or  listening  to  radio  and  taking  his 
ease,  with  a theatre  card  reading:  “Wait- 
ing in  this  comfortable  seat  for  the  good 
comedy  show  for  fathers  which  starts  at 
p.m.” 

IDEA  FOR  WESTERN  UNION 

Ask  Western  Union  manager  to  play  up 
the  slogan;  “Send  a telegram  to  father 
on  Fathers  Day,”  with  theatre  card  in  WU  c' 
windows  and  on  messenger’s  bicycles  and  (& 
caps. 

Display  in  lobby  photographs  of  notable 
fathers  in  the  community’s  history.  News- 
paper editor  or  ad  manager  could  be  in- 
terested in  a contest  for  the  best  Fathers 
Day  campaign  by  a local  merchant.  Might 
admit  fathers  free  if  accompanied  by  a 
daughter. 

Don’t  overlook  the  fact  that  the  entire 
week  is  Father-Son  Week.  Might  arrange 
special  prices  for  father-son  patrons  and 
get  the  mayor,  educator  or  minister  to 
speak  briefly  on  what  constitutes  good 
father-son  relationship.  A contest  among 
schoolboys  might  be  held  on  that  sub- 
ject. 

Suggest  in  your  ads  that  the  family 
“Take  Dad  to  the  Movies  for  a Day  of  En- 
joyment! Let  Dad  Pick  the  Picture — It’s 
His  Day!”  This  departure  from  the  cus- 
tomary procedure  of  Dad  taking  the  fam- 
ily, might  be  just  the  thing  and  may  in- 
crease your  family  attendance  for  the  day. 

At  any  rate,  call  attention  to  the  day  in 
your  headline  of  your  Sunday  ad,  “Treat 
Dad  to  a Great  New  Movie  Hit  at  Your 
Favorite  Theatre”  or  “It’s  His  Day — 
Here’s  His  Type  of  Entertainment,  etc.” 

Record  Gifts  Get  Crowd 
In  Line  Early  for  'Wine' 

The  offer  of  a recording  by  the  Four 
Saints  of  music  from  “Days  of  Wine  and 
Roses”  to  the  first  50  persons  in  line  for 
the  purchase  of  admission  tickets  brought 
a crowd  of  early-bird  fans  at  the  RKO 
Orpheum  in  New  Orleans  on  opening  day. 
Manager  Asa  Booksh  did  a fine  job  in 
keeping  the  people  in  line  despite  some 
pushing  and  squabbles. 


Pop  Rates  Special  Showmanship  Also . . . Such 
As  a Sponsored  Father  of  Year  Contest 
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Big  Cake  Carries  Burden 
Of  Anniversary  Month 

The  Dixie  Theatre  in  Staunton,  Va., 
managed  by  Frank  K.  Shaffer,  celebrated 
the  tenth  anniversary  of  the  founding  of 
Stanley  Warner  Theatres,  with  a large  cake 
carrying  much  of  the  promotion  burden. 
Shaffer  got  Holsum  Bakeries  to  bake  the 
cake  in  return  for  Holsum  advertising  on 
the  back  page  of  Movie  Chatter,  Shaffer’s 
four-page  attractive  program  folder. 

The  cake  was  on  display  with  a sign: 
“Guess  the  correct  weight  of  this  Stanley 
Warner-Dixie  tenth  anniversary  cake.  Guest 
tickets  to  the  winners!  Besides  the  Dixie 
lobby,  the  cake  was  on  display  in  Timber- 
lake’s  department  store  for  a week,  and 
finally  was  taken  to  the  Kiwanis  Club 
luncheon  where  75  members  turned  in 
their  weight  guesses,  then  cut  it  up  and 
ate  it. 

Shaffer  featured  an  anniversary  story 
in  his  March-April  issue  of  Movie  Chatter, 
quoting  Si  Fabian,  SW  president,  and  list- 
ing the  anniversary  attractions. 

A spur-of-the-moment  event  which  gar- 
nered newspaper  space  was  an  official  wel- 
come arranged  by  Shaffer  for  the  Robert 
E.  Lee  High  School  basketball  team  which 
finished  a 19-0  unbeaten  season  and  won 
the  district  championship.  The  stage  wel- 
coming starred  the  mayor. 

'Convicts  4'  Signs  Tied 
To  Local  Prison  Break 

Ivan  Ackery,  manager  of  the  Orpheum 
Theatre  in  Vancouver,  B.C.,  is  always  on 
the  lookout  for  novel  promotion  opportun- 
ities. When  he  was  playing  “Convicts  4” 
recently  (formerly  “Reprieve),  he  read  in 
the  newspapers  of  the  escape  of  several  in- 
mates from  the  local  Oakalla  prison. 

Soon  there  appeared  a couple  of  large 
easels  at  the  front  and  rear  of  the  Orpheum 
boxoffice  carrying  display  signs  headlined, 
“Oakalla  Escapees  . . . Free  Admission  to 
See  ‘Convicts  4,’  etc.”  The  copy  concluded 
with,  “Your  uniform  is  your  ticket!” 


An  April  Film  Festival 

An  April  film  festival  at  the  Clark  The- 
atre in  Chicago  started  off  with  “Summer 
of  Happiness”  and  “Naked  Night.”  Other 
bookings  include  Two  for  the  Seesaw,  Period 
of  Adjustment,  A Kind  of  Loving,  Odd  Ob- 
session, Loneliness  of  the  Long  Distance 
Runner,  Judgment  at  Nuremberg,  Case  of 
the  Mukkinese  Battlehorn,  and  Beloved 
Infidel. 


Seeks  'Cowboy'  Veterans 

Barry  Freed  of  the  B&K  publicity  staff 
has  been  seeking  for  ex-GIs  in  the  Chicago 
area  who  served  in  Operation  Cowboy,  the 
personal  project  of  Gen.  G.  Patton  which 
saved  the  Lipizzan  horses  of  Vienna’s  Spanish 
riding  school  from  destruction  during  World 
War  n.  Veterans  who  participated  in  the 
actual  operation  were  to  be  honored  at  the 
showing  of  “Miracle  of  the  White  Stallions” 
at  the  Roosevelt  Theatre. 


'Giant'  on  Another  Round 

“Giant,”  Warner  Bros.’  all-time  boxoffice 
topper,  scored  a gross  of  $14,216  opening 
day  at  the  RKO  Metropolitan  Theatre  in 
New  York  City.  This  mark  has  resulted  in 
booking  “Giant”  for  multiple-runs  in  Los 
Angeles,  plus  many  bookings  already  set 
throughout  the  country. 


IN  HONOR  OP 

ST.  PATRICKS  DAY 


It's  a Great  Day— Shamrocks,  Colleens,  Irish  Band 


Three-hundred  shamrocks,  several  Irish 
Airlines  stewardesses  right  from  the  Old 
Sod  and  a local  Irish  pipe  band  were  put 
together  for  an  authentic  St.  Patrick’s  Day 
observance  at  the  Cinema  Theatre,  show- 
place  in  the  Shopper’s  World  at  Framing- 
ham, Mass.,  directed  by  Harry  A.  Wiener. 

Wiener  contracted  Horizon’s  Unlimited, 
a travel  bureau,  and  the  two  got  Irish  Air- 
lines to  fly  in  300  shamrocks,  which  were 
presented  to  the  first  300  patrons  on  the 
feast  day  of  Ireland’s  patron  saint.  Then 
the  Kevin  Barry  Irish  pipe  band  of  Boston 
consented  to  give  a concert  in  the  lobby 


while  Wiener,  a cashier,  gave  out  the  Irish 
green  as  the  stewardesses  looked  on. 

The  Irish  consul  in  Boston  arranged 
for  the  lord  mayor  of  Dublin  to  send  a St. 
Patrick’s  Day  greeting  to  the  theatre. 

The  first  50  men  patrons  who  purchased 
the  tickets  and  showed  identification  prov- 
ing they  had  Irish  names  were  invited  to 
bring  their  wives  or  sweethearts  as  guests 
of  the  theatre. 

The  Cinema  celebration  was  properly 
pictured  in  the  news  columns  of  the  Fram- 
ingham newspaper.  It  was  the  first  big  St. 
Patrick’s  celebration  at  the  Cinema. 


Santa  Has  Many  Faces-Airer  Manager 
With  Bagful  of  Gifts  Is  One  of  Them 


Everyone  likes  Santa  Claus  in  one  form 
or  other — trading  stamps,  prizes,  giveaways, 
drawing  coupons  — he  goes  under  many 
names. 

So  Don  Coffey  has  a bagful  of  gifts  for 
patrons  during  the  first  several  weeks  of 
the  new  season  at  the  Villa  Heights  Drive- 


The  lure  of  gifts,  prizes  and  bargains  is  universal, 
particularly  among  women  and  the  kids.  The  cards 
shown  here,  distributed  to  the  ladies  (one  each) 
on  Wednesday  and  Thursday  nights  during  the 
first  few  reopening  weeks  at  the  Villa  Heights 
Drive-In  in  Statesville,  N.  C.,  represent  balloon-size 
bagful  of  gifts. 


In  at  Statesville,  N.  C.  He  is  giving  away 
hot  dogs,  ice  cream  cones,  pop,  half  prices 
on  anything  at  the  grill,  and  free  admission 
to  the  ladies — all  this  by  means  of  small 
cards,  31/2x21/4  inches,  in  different  colors 
(see  illustration). 

The  cards  are  passed  out  to  patrons  at 
the  Villa  Heights  on  Wednesday  and  Thurs- 
day Ladies  nights.  Each  woman  attending 
on  these  nights  receives  one  of  the  five 
giveaway  cards. 

Coffey  gathered  all  the  small  gifts  he 
could  for  his  opening  night  giveaway. 

He  staged  a benefit  for  the  Statesville 
High  School  band,  for  which  the  bands- 
men got  100  per  cent  of  the  receipts  from 
the  boxoffice  from  all  the  tickets  sold  by 
the  students.  The  band  put  on  a concert 
before  the  Wednesday  night  benefit  show. 
The  newspapers  and  radio  stations  went 
along  with  the  promotion  100  per  cent. 

Other  promotions: 

In  return  for  mention  in  displays  and 
advertising,  the  Rambler  dealer  and  the 
Singer  Sewing  Center  are  furnishing  an 
old  “fishing”  car  and  a fishing  outfit  for 
special  giveaway. 

Coffey  also  is  distributing  for  the  sec- 
ond year  his  “Appreciation  Tickets,”  each 
good  for  admission  on  Wednesdays  and 
Thursdays,  of  a car  and  its  occupants,  to 
factories  and  other  groups.  In  fact,  Coffey 
plans  to  direct  most  of  his  promotions  to 
building  up  his  midweek  patronage. 
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XH IB  IT  OR  HAS  HIS  SAY 

^^■■ABOUT  PICTURE^nH 


ALLIED  ARTISTS 

El  Cid  (AA' — Charlton  Heston,  Sophia 
Loren,  Raf  Vallone.  An  excellent  picture. 
It  didn't  do  the  business  I expected.  But, 
nothing  does  these  days.  Played  Wed. 
through  Sat.— S.  T.  Jackson,  Jackson  The- 
atre. Flomaton,  Ala.  Pop.  1,480. 

Rider  on  a Dead  Horse  (AA) — John 
Vivyan,  Bruce  Gordon,  Lisa  Lu.  A low- 
budget  picture.  Did  a good  bit  more  than 
the  average  run  of  black-and-white  west- 
erns. Played  Fri.,  Sat.  to  a large  crowd. 
Weather:  Good,  slightly  chilly. — Elben  E. 
Ingram.  Arnett  Theatre,  Arnett,  Okla.  Pop. 
800. 

COLUMBIA 

Operation  Mad  Ball  (Col) — Jack  Lem- 
mon, Ernie  Kovacs,  Dick  York.  Played 
this  in  ’58  to  average  business.  A repeat  here 


Recommends  'Zotzl' 

Jn  Columbia’s  “Zotzl”  we  have  one  of 
the  best  of  the  science-fiction  com- 
edies. Use  the  Magic  Coin  as  a give- 
away and  it  should  do  business  any- 
where. Tom  Poston  did  a good  job  in 
this.  Used  on  my  Thurs.,  Fri.,  Sat. 
change. 

B.  W.  BERGLUND 

Trail  Theatre, 

New  Town,  N.  D. 


recently  that  outgrossed  many  a new  one, 
including  “The  War  Lover.”  But  Sunday 
and  Monday  TV  movies  have  dropped  our 
gross  by  30  to  40  per  cent.  So  Fox  and  UA 
are  going  to  have  to  cut  rental  in  this  area. 
Played  Sun.,  Mon.  Weather:  Fair. — Ken 
Christianson,  Roxy  Theatre,  Washburn, 
N.  D.  Pop.  968. 

War  Lover,  The  (Col) — Steve  McQueen, 
Robert  Wagner,  Shirley  Anne  Field.  A 
very  fine  and  interesting  show,  some  com- 
edy and  good  war  action  shots.  Did  ’way 
below  average.  With  proper  national  adver- 
tising, this  would  have  been  a good  hit. 
Played  Sun.,  Mon.  Weather:  Good.— Leon- 
ard J.  Leise,  Roxy  Theatre,  Randolph,  Neb. 
Pop.  1,029. 

METRO-GOLDWYN-MAYER 

Butterfield  8 (MGM)— Elizabeth  Taylor, 
Laurence  Harvey,  Dina  Merrill.  Played  this 
well-acted  drama  amidst  one  of  the  worst 
storms  of  the  year,  in  fact  most  roads  were 
impassable,  and  still  did  business.  This  gal 
is  hooted  and  booted  at,  but  still  they’d  come 
even  if  it  meant  life  or  death.  Keep  up  the 
publicity,  Liz.  We  love  you,  and  you  deserved 
your  Oscar.  Played  Sun.,  Mon.  Weather: 
Storms  galore. — Paul  Fournier,  Acadia  The- 
atre, St.  Leonard,  N.B.  Pop.  2,150. 

PARAMOUNT 

Sad  Sack,  The  (Para,  reissue) — Jerry 
Lewis,  David  Wayne,  Phyllis  Kirk.  Thanks, 
Paramount,  for  staying  with  the  theatres 
on  these  moneymakers,  instead  of  peddling 
them  to  you-know-what.  This  did  real  well 
at  the  boxoffice.  Our  folks  loved  it.  Thanks, 
Paramount,  we  don’t  forget  our  friends 
Played  Fri.,  Sat.  Weather:  Cold.— Ken 


Christianson,  Roxy  Theatre,  Washburn, 
N.D.  Pop.  968. 

Hatari!  (Para) — John  Wayne,  Red  But- 
tons, Elsa  Martinelli.  Finest  picture  we  had 
in  a long  time.  John  Wayne  always  draws 
the  people  here,  even  in  this  cold.  People  all 
commented  favorably.  Would  like  to  see 
more  like  it.  This  one  surely  rates  a replay 
later  for  the  people  who  did  not  come  out 
due  to  the  cold.  Played  Sun.,  Mon.,  Tues. 
Weather:  Below  zero.  — Milton  Vander- 
Bloemen,  Vogue  Theatre,  Arcadia,  Wis.  Pop. 
2,100. 

20th  CENTURY-FOX 

Hemingway’s  Adventures  of  a Young 

Man  (20th-Fox) — Richard  Beymer,  Susan 
Strasberg,  Diane  Baker.  A good  movie,  but 
a solid  dud  at  the  boxoffice.  Hemingway’s 
name  did  not  help  this  better-than-average 
movie.  Sure  has  been  a slow  February  here 
— nothing  goes.  Played  Sun.,  Mon.  Weather: 
Cold. — Ken  Christianson,  Roxy  Theatre, 
Washburn,  N.D.  Pop.  968. 

Young  and  Dangerous  and  Rockabilly 
Baby  (20th -Fox) — This  old  combo  of  1957 
is  so  dated  that  even  the  singing  is  “square” 
by  this  year’s  standard.  Booked  to  us  by 
accident,  and  did  we  suffer!  TV  stuff.  By 
the  way,  TV  is  getting  more  and  more  of 
recent  vintage  (“Heaven  Knows,  Mr.  Alli- 
son,” “The  Long,  Hot  Summer”) . Has  Holly- 
wood sold  out,  or  what!  Played  Thurs.,  Fri., 
Sat.  Weather:  Cold. — Paul  Fournier,  Acadia 
Theatre,  St.  Leonard,  N.B.  Pop.  2,150. 

UNITED  ARTISTS 

Cat  Burglar,  The  (UA) — Jack  Hogan, 
June  Kenney,  John  Baer.  A very  satisfac- 
tory 65-minute  feature  with  a good  sus- 
pense story,  for  half  of  a double  bill.  Played 
Fri.,  Sat.  Weather:  Good. — Leonard  J. 
Leise,  Roxy  Theatre,  Randolph,  Neb.  Pop. 
1,029. 

Judgment  at  Nuremberg  (UA) — Spencer 
Tracy,  Burt  Lancaster,  Richard  Widmark. 
Personally,  I thought  this  was  excellent.  I 
really  enjoyed  it.  But  my  people  refused  to 
come  out  to  see  it.  Played  three  nights, 
second  run,  and  lost  money. — S.  T.  Jackson, 
Jackson  Theatre,  Flomaton,  Ala.  Pop.  1,480. 

Kid  Galahad  (UA) — Elvis  Presley,  Gig 
Young,  Lola  Albright.  This  did  above  aver- 


Learned  by  Experience 

Mr-  Machetta’s  letter  was  interesting 
. . . When  I did  my  own  buying,  in 
the  early  50s,  I learned,  bitterly,  that 
most  compliments  of  a certain  distri- 
butor’s prices  or  fair  treatment  brings 
higher  prices  from  him  and  tightening 
conditions.  THEY  read  EVERY  item 
we  little  guys  write.  They’re  alert  and 
aggressive.  But,  let  the  chips  fall 
where  they  will. 

ART  RICHARDS 

Marion  Theatre, 

Marion,  S.  C. 

(Editor's  note:  A branch  manager  for  one  of 
the  distributors  hastened  to  point  out  another 
comment  from  Mr.  Machetta  on  the  same  page, 
which  was  Showmandiser  page  44  of  the  March 
18  issue,  which  carried  a comment  about  a dis- 
tributor. The  branch  manager  concludes  there's  on 
inconsistency  somewhere.) 


Another  Call  for  Cliff 

paramount’s  “Wonderful  to  Be  Young” 
was  okay  here.  Would  like  to  see 
more  Cliff  Richard  pictures.  Teenagers 
like  him. 

S.  T.  JACKSON 

Jackson  Theatre, 

Flomaton,  Ala. 


age,  but  might  have  done  better  had  it  not 
been  for  the  extreme  cold  weather.  Gig 
Young  was  very  good  in  this  and  ditto  for 
Charles  Bronson.  Played  Sun.,  Mon. 
Weather:  Very  cold.  — James  Hardy, 

Crescent  Theatre,  Jasonville,  Ind.  Pop.  2,500. 

UNIVERSAL 

Spiral  Road,  The  (Univ) — Rock  Hudson, 

Burl  Ives,  Gena  Rowlands.  A fine  emotional 
drama  that  did  very  well  indeed  here.  Named 
among  “ten  worst  films  of  the  year”  by 
intellectual  nuthead  magazines.  I simply 
cannot  see  why,  because  the  picture  was 
well  liked  by  most  people  and  is  doing  well 
at  the  boxoffice.  These  stupid  critics  are 
proving  more  and  more  with  each  review 
that  their  prejudices  against  Hollywood- 
made  pics  are  clear  for  all  to  see.  They 
prefer  horrible  art  films.  Who  are  they  to 
dictate  to  people  what  to  see  or  what  not 
to  see?  After  all,  the  general  public  judges 
films.  Played  Sun.,  Mon.  Weather:  Nice. — 
Paul  Fournier,  Acadia  Theatre,  St.  Leonard, 

N.  B.  Pop.  2,150. 

WARNER  BROS. 

Chapman  Report,  The  (WB) — Efrem 
Zimbalist  jr.,  Shelley  Winters,  Jane  Fonda, 
Claire  Bloom.  This  picture  offers  one  mag-  c- 
nificent  (though  drab)  performance  by 
Claire  Bloom,  but  the  rest  of  the  perform- 
ances are  stereotyped  and  dull.  From  the 
title  you  would  think  it  was  a serious  study 
on  the  subject  of  sex,  but  it  is  just  another 
big-budget  Hollywood  film  with  all  the 
trimmings.  It  has  been  panned  by  the  critics 
and  justly  so.  It  is  not  a picture  for  small 
towns.  Play  it,  if  you  want — you’ll  probably 
make  money. — Paul  Fourner,  Acadia  Theatre, 

St.  Leonard,  N.B.  Pop.  2,150. 

Music  Man,  The  (WB) — Robert  Preston, 
Shirley  Jones,  Buddy  Hackett.  A wonderful 
picture — color,  music,  comedy  and  an  all 
around  swell  entertainment  bet.  Hit  the 
worst  winter  weather  here,  for  a poor  gross. 

I was  amazed  that  a few  teenagers  walked 
out  and  some  others  did  not  like  it.  They 
don’t  like  all  the  music  in  pictures,  any 
picture  except  Presley’s,  that  is.  Played 
Sun.,  Mon. — Leonard  J.  Leise,  Roxy  The- 
atre, Randolph,  Neb.  Pop.  1,029. 

MISCELLANEOUS 

Dream  Wife  (SR,  reissue) — Cary  Grant, 
Deborah  Kerr,  Walter  Pidgeon.  This  was 
made  by  MGM  in  1953  and  is  being  re- 
leased here  by  General  Films  of  Dallas. 
This  comedy  in  black  and  white  did  real 
good  business.  If  you  get  a chance,  play 
it.  I think  you  will  do  all  right.  Played 
Sun.,  Mon.  Weather:  Warm  and  windy.— 
Elben  E.  Ingram,  Arnett  Theatre,  Arnett, 
Okla.  Pop.  800. 

Roadhouse  Girl  (Astor) — Sandra  Dorn, 
Maxwell  Reed.  This  1955  opus  is  a so-so 
British  effort.  Not  too  bad,  but  on  the  other 
hand,  not  too  good  either.  It  will  fit  the 
bottom  half  of  the  weekend  double  bill.  Will 
say  that  Sandra  Dorn  is  an  eye-fetching  gal. 
Played  Fri.,  Sat.  Weather:  Fine. — I.  Roche, 
Starlite  Drive-In,  Chipley,  Fla.  Pop.  3,100. 
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2672  Airborne  (78)  Ac Diamond-SR 

10-  8-62 

± 

± 

+ 

3+2- 

2663  ^©Almost  Angels  (93)  Dr/Music..  BV 

9-10-62 

A1 

± 

+ 

44 

44 

8-43- 

Arturo's  Island  (90) 

Drama  (sub  titles)  MGM 

2-23-63 

B 

+ 

+ 

+ 

44 

5+ 

2718  Balcony,  The  (84)  Drama  Cont'l 

4-  1-63 

C 

+ 

+4 

44 

5+ 

2664  ©Barabbas  (134)  © 70  Bib  Dr Col 

9-10-62 

A2 

44 

+ 

44 

44 

44 

44 

11+ 

2717  ©Battle  Beyond  the  Sun  (75) 

© Science-Fiction  AIP 

4-  1-63 

+ 

1+1- 

2703  ©Beauty  and  the  Beast  (77) 

Fairy  Tale  UA 

2-11-63 

A1 

44 

44 

4+ 

2683  ©Bellboy  and  the  Playgirls,  The 

(94)  Novelty-Comedy  UPRO 

11-19-62 

141- 

2653  ©Best  of  Enemies,  The  (104)  © 

War  Comedy-Drama  Col 

8-  6-62  A1 

+ 

44 

+ 

-4 

+ 

44 

8+ 

2640  Big  Wave,  The  (73)  Drama  AA 

6-18-62  A1 

+ 

+ 

2+ 

2662  OBilly  Budd  (123)  © Sea  Drama.. AA 

9-  3-62  A2 

44 

+ 

44 

44 

44 

44 

11+ 

2690  y©Billy  Rose's  Jumbo  (125) 

® Mus MGM 

12-10-63 
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44 

44 

+ 

44 

44 

44 

11+ 

2641  Bird  Man  of  Alcatraz  (142)  Dr. . . UA 

6-25-62  A2 

44 
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44 

44 

44 

44 

12+ 

2718  ©Birds,  The  (120)  Ho  Dr  Univ 

4-  1-63 

A2 

+ 

+ 

44 

44 

44 

8+ 

2667  Bloody  Brood,  The  (69)  Cr Astor 

9-24-62 

B 

+ 

1+ 
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Episodes  Embassy 

7-16-62 

C 

+ 

44 

44 

44 

+ 
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+ 

1+ 
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+ 

1+ 

2651  Brain  That  Wouldn’t  Die,  The 

(71)  Horror  Dr AIP 

7-30-62 

B 

1+1- 

2720  ©Bye  Bye  Birdie  (111)  ® Musical  ..Col 
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2+ 
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5+3- 
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4+ 

4+ 

+ 

5+ 
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A2 
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1+1- 
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B 

+ 

44 

+ 

— 

+ 

6+2- 

2697  Child  Is  Waiting,  A (102)  Dr UA 

1-21-63 

A2 

44 

44 

44 

44 

44 

10+ 

2705  ©Cleopatra's  Daughter  (93) 

©Adv  Spectacle Medallion 

2-18-63 

+ 

1+ 

2660  Coming-Out  Party,  A (96)  Com  Union 
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A1 

44 

44 

+ 

44 

7+ 

2650  Confessions  of  an  Opium  Eater 
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2+1- 
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— 

44 

-4 

+ 

— 

= 
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26%  ©Constantine  and  the  Cross  (114) 
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1-  7-63 

A1 

+ 

+ 

4+2- 

2719  ©Come  Fly  With  Me  (107) 

® Romantic  Comedy  MGM 

4-  8-63 

A2 

44 

+ 

+ 

4+ 

2690  Court  Martial  (82)  War  Drama  UA 

12-10-62  A2 

+ 

+ 

2+1- 

2713  ©Courtship  of  Eddie’s  Father,  The  (117) 

® Comedy  MGM 

3-18-63 

A2 

44 

44 

44 

44 

+ 

9+ 

2720  ©Critic's  Choice  (100)  ® Com  . . . .WB 

4-  8-63 

A3 

+ 

— 

+ 

3+2- 

2704  Crooks  Anonymous  (87)  Comedy  . Janus 

2-11-63 

A3 

+4 

2+ 
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+ 

1+ 

— D— 
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+ 

44 

+ 
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+ 

± 

44 
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± 
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2702  David  and  Lisa  (94)  Drama Cont’l 

2-  4-63  A2 

-H- 

44 

44 

44 

8+ 

2701  Day  Mars  Invaded  Earth,  The 

(70)  © Science- Fiction 20th-Fox 
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-4 

2+1- 
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44 
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SC 
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1+ 
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(101)  © Adventure-Comedy  20th-Fox 
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A1 

44 
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9+ 

2664  Flame  in  the  Streets  (93) 

©1  Drama  Atlantic 
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5+ 

2710  ©Follow  the  Boys  (95)  © Com/M 

MGM 

3-  4-63 
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2689  ©40  Pounds  of  Trouble 

(105)  © Comedy  

12-10-62 

A2 

44 

44 

44 
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7+ 

2708  Four  for  the  Morgue  (84)  Action. 

.MPA 

2-25-63 
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1+ 

2694  Freud  (139)  Drama  

Univ 

12-24-62 
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44 

44 

44 

44 

44  H4- 

2675  Frightened  City,  The  (97)  Crime  . 

..AA 

10-22-62 
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2678  ©Gay  Purr-ee  (85)  Animation  . . . . 

. .WB 

10-29-62 

A1 

44 
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44 

44 
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2644©Gigot  (104)  Comedy  20th-Fox 

7-  2-62  A1 

44 

44 

44 

44 

44 

44  12+ 

2682  ©Girls!  Girls!  Girls!  (98) 

Comedy  Drama/Songs  

. Para 

11-12-62 

A2 
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Hh 

5+2- 

2688  ©Girl  Named  Tamiko,  A (110)  ® 

Drama 

12-  3-62 

B 

44 
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+ 
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2697  Great  Chase,  The  (79)  Compilation 

from  silent  film  classics  

Cont’l 

1-21-63 

+ 

44 
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5+ 

2707  Great  Van  Robbery,  The  (73)  Action 

. UA 
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2+1- 

2651  Guns  of  Darkness  (103)  Drama.  . 

. .WB 

7-30-62 

A2 
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+ 
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44 
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44 
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7+1- 

2699  Hook,  The  (98)  ® War  Drama.  . . 

MGM 
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6+ 

2641  Horror  Chamber  of  Dr.  Faustus,  The 

(95)  Horror  Drama Lopert  7-  2-62  A3  + ± 2+1- 

2682  Horror  Hotel  (76)  Ho  Dr  Trans-Lux  11-12-62  A3  ± 1+1- 

2674  Hot  Money  Girl  (81)  Melodrama  UPRO  10-15-62  + 1+ 

2686  ©How  the  West  Was  Won  (165)  Cinerama 
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Drama  . . . . MGM-Cinerama 

11-26-63 

A1 

44  44  44  4+  44 

44  124 

2662  ©Huns,  The 

(85)  Spectacle  PIP 

9-  3-62 

A2 

H+ 

l+l- 

2685  ©Hunza  (60) 

Documentary  Int’l  Film  Ent. 

11-26-62 

+ 

1+ 

2716  House  of  the 
Suspense 

Damned  (62)  © 

Drama  20th-Fox 

3-25-63 

-4- 

14 1- 

2714  ©I  Could  Go  on  Singing 


(99)  ® Drama/Songs  . . . . 

UA 

3-18-63 

A3 

4- 

2+; 

44 

44 

+ 

74-1- 

2673  1 Spit  on  Your  Grave  (100) 

Melodrama  (Eng-dubbed).. 

. . Audubon 

10-15-62 

+ 

1+ 

2668  ©1  Thank  a Fool  (100)  © Drama.  .MGM 

9-24-62 

A3 

4- 

+ 

± 

+ 

+ 

6+2- 

2661  ©If  a Man  Answers  (102) 
2694  ©In  Search  of  the  Castaways 

Com  Univ 

9-  3-62 

A3 
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44 

+ 

+ 

— 

7+2- 

(10O)  Adventure  

BV 

12-24-62 

A1 

+ 

44 

4- 

+ 

44 

7+ 

2638  Interns,  The  (120)  

2661  Invasion  of  the  Animal  People 

Col 

6-11-62 

A3 

44 
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+ 

44 

+ 

+ 

8+1- 

(55)  Science-Fiction 

. ADP-SR 

9-  3-62 

± 

1+1- 

2651  Invasion  of  the  Star  Creatures 

(81)  Science-Fiction  Comedy  ..AIP 

7-30-62 

A1 

1+1- 

2644  ©It  Happened  in  Athens  (92) 

©Comedy-Drama  

.20th- Fox 

7-  2-62 

B 

+ 

— 

+ 

± 

+ 

rt 

5+3- 

2685  It’s  Only  Money  (84)  Comedy 

....  Para 

11-26-62 

A1 

44 

44 

44 

+ 

St 

8+1- 

2645  ©Jack  the  Giant  Killer  (94) 


Adventure-Fantasy 

UA 

7-  9-62 

A1 

+ 

44 

± 

44 

6+1- 

2692  ©Joseph  and  His  Brethren 

(103)  Biblical  Drama  . . . 

. Colorama 

12-17-62 

A1 

+ 

H+ 

3+2- 

— K— 

2684  Kamikaze  (89)  Documentary. 

. Brigadier 

11-19-62 

4- 

+ 

+ 

3+ 

2652©Kid  Galahad  (95)  Com-Dr/Songs.  . UA 

7-30-62 

A2 

44 

+ 

44 

4- 

+ 

7+ 

2691  Kill  or  Cure  (87)  Comedy 

. . . .MGM 

12-17-62 

A1 

± 
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4- 

5+3- 

2672  Kind  of  Loving,  A (112)  Drama  Govn’r 
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B 

44 

44 

+ 

44 

4- 

8+ 

— L— 

2715  ©Lafayette  (110)  © 70 


Historical  Drama  

. . . . Maco 

3-25-63 

A1 

44 

+ 

3+ 

2698  ^©Lawrence  of  Arabia  (221) 

Super  ® 70  Adv.  Drama  . 

Col 

1-21-63 

A2 

44 

44 

44 

44 

44 

44  12+ 

2679  ©Legend  of  Lobo,  The  (67)  Adventure  BV 

11-  5-62  A1 

+ 

44 

44 

44 

+ 9+1- 

2662  ©Lion,  The  (%)  © Drama.... 
2676  Loneliness  of  the  Long  Distance 

20th-Fox 

9-  3-62 

A2 

+ 

44 

44 

44 

44 

9+ 

Runner,  The  (103)  Drama. 

..  .Cont’l 

10-22-62 

A3 

44 

44 

44 

+ 

44 

44  11+ 

2675  Long  Day's  Journey  Into  Night 

(174)  Drama  

10-22-62 

SC 

44 

44 

44 

44 

44 

44  12+ 

2674  Longest  Day,  The  (180) 

© War  Drama  

20th- Fox 

10-15-62 

A1 

44 

44 

44 

44 

44 

44  12+ 

2694  Love  in  a Hot  Climate 

(70)  Romantic  Drama  . . . 

Hoff  berg  12-24-62 

+ 

1+ 

7212  ©Love  Is  a Ball  (111)  ® Comedy.  . . . UA 

3-11-63 

A3 

44 

+ 

44 

44 

+ 

8+ 

2681  ©Loves  of  Salammbo,  The  (72) 
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A2 
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26S7  Lovers  on  a Tight  Rope  (S3) 

Suspense  Drama  

. . Ellis 

12-  3-62 

B 

+ 

2*2 

2+1- 

— M— 

2711  ©Madame  (104)  ® 70  Com-Dr.  . 
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3-11-63 

B 

+ 

44 

4- 

± 

5+1- 

2715  ©Magic  Voyage  of  Sinbad,  The 
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3-25-63 

+ 

1+ 

2660  ©Make  Way  for  Lila  (90)  Adv.  . 

. Parade 

8-27-62 

A1 

=t 

-4 

3+2- 
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Suspense  Drama  

. . . .UA 

10-29-62 

A3 

-H- 

44 

44 

-4 

44 

+ 

10+ 

2720  Man  From  the  Diners'  Club.  The 

(96)  Farce  Comedy  

Col 

4-  8-63 

A1 

-H- 

4- 

44 

6+1- 

2663  ©Marco  Polo  (100)  © Adventure  AIP 

9-10-62 

A1 

+ 

4- 

± 

it 

4+2- 

2685  ©Marizinia  (SO)  Drama  Int’l  Film  Ent. 

11-26-62 

+ 

1+ 

26S7  Maxime  (93)  Comedy-Drama.  . . 

. . .Ellis 

12-  3-62 

B 

+ 

1+ 

2654  Matter  of  WHO,  A (90)  Com.  . Herts- Li  on 

8-  6-62 

A2 

4+ 

4- 

-4 

44 

7+1- 

2656  ©Mighty  Ursus  (90)  Adventure 

....UA 

8-13-62 

A2 

— 

1+2- 

2715  Mind  Benders.  The  (99)  Dr  .... 

. AIP 

3-25-63 

44 

44 

4+ 

2719  ©Miracle  of  the  White  Stallions 

(117)  Drama  

BV 

4-  8-63 

A1 

+ 

— 

44 

3+1- 

2686  Mr.  Arkadin  (99)  Suspense  Drama  . SR 

11-26-62 

+ 

2*2 

4- 

4- 

4- 

2*2 

6+2- 

26S4  Mutiny  on  the  Bounty  (179) 

Ultra  ® 70  Drama  

. . MGM 

11-19-62 

A2 

-H- 

44 

44 

44 

44 

44 

12+ 

2712  ©My  Six  Lo.es  (101)  Comedy. 

. . Para 

3-11-63 

A1 

+ 

■±2 

44 

44 

44 

8+1- 

2698  Mystery  Submarine  (90)  War  Drama  Univ 

1-21-63 

A1 

— 

4- 

2+2 

3+2- 

— N — 

2649  Never  Let  Go  (90)  Melodrama  20th-Fox 

7-23-62 

+ 

-4 

2+ 

2666  Night  of  Evil  (SS)  Melodrama.  . 

. . Astor 

9-17-62 

B 

+ 

1+ 

2655  Night  They  Killed  Rasputin,  The 

(87)  Melodrama  Brigadier 

8-13-62 

+ 

1+ 

2708  ©Nine  Hours  to  Rama  (124) 

© Suspense  Drama  20th-Fox 

2-25-63 

A3 

+ 

4- 

44 

44 

44 

84 

2697  No  Exit  (85)  Drama  

. Zenith 

1-21-63 

B 

± 

4- 

It 

— 

3+3- 

2656  ©No  Man  Is  an  Island 

(114)  War  Drama  

8-13-62 

A1 

+4 

± 

44 

4- 

4- 

44 

9+1- 

2711  No  Time  to  Kill  (70)  Melodr 

ADP-SR 

3-11-63 

-4- 

1+1- 

2643  Notorious  Landlady,  The  (123)  Com..  Col 

7-  2-62 

A3 

+ 

-4 

4+ 

4- 

4- 

44 

8+ 

2688  ©Nude  Odyssey  (97)  © Ad . . Davis-Royal 

12-  3-62 

C 

± 

— 

1+2- 

2656  Nun  and  the  Sergeant,  The  (73) 

War  Drama  

. . .UA 

8-13-62 

A3 

- 

1+2- 

2667  On  Any  Street  (90)  (Eng-dubbed 

Drama 

"La  Notte  Brava”)  Miller-SR 

9-24-62  A3 

+ 

4- 

± 

— 

3+2- 

2669  Operation  Snatch  (83)  Comedy.. 

. Cont’l 

10-  1-62 

+ 

4- 

2*2 

4+2- 

— PQ — 

2716  ©PT  109  (140)  ® War  Dr... 

WB 

3-25-63 

A1 

+ 

4f 

44 

5+ 

2643  Panic  in  Year  Zero!  (93)  Drama. 

. . AIP 

7-  2-62 

A3 

+ 

4- 

4 

2*2 

5+2- 

2706  ©Papa's  Delicate  Condition 

(98)  Comedy  

2-18-63 

A1 

+ 

4- 

+ 

4- 

4- 

5+ 

2693  Password  Is  Courage,  The 

(115)  Comedy  Drama  

. .MGM 

12-24-62  A1 

+ 

4- 

4- 

4- 

4+ 

2652  Payroll  (SO)  Crime  

. . .AA 

7-30-62 

B 

2*2 

4- 

± 

4+3- 

2678  Period  of  Adjustment  (112)  Com 

. .MGM 

10-29-62 

A3 

+ 

4- 

4- 

44 

44 

7+ 

2677  Phaedra  (115)  Drama  

.Lopert  10-29-62 

C 

+ 

44 

44 

4- 

2*2 

44 

9+1- 

2640  ©Phantom  of  the  Opera  (84)  Ho 

Univ 

6-18-62 

A1 

44- 

4- 

44 

4- 

44 

44  10+ 

2648  Pigeon  That  Took  Rome,  The 

(101)  ® Comedy  

7-16-62 

A3 

+ 

44 

4- 

4- 

4- 

44 

8+ 

2652  ©Pirates  of  Blood  River 

(87)  © Action  

7-30-62 

A2 

4- 

4- 

-4 

4- 

4- 

± 

6+1- 

2653  ©Playgirl  After  Dark  (92)  Drama 

.Topaz 

8-  6-62 

C 

4- 

1+1- 

2672  Pressure  Point  (87)  Drama  . . 

. . .UA 

10-  8-62 

SC 

44 

44 

44 

44 

4- 

44  H4- 

2687  Quare  Fellow,  The  (85)  Drama.. 

. Astor 

12-  3-62 

A3 

44 

4- 

4- 

4+ 

K 

2701  ©Raven,  The  (86)  ® Ho  Com-Dr  AIP 

2-  4-63 

A1 

4- 

44 

44 

4- 

44 

8+ 

2670  Reluctant  Saint.  The  (105) 

Drama  ..  Davis-Royal 

10-  1-62 

A1 

4- 

— 

44 

4- 

44 

4- 

7+1- 

2695  ©Reptilicus  (81)  Ho  Dr 

. . AIP 

1-  7-63 

A1 

± 

1+1- 

2667  Requiem  for  a Heavyweight  (87) 

Drama  

9-24-62 

A2 

4- 

4- 

44 

4- 

44 

9+1- 

2701  ©Rice  Girl,  The  (90)  © Drama 

. Ultra 

2-  4-63 

A3 

± 

4- 



2+2— 

2655  Rider  on  a Dead  Horse  (72)  Western  AA 

8-13-62 

A3 

4- 

± 

2+1- 

2663  Ring-a-Ding  Rhythm  (78)  Musical.. Col 

9-10-62 

A1 

4- 

4- 

+ 

2± 

5+2- 

2681  ©Roommates  (91)  Comedy.  . . . Herts-Lion 

11-12-62 

4- 

-4 

4- 

3+ 

2692  Run  Across  the  River  (74)  Ac.. 

Citation 

12-17-62 

2+2 

1+1- 

2700  ©Samson  and  the  7 Miracles  of  the 


World  (88)  © Adv AIP 

1-28-63 

A2 

+ 

2*2 

2+2 

3+2- 

2702  ©Savage  Guns,  The  (85)  © W’n  MGM 
2659  Scarface  Mob,  The  (105)  Crime.  ... Cari 

2-  4-63 
8-27-62 

A2 

+ 

+ 

+ 

2*2 

+ 4+1— 

1+ 

2682  Secrets  of  the  Nazi  Criminals 

(84)  Documentary  Trans-Lux 

2699  Seducers.  The  (88)  Melodrama.  . . . Brenner 

11-12-62 

1-28-63 

A3 

ff 

2*2 

44  + 
- + 

44 

4-  8+ 
2+2- 

7 Capital  Sins  (113) 

Episode  Comedy  (sub  titles)  Embassy 
2689  Seven  Daring  Girls  (76)  Action  Manson 

2-18-63 

12-10-62 

C 

44 

44 

+ 

— 

5+1- 

1+1- 

2716  ©Seven  Seas  to  Calais  (102) 
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© Adv  Dr  

. MGM 

3-2563 

A1 

+ 

44 

2+2 

2+2 

5+2- 

2657  Shootout  at  Big  Sag  (64)  W’n  Parallel 

8-20-62 

+ 

2+2 

2+1- 

2670  Siege  of  Hell  Street,  The  (93)  Cr. 
2646  ©Sky  Above — the  Mud  Below,  The 

UPRO 

10-  1-62 

— 

1+1- 

(90)  Documentary  Embassy 

7-  9-62 

SC 

44 

44 

+ 

44 

44 

+ 10+ 

2684  Smashing  of  the  Reich  (89) 

Documentary Brigadier 

11-19-62 

+ 

— 

44 

4+2- 

2700  ©Sodom  and  Gomorrah  (154) 

Biblical  Drama  20th-Fox 

1-28-63 

B 

44 

+ 

+ 

+ 

5+ 

2698  Son  of  Flubber  (100)  Comedy... 
2668  ©Son  of  Samson  (90) 

. . BV 

1-21-63 

A1 

44 

+ 

44 

44 

+ 

8+ 

Historical  Spectacle  Medallion 

9-24-62 

+ 

1+ 

2713  Speaking  of  Murder 

(80)  Eng-dubbed  Dr 

UMPO 

3-18-63 

44 

2+ 

2709  ©Spencer’s  Mountain  (119)  ® Drama  WB 

3-  4-63 

A3 

44 

+ 

44 

44 

7+ 

2635  ©Spiral  Road,  The  (140)  Adv.. 

. Univ 

6-  4-62 

A2 

+ 

it 

44 

44 

44 

44  10+1- 

2676  Stagecoach  to  Dancers’ 

Rock  (72)  Western  

10-22-62  A2 

+ 

+ 

+ 

+ 

it 

5+1- 

2637  ©Story  of  the  Count  of  Monte 

Cristo,  The  (101)  © Adventure  WB 

6-11-62 

A1 

+ 

± 

+ 

44 

+ 

6+1- 

2647  ©Stowaway  in  the  Sky  (82) 

Adventure  

Lopert 

7-16-62 

A1 

+ 

44 

+ 

+ 

44 

44 

9+ 

2654  Strangers  in  the  City  (83)  Dr  . Embassy 

8-  6-62 

SC 

it 

+ 

+ 

2*2 

4+2- 

2689  Strong  Room  (78)  Susp.  Dr.  Bryanston-SR 

12-10-62 

44 

2+ 

2665  ©Sword  of  the  Conqueror  (95) 

© Drama  

9-17-62  A2 

+ 

± 

+ 

+ 

— 

4+2- 

2683  ©Swordsman  of  Siena  (92)  © Ad . 

MGM 

11-19-62 

A1 

+ 

— 

+ 

— 

44 

2±2 

7+3- 

— T— 

2690  ©Taras  Bulba  (122)  ® Adventure.  . UA 

12-10-62  A2 

+ 

+ 

+ 

44 

44 

+ 

8+ 

2644  ©Tartars,  The  (S3)  Action 

MGM 

7-  2-62 

B 

± 

— 

+ 

2+2 

2*2 

2+2 

5+5- 

2650  ©Tarzan  Goes  to  India  (86)  © Ac 

MGM 

7-23-62 

A1 

+ 

+ 

+ 

44 

+ 

44 

8+ 

2699  Term  of  Trial  (113)  Drama  . . . . 

. .WB 

1-28-63  A3 

44 

+ 

44 

+ 

44 

8+ 

2665  Terror  of  the  Bloodhunters 

(60)  Melodrama  ADP-SR 

9-17-62 

-4- 

1+1- 

2637  Third  of  a Man  (81)  Melodrama 
2704  30  Years  of  Fun  (85)  Comedy 

..UA 

10-15-62 

A2 

+ 

+ 

2+ 

Compilation  20th-Fox 

2-11-63 

A1 

+ 

44 

+ 

+ 

44 

7+ 

2659  ©300  Spartans,  The  (113) 

© Action  Spectacle 20th-Fox 

8-27-62 

A1 

± 

2*2 

44 

+ 

+ 

-+- 

7+3- 

2692  4|To  Kill  a Mockingbird  (129)  Dr 

Univ 

12-17-62 

A2 

44 

44 

44 

44 

44 

10+ 

2676  Too  Young,  Too  Immoral  (88)  Drama  SR 

10-22-62 

C 

2*2 

1+1- 

2688  Tower  of  London  (79)  Ho  Drama.  . 

..UA 

12-  3-62 

A3 

± 

2*2 

1+2- 

2696  Trial  and  Error  (91)  Comedy... 

MGM 

1-  7-63 

A3 

± 

+ 

+ 

2*2 

+ 

44 

7+2- 

2710  Trial,  The  (118)  Drama  

2666  Two  and  Two  Make  Six 

Astor 

3-  4-63 

A3 

+ 

44 

2*2 

+ 

5+1- 

(89)  Comedy-Drama 

Union 

9-17-62 

+ 

+ 

2+ 

2683  Two  Before  Zero  (78)  Doc'y  .... 

.Ellis 

11-19-62 

+ 

2+2 

+ 

it 

— 

4+3- 

2679  Two  for  the  Seesaw  (120)  ® CD . . 

. .UA 

11-  5-62 

A3 

+ 

+ 

44 

44 

-4- 

44 

9+1- 

2669  Two  Tickets  to  Paris  (78)  Musical.  . 
2657  ©Two  Weeks  in  Another  Town 

..Col 

10-  1-62 

A2 

2*2 

2*2 

+ 

— 

2*2 

5+4- 

(104)  © Drama  

MGM 

8-20-62 

B 

2*2 

+ 

- 

44 

5+3- 

— UV— 

2719  ©Ugly  American,  The  (120)  Dr... 
2700  Vampire  and  the  Ballerina,  The 

. Univ 

4-  8-63 

A1 

44 

+ 

44 

5+ 

(86)  Horror  Drama 

. .UA 

1-28-63 

B 

2*2 

— 

1+2- 

2695  Varan  the  Unbelievable  (81) 

Science-Fiction  

Crown 

1-  7-63 

± 

— 

2*2 

2+3- 

2670  ©Very  Private  Affair,  A (95)  Dr 

MGM 

10-  1-62 

B 

+ 

+ 

+ 

+ 

+ 

5+ 

— W— 

2660  ©Waltz  of  the  Toreadors 

(105)  Comedy-Drama  

Cont'l 

8-27-62 

B 

+ 

+ 

+ 

+ 

44 

+ 

7+ 

2680  War  Lover,  The  (105)  Action 

. .Col 

11-  5-62 

B 

+ 

+ 

44 

+ 

+ 

6+ 

2681  Warriors  Five  (82)  Drama  

AIP 

11-12-62  A3 

+ 

+ 

— 

2+1- 

2680  We’ll  Bury  You!  (77)  Documentary 

. Col 

11-  5-62  A1 

+ 

+ 

± 

+ 

4+1- 

2567  y©West  Side  Story  (155) 

Panavision,  Musical  Drama  . . . . 

. .UA 

10-  9-61 

A3 

44 

44 

44 

44 

44 

44  12+ 

2703  West  End  Jungle  (60) 

Prostitution  Documentary Atlantic 

2-11-63 

+ 

1+ 

2679  What  Ever  Happened  to  Baby  Jane? 

(132)  Suspense  Drama  

.WB 

11-  5-62 

A3 

44 

+ 

44 

44 

44 

± 10+1- 

2674  Where  the  Truth  Lies  (83) 

Drama  (Eng-dubbed)  

10-15-62  A3 

± 

+ 

— 

— 

+ 

3+3- 

2678  ©White  Slave  Ship  (92)  © Ad. . . 

AIP 

10-29-62 

B 

+ 

it 

it 

— 

3+3- 

2693  ©Who’s  Got  the  Action?  (93) 

® Comedy  

. Para 

12-24-62 

A3 

+ 

± 

44 

44 

+ 

7+1- 

2706  Wild  Is  My  Love  (74)  Drama.  . Mishkin 

2-18-63 

1+1- 

2677  ©Wonderful  to  Be  Young  (92) 

© Musical  

10-29-62 

+ 

+ 

+ 

3+ 

2658  ©Wonderful  World  of  the  Brothers 

Grimm  (135)  MGM-Cinerama 

8-20-62 

Al  44 

44 

44 

44 

44 

44  12+ 

— XYZ — 


2671  Young  Go  Wild,  The  (S8) 


Melodrama  

2686  Young  Guns  of  Texas  (78) 

10-  8-62 

— 

1+1- 

© Western  

2675  Young,  Willing  and  Eager  (77) 

. . 20th-Fox 
Drama.  . SR 

11-26-62  Al 
10-22-62 

+ ± 

44 

4+1- 

1+1- 
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Feature  chart 


ALLIED  ARTISTS  f H 

AMERICAN  INT  L f U 

©El  Cid  (181)  © D.  .6220 

Charlton  Heston,  Sophia  Loren, 

Raf  Vallone 

(Cinemascope  version,  available  for 
special  engagements) 

©White  Slave  Ship  (92) 

© Ad.. 713 

(formerly  "Wild  Cargo”) 

Pier  Angeli.  Edmund  P’-  lom 

Convicts  4 (106)  D.  .6205 

(was  "Reprieve”) 

Ren  Gazzara,  Stuart  Whitman,  Ray 
Walston.  Vincent  Price,  Rod 
Steiger.  Sammy  Davis  jr. 

Warriors  Five  (82) Ac..  707 

Jack  Palance.  Jo  Anna  Balli 

OBilly  Budd  (123)  © . 0 . 6208 
Robert  Ryan,  Peter  Ustinov, 

XMvyn  Douglas.  Terence  Stamp 

©Reptilicus  (81)  SF.  .715 

Carl  Ottosen,  Ann  Sroyrner 

©Samson  and  the  Seven  Miracles 
of  the  World  (80)  ©..Ac.. 714 
Gordon  Scott.  Yoko  Tanl 

©The  Raven  (86)  0....  Ho. 717 
Vincent  Price,  Peter  Lorre, 

Boris  Karloff 

©Battle  Beyond  the  Sun 

(75)  © SF..716 

Edd  Perry,  Aria  Powell 

Night  Tide  (84)  D..718 

Dennis  Hopper,  LiDda  Lawson 

California  (86)  W . .806 

Jock  Mahoney,  Faith  Domergue 

©The  Day  of  the  Triffids 

(93)  © Ho  .6301 

Howard  Keel,  Nicole  Maurey, 
Janette  Scott,  Kieron  Moore 

Operaton  Bikini  (80) . . . Ac.  .803 
Tab  Hunter,  Frankie  Avalon.  Scott 
Brady,  Jim  Backus,  Gary  Crosby 

Free.  White  and  21  (.  .) . . D.  .807 
Frederick  O’Neal,  Annalena 
Lund  (Special  release) 

Play  It  Cool  (74)  M..6302 

Billy  Fury,  Helen  Shapiro, 

Bobby  Vee 

©Black  Zoo  (88)  0 ...  Ho  . 6303 
Michael  Gough.  Jeanne  Cooper, 

Rod  Lauren,  Virginia  Grey 

The  Mind  Benders  (99) D..802 

Dirk  Bogarde,  Mary  Ure 

©The  Young  Racers  (..).. Ac.  .805 
Mark  Damon,  William  Campbell 

©55  Days  at  Peking 

(150)  © D 6304 

Charlton  Heston.  Ava  Gardner, 
David  Niven  (playing  special 
engagements  in  May) 

Dementia  13  (..)  Ho  . 801 

William  Campbe  1.  Luana  Anders, 

Mary  Mitchell 

©The  Terror  (..)  © Ho.. 804 

Boris  Karloff 

©Erik  the  Conqueror  (90) 

© Ad..  808 

Cameron  Mitchell,  Alice  and  Ellen 
Kessler 

The  Long  Corridor  D . . 

Peter  Breck,  Constance  Towers, 

Gene  Evans 

The  Gun  Hawk  Ac.. 

Rory  Calhoun.  Rod  Cameron, 

Ruta  Lee,  Rod  Lauren 

©Gunfight  at  Comanche  Creek.. W.  . 
Audie  Murphy 

Nightmare  House  (..) Ho.. 

Leticia  Roman.  John  Saxon 
©Masque  of  the  Red 

Death  0 Ho.  . 

Vincent  Price 

"X”  (..)  SF.. 

Pay  Milland.  Don  Rickies, 

D!ana  Van  der  Vlis 

©Beach  Party  0 C.. 

Frankie  Avalon,  Morev  Amsterdam 

BUENA  VISTA  | U 

COLUMBIA  1 U 

©Damn  the  Defiant! 

(101)  © D .705 

Alec  Guinness,  Dirk  Bogarde, 
Anthony  Quayle 

©The  Best  of  Enemies 

(104)  CD  . 706 

David  Niven,  Alberto  Sordl 

Ring-a-Ding  Rhythm  (78)  . M . 707 
Chubby  Checker,  Dukes  of  Dixieland 

^©Almost  Angels  (93)  D/M  .135 
Vincent  Winter.  Peter  Week 

Requiem  for  a Heavyweight 

(87)  0 . 708 

Anthony  (Ininn,  Jackie  Gleason. 
Julie  Harris,  Mickey  Rooney 

Two  Tickets  to  Paris  (78)  M..709 
Joey  Dee,  Gary  Crosby, 

Kay  Medford 

We’ll  Bury  You!  (75)  ..Doc  . 711 

©The  Legend  of  Lobo  (67  ) 00  . 110 
True  Life  Adventure 

©Pirates  of  Blood  River 

(87)  © Ad.  .710 

Kerwin  Mathews,  Clenn  Corbett 

The  War  Lover  (105)  D .712 

8teve  McQueen,  Robert  Wagner, 
Shirley  Anne  Field 

©In  Search  of  the  Castaways 

(110)  Ad  .136 

Maurice  Chevalier,  Hayley  Mills, 
George  Sanders 

©Barabbas  (134)  ®70.  Dr  . 713 

Anthony  Quinn,  Sllvana  Mangano, 
Arthur  Kennedy,  Katy  Jurado 

^©Lawrence  of  Arabia 

(222)  © 70  D . .714 

(Special  Release) 

Alec  Guinness,  Anthony  Quinn, 
Peter  O'Toole 

Son  of  Flubl’er  (100)  ...  C 140 

Fred  MacMuiray.  Nancy  Olson. 

Ed  Wynn.  Keenan  Wynn 

©Diamond  Head  (107)  0..D..715 
Charlton  Heston,  Yvette  Mimieux, 
George  Chakiris,  France  Nuyen. 
James  Darren 

©Miracle  of  the  White  Stallions 
(110)  D..141 

Robert  Taylor.  Lilli  Palmer, 

James  1'raneiscus 

The  Man  From  ihe  Diners' 

Club  (96)  C .718 

Danny  Kaye.  Cara  Williams, 

Martha  Hyer 

©Savage  Sam  (..)  Ad..  143 

Brian  Keith.  Tommy  Kirk. 

Dewey  Martin,  Kevin  Corcoran 

©Bye  Bye  Birdie  (111)  0 C/M  . .719 

Janet  Leigh.  Dick  Van  Dyke, 
Ann-Xtargret 

©Jason  and  the  Argonauts  ( . . ) Ad  . . 
Todd  Armstrong,  Nancy  Kovak 

©Summer  Magic  CD  . July 

Hayley  Mills,  Burl  Ives,  Dorothy 
McGuire.  Deborah  Walley.  Eddie 
Hodges 

1 

Congo  Vivo  ( . . ) Ad  . . 

Jean  Seberg.  Gabriele  Ferzetti 

The  Victors  (..)  0 d 

Vincent  Edwards.  Melina  Mercouri. 
Icnnnr>  Moreau,  Romy  Schneider 

The  Maniac  (..)  D 

Kerwin  Mathews,  Nadia  Gray 

The  Iron  Maiden  ( . . ) . . C 

Michael  Craig,  Anne  Helm. 

IwfF  r>nnrv>1' 

CONTINENTAL  £ U 


©Waltz  of  the  Toreadors 

(105)  CD 

Peter  Sillers.  Margaret  Leighton 

The  Impersonator  (64)  D.. 

John  i'rawfurd.  Jane  Griffiths 


Operation  Snatch  (S3)  C 

Terry-Tbomas,  George  Banders. 
Lionel  Jeffries 

Riff  Raff  Girls  (97)  D 

(Eng-dubbed)  . . Nadja  Tiller, 
Robert  H ossein 


The  Loneliness  of  the  Lono 

Distance  Runner  (103)  . ...D. 

Michael  Redgrave,  Tom  Court  enaj 

The  Great  Chase  (77) C. 

(Compilations)  Buster  Keaton, 
Douglas  Fairbanks  sr.,  Lillian  Gish 


David  and  Lisa  (94) D . 

Kelt  Dullea,  Janet  Margolin. 
Howard  Da  Silva 


The  Balcony  (84)  D 

Shellev  Winters,  Peter  Falk. 

Lee  Grant 


The  Wrong  Arm  of  the  Law  (91)  C 

Peter  Sellers,  Lionel  Jeffries 


This  Sporting  Life  (..) D 

Richard  Harris.  Rachel  Roberts 


©Your  Shadow  Is  Mine  (..)..  D. 
Jill  Haworth.  Michel  Ruhl 


The  Assassin  ( . . ) D 

John  Ireland 

The  Hands  of  a Strangler  (..)..  D 
Mel  Ferrer.  Dany  Carrel 


> 


> 
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SEPTEMBER  I OCTOBER  I NOVEMBER  I DECEMBER  I JANUARY  I FEBRUARY  I MARCH 


FEATURE  CHART 


The  key  to  letters  ond  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doc)  Documentary;  (Dr)  Drama;  (F)  Fantasy;  (Ho)  Horror  Drama;  (Hi)  Historical  Drama;  (M)  Musical; 
(My)  Mystery;  (OD)  Outdoor  Drama  (S)  Spectacle;  (SF)  Science-Fiction;  (W)  Western. 


EMBASSY  1 td 

k—  oz  Z 

, M-G-M  1 U 

PARAMOUNT  I U 

20TH-FOX  I U 

UNITED  ARTISTS  I 11 

| SEPTEMBER 

Divorce— Italen  Style  (104) . . C . . 
(Eng-dubbed)  Mircello  Maslroianni, 
I'aniela  Rocca.  S.  Sandrelli 

©1  Thank  a Fool  (10O)  © D .301 
Susan  Hayward.  Peter  Pinch 

©1  Like  Money  (81)  © . ..C..241 
Peter  Seilers,  Nadia  Gray, 

Herbert  Lom 

©The  300  Spartans 

(113)  © Ad  . .219 

Richard  Egan.  Diane  Baker, 

Sir  Ralph  Richardson 

©Kid  Galahad  (95) CD.  6231 

Elvis  Presley,  Gig  Young, 

Lola  Albright,  Joan  Blackman 

©Sword  of  the  Conqueror 

(95)  ® Ad. 6232 

Jack  Palance,  Guy  Madison 

OCTOBER 

Long  Day's  Journey  Into 

Night  (174)  D 

Katharine  Hepburn,  Ralph  Richard- 
son, Jason  Robards  jr.,  Dean 
Stock"  ell 

©A  Very  Private  Affair  (95)  D .303 
B.  Bardot.  Marcello  Mastrolannl 

©The  Savage  Guns  (85)  © 0D..306 
Richard  Basebart,  Alex  Nlcol 

The  Pipeon  That  Took 

Rome  (101)  ® C..6202 

Charlton  Heston,  Elsa  Martlnelll, 
Harry  Guardlno 

©Loves  of  Salammbo  (72) 

© Ad. .223 

Jeanne  Valerie,  Jacques  Sernas, 
Edmund  Purdom 

tiThe  Longest  Day 

(ISO)  © 0 .221 

AH-8tar  cast;  depiction  of  the  Al- 
lied landings  on  D-Day 
(Prerelease) 

©Hero’s  Island  (94)  ® Ad  . 6229 
James  Mason,  Neville  Brand, 

Kate  Manx,  Rip  Torn 

Pressure  Point  (91)  D..6233 

Sidney  Poltler,  Bobby  Darin 

NOVEMBER 

Period  of  Adjustment  (112) 

© C . . 308 

Tony  Franclosa,  Jane  Fonda, 

Jim  Hutton 

Escape  From  East  Berlin 

(94)  D..311 

Don  Murray,  Christine  Kaufmann 

Kill  or  Cure  (87) C.  .312 

Terry-Thomas,  Eric  Sykes, 

Dennis  Price.  Moira  Redmond 

©Girls!  Girls!  Girls! 

(98)  C/M.  6205 

Elvis  Presley,  Stella  Stevens, 
Robert  Strauss.  Laurel  Goodwin 

The  Manchurian  Candidate 

(126)  D 6235 

F.  Sinatra,  L.  Harvey.  J.  Leigh 

Vampire  & Ballerina  (86)  Ho  .6236 

Helene  Remy 

Tower  of  London  (79) . . . . Ho.  .6234 
Vincent  Price 

1 DECEMBER  1 

©Constantine  and  the  Cross 

(114)  Ad.. 

Cornel  Wilde.  Christine  Kaufmann 

Q©Billy  Rose’s  Jumbo 

(125)  © M . .310 

Doris  Day,  Jimmy  Durante,  Martha 
Raye,  Stephen  Boyd,  Dean  Jagger 

©Swordsman  of  Siena  (92) 

© Ad. .304 

s'  Granger.  S.  Kosdna,  C.  Kaufmann 

©Wonderful  to  Be  Young 

(92)  © C/M.  6209 

Cliff  Richard,  Robert  Mortey 

It's  Only  Money  (84) . . . .C.  .6206 
Jerry  Lewis,  Zachary  Scott,  Joan 
O’Brien 

©Gigot  (104)  C.  .220 

Jackie  (Reason,  Katherine  Kath, 
Jean  LeFebvre,  Gabrielle  Dorziat 

©The  Lion  (96)  © D..305 

Wm.  Holden,  Oapucine,  T.  Howard 
(Prerelease) 

Two  for  the  Seesaw  (120)  . 0 . 6301 
Shirley  MacLatoe,  Robert  M it  chum 
(Prerelease) 

Court  Martial  (82)  D..6237 

Karl  Boehm,  Christian  Wolff, 

Sabina  Sesselman 

| JANUARY 

The  Password  Is  Courage 

(116)  CD..  305 

Dirk  Bogarde,  Maria  Perschy 

Cairo  (91)  D..316 

George  Sanders,  Richard  Johnson 

©Mutiny  on  the  Bounty 

(179)  ® 70  Ad.  .355 

Marlon  Brando,  Trevor  Howard 

©Who’s  Got  the  Action? 

(93)  ® C.  .6207 

Dean  Martin,  Lam  Turner, 

Eddie  Albert,  Ntta  Talbot 

Where  the  Truth  Lies  (81)  D.  .6211 

Juliette  Greco.  Lllo  Pulver 

©Sodom  and  Gomorrah  (154)  S.  .301 
Stewart  Granger.  Pier  Angeli 

©Young  Guns  of  Texas 

(78)  © W.  .303 

James  Mltchum,  Jody  McCrea 

The  Day  Mars  Invaded  Earth 

(70)  © SF..304 

Kent  Taylor,  Marie  Windsor 

©Taras  Bulba  (120)  ®..D..6303 
Tony  Curtis,  Yul  Bryimer 

A Child  Is  Waiting  (102)  D.  .6305 
Burt  Lancaster,  Judy  Garland 

FEBRUARY 

©Madame  (104)  © 70 D.. 

(Eiig-dubbed)  Sophia  Loren, 
Robert  Hosseln 

The  Hook  (98)  © D..317 

Kirk  Douglas,  Robert  Walker, 

Nick  Adams.  Nehemiah  Persoff 

Dime  With  a Halo  (94) . . . . D . .318 
Baibara  Luna.  Paul  Langton 

©A  Girl  Named  Tamiko 

(110)  ® D .6210 

Laurence  Harvey,  France  Nuyen, 
Martha  Hyer 

©The  Lion  (96)  © D..305 

Wm.  Holden,  Capucine,  T.  Howard 

Two  for  the  Seesaw  (120)  0 . 6301 
Shirley  MacLaine,  Robert  Mltchum 

The  Great  Van  Robbery 

(73)  Ac.  6302 

Denis  Shaw,  Kay  Cal  lard 

©Beauty  and  the  Beast 

(77)  Ad. 6223 

Joyce  Taylor,  Mart  Damon 

MARCH 

The  Love  Makers  (103) D.. 

(Eng-dubbed)  . .Claudia  Cardinale, 
Jean-Paul  Belmondo  ( Renewed  as 
"La  Viaccia”) 

A Face  in  the  Rain  (90) D.. 

Rory  Calhoun,  Marina  Berti 

©Seven  Seas  to  Calais 

(102)  © D . .309 

Rod  Taylor,  Keith  Mlchell 

©Follow  the  Boys  (95)  ® CD.. 320 

Connie  Francis.  Paula  Prentiss, 

Ron  Randell,  Russ  Tamblyn 

©The  Courtship  of  Eddie's  Father 

(117)  ® C..321 

Glenn  Ford.  Shirley  Jones 

©Papa’s  Delicate  Condition 

(98)  C 6212 

Jackie  Gleason,  Glynis  Johns. 
Laurel  Goodwin.  Chas.  Ruggles 

30  Years  of  Fun  (85) C..308 

Comedy  compilation.  .Charlie 
Chaplin,  Buster  Keaton 

House  of  the  Damned 

(62)  © 0 . .313 

Ronald  Foster.  Merry  Anders 

Five  Miles  to  Midnight 

(110)  D . .6306 

Sophia  Loren,  Anthony  Perkins 

Diary  of  a Madman  (96)  Ho.  .6308 
Vincent  Price,  Nancy  Kovack 

©Love  Is  a Ball  (111) C.  .6309 

Glenn  Ford.  Hope  Lange 

APRIL 

©Come  Fly  With  Me 

(109)  ® C .322 

Dolores  Hart,  Hugh  O’Brian.  Pamela 
Tiffin,  Karl  Boehm.  Karl  Malden 

©It  Happened  at  the  World's  Fair 

(105)  C/M  323 

El\is  Presley,  Joan  O’Brien 

R;fifi  in  Tokyo  (89) D..324 

Karl  Boehm,  Barbara  Lass 

©My  Six  Loves  (101) ....  0 . .6213 
Debbie  Reynolds.  Cliff  Robertson, 
David  Janssen,  Eileen  Heckart 

©Marilyn  (..)  © Doc.. 302 

Narrated  by  Rock  Hudson 

©Nine  Hours  to  Rama 

(125)  © 0 .307 

Horst  Buchholz,  Jose  Ferrer,  Diane 
Baker,  Robert  Morley 

©1  Could  Go  on  Singing 

(99)  D/M..  6311 

Judy  Garland,  Dirk  Bogarde 

MAY 

©Captain  Sindbad  (..).. Ad . .326 
Guy  Williams,  Heidi  Bruehl 
©In  the  Cool  of  the  Day 

(.  .)  © D.  .325 

Jane  Fonda,  Peter  Finch 
©Drums  of  Africa  (92)  © Ad  . 327 
Frankie  Avalon,  Marietta  Hartley 

©Flipper  (92)  Ad.. 

Chuck  Connors,  Luke  Halpin 

Hud  (112)  ® OD . .6216 

Paul  Newman,  Patricia  Neal, 

Melvyn  Douglas,  Brandon  de  Wilde 

The  Yellow  Canary  (93)  ©..D..315 
Pat  Boone,  Barbara  Eden 

Police  Nurse  (.  .) D.  .316 

Merry  Anders,  Ken  Scott 

©Dr.  No  (111)  Ad.. 6307 

Sean  Connery.  Ursula  Andress, 
Joseph  Wiseman 

JUNE 

©The  Golden  Arrow 

(..)  © Ad.. 

Tab  Hunter,  Rossana  Podesta 

©The  Main  Attraction 

(90)  © D 307 

Pat  Boone,  Nancy  Kwan 

©Tarzan’s  Three  Challenges 

( ) © Ad 

Jock  Mahoney,  Woody  Strode 

©The  Nutty  Professor  (..)  C..6219 
Jerry  Lewis,  Stella  Stevens 

©Duel  of  the  Titans 

(..)  © S.  .6217 

Steve  Reeves,  Gordon  Scott 

The  Stripper  (95)  © D.  .309 

Joanne  Woodward,  Richard  Beymer 

©Call  Me  Bwana  (..).... C.. 

Rob  Hope,  Anita  Ekberg,  Edie  Adams 

COMING 

©Tamahine  ( . . ) 0 . . 

Nancy  Kwan,  Dennis  Price, 

John  Fraser 

©The  Haunting  ( . . ) D . . 

Julie  Harris,  Claire  Bloom 

The  Wheeler  Dealers  D.. 

James  Garner,  Lee  Rcmlck 

©A  Ticklish  Affair  C.  . 

Shirley  Jones,  Gig  Young 

©Donovan’s  Reef  (..)..  Ad.. 

John  Wayne.  Lee  Marvin,  Jack 
Warden,  Elizabeth  Allen 

©Come  Blow  Your  Horn  ® C.  .6221 
Frank  Sinatra,  Barbara  Rush, 

Lee  J.  Cobb,  Jill  St.  John 

©Paris  When  It  Sizzles  (..)..  D . . 
William  Holden,  Audrey  Hepburn 

©The  Queen’s  Guards  (..)  ©..D.. 
Raymond  Massey,  Daniel  Massey 
The  Condemned  of  Altona  © 0.  .312 
Sophia  Loren,  Maximilian  Schell, 
Fredric  March,  Robert  Wagner 

©The  Leopard  (..)  © D..311 

Burt  Lancaster,  Claudia  Cardlnaie 
(Prerelease  In  May;  regular  release 
in  July) 

The  Caretakers  ( . . ) 0 . . 

R.  Stack,  Joan  Crawford,  P.  Bergen 
©Amazons  of  Rome  (96)  Ac.. 

Louis  Jourdan,  Sylvia  8yms 

Johnny  Cool  D.. 

Henry  Silva,  Elizabeth  Montgomery 

©Tom  Jones  0.. 

Albert  Finney,  Susannah  York 
©Stolen  Hours 0.. 
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UNIVERSAL  | ti  i WARNER  BROS.  | U 

©The  Phantom  ol  the  Opera 

(84)  Ho.  6219 

Herbert  I/om.  Heather  Sears. 
Michael  (lough.  Rdw  de  Souza 

©The  Story  of  the  Count  of 

Monte  Cristo  (101)  ©..Ad  .167 
lands  Jourdan.  Yvonne  Fumeaui 

©No  Man  Is  an  Island 

(114)  0 6220 

Jeffrey  Hunter.  Marshall  Thompson, 
Barbara  Perez 

©The  Chapman  Report  (125)  D..251 

Efrem  Zimballst  jr..  Shelley  Winters, 
Jane  Fonda.  Claire  Bloom.  C.lynis 
Johns 

©II  a Man  Answers  (102) . . C.  .6221 
Sandra  Dee.  Bobby  Darin, 

Mlcbellne  Presle,  John  Lund 

Stagecoach  to  Dancers'  Rock 

(72)  W 6222 

Waireo  Stevens,  Martin  Landau, 
Jody  Lawrance,  Judy  Dan 

What  Ever  Happened  to  Baby 

Jane?  (132)  D 252 

Joan  Crawford,  Bette  Davis 

©Gay  Purr-ee  (85)  An . 253 

Voices  of  Judy  Garland,  Robert 
Goulet.  Red  Buttons.  Hermlone 
Oingold 

Freud  (139)  D 6301 

(Special  Release) 

Montgomery  Clift.  Susannah  York. 
Larry  Parks.  Susan  Kohner 

©Gypsy  (143)  ® M.  .254 

Rosalind  Russell,  Natalie  Wood, 

Karl  Malden 

©40  Pounds  of  Trouble 

(109)  ® C.  .6304 

Tony  Curtis,  Suzanne  Pleshette, 

Phil  Slivers,  Iarry  Storch 

Mystery  Submarine  (92)  Ac.. 6305 
Edward  Judd.  Laurence  Payne, 

•lames  Robertson  Justice 

Term  of  Trial  (113)  D..255 

Laurence  Olivier.  Simone  Signnret, 
Terence  Stamp.  Sarah  Miles 

Davs  of  Wine  and  Roses 

(117)  D 256 

Jack  Lemmon.  Lee  Bemick 

©To  Kill  a Mockingbird 

(129)  D 6306 

Gregory  Peck.  Mary  Badham, 
Phillip  Alford.  John  Megna 

©The  Birds  (120)  D..6307 

Rod  Taylor.  Suzanne  Pleshette. 
Jessica  Tandy,  Tippl  Hedren 

©The  Ugly  American  (120)  D..6308 
Marlon  Brando,  Sandra  Church,  Eijl 
Okada,  Pat  Hlngle,  Jocelyn  Brando 

©Critic's  Choice  (100)  ® C..259 
Bob  nope.  Lucille  Ball 

Paranoiac  (80)  D.  .6309 

Janette  Scott,  Oliver  Reed, 

Sheilah  Burrell 

Showdown  (79)  0D..6310 

Audie  Murphy,  Kathleen  Crowley, 
Charles  Drake,  Harold  J.  Stone 

©The  Castilian  (129) Ad..  262 

Cesar  Romero,  Frankie  Avalon. 
Broderick  Crawford,  Allda  Valli 

©Tammy  and  the  Doctor 

(89)  CD.. 6311 

Sandra  Dee,  Peter  Fonda 

©Lancelot  and  Guinevere 

(120)  © Ad  6312 

Cornel  Wilde,  Jean  Wallace, 

Brian  Aherne 

©Island  of  Love  (101)  ® C..264 
Robert  Preston,  Tony  Randall, 
Georgia  Moll 

Black  Gold  (98)  D..263 

Philip  Carey,  Diane  McBain 

©A  Gathering  of  Eagles  (..)..D.. 
Rock  Hudson.  Rod  Taylor,  Mary 
Peach.  Rarrv  Sullivan 
©For  Love  or  Money  (,.)....C.. 
Kirk  Douglas,  Mitzl  Gaynor, 

Gig  Young.  Thelma  Ritter 
The  List  of  Adrian  Messenger.  . My  . . 
(TO A Hollywood  Preview  May  30; 
regular  release  in  July)  . . George  C.  I 
Scott.  Dana  Wynter 

©PT  109  (.  .)  ® D.  . 

Cliff  Robertson,  Ty  Hardin 

©Spencer's  Mountain  (..)  ® OD. 
Henry  Fonda.  Maureen  O'Hara. 
James  MacArthur 

Wall  of  Noise  (. .) Ac.  .267 

Suzanne  Pleshette,  Ty  Hardin 

MISCELLANEOUS 


ASTOR 

Night  of  Evil  (SS) D . Aug  62 

Usa  Gaye,  William  Campbell 
The  Bloody  Brood  (69) . . D . .Sep  62 
Peter  Falk.  Barbara  Lord 
The  Quare  Fellow  (85)  D..  Feb  63 
Patrick  McGnolian.  Sylvia  Syms 
During  One  Night  (84) . . D . . 

Don  Borisenko.  Susan  Hampshire 
Five  Minutes  to  Live  (80)  Cr.. 
Johnny  Cash.  Donald  Woods 

The  Trial  (118)  D . . Feb  63 

Anthony  Perkins,  Romy  Schneider, 
Orson  Welles.  Elsa  Martinelli 

ATLANTIC  PICTURES 

Cry  Double  Cross  (65)  . . D . Jun  62 
Hardy  Kruger.  Martin  Held 
©Flame  in  the  Streets 

(93)  © D . . Sep  62 

John  Mills,  Sylvia  Syms 
West  End  Jungle  (60) . . Doc . . Feb  63 
London’s  prostitution  problem 

AUDUBON  FILMS 

I Spit  on  Your  Grave 

(100)  D..  Sep  62 

Christian  Marquand 

BRIGADIER  FILM  ASSOCIATES 

The  Tell-Tale  Heart  (78)  Ho.  .Sep  62 
Lawrence  Payne,  Adrienne  Corri 
Smashing  of  the 

Reich  (84)  Doc.. Oct  62 

Kamikaze!  (89)  Doc..  Oct  62 

The  Night  They  Killed  Rasputin 

(87)  D..  Oct  62 

Edmund  Purdom,  Gianna  Canale 

CARI  RELEASING 
The  Scarface  Mob  (106) . . D . .Aug  62 
Robert  Stack,  Keenan  Wynn 

COLORAMA 

©The  Trojan  Horse 

(105)  © D . . Jul  62 

Steve  Reeves,  John  Drew  Barrymore 
©The  Mongols  (112)  ®..S..  Jul  62 
Jack  Palance,  Anita  Ekberg 
©Joseph  and  His  Brethren 

(103)  BiD  . . Dec  62 

Geoffrey  Home.  Belinda  Lee 

CROWN-INTERNATIONAL 

©Dangerous  Charter 

(76)  © D . . Sep  62 

Chris  Warfield,  Sally  Fraser 

Stakeout  (81 ) D Oct  62 

Bing  Russell,  Bill  Hale 

Varan  the  Unbelievable 

(70)  D . Oct  62 

Myron  Healy,  Tsuruko  Kobayashl 
©First  Spaceship  on  Venus 

(81)  © D . Oct  62 

Yoko  Tanl,  Oldrick  Lukes 

DAVIS-ROYAL 

©Nude  Odyssey  (97)  © Ad  Oct  62 
Enrico  Marla  Salerno 
The  Reluctant  Saint  (105).  CD.. 

Maximilian  Schell.  Ricardo  Montalban 

ELLIS 

Two  Before  Zero  (78)  . .Doc  Oct  62 
Lovers  on  a Tight  Rope 

(S3)  D..  Dec  62 


Annie  Cirardot,  Francois  Perier 

Maxime  (93)  CD  . Nov  62 

Charles  Boyer,  Michele  Morgan 
! EMERSON  FILM  ENTERPRISES 
I The  Creation  of  the 

Humanoids  (75) Ho..  Oct  62 

Don  M ego  wan.  Erica  Elliot 
FAIRWAY  INT'L 

©Eegah  (90)  Ad.  . May  62 

Arch  Hall  jr.,  Marilyn  Manning 

Fallguy  (64)  D.  .May  62 

Ed  Dugan 

Wild  Guitar  (87)  M . .Nov  62 

Arch  Hall  jr.,  Nancy  Czar 

FANFARE  FILMS 

The  Concrete  Jungle 

(86)  D..  Jun  62 

Stanley  Baker,  Sam  Wanamaker 

GOVERNOR 

Carry  On,  Teacher  (86) . C.  .Jul  62 
Kenneth  Connor,  Leslie  Phillips, 
Joan  Sims.  Hattie  Jacques 

A Kind  of  Loving  (112) . . D . . Oct  62 
Alan  Bates.  June  Ritchie 
HERTS-LION  INT'L 
A Matter  of  WHO  (90)  CD..  Aug  62 
Terry-Thomas,  Sonja  Ziemann 
Carnival  of  Souls  (91) . . D . .Sep  62 
Candace  Hilligoss,  Frances  Feist 
The  Devil’s  Messenger 

(72)  F.. Sep  62 

Lon  Chaney,  Karen  Kadler 
©Daughter  of  the  Sun  God 

i (75)  Ad.. Oct  62 

Lisa  Montell,  Bill  Holmes 
Escape  to  Berlin  (80)  . . . D . . Oct  62 
Christian  Doermer.  Suzanne  Korda 

‘©Roommates  (91)  C..  Oct  62 

j James  R.  Justice.  L.  Phillips 

JANUS 

Crooks  Anonymous  (87) . . C . . Feb  63 
i Leslie  Phillips,  Stanley  Baxter 

JOSEPH  BRENNER  ASSOCIATES 

Karate  (80)  Ad.. 

Joe)  Holt.  Frank  Blaine 

The  Seducers  (88) D . . Dec  62 

Nuella  Dierklng,  Mark  Saegers 
LOPERT  FILMS 
l he  horrur  Chamber  of  Dr. 

Faustus  (95) Ho  . Jul  62 

Pierre  Brasseur,  Allda  Valll 
Tne  Manster — Half  Man,  Half 

Monster  (72) Ho.. Jul  62 

I’eter  Dyneley,  Jane  Hylton 
©Stowaway  in  the  Sky 

(82)  Ad  . Jul  62 

Pascal  Lamorisse.  Andre  Gllle 

Phaedra  (115) D . Nov  62 

Melina  Mercouri,  Anthony  Perkins 
MEDALLION 

©Son  of  Samson  (90)  ©..Aug  62 
Mark  Forest,  Chelo  Alonso 
©Cleopatra's  Daughter 

i (93)  © Ad..  Feb  63 

Debra  Paget,  E.  Manni,  Robt.  Alda 
Bomb  for  a Dictator  (73)  Ac.  .Feb  63 
Pierre  Fresnay.  Michel  Auclair 
MPA  FEATURE  FILMS 
Bourbon  St.  Shadows 


(70)  D.. Sep  62 

Richard  Derr,  Mark  Daniels 
Four  tor  the  Morgue  (84) . . Ac.  . 

Stacy  Harris,  Louis  Sirgo 

PARADE  RELEASING  ORG. 

©Make  Way  for  Lila 

(90)  D.. Jun  62 

Erika  Remberg  (Eng-dubbed) 

©East  of  Kilimanjaro  (75) 

Vistarama  Ad.. Jul  62 

Marshall  Thompson,  Gaby  Andre 
PARALLEL  FILM  DISTRIBUTORS 
Shootout  at  Big  Sag 

(64)  W.  .Jun  62 

Walter  Brennan,  Luana  Patten 
TIMES  FILM 

Wild  for  Kicks  (92)  ...  D.  .Feb  62 
David  Farrar,  Noelle  Adam 
©Mondo  Cane  (102) ..  Doc.  . Feb  63 
"World-wide  film  portrayal  of 
real  life” 

Eva  (...)  D.  Mar  63 

Jeanne  Moreau,  Stanley  Baker 
Defiant  Daughters  (92) . . D . . Apr  63 
Barbara  Rutting,  Fred  Tanner 
©Pagan  Hellcat  (62)  . . D . . Apr  63 

Maeva  (a  Victoria  film) 

Violent  Midnight  (90)  . My.  . May  63 
Lee  Philips,  Shepard  Strudwick 
TOPAZ  FILMS 
©Playgirl  After  Dark 

(92)  M.. Jul  62 

Jayne  Mansfield,  Leo  Genn 

TRANS-LUX 

Secrets  of  the  Nazi  Criminals 

(84)  Doc.  . Oct  62 

Horror  Hotel  (76)  Ho  Oct  62 

Dennis  Lotls,  Christopher  Lee 

ULTRA  PICTURES  CORP. 

©Rice  Girl  (90)  © D ..  Feb  63 

Elsa  Martinelli  (Eng-dubbed) 

Fatal  Desire  (80) D.  . Feb  63 

Anthony  Quinn,  May  Britt, 

Kerims.  Rttnrp  Manni  (F,ng-dubbedl 
©2  Nights  With  Cleopatra 

(..)  S Apr  63 

(Eng-dubbed)  Sophia  Loren, 

Alberto  Sordi,  Ettore  Manni 

UNION  FILM  DISTRIBUTORS 

A Coming-Out  Party  (98)  C . .Aug  62 

James  Robertson  Justice,  Leslie 
Phillips 

Two  and  Two  Make  Six  (89)  ..  C.  . 

George  Chaklris,  Janette  Scott 

UNITED  PRODUCERS  (UPRO) 

Hot  Money  Cirl  (81) . . . D . Oct  62 
Eddie  Constantine,  Dawn  Addams 
©Bellboy  and  Playgirls 

(94)  . . C . Nov  62 

June  Wilkinson.  Don  Kenny 

WOOLNER  BROS. 

©Hercules  and  the  Captive 

Women  (93)  © . . . .Ad.  .Apr  63 
Reg  Parks,  Fay  Spain 

ZENITH  INT’L 

No  Exit  (85) D..  Dec  62 

Viveca  Lindfors.  Rita  Gam. 

Morgan  Sterne.  Ben  Piazza 


FOREIGN  LANGUAGE 


ARGENTINA 

Summerskin  (96)  8-  6-62 

( Angel !..  Alfredo  Aleon 

FRANCE 

Candide  (90)  2-18-63 

(Union)  . .Jean-Pierre  Cassel,  Pierre 
Brasseur,  Dahlia  Laid,  Nadia  Gray 

Cleo  From  5 to  7 (90)  ..10-29-62 
(Zenith)  Corinne  Marchand 
Crime  Does  Not  Pay  (159)  11-26-62 
(Embassy)  . . Michele  Morgan.  C. 
Marquand,  Danielle  Darrieux 

©End  of  Desire  (86) 8-13-62 

(Comt’l)  . .Maria  Schell 
Girl  With  the  Golden  Eyes, 

The  (90)  9-  3-62 

( K ingsley )..  Marie  Laforet 
Le  Dab  Se  Rebiffe  (96)..  8-13-62 
(Times) . .Jean  Cabin 

Lola  (90)  12  3-62 

(F-A-W)  . .Anouk  Aimee,  Marc 
Michel 

Love  at  Twenty  (113)  ....  4-  8-36 
(Embassy)  . .Jean-Pierre  Leaud, 
Eleonora  Rossi  Drago,  Christian 
Doermer 

©Lovers  of  Teruel  (90)  ...  3-11-63 
(Cont’l) . .Ludmilla  Tcherlna 

Magnificent  Tramp,  The 

(76)  7-16-62 

(Cameo)  . .Jean  Cabin.  Dairy  Cowl 
Paris  Belongs  to  Us  (120)  1-14-63 
(Merlyn)  . . B.  Schneider,  F.  Prevost 
Passion  of  Slow  Fire  (91) . .11-26-62 
(Trans-Lux)  . .Jean  DeSallly 
Shoot  the  Piano  Player  (92)  9-  3-62 
(Astor) . .Charles  Aznavour 
Sundays  and  Cybele  (110)  . . 2-11-63 
(Davis-Royal)  ..  Hardy  Kruger. 
Patricia  Gnzzi,  Nicole  Courcel 

7 Capital  Sins  (113) 2-18-63 

(Embassy) . .Jean-Pierre  Aumont, 


i Dany  Saval,  Eddie  Constantine 

Sweet  Ecstasy  (75)  ©. . . . 8-13-62 
(Audubon)  . .Elke  Sommer 

| Tales  of  Paris  (85) 10-15-62 

(Times) — F.  Arnold,  C Marquand 

GERMANY 

I Beginning  Was  Sin,  The  (88)  9-  3-62 
j ( Globe)  . . Ruth  Nlehaus.  Viktor 
Staal 

GREECE 

Alice  in  the  Navy  (90) ....  4-  1-63 
(GMP)  . . AUki  Vouyouklaki 

Antigone  (88)  10-15-62 

(Fills) ..  Irene  Papas 

Electra  (110)  1-14-63 

(Lopert)  .Irene  Papas 

INDIA 

Devi  (The  Goddess)  (95)  11-12-62 

(Harrison)  . .C.  Biswas,  S.  Chatterjee 

ITALY 

Arturo’s  Island  (90) 1-21-63 

1 (MGM)-.Reg  Kerman,  Key 
i Meersman 

j Divorce — Italian  Style 

(105)  10-  1-62 

(Embassy)  . .MarceUo  Mastroianni 

Eclipse  (123)  2-11-63 

(Times)  . . Alain  Delon,  Monica  Vittl 

Everybody  Go  Home  (115)  ..  12-10-62 
(Davis-Royal)  ..  Alberto  Sordi 

II  Grido  (The  Outcry) 

(115)  11-12-62 

( Astor)  .. Steve  Cochran,  Valli, 

B.  Biair 

Lady  Doctor,  The  (103)....  10-  1-62 
(Governor)  . .Toto,  Abbe  Lane 

La  Viaccia  (103) 10-22-62 

| (Embassy) . .Jean-Paul  Belmondo. 

I Claudia  Cardinal*- 
[©Lovers  of  Teruel  (90)  ..  3-11-63 
(Cont’l) . .Ludtailla  Tcherina, 

I Anna  M.  Ferrero 


j Psycosissimo  (88)  10-29-62 

! (Eliis)  . Tlgo  Toznazzi 
i The  Four  Days  of 

Naples  (124)  3-25-63 

I (MGM)  . .Jean  Sorel,  Lea  Massari 

JAPAN 

Bad  Sleep  Well,  The 

(135)  2-25-63 

(Toho)  . .Toshiro  Mifune 
Happiness  of  Us  Alone 

(133)  9-  3-62 

(Toho)  . . Keiju  Kebayashi, 

Hideko  Takamine 

Island,  The  (96)  © 9-24-62 

(Zenith)  ..  Nobuko  Otowa 

Yojimbo  (110)  10-29-62 

(Seneca) . .Toshiro  Mifune 

MEXICO 

Important  Man,  The  (99)  © 8-  6-62 
(Lopert)  . .Toshiro  Mifune 

NORWAY 

Young  Sinners  (86)  ....  8-  6-62 

(Brenner)  . . Llv  Ullman 

POLAND 

Joan  of  the  Angels?  (101) . . 6-18-62 

(Telepix)  . . L.  Winnicka,  M.  Volt 

Partings  (101)  12-  3-62 

(Telepix)  . . Marla  Wachowlak 

RUSSIA 

Apartment  in  Moscow  (70)  11-12-62 
(Artkino) . .E.  Burenkov 
©Flight  to  the  Stars  (46) . . 8-  6-62 
(Artkino)  . . Documentary 
©Violin  and  Roller  (55) . . 9-24-62 
(Artkino)  ■ Igor  Fomcbenko 
SPAIN 

Viridiana  (90)  4-16-62 

(Kingsley! . .Francisco  Rabal,  SUvia 
Pinal.  Fernando  Rey 

SWEDEN 

Devil’s  Wanton,  The  (72) . . 8-  6-62 
(Embassy) . .Birger  Malmsten 


BOXOFFICE  BookinGuide  ::  April  15,  1963 


9 


£horts  chart 


Short  subjects,  listed  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


BUENA  VISTA 

(All  in  color) 
FEATURETTE  SPECIALS 
118  Horse  With  the  Flying 

Tail  (48)  Jan  62 

LIVE  ACTION  SPECIALS 
(Three-reel) 

131  Water  Birds  (31).  reissue  Sep  62 
REISSUE  CARTOONS 
(7  mins.) 

17104  Early  to  Bed  Apr  62 

17105  Canine  Caddy  May  62 

17106  Springtime  for  Pluto  Jun  62 

17107  Dog  Watch  Jul  62 

17108  The  Art  of  Skiing  ....  Aug  62 

17109  How  to  Play  Baseball  Sep  62 

17110  Mickey’s  Delayed  Date  Oct  62 

17111  Chicken  Little  Nov  62 

17112  Two  Chips  and  a Miss  Dec  62 
SINGLE  REEL  CARTOONS 

125  Aquamania  £9)  Jan  62 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 

(Reissues) 

7421  Spies  and  Guys  (W/z)  Sep  62 

7431  Strop,  Look  and  Listen 

(lS/a ) Oct  62 

7422  General  Nuisance  (18)  Nov  62 

7432  Tall,  Dark  and  Gruesome 

(16)  Nov  62 

7423  Hook  a Crook  (16)  ....  Dec  62 

7433  Training  for  Trouble 

U5'/2>  Dec  62 

7434  He  Popped  His 

Pistol  (16)  Jan  63 

7424  So' s Your  Antenna 

(17)  Feb  63 

7435  Wife  Decoy  (17)  ....  Mar  63 

CANDID  MICROPHONE 
(Reissues) 

7551  No.  1,  Series  4 (10)  Sep  62 

7552  No.  2.  Series  4 (11)  . . Nov  62 

7553  No.  3,  Series  4 (10)  . .Jan  63 

7554  No.  4,  Series  4 (8!/2)  Mar  63 

COLOR  SPECIALS 

6450  Ball  Play  (9)  Jul  62 

COLOR  FAVORITES 
(Technicolor  Reissues) 

7601  Gerald  McBoing  Boing 

on  Planet  Moo  (7)  Sep  62 

7602  Happy  Tots  (7)  Sep  62 

7603  Willie  the  Kid  (7)  Oct  62 

7604  Little  Rover  (9)  ....  Nov  62 

7605  Christopher  Crumpet  (7)  Nov  62 

7606  A Boy  and  His  Dog  (7)  Dec  62 

7607  Rooty  Toot  Toot  (8) . . . .Jan  63 

7608  Snowtime  (7)  Jan  63 

7609  The  Emperor's  New 

Clothes  (Si/2) Feb  63 

7610  Little  Boy  With  a 

Big  Horn  (7)  Mar  63 

7611  The  Foxy  Pup  (6>/2) . . Mar  63 

LOOPY  ce  LOOP 
(Color  Cartoons) 

7701  Slippery  Slippers  (7)  Sep  62 

7702  Chicken  Fracas-See  (7)  Oct  62 

7703  Rancid  Ranson  (7)  ..Nov  62 

7704  Bunnies  Abundant  (7)  Dec  62 

7705  Just  a Wolf  at  Heart 

(7)  Feb  63 

7706  Chicken-Hearted 

Wolf  (7)  Mar  63 

MR.  MAGOO  REISSUES 
(Technicolor) 

7751  Magoo’s  Cruise  (6).... Sep  62 

7752  Magoo’s  Problem  Child 

(6)  (©  and  standard) Oct  62 

7753  Love  Comes  to  Magoo 

(6)  Nov  62 

7754  Meet  Mother  Magoo 

(6'/2)  (©  and  standard) . . Dec  62 

7755  Gumshoe  Magoo  (6)...  Feb  63 

7756  Magoo  Goes  Overboard 

(6)  (©  and  standard)  Mar  63 

SPECIAL  COLOR  FEATURETTES 

6444  Pleasure  Highway 

(19'/2)  Apr  62 

6445  Wonders  of  Dallas  (17)  Jul  62 

7441  Wonderful  Switzerland 

(15)  Sep  62 

7442  Wonders  of  Arkansas 

(19)  Nov  62 

7443  Eventful  Britain  (17)..  Jan  63 

7444  Wonderful  Africa  (18)  Mar  63 

SERIALS 

(15  Chapter-Reissues) 

6160  Monster  and  the 

Ane  May  62 

7120  The  Batman  Oct  62 

STOOGE  COMEDIES 
(Reissues) 

6408  Sappy  Bull  Fighter 

(151/2)  Jul  62 

7401  Husbands  Beware  (16)  Sep  62 

7402  Creeps  (16)  Oct  62 

7403Flagpole  Jitters  (16)  . Nov  62 

7404  For  Crimin’  Out 

Loud  (16)  Jan  63 

7405  Rumpus  in  the  Harem 

(16)  Feb  63 

CROWN  INTERNATIONAL 
COLOR  SUBJECTS 

The  Trumpet  (23)  Mar  62 

The  Magic  Tide  (32)  Jul  62 


•a 

2 6 

Q.Z 

era 

The  Plucky  Plumber  (18) . . . 

.Oct  62 

M-G-M 

TOM  AND  JERRY  CARTOONS 

All  1.75-1  Ratio 

(Color — All  New) 

C6431  Dickie  Moe  (7) 

C6432  Cartoon  Kit  (.  .)  ... 

C6433  Tall  in  the  Trap  (..) 

C6434  Sorry  Safari  (7)  . . . . 

C6435  Buddies  Thicker  Than 

C6436  Carmen  Get  It  (..). 

GOLD  MEDAL  REPRINTS 

(Tom  and  Jerrys) 

W6461  Puss  Gets  the  Boot  (9)  . . . . 

W6462  Fraidy  Cat  (8)  

W6463  Dog  Trouble  (8)  . . 

W6464  Bowling  Alley  Cat  (8)  

W6465  Fine  Feathered  Friend 

(8) . . . 

W6467  The  Lonesome  Mouse 

(8) . . . 

W6468  Mouse  Comes  to  Dinner 

(8)  . . 

W6469  Baby  Puss  (8)  

W6470  Zoot  Cat  (7)  

W6471  Million  Dollar  Cat  (7) 

W6472  Puttin'  on  the  Dog  (7)  . . . . 

PARAMOUNT 

COMIC  KINGS 

C22-1  Et  Tu  Otto  (7)  ... 

Sep  62 

C22-2  A Tree  Is  a Tree 

Is  a Tree  (7)  

. Sep  62 

C22-3  The  Method  and 

Maw  (9)  

. Oct  62 

C22-4  Take  Me  to  Your 

Gen’rul  (7)  

. Oct  62 

C22-5  Keeping  Up  With 

Krazy  (7)  

. Oct  62 

C22-6  Mouse  Blanche  (7)... 

Nov  62 

MODERN  MADCAPS 

(Technicolor) 

M22-1  Penny  Pals  (6)  

. Oct  62 

M22-2  Robot  Ringer  (6)  . . . 

Nov  62 

M22-3  One  of  the  Family 

(6)  

Dec  62 

M22-4  Ringading  Kid  (6) . 

.Jan,  63 

M22-5  Drum  Up  a Tenant 

(6)  

Feb  63 

M22-6  One  Weak  Vacation 

(..)  

Mar  63 

N0VELT00NS 

(Technicolor) 

P22-1  Anatole  (9)  

Sep  62 

P22-2  Yule  Laff  (6)  . . 

Oct  62 

POPEYE  CHAMPIONS 

E22-1  Shuteye  Popeye  (6) . 

Sep  62 

E22-2  Child  Sockology  (6) 

Sep  62 

E22-3  Ancient  Fistory  (7) 

Sep  62 

E22-4  Big  Bad  Sinbad  (10 

Sep  62 

E22-5  Popeye’s  Mirthday  (6) 

Sep  62 

E22-6  Baby  Wants  a 

Battle  (6)  

Sep  62 

P22-3  It’s  for  the  Birdies 

(6)  

Nov  62 

P22-4  Fiddlin’  Around  (6). 

Dec  62 

P22-5  Ollie  the  Owl  (6)... 

Jan  63 

P22-6  Good  Snooze  Tonight 

( ) 

Feb  63 

P22-7  A Sight  for  Squaw 

Eyes  (..)  

Mar  63 

LESTER  A.  SCHOENFELD 

FEATURETTES 

©Mikahli  (33)  

Nov  62 

©Angel  Bay  (30) 

Jan  63 

©This  Is  Hong  Kong  (30) . 

Feb  63 

Jessy  (30)  

Mar  63 

TWO-REELERS 

(All  in  color) 

Pearlers  of  the  Coral 

Sea  (16!/2)  

Oct  62 

Heart  of  the  West  (15)  . . . 

Oct  62 

Another  Sunny  Day  ( 21/2 ) . 

Nov  62 

Newspaper  Run  (1 9/2) 

Nov  62 

Design  in  the  Sky  (15)  . . . 

.Oct  62 

Wings  to  the  Future  (15) . 

Nov  62 

Australian  Landscape 

Painters  (12)  

Jan  63 

Saddlemaker  (16)  

Feb  63 

Captain  H (20)  

Feb  63 

People  of  the  Rock  (14) . . . . 

Mar  63 

ONE-REELERS 

Blue  Tunes  (10)  

Oct  62 

Ray  Ellington  & Quartet  (10) 

Nov  62 

©Roman  Way  (10) 

Nov  62 

©Morocco's  Saharan 

Regions  (12f/z)  

Jan  63 

Mak'ng  Music  (10)  

Jan  63 

©Inside  the  Tiger  (9) 

Feb  63 

©Ravenna  (12 </2) 

Mar  63 

Prod 

No. 

Ret. 

Datp 

5221  Klondike  Strike 

Out  (7)  

Jan  62 

5222  Where  There's  Smoke 

(7,  

Feb  62 

5223  He-Man  Seaman  (6)  . 

Mar  62 

5224  Nobody's  Ghoul  (7)  . . . 

Apr  62 

5225  Riverboat  Mission  (7).. 

May  62 

5226  Rebel  Trouble  (7) . . . 

.Jun  62 

5227  Taming  the  Cat  (7)  . . . 

Jul  62 

5228  Runaway  Mouse  (7) . . . 

Aug  62 

5229  Big  Chief  No  Treaty 

(10)  

.Sep  62 

5230  First  Flight  Up  (6)  . 

.Oct  62 

5233  Bargain  Daze  (7) 

. Dec  62 

5234  A Fight  to  the 

Finish  (7)  

Dec  62 

TERRYTOON  CINEMASCOPES 

5203  Peanut  Battle  (7)  . . . 

Apr  62 

5204  Loyal  Royalty  (6)  . . . 

May  62 

5205  Send  Your  Elephant  to 

Camp  (6)  

Jul  62 

5206  Honorable  Paint  in 

Neck  (7)  

. Sep  62 

5207  Fleet’s  Out  (6)  

Oct  62 

5208  Home  Life  (7) 

Nov  62 

20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7203  Primitive  Fighters  (8) . . Mar  62 

7204  Holiday  in  Ireland  (9)  Apr  62 

7205  Champion  Angler  (9)  May  62 

7206  Quebec  Sports  Pageant 

(9)  Jun  62 

7207  City  of  the  World  (10)  Jul  62 

7209  Story  Book  Wedding  of 
Princess  Sophia  and  Prince 

Juan  Carlos  (10)  Aug  62 

7210  Killers  and  Clowns  (9)  Sep  62 

7211  Vikings'  Playground  (9)  Oct  62 

7208  Spirit  of  the  Dance  (9)  Nov  62 

7212  Lady  of  the  Rapids  (9)  Dec  62 

TERRYTOON  2-D’s 
All  Ratios — Color 


UNIVERSAL 

ONE-REEL  COLOR  SPECIALS 

4371  Steel  Bands — Tropical 

Music  © Jan  63 

4372  A Picture  for  Jean  ....  Feb  63 

4373  A Bridge  Named 

Emma  © Mar  63 

4374  End  of  the  Plains  . . . . Apr  63 

4375  Island  Spectacular May  63 

4376  South  of  the  Amazon  . .Jun  63 

4377  Land  of  Extremes  ...  .Jul  63 

4378  Land  of  Homer  Aug  63 

TWO-REEL  COLOR  SPECIALS 

4301  Land  of  the  Long  White 

Cloud  © (16)  Jan  63 

4302  Air  Force  on  Canvas  (.)  Apr  63 
WALTER  LANTZ  CARTUNES 

(Technicolor.  .Can  be  projected  in 
the  Anamorphic  Process,  2.35-1) 
(All  run  between  6 and  7 min.) 

4220  Phoney  Express  May  62 

4221  Careless  Caretaker  ....  May  62 

4222  Mother’s  Little  Helper  Jun  62 

4223  Tragic  Magic  Jul  62 

4224  Hyde  and  Sneak Jul  62 

4225  Voo-Doo  Boo-Boo Aug  62 

4226  Crowin’  Pains  Sep  62 

4227  Punchy  Pooch  Sep  62 

4228  Little  Woody  Riding 

Hood  Oct  62 

-'•229  Corny  Concerto  Oct  62 

431)  Fish  and  Chips  Jan  63 

4312  Greedy  Gabby 

Gator  (WW)  Jan  63 

4313  Coming  Out  Party.  ...  Feb  63 

4314  Case  of  the  Cold 

Storage  Yegg  Mar  63 

4315  Robin  Hoody  Woody 

(WW)  Mar  63 

4316  Charlie’s  Mother-in-Law  Apr  63 

WALTER  LANTZ  REISSUES 

(Color  Cartunes  Can  be  projected 

i"  the  Anamorphic  process,  2.35-1) 

4331  Woody  Meets  Davy 

Crewcut  Jan  63 

4332  Box  Car  Bandit  Feb  63 

4333  The  Unbearable 

Salesman  Mar  63 

4334  International  Wood- 
pecker   Apr  63 

4335  To  Catch  a Woodpecker  Mar  63 

4316  Round  Trip  to  Mars  . .Jun  63 

4337  Dopy  Dick,  the  Pink 

Whale  Jul  63 

SPECIAL 

4304  Football  Highlights 

1962  ( 7)  Jan  63 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 

9311  Homeless  Hare Jun  62 

9312  Bird  in  a Guilty  Cage  ..Jul  62 

9313  Fool  Coverage Aug  62 

1306  Dog  Pounded Jan  63 

1307  Cat-Tails  for  Two Feb  63 

1308  Easy  Peckin's Mar  63 

1309  No  Barking Apr  63 

1310  Upswept  Hare  May  63 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

1722  Devil  Feud  Cake  Feb  63 

1723  The  Million-Hare Apr  63 

MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

9712  Slick  Chick  Jul  62 

9713  Louvre  Come  Back 

to  Me  Aug  62 

1706  I Was  a Teenage  Thumb  Jan  63 

1707  Fast  Buck  Duck Mar  63 

1708  Mexican  Cat  Dance.  . . .Apr  63 

1709  Woolen  Under  Where  ..May  63 
WORLD-WIDE  ADVENTURE 

SPECIALS 
(Color  Reissues) 

(Two-Reel) 

1002  Thar  She  Blows  Mar  63 

(One-Reel) 

1502  Sea  Sports  of  Tahiti  . .Jan  63 

1503  (NEW) . . Moroccan 

Rivieras  Mar  63 

1504  When  Fish  Fight  May  63 


Write — 

YOUR  REPORT  OF  THE  PICTURE  YOU 
HAVE  JUST  PLAYED  FOR  THE 
GUIDANCE  OF  FELLOW  EXHIBITORS. 

— Right  Now 


TO: 

The  Exhibitor  Has  His  Say 

BOXOFFICE,  825  Van  Brunt  Blvd., 

Kansas  City  24,  Mo. 


Title Company 

Comment  


Days  of  Week  Played 
Weather  


Title Company 

Comment  


Days  of  Week  Played 
Weather  


Title Company 

Comment  


Days  of  Week  Played 
Weather  


Title  Company 

Comment  


Days  of  Week  Played 

Weather  

Exhibitor  

Theatre Population 

City State 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © CinemaScope;  ® VistoVision;  ® Technirama;  © Other  anomorphic  processes.  For  story  synopsis  on  each  picture,  see  reverse  side. 


The  Day  of  the  Triffids 

Allied  Artists  (6301)  93  Minutes  Rel.  Apr.  ’63 

In  this  horror -adventure  drama,  Allied  Artists  has  a 
“class”  item  which  should  profit  tremendously  from  word  sur 
of  mouth  and,  in  many  spots,  will  earn  itself  a return 
date.  Its  93-minute  running  time  makes  it  playable 
either  with  two  or  three  shorts  or  with  a brief  second 
feature.  It  will  be  heartening  to  Howard  Keel’s  many  fans 
to  see  him  emerge,  after  a period  of  eclipse,  better  than 
ever  as  a capable,  brave,  but  never  swaggering,  action- 
adventure  hero.  His  performance  as  ship’s  officer  Bill 
Masen  stands  up  strongly  against  such  formidable 
counter-attractions  as  a meteoric  bombardment  of  the 
earth  and  the  resultant  spawning  of  death-dealing  plants 
with  the  power  of  locomotion.  Another  strong  perform- 
ance is  that  of  Kieron  Moore  as  a hagridden  marine 
biologist.  Janina  Faye,  as  a stout-hearted  schoolgirl  who 
shares  many  of  Keel’s  adventures,  is  a real  find.  The 
color  and  CinemaScope  process  work  utilizes  well-known 
landmarks  in  London  and  Paris  as  well  as  some  striking 
Spanish  backgrounds.  All  production  values  are  tops, 
thanks  to  executive  producer  Philip  Yordan,  who  also 
wrote  the  screenplay  from  the  John  Wyndham  suspense 
novel.  Steve  Sekely  directed  the  Security  film. 

Howard  Keel,  Nicole  Maurey,  Janette  Scott,  Kieron 
Moore,  Mervyn  Johns,  Janina  Faye. 


rD 


Operation  Bikini 

American  Int’l  (803)  80  Minutes 


Ratio: 

1.85-1 


War  Drama 
Color  Sequence 

Rel.  Mar.  ’63 


Duel  of  the  Titans 


Ratio: 

2.35-1 


Paramount 


90  Minutes 


Adventure  Drama 

© © 

Rel.  June  ’63 


,eie\ 

wes9  Those  two  muscle-men,  Steve  “Hercules”  Reeves  and 
oper  Gordon  “Tarzan”  Scott,  display  then  brawn  to  fine  effect 
in  this  outdoor  action  spectacle  filmed  in  Italy  in  Cinema- 
Scope and  Eastman  Color.  While  neither  star  is  noted  for 
his  histrionic  ability,  they  have  a big  following,  especially 
among  teenagers  and  the  youngsters,  which  should  make 
this  a boxoffice  success  in  saturation  bookings.  A 
Titanus-Ajace  Cinematografica  production  made  by 
Ailesandro  Jacovini,  the  picture  has  the  lavish  settings 
and  the  battle  sequences  expected  in  these  eye-filling 
Italian-made  epics  in  which  the  human  element  always 
takes  second  place.  Directed  by  Sergio  Corbucci,  who 
also  collaborated  on  the  screenplay  with  four  other 
writers,  the  story  of  Romulus  and  Remus,  the  brothers 
who  are  credited  with  the  founding  of  Rome,  seems 
tailored  to  the  measure  of  Reeves,  who  contents  himself 
with  typical  “Hercules”  feats  of  strength,  as  the  noble 
Romulus,  and  Scott,  who  tries  harder  to  be  convincing  as 
Remus,  who  is  vanquished  in  the  final  titanic  duel. 
Except  for  the  stars,  the  players  have  been  English- 
dubbed  and  in  satisfactory  fashion. 

Steve  Reeves,  Gordon  Scott,  Virna  Lisi,  Jacques  Sernas, 
Laura  Solari,  Massimo  Girotti,  Franco  Volpi. 


Showdown 

Universal  (6310) 


Ratio: 

1.85-1 


Western 


79  Minutes 


Rel.  May  ’63 


Two  favorites  of  the  teenage  set.  Tab  Hunter  and 
singer  Frankie  Avalon,  plus  such  reliables  as  Scott  Brady 
and  Jim  Backus,  dress  up  a routine  war  drama  dealing 
with  an  underwater  demolition  team  to  make  satis- 
factory entertainment  well-suited  to  saturation  bookings. 
Brought  in  to  interest  male  fans  is  a color  dream 
sequence  and  the  closing  credits  in  which  bikini-clad 
girls  parade  on  a beach  to  tie  in  with  the  title.  Produced 
by  James  H.  Nicholson  and  Lou  Rusoff,  the  original 
screenplay  by  John  Tomerlin  has  a goodly  share  of 

suspense  in  the  guerilla  sequence  on  a Jap-infested 

island  and,  especially,  in  the  climactic  underwater  scene  tvr- 
which  ends  in  an  explosion.  Hunter,  as  a serious-minded 
UDT  man,  Avalon,  as  a trouble-shooter;  Gary  Crosby 
and  Backus,  the  latter  as  a greying  veteran,  are  all 
likable  performers,  but  their  badinage  aboard  the  sub- 
marine is  only  mildly  amusing.  In  addition  to  young 
Crosby,  another  famous  son,  Jody  McCrea,  makes  a 
strong  impression  as  an  athletic  young  seaman,  as  does 
Michael  Dante  as  a chief  officer  — making  a total  of  six 
personable  players  to  attract  the  feminine  fans.  Music  is 
by  Les  Baxter.  Anthony  Carras  directed. 


Audie  Murphy,  who  has  starred  in  many  cowboy 
dramas,  has  an  uphill  road  to  climb  in  this  routine  period 
western  produced  by  Gordon  Kay.  With  Murphy’s  name 
for  marquee  draw,  it  will  make  a good  enough  supporting 
dualer  generally,  although  even  the  use  of  color,  expected 
in  outdoor  films  today,  is  lacking.  Director  R.  G. 
Springsteen  started  with  an  original  story  idea  by  Bronson 
Howitzer  dealing  with  an  iron  collar  (the  film’s  original 
title)  placed  about  the  necks  of  prisoners  in  Mexican 
atl  border  towns.  The  early  scenes  of  a wholesale  escape  into 
the  desert  by  iron-collared  prisoners  are  realistic  and 
suspenseful,  but  the  film  slows  down  when  a hard-boiled 
dance  hall  girl  enters  the  plot.  However,  there’s  shooting 
and  chases  aplenty  before  the  final  gun  battle  between 
hero  Audie  and  the  vindictive  outlaw,  the  latter  role 
played  with  conviction  by  Harold  J.  Stone.  Murphy, 
looking  as  boyish  as  ever,  and  Charles  Drake,  who  plays 
his  weak-willed  pal,  both  turn  in  good  acting  jobs  and 
Skip  Homeier  also  makes  his  bad  man  role  stand  out. 
Kathleen  Crowley  is  attractive  in  her  dance  hall  gown 
or  riding  togs,  but  she  is  unable  to  make  her  portrayal  a 
believable  one.  Photography  is  by  Ellis  W.  Carter. 


Tab  Hunter,  Frankie  Avalon,  Scott  Brady,  Jim  Backus, 
Gary  Crosby,  Michael  Dante,  Jody  McCrea,  Eva  Six. 


Riliii  in  Tokyo 


Ratio:  Crime  Drama 

1.85-1 


MGM  (324)  89  Minutes  Rel.  Apr.  ’63 


Audie  Murphy,  Charles  Drake,  Kathleen  Crowley, 
Harold  J.  Stone,  Skip  Homeier,  L.  Q.  Jones. 


Mondo  Cane 


Ratio:  Documentary 

1.85-1  © 


Times  Film  102  Minutes  Rel.  Apr.  ’63 


A routine  crime  melodrama  in  which  a Frenchman  and 
a German  plot  an  elaborate  jewel  theft  from  a Tokyo 
bank,  this  programmer  made  as  a Franco-Italian  copro- 
duction by  Jacques  Bar,  will  satisfy  as  a supporting  dualer 
or  in  the  lesser  action  spots.  The  “Rififi”  in  the  title  will 
remind  patrons  of  the  fascinating  French  thriller  of  1956, 
to  which  this  is  far  inferior.  Karl  Boehm,  the  German 
star  who  is  now  an  MGM  contractee,  is  the  only  familiar 
name,  although  Charles  Vanel  has  played  in  many 
French-language  imports.  While  the  earlier  film  was  an 
absorbing  step-by-step  depiction  of  a well-planned  rob- 
bery, this  original  script  by  Auguste  LeBreton  wastes  too 
much  time  with  preliminary  difficulties  in  getting  the 
crooks  to  work  together.  The  actual  robbery  of  a bank, 
equipped  with  modem  electi’onic  devices,  takes  up  only 
the  last  half-hour  and  ends  with  the  vault  disintegrated, 
but  the  master-mind  trapped  behind  an  old-fashioned 
set  of  steel  bars — with  only  the  fabulous  diamond  for 
him  to  admire.  The  backgrounds  of  the  wide  main  streets 
and  narrow  back  alleys  of  Tokyo  add  some  pictorial  =. 
values.  Barbara  Lass,  the  Polish  actress,  plays  a two-  Wis 
timing  wife.  Jacques  Deray  directed. 

Karl  Boehm,  Barbara  Lass,  Charles  Vanel,  Michel 

Vitold,  Keiko  Kishi,  Eric  Okada,  Dante  Maggio,  Yanagi. 


Just  about  the  most  startling,  even  shocking,  docu- 
mentary ever  made,  this  Italian-made  film  with  English 
narration  has  already  created  controversy  in  Europe  and 
Asia  and  will  be  widely  discussed,  both  pro  and  con,  in  the 
U.S.  Dealing  with  the  strange  fads,  the  cruelty,  the 
bestiality  and  the  inhuman  traits  of  civilized  and  un- 
civilized folk  the  world  over,  the  picture  is  widely  ex- 
ploitable and  is  likely  to  build  on  word-of-mouth — but 
only  in  key  city  downtown  houses  and  the  art  spots,  for 
this  is  strictly  adult  fare.  Also,  it’s  not  for  the  squeamish 
moviegoers,  who  might  be  revolted  at  savage,  bloody 
rituals,  excessive  nudity  and  closeups  of  reptiles  and  ants 
being  avidly  devoured  by  diners-out.  Produced  by  Gual- 
tiero  Jacopetti,  an  Italian  newsreel  and  TV  man,  in 
striking  Technicolor,  the  scenes  cover  19  locations,  mostly 
far-flung,  a few  in  America.  The  title,  meaningless  to 
Americans,  literally  translates  as  “A  Dog’s  Life,”  but 
only  the  sound-track  yelping,  shots  of  a California  dog 
cemetery  and  Tai  Pehi  gourmets  choosing  an  appetizing 
puppy  for  their  meal  actually  deal  with  canines.  Most 
'°D|-  amusing  shots  show  middle-aged  women  slimming  down 
at  Vic  Tanny’s  and  avid  females  clawing  at  handsome 
Rossano  Brazzi;  the  most  repulsive  footage  is  devoted  to 
decapitating  bulls  in  Spain,  Roman  children  polishing 
human  skulls  and  bones. 


The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three -ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  itan  dord  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets 
may  be  obtained  from  Associated  Publications,  825  Von  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postnne  pold. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploitips;  Adi  ines  for  Newspaper  and  Programs 


THE  STORY:  “Duel  of  the  Titans”  (Para) 

Laura  Solari,  daughter  of  the  murdered  king  of  Alba- 
longa,  gives  birth  to  twin  boys  but  is  forced  to  abandon 
them  at  a river  bank.  The  twins,  Romulus  and  Remus, 
are  suckled  by  a wolf  and,  after  they  grow  to  manhood,  .ert,oa< 
they  resent  the  usurper  king,  who  has  stolen  the  throne.  1 
They  kill  the  usurper  and  burn  his  city  and  then  lead  the 
people  beyond  the  mountains  and  swamplands  to  a 
wonderful  plain,  where  their  dying  mother  had  told  them 
"to  build  a new  great  city.”  Meanwhile,  Virna  Lisi, 
daughter  of  the  King  of  the  Sabines,  has  fallen  in  love 
with  Romulus  and  abandons  her  own  people  to  go  with 
him.  En  route,  the  twin  brothers  disagree  and  Remus  is 
instrumental  in  telling  the  Sabine  king  the  whereabouts 
of  his  daughter.  Romulus’  followers  start  to  build  a new 
city  when  Remus  arrives  and  challenges  his  brother. 
Remus  is  finally  defeated  and  Romulus  sets  out  to  found 
the  Roman  Empire. 

EXPLOITIPS: 

Use  blowups  or  stills  of  Steve  Reeves  and  Gordon  Scott 
on  alternate  sides  of  the  marquee  and  lobby,  identifying 
them  as  “Hercules”  and  “Tarzan,”  the  roles  which  made 
them  famous. 

CATCHLINES: 

The  Dramatic  Story  of  Romulus  and  Remus,  the  Twin 
Brothers  Who  Founded  the  Ancient  City  of  Rome  . . . 
Steve  “Hercules”  Reeves  and  Gordon  “Tarzan”  Scott  in  a 
Terrific  Duel  to  the  Death. 

THE  STORY:  “The  Day  of  the  Triffids”  (AA) 

Yank  seaman  Howard  Keel,  after  eye  surgery  in  a 
London  hospital,  finds  himself  one  of  the  few  not  blinded 
by  a meteoric  bombardment.  Rescuing  a sighted  school- 
(7)7  girl  from  a blind  mob.  Keel  and  she  seek  others  to  warn 
- tnem  of  the  danger  from  unearthly  plants  which  have 

achieved  locomotion  and  are  preying  on  the  populace. 
Kieron  Moore  and  wife  Janette  Scott,  doing  marine 
biology  research  in  an  isolated  lighthouse,  kill  a maraud- 
ing triffid  and  try  to  discover  its  life  secret.  On  the 
Continent,  Keel  and  his  party,  which  now  includes 
Nicole  Maurey,  alternately  fight  and  flee  the  Triffid 
hordes  across  France  and  Spain.  They  finally  rendezvous 
with  a rescue  submarine.  At  the  lighthouse,  the  “dead” 
triffid  revives,  and  a desperate  Moore  douses  it  with  sea 
water,  whereupon  it  dissolves!  He  has  found  the  secret 
which  will  save  mankind. 

EXPLOITIPS: 

The  Triffid  seeds  gimmick,  as  outlined  in  the  pressbook, 
is  easy  and  effective.  Contact  your  local  newsstand  dis- 
tributor and  use  the  Fawcett  campaign  on  the  new  paper- 
back movie  edition  of  the  novel  in  “Read  the  Book— See 
the  Movie”  tieins.  Play  up  the  Howard  Keel  name  for 
his  many  fans. 

CATCHLINES: 

The  Triffids  Are  Coming  to  Devour  the  Human  Race! 
. . . Suddenly  the  Hideous  Triffids  Are  Everywhere  . . . 
And  No  One  Can  Escape! 

THE  STORY:  “Showdown”  (Univ) 

Audie  Murphy  and  his  pal,  Charles  Drake,  come  into  a 
Mexican  border  town  and,  after  the  latter  gambles  and 
gets  drunk,  the  two  are  shackled  to  a post  with  a gang 
of  outlaws  headed  by  Harold  J.  Stone.  The  latter  forces 
Murphy  and  Drake  to  help  them  escape  and  to  steal 
some  securities  from  a bank.  Holding  Murphy  as  hostage, 
Drake  is  sent  to  convert  the  securities  into  cash  but, 
instead,  he  sends  the  money  to  his  former  sweetheart, 
Kathleen  Crowley.  To  save  Drake,  Murphy  promises  to 
get  back  the  money  from  Kathleen,  who  turns  out  to  be 
a hardened  dancehall  girl.  Kathleen  flees  with  the 
money,  with  Murphy  in  pursuit.  Murphy  tries  to  save  c 
both  Drake  and  Kathleen,  but  the  latter  is  finally  killed. 
Murphy  then  goes  after  Stone  and  manages  to  kill  the  c° 
outlaw. 

EXPLOITIPS: 

A Maypole  with  chains  attached,  similar  to  the  one 
used  in  the  picture  with  iron  collars  attached,  will  attract 
attention  in  the  lobby.  Audie  Murphy  has  starred  in  30 
pictures,  many  of  them  outstanding  westerns,  since  he 
emerged  from  World  War  II  as  a most-decorated  hero 
and  wrote  and  later  starred  in  “To  Hell  and  Back.” 
CATCHLINES: 

Enemies  Chained  Together  Like  Mad  Dogs — Fighting  to 
Escape  the  Slow  Death  of  the  World’s  Cruelest  Prison 
. . . Trapped  by  the  Cruelest  Prison  That  Ever  Chained 
Innocent  and  Guilty  Together. 

THE  STORY:  “Operation  Bikini”  (AIP) 

In  the  Pacific  hi  August  1943,  an  American  submarine 
picks  up  an  underwater  demolition  team,  headed  by  Tab 
Hunter,  which  has  orders  to  find  a recently  sunk  sub- 
marine and  destroy  it  underwater  so  its  secret  radar 
equipment  cannot  be  salvaged  by  the  Japanese.  The 
men  on  the  American  sub  are  disgruntled  by  the  over- 
crowding caused  by  the  demolition  men  but  the  captain, 
Scott  Brady,  guides  the  sub  to  Bikini  Island,  where 
guerilla  forces  aid  the  demolition  men  find  the  exact 
location  of  the  sunken  sub.  The  guerilla  girls  are  used 
as  bait  to  capture  a Japanese  patrol  boat  and  the  Ameri- 
cans are  taken  to  where  they  can  carry  out  their  mission 
successfully.  The  UDT  men  plant  their  explosives  on  the 

sunken  submarine  and  then  escape  to  the  waiting 

American  boat  before  the  explosion  occurs. 

EXPLOITIPS: 

To  attract  the  teenage  fans,  play  up  the  cast  of  six 
handsome  leading  men:  Tab  Hunter,  who  has  recently 
starred  on  TV;  singing  star  Frankie  Avalon,  star  of 
nightclubs  and  records:  Gary  Crosby  and  Jody  McCrea, 
sons  of  their  famous  fathers,  Bing  and  Joel,  and  Scott 
Brady  and  Michael  Dante.  Use  stills  of  Eva  Six. 

CATCHLINES: 

The  Go-Go  Boys  Who  Go  All  the  Way — On  a Beach- 
head or  in  a Beach  House  . . . Tab  Hunter,  Frankie  Ava- 
lon, Gary  Crosby  and  Jody  McCrea  As  the  Submarine 
Boys  Who  Met  a Beautiful  Guerilla  Girl. 

THE  STORY:  “Mondo  Cane”  (Times) 

The  19  episodes  are  connected  only  by  narration.  The 
opening  shows  Rudolph  Valentino’s  townspeople  still  re- 
vering his  memory,  followed  by  autograph  hounds  in 
Rome  almost  tearing  off  Rossano  Brazzi’s  clothes  and 
then  man-hunting  females  in  the  New  Guinea  wilds. 
Weeping  owners  in  a dog  cemetery  in  Pasadena  are  fol- 
lowed by  gourmets  in  Tai  Pehi  picking  out  a succulent 
puppy  for  their  meal.  Baby  chicks  are  artificially 
colored,  geese  are  stuffed  via  funnels  of  food  to  provide 
pate  de  fois  gras  and  calves  are  fed  beer  to  fatten  them 
up.  Wives  are  also  stuffed  with  tapioca  before  being  wed 
to  a scrawny  Tahar  Sultan  while,  in  Vic  Tanny’s  gyms  in 
America,  women  have  the  flesh  pounded  to  take  off 
weight.  In  Hong  Kong,  customers  shop  for  crocodile, 
snake  and  lizard  while,  in  a New  York  restaurant  fried 
ants  and  roasted  worms  are  eaten  with  relish.  Other 
scenes  show  turtles  laying  their  eggs  and  dying  from  atom 
bomb  radiation  in  a Bikini  atoll,  an  underwater  cemetery 
in  Malaya  and  other  gruesome  bits. 

EXPLOITIPS: 

Use  the  page  from  Life  Magazine  in  a lobby  frame 
under  the  heading,  “A  Journey  to  Jar  Your  Innards.”  — 

CATCHLINES:  'asBaur 

All  the  Scenes  You  Will  See  in  This  Film  Are  True 
and  Taken  Only  From  Life.  If  Often  They  Are  Shocking, 

It  Is  Because  TTiere  Are  Many  Astounding  and  Even  Un- 
believable Things  in  This  World. 

THE  STORY:  “Rififi  in  Tokyo”  (MGM) 

In  modern-day  Tokyo,  Charles  Vanel,  a master  crook 
with  a passion  for  diamonds,  plots  to  steal  a flawless 
jewel  owned  by  a Japanese  tycoon  who  keeps  it  in  a 
bank  vault  protected  by  electronic  devices.  When  his 
Oriental  accomplice  is  murdered  by  gangsters,  Vanel  is 
forced  to  enlist  the  aid  of  Karl  Boehm,  a German.  Vanel’s 
electronics  expert,  Michel  Vitold,  who  will  disintegrate 
the  bank  vault,  arrives  accompanied  by  his  pretty  wife, 
who  takes  a liking  to  Boehm.  The  jealousy  between 
Boehm  and  Vitold  delays  the  completion  of  Vanel’s  plan. 
The  trio  finally  enters  the  bank,  Vitold  demolishes  the 
bank  vault  and  Vanel  has  his  long-admired  diamond — 
only  to  have  old-fashioned  bars  fall  from  the  ceiling  and 
lock  him  in.  Vanel  shoots  himself  and  his  two  accomplices 
get  nothing  for  their  efforts. 

EXPLOITIPS: 

The  title  will  bring  to  mind  the  French  prize-winning 
film,  “Rififi”  of  1956.  Karl  Boehm,  the  German  star  of 
“Forever  My  Love,”  recently  played  in  “The  Four  Horse- 
men of  the  Apocalypse,”  “The  Wonderful  World  of  the 
Brothers  Grimm”  and  the  current  “Come  Fly  With  Me.” 

dumb  CATCHLINES: 

...'  A Frenchman  and  a German  Cooperate  With  the  Japs 

in  a Daring  Diamond  Robbery  . . . The  Back  Alleys  of 
Tokyo  Lead  to  a Modern,  Electronically  Operated  World 
. . . Remember  “Rififi”  . . . Now  See  It  Against  the  Fasci- 
nating World  of  the  Orient. 

BOXOFFICE  BookinGuide  ::  April  15,  1963 


RATES:  20c  per  word,  minimum  $2.00,  cash  with  copy.  Four  consecutive  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


HELP  WANTED  

SALESMAN  wanted  to  represent  firm 
selling  outdoor  advertising  in  conjunction 
with  theatre  display  frame  service.  Oppor- 
tunity to  build  for  future.  Exclusive  terri- 
tory available.  Contact  Romar-Vide  Co., 
Chetek,  Wisconsin. 

Manager-Projectionist.  Aggressive  young 
man.  Must  know  advertising,  promotion 
and  concession  operation.  Write  age,  edu- 
cation, references,  salary  expected  and 
send  snapshot.  Lyon  Theatre  Circuit, 
Franklin,  Virginia. 


Manager  wanted:  Experienced,  aggres- 
sive for  De  Luxe  1st  run  drive-in.  Start 
$125.00  weekly,  immediately.  Drive-in  ex- 
perience preferred,  but  not  essential. 
HELLMAN  ENTERPRISES,  251  NO.  13th 
STREET,  PHILADELPHIA  7,  PA. 


Experienced,  aggressive  theatre  man- 
ager. Central  Illinois.  Must  know  advertis- 
ing, exploitation.  Give  references,  educa- 
tion, age,  salary  expected.  Boxoffice  9662. 


POSITIONS  WANTED 


College  graduate,  experienced  in  all 
phases  of  motion  picture,  TV  distribution, 
circuit  buying-booking.  Will  relocate.  Ex- 
cellent references,  Boxoffice  9651. 


Drive-In  District  Manager,  am  looking 
for  a progressive  drive-in  circuit  that  has 
need  for  a man  with  a lot  of  get-up  and 
go.  Now  employed.  Boxoffice  9658. 

Advertising  Director — Available  now,  top 
exploitation  and  publicity  man,  excellent 
ad  artist.  Prefer  connection  with  small  cir- 
cuit in  southern  California  or  Southwest. 
Best  of  references.  Boxoffice  9657. 


Wanted:  Job  as  projectionist.  Fully  quali- 
fied with  30  years  experience.  Must  state 
all  duties  in  first  letter.  Boxoffice  9617 


MISCELLANEOUS 


FILMSUDE  INSERTS.  Whitley,  2123 

Stanley,  Fort  Worth  10,  Texas. 

Buy.  sell,  exchange  movie  stills,  books, 
magazines,  pressbooks,  posters,  advertis- 
ing material  from  1950  and  back.  MEMORY 
SHOP,  BOX  365,  COOPER  STATION, 
N.  Y.  C.,  GR  3-2404. 


EQUIPMENT  REPAIR  SERVICE 


GA.TORHIDE!  Guaranteed  reflector- 
mender  saves  broken  reflectors!  Kwik- 
shipped  postpaid,  $2.95.  GATORHIDE, 
BOX  71,  JOPLIN,  MISSOURI. 


BUY!  SELL!  TRADE! 


FIND  HELP  OR  POSITION 


Through 


BOXOFFICE 


Classified  Advertising 

Greatest  Coverage  in  the 
Field  at  Lowest  Cost 
Per  Reader 

4 insertions  for  the  price  of  3 


CLEfiRlllG  HOUSE 


GENERAL  EQUIPMENT— USED 

Bargains  in  equipment— E-7  Mechanisms, 
Magnarc  lamps  and  1 KW  lamps-recti- 
fiers-ctmplifiers,  etc.  What  do  you  need? 
Lou  Walters  Sales  & Service  Co.,  4207 
Lawnview  Ave  , Dallas  27,  Texas. 


WONDERFUL  VALUE:  Government  sur- 
plus E7  mechanisms,  A1  condition,  guar- 
anteed, only  $349.50  pair;  change-overs, 
$22.50  pair.  STAR  CINEMA  SUPPLY,  621 
WEST  55TH  STREET,  NEW  YORK  19. 


2 Chrysler  Airtemp  50-ton  air  condi- 
tioning compressors.  Model  ARC-15.  Com- 
plete 50  HP,  60  cycle  motors.  Allis  Chal- 
mers reduce  voltage  starters.  BOXOFFICE 
9653. 


For  Sale:  Projection-booth  equipment, 

complete;  400  soft  seats,  $2.00  each.  4- 
5 HP  motors  and  fans.  KLOCK  THEATRE, 
NEODESHA,  KANSAS. 


FOR  SALE — 2 Super  Simplex  with  high 
intensity  lamps,  4 Tube  Rectifiers,  and 
Simplex  International  Sound  Systems.  C.  A 
LEIGHTON,  Nortonville,  Kansas. 


Magnarc  Lamps,  complete  with  reflectors, 
but  need  feed  motors,  $75.00  each.  RAHN, 
121  ULMER,  OREGON,  PENNA. 


EQUIPMENT  WANTED 

Wanted — 2 used  cut-awls  in  good  con- 
dition. Write  MONOTAG,  P.  O.  Box  2527, 
WEST  PALM  BEACH,  FLA. 


Wanted — Bodiform  or  Pushback  seats  in 
good  condition.  Must  stand  inspection 
One  thousand-  or  more.  A.  E.  Schalla,  1307 
S.  Wabash  Ave.,  Chicago  5,  111. 


Wanted — 100  and  135  AMP.  rectifiers; 
100  to  135  AMP.  arc  lamps;  XL  projectors; 
late  model  seats  and  other  booth  equip- 
ment. Harry  Melcher  Enterprises,  3238 
West  Fond  Du  Lac  Ave.,  Milw.  10  Wiscon- 
sin. HI  2-5020. 


DRIVE-IN  THEATRE 
EQUIPMENT  FOR  SALE 


BASKET  REPLACEMENT  for  the  old  type 
No.  9434A  RCA  junction  boxes.  Replaces 
both  baskets.  Mounts  on  top  of  junction 
box.  Easy  to  install.  Sample  and  price  list 
65c.  Best  R/C  Mfg.  Co.,  3211  St.  John, 
Kansas  City  23,  Mo. 


Drive-In  Theatre  Tickets!  100,000  1x2" 
special  printed  roll  tickets,  $40.75.  Send 
for  samples  of  our  special  printed  stub 
rod  tickets  for  drive-ins.  Safe,  distinctive, 
private,  easy  to  check.  Kansas  City  Ticket 
Co.,  Dept.  10,  109  W.  18th  St.  (Filmrow), 
Kansas  City  8,  Mo. 


PLAYGROUND  EQUIPMENT 


Playground  Equipment — Theatre  chairs, 
leatherette.  LONE  STAR  SEATING,  Box 
1734,  Dallas. 


BUSINESS  STIMULATORS 


Bingo,  more  action  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 


Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 
used  for  KENO,  $4.50  per  M.  Premium 
Products,  339  West  44th  St.,  New  York 
36,  N.  Y. 


Burlesk  or  Exploitation  features  (35mm) 
available.  Mack  Enterprises,  Centralia, 

Illinois. 

For  "THE  BIRDS.''  Whirlybird  tweeter. 
Sounds  so  real  even  birds  love  it!  Plug 
advance  playdate,  inexpensive.  Scare  'ems 
for  Horror-ramas.  Box  248,  Pulaski,  Wis- 
consin. 


POPCORN  MACHINES 


Brand  new  counter  model,  all  electric. 
Capacity,  hundred  portions  per  hour, 
$199.00.  Replacement  kettles  all  machines 
120  S.  Hoisted,  Chicago  6,  111. 


THEATRES  FOR  SALE 

West  Coast  theatres  lor  sale.  Write  for 
list.  Theatre  Exchange  Company,  26(1 
Kearney  Street,  San  Francisco  8,  California. 


Completely  furnished  600-car  modern  the- 
atre in  western  Kentucky.  Season  starting. 
Owner-operator.  No  opposition  in  30  mile 
area.  60,000  population.  First  $45,000  takes 
all.  CLARK  SMITH,  3425  AMHERST,  DAL- 
LAS, TEXAS. 

AVAILABLE  IMMEDIATELY.  Art  exploita- 
tion house.  Louisville,  Ky.  In  operation 
now.  Excellent  condition.  No  money  down. 
8-year  lease  App.  $10,000  buys  every- 
thing except  4 walls.  Boxoffice  9655. 

For  Sale — 600-seat  indoor  theatre  in 
north  central  Minnesota.  County  seat, 
good  tourist  area.  Excellent  equipment  and 
beautiful  building.  Easy  terms.  Boxoffice 
9659. 


For  Sale:  650-seat  indoor  theatre.  Good 
condition.  Progressive  Alabama  city  — 
county  seat.  In  operation  now.  Doing  good 
business.  Available  immediately.  Boxoffice 
9660. 


Rietta  Drive-In  and  Dorothy  Theatres, 
Henrietta,  Texas.  Only  theatres  in  county. 
Both  equipped  with  the  best.  These  are 
nice — you  will  have  to  see  to  believe. 
Out  of  state  owner.  Both  $9,500.00.  One- 
third  down,  balance  to  suit.  Will  accept 
trade.  Need  to  auit.  Come  and  check  and 
see  a Bargain.  Claud  Thorp,  Box  80,  Ryan, 
Okla. 


Drive-In  and  Indoor.  Osborne,  Kansas. 
For  sale,  both  $41,000.  Terms:  lease  with 
option  to  buy.  300-car  drive-in  complete, 
700-seat,  both  'Scope.  County  seat  town 
with  large  trade  area.  Manager  now  post- 
master and  must  refrain  from  business. 
Boxoffice  9663. 


THEATRES  FOR  LEASE 


University  Theatre,  105th  <S  Euclid,  Cleve- 
land. Fully  equipped,  busy  thoroughfare. 
Contact  William  Berger,  816  Vine  Street, 
Cincinnati  2,  Ohio.  Phone  RA  1-0700. 


THEATRES  WANTED 


Wanted  to  Buy  or  Lease:  Indoor  the- 
atre in  metropolitan  areas,  population  at 
least  75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


Wanted  to  Buy  or  Lease:  Indoor  theatre 
in  Metropolitan  area.  Population  at  least 
200,000.  Contact  Harry  Wald,  506  St. 
Charles  St.,  St.  Louis,  Mo. 


Wanted  in  Florida,  indoor  theatre  for 
family  operation.  Will  lease  one  year  with 
option  to  buy.  Must  be  reasonable.  BOX- 
OFFICE  9661. 


FILMS  WANTED 


Sound  and  Silent  35mm  films  wanted. 
Features  and  shorts.  Private  collection. 
Kidder,  1711  15th  Ave.,  Greeley,  Colorado. 


SOUND-PROJECTION 
MAINTENANCE  MANUAL  & 
MONTHLY  SERVICE  BULLETINS 


SAVE  FROM  20  to  40  per  cent  in  pro- 
jection room  operation.  Theatre  owners, 
managers,  projectionists,  circuits,  send  TO- 
DAY for  Trout's  Loose-Leaf  Service  Man- 
ual and  Monthly  Service  Sheets.  Main- 
tenance data  on  projectors,  arc  lamps,  gen- 
erators, lenses,  screens;  service  data  on 
theatre  sound  systems,  amplifiers,  pre- 
amplifiers, speakers,  soundheads,  drives, 
etc.  New  transistor  sound  systems.  Data 
on  16,  35/70  equipment.  Course  on  sound 
servicing;  schematics  and  pictures.  The 
"Blue  Book"  of  the  industry.  Edited  by 
the  writer,  12  years  technical  editor  of 
Modern  Theatre.  Service  Manual  and 
Monthly  Sheets  only  $7.50;  cash  or  check. 
No  CODs.  WESLEY  TROUT,  Publisher, 
Box  575,  ENID,  OKLAHOMA 


MARQUEE  LETTER  REPAIRING 


Repair  Plastic  Marquee  Letters.  PLASTIC 
WELD,  $6.50  pint,  no  COD.  National  The- 
atre Supply  or  Plastic  Weld,  424  E.  Hull, 
Denison,  Texas. 


THEATRE  SEATING 

We  specialize  in  rebuilding  opera  chairs. 
Our  40  years  experience  is  your  guar- 
antee. Factory  trained  men  do  the  job 
properly.  Write  for  our  low  prices.  We  go 
anywhere.  Chicago  Used  Chair  Mart,  829 
So.  State  St.,  Chicago  5,  Illinois.  Phone 
WEbster  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  8,  Michigan.  Tyler 
8-9481,  Texas  4-2738. 


Chairs  rebuilt  anywhere,  27  years  ex- 
pert workmanship,  sewed  covers.  Arthur 
Judge,  2100  E.  Newton  Avenue,  Milwau- 
kee, Wisconsin. 


Wanted:  Late  model  theatre  chairs  — 
must  have  self-rising  cushions.  Write 
HAYES  SEATING  CO.,  INC.,  MONTOUR 
FALLS,  N.  Y. 


INTERMISSION  TAPES 


Drive-In's:  Increase  your  snack  bar  re- 
ceipts . . . Pre-show  and  intermission  tapes 
that  sparkle  . . . Guaranteed  to  sell  . . 
Personalized  . . . Free  sample.  Commercial 
Sound  Service,  P.  O.  Box  199,  Cheyenne, 
Wyoming. 


Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd., 

Kansas  City  24,  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  of  which  contain  The  MODERN 
THEATRE  Section). 

□ $3.00  FOR  1 YEAR 


□ $5.00  FOR  2 YEARS 
□ $7.00  FOR  3 YEARS 


□ Remittance  Enclosed 


□ Send  Invoice 
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MORE  HITS  COMING  FROM  M-G-M 

"INTERNATIONAL  HOTEL1 


Wof3kDMNHunt! 


(Color) 

ELIZABETH  TAYLOR,  RICHARD  BURTON,  LOUIS  JOURDAN,  ORSON 
WELLES,  ELSA  MARTINELLI,  MARGARET  RUTHERFORD,  ROD  TAYLOR, 
ROBERT  COOTE,  MAGGIE  SMITH.  Directed  by  Anthony  Asquith. 
Produced  by  Anotole  de  Grunwald. 

IN  THE  COOL  OF  THE  DAY”  ( Pana vision ® and  Color ) 

JANE  FONDA,  PETER  FINCH,  ANGELA  LANSBURY,  ARTHUR  HILL. 
Directed  by  Robert  Stevens.  Produced  by  John  Houseman. 

THE  MAIN  ATTRACTION”  (Metrocolor) 

PAT  BOONE  and  NANCY  KWAN.  Directed  by  Daniel  Petrie.  Produced 
by  John  Patrick.  A Seven  Arts  Production. 

CATTLE  KING”  {Eastmancolor ) 

ROBERT  TAYLOR,  JOAN  CAULFIELD,  ROBERT  LOGGIA,  ROBERT 
MIDDLETON,  LARRY  GATES.  Directed  by  Toy  Garnett.  Produced  by 
Nat  Holt. 

CAPTAIN  SINDBAD”  (Technicolor — WondroScope) 

GUY  WILLIAMS,  HEIDI  BRUEHL,  PEDRO  ARMENDARIZ,  ABRAHAM 
SOFAER.  Directed  by  Byron  Haskin.  A Kings  Brothers  Production. 

THE  DAY  AND  THE  HOUR” 

SIMONE  SIGNORET,  STUART  WHITMAN,  GENEVIEVE  PAGE.  Directed 
by  Rene  Clement.  Produced  by  Jacques  Bar. 

TAMAHINE”  ( Eastmancolor  and  CinemaScope) 

NANCY  KWAN,  JOHN  FRAZER,  DENIS  PRICE.  Directed  by  Philip 
Leacock.  Produced  by  John  Bryan.  A Seven  Arts  Production. 

THE  HAUNTING”  (Color) 

JULIE  HARRIS,  CLAIRE  BLOOM,  RUSS  TAMBLYN,  RICHARD  JOHNSON. 
Directed  and  Produced  by  Robert  Wise. 

A TICKLISH  AFFAIR”  (Panaviiion1  and  Color) 

SHIRLEY  JONES,  GIG  YOUNG,  CAROLYN  JONES,  RED  BUTTONS. 
Directed  by  George  Sidney.  Produced  by  Joe  Pasternak. 

THE  WHEELER  DEALERS” 

JAMES  GARNER,  LEE  REMICK,  LOUIS  NYE.  Directed  by  Arthur  Hiller. 
Produced  by  Martin  Ransohoff.  A Ransohoff  Filmways  Production. 

OF  HUMAN  BONDAGE” 

LAURENCE  HARVEY,  KIM  NOVAK,  ROBERT  MORLEY,  SIOBHAN 
McKENNA,  ROGER  LIVESEY,  BRYAN  FORBES.  Directed  by  Henry 
Hathaway.  Produced  by  James  Wolff.  A Seven  Arts  Production. 
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DIRECT  FROM  ROADSHOW  ENGAGEMENTS!  UNCUT!  FIRST  TIME  AT  POPULAR  PRICES! 

METRO-GOLDWYN-MAYER  and  CINERAMA  present  A GEORGE  PAL  Production 


WONDERFUL 

SONGS! 

DANCES! 

COLOR! 


The  facts  are,  that  HUNDREDS  of  our  TRAILERS 
...and  ACCESSORIES,  too... that  were  due  to  be  re- 
turned to  our  branches  TODAY. . . just  haven't  come  back ! 

Among  them,  no  doubt,  are  TRAILERS  and  ACCES- 
SORIES you  are  waiting  for... and  depending  on,  to  sell 
your  attractions. 

Sooner  or  later,  of  course,  the  missing  TRAILERS  and 
ACCESSORIES  will  be  returned  to  us . . . but . . . can  YOU 
wait  for  a sooner -or -later  shipment  of  your  TRAILERS 
and  ACCESSORIES?  Of  course  you  can't ! You  need  them 
RIGHT  NOW! 

We  print  approximately  THREE  TIMES  as  many 
TRAILER  PRINTS  as  the  distributor  has  Feature  prints. 
Our  printing  of  ACCESSORIES  is  many,  many  times  that 
proportion.  More  than  enough  to  supply  you  with  your 
needs,  in  ample  time  to  afford  maximum  use  of  these  items. 
BUT. . .when  so  many  of  your  fellow-exhibitors  fail  to  re- 
turn TRAILERS  and  ACCESSORIES  on  time... even 
this  huge  surplus  of  material  cannot  protect  you  against 
a missout! 

Immediately  after  the  last  showing  of  your  TRAILER 
it  is  due  back  in  our  office.  Immediately  after  the  last  show- 
ing of  your  Feature,  the  ACCESSORIES  are  due  back  in 
our  office. 

You  can  improve  our  service,  if  you  see  that  they  get 
back  to  us . . . 
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/ AST,  PRESENT  and  future.  All  these  are  rolled  into 
one  in  the  pages  that  follow  and  which  are  bound  to- 
gether to  comprise  this  volume. 

The  past  season  of  1961-62  has  among  its  picture 
releases  many  which  are  yet  to  be  played  in  hundreds 
of  theatres.  The  report  on  these,  in  all  detail  from  title, 
cast  and  other  pertinent  booking  data  through  the  tabu- 
lations on  boxoffice  results  of  these  pictures,  does  indeed 
serve  a practical  purpose. 

The  present  deals  with  those  productions  in  current 
release  for  the  new  season  already  well  under  way. 
The  future  is  blueprinted  with  essential  data  on  forth- 
coming features,  a great  number  of  which  are  completed 
and  soon  to  go  into  release  or  are  in  finishing  stages. 
This  edition  contains  advance  production  data  on  371 
features  scheduled  for  release  after  January  1,  1963. 

The  record  of  1961-62  is  placed  before  our  readers 
for  its  informational  value  and  guidance  for  the  current 
season.  It  tells  what  has  been  the  trend  in  production; 
the  types  of  stories  that  were  best  received  by  the  public; 
what  stars  are  the  most  popular;  what  pictures  have  re- 
ceived special  recognition  for  their  outstanding  merit. 

Thus  this  edition  of  BAROMETER  is  dedicated  to  a 
helpful  and  practical  service  for  the  everyday  needs  of 
the  exhibitor  in  particular — and  to  all  branches  of  the 
motion  picture  industry  in  general. 
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Paramount  is  blowing  its  horn 
because  “Come  Blow  Your  Horn”  will  be 

THE  BIGGEST,  BRIGHTEST  BILLOW  OF  FUN  AND 
LAUGHTER  THIS  YEAR...STARTING  WITH  ITS  ENGAGE- 
MENT atthe  Radio  City  Music  Hall  this  summer! 
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NORMAN  LEAR- HOWARD  W.  KOCH  An  ESSEX-TANDEM  Production  • A PARAMOUNT  RELEASE 


By  AL  STEEN 

THERE  is  an  adage  to  the  effect 
that  there  is  nothing  so  dull  as 
yesterday’s  newspaper.  And,  yet, 
a look  at  the  tradepress  headlines  re- 
veals that  1962  was  anything  but  a 
dull  year;  it  was  a year  of  great  changes 
which  are  paving  the  way  for  more 
changes  in  1963. 

As  has  been  said  before,  no  year  is 
static — in  this  business  or  any  other 
business.  And  the  motion  picture  in- 
dustry had  its  share  of  transitions,  prob- 
lems (none  completely  solved),  prog- 
ress within  some  companies  and  digres- 
sion in  others.  But  there  were  many 
bright  spots,  giving  rise  to  the  opti- 
mism which  never  has  been  dead  in  this 
business  of  making  motion  pictures, 
even  in  its  darkest  days  of  the  1930s. 

On  the  Corporate  Side 

On  the  corporate  side,  the  headline- 
making company  was  20th  Century-Fox, 
with  its  internal  woes  caused  by  fin- 
ancial setbacks.  With  Spyros  P.  Skouras 
elected  chairman  of  the  board  and 
Darryl  F.  Zanuck  succeeding  him  as 
president,  a chain  of  events  began  which 
was  designed  to  reorganize  the  com- 
pany from  the  top  down.  Seymour  Poe 
came  in  as  global  distribution  chief,  be- 
ginning a wave  of  retirements,  resigna- 
tions and  replacements  in  all  departments. 
At  the  yearend,  the  company  was  starting 
its  “road  back”  and  there  were  signs  of 
progress. 

On  the  toll  television  front,  the  pro- 
ponents of  the  medium  made  advances. 
RKO  General  and  Phonevision  got  the 
green  light  from  the  U.S.  Court  of  Ap- 
peals for  a three-year  test  in  Hartford, 
Conn.,  with  similar  encouragement  re- 
ceived by  pay  TV  advocates  in  Arkansas, 
Denver  and  other  areas.  But  the  Joint 
Committee  Against  Pay  TV,  under  the 
leadership  of  Philip  Harling,  continued 
its  fight  to  have  the  systems  outlawed. 

New  Distribution  Step 

United  Artists  took  a revolutionary 
step  in  distribution  when  it  inaugurated 
the  Premiere  Showcase  plan  for  the 
New  York  Metropolitan  area.  Its  suc- 
cess prompted  similar  formulae  among 
other  companies.  But  from  all  indica- 
tions its  operation  will  be  restricted  to 
the  New  York  area  for  the  time  being. 
Nevertheless,  its  impact  was  felt  on  a 
nationwide  scale  and  its  introduction  in 
other  territories  could  be  a project  for 
the  future. 

Another  major  innovation  was  the 
Hollywood  Premiere  Engagement,  spon- 
sored by  Theatre  Owners  of  America  in 
a move  to  advance  the  release  date  of 
“What  Ever  Happened  to  Baby  Jane?” 
on  the  promise  of  TOA  support  on  play- 
dates.  It  got  off  to  a good  start  in  No- 
vember. 

The  boom  in  theatre  construction  was 
an  eye-opener  when  Boxoffice  reported 
$54,725,400  invested  in  new  theatres  and 
$26,605,000  in  updating  properties.  This 


was  echoed  later  in  the  year  when  TOA, 
in  its  convention  handbook,  revealed 
that  the  figure  had  increased  to  $207,- 
030,000  overall. 

Censorship  and  classification  con- 
tinued to  be  controversial  events  of  the 
year,  two  subjects  that  are  destined  to 
be  with  us  for  a long  time. 

New  companies  were  formed  during 
the  year,  but  the  one  that  created  the 
most  attention  was  Entertainment  Corp. 
of  America,  probably  because  of  its 
promise  of  a flow  of  product  and  the 
personalities  involved:  Max  E.  Young- 
stein,  who  had  gone  from  a United 
Artists’  vice-presidency  to  a similar  spot 
with  Cinerama  and  then  his  pullout  to 
form  ECA;  Jerome  Pickman,  who  re- 
signed as  a vice-president  of  Paramount; 
Charles  Simonelli,  the  executive  assist- 
ant to  Milton  Rackmil,  president  of 
Universal  and  Decca  Records,  and  Ar- 
thur Mayer,  veteran  exhibitor  and  in- 
dustry historian. 

And  speaking  of  Universal,  that  com- 
pany celebrated  its  50th  year  of  oper- 
ations and  conducted  a Golden  Jubilee. 
This  coincided  with  its  amalgamation 
with  MCA  to  which  the  government  be- 
stowed a consent  judgment. 

Changes  Among  Executives 

There  were  changes  in  executive  per- 
sonnel, consideration  of  an  Eady  Fund 
for  the  United  States,  the  release  of  two 
pictures  in  the  Cinerama  process  here 
and  abroad  by  MGM  and  the  charting 
of  two  others  by  United  Artists. 

As  can  be  seen  by  the  listing  of  but 
a few  of  the  happenings  of  the  last  year, 
it  was  an  eventful  12-month  period  and 
the  present  year  is  shaping  up  as  one  of 
equal  impacts  and  changes.  A reliable 
crystal  ball  would  be  helpful,  but  not 
even  that  mystic  object  is  a necessity 
for  a cursory  prediction  of  the  things 
to  come. 

Whether  we  like  it  or  not,  further  in- 
roads are  going  to  be  made  by  pay  tele- 
vision, unless  Uncle  Sam,  via  the  Con- 
gress, puts  its  foot  down  and,  in  effect, 
says,  “This  has  gone  far  enough.  It’s 
not  in  the  public  interest.”  If  the  tide 
were  going  against  the  medium,  there 
might  be  some  hope.  But  public  reaction 
is  more  on  the  affirmative  than  the  neg- 
ative side.  The  backers  of  pay  TV  have 
two  pluses  in  their  favor:  Almost  un- 
limited capital  to  push  their  enterprises 
and  the  apparent  valid  argument  that 
progress  should  not  be  stopped,  an  ar- 
gument to  which  some  solons  and  the 
courts  have  listened  and  therewith 
agreed.  The  strategy  this  year  may  be 
to  arrest  pay  TV  progress,  rather  than 
to  kill  it,  in  order  to  determine  its  value 
and  public  favor.  Therein  could  be  the 
answer. 

The  product  dearth  in  1962  was  a con- 
tinuing process  rather  than  a specific 
event.  There  have  been  predictions,  as 
there  have  been  in  the  last  few  years, 
that  the  output  would  be  bigger  this 
year  than  last.  The  forecasts  of  the  past 


did  not  materialize,  but  there  is  some 
basis  for  acceptance  that  there  will  be 
more  pictures  produced,  and  possibly 
released,  in  1963  than  there  were  in 

1962.  This  concept  might  be  based  on 
an  increase  in  orders  for  raw  stock,  an- 
nounced programs  by  various  independent 
producers  and  the  possibility  of  some  sort 
of  subsidy  as  proposed  at  the  two  na- 
tional exhibitor  associations’  conven- 
tions. 

A Stake  in  the  Future 

The  survival  of  20th  Century-Fox 
hangs  in  the  balance  with  the  odds  in 
its  favor.  The  drain  created  by  “Cleo- 
patra” has  been  offset  by  the  advances 
in  cash  by  exhibiting  theatres  and  the 
final  result  could  be  that  the  negative 
costs  could  be  absorbed  by  the  advances. 
Fantastic  as  this  may  seem,  the  pos- 
sibilities are  there,  which  would  mean 
that  20th-Fox,  always  a source  of  prod- 
uct, could  maintain  its  status.  In  other 
words,  exhibitors  have  a stake  in  “Cleo- 
patra” whether  they  play  the  opus  or 
not. 

The  emergence  of  A.C.E.  Films  as  a 
source  of  revenue  for  more  pictures  this 
year  loomed  early  in  1963,  when  it  re- 
vealed that  it  had  supplied  funds  to  Max 
Youngstein’s  Entertainment  Corp.  of 
America.  The  ECA  deal  may  be  the  fore- 
runner of  other  financing  arrangements, 
but  at  press  time  none  had  been  an- 
nounced. 

A decision  on  the  advisability  of 
pursuing  an  Eady  Fund  type  of  opera- 
tion in  the  United  States  undoubtedly 
will  be  made  this  year.  It  is  being  stu- 
died by  the  two  national  exhibitor  as- 
sociations and  the  Council  of  Motion 
Picture  Organizations.  Reports  of  find- 
ings will  be  made  at  forthcoming  board 
meetings. 

Decree  Changes  Possible 

Changes  in  the  consent  decrees  loom 
as  a possibility,  at  least  in  the  initiation 
of  the  steps,  this  year.  It  is  being  pushed 
by  the  IATSE  and  there  will  be  more 
conferences  with  the  Department  of 
Justice  by  industry  representatives. 
Such  changes,  if  any,  could  have  an 
effect  on  so-called  “runaway  produc- 
tion,” although  there  appears  to  be  a 
“back-to-Hollywood”  trend  without  any 
outside  pressure. 

Signs  of  confidence  in  the  industry 
can  be  seen  in  plans  this  year  for  the  ex- 
pansion of  Cinerama,  both  in  theatre 
construction  and  production,  the  estab- 
lishment of  a national  distribution  sys- 
tem by  Embassy  Pictures,  the  acquisi- 
tion of  more  theatres  by  circuits  and 
new  construction  by  circuits  and  inde- 
pendent operators  and  the  development 
of  new  systems  of  distribution. 

All  signs  point  to  more  releases  in 

1963,  a good  but  speculative  omen.  But 
on  the  more  positive  side  is  the  outlook 
for  more  quality  films  this  year  than 
were  available  in  1962.  This  was  at- 

( Continued  on  page  16) 
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By  JOAN  BAER 

COMEDY  will  reign  as  king  of  the 
screen  during  the  year  1963,  as 
the  major  Hollywood  producers 
turn  out  22.7  per  cent  of  the  year’s  prod- 
uct in  various  mirth-making  categories 
— some  with  music,  some  from  out- 
standing Broadway  successes,  others 
slanted  for  particular  markets  such  as 
the  teenagers,  and  some  in  radical  com- 
binations such  as  comedy-horror. 

All  of  the  major  companies  have  com- 
edies slated  for  production  or  release 
during  the  year,  but  the  biggest  parade 
of  laugh-makers  is  set  to  come  from 
Paramount  Studios,  which  has  no  less 
than  11  scheduled.  Columbia  and  Metro- 
Goldwyn-Mayer  tie  for  second  place 
with  eight  each  on  their  production 
calendars. 

Marked  Comedy  Trend 

While  the  year  will  be  marked  by  the 
trend  toward  comedy,  there  will  also  be 
plenty  of  more  serious  fare.  Filmmakers 
have  scheduled  85  straight  dramas,  19 
mystery  stories,  11  horror  pictures  and  a 
wide  assortment  of  musicals,  war,  west- 
ern, adventure  and  science -fiction  films. 
All  in  all,  the  nine  majors  and  the  larger 
independents  have  224  productions 
listed,  thus  far,  for  the  season. 

This  number  is  expected  to  be  con- 
siderably enhanced  by  product  an- 
nouncements in  recent  weeks  and  by  in- 
dustry developments,  such  as  the  re- 
activation of  production  at  the  20th 
Century-Fox  Studios.  That  company 
lists  14  pictures  for  the  current  season, 
through  June  1963.  In  recent  weeks, 
president  Darryl  F.  Zanuck  announced 
the  resumption  of  studio  activity  and 
plans  for  an  additional  24  films,  extend- 
ing into  the  1963-64  season.  Allied 
Artists,  which  lists  seven  productions  for 
1963,  also  is  expected  to  enlarge  its  out- 
put with  the  conclusion  of  a recent  pact 
with  Phillip  Yordan  calling  for  his 
Security  Pictures  to  produce  ten  films 
for  AA  release  in  the  next  two  and  a 
half  years.  Four  of  these  properties  now 
are  in  preparation.  AA  will  also  dis- 
tribute an  Anthony  Mann  production. 

Many  From  Other  Countries 

Many  of  the  films  listed  for  release 
also  have  come  from  filmmakers  in 
other  countries,  principally  England, 
France  and  Italy,  plus  a growing  num- 
ber made  in  Spain  by  American  com- 
panies. In  addition  to  the  224  films 
listed  by  the  majors  and  larger  inde- 
pendents, another  39  independent  com- 
panies will  release  approximately  100 
pictures  this  year,  with  an  additional  50 
foreign  films  available.  Thus,  exhibitors 
are  expected  to  have  approximately  400 


productions  from  which  to  choose  their 
programs. 

Spectaculars  are  scheduled  in  plenty 
for  the  season,  with  the  debut  of 
“Cleopatra,”  the  $37,000,000  20th-Fox 
production,  finally  set  for  June  release. 
Also  in  the  spectacular  classification  is 
MGM-Cinerama’s  “How  the  West  Was 
Won,”  which  received  an  international 
world  premiere  in  London  last  winter 
and  since  has  opened  in  a number  of 
U.S.  Cinerama  houses.  Samuel  Brons- 
ton’s  “55  Days  at  Peking”  will  make  its 
appearance  through  Allied  Artists,  while 
Paramount  has  three  spectaculars 
scheduled.  Bronston  will  produce  “Cir- 
cus” for  Paramount,  filming  it  around 
the  world  and  featuring  world-renowned 
circus  performers.  Paramount  also  plans 
production  of  “Dear  and  Glorious  Physi- 
cian,” from  the  Taylor  Caldwell  novel 
about  the  early  life  of  Saint  Luke, 
author  of  the  Third  Book  of  the  New 
Testament.  “Duel  of  the  Titans,”  the 
story  of  Romulus  and  Remus,  the  twin 
brothers  credited  with  the  founding  of 
Rome,  is  the  third  spectacular  on  Para- 
mount’s slate. 

United  Artists  will  release  the  spec- 
tacular action  story,  “The  Titans,” 
based  on  the  ancient  mythology  of  Crete 
in  which  the  gods  of  Olympus  destroy 
the  island’s  evil  king  Cadmus,  to  be 
filmed  in  Spain  by  Ariane  Films  of  Paris 
and  Vides  Films  of  Rome.  Universal  will 
release  the  Cornel  Wilde  production  of 
“Lancelot  and  Guinevere,”  to  be  filmed 
in  Europe  from  the  late  Richard 
Scheyer’s  book,  “Knights  of  the  Round 
Table.” 

Studded  With  Star  Names 

Yet,  of  all  the  releases  scheduled, 
comedy  stands  at  the  forefront.  Para- 
mount is  devoting  almost  half  of  its 
production  slate  to  comedy,  11  of  25 
pictures.  These  will  be  well  studded  with 
star  names,  including  two  Jerry  Lewis 
mirth-makers,  plus  others  starring  Dean 
Martin,  Frank  Sinatra,  John  Wayne, 
Shirley  MacLaine,  Van  Johnson,  Debbie 
Reynolds,  Paul  Newman,  Joanne  Wood- 
ward, William  Holden,  Audrey  Hepburn, 
Lana  Turner,  Eddie  Albert,  Jackie  Glea- 
son and  others.  Gleason  is  slated  to 
appear  in  two  comedies  this  year,  also 
starring  in  “Soldier  in  the  Rain”  for 
Allied  Artists  release,  as  well  as  Para- 
mount’s “Papa’s  Delicate  Condition.” 

Jack  Lemmon  fans  will  find  him 
starring  in  three  comedies — “Good  Lord, 
You’re  Upside  Down!”  from  the  Clair 
Huffaker  novel  concerning  the  adven- 
tures of  a fashion  photographer,  and 
“Under  the  Yum  Yum  Tree,”  both  for 
Columbia,  plus  “Irma  La  Douce,”  based 
on  the  Broadway  musical,  a romance 
between  a Parisian  tart  and  her  jobless 


lover,  which  was  filmed  partly  in  Paris 
by  the  Mirisch-Alperson  company  for 
United  Artists  release. 

Doris  Day  is  scheduled  for  two  com- 
edies, “Ex-Wife,”  to  be  produced  by 
Martin  Melcher  for  Columbia,  and  “The 
Thrill  of  It  All,”  a Martin  Melcher-Ross 
Hunter  production  for  Universal.  Glenn 
Ford  also  will  appear  in  two  comedies, 
“The  Courtship  of  Eddie’s  Father,” 
adapted  from  the  Mark  Toby  novel  for 
Metro-Goldwyn-Mayer,  and  “Love  Is  a 
Ball,”  a Martin  Poll  production  filmed 
on  the  French  Riviera  for  United  Artists 
release.  Two  Bob  Hope  comedies  are 
scheduled,  “Call  Me  Bwana,”  British- 
made  Eon  production  filmed  largely  in 
Africa  with  Anita  Ekberg  co-starred  and 
to  be  released  by  United  Artists,  and 
“Critic’s  Choice,”  from  the  Ira  Levin 
Broadway  hit  play,  for  Warner  Bros. 
Two  Tony  Curtis  comedies  include  the 
current  “40  Pounds  of  Trouble,”  Curtis 
Enterprises  production  for  Universal, 
and  “Playboy,”  the  story  of  the  founder 
of  Playboy  magazine,  for  Columbia. 

Wide  Variety  of  Themes 

A lengthy  comedy  star  lineup  will  be 
seen  in  Stanley  Kramer’s  “It’s  a Mad, 
Mad,  Mad,  Mad  World,”  for  United 
Artists,  including  such  headliners  as 
Spencer  Tracy,  Milton  Berle,  Sid  Caesar, 
Buddy  Hackett,  Ethel  Merman,  Mickey 
Rooney,  Dick  Shawn,  Phil  Silvers, 
British  comedian  Terry-Thomas  and 
Jonathan  Winters. 

Continental  Distributing  will  release 
the  British-made  comedy,  “The  Wrong 
Arm  of  the  Law,”  starring  Peter  Sellers, 
Lionel  Jeffries  and  Dennis  Price.  The 
story  is  about  Monsieur  Jules  who  nans 
a smart  London  dress  salon  as  a front 
for  his  real  activity  as  Pearly  Gates, 
leader  of  an  underworld  of  Cockney 
crooks. 

Comedy  will  be  tied  in  frequently  with 
other  picture  types,  as  at  American 
International  with  its  comedy-horror 
films,  starring  such  oldtimers  as  Peter 
Lorre,  Boris  Karloff  and  Vincent  Price. 
Among  these  will  be  “Comedy  of 
Terror,”  in  which  a trio  of  rapscallion 
undertakers  have  constant  difficulty 
with  their  inventory  of  bodies;  “It’s 
Alive,”  which  the  company  describes  as 
a teenage  horror  picture  with  comedy, 
and  “The  Raven,”  in  which  one  of  three 
15th  Century  English  magician-sorcer- 
ers has  been  changed  into  a raven  for 
defying  the  authority  of  the  master 
sorcerer.  Universal  will  present  a mys- 
stery-comedy,  “Charade,”  filmed  in 
France  and  starring  Cary  Grant  and 
Audrey  Hepburn. 

The  year  will  mark  a decided  trend, 
(Continued  on  next  page) 
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also,  toward  adaptation  of  new  novels 
from  the  pens  of  the  world's  most  pro- 
lific and  renowned  writers.  A total  of  46 
of  the  major  film  company  productions 
will  come  from  novels,  many  of  them 
high  on  the  best-seller  lists. 

Numerous  Best  Sellers 

Among  them  will  be  “Day  of  the 
Triffids,"  the  science-fiction  story  from 
the  John  Wyndham  novel,  for  Allied 
Artists;  “When  the  Sleeper  Wakes,” 
from  the  pen  of  H.  G.  Wells,  for  Ameri- 
can International,  and  ,?ix  from  Co- 
lumbia: “The  Cardinal,”  from  Henry 
Morton  Robinson’s  best  seller  about  a 
young  Boston  priest  who  rose  to  the 
eminence  of  cardinal;  Peter  Gilman’s 
"Diamond  Head,”  concerning  a modern- 
day  Hawaiian  dynasty;  J.  R.  Sala- 
manca’s “Lilith,”  a story  set  in  a mental 
institution;  Joseph  Conrad’s  master- 
piece about  cowardice  and  deception, 
“Lord  Jim”;  J.  B.  Priestley’s  suspense 
satire,  “The  Old  Dark  House”;  Kath- 
erine Anne  Porter’s  “Ship  of  Fools,”  set 
aboard  a Vera  Cruz-to-Bremerhaven 
ship  during  the  early  days  of  the  Nazi 
regime,  and  “The  Victors,”  adapted 
from  Alexander  Baron’s  novel,  “The 
Human  Kind,”  about  American  GIs  in 
World  War  n. 

Somerset  Maugham’s  “Of  Human 
Bondage,”  a Seven  Arts  production,  will 
be  filmed  by  Metro-Goldwyn-Mayer,  as 
will  Irving  Wallace’s  “The  Prize,”  a 
story  of  emotional  conflict  among  a 
group  of  Nobel  Prize  winners  in  Stock- 
holm, and  Niven  Busch’s  novel,  “The 
San  Franciscans,”  dealing  with  a mod- 
em San  Francisco  family  and  the  young 
widow  who  is  her  husband’s  sole  heir. 

Biographies,  Adventure  Dramas 

Joseph  E.  Levine’s  Embassy  Pictures 
and  Paramount  will  co-produce  the 
best-selling  “The  Carpetbaggers,”  by 
Harold  Robbins,  dealing  with  the  social 
life  and  mores  of  Hollywood.  Paramount 
also  has  scheduled  Helen  Maclnnes’ 
suspense  drama,  “Decision  at  Delphi”; 
the  James  Michener  comedy-adventure 
story,  “Donovan’s  Reef,”  Peter  V.  K. 
Funk’s  romantic  comedy,  “My  Six 
Loves,”  and  “The  Heart  of  a Lion,” 
based  on  the  Winston  Churchill  auto- 
biography and  detailing  his  adventures 
as  a soldier  and  man  of  affairs  prior  to 
his  marriage  in  1908.  Paramount  also 
has  “Hud,”  adapted  from  a first  novel, 
“Horseman,  Pass  By,”  by  Texas  Chris- 
tian University  English  professor  Larry 
McMurtry. 

The  Giuseppe  di  Lampedusa  novel, 
“The  Leopard,”  set  in  1860  against  the 
background  of  Italy’s  bloody  Risorgi- 


rnento,  is  on  the  20th-Fox  release  slate 
for  1963,  as  are  Stanley  Wolpert’s  “Nine 
Hours  to  Rama,”  the  story  of  the 
assassination  of  Mahatma  Gandhi  and 
the  man  who  committed  it,  produced  by 
Mark  Robson,  and  Joseph  Kessel’s  ad- 
venture-drama, “The  Lion,”  which  was 
filmed  in  Africa.  Scheduled  by  United 
Artists  are  Elliot  Arnold’s  “Flight  From 
Ashiya,”  concerning  the  Air  Rescue 
Command  in  World  War  H,  and  Paul 
Brickhill's  “The  Great  Escape,”  nonfic- 
tion story  dealing  with  the  mammoth 
breakout  of  Allied  airmen  held  prisoner 
in  German  Stalag  Luft  III  during  World 
War  II. 

Best  sellers  slated  for  release  by  Uni- 
versal include  the  current  “To  Kill  a 
Mockingbird,”  from  Harper  Lee’s  novel 
about  racial  prejudice  in  the  South; 
Capt.  William  J.  Lederer  and  Eugene 
Burdick’s  “The  Ugly  American,”  and 
Philip  MacDonald’s  “The  List  of  Adrian 
Messenger.” 

Warner  Bros,  has  the  longest  lineup 
of  novel  adaptations,  headed  by  Her- 
man Wouk’s  best-selling  “Youngblood 
Hawke,”  a contemporary  story  of  a 
young  Southern  writer  and  his  struggles 
to  become  a successful  novelist.  Others 
on  the  Warner  Bros,  list  include  Paul 
Horgan’s  post-Civil  War  story  of  the 
Arizona  Territory,  “A  Distant  Trum- 
pet”; Morris  L.  West’s  “The  Devil’s 
Advocate”;  Jean  Kerr’s  romantic  com- 
edy, “Mary,  Mary”;  Theodore  Pratt’s 
“Mr.  Limpet,”  the  book  on  which  “The 
Incredible  Mr.  Limpet”  is  based;  Robert 
J.  Donovan’s  book  concerning  the  heroic 
wartime  exploits  of  John  F.  Kennedy, 
"PT  109”;  Earl  Hamner  jr.’s  outdoor 
drama,  “Spencer’s  Mountain”;  “Term  of 
Trial,”  British-made  production  filmed 
in  Ireland  from  the  James  Barlow  novel, 
and  the  race  track  drama,  “Wall  of 
Noise”  from  the  pen  of  David  Stein. 

Musicals  in  Increase 

Broadway  plays  and  musicals  will 
rank  high  on  the  release  schedules,  with 
Warner  Bros,  alone  turning  out  three 
film  versions  of  top-hit  musicals  — 
“Camelot,”  from  the  Broadway  show 
based  on  the  T.  H.  White  novel,  “The 
Once  and  Future  King,”  re-creating  the 
legend  of  King  Arthur  and  the  Knights 
of  the  Round  Table;  “Gypsy,”  the 
musical  comedy  autobiography  of  Gypsy 
Rose  Lee  and  her  sister  June  Havoc, 
currently  in  release,  and  “My  Fair 
Lady,”  from  the  long-running  Broadway 
show,  itself  an  adaptation  of  George 
Bernard  Shaw’s  “Pygmalion.” 

Three  other  Broadway  musicals  sched- 
uled for  screen  treatment  include  “Bye 
Bye  Birdie,”  the  Mike  Stewart  satire 
about  the  sideburns  set  and  rock  and  roll 
singers,  for  Columbia;  “Carnival,”  to  be 
produced  by  Arthur  Freed,  and  “The  Un- 
sinkable  Molly  Brown,”  the  Cinderella 
story  of  a dishwasher  in  a Leadville, 
Colo.,  gold  camp  who  becomes  the  toast 
of  European  high  society.  Both  of  the 


latter  will  be  released  by  Metro-Goldwyn- 
Mayer. 

Hit  plays  scheduled  to  be  filmed  in- 
clude “All  the  Way  Home”  for  Para- 
mount, the  Tad  Mosel  Pulitzer  Prize- 
winner from  the  Pulitzer  award  novel,  “A 
Death  in  the  Family,”  by  James  Agee. 
Paramount  also  will  film  the  historical 
drama,  “Becket,”  from  Jean  Anouilh’s 
play  in  which  King  Henry  II  of  England 
installs  his  roistering  friend  Becket  as 
Archbishop  of  Canterbury  only  to  have 
Becket  take  his  assignment  seriously.  Two 
other  screen  adaptations  of  plays  will 
come  from  Paramount  — “Come  Blow 
Your  Horn,”  from  Neil  Simon’s  comedy, 
and  “Wives  and  Lovers,”  the  Jay  Presson 
comedy. 

Stage  Play  Adaptations 

The  famous  Jean-Paul  Sartre  play, 
“The  Condemned  of  Altona,”  describing 
the  aftermath  of  World  War  H and  its 
effect  on  a German  family  as  well  as 
the  frustrating  guilt  felt  by  a Nazi  officer, 
will  be  released  by  20th-Fox.  The  same 
company  also  will  release  “The  Stripper,” 
filmed  from  William  Inge’s  play,  “A  Loss 
of  Roses.”  The  film  is  a Jerry  Wald 
production. 

Stanley  Kramer  produced  the  Abby 
Mann  play,  “A  Child  Is  Waiting,”  con- 
cerning the  problems  of  mental  retarda- 
tion, starring  Judy  Garland,  for  United 
Artists  release.  That  company  also  will 
release  the  Lillian  Heilman  play,  “Toys  in 
the  Attic,”  set  in  modern-day  New  Orleans 
and  dealing  with  the  corrosive  effect  of 
overly  possessive  love  on  a close-knit 
family. 

While  there  is  a decided  emphasis  on 
modern-day  authors  and  playwrights, 
the  classics  of  legend  and  mythology,  as 
well  as  latter-day  classical  writers,  have 
not  been  forgotten.  American  Interna- 
tional has  scheduled  three  adaptations  of 
the  works  of  Edgar  Allan  Poe,  United 
Artists  will  release  “Nathaniel  Haw- 
thorn’s ‘Twice  Told  Tales,’  ” and  there 
will  be  a succession  of  film  stories  based 
on  mythology  and  legend.  Among  these 
are  the  previously  mentioned  spectacu- 
lars, “The  Titans,”  “Duel  of  the  Titans,” 
and  “Lancelot  and  Guinevere”  and  the 
musical  “Camelot.”  In  addition,  Buena 
Vista  will  distribute  an  animated  cartoon 
feature — the  only  such  production  thus 
far  scheduled  — “The  Sword  and  the 
Stone,”  concerning  the  knights  of  Old 
England;  Columbia  will  distribute  “Jason 
and  the  Argonauts,”  from  the  classic 
Greek  myth  about  Jason’s  search  for  the 
Golden  Fleece,  and  MGM  will  have  “Cap- 
tain Sindbad,”  inspired  by  the  Arabian 
Nights.  Universal  will  release  “The 
Birds,”  Alfred  Hitchcock  production  from 
the  Daphne  du  Maurier  novella. 

An  Array  of  Horror  Stories 

For  the  fans  who  like  action  and  in- 
trigue, suspense  and  blood-letting,  the 

(Continued  on  page  16) 
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year  will  present  a fine  array  of  horror, 
mystery  and  science-fiction  productions. 
Herts-Lion  International  this  year  will 
expand  its  release  schedule,  featuring  a 
goodly  lineup  of  science-fiction  entries, 
several  offering  exhibitors  an  opportunity 
to  tie  in  their  promotions  with  topical, 
newsworthy  themes.  The  company  will 
release  two  science-fiction  epics  dealing 
with  the  space  age.  “Terror  in  the  Mid- 
night Sun,”  filmed  in  Sweden,  deals  with 
a ship  from  outer  space,  its  people  and  a 
terrifying  monster  that  arrives  with  it 
to  wreak  havoc  among  the  citizens  of 
Sweden.  “Tomorrow  You  Die,”  the  second 
space  age  science-fiction  yarn,  tells  of  an 
astronaut,  blown  up  in  space,  who  comes 
to  earth  via  his  arm,  his  only  living  part. 
The  arm,  with  a life  of  its  own,  terrorizes 
and  murders. 

As  in  past  years,  American  Interna- 
tional will  produce  and  release  a big 
share  of  the  horror  and  science-fiction 
pictures,  with  four  science-fiction  titles 
and  eight  horror  pictures  scheduled. 
Two  of  the  science-fiction  epics  deal 
with  the  space  age,  “War  of  the  Planets” 
and  “Battle  Beyond  the  Sun,”  the  latter 
concerning  four  crew  members  and  their 
problems  as  they  take  the  first  space- 
ship to  the  Red  Planet. 

Crown-International  makes  its  ap- 
pearance in  the  year’s  horror  film  mar- 
ket with  “Terrified,”  a Bem-Field  pro- 
duction starring  Rod  Lauren  and  deal- 
ing with  a student  who  is  frightened  to 
death  when  placed  in  a casket  in  a 
graveyard. 

Suspense  and  Mystery  Subjects 

Nineteen  suspense  and  mystery  stories 
are  slated  to  reach  the  screen  this  year 
and  Columbia  leads  the  production  list 
with  five  of  these.  In  addition  to  “The 
Old  Dark  House,”  the  company  will  re- 
lease “The  Candy  Web,”  described  as  a 
suspense  satire  and  the  story  of  inter- 
national intrigue  set  against  the  back- 
ground of  a girls’  boarding  school; 
“Hanno’s  Doll,”  starring  Jane  Fonda 
from  the  Evelyn  Piper  novel;  the 
British-made  “The  Maniac,”  set  in  the 
sinister  Camargue  district  in  the  south 
of  France,  and  “The  Running  Man,”  a 
modern-day  yam  about  a man  who 
fakes  his  own  death  to  collect  his 
insurance. 

Of  the  four  suspense -mystery  films 
scheduled  by  Metro-Goldwyn-Mayer, 
three  are  from  French  producer  Jacques 
Bar.  They  include  “The  Big  Grab,”  star- 
ring Jean  Gabin  and  Alain  Delon  and 
dealing  with  a plot  to  rob  the  bank  of 
a Cannes  gambling  casino;  “The  Coun- 
terfeiters of  Paris,”  also  starring  Gabin 
and  concerning  a group  of  counter- 
feiters who  try  to  doublecross  their 


leader,  and  “Rififi  in  Tokyo,”  starring 
Karl  Boehm,  filmed  in  Japan  and  about 
a foreign  gang  which  plots  a bank  vault 
robbery  in  the  Japanese  capital  city. 
The  fourth  MGM  mystery,  “Cairo,” 
from  the  novel  by  W.  R.  Burnett,  is  a 
British-made  film  starring  George 
Sanders  in  which  a gang  of  thieves  tries 
to  rob  the  Cairo  Museum  of  its 
antiquities. 

Both  of  Paramount’s  suspense  films 
will  be  filmed  abroad.  “Decision  at 
Delphi”  will  be  made  in  Greece  and  “No 
Bail  for  the  Judge,”  in  which  a famous 
judge  is  the  principal  suspect  in  the 
murder  of  a prostitute,  will  be  filmed 
in  England.  Pat  Boone,  Barbara  Eden 
and  Steve  Forrest  will  star  in  the  20th- 
Fox  mystery  drama,  “The  Yellow 
Canary.”  United  Artists  has  “Dr.  No,”  a 
British-made  picture  filmed  in  Jamaica, 
and  “Five  Miles  to  Midnight,”  filmed  in 
Paris,  as  well  as  the  previously  men- 
tioned “Twice  Told  Tales.”  Universal, 
in  addition  to  “The  Birds”  and  “The 
List  of  Adrian  Messenger,”  will  release 
two  British-made  Hammer  Film  pro- 
ductions, “Paranoiac,”  the  study  of  a 
mentally  deranged  person  with  delusions 
of  grandeur  and  persecution,  and  “The 
Kiss  of  the  Vampire,”  a horror  film. 

Westerns  in  Downtrend 

Western  fans  will  face  a dearth  of 
product  this  year,  with  only  eight  such 
productions  scheduled  from  the  majors, 
one  from  each  company  with  the  excep- 
tion of  American  International.  These 
will  include  “Gunfight  at  Comanche 
Creek,”  from  Allied  Artists;  “Savage 
Sam,”  Buena  Vista;  “Cattle  King,” 
MGM;  “Hud,”  Paramount;  “The  Young 
Guns  of  Texas,”  20th-Fox;  “McLin- 
tock,”  United  Artists;  “Showdown,” 
Universal,  and  “Spencer’s  Mountain,” 
Warner  Bros. 

The  39  smaller  independent  com- 
panies, listing  approximately  100  pic- 
tures for  1963,  will  continue  to  fill  the 
void  left  by  the  major  distributors,  par- 
ticularly in  those  subject  matter  areas 
shunned  or  ignored  by  the  larger  pro- 
duction companies.  Particularly  notice- 
able this  year  in  the  independent  lineup 
are  those  productions  designed  for  the 
kiddy  market  and  the  documentaries, 
areas  virtually  abandoned  this  year  by 
the  majors.  While  these  independents 
have  their  share  of  dramas,  comedies, 
science-fiction,  musical  and  adventure 
films,  the  emphasis  seems  to  be  placed 
primarily  on  those  subjects  deemed 
not  too  popular  with  the  big  film 
distributors. 

A strong  bid  for  the  kiddy  market  is 
being  made  by  the  K.  Gordon  Murray 
Film  firm,  with  five  fantasies  adapted 
from  fairy  tales,  all  made  in  Mexico. 
Titles  include  “Little  Red  Riding  Hood,” 
“Little  Red  Riding  Hood  and  Her 
Friends,”  “Little  Red  Riding  Hood  and 
the  Monsters,”  “Puss  ’n’  Boots”  and 
“The  Queen’s  Swordsmen.”  The  company 


also  will  distribute  the  comedy,  “The 
Turkish  Cucumber,”  made  in  Germany 
and  English-dubbed,  the  story  of  a fruit 
merchant  who  is  given  a harem  as  a 
gift  and  detailing  his  efforts  to  hide  it 
from  his  wife  and  family.  Also  in  the 
kiddy  category,  Emerson  Film  Distribu- 
tors has  the  adventure  fantasy,  “The 
Jolly  Genie,”  in  which  a magic  charm 
calls  up  a junior  genie  who  has  a magic 
carpet  on  which  to  take  two  children  on 
adventurous  trips  to  any  place  in  the 
world  or  any  point  in  history. 

Documentaries  Show  Rise 

Documentaries  will  include  Interna- 
tional Film  Enterprises’  “Hunza,  the 
Himalayan  Shangri-La,”  a film  record 
of  the  remote  Himalayan  mountain  area 
and  its  natives  whose  age  span  easily 
reaches  100  years;  “Kamikaze,”  from 
Brigadier  Film  Associates,  edited  from 
Japanese  and  Allied  camera  records  de- 
tailing Japan’s  plundering  of  the  South 
Pacific  during  World  War  II;  “Mondo 
Cane,”  the  Italian-made  documentary 
with  English  narration  concerning  man 
and  his  customs,  birds  and  beasts  the 
world  around;  the  Swedish-made, 
“Secrets  of  the  Nazi  Criminals,”  dis- 
tributed by  Trans-Lux,  a compilation  of 
authentic  footage  from  Russian,  Ger- 
man and  English  newsreels  showing 
more  Nazi  atrocities  during  World  War 
II;  “Smashing  of  the  Reich,”  from 
Brigadier,  another  compilation  of  foot- 
age from  Allied  and  German  films 
showing  the  infamous  Third  Reich  and 
its  final  demise,  and  “Two  Before  Zero,” 
a step-by-step  picturization  of  the  rise 
of  Communism. 

Neither  the  major  film  companies  nor 
the  independents  have  made  a strong 
bid  this  year  for  product  in  the  field  of 
religion.  However,  Colorama  will  dis- 
tribute the  Biblical  spectacle,  “Joseph 
and  His  Brethren,”  Italian-made  with 
English  both  spoken  and  dubbed.  The 
film  portrays  the  life  of  Joseph  in 
Egypt,  his  life  as  a slave  to  Potiphar,  his 
appointment  to  viceroy,  his  saving  of 
the  country  from  famine  and  his  final 
reunion  with  his  jealous  brothers. 


More  Transitional  Moves 
Ahead  for  '63 


(Continued  from  page  12) 

tested  to  by  Edward  L.  Hyman,  who  has 
been  making  product  surveys  for  ex- 
hibition on  his  own  for  the  last  several 
years.  In  addition  to  Hyman’s  poll,  the 
announced  programs  reveal  more  films 
of  major  calibre  and  fewer  of  the  pro- 
gram variety. 

In  summary,  1963  can  be  viewed  as  a 
hopeful  year.  While  the  chances  of  halt- 
ing the  sale  of  features  to  television 
appear  remote,  other  factors  on  the 
bright  side  could  offset  that  dark  spot 
on  the  horizon.  This  should  be  an  in- 
teresting year,  as  well  as  one  of  progress. 
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THE  PUBLIC  thirst  for  knowledge 
about  the  world  and  its  people 
was  reflected  in  Hollywood  short 
subjects  released  during  the  1961-62 
season,  and  appearances  are  that  a trend 
is  being  established  toward  travel,  ex- 
ploration and  science  subjects. 

While  cartoons  continued  to  account 
for  the  major  portion  of  the  short  sub- 
ject output,  the  importance  of  travel 
and  exploration  subjects  showed  con- 
siderable growth  over  the  preceding  year. 
Evidences  are  that  the  filmmakers  will 
continue  issuing  subjects  which  not  only 
feature  live  action  and  entertainment, 
but  px-ovide  an  ample  supply  of  knowl- 
edge concerning  the  far  reaches  of  the 
world  and  the  universe. 

Significantly  and  also  in  line  with  the 
public  demand,  the  travel  short  subject 
has  graduated  from  merely  a scenic  tour 
of  far-away  places  to  a more  sophisti- 
cated presentation  with  a basic  theme  or 
story  line  condensed  into  its  brief  run- 
ning time.  One  distributor  explained 
that  the  public  has  become  so  travel- 
conscious that  a mediocre  travelog  draws 
adverse  comment.  People  who  had 
visited  the  places  shown  on  the  screen 
knew  whether  they  were  correctly  pic- 
tured or  not,  while  those  who  had  not 
been  there,  he  said,  could  “sort  of  feel” 
th^t  the  locales  were  not  properly  shown. 
Yet,  he  added,  travel  films  are  among 
the  top  favorites. 

Added  to  Many  Lineups 

This  fact  is  illustrated  by  the  grow- 
ing lineup  of  travel  films  emanating 
from  Hollywood.  Columbia,  for  instance, 
during  the  1961-62  season,  released  five 
travel  short  subjects,  compared  with 
only  three  the  preceding  year. 

Paramount  released  three  travel  sub- 
jects during  the  1961-62  season  and  thus 
far  has  released  two  subjects  for  the  new 
season,  including  one  titled,  “Journey  to 
Understanding,”  a 19-minute  subject 
telling  the  story  of  a young  boy  whose 
father  sends  him  on  a trip  around  the 
world  to  learn  of  the  living  conditions 
of  all  sorts  of  people. 

During  the  last  season,  20th  Century- 
Fox  released  four  travel  subjects  and 
for  1963,  through  June,  the  company 
has  one  subject  per  month  slated,  rang- 
ing in  subject  matter  from  a rail  tour  of 
Europe  to  Maine,  Chinatown  and  Flor- 
ida. In  addition,  last  year,  20th-Fox  re- 
leased three  subjects  featuring  explorer 
Doug  Storer.  “Killers  and  Clowns”  ex- 
plores the  creatures  of  oceans  and  riv- 
ers; “Primitive  Fighters”  features  a 
demonstration  of  the  use  of  primitive 
man’s  most  vicious  weapons,  and  “Spirit 
of  the  Dance”  tells  the  story  behind  the 
world’s  most  shocking  dances. 

While  not  typically  travel  subjects, 
these  are  indicative  of  another  develop- 
ment in  the  short  subject  field,  wherein 
filmmakers  tie  in  travel  and  other  sub- 
jects— music,  as  in  Columbia’s  Trave- 
lark  series,  or  sports,  as  in  20th-Fox’s 
“Lady  of  the  Rapids,”  which  features  a 


turbulent  ride  down  the  Colorado  River 
as  well  as  a visit  to  the  Grand  Canyon. 
The  same  company  also  has  “Champion 
Angler,”  in  which  a champion  fisherman 
shows  breathtaking  views  of  the  Ca- 
nadian forest  of  western  Ontario  as  he 
explores  for  new  fishing  spots. 

Space  Subjects  Also 

United  Artists  is  making  its  bid  for 
the  travel  subject  market  distributing 
“Jacqueline  Kennedy’s  Asian  Journey,” 
and  the  company  also  will  present  a 
space-travel  subject,  “Icarus  Montgol- 
fier Wright.”  The  title,  the  company 
said,  is  the  name  of  the  man  who  dreams 
of  being  the  first  man  on  the  moon  in 
1970  and  is  compiled  from  those  of 
previous  fliers:  Icarus,  the  mythical 
Greek  boy  who  flew  too  near  the  sun 
and  melted  the  wax  on  his  wings;  Mont- 
golfier, the  name  of  the  French  brothers 
who  invented  balloon  flight  in  the  1700s, 
and  Wright,  for  America’s  air  pioneers. 

While  not  actually  a travel  subject, 
Universal,  during  1961-62  hit  the  space 
age  quest  for  knowledge  with  its  “The 
Race  to  Space.”  In  the  travel  field,  last 
year  Universal  released  eight  one-reel 
color  specials  and  a longer  subject,  “All 
That  Oriental  Jazz,”  showing  the  ef- 
fect of  jazz  music  on  a tour  of  Tokyo’s 
Ginza.  For  the  new  season,  Universal 
again  has  eight  one-reel  color  travel 
subjects,  plus  two  specials,  “Land  of  the 
Long  White  Cloud,”  filmed  in  New  Zea- 
land and  “Octoberfest,”  filmed  in  Munich 
during  its  famed  festival  time. 

Warner  Bros,  released  three  travel 
subjects  during  the  1961-62  season  and 
has  two  slated  thus  far  for  the  current 
year.  In  addition,  the  company  has  three 
two-reel  Scopes  and  four  one-reel 
Scopes,  all  on  travel  subjects.  Warner 
Bros,  also  has  several  sports  reels  which 
are  also  travel  films.  “This  Sporting 
World”  shows  games  and  sports  around 
the  world,  and  “The  Emperor’s  Horses” 
shows  the  training  of  the  world-famous 
white  horses  in  the  Alpine  region  of 
Austria. 

Cartoons  Still  Dominant 

Despite  the  increasing  popularity  of 
the  travel-adventure  subject,  the  car- 
toon, however,  continues  to  reign  as 
short  subject  king,  with  the  old-time 
characters  retaining  their  popularity — 
Donald  Duck,  Mickey  Mouse  and  Pluto, 
from  Buena  Vista;  Mr.  Magoo,  from 
Columbia;  Tom  and  Jerry,  from  MGM; 
Popeye,  from  Paramount;  the  Terrytoon 
characters  from  20th-Fox;  Woody 
Woodpecker,  from  Universal;  the  Road 
Runner,  Tweety  and  Sylvester,  Daffy 
Duck,  from  Warner  Bros.,  and  others. 

In  addition  to  the  nine  major  film 
distributors,  the  past  season  saw  a num- 
ber of  independent  companies  releasing 
short  subjects  and  announcing  lineups 
for  the  new  season.  Lester  A.  Schoenfeld 
Films  has  five  featurettes,  ten  two-reel- 
ers  and  seven  one-reelers  on  its  slate 
for  the  new  season.  Most  of  them  are  in 


color  and  several  are  on  travel-adven- 
ture subjects,  such  as  “This  Is  Hong 
Kong,”  “Pearlers  of  the  Coral  Sea,” 
“People  of  the  Rock,”  “Australian  Land- 
scape” and  “Morocco’s  Saharan  Re- 
gions.” 

Crown-International  announced  three 
subjects,  one  in  the  travel-adventure 
category,  “The  Magic  Tide,”  which  also 
was  offered  for  Academy  Award  con- 
sideration this  year.  The  subject  is  the 
story  of  two  eight-year-olds  who  ride 
“the  magic  tide”  that  washes  Baja  Cali- 
fornia. It  was  filmed  in  the  natural  sur- 
roundings of  San  Filipe,  with  Alazan, 
the  bashful  burro,  as  a leading  char- 
acter. The  other  two  Crown  releases  are 
“The  Trumpet,”  a musical  subject,  and 
“The  Plucky  Plumber,”  a pantomime. 

Herts-Lion  International  Corp.  dur- 
ing the  current  season  has  20  award- 
winning cartoons  scheduled  for  release, 
led  off  by  “Ersatz,”  the  1962  Academy 
Award  winning  short  subject.  In  addi- 
tion, H-L  will  introduce  a new  cartoon 
character,  Barbara,  in  the  story  of  a lit- 
tle girl  who  refuses  to  conform. 

Sports  High  on  List 

Sports  subjects  during  the  past  sea- 
son were  high  on  the  list  of  popular 
shorts  also,  and  encompassed  every 
type  of  sports  activity  from  fishing 
through  skiing.  Columbia  released  three 
such  subjects,  one  each  on  water  skiing, 
wrestling  and  trapshooting.  Paramount 
had  five  sports  subjects, . covering  horse 
shows,  archery,  camping,  and  “soaring,” 
a new  popular  sport  in  which  sailplanes 
without  motors  are  launched  into  the 
air  and  its  occupants  can  float  for  hours 
by  learning  to  stay  with  the  upward- 
moving  air  currents.  Paramount  also  re- 
leased a cartoon  special,  “Abner  the 
Baseball,”  a 15-minute  subject  telling 
the  life  of  a major  league  baseball  from 
the  time  it  is  stuffed  and  stitched  in  a 
factory  to  its  demise  on  the  diamond. 

Among  the  Movietone  Cinemascopes 
released  by  20th-Fox  were  a number  of 
purely  sport  subjects,  including  foot- 
ball highlights,  the  Quebec  annual  sports 
pageant  and  one  on  deep  sea  fishing. 
Universal  continued  its  Football  High- 
lights release,  and  has  another  sched- 
uled for  the  current  season. 

Altogether,  exhibitors  will  have  more 
than  300  short  subjects  from  which  to 
fill  their  programs  during  the  current 
film  season.  These  releases  will  be  from 
the  established  Filmrow  channels  of 
supply.  A number  of  other  sources  of 
supply  are  available  to  the  exhibitor 
seeking  off-beat  or  unusual  short  sub- 
jects. The  Jam  Handy  Organization  is 
continuing  its  American  series,  with 
free  films  for  exhibitors.  Other  sources 
include  Kingsley  International,  which 
distributes  through  Union  Film  Dis- 
tributors; Go  Pictures,  Parade  Releas- 
ing, Brown-Hughes  Films,  F&K  Dis- 
tributing, Times  Films,  the  National 
Film  Board  of  Canada,  Harry  Stem,  Inc., 
and  several  government  agencies. 
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This  summer  from  Warner  Bros. 


"PT  109"  Starring  CLIFF  ROBERTSON  TY  HARDIN  JAMES  GREGORY 
ROBERT  CULP  GRANT  WILLIAMS  From  the  book  by  ROBERT  J.  DONOVAt 
Directed  by  LESLIE  H.  MARTINSON  Screenplay  by  RICHARD  L.  BREEN  PS 

Under  the  personal  supervision  of  JACK  L.  WARNER  Produced  by  KJ 
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IauSoS  fSSf  ?"  "SCm  mmN"  Starring  HENRY  FONDA 

Introducing  MIMSY  FARM?9  BasefoJTh^™^  h°0fWLD  CRISP  WALLY  C0X 

Music  by  Max  Steiner  TEPHNirnmoS  I n0vel  by  EARL  HAMNER' 

PANAVISION®  Written  forTJT™  Presented  bY  WARNER  BROS.  IM 
wrmen  for  the  screen  and  directed  by  DELMER  DAVES 


Nationwide  Poll  Names  Screen’s  Who’s  Who 


* 

Exhibitors,  Press  and  Public  Film 
Groups  Make  Selections 
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3.  Alt  A 


mencun 


^~}avori ted  of?  1962 


THE  WINNERS 

Male 


1.  CARY  GRANT 

2.  ROCK  HUDSON 

3.  BURT  LANCASTER 

4.  PAUL  NEWMAN 

5.  JOHN  WAYNE 

6.  JACK  LEMMON 

7.  CHARLTON  HESTON 

8.  GLENN  FORD 

9.  JAMES  STEWART 

10.  KIRK  DOUGLAS 

11.  WILLIAM  HOLDEN 

12.  TONY  CURTIS 


Female 

1.  DORIS  DAY 

2.  SHIRLEY  MacLAINE 

3.  AUDREY  HEPBURN 

4.  SOPHIA  LOREN 

5.  DEBBIE  REYNOLDS 

6.  ELIZABETH  TAYLOR 

7.  NATALIE  WOOD 

8.  KIM  NOVAK 

9.  SUSAN  HAYWARD 

10.  SANDRA  DEE 

11.  JOANNE  WOODWARD 

12.  DEBORAH  KERR 


By  E.  S.  NELSON 

CARY  Grant  and  Doris  Day 
reign  as  the  King  and  Queen 
of  the  screen  stars  in  BOX- 
OFFICE's  26th  annual  All-American 
Screen  Favorites  Poll  for  1962.  Re- 
sults this  year,  with  only  a few  slight 
changes  from  the  1961  poll,  indicate 
that,  while  stars  may  come  and  stars 
may  go,  the  real  pros  retain  their 
popularity  year  after  year.  They 
may  move  up  and  down  the  ladder 
a rung  or  two,  or  more,  but  still 
occupy  a place  of  honor  among  the 
top  echelon.  This  is  the  second  time 
around  for  this  royal  pair,  having 
shared  the  No.  1 spot  in  the  1960 
BOXOFFICE  poll.  Grant  reverses 
positions  with  Rock  Hudson  and  Miss 
Day  crowds  out  Elizabeth  Taylor,  the 
latter  moving  down  to  sixth  place 
among  the  feminine  contingent. 

A long-time  screen  personality 
and  poll  champion,  Cary  Grant  led 
the  male  contingent  for  three  suc- 
cessive years — 1958,  1959  and  1960. 
Having  dropped  to  fourth  place  in 
1961,  he  has  regained  the  "throne" 
in  1962.  It  is  his  17th  time  among  the 
Top  Winners  since  his  initial  appear- 
ance in  1940,  thus  giving  him  the 
distinction  of  having  maintained  top 
star  status  on  the  BOXOFFICE  poll 
for  17  out  of  22  years. 

Doris  Day  moves  up  from  second 
place  last  year,  having  held  second 
position  among  the  female  winners 
for  the  years  1957,  1959  and  1961, 
having  moved  down  one  step  to 
third  place  in  1958.  She  first  climbed 
to  the  higher  rungs  of  popularity  in 
1951,  gradually  rising  to  the  number 
three  spot  in  1956. 

An  important  addition  to  the  1962 
roster  is  the  name  of  Sophia  Loren, 
who  places  fourth  in  her  first  appear- 
ance among  the  winning  array  of 
stars  since  her  name  first  was  placed 
on  the  ballot  in  1957.  While  most  of 
her  films  have  been  Italian  imports, 
she  has  been  popular  in  America 
and  her  first  English-language  film, 
"Boy  on  a Dolphin”  for  20th-Fox, 


made  her  eligible  for  the  poll.  She 
won  an  Academy  Award  for  1961  as 
best  actress  for  her  role  in  "Two 
Women,”  an  Embassy  film  released 
in  both  Italian-1  a n g u a g e and 
English-dubbed  versions. 

Special  mention  is  also  due  Paul 
Newman  and  Charlton  Heston,  this 
being  the  first  appearance  of  both 
on  the  male  roster,  the  former  zoom- 
ing to  fourth  place  and  the  latter 
achieving  seventh  position.  Absent 
this  year  from  the  Top  Twelve  male 
winners  are  Marlon  Brando,  who 
placed  ninth  last  year  and  Gregory 
Peck,  who  ranked  eleventh. 

Brando's  slight  drop  to  first  posi- 
tion in  the  Runners-up  this  year  is 
probably  due  to  his  having  appeared 
in  no  new  films  since  "One-Eyed 
Jacks”  for  Paramount  in  1961.  He  is 
currently  appearing  in  "Mutiny  on 
the  Bounty”  for  MGM.  Gregory 
Peck's  only  film  following  his  box- 
office  smash,  "The  Guns  of  Nava- 
rone"  (Col),  was  "Cape  Fear” 
(Univ)  in  1962,  which  did  just  fair 
business. 

Shirley  MacLaine  moves  up  two 
notches  to  second  place  in  the  top 
ranks,  her  fourth  appearance  on  the 
poll.  Her  recent  films  are  "The 
Children's  Hour”  (UA),  "My  Gei- 
sha” (Para)  and  currently,  "Two  for 
the  Seesaw"  (UA),  Miss  MacLaine, 


wife  of  producer  Steve  Parker,  has 
come  a long  way  since  her  initial  role 
in  "The  Trouble  With  Harry,”  which 
she  made  for  Paramount  in  1956. 

On  the  male  side,  Rock  Hudson 
moves  down  to  second  position  from 
first  place  in  1961.  Having  made  his 
film  debut  in  1948  with  a small  part 
in  "Fighter  Squadron"  (WB),  Hudson 
received  his  big  break  in  1954  when 
he  played  the  lead  in  "Magnificent 
Obsession"  (Univ),  opposite  Jane 
Wyman,  which  boosted  him  to  over- 
night stardom.  He  also  starred  op- 
posite Elizabeth  Taylor  in  "Giant” 
(WB,  1956)  and  was  a sensation  in 
"Pillow  Talk"  (Univ,  1959)  with  Doris 
Day.  Latest  films,  both  Universal,  are 
"Lover,  Come  Back”  with  Doris  Day 
and  "The  Spiral  Road"  with  Burl 
Ives. 

Among  the  women  stars,  Audrey 
Hepburn  is  elevated  to  third  place 
in  the  current  poll  from  the  tenth  spot 
last  year.  This  makes  her  seventh 
appearance  since  winning  fifth  place 
honors  in  1954.  Her  role  in  "Roman 
Holiday,”  which  Paramount  has  re- 
issued, won  her  an  Oscar  when  it 
first  was  released  in  1953.  Recent 
films  were  "Breakfast  at  Tiffany's” 
(Para)  and  "The  Children's  Hour” 
(UA). 

Burt  Lancaster,  who  won  an  Oscar 
(Continued  on  page  23) 
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CARY  GRANT 


HUDSON 


NEWMAN 


LANCASTER 


All-American  Screen 
Favorites  of  1962 

(Continued  from  page  19) 

in  1960  for  "Elmer  Gantry'  (UA), 
climbs  to  third  position  from  the 
number  eight  spot  in  1961.  His  recent 
"Judgment  at  Nuremberg"  (UA)  was 
a top  grosser  and  in  "Bird  Man  of 
Alcatraz"  (UA)  he  gave  an  excellent 
performance. 

Mention  was  made  previously  of 
Paul  Newman's  initial  entry  in  the 
number  four  spot,  probably  due  to 
his  brilliant  performance  in  "Sweet 
Bird  of  Youth"  (MGM)  and  ac- 
claim by  critics  for  his  role  as  The 
Battler  in  "Hemingway's  Adventures 
of  a Young  Man."  As  for  newcomer 
Sophia  Loren's  rise  to  fourth  place 
on  the  stellar  horizon,  her  two  1962 
top  hit  films  released  in  this  country 
are  "El  Cid"  (AA)  and  “Boccaccio 
70"  (Embassy). 

Eleven- time  winner  John  Wayne 
slipped  from  second  place  in  the 
1961  poll  to  the  number  five  spot  for 
1962.  The  former  western  star's  de- 
velopment as  a top  dramatic  actor 
was  not  so  noticeable  in  his  1961-62 
films,  "The  Comancheros"  (20th-Fox) 
and  two  Paramount  films,  "The  Man 
Who  Shot  Liberty  Valance"  and 
"Hatari!"  as  in  the  two  in  which  he 
is  currently  appearing:  "The  Longest 
Day"  (20th-Fox)  and  "How  the  West 
Was  Won"  (MGM-Cinerama). 

Debbie  Reynolds,  six-time  winner, 
is  in  the  number  five  niche,  having 
fallen  two  steps  from  her  1961  pin- 
nacle. She  placed  first  in  1959  and 
has  remained  near  the  top  since 
her  initial  appearance  in  1957.  She 
has  two  pictures  for  the  season,  "The 


THE  RUNNERS-UP: 

(Listed  in  OrdeT  of  Highest  Number  of 

Votes  Received) 

MALE 

Marlon  Brando 

Henry  Fonda 

Elvis  Presley 

Maurice  Chevalier 

Alec  Guinness 

Montgomery  Clift 

Pat  Boone 

Tony  Randall 

Bob  Hope 

Bing  Crosby 

Yul  Brynner 

James  Cagney 

Spencer  Tracy 

David  Niven 

Frank  Sinatra 

Anthony  Quinn 

Troy  Donahue 

Stephen  Boyd 

Fred  MacMurray 

Burl  Ives 

Jerry  Lewis 

Jackie  Gleason 

Robert  Mitchum 

Danny  Kaye 

Gregory  Peck 

Richard  Burton 

Maximilian  Schell 

Laurence  Olivier 

Laurence  Harvey 

James  Garner 

Fred  Astaire 

Peter  Sellers 

Second  Time  Around"  (20th-Fox) 
and  "How  the  West  Was  Won." 
Elizabeth  Taylor,  who  is  an  eight- 
time winner,  is  sixth  in  the  1962 
feminine  line,  a tumble  from  her  first 
place  perch  in  1961.  She  was  also 
first  in  the  1958  poll. 

Jack  Lemmon,  who  drew  the  male 
number  six  spot,  has  three  consecu- 
tive wins.  His  role  in  "The  Apart- 
ment" won  him  second  place  in  the 
1960  poll.  He  recently  starred  in 
"The  Notorious  Landlady"  (Col)  and 
is  currently  playing  in  “Days  of  Wine 
and  Roses"  (WB). 

With  three  poll  successes,  Natalie 
Wood  remains  in  seventh  position 
which  she  held  twice  before — 1958 
and  1961.  A former  child  star,  Miss 
Wood  starred  in  "Splendor  in  the 
Grass"  (WB)  and  "West  Side  Story" 
(UA)  this  season  and  is  now  appear- 
ing in  "Gypsy"  (WB). 

A newcomer  is  Charlton  Heston, 
seventh  in  the  male  lineup.  He  won 
a 1959  Academy  Award  for  his  role 
in  "Ben-Hur."  His  films  this  season 
are  “El  Cid"  (AA)  plus  "The  Pigeon 
That  Took  Rome"  (Para),  and  he  is 
presently  starred  in  “Diamond  Head" 
(Col). 

Rounding  out  the  feminine  con- 
tingent for  positions  8,  9,  10,  11  and 
12,  the  respective  winners  are  Kim 
Novak,  Susan  Hayward,  Sandra  Dee, 
Joanne  Woodward  and  Deborah 
Kerr.  Miss  Novak  (No.  8)  has  six  wins 
in  a row  to  her  credit  and  ascended 
to  first  place  in  1957.  Miss  Hayward 
(No.  9)  also  has  six  consecutive  wins 
and  won  a 1958  Oscar  for  her  role  in 
"I  Want  to  Live."  She  starred  in 
"Back  Street"  (Univ)  before  her  cur- 
rent film,  "I  Thank  a Fool"  (MGM). 
Sandra  Dee,  a newcomer  in  1960,  has 
had  three  straight  wins,  but  was 
relegated  from  fifth  place  last  year 
to  No.  10  this  year.  Joanne  Wood- 
ward, No.  11,  has  placed  five  times 
and  is  one  notch  up  from  12th  place 
last  year.  She  won  an  Oscar  for  her 
role  in  "The  Three  Faces  of  Eve"  in 
1957.  Going  down  from  eighth  posi- 
tion in  1961  to  No.  12  for  1962, 
Deborah  Kerr  holds  six  steady  wins. 
Her  picture  for  the  season  was  "The 
Innocents"  (20th-Fox). 

Concluding  the  male  lineup  for 
positions  8,  9,  10,  11  and  12,  the 
winners,  respectively,  are  Glenn 
Ford,  James  Stewart,  Kirk  Douglas, 
William  Holden  and  Tony  Curtis. 
Ford,  No.  8,  moved  down  from  fifth 
place  last  year  and  has  six  consecu- 
tive wins  to  his  credit.  His  recent 
films  were  "Pocketful  of  Miracles" 
(UA)  and  "The  Four  Horsemen  of  the 
Apocalypse"  (MGM).  James  Stewart, 
No.  9,  is  a long-time  favorite  with  ten 
wins  since  1939-40,  and  has  ap- 
peared since  on  many  lists,  both 


combined  and  divided  polls.  He  has 
maintained  a steady  record — his  film 
career  interrupted  by  several  years 
of  combat  service  in  World  War  II 
— with  only  two  absences  from  the 
poll.  This  year's  “Mr.  Hobbs  Takes  a 
Vacation"  (20th-Fox)  was  both  a 
boxoffice  success  and  a Blue  Ribbon 
Award  winner. 

Kirk  Douglas,  No.  10,  has  a long 
list  of  screen  triumphs  and  is 
credited  with  four  wins  since  1958, 
having  skipped  1959.  Famed  for  his 
"Spartacus"  role,  Douglas's  films  for 
1962  are  "Lonely  Are  the  Brave" 
(Univ)  and  "Two  Weeks  in  Another 
Town"  (MGM).  William  Holden,  No. 
11,  descends  from  his  seventh  place 
peak  which  he  held,  both  in  1961  and 
1960. 

Tony  Curtis,  actor  and  producer 
with  his  own  company,  winds  up  the 
male  laurel  line  by  swinging  into  the 
No.  12  spot,  which  gives  him  three 
straight  wins.  However,  he  took 
quite  a drop  this  time  from  his  third 
place  pedestal  in  1961  and  fourth  in 
1960.  He  currently  is  apoearina 
in  "Taras  Bulba"  (UA)  and  "40 
Pounds  of  Trouble"  (Univ). 

The  All-American  Screen  Favorites 
Poll  is  conducted  by  sending  ballots 
listing  the  eligible  stars  to  the  fol- 
lowing groups: 

1 . Motion  picture  editors  of  newspapers  and 
magazines. 

2.  Theatres — circuits  and  independents  in  both 
large  cities  and  small  towns. 

3.  The  working  press  comprising  domestic,  for- 
eign and  radio  correspondents. 

4.  Radio  and  TV  commentators. 

5.  National  Screen  Council  members,  who  each 
month  select  the  film  most  suitable  for  family 
entertainment  to  be  given  the  BOXOFFICE  Blue 
Ribbon  Award.  The  Council  is  composed  of  motion 
picture  editors,  radio  film  commentators  and  rep- 
resentatives of  better  films  councils,  women's  clubs, 
civic,  educational  and  exhibitor  organizations. 


THE  RUNNERS-UP: 

(Listed  in  Order  of  Highest  Number  of 

Votes  Received) 

FEMALE 

Shirley  Jones 

Angie  Dickinson 

Rosalind  Russell 

Brigitte  Bardot 

Janet  Leigh 

Shelley  Winters 

Lee  Remick 

Thelma  Ritter 

Lucille  Ball 

Julie  Harris 

Ingrid  Bergman 

Eva  Marie  Saint 

Anne  Bancroft 

Connie  Francis 

Jane  Wymcm 

Jean  Simmons 

Maureen  O'Hara 

Barbara  Stanwyck 

Geraldine  Page 

Polly  Bergen 

Judy  Garland 

Cyd  Charisse 

Bette  Davis 

Claudette  Colbert 

Lana  Turner 

Olivia  de  Havilland 

Leslie  Caron 

Glynis  Johns 

Katharine  Hepburn 

Vivien  Leigh 

Gina  Lollobrigida 

Yvette  Mimieux 
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DEBBIE  REYNOLDS 


ELIZABETH  TAYLOR 


NATAL  IE 


KIM  NOVAK 


COLUMBIA  PICTURES  PRESENTS  A KOHLMAR-SIDNEY  PRODUCTION 
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COLUMBIA  PICTURES  presents  The  SAM  SPIEGEL-DAVID  LEAN  production  of 

lAWRENCE  OF  ARABIA 


ALEC  GUINNESS  • ANTHONY  QUINN  - JACK  HAWKINS  • JOSE  FERRER 
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ANTHONY  OUAYLE  • CLAUDE  RAINS  • ARTHUR  KENNEDY  • OMAR  SHARIF.,*,, 
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PETER  O TOOLE  as  LAWRENCE  • ROBERT  BOLT  • SAM  SPIEGEL  • DAVID  LEAN  • TECHNICOLOR* 

PHOTOO**P*tO  IN 

SUPER  PANAVISION  70* 


ENGLAND,  ITALY,  FRANCE,  BELGIUM,  GERMANY-  ' 

THE  MARCH  OF  THE  VICTORS  MOVES  EVER  CLOSER  TO  RELEASE  DATE 
SHOOTING  HAS  NOW  BEEN  COMPLETED  AND  THE  BIG  ONE  IS  NOW  EDITING 
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A HIGHROAD  PRODUCTION 
FROM  COLUMBIA  PICTURES 
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THESE  ARE  “THE  VICTORS"  VINCENT  EDWARDS  ■ ALBERT  FINNEYD  GEORGE  HAMILTON  ■ MELINA 
JEANNE  MOREAU  ■ GEORGE  PEPPARD  ■ ROMY  SCHNEIDER  ■ ROSANNA  SCHIAFFINO  ■ 'E.l| 
AND  MICHAEL  CALLAN  WITH  PETER  FONDA  ■ JAMES  MITCHUM  ■ ELKE  SOMMER  ■ ■mtim 


Starring  TODD  ARMSTRONG  ■ NANCY  KOVACK 

as  Jason  as  Medea 

Co-starring  Screenplay  by 

GARY  RAYMOND  • LAURENCE  NAISMITH  • jan  read  & beverley  cross 

Associate  Producer  RAY  HARRYHAUSEN  • Directed  by  DON  CHAFFEY 
A MORNINGSIDE  WORLDWIDE  FILM  . Eastman  COLOR 
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By  FRANK  LEYENDECKER 

S IN  the  past  several  seasons, 
foreign-language  features  again 
showed  an  increase  in  bookings 
during  1962  and  came  to  the  attention 
of  millions  of  regular  moviegoers  in 
the  U.S.  who  ordinarily  do  not  patronize 
pictures  which  require  them  to  read 
English  subtitles  on  the  bottom  of  the 
screen. 

Speaking  at  the  recent  Independent 
Film  Importers  and  Distributors  of 
America  dinner  at  the  Americana  Hotel 
in  New  York  in  January,  Richard 
Brandt,  president  of  Trans-Lux  Dis- 
tributing Corp.,  noted  that  domestic 
audience  reception  of  the  foreign  film 
had  reached  new  peaks.  “There  was  a 
time,  not  too  many  years  back,  when 
imported  films  had  limited  boxoffice 
value.  Fortunately,  there  was  a hand- 
ful of  farsighted  and  persistent  indus- 
tryites  who  recognized  that  the  main 
problem  was  one  of  exposure — to  get 
the  American  public  to  see  these  pic- 
tures and  acclimate  themselves  to  for- 
eign cultures,  language  barriers  and  the 
like,”  Brandt  pointed  out. 

Speaking  at  the  same  event,  Arthur 
Mayer,  the  veteran  film  importer,  who 
acted  as  toastmaster,  claimed  that  many 
pictures  “are  being  directed  by  English- 
men from  books  by  Frenchmen,  adapted 
to  the  screen  by  Italians,  photographed 
by  Swedes,  edited  by  Japanese  and 
financed  jointly  by  American  capitalists 
and  European  socialists.  They  are  the 
product  of  the  skills,  the  culture,  the 
combined  efforts  of  gifted  men  and 
women  who  have,  in  different  countries 
and  climes,  learned  to  speak  the  common 
language  of  all  humanity — the  cinema.” 

Stars'  Popularity  High 

Mayer  also  mentioned  that  formerly, 
American  moviegoers  who  spoke  of  mo- 
tion picture  performers  thought  of  Gary 
Cooper,  Clark  Gable,  Audrey  (or  Kath- 
arine) Hepburn.  Today,  however,  they 
pay  homage  (not  to  mention  $2.50  ad- 
mission prices)  to  Sophia  Loren,  Gina 
Lollobrigida,  Simone  Signoret,  Alec 
Guinness  and  Maximilian  Schell.  Other 
foreign  players  whose  names  have  be- 
come familiar  to  U.S.  audiences  include 
Alain  Delon,  Claudia  Cardinale,  Mar- 
cello Mastroianni,  Jeanne  Moreau,  Elsa 
Martinelli,  Melina  Mercouri,  Horst 
Buchholz,  Maria  Schell,  Irene  Papas, 
Romy  Schneider,  Alida  Valli,  Jean-Paul 
Belmondo,  Alberto  Sordi  and  Christian 
Marquand,  to  list  the  best-known  of  the 
foreign  stars,  almost  all  of  whom  have 
either  made  pictures  in  Hollywood  or 
appeared  in  English-language  pictures 
filmed  in  Europe  by  American  com- 
panies. 

In  addition  to  the  creation  of  new  box- 
office  stars  from  Europe,  at  a time  when 
Hollywood  has  been  laggard  in  develop- 


ing new  players  to  replace  the  rapidly 
aging  star  names  of  the  1940s  and  1950s, 
the  foreign  directors,  among  them  An- 
tonioni, Fellini,  Resnais,  Truffaut,  Ku- 
rosawa and  Ingmar  Bergman,  are  being 
discussed  fluently  by  movie-wise  pa- 
trons. In  Hollywood,  only  the  late  Cecil 
B.  DeMille  and  Alfred  Hitchcock  or  per- 
haps John  Ford  have  ever  been  con- 
sidered marquee  names  to  draw  patrons 
to  the  boxoffice. 

In  1961,  it  was  the  Italian  “La  Dolce 
Vita”  which  broke  through  and  became 
the  first  foreign  feature  to  play  re- 
served-seat, two-a-day  runs  in  U.S.  key 
cities,  while,  in  1962,  the  same  picture, 
distributed  by  Astor  Pictures,  again 
made  news  by  being  the  first  subtitled 
picture  to  play  leading  circuit  theatres, 
patronized  by  neighborhood  audiences. 

In  the  past  few  months,  another  Ital- 
ian feature,  “Boccaccio  ’70,”  has  also 
played  the  circuit  houses,  but  in  an  Eng- 
lish-dubbed version,  following  lengthy 
engagements  in  its  original  subtitled 
version.  However,  this  circuit  booking 
drew  censure  from  the  pulpits  of  Cath- 
olic churches  which  stressed  the  Legion 
of  Decency’s  original  “condemned”  rat- 
ing for  “Boccaccio”  and  parishioners 
were  warned  not  to  attend  or  permit 
their  children  to  see  the  film. 

Score  Top  Grosses 

During  1962,  Joseph  E.  Levine’s  Em- 
bassy Pictures  acquired  a full  schedule 
of  foreign-made  pictures  to  become  the 
foremost  distributor  of  French  and 
Italian  films  in  the  U.  S.  In  addition  to 
“Boccaccio  ’70,”  which  has  had  over  5,000 
bookings  in  the  U.S.  and  has  taken  in 
over  $5,000,000  to  date,  according  to 
Carl  Peppercorn,  vice-president  and 
general  sales  manager,  Embassy’s  “Di- 
vorce— Italian  Style”  passed  its  26th 
week  at  New  York’s  Paris  Theatre  early 
in  March  and  is  chalking  up  10-20  week 
runs  in  other  key  cities.  With  the  re- 
cent release  of  the  English-dubbed  ver- 
sion of  “Divorce,”  the  U.S.  gross  is  ex- 
pected to  go  over  $2,000,000,  while  Pep- 
percorn predicts  that  “Boccaccio  ’70” 
will  eventually  play  over  8,000  U.S. 
dates.  Two  other  recent  Embassy  re- 
leases, “7  Capital  Sins”  and  “Crime  Does 
Not  Pay,”  are  currently  doing  strong 
business  in  key  cities,  while  such  foreign 
pictures  as  “Love  at  Twenty,”  “Landru,” 
“Young  Girls  of  Good  Families”  and 
“Madame,”  another  Sophia  Loren 
starrer,  are  early  1963  releases. 

In  addition  to  “La  Dolce  Vita,”  Astor 
Pictures  scored  again  with  the  off-beat 
“Last  Year  at  Marienbad”  and  the  com- 
pany also  distributed  “Les  Liaisons 
Dangereuses,”  “H  Grido,”  “Shoot  the 
Piano  Player”  and  has  an  early  Fellini 
film,  “The  Swindle,”  coming  up.  Con- 
tinental Distributing,  which  has  special- 
ized in  British-made  films,  also  had  three 
French  pictures,  “End  of  Desire,”  Riff 


Raff  Girls”  and  “Lovers  of  Teruel,”  on 
its  1962  release  list. 

International  Classics,  the  newly  formed 
subsidiary  for  20th  Century-Fox,  has  set 
“Please,  Not  Now!”  starring  Brigitte 
Bardot,  as  its  first  release,  according  to 
William  Shelton,  managing  director. 

Although  the  major  distributors  usually 
place  the  Italian-made  adventure  epics, 
all  dubbed  into  English,  on  their  regular 
release  schedules  for  general  and  circuit 
bookings,  the  strictly-foreign  product  de- 
mands a more-specialized  selling.  For 
this  reason,  United  Artists’  subsidiary, 
Lopert  Pictures,  released  the  fabulously- 
successful  “Never  on  Sunday”  and  is  cur- 
rently handling  “Electra,”  the  Greek- 
language  classic,  and  Antonioni’s  Italian 
“The  Night”  (La  Notte),  while  Columbia 
Pictures  has  a tiein  with  Davis-Royal  to 
distribute  this  year’s  Joseph  Burstyn 
award-winner,  “Sundays  and  Cybele,”  as 
well  as  many  other  French  or  Italian 
pictures  designed  for  the  art  house  cir- 
cuit. Now,  MGM  is  starting  to  handle 
many  of  its  Titanus-Metro  pictures  filmed 
in  Europe,  starting  with  “Arturo’s  Island,” 
“Monkey  in  Winter”  and  this  year’s 
Academy  Award  Italian  entry,  “The  Four 
Days  of  Naples.” 

Close  behind  Embassy,  Astor,  Con- 
tinental, Lopert  and  Davis-Royal  as  dis- 
tributors of  foreign  product  is  Janus 
Films,  which  has  long  specialized  in 
Ingmar  Bergman’s  Swedish  features,  but 
now  has  several  British  pictures,  in  ad- 
dition to  Bergman’s  latest,  “Winter 
Light,”  for  1963  release.  Janus  also  has 
a total  of  16  Bergman  Swedish  films  on 
its  schedule  for  use  by  art  spots  planning 
Ingmar  Bergman  Film  Festivals. 

Japanese  Films  in  Comeback 

After  a mild  decline  in  1961,  Japanese 
films  are  again  getting  art  house  book- 
ings, the  most  recent  being  “Yojimbo,” 
distributed  by  Seneca  International,  and 
“The  Island,”  distributed  by  Zenith  Inter- 
national. Now  the  Toho  Co.  of  Japan 
has  opened  a New  York  City  art  house, 
Toho  Cinema,  in  the  Times  Square  area 
and  plans  a series  of  Japanese-made 
first-run  showings  following  the  current 
opener,  “The  Bad  Sleep  Well.” 

British  pictures,  which  are  now  on 
the  regular  release  schedules  of  every 
one  of  the  major  U.S.  distributors,  can 
no  longer  be  classed  as  “foreign”  prod- 
uct, as  are  French  or  Italian  films.  Al- 
though German  pictures  had  few  show- 
ings outside  the  German-language 
neighborhood  spots  in  1962,  Munio  Pod- 
horzer,  head  of  United  Film  Enterprises, 
has  bought  some  38  German  features  for 
U.S.  distribution,  a few  of  which  may 
play  regular  art  houses.  And  1962  also 
saw  Argentina’s  “Summerskin,”  Po- 
land’s “Joan  of  the  Angels?”  India’s 
“Devi”  and  Spain’s  “Viridiana”  on  the 
screens  of  leading  art  houses — a truly 
United  Nations-type  of  program  for  U.S. 
moviegoers. 
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Picture  Records  at  the  Nation’s  Boxoffices 


GROSSES 


148  Features  in  ‘Hit’  Class 
Scoring  120%  or  More 


THE  influx  of  foreign  films  (many  English- 
dubbed),  along  with  the  increase  of  in- 
dependent productions,  has  brought  the  total 
up  to  388  feature  films  available  during  the 
1961-62  season.  Last  year's  Barometer  listed 
288  releases  for  the  1960-61  season,  so  more 
product  was  offered.  However,  many  of  the 
features  listed  for  1961-62  did  not  play  in  first- 
run  houses  in  key  cities,  so  no  precise  estimate 
could  be  made  of  their  boxoffice  performance. 
The  state  of  the  industry  can  be  gauged  to 
some  extent,  though,  when  it  is  found  that  of 
these  388  films,  148  grossed  120  per  cent  or 
more  of  average  business,  putting  them  in  the 
Hit  class. 

While  this  is  only  14  more  than  the  134  Hits 
last  year  (out  of  only  288  releases),  eight 
films  scored  250  per  cent  or  more  this  season 
compared  to  seven  last  season.  And  there  were 
22  which  chalked  up  an  average  of  more  than 
200  per  cent  at  the  boxoffice,  compared  to  17 
last  season. 

While  roadshows  are  covered  in  this  year's 
report,  MGM's  Cinerama  version  of  "The  Won- 
derful World  of  the  Brothers  Grimm"  is  not  in- 
cluded although  it  will  be  a Hit  for  many 
seasons.  One  should  also  bear  in  mind  that 
because  of  special,  regional  and  general  re- 
lease practices,  there  is  considerable  over- 
lapping of  the  seasons  and  this  has  been  indi- 
cated in  showing  pictures  which  played  during 
1962  but  which  actually  are  1962-63  releases. 

All  12  Blue  Ribbon  winners  were  Hits 
as  well  and  the  highest-scoring  film,  with  a per- 
centage of  279  per  cent,  was  "West  Side  Story" 
(UA) — also  a Blue  Ribbon  winner.  United  Art- 
ists and  MGM  tied  for  the  number  of  Hits, 
both  having  17,  although  there  were  27  in  the 
Miscellaneous  category. 

In  addition  to  the  companies  mentioned,  Co- 
lumbia was  next  with  16  Hits,  20th-Fox 
had  15  and  Paramount  12.  Universal  and  War- 
ner Bros,  had  nine  each,  Buena  Vista  seven 
and  Continental  six.  Allied  Artists  had  five  to 
the  company's  credit;  Embassy  and  American- 
International  four  each. 

With  the  number  of  theatres,  including  drive- 
ins,  playing  pictures  first-run  (often  in  obscure 
situations),  the  compilation  of  figures  has  been 
complicated  and  this  accounts  for  the  number 
starred  as  incomplete. 
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(These  Grossed  150%  or  More) 

West  Side  Story  (UA)  279 

• Mutiny  on  the  Bounty  (MGM)  274 

ti^Music  Man,  The  (WB)  271 

Sergeants  3 (UA)  262 

Guns  of  Navarone,  The  (Col)  255 

CWLongest  Day,  The  (20th-Fox) 253 

■HBoccacio  '70  (Embassy)  252 

H Gypsy  (WB)  250 

Lover  Come  Back  (Univ)  248 

El  Cid  (AA)  244 

That  Touch  of  Mink  (Univ)  235 

Sweet  Bird  of  Youth  (MGM)  226 

Blue  Hawaii  (Para)  221 

Les  Liaisons  Dangereuses  (Astor)  216 

^Flower  Drum  Song  (Univ)  215 

OKing  of  Kings  (MGM)  215 

Breakfast  at  Tiffany's  (Para)  213 

O Babes  in  Toyland  (BV)  213 

Judgment  at  Nuremberg  (UA)  211 

Hataril  (Para)  210 

Lolita  (MGM)  204 

-In  Search  of  the  Castaways  (BV)  203 

- Phaedra  (Lopert)  199 

OBon  Voyage  (BV)  198 

-•Girls’.  Girls’.  Girls’.  (Para)  198 

++What  Ever  Happened  to  Baby  Jane?  (WB)  193 

Walk  on  the  Wild  Side  (Col)  192 

Black  Tights  (Magna)  189 

-Chapman  Report,  The  (WB)  189 

Moon  Pilot  (BV)  188 

Splendor  in  the  Grass  (WB)  184 

Boys'  Night  Out  (MGM)  183 

Second  Time  Around,  The  (20th-Fox)  183 

t+Barabbas  (Col)  181 

Taste  of  Honey,  A (Cont'l)  181 

Devil  at  4 O’Clock,  The  (Col)  180 

One,  Two,  Three  (UA)  180 

+fDivorce — Italian  Style  (Embassy)  179 

Errand  Boy,  The  (Para)  179 

Sky  Above — the  Mud  Below,  The  (Embassy)  177 

Bachelor  in  Paradise  (MGM)  176 

Bird  Man  of  Alcatraz  (UA)  175 

Comancheros,  The  (20th-Fox)  174 

Miracle  Worker,  The  (UA)  173 

Only  Two  Can  Play  (Col)  173 

^State  Fair  (20th-Fox)  170 

Pocketful  of  Miracles  (UA)  168 

--Taras  Bulba  (UA)  168 

^Mr.  Hobbs  Takes  a Vacation  (20th-Fox)  167 

Road  to  Hong  Kong  (UA)  166 

Paris  Blues  (UA)  163 

++Period  of  Adjustment  (MGM)  163 

Premature  Burial,  The  (AIP)  163 

Susan  Slade  (WB)  162 

Back  Street  (Univ)  161 

Mysterious  Island  (Col)  160 

Hustler,  The  (20th-Fox)  159 

I Spit  on  Your  Grave  (Audubon)  159 

-If  a Man  Answers  (Univ)  159 

Kid  Galahad  (UA)  159 

+fManchurian  Candidate,  The  (UA)  159 

Billy  Rose's  Jumbo  (MGM)  156 

Viridiana  (Kingsley)  156 

Harold  Lloyd's  World  of  Comedy  (Cont'l)  155 

■Bit's  Only  Money  (Para)  155 

Twist  Around  the  Clock  (Col)  154 

Advise  and  Consent  (Col)  152 

••Gigot  (20th-Fox)  152 

Devil's  Eye,  The  (Janus)  151 

Don  Quixote  (MGM)  151 

Light  in  the  Piazza  (MGM)  151 

Purple  Noon  (Times)  151 


Q Blue  Ribbon  Winner 
■y-  Pre-Release 


What  They  Did  in  First  Runs  • Outstanding  Hits 


Key  Cities  From  Which  Averages  Were  Computed: 


,4 


»n 

n 


(These  Grossed  140%  or  More) 

Children's  Hour,  The  (UA)  149 

-B-Requiem  for  a Heavyweight  (Col)  149 

Roman  Spring  of  Mrs.  Stone,  The  (WB)  149 

Carry  On,  Teacher  (Governor)  148 

Follow  That  Dream  (UA)  143 

Man  Who  Shot  Liberty  Valance,  The  (Para)  148 

Three  Stooges  Meet  Hercules,  The  (Col) 148 

Through  a Glass  Darkly  (Janus)  148 

Four  Horsemen  of  the  Apocalypse,  The  (MGM)  146 

^Counterfeit  Traitor,  The  (Para)  145 

Doctor  in  Love  (Governor)  145 

Tender  Is  the  Night  (20th-Fox)  144 

Two  Rode  Together  (Col)  144 

Last  Year  at  Marienbad  (Astor)  143 

Night,  The  (Lopert)  143 

Victim  (Pathe- America)  143 

Bridge,  The  (AA)  142 

H' way's  Adventures  of  a Young  Man  (20th-Fox)  142 

Journey  to  the  Seventh  Planet  (AIP)  142 

Innocents,  The  (20th-Fox)  141 

Mary  Had  a Little  (UA)  141 

Outsider,  The  (Univ)  141 

View  From  the  Bridge,  A (Cont'l)  140 

(These  Grossed  130%  or  More) 

+!Best  of  Enemies,  The  (Col)  139 

Sail  a Crooked  Ship  (Col)  139 

Bachelor  Flat  (20th-Fox)  138 

Big  Red  (BV)  138 

Mark,  The  (Cont'l)  137 

Jack  the  Giant-Killer  (UA)  136 

Summer  and  Smoke  (Para)  136 

Matter  of  WHO,  A (Herts-Lion)  135 

Murder  She  Said  (MGM)  135 

Stowaway  in  the  Sky  (Lopert)  135 

OFive  Weeks  in  a Balloon  (20th-Fox)  133 

Tales  of  Terror  (AIP)  133 

Tarzan  Goes  to  India  (MGM)  133 

Whistls  Down  the  Wind  (Pathe-America)  133 

Spiral  Road,  The  (Univ)  132 

Wild  for  Kicks  (Times  Film)  132 

Cape  Fear  (Univ)  131 

My  Geisha  (Para)  131 

(These  Grossed  120%  or  More) 

Bridge  to  the  Sun  (MGM)  129 

Double  Bunk  (Showcorp)  129 

Coming-Out  Party,  A (Union)  128 

Tomorrow  Is  My  Turn  (Showcorp)  128 

•BWaltz  of  the  Toreadors  (Cont'l)  128 

++Pigeon  That  Took  Rome,  The  (Para) 127 

Summer  to  Remember,  A (Kingsley  -Int'l)  12? 

Playgirl  After  Dark  (Topaz)  128 

Jules  and  Jim  (Janus)  126 

Two  Weeks  in  Another  Town  (MGM)  ....  12G 

I Like  Money  (20th-Fox)  125 

Town  Without  Pity  (UA)  125 

Satan  Never  Sleeps  (20th-Fox)  124 

Weekend  With  Lulu,  A (Col)  124 

Centurion,  The  (Producers  Int'l)  123 

Huns,  The  (Producers  Int'l)  123 

^Majority  of  One,  A (WB)  123 

M+fBilly  Budd  (AA)  122 

Make  Mine  a Double  (Ellis)  122 

No  Love  for  Johnnie  (Embassy)  121 

Phantom  of  the  Opera  (Univ)  121 

Five  Day  Lover,  The  (Kingsley)  121 

All  Fall  Down  (MGM)  120 

^++ Almost  Angels  (BV)  120 

Convicts  4 (AA)  120 

Experiment  in  Terror  (Col)  120 

Flight  of  the  Lost  Balloon  (AIP)  120 

Forever  My  Love  (Para)  120 

George  Raft  Story,  The  (AA)  120 

Horizontal  Lieutenant,  The  (MGM)  120 

t-Legend  of  Lobo,  The  (BV)  120 

O Deration  Snatch  (Cont'l)  120 

300  Spartans,  The  (20th-Fox)  120 

-H-War  Lover,  The  (Col)  120 

World  by  Night  (WB)  120 


Baltimore 

Boston 

Buffalo 

Chicago 


Cincinnati 

Cleveland 

Denver 

Detroit 


Indianapolis 
Kansas  City 
Los  Angeles 
Memphis 


Milwaukee 
Minneapolis 
New  Haven 
New  York 


Omaha 
Portland 
San  Francisco 
Seattle 


And  intermediate  cities  and  typical  small  town  situations. 


227  Features  Out  of  388 
Do  Average  or  Better 

— A— 

Advise  and  Consent  (Col)...* ,* 152 

4 Air  Patrol  (20th-Fox) ... ! 99 

All  Fall  Down  (MGM) 120 

t+Almost  Angels  (BV) 120 

Anatomist,  The  (SR) * 

And  the  Wild,  Wild  Women  (Trans-Lux)....  * 

Arms  and  the  Man  (Casino) * 

Assignment  Outer  Space  (AIP) 95 

Atlantic  Adventure  (Schoenfeld) * 

— B— 

Babes  in  Toyland  (BV) 213 

Bachelor  Flat  (20th-Fox) 138 

Bachelor  in  Paradise  (MGM) 176 

Back  Street  (Univ) 161 

Badjao  (Parallel  Film  Dist.) * 

++Barabbas  (Col) 181 

Bashful  Elephant,  The  (AA) 100 

Beginning  Was  Sin,  The  (Globe- Alexander)..  * 

Bell'  Antonio  (Embassy) 110 

Belle  Sommers  (Col) 92 

t+Best  of  Enemies,  The  (Col) 139 

Beyond  All  Limits  (Astor) 100 

Big  Money,  The  (Lopert) * 

Big  Red  (BV) 138 

Big  Wave,  The  (AA) * 

-H-Billy  Budd  (AA) 122 

++Billy  Rose's  Jumbo  (MGM) 156 

Bird  Man  of  Alcatraz  (UA) 175 

Black  Tights  (Magna) 189 

Blood  and  Roses  (Para) 105 

Bloodlust  (Crown  Int'l) * 

Bloody  Brood,  The  (Astor) * 

Blue  Hawaii  (Para) 221 

++Boccaccio  '70  (Embassy) 272 

Bon  Voyage  (BV) 198 

Boy  Who  Caught  a Crook,  The  (UA) * 


EDITOR'S  NOTE:  100%  is  average  or  normal  business. 
*Denotes  insufficient  reports  for  computation. 
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iw  CONTINUING  PROGRESS 


BEST  PICTURE! 
Winner  of  10 
Academy  Awards! 


R'SCH  PICTURES  PRESENTS 


“WEST  SIDE  STORY’ 


. ROBERT  WISE 

PRODUCTION 

NATALIE  WOOD 

RICHARD  BEYMER 
RUSS  TAMBLYN 
RITA  MORENO 
GEORGE  CHAKIRIS 

oirecud  ev  ROBERT  WISE  and  JEROME  ROBBINS 
'creenplav  by  ERNEST  LEHMAN 

ASSOCIATE  PRODUCER  SAJL  CHAPLIN 

choreography  by  JEROME  ROBBINS 
music  BY  LEONARD  BERNSTEIN 
lyrics  by  STEPHEN  SONDHEIM 

BASED  UPON  THE  STAGE  play  produceo  by  ROBERT  E GRIFFITH  AND  HAROLD  S PRINCE 

®oo*  8'  ARTHUR  LAURENTS  play  conceive o directeoano  choreographed  8y  JEROME  ROBBINS 

KM  PRODUCTION  DESIGNEO  BY  BOR-S  LEVEN  MuSiC  CONDUCTED  By  JOHNNY  GREEN  FUMED  in  PANAVlSlON*  70  TECHNICOLOR* 
PRESENTED  BY  MlRlSCH  PICTURES  INC  IN  ASSOCIATION  WITH  SEVEN  ARTS  PRODUCMONS.  INC 


“wra 

SIDI 


SOPHIE  ANTHONY 
LOREN  PERKINS 

IMTOLE  LITVAKS 

fivemiles  fomionight 

co-starring 


GIG  YOUNG 


and 


JEAN-PIERRE  AUMONT 

Screenplay  by  Adapted  by 

PETER  VIERTEL  and  HUGH  WHEELER  PETER  VIERTEL 


From  an  original  idea  by 

ANDRE  VERSINI 


Music  by 

MIKIS  THEODORAKIS 


Produced  and  Directed  by 

ANATOLE  LITVAK 


Tom  gui 

CURTIS  BR9RRER 


in  the 


HAROLD  HECHT 


Production 


TARAS  BUIBA 

SAM  WANAMAKER  GRAD  DEXTER  GUYROLFE  PERRY  LOPEZ  taS,  mi  sS 


Oiniil  Vladimir  ni ir\i oti nr  u iiiriiiim  Screenplay  Dy  Associate  Producer  Music  by 

Ocko  Irman  CHRISTINE  KAUFMANN  WALDO  SALT *nd  KARLTUNBERG  Alexander  Whilelaw  Fran/  Waxman 

Directed  by  Produced  by  Filmed  in 

J.  LEE  THOMPSON  HAROLD  HECHT  PANAVlSlON®- EA3TMANC0L0R 

Original  Music  from  "TARAS  BULBA" Available  on  United  Artists  Records  Album 


Screenplay  by 


MARTIN  H.  POLL  presents 


GLennFord  Hope  Lange 


Charles  Boyef 
"Love  ^ a Bail-” 

RICARDO  MONTALBAN  telly  savalas 

RUTH  McDEVITT  „*£&»«  ULLA  JACOBSSON 

Screenplay  by  DAVID  SWIFT,  TOM  WALDMAN  and  FRANK  WALDMAN 


co-starring 


Directed  by  Produced  by 

DAVID  SWIFT  • MARTIN  H.  POLL 


Music  by 

MICHEL LEGRAND 


TECHNICOLOR®  • PANAVlSlON®  oxfogVdTeud£ions 

ENTERPRISES,  INC. 


STANLEY  KRAMER  presents 

BURT  LANCASTER 
JUDY  GARLAND 

A CHILD  IS  WAITING 

Co-starring 

GENA  ROWLANDS  STEVEN  HILL 

Written  by  ABBY  MANN  Directed  by  JOHN  CASSAVETES 
Associate  Producer  PHILIP  LANGNER  Music  ERNEST  GOLD 


ROBERT  POLLY  JOAN 

STACK  BERGEN  CRAWFORD 

- The 

Caretakers 

WITH 

JANIS  PAIGE  • DIANE  McBAIN  • VAN  WILLIAMS  • CONSTANCE  FORD 
ROBERT  VAUGHN  • HERBERT  MARSHALL  • SHARON  HUGUENY 
Produced  and  Directed  by  HALL  BARTLETT  • Screenplay  by  HENRY  F.  GREENBERG 


MlRlSCH  PICTURES  & ROBERT  WISE  PRESENT 

ROBERT . SH1RIEY 

MncHwi  mmm 

IN 

TWO  (oRTUE  SEESAW 


SCREENPLAY  BY 


WALTER  MlRlSCH  ROBERT  WISE  ISOBEL  LENNART 


PRODUCTION 
OCSIGNEO  BY 


PRODUCED  ON 
THE  STAGE  BY 


ga-.eo  on  the  stage  play  by 

BORIS  LEVEN  ANDRE  PREVIN  WILLIAM  GIBSON  FRED  COE 

A PRODUCTION  OF  MlRlSCH  PICTURES,  INC.— ARGUE  ENTERPRISES,  INC.— TALBOT  PRODUCTIONS.  INC. 
— PRESENTED  IN  ASSOCIATION  WITH  SEVEN  ARTS  PRODUCTIONS,  INC. 


STUART  MILLAR  and  LAWRENCE  TURMAN  present 

JUDY  DIRK 
GARLAND  BOGARDE 

"I  COULD  GO 
ON  SINGING” 

co-starring  Screenplay  by  Story  by 

JACK  KLUGMAN  MAYO  SIMON  ROBERT  DOZIER 

HAROLD  ARLEN  and  E.  Y.  HARBURG  Directed  by  RONALD  NEAME 

Produced  by  STUART  MILLAR  and  LAWRENCE  TURMAN 

compose^aniTconducted  b,  MORTLINDSEY  Filmed  in  EASTMAN  CO  LO  R and  PAN  AVI  SI  ON  ® 


. CONTINUING  PRODUCT! 


HARRY  SALTZMAN  and  ALBERT  R.  BROCCOLI 

present 

IAN  FLEMING’S 


Dr.No 


•s  JAMES  BOND 


URSULA  ANDRESS  JOSEPH  WISEMAN 
JACK  LORD  starring  BERNARD  LEE 


Screenplay  by  RICHARD  MAIBAUM,  JOHANNA  HARWOOD  and  BERKLEY  MATHER 
Directed  by  TERENCE  YOUNG  • Music  Composed  by  MONTY  NORMAN 
Produced  by  HARRY  SALTZMAN  and  ALBERT  R.  BROCCOLI 

...  EON  PRODUCTIONS.  LTD.  TECHNICOLOR® 


HARRY  SALTZMAN  and  ALBERT  R.  BROCCOLI 


present 


BOB  HOPE  „ ANITA  EKBERG 
Gall  Me  Bwana 


Starring  £Q|£ 

ADAMS 


LIONEL  ARNOLD 

JEFFRIES  and  PALMER 


Screenplay  by  NATE  MONASTER,  MORT  LACHMAN 
WILLIAM  LARKIN  and  JOHANNA  HARWOOD 

Produced  by  Executive  Producer  Directed  by 

ALBERT  R.  BROCCOLI  HARRY  SALTZMAN  GORDON  DOUGLAS 

AN  EON  PRODUCTION 

In  Color 


The  MIRISCH  COMPANY  and  EDWARD  L.  ALPERSON  present 

JACK  SHIRLEY 
LEMMON  Mac  LAIINE 

IN 

BILLY  WILDER'S  | |^|V|/\ 

LA  DOUCE 

Screenplay  by  BILLY  WILDER  and  I.  A.  L.  DIAMOND 
Produced  and  Directed  by  BILLY  WILDER  Music  ANDRE  PREVIN 

TECHNICOLOR®  PANAVISION® 


YUL  BRYIMER 
FLIGHT  FROm  RSHIVH 

CO-STARRING 

RICHARD  WIDMARK  • GEORGE  CHAKIRIS 

SUZY  PARKER  • SHIRLEY  KNIGHT 

Produced  by  HAROLD  HECHT  • Directed  by  MICHAEL  ANDERSON 
Screenplay  by  WALDO  SALT  and  ELLIOTT  ARNOLD 
A Hecht  Productions  & Daiei  Motion  Picture  Company  Presentation 

EASTMANCOLOR  and 


SUSAN  HAYWARD 

STOLEN  HOURS 

co-starring 

MICHAEL  CRAIG  • DIANE  BAKER  • EDWARD  JUDD 

Produced  by  STUART  MILLAR  and  LAWRENCE  TURMAN 
Directed  by  DANIEL  PETRIE  • Screenplay  by  JESSAMYN  WEST 
A Mirisch-Barbican  Presentation 

COLOR 

THE  MIRISCH  COMPANY  Presents 


DEAN 


GERALDINE 


YVETTE 


MARTIN  PAGE  MIMIEUX 

in 

TOYS  IN  THE  ATTIC 


co-starring 

WENDY 


GENE 


i ill  i rn  Tirmirx/  ^ WALTER  MIRISCH 
HILLlK  I IbKNbY  Directed  by  GEORGE  ROY  HILL 

Screenplay  by  JAMES  POE  stage  play  by  LILLIAN  HELLMAN 


A MIRISCH -CLAUDE  PRODUCTION 


THE  MIRISCH  COMPANY,  INC.  Presents 

STEVE  JAMES  RICHARD 

MCQUEEN  BARMEN  ATTENBOROUGH 

IN 

THE  GREAT  ESCAPE 


CO-STARRING 


JAMES 


CHARLES 


DONALD 


JAMES 


DONALD  BRONSON  PLEASENCE  COBURN 

Produced  and  Directed  by  JOHN  STURGES 
Screenplay  by  JAMES  CLAVELL  & W.  R.  BURNETT 
Based  upon  the  booK  by  PAUL  BRICKHILL  #M^,EsKlSS£ 

Color  by  DE  LUXE  • PANAVISION® 


...ALL  BACKED 
BY  OUTSTANDING 

,v  iMt  riTif 

UA  CAMPAIGNS! 


ro65e5 


Boys'  Night  Out  (MGM) 183 

Brain  That  Wouldn't  Die,  The  (AIP) * 

Breakfast  at  Tiffany's  (Para) 213 

Bridge,  The  (AA) 142 

Bridge  to  the  Sun  (MGM) 129 

Broken  Land  (20th-Fox) 98 

Brushfire!  (Para) 98 

Burn,  Witch,  Burn  (AIP) 107 

— C— 

Cabinet  of  Caligari,  The  (20th-Fox) 113 

Call  Me  Genius  (Cont'l) 108 

Cape  Fear  (Univ) 131 

Carnival  of  Souls  (Herts-Lion) * 

Carry  On,  Teacher  (Governor) 148 

Cash  on  Demand  (Col) 98 

Centurion,  The  (Producers  Int'l) 123 

t+Chapman  Report,  The  (WB) 189 

Children's  Hour,  The  (UA) 149 

Choppers,  The  (Fairway-Int'l) * 

Cinderella  (Janus) * 

Claudelle  Inglish  (WB) 105 

Clown  and  the  Kid,  The  (UA) 100 

Colossus  of  Rhodes  (MGM) 116 

Comancheros,  The  (20th-Fox) 174 

Coming-Out  Party,  A (Union  Film) 128 

Concrete  Jungle,  The  (Fanfare) 94 

Confessions  of  an  Opium  Eater  (A A) * 

Constantine  and  the  Cross  (Embassy) * 

Convicts  4 (AA)  (was  "Reprieve") 120 

Couch,  The  (WB) 91 

Counterfeit  Traitor,  The  (Para) 145 

Creature  From  the  Haunted  Sea  (Filmgroup)  * 
Crime  of  Monsieur  Lange,  The  (Brandon)....  * 
Cry  Double  Cross  (Atlantic) 100 

— D— 

Damon  and  Pythias  (MGM) 94 

Dangerous  Charter  (Crown  Int'l) * 

Day  the  Earth  Caught  Fire,  The  (Univ) 107 

Dead  to  the  World  (UA) * 

Deadly  Duo  (UA) 99 

Desert  Patrol  (Univ) 96 

Desert  Warrior  (Medallion) 100 

Devil  at  4 O'Clock,  The  (Col) 180 

Devil  Made  a Woman,  The  (Medallion) * 

Devil's  Eye,  The  (Janus) 151 

Devil's  Hand,  The  (Crown) 84 


Devil's  Messenger,  The  (Herts-Lion) 


Devil's  Partner,  The  (Filmgroup) * 

Devil's  Wanton,  The  (Embassy) * 

Diary  of  a Nudist  (Atlantic) * 

1+Divorce — Italian  Style  (Embassy) 178 

Doctor  in  Love  (Governor) 145 

Don  Quixote  (MGM) 151 

Don't  Knock  the  Twist  (Col) 92 

Double  Bunk  (Showcorp.) 129 

— E— 

East  of  Kilimanjaro  (Parade) 98 

Eegah  (Fairway-Int'l) 1 1 9 

El  Cid  (AA) 244 

Empty  Star,  The  (Azteca  Films) * 

End  of  Desire  (Cont'l) 110 

Erotica  (Pad-Ram) * 

Errand  Boy,  The  (Para) 179 

Escape  From  Zahrain  (Para) 110 

Everything's  Ducky  (Col) 97 

Experiment  in  Terror  (Col) 120 

Explosive  Generation,  The  (UA) 105 


— F— 

Fallguy  (Fairway-Int'l) 

Farewell  Doves!  (Artkino). 
Fear  No  More  (Astor) 


Firebrand,  The  (20th-Fox) 100 

Five  Day  Lover  (Kingsley) 121 

Five  Finger  Exercise  (Col) 115 

Five  Minutes  to  Live  (Astor) * 

Five  Sinners  (Astor) * 

Five  Weeks  in  a Balloon  (20th-Fox) 133 

Flame  in  the  Streets  (Atlantic) 103 

Flight  of  the  Lost  Balloon  (20th-Fox) 120 

Flight  That  Disappeared  (UA) 95 

Flight  to  the  Stars  (Artkino) * 

Flower  Drum  Song  (Univ) 215 

Follow  That  Dream  (UA) 148 

Follow  That  Horse  (Seven  Arts) * 

Force  of  Impulse  (Astor) * 

Forever  My  Love  (Para) 120 

Four  Horsemen  of  the  Apocalypse, 

The  (MGM) 146 

Frightened  City,  The  (AA) 100 

— G— 

George  Raft  Story,  The  (AA) 120 

Geronimo  (UA) 115 

■HGigot  (20th-Fox) 152 
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BAROMETER  Section 


TIPPI’  HEDREN 

A Fascinating 
New  Personality 


"It  could  be  the  most 
terrifying  motion  picture 
I have  ever  made!" 


TECHNICOLOR * 

STARRING 

ROD  TAYLOR -JESSICA  TANDY- SUZANNE  PLESHETTE^„„ 

Based  on  Daphne  Du  Maurier's  classic  suspense  story 

Screenplay  by  EVAN  HUNTER  • Directed  by  ALFRED  HITCHCOCK  • A Universal  Release 


ALFRED 

HITCHCOCKS 


picture  (jrodded 


Gina  (Astor) * 

Girl  With  a Suitcase  (Ellis) 113 

Girls  at  Sea  (Seven  Arts) * 

++Girls!  Girls!  Girls!  (Para) 198 

Gun  Street  (UA) 92 

Guns  of  Darkness  (WB) 94 

Guns  of  the  Black  Witch  (AIP) 100 

Guns  of  Navarone,  The  (Col) 255 

t+Gypsy  (WB) 250 

— H— 

Hand  of  Death  (20th-Fox) 85 

Hands  of  a Stranger  (AA) * 

Happiness  of  Us  Alone  (Toho-Int'l) * 

Happy  Thieves,  The  (UA) 104 

Harold  Lloyd's  World  of  Comedy  (Cont'l)....155 

Hatari!  (Para) 210 

Head,  The  (Trans-Lux) 107 

Hell  Is  for  Heroes  (Para) 116 

Hellions,  The  (Col) 89 

Hemingway's  Adventures  of  a Young  Man 

(20th-Fox)  142 

Hey,  Let's  Twist!  (Para) 118 

Hitler  (AA) 119 

Horizontal  Lieutenant,  The  (MGM) 120 

Horror  Chamber  of  Dr.  Faustus, 

The  (Lopert) 114 

House  of  Women  (WB) 97 

Huns,  The  (Producers  Int'l) 123 

Hustler,  The  (20th-Fox) 159 

— I— 

I Bombed  Pearl  Harbor  (Parade) 104 

I Like  Money  (20th-Fox) 125 

I Spit  on  Your  Grave  (Audubon) 159 

“If  a Man  Answers  (Univ) 159 

Immoral  West,  The  (Films  Pacifica) * 

Impersonator,  The  (Cont'l) * 

Important  Man,  The  (Lopert) 97 

4In  Search  of  the  Castaways  (BV) 203 

Incident  in  an  Alley  (UA) * 

Information  Received  (Univ) * 

Innocents,  The  (20th-Fox) 141 

Invasion  of  the  Animal  People  (A.D.P.) * 

Invasion  of  the  Star  Creatures  (AIP) * 

Invasion  Quartet  (MGM) 112 

It  Happened  in  Athens  (20th-Fox) 98 

+dt's  Only  Money  (Para) 155 

— I— 

Jack  the  Giant-Killer  (UA) 136 


Jessica  (UA) 117 

Jet  Storm  (UPRO) * 

Journey  to  the  Seventh  Planet  (AIP) 142 

Judgment  at  Nuremberg  (UA) 211 

Jungle  Fighters  (Cont'l) 108 

— K— 

Karate  (Joseph  Brenner) 102 

Kid  Galahad  (UA) 159 

King  of  Kings  (MGM) 215 

Kitchen,  The  (Kingsley  Int'l) 115 

— L— 

La  Belle  Americaine  (Cont'l) 141 

La  Viaccia  (Embassy) * 

Lad:  a Dog  (WB) 96 

Last  of  the  Vikings  (Medallion) 101 

Last  Year  at  Marienbad  (Astor) 143 

VLegend  of  Lobo,  The  (BV) 120 

Les  Liaisons  Dangereuses  (Astor) 216 

Light  in  the  Piazza  (MGM) 151 

Lisa  (20th-Fox) 112 

Lolita  (MGM) 204 

Lonely  Are  the  Brave  (Univ) 108 

^Longest  Day,  The  (20th-Fox) 253 

Loss  of  Innocence  (Col) 106 

Lost  Battalion  (AIP) 97 

Love  Is  a Day's  Work  (Cont'l) 118 

Lover  Come  Back  (Univ) 248 

Lust  to  Kill  (Herts-Lion) * 

— M— 

Madison  Avenue  (20th-Fox) 103 

Magic  Sword,  The  (UA) 112 

Magic  Voyage  of  Sinbad,  The  (Filmgroup)..  * 

Magnificent  Tramp,  The  (Cameo  Int'l) * 

Majority  of  One,  A (WB) 123 

Make  Mine  a Double  (Ellis) 122 

Make  Way  for  Lila  (Parade) 100 

Malaga  (WB) 92 

Manster,  The — Half  Man-Half  Monster 

(Lopert)  114 

Man-Trap  (Para) 97 

Man  Who  Shot  Liberty  Valance,  The  (Para)..  148 

++Manchurian  Candidate,  The  (UA) 159 

Marco  Polo  (AIP) Ill 

Mark,  The  (Cont'l) 137 

Mary  Had  a Little  (UA) 141 

Mask,  The  (WB) 107 

Matter  of  WHO,  A (Herts-Lion) 135 
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Marlon  Brando 
The  Ugly  American 


mm,  SANDRA  CHURCH  • EIJI  OKADA  • PAT  HINGLE  with  Arthur  hill 

Screen  Story  and  Screenplay  by  STEWART  STERN  • From  the  novel  by  William  J.  Lederer  and  Eugene  Burdick 
Produced  and  Directed  by  GEORGE  ENGLUND  • IN  EASTMAN  COLOR 


picture  Cjjt 


rodded 


Mermaids  of  Tiburon,  The  (Filmgroup) * 

Merrill's  Marauders  (WB) 114 

Midsummer  Night's  Dream  (Showcorp) * 

Mighty  Ursus  (UA) 97 

Miracle  Worker,  The  (UA) 173 

Mr.  Hobbs  Takes  a Vacation  (20th-Fox) 167 

Mr.  Sardonicus  (Col) Ill 

Money,  Money,  Money  (Times) * 

Moon  Pilot  (BV) 188 

Morning  Star  (Artkino) * 

Most  Wanted  Man,  The  (Astor) * 

Mothra  (Col) 91 

Murder  She  Said  (MGM) 135 

Music  Man,  The  (WB) 271 

++Mutiny  on  the  Bounty  (MGM) 274 

My  Geisha  (Para) 131 

Mysterious  Island  (Col) 160 


— N— 

Naked  Terror  (Joseph  Brenner).. 
Nearly  a Nasty  Accident  (Univ) 
Never  Let  Go  (Cont'l) 


Never  Take  Candy  From  a Stranger  (Astor)..  * 

Night  Affair  (President) * 

Night  Creatures  (Univ) 97 

Night  of  Evil  (Astor) * 

Ninth  Bullet,  The  (Audubon) * 

No  Love  for  Johnnie  (Embassy) 121 

No  Man  Is  an  Island  (Univ) 108 

No  Place  Like  Homicide  (Embassy) 105 

Nun  and  the  Sergeant,  The  (UA) * 


— O— 

Odd  Obsession  (Edward  Harrison) 
On  Any  Street  (La  Notte  Brava) 


One,  Two,  Three  (UA) 180 

Only  Two  Can  Play  (Col) 173 

Operation  Snatch  (Cont'l) 120 

Outsider,  The  (Univ) 141 


— P— 

Pagan  Island  (Cinema  Syndicate) 


Panic  in  the  Year  Zero!  (AIP) 104 

Paradise  Alley  (Astor) * 

Paris  Blues  (UA) 163 

Payroll  (AA) 97 

Peeping  Tom  (Astor) * 

Period  of  Adjustment  (MGM) 163 

+tPhaedra  (Lopert) 199 


Phantom  of  the  Opera,  The  (Univ) 121 

Phantom  Planet,  The  (AIP) 96 

++Pigeon  That  Took  Rome,  The  (Para) 127 

Pirate  of  the  Black  Hawk,  The  (Filmgroup).... 100 

Pirates  of  Tortuga  (20th-Fox) 92 

Playgirl  After  Dark  (Topaz) 126 

Playgirls  and  the  Bellboy,  The  (UPRO) * 

Pocketful  of  Miracles  (UA) 168 

Premature  Burial,  The  (AIP) 163 

Prisoner  of  the  Iron  Mask  (AIP) 108 

Public  Affair,  A (Parade) * 

Purple  Hills,  The  (20th-Fox) 92 

Purple  Noon  (Times) 151 

— Q— 

Queen  of  the  Pirates  (Col) 94 


— R— 

Red  Cloak,  The  (Sefo  Int'l) 

++Requiem  for  a Heavyweight  (Col) 

Ride  the  High  Country  (MGM) 

Rider  on  a Dead  Horse  (A A) 

Riff  Raff  Girls  (Cont'l) 

Ring  of  Terror  (Playstar) 

Risk,  The  (Kingsley-Union) 

Road  to  Hong  Kong  (UA) 

Roman  Spring  of  Mrs.  Stone,  The  (WB) 

Rome  Adventure  (WB) 

Rommel's  Treasure  (Medallion) 

Roses  for  the  Prosecutor  (Amer.-Met.).. 

Ruffians,  The  (Ellis  Films) 

Run  Across  the  River  (Astor) 


— S— 

Safe  at  Home!  (Col) 98 

Sail  a Crooked  Ship  (Col) 139 

Saintly  Sinners  (UA) * 

Samar  (WB) 91 

Satan  in  High  Heels  (Cosmic) 112 

Satan  Never  Sleeps  (20th-Fox) 124 

Scarface  Mob,  The  (Desilu) 98 

Scream  of  Fear  (Col) 106 

Season  of  Passion  (UA) 99 

Second  Time  Around,  The  (20th-Fox) 183 

Secret  File:  Hollywood  (Crown  Int'l) * 

Secret  of  Deep  Harbor  (UA) 95 

Sergeant  Was  a Lady,  The  (Univ) 92 

Sergeants  3 (UA) 262 

7 Women  From  Hell  (20th-Fox) 112 


.149 

.104 

★ 

.116 

•k 

* 

.166 

.149 

.110 

.100 
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EXPLOITATION  CONFERENCE 


Producer  Herman  Cohen  (on  right)  and  one  of  the 
leading  personalities  in  his  cast  discuss  a nation- 
wide publicity  tour  to  exploit  his  new  shocker 

“BLACK  ZOO” 

IN  PANAVISION  and  EASTMANCOLOR 
coming  up  fast  for  Allied  Artists  release 


Following  the  meeting  the  star 
really  got  his  teeth  into  Cohen's  project 


picture  CjroAdeS 


Seventh  Commandment,  The  (Crown  Inti)..  * 

Shangri-La  (Joseph  Brenner) * 

She  Didn't  Say  No!  (Seven  Arts) * 

Shoot  the  Piano  Player  (Astor) 114 

Shootout  at  Big  Sag  (Parallel) * 

Siege  of  Hell  Street,  The  (UPRO) * 

Siege  of  Syracuse  (Para) 96 

Silent  Call,  The  (20th-Fox) * 

Singer  Not  the  Song,  The  (WB) 94 

Six  Black  Horses  (Univ) 93 

Sky  Above — the  Mud  Below,  The 

(Embassy)  177 

Some  Like  It  Cool  (Janus) * 

Something  Wild  (UA) Ill 

Sound  of  Life,  The  (Univ) * 

Spiral  Road,  The  (Univ) 132 

Splendor  in  the  Grass  (WB) 184 

State  Fair  (20th-Fox) 170 

Stowaway  in  the  Sky  (Lopert) 135 

Strangers  in  the  City  (Embassy) * 

Summer  and  Smoke  (Para) 136 

Summer  to  Remember,  A (Kingsley-Int'l)....127 

Summerskin  (Angel) * 

Susan  Slade  (WB) 162 

Sweet  Bird  of  Youth  (MGM) 226 

Sweet  Ecstasy  (Audubon) * 

Swingin'  Along  (20th-Fox) 94 

Sword  of  the  Conqueror  (UA) 104 


— T— 

Take  Me  Away,  My  Love 

(Greek  M.  Pictures) * 

Tales  of  Terror  (AIP) 133 

t+Taras  Bulba  (UA) 168 

Tartars,  The  (MGM) 105 

Tarzan  Goes  to  India  (MGH) 133 

Taste  of  Honey,  A (Cont'l) 181 

Tell-Tale  Heart,  The  (Brigadier) 113 

Temptation  (Cameo  Int'l) * 

Tender  Is  the  Night  (20th-Fox) 144 

Terror  of  the  Bloodhunters  (A.D.P.) * 

Testament  of  Orpheus 

(Films- Around-the- World)  * 

That  Touch  of  Mink  (Univ) 235 

Then  There  Were  Three  (Parade) 92 

There  Was  a Crooked  Man  (Lopert) * 

Third  of  a Man  (UA) * 

13  West  Street  (Col) 96 

300  Spartans,  The  (20th-Fox) 120 

Three  Stooges  Meet  Hercules,  The 148 

Throne  of  Blood  (Brandon) * 

Through  a Glass  Darkly  (Janus) 148 

Thunder  of  Drums,  A (MGM) 114 

Tomorrow  Is  My  Turn  (Showcorp.) 128 

Too  Late  Blues  (Para) 114 


Too  Young,  Too  Immoral  (Rialto  Int'l) 


Touchables,  The  (Phaeton  Int'l) * 

Town  Without  Pity  (UA) 125 

Trauma  (Parade) * 

Trojan  Horse,  The  (Colorama) 103 

Trunk,  The  (Col) 93 

20,000  Eyes  (20th-Fox) 100 

Twist  All  Night  (AIP) 106 

Twist  Around  the  Clock  (Col) 154 

Two  and  Two  Make  Six  (Union) 100 

Two  Little  Bears,  The  (20th-Fox) 107 

Two  Rode  Together  (Col) 144 

Two  Weeks  in  Another  Town  (MGM) 126 

— U— 

Underwater  City,  The  (Col) 94 

Unstoppable  Man,  The  (Astor) 98 

Utamaro  (Edward  Harrison) * 

— V— 

Valiant,  The  (UA) 115 

Valley  of  the  Dragons  (Col) 94 

Victim  (Astor) 143 

View  From  the  Bridge,  A (Cont'l) 140 

Violin  and  Roller  (Artkino) * 

Viridiana  (Kingsley) 156 

— W— 

Walk  on  the  Wild  Side  (Col) 192 

Waltz  of  the  Toreadors  (Cont'l) 128 

War  Hunt  (UA) 101 

++War  Lover  (Col) 117 

Weddings  and  Babies  (Morris  Engel) * 

Weekend  With  Lulu,  A (Col) 124 

West  Side  Story  (UA) 279 

+*What  Ever  Happened  to  Baby  Jane?  (WB)..193 

When  the  Girls  Take  Over  (Parade) * 

Whistle  Down  the  Wind  (Astor) 133 

White  Slave  Ship  (AIP) 98 

Wild  for  Kicks  (Times) 132 

Wild  Harvest  (Astor) * 

Wild  Westerners,  The  (Col) * 

Womcmhunt  (20th-Fox) 108 

Wonders  of  Aladdin,  The  (MGM) 102 

World  by  Night  (WB) 120 

World  in  My  Pocket  (MGM) 105 

— X— 

X-15  (UA) 92 


— Y— 

Young  Sinners  (Manson).., 


Zazie  (Seneca  Int'l) 
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1.  WARREN  BEATTY 


2.  HORST  BUCHHOLZ 


3.  JAMES  MAC  ARTHUR 


4.  GEORGE  CHAKIRIS 


D, lie  12  Wost  PopuLr 


LIFE  ON  ALL  levels  continues  on  the 
principle  of  the  new  developing  to 
replace  the  old.  While  life  spans 
vary  widely,  even  the  dramatic  lives  of 
motion  picture  stars,  there  comes  a time 
when  the  most  popular  screen  idol  must 
retire — or  accept  roles  in  keeping  with 
his  or  her  real  age,  or  the  age  which 
Nature  and  the  makeup  department  en- 
able them  to  assume.  Studios  wisely 
groom  young  talent  to  replace  the  old  in 
roles  that  only  youth  can  play,  in  order 
to  acquaint  the  public  with  players  be- 
fore they  are  given  star  parts. 

Thus  in  the  All-American  screen  poll, 
a king  and  a queen  are  selected — also 
a prince  and  princess  in  the  royal  line 
to  take  over.  This  year  the  12  young 
stars  that  showed  promise  are  headed 
by  Warren  Beatty  among  the  males  and 
Jane  Fonda  on  the  feminine  side.  Both 
have  family  film  connections.  Warren’s 
sister  is  Shirley  MacLaine;  Jane  is  the 
daughter  of  Henry  Fonda.  Since  their 
faces  and  names  may  be  more  familiar 
than  knowledge  of  their  backgrounds, 
thumbnail  sketches  about  them  seem  to 
be  in  order. 

Warren  Beatty  started  his  film  career 
as  a star  with  Natalie  Wood  in  Elia 
Kazan’s  “Splendor  in  the  Grass.”  This 
was  followed  by  another  starring  role 
with  Vivien  Leigh  in  “The  Roman 
Spring  of  Mrs.  Stone.”  However,  Rich- 
mond-born Beatty,  once  the  star  center 
of  the  Arlington  (Va.)  Washington  and 
Lee  high  school’s  football  team,  studied 
at  Northwestern’s  School  of  Speech, 
then  at  Stella  Adler’s  New  York  acting 
school,  supporting  himself  by  manual 
jobs.  And  he  had  a stage  success  in 
William  Inge’s  “Compulsion”  and  in  “A 
Loss  of  Roses,”  as  well  as  several  tele- 
vision triumphs  before  the  cinema 
claimed  him. 

Jane  Fonda’s  background,  besides  the 
family’s  interest  in  theatre,  includes 
study  at  Vassar  and  at  art  studios  in 
both  Paris  and  New  York,  for  she  origin- 
ally planned  an  art  career.  However,  her 


5.  BOBBY  DARIN 


work  in  a stock  company  version  of 
“The  Moon  Is  Blue”  first  attracted  Hol- 
lywood’s attention.  The  honey-blonde’s 
recent  performance  in  “Walk  on  the 
Wild  Side”  and  in  “Period  of  Adjust- 
ment” show  that  the  24-year-old  star  is 
dramatically  mature. 

The  brooding  charm  of  Horst  Buch- 
holz  was  first  noticed  in  this  country 
when  he  starred  in  “Tiger  Bay”  with 
Hayley  Mills,  an  English  production  and 
his  first  English-language  film.  The 
German-born  actor  was  evacuated  in 
World  War  II  at  the  age  of  11  to  Czech- 
oslovakia and  harsh  existence  there.  A 
year  later,  he  learned  in  Berlin  that  his 
father  was  a prisoner  of  war.  So,  in 
order  to  support  his  frail  mother  and 
younger  sister,  he  became  an  extra  at 
Berlin  Metropol  Theatre,  graduating  to 
radio  and  stage  plays.  He  became  popu- 
lar abroad  through  several  foreign  films, 
but  it  was  his  role  in  “Fanny”  that 
raised  him  to  star  status  here. 

London  native  Hayley  Mills  scored  in 
Disney’s  “Pollyanna,”  played  identical 
twins  in  “The  Parent  Trap”  to  the  de- 
light of  American  audiences,  and,  most 
recently,  began  to  grow  up  in  “In  Search 
of  the  Castaways.”  Prior  to  that,  she 
had  shown  the  quality  of  her  acting  in 
“Tiger  Bay.”  Her  father  is  actor  John 
Mills  and  her  mother,  Mary  Hayley  Bell, 
is  the  author  of  a novel  from  which 
“Whistle  Down  the  Wind”  was  made. 

Many  actors  come  to  Los  Angeles,  but 
James  MacArthur  was  born  there,  the 
son  of  famous  actress  Helen  Hayes  and 
the  late  newspaperman-p  1 a y w r i g h t 
Charles  MacArthur.  At  the  age  of  eight, 
James  played  a Welsh  boy  in  “The  Corn 
Is  Green”  in  a Maryland  summer  stock 
production,  but  his  education  included 
some  Harvard,  which  he  left  for  the 
stage  in  his  sophomore  year.  Television 
and  motion  pictures  claimed  him  and, 
once,  when  his  mother  was  starred  in 
“Skin  of  Our  Teeth”  in  Paris,  he  made 
the  thunder  back  stage  on  a pair  of 
kettle  drums.  Among  his  pictures  are 


6.  RICK  NELSON 
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“Swiss  Family  Robinson”  and  “The  In- 
terns,” with  “Spencer’s  Mountain” 
coming. 

Nancy  Kwan's  two  big  pictures,  “The 
World  of  Suzie  Wong"  and  “Flower 
Drum  Song,”  have  been  good  frames  for 
her  Oriental  charms,  although  she  is 
one-half  English  and  Scotch  through 
her  blonde  mother,  a London  model  who 
met  her  Chinese  architect  father  when 
he  was  studying  at  Cambridge.  During 
World  War  II,  when  Nancy  was  one  year 
old,  she  and  her  brother  were  smuggled 
out  of  Hong  Kong  in  wicker  baskets,  by 
her  father  disguised  as  a coolie.  Edu- 
cated in  ballet  at  the  London  Royal 
ballet,  she  came  back  to  open  a ballet 
school  in  Hong  Kong,  grew  interested  in 
theatre  instead. 

After  playing  the  roll  of  Riff,  leader  of 
the  Jets  in  the  Jerome  Robbins  London 
company  of  “West  Side  Story,”  George 
Chakiris  was  switched  to  playing  Ber- 
nardo, leader  of  the  Sharks,  in  the 
Mirisch  Pictures  version.  His  foreign 
looks  come  from  his  Greek  parentage, 
but  he  was  bom  in  Norwood,  Ohio,  and 
raised  in  Tucson  and  Long  Beach.  Work- 
ing days  as  a clerk,  he  studied  dancing 
at  night.  While  with  a dance  group  in 
“White  Christmas,”  a closeup  of  him 
with  Rosemary  Clooney,  published  in 
Life  magazine,  brought  requests  from 
girls  for  his  identity.  That  induced  a 
Paramount  contract  and  started  his 
subsequent  zoom  to  stardom. 

Swedish-American  Ann-Margret  has 
the  looks,  the  voice  and  the  dancing 
talent  for  star  roles  in  musicals.  First 
seen  in  “A  Pocketful  of  Miracles,”  she 
played  opposite  Pat  Boone  in  “State 
Fair,”  adding  zest.  Her  latest  success  as 
an  actress-singer  is  in  “Bye  Bye  Birdie,” 
making  her  a star  in  less  than  two  years. 

Maybe  Bobby  Darin  fans  who  play 
his  rock-and-roll  records  do  not  know 
his  real  name  is  Robert  Walden  Cas- 
sotto.  But  the  New  York  boy,  who 
started  life  in  a cardboard  crib  because 


6.  TUESDAY  WELD 


of  his  family’s  poverty,  has  never  given 
up  trying  to  improve  himself  and  his 
many  varied  talents.  Song-writer,  ar- 
ranger, drummer,  singer,  actor — he’s  all 
these  and  more,  the  husband  of  Sandra 
Dee.  They  eloped  after  finishing  their 
work  on  “Come  September.”  Working 
together  in  “If  a Man  Answers,”  they 
have  a current  boxoffice  hit  in  that 
film. 

From  her  Italian,  Irish,  English  and 
Mohican  Indian  ancestry,  Connie  Stev- 
ens received  a soft,  blonde  beauty  that 
has  helped  her  TV  and  motion  picture 
career  as  singer  and  actor.  Born  in  Flat- 
bush,  her  musician  father  had  changed 
his  name  from  Peter  Angolia  to  Teddy 
Stevens.  She  and  her  father  moved  to 
Los  Angeles,  when  Connie  was  15.  An 
agent  started  her  in  TV  as  a means  of 
breaking  into  films.  Her  major  pictures 
have  been  “Parrish”  and  “Susan  Slade. 

Rick  Nelson  is  another  radio  and  TV 
star  who  “graduated”  into  films,  first  in 
“Here  Come  the  Nelsons”  and  then 
with  Ethel  Barrymore  and  Leslie  Caron 
in  “A  Story  of  Three  Loves.”  His  first 
triumph  as  a teenage  idol  was  in  Rio 
Bravo”  and  his  albums  are  in  great  de- 
mand. Born  in  1940  in  Teaneck,  N.J., 
Rick  (Eric  Hilliard)  Nelson  appeared  on 
the  radio  version  of  the  Ozzie  and  Har- 
riet Nelson  show  when  he  was  eight — 
and  has  been  in  show  business  evei 
since. 

That  name  Tuesday,  according  to  Miss 
Weld  herself,  came  about  because  she 
was  born  on  Thursday,  two  days  late. 
Maybe  she  was  depressed  by  the  New 
York  Salvation  Army  hospital,  where 
she  was  born  a short  time  after  her 
father  had  developed  a heart  ailment. 
Or,  maybe,  Tuesday  just  made  it  up,  like 
about  having  attended  47  different 
schools  when  her  mother  says  only 
seven.  Anyway,  whatever  Tuesday  has 
gets  through  on  the  screen.  She  has 
made  fans  for  herself  in  “High  Time," 
“Return  to  Peyton  Place,”  “Wild  in  the 
Country,”  and  "Bachelor  Flat.” 


5.  CONNIE  STEVENS 


1.  JANE  FONDA 


2.  HAYLEY  MILLS 


3.  NANCY  KWAN 


4.  ANN-MARGRET 
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By  HUGH  FRAZE 

THE  SHOWMANDISER  section  of 
Boxoffice  is  a chronicle  of  suc- 
cessful showmen  reporting  ideas 
and  promotions  which  paid  off  at  the 
boxoffice;  its  pages  register  the  films 
that  are  making  money.  This  is  by 
choice  of  showmen  themselves,  who  vol- 
unteer all  Showmandiser  material  and 
they  like  to  talk  about  their  successes! 

Significant  in  the  hundreds  of  head- 
lines and  articles  in  Showmandiser 
1962  is  the  increase  in  the  number  of 
so-called  “adult”  or  more  sophisticated 
type  of  pictures  such  as  “A  Taste  of 
Honey”  and  “Never  on  Sunday,”  made 
by  foreign  film  companies,  and  “If  a 
Man  Answers”  and  “The  Manchurian 
Candidate,”  by  Hollywood. 

Major  1962  campaigns  came,  not  only 
from  the  so-called  art  theatres  book- 
ing much  foreign-made  product  but 
also  from  managers  operating  regular 
showcases.  Showmandiser  pages  dur- 
ing the  last  12  months  thus,  not  only 
confirm  a well-known  trade  develop- 
ment, an  expansion  in  art  theatres,  but 
also  indicate  that  U.S.  filmmakers,  and 
the  “regular”  theatres  along  with  them, 
are  continuing  to  move  into  portrayals 
of  sides  of  life  previously  untouched. 

Change  in  Theatregoers 

This  means,  of  course,  a change  in 
theatregoers;  they  pick  the  films  they 
like,  and  the  filmmakers  follow  the 
market. 

Also,  Showmandiser  discloses  that 
more  spectaculars  like  “Mutiny  on  the 
Bounty”  and  “Lawrence  of  Arabia” 
were  getting  the  big  promotions,  and 
the  money  during  1962. 

A second  matter  charged  with  food 
for  thought,  appearing  in  Showman- 
diser 1962,  concerns  the  question  of 
intra-industry  promotional  teamwork, 
or  lack  of  it,  as  some  trade  spokesmen 
might  say. 

What’s  doing  with  the  Marcus  plan, 
COMPO.  the  TOA  joint  promotion 
movement?  Reports  on  these  examples 
of  distributor-exhibitor  teamwork  ap- 
pear mostly  on  Boxoffice  news  pages, 
but  Showmandiser  does  give  one  an- 
swer; COMPO-plan  saturation  cam- 
paigns, directed  by  a coordinator  with 
lots  of  drive  and  showmanship  know- 
how, is  going  over  big  in  the  Pittsburgh, 
Pa.,  area.  The  coordinator  is  Harry 
Hendel,  who  reports  “bonanza”  grosses 
on  selected  pictures  in  80-odd  theatres 
as  a result  of  COMPO-plan  merchandis- 
ing. 

As  an  example,  according  to  Hendel, 
one  drive-in  which  grossed  $300  on 
“Strangers  When  We  Meet,”  reported 
a take  of  $3,000  on  the  COMPO-mer- 
chandised  “Interns.” 

The  setup  worked  out  at  Pittsburgh 


has  the  distributor  sharing  50-50  ad- 
vertising-promotion expenses  above  the 
participating  theatre's  normal  budget, 
the  latter  figure  worked  out  individually 
by  the  exhibitor  and  exchange  man- 
ager. In  addition,  the  distributor  con- 
tributes, usually  without  charge,  a 
showmanship  manual  and  advertising 
paper,  such  as  heralds,  window  cards 
and  streamers;  screen  trailer,  open-end 
radio  interviews,  radio-television  spots, 
soundtrack  recordings,  etc. 

The  COMPO-plan  pictures  play  on 
percentage.  Profitable  merchandising 
teamwork  has  been  carried  out  by  the 
Hendel  group  for  several  years  with 
distributors,  including  Columbia  Pic- 
tures, Universal  and  Warner  Bros. 

COMPO  Plan  Effectively  Used 

As  Hendel  sees  it,  distributors  can’t 
afford  not  to  help  every  theatre  to 
reach  the  all-important  cash  customers 
with  local-level  advertising  and  promo- 
tion. He  says  distributors  may  get  back 
$5  for  every  $1  spent  on  such  teamwork 
promotion,  and  cites  such  results  as 
a gross  of  $250,000  in  the  80-odd  par- 
ticipating theatres  on  “The  Interns.” 

Commented  Charles  E.  McCarthy, 
executive  vice-president  of  COMPO, 
“The  history  of  the  COMPO  plan  in 
Pittsburgh  shows  what  can  be  ac- 
complished by  aggressive,  enthusiastic 
cooperation.” 

Robert  S.  Ferguson,  national  director 
of  advertising,  publicity  and  exploitation 
for  Columbia,  mentions  three  ingredients 
of  the  success  on  the  "Interns”;  the 
picture  itself,  timing  and  “the  dynamic 
genius  of  Harry  Hendel,”  and  adds, 
“Columbia  Pictures’  advertising  and 
publicity  department  always  is  eager 
to  work  with  enterprising  showmen.” 

The  above  seems  to  emphasize  an  old 
axiom — there  is  cooperation  where  there 
is  respect  and  confidence,  in  this  case, 
mutual  respect  for  each  other’s  show- 
manship “aggressiveness”  and  profici- 
ency. 

Distributor  Cooperation 

The  distributor-producer  part  in  the 
1962  promotional  picture  is  related  in 
articles  throughout  Boxoffice,  with 
the  Showmandiser  telling  how  they  were 
applied  on  the  local  level. 

Spectacular  in  nature  was  the  assign- 
ment by  Columbia  of  Jean  Piccard,  son 
of  the  famous  balloonists  Jean  and 
Jeanette  Piccard,  to  make  a series  of 
balloon  ascensions  starting  in  Boston 
for  “The  Mysterious  Island,”  a tour  re- 
stricted somewhat  by  the  January 
weather. 

Other  articles  relate  how  local  the- 
atremen  capitalized  on  the  visits  of 
stars,  sent  out  in  potent  numbers  by 
the  studios,  and  nearly  every  page  con- 
tains one  or  more  accounts  of  theatre - 


men’s  use  of  pressbook  ideas.  One  head- 
line, “Proficiency  With  Pressbook  Builds 
Strong  ‘Trauma’  Premiere  Campaign,” 
recounts  the  opening  promotion  for  the 
Parade  Releasing  Corp.  release  in  San 
Diego. 

Joe  Pasternak  went  off  the  beaten 
track  on  a personal  appearance  tour 
for  “Billy  Rose’s  Jumbo.”  One  of  his 
stops  was  at  Richmond,  Va.,  where  the 
film  played  at  Loew’s  Theatre,  man- 
aged by  George  Peters.  Telling  of  Pas- 
ternak’s stop,  he  comments: 

“Appearances  in  the  small  cities  by 
Hollywood  executives  are  a beneficial 
practice  which  works  both  ways,  and 
there  should  be  more  of  them.  Holly- 
wood’s lack  of  contact  with  people  out- 
side the  big  metropolitan  centers  has 
been  a tragic  loss  in  recent  years  to 
the  industry  as  a whole,  and  especially 
to  exhibitors  on  the  local  level.” 

All  showmen  are  optimists  — every 
good  worker  believes  in  his  own  ef- 
forts— there  is  no  pessimism  in  the 
more  than  200-odd  pages  and  the  more 
than  1,000  reports  sent  in  to  Boxoffice 
Showmandiser  by  showmen  at  work  in 
all  sizes  and  types  of  theatres  in  the 
U.S.,  Canada  and  England.  And  good 
showmen  have  one  thing  in  common — 
they  all  believe  that  they  personally 
can  do  something  about  any  problem 
that  comes  along. 

Great  Variety  of  Ideas 

There’s  Ernie  Grecula,  who  switched 
from  years  as  a salesman  with  National 
Screen  Service,  to  exhibition,  when  he 
and  several  associates  took  over  two 
subsequent-run  theatres  in  Hartford, 
Conn.,  the  850-seat  Art  Cinema  and 
the  900-seat  Lennox.  Within  six  months, 
he  had  proved  to  himself,  and  skeptical 
acquaintances,  that  his  venture  would 
succeed.  He  also  has  operated  the  State 
in  Torrington,  Conn.,  for  ten  years. 

“I  have  found  out  that,  if  I exert 
enough  effort  to  alert  the  potential  pa- 
tronage, I can  come  out  ahead  even 
with  the  most  unpromising  picture,” 
he  says.  “I  have  found  that  all  our 
problems — the  long,  the  short  and  the 
tall — can  be  resolved  profitably,  if  we 
get  product.” 

A showman  always  is  ready  to  learn 
new  tricks,  new  ways  of  doing  the  old 
standbys,  and  one  of  the  best  places 
to  get  the  new  ideas  is  in  Showmandiser. 
Grecula  makes  it  a constant  habit  to 
read  all  the  tradepapers  for  suggestions 
and  ideas. 

The  drama  critics  on  the  downtown 
newspapers,  the  radio  and  television  pro- 
gram directors  are  the  showmen’s  best 
friends.  All  showmen  contributing  to 
Showmandiser  affirm  this  in  words  and 
action. 

(Continued  on  Page  54) 
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RADIO  CITY  MUSIC  HALL 

Showplace  of  the  Nation  • Rockefeller  Center,  N.  Y. 


n institution  known  throughout  the 
world  for  its  presentation  of  outstand- 
ing motion  pictures  and  stage  shows 
notable  for  their  good  taste,  beauty 


and  perfection  of  execution. 


Product  Trend  Spurs 
Showmanship  Pace 

(Continued  from  Page  51) 


Friendship  with  the  press,  TV  and 
radio  folk  has  been  developed  by  Paul 
Hanner,  director  of  public  relations  for 
Astral  Films,  Toronto,  Ont.,  into  a co- 
operative working  formula  worth  thou- 
sands of  extra  dollars  at  the  boxoffices 
where  his  films  have  played.  He  calls 
his  formula  “total  merchandising,”  he 
relates  in  a July,  1962,  report  to  Show- 
mandiser. 

“My  motto  is  always  consider  the 
press,  radio  and  television  as  an  ally,” 
he  says.  “Don’t  be  afraid  to  offer  them 
your  theatre  facilities  in  return  for 
co-op  promotion,  in  addition  to  the 
money  you  spend  with  them.  My  motto 
is,  for  every  $1  spent  it’s  possible  to 
achieve  $2  worth  of  free  promotion.” 

His  method  is  to  give  the  newspaper, 
radio  or  television  a sales  promotion 
gimmick  that  has  common  benefits.  For 
example,  he  came  up  with  Mole  the 
Gravedigger,  a character  in  “The  Pre- 
mature Burial,”  to  be  played  by  a dee- 
jay,  from  station  CKEY,  who’s  a clever 
mimic.  The  deejay  Mole  was  inter- 
viewed on  several  of  the  CKEY  pro- 
grams, and  also  appeared  in  a down- 
town window  offering  prizes  to  passers- 
by  who  could  make  Mole  the  Gravedig- 
ger laugh! 


WISHING  YOU 
A SUCCESSFUL  NEW  YEAR 


STANLEY  WARNER 
CORPORATION 


54 


BAROMETER  Section 


Why  did  CKEY  go  for  this  gimmick? 
To  promote  interest  in  the  deejay’s 
regular  show. 

A four-day  disc  jockey  marathon, 
conceived  by  Conrad  Brady,  an  “old 
pro”  showman  with  Interstate  Theatres 
of  Texas,  doubled  grosses  at  the  ad- 
jacent Paramount  and  State  theatres 
in  Austin.  Two  deejays  broadcast  con- 
tinuously from  the  lobbies  of  the  two 
downtown  houses  in  an  endurance  con- 
test. Beauties  and  brawn  from  Texas 
University  of  Austin — coeds  and  mem- 
bers of  the  Longhorn  football  team — 
gave  interviews  and  subbed  occasionally 
at  the  mikes.  A twist  contest  out  front 
on  Saturday  night  drew  3,500. 

Walt  Guarino,  of  the  Saenger  in  New 
Orleans,  filled  the  house  to  capacity, 
also  with  a twist  gimmick.  Three  dee- 
jays  asked  female  listeners  during 
three  weeks  to  write  them,  “Why  I 
would  like  to  twist  with  a disc  jockey.” 
Each  deejay,  then,  selected  a partner 
and  appeared  in  a Thursday  night  stage 
show,  the  audience  picking  the  winning 
pair.  Also  on  stage  were  Fred  Astaire 
dancers,  after  which  members  of  the 
audience  were  invited  on  stage  to  do 
their  stuff. 

Staff  turnover  was  cut  down  and 
service  was  improved  greatly  by  A1 
Marsden  jr.,  who  manages  the  Centre 
in  Corpus  Christi,  Tex.,  by  hiring  Co- 
operative Education  students. 

“If  you  can  manage  to  get  them  in 
their  sophomore  years,  you  have  a good 
chance  of  keeping  them  at  least  three 
years,”  Marsden  reports. 

Jerry  B.  Spinn,  who  manages  the 
New  Colonial  in  Canton,  N.  C.,  wrote 
up  his  ideas  of  “What  is  a good  theatre 
manager?  He  says  he  is  a:  Cajoler, 
Coordinator,  Arbitrator,  Listener,  De- 
cider, and  is  Fair  and  Understanding, 
also  Hard-Working  and  Ambitious. 

When  Cliff  Knoll  of  the  State  Theatre 
in  Sioux  Falls,  S.  D.,  got  the  Council 
of  AFL-CIO  auxiliaries  out  selling 
tickets  for  his  nine-week  series  of  Sat- 
urday kiddy  matinees,  attendance 
jumped  200  per  cent. 

There’s  been  a lot  of  talk  about  re- 
turning to  the  oldtime  ballyhoo,  with 
little  agreement  on  just  what  it  is  or 
isn’t.  Lew  Horwitz  and  Sanford  Leavitt 
of  the  Washington  circuit,  Cleveland, 
put  A-board  frames  on  a two-wheel 
trailer,  flooded  the  two  sides  with 
bright,  sealed-beam  lights  powered 
from  their  motor  car  and  toured  the 
streets.  And  they  described  this  “old- 
time  circus”  promotion. 

Tony  Abramovich,  Tri-States  Theatres 
city  manager  at  Des  Moines,  and  20th- 
Fox  publicist  Chick  Evens  went  to  tele- 
vision to  multiply  manyfold  the  audi- 
ence for  the  $55,000  “Tender  Is  the 
Night”  wardrobe.  Three  local  women 
modeled  the  dazzling  array  of  fashions, 
while  Betty  Barton,  20th-Fox  fashion 
consultant,  who  went  along  with  the 
touring  styles  of  40  years  ago,  gave 

(Continued  on  next  page) 
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interviews.  The  Des  Moines  showman 
reported  that  the  substitution  of  TV  in 
place  of  a live  fashion  show  at  the  the- 
atre was  their  “most  beneficial”  promo- 
tion for  a single  film  in  a long  time. 

Another  Des  Moines  showman,  Bob 
Fridley  of  the  Capri  and  Varsity  the- 
atres went  after  those  people  who  carp 
about  “a  lack  of  family  films”  and  got 
a lot  of  extra  customers  out  to  see 
"Pocketful  of  Miracles.”  His  ad  pitch 
was:  "Must  a Movie  Be  Sexy  to  Be 
Fun?  ...  If  You  Think  Hollywood 
Can't  Make  Wonderful  Movies  for  the 
Whole  Family  Anymore — You  Haven’t 
Seen  This  One!  . . . Laughter  Guaran- 
teed or  Your  Money  Back.” 


Among  the  outstanding  hard-ticket 
opening  promotions  recounted  in  the 
pages  of  Showmandiser  1962  was  the  one 
at  Rochester,  N.Y.  Linn  B.  Smeal, 
manager  of  the  New  Riviera  Theatre 
there,  had  the  radio  stations,  the 
Junior  Chamber  of  Commerce,  all  the 
Western  Union  offices  and  even  a Volks- 
wagen Micro  bus  selling  tickets  for  the 
gala  premiere  of  “West  Side  Story.” 
The  Jaycees,  celebrating  Jaycee  Week, 
manned  station  WROC  one  whole  day, 
6 a.m.  to  10  p.m.,  in  their  week-long 
ticket-selling  effort.  Smeal  believes  his 
Western  Union  deal  was  a national  first. 

Two  is  twice  one,  more  so  in  promo- 
tion. John  L.  Fagan  and  Frank  Little, 


who  head  the  competing  drive-in  the- 
atres at  Borger,  Tex.,  got  their  heads 
and  budgets  together  and  put  over  an 
impressive  New  Season  (and  13th  anni- 
versary) promotion,  which  included  a 
series  of  six  large  ads  and  numerous 
gimmicks,  such  as  free  admission  for 
the  first  13  cars  on  one  night,  free  ad- 
mission for  license  plates  ending  in  13, 
passes  for  first  13  dollar  bills  with  serial 
numbers  ending  in  13,  etc. 

What’s  more  appropriate  for  “State 
Fair”  than  ham,  the  corn-fed  variety, 
that  is.  Bob  Goodfriend,  of  Durwood 
Theatres  of  Kansas  City,  got  Maurer- 
Neuer  Packing  Co.  of  Arkansas  City, 
Kas.,  to  give  him  46  hefty  hams,  which 
he  gave  away  at  the  Roxy  Theatre  by 
a drawing  each  night  and  via  radio 
station  WHB’s  Wondermobile  and  its 
roaming  disc  jockey. 

Most  showmen  had  fun  with  “State 
Fair.”  Showmandiser  headlines  show 
this,  such  as  “Pies,  Merry-Go-Round 
Rides  and  Walk  With  Pig  in  Cam- 
paigns for  ‘State  Fair’,”  referring  to 
efforts  by  Harold  Rice,  Fox  Inter- 
mountain, at  Denver,  Colo.,  and  Tony 
Abramovitch,  Tri-States,  Des  Moines. 

An  increase  in  radio  station-sponsored 
screenings  was  noted  in  Showmandiser 
in  1962.  Generally,  listeners  must  tele- 
phone or  send  in  a card  with  their 
names  and  addresses,  then  the  station 
mails  out  special  invitations  to  attend 
the  screening  as  station  guests. 

At  Toronto,  CKEY  put  on  a morning 
CKEY  Theatre  Party  at  the  Carlton 
Theatre,  where  Vic  Nowe  is  manager, 
making  a pitch  to  women  to  see  “Tender 
Is  the  Night.”  Some  2,300  women  at- 
tended, and  were  greeted,  and  many 
were  interviewed  in  the  Carlton  lobby. 
The  station  broadcast  spots  on  the 
party  for  two  weeks  prior. 

The  young  people— the  teenage-plus 
group — are  motion  picture’s  most  im- 
portant customers.  So  Frontier  The- 
atres' H.  J.  Griffith,  president,  and  L.  E. 
Forester,  advertising-promotion  direc- 
tor, dedicated  the  Texas  and  southwest 
circuit’s  annual  shot-in-the-arm  drive 
to  Young  America.  Spearheading  this 
“new  look”  theme  was  a specially  com- 
posed “June  Jubilee  Salute  to  Young 
America,”  a pronouncement  of  faith  in 
the  integrity  of  young  people,  their 
right  to  question  the  status  quo,  and 
affirmation  of  their  concern  in  speed 
as  an  interest  shared  with  science  and 
all  progressive  men.  This  salute  was 
done  up  artistically  in  mats,  etc.,  for 
use  in  newspapers.  Individual  managers 
used  the  theme  in  ads  and  other  adver- 
tising. Special  bookings,  shows  and 
bonus  deals,  such  as  custom  car  equip- 
ment giveaways,  were  presented  through- 
out the  “Salute  to  Young  America" 
month. 

A tip  on  how  to  make  your  ballyhoo 
get  the  best  results  came  from  England. 
Get  into  the  spirit  of  the  stunt  or  cos- 
tume, wrote  M.  J.  Sparks,  manager  of 
the  Villa  Cross  Theatre  in  the  Hands- 
worth  section  of  Birmingham.  For  “In 
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the  Doghouse,”  Sparks  and  his  ushers 
got  into  dog  costumes,  promoted  a 
couple  of  convertibles  and  some  attrac- 
tive girls,  and  toured  the  town,  giving 
away  samples  of  dog  biscuits.  But  just 
putting  on  the  costumes  didn’t  make 
people  laugh,  Sparks  says.  “The  point  is 
the  man  in  the  dog  suit  has  to  act 
like  a dog  . . . bark,  scratch  and  even 
sniff  at  a tree!” 

The  kiddy  show  controversy  bobbed 
up,  even  in  Showmandiser.  The  British 
Children’s  Film  Foundation  encourages 
and  produces  films  especially  for  the 
youngsters  of  the  5-to-12  age  group. 
The  U.S.  counterpart,  the  Children’s 
Film  Library,  selects  its  pictures  from 
the  regular  output  by  Hollywood,  where 
no  organization  makes  films  especially 
for  the  subteeners.  The  U.S.  industry 
contends  the  child  lives  in  an  adult 
world  and  from  an  early  age  he  is  ac- 
customing himself  to  live  in  that  world; 
that  specialization  for  the  subteen 
group  brings  milk-and-water  tales.  A 
Showmandiser  article  from  Walter 
Reade,  Inc.,  distributor  of  British  Chil- 
dren Film  Foundation’s  Adventure  Se- 
ries in  the  U.S.,  details  how  an  eight- 
week  series  of  Saturday  afternoon 
showings  of  these  adventure  films  was 
successfully  put  over  at  the  Paramount 
Theatre  in  Newton,  Mass.,  where  Alex 
J.  Castoldi  is  manager. 

Castoldi  relates  the  program  was  orig- 
inally decided  on  to  combat  parents' 
complaints  that  theatres  today  are 
completely  disregarding  children  in 
their  scheduling  of  films.  Promotion 
was  founded  on  the  support  of  the  PTA 
councils  and  principals  of  the  elementary 
schools.  Since  this  requires  lots  of  time 
and  negotiation,  Castoldi  began  work 
on  his  Adventure  Series  three  months 
before  his  first  show.  His  approach,  as 
indicated,  was  that  the  program  was 
an  answer  to  parental  complaints. 

The  Newton,  Mass.,  results  were  ex- 
ceptional. Patronage  at  the  Paramount’s 
Saturday  kiddy  matinees  quadrupled, 
both  in  admission  revenue  and  candy 
counter  sales. 

J.  Louis  “Doc”  Smith,  who  manages 
the  Iowa  Theatre  in  Jefferson,  Iowa, 
reported  his  well-promoted  series  of 
Wednesday  afternoon  kiddy  shows  last 
summer  drew  the  best  attendance  in 
four  years. 

Charles  R.  Barnes  filled  the  New  Ritz 
Theatre,  Ontario,  Calif.,  one  noon  with 
business  and  professional  people — often 
listed  among  the  non-moviegoers.  The 
film  was  “This  Is  Russia,”  a documen- 
tary about  an  hour  long,  and  the  at- 
tendance was  by  invitation,  but  he  did 
get  influential  people  who  hadn’t  been 
to  a movie  in  ten  years. 

A 1962  development  was  the  shop- 
ping center  co-op  promotions  with  the 
hard-ticket,  long-run  spectaculars. 
Nothing  picayunish  about  these — heavy 
coverage  on  radio-television,  distribu- 
tion of  thousands  of  leaflets  and  folders 
and  striking  displays.  Typical  was  the 
setup  arranged  by  Bob  Goodfriend, 


Durwood  Theatres  ad-promotion  man- 
ager, Kansas  City,  and  Kline’s  depart- 
ment store  in  behalf  of  the  opening  of 
“The  Wonderful  World  of  the  Brothers 
Grimm”  at  the  Empire  Theatre  and  the 
opening  of  a new  Kline’s  branch  in  the 
big  Ward  Parkway  Shopping  Center. 
MGM  gave  stalwart  assistance  through 
Emery  Austin,  exploitation  director,  and 
Ed  Edmiston,  publicist.  It  was  a three- 
way  premiere  involving  Kline’s,  Dur- 
wood Theatres  and  the  Joseph  Love, 
Inc.,  Fairy  Tale  children's  frocks 
adapted  from  “Brothers  Grimm”  cos- 
tumes. Kline’s  added  another  attraction, 
flying  in  $5,000  worth  of  German  fash- 
ions for  boys,  to  go  with  the  Fairy  Tale 


frocks  for  girls.  The  children’s  costumes 
were  “world-premiered”  in  the  huge 
enclosed  Promenade  at  the  Ward  Park- 
way Shopping  Center.  Indicative  of  the 
scope  of  the  promotion  was  the  distribu- 
tion of  over  100,000  invitation  coupons 
for  the  Promenade  show. 

Several  exhibitors  got  full-page  New 
Movie  Season  layouts  in  newspaper  en- 
tertainment sections  in  the  spring  and 
fall  of  1962  by  submitting  the  Motion 
Picture  Ass’n  of  America  stories  and 
mats  to  their  local  editors.  Earle  Hol- 
den, manager  of  the  Lucas  Theatre  in 
Savannah,  Ga.,  was  one  of  the  active 
showmen  who  put  the  MPAA  material 
to  work. 


FOUR  CROWN  PRODUCTIONS 


Now  In  Release: 


“THE  PHANTOM  PLANET’” 
“ASSIGNMENT  OUTER  SPACE” 

In  Preparation: 

“LOST  IN  OUTER  SPACE” 
“RANGERS  3” 

FRED  GEBHARDT 

7165  Sunset  Blvd.,  Los  Angeles  46,  Calif. 
Phone:  Hollywood  6-3427 


PRODUCT  FOR  YOUR  PROFIT! 


combination 


NOW  IN  RELEASE: 

"The  First  Gangster' 

"The  Killing  Urge" 

"Nature  Girl  and  the  Slaver" 

"The  Shame  of  the  Sabine  Women" 

"Hot  Money  Girl" 

"Playgirls  and  the  Bellboy" 

"Black  Pit  of  Doctor  M" 

"Geisha  Playmates" 

IN  PREPARATION: 

"The  Strange  Voyage  of  A.  Gordon  Pym" 

"Where  Did  She  Lose  It" 

"Madhouse" 

"A  Gunfighter  in  Panama" 

"Swamp  Girl" 

"The  Jungle  Girl" 

UNITED  PRODUCERS  RELEASING  ORGANIZATION 

1660  Cordova  - Los  Angeles  7 - RE  3-9186 
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NICOLAS  REISINI 

Chairman  of  the  Board  and  President 


© CINERAMA  1963 

NEW  CINERAMA  DOME  THEATRE 


© CINERAMA  1963 


1963  — A Year  of  Progress  and  Development 

Our  exhibitors  are  our  lifeblood” 


—NICOLAS  REISINI 


THIS  INSIGNE  OF  OUTSTANDING  MERIT 

is  awarded  eack  montk  ky  tke  National  Screen 
Council  to  tke  picture  wki  ck,  in  tke  opinion  of 
its  memkers,  comkines  kotk  outstanding  merit  as 
a motion  picture  and  wkolesome  entertainment 
for  tke  entire  family.  Tke  National  Screen  Coun- 
cil, now  in  its  tkirty-first  year,  is  comprised  of 
motion  picture  editors,  radio  and  TV  commentators 
and  representatives  of  ketter  film  and  motion  pic- 
ture councils  and  of  civic,  educational  and  exkik- 
itor  organizations. 


September... 

The  Young  Doctors 

United  Artists 

October 

Grey  friars  Bobby 

Buena  Vista 

November... 

King  of  Kings 

Metro-Goldwyn-Mayer 

December.... 

Flower  Drum  Song 

Universal-International 

January 

Babes  in  Toy  land 

Buena  Vista 

February 

A Majority  of  One 

Warner  Bros. 

March 

West  Side  Story 

United  Artists 

April 

State  Fair 

20th  Century-Fox 

May 

The  Counterfeit  Traitor 

Paramount 

June 

Bon  Voyage 

Buena  Vista 

July 

Mr.  Hobbs  Takes  a Vacation 

20th  Century-Fox 

August 

The  Music  Man 

Warner  Bros. 
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Production  Staff 

Produced  by Stuart  Millar, 

Lawrence  Turman 

Directed  by  Phil  Karlson 

Screenplay  by  Joseph  Hayes 

Based  on  a Novel  by Arthur  Hailey 

Music  by  Elmer  Bernstein 

Cinematographer  Arthur  J.  Ornitz 


The  Cast 


Dr.  Joseph  Pearson  Fredric  March 

Dr.  David  Coleman  Ben  Gazzara 

Dr.  Alexander  Dick  Clark 

Cathy  Hunt  Ina  Balin 

Dr.  Charles  Dornberger  Eddie  Albert 


The  Young  Doctors 


! •■■■  ? 


Mrs.  Alexander  Phyllis  Love 

Bannister  Edward  Andrews 

SEPTEMBER 

Dr.  Lucy  Grainger  Aline  MacMahon  WINNER 

Tomaselli  Arthur  Hill 


Technical  Adviser  ....  Dr.  Charles  F.  Begg 
of  St.  Luke’s  Hospital 
New  York  City 
(Filmed  with  the  assistance  of  the  A.M.A. 
at  Woman’s  Hospital,  N.Y.C.;  Manhattan 
General  Hospital,  N.Y.C.;  Vassar  Broth- 
ers Hospital,  Poughkeepsie,  N.Y.  and  St. 
Luke’s  Hospital,  N.Y.C.) 


Miss  Graves  Rosemary  Murphy 


A Dr exel-Millar -Turman  Production 
Released  through  United  Artists 
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Grey  friars  Bobby 

☆ 


The  Cast 

John  Brown  Donald  Crisp 

Mr.  Traill  Laurence  Naismith 

Old  Jock  Alex  Mackenzie 

Mrs.  Brown Kay  Walsh 

Lord  Provost  Andrew  Cruickshank 

Tammy  Vincent  Winter 

Magistrate  Moultrie  Kelsall 

Farmer  Gordon  Jackson 

Farmer’s  Wife  Rosalie  Crutchley 

Old  Woman  Caretaker Freda  Jackson 

Constable  Jameson  Clarke 

Maclean  Duncan  Macrae 

Allie Joan  Buck 

Farmer’s  Daughter  ....  Jennifer  Nevinson 


OCTOBER 

WINNER 


Production  Staff 

Produced  by Walt  Disney 

Directed  by  Don  Chaffey 

Screenplay  by  Robert  Westerby 

Original  Story  by  Eleanor  Atkinson 

Associate  Producer  Hugh  Attwooll 

Director  of  Photography 

Paul  Beeson,  B.S.C. 

Additional  Photography  ....  Ray  Sturgess 

Special  Photographic  Effects 

Albert  Whitlock 

Music  Composed  and  Directed  by 

Francis  Chagrin 

Art  Director  Michael  Stringer 

Costume  Design Margaret  Furse 

Set  Decorator Vernon  Dixon 

Editor  Peter  Tanner 

Production  Manager Peter  Manley 

Assistant  Director  Dennis  Bertera 

Color  by Technicolor 


$2 
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King  of  Kings 

☆ 


The  Cast 


Jesus  Christ 

....  Jeffrey  Hunter 

John  the  Baptist  

Robert  Ryan 

Mary,  Mother  of  Jesus 

Siobhan  McKenna 

Pontius  Pilate 

Hurd  Hatfield 

Lucius,  the  Centurion 

Ron  Randell 

Claudia  

....  Viveca  Lindfors 

Herodias  

Mary  Magdalene  

Carmen  Sevilla 

Salome  

Brigid  Bazlen 

Barabbas  

...  Harry  Guardino 

Judas  

Herod  Antipas  

Frank  Thring 

Caiphas  

Guy  Rolfe 

Nicodemus  

....  Maurice  Marsac 

Herod  

Gregoire  Aslan 

Peter  

Royal  Dano 

Balthazar  

Edric  Connor 

NOVEMBER 

WINNER 


Production  Staff 

Produced  by  Samuel  Bronston 

Associate  Producers Alan  Brown, 

Jaime  Prades 

Directed  by Nicholas  Ray 

Screenplay  by Philip  Yordan 

Music  by  Miklos  Rozsa 

Directors  of  Photography 

Franz  F.  Planer,  A.S.C., 

Milton  Krasner,  A.S.C., 
Manuel  Berenguer 

Sets  and  Costumes  Designed  by 

George  Wakhevitch 

Set  Decorations  by Enrique  Alarcon 

Film  Editor Harold  Kress,  A.C.E. 

Murals  by Maclek  Piotrowski 

Recording  Supervisor  ....  Franklin  Milton 

Special  Effects  Alex  C.  Weldon 

Color  by Technicolor 
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Flower 


Drum 

☆ 


Song 

A Univcrsol- 


The  Cast 


Linda  Low  

Nancy  Kwan 

Wang  Ta  

James  Shigeta 

Mei  Li  

..  Miyoshi  Umeki 

Auntie  ( Madame  Liang) 

Juanita  Hall 

Sammy  Fong  

Jack  Soo 

Wang  Chi-Yang 

Benson  Fong 

Helen  Chao 

Reiko  Sato 

Wang  San  

. Patrick  Adiarte 

Dr.  Li  

Kam  Tong 

Frankie  Wing  

Victor  Sen  Yung 

Madame  Fong  

Soo  Yong 

Professor  

..  Ching  Wah  Lee 

Headwaiter 

James  Hong 

Dr.  Chon  

Spencer  Chan 

Dr.  Fong  

Policeman 

Holdup  Man  

San’s  Girl  Friend  

...  Cherylene  Lee 

San’s  Girl  Friend  

Production  Staff 


Executive  Producer  Edward  Muhl 

Produced  by  Ross  Hunter 

Directed  by  Henry  Koster 

Screenplay  by  Joseph  Fields 

Based  on  the  Novel  by C.  Y.  Lee 


Music  Supervised  and  Conducted  by 
Alfred  Newman 

Director  of  Photography 

Russell  Metty,  A.S.C. 

Unit  Production  Manager 

Norman  Deming 

Art  Directors  Alexander  Golitzen, 

Joseph  Wright 

Film  Editor  Milton  Carruth,  A.C.E. 

Set  Decorator  Howard  Bristol 

Sound  Waldon  O.  Watson, 

Joe  Lapis 

Costume  Designer  Irene  Sharaff 

Make-Up  Bud  Westmore 

Based  on  the  Broadway  hit  by 

Rodgers  and  Hammerstein-Fields 

In  Panavision  and  Technicolor 
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DECEMBER 

WINNER 
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Babes  in  Toy  I and 


The  Cast 


Barnaby  

Ray  Bolger 

Tom  Piper 

Tommy  Sands 

The  Toymaker 

Ed  Wynn 

Mary  Contrary 

Annette 

Gonzorgo  

Henry  Calvin 

Roderigo 

Grumio  

Tommy  Kirk 

Mother  Goose  

Mary  McCarty 

Boy  Blue  

Willie  Winkie  

Brian  Corcoran 

Bo  Peep  

Ann  Jilliann 

The  Twins 

Marilee  Arnold, 

Melanie  Arnold 

JANUARY 

WINNER 


Production  Staff 

Produced  by Walt  Disney 

Directed  by  Jack  Donohue 

Screenplay  by  Joe  Rinaldi, 

Ward  Kimball, 
Lowell  S.  Hawley 
Based  on  the  Operetta  by 

Victor  Herbert, 

Glenn  McDonough 
Director  of  Photography 

Edward  Coleman,  A.S.C. 

Music  by  George  Bruns 

Based  on  the  Original  Musical  Score  by 

n Victor  Herbert 

Libretto  & Lyrics  by  Mel  Leven 

Orchestration  by Franklyn  Marks 

Choreography  by  Tommy  Mahoney 

Art  Direction  Carroll  Clark, 

Marvin  Davis 

Assistant  Director  Austen  Jewell 

Set  Decoration  Emile  Kuri, 

Hal  Gausman 

Assistant  to  the  Producer 

Louis  Debney 

Toy  Sequence  Bill  Justice, 

Xavier  Atencio 

Animation  Effects  Joshua  Meador 

Film  Editor  Robert  Stafford,  A.C.E. 

Color  by  .... Technicolor 


B O X O FFI  C E 


$5 


A Majority  of  One 

☆ 


A Warner  Bros. 


Production 


The  Cast 

Mrs.  Jacoby Rosalind  Russell 

Koichi  Asano  Alec  Guinness 

Jerome  Black Ray  Danton 

Alice  Black Madlyn  Rhue 

Mrs.  Rubin  Mae  Questel 

Eddie  Marc  Marno 

Mr.  McMillan  Gary  Vinson 

Bride Sharon  Hugueny 

Noah  Putnam  Prank  Wilcox 

American  Embassy  Representative 

Francis  De  Sales 


FEBRUARY 

WINNER 


Production  Staff 

Executive  Producer  Jack  L.  Warner 

Producer -Director  Mervyn  LeRoy 

Screenplay  by  Leonard  Spigelgass 

Based  on  the  Stage  Play  by 

Leonard  Spigelgass 

fas  produced  by  The  Theatre  Guild 
and  Dore  Schary) 

Director  of  Photography 

Harry  Stradling  sr.,  A.S.C. 

Art  Director  John  Beckman 

Film  Editor  ..  Philip  W.  Anderson,  A.C.E. 

Sound  by  Stanley  Jones 

Miss  Russell’s  Hair  Styles  by 

Jane  Shugrue 

Music  by Max  Steiner 

Orchestrations  by  Murray  Cutter 

Costumes  Designed  by Orry-Kelly 

Set  Decorator Ralph  S.  Hurst 

Technical  Adviser 


Mr.  Asano’s  Secretary Yuki  Shimoda 

Mrs.  Putnam Harriett  MacGibbon 

Captain  Norcross Alan  Mowbray 


Take  mo  K.  Shinohara 

Makeup  Supervisor 

■ Jean  Burt  Reilly,  C.H.S. 

Assistant  Director Gil  Kissel 

Color  by  Technicolor 
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Producer Robert  Wise 

Directed  by  Robert  Wise, 

Jerome  Robbins 

Screenplay  by Ernest  Lehman 

Associate  Producer  Saul  Chaplin 

Choreography  by  Jerome  Robbins 

Music  by  Leonard  Bernstein 

Lyrics  by  Stephen  Sondheim 

Based  on  the  Stage  Play  by 

Robert  E.  Griffith, 

Harold  S.  Prince 


Book  by Arthur  Laurents 

Color  by  Technicolor 


Mirisch  Pictures,  Inc.  with 
Seven  Arts  Productions 
Released  through  United  Artists 


West  Side  Story 

☆ 


The  Cast 


Maria  

Natalie  Wood 

Tony  

. Richard  Beymer 

Riff 

Russ  Tamblyn 

Anita  

Rita  Moreno 

Bernardo  

...  George  Chakiris 

Lieutenant  Schrank  ... 

Simon  Oakland 

Officer  Krupke  

Bill  Bramley 

Doc  

Ned  Glass 

Glad  Hand  

John  Austin 

“The  Jets”  and  “The  Sharks” 


MARCH 

WINNER 


Production  Staff 


State  Fair 


Wayne  Pat  Boone 

Jerry  Dundee  Bobby  Darin 

Margie  Pamela  Tiffin 

Emily  Ann-Margret 

Abel  Frake  Tom  Ewell 

Melissa  Frake  Alice  Faye 

Hipplewaite Wally  Cox 

Harry  David  Brandon 

Doc  Cramer Clem  Harvey 

Squat  Judge  Robert  Foulk 

Betty  Jean  Linda  Henrich 

Red  Hoerter  Edward  “Tap”  Canutt 

Lilya Margaret  Deramee 

Jim  Albert  Harris 

Usherette Bebe  Allan 

George  Hoffer George  Russell 

Announcer  Edwin  McClure 

Swine  Judge  Walter  Beilbey 

Dick  Burdick Tom  Loughney 

Sime Claude  Hall 

The  Masher  Tony  Zoppi 


Executive  Producer  Peter  Levathes 

Produced  by  Charles  Brackett 

Directed  by  Jose  Ferrer 

Screenplay  by  Richard  Breen 

Adaptation  by  Oscar  Hammerstein  II, 

Sonya  Levien, 
Paul  Green 

From  a Novel  by Philip  Stong 

Music  by  Richard  Rodgers 

Lyrics  by Oscar  Hammerstein  n 

Additional  Songs  by Richard  Rodgers 

Music  Supervised  and  Conducted  by 

Alfred  Newman 

Associate  Ken  Darby 

Choreography  Nick  Castle 

Director  of  Photography 

William  C.  Mellor,  A.S.C. 

Art  Direction Jack  Martin  Smith, 

Walter  M.  Simonds 

Set  Decorations Walter  M.  Scott, 

Lou  Hafley 

Assistant  Director  Ad  Schaumer 

Costumes  Designed  by Marjorie  Best 

Film  Editor David  Bretherton 

Color  by De  Luxe 


The  Cast 


APRIL 

WINNER 


Production  Staff 
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The  Cast 


Erick  Erickson  

William  Holden 

Marianne  Mollendorf 

Lilli  Palmer 

Collins  

Hugh  Griffith 

Klara  Holtz  

Erica  Beer 

Dr.  Jacob  Karp  

Jochen  Blume 

Porter  

..  Martin  Berliner 

Harold  Murray  

Phil  Brown 

Fischer  

....  Max  Buchsbaum 

Unger  

Ingrid  Erickson 

Eva  Dahlbeck 

Max  Gumpel  

Ulf  Palme 

Prof.  Christiansen  

...  Ejner  Federspiel 

Hans  Holtz  

Helo  Gutschwager 

Carl  Bradley  

Holger  Hagen 

Otto  Holtz  

Carl  Raddatz 

Baron  Gerhard  Von  Oldenbourg 

Ernst  Schroder 


MAY 

WINNER 


Production  Staff 

Produced,  by  William  Perlberg 

Directed  by  George  Seaton 

Screenplay  by  George  Seaton 

Original  Book  by Alexander  Klein 

Director  of  Photography  ..  Jean  Bourgoin 

Art  Director Tambi  Larsen 

Assistant  Director Tom  Pevsner 

Costume  Design Edith  Head 

Music  Composed  and  Directed  by 
Alfred  Newman 

Film  Editor  Alma  Macrorie 

Color  by  Technicolor 


jSS 

€ 


The  Counterfeit  Traitor 
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Bon  Voyage 


Katie  Willard  Jane  Wyman 


Nick  O’ Mara  Michael  Call  an 


Amy  Willard  Deborah  Walley 


Countessa  DuFresne  Jessie  Royce  Landis 


Elliott  Willard Tommy  Kirk 


Skipper  Willard Kevin  Corcoran 


Rudolph  Hunschak  Ivan  Desny 

and  including 


Francoise  Prevosx 


Georgette  Anys 


JUNE 

WINNER 


Howard  I.  Smith 


Alex  Gerry 


James  Millhollin 


Casey  Adams 


Richard  Wattis  Marcel  Hillaire 


Production  Staff 

Produced  by Walt  Disney 

Directed  by  James  Neilson 

Associate  Producers Bill  Walsh, 

Ron  Miller 

Screenplay  Bill  Walsh 

Based  on  a Book  by Marrijane  Hayes, 

Joseph  Hayes 

Director  of  Photography 

William  Snyder,  A.S.C. 

Music  by Paul  Smith 

Orchestration  and  Dance  Music 

Franklyn  Marks 

Song,  “Bon  Voyage,”  written  by 

Richard  M.  Sherman, 

Robert  B.  Sherman 

Art  Direction  Carroll  Clark, 

Marvin  Aubrey  Davis 

Film  Editor  ....  Cotton  Warburton,  A.C.E. 

Color  by  : Technicolor 


Harry  Willard  Fred  MacMurray 


The  Cast 
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Mr.  Hobbs  Takes  a Vacation 


The  Cast 

Mr.  Hobbs James  Stewart 

Peggy  Maureen  O’Hara 

Joe  Fabian 

Byron  John  Saxon 

Mrs.  Turner Marie  Wilson 

Reggie  McHugh Reginald  Gardiner 

Katey Lauri  Peters 

Marika Valerie  Varda 

Janie Lili  Gentle 

Mr.  Turner  John  McGiver 

Susan Natalie  Trundy 

Stan  Josh  Peine 

Brenda Minerva  Urecal 

Danny  Hobbs Michael  Burns 


JULY 

WINNER 


Production  Staff 

Produced  by Jerry  Wald 

Directed  by  Henry  Koster 

Associate  Producer  Marvin  A.  Gluck 

Screenplay  by Nunnally  Johnson 

Based  on  a Novel  by Edward  Streeter 

Music  Henry  Mancini 

Song  “Cream  Puff”  by  ....  Johnny  Mercer, 

Henry  Mancini 

Director  of  Photography 

William  C.  Mellor,  A.S.C. 

Art  Direction  Jack  Martin  Smith, 

Malcolm  Brown 

Set  Decorations  Walter  M.  Scott, 

Stuart  A.  Reiss 
Special  Photographic  Effects 

L.  B.  Abbott,  A.S.C. 

Assistant  Director  ....  Joseph  E.  Rickards 

Costumes  Designed  by Don  Feld 

Film  Editor  Marjorie  Fowler,  A.C.E. 

Sound  Alfred  Bruzlln, 

Warren  B.  Delaplain 

Orchestration  Jack  Hayes, 

Leo  Shuken 

Color  by  De  Luxe 
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The  Music  Man 

☆ 


The  Cast 


Harold  Hill 

Robert  Preston 

Marian  Paroo 

Shirley  Jones 

Marcellus  Washburn  . 

Buddy  Hackett 

Eulalie  Shinn 

..  Hermione  Gingold 

Mayor  Shinn 

Paul  Ford 

Mrs.  Paroo 

Pert  Kelton 

Tommy  Djilas 

Timmy  Everett 

Zaneeta  Shinn  

Susan  Luckey 

Jacey  Squires  \ 

Olin  Britt  f 

Ewart  Dunlop  ( 

Oliver  Hix  ) 

The  Buffalo  Bills 

Charlie  Cowell  

Constable  Locks 

Charles  Lane 

Mrs.  Squires 

Winthrop  Paroo  

AUGUST 

WINNER 


Production  Staff 

Executive  Producer  Jack  L.  Warner 

Producer  and  Director  ..  Morton  DaCosta 

Screenplay  by  Marion  Hargrove 

Original  Musical  by  ....  Meredith  Willson 
Director  of  Photography 

Robert  Burks,  ASC 

Art  Director Paul  Groese 

Film  Editor William  Ziegler 

Sound  by  M.  A.  Merrick, 

Dolph  Thomas 

Set  Decorator George  James  Hopkins 

Production  Supervisor Joel  Freeman 

Music  Supervised  and  Conducted  by 

Ray  Heindorf, 

Frank  Comstock, 
Gus  Levene 

Choreography  by Onna  White 

Color  by Technicolor 
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el  m on  ^lAJinnerd  the  f-^adt  25  lyjeard 


(In  seasonal  order,  September  through  August) 


1936-  37 

The  Lost  of  the  Mohicans United  Artists 

A Midsummer  Night's  Dream  Warner  Bros 

Charge  of  the  Light  Brigade  Warner  Bros 

Winterset RKO  Radio 

The  Plainsman Paramount 

Maid  of  Salem  Paramount 

Maytime  MGM 

Romeo  and  Juliet MGM 

The  Prince  and  the  Pauper Warner  Bros. 

Captains  Courageous  MGM 

Wee  Willie  Winkle  20th-Fox 

The  Good  Earth  MGM 

1937- 38 

Lost  Horizon  Columbia 

The  Life  of  Emile  Zola  Warner  Bros. 

The  Firefly  MGM 

Tovarich  Warner  Bros. 

Wells  Fargo Paramount 

Snow  White  and  the  Seven  Dwarfs ....  RKO  Radio 

Rebecca  of  Sunnybrook  Farm  20th-Fox 

In  Old  Chicago  20th-Fox 

Adventures  of  Robin  Hood  Warner  Bros. 

Holiday  Columbia 

Love  Finds  Andy  Hardy  MGM 

Alexander's  Ragtime  Band 20th-Fox 

1938-  39 

Boys  Town  MGM 

You  Can't  Take  It  With  You  Columbia 

The  Citadel  MGM 

A Christmas  Carol MGM 

Sweethearts  MGM 

Gunga  Din  RKO  Radio 

Pygmalion MGM 

Wuthering  Heights United  Artists 

Union  Pacific  Paramount 

Young  Mr.  Lincoln 20th-Fox 

On  Borrowed  Time  MGM 

Stanley  and  Livingston  20th-Fox 

1939-  40 

The  Wizard  of  Oz  MGM 

Mr.  Smith  Goes  to  Washington  Columbia 

Drums  Along  the  Mohawk 20th-Fox 

Gulliver's  Travels  Paramount 

The  Great  Victor  Herbert Paramount 

Pinocchio  RKO  Radio 

Young  Tom  Edison  MGM 

Rebecca  United  Artists 

Edison,  the  Man  MGM 

The  Mortal  Storm MGM 

All  This,  and  Heaven  Too  Warner  Bros. 

Pride  and  Prejudice  MGM 

1940- 41 

The  Howards  of  Virginia  Columbia 

The  Great  Dictator  United  Artists 

Northwest  Mounted  Police  Paramount 

Tin  Pan  Alley  20th-Fox 

Philadelphia  Story  MGM 

Virginia  Paramount 

The  Lady  Eve  Paramount 

Men  of  Boys  Town  MGM 

That  Hamilton  Woman! United  Artists 

I Wanted  Wings  ....Paramount 

Caught  in  the  Draft Paramount 

Blossoms  in  the  Dust  MGM 

1941  -42 

Citizen  Kane  RKO  Radio 

Sergeant  York  Warner  Bros. 

One  Foot  in  Heaven  Warner  Bros. 

H.  M.  Pulham,  Esq MGM 

How  Green  Was  My  Valley  20th-Fox 

Woman  of  the  Year MGM 

To  Be  or  Not  to  Be  United  Artists 

Fantasia  RKO  Radio 

Tortilla  Flat  MGM 

They  All  Kissed  the  Bride Columbia 

This  Above  All  20th-Fox 

The  Pied  Piper  20th-Fox 

1942- 43 

Mrs.  Miniver MGM 

The  Major  and  the  Minor  Paramount 

Tales  of  Manhattan  20th-Fox 

George  Washington  Slept  Here  Warner  Bros. 

Yankee  Doodle  Dandy Warner  Bros. 

Star  Spangled  Rhythm  Paramount 

Pride  of  the  Yankees  RKO  Radio 

Random  Harvest  MGM 

The  More  the  Merrier  Columbia 

Stage  Door  Canteen  United  Artists 

The  Human  Comedy MGM 

This  Is  the  Army Warner  Bros. 

1943- 44 

So  Proudly  We  Hail  Paramount 

Thank  Your  Lucky  Stars Warner  Bros. 

Guadalcanal  Diary  20th-Fox 

Lassie  Come  Home  MGM 

Destination  Tokyo  Warner  Bros. 

Madame  Curie  MGM 

A Guy  Named  Joe  MGM 

See  Here,  Private  Hargrove MGM 

For  Whom  the  Bell  Tolls  Paramount 

The  White  Cliffs  of  Dover  MGM 

The  Story  of  Dr.  Wassell Paramount 

Going  My  Way  Paramount 

1944- 45 

The  Seventh  Cross  MGM 


Arsenic  and  Old  Lace  Warner  Bros. 

Since  You  Went  Away  United  Artists 

Mrs.  Porkington  MGM 

Thirty  Seconds  Over  Tokyo MGM 

The  Keys  of  the  Kingdom  20th-Fox 

A Tree  Grows  in  Brooklyn  20th-Fox 

National  Velvet  MGM 

The  Enchanted  Cottage  RKO  Radio 

The  Clock  MGM 

Valley  of  Decision  MGM 

Wilson 20th-Fox 

1945  - 46 

Story  of  G.l.  Joe  United  Artists 

Our  Vines  Have  Tender  Grapes  MGM 

The  House  on  92nd  Street 20th-Fox 

Spellbound  United  Artists 

The  Bells  of  St.  Mary's  RKO  Radio 

The  Lost  Weekend  Paramount 

Tomorrow  Is  Forever  RKO  Radio 

Saratoga  Trunk  Warner  Bros. 

Dragonwyck  20th-Fox 

Two  Sisters  From  Boston  MGM 

The  Green  Years  MGM 

Anna  and  the  King  of  Siam  20th-Fox 

1946-  47 

Caesar  and  Cleopatra  United  Artists 

Three  Wise  Fools  MGM 

Sister  Kenny RKO  Radio 

Blue  Skies  Paramount 

The  Jolson  Story  Columbia 

Song  of  the  South  RKO  Radio 

The  Beginning  or  the  End  MGM 

It  Happened  in  Brooklyn  MGM 

The  Farmer's  Daughter  RKO  Radio 

The  Yearling  MGM 

Miracle  on  34th  Street  20th-Fox 

Welcome  Stranger  Paramount 

1947- 48 

The  Bachelor  and  the  Bobby-Soxer ....  RKO  Radio 

The  Unfinished  Dance  MGM 

Secret  Life  of  Walter  Mitty  RKO  Radio 

Where  There's  Life  Paramount 

My  Wild  Irish  Rose  Warner  Bros. 

Cass  Timberlane  MGM 

The  Bishop's  Wife  RKO  Radio 

I Remember  Mama  RKO  Radio 

State  of  the  Union  MGM 

Green  Grass  of  Wyoming  20th-Fox 

Easter  Parade  MGM 

The  Best  Years  of  Our  Lives  RKO  Radio 

1948  -49 

The  Babe  Ruth  Story  Monogram 

Apartment  for  Peggy 20th-Fox 

Johnny  Belinda Warner  Bros. 

The  Three  Musketeers MGM 

The  Snake  Pit 20th-Fox 

The  Boy  With  Green  Hair RKO  Radio 

So  Dear  to  My  Heart RKO  Radio 

Take  Me  Out  to  the  Ball  Game  MGM 

Little  Women  MGM 

The  Barkleys  of  Broadway  MGM 

The  Stratton  Story  MGM 

Look  for  the  Silver  Lining  Warner  Bros. 

1949- 50 

Come  to  the  Stable 20th-Fox 

I Was  a Male  War  Bride 20th-Fox 

Ichabod  and  Mr.  Toad  RKO-Radio 

Adam's  Rib  MGM 

On  the  Town MGM 

All  the  King's  Men  Columbia 

Twelve  O'clock  High  20th-Fox 

Cinderella RKO  Radio 

Cheaper  by  the  Dozen  20th-Fox 

The  Jackie  Robinson  Story United  Artists 

Father  of  the  Bride  MGM 

Treasure  Island  RKO  Radio 

1950- 51 

Louisa  Universal-lnt'l 

Fancy  Pants  Paramount 

Mister  880  20th-Fox 

King  Solomon's  Mines  MGM 

Harvey  Universal-lnt'l 

Kim  MGM 

Royal  Wedding MGM 

Father's  Little  Dividend  MGM 

The  Great  Caruso MGM 

On  the  Riviera  20th-Fox 

The  Frogmen  20th-Fox 

Alice  in  Wonderland  RKO  Radio 

1951- 52 

Captain  Horatio  Hornblower  Warner  Bros. 

Angels  in  the  Outfield MGM 

An  American  in  Paris  MGM 

A Christmas  Carol  United  Artists 

I'll  See  You  in  My  Dreams Warner  Bros. 

Room  for  One  More Warner  Bros. 

The  African  Queen  United  Artists 

With  a Song  in  My  Heart 20th-Fox 

The  Pride  of  St.  Louis  20th-Fox 

Belles  on  Their  Toes  20th-Fox 

The  Greatest  Show  on  Earth  Paramount 

The  Story  of  Will  Rogers  Warner  Bros. 

1952- 53 

The  Merry  Widow  MGM 

The  Mirocle  of  Fatima  Warner  Bros. 

Because  You're  Mine  MGM 

Plymouth  Adventure  MGM 

Stars  and  Stripes  Forever  20th-Fox 

Peter  Pan  RKO-Disney 

The  Stars  Are  Singing Paramount 


Hjns  Christian  Andersen  RKO-Goldwyn 

Titanic  20th-Fox 

A Queen  Is  Crowned  Universal-Int'l-Rank 

Lili  MGM 

Shane  Paramount 

1953  - 54 

Roman  Holiday  Paramount 

The  Robe  20th-Fox 

So  Eig  Warner  Bros. 

liow  to  Marry  a Millionaire  20th-Fox 

Knights  of  the  Round  Table  MGM 

The  Glenn  Miller  Story  Universal-lnt'l 

The  Long,  Long  Trailer  MGM 

Rose  Marie  MGM 

Executive  Suite MGM 

Three  Coins  in  the  Fountain  20th-Fox 

The  High  and  the  Mighty  Warner  Bros. 

Magnificent  Obsession  Universal-lnt'l 

1954-  55 

Seven  Brides  for  Seven  Brothers MGM 

brigadoon  MGM 

White  Christmas  Paramount 

The  Little  Kidnappers Rank-UA 

There's  No  Eusiness  Like  Show  Business.  20th-Fox 

The  Bridges  at  Toko-Ri  Paramount 

The  Long  Gray  Line  Columbia 

A Man  Called  Peter  20th-Fox 

Daddy  Long  Legs  20th-Fox 

Strategic  Air  Command  Paramount 

The  Seven  Little  Foys  Paramount 

Mister  Roberts  Warner  Bros. 

1955- 56 

The  McConnell  Story  Warner  Bros. 

The  African  Lion  Buena  Vista 

My  Sister  Eileen  Columbia 

Good  Morning,  Miss  Dove  20th-Fox 

Guys  and  Dolls  MGM 

The  Benny  Goodman  Story  Universal-lnt'l 

Carousel  20th-Fox 

The  Man  in  the  Gray  Flannel  Suit  . . . ,20th-Fox 

The  Swan  MGM 

The  Man  Who  Knew  Too  Much  Paramount 

The  King  and  I 20th-Fox 

The  Eddy  Duchin  Story  Columbia 

1956-  57 

War  and  Peace  Paramount 

The  Solid  Gold  Cadillac  Columbia 

Friendly  Persuasion  Allied  Artists 

Oklahoma!  20th-Fox 

The  Ten  Commandments  Paramount 

The  Rainmaker  Paramount 

Battle  Hymn  Universal-lnt'l 

The  Spirit  of  St.  Louis Warner  Bros. 

Boy  on  a Dolphin  20th-Fox 

tiunfight  at  the  O.K.  Corral  Paramount 

Tommy  and  the  Bachelor  Universal-lnt'l 

An  Affair  to  Remember 20th-Fox 

1957- 58 

The  Pajama  Game  Warner  Bros. 

Man  ot  a Thousand  Faces  Universal-lnt'l 

Les  Girls  MGM 

April  Love  20th-Fox 

Sayonara  Warner  Bros. 

Old  Yeller  Buena  Vista 

Witness  tor  the  Prosecution  United  Artists 

The  Bridge  on  the  River  Kwai  Columbia 

The  Young  Lions  ,20th-Fox 

This  happy  Feeling  Universal-lnt'l 

No  Time  tor  Sergeants Warner  Bros. 

The  Matchmaker  Paramount 

1958- 59 

The  Reluctant  Debutante MGM 

Damn  Yankees Warner  Bros. 

The  Lost  Hurrah  Columbia 

Gigi MGM 

The  Inn  of  the  Sixth  Happiness 20th-Fox 

The  Old  Man  and  the  Seo  Warner  Bros. 

The  Motinn  Game  MGM 

The  Shaggy  Dog  Buena  Vista 

South  Pacific  20th-Fox 

It  Happened  to  Jone  Columba 

The  Big  Circus Allied  Artists 

The  Diary  of  Anne  Frank  20th-Fox 

1959- 60 

The  Devil's  Disciple  United  Artists 

The  FBI  Story  Warner  Bros. 

The  Big  Fisherman  Buena  Vista 

The  Last  Angry  Man Columbia 

Journey  to  the  Center  of  the  Earth  . ,20th-Fox 

On  the  Beach  United  Artists 

Toby  Tyler Buena  Vista 

Please  Don't  Eat  the  Daisies  MGM 

Conspiracy  of  Hearts  Paramount 

The  Adventures  of  Huckleberry  Finn MGM 

Pollyanna  Buena  Vista 

The  Lost  World  20th-Fox 

1960- 61 

Ocean's  11  Warner  Bros. 

High  Time  20th-Fox 

Sunrise  at  Campobello Warner  Bros. 

CinderFella  Paramount 

The  Sundowners  Warner  Bros. 

Swiss  Family  Robinson  Buena  Vista 

One  Hundred  and  One  Dalmatians Buena  Vista 

The  Trapp  Family  20th-Fox 

The  Absent-Minded  Professor  Buena  Vista 

The  Pleasure  of  His  Company  Paramount 

The  Parent  Trap  Buena  Vista 

Tammy  Tell  Me  True Universal-lnt'l 
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onor 


Recipients  of  Two  or  More  Awards  From  March  1932,  Through  August  1962  Are  Herein  Cited 


Producers 


22  Awards 

Walt  Disney 

14  Awards 

Panctro  S.  Berman 

10  Awards 

Henry  Blanke 

9 Awards 

Arthur  Freed 
Hal  B.  Wallis 

7  Awards 

Charles  Brackett 
Samuel  G.  Engel 
Samuel  Goldwyn 
David  O.  Selznick 
Hunt  Stromberg 

6  Awards 

Sidney  Franklin 
Ross  Hunter 
Mervyn  LeRoy 
Joe  Pasternak 
Sol  C.  Siegel 

5  Awards 

Arthur  Hornblow  jr. 
Kenneth  Macgowon 
William  Perlberg 
Dore  Schary 
George  Stevens 
Dorryl  F.  Zonuck 

4  Awards 

Robert  Arthur 
Joseph  L.  Mankiewicz 

3  Awards 

Frank  Copra 
Jock  Cummings 
Louis  F.  Edelman 
Bryan  Foy 
Lelond  Hayward 
Bernard  H.  Hyman 
Fred  Kohlmar 
Louis  D.  Lighton 
Aaron  Rosenberg 
Som  Spiegel 

2  Awards 

George  Abbott 
Irwin  Allen 
Irving  Asher 
Robert  Bossier 
Clorence  Brown 
Merian  C.  Cooper 
Stanley  Donen 
Orville  O.  Dull 
Lucien  Hubbord 
Nunnolly  Johnson 
Paul  Jones 
Edwin  K.  Knopf 
Albert  Lewin 
David  Lewis 
Samuel  Marx 
Leo  McCorey 
Harriet  Parsons 
William  H.  Pine 
Everett  Riskin 
A.  L.  Rockett 
Frank  Ross 


Directors 


12  Awards 

Mervyn  LeRoy 

11  Awards 

Henry  Koster 

8  Awards 

Clorence  Brown 
John  Ford 
Henry  King 

7  Awards 

George  Cukor 
Vincente  Minnelli 
George  Stevens 
Norman  Taurog 

6  Awards 

David  Butler 
Frank  Copra 
Walter  Long 
Jean  Negulesco 

5  Awards 

William  Dieterle 
Stanley  Donen 
Clyde  Geronimi 
William  Keighley 
William  Wyler 

4  Awards 

Alexander  Hall 
Anotole  Litvak 
Hamilton  Luske 
George  Seaton 
King  Vidor 
Charles  Walters 
Billy  Wilder 

3  Awards 

John  Cromwell 


Alfred  Hitchcock 
Wilfred  Jackson 
Robert  Z.  Leonard 
Henry  Levin 
George  Marshall 
Richard  Quine 
George  Sidney 
Robert  Wise 
Fred  Zinnemonn 

2  Awards 

George  Abbott 
Buddy  Adler 
James  Algar 
Charles  Barton 
Blake  Edwards 
Toy  Garnett 
Alfred  E.  Green 
Howard  Hawks 
Joshua  Logon 
Joseph  L.  Mankiewicz 
Anthony  Mon n 
Leo  McCarey 
Jonn  Robertson 
Mark  Robson 
Alfred  Santell 
Victor  Soville 
Lewis  Seiler 
Douglas  Sirk 
Robert  Stevenson 
John  Sturges 
David  Swift 
Richard  Thorpe 
Charles  Vidor 
Raoul  Walsh 
William  A.  Wellmon 


Actors 


19  Awards 

Spencer  Tracy 

1 3 Awards 

Donald  Crisp 
James  Stewart 

10  Awards 

Cory  Grant 

9  Awards 

Fred  Astaire 
Gregory  Peck 

8  Awards 

Bing  Crosby 
Mickey  Rooney 
Keenan  Wynn 

7  Awards 

James  Cagney 
Kevin  Corcoran 
Van  Johnson 
Fred  MacMurray 
Basil  Rathbone 
George  Tobias 

6  Awards 

Henry  Fonda 
Sir  Cedric  Hardwicke 
William  Holden 
Gene  Kelly 
Tommy  Kirk 
Peter  Lawford 
Fredric  March 
Thomas  Mitchell 
Laurence  Olivier 
Walter  Pidgeon 
Vincent  Price 
Willard  Robertson 
Akim  Tomiroff 

5  Awards 

Charles  Bickford 
Bob  Hope 

Edward  Everett  Horton 
Joel  McCrea 
Roddy  McDowall 
Lloyd  Nolan 
Claude  Rains 
Fronk  Sinatra 
Clifton  Webb 
Henry  Wilcoxon 
Ed  Wynn 

4  Awords 

Mischa  Auer 
Ray  Bolger 
Walter  Brennan 
Ray  Collins 
Hume  Cronyn 
Brian  Donlevy 
Bobby  Driscoll 
Richard  Haydn 
Jeffrey  Hunter 
Danny  Kaye 
Cecil  Kellaway 
Alan  Ladd 
Ray  Milland 
Poul  Muni 
David  Niven 
Pat  O'Brien 
Reginald  Owen 
Dick  Powell 
John  Saxon 
David  Wayne 
James  Whitmore 
Robert  Young 


3  Awards 

Eddie  Albert 
Eddie  Anderson 
Robert  Arthur 
Lew  Ayres 
Williom  Bendix 
Sidney  Blackmer 
Pot  Boone 
Charles  Boyer 
Felix  Bressort 
Edgar  Buchanan 
Eddie  Cantor 
Leo  G.  Carroll 
Jack  Carson 
Fred  Clark 
Lee  J . Cobb 
Jockie  Cooper 
Joseph  Cotten 
Chorles  Drake 
Tom  Drake 
Jimmy  Durante 
Nelson  Eddy 
Mel  Ferrer 
Preston  Foster 
Reginald  Gardiner 
Billy  Gilbert 
Thomas  Gomez 
Alec  Guinness 
Jack  Haley 
Murray  Hamilton 
Rex  Harrison 
Van  Heflin 
Ion  Hunter 
Jackie  Jenkins 
Allon  Jones 
Louis  Jourdon 
Curt  Jurgens 
Howard  Keel 
Patric  Knowles 
Alexander  Knox 
Fernortdo  Lamas 
Burt  Lancaster 
Jack  Lemmon 
Frank  McHugh 
Adolph  Menjou 
Robert  Mitchum 
Dickie  Moore 
Jock  Oakie 
Anthony  Perkins 
Robert  Preston 
Edward  G.  Robinson 
Randoiph  Scott 
Robert  Stack 
Dean  Stockwell 
F rancho t Tone 
Henry  T ravers 
Robert  Wagner 
Monty  Woolley 

2 Awards 

Steve  Allen 
Dona  Andrews 
Scotty  Beckett 
Ralph  Bellamy 
Bruce  Bennett 
Richard  Beymer 
Eddie  Brocken 
Marlon  Brando 
Lloyd  Bridges 
James  Brown 
Yul  Brynner 
Red  Buttons 
Rory  Colhoun 
Henry  Calvin 
Phil  Carey 
Richord  Carlson 
Hoagy  Carmichael 
Richard  Conte 
James  Craig 
Dan  Dailey 
Don  DeFore 
William  Demarest 
John  Derek 
Kirk  Douglas 
Melvyn  Douglas 
Robert  Douglas 
Tom  Ewell 
Paul  Ford 
Steve  Forrest 
Williom  Frowley 
Leo  Genn 
Stewart  Granger 
Sessue  Hayakawa 
Sterling  Hayden 
Ghorlton  Heston 
Oscar  Homolka 
John  Howard 
Rock  Hudson 
Tab  Hunter 
Robert  Hutton 
John  Ireland 
Burl  Ives 
Sam  Joffe 
Dean  Jogger 
Victor  Jory 
Kurt  Kasznar 
Bert  Lohr 
Richord  Lone 
Glenn  Longan 
Charles  Laughton 
Oscar  Levant 
Herbert  Lom 
Peter  Lorre 
Paul  Lucas 
Barton  MacLane 
Gordon  MacRae 
Hugh  Marlowe 
Dean  Martin 
Victor  Mature 


Lauritz  Melchior 
Burgess  Meredith 
Gory  Merrill 
John  Mills 
Comeron  Mitchell 
Dennis  Morgan 
Alon  Mowbray 
Jules  Munshin 
John  Payne 
William  Powell 
Ronald  Reagan 
Michael  Rennie 
Gilbert  Roland 
Cesar  Romero 
Charles  Ruggles 
Robert  Ryan 
Joseph  Schildkraut 
Gene  Sheldon 
Basil  Sydney 
Russ  Tamblyn 
Don  Taylor 
Danny  Thomas 
Marshall  Thompson 
Rudy  Vallee 
Ray  Walston 
Johnny  Weissmuller 
Orson  Welles 


Actresses 


9  Awards 

Katharine  Hepburn 

8  Awards 

Spring  Byington 
Greer  Gar  son 
Agnes  Moorehead 
Jane  Wyman 

7  Awards 

June  Allyson 
Beulah  Bondi 
Claudette  Colbert 
Dorothy  McGuire 

6  Awards 

Jean  Arthur 
Glodys  Cooper 
Irene  Dunne 
Jeanette  MacDonald 
Ginger  Rogers 
Shirley  Temple 

5  Awards 

Ingrid  Bergman 
Billie  Burke 
Doris  Day 
Olivia  de  Havillond 
Maureen  O'Hara 
Maureen  O'Sullivan 

4  Awards 

Mary  Astor 
Fay  Bainter 
Leslie  Caron 
Alice  Faye 
Judy  Garland 
Paulette  Goddard 
Signe  Hasso 
Ruth  Hussey 
Shirley  Jones 
Deborah  Kerr 
Elsa  Lanchester 
Angela  Lansbury 
Joan  Leslie 
Anita  Louise 
Myrna  Loy 
Una  Merkel 
Margaret  O'Brien 
Debbie  Reynolds 
Martha  Scott 
Barbara  Stanwyck 
Elizabeth  Taylor 
Fay  Wray 
Loretto  Young 

3 Awards 

Judith  Anderson 
Joan  Bennett 
Jeanne  Croin 
Frances  Dee 
Joan  Fontaine 
Betty  Garrett 
Mitzi  Gaynor 
Jean  Hagen 
Fay  Holden 
Marsha  Hunt 
Jennifer  Jones 
Veronica  Lake 
Dorothy  Lamour 
Janet  Leigh 
Aline  MocMahon 
Marjorie  Main 
Virginia  Mayo 
Ann  Miller 
Mary  Nash 
Mildred  Natwick 
Nancy  Olson 
Debra  Paget 
Betsy  Palmer 
Lilli  Palmer 
Donna  Reed 
Thelma  Ritter 
Flora  Robson 
Rosalind  Russell 
Ann  Rutherford 
Ann  Sheridan 


Gale  Sondergaard 
Gloria  Stewart 
Gene  Tierney 
Lana  Turner 
Virginia  Weidler 
Natalie  Wood 
Teresa  Wright 

2 Awards 

Anna  Maria  Alberghetti 
Elizabeth  Allan 
Heather  Angel 
Lucille  Ball 
Binnie  Barnes 
Borbara  Bates 
Anne  Baxter 
Kathryn  Beaumont 
Louise  Beavers 
Joan  Blondell 
Ann  Blyth 
Madeleine  Carroll 
Joan  Caulfield 
Cyd  Charisse 
Rosemary  Clooney 
Arlene  Dahl 
Jane  Darwell 
Bette  Davis 
Loroine  Day 
Sandra  Dee 
Joanne  Dru 
Geraldine  Fitzgerald 
Nina  Foch 
Ava  Gardner 
Betty  Grable 
Gloria  Grahame 
Kathryn  Grayson 
Sara  Haden 
Jaunita  Hall 
Audrey  Hepburn 
Judy  Holliday 
Celeste  Holm 
Betty  Hutton 
Martha  Hyer 
Rita  Johnson 
Grace  Kelly 
Hedy  Lamarr 
Jessie  Royce  Landis 
Vivien  Leigh 
Mary  Martin 
Ethel  Merman 
Hayley  Mills 
Rita  Moreno 
Borbara  O'Neil 
Luana  Patten 
Jeon  Peters 
Jane  Powell 
Marjorie  Rambeau 
Anne  Revere 
Barbara  Rush 
Ann  Shoemaker 
Jean  Simmons 
Alexis  Smith 
Randy  Stuart 
Jessica  Tandy 
Claire  Trevor 
Beverly  Tyler 
Miyoshi  Umeki 

Vera-Ellen 
Ruth  Warrick 
Esther  Williams 
Marie  Wilson 
Shelley  Winters 
Estelle  W inwood 
Patrice  Wymore 


Writers 


(Original  Stories) 

3 Awards 

Robert  Considine 
James  A.  Michener 

2 Awards 

Chorles  Bennett 
Ernestine  Gilbreth  Carey 
Edno  Ferber 
C.  S.  Forester 
Paul  Gallico 
Frank  B.  Gilbreth  jr. 
Otto  Horbach 
Ben  Hecht 
James  Hilton 
Margaret  London 
Alan  Jay  Lerner 
Leo  McCarey 
Dore  Schary 
Phil  Stong 
Samuel  W.  Taylor 
Ralph  Wheelright 

(Screenplays) 

7 Awards 

Albert  Hackett 
Frances  Goodrich 

6 Awards 

Helen  Deutsch 
Henry  Ephron 
Phoebe  Ephron 
Talbot  Jennings 

5 Awards 

George  Froeschel 
Nunnolly  Johnson 
Casey  Robinson 


4 Awards 

Chorles  Brackett 
Oscar  Brodney 
Sidney  Buohman 
Philip  Dunne 
Howard  Estabrook 
Ben  Hecht 
Noel  Langley 
Isabel  Lennart 
Alan  Jay  Lerner 
Williom  Ludwig 
John  Lee  Mahin 
Poul  Osborn 
Melville  Shavelson 
Bill  Walsh 
Billy  Wilder 
3 Awards 
Charles  Bennett 
Richard  L.  Breen 
Hugo  Butler 
Myles  Connolly 
Delmer  Daves 
John  Dighton 
Lulien  Josephson 
Jesse  L.  Lasky  jr. 
Beirne  Lay  jr. 
Charles  Lederer 
Ernest  Lehman 
Joseph  L.  Mankiewicz 
Jane  Murfin 
Wolter  Reisch 
Jack  Rose 
Dore  Schary 
Alon  Scott 
George  Seoton 
Arthur  Sheekmon 
Leonard  Spigelgass 
Donald  Ogden  Stewort 
Dolton  Trumbo 
Horry  Tugend 
2 Awards 
George  Abbott 
Irwin  Allen 
Robert  Ardrey 
John  Tucker  Battle 
Sally  Benson 
Dewitt  Bodeen 
Betty  Comden 
Marc  Connelly 
Williom  Conselman 
Ian  Dalrymple 
Frank  Davis 
Blake  Edwards 
Bradbury  Foote 
Fredric  M.  Frank 
Melvin  Frank 
Everett  Freeman 
Sheridan  Gibney 
Ivon  Goff 
Adolph  Green 
Eleanore  Griffin 
Lowell  S.  Hawley 
John  Michael  Hayes 
Lillie  Hayword 
Victor  Heerman 
Elizabeth  Hill 
John  Huston 
Dorothy  Kingsley 
Horry  Kurnitz 
Alan  Le  May 
Anita  Loos 
Jon  Lustig 
Borre  Lyndon 
Aeneas  MacKenzie 
Ben  Morkson 
Sora  Y.  Mason 
John  Meehan 
Seton  I.  Miller 
Frank  Nugent 
James  O'Hanlon 
Paul  Osborn 
Norman  Panama 
Ernest  Pascol 
John  Patrick 
Norman  Reilly  Roine 
Ben  Roberts 
Stanley  Roberts 
Sidney  Sheldon 
R.  C.  Sheriff 
Tess  Slesinger 
Jo  Swerling 
David  Swift 
Dwight  Taylor 
Samuel  W.  Taylor 
Karl  Tunberg 
John  Twist 
Anthony  Veiller 
George  Wells 


Companies 


Metro-Goldwyn-Mayer  95 


20th  Century-Fox  . .66 

Warner  Bros 48 

Paramount  42 

RKO  Radio 35 

Columbio  22 

United  Artists  22 

Universal  16 

Buena  Vista 13 


Allied  Artists  (Mono).  4 


W.  J.  GERMAN,  Inc. 

Agent  for  the  Sale  and  Distribution  of 

EASTMAN 
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FILMS 
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PRODUCERS 
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Unsung  Heroes  Who  Make  or  Break  the  Pictures 
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By  VELMA  WEST  SYKES 
RIBBON  says  in  his  “Decline  and  Fall 
of  Rome”:  “All  that  is  human  must 
retrograde  if  it  do  not  advance.”  Thus 
each  year  motion  pictures  must  either 
have  advanced  or  regressed — and  those 
responsible  for  them  the  same  in  a pro- 
fessional sense.  So,  in  looking  over  the 
1961-62  product,  one  is  impressed  by  the 
Top  Hit  producers,  for  many  of  them 
have  made  cinema  history. 

Walt  Disney,  who  is  ex-edited  this  past 
season  with  a record  of  six  winners,  owes 
his  success  primarily  to  his  production  of 
family-type  pictures.  In  view  of  recent 
censorship  pi-oblems  which  have  de- 
veloped because  of  more  sophisticated 
product  by  other  producers,  it  would 
seem  that  Disney  himself  has  not  only 
pi-ofited  by  his  policy,  but  has  also  helped 
the  industry  to  answer  some  of  the 
ci-iticism  of  cuirent  films.  There  are  his 
and  other  family  pictures  available,  if 
only  the  public  will  support  them.  Nor 
are  Disney  films  all  alike — each  one  is 
diffei’ent.  The  Missouri  “show-me”  boy 
has  show-n  the  world  that  films  can  be 
wholesome  as  well  as  entertaining. 

Three  producers  have  three  winners 
each:  Robert  Arthur,  Hal  B.  Wallis  and 
Ross  Hunter.  Cleveland-born  Ross 
Hunter  (Martin  Fuss)  has  come  a long 
way  since  his  school-teaching  days,  fol- 
lowed by  a period  as  an  actor  in  Co- 
lumbia pictures.  After  returning  to  the 
schoolroom  for  a while  he  became  a 
stage  producer-director,  then  associate 
producer  for  Universal — a producer 
since  1951.  As  he  showed  in  “Flower 
Drum  Song,”  an  artistic  picture  can  also 
be  entertaining  for  mass  audiences. 

Robert  Arthur,  whose  two  sophisti- 
cated romances  with  stars  Rock  Hudson 
and  Doris  Day  are  in  the  light-hearted 
tradition  of  gay  entertainment,  has  a 
complete  change  of  pace  in  his  “The 
Spiral  Road,”  all  for  Universal.  The 
latter  is  really  a semi-religious  film,  en- 
tertaining as  well  as  inspiring,  in  which 
Rock  Hudson  and  Burl  Ives  do  a mag- 
nificent job  together.  Arthur’s  entrance 
into  motion  pictures  was  by  way  of  his 
typewriter,  from  which  he  has  advanced 
to  producer  and  executive  producer. 

Hal  Wallis,  Chicago-born  but  starting 
in  motion  pictures  as  manager  of  a Los 
Angeles  theatre,  is  Paramount’s  top  pro- 
ducer. He  has  been  partnered  with 
Joseph  Hazen  in  their  own  production 
company.  His  list  of  pictures  is  impres- 
sive this  year,  including  two  top  hits  in 
which  Elvis  Presley  starred.  Many  credit 


Wallis  and  director  Nox-man  Taurog 
with  improving  the  early  public  image 
of  Presley.  Besides  the  Presley  films, 
Wallis  did  a brooding,  psychological 
drama  by  Tennessee  Williams,  starring 
Lawrence  Harvey  and  Geraldine  Page. 

Thei-e  ai-e  15  producei’s  of  two  winners 
each.  Of  these,  one  is  the  English  pro- 
ducer, Betty  Box,  whose  comedies  have 
won  favor  with  Amei’ican  audiences. 
Roger  Coi-man  continues  his  successful 
horror  pi-oductions,  Sy  Baitlett  scores 
with  heavy  drama  and  Jack  Cummings 
with  sophisticated  comedies,  which 
Stanley  Shapiro  and  Mai-tin  Melcher 
also  produce  with  delightful  touches 
that  make  for  super-entertainment. 
Moi-e  light-hearted  entertainment  is 
supplied  by  Joseph  Pasternak  with  a 
circus  picture  and  one  about  a service- 
man’s misadventures.  John  Houseman 
brings  a William  Inge  moody  drama  to 
the  screen,  plus  one  of  Irwin  Shaw’s 
books — the  latter  fortunate  in  having 
stars  Kirk  Douglas  and  Edward  G. 
Robinson. 

Samuel  Bronston’s  two  spectacles,  “El 
Cid”  and  “King  of  Kings”  are  in  the  old 
“colossal”  tradition.  Mervyn  LeRoy  has 
two  hits  with  Rosalind  Russell  as  star — 
two  distinctly  different  types  of  pictures 
which  he  also  directed,  one  devoted  to 
international  understanding,  the  other 
a psychological  study  of  a neurotic 
stage  mother.  Dino  de  Laurentiis  de- 
pends less  on  spectacle  than  powerful 
dramatic  acting  by  Anthony  Quinn  in 
“Barabbas,”  and  his  “The  Best  of 
Enemies”  is  a gem  of  satire  on  war,  with 
David  Niven. 

David  Weisbart  is  another  producer 
whose  two  top  hits  stari-ed  Elvis  Pres- 
ley, in  i-ollicking,  family-type  films,  and 
English  producer  George  H.  Brown 
scores  with  slapstick  humor  in  “Double 
Bunk”  and  in  a whimsical  whodunit 
starring  Margaret  Rutherford  in  “Mur- 
der She  Said.”  Julian  Wintle  and  Les- 
lie Parkyn  double  as  producers  of  a 
comedy  in  the  best  British  tradition  and 
of  a sardonic  romantic  drama  in  which 
Peter  Sellers  stai's. 

Certainly  there  is  wide  variety  in  what 
these  producers  gave  the  public  and  the 
public’s  response  was  gratifying  at  the 
boxoffice.  There  are  a number  who  pro- 
duced only  one  hit,  whose  efforts,  how- 
ever, are  notable.  Fred  Coe’s  “The 
Miracle  Worker”  handled  a difficult 
theme  bi’illiantly,  while  Frank  Capi'a’s 
“Pocketful  of  Miracles”  was  a tribute 
to  the  writing  of  Damon  Runyon. 


Morton  DaCosta’s  “The  Music  Man” 
stimulated  a trend  for  musicals  that  is 
still  going  on,  and  Arthur  Freed’s  “Light 
in  the  Piazza”  was  a delightful  problem 
picture,  though  it  left  the  question  un- 
answered in  the  minds  of  the  audience. 
Howard  Hawks’  “Hatari!”  was  an  ad- 
venture picture  the  whole  family  could 
enjoy,  and  Ernest  Marischka’s  “For- 
ever My  Love,”  a costume  picture  of 
great  chai-m.  Sy  Weintraub’s  “Tarzan 
Goes  to  India”  took  an  aged  series  and 
gave  it  new  perspective.  But,  perhaps 
the  most  outstanding,  artistic  success 
was  “West  Side  Story,”  which  Robert 
Wise  produced  for  Mirisch  Pictures. 

Producers  credited  with  1961-62  hit 
films  are  listed  below: 

Six  Winners 

WALT  DISNEY:  +)-  Almost  Angels 
(BV);  Babes  in  Toyland  (BV);  Big 
Red  (BV);  Bon  Voyage  (BV);  +)•  In 
Search  of  the  Castaways  (BV); 

Moon  Pilot  (BV). 

Three  Winners 

ROBERT  ARTHUR:  Lover  Come  Back 
(Univ);  The  Spiral  Road  (Univ); 

That  Touch  of  Mink  (Univ). 

ROSS  HUNTER:  Back  Street  (Univ); 

Flower  Drum  Song  (Univ);  4+  If  a 
Man  Answers  (Univ). 

HAL  B.  WALLIS:  Blue  Hawaii  (Para); 

4+  Girls!  Girls!  Girls!  (Para);  Sum- 
mer and  Smoke  (Para). 

Two  Winners 

SY  BARTLETT:  Cape  Fear  (Univ);  The 
Outsider  (Univ). 

BETTY  E.  BOX:  Doctor  in  Love  (Gov- 
ernor); No  Love  for  Johnnie  (Em- 
bassy). 

GEORGE  H.  BROWN:  Double  Bunk 
(Showcorp);  Murder  She  Said 
(MGM). 

SAMUEL  BRONSTON:  El  Cid  (AA); 

King  of  Kings  (MGM). 

ROGER  CORMAN:  The  Premature 

Burial  (AIP);  Tales  of  Terror  (AIP). 

JACK  CUMMINGS:  Bachelor  Flat 

(20th-Fox);  The  Second  Time 
Around  (20th-Fox). 

DINO  DE  LAURENTIIS:  -H-  Barabbas 
(Col);  -H-  The  Best  of  Enemies 
(Col). 

JOHN  HOUSEMAN:  All  Fall  Down 
(MGM);  Two  Weeks,  in  Another 
Town  (MGM). 

LESLIE  PARKYN:  A Coming-Out  Party 
(Union-Film);  Waltz  of  the  To- 
readors (Cont'l). 

MARTIN  MELCHER:  Lover  Come 

Back  (Univ);  That  Touch  of  Mink 
(Univ). 

MERVYN  LeROY:  Gypsy  (WB);  A 

Majority  of  One  (WB). 

JOSEPH  PASTERNAK:  ++  Billy  Rose's 
Jumbo  (MGM);  The  Horizontal 
Lieutenant  (MGM). 

STANLEY  SHAPIRO:  Lover  Come  Back 
(Univ);  That  Touch  of  Mink 
(Univ). 

DAVID  WEISBART:  Follow  That 

Dream  (UA);  Kid  Galahad  (UA). 

JULIAN  WINTLE:  A Coming-Out 

Party  (Union-Film);  Waltz  of  the 
Toreadors  (Cont'l). 

One  Winner 

ROBERT  ALDRICH:  ff  What  Ever 
Happened  to  Baby  Jane?  (WB). 
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GUSTAVO  ALATRISTE:  Viridiana 

(Kingsley). 

IRWIN  ALLEN:  Five  Weeks  in  a Bal- 
loon (20th-Fox). 

ROBERT  ARTHUR:  The  Spiral  Road 
(Univ). 

ROBERT  ATTENBOROUGH:  Whistle 

Down  the  Wind  (Pathe-America). 

GEORGE  AXELROD:  ff  The  Manchur- 
ian Candidate  (UA). 

JACQUES  BAR:  Bridge  to  the  Sun 
(MGM). 

PHILIP  BARRY  JR.:  Sail  a Crooked 
Ship  (Col). 

MARCEL  BERBERT:  Jules  and  Jim 
(Janus). 

PANDRO  BERMAN:  Sweet  Bird  of 
Youth  (MGM). 

JULIAN  BLAUSTEIN:  The  Four  Horse- 
men of  the  Apocalypse  (MGM). 

CHARLES  BRACKETT:  State  Fair 

(20th-Fox). 

FRANK  CAPRA:  Pocketful  of  Miracles 
(UA). 

EMANUELE  CASSUTO:  The  Night 

(Lopert). 

JACK  CLAYTON:  The  Innocents 

(20th-Fox). 

FRED  COE:  The  Miracle  Worker  (UA). 

ARTHUR  COHN:  The  Sky  Above— 
the  Mud  Below  (Embassy). 

PIERRE  COURAU:  Last  Year  at 

Marienbad  (Astor). 

FRANCO  CRITALDI:  ff  Divorce— Ital- 
ian Style  (Embassy). 

MORTON  Da  COSTA:  The  Music  Man 
(WB). 

GEORGES  DANCIGERS:  The  Five  Day 
Lover  (Kingsley). 

JULES  DASSIN:  Phaedra  (Lopert). 

DELMER  DAVES:  Susan  Slade  (WB). 

LOUIS  de  ROCHEMONT:  The  Roman 
Spring  of  Mrs.  Stone  (WB). 

BLAKE  EDWARDS:  Experiment  in  Ter- 
ror (Col). 

CHARLES  K.  FELDMAN:  Walk  on  the 
Wild  Side  (Col). 

CARL  FOREMAN:  The  Guns  of  Nava- 
rone  (Col). 

GEORGE  FOWLER:  Mary  Had  a Little 
(UA). 

MELVIN  FRANK:  Road  to  Hong  Kong 
(UA). 

JOHN  FRANKENHEIMER:  ff  The 

Manchurian  Candidate  (UA). 

ARTHUR  FREED:  Light  in  the  Piazza 
(MGM). 

RAYMOND  FROMENT:  Last  Year  at 
Marienbad  (Astor). 

ERNEST  D.  GLUCKSMAN:  The  Errand 
Boy  (Para). 

WILLIS  GOLDBECK:  The  Man  Who 
Shot  Liberty  Valance  (Para). 

PAUL  GRAETZ:  A View  From  the 
Bridge  (Cont'l). 


RAYMOND  HAKIM:  Purple  Noon 

(Times). 

ROBERT  HAKIM:  Purple  Noon 

(Times). 

JAMES  B.  HARRIS:  Lolita  (MGM). 

HOWARD  HAWKS:  Hatari!  (Para). 

HAROLD  HECHT:  ff  Taras  Bulba 

(UA). 

DAVID  HENLEY:  Make  Mine  a Dou- 
ble (Ellis). 

ANTHONY  HINDS:  The  Phantom  of 
the  Opera  (Univ). 

MILTON  HOLMES:  A Matter  of 

WHO  (Herts-Lion). 

ARTHUR  HORNBLOW  JR.:  4+  The 
War  Lover  (Col). 

WILLIAM  HUNTER:  The  Centurion 
(Producers  Int'l). 

KENNETH  HYMAN:  ff  Gigot  (20th- 
Fox). 

JACQUES  ISKEN:  The  Huns  (Pro- 

ducers Int'l). 

PAUL  JONES:  ff  It's  Only  Money 
(Para). 

MARTIN  JUROW:  Breakfast  at  Tif- 
fany's (Para). 

SAM  KATZMAN:  Twist  Around  the 
Clock  (Col). 

JOSEPH  KAUFMAN:  Black  Tights 

(Magna). 

ELIA  KAZAN:  Splendor  in  the  Grass 
(WB). 

FRED  KOHLMAR:  The  Devil  at  4 
O'clock  (Col). 

GRIGORY  KOZINTSEV:  Don  Quixote 
(MGM). 

STANLEY  KRAMER:  Judgment  at 

Nuremberg  (UA). 

RENE  LaFUITE:  The  Sky  Above — the 
Mud  Below  (Embassy). 

FRANK  LAUNDER:  Only  Two  Can 
Play  (Col). 

HAROLD  LLOYD:  Harold  Lloyd's 

World  of  Comedy  (Cont'l). 

TED  LLOYD:  A Weekend  With  Lulu 
(Col). 

A.  RONALD  LUBIN:  Convicts  4 (AA). 

ERNEST  MARISCHKA:  Forever  My 

Love  (Para). 

RUDOLPH  MATE:  The  300  Spartans 
(20th-Fox). 

NORMAN  MAURER:  The  Three 

Stooges  Meet  Hercules  (Col). 

LEO  McCAREY:  Satan  Never  Sleeps 
(20th-Fox). 

MARTIN  MELCHER;  ff  Billy  Rose's 
Jumbo  (MGM). 

STUART  MILLAR:  Bird  Man  of  Alca- 
traz (UA). 

STEVE  PARKER:  My  Geisha  (Para). 

WILLIAM  PERLBERG:  The  Counterfeit 
Traitor  (Para). 

SIDNEY  PINK:  Journey  to  the  Seventh 
Planet  (AIP). 

CARLO  PONTI:  Boccaccio  '70  (Em- 
bassy). 

OTTO  PREMINGER:  Advise  and  Con- 
sent (Col). 

MARTIN  RANSOHOFF:  Boys'  Night 
Out  (MGM). 


GOTTFRIED  REINHARDT:  Town  With- 
out Pity  (UA). 

MICHAEL  RELPH:  Victim  (Pathe- 

America). 

TONY  RICHARDSON:  A Taste  of 

Honey  (Cont'l). 

TED  RICHMOND:  Bachelor  in  Para- 
dise (MGM). 

PETER  ROGERS:  Carry  On,  Teacher 
(Governor). 

AARON  ROSENBERG:  -ff  Mutiny  on 
the  Bounty  (MGM). 

ROBERT  ROSSEN:  The  Hustler  (20th- 
Fox). 

PIERRE  ROUVE:  I Like  Money  (20th- 
Fox). 

PHIL  C.  SAMUEL:  Playgirl  After  Dark 
(Topaz). 

CHARLES  H.  SCHNEER:  Mysterious 
Island  (Col). 

BEN  SCHWALB:  The  George  Raft 

Story  (AA). 

JOCHEN  SEVERIN:  The  Bridge  (AA). 

SAM  SHAW:  Paris  Blues  (UA). 

WALTER  SHENSON:  A Matter  of 

WHO  (Herts-Lion). 

RICHARD  SHEPHERD:  Breakfast  at 
Tiffany's  (Para). 

GEORGE  SHERMAN:  The  Comancheros 
(20th-Fox). 

MELVILLE  SHAVELSON:  ff  The  Pi- 
geon That  Took  Rome  (Para). 

STAN  SHPETNER:  Two  Rode  Together 
(Col). 

FRANK  SINATRA:  Sergeants  3 (UA). 

EDWARD  SMALL:  Jack  the  Giant- 
Killer  (UA). 

GEORGE  ST.  GEORGE:  The  300  Spar- 
tans (20th-Fox). 

RAYMOND  STROSS:  The  Mark 

(Cont'l). 

DAVID  SUSSKIND:  ff  Requiem  for  a 
Heavyweight  (Col). 

GUY  TROSPER:  Bird  Man  of  Alcatraz 
(UA). 

PETER  USTINOV:  +4  Billy  Budd  (AA). 

LAWRENCE  WEINGARTEN:  44  Period 
of  Adjustment  (MGM). 

HENRY  T.  WEINSTEIN:  Tender  Is  the 
Night  (20th-Fox). 

SY  WEINTRAUB:  Tarzan  Goes  to  In- 
dia (MGM). 

BILLY  WILDER:  One,  Two,  Three 

(UA). 

GEORGE  WILLOUGHBY:  Wild  for 

Kicks  (Times  Film). 

ROBERT  WISE:  West  Side  Story  (UA). 

BERNARD  WOOLNER:  Flight  of  the 
Lost  Balloon  (Woolner  Bros.) 

WILLIAM  WYLER:  The  Children's 

Hour  (UA). 

DARRYL  ZANUCK:  ff  The  Longest 
Day  (20th-Fox). 

RICHARD  ZANUCK:  ff  The  Chap- 
man Report  (WB). 


WALT  DISNEY 


ROSS  HUNTER 


MARTIN  MELCHER 
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The  Guiding  Hands  of  the  Bigger  Hits 


DIRECTORS 


* 


They  Co-ordinate  the  Showmanship  Ingredients 


20  ^st^irect  44  Dop  oj  61-  62 


^THENEVER  a motion  picture  star  of 
recognized  talent  gives  a bad  per- 
formance, critics  are  inclined  to  blame  it 
on  the  director.  Without  arguing  the 
infallibility  of  critics,  in  this  instance 
they  are  usually  right.  A good  director 
knows  how  to  use  an  actor  to  bring  out 
his  or  her  best  efforts,  and  no  one  is 
quicker  to  credit  the  director  for  a suc- 
cessful role  than  the  grateful  actor.  The 
occasional  conflict  between  actors  and 
directors,  where  the  actor  proves  to  be 
right,  are  only  exceptions  that  prove  the 
rale. 

The  1961-62  season  shows  that  four 
directors  have  as  many  as  three  top  hits 
to  their  credit  whereas,  during  the  1960- 
61  season,  there  were  no  directors  who 
had  that  many.  And  continuing  the 
comparison,  the  preceding  season  had 
14  with  two  hits  each  while  there  are 
16  with  two  hits  for  1961-62.  This  adds 
up  to  the  fact  that  20  directors  score 
with  44  top  hits.  There  are  109  who  had 
one  hit  each — certainly  a creditable  show- 
ing in  the  directorial  field. 

John  Frankenheimer’s  three  top  hits 
are  all  in  the  field  of  heavy  drama, 
tragic  to  the  end,  but  there  is  no  same- 
ness of  theme,  nor  of  treatment.  Mer- 
vyn  LeRoy  has  three  hits  which  are 
quite  different  and  range  from  an  action 
drama  with  psychological  impact  to  one 
which  approaches  slapstick  at  times.  He 
also  produced  two  of  his  hits  and  di- 
rected the  considerable  talents  of  Spen- 
cer Tracy  and  Frank  Sinatra  in  one, 
Rosalind  Russell  in  two  others,  teamed 
with  Karl  Malden  in  one  and  Alec  Guin- 
ness in  the  other. 

Delbert  Mann’s  three  hits  comprise 
two  sardonic  sex  dramas  with  sophisti- 
cated comedy  touches,  one  of  which 
stars  Doris  Day  with  Rock  Hudson  and 
the  other  with  Cary  Grant,  plus  a moody 
drama  where  an  American  Indian 
hero’s  life-story  is  treated  in  sympa- 
thetic fashion  in  which  Tony  Curtis 
starred — all  for  Universal. 

J.  Lee  Thompson’s  tense  drama,  “Cape 
Fear”  is  a chiller  to  keep  parents  awake 
nights,  while  his  “The  Guns  of  Nava- 
rone”  is  a war  drama  with  mental  re- 
actions shown  more  than  actual  battle- 
field scenes.  Gregory  Peck  stars  in  both 
with  Robert  Mitchum  in  the  first  and 
David  Niven  and  Anthony  Quinn  in  the 
latter.  Thompson’s  current  “Taras 
Bulba”  co-stars  Yul  Brynner  and  Tony 
Curtis. 


Ken  Annakin’s  two  are  both  war  pic- 
tures but  unalike  in  concept  and  treat- 
ment, for  one  is  personalized  and  the 
other  an  overall  treatment.  Swedish 
director  Ingmar  Bergman  continues  to 
make  films  with  somber  themes,  one 
where  virtue  triumphs  and  the  other 
where  madness  and  incest  are  depicted 
with  Nordic  lack  of  restraint. 

Roger  Corman  has  two  typical  horror 
films,  both  for  American  International. 
Blake  Edwards  guides  Audrey  Hepburn 
in  a brittle,  romantic  fantasy  and,  then, 
both  produces  and  directs  a thriller  in 
which  the  FBI  helps  a girl  bank  em- 
ploye escape  a sadistic  killer  who 
threatens  her. 

Although  John  Ford  satirizes  stock 
westerns  in  one  of  his  top  hits,  he  shows 
what  a real  western  ought  to  be  like  in 
his  other,  but  both  did  about  the  same 
at  the  boxoffice.  Guy  Green’s  pene- 
trating drama  for  MGM  of  a parental 
problem  about  a mental  defective  is  al- 
most gay  beside  the  involved  conflicts 
presented  in  the  one  for  Continental, 
with  its  sinister  suspicion  of  child 
molestation. 

A complete  change  of  pace  is  notice- 
able in  John  Guillermin’s  two  top  hits, 
one  a Tarzan  with  new  angles  and  the 
other  a marital  mixup  in  which  a 
natural  son  supersedes  his  father  in  the 
affections  of  a young  woman  with  whom 
the  latter  had  hoped  to  replace  his  wife. 
Henry  Koster’s  two  hits,  while  quite  dif- 
ferent, are  both  the  type  of  film  that 
sends  audiences  home  smiling. 

Comparisons  are  never  so  odious  as 
when  there  is  a remake  of  a famous  old 
film  and  Vincente  Minnelli’s  “The  Four 
Horsemen  of  the  Apocalypse”  suffers 
from  such  comparison  though  still  a 
boxoffice  winner.  His  “Two  Weeks  in 
Another  Town”  is  an  industry  drama 
whose  finer  points  are  missed  by  general 
audiences,  but  Kirk  Douglas  and  Edward 
G.  Robinson  keep  it  in  the  hit  class. 

James  Neilson’s  two  hits  for  Buena 
Vista  are  both  more  romantic  and 
sophisticated  than  most  Disney  films, 
but  still  in  the  family  class  and  scored 
high.  Martin  Ritt’s  two  winners  are 
hybrids  between  the  art  and  general 
entertainment  tradition,  one  having  the 
advantage  of  author  Hemingway’s 
name  and  the  other  appealing  to  fol- 
lowers of  Paul  Newman,  Sidney  Poitier 
and  Louis  Armstrong. 

In  Frank  Tashlin’s  first  hit,  he  di- 


rected the  British  comedian,  Terry- 
Thomas,  and  in  his  current  hit,  Jerry 
Lewis,  with  laugh-rioting  results.  Elvis 
Presley  accounts  for  both  of  Norman 
Taurog’s  high-scoring  films  for  Para- 
mount. 

Although  Ralph  Thomas,  who  directed 
for  Betty  Box  in  his  two  top  hits,  con- 
tinues their  doctor  comedy  series  in 
one,  the  other  is  a political  drama  with 
romantic  overtones,  the  first  released 
by  Governor  and  the  latter  by  Embassy. 
Bernhard  Wicki’s  two  hits  are  both  war 
dramas,  compelling  in  their  stark  and 
realistic  portrayals. 

The  one-hit  directors  whose  work, 
among  others,  might  have  special  men- 
tion include  Jack  Arnold’s  Bob  Hope 
comedy,  “Bachelor  in  Paradise,” 
(MGM),  Frank  Capra’s  “Pocketful  of 
Miracles”  (UA),  Jack  Cardiff’s  “My 
Geisha”  (Para) , Gerald  Thomas’  “Carry 
On,  Teacher”  (Governor),  Charles 
Walters’  “Billy  Rose’s  Jumbo”  (MGM) 
and  Morton  Da  Costa’s  “The  Music  Man” 
(WB) — all  in  the  wholesome,  general 
entertainment  field. 

Controversial  pictures  that  were, 
nevertheless,  hits  include  Richard  Brooks’ 
“Sweet  Bird  of  Youth”  (MGM),  George 
Cukor’s  “The  Chapman  Report”  (WB), 
Jules  Dassin’s  “Phaedra”  (Lopert),  and 
Federico  Fellini,  Vittorio  de  Sica 
and  Luchino  Visconti’s  “Boccaccio  ’70” 
(Embassy),  Edward  Dmytryk’s  “Walk 
on  the  Wild  Side  (Col),  Pietro  Germi’s 
“Divorce — Italian  Style”  (Embassy), 
Elia  Kazan’s  “Splendor  in  the  Grass” 
(WB),  and  Stanley  Kubrick’s  “Lolita” 
(MGM) . 

Three  religious  pictures  are  outstand- 
ing efforts — Richard  Fleischer’s  “Barab- 
bas”  (Col),  Nicholas  Ray’s  “King  of 
Kings”  (MGM)  and  the  non-Biblical  but 
religious  conflict,  Anthony  Mann’s  “El 
Cid”  (AA).  Political  themes  accounted  for 
Stanley  Kramer’s  “Judgment  at  Nurem- 
berg” (UA)  and  Otto  Preminger’s  “Ad- 
vise and  Consent.”  Racial  themes  were 
aired  in  Etienne  Perier’s  “Bridge  to  the 
Sun”  (MGM),  “A  Taste  of  Honey” 
(Cont’l)  and  in  Jerome  Robbins’  “West 
Side  Story”  (UA) . 

Albert  Lamorisse’s  “Stowaway  in  the 
Sky”  (Lopert)  is  an  art-house  film  that 
overlooks  sex  for  novelty  and  adventure, 
in  a tranquil  screen  exponent  of  beauty. 

— V.W.S. 
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BLAKE  EDWARDS 


JOHN  FORD 


JOHN  FRANKENHEIMER 


HENRY  KOSTER 


MERVYN  LeROY 


KEN  ANNAKIN 


Directors  credited  with  1961- 
62  hit  films  are  listed  below: 

Three  Winners 

JOHN  FRANKENHEIMER:  All  Fall 

Down  (MGM);  Bird  Man  of  Al- 
catraz (UA);  44  The  Manchurian 
Candidate  (UA). 

MERVYN  LeROY:  The  Devil  at  4 
O'clock  (Col);  -H-  Gypsy  (WB);  A 
Majority  of  One  (WB). 

DELBERT  MANN:  Lover,  Come  Back 
(Univ);  The  Outsider  (Univ);  That 
Touch  of  Mink  (Univ). 

J.  LEE  THOMPSON:  Cape  Fear  (Univ); 
The  Guns  of  Navarone  (Col);  44 
Taras  Bulba  (UA). 

Two  Winners 

KEN  ANNAKIN:  A Coming-Out  Party 
(Union  Films);  44  The  Longest  Day 
(20th-Fox). 

INGMAR  BERGMAN:  The  Devil's  Eye 
(Janus);  Through  a Glass  Darkly 
(Janus). 

ROGER  CORMAN:  The  Premature 

Burial  (AIP);  Tales  of  Terror  (AIP). 

BLAKE  EDWARDS:  Breakfast  at  Tif- 
fany's (Para);  Experiment  in  Ter- 
ror (Col). 

JOHN  FORD:  The  Man  Who  Shot 
Liberty  Valance  (Para);  Two  Rode 
Together  (Col). 

GUY  GREEN:  Light  in  the  Piazza 
(MGM);  The  Mark  (Cont'l). 

JOHN  GUILLERMIN:  Tarzan  Goes  to 
India  (MGM);  44  Waltz  of  the 
Toreadors  (Cont'l). 

NATHAN  JURAN:  Flight  of  the  Lost 
Balloon  (Woolner  Bros.);  Jack  the 
Giant  Killer  (UA). 

HENRY  KOSTER:  Mr.  Hobbs  Takes 
a Vacation  (20th-Fox);  Flower 
Drum  Song  (Univ). 

VINCENTE  MINNELLI:  The  Four 

Horsemen  of  the  Apocalypse 
(MGM);  Two  Weeks  in  Another 
Town  (MGM). 

JAMES  NEILSON:  Bon  Voyage  (BV); 
Moon  Pilot  (BV). 

MARTIN  RITT:  Hemingway's  Adven- 
tures of  a Young  Man  (20th-Fox); 
Paris  Blues  (UA). 

FRANK  TASHLIN:  Bachelor  Flat 

(20th-Fox);  44  It's  Only  Money 
(Para). 

NORMAN  TAUROG:  Blue  Hawaii 

(Para);  44  Girls!  Girls!  Girls!  (Para). 

RALPH  THOMAS:  Doctor  in  Love 

(Governor);  No  Love  for  Johnnie 
(Embassy). 

TERENCE  YOUNG:  Black  Tights 

(Magna);  Playgirl  After  Dark 
(Topaz). 

One  Winner 

ROBERT  ALDRICH:  44  What  Ever 
Happened  to  Baby  Jane?  (WB). 


IRWIN  ALLEN:  Five  Weeks  in  a 

Balloon  (20th-Fox). 

MICHELANGELO  ANTONIONI:  The 

Night  (Lopert). 

JACK  ARNOLD:  Bachelor  in  Para- 

dise (MGM). 

EDWARD  BERNDS:  The  Three 

Stooges  Meet  Hercules  (Col). 

IRVING  BRECHER:  Sail  a Crooked 
Ship  (Col). 

RICHARD  BROOKS:  Sweet  Bird  of 
Youth  (MGM). 

LUIS  BUNUEL:  Viridiana  (Kingsley). 

EDDIE  BUZZELL:  Mary  Had  a Little 
(UA). 

FRANK  CAPRA:  Pocketful  of  Mi- 

racles (UA). 

JACK  CARDIFF:  My  Geisha  (Para). 

JOHN  PADDY  CARSTAIRS:  A Week- 
end With  Lulu  (Col). 

ANDRE  CAYATTE:  Tomorrow  Is  My 
Turn  (Showcorp). 

DON  CHAFFEY:  A Matter  of  WHO 
(Herts-Lion). 

JACK  CLAYTON:The  Innocents  (20th- 
Fox). 

RENE  CLEMENT:  Purple  Noon  (Times). 

DARCY  CONYERS:  Make  Mine  a 

Double  (Ellis). 

MARIO  COSTA:  The  Centurion  (Pro- 
ducers Int'l). 

GEORGE  CUKOR:  -(4  The  Chapman 
Report  (WB). 

MICHAEL  CURTIZ:  The  Comancheros 
(20th-Fox). 

MORTON  Da  COSTA:  The  Music 

Man  (WB). 

GEORGY  DANELIA:  A Summer  to 
Remember  (Kingsley-lnt'l). 

JULES  DASSIN:  Phaedra  (Lopert). 

DELMER  DAVES:  Susan  Slade  (WB). 

ROBERT  DAY:  Operation  Snatch 

(Cont'l). 

VITTORIO  de  SICA:  Boccaccio  '70 

(Embassy). 

BASIL  DEARDEN:  Victim  (Pathe- 

America). 

PHILIPPE  de  BROCA:  The  Five  Day 
Lover  (Kingsley). 

EDWARD  DMYTRYK:  Walk  on  the 
Wild  Side  (Col). 

JACK  DONOHUE:  Babes  in  Toyland 
(BV). 

GORDON  DOUGLAS:  Follow  That 

Dream  (UA). 

CY  ENDFIELD:  Mysterious  Island 

(Col). 

FEDERICO  FELLINI:  Boccaccio  '70 

(Embassy). 

JOSE  FERRER:  State  Fair  (20th-Fox). 

TERENCE  FISHER:  The  Phantom  of 
the  Opera  (Univ).  » 

RICHARD  FLEISCHER:  44  Barabbas 
(Col). 


BRYAN  FORBES:  Whistle  Down  the 
Wind  (Pathe-America). 

CARL  FOREMAN:  The  Guns  of 

Navarone  (Col). 

MICHAEL  GAST : I Spit  on  Your  Grave 
(Audubon). 

PIETRO  GERMI:  44  Divorce — Italian 
Style  (Embassy). 

SIDNEY  GILLIAT:  Only  Two  Can 

Play  (Col). 

PETER  GLENVILLE:  Summer  and 

Smoke  (Para). 

EDMOND  T.  GREVILLE:  Wild  for 

Kicks  (Times  Films). 

MICHAEL  GORDON:  Boys'  Night  Out 
(MGM). 

GUY  HAMILTON:  44  The  Best  of 
Enemies  (Col). 

HOWARD  HAWKS:  Hatari!  (Para). 

GEORGE  ROY  HILL:  44  Period  of  Ad- 
justment (MGM). 

PHIL  KARLSON:  Kid  Galahad  (UA). 

MILLARD  KAUFMAN:  Convicts  4 

(AA). 

ELIA  KAZAN:  Splendor  in  the  Grass 
(WB). 

GENE  KELLY:  44  Gigot  (20th-Fox). 

HENRY  KING:  Tender  Is  the  Night 
(20th-Fox). 

GRIGORY  KOZINTSEV:  Don  Quixote 
(MGM). 

STANLEY  KRAMER:  Judgment  at 

Nuremberg  (UA). 

STANLEY  KUBRICK:  Lolita  (MGM). 

PHILIP  LEACOCK:  +4  The  War  Lover 
(Col). 

ALBERT  LAMORISSE:  Stowaway  in 

the  Sky  (Lopert). 

HENRY  LEVIN:  4+  If  a Man  Answers 
(Univ). 

JERRY  LEWIS:  The  Errand  Boy 

(Para). 

SIDNEY  LUMET:  A View  From  the 
Bridge  (Cont'l). 

ANTHONY  MANN:  El  Cid  (AA). 

ERNEST  MARISCHKA:  Forever  My 

Love  (Para). 

ANDREW  MARTON:  44  The  Longest 
Day  (20th-Fox). 

RUDOLPH  MATE:  The  300  Spartans 
(20th-Fox). 

LEO  McCAREY:  Satan  Never  Sleeps 
(20th-Fox). 

LEWIS  MILESTONE:  44  Mutiny  on 
the  Bounty  (MGM). 

DAVID  MILLER:  Back  Street  (Univ). 

ROBERT  MULLIGAN:  The  Spiral  Road 
(Univ). 

RALPH  NELSON:  44  Requiem  for  a 
Heavyweight  (Col). 

JOSEPH  M.  NEWMAN:  The  George 
Raft  Story  (AA). 

ROBERT  PALUZZI:  The  Huns  (Pro- 
ducers Int'l). 


NORMAN  PANAMA:  Road  to  Hong 
Kong  (UA). 

ARTHUR  PENN:  The  Miracle  Worker 
(UA). 

C.  M.  PENNINGTON-RICHARDS: 
Double  Bunk  (Showcorp). 

ETIENNE  PERIER:  Bridge  to  the  Sun 
(MGM). 

SIDNEY  PINK:  Journey  to  the  Seventh 
Planet  (AIP). 

GEORGE  POLLOCK:  Murder  She  Said 
(MGM). 

OTTO  PREMINGER:  Advise  and  Con- 
sent (Col). 

STEVE  PREVIN:  44  Almost  Angels 
(BV). 

JOSE  QUINTERO:  The  Roman  Spring 
of  Mrs.  Stone  (WB). 

NICHOLAS  RAY:  King  of  Kings 

(MGM). 

GOTTFRIED  REINHARDT:  Town  With- 
out Pity  (UA). 

ALAIN  RESNAIS:  Last  Year  at  Ma- 
rienbad  (Astor). 

TONY  RICHARDSON:  A Taste  of 

Honey  (Cont'l). 

JEROME  ROBBINS:  West  Side  Story 
(UA). 

ROBERT  ROSSEN:  The  Hustler  (20th- 
Fox). 

OSCAR  RUDOLPH:  Twist  Around  the 
Clock  (Col). 

GEORGE  SEATON:  The  Counterfeit 

Traitor  (Para). 

PETER  SELLERS:  I Like  Money  (20th- 
Fox). 

MELVILLE  SHAVELSON:  44  The 

Pigeon  That  Took  Rome  (Para). 

VINCENT  SHERMAN:  The  Second 

Time  Around  (20th-Fox). 

JOHN  STURGES:  Sergeants  3 (UA). 

IGOR  TALANKIN:  A Summer  to  Re- 
member (Kingsley-lnt'l). 

GERALD  THOMAS:  Carry  On, 

Teacher  (Governor). 

RICHARD  THORPE:  The  Horizontal 
Lieutenant  (MGM). 

NORMAN  TOKAR:  Big  Red  (BV). 

FRANCOIS  TRUFFAUT:  Jules  and  Jim 
(Janus). 

PETER  USTINOV:  44  Billy  Budd  (AA). 

ROGER  VADIM:  Les  Liaisons  Dan- 

gereuses  (Astor). 

LUIGI  VANZI:  World  by  Night  (WB). 

LUCHINO  VISCONTI:  44  Boccaccio  '70 
(Embassy). 

CHARLES  WALTERS:  Billy  Rose's 

Jumbo  (MGM). 

BILLY  WILDER:  One,  Two,  Three 

(UA). 

ROBERT  WISE:  West  Side  Story  (UA). 

WILLIAM  WYLER:  The  Children's 

Hour  (UA). 


J.  LEE  THOMPSON 


RALPH  THOMAS 


NORMAN  TAUROG 


FRANK  TASHLIN 


MARTIN  RITT 


DELBERT  MANN 
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ROSTER  OF  THE 


WHICH  SELECTS  THE 


Members  of  the  National  Screen  Council  select  the  picture 
each  month  to  receive  the  BOXOFFICE  Blue  Ribbon  Award. 
This  is  done  by  mail.  A list  of  the  current  releases  is  sent  on 
a post  card  ballot  for  marking  and  returning  by  a specified 
date.  The  picture  receiving  the  most  votes  receives  the 
Award,  and  Honorable  Mention  is  given  those  that  so  impressed 
the  members  as  to  receive  a sizable  number  of  votes.  A space 
on  the  ballot  for  comment  has  resulted  in  an  interesting 
exchange  of  opinion  on  a page  devoted  to  the  Council's 
appraisal  of  pictures. 


Blue  Ribbon  Winners 


Membership  in  the  National  Screen  Council  comes  under 
four  classifications:  Editors  of  newspapers  and  magazines,  radio 
and  TV  commentators,  members  of  film  councils,  social,  civic, 
and  educational  groups  and  of  exhibitor  organizations.  The 
Council  and  the  Award  it  selects  have  a threefold  purpose. 
BOXOFFICE  sponsors  them  to  encourage  the  production  of  mo- 
tion pictures  with  appeal  to  the  mass  of  regular  patrons  of  all 
ages,  to  foster  a greater  public  appreciation  of  the  more  whole- 
some type  of  motion  picture  entertainment,  and  to  stabilize 
motion  picture  attendance  on  a higher  average  level. 


VELMA  WEST  SYKES,  Chairman 


MARJORY  L.  ADAMS,  Boston  Globe 

WAYNE  ALLEN,  Springfield  (III.)  Journal  Register 

H.  VIGGO  ANDERSEN,  Hartford  Courant 

STAN  ANDERSON,  Cleveland  Press 

NEVART  APIKIAN,  Syracuse  (N.Y.)  Post  Standard 

GRACE  L.  BARNETT,  Freeport  (111.)  Journal  Standard 

KAY  BATES,  BOXOFFICE  Correspondent,  Phoenix 

ROBERT  BATTLE,  Nashville  Banner 

FRED  BEERS,  Perry  (Okla.)  Journal 

LOUIS  V.  BLAY,  Steubenville  (Ohio)  Herald  Star 

GEORGE  BOURKE,  Miami  (Fla.)  Herald 

ALAN  GREY  BRANIGAN,  Newark  Evening  News 

ELSTON  BROOKS,  Fort  Worth  Star-Telegram 

HOWARD  C.  BROWN,  Hollywood  correspondent, 
"Movie  Life"  (Australia) 

JOHN  BU3TIN,  Austin  (Tex.)  American-Statesman 
NAOMI  CADDEL,  Lubbock  (Tex.)  Avalanche-Journal 

HAROLD  L.  CAIL,  Portland  (Me.)  Press  Herald- 
Express 

GOWAN  H.  CALDWELL,  Winston-Salem  (N.C.)  Journal 

LILY  MAY  CALDWELL,  Birmingham  News-Age-Herald 

KATE  CAMERON,  New  York  News 

VIVIAN  CANNON,  Mobile  Press  Register 

GEORGE  CHRISTIAN,  Houston  Post 

INGRID  CLAIRMONT,  Scandinavian  Press,  Hollywood 

LEONARD  CLAIRMONT,  Swedish  Press,  Hollywood 

THERESA  LOEB  CONE,  Oakland  Tribune 

ALTON  COOK,  New  York  World-Telegram 

LOUIS  COOK,  Detroit  Free  Press 

PAT  COONEY,  BOXOFFICE  Correspondent,  Des  Moines 

KIMBALL  DAVIS,  Binghamton  (N.Y.)  Evening  Press 

LEO  J.  DEAN,  Parents'  Magazine 

JERRY  DeLAUGHTER,  Jackson  (Miss.)  Daily  Clarion 
Ledger 

AMADO  E.  DINO,  Hollywood  Correspondent,  Manila 
Post-Herald 

JIM  DOWNING,  Tulsa  Tribune 

ALBAN  A.  DUBE,  Fall  River  (Mass.)  Herald  News 

RAY  DUNCAN,  Pasadena  Independent  & Star-News 

LOUIS  A.  ECKL,  Florence  (Ala.)  Times 

AL  M.  ELEWITZ,  Milwaukee  Reporter 

RUTH  ELGUTTER,  Toledo  Times 

HARRY  H.  EVANS,  Family  Circle  Magazine 

WIN  FANNING,  Pittsburgh  Post-Gazette 

GILES  M.  FOWLER,  Kansas  City  Star 

GENE  FRETZ,  Arkansas  Gazette,  Little  Rock 

JOE  FITZ  GERALD,  Nebraska  State  Journal  & Star, 
Lincoln 

LESTER  CLARK  GIFFORD,  Hickory  (N.  C.)  Daily  Record 

RAE  GILDER,  Miami  Beach  Reporter 

JOHN  M.  GORDON,  Springfield  (Mass.)  Union 
Republican 


MOTION  PICTURE  EDITORS 

RALPH  GREEN,  Sioux  Falls  (S.D.)  Argus-Leader 
FRANK  GROSJEAN,  Shreveport  Journal 
MARIE  HAMILTON,  Editor,  Green  Sheet,  New  York 
HAROLD  HARTLEY,  Grand  Island  Daily  Independent 

MRS.  AUDREY  HEIDINGSFELDER,  Port  Arthur  (Tex.) 
News 

RUTH  HENDERSON,  Daily  Kennebec  Journal,  Augusta 
(Me.) 

GLENN  HIMEBAUGH,  Canton  (Ohio)  Repository 

PAUL  HOCHULI,  Houston  Press 

ELINOR  HUGHES,  Boston  Herald 

FRANK  JACOBSON,  Key  West  Citizen 

WILL  JONES,  Minneapolis  Tribune 

HERB  KELLY,  Miami  Daily  News 

ANN  D.  KENNEY,  Parents'  Magazine 

PAINE  KNICKERBOCKER,  San  Franoisoo  Chronicle 

HERBERT  B.  KRONE,  Lancaster  (Pa.)  New  Era 

VIRGIL  D.  LANGDON,  Tacoma  News  Tribune 

JAMES  LEE,  Worcester  (Mass.)  Gazette 

WILLIAM  LEONARD,  Chicago  Tribune 

LEO  LERMAN,  Mademoiselle  Magazine 

R.  E.  LEWIS,  Topeka  Journal 

JAMES  L.  LIMBACHER,  Dearborn  Press 

JOHN  LONGINOTTI,  Hot  Springs  (Ark.)  Sentinel- 
Record 

RAYMOND  LOWERY,  Raleigh  (N.  C.)  News  and  Ob- 
server 

W.  H.  LYTTLETON,  Peoria  (111.)  Journal-Star 

MELVIN  MADDOCKS,  Christian  Science  Monitor 

RUTH  MARSHALL,  Rockford  (III.)  Morning  Star 

JUNE  MARTINEAU,  Salt  Lake  Tribune 

JUDGE  J.  MAY,  Florida  Times-Union,  Jacksonville 

JEANNETTE  MAZURKI,  Glendale  (Calif.)  News  Press 

DON  LEE  McCULTY,  Clarksburg  (W.  Va.)  Exponent 

TED  F.  McDANIEL,  Emporia  (Kas.)  Gazette 

BERNIE  McGOVERN,  Tampa  Tribune 

DAVE  MclNTYRE,  San  Diego  Evening  Tribune 

DON  MERSEREAU,  Boxoffice  New  York  Editor 

EDWIN  MILLER,  Seventeen  Magazine 

LYNN  S.  MILLER,  Royal  Oak  (Mich.)  Daily  Tribune 

MALCOLM  MILLER,  Knoxville  (Tenn.)  Journal 

G.  E.  MITCHELL,  Dayton  Daily  News 

KASPAR  MONAHAN,  Pittsburgh  Press 

CLYDE  D.  MOORE.  Ohio  State  Journal,  Columbus 

HENRY  T.  MURDOCK,  Philadelphia  Inquirer 

IRIS  L.  MYERS,  Walla  Walla  Union-Bulletin 

BILL  NORTON,  Long  Beach  Independent  Press- 
Telegram 

RAY  OVIATT,  Toledo  Blade 

HOWARD  PEARSON,  Salt  Lake  City  Deseret  News 
TOM  PECK,  Charleston  (S.C.)  News  & Courier 
BEA  PEPAN,  Milwaukee  Journal 
DOMINIC  PEPP,  Watertown  (N.Y.)  Daily  Times 
BRAINARD  W.  PLATT,  Dayton  Journal  Herald 


BERT  REISFELD,  Hollywood  Correspondent,  German 
and  Scandinavian  Press 

JULIA  RISHEL,  Tarentum  (Pa.)  Valley  Daily  News 
AGNES  E.  ROCKWOOD,  Bennington  (Vt.)  Banner 
FRANK  ROSSITER,  Savannah  (Go.)  Morning  News 
ALFRED  RUBIN,  Philadelphia  Daily  News 
FRED  H.  RUSSELL,  Bridgeport  (Conn.)  Post  & Telegram 
MARTIN  L.  RUSSELL,  San  Francisco  Examiner 
CHARLES  G.  SAMPAS,  Lowell  (Mass.)  Sun 

RUSS  SCHOCH,  American  Press  Institute,  Columbia 
U.,  New  York 

ROBERT  SCHWARTZ,  Hollywood  Correspondent,  for- 
eign press 

LUCILLE  M.  SCOTT,  Atlanta  Doily  World 

WILLIAM  E.  SEIFERT  JR.,  Spartanburg  (S.C.)  Journal 

B.  J.  SKELTON,  Clarksdale  (Miss.)  Press  Register 

CAROL  STAMY,  Orlando  Sentinel-Star 

JIMMY  STARR,  Los  Angeles  Herald  & Express 

ADOLPH  J.  STERN,  Camden  (N.  J.)  Courier-Post 

DALE  STEVENS,  Cincinnati  Post  & Times 

MILDRED  STOCKARD,  Houston  Chronicle 

BOB  STOUT,  Phoenix  Gazette 

MARY  X.  SULLIVAN,  Boston  Sunday  Advertiser 

HARRISON  SWAIN,  St.  Petersburg  Times 

BRADFORD  F.  SWAN,  Providence  Journal 

BYRON  G.  TAFT,  Yankton  (S.D.)  Press  and  Dakotan 

LARRY  TAJIRI,  Denver  Post 

R.  K.  TINDALL,  Shenandoah  (Iowa)  Evening  Sentinel 
WARNER  TWYFORD,  Norfolk  Virginian-Pilot 
BARBARA  UDELL,  Beloit  (Wis.)  Daily  News 

WILLARD  L.  UNDERWOOD,  Wichita  Falls  (Tex.)  Times 
& Record  News 

LESLIE  A.  WAHL,  Saginaw  (Mich.)  News 
BOB  WALTERS,  Portland  Oregonian 

HARRY  WARNER  JR.,  Hagerstown  (Md.)  Morning 
Herald 

MACK  WEBB,  Durham  (N.C.)  Sun 
JIM  WEST,  Savannah  Evening  Press 
ALLEN  M.  WIDEM,  Hartford  (Conn.)  Times 
ALTON  WILLIAMS,  Richmond  (Va.)  News-Leader 
EMERY  WISTER,  Charlotte  (N.C.)  News 
MICHAEL  ZANDAN,  Springfield  (Mass.)  Free  Press 

RADIO  and  TV  COMMENTATORS 

WILLIAM  J.  ADAMS,  WHEC-TV,  Rochester,  N.  Y. 

ELAYNE  BYBEE,  KID,  Idaho  Falls 

JOHN  R.  COOPER,  WWW,  Grafton,  W.  Va. 

J.  COLEMAN  DANIEL  JR.,  WSPA-TV,  Spartanburg, 
S.  C. 

FRANK  JACOBSON,  WKIZ,  Key  West 

JAMES  L.  LIMBACHER,  WDTM-FM,  Dearborn,  Mich. 

JAY  MONSEN,  KSUB,  Cedar  City,  Utah 

DICK  OSGOOD,  WXYZ,  Detroit 

MEL  RICHARDSON,  KID,  Idaho  Falls 

DOROTHY  R.  SHANK,  WJJL,  Niagara  Falls 

GEORGE  STUMP,  KCMO,  Kansas  City,  Mo. 

I.  M.  TAYLOR,  WEBQ,  Harrisburg,  III. 
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REPRESENTATIVES  OF  SOCIAL,  CIVIC,  RELIGIOUS  AND  EDUCATIONAL  ORGANIZATIONS 


MRS.  W.  H.  ANDREWS,  Brooklyn  Cnl.  N.  E.  Women 
MRS.  HENRY  AUGUSTINE,  Sheboygan  BFC 

MRS.  RICHARD  G.  AUSPITZER,  I.F.C.A,  Long  Island, 
N.  Y. 

MRS.  LESLIE  T.  BARCO,  Greater  St.  Louis  BFC 

W.  HOWARD  BATESON,  Retired  School  Coordinator, 
Rolla,  N.  D. 

MRS.  GEORGE  C.  BATTLE  JR.,  A.A.U.W.,  Oak  Ridge, 
Tenn. 

VIRGINIA  M.  BEARD,  Curator  of  Films,  Cleveland 
Public  Library 

DR.  CAMPTON  BELL,  Chairman,  Division  Fine  Arts, 
University  of  Denver 

MRS.  CHARLES  R.  BELTZ,  Grosse  Pointe  MP  & TV 
Council 

MRS.  J.  K.  BERETTA,  G.F.W.C.,  San  Antonio 

ROSEMARY  BEYMER,  Art  Director,  Kansas  City  (Mo.) 
public  schools 

HELEN  BOWER,  Detroit  MPC 

MRS.  M.  B.  BRAY,  San  Francisco  MP  & TV  Council 
MRS.  W.  W.  BREWER,  G.F.W.C.,  Omar,  W.  Va. 

MRS.  WILLIAM  A.  BURK,  Pres.  So.  Calif.  MPC,  Los 
Angeles 

MRS.  A.  F.  BURT,  G.F.W.C.,  Greater  St.  Louis  BFC 
MRS.  ROBERT  CARLETON,  I.F.C.A.,  Palisade,  N.  J. 
MRS.  EDWARD  F.  CARRAN,  G.F.W.C.,  Lakewood,  Ohio 

MRS.  B.  C.  CHRISTOPHER,  Local  Clubs,  Shawnee  Mis- 
sion, Kas. 

ELSIE  CLANAHAN,  G.F.W.C.,  Mount  Dora,  Fla. 
KENNETH  CLARK,  VP  of  MPAA,  Washington,  D.C. 

LILLIAN  COHEN,  Nat'l  Conference  Christians  and 
Jews,  New  York  City 

MRS.  VIRGINIA  ROLLWAGE  COLLIER,  MP  & TV 
Council,  District  of  Columbia 

MRS.  JULIAN  S.  COLYER,  Larchmont-Mamaroneck 
MPC 

MRS.  J.  J.  COWAN,  Knoxville  (Tenn.)  BFC 
MRS.  EMORY  W.  COWLEY,  Indianapolis  NSC  Group 
CAROL  COX,  Cinema  Study  Club,  Denver 
MRS.  PAUL  H.  CRANE,  Harrison  (N.Y.)  MPC 

KATHLEEN  CROWLEY,  Advisor,  Community  Recrea- 
tion, Waterbury,  Conn. 

MRS.  SAMUEL  B.  CUTHBERT,  Masonic  Home,  Eliz- 
abethtown, Pa. 

MRS.  JOHN  H.  DA1LINGER,  Larchmont-Mamaroneck 
(N.Y.)  MPC 

MAGDALEN  DALLOZ,  Jacksonville  (Fla.)  MPC 
MRS.  WILLIAM  DALTON,  I.F.C.A.,  Avon,  N.  J. 

J.  COLEMAN  DANIEL  JR.,  Spartansburg  (S.C.)  Com- 
munity Theatre  Group 

MRS.  ARTHUR  B.  DAVIS,  Springfield  (Mass.)  MPC 

CLEO  DAWSON,  Hallmark  Pictures,  Lexington,  Ky. 

MRS.  LAWRENCE  DELAY,  Springfield  (Mass.)  MPC 

MRS.  J.  R.  DeMAIN,  Greater  Youngstown  (Ohio)  MPC 

MRS.  J.  A.  DOBBINS,  San  Antonio  Advisory  and  Re- 
viewing Board 

BERNADETTE  DOLAN,  I.F.C.A.,  Brooklyn 

MRS.  W.  B.  DURST,  Better  Films  Board,  Sacramento 

MRS.  CHARLES  F.  EFRAYMSON,  Indianapolis  NSC 
Group 

MRS.  W.  ROBERT  FLEMING,  Indiana  Indorsers  of 
Photoplays,  Fort  Wayne 

EMMA  S.  FORSTER,  Women's  Chamber  of  Commerce, 
Censor  Board,  Little  Rock 

MRS.  BERNARD  A.  FOSTER,  Spartanburg  (S.C.)  MPC 

MRS.  TEMPLE  FRAKER,  G.F.W.C.,  Knoxville,  Tenn. 

MRS.  CLAUDE  FRANKLIN,  Indianapolis  NSC  Group 

MRS.  ELI  FREYDBERG,  National  Boord  of  Review, 
Harrison,  N.  Y. 

MRS.  GEORGE  FRIMAN,  Pres.  San  Francisco  MP&TV 
Council 

MRS.  PAUL  GEBHART,  Cleveland  Cinema  Club 

MRS.  HAROLD  L.  GEE,  Woman's  City  Club,  Berkeley, 
Calif. 

CHRISTINE  SMITH  GILLIAM,  Atlanta  (Ga.)  censor 

MRS.  ELMORE  GODFREY  JR.,  P.T.A.,  G.F.W.C.,  Knox- 
ville, Tenn. 

MRS.  SHIRLEY  GUNNELS,  G.F.W.C.,  Fowler,  Ind. 

MRS.  WILLIAM  L.  HATCH,  San  Francisco  MP  & TV 
Council 


MRS.  J.  J.  HAUS,  Milwaukee  BFC 

MRS.  NAN  M.  HAWLEY,  Kansas  City  (Mo.)  Athe- 
naeum 

MRS.  FRED  HIRE,  Fort  Wayne  (Ind.)  Indorsers  of 
Photoplays 

MRS.  J.  B.  HOFFMAN,  Indiana  Indorsers  of  Photo- 
plays, Indianapolis 

MRS.  MARGARET  IRBY,  WOMPI,  Memphis 
MRS.  GILBERT  JACOBS,  Indianapolis  NSC  Group 
MRS.  HARRY  T.  JARVIS,  Pres.  Greater  Detroit  MPC 
RUTH  JEFFRIES,  Author,  Kansas  City,  Mo. 

MRS.  RAYMOND  R.  KANAGUR,  Greater  Detroit  MPC 

DICK  KENWORTHY,  Motion  Picture  Appreciation  Ass'n, 
Kansas  City,  Mo. 

MRS.  ARTHUR  D.  KERWIN,  Greater  Detroit  MPC 

MRS.  HAROLD  E.  KERWIN,  Greater  New  Bedford 
(Mass.)  BFC 

MRS.  KARL  KING,  Deon  of  Women,  Tompo  (Fla.) 
University 

MRS.  KARL  KURTH,  Greater  St.  Louis  BFC 

MRS.  C.  B.  LA  DINE,  Indianapolis  NSC  Group 

MRS.  HERBERT  F.  LAWRENCE,  Cleveland  PTA 

MRS.  THOMAS  LEONARD,  New  York  BFC 

MRS.  LEROY  LEWIS,  La-rchmont-Momaroneck  (N.Y.) 
MPC 

MRS.  James  F.  Looram,  I.F.C.A.,  New  York 

DR.  JAMES  K.  iLOUTZENHISER,  U.  S.  Public  Health 
Service,  Kansas  City 

MRS.  HARRY  MacDONALD,  Staten  Island  BFC 

JOSEPH  F.  MARRON,  Retired  Librarian,  Jackson- 
ville, Fla. 

DOROTHY  F.  MARTIN,  G.F.W.C.,  Sacramento 
ELLIS  L.  McALLISTER,  Ogden,  (Utah)  City  Schools 
MRS.  JOHN  J.  McCarthy,  Fond  du  Lac  BFC 
MRS.  HENRY  F.  McGILL,  Atlanta  BFC 

MRS.  THOMAS  McGREEVY,  Nelson  Art  Gallery,  Kansas 
City,  Mo. 

MRS.  WILSON  D.  McKERROW,  Forest  Hills,  N.  Y.  D.A.R. 
Nat'l  Chairman 

DELLA  McMYLER,  Chairman  Cleveland  MPC 
INEZ  MERZ,  Indianapolis  NSC  group 
MRS.  CARL  A.  MEYER,  Milwaukee  BFC 
ANNA  BELLE  MILLER,  WOMPI,  Denver 
MRS.  CHARLES  G.  MILLER,  Greater  Seattle  MPC 

MRS.  MILDRED  W.  MILLER,  East  Bay  MP  & TV 
Council 

TAYLOR  M.  MILLS,  MPAA,  New  York 
MRS.  E.  H.  MONTGOMERY,  Indianapolis  NSC  Group 
MRS.  LEROY  MONTGOMERY,  D.A.R.,  Norwalk,  Conn. 
MRS.  JEAN  MULLIS,  WOMPI,  Atlanta 

MRS.  A.  L.  MURRAY,  Kappa  Kappa  Gamma,  Long 
Beach,  Calif. 

MISS  ELISABETH  MURRAY,  Teachers  Ass'n,  Long 
Beach,  Calif. 

MRS.  J.  R.  MUTERSPAUGH,  Indianapolis  NSU 

MRS.  W.  LASHLEY  NELSON  JR.,  President,  Fed.  of 
MPC,  Upper  Darby,  Pa. 

MRS.  HELEN  M.  N'ETHERTON,  Concord  (Calif.)  MP  & 
TV  Council 

MRS.  GERTRUDE  E.  NOWAK,  Sacramento  BF  Board 

MRS.  CECIL  F.  ORMOND,  Marin  County  (Calif.)  MPC 

MRS.  MYRTLE  D.  PARKER,  WOMPI,  Charlotte 

CORDA  PECK,  American  Educational  Theatre  Ass'n, 
Cleveland 

MRS.  JOHN  B.  PEW,  Local  Clubs,  Kansas  City,  Mo. 
MRS.  MARJORIE  POLLOCK,  Sacramento  Film  Board 
ART  PRESTON,  Teacher,  Portland,  Me. 

MRS.  J.  G.  PRUTTON,  Greater  Cleveland  MPC 
WARREN  C.  RAITT,  Sheriff,  Lewiston,  Mont. 

MRS.  WARREN  C.  RAITT,  Teacher,  Lewiston,  Mont. 
LAURA  E.  RAY,  Indianapolis  NSC  Group 

ANNA  JOYCE  REARDON,  Women's  College,  Greens- 
boro, N.  C. 

MRS.  EDWARD  J.  REILLY,  D.A.R.,  Garden  City,  N.Y. 

MRS.  L.  0.  REUNING,  Presbyterian  Women's  Aux- 
iliary, New  Orleans 

MRS.  EDWARD  J.  RILEY,  San  Francisco  MP  & TV 
Council  and  Federation  of  MPC 


MRS.  NATHANIEL  ROUSE,  Staten  Island  BFC 

MRS.  CARL  M.  SAUER,  Woman's  Dep't  Club,  Indian- 
apolis 

MRS.  JOHN  J.  SCHALER,  Indianapolis  NSC  Group 
MRS.  KURT  W.  SCHMIDT,  Indianapolis  NSC  Group 
MRS.  EARL  SEIELSTAD,  Greater  Detroit  MPC 
CALMIN  S.  SHARFSTEIN,  Staten  Island  BFC 

MRS.  WAYNE  F.  SHAW,  U.S.  Daughters  of  1812, 
Lawrence,  Kas. 

MRS.  HARRY  E.  SIBLEY,  Louisville  BFC 
MRS.  WILLIAM  B.  SMITH,  Memphis  BFC 

MRS.  CRAWFORD  SPEARMAN,  G.F.W.C.,  Edmond, 
Okla. 

MRS.  S.  F.  SPRENGEL,  Sheboygan  BFC 

MRS.  FREDERIC  H.  STEELE,  G.F.W.C.,  Huntington,  Pa. 

MRS.  C.  M.  STEWART,  Lincoln  (Neb.)  BFC 

MRS.  EDWARD  G.  STOMEL,  M.P.  Preview  Group,  Phil- 
adelphia 

MRS.  HUGO  M.  STRAUSS,  Indianapolis  NSC  Group 

MRS.  WILLIAM  STUTE,  Indiana  Indorsers  of  Photo- 
plays, Fort  Wayne 

MRS.  W.  G.  SULLIVAN,  Greater  Cleveland  MPC 
MRS.  RUSSELL  M.  SURVANT,  G.F.W.C.,  Indianapolis 
MRS.  G.  H.  SUTCLIFFE,  Brooklyn  (N.Y.)  MPC 
MRS.  T.  W.  SWARTZ,  A.A.U.W.,  Claremont,  Calif. 
MRS.  W.  J.  TAIT,  Morin  County  (Calif.)  MPC 

MRS.  ALMA  G.  THOMAS,  Detroit  Ministers'  Wives' 
Alliance 

MRS.  ALBERT  TODT,  Berkeley  (Calif.)  MPC 

MARGARET  G.  TWYMAN,  MPAA  Community  Rela- 
tions, New  York 

MRS.  E.  C.  WAKELAM,  Indiana  Historical  Council, 
Indianapolis 

MAY  WILLIAMS  WARD,  Author,  Wellington,  Kas. 
LLOYD  T.  WATSON,  Houston  Christian  Church 
VALENTINE  WELLS,  MP  Commission,  Milwaukee 
MRS.  FAGAN  WHITE,  G.F.W.C.,  Russell,  Kas. 

MRS.  MAX  M.  WILLIAMS,  Federation  of  MPC,  Royal 
Oak,  Mich. 

MRS.  P.  E.  WILLIS,  Chairman  Western  Division  Pre- 
view Committee,  G.F.W.C.,  Glendale,  Calif. 

MRS.  K.  C.  WILSON,  San  Francisco  MP  & TV  Council 

MRS.  JACK  WINDHEIM,  Larchmont-Mamaroneck 
(N.  Y.)  MPC 

EXHIBITOR  ASS'N  REPRESENTATIVES 

HARRY  C.  ARTHUR  JR.,  Southern  Calif.  TOA,  Los 
Angeles 

RUSSELL  A.  BOVIM,  Missouri-lllinois  TOA 
CARL  BUERMELE,  Detroit  General  Theatres 
A.  B.  COVEY,  Alabama  Theatres  Ass'n,  Montgomery 
DAN  W.  DAVIS,  Florence  (Ala.)  Theatres 

HORACE  DENNING,  Dixie  Drive-In  Theatres,  Jackson- 
ville, Fla. 

DON  C.  DOUGLAS,  Texas  Drive-In  Theatres,  Dallas 
EDDY  ERICKSON,  Theatre  Enterprises,  Dallas 
MARSHALL  FINE,  Cleveland  Associated  Theatres 
LOU  GASPARIN‘1,  Albuquerque  Theatres 

MARVIN  GOLDMAN,  Metropolitan  Washington  (D.C.) 
Theatre  Owners 

EARLE  HENDREN,  TENN.  TOA 
GEORGE  HITCH,  Springfield  (III.)  Theatre  Ass'n 
THOMAS  LAM,  Lam  Amusement  Co.,  Rome,  Ga. 
MILTON  H.  LONDON,  Allied  Theatres  of  Mich. 

BEVERLY  MILLER,  UTO  of  Heart  of  America,  Kansas 
City 

MAURICE  MILLER,  TOA  of  New  Jersey 
C.  F.  MOTLEY,  UTO  of  Oklahoma,  Oklahoma  City 
ALBERT  M.  PICKUS,  TOA,  New  York  City 
KEN  PRICKETT,  TOA  of  Ohio,  Columbus 
JOHN  P.  RECHER,  Allied  MPTO  of  Md.,  Baltimore 
PAUL  A.  ROTH,  Virginia  MPTO,  Silver  Spring,  Md. 
FRED  SOUTTAR,  Fox  Midwest  Theatres  of  Kansas  City 
J.  H.  THOMPSON,  TOA  of  Georgia,  Hawkinsville 
GEORGE  H.  WILKINSON,  MPTO,  Wallingford,  Conn. 

MILDRED  WREN,  Independent  TOA  of  Arkansas, 
Little  Rock 
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Gratefully, 

JACK  LEMMON 
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Beverly  Hills  New  York 


ROGERS  5?  COWAN,  INC. 


There's  no  business  like  it — 

and  we  are  proud  to  be  part  of  it. 


London  Paris  Rome  Munich  Tokyo 
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THE  TOP  TEN 
HITS  OF  1962 


cuujeS 


tinue 


in 


By  ANTHONY  GRUNER 

INETEEN  SIXTY-TWO  was  a year 
of  the  great  paradox  in  the  British 
film  industry.  It  saw  the  boxoffice 
success  of  a record  number  of  British- 
made  features  and  the  failure  to  stop 
the  ever-declining  figures  of  cinema  at- 
tendance. Several  small  distributors 
came  into  the  business  and  did  reason- 
ably well.  A few  large  renters  sustained 
an  uneasy  balance  between  profit  and 
loss  and  viewed  the  future  with  some  an- 
ticipation. More  than  £2,000,000  was 
spent  on  the  construction  of  new  the- 
atres and  the  modernization  of  old  ones, 
yet  over  300  cinemas  closed  down  dur- 
ing the  same  period.  This  left  2,415 
cinemas  in  Great  Britain,  the  lowest 
number  in  the  history  of  the  business. 

Two  Hard-Ticket  Triumphs 

The  year  saw  the  triumph  of  the  hard- 
ticket  spectacular  blockbuster  pictures, 
“Lawrence  of  Arabia”  and  “El  Cid”;  it 
also  saw  phenomenal  returns  for  the 
black-and-white  medium-budget  com- 
edies starring  British  comedian  Norman 
Wisdom.  The  year  saw  the  public  cult 
for  Peter  Sellers,  whose  lineup  of  pic- 
tures all  seemed  to  find  favor,  whether 
the  Anouilh  satiric  costume  drama, 
“Waltz  of  the  Toreadors”  or  the  sex- 
farce,  “Only  Two  Can  Play.”  There  was 
no  lack  of  supporters  for  the  Sellers 
market.  The  public  showed  a distinct  re- 
action for  the  British  nouvelle  vague 
film  like  “A  Kind  of  Loving,”  but  failed 
to  support  an  equally  offbeat  picture, 
“Loneliness  of  the  Long  Distance  Run- 
ner,” directed  by  Tony  Richardson, 
whom  they  had  supported  in  their  mil- 
lions for  his  film,  “A  Taste  of  Honey.” 
A record  gross  of  over  £750,000  was  re- 
corded for  Cliff  Richard’s  “The  Young 
Ones,”  a British  musical  made  by  Els- 
tree  Distributors,  but  for  Warner  Bros.’ 
“The  Music  Man,”  probably  one  of  the 
best  musicals  of  the  year,  the  public  was 
indifferent  and  the  picture  took  a dive 
once  it  had  left  London  for  the  suburbs 
and  the  provinces. 


British  Lion  Columbia  <BLC)  and  the 
Rank  Organization.  The  three  organiza- 
tions were  now  the  biggest  British  dis- 
tributors in  the  business. 

The  third,  or  national  circuit,  dis- 
appeared in  practice  by  the  end  of  the 
year.  It  followed  the  prophecy  of  John 
Davis,  chairman  of  the  Rank  Group, 
who  declared  earlier  in  the  year  that 
the  third  circuit  could  not  continue  its 
operation  because  of  lack  of  product. 
The  independent  film  producers,  through 
their  association,  the  Federation  of 
British  Film  Makers,  fought  bitterly  for 
the  retention  of  the  national  circuit.  But 
they  failed,  for  the  simple  reason  that 
the  distributors  were  unprepared  to 
place  their  pictures  at  the  disposal  of  a 
group  of  theatres  which  financially  were 
unable  to  gross  the  same  amount  of 
money  as  either  the  ABC  or  Rank  cir- 
cuits. 

Trading  methods  became  more  stan- 
dardized in  a once  erratic  and  compli- 
cated business.  Renters  found  them- 
selves completely  identified  with  the  in- 
terest of  either  ABC  or  the  Rank  op- 
eration. The  former  lineup  invariably 
included  Anglo-Amalgamated,  Allied 
Artists,  American  International  Pic- 
tures, ABPC,  MGM,  Hammer  Produc- 
tions, Regal  Films  and  Warner  Bros. 
The  Rank  battalions  were  headed  by  the 
Pinewood  Productions  of  the  Group, 
Universal,  United  Artists,  Paramount, 
Columbia  and  British  Lion. 

Booking  Changes  Effected 

Now  and  then,  an  occasional  renter 
and  an  occasional  feature  switched  from 
one  side  to  another.  It  was  usually  by 
necessity  and  not  through  choice.  Most 
companies  preferred  to  stick  to  their 
regular  customer,  the  alternative  being 
the  possibility  of  less  favorable  dates 
and  booking  terms.  Booking  in  the  hands 
of  the  two  circuits  became,  to  a certain 
extent,  “blind.”  There  were  exceptions 
to  this  rule.  Once  a picture  reached  a 
general  release,  it  was  caught  up  with 
immediate  public  reaction  and,  if  this 


was  bad,  both  ABC’s  booking  chief,  Bob 
Bartram,  and  Rank’s  George  Pinches 
had  no  compunction  in  removing  it 
from  the  schedules  and  substituting  an- 
other more  suitable  product.  In  other 
words,  booking  became  blind,  but  al- 
ways subject  to  the  final  arbiter  at  the 
boxoffice — the  general  public. 

There  were  distinct  changes  in  the 
financing  of  pictures  by  the  major  Brit- 
ish renters.  During  1962  the  Rank  Or- 
ganization spent  more  money  on  pro- 
duction than  in  previous  years,  but  made 
fewer  films,  through  its  own  resources. 
The  Group  bought  in  heavily  with  al- 
most every  Sam  Bronston  production. 
This  entitled  them  to  the  foreign  rights 
of  these  major  motion  pictures  in  a large 
number  of  overseas  territories.  Rank 
participated  in  co-productions  with 
United  Artists  for  pictures  like  “Call  Me 
Bwana,”  and  the  new  James  Bond  pic- 
ture, “To  Russia  With  Love.”  The  sell- 
ing rights  of  the  film  were  split  down 
the  middle  between  the  Eastern  and 
Western  Hemispheres. 

Diversified  Activities 

Observers  noticed  that  as  the  Rank 
Group  continued  to  diversify  its  activi- 
ties, motion  picture  production  appeared 
to  form  a less  important  part  of  the 
overall  situation.  Rank  films  seemed 
based  on  three  main  production  groups, 
Allied  Film  Makers,  headed  by  Michael 
Relph  and  Basil  Dearden,  Independ- 
ent Artists’  Julian  Wintle  and  Leslie 
Parkyn  and  the  Betty  Box/Ralph 
Thomas  team.  Critics  noted  that  few  of 
the  new  independents  tended  to  go  to, 
or  get  finance  from  the  Rank  Organiza- 
tion for  Pinewood  based  productions. 
On  the  other  hand,  both  British  Lion 
and  Associated  British  became  a ful- 
crum of  attraction  for  the  independents 
and  the  year  saw  the  formation  of 
several  producer  groups  linked  with 
British  Lion  on  the  lines  of  Bryanston 
Films  and  Associated  British  in  a rela- 
tionship similar  to  Elstree  Distributors. 

Look  to  Overseas  Markets 


Streamlining  Steps  Taken 

The  year  saw  further  steps  in  the 
streamlining  of  the  industry.  Closer  re- 
lations were  established  between  var- 
ious ranking  bodies  and  the  big  dis- 
tributor. News  of  the  year  came  when 
Associated  British  Picture  Corp.  bought 
51  per  cent  of  Anglo- Amalgamated.  It 
had  an  immediate  and  dramatic  effect 
on  the  relationship  of  the  major  com- 
panies in  Wardour  Street.  Through  its 
renting  organization,  Warner-Pathe, 
ABPC  was  now  able  to  muster  a distribu- 
tion group  large  enough  to  compete  with 


THE  BRITISH 
TOP  TEN  HITS 
OF  1962 


Listed  Alphabetically 
On  Adjoining  Pages 


Faced  with  a decline  in  attendances 
of  a record  low  of  415,000,000  people  per 
year  and  with  net  takings  down  by  over 
£3,000,000  on  the  previous  year,  itself 
the  worst  12  months  since  the  end  of 
the  war,  the  industry  looked  eagerly  to 
the  overseas  markets.  With  few  ex- 
ceptions, all  producers  could  state  that, 
in  1962,  the  revenue  from  all  territories 
outside  the  United  Kingdom  was  big 
enough  to  return  over  50  per  cent  of 
their  program  profits.  And  the  most 

(Continued  on  page  105) 
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Profitable  magic  too. 

These  films  will  turn  out  to  be 
treasure  chests  for  you— every 
one  of  them  a hit! 

With  winners  like  these  packing 
in  the  public  it  certainly  pays  to 
book  films  from  Associated  British. 


For  further  information  write  or  cable: — 

ASSOCIATED  BRITISH-RATHE  LTD. 

2 DEAN  STREET  • LONDON  • W1  • CABLES:  PATH  I REM  A -LONDON 


JAMES  CARRERAS 
ANTHONY  HINDS 
MICHAEL  CARRERAS 


Group  of  Companies 


Awaiting  Release: 

THE  DAMNED 
MANIAC 

THE  OLD  DARK  HOUSE 
PARANOIAC 

KISS  OF  THE  VAMPIRE 

In  Preparation: 

LOVE  IN  SMOKY  REGIONS 
THE  SCARLET  BLADE 
RIDER  HAGGARD  S SHE 
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CARRY  ON  CRUISING 

A Peter  Rogers  Production  for  Anglo  Amalgamated 


The  Cast 

Captain  Crowther  Sidney  James 

Leonard  Marjoribanks  Kenneth  Williams 

Arthur  Binn  Kenneth  Connor 

Gladys  Trimble  Liz  Fraser 

Flo  Castle  Dilys  Laye 

Wilfred  Haines  Lance  Percival 

Sam  Turner  Jimmy  Thompson 

Tom  Tree Cyril  Chamberlain 

Bridget  Madderley  Esma  Cannon 

Jenkins  Vincent  Ball 


Production  Staff 

Producer  Peter  Rogers 

Director  Gerald  Thomas 

Screenplay  by  Norman  Hudis 

From  a Story  by  Eric  Barker 

Color  by  Eastman 

Music  Composed  and  Conducted  by 

Bruce  Montgomery 

Production  Manager  Bill  Hill 

Lighting  Cameraman  Alan  Hume 

Art  Director  Carmen  Dillon 

Editor  John  Shirley 
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DR.  NO 


A Harry  Saltzman-Albert  R.  Broccoli  Production  for  United  Artists 


The  Cast 


James  Bond  

Sean  Connery 

Honey  

Ursula  Andress 

Dr.  No  

Joseph  Wiseman 

Felix  Leiter  

Jack  Lord 

M 

Bernard  Lee 

Prof.  Dent  

Anthony  Dawson 

Quarrel  

John  Kitzmiller 

Miss  Taro  

Zena  Marshall 

Sylvia  

Eunice  Gayson 

Miss  Money  penny  . 

Lois  Maxwell 

Puss-Feller 

Lester  Prendergast 

Strangways  

Tim  Moxon 

Girl  Photographer 

Margaret  LeWars 

Jones  

Reggie  Carter 

Major  Boothroyd  .. 

Peter  Burton 

Duff  

William  Foster-Davis 

Play  dell- Smith  

Louis  Blaazer 

Sister  Rose  

Michele  Mok 

Mary  

Dolores  Keator 

Production  Staff 

Produced,  by  Harry  Saltzman, 

Albert  R.  Broccoli 

Directed  by  Terence  Young 

Screenplay  by  Richard  Maibaum, 

Johanna  Harwood, 
Berkeley  Mather 
From  an  Original  Story  by  ....  Ian  Fleming 

Color  by  Technicolor 

Music  Composed  by  Monty  Norman 

Orchestrated  by Burt  Rhodes 

James  Bond  Theme  played  by 

the  John  Barry  Orchestra 

Conducted  by  Eric  Rodgers 

Director  of  Photography 

Ted  Moore,  B.S.C. 

Production  Designer  Ken  Adam 

Production  Manager L.  C.  Rudkin 

Editor  Peter  Hunt 

Art  Director  Syd  Cain 
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THE  GUNS  OF  NAVARONE 

A Highroad  Production  tor  Columbia 


The  Cast 


Production  Staff 


Mallory  Gregory  Peck 

Miller David  Niven 

Andrea  Anthony  Quinn 

Brown  Stanley  Baker 

Franklin  Anthony  Quayle 

Maria  Irene  Papas 

Anna  Gia  Scala 

Pappadimos  James  Darren 

Jenson  James  Robertson  Justice 

Barnsby  Richard  Harris 

Cohn  Bryan  Forbes 

Baker  Allan  Cuthbertson 

Weaver  Michael  Trubshawe 

Grogan  Percy  Herbert 

Sessler  George  Mikell 

Muesel  Walter  Gotell 

Nicholai  Tutte  Lemkow 

Commandant  Albert  Lieven 

Group  Captain  Norman  Wooland 

Bride  Cleo  Scouloudi 


Executive  Producer Carl  Foreman 

Written  and  Produced  by  ....  Carl  Foreman 
Based  on  the  Novel  by  ....  Alistair  MacLean 

Director  J.  Lee  Thompson 

Music  Composed  and  Conducted  by 

Dimitri  Tiomkin 

Associate  Producers  Carl  F.  Ford, 

Leon  Becker 

Color  by  Eastman 

Director  of  Photography 

Oswald  Morris,  B.S.C. 

Production  Designer  Geoffrey  Drake 

Additional  Photography  John  Wilcox 

Film  Editor  Alan  Osbiston 

Production  Manager  Harold  Buck 

Assistant  Director  Peter  Yates 

Associate  Editors  Raymond  Poulton, 

John  Smith, 
Oswald  Hafenrichter 

Camera  Operator  Denys  Coop 

Special  Effects  Bill  Warrington, 

Wally  Veevers 
In  Cinemascope 
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A KIND  OF  LOVING 

A Joseph  Janni  Production  for  Anglo  Amalgamated 


The  Cast 


Production  Staff 


Vic  Brown  

Ingrid  Rothwell 
Mrs.  Rothwell  .. 

Mr.  Brown  

Mrs.  Brown  

Jim  Brown  

Christine  

Conroy  

Jeff  

Les  

Dorothy  

Registrar  

Pub  Pianist  


Alan  Bates 

June  Ritchie 

Thora  Hird 

Bert  Palmer 

Gwen  Nelson 

Malcolm  Patton 

Pat  Keen 

James  Smethurst 

James  Bolam 

. Michael  Deacon 
Patsy  Rowlands 

Peter  Madden 

Edna  Ridgway 


Producer  

Director  

Screenplay  by  

From  the  Novel  by 

Camera  

Editor  

Music  


Joseph  Janni 

. John  Schlesinger 

Willis  Hall, 

Keith  Waterhouse 

Stan  Barstow 

Denys  Coop 

Roger  Cherrill 

Ron  Grainer 
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MYSTERIOUS  ISLAND 

A Charles  H.  Schneer  Production  for  Columbia 


The  Cast 


Capt.  Cyrus  Harding  ... 

Michael  Craig 

Lady  Mary  Fairchild  .. 

..  Joan  Greenwood 

Herbert  Brown  

....  Michael  Call  an 

Gideon  Spilett  

Gary  Merrill 

Captain  Nemo  

Herbert  Lom 

Elena  

Beth  Rogan 

Sgt.  Pencraft  

Percy  Herbert 

Neb  

Dan  Jackson 

Tom  

Nigel  Green 

Production  Staff 

Producer  Charles  H.  Schneer 

Director  Cy  Endfield 

Screenplay  by  John  Prebble, 

Daniel  Ullman, 
Crane  Wilbur 

Based  on  a Novel  by  Jules  Verne 

Music  by  Bernard  Herrmann 

(Conducting  the 
London  Symphony  Orchestra) 

Color  by  Eastman 

Assistant  Director  Rene  Dupont 

Production  Supervisor 

Raymond  Anzarut 

Special  Visual  Effects  Created  by 

Ray  Harryhausen 

In  SuperDynamation 
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ONLY  TWO  CAN  PLAY 

A Frank  Launder-Sidney  Gilliat  Production  for  British  Lion 


The  Cast 


Production  Staff 


John  Lewis  Peter  Sellers 

Liz  Mai  Zetterling 

Jean  Virginia  Maskell 

Probert  Richard  Attenborough 

Jenkins  Kenneth  Griffiths 

Mrs.  Davies  Maudie  Edwards 

Maureen  Gillian  Vaughn 

Hyman  Graham  Starke 

Bill  John  Arnatt 

Bridget  Lindy  Cope 

Mrs.  Jenkins  Sheila  Manahan 

Salter  John  Le  Mesurier 

Girl  in  Bus  Marjorie  Lawrence 

Bus  Conductor  John  Rees 

1st  Pianist Margaret  Lacey 

2nd  Pianist  Hazel  Squires 

Vernon  Raymond  Huntley 

Night  Porter  Ronald  Harries 

Policeman  (Library)  Howell  Evans 

Chauffeur  Howard  Greene 

Dilys  Megwyn  Owen 


Producer  Leslie  Gilliat 

Director  Sidney  Gilliat 

Screenplay  by  Bryan  Forbes 

Based  on  a Novel,  "That  Uncertain 

Feeling,”  by  Kingsley  Amis 

Assistayit  Director  Douglas  Hermes 

Director  of  Photography  ....  John  Wilcox 

Film  Editor  Thelma  Connell 

Art  Director  Albert  Witherick 

Music  Composed  by 

Richard  Rodney  Bennett 
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THE  PIRATES  OF  BLOOD  RIVER 

A Hammer  Film  Production  for  Columbia 


The  Cast 


Production  Staff 


Jonathon  

Henry  

LaRoche  

Bess  

Brocaire  

Jason  Standing  

Hench  

Mac  

Mason 

Smith  

Maggie  

Margaret  Blackthorne 

Commandant  

Timothy  

Martha  Blackthorne  .. 

2nd  Settler  

Blackthorne  

Silas  

Seymour  

Martin  

Silver  

Kemp  

Lance  

Carlos  

Penal  Colony  Guard  .. 
Pugh  


. Kerwin  Mathews 

Glenn  Corbett 

....  Christopher  Lee 

Marla  Landi 

Oliver  Reed 

Andrew  Keir 

Peter  Arne 

Michael  Ripper 

Jack  Stewart 

David  Lodge 

Marie  Devereux 

Diane  Aubrey 

Jerold  Wells 

. Dennis  Waterman 
....  Lorraine  Clewes 

John  Roden 

Desmond  Llewelyn 

Keith  Pyott 

....  Richard  Bennett 
Michael  Mulcaster 

Denis  Shaw 

Michael  Peake 

John  Colin 

Don  Levy 

John  Bennett 

Ronald  Blackman 


Executive  Producer  Michael  Carreras 

Producer  Anthony  Nelson  Keys 

Director  John  Gilling 

Screenplay  by  John  Hunter, 

John  Gilling 

From  a Story  by  Jimmy  Sangster 

Color  by  Eastman 

Assistant  Director  John  Peverall 

Music  Composed  by  Gary  Hughes 

Musical  Director  ....  John  Hollingsworth 

Director  of  Photography 

Arthur  Grant,  B.S.C. 

Production  Designer  ....  Bernard  Robinson 

Supervising  Editor  James  Needs 

In  Megascope 
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THE  ROAD  TO  HONG  KONG 

A Panama  and  Frank  Production  for  United  Artists 


The  Cast 

Harry  Turner  Bing  Crosby 

Chester  Babcock  Bob  Hope 

Diane  Joan  Collins 

Dorothy  Lamour  Dorothy  Lamour 

The  Leader  Robert  Morley 

Dr.  Zorbb  Walter  Gotell 

Jhinnah  Roger  Delgardo 

Grand  Lama Felix  Aylmer 

Lama  Peter  Madden 

Girls  Yvonne  Shima, 

Camilla  Brockman,  Lena  Margot,  Sheree 
Winton,  Edwina  Carroll,  Diane  Valen- 
tine, April  Ashley,  Jacqueline  Leigh, 
Sein  Short,  Lier  Hwang,  Michelle  Mok, 
Zoe  Zephyr. 


Production  Staff 


Produced  by  Melvin  Frank 

Directed  by  Norman  Panama 

Original  Screenplay  by  ....  Norman  Panama, 

Melvin  Frank 

Songs  by  Sammy  Cahn, 


Jimmy  Van  Heusen 

Music  Composed  and  Conducted  by 

Robert  Farnon 

Film  Editor  John  Smith 

Special  Effects  Wally  Veevers, 

Ted  Samuels 

Main  Title  Designed  by  ....  Maurice  Bender 
Animation  by 

Biographic  Cartoon  Films,  Ltd. 
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THE  YOUNG  ONES 

A Kenneth  Harper  Production  for  Associated  British 


The  Cast 


Nicky  

Cliff  Richard 

Hamilton  Black  .... 

Robert  Morley 

Toni  

Carole  Gray 

Ernest  

Richard  O’Sullivan 

Jimmy  

Melvyn  Hayes 

Chris  

Teddy  Green 

Barbara  .... 

Annette  Robertson 

Dorinda  .... 

Sonya  Cordeau 

Eddie  

Sean  Sullivan 

Dench  

Harold  Scott 

and 

The 

Shadows 

Production  Staff 


Producer  Kenneth  Harper 

Director  Sidney  J.  Furie 


Original  Story  and  Screenplay  by 

Peter  Myers, 

Ronald  Cass 

Color  by  Technicolor 

Dances  and  Musical  Numbers  Staged  by 
Herbert  Ross 

Recording  Director A.  W.  Lumkin 

Music  and  Lyrics  Peter  Myers, 

Ronald  Cass 

Art  Director  John  Howell 

Editor  Jack  Slade 

Director  of  Photography 

Douglas  Slocombe 

In  CinemaScope 
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WALTZ  OF  THE  TOREADORS 

A Julian  Wintle-Leslie  Parkyn  Production  for  Rank 


The  Cast 


Production  Staff 


General  Fitzjohn  Peter  Sellers 

Ghislaine  Dany  Robin 

Emily  Margaret  Leighton 

Robert  John  Fraser 

Dr.  Grogan  Cyril  Cusack 

Estella  Prunella  Scales 

Sidonia  Denise  Coffey 

Agnes  Jean  Anderson 

President  of  the  Court  Martial 

Raymond  Huntley 

Midgeley,  The  Undertaker 

Cardew  Robinson 

Innkeeper  John  Glyn- Jones 

Vicar  John  Le  Mesurier 

Mrs.  Bulstrode  Vanda  Godsell 

Rosemary  Catherine  Feller 


Producer  Peter  de  Sarigny 

Director  John  Guillermin 

Screenplay  by  Wolf  Mankowitz 

Based  on  the  play  by Jean  Anouilh 

Color  by  Eastman 

Music,  composed  by  Richard  Addinsell 

conducted  by  Muir  Mathieson 

Director  of  Photography John  Wilcox 

Production  Designer  ..  Wilfrid  Shingleton 

Art  Director  Harry  Pottle 

Costume  Designer  Beatrice  Dawson 

Film  Editor  Peter  Taylor 
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Changes  Continue  In 
British  Industry 

(Continued  from  page  92) 


important  sector  in  the  world  was  the 
American  market. 

According  to  Nat  Cohen,  managing 
director  of  Anglo- Amalgamated,  1962 
was  the  best  year  for  U.S.  business  the 
company  enjoyed  since  operations 
started  nearly  ten  years  ago.  Yet,  there 
are  many  difficulties  in  making  a suc- 
cessful breakthrough.  Says  Cohen,  “We 
are  still  finding  strong  sales  resistance 
among  some  exhibitors  to  our  pictures. 
Even  when  they  play  good  British  prod- 
uct, they  still  fail  to  show  sufficient  in- 
terest in  promotion  and  showmanship 
of  U.K.  films.  Anglo  comedies,  headed 
by  the  successful  “Carry  On”  series, 
have  played  in  hundreds  of  situations 
throughout  the  States.  Business  has 
been  remarkably  good.  Yet,  I still  find 
that  exhibitors  are  shy  of  British  films, 
even  when  they  have  enjoyed  an  impres- 
sive track  record  like  the  “Carry  On” 
pictures. 

“On  the  other  hand,  not  all  British 
producers  are  doing  their  best  to  help 
promote  our  films  on  a world-wide  basis. 
With  the  decline  in  Hollywood  produc- 
tion, there  are  more  opportunities  for 


British  filmmakers  in  America  than  at 
any  other  period  in  the  history  of  the 
business.  The  potential  for  the  British 
industry  is  enormous.  Yet,  we,  too,  must 
remember  our  obligations  to  the  U.S. 
customer.  To  attract  the  widest  num- 
ber of  American  moviegoers  to  our 
films,  it  is  no  use  for  producers  to  al- 
low the  leading  actors  to  talk  with  re- 
gional or  provincial  dialects.  This  sort 
of  thing  is  a big  barrier  to  the  successful 
exposure  of  British  films  in  America. 
The  exhibitor  in  most  cases  doesn’t  un- 
derstand what  the  stars  are  talking 
about  and  neither  do  his  patrons.  We 
must  remember  that  all  our  films  have 
to  be  aimed  at  a world  market  of  pa- 
trons. Without  this  understanding,  any 
attempt  to  build  up  a big  U.S.  follow- 
ing for  British  production  is  doomed  to 
failure.” 

And  Cohen  has  good  reason  to  make 
this  statement.  A major  factor  why  his 
“A  Kind  of  Loving”  failed  to  live  up  to 
boxoffice  expectations  in  America  was 
mainly  due  to  “accent  difficulty”  in  the 
film,  which  scored  such  a triumphant 
success  over  here  last  year. 

Michael  Bromhead,  the  general 
manager  of  Lion  International,  the  sell- 
ing organization  of  the  parent  com- 
pany overseas,  has  this  to  say,  “1962 
was  a good  year  for  Lion  International, 
though,  in  the  individual  case  of  “The 
Loneliness  of  the  Long  Distance  Run- 


ner,” we  were  somewhat  disappointed 
at  the  grosses  received.  On  the  other 
hand,  British  Lion  comedies,  which 
Terry-Thomas  and  Peter  Sellers  made, 
have  done  extremely  well.  Particularly 
the  Sellers  film  “Two-Way  Stretch.” 
We  are  a British  company  who  try  to 
reflect,  through  comedy,  drama  and 
thrillers,  the  various  exciting  things 
that  are  taking  place  in  our  national 
life.  We  have  a selective  policy  in  sell- 
ing our  films  in  the  States.  We  prefer 
the  smaller  distributor,  because,  over 
a long  number  of  years,  we  have  found 
that  we  receive  a better  service  and  more 
intense  promotion  and  publicity  for  our 
films.  Not  all  British  Lion  pictures  are 
sold  through  International.  Thanks  to 
our  association  with  Columbia,  through 
BLC,  we  were  associated  with  them  in 
“Only  Two  Can  Play”  and  “The  L- 
Shaped  Room.”  Both  films  are  now  be- 
ing released  by  Columbia  in  the  States 
and  throughout  the  world.” 

Bromhead,  who  has  spent  several 
years  in  the  States  as  U.S.  representative 
of  his  company,  believes  that  no  one  can 
enjoy  a spectacular  breakthrough  but 
that  consistent  progress  can  be  main- 
tained all  along  the  line.  “I  have  found 
that,  by  careful  selling,  the  sum  total  of 
our  pictures  available  for  U.S.  release 
are  capable  of  bringing  back  good 

(Continued  on  page  106-A) 


RICHARD  HARRIS 
"THIS  SPORTING  LIFE" 
RACHEL  ROBERTS 

Produced  by  KAREL  REISZ  Screenplay  by  DAVID  STOREY 

Directed  by  LINDSAY  ANDERSON 
A JULIAN  WINTLE  - LESLIE  PARKYN  PRODUCTION 
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INDEPENDENT  ARTISTS 
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CURRENTL  Y IN  DISTRIBUTION 


LION 

INTERNATIONAL 
POINTS 
THE  WAY 


u 


with  the  best 
Trom  Britain 


* A TASTE  OF  HONEY 

Continental  Distributing  Inc. 

* STRONGROOM 

Union  Film  Distributors  Inc. 

THE  DAY  THE  EARTH  CAUGHT  FIRE 

(in  association  with  Pax  Films)  • Universal  Pictures  Co.  Inc. 

* TWO  AND  TWO  MAKE  SIX 

Union  Film  Distributors  Inc. 

ONLY  TWO  CAN  PLAY 

Columbia  Pictures  Corporation. 

THE  PLAYBOY  OF  THE  WESTERN  WORLD 

Janus  Films  Inc. 

*THE  QUARE  FELLOW 

Astor  Pictures  Inc. 

* THE  LONELINESS  OF  THE 
LONG  DISTANCE  RUNNER 

Continental  Distributing  Inc. 


NOW  AVAILABLE 

OFFBEAT 

THE  AMOROUS  PRAWN 

* A PRIZE  OF  ARMS 
MIX  ME  A PERSON 

(in  association  with  Wessex  Films) 

* DON’T  TALK  TO  STRANGE  MEN 

* GIRL  ON  APPROVAL 
THE  BREAK 
TOMORROW  AT  TEN 
DEAD  MAN’S  EVIDENCE 
HIDE  AND  SEEK 

(in  association  with  Albion  Film  Distributors) 

* LUNCH  HOUR 

THE  MAN  WHO  FINALLY  DIED 

(in  association  with  Magna  Film  Distributors) 

* DILEMMA 

COMING  SOON 

STATION  SIX  - SAHARA 
HEAVEN’S  ABOVE 


* In  association  with  Bryanston  Films 

American  representative:  GARY  DARTNALL 

SUITE  1900  1501  BROADWAY  NEW  YORK  36,  N.Y 

Cable  address:  Lionfilm  New  York  Telephone  Lackawanna  4 — 3351 

LION  INTERNATIONAL  FILMS  BROADWICK  HOUSE 

BROADWICK  STREET  LONDON  W.1 

Cable  address:  Lionint  London  Telephone:  GERrard  0224-8 


Changes  Continue  In 
British  Industry 
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grosses  to  Britain.  While  1962  was  a 
good  year,  our  lineup  for  the  next  12 
months  with  the  rush  to  obtain  our 
product,  indicates  that  1963  will  be  even 
better.  In  this  connection,  I will  say 
that  Boxoffice,  through  its  regional 
editions,  has  been  a great  weapon  in  the 
hands  of  British  producers.  The  U.S. 
tradepress  can  be  a great  force  for 
British  film  production,  provided  it  is 
used  in  the  right  manner.” 

The  Rank  Organization,  through  its 
new  promotion  of  W.  H.  Jamieson,  in- 
tends to  have  a new  drive  in  America 
for  the  Group’s  picture  lineup.  During 
1962,  there  appeared  to  be  a tendency 
to  seek  U.S.  partners  on  a co-production 
basis  and  not  to  attempt  to  promote  the 
company  as  a whole  as  a film  produc- 
tion entity. 

The  Group  was  frankly  disappointed 
at  its  failure  to  sell  one  of  the  major 
Pinewood  productions,  ‘‘Tiara  Tahiti” 
in  the  States.  It  is  reported  that  the 
lack  of  enthusiasm  for  this  expensive 
outdoor  subject  was  a factor  behind  the 
Group’s  decision  not  to  advertise  in  any 
of  the  American  trade  papers.  On  the 
other  hand,  Rank’s  overseas  film  opera- 
tion outside  the  States  has  had  a bumper 
year  of  success  and  it  appears  likely 
that,  in  1963,  the  problem  of  securing 
a more  stable  foothold  in  the  U.S.  will 
be  given  priority  treatment  by  Jamieson. 

Must  Appeal  to  U.S.  Exhibitors 

At  Associated  British  Picture  Corp., 
managing  director  C.  J.  Latta  speaks 
more  frankly  than  most  about  the  prob- 
lems of  selecting  the  best  film  subjects 
during  the  coming  months.  With  a 
record  second  to  none  in  the  produc- 
tion of  films  that  pay  their  way  both  in 
the  U.K.  and  overseas  market,  Latta  is 
particularly  conscious  of  the  need  to 
find  the  right  subject  that  can  appeal 
to  the  U.S.  exhibitor.  As  a leading  War- 
ner executive  and  former  U.S.  exhibitor, 
Latta  balances  his  U.S.  know-how  with 
the  needs  of  his  British  customers  and 
Commonwealth  and  European  cinema 
tastes.  ABPC  believes  that  its  musi- 
cals, like  “The  Young  Ones”  and  the 
soon-to-be-seen  “Summer  Holiday,” 
which  have  both  been  sold  to  Paramount, 
is  an  example  of  the  type  of  picture 
that  will  appeal  to  moviegoers  through- 
out the  world  without  exception.  Then, 
there  is  “Dr.  Crippen,”  starring  Donald 
Pleasence,  for  which  the  company  has 
high  U.S.  hopes;  “Tamahine,”  with 
Nancy  Kwan;  “We  Joined  the  Navy,”  a 


new  comedy  with  Kenneth  More,  Lloyd 
Nolan  and  Joan  O’Brien,  and  Danny 
Angel’s  “West  Eleven,”  a drama  about 
British  beatniks,  starring  Diana  Dors 
and  Eric  Portman. 

The  real  problem  for  all  the  major 
British  companies  is  the  ability  to  satis- 
fy the  boxoffice  needs  of  the  United 
Kingdom.  The  declining  cinema  attend- 
ance and  the  consequent  decrease  in 
revenue  is  making  the  selection  of  scripts 
more  difficult  for  producers  than  ever 
before.  The  American  companies, 
through  Columbia  and  United  Artists, 
are  assisting  production  over  here  by 
large  budget  allocations  for  forthcom- 
ing features.  Twentieth-Fox,  too,  has 
announced  plans  to  revive  its  British 
program,  and  MGM  is  expected  to  do 
likewise.  There  is  money  around  for 
the  financing  of  motion  pictures,  but  the 
subject  has  to  be  right. 

The  year  1962  saw  the  end  of  the 
conventional  horror  and  the  conventional 
‘kitchen-sink’  type  of  pictures.  The  box- 
office  results  also  convinced  producers 
against  making  films  dealing  with  re- 
gional stories  and  loading  them  with 
provincial-speaking  actors.  It  saw  the 
development  and  steady  success  of  Brit- 
ish comedies  and  love  stories  and  will, 
in  1963,  see  more  of  them.  Sex  has  come 
to  stay  in  British  filmmaking  and  more 
maturity  in  the  portrayal  of  human 
relations  can  be  expected  during  the 
next  12  months.  There  is  also  a new  in- 
terest in  the  adventure  story.  Pioneers 
of  this  have  been  Hammer  Productions, 
who  reached  the  top  ten  in  British  pro- 
ductions with  “Pirates  of  Blood  River” 
in  1962,  and  are  now  planning  “The 
Scarlet  Blade,”  followed  by  “She,” 


based  on  the  Rider  Haggard  novel  in 
1963. 

The  off-beat  picture  delivered  with 
humor  and  wit  can  often  turn  up 
trumps  and  did  so  last  year  with  Re- 
gal’s “Live  Now-Pay  Later.”  This 
small,  but  aggressively  minded  company 
is  planning  a remake  of  “The  Bengal 
Lancers”  and  several  more  subjects  fea- 
turing their  new  star,  Ian  Hendry,  a 
leading  man  who  is  going  places  in  both 
British  films  and  television. 

The  year  started  with  a paradox  and 
finished  with  one.  The  potential  for 
British  production  and  British  producers 
has  yet  to  be  tapped.  The  talent  and  the 
money  are  available.  There  are  more 
new  creative  directors  and  artistes  com- 
ing to  the  fore  in  the  British  motion  pic- 
ture business  than  at  any  time.  In  the 
words  of  Orson  Welles,  there  is  more 
talent  among  British  actors  and  act- 
resses than  anywhere  else  in  the  world. 
Artistes  like  Peter  O’Toole,  Albert  Fin- 
ney, Tom  Courtenay,  Tom  Bell  and  Rich- 
ard Harris  are  a few  of  the  names  that 
will  be  seen  in  new  pictures  during  1963. 
They  all  came  together  and  enjoyed 
their  rendezvous  with  cinemagoers  dur- 
ing 1962.  If  the  same  enthusiasm  and 
creative  talent  shown  by  these  actors 
and  technicians  can  be  reflected  in  drive 
and  showmanship  by  the  British  pro- 
duction companies,  1963  can  be  a great 
year  for  the  entire  industry.  But  it  re- 
quires a spirit  of  optimism  and  faith  in 
the  business.  Can  the  British  industry, 
therefore,  rally  to  the  challenge  of  the 
times?  Judging  by  last  year’s  produc- 
tion record,  it  can.  Now  is  the  time  for 
Wardour  Street  to  seize  the  opportunity. 


11  I ||  | | £ Ell  AA  C.  Two  outstanding  productions 

M LIVID  which  have  fired  the  imagina- 

NOW  IN  DISTRIBUTION 

tion  of  the  press  and  public. 

LAURENCE  OLIVIER 
SIMONE  SIGNORET 

TERM  OF  TRIAL 

TERENCE  STAMP  SARAH  MILES 

Directed  by  Peter  Gienville 
Produced  by  James  Woolf 
Distributed  by  Warner  Bros.  Picture  Corp. 

LESLIE  CARON 

THE  L SHAPED  ROOM 

with  TOM  BELL 

Written  and  Directed  by  Bryan  Forbes 
Produced  by  James  Woolf 
and  Richard  Attenborough 
Distributed  by  Columbia  Pictures  Corp. 

JUST  COMPLETED 

A Robert  Velaise  Production 

PETER  SELLERS  the  WRONG  ARM  t°he  LAW 

Distributed  by  Continental  Distributing  Inc. 

NOW  IN  PREPARATION 

TWO  BEST  SELLING  NOVELS 

John  Braine's  Continuation  of 
"Room  at  the  Top" 

LIFE  AT  THE  TOP 

Penelope  Mortimer's 

The  PUMPKIN  EATER 

again  with 

To  Be  Directed  by 

LAURENCE  HARVEY 

JACK  CLAYTON 

BOXOFFICE 


106-A 


Hammer  Films 


PARANOIC.  An  exciting  new  suspense- 
thriller  telling  of  an  adventurer's  bril- 
liantly planned  impersonation  of  the  heir 
to  a fortune.  It  stars  Janette  Scott,  Oliver 
Reed,  Liliane  Brousse,  Alexander  Davion 
and  Sheila  Burrel.  Produced  by  Anthony 
Hinds  and  directed  by  Freddie  Francis. 


THE  KISS  OF  THE  VAMPIRE.  This  hor- 
ror drama  tells  of  a young  honeymoon 
couple  touring  Bavaria  in  their  car  in 
1910.  Their  care-free  honeymoon  turns 
into  a nightmare  experience  involving 
terrifying  human  vampires  of  both  sexes. 
Starred  are  Clifford  Evans,  Noel  Willman, 
Edward  de  Souza,  Jennifer  Daniel,  Barry 
Warren,  Jacquie  Wallis,  Isobel  Black 
and  Peter  Madden.  Anthony  Hinds  pro- 
duced, Don  Sharp  directed. 


106-B 


BAROMETER  Section 


Hammer  Films 


MANIAC.  Kerwin  Mathews,  Nadia 
Gray,  Donald  Houston,  Liliane 
Brousse  and  George  Pastell  star  in 
this  suspense-thriller.  It  was  filmed 
on  location  in  the  sinister  Cam- 
argue  area  in  France's  deep  south 
and  in  London.  Michael  Car-eras 
directed  and  Jimmy  Songster  pro- 
duced from  his  own  original  story 
and  screenplay. 


THE  OLD  DARK  HOUSE.  This 
comedy-thriller  stars  Tom  Poston, 
Janette  Scott,  Robert  Morley, 
Joyce  Grenfell,  Fenella  Fielding, 
Mervyn  Johns  and  Peter  Bull. 
Based  on  a novel  by  J.  B.  Priestley, 
it  was  produced  by  Anthony  Hinds 
and  directed  by  William  Castle.  In 
Technicolor. 
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Lion  International 


THE  AMOROUS  PRAWN.  A comedy 
starring  Ian  Carmichael,  Joan  Greenwood, 
Dennis  Price,  Robert  Beatty,  Cecil  Parker 
and  Liz  Fraser.  Directed  by  Anthony 
Kimmins,  who  also  wrote  the  screenplay 
with  Nicholas  Phipps,  it  was  produced 
by  Leslie  Gilliat. 


HIDE  AND  SEEK.  A sophisticated 
comedy  starring  Curt  Jurgens,  Janet 
Munro,  Hugh  Griffith  and  Ian  Car- 
michael. This  Spectrum  Film  produc- 
tion was  directed  by  Cy  Endfield  and 
produced  by  Hal  Chester. 


LUNCH  HOUR.  A clandestime  mid- 
day meeting  between  two  employes 
at  a wallpaper  factory  provides  the 
contemporary  theme  of  this  Eyeline 
Film,  starring  Shirley  Anne  Field  and 
Robert  Stephens.  Produced  by  John 
Mortimer  and  Harold  Orton  and  di- 
rected by  James  Hill. 


DON'T  TALK  TO  STRANGE  MEN.  One 
of  the  many  dramatic  scenes  from  this 
Derick  Williams  Production  for  Bryanston. 
Produced  by  Derick  Williams  and  di- 
rected by  Pat  Jackson. 


106-D 


BAROMETER  Section 


A PRIZE  OF  ARMS.  The  story  of  a robbery  on  a unique  scale,  starring 
Stanley  Baker,  Helmut  Schmid  and  new  British  film  personality  Tom  Bell. 
Produced  by  George  Maynard  and  directed  by  Cliff  Owen. 


THE  MAN  WHO  FINALLY  DIED.  The  scene  above  shows  men  from  a 
refugee  camp  attacking  Stanley  Baker  who  is  investigating  the  mysterious 
death  of  his  father.  Also  starred  are  Peter  Cushing,  Mai  Zetterling  and 
Eric  Portman.  Produced  by  Norman  Williams  and  directed  by  Quentin 
Lawrence. 


MIX  ME  A PERSON.  A contemporary 
drama  in  which  a teenager  is  accused  of 
murder.  He  is  shown  here  being  ques- 
tioned by  a psychiatrist.  Starring  Anne 
Baxter,  Adam  Faith  and  Donald  Sinden. 
Directed  by  Leslie  Norman  from  a screen- 
play by  Ian  Dalrymple.  Serge  Nolbandov 
produced. 


BOXOFFICE 
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Associated  British 


DOCTOR  CRIPPEN.  Donald  Pleasence, 
who  plays  the  title  role  in  this  Torchlight 
Production  for  Warner-Pathe,  is  shown 
in  a hotel  room  scene  with  Ethel  Le  Neve, 
as  Samantha  Eggar,  with  whom  he  has 
an  illicit  affair.  The  doctor  is  condemned 
to  be  executed  for  the  murder  of  his  wife. 
Also  starred  are  Coral  Browne  and  Sir 
Donald  Wolfit.  John  Clein  produced 
Robert  Lynn  directed 


WE  JOINED  THE  NAVY.  Kenneth 
More,  Lloyd  Nolan  and  Joan 
O'Brien  head  the  cast  of  this  As- 
sociated British-Daniel  M.  Angel 
Production  which  tells  of  British 
Midshipmen  on  liaison  duty  with 
the  American  Fleet  in  the  Medi- 
terranean. Produced  by  Daniel  M. 
Angel  and  directed  by  Wendy 
Toye.  In  CinemaScope  and  East- 
man Color. 
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BAROMETER  Section 


Associated  British 


SUMMER  HOLIDAY.  Cliff  Richard, 
who  scored  such  a success  in  "The 
Young  Ones,"  is  starred  in  his 
second  musical  which  was  filmed 
against  the  background  of  the 
Acropolis  in  Athens  and  other 
picturesque  places  on  the  Con- 
tinent. Lauri  Peters  is  co-starred. 
Kenneth  Harper  produced  and 
Peter  Yates  directed.  In  Cinema- 
Scope  and  Eastman  Color. 


THE  PUNCH  AND  JUDY  MAN. 
Tony  Hancock's  new  comedy  is 
the  story  of  a seaside  entertainer 
who  constantly  is  at  odds  with  the 
authorities,  engaging  in  fruitless 
battles  with  the  town's  pompous 
Mayor  and  Council.  The  scene 
herewith  climaxed  the  Mayor's 
Ball  at  which  Sylvia  Syms,  as 
Hancock's  wife,  flays  the  guest  of 
honor,  played  by  Barbara  Murray. 
Ronald  Fraser  also  is  starred.  Pro- 
duced by  Gordon  L.  T.  Scott  and 
directed  by  Jeremy  Summers. 


BOXOFFICE 
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Anglo-Amalgamated 


THE  MIND  BENDERS  is  the 
story  of  a dangerous  experi- 
ment in  change  of  personality 
that  a young  scientist  submits 
to  in  order  to  clear  the  name 
of  a colleague  accused  of  trea- 
son. It  stars  Dirk  Bogarde, 
Mary  Ure  and  John  Clements. 
Michael  Relph  produced  and 
Basil  Dearden  directed. 


BILLY  LIAR  stars  Tom  Courtenay  in  the 
title  role  in  this  production  which  also 
stars  Julie  Christie  and  Wilfred  Pickles. 
It  was  filmed  in  scope  on  location  in 
Yorkshire  and  at  Shepperton  studios.  It 
is  a Joseph  Janni  production,  directed 
by  John  Schlesinger. 
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BAROMETER  Section 


Anglo-Amalgamated 


NURSE  ON  WHEELS.  Produced  by  Peter 
Rogers,  it  outlines  the  experiences,  ten- 
der, tragic  and  often  amusing  of  a 
District  Nurse.  Starred  are  Juliet  Mills, 
Ronald  Lewis,  Noel  Purcell,  Joan  Sims 
and  Esma  Cannon.  Gerald  Thomas 
directed. 
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THE  IRON  MAIDEN,  a Peter  Rogers 
production,  tells  the  story  of  a designer 
of  modern  aircraft  who  takes  up  traction 
engines  as  a hobby  and  gets  involved  with 
an  American  family,  with  hilarious  re- 
sults. Starring  are  Michael  Craig,  Anne 
Helm,  Jeff  Donnell,  Alan  Hale,  Noel 
Purcell,  Roland  Culver  and  Cecil  Parker. 
Gerald  Thomas  directed.  It  is  in  East- 
man Color. 
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BAROMETER  Section 


Alphabetical  Index  of  Features  and 

An  interpretive  analysis  of  lay  and  tradepress  reviews.  Running  time  is  in  paren- 
theses. The  plus  and  minus  signs  indicate  degree  of  merit.  For  essential  data  see 
FEATURE  INDEX  and  LOOKING  AHEAD  departments.  © is  for  CinemaScope; 
® VistaVision;  (g)  Panavision;  © Techniroma;  © Other  onamorphic  processes.  Sym- 
bol if  denotes  BOXOFFICE  Blue  Ribbon  Award;  © color  photography.  Legion  of 
Decency  (LOD)  ratings:  A1 — Unobjectionable  for  General  Patronage;  A2 — Unob- 
jectionable for  Adults  or  Adolescents;  A3 — Unobjectionable  for  Adults;  B — Ob- 
jectionable in  Part  for  All;  C — Condemned;  SC — Separate  Classification. 
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Advise  and  Consent  (139)  ® Drama  . . . . 
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Univ  A3 

+ 

+ 

44 

44 

+ 

44 

9+ 

Capture  That  Capsule  (75)  Adventure 
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Cash  on  Demand  (84)  Suspense  

Col  A1 

+ 

+ 

44 

+ 

5+ 

©Chapman  Report,  The  (125)  Drama  

WB  B 

+ 

± 

44 

+ 

— 

+ 

6+2- 

Choppers,  The  (64)  Melodrama  Fairway  Int’l 

± 

1+1- 

Clown  and  the  Kid.  The  (65)  Com-Dr  .... 

UA  A1 

2*2 

— 

1+2- 

©Colossus  of  Rhodes  (128)  © Adv.  Sped  . . 

MGM  A2 

+ 

+ 

+ 

2*2 

+ 

5+1- 

Concrete  Jungle,  The  (86)  Dr 

. . Fanfare  B 

+ 

+ 

+ 

± 

4+1- 

Confessions  of  an  Opium  Eater  (85)  Melodr  ...,AA  B 

+ 

±2 

2+1- 

Convicts  4 (106)  Drama  

AA  A2 

+ 

2+2 

+ 

+ 

+ 

5+1- 

Couch,  The  (89)  Suspense  Drama  

WB  A3 

2*2 

2*2 

+ 

+ 

± 

2+: 

6+4— 

^©Counterfeit  Traitor,  The  (140)  Dr... 

Para  A3 

44 

+ 

44 

44 

44 

44  H+ 

Crime  Does  Nut  Pay  (159)  Dr  (Eng.  titles) 

. . Embassy  A3 

+ 

±2 

44 

+ 

44 

7+1- 

D 

©Damn  the  Defiant!  (101)  © Action  . . 

Col  A1 

+ 

+ 

+ 

44 

+ 

6+ 

©Damon  and  Pythias  (99)  Drama  

MGM  A1 

44 

+ 

+ 

44 

7+1- 

©Dangerous  Charter  (76)  Action  

. . . . Crown 

+ 

3+2- 

Day  the  Earth  Caught  Fire,  The  (90)  Susp 

Univ  B 

ft 

44 

44 

+ 

44 

44  n+ 

Days  of  Wine  and  Roses  (117)  Drama  . 

WB  A2 

-H- 

+ 

+ 

44 

44 

8+ 

Dead  to  the  World  (87)  Melodrama  

UA  A2 

— 

2+2 

± 

2+3- 

Deadly  Duo  (69)  Drama  

UA  A2 

+ 

— 

+ 

+ 

— 

± 

4+3- 

Desert  Patrol  (78)  War  Drama  

+ 

+ 

44 

+ 

+ 

6+ 

Devil’s  Messenger,  The  (72)  Fant'y  Dr  . . . . 

Herts-Lion 

± 

1+1- 

Devil’s  Wanton,  The  (72)  Eng-dubbed  Dr.  . 

. . Embassy  SC 

+ 

44 

+ 

± 

5+1- 

Divorce — Italian  Style  (105)  Eng-dubbed 

Comedy  

44 

44 

+ 

44 

-4 

+ 

9+ 

©Doctor  in  Love  (93)  Comedy  

. Governor  B 

+ 

+ 

+ 

2*2 

2+2 

+ 

6+2- 

Don’t  Knock  the  Twist  (87)  Musical  . 

Col  A2 

+ 

2*2 

2*2 

+ 

2*2 

± 

6+4- 

E 

®East  of  Kilimanjaro  (72)  Adv  

. . . Parade 

-4- 

1+1- 

©Eegah  (90)  Comedy-fant'y  Fairway  Int’l 

+ 

1+ 

©El  Cid  (184)  © Hist.  Spectacle  

AA  A1 

-H- 

+ 

44 

44 

44 

44  11+ 

Errand  Boy,  The  (92)  Comedy  

Para 

+ 

4+ 

+ 

44 

7+1- 

Escape  From  East  Berlin  (94)  Drama 

MGM  A2 

44 

+ 

44 

44 

+ 

8+ 

©Escape  From  ZaJirain  (93)  ® Adv  . . . . 

....  Para  A2 

+ 

2*z 

+ 

+ 

+ 

+ 

6+1- 

Experiment  in  Terror  (123)  Suspense  

Col  A2 

-H- 

+ 

44 

44 

44 

44 

11+ 

r 

Fallguy  (64)  Crime  Drama  Fairway  Int’l 

±2 

1+1- 

Firebrand,  The  (63)  © Western  

. 20th-Fox  B 

-+- 

zt 

— 

2+3- 

Five  Finger  Exercise  (109)  Drama  

Col  A2 

+ 

2*22 

44 

+ 

+ 

+ 

7+1- 

l£©Five  Weeks  in  a Balloon  (103)  © Adv. 

. 20th-Fox  A1 

44 

+ 

44 

+ 

44 

+ 

9+ 

Flame  in  the  Streets  (93)  © Drama  . . . . 

. Atlantic 

A2 

+ 

44 

44 

5+ 

^©Flower  Drum  Song  (133)  © Musical  . 

A2 

44 

+ 

44 

44 

44 

44 

11+ 

©Follow  That  Dream  (110)  ® Comedy/Songs  . . . . UA 

A1 

+ 

+ 

44 

+ 

44 

+ 

8+ 

©Forever  My  Love  (115)  Romantic  Dr  . . . 

Para 

A 1 

+ 

+ 

+ 

2+2 

+ 

44 

7+1- 

©40  Pounds  of  Trouble  (105)  ® Comedy  . 

Univ 

A2 

44 

44 

44 

44 

+ 

9+ 

©Four  Horsemen  of  the  Apocalypse,  The 

(153)  © Drama  

MGM 

A3 

44 

+ 

44 

+ 

44 

44 

10+ 

Freud  (139)  Drama  

SC 

+ 

44 

44 

44 

44 

9+ 

Frightened  City,  The  (97)  Crime  

AA 

8 

+ 

— 

1+1- 

G 

©Gay  Purr-ee  (85)  Animation  

WB 

A1 

44 

+ 

44 

44 

44 

9+ 

George  Raft  Story,  The  (105)  Biog  Drama AA 

A3 

-f 

+ 

44 

+ 

+ 

+ 

7+ 

©Geronimo  (101)  ® Outdoor  Drama  . . . . 

UA 

A2 

+ 

+ 

44 

+ 

+ 

2+2 

7+1- 

©Gigot  (104)  Comedy  

. 20th-  Fox 

A1 

44 

44 

44 

44 

44 

44 

12+ 

©Girt  Named  Tamiko,  A (110)  ® Drama  . 

Para 

B 

44 

+ 

+ 

2*2 

5+1- 

©Girls!  Girls!  Girls!  (98)  Com-Dr/Songs  . 

Para 

A2 

+ 

+ 

+ 

2+2 

5+2- 

Gun  Street  (67)  Western  

UA 

A2 

± 

— 

2*2 

+ 

— 

3+4- 

Guns  of  Darkness  (103)  Drama  

WB 

A2 

+ 

2*2 

44 

+ 

+ 

+ 

7+1- 

©Guns  of  the  Black  Witch  (81)  © Adv  . 

AIP 

B 

2+2 

— 

± 

2+3- 

©Gypsy  (149)  © Musical  

WB 

B 

44 

+ 

44 

44 

44 

+ 

10+ 

H 

Hand  of  Death  (60)  Sc-F  n 

.20th-Fox 

A2 

± 

3+3- 

Hands  of  a Stranger  (85J/2)  Suspense  . . 

AA 

A2 

± 

-*- 

± 

5+5- 

Happy  Thieves,  The  (88)  Corn-Drama 

UA 

A3 

+ 

+ 

44 

2+2 

It 

+ 

7+2- 

Harold  Lloyd's  World  of  Comedy  (94)  Com 

. . . Cont’l 

A1 

+ 

44 

44 

44 

44 

9+ 

©Hatari!  (159)  Adv  Dr  

A1 

44 

+ 

44 

+ 

44 

44 

10+ 

Hell  Is  for  Heroes  (90)  War  Drama  

...  Para 

A2 

+ 

+ 

+ 

+ 

+ 

5+ 

©Hellions,  The  (87)  © Outdoor  Drama  .... 

Col 

A2 

+ 

2*2 

— 

It 

3+3— 

©Hemingway’s  Adventures  of  a Young  Man 

(145)  © Drama  

. 20th-Fox 

A3 

44 

+ 

44 

44 

44 

44 

11+ 

©Hero’s  Island  (94)  ® Adv  Dr  

UA 

A1 

+ 

=t 

+ 

44 

44 

7+1- 

Hey,  Let’s  Twist!  (80)  Musical  

. Para 

A1 

+ 

+ 

+ 

+ 

± 

± 

6+2- 

Hitler  (107)  Drama  

AA 

A3 

2+2 

— 

+ 

+ 

- 

3+3- 

©Horizontal  Lieutenant,  The  (90)  © Com  . . 

. . . .MGM 

A2 

+ 

± 

+ 

+ 

44 

+ 

7+1- 

Horror  Hotel  (76)  Ho  Drama  

Trans- Lux 

A3 

±2 

1+1- 

House  of  Women  (83)  Drama  

WB 

B 

2+2 

+ 

+ 

+ 

— 

2*2 

5+3- 

©How  the  West  Was  Won 

(165)  Hist  Dr  MGM 

I 

©1  Bombed  Pearl  Harbor  (98)  <§)  War  Dr  . 

-Cinerama 

A1 

44 

44 

4r 

(4 

tr 

10+ 

. . . Parade 

+ 

± 

-f 



3+2- 

©1  Like  Money  (81)  © Comedy  

. 20th-Fox 

A3 

+ 

+ 

44 

+ 

5+ 

1 Spit  on  Your  Grave  (100)  Eng-dubbed  Melo 

. Audubon 

-4 

1+ 

©1  Thank  a Fool  (100)  © Drama  .... 

. . MGM 

A3 

+ 

it 

+ 

2+2 

+ 

+ 

6+2- 

©If  a Man  Answers  (102)  Comedy  

....  Univ 

A3 

+ 

2+2 

44 

+ 

+ 

2+2 

7+2- 

©In  Search  of  the  Castaways  (100)  Adv 

BV 

A1 

+ 

44 

+ 

+ 

44 

7+ 

Incident  in  an  Alley  (83)  Drama  

UA 

A2 

± 

It 

2*2 

3+3- 

Information  Received  (77)  Drama  

A3 

+ 

± 

+ 

+ 

4+1- 

Innocents,  The  (100)  © Suspense  Drama  . . . 

.20th-Fox 

A3 

44 

44 

44 

44 

44 

44 

12+ 

Interns,  The  (120)  Drama  

Col 

A3 

44 

It 

+ 

44 

+ 

+ 

8+1- 

Invasion  of  the  Star  Creatures  (81)  S-F  Com 

AIP 

A1 

± 

1+1- 

Island,  The  (96)  Drama  

+ 

44 

+ 

44 

+ 

7+ 

©It  Happened  in  Athens  (92)  © C-D 

20th-Fox 

B 

+ 

— 

+ 

2+2 

+ 

2*2 

5+3- 

It's  Only  Money  (84)  Comedy  

....  Para 

A1 

44 

44 

+ 

44 

+ 

2+2 

9+1- 

J 

<£>Jack  the  Giant-Killer  (94)  Adv-Fantasy. 

UA 

A1 

+ 

44 

2*2 

44 

6+1- 

©Jessica  (105)  ® Rom  Comedy  

UA 

B 

44 

2+2 

+ 

+ 

2*2 

+ 

7+2- 

Jet  Storm  (88)  Suspense  

. UPRO 

+ 

+ 

+ 

3+ 

©Joseph  and  His  Brethren  (103)  Bib  Dr... 

Colorama 

A1 

± 

+ 

— 

± 

3+3- 

©Journey  to  the  7th  Planet  (80)  Adv 

... .AIP 

B 

+ 

2+2 

2*2 

± 

+ 

— 

5+4- 

Jungle  Fighters  (84)  War  Drama  

K 

©Kid  Galahad  (95)  Com-Dr/Songs  

. . .Cont’l 

44 

+ 

+ 

+ 

5+ 

UA 

A2 

44 

+ 

44 

+ 

+ 

7+ 

Kill  or  Cure  (87)  Comedy  

. . MGM 

A1 

± 

2*2 

+ 

— 

+ 

+ 

5+3- 

Kind  of  Loving,  A (112)  Drama 

. Governor 

B 

44 

44 

+ 

44 

+ 

8+ 

L 

<2>Lad:  a Dog  (98)  Drama  

WB 

A1 

44 

+ 

± 

+ 

+ 

6+1- 

©Legend  of  Lobo,  The  (67)  Adventure... 

BV 

A1 

+ 

2*2 

44 

44 

44 

+ 

9+1- 

©Light  in  the  Piazza  (101)  © Rom  Dr 

. . .MGM 

A3 

44 

44 

44 

44 

44 

44 

12+ 

©Lion,  The  (96)  © Drama  

20th-Fox 

A2 

+ 

44 

44 

44 

44 

9+ 

©Lisa  (112)  © Adv  Drama  

20th-Fox 

A2 

+ 

+ 

+ 

+ 

44 

6+ 

Lolita  (152)  Comedy-Drama  

. . MGM 

SC 

44 

+ 

44 

44 

2+2 

44 

10+1- 

Loneliness  of  the  Long  Distance  Runner, 

The  (103)  Drama  

. . .Cont’l 

44 

44 

44 

+ 

44 

44 

U+ 

Lonely  Are  the  Brave  (107)  ® Outdr  Dr.. 

A2 

+ 

+ 

44 

+ 

44 

7+ 

Long  Day's  Journey  Into  Night  (174)  Dr... 

. Embassy 

SC 

44 

44 

44 

44 

44 

44  12+ 

^Longest  Day,  The  (180)  © War  Drama  . 

20th-Fox 

A1 

44 

44 

44 

44 

44 

44  12+ 

B O XOFFICE 


106-K 


4+  Very  Good;  + Good;  ± Fair;  — Poor;  = Very  Poor. 


Title 

Run  Time 
type 

Distributor 

C 

OC 

□ 

o 

_J 

Boxoffice 

Variety 

Film  Daily 

Hollywood 

Reporter 

Parents’ 

Magazine 

New  York 
Daily  News 

Summary 

Lost  Battalion,  The  (S3)  War  Drama.  . . . 

AIP 

A2 

± 

+ 

2+1- 

©Lover  Come  Back  (107)  Comedy 

Univ 

B 

44 

44 

44 

44 

+ 

44  11+ 

©Loves  of  Salammbo.  The  (72)  © Spect  . . 

. . 20th-Fox 

A2 

— 

= 

2+2 

— 

— 

1+6- 

M 

Madison  Avenue  (94)  © Drama  

. 20th-Fox 

A2 

±2 

— 

+ 

+ 

+ 

+ 

5+2- 

©Magic  Sword,  The  (SO)  Fantasy-Adv  . . . 

UA 

A2 

+ 

+ 

+ 

+ 

+ 

6+1- 

Make  Mine  a Double  (S6)  Comedy  

Ellis 

44 

2+ 

©Make  Way  for  Lila  (90)  Eng-dubbed  Dr 

. . . . Parade 

A1 

± 

-4 

3+2- 

Malaga  (97)  Drama  

WB 

+ 

2+2 

44 

2+2 

+ 

± 

7+3- 

Man  Who  Shot  Liberty  Valance.  The  (123)  Wn.  . . Para 

A2 

± 

-4 

44 

44 

+ 

7+1- 

Manchurian  Candidate.  The  (126)  Susp 

UA 

A3 

44 

44 

44 

+ 

44 

+ 10+ 

Manster.  The  (72)  Horror  Dr  

± 

— 

1+2- 

©Marco  Polo  (100)  © Adventure  

AIP 

A1 

+ 

+ 

± 

2+2 

4+2— 

Matter  of  WHO,  A (90)  Com-Dr  

. Herts- Li  on 

A2 

-H- 

+ 

±: 

+ 

44 

7+1- 

©Mermaids  of  Tiburon,  The  (77)  Adv  .... 

. Filmgroup 

± 

2+2 

2+2 

3+3— 

©Merrill’s  Marauders  (98)  © War  Dr.  . 
©Midsummer  Night's  Dream  (74)  © 

WB 

A1 

+ 

44 

44 

44 

44 

9+ 

Puppet  Fantasy  

. . Showcorp 

A1 

2+2 

44 

44 

+ 

+ 

+ 

8+1- 

©Mighty  Ursus  (90)  Adv  

UA 

A2 

2+2 

— 

1+2- 

Miracle  Worker.  The  (106)  Drama  

UA 

A2 

-H- 

44 

44 

44 

44 

10+ 

©Moon  Pilot  (98)  Comedy  

BV 

A2 

+ 

44 

+ 

44 

44 

44  10+ 

Most  Wanted  Man,  The  (85)  Com  

Astor 

A2 

— 

1— 

©Mothra  (90)  © Horror  Drama  

Col 

A1 

+ 

— 

+ 

+ 

± 

2+2 

5+3- 

Mr.  Arkadin  (99)  Suspense  

i£©Mr.  Hobbs  Takes  a Vacation 

Cari 

+ 

H- 

+ 

+ 

+ 

2+2 

6+2- 

(116)  © Comedy 

. . 20th-Fox 

A1 

4+ 

+ 

44 

44 

44 

44  n+ 

Murder  She  Said  (87)  Mystery  Comedy  . 

MGM 

A1 

+ 

+ 

44 

+ 

+ 

+ 

7+ 

U©Music  Man,  The  (151)  © Mus  Comedy  ...,WB 

A1 

44 

44 

44 

44 

44 

44  12+ 

©Mutiny  on  the  Bounty  (179) 

Ultra  ® 70  Drama  

MGM 

A2 

4+ 

44 

44 

44 

44 

44  12+ 

©My  Geisha  (120)  © Corn-Drama  .... 

N 

Never  Let  Go  (90)  Melodrama  

Para 

A2 

+ 

+ 

+ 

44 

44 

+ 

8+ 

Cont’l 

+ 

+ 

2+ 

Night  Affair  (92)  Drama  

. . President 

+ 

+ 

— 

±2 

3+2- 

©Night  Creatures  (81)  Adv 

Univ 

A2 

+ 

+ 

44 

+ 

+ 

6+ 

No  Love  for  Johnnie  (110)  Dr 

. . . Embassy 

B 

+ 

44 

44 

+ 

+ 

44 

9+ 

©No  Man  Is  an  Island  (114)  War  Dr 

Univ 

A1 

44 

±2 

44 

+ 

+ 

44 

9+1- 

No  Place  Like  Homicide  (87)  Farce 

. . . Embassy 

A1 

+ 

HH 

+ 

±2 

+ 

5+2- 

Notorious  Landlady,  The  (123)  Comedy. 

Col 

A3 

+ 

+ 

44 

+ 

+ 

44 

8+ 

©Nude  Odyssey  (97)  © Adv  

Davis- Royal 

C 

± 

— 

1+2- 

Nun  and  the  Sergeant,  The  (73)  Dr 

o 

Only  Two  Can  Play  (106)  Comedy  

UA 

A3 

- 

— 

1+2- 

. . . Kingsley  A3 

+ 

+ 

44 

+ 

-4 

H^ 

7+1- 

Operation  Snatch  (83)  Comedy  

Cont’l 

+ 

+ 

2+2 

2+2 

4+2- 

Outsider.  The  (108)  Drama  

A2 

+ 

44 

44 

44 

44  10+1- 

P 

Panic  in  Year  Zero!  (95)  Drama  

AIP 

A3 

+ 

+ 

+ 

± 

5+2- 

Paradise  Alley  (81)  Comedy  

Astor 

+ 

1+ 

Password  Is  Courage,  The  (115)  Com-Dr  . . . 

MGM 

A1 

+ 

+ 

+ 

+ 

4+ 

Payroll  (80)  Crime  

AA 

B 

± 

+ 

H- 

±2 

4+3- 

©Peeping  Tom  (86)  Suspense 

AstJr 

B 

+ 

1+ 

Period  of  Adjustment  (112)  Comedy 

MGM 

A3 

44 

-4 

+ 

44 

44 

8+ 

Phaedra  (115)  Drama  

....  Lopert 

C 

+ 

44 

44 

+ 

2+2 

44 

9+1- 

©Phantom  of  the  Opera.  The  (84)  Horror 

Dr  . . Univ 

A1 

44 

-4 

44 

+ 

44 

44  10+ 

Phantom  Planet,  The  (82)  Sc-F'n  . . . . 

AIP 

A1 

2+2 

1+1- 

Pigeon  That  Took  Rome,  The  (101)  ® 

Com . . Para 

A3 

+ 

44 

+ 

+ 

+ 

44 

8+ 

©Pirates  of  Blood  River  (87)  © Action 

Col 

A2 

+ 

+ 

+ 

+ 

+ 

6+1- 

©Premature  Burial.  The  (81)  ® Ho  . . . . 

AIP 

A2 

+ 

2+2 

+ 

+ 

2+2 

5+2- 

Pressure  Point  (87)  Drama  

UA 

SC 

44 

44 

44 

44 

+ 

44  n+ 

©Prisoner  of  the  Iron  Mask,  The 

(80)  © Eng-dubbed  Adv  . . . . 

Q 

Quare  Fellow,  The  (85)  Drama  

R 

Reluctant  Saint,  The  (105)  Com-Dr  

AIP 

A1 

± 

2+2 

H- 

3+3- 

Astor 

A3 

44 

+ 

3+ 

Davis- Royal 

A1 

+ 



44 

-4 

44 

+ 

7+1- 

©Reptilicus  (81)  Ho  Drama  

AIP 

A1 

1+1- 

Requiem  for  a Hea.yweight  (87)  Drama 

Col 

A2 

44 

+ 

44 

■± 

+ 

44 

9+1- 

©Ride  the  High  Country  (94)  © Wn  . 

MGM 

A3 

+ 

+ 

44 

+ 

+ 

+ 

7+ 

Rider  on  a Dead  Horse  (72)  Western  . . . 

AA 

A3 

+ 

2+2 

2+1- 

Ring-a-Ding  Rhythm  (78)  Musical  

Col 

A1 

4- 

+ 

•+2 

+ 

-4 

± 

6+2- 

Road  to  Hong  Kong,  The  (91)  Comedy  . 
©Roman  Spring  of  Mrs.  Stone,  The 

UA 

A1 

+ 

44 

44 

+ 

+ 

+ 

8+ 

(103)  Drama  

WB 

A3 

-4 

+ 

+ 

44 

+ 

+ 

7+ 

©Rome  Adventure  (118)  Com-Dr  

WB 

A3 

+ 

2+2 

+ 

44 

+ 

+ 

7+1- 

©Roommates  (91)  Comedy  

. Herts-Lion 

-4 

+ 

+ 

3+ 

s 

Safe  at  Home!  (S3)  Com-Dr  

Col 

A1 

+ 

Hfc 

+ 

+ 

+ 

+ 

6+1- 

Sail  a Crooked  Ship  (88)  Comedy  

Col 

A3 

+ 

2+2 

44 

-4 
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BASHFUL  ELEPHANT,  THE . . 6201  . . (82) Feb  4 

Comedy  Drama.  (Austrian-made;  English-dubbed.) 
A 12-year-old  orphan  girl  escapes  from  Hungary 
into  Austria,  aided  by  a border  dog,  and  finds  a 
temporary  home  with  a circus.  A baby  elephant  and 
the  dog  become  her  companions,  and  at  the  end 
she  finds  the  mama  and  papa  and  the  love  she  seeks. 
Mollie  Mack,  Helmut  Schmid,  Kai  Fischer,  Buddy 
Baer,  Valle  (the  elephant),  Jeffrey  (the  dog).  Pro- 
ducers-Directors:  Dorrell  McGowan,  Stuart  E.  Mc- 

Gowan. McGowan  International  Production. 

BIG  WAVE,  THE.  .6202.  .(71 '/2) Apr.  29 

Melodrama.  (Co-produced  in  Japan;  English  dialog.) 
From  Pearl  Buck's  novel  about  Japanese  fisherfolk, 
continually  battling  the  elements,  who  fail  to  heed 
the  warning  of  an  impending  tidal  wave  by  the 
village  patriarch  and  see  their  entire  village  destroyed. 
This  also  tells  the  story  of  four  young  lovers  caught 
in  the  holocaust.  Sessue  Hayakawa,  Ichizo  Itami, 
Mickey  Curtis,  Koji  Shitara.  Producer-Director:  Tad 
Danielewski.  Stratton-Toho  Co-production. 

CONFESSIONS  OF  AN  OPIUM  EATER  6206 

(85)  May  20 

Shock  Melodrama.  Based  on  the  Thomas  De  Quincey 
classic,  updated  to  San  Francisco  at  the  turn  of  the 
century,  in  which  a crusading  newspaper  editor,  in 
his  efforts  to  rid  the  city  of  slave  girl  auctions,  be- 
comes involved  with  tong  wars  and  hatchetmen, 
opium  dens  and  Chinatown  chases,  ending  in  a show- 
down battle  under  the  city's  streets.  Vincent  Price, 
Linda  Ho,  Richard  Loo,  June  Kim,  Philip  Ahn.  Pro- 
ducer-Director: Albert  Zugsmith.  Albert  Zugsmith 

Production  for  Photoplay  Associates. 

CONVICTS  4 (Formerly  "Reprieve").  .6205 

(105i/2)  Sept.  26 

Biographical  Drama.  Based  on  the  autobiography  of 
John  Resko,  whose  death  sentence  was  commuted 
to  life  imprisonment.  The  film  depicts  his  19  years 
of  prison  life  and  his  struggle  back  to  freedom  and 
rehabilitation,  during  which  time  he  achieved  fame 
as  a nationally  recognized  artist.  Ben  Gazzara, 
Stuart  Whitman,  Ray  Walston,  and  Guest  Stars:  Vin- 
cent Price,  Rod  Steiger,  Broderick  Crawford,  Dodie 
Stevens,  Jack  Kruschen,  Sammy  Davis  jr.  Producer: 
A.  Ronald  Lubin.  Director:  Millard  Kaufman.  Kauf- 
man-Lubin  Production. 

©EL  CID.  .6220.  .(181) Dec.  '61— Special 

Historical  Spectacle.  (For  roadshow  engagements  only.) 
Filmed  in  Spain.  A tale  of  the  Spanish  Christian 
leader  who  freed  his  nation  from  the  Moors  in  the 
11th  century,  and  his  romance  with  the  beautiful, 
fiery  daughter  of  a feudal  lord.  Charlton  Heston, 
Sophia  Loren,  Raf  Vallone,  Genevieve  Page,  John 
Fraser,  Gary  Raymond,  Hurd  Hatfield,  Massimo  Serato, 
Herbert  Lorn.  Producer:  Samuel  Bronston.  Director: 
Anthony  Mann.  Samuel  Bronston  Production,  in  as- 
sociation with  Dear  Film  Productions.  (Super  Techni- 
rama  70.) 

©EL  CID.  .6220.  .(181) Sept.  5 

(CinemaScope  version,  for  special  engagements  only.) 

FRIGHTENED  CITY,  THE . . 621 1 . . (97) July  1 

Crime  Melodrama.  British-made.  An  unscrupulous 
London  accountant  tries  to  create  his  own  underworld 
empire  by  amalgamating  the  six  gangs  controlling 
the  "protection"  racket  and  assuming  the  entire 
leadership.  Savage  gang  wars  break  out,  which  en- 
able police  to  move  in  and  smash  the  syndicate. 
Herbert  Lorn,  John  Gregson,  Yvonne  Romain,  Sean 
Connery,  Alfred  Marks.  Producers:  John  Lemont, 

Leigh  Vance.  Director:  John  Lemont.  Zodiac  Pro- 
duction. 

GEORGE  RAFT  STORY,  THE.  . 61 11 

(1 051/2)  Dec.  24,  '61 

Biographical  Drama.  The  real-life  story  of  the  fab- 
ulous Raft,  product  of  Hell's  Kitchen  and  fringe  mem- 
ber of  the  New  York  underworld,  whose  ambition 
for  fame  as  an  exhibition  dancer  leads  him  to  star- 
dom in  the  entertainment  world  and  ultimately  to 
(Hollywood  to  become  a top  screen  star.  Jayne  Mans- 
field, Ray  Danton,  Julie  London,  Barrie  Chase,  Bar- 
bara Nichols,  Frank  Gorshin,  Margo  Moore,  Brad 
Dexter,  Neville  Brand.  Producer:  Ben  Schwalb.  Di- 
rector: Joseph  M.  Newman. 

HANDS  OF  A STRANGER . . 6204 . . (851/2) Apr.  22 

Suspense  Drama.  The  hands  of  a famous  pianist  are 
horribly  mutilated  in  a taxicab  accident  and  the 
powerful  hands  of  a murdered  man  are  transplanted. 
The  psychological  effects  turn  the  pianist  into  a 
vicious,  vengeance-seeking  killer  who  brings  death 
to  four  persons  before  he  can  be  stopped.  Paul 
Lukather,  Joan  Harvey,  James  Stapleton,  Irish  Mc- 
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Calla.  Producers:  Newton  Arnold,  Michael  du  Pont. 
Director:  Newton  Arnold.  Glenwood-Neve  Produc- 

tion. 

HITLER.  .6203.  .(107) Mar.  11 

Documentary  Drama.  Dramatizes  the  personal  and 
political  life  of  the  infamous  German  dictator  cover- 
ing a 21 -year  period  from  his  1924  imprisonment  in 
Lansberg  Prison  to  his  suicide  in  the  Berlin  bunker, 
as  the  Allies  move  in.  Richard  Basehart,  Maria  Emo, 
Cordula  Trantow,  Carl  Esmond,  Martin  Kosleck.  Pro- 
ducer: E.  Charles  Straus.  Director:  Stuart  Heisler. 

Three  Crown  Production. 

PAYROLL.  .6210  . (80) May  20 

Melodrama.  British-made.  A driver  is  killed  in  a mil- 
lion-dollar  holdup  of  his  armored  truck  by  brutal  un- 
derworld thugs.  The  driver's  widow  sets  out  on  her  own 
to  track  down  the  murderers  and  avenge  her  hus- 
band's death.  Michael  Craig,  Francoise  Prevost,  Billie 
Whitelaw,  William  Lucas.  Producer:  Norman  Prig- 

gen.  Director:  Sidney  Hayers.  Julian  Wintle-Leslie 

Parkyn  Production;  a Nat  Cohen-Stuart  Levy  Pres- 
entation. 

RIDER  ON  A DEAD  HORSE . . 6212 . . (72) May  27 

Outdoor  Drama.  An  unscrupulous  gold  prospector 
kills  one  of  his  two  partners,  then  leaves  the  other 
wounded  and  frames  him  for  the  murder.  He  eventu- 
ally goes  insane  and  dies,  and  the  honest  partner 
faces  the  future  with  a beautiful  Chinese  girl  who  had 
saved  his  life.  John  Vivyan,  Bruce  Gordon,  Kevin 
Hagen,  Lisa  Lu,  Charles  Lampkin.  Producer:  Ken- 
neth Altose.  Director:  Herbert  L.  Strock.  Phoenix 
Film  Studios  Production. 

American  International 

(November  22,  1961  through  September  12,  1962) 

©ASSIGNMENT  OUTER  SPACE .. 712 ..  (79) Apr.  10 

Science-Fiction  Melodrama.  (European-made;  English- 
dubbed.)  A newsman  of  the  future  helps  to  overcome 
a threat  to  Planet  Earth  by  halting  a pilotless  space 
ship  in  the  uncontrolled  power  of  an  electronic  brain, 
following  the  pilot's  sudden  death.  In  the  process  he 
gains  the  love  of  a female  space  scientist.  Rik  Von 
Nutter,  Archie  Savage,  Gaby  Farinon,  Alain  Dijon, 
Dave  Montresor.  Executive  Producer:  Hugo  Grimaldi. 
Four  Crown  Production.  (Combo  with  "The  Phantom 
Planet.") 

BRAIN  THAT  WOULDNT  DIE,  THE.  .705.  .(71)  May  10 
Horror  Melodrama.  A young  doctor,  whose  fiancee 
was  decapitated  in  a car  accident,  keeps  her  head 


and  brain  alive  while  embarking  on  a mad  scheme 
to  get  a beautiful  body  to  bring  her  back  fully  to  life. 
Jason  (Herb)  Evers,  Virginia  Leith,  Adele  Lament. 
Producer:  Rex  Carlton.  Director:  Joseph  Green.  (Combo 
with  "Invasion  of  the  Star  Creatures.") 

BURN,  WITCH,  BURN  704  (89) Apr.  4 

Suspense  Drama.  British-made.  Based  on  novel,  "Con- 
jure Wife,"  in  which  a college  professor's  wife  se- 
cretly practices  witchcraft  to  protect  her  husband's 
career.  When  he  learns  about  it,  mysterious  things 
happen  to  him  until  the  climax  reveals  that  his  wife 
has  been  under  the  spell  of  another  professor's  wife. 
Janet  Blair,  Peter  Wyngarde,  Margaret  Johnston,  An- 
thony Nicholls,  Colin  Gordon.  Producer:  Albert  Fen- 
nell. Director:  Sidney  Hayers.  Julian  Wintle-Leslie 
Parkyn  Production. 

©GUNS  OF  THE  BLACK  WITCH  . 610 

(81)  Nov.  22,  '61 

Sea  Adventure.  (Italian-made;  English-dubbed.)  Set  in 
the  17th  century,  and  is  a tale  of  vengeance  by 
buccaneers  who  refuse  to  pay  homage  to  Spain,  and 
repeatedly  attack  Spanish  ships.  A romance  develops 
between  the  pirate  leader  and  the  daughter  of  his 
mortal  enemy,  the  Spanish  governor,  which  builds 
up  to  a climax  that  absolves  the  governor  and  re- 
unites the  two  lovers.  Don  Megowan,  Emma  Danieli, 
Silvana  Pampanini.  Producer:  Fortunato  Misiano. 

Director:  Domenico  Paolella.  Fortunato  Misiano  Pro- 
duction for  Romana  Film.  (Colorscope) 

INVASION  OF  THE  STAR  CREATURES.  .706 

(81)  May  10 

Science-Fiction  Comedy.  Two  zany  rookie  GIs  get 
lost  on  field  maneuvers  and  meet  two  voluptuous  gal 
scientists  from  outer  space.  They  learn  of  a giant 
scheme  to  take  over  earth,  eventually  manage  to 
foil  the  plot,  and  subdue  the  girls  with  sheer  mas- 
culine charm.  Bob  Ball,  Frankie  Ray,  Gloria  Victor, 
Dolores  Reed.  Producer:  Berj  Hagopian.  Director:  Bruno 
Ve  Sota.  (Combo  with  "The  Brain  That  Wouldn't 
Die.") 

©JOURNEY  TO  THE  SEVENTH  PLANET 

613.  .(80) Dee.  13,  '61 

Science-Fiction  Drama.  A story  of  man's  conquest  of 
space  and  the  exploration  of  tomorrow's  planets.  Tells 
of  the  adventures  of  an  international  crew  of  five 
men  who  fly  to  Uranus,  seventh  planet,  where  they 
discover  an  alien  brain  that  seeks  to  destroy  them  by 
creating  a world  out  of  their  own  imaginations,  fears 
and  dreams.  John  Agar,  Greta  Thyssen,  Ann  Smyrner, 
Mimi  Heinrich,  Carl  Ottosen.  Producer-Director:  Sid- 
ney Pink.  Cinemagic  Production. 

LOST  BATTALION.  .611  . .(83).  . . Nov.  22,  '61 

War  Drama.  Filmed  in  the  Philippines.  A semidocu- 
mentary, which  tells  of  the  guerrilla  action  in  World 
War  II  and  the  adventures  and  ill-fated  romance  of  a 
Filipino  guerrilla  leader  and  an  American  refugee 
girl.  Diane  Jergens,  Leopold  Salcedo,  Johnny  Mon- 
terio,  Joe  Dennis.  Producer-Director:  Eddie  Romero. 

©MARCO  POLO.  .709.  .(100) Aug.  15 

Adventure  Drama.  (For  selected  pre-release  engage- 
ments.) Italian-made.  The  adventures  and  romances  of 
Marco  Polo,  the  great  explorer  of  the  Orient  in  the 
13th  century.  Highlights  the  storming  of  Peking, 
Mongolian  sword  fights,  use  of  the  first  cannon,  the 
Great  Khan  whose  kingdom  he  frees  from  the 
clutches  of  a traitorous  prime  minister,  and  his  love 
affair  with  the  Khan's  daughter.  Rory  Calhoun,  Yoko 
Tani,  Robert  Hundar,  Camillo  Pilotto,  Pierre  Cressoy. 
Producers:  Ermanno  Donati,  Luigi  Carpentieri.  Di- 
rector: Hugo  Fregonese.  Panda  Film  Production. 

(CinemaScope) 

PANIC  IN  YEAR  ZERO!.  . 708 .. (93) July  11 

Drama.  The  terrifying  effects  on  an  average  family 
when  Los  Angeles  is  demolished  by  a nuclear  attack. 
The  family  (a  husband,  wife,  two  teenage  children) 
hide  out  in  an  isolated  fishing  cabin  where  violent 
conflicts  arise  when  crazed  teenage  gangs  run  ram- 
pant. Ray  Milland,  Jean  Hagen,  Frankie  Avalon, 
Mary  Mitchell,  Joan  Freeman,  Richard  Bakalyan. 
Producers:  Lou  Rusoff,  Arnold  Houghland.  Director: 
Ray  Milland.  (CinemaScope) 

PHANTOM  PLANET,  THE.  .711 . .(82) Apr.  10 

Science-Fiction  Fantasy.  The  adventures  of  an  earth 
man,  forced  to  land  his  rocketship  on  a strange 
asteroid,  who  finds  himself  reduced  to  diminutive 
size  in  a tiny  kingdom  ruled  by  tiny  people.  When 
another  planet  attacks,  he  is  forced  to  participate  in 
the  war  against  the  enemy.  Dean  Fredericks,  Coleen 
Gray,  Tony  Dexter,  Dolores  Faith,  Francis  X.  Bush- 
man. Producer:  Fred  Gebhardt.  Director:  William 

Marshall.  Four  Crown  Production.  (Combo  with  "As- 
signment Outer  Space.'') 

©PREMATURE  BURIAL,  THE.  .702.  (81) Feb.  28 

Horror  Melodrama.  Based  on  Edgar  Allan  Poe's  clas- 
sic tale,  this  is  the  story  of  a man  who  becomes  a 
victim  of  his  own  fears  of  being  buried  alive.  Ray 
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Milland  Hazel  Court,  Richard  Ney,  Heather  Angel, 
Alan  Napier,  Richard  Miller.  Producer-Director:  Roger 
Corman.  (Panavision) 

©PRISONER  OF  THE  IRON  MASK 

701  . (80) 7une  27 

Action  Spectacle.  (Italian-made;  English-dubbed.)  From 
an  Alexandre  Dumas  novel,  this  tells  the  story  of 
an  evil  count  in  18th  century  Italy  who  imprisons 
the  son  of  a duke  in  an  iron  mask  to  conceal  his  own 
treachery.  Loyal  followers  ultimately  rescue  the 
duke's  son,  the  count's  treachery  is  exposed  and  the 
proper  justice  meted  out  to  him.  Michel  Lemoine, 
Wandisa  Guida,  Andrea  Bosic.  Producer:  Francesco 
Thellung.  Director:  Francesco  De  Feo.  (Techniscope) 

©TALES  OF  TERROR.  .710.  (90)  July  4 

Trilogy  Horror  Dramas.  Based  on  three  macabre  mas- 
terpieces by  Edgar  Allan  Poe.  MORELLA:  The  terrifying 
experiences  of  a beautiful  girl  and  her  father  in  a 
gloomy  castle  with  a dead  body.  THE  BLACK  CAT: 
In  which  a cat  exposes  a murderer.  THE  CASE  OF 
M.  VALDEMAR:  A mesmerized  corpse  rises  from  the 
dead  to  save  his  wife.  Vincent  Price,  Peter  Lorre, 
Basil  Rathbone,  Debra  Paget.  Producer-Director: 
Roger  Corman.  (Panavision) 

TWiST  ALL  NIGHT ..  703  . . (87) Mar.  14 

Musical.  (Part  Color.)  A struggling  nightclub  owner 
finds  his  efforts  hindered  by  a crooked  art  gallery 
operating  above  the  club,  which  tries  to  drive  him 
out  of  business.  The  gallery  is  ultimately  exposed 
and  the  nightclub  reopened,  which  becomes  a huge 
success  after  introducing  the  new  Twist  dance  craze 
and  several  Twist  tunes.  Louis  Prima,  June  Wilkinson, 
Sam  Butera  and  The  Witnesses.  Producer:  Maurice 
Duke.  Director:  William  J.  Hole  jr.  (This  played  a few 
West  Coast  dates  in  Dec.  '61  under  the  title  of  "The 
Continental  Twist.") 

©WHITE  SLAVE  SHIP . .71 3 ..  (92) Sept.  12 

Adventure  Drama  (Italo-French-American  co-produc- 
tion;  English-dubbed.)  Deals  with  mutiny  aboard  an 
English  convict  ship  in  the  17th  century,  carrying  both 
male  and  female  prisoners  being  shipped  to  Colonial 
America  to  work  as  slaves.  The  revolt  results  in  dis- 
aster for  many  when  the  convicts  run  amuck  in  their 
new  freedom,  and  when  a terrific  storm  batters  the 
ship.  Pier  Angeli,  Edmund  Purdom,  Armand  Mes- 
tral,  Ivan  Desny,  Michele  Girardot.  Director:  Silvio 
Amadio.  (Colorscope) 

(REISSUES) 

I WAS  A TEENAGE  FRANKENSTEIN 

219  . (74)  June  13 

Horror  Melodrama.  Whit  Bissell,  Phyllis  Coates,  Robert 
Burton,  Gary  Conway,  George  Lynn.  Producer:  Herman 
Cohen.  Director:  Herbert  L.  Strock.  (Combo  with  "I 
Was  a Teenage  Werewolf.") 

I WAS  A TEENAGE  WEREWOLF . 203 . . (76) . June  13 
Horror  Melodrama.  Michael  London,  Yvonne  Lime, 
Whit  Bissell,  Tony  Marshall.  Producer:  Herman  Cohen. 
Director:  Gene  Fowler  jr.  (Combo  with  "I  Was  a 
Teenage  Frankenstein.") 

Astor 

(1961-62  Releases,  Including  Pathe-America, 
Subsidiary  of  Astor) 

©BEYOND  ALL  LIMITS  . (94) (Pathe-America) 

Drama.  Filmed  in  Mexico.  Based  on  Vicente  Blasco- 
Ibanez's  novel,  "Flor  de  Mayo."  Story  of  a man 
who  returns  after  five  years  and  tries  to  rekindle  the 
spark  in  the  heart  of  a former  sweetheart,  now  mar- 
ried to  a wealthy  shrimp  fisherman  which,  for  a 
time,  plunges  all  three  persons  into  a dramatic  web 
of  circumstances.  Jack  Palance,  Maria  Felix,  Pedro 
Armendariz,  Johnny  Muzquiz.  Producer:  Ollallo  Rubio 
jr.  Director:  Roberto  Gavaldon.  Lester  Braunstein-How- 
ard  Beck  Presentation.  (Originally  released  by  Sutton 
Pictures  for  1960-61  season.) 

BLOODY  BROOD,  THE.  (69).  . . .(Pathe-America).  Sept. 
Melodrama.  Canadian-made.  The  study  of  a psycho- 
path who  murders  a messenger  by  feeding  him  a 
hamburger  with  ground  glass,  so  he  can  experience 
the  thrill  of  watching  a human  being  die  in  agony. 
With  no  clues  to  go  on,  the  dead  man's  brother 
eventually  traps  the  killer  with  the  help  of  police. 
Peter  Falk,  Barbara  Lord,  Jack  Betts,  Robert  Christie. 
Producer-Director:  Julian  Roffman.  Key  Film  Produc- 
tion, filmed  at  Meridian  Studios,  Toronto. 

DANGEROUS  LOVE  AFFAIRS  (See  "Les  Liaisons  Dan- 
gereuses"  this  classification) 

FEAR  NO  MORE  . .(80) (Pathe-America) ..  Nov.  '61 

Suspense  Drama.  An  attractive  young  secretary  be- 
comes involved  in  a train  compartment  murder  and 
is  terrorized  by  the  criminals  in  a wild  chase  who 
have  marked  her  for  a perfect  scapegoat  in  a seem- 
ingly perfect  crime.  Jacques  Bergerac,  Mala  Powers, 
John  Harding,  Helena  Nash,  John  Baer.  Producers: 
Bernard  Wiesen,  Earl  Durham.  Director:  Bernard 

Wiesen.  Scaramouche  Production. 

FIVE  MINUTES  TO  LIVE  ..  (80) ..  (Pathe-America) . . Mar. 
Drama.  A housewife  is  tortured  at  gunpoint  in  her 
home  by  a psychopathic  killer  on  the  lam,  to  force 
her  husband  to  turn  over  the  bank's  funds  to  his 
partner.  The  banker,  meanwhile,  planning  to  run  off 
with  another  woman,  views  the  situation  as  a perfect 
way  to  get  rid  of  his  wife.  Johnny  Cash,  Donald 
Woods,  Cay  Forester,  Pamela  Mason.  Producer:  James 
Ellsworth.  Director:  Bill  Karn.  Flower  Film  Production. 

FIVE  SINNERS  ("Peepees  Pour  L'Orient").  French 

(80)  (Astor) 

Melodrama.  (French-language;  English  titles.)  Story 
of  several  girl  entertainers  and  their  adventures  when 
they  become  stranded  in  a small  town  in  the  Turkish 
Orient  and  are  forced  to  find  jobs  in  a striptease 


night  club.  They  finally  manage  to  escape  after 
considerable  difficulty.  Marina  Petrowa,  Pero  Alex- 
ander, Jurg  Holl,  Marisa  Mell,  Gerdina  Gordon,  Aina 
Capell.  Director:  Wolfgang  Gluck.  Rex-Film  Produc- 
tion. 

FORCE  OF  IMPULSE . .(84).  .(Pathe-America).  Nov.  '61 
Melodrama.  A study  of  modern-day,  American  teen- 
age problems,  as  reflected  in  the  hectic  nighttime 
adventure,  encompassing  an  adolescent  romance  be- 
tween two  youngsters  from  different  walks  of  life, 
defiance  of  parental  authority,  and  the  tragedy  of 
stealing.  Robert  Alda,  J.  Carrol  Naish,  Tony  An- 
thony, Jeff  Donnell,  Jody  McCrea,  Teri  Hope.  Pro- 
ducer: Peter  Gayle.  Director:  Saul  Swimmer.  Gayle- 
Swimmer-Anthony  Production  and  Three  Task  Pres- 
entation. 

©GINA.  (92) (Pathe-America).  Nov.  '61 

Adventure  Drama.  (French-made;  English-dubbed.)  Set 
in  South  America,  a hate-filled  soldier-of-fortune 
inadvertently  becomes  involved  in  a mining  pros- 
pector's revolt  and,  through  a chain  of  circum- 
stances, finds  himself  thrown  together  with  a group 
of  assorted  characters,  also  caught  up  in  the  swirl 
of  political  turmoil  and  intrigue.  Simone  Signoret, 
Georges  Marchal,  Charles  Vanel.  Producer:  Oscar 

Dancigers.  Director:  Luis  Bunuel.  Lester  Braunstein 
and  Howard  J.  Beck  Presentation. 

LAST  YEAR  AT  MARIENBAD . . French  . . (98) ....  (Astor) 
Drama.  (French-language;  English  titles.)  Franco- 
Italian  co-production.  A beautiful  woman  is  amused 
when  a handsome  stranger  tells  her  that  they  had 
met  last  year  and  loved  last  year.  Her  amusement 
turns  to  fear  as  his  insistence  shatters  her  certainty. 
Delphine  Seyrig,  Giorgio  Albertazzi,  Sacha  Pitoeff, 
Gi  I les  Queant.  Producers:  Raymond  Froment,  Pierre 
Courau.  Director:  Alain  Resnais. 

LES  LIAISONS  DANGEREUSES  ("Dangerous  Love 

Affairs").  French.  .(106) (Astor).  .Dec.  '61 

Drama.  (French-language;  English  titles.)  An  updated 
version  of  the  1 8th  century  novel  by  Choderlos  De 
Laclos,  this  is  the  story  of  a married  couple  who 
discuss  and  condone  their  extra-marital  affairs,  with 
tragic  results.  Gerard  Philipe,  Jeanne  Moreau,  An- 
nette Vadim,  Jeanne  Valerie,  Jean-Louis  Trintignant. 
Director:  Roger  Vadim.  Les  Films  Marceau-Cocinor 
Production.  (English-language,  uncut  version  released 
May  9,  1962  under  title  of  "Dangerous  Love  Affairs.") 

MOST  WANTED  MAN,  THE.  (85) (Astor).  Feb. 

Comedy.  (Franco-ltalian  made;  English-dubbed.)  A 
1954  picture,  filmed  largely  in  New  York  City.  A 
timid,  bespectacled  man,  through  a strange  mixup, 
is  mistaken  for  Public  Enemy  No.  1 , and  becomes 
the  most  wanted  man  in  New  York  City — wanted 
by  the  police,  the  gangsters  and  the  glamour  queen 
who  heads  the  mob.  Fernandel,  Zsa  Zsa  Gabor, 
Nicole  Maurey,  David  Opatoshu,  Paolo  Stoppa.  Pro- 
ducer: Jacques  Bar.  Director:  Henri  Verneuil.  Cite 
Films  of  France  and  Peg  Produzione  of  Rome  Co- 
production. 

NEVER  TAKE  CANDY  FROM  A STRANGER 

(82)  (Pathe-America) 

Psychological  Drama.  British-made.  Based  on  the 
Roger  Garis  stage  play,  "The  Pony  Cart."  An  elderly 
pervert  lures  little  girls  to  dance  for  him  in  the 
nude  after  being  promised  sweets.  One  little  girl, 
daughter  of  the  town's  high  school  principal,  serves  as 
the  key  eventually  leading  to  apprehension  of  the 
psychopathic  killer  permitted  by  society  to  roam  at 
large.  Gwen  Watford,  Felix  Aylmer,  Patrick  Allen, 
Niall  MacGinnis.  Producer:  Anthony  Hinds.  Director: 
Cyril  Frankel.  Hammer  Film  Production.  (Originally 
released  by  Sutton  Pictures  for  1960-61  season.) 

NIGHT  OF  EVIL  . (88) (Pathe-America)  . Aug. 

Drama.  Based  on  the  true  story  of  a misguided  girl 
whose  foster  parents  had  abandoned  her  to  the 
courts  after  an  unfortunate  incident.  She  later  wins 
a beauty  queen  title,  but  her  misfortunes  mount 
following  a broken  marriage,  and  she  eventually 
lands  in  jail  for  robbery.  Lisa  Gaye,  William  Camp- 
bell, Lynn  Bernay,  Remo  Pisani.  Producer-Director: 
Richard  Galbreath.  Galbreath  Pictures  Production. 

PARADISE  ALLEY.  (81) (Pathe-America) 

Comedy  Drama.  Set  in  a run-down  neighborhood  of 
East  Los  Angeles,  where  a group  of  bickering  humans 
are  transformed  by  a one-time  screen  great  who  sets 
out  to  prove  that  basically  people  are  warm,  kind 
and  considerate.  Hugo  Haas,  Corinne  Griffith,  Marie 
Windsor,  Carol  Morris  (Miss  Universe),  Billy  Gilbert, 
Chester  Conklin.  Producer-Director:  Hugo  Haas. 

©PEEPING  TOM  . . (86) (Astor) . . May 

Suspense  Drama.  British-made.  Tale  of  a talented  but 
twisted  photographer  bent  on  recording,  for  posterity, 
the  terrified  reactions  of  his  women  murder  victims 
with  a camera.  When  found,  the  victims'  faces  were 
frozen  masks  of  terror,  which  baffled  the  police. 
Karl  Boehm,  Moira  Shearer,  Anna  Massey,  Maxine 
Audley,  Shirley  Ann  Field.  Producer-Director:  Michael 
Powell. 

RUN  ACROSS  THE  RIVER 

(74) (Pathe-America) ..  Nov.  '61 

Melodrama.  The  story  of  two  determined  young  New 
Yorkers  on  a quest  for  the  man  behind  the  cruel 
killing  of  an  engineer,  following  the  latter's  unex- 
pected return  from  the  South  African  uranium  re- 
gion. Joan  Calistri,  William  Lazarus,  Shirley  Grayson, 
George  Cathery,  Gordon  Peters.  Producers:  Everett 

Chambers,  Charles  Weiss,  David  J.  Cogen.  Director: 
Everett  Chambers.  Cameo  Production. 

SHOOT  THE  PIANO  PLAYER  ("Tirez  sur  le  Pianiste") 

French  (81)  (Astor).  Aug. 

Comedy  Drama  (French-language.'  English  titles.) 
Based  on  the  novel,  "Down  There/'  by  David  Goodis, 
which  tells  of  the  tragi-comic  adventures  of  an  erst- 


while concert  pianist  who  tries  to  escape  from  his 
past  by  taking  a new  identity  as  a piano  player  in  a 
somewhat  sordid  Parisian  cabaret,  where  he  becomes 
involved  with  a waitress  and  her  jealous  lover.  Charles 
Aznavour,  Nicole  Berger,  Marie  DuBois,  Michele 
Mercier,  Albert  Remy.  Producer:  Pierre  Braunberger. 
Director:  Francois  Truffaut.  Films  de  la  Pleiade  Pro- 
duction. 

UNSTOPPABLE  MAN,  THE.  . (68) (Pathe-America) 

Melodrama.  British-made.  When  a top-flight  business- 
man learns  his  son  has  been  kidnaped  for  ransom, 
he  refuses  police  aid  and  immediately  sets  in  mo- 
tion a methodical,  gigantic  plan  of  action,  using  the 
same  methods  he  adopts  in  clinching  business  deals, 
to  bring  about  the  boy's  rescue.  Cameron  Mitchell, 
Marius  Goring,  Harry  H.  Corbett,  Lois  Maxwell,  Denis 
Gilmore.  Producer:  John  Pellatt.  Director:  Terry 

Bishop.  Argo  Film  Production,  and  a Jack  Lamount 
Presentation.  (Originally  released  by  Sutton  Pictures 
for  1960-61  season.) 

VICTIM.  .(100) (Pathe-America).  .Feb. 

Drama.  British-made.  The  film  has  a homosexual 
theme,  with  the  plot  centering  around  a happily 
married  attorney  who  is  involved  with  a blackmailer 
because  of  a previous  relationship  with  a younger 
man  who  later  committed  suicide.  Dirk  Bogarde, 
Sylvia  Syms,  Dennis  Price,  Donald  Churchill.  Pro- 
ducer: Michael  Relph.  Director:  Basil  Dearden.  Allied 
Film  Makers  Production. 

WHISTLE  DOWN  THE  WIND 

(98)  (Pathe-America).  Mar. 

Melodrama.  British-made.  A group  of  children  mistake 
a murderer  on  the  run  for  Jesus  Christ  and  try  to 
protect  him  from  pursuing  police  and  bloodhounds. 
Touched  by  the  children's  faith,  the  killer  gives  him- 
self up  and  leaves,  with  the  children  still  believing 
he  is  the  Saviour.  Hayley  Mills,  Bernard  Lee,  Alan 
Bates,  Diane  Holgate,  Alan  Barnes.  Producer:  Richard 
Attenborough.  Director:  Bryan  Forbes.  Allied  Film 

Makers  Production. 

WILD  HARVEST.  (86) (Pathe-America).  Mar. 

Drama.  Based  on  a Stephen  Longstreet  novel.  Deals 
with  women  migratory  workers  in  California's  grape 
vineyards,  who  work  under  a brutal  ranch  manager 
— and  despoiler  of  womanhood — a schemer  who  seeks 
to  gain  control  of  the  ranch  for  himself.  The  women 
rise  up  against  him  after  an  attempted  rape  results 
in  tragedy.  Dean  Fredericks,  Dolores  Faith,  Kathleen 
Freeman,  Susan  Kelly,  Robert  Harrow.  Producer:  Aub- 
rey Schenck.  Director:  Jerry  Baerwitz.  Hollywood 

Artists  Production. 

Buena  Vista 

(December,  1961  through  July,  1962) 

^©BABES  IN  TOYLAND  .124.  (100) Dec.  '61 

Live-Action  Musical  Fantasy.  Based  on  the  Victor 
Herbert  and  Glen  McDonough  operetta.  In  Mother 
Goose  land,  the  marriage  plans  of  Tom  Piper  and 
Mary  Contrary  are  temporarily  thwarted  by  the  evil 
Barnaby  who  ultimately  is  vanquished  in  Toyland 
with  the  help  of  toy  soldiers;  and  Tom  and  Mary 
are  married.  Ray  Bolger,  Tommy  Sands,  Annette,  Ed 
Wynn,  Tommy  Kirk,  Kevin  Corcoran,  Henry  Calvin, 
Gene  Sheldon.  Producer:  Walt  Disney.  Director:  Jack 
Donohue.  Walt  Disney  Production. 

©BIG  RED.  .130.  .(89) July 

Outdoor  Drama.  Filmed  in  Canada.  The  story  of  a 
French  Canadian  lad's  love  for  an  Irish  Setter  show 
dog,  how  the  youngster  saves  the  dog  from  death 
and  nurses  him  back  to  health,  only  to  lose  him 
when  the  dog  is  sold,  and  their  adventures  before 
being  reunited.  Walter  Pidgeon,  Gilles  Payant,  Emile 
Genest,  Janette  Bertrand.  Producers:  Winston  Hibler, 
Walt  Disney.  Director:  Norman  Tokar.  Walt  Disney 
Production. 

Q©BON  VOYAGE  . .129  . .(132) June 

Comedy.  Filmed  in  France.  Based  on  a novel  by 
Marrijane  and  Joseph  Hayes.  Deals  with  the  ad- 
ventures of  a typical  American  couple  and  their 
teenage  youngsters  on  a long-awaited  vacation  trip 
to  Europe.  They  become  involved  in  a series  of  hilarious 
fun,  adventure  and  romance.  Fred  MacMurray,  Jane 
Wyman,  Michael  Callan,  Deborah  Walley,  Jessie  Royce 
Landis,  Tommy  Kirk,  Kevin  Corcoran.  Producer:  Walt 
Disney.  Director:  James  Neilson.  Walt  Disney  Pro- 
duction. 

©MOON  PILOT.  128  (98) Apr. 

Science-Fiction  Spoof.  A comedy  romance  from  outer 
space  in  which  a reluctant  rocket  pilot  meets  a gor- 
geous gal  from  another  galaxy  who  insures  his  safe 
space  travel  but  changes  his  course.  Tom  Tryon, 
Brian  Keith,  Edmond  O'Brien,  Dany  Saval,  Bob 

Sweeney,  Kent  Smith,  Tommy  Kirk.  Producers:  Walt 
Disney,  Bill  Anderson.  Director:  James  Neilson.  Walt 
Disney  Production. 

(REISSUES) 

©PINOCCHIO  126.(87)  Feb. 

Animated  Cartoon.  Walt  Disney  Production.  (Or- 

iginally released  in  1940  by  RKO  Radio.) 

Columbia 

(July,  1961  through  June,  1962) 

ADVISE  8.  CONSENT.  628  (139) June 

Drama.  Based  on  Allen  Drury's  political  novel,  this 
details  behind-the-scene  stories  of  life  and  politics 
in  Washington,  highlighting  the  machinations  of  a 
vindictive  Southern  senator  and  an  ambitious  young 
senator  responsible  for  an  associate's  ultimate  sui- 
cide. Henry  Fonda,  Charles  Laughton,  Don  Murray, 
Walter  Pidgeon,  Peter  Lawford,  Gene  Tierney,  Fran- 
chot  Tone,  Burgess  Meredith.  Producer-Director:  Otto 
Preminger.  (Panavision) 
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EELLE  SOMMERS  621  . . (62) Mar. 

Drama.  A former  top  recording  star  attempts  a come- 
back with  the  help  of  a press  agent  friend  but  is 
blacklisted  because  of  an  earlier  association  with  the 
rackets.  The  agent  ultimately  exposes  and  smashes 
the  underworld  hoods  responsible  for  the  singer's 
downgrade.  Polly  Bergen,  David  Janssen,  Warren 
Stevens,  Jay  Adler,  Joan  Staley,  Carroll  O'Conner. 
Producer:  William  Sackheim.  Director:  Elliot  Silver- 
stein.  Astron  Production. 

CASH  ON  DEMAND.  .615.  .(77) Jan. 

Suspense  Drama.  British-made.  Deals  with  a daring 
bank  theft  planned  by  a fake  insurance  investigator, 
who  forces  an  arrogant  bank  manager  to  be  an  unwill- 
ing accomplice  by  convincing  him  that  he  is  holding 
his  wife  and  son  as  hostages.  Peter  Cushing,  Andre 
Morell,  Richard  Vernon,  Barry  Lowe,  Norman  Bird. 
Producer:  Michael  Carreras.  Director:  Quentin  Law- 
rence. Hammer  Film  Production. 

©DEVIL  AT  4 O'CLOCK,  THE  607  (127).  . Oct.  '61 

Drama.  Filmed  in  Hawaii.  From  Max  Catto's  novel 
about  a priest  and  three  convicts  on  a small  island 
in  the  Pacific  and  the  dramatic  events  that  unfold 
when  a volcano  erupts,  threatening  to  destroy  the 
entire  island.  The  priest  and  convicts  together  save 
a colony  of  leper  children,  but  all  sacrifice  their 
lives  in  the  undertaking.  Spencer  Tracy,  Frank  Sinatra, 
Kerwin  Mathews,  Jean  Pierre  Aumont,  Gregoire  Aslan, 
Alexander  Scourby,  Barbara  Luna.  Producer:  Fred 
Kohlmar.  Director:  Mervyn  LeRoy.  Mervyn  LeRoy-Fred 
Kohlmar  Production. 

DON'T  KNOCK  THE  TWIST ..  622 ..  (87) Apr. 

Comedy  With  Music.  A sequel  to  "Twist  Around  the 
Clock,"  featuring  Chubby  Checker  (Mr.  Twist  him- 
self) with  1 3 songs  and  various  specialty  acts,  which 
serve  as  a frame  for  the  story  of  a fashion  designer 
whose  jealousy  almost  wrecks  a TV  Twist  spectacular. 
Chubby  Checker,  Gene  Chandler,  The  Carroll  Bros., 
Linda  Scott,  The  Dovells,  Vic  Dana,  Lang  Jeffries, 
Mari  Blanchard,  Georgine  Darcy.  Producer:  Sam  Katz- 
man.  Director:  Oscar  Rudolph.  Four  Leaf  Production. 

EVERYTHING'S  DUCKY . . 610 .. (81 ) Nov.  '61 

Comedy.  Two  gobs  stationed  at  a Naval  rocket  base 
become  attached  to  a duck  that  had  belonged  to  a 
deceased  space  scientist.  When  it  is  learned  that  the 
duck  can  talk,  and  knows  a secret  missile  formula, 
the  Navy  wants  its  brain.  The  boys  engage  in  all 
sorts  of  shenanigans  as  they  attempt  to  save  their 
pet.  Mickey  Rooney,  Buddy  Hackett,  Joanie  Som- 
mers, Jackie  Cooper.  Producer:  Red  Doff.  Director: 
Don  Taylor.  Barbroo  Enterprises  Production. 

EXPERIMENT  IN  TERROR  . 623  ..  (1 23) Apr. 

Suspense  Drama.  Based  on  the  novel,  "Operation 
Terror,”  in  which  a vicious  criminal  stages  a cam- 
paign of  terror  in  order  to  force  a pretty  young  bank 
teller  into  embezzling  $100,000  under  threat  of  killing 
both  her  and  her  sister.  Glenn  Ford,  Lee  Remick, 
Stefanie  Powers,  Ross  Martin.  Producer-Director:  Blake 
Edwards.  Geoffrey-Kate  Production. 

FIVE  FINGER  EXERCISE . . 625  ..  (1 09) May 

Drama.  A furniture  tycoon  and  his  family,  plus  a 
German  tutor  for  the  daughter,  all  spend  the  summer 
together  at  a seaside  cottage.  The  tutor  becomes 
innocently  involved  in  their  lives,  which  leads  to  con- 
flicts, false  accusations  and  an  attempted  suicide 
before  the  situation  is  resolved.  Rosalind  Russell, 
Jack  Hawkins,  Maximilian  Schell,  Richard  Beymer, 
Annette  Gorman.  Producer:  Frederick  Brisson.  Di- 

rector: Daniel  Mann.  Frederick  Brisson  Production,  and 
a Sonnis  Corp.  Picture. 

©GIDGET  GOES  HAWAIIAN.  .601.  (102)  July-Aug.  '61 
Comedy  With  Music.  Filmed  in  Hawaii.  The  gay,  ro- 
mantic adventures  of  Gidget,  vacationing  in  Hawaii 
with  her  parents.  Several  romantic  triangles  and 
mixups  occur,  but  all  are  straightened  out,  and  Gidget 
is  reunited  with  her  surf-boarding  boy  friend  and 
true  love.  James  Darren,  Michael  Callan,  Deborah 
Walley,  Carl  Reiner,  Peggy  Cass,  Eddie  Foy  jr.,  Jeff 
Donnell,  Vicki  Trickett.  Producer:  Jerry  Bresler.  Di- 
rector: Paul  Wendkos.  Jerry  Bresler  Production. 

©GUNS  OF  NAVARONE,  THE 

603  (155) July-Aug.  '61 

Wor  Drama.  British-made.  Set  in  Greece  in  World  War 
II,  story  tells  of  the  heroism  of  six  men  ossigned  by 
British  Military  Intelligence  for  a dangerous  mission 
to  the  island  fortress  of  Navarone,  held  by  the  Ger- 
mans, where  they  are  to  destroy  two  monstrous  guns 
to  save  an  Allied  force.  Gregory  Peck,  David  Niven, 
Anthony  Quinn,  Stanley  Baker,  Anthony  Quayle,  Irene 
Papas,  Gia  Scala,  James  Darren.  Producer:  Carl  Fore- 
man. Director:  J.  Lee  Thompson.  Highroad  Presenta- 
tion. (CinemaScope) 

©HELLIONS,  THE.  620  (87) Mor. 

Outdoor  Drama.  British-made.  Filmed  in  South  Africa. 
Set  in  the  African  veldt  of  the  19th  century,  this 
is  the  story  of  five  outlaws  (the  hellions)  who  terror- 
ize a peaceful  farming  community,  and  a lone  po- 
lice officer  who  risks  his  life  to  protect  the  town. 
Richard  Todd,  Anne  Aubrey,  Jamie  Uys,  Marty  Wilde, 
James  Booth,  Lionel  Jeffries.  Producer:  Harold  Huth. 
Director:  Ken  Annakin.  Irving  Allen/Jamie  Uys  Film 
Production.  (Technirama) 

©LOSS  OF  INNOCENCE  608  (99) Oct.  '61 

Drama.  British-made.  Based  on  Rumer  Godden's  novel, 
"The  Greengage  Summer."  Tells  the  story  of  four 
children  on  a summer  holiday  in  France,  who  are 
thrown  on  their  own  resources  when  their  mother  is 
taken  ill  and  become  deeply  involved  in  the  passions 
and  intrigues  of  adult  life.  Kenneth  More,  Danielle 
Darrieux,  Susannah  York,  Claude  Nollier,  Jane  Asher. 
Producer:  Victor  Saville.  Director:  Lewis  Gilbert.  Vic- 
tor Saville-Edward  Small  Production. 

©MOTHRA  627. (101) May 

Horror  Melodrama.  (Japanese-made;  English-dubbed.) 


An  insect  larva  hatched  from  a sacred  egg  on  a 
radioactive  island  grows  into  a mammoth  moth  and 
becomes  a world  menace  when  its  guardians,  two 
beautiful  young  maidens  only  two  feet  high,  are 
kidnaped.  The  monster  wreaks  havoc  and  destruction 
until  the  girls  are  safely  returned.  Franky  Sakai, 
Hiroshi  Koizumi,  Kyoko  Kagawa,  Emi  Itoh,  Yumi  Itoh, 
Jelly  Itoh,  Ken  Uehara.  Producer:  Tomoyuki  Tanaka. 
Director:  Inoshiro  Honda.  Producer  (English  language 
version):  David  Horne.  Director  (English  language 

version):  Lee  Kresel.  Toho  Production.  (Tohoscope) 

MR.  SARDONICUS.  .611  . .(90) Nov.  '61 

Horror  Melodrama.  A doctor  is  lured  to  a medieval 
castle  to  treat  the  husband  of  his  former  love  for  a 
terrible  physical  affliction.  Forced  to  wear  a mask  to 
hide  his  ghoulish  face,  the  husband  tries  to  trick  the 
doctor  after  he  is  freed  from  his  disfigurement  but, 
in  a surprise  climax,  the  doctor  gets  his  revenge. 
Oscar  Homolka,  Ronald  Lewis,  Audrey  Dalton,  Guy 
Rolfe.  Producer-Director:  William  Castle.  William 

Castle  Production. 

©MYSTERIOUS  ISLAND  61 3 . . (101 ) Dec.  '61 

Science-Fiction  Dromo.  Filmed  in  Europe.  Based  on 
a Jules  Verne  novel,  which  tells  of  the  adventures 
of  a group  of  Union  soldiers  who  escape  from  a 
Confederate  prison  in  a balloon,  landing  on  a 
tropical  island,  where  they  encounter  weird  ex- 
periences with  a giant  land  crab,  enormous  rooster, 
huge  bees,  and  an  erupting  volcano.  Michael  Craig, 
Joan  Greenwood,  Michael  Callan,  Gary  Merrill,  Her- 
bert Lorn.  Producer:  Charles  H.  Schneer.  Director: 
Cy  Endfield.  Charles  H.  Schneer  Production  for  his 
Ameran  Films.  (SuperDynamation) 

ONLY  TWO  CAN  PLAY . 60 . . (106) June 

Comedy  Satire.  British-made.  Based  on  Kingsley  Amis' 
novel,  "That  Uncertain  Feeling,"  and  is  the  story 
of  a mild-mannered  librarian,  whose  eye  starts  to 
rove  after  seven  happy  years  of  marriage,  with  near- 
disastrous  results  as  he  becomes  involved  with  a 
wealthy  married  woman.  Peter  Sellers,  Mai  Zetterling, 
Virginia  Maskell,  Richard  Attenborough.  Producer: 
Leslie  Gilliat.  Director:  Sidney  Gilliat.  Frank  Launder- 
Sidney  Gilliat  Production. 

QUEEN  OF  THE  PIRATES.  604  (80) Nov.  '61 

Sea  Adventure.  (Italian-made;  English-dubbed.)  A 
beautiful,  female  buccaneer  with  a fiery  tempera- 
ment and  her  fellow  pirates  are  captured  by  a tyran- 
nical duke.  After  many  adventures,  the  pirate  queen 
learns  the  duke  is  her  real  father  and  that  she  is 
heiress  to  a sizable  fortune,  at  the  same  time  finding 
romance  with  a real  count  who  had  fought  at  her 
side.  Gianna  Maria  Canale,  Massimo  Serato,  Scilla 
Gabel,  Livio  Lorenzon.  Producer:  Ottavio  Poggi.  Di- 
rector: Mario  Costa.  Director  (English-language  ver- 
sion): Richard  A.  McNamara.  Max  Production.  (Super- 
Cinescope) 

SAFE  AT  HOME!..  624  (83) Apr. 

Comedy  Drama.  A nine-year-old  Little  Leaguer  pre- 
tends he  knows  Mickey  Mantle  and  Roger  Maris  of 
the  New  York  Yankees,  the  lie  backfires  and  the 
boy  is  forced  to  admit  his  deceit.  But  Mantle  and 
Maris  save  the  day  by  coming  to  the  rescue.  Mickey 
Mantle,  Roger  Maris,  William  Frawley,  Patricia  Barry, 
Don  Collier,  Bryan  Russell.  Producer:  Tom  Naud. 
Director:  Walter  Doniger.  Naud-Hamilburg  Produc- 
tion. 

SAIL  A CROOKED  SHIP .. 614.  .(88) Jan. 

Comedy.  A young  man  and  his  fiancee  are  shang- 
haied aboard  a mothball  freighter  by  a gang  of 
crooks  who  know  nothing  about  navigation  but 
plan  to  use  the  ship  as  a getaway  in  a Boston  bank 
robbery.  Their  blundering  creates  hilarious  mixups 
and  eventually  attracts  the  Coast  Guard.  Robert 
Wagner,  Dolores  Hart,  Carolyn  Jones,  Frankie  Avalon, 
Ernie  Kovacs,  Frank  Gorshin.  Producer:  Philip  Barry 
jr.  Director:  Irving  Brecher.  Philip  Barry  Production. 

SCREAM  OF  FEAR  .605  . .(81) Sept.  '61 

Mystery  Drama.  British-made.  A girl  confined  to  a 
wheelchair  goes  to  France  to  visit  her  father,  whom 
she  has  not  seen  for  10  years,  and  becomes  in- 
volved in  a macabre  plot  that  backfires  on  the  con- 
spirators. Susan  Strasberg,  Ronald  Lewis,  Ann  Todd, 
Christopher  Lee.  Producer:  Jimmy  Songster.  Director: 
Seth  Holt.  Hammer  Film  Production. 

13  WEST  STREET.  626.  (80) May 

Melodrama.  Based  on  the  novel,  "The  Tiger  Among 
Us,"  by  Leigh  Brackett.  A space  scientist,  badly 
beaten  by  a band  of  teenagers  for  no  apparent 
reason,  turns  into  a vengeful  man  and  relentlessly 
tracks  down  the  young  toughs.  Alan  Ladd,  Rod 
Steiger,  Michael  Callan,  Dolores  Dorn.  Producer:  Wil- 
liam Bloom.  Director:  Philip  Leacock.  Ladd  En- 

terprises Production. 

THREE  STOOGES  MEET  HERCULES,  THE 

61 7 . (89)  Feb. 

Comedy.  A beautiful  girl  and  her  scientist  fiance  be- 
come involved  with  the  Stooges  as  they  pit  their 
wits  against  the  ancient  legendary  hero,  in  the 
hilarious  story  of  a time  machine  which  transports 
them  back  through  time  to  ancient  Greece.  The  Three 
Stooges,  Vicki  Trickett,  Quinn  Redeker,  George  N. 
Neise,  Samson  Burke,  The  McKeever  Twins.  Producer: 
Norman  Maurer.  Director:  Edward  Bernds.  Normandy 
Production. 

TRUNK,  THE  . 606  (72) Sept.  '61 

Suspense  Drama.  British-made.  A bride  is  tricked  into 
believing  herself  guilty  of  the  trunk  murder  of  her 
husband's  former  mistress  and  becomes  the  victim 
of  a blackmail  plot  cooked  up  by  a supposed  friend 
and  the  "corpse."  When  the  friend  stops  on  a lonely 
road  to  release  the  "body"  from  the  trunk,  he  finds 
the  ex-mistress  dead.  Phil  Carey,  Julia  Arnall,  Der- 
mot  Walsh,  Vera  Day.  Producer:  Lawrence  Hunting- 
ton.  Director:  Donovan  Winter.  Donwin  Production. 


TWIST  AROUND  THE  CLOCK  .616  (82) Jon. 

Musical.  Built  around  the  Twist  craze,  this  presents 
Chubby  Checker  (Mr.  Twist  himself),  along  with  other 
entertainers,  as  well  as  a barrage  of  Twist  tunes. 
Storyline  centers  around  the  discovery  of  the  new 
dance  which  zoomed  to  overnight  fame  and  popu- 
larity following  a nation-wide  jamboree.  Chubby 
Checker,  Dion,  Vicki  Spencer,  The  Marcels,  Clay 
Cole.  Producer:  Sam  Katzman.  Director:  Oscar  Ru- 
dolph. Four  Leaf  Production. 

©TWO  RODE  TOGETHER.  602  (109)  July-Aug.  '61 

Outdoor  Drama.  Set  in  Texas  in  the  1880s,  story 
concerns  a laconic  Texas  marshal  and  a U.S.  Cav- 
alry officer  who  are  hired  by  the  Army  to  go  into 
Indian  territory  to  rescue  white  captives  held  by  the 
Comanches  over  a long  period,  but  they  did  not 
bargain  for  the  events  that  followed.  James  Stewart, 
Shirley  Jones,  Richard  Widmark,  Linda  Cristal,  John 
Mclntire.  Producer:  Stan  Shpetner.  Director:  John 

Ford.  John  Ford  Production. 

UNDERWATER  CITY,  THE  .618  (78) Feb. 

Science-Fiction  Drama.  A construction  engineer  is 
hired  to  build  the  first  self-sustaining  city  beneath 
the  sea.  Then  he  and  a group  of  scientists,  plus  his 
sweetheart  and  a honeymoon  couple,  descend  to 
live  in  Amphibia  City.  Tells  of  their  underwater 
adventures  and  forced  evacuation  when  the  city 
crumbles.  William  Lundigan,  Julie  Adams,  Roy 
Roberts,  Carl  Benton  Reid,  Chet  Douglas.  Producer: 
Alex  Gordon.  Director:  Frank  McDonald.  Neptune 

Production.  (Fantascope) 

VALLEY  OF  THE  DRAGONS  612.  (79) Nov.  '61 

Science-Fiction  Melodrama.  Based  on  a Jules  Verne 
story,  "Career  of  a Comet,"  dealing  with  a comet  that 
hits  the  earth  and  transplants  two  19th  century 
duelers  back  to  prehistoric  times  where  they  are 
forced  to  unite  against  the  Neanderthal  world  into 
which  they  have  been  thrust.  Cesare  Danova,  Sean 
McClory,  Joan  Staley,  Danielle  de  Metz.  Producer: 
Byron  Roberts.  Director:  Edward  Bernds.  ZRB  Produc- 
tion. (Monstascope) 

WALK  ON  THE  WILD  SIDE . .619 . .(1 14) Feb. 

Drama.  Based  on  Nelson  Algren's  novel.  Set  in  the 
1930s,  a young  Texan  who  hitchhikes  to  New  Or- 
leans to  find  his  lost  love,  eventually  locates  her  in 
a brothel  in  the  honky-tonk  section  of  that  city. 
While  attempting  to  free  her  from  bondage,  the 
girl  is  killed  in  a melee  between  police  and  the 
brothel  owner.  Laurence  Harvey,  Capucine,  Jane 
Fonda,  Anne  Baxter,  Barbara  Stanwyck,  Joanna 
Moore.  Producer:  Charles  K.  Feldman.  Director:  Ed- 
ward Dmytryk. 

WEEKEND  WITH  LULU,  A .609.  (91) Oct.  '61 

Comedy.  British-made.  A young  man  sets  out  in  a 
trailer  for  a weekend  holiday  with  his  girlfriend,  her 
mother  and  a friend  who  tows  them  in  his  ice-cream 
truck.  They  run  into  a storm  and  get  lost,  winding 
up  in  France,  where  they  meet  with  hilarious  mishaps 
in  attempting  to  get  back  to  England.  Bob  Monk- 
house,  Leslie  Phillips,  Shirley  Eaton,  Alfred  Marks, 
Irene  Handl.  Producer:  Ted  Lloyd.  Director:  John 
Paddy  Carstairs.  Hammer  Film  Production. 

©WILD  WESTERNERS,  THE.  .629.  (70) June 

Outdoor  Drama.  A U.S.  Marshal  is  sent  to  Montana  to 
solve  a series  of  murders  and  stagecoach  and  gold 
robberies.  He  battles  Indians,  outwits  the  white 
renegades,  and  falls  in  love  with  a dance  hall  girl 
he  was  tricked  into  marrying.  James  Philbrook,  Nancy 
Kovack,  Guy  Mitchell,  Duane  Eddy.  Producer:  Sam 
Katzman.  Director:  Oscar  Rudolph.  Four  Leaf  Produc- 
tion. 

Continental  Distributing 

(October,  1961  through  September,  1962) 

©BACHELOR  OF  HEARTS.  .(97) May 

Comedy  Satire.  British-made.  A serious-minded  Ger- 
man exchange  student  at  England's  Cambridge  Uni- 
versity, who  tries  to  adjust  to  the  "strange"  British 
ways,  becomes  involved  with  an  exclusive  under- 
graduate club,  the  Dodos,  which  makes  him  the 
target  of  their  pranks.  Hardy  Kruger,  Sylvia  Syms, 
Ronald  Lewis,  Eric  Barker,  Jeremy  Burnham.  Pro- 
ducer: Vivian  A.  Cox.  Director:  Wolf  Rilla.  Julian 
Wintle-Leslie  Parkyn  Production. 

©CALL  ME  GENIUS.  .(105) Oct.  '61 

Comedy.  (British-made;  released  in  England  as  "The 
Rebel.")  A bowler-hatted  clerk  from  London  goes 
to  Paris  to  work  on  colossal  sculptures  and  infantile 
paintings.  His  roommate,  an  abstract  artist,  is  dis- 
couraged and  leaves  his  paintings  behind,  where  they 
are  mistaken  for  the  work  of  the  clerk,  leading  to 
various  mixups  until  the  final  solution.  Tony  Han- 
cock, George  Sanders,  Paul  Massie,  Margit  Saad, 
Irene  Handl,  Dennis  Price.  Producer:  W.  A.  Whittaker. 
Director:  Robert  Day. 

©END  OF  DESIRE.  .French.  .(86) Aug. 

Drama.  (French-language;  English  titles.  Released  in 
France  as  "Une  Vie.")  Based  on  a Guy  de  Maupas- 
sant tale  of  a turbulent  love  affair  in  Normandy  at 
the  end  of  the  19th  century,  in  which  a scoundrel 
receives  his  comeuppance  eventually  at  the  hands  of 
a jealous  husband.  Maria  Schell,  Christian  Marquand, 
Pascale  Petit,  Ivan  Desny,  Antonella  Lualdi.  Producers: 
Agnes  Delahaie,  Annie  Dorfmann.  Director:  Alexandre 
Astruc.  (Also  available  in  English-dubbed  version.) 

HAROLD  LLOYD'S  WORLD  OF  COMEDY.  .(94).  Apr. 
Comedy  Compilation.  Excerpts  from  eight  of  Har- 
old Lloyd's  silent  screen  comedies,  dating  from  1923  to 
1938.  The  films  are:  "Safefy  Last,"  "The  Fresh- 
man," "Hot  Water,"  "Why  Worry,"  "Girl  Shy,"  "Pro- 
fessor Beware,"  "Movie  Crazy"  and  "Feet  First." 
Narrator:  Art  Ross.  Prologue  and  narration  written 
by  Arthur  Ross.  Producer:  Harold  Lloyd. 
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IMPERSONATOR,  THE  (64) Sept. 

Suspense  Drama.  British-made.  An  American  sergeant 
stationed  at  a base  in  England,  has  a date  with  a 
widow  who  is  killed  that  same  night  by  a prowler, 
and  the  sergeant  is  arrested  as  a suspect.  The 
young  son  of  the  murdered  woman,  in  a surprise 
climax,  puts  the  finger  on  the  murderer.  John  Craw- 
ford, Jane  Griffiths,  Patricia  Burke,  John  Salew.  Pro- 
ducer: Anthony  Perry.  Director:  Alfred  Shaughnessy. 

JUNGLE  FIGHTERS  (Formerly  "The  Long  and  the 

Short  and  the  Tall").  (84) Dec.  '61 

War  Drama.  British-made.  In  World  War  II,  a seven- 
man  British  patrol  is  sweating  out  a storm  in  an 
abandoned  mine  in  Japanese-held  territory.  They  take 
a Japanese  prisoner,  but  in  fighting  among  them- 
selves, the  enemy  learns  of  their  position  and  all  but 
two  are  wiped  out.  Laurence  Harvey,  Richard  Todd, 
Richard  Harris,  David  McCallum,  Ronald  Fraser.  Pro- 
ducer: Michael  Balcon.  Director:  Leslie  Norman. 

LA  BELLE  AMERICAINE.  French.  .(100) Jan. 

Comedy  Farce.  (French-language;  English  titles.)  A 
middle-class  couple  buys  an  elegant  white  American 
convertible  from  a vindictive  widow  who  sells  it  at 
a bargain  price  because  the  proceeds  will  go  to  her 
husband's  mistress.  The  car  brings  many  hilarious 
adventures  to  the  couple  before  it  finally  is  wrecked, 
then  turned  into  an  ice  cream  cart.  Robert  Dhery, 
Colette  Brosset,  Alfred  Adam,  Annie  Ducaux,  Louis 
de  Funes,  Bernard  LaValette.  Producers:  Henry  Dia- 
mant-Berger,  Arthur  Lesser.  Director:  Robert  Dhery. 
Carlton-Continental  Co-production.  (Also  available  in 
English-dubbed  version.) 

LONG  AND  THE  SHORT  AND  THE  TALL,  THE 
(See  "Jungle  Fighters,"  this  classification) 

LOVE  IS  A DAY'S  WORK  (Formerly  "From  a Roman 

Balcony").  Italian.  (84) Nov.  '61 

Drama.  (Italian-language;  English  titles.)  Based  on 
Alberto  Moravia's  "Roman  Tales"  and  "New  Roman 
Tales."  Depicts  the  seamy  side  of  life  in  a Roman 
tenement  district,  the  film  centering  on  the  sexual 
adventures  of  the  hero,  father  of  an  illegitimate  son, 
during  his  day-long  search  for  a job.  During  these 
hours,  he  has  an  affair  with  a childhood  friend,  a 
roadside  prostitute  and  a business  tycoon's  mistress 
before  returning  to  his  faithful  bride-to-be.  Jean 
Sorel,  Lea  Massari,  Rik  Battaglia,  Jeanne  Valerie, 
Paolo  Stoppa.  Producer:  Paul  Graetz.  Director:  Mauro 
Bolognini.  Paul  Graetz  Production. 

MARK,  THE  (125) Oct.  '61 

Drama.  British-made.  A man,  wrongfully  accused 
of  molesting  a little  girl,  is  released  after  three 
years  in  prison.  He  gets  a job,  falls  in  love  and  plans 
to  marry  until  a newspaperman  spots  him  taking  his 
fiancee's  little  daughter  to  a country  fair  and  re- 
vives the  scandal,  nearly  wrecking  the  lives  of  all 
concerned.  Stuart  Whitman,  Maria  Schell,  Rod  Steiger, 
Brenda  de  Banzie,  Donald  Houston,  Donald  Wolfit. 


Producer:  Raymond  Stross.  Director:  Guy  Green. 

(CinemaScope) 

NEVER  LET  GO  . (90) June 


Melodrama.  British-made.  In  which  the  kingpin  of  an 
evasive  auto  theft  ring  gets  his  comeuppance  at  the 
hands  of  a meek-spirited  little  man  who  tackles  the 
job  alone  when  his  new,  uninsured  car  is  stolen.  Peter 
Sellers,  Richcrd  Todd,  Elizabeth  Sellars,  Adam  Faith, 
Carol  White,  Mervyn  Johns.  Producer:  Peter  de  Sa- 
rigny.  Director:  John  Guillerman.  Julian  Wintle-Leslie 
Parkyn  Production. 

RIFF  RAFF  GIRLS  (see  "Rififi  For  Girls"  this  classifica- 
tion) 

R I FI  FI  FOR  GIRLS  . French  . (97) June 

Suspense  Drama.  (French-language;  English  titles.) 
Plot  deals  with  a fantastic  scheme  to  pull  off  the 
largest  bank  haul  ever  known  in  Europe,  in  which 
a billion  counterfeit  francs  are  to  be  swapped  for  an 
equivalent  amount  of  valid  francs.  Nadja  Tiller, 
Robert  Hossein,  Francoise  Rosay,  Silvia  Monfort.  Pro- 
ducer: Jacques  Mage.  Director:  Alex  Joffe.  Les  Pro- 
ductions De  L'Etoile-Dismage.  (English-dubbed  version 
released  Oct.  '62  under  title  of  "Riff  Raff  Girls,"  97 
minutes  running  time.) 

TASTE  OF  HONEY,  A (100) May 

Drama.  British-made.  Based  on  Shelagh  Delaney's 
Broadway  and  London  stage  hit.  A loose-living  mother 
neglects  her  lonely  schoolgirl  daughter,  which  drives 
the  latter  into  the  arms  of  a colored  seaman  and  a 
near  disastrous  pregnancy.  Dora  Bryan,  Rita  Tush- 
ingham,  Robert  Stephens,  Murray  Melvin,  Paul  Dan- 
quah.  Producer-Director:  Tony  Richardson.  Woodfall 
Production. 

VIEW  FROM  THE  BRIDGE,  A . .(110) Feb. 

Drama.  Filmed  partly  in  France.  Based  on  Arthur 
Miller's  Broadway  stage  hit,  this  tells  the  story  of  a 
rugged  Italian  longshoreman  on  the  Brooklyn  water- 
front who  develops  a strong  jealousy  towards  his 
niece,  which  flares  into  violence  when  she  falls  in  love. 
Raf  Vallone,  Jean  Sorel,  Maureen  Stapleton,  Carol 
Lawrence,  Morris  Carnovsky,  Raymond  Pellegrin.  Pro- 
ducer: Paul  Graetz.  Director:  Sidney  Lumet. 

©WALTZ  OF  THE  TOREADORS ..  (105) Sept. 

Comedy  Drama.  British-made.  Based  on  Jean  Anouilh's 
French  period  play,  with  the  locale  switched  to  rural 
England.  An  aging,  retired  general,  saddled  with  a 
nagging,  bed-ridden  wife,  laments  his  lost  youth,  and 
indulges  himself  by  pinching  his  young  housemaids 
while  secretly  longing  for  a French  girl  he  had  met 
years  before.  The  latter  shows  up  and  a merry  mixup 
ensues.  Peter  Sellers,  Margaret  Leighton,  Danny 
Robin,  John  Fraser,  Cyril  Cusack.  Producer:  Peter  de 
Sarigny.  Director:  John  Guillermin.  Julian  Wintle- 
Leslie  Parkyn  Production. 


Crown  International 

(January  10,  1962  through  September  19,  1962) 

ELOODLUST.  (68) Jan.  10 

Horror  Melodrama.  The  terrifying  adventures  of  four 
young  vacationers  who  run  onto  the  island  hideaway 
of  a mad  doctor  who  stalks  animals  and  humans 
with  ancient  weapons  for  the  sheer  sport  of  killing, 
and  who  maintains  an  underground  laboratory  for 
performing  taxidermy  on  human  bodies.  Wilton 
Graff,  Lylyan  Chauvin,  Robert  Reed,  June  Kenny. 
Producer-Director:  Ralph  Brooke.  Cinegraf  Production. 

©DANGEROUS  CHARTER.  (76) Sept.  19 

Melodrama.  Three  fishermen  discover  a deserted 
yacht  at  sea  with  a corpse  on  board.  After  notifying 
the  authorities,  the  yacht  is  given  to  them  as  bait 
to  catch  a ring  of  suspected  dope  smugglers.  Chris 
Warfield,  Sally  Fraser,  Richard  Foote,  Peter  Foster, 
Chick  Chandler,  Wright  King.  Producers:  Robert 

Gottschalk,  John  R.  Moore.  Director:  Robert  Gotts- 
chalk.  (Panavision  35;  Panasound) 

DEVIL'S  HAND,  THE.  .(71) Jan.  10 

Horror  Melodrama.  A modern-day  story  of  voodoo 
sorcery,  in  which  a young  man  and  his  girl  friend 
come  under  the  influence  of  a she-devil  and  a high 
priest  who  are  members  of  a voodoo  worshipping 
cult  which  uses  a small  shop  as  a front  for  their 
activities.  Linda  Christian,  Robert  Alda,  Neil  Hamil- 
ton, Ariadne  Welter.  Producer:  Alvin  K.  Bubis.  Di- 
rector: William  J.  Hole  jr. 

SECRET  FILE:  HOLLYWOOD ..  (85) Feb.  28 

Melodrama.  A private  detective  agrees  to  work  un- 
dercover for  the  police  in  helping  to  expose  a scandal 
magazine  after  it  publishes  a phony  photo  of  a di- 
rector shown  in  a compromising  position  with  a star- 
let, which  leads  to  the  suicide  of  the  director's  wife. 
Robert  Clarke,  Francine  York,  Syd  Mason,  Maralou 
Gray,  John  Warburton.  Producers:  Rudolph  Cusumano, 
James  Dyer.  Director:  Ralph  Cushman. 

7th  COMMANDMENT,  THE  . (82) Feb.  28 

Melodrama.  An  amnesia  victim  is  found  by  a travel- 
ing evangelist,  who  builds  him  into  a world-famed 
evangelist.  An  old  girl  friend  and  her  current  lover 
recognize  him  and  attempt  a blackmail,  which  leads 
to  a tragic  end  for  the  trio.  Jonathan  Kidd,  Lynn 
Sfatten,  John  Harmon,  Frank  Arvidson.  Producer- 
Director:  Irvin  Berwick. 

Embassy 

(December,  1961  through  September,  1962) 

BELL'  ANTONIO.  .Italian.  .(101) June 

Drama.  (Italian-language;  English  titles.)  From  an 
Italian  novel  by  Vjtaliano  Brancati,  in  which  the  tor- 
mented hero  with  a premarital  reputation  as  a great 
lover,  and  madly  in  love  with  his  beautiful  bride, 
fails  in  consummating  their  marriage.  The  finale  finds 
the  maid  pregnant  and  the  hero's  mother  calling  in 
the  neighbors  to  celebrate.  Marcello  Mastroianni, 
Claudia  Cardinale,  Pierre  Brasseur,  Rina  Morelli.  Pro- 
ducer: Alfredo  Bini.  Director:  Mauro  Bolognini.  Ra- 
phael Hakim  Production.  (Also  available  in  English- 
dubbed  version.) 

©BOCCACCIO  '70.  Italian.  (165) July 

Episodic  Dramas.  (Italian-language;  English  titles.) 
Italian  co-production.  A three-part  presentation  made 
by  three  top  European  directors,  which  explores  var- 
ious aspects  of  sex  behavior  as  Boccaccio  might  have 
written  it  in  1970.  (1)  THE  TEMPTATION  OF  DR. 
ANTONIO:  The  billboard  figure  of  a beautiful  woman 
comes  to  50-foot  life  to  taunt  the  prudish  crusader 
who  tries  to  have  it  removed  from  public  gaze;  (2) 
THE  JOB:  A lovely  countess  whose  husband  is  in- 
volved in  a call  girl  scandal  makes  her  husband  pay 
big  money  for  her  favors;  (3)  THE  RAFFLE  (alter- 
nate title,  "The  Lottery"):  A beautiful  woman  is  the 
prize  in  a carnival  lottery,  which  is  won  by  a 
shy  sexton.  Sophia  Loren,  Anita  Ekberg,  Peppino  De 
Filippo,  Romy  Schneider,  Thomas  Milian.  Producer: 
Carlo  Ponti.  Directors:  Vittorio  de  Sica,  Federico  Fel- 
lini, Luchino  Visconti.  Carlo  Ponti  Production,  Joseph 
E.  Levine  Presentation.  (English-dubbed  version  re- 
leased Oct.  '62,  with  running  time  cut  to  148 
minutes.) 

DEVIL'S  WANTON,  THE.  Swedish  (72) July 

Drama.  (Swedish-language;  English  titles.)  Released  in 
Sweden  in  1949  under  the  title,  "Prison."  A former 
mental  patient  brings  an  idea  for  a screenplay  to  a 
film  director;  an  unhappy,  mixed-up  writer  tells  of  his 
extramarital  affair  with  a misguided  young  prosti- 
tute who  comes  to  a tragic  end.  Birger  Malmsten, 
Doris  Svedlund,  Hasse  Ekman,  Eva  Henning  Stig  Olin. 
Producer:  Lorens  Marmstedt.  Director:  Ingmar  Berg- 
man. Terrafilm  Production.  (English-dubbed  version 
released  Nov.  '62.) 

DIVORCE— ITALIAN  STYLE.  Italian  (104) Sept. 

Comedy.  (Italian-language;  English  titles.)  A Sicilian 
husband  rids  himself  of  his  nagging  spouse  by  forcing 
her  into  an  affair  with  another  man,  thus  permitting 
him  to  kill  her  in  a crime  of  passion,  which  carries 
only  a light  prison  sentence  under  Italian  law.  He 
then  marries  his  pretty  young  cousin,  but  the  fadeout 
has  an  ironic  twist.  Marcello  Mastroianni,  Daniela 
Rocca,  Stefania  Sandrelli,  Leoplodo  Trieste.  Producer: 
Franco  Cristaldi.  Director:  Pietro  Germi.  Lux-Vides- 
Galatea  Production.  (English-dubbed  version  released 
Dec.  '62.) 

LA  VIACCIA  Italian.  (103) Sept. 

Drama.  (Italian-language;  English  titles.)  Based  on 
the  novel,  "The  Inheritance,"  by  Mario  Pratesi.  A 
story  of  family  intrigue,  in  which  a young  farm  lad 
goes  to  work  in  his  uncle's  wineshop  in  the  city, 
meets  and  falls  in  love  with  a beautiful  prostitute. 


and  their  bitter-sweet  romance  which  comes  to  a 
tragic  end.  Jean-Paul  Belmondo,  Claudia  Cardinale, 
Pietro  Germi,  Paul  Frankeur.  Producer:  Alfredo  Bini. 
Director:  Mauro  Bolognini.  (English-dubbed  version 

released  Nov.  '62.) 

NO  LOVE  FOR  JOHNNIE . . (1 10) Dee.  '61 

Drama.  British-made.  Based  on  the  novel  by  Wilfred 
Fienburgh,  about  the  private  life  of  an  ambitious 
politician  and  self-made  Labour  Party  member  of 
Parliament  who  forsakes  the  love  of  three  women  to 
gain  personal  success.  Peter  Finch,  Mary  Peach, 
Stanley  Holloway,  Donald  Pleasence,  Billie  Whitelaw, 
Rosalie  Crutchley.  Producer:  Betty  E.  Box.  Director: 
Ralph  Thomas.  Rank  Organization  Production  and 
a Joseph  E.  Levine  Presentation.  (CinemaScope) 

NO  PLACE  LIKE  HOMICIDE ..  (87) Sept. 

Comedy  Farce.  British-made.  Released  in  England  as 
"What  a Carve  Up!"  and  is  based  on  Frank  King's 
novel,  "The  Ghoul."  Relatives  gather  at  an  eerie  man- 
sion for  the  reading  of  a will  to  learn  they  have 
all  been  cut  off  without  a cent.  Several  relatives  are 
murdered  before  the  killer  reveals  himself  in  a sur- 
prise climax  and  tries  to  kill  off  the  remaining  mem- 
bers. Kenneth  Connor,  Shirley  Eaton,  Sidney  James, 
Donald  Pleasence,  Dennis  Price.  Producers:  Robert  S. 
Baker,  Monty  Berman.  Director:  Pat  Jackson. 

©SKY  ABOVE— THE  MUD  BELOW,  THE  (90)  . . July 

Documentary.  Photographic  journal  of  the  1959-60 
French-Dutch  expedition  to  the  uncharted  regions  of 
primitive  Dutch  New  Guinea,  headed  by  the  noted 
explorer,  Pierre-Dominique  Gaisseau.  During  the  peri- 
lous journey,  the  expedition  lost  three  men,  eight 
were  wounded  and  200  incapacitated  by  illness.  Pierre- 
Dominique  Gaisseau,  Gerald  Delloye,  Gilbert  Sarthre, 
Herve  de  Maigret  and  other  expedition  members.  Nar- 
rator: William  Peacock.  Producers:  Arthur  Cohn,  Rene 
LaFuite.  Director:  Pierre-Dominique  Gaisseau.  Arden- 
nes Film  Production. 

Metro-Goldwyn-Mayer 

(September  21,  1961  through  August,  1962) 

ALL  FALL  DOWN  . 21 1 . . (1 1 1 ) Apr. 

Drama.  The  story  of  a midwestern  American  family — 
the  ne'er-do-well  son  whom  women  cannot  resist; 
his  hero-worshipping  younger  brother  who  tries  to 
emulate  him,  and  a spinster  whose  affair  with  the 
ne'er-do-well  leads  to  tragic  consequences.  Eva  Marie 
Saint,  Warren  Beatty,  Karl  Malden,  Angela  Lans- 
bury,  Brandon  de  Wilde.  Producer:  John  Houseman. 
Director:  John  Frankenheimer. 

©BACHELOR  IN  PARADISE  . . 205  . . (109) . . Nov.  16,  '61 
Comedy.  A young  author,  under  an  assumed  name, 
takes  up  residence  in  Paradise  Village,  a modern 
housing  development,  where  he  seeks  material  on 
American  mores  and  manners.  As  the  only  bachelor 
in  the  community,  he  innocently  becomes  involved 
with  the  wives  and  their  jealous  husbands,  baby- 
sitting, supermarkets  and  household  appliances  that 
qo  berserk.  Bob  Hope,  Lana  Turner,  Janis  Paige, 
Jim  Hutton,  Paula  Prentiss,  Don  Porter,  Virginia 
Grey.  Producer:  Ted  Richmond.  Director:  Jack  Ar- 
nold. (CinemaScope) 

©BOYS'  NIGHT  OUT.  .218.  (115) June 

Comedy.  Four  suburban  male  commuters,  three  of 
whom  are  married,  share  the  expense  of  a city 
apartment  for  their  weekly  night  out  and  a pretty 
blonde  to  go  with  it.  The  men  boast  about  their 
"torrid  nights"  to  each  other,  but  actually  all  turns 
out  to  be  quite  innocent.  Kim  Novak,  James  Garner, 
Tony  Randall,  Janet  Blair,  Howard  Duff,  Patti  Page, 
Jessie  Royce  Landis,  and  Guest  Stars.  Producer: 
Martin  Ransohoff.  Director:  Michael  Gordon.  Kimco- 
Filmways  Production  and  a Joseph  E.  Levine  Presenta- 
tion. (CinemaScope) 

BRIDGE  TO  THE  SUN  202  (112) Oct.  12,  '61 

War  Drama.  Filmed  largelv  in  Japan.  Based  on  the 
autobiographical  novel  by  Gwen  Terasaki,  a girl  from 
Tennessee,  and  tells  of  her  marriaqe  to  a Japanese 
diplomat  during  World  War  II  hostilities — a marriage 
that  survived  the  tests  of  hardshiD,  war  and  con- 
flicting nationg!  lovalties.  Carroll  Baker,  James  Shi- 
geta,  James  Yagi,  Emi  Florence  Hirsch,  Nori  Elizabeth 
Herman.  Producer:  Jacques  Bar.  Director:  Etienne 

Perier.  Cite  Films  Production. 

©COLOSSUS  OF  RHODES.  THE.  .204  (129).  Dee.  7,  '61 

Saectaele  Drama.  (Italian-made;  English-dubbed.) 
Re-enacts  an  event  of  legendary  historv  built  around 
the  conflict  between  the  Greeks  and  Phoenicians  in 
224  B.C  . when  the  latter  attempts  to  take  over  the 
island  kinqdom  of  Rhodes.  In  a battle  between  the 
soldiers  of  Rhodes  and  Phoenician  mercenaries,  an 
earthquake  turns  the  tide  in  favor  of  Rhodes  and 
its  Greek  supporters.  Rory  Calhoun,  Lea  Massari. 
Georges  Marchal,  Conrgdo  San  Martin,  Anael 
Aranda.  Executive  Producer:  Michele  Scaqlione.  Di- 
rector: Sergio  Leone.  Produced  by  CineDroduzioni  As- 
sociate. Rome;  Procusa,  Madrid;  C.F. P.C.  and  C.T.I., 
Paris.  (SupertotalScope) 

©DAMON  AND  PYTHIAS  214  (99) Aug. 

Drama.  (Italian  co-production;  English  dialoa.)  The 
classic  story  of  two  friends  in  the  era  of  400  B.C., 
who  were  willing  to  lay  down  their  lives  for  each 
other  and  whose  names  today  stand  as  a symbol  of 
everlasting  friendship.  Guy  Williams.  Don  Burnett, 
Haria  Occhini,  Liana  Orfei,  Marina  Berti.  Arnoldo  Foa. 
Producer:  Sam  Jaffe.  Director:  Curtis  Bernhardt.  In- 
ternational Motion  Picture  Enterprises  Production. 

©DON  QUIXOTE.  .249.  .(106) Special 

Drama.  (Russian-made,  English-dubbed.)  Released  un- 
der the  U.S.-U.S.S.R.  Cultural  Exchange  Program. 
Story  of  Don  Quixote,  the  Spanish  nobleman  who  be- 
came a knight-errant  in  defense  of  the  weak  and 
the  oppressed.  He  is  accompanied  by  his  dim-witted 
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but  faithful  squire  on  his  extraordinary  adventures, 
which  include  the  famous  battle  with  the  windmill. 
Nikolai  Cherkasov,  Yuri  Tolubeyev,  S.  Birman,  V. 
Freindlich.  Producer-Director;  Grigory  Kozintsev.  Len- 
film  Studios  Production. 

©FOUR  HORSEMEN  OF  THE  APOCALYPSE,  THE 

209  (153)  Feb.  22 

Epic  Drama.  Filmed  largely  in  France.  A remake  of 
the  1921  silent  film  which  starred  Rudolph  Valentino, 
but  with  the  story  updated  from  World  War  I to 
World  War  II.  Set  in  Argentina  and  later  in  Paris 
during  World  War  II,  story  tells  of  two  related  fam- 
ilies that  become  bitter  antagonists  when  one  is  in 
the  Nazi  command,  the  other  working  with  the  Al- 
lies. Glenn  Ford,  Ingrid  Thulin,  Charles  Boyer,  Lee 
J.  Cobb,  Paul  Henreid,  Paul  Lukas,  Yvette  Mimieux, 
Karl  Boehm.  Producer;  Julian  Blaustein.  Director:  Vin- 
cente Minnelli.  Julian  Blaustein  Production.  (Cine- 
mascope) 

©HORIZONTAL  LIEUTENANT,  THE.  .213  (90) Apr. 

Comedy.  Based  on  Gordon  Cotier's  novel,  "The  Bot- 
tletop  Affair"  and  concerns  the  World  War  II  ad- 
ventures and  misadventures  of  a bungling  Army 
lieutenant  assigned  to  apprehend  a lone  Japanese 
holdout  on  a captured  Pacific  island  who  has  been 
creating  havoc  with  Army  headquarters  for  several 
months  by  stealing  food  supplies.  Jim  Hutton,  Paula 
Prentiss,  Jack  Carter,  Miyoshi  Umeki,  Jim  Backus, 
Charles  McGraw.  Producer;  Joe  Pasternak.  Director: 
Richard  Thorpe.  Euterpe  Production.  (CinemaScope) 

INVASION  QUARTET  203.. (87)  Oct.  26,  '61 

Comedy  Drama.  British-made.  Four  hospitalized  Brit- 
ish officers,  determined  to  prove  themselves  fit  for  ac- 
tive duty,  plot  their  own  private  invasion  of  German- 
occupied  France,  during  World  War  II,  to  wipe  out  a 
big  German  long-range  gun  which  has  been  shelling 
England  for  months.  How  they  accomplish  this  feat 
furnishes  the  story  line.  Bill  Travers,  Spike  Milligan, 
Gregoire  Aslan,  John  le  Mesurier,  Maurice  Denham, 
Millicent  Martin.  Producer:  Ronald  Kinnoch.  Director: 
Joy  Lewis.  (Metroscope) 

U©KING  OF  KINGS  . .250  (161)  Oct.  '61— Speciol 

Religious  Drama.  (For  special  roadshow  engagements.) 
Filmed  in  Spain.  The  life  and  times  of  Jesus  Christ 
against  a background  of  Roman  paganism.  Set  in 
Palestine,  story  depicts  the  Jews  under  Roman  rule 
and  their  struggle  for  freedom  under  the  leadership 
of  Barabbas,  the  man  who  was  spared  while  Jesus 
was  crucified.  Highlights  the  Sermon  on  the  Mount, 
the  Nativity,  the  Last  Supper,  and  the  attack  on 
the  Antonia  fortress  by  Jewish  rebels  led  by  Barabbas. 
Jeffrey  Hunter,  Siobhan  McKenna,  Hurd  Hatfield, 
Ron  Randell,  Viveca  Lindfors,  Rita  Gam,  Carmen  Se- 
villa, Brigid  Bazlen,  Robert  Ryan.  Producer:  Samuel 
Bronston.  Director:  Nicholas  Ray.  Samuel  Bronston 
Production.  (70mm  Super  Technirama) 


C ©KING  OF  KINGS  .250  (161) Special 

Religious  Drama.  (CinemaScope  version.)  For  special 
roadshow  engagements  only. 

©LIGHT  IN  THE  PIAZZA  . 207  ..  (1 01) Feb.  1 


Drama.  Filmed  in  Italy.  The  story  tells  how  the  pro- 
tective mother  of  a beautiful  26-year-old  daughter 
who,  because  of  a childhood  accident,  has  the  men- 
tality of  a young  adolescent,  first  tries  to  prevent  the 
girl's  romance  and  later  decides  to  encourage  it. 
Olivia  de  Havilland,  Rossano  Brazzi,  Yvette  Mimieux, 
George  Hamilton,  Barry  Sullivan.  Producer:  Arthur 
Freed.  Director:  Guy  Green.  Arthur  Freed  Production. 
(CinemaScope) 

LOLITA  217.. (152)  June 

Drama.  Filmed  in  England.  Based  on  Vladimir  Nabo- 
kov's sensational  novel  about  a blonde  nymphet  and 
her  middle-aged  lover.  The  film  opens  with  a mur- 
der, then  tells  in  flashback  about  the  murderer's  in- 
volvement with  a young  girl  and  her  widowed  mother, 
and  the  events  leading  up  to  the  tragedy.  James 
Mason,  Shelley  Winters,  Peter  Sellers,  Sue  Lyon.  Pro- 
ducer: James  B.  Harris.  Director:  Stanley  Kubrick. 
Seven  Arts  Presentation. 

MURDER  SHE  SAID  208.  (87) Jan.  18 

Murder  Mystery.  British-made.  Based  on  an  Agatha 
Christie  novel,  "4:50  From  Paddington,"  the  story 
starts  with  a strangling  which  is  glimpsed  from  a 
passing  train  by  an  eccentric  spinster,  who  turns 
detective  and  solves  the  murder  on  her  own.  The 
killer's  identity  is  withheld  right  up  to  the  climax. 
Margaret  Rutherford,  Arthur  Kennedy,  Muriel  Pav- 
low,  James  Robertson  Justice.  Producer:  George 

Brown.  Director:  George  Pollock. 

©RIDE  THE  HIGH  COUNTRY.  216  (94) May 

Western.  A one-time  gunman,  reduced  to  running  a 
carnival  racket,  meets  an  old  pal  and  agrees  to  help 
him  deliver  a gold  shipment,  meanwhile  planning  a 
double-cross  to  steal  the  gold.  The  friends  unite  again 
to  fight  off  a pursuing  gang  of  crooks.  Randolph 
Scott,  Joel  McCrea,  Mariette  Hartley,  Ron  Starr,  Edgar 
Buchanan.  Producer:  Richard  E.  Lyons.  Director:  Sam 
Peckinpah.  (CinemaScope) 


prisoners — a Tartar  princess  taken  as  hostage  by  the 
Vikings,  and  the  Viking  chieftain's  wife  who  is  cap- 
tured by  the  Tartars  and  kills  herself.  Orson  Welles, 
Victor  Mature,  Liana  Orfei,  Bella  Cortez,  Folco  Lulli, 
Luciano  Marin.  Director:  Richard  Thorpe.  Lux  Film 
Production.  (CinemaScope) 

©TARZAN  GOES  TO  INDIA  222.  (86) July 

Adventure  Drama.  Filmed  in  India.  The  Maharajah 
summons  Tarzan  to  India  to  save  a herd  of  wild 
elephants  threatened  with  extinction  due  to  con- 
struction of  a new  dam.  His  new  friend,  Jai,  the 
Elephant  Boy,  helps  him  through  many  dangers,  in- 
cluding the  battle  of  the  bull  elephants,  a stampede, 
and  a pair  of  conniving  engineers.  Jock  Mahoney, 
Jai,  the  Elephant  Boy,  Leo  Gordon,  Mark  Dana.  Pro- 
ducer: Sy  Weintraub.  Director:  John  Guillermin.  Sy 
Weintraub  Production.  (CinemaScope) 

©THUNDER  OF  DRUMS,  A 201  . (97) . . Sept.  21,  '61 
Outdoor  Drama.  A story  of  the  U.S.  Cavalry  Indian 
Wars  in  the  1870s.  Deals  with  a remote  cavalry 
post  in  Arizona  and  a young  officer's  fight  to  pre- 
serve himself  against  a life-and-death  struggle  with 
Apache  Indian  raiders.  Richard  Boone,  George  Ham- 
ilton, Luana  Patten,  Arthur  O'Connell,  Charles  Bron- 
son, Duane  Eddy.  Producer:  Robert  J.  Enders.  Director: 
Joseph  Newman.  Robert  J.  Enders  Production.  (Cine- 
maScope) 

©TWO  WEEKS  IN  ANOTHER  TOWN  220  (107).  Aug. 

Drama.  Filmed  in  Rome.  Based  on  Irwin  Shaw's  novel 
about  a motion  picture  star  who  has  hit  the  skids,  and 
his  personal  fight  to  conquer  the  past  and  create  a 
new  life  and  career  for  himself.  Kirk  Douglas,  Ed- 
ward G.  Robinson,  Cyd  Charisse,  George  Hamilton, 
Dahlia  Lavi,  Claire  Trevor,  James  Gregory,  Rosanna 
Schiaffino.  Producer:  John  Houseman.  Director:  Vin- 
cente Minnelli.  (CinemaScope) 

©WONDERFUL  WORLD  OF  THE  BROTHERS  GRIMM, 

THE. (137)  Aug. 

Fantasy.  (For  Cinerama  engagements  only.)  Filmed 
in  Germany.  Deals  with  the  lives  of  the  two  brothers 
who  wrote  the  immortal  Grimm  Fairy  Tales,  and 
presents  three  of  their  stories:  "The  Dancing  Princess," 
"The  Singing  Bone"  and  "The  Cobbler  and  the  Elves." 
Henry  Levin  directed  the  biographical  story;  George 
Pal  directed  the  fairy  tale  sequences.  Laurence  Har- 
vey, Karl  Boehm,  Claire  Bloom,  Walter  Slezak,  Barbara 
Eden,  Yvette  Mimieux,  Russ  Tamblyn,  Terry-Thomas, 
Buddy  Hackett.  Producer.  George  Pal.  Directors: 
George  Pal,  Henry  Levin.  George  Pal  Production. 
(Cinerama) 


©WONDERS  OF  ALADDIN,  THE.  206 

(93)  Dec.  21,  '61 

Comedy  Fantasy.  (Italian-made;  English-dubbed.) 
Filmed  in  Tunisia  and  Rome.  An  Arabian  Nights 
fantasy  of  a poor  boy  who  dreams  of  wealth  and 
adventure,  which  becomes  a reality  when  a kindly 
genie  comes  out  of  an  old  lamp  given  him  by  his 
mother  and  grants  him  three  wishes.  Donald  O'- 
Connor, Noelle  Adam,  Vittorio  de  Sica,  Michele 
Mercier.  Director:  Henry  Levin.  Lux  Film  Production 
and  a Joseph  E.  Levine  Presentation.  (CinemaScope) 


WORLD  IN  MY  POCKET.  .210  (93) Mar.  1 

Suspense  Drama.  (Franco-German  co-production;  Eng- 
lish-language.) Based  on  a James  Hadley  Chase 
novel  dealing  with  a plot  carried  out  by  four  men 
and  a woman  to  stage  a million-dollar  robbery  of  an 
armored  payroll  truck.  Their  plans  go  awry — three 
are  killed  and  the  survivors  are  trapped  by  the  po- 
lice and  forced  to  surrender.  Rod  Steiger,  Nadja  Tiller, 
Ian  Bannen,  Peter  Van  Eyck,  Jean  Servais.  Producer:’ 
Alexander  Gruter.  Director:  Alvin  Rakoff.  Corona- 
Criterion-C.C.C.  Production. 


Paramount 

(September,  1961  through  August,  1962) 

©BLOOD  AND  ROSES  6101  . . (74) Sept.  '61 

Mystery  Drama.  Franco-ltalian  made;  filmed  in 
Italy.  Based  on  novel,  "Carmilla,"  by  Sheridan  Le 
Fanu.  A beautiful  young  girl  is  victimized  by  a cen- 
turies-old vampire  legend  associated  with  her  family. 
She  becomes  a vampire,  kills  a housemaid  and  at- 
tempts another  murder  before  being  killed  in  a 
land-mine  explosion  with  a stake  driven  through  her 
heart.  Mel  Ferrer,  Elsa  Martinelli,  Annette  Vadim, 
Marc  Allegret.  Producer:  Raymond  Eger.  Director: 

Roger  Vadim.  E.G.E.  of  Paris-Documento  Film  of 
Rome  Co-production.  (Technirama) 

©BLUE  HAWAII.  6105.  (101) Nov.  '61 

Comedv  With  Music.  Filmed  partly  in  Hawaii.  The 
romantic  misadventures  of  a Hawaiian  tourist  guide 
assigned  to  a group  of  impressionable  school  girls  on 
vacation.  Misunderstandings  and  complications  crop 
up  in  his  love  life,  but  all  eventually  is  resolved  with 
the  guide  and  his  true-love  forming  their  own  tourist 
agency.  Elvis  Presley,  Joan  Blackman,  Angela  Lans- 
bury,  Nancy  Walters,  Roland  Winters,  John  Archer. 
Producer:  Hal  Wallis.  Director:  Norman  Taurog.  Hal 
Wallis  Production.  (Panavision) 


©SWEET  BIRD  OF  YOUTH  212 ..  (120) Mar.  22 

Drama.  Based  on  the  Tennessee  Williams  play  and 
tells  the  story  of  the  relationship  between  an  am- 
bitious youth,  striving  for  Hollywood  recognition, 
the  girl  whom  he  loves  but  who  has  been  separated 
from  him  by  her  unscrupulous  father,  and  a has-been 
screen  star  attempting  a comeback.  Paul  Newman, 
Geraldine  Page,  Shirley  Knight,  Ed  Begley,  Rip  Torn. 
Producer:  Pondro  S.  Berman  Director:  Richard  Brooks. 
(CinemaScope) 

©TARTARS,  THE.  223  (83)  June 

Spectocle  Drama.  (Italian-made;  English-dubbed.)  Tells 
of  the  conflict  between  the  Vikings  and  the  bar- 
baric Tartars  in  the  Middle  Ages,  which  flames  into 
a terrific  battle  over  an  exchange  of  two  women 


©BREAKFAST  AT  TIFFANY'S.  6103  (115).  Oct.  '61 

Comedy.  The  fantastic  story  of  New  York  playgirl 
Holly  Golightly,  who  is  dazzled  by  Tiffany's  window 
displays  and  paid  handsomely  for  dining  with  wealthy 
men  and  visiting  an  ex-mobster  at  Sing  Sing.  A 
young  writer  helps  her  out  of  her  manifold  diffi- 
culties, which  include  her  arrest  for  carrying  nar- 
cotics information  from  Sing  Sing,  and  all  ends  hap- 
pily. Audrey  Hepburn,  George  Peppard,  Patricia  Neal, 
Buddy  Ebsen,  Martin  Balsam,  Mickey  Rooney.  Pro- 
ducers: Martin  Jurow,  Richard  Shepherd.  Director: 

Blake  Edwards.  Jurow-Shepherd  Production. 

BRUSHFIRE!.  .6112.  .(80)  Mar. 

Drama.  Set  against  a jungle  background,  the  story 
deals  with  a trek  through  wild  brush  country  by  two 


planters — an  American  and  an  Australian — to  rescue 
an  American  couple  captured  by  an  ex-Nazi  guer- 
rilla leader.  John  Ireland,  Jo  Morrow,  Everett  Sloan, 
Carl  Esmond.  Producer-Director:  Jack  Warner  jr. 

^©COUNTERFEIT  TRAITOR,  THE  61 13 . (140)  . July 
Spy  Drama.  Filmed  in  Europe.  Based  on  Alexander 
Klein's  factual  book  about  Eric  Erickson,  American- 
born,  Swedish  oil  importer,  and  his  fabulous  cloak-and- 
dagger  activities  as  an  Allies  spy  during  World  War 
II,  while  posing  as  a Nazi  sympathizer.  William  Hol- 
den, Lilli  Palmer,  Hugh  Griffith,  Eva  Dahlbeck.  Pro- 
ducer: William  Perlberg.  Director:  George  Seaton. 

Perlberg-Seaton  Production. 

ERRAND  BOY,  THE.  .6106.  .(92) Dec.  '61 

Comedy.  A bungling  paperhanger  poses  as  an  errand 
boy  to  spy  for  a top  movie  executive  in  a Holly- 
wood studio  economy  drive.  He  creates  havoc  as  he 
invades  the  various  departments,  disrupts  filming  of 
a movie,  and  is  about  to  be  fired  when  his  talents 
as  a comedian  are  recognized.  Jerry  Lewis,  Brian 
Donlevy,  Howard  McNear,  Dick  Wesson,  Renee  Tay- 
lor. Producer:  Ernest  D.  Glucksman.  Director:  Jerry 
Lewis.  Jerry  Lewis  Production. 

©ESCAPE  FROM  ZAHRAIN  . .6115.  .(93) May 

Adventure  Drama.  A small  group  of  people,  willingly 
and  unwillingly,  accompany  an  Arab  nationalist  leader 
on  his  flight  for  freedom  across  the  desert  to  the 
Persian  Gulf.  The  group  includes  several  cutthroat 
Arabs,  an  American  embezzler,  a rebel  student,  and 
a pretty  Arabian  ambulance  nurse  who  falls  in  love 
with  the  Arab  leader.  Yul  Brynner,  Sal  Mineo,  Madlyn 
Rhue,  Jack  Warden,  Tony  Caruso.  Producer-Director: 
Ronald  Neame.  (Panavision) 

©FOREVER  MY  LOVE . 6111.  .(115) Mar. 

Romantic  Drama.  (Austrian-made;  English-dubbed.) 
Made  in  Austria  in  1 957  and  released  in  Germany  as 
two  features.  Based  on  the  real-life  19th  century 
love  story  of  the  young  Emperor  Franz  Joseph  and 
his  Bavarian  princess-bride.  Romy  Schneider,  Karl 
Boehm,  Magda  Schneider,  Joseph  Meinrad,  Gustav 
Knuth.  Producer-Director:  Ernst  Marischka. 

©HATARI!.  .6117.  (159)  Aug. 

Adventure  Drama.  (Pre-released  June,  1962,  for 
special  selected  engagements  only.)  Filmed  in  Tan- 
ganyika. The  title  is  Swahili  for  "Danger!"  Story  con- 
cerns the  dangerous  profession  of  capturing  wild 
animals  in  East  Africa,  destined  for  zoos  around  the 
world.  Comedy  and  romance  among  the  various 
safari  members  are  intermingled.  John  Wayne,  Hardy 
Kruger,  Elsa  Martinelli,  Gerard  Blain,  Red  Buttons. 
Producer-Director:  Howard  Hawks. 

HELL  IS  FOR  HEROES  6116.  (90) June 

War  Drama.  A World  War  II  story  about  the  ex- 
ploits of  one  squad  of  American  GIs  whose  gallantry 
in  action  led  to  the  breakthrough  of  Germany's  for- 
midable Siegfried  Line.  Steve  McQueen,  Bobby  Darin, 
Bob  Newhart,  Fess  Parker,  Nick  Adams,  Harry  Guar- 
dino,  Mike  Kellin.  Producer:  Henry  Blanke.  Director: 
Don  Siegel. 

HEY,  LET'S  TWIST!.  6108  (80) Jan. 

Comedy  Drama  With  Music.  The  teenage  sons  of  an 
Italian  restaurant  owner  who  have  a small  college 
band  decide  they  want  to  become  entertainers  and 
persuade  their  friends  to  drop  in  to  the  restaurant — 
and  it  becomes  a Twist  palace,  later  famous  as  The 
Peppermint  Lounge — and  business  booms.  Joey  Dee, 
The  Starliters,  Jo-Ann  Campbell,  Teddy  Randazzo, 
Kay  Armen,  Zohra  Lampert,  Dino  di  Luca,  The  Pep- 
permint Loungers.  Producer:  Harry  Romm.  Director: 
Greg  Garrison. 

MAN-TRAP.  6102.  .(93) Sept.  '61 

Drama.  The  marriage  of  a Korean  War  veteran  to 
a sexy,  alcoholic  wife  is  about  to  break  up  when  an 
old  war  buddy  whose  life  he  had  saved  appears  on 
the  scene  with  a proposition  involving  a three-mi llion- 
dollar  robbery  of  cash  arriving  from  a Central 
American  country.  Together  they  plot  the  heist,  with 
disastrous  results.  Jeffrey  Hunter,  David  Janssen, 
Stella  Stevens,  Elaine  Devry.  Producers:  Edmond 

O'Brien,  Stanley  Frozen.  Director:  Edmond  O'Brien. 
(Panavision) 

MAN  WHO  SHOT  LIBERTY  VALANCE,  THE 

61 14.  .(123)  Apr. 

Western  Drama.  Tells  in  flashback  the  story  of  a 
courageous  eastern  lawyer  who  arrives  in  a lawless 
frontier  town  to  hang  out  his  shingle,  and  incurs 
the  hatred  of  a ruthless  gunman  in  cahoots  with 
interests  opposed  to  statehood  rights.  James  Stewart, 
John  Wayne,  Vera  Miles,  Lee  Marvin,  Edmond  O'- 
Brien. Producer:  Willis  Goldbeck.  Director:  John  Ford. 
John  Ford  Production. 

©MY  GEISHA.  .6118  (120) Aug. 

Comedy  Droma.  Produced  in  Japan.  A famous  Holly- 
wood film  star  secretly  goes  to  Japan,  where  she 
masquerades  as  a Geisha  girl  and  wins  the  leoding 
role  in  "Madame  Butterfly,"  which  her  director-hus- 
band is  filming  on  location  there.  Shirley  Mac- 
Laine,  Yves  Montand,  Bob  Cummings,  Edward  G. 
Robinson,  Yoko  Tani.  Producer:  Steve  Parker.  Di- 
rector: Jack  Cardiff.  (Technirama) 

©SIEGE  OF  SYRACUSE  .6110  (97) Feb. 

Spectacle  Drama.  (Italian-made;  English-dubbed.)  The 
story  of  two  lovers  who  are  torn  apart  when  the  Ro- 
mans invade  Syracuse.  The  girl,  pregnant  with  his 
child,  suffers  emotional  shock,  forgets  her  past  and 
marries  the  Roman  leader.  The  two  lovers  are  re- 
united years  later  when  Syracuse  defeats  Rome  and 
the  Roman  leader  is  killed.  Rossano  Brazzi,  Tina 
Louise,  Enrico  Maria  Salerno,  Gino  Cervi,  Alberto 
Farnese.  Producer:  Enzo  Morelle.  Director:  Pietro 

Francisci.  Galatea-Glomer-Lyre  Production.  (Dyolis- 
cope) 
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BAROMETER  Section 


AN  OPEN  LETTER  TO  ALL  EXHIBITORS: 


During  February#  20th  Century-Fox  has  available  for  exhibitors  every- 
where an  exploitation  package  including  the  science-fiction  story  entitled 
“THE  DAY  MARS  INVADED  EARTH."  This  is  not  the  ordinary  type  of  science- 
fiction  picture  and  has  a real  solid  suspenseful  story.  The  companion  picture 
is  “YOUNG  GUNS  OF  TEXAS."  which  is  in  color  and  stars  Jim  Mitchum, 
Jody  McCrea  and  Alana  Ladd,  the  sons  and  daughter  of  famous  stars.  Both 
pictures  are  excellent  exploitation  material  and  the  results  at  the  boxoffice 
will  be  only  as  good  as  you,  the  exhibitors,  make  them.  If  you  get  out  and  work 
to  sell  this  program  it  will  be  profitable.  If  you  just  book  it  and  forget  it,  you 
will  regret  having  wasted  the  opportunity  to  get  some  real  cash  results. 

While  all  exhibitors  are  complaining  about  picture  shortage  and  why 
doesn't  Hollywood  get  out  more  films,  this  package  provides  two  extra  pictures 
that  were  never  on  the  20th  Century-Fox  schedule.  While  this  is  only  a 
very  small  percentage  of  the  extra  pictures  we  know  are  needed,  at  least, 
20th  Century-Fox  has  made  an  effort  to  bring  you  extra  product  and  they 
deserve  your  support. 

The  reason  Hollywood  has  cut  down  on  its  supply  can  be  laid  at 
the  door  of  the  exhibitor  more  than  anyone  else.  Get  out  and  sell  the  film 
to  your  customers;  think  up  new  ideas.  Once  you  show  Hollywood  that  it 
can  get  the  money,  I am  certain  that  it  will  be  making  more  pictures.  No 
one  is  going  to  pass  up  a chance  on  the  production  and  distribution  side  of 
this  business  to  make  money. 

Substantial  money  has  been  invested  in  this  exploitation  package  and 
every  exhibitor,  large  or  small,  should  encourage  programs  such  as  this. 
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©SUMMER  AND  SMOKE ..  6107 ..  (1 18) Feb. 

Drama.  Based  on  a Tennessee  Williams  play  about  a 
frustrated,  neurotic  young  spinster  in  Mississippi,  and 
her  thwarted  love  for  a handsome  young  wastrel 
doctor,  who  reforms  when  his  father  is  killed  acci- 
dentally, and  rejects  her.  She  then  strikes  up  an  ac- 
quaintance with  a passing  salesman — the  first  step 
toward  a life  of  shame.  Laurence  Harvey,  Geraldine 
Page,  Pamela  Tiffin,  Rita  Moreno,  Una  Merkel,  John 
Mclntire,  Thomas  Gomez,  Earl  Holliman.  Producer: 
Hal  Wallis.  Director:  Peter  Glenville.  Hal  Wallis  Pro- 
duction. (Panavision) 

TOO  LATE  BLUES.  .6109.  .(93) Jon. 

Drama.  The  heartbreaking  story  of  two  idealistic 
young  people  in  the  music  world  who  meet  and  fall 
in  love,  but  struggle  against  compromise  in  a con- 
stant tug-of-war  between  insidious  commercialism 
and  the  art  form.  Bobby.  Darin,  Stella  Stevens,  Ev- 
erett Chambers,  Nick  Dennis,  Vincent  Edwards.  Pro- 
ducer-Director: John  Cassavetes. 

(REISSUES) 

DELICATE  DELINQUENT,  THE  R6119  (101) July 

Comedy  Drama.  Jerry  Lewis,  Martha  Hyer,  Darren  Mc- 
Gavin.  Producer:  Jerry  Lewis.  Director:  Don  McGuire. 
(VistaVision) 

SAD  SACK,  THE  . R6120 . . (98) July 

Comedy.  Jerry  Lewis,  Phyllis  Kirk,  David  Wayne.  Pro- 
ducer: Hal  B.  Wallis.  Director:  George  Marshall.  Hal 
Wallis  Production.  (VistaVision) 

©WHITE  CHRISTMAS.  R6104.  .(120) Oct.  '61 

Musical.  Bing  Crosby,  Danny  Kaye,  Rosemary  Clooney, 
Vera-Ellen,  Dean  Jagger.  Producer:  Robert  Emmett 
Dolan.  Director:  Michael  Curtiz.  (VistaVision) 

20th  Century -Fox 

(October,  1961  through  September,  1962) 

AIR  PATROL.  .216-2  (70) July 

Melodrama.  In  which  three  detectives  of  the  Los  An- 
geles Police  Department  go  airborne,  using  helicopters 
in  a meticulous  search  for  a stolen  art  treasure  taken 
by  thieves  who  also  operate  by  helicopter.  Willard 
Parker,  Merry  Anders,  Robert  Dix,  Russ  Bender,  John 
Holland,  Douglass  Dumbrille.  Producer-Director: 
Maury  Dexter.  Associated  Producers  Production. 
(CinemaScope) 

©BACHELOR  FLAT.  .201-4.  (91) Jan. 

Comedy.  Based  on  the  play,  "Libby,"  by  Budd  Gross- 
man.  A popular  professor  in  a California  college  is 
loved  by  his  students  until  his  fiancee's  daughter, 
whom  he  does  not  know  exists,  returns  from  board- 
ing school  while  her  mother  is  in  Europe,  to  hilar- 
iously complicate  matters  by  pretending  to  be  a 
iuvenile  delinquent.  Tuesday  Weld,  Richard  Beymer, 
Terry-Thomas,  Celeste  Holm.  Producer:  Jack  Cum- 
mings. Director:  Frank  Toshlin.  Jack  Cummings  Pro- 
duction. (CinemaScope) 

©BROKEN  LAND,  THE . . 209-7 . .(60) Apr. 

Western.  A sadistic  marshal  dominates  a small,  wes- 
tern community  in  post-Civil  War  days  and  relentlessly 
drives  a group  of  youngsters  into  the  path  of  crime. 
At  the  end,  he  is  stripped  of  his  badge  and  power 
to  hurt.  Kent  Taylor,  Jody  McCrea,  Dianna  Darrin, 
Robert  Sampson.  Producer:  Leonard  A.  Schwartz.  Di- 
rector: John  Bushelman.  Associated  Producers  Pro- 
duction. (CinemaScope) 

CABINET  OF  CALIGARI,  THE  211-3 . . (104) May 

Horror  Droma.  A remake  of  the  1921  silent  film 
classic,  "The  Cabinet  of  Dr.  Caligari,"  made  in  Ger- 
many. A haunting  journey  into  the  mind  of  a woman 
who  undergoes  a weird  series  of  traumatic  terrors. 
In  the  surprise  climax,  she  awakens  to  find  she  has 
been  in  a mental  institution.  Glynis  Johns,  Dan  O'- 
Herlihy,  Dick  Davalos,  Lawrence  Dobkin,  Estelle  Win- 
wood,  Constance  Ford,  Vicki  Trickett.  Producer-Di- 
rector: Roger  Kay.  Robert  L.  Lippert  Production. 

(CinemaScope) 

©COMANCHEROS,  THE.  . 141-2.  .(107) Nov.  '61 

Outdoor  Drama.  Story  of  a hardboiled  captain  of  the 
Texas  Rangers  and  a wanted  man  whose  paths  keep 
crossing.  Eventually  they  team  up  and  break  up  an 
illicit  traffic  in  arms  by  Comancheros  (an  Indian  out- 
law band)  and  renegade  whites.  John  Wayne,  Stuart 
Whitman,  Ina  Balin,  Nehemiah  Persoff,  Lee  Marvin, 
Pat  Wayne.  Producer:  George  Sherman.  Director: 

Michael  Curtiz.  (CinemaScope) 

FIREBRAND,  THE  . . 21 7-0 . . (63) Aug. 

Western.  The  story  of  Joaquin  Murietta,  the  feared 
and  colorful  Mexican  outlaw,  a sort  of  Robin  Hood- 
of-the-early-west,  who  moves  relentlessly  into  combat 
against  a California  Ranger,  who  is  also  a political 
aspirant,  and  fights  treachery  in  his  own  camp.  Kent 
Taylor,  Lisa  Montell,  Valentin  de  Vargas,  Chubby 
Johnson.  Producer-Director:  Maury  Dexter.  Associated 
Producers  Production.  (CinemaScope) 

OOFIVE  WEEKS  IN  a BALLOON  218-8.  .(101).  Aug. 
Adventure  Comedy.  Based  on  a Jules  Verne  adventure 
yam,  with  comedy  action,  centering  around  o giant 
balloon  expedition  of  the  1860s,  which  sets  out  to 
explore  Central  Africa.  The  members  of  the  air 
safari  meet  with  many  adventures  and  narrow  es- 
capes, from  Zanzibar  to  Timbuktu.  Red  Buttons, 
Fabion,  Barbara  Eden,  Cedric  Hardwicke,  Peter  Lorre, 
Richard  Haydn,  Barbara  Luna,  Billy  Gilbert,  Her- 
bert Marshall.  Producer-Director:  Irwin  Allen.  Irwin 
Allen  Production.  (CinemaScope) 

HAND  OF  DEATH.  .212-1 . (60) May 

Horror  Melodrama.  When  a young  scientist  experi- 
ments with  a deadly  gas  that  will  render  nuclear 
warfare  obsolete,  he  meets  with  an  accident  which 
makes  him  immune  to  death  and  gives  him  the 


power  of  a fatal  touch.  John  Agar,  Paula  Raymond, 
Steve  Dunne,  Roy  Gordon.  Producer:  Eugene  Ling. 
Director:  Gene  Nelson.  Associated  Producers  Pro- 
duction. 

©HEMINGWAY'S  ADVENTURES  OF  A YOUNG 

MAN.  .213-9.  .(145)  Aug. 

Drama.  Based  on  Ernest  Hemingway's  Nick  Adams 
stories  of  a youth's  search  for  manhood,  and  is  semi- 
biographical  in  content.  Set  in  pre-World  War  I days 
and  shortly  thereafter,  this  tells  of  the  youth's  ad- 
ventures when  he  leaves  his  hometown  and  sets  out 
for  New  York  to  become  a writer.  Richard  Beymer, 
Diane  Baker,  Susan  Strasberg,  Fred  Clark,  Dan 
Dailey,  Arthur  Kennedy,  Eli  Wallach,  Paul  Newman. 
Producer:  Jerry  Wald.  Director:  Martin  Rift.  Jerry 
Wald  Production.  (CinemaScope) 

HUSTLER,  THE.  .136-2.  .(135) Oct.  '61 

Drama.  Story  revolves  around  a lonely  girl  who  falls 
for  a hustler  (pool  shark)  who  picks  her  up  in  a bus 
terminal,  and  a ruthless,  corrupt  gambler  who  ex- 
ploits the  shark.  Driven  by  an  intense  desire  to  win, 
the  hustler  takes  the  girl's  love  for  granted,  and 
her  warning  to  him  about  the  gambler's  evil  in- 
fluence goes  unheeded  until  too  late;  the  girl  com- 
mits suicide.  Paul  Newman,  Piper  Laurie,  George  C. 
Scott,  Jackie  Gleason,  Myron  McCormick.  Producer- 
Director:  Robert  Rossen.  (CinemaScope) 

©I  LIKE  MONEY  241-0.  .(81) Sept. 

Comedy.  British-made.  A remake  based  on  Marcel 
Pagnol's  classic  play,  "Topaze."  A timid,  dedicated 
French  schoolmaster  finds,  unfortunately,  that  his 
innate  honesty  gets  him  unjustly  discharged,  then 
causes  him  to  become  the  pawn  in  a business  deal. 
Out  of  revenge  he  becomes  an  unscrupulous  and 
ruthless  man  of  wealth.  Peter  Sellers,  Nadia  Gray, 
Herbert  Lorn,  Martita  Hunt,  Leo  McKern,  Billie 
Whitelaw,  Michael  Gough.  Producer:  Pierre  Rouve. 
Director:  Peter  Sellers.  Dimitri  de  Grunwald  Produc- 
tion. (CinemaScope) 

INNOCENTS,  THE  207-1  (99) Mar. 

Horror  Drama.  Filmed  in  England.  Based  on  Henry 
James'  supernatural  tale,  "The  Turn  of  the  Screw." 
The  story  of  a young  governess  and  her  two  orphan 
charges,  two  demon-possessed  children,  and  the  evil 
influence  on  them  by  the  ghosts  of  a long  dead  valet 
and  a former  governess.  Deborah  Kerr,  Michael  Red- 
grave, Peter  Wyngarde,  Megs  Jenkins,  Pamela  Frank- 
lin, Martin  Stephens.  Producer-Director:  Jack  Clay- 
ton. (CinemaScope) 

©IT  HAPPENED  IN  ATHENS  .214-7  (92) June 

Comedy  Drama.  Filmed  in  Greece.  A tongue-in-cheek 
account  of  the  first  Olympic  Games  held  in  1896,  and 
its  first  winner,  a young  shepherd  boy,  who  be- 
comes the  athletic  hero  of  Greece.  Jayne  Mansfield, 
T rax  Colton,  Maria  Xenia,  Nico  Minardos,  Bob  Ma- 
thias. Producer:  James  S.  Elliott.  Director:  Andrew 
Marton.  (CinemaScope) 

©LISA.  .210-5.  (112) June 

Drama.  Filmed  in  Europe.  Based  on  novel,  "The  In- 
spector," by  Jan  de  Hartog.  In  1946,  an  inspector  in 
the  Dutch  police  saves  a young  Jewish  girl  refugee 
from  an  ex-Nazi  white  slaver,  and  the  two  become 
British  fugitives  as  he  takes  her  illegally  to  Palestine, 
falling  in  love  with  her  during  their  many  escapes 
en  route.  Stephen  Boyd,  Dolores  Hart,  Leo  McKern, 
Hugh  Griffith,  Donald  Pleasence,  Harry  Andrews, 
Robert  Stephens,  Marius  Goring.  Producer:  Mark  Rob- 
son. Director:  Philip  Dunne.  (CinemaScope) 

MADISON  AVENUE  202-2 . . (94) Jan. 

Drama.  Based  on  "The  Build-Up  Boys,"  a novel  by 
Jeremy  Kirk.  The  machinations  of  New  York  advertis- 
ing agency  executives  to  retain  their  top  accounts. 
Tells  how  a public  relations  man,  who  plays  up  to 
women  to  further  his  career,  receives  his  comeup- 
pance after  building  a mild-mannered  man  into  a 
business  tycoon.  Dana  Andrews,  Eleanor  Parker,  Eddie 
Albert,  Jeanne  Crain,  Howard  St.  John.  Producer-Di- 
rector: Bruce  Humberstone.  (CinemaScope) 

O0MR.  HOBBS  TAKES  A VACATION  215-4 

(116)  July 

Comedy.  The  father  of  a large  family  looks  forward 
to  a quiet  vacation  with  his  wife.  But  the  whole 
family  winds  up  together  in  a rundown  beach  house 
at  the  seaside  and  runs  into  hilarious  situations  while 
attempting  to  make  the  place  livoble.  James  Stewart, 
Maureen  O'Hara.  Fabian,  Lauri  Peters,  John  Saxon, 
Marie  Wilson,  Reginald  Gardiner.  Producer:  Jerry 

Wald.  Director:  Henry  Koster.  Jerry  Wald  Production. 
(CinemaScope) 

©PIRATES  OF  TORTUGA  135-4  (97) Oct.  '61 

Adventure  Droma.  An  English  sea  captain  is  sent 
to  the  Caribbean  to  capture  Morgan,  the  pirate.  Pre- 
tending to  join  the  buccaneer  as  a partner,  the  two 
are  captured  and  imprisoned  before  the  captain  can 
move  in.  A beautiful  guttersnipe  masquerading  as  a 
titled  lady,  whom  the  captain  had  befriended  earlier, 
reveals  his  real  plans,  thus  winning  him  his  freedom, 
and  the  two  eventually  are  reunited.  Ken  Scott,  Leticia 
Roman,  Dave  King,  John  Richardson,  Rafer  Johnson, 
Robert  Stephens.  Producer:  Sam  Katzman.  Director: 
Robert  D.  Webb.  Clover  Production.  (CinemaScope) 

©PURPLE  HILLS,  THE  142-0  .(60) Nov.  '61 

Western.  Set  in  Apache  Indian  country  of  Arizona  in 
the  1870s,  plot  centers  around  two  bounty  hunters 
who  claim  the  reward  for  killing  the  same  outlaw. 
How  the  situation  is  resolved  comprises  the  rest  of 
the  story.  Gene  Nelson,  Joanna  Barnes,  Kent  Taylor, 
Russ  Bender.  Producer-Director:  Maury  Dexter.  As- 
sociated Producers  Production.  (CinemaScope) 

©SATAN  NEVER  SLEEPS ..  205-5  . (1 26) Mar. 

Drama.  Filmed  in  England  The  story  of  two  American 
missionary  priests  in  Communist  China  and  of  a young 
Chinese  girl  who  thinks  she  is  in  love  with  the 


younger  priest  and  who  becomes  involved  in  their 
attempts  to  escape  after  the  mission  is  overrun  by 
Reds.  William  Holden,  Clifton  Webb,  France  Nuyen, 
Weaver  Lee,  Athene  Seyler.  Producer-Director:  Leo 
McCarey.  (CinemaScope) 

©SECOND  TIME  AROUND,  THE  144-6  (99).  Dec.  '61 

Comedy  Farce.  A spoof  on  westerns,  in  which  a young 
widow,  adrift  in  the  Arizona  territory  of  1911,  exposes 
a crooked  sheriff  and  finds  herself  elected  sheriff 
when  Arizona  gains  its  statehood.  When  outlaws 
kidnap  her,  a former  gambler  boyfriend  comes  to  the 
rescue  and  she  realizes  he  is  her  true  love  and  re- 
signs as  sheriff.  Debbie  Reynolds,  Steve  Forrest,  Andy 
Griffith,  Juliet  Prowse,  Thelma  Ritter,  Ken  Scott. 
Producer:  Jack  Cummings.  Director:  Vincent  Sherman. 
Jack  Cummings  Production.  (CinemaScope) 

SEVEN  WOMEN  FROM  HELL ..  140-4  ..  (88) Oct.  '61 

Drama.  Filmed  in  the  South  Pacific.  Tells  of  seven 
women  in  a Japanese  concentration  camp  in  New 
Guinea  in  1942,  their  mistreatment  and  harrowing  ad- 
ventures during  their  escape  through  the  jungles, 
until  the  final  rescue  of  the  remaining  girls  by  a pla- 
toon of  American  soldiers.  Patricia  Owens,  Denise 
Darcel,  Cesar  Romero,  Margia  Dean,  John  Kerr.  Pro- 
ducer: Harry  Spalding.  Director:  Robert  Webb.  (Cine- 
maScope) 

SILENT  CALL,  THE . . 1 1 9-8  . . (63) June 

Drama.  (Territorial  release.)  Story  of  a boy  and  his 
dog  who  are  eventually  reunited  after  the  dog  is  left 
behind  with  a neighbor  when  the  family  moves  to 
another  state,  and  the  emotional  conflict  between 
the  boy  and  his  parents  during  the  separation  period. 
Gail  Russell,  David  McLean,  Roger  Mobley.  Producer: 
Leonard  A.  Schwartz.  Director:  John  Bushelman.  As- 
sociated Producers  Production.  (CinemaScope) — (A 
1960-61  film  originally  released  May,  1961,  in  South 
and  West  areas  only.) 

iS©STATE  FAIR.  .208-9.  .(118) Apr. 

Musical  Comedy.  (For  selected  engagements  only.)  A 
remake  for  the  third  time,  with  five  new  songs  by 
Richard  Rodgers.  A Rodgers  and  Hammerstein  musical, 
the  story  centers  around  a Texas  family  and  their 
joys  and  frustrations  as  they  attempt  to  win  various 
contests  at  the  Dallas  State  Fair.  Pat  Boone,  Bobby 
Darin,  Pamela  Tiffin,  Ann-Margret,  Tom  Ewell,  Alice 
Faye.  Producer:  Charles  Brackett.  Director:  Jose 

Ferrer.  (CinemaScope) 

©SWINGIN'  ALONG . . 204-8  . . (74) Feb. 

Comedy.  A young  screwball  composer  enters  a musical 
contest  with  the  aid  of  his  girl  friend,  a sharp  pro- 
moter and  the  promoter's  girl  friend.  For  awhile  all 
seems  lost,  but  he  winds  up  taking  top  honors.  Tommy 
Noonan,  Pete  Marshall,  Barbara  Eden,  Connie  Gilchrist, 
Carol  Christensen,  Ray  Charles,  Roger  Williams,  Bobby 
Vee.  Producer:  Jack  Leewood.  Director:  Charles  Bar- 
ton. (CinemaScope) 

©TENDER  IS  THE  NIGHT.  203-0 (146) Feb. 

Dramo.  Filmed  in  France  and  Switzerland.  Based  on 
F.  Scott  Fitzgerald's  tale  of  the  '20s  about  a dedi- 
cated psychiatrist  who  falls  in  love  with  and  marries 
his  beautiful  patient,  and  how  his  life  is  ruined  by 
excessive  wealth,  drinking  and  idleness.  Jennifer 
Jones,  Jason  Robards  jr.,  Joan  Fontaine,  Tom  Ewell, 
Cesare  Danova,  Jill  St.  John,  Paul  Lukas.  Producer: 
Henry  T.  Weinstein.  Director:  Henry  King.  (Cinema- 
Scope) 

©300  SPARTANS,  THE . .219-6  . (1 14) Sept. 

Action  Spectacle.  Filmed  in  Greece.  Based  on  the  le- 
gend of  King  Leonidas  and  his  300  valiant  Spartan 
warriors  who  are  all  annihilated  while  bravely  defend- 
ing a narrow  mountain  pass  against  the  Persian  in- 
vaders during  the  Battle  of  Thermopylae  in  ancient 
Greece.  Richard  Egan,  Sir  Ralph  Richardson,  Diane 
Baker,  Barry  Coe,  David  Farrar,  Donald  Houston, 
Anna  Synodinou.  Producers:  Rudolph  Mate,  George  St. 
George.  Director:  Rudolph  Mate.  (CinemaScope) 

20,000  EYES  1 24-8  (60) June 

Melodrama.  (Territorial  release.)  A man  in  deep  finan- 
cial trouble  misappropriates  some  funds,  then,  when 
caught,  engineers  the  "perfect"  crime  to  pay  back 
the  money  by  stealing  diamonds  from  an  art  museum 
and  using  them  in  an  insurance  swindle.  Gene  Nelson, 
Merry  Anders,  James  Brown.  Producer-Director:  Jack 
Leewood.  Associated  Producers  Production.  (Cinema- 
scope)— (A  1960-61  film  originally  released  May, 
1961,  in  North  and  East  areas  only.) 

TWO  LITTLE  BEARS,  THE.  143-8  (81) Dec.  '61 

Comedy  Fantasy.  Two  imaginative  youngsters  have 
their  father,  a sedate  school  principal,  and  the  whole 
town  in  utter  confusion  when  they  reveal  their  talent 
of  transforming  themselves  into  real  teddy  bears.  At 
the  end,  they  finally  succeed  in  showing  everyone 
how  they  did  it,  thus  saving  their  dad's  job  and 
sanity.  Eddie  Albert,  Jane  Wyatt,  Brenda  Lee,  Donnie 
Carter,  Butch  Patrick,  Jimmy  Boyd.  Producer:  George 
W.  George.  Director:  Randall  F.  Hood.  (CinemaScope) 

WOMANHUNT  .206-3.  .(60) Mar. 

Mystery  Melodrama.  A businessman  comes  to  Los 
Angeles  in  search  of  his  missing  ex-wife,  whom  he 
believes  has  met  with  foul  play.  He  runs  into  murder, 
dope-running,  an  Oriental  girl  whose  picture  is  on 
the  missing  woman's  passport,  and  a "dead  man" 
who  never  died.  Steven  Piccaro,  Lisa  Lu,  Berry  Kroeger. 
Producer-Director:  Maury  Dexter.  Associated  Producers 
Production. 

(REISSUES) 

©KING  AND  I,  THE.  .145-3.  (133) Jan. 

Musical  Drama.  Based  on  the  Rodgers  and  Hammer- 
stein musical  play  which,  in  turn,  is  based  on  "Anna 
and  the  King  of  Siam."  Yul  Brynner,  Deborah  Kerr, 
Rita  Moreno.  Producer:  Charles  Brackett.  Director: 
Walter  Lang.  Darryl  F.  Zanuck  Production.  (Cinema- 
Scope) 
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BAROMETER  Section 


United  Artists 

(October,  1961  through  September,  1962) 

BIRD  MAN  OF  ALCATRAZ . .6230  (143) Aug. 

Biographical  Drama.  Based  on  the  true  story  of 
Robert  Stroud,  convicted  life-term  murderer  who  has 
been  in  prison  since  1909,  where  he  has  become  a 
world-renowned  authority  on  bird  diseases,  has  writ- 
ten a book  on  the  subject,  and  is  still  fighting  to  win 
a parole.  Burt  Lancaster,  Karl  Malden,  Thelma  Ritter, 
Neville  Brand,  Edmond  O'Brien,  Betty  Field,  Telly 
Savalas.  Producers:  Stuart  Millar,  Guy  Trosper.  Di- 
rector: John  Frankenheimer.  Norma  Production  and  a 
Harold  Hecht  Presentation. 

BOY  WHO  CAUGHT  A CROOK . 6127  . (72) ..  Oct.  '61 
Melodrama.  Police  pursue  a criminal  who  throws  a 
briefcase  containing  stolen  money  into  a vacant  lot, 
intending  to  retrieve  it  later.  A newsboy  and  his  hobo 
friend  find  it  and  are  threatened  by  the  criminal  if 
the  loot  is  not  returned.  To  save  the  boy,  the  hobo 
falsely  confesses  the  theft,  but  police  arrive  and  save 
the  day.  Wanda  Hendrix,  Don  Beddoe,  Roger  Mobley, 
Richard  Crane,  John  Seven.  Producer:  Robert  E.  Kent. 
Director:  Edward  L.  Cahn.  Harvard  Film  Presentation. 

CHILDREN'S  HOUR,  THE . 621 1 . . (107) Mar. 

Drama.  Screen  version  of  Lillian  Heilman's  Broad- 
way play  of  the  same  title,  which  deals  with  the 
effect  on  the  lives  of  two  headmistresses  of  an  ex- 
clusive girls'  school  who  are  falsely  accused  of  an 
"unnatural"  relationship  by  a malicious  child.  Audrey 
Hepburn,  Shirley  MacLaine,  James  Garner,  Fay  Bain- 
ter,  Miriam  Hopkins,  Karen  Balkin.  Producer-Director: 
William  Wyler.  Mirisch  Co.  Presentation. 

CLOWN  AND  THE  KID,  THE  6207  (65) Mar. 

Comedy  Drama.  An  escaped  convict  assumes  a dead 
clown's  identity,  becomes  involved  with  the  latter's 
young  son  and  falls  in  love  with  an  amusement  park 
owner.  John  Lupton,  Mike  McGreevy,  Don  Keefer, 
Mary  Webster,  Mary  Adams,  Peggy  Stewart.  Producer: 
Robert  E.  Kent.  Director:  Edward  L.  Cahn.  Harvard 
Film  Presentation. 

DEAD  TO  THE  WORLD  . 6202 ..  (87) Apr. 

Mystery  Melodrama.  Based  on  a novel,  "State  De- 
partment Murders,"  by  Edward  Ronns,  dealing  with 
political  intrigue,  violence  and  romance  in  the  na- 
tion's capital.  The  film  follows  a security  officer  in 
the  State  Department,  falsely  accused  of  treason  and 
murder,  who  has  72  hours  to  track  down  a mystery 
man  who  holds  the  key  to  both  trumped-up  charges. 
Opening  narration  by  Drew  Pearson.  Reedy  Talton, 
Jana  Pearce,  Ford  Rainey,  Casey  Peyson,  Joel  Thomas. 
Producer:  F.  William  Hart.  Director:  Nicholas  Webster. 
National  Film  Studios  Presentation. 

DEADLY  DUO.  .6212  . (69) Feb. 

Drama.  Set  in  Acapulco,  and  is  the  story  of  identical 
twins,  one  good,  one  evil,  and  a young  lawyer  who 
is  hired  by  a wealthy  woman  to  "buy"  her  grand- 
son from  her  dead  son's  widow.  This  leads  to  a dou- 
ble-identity double  cross  and  a murder  attempt  before 
the  situation  is  happily  resolved.  Craig  Hill,  Marcia 
Henderson,  Robert  Lowery,  Dayton  Lummis,  Irene  Ted- 
row.  Producer:  Robert  E.  Kent.  Director:  Reginald 

LeBorg.  Harvard  Film  Presentation. 

EXPLOSIVE  GENERATION,  THE . . 61 34  . (89) . . Oct.  '61 
Drama.  A crisis  develops  when  a high  school  teacher 
draws  the  wrath  of  his  superiors  and  the  PTA  when 
he  circulates  a sex  questionnaire  in  his  classroom,  and 
is  dismissed  when  he  refuses  to  show  the  parents 
and  school  principal  the  papers.  The  whole  thing 
proves  harmless  and  the  instructor  is  reinstated.  Wil- 
liam Shatner,  Patty  McCormack,  Lee  Kinsolving,  Billy 
Gray.  Producer:  Stanley  I.  Colbert.  Director:  Buzz 
Kulik.  Vega  Production. 

FLIGHT  THAT  DISAPPEARED  ..  6129  ..  (72) . Oct.  '61 

Science-Fiction  Drama.  A plane  is  in  flight  to  Wash- 
ington when  mysterious  forces  take  over  the  con- 
trols and  all  passengers  except  three  scientists  aboard 
lose  consciousness.  The  trio  is  then  tried  by  a Tribunal 
of  the  Future  and  sentenced  to  remain  suspended  for 
all  time  unless  they  destroy  the  plans  they  are 
carrying  for  a super  bomb  capable  of  devastating  the 
entire  earth.  Craig  Hill,  Paula  Raymond,  Dayton 
Lummis.  Producer:  Robert  E.  Kent.  Director:  Reginald 
LeBorg.  Harvard  Film  Presentation. 

©FOLLOW  THAT  DREAM.  .6216.  .(110) May 

Comedy  With  Music.  Based  on  Richard  Powell's  novel, 
"Pioneer,  Go  Flome!"  this  tells  the  story  of  a southern 
family  that  tries  to  homestead  a piece  of  unclaimed 
land  alongside  a busy  Florida  highway,  and  runs  into 
hilarious  complications  when  gangsters  with  floating 
dice  games  move  in  on  the  area.  Elvis  Presley,  Arthur 
O'Connell,  Anne  Helm,  Joanna  Moore,  Jack  Kruschen 
Producer:  David  Weisbart.  Director:  Gordon  Douglas. 
Mirisch  Co.  Presentation.  (Panavision) 

©GERONIMO.  6221  . (101)  May 

Western  Drama.  Filmed  in  Mexico.  Story  of  the  great 
Apache  warrior  chief,  his  capture,  escape  and  last 
ditch  fight  against  U.S.  and  Mexican  forces,  climaxed 
by  his  voluntary  surrender  along  with  his  follower 
after  Congress  investigates  the  injustices  imposed  upou 
the  Indians  and  takes  steps  to  recognize  their  tri  a 
rights.  Chuck  Connors,  Kamala  Devi,  Pat  Conwc  /, 
Adam  West,  Armando  Silvestre,  Lawrence  Dobk  n. 
Producer-Director:  Arnold  Laven.  Laven -Gardner- Levy 
Presentation.  (Panavision) 

GUN  STREET.  .6136.  .(67) Nov.  '61 

Western.  The  home  town  of  a convict  is  thrown  into 
panic  when  news  of  his  escape  is  flashed,  the  towns- 
folk fearing  he  will  seek  revenge  againsf  those  re- 
sponsible for  his  imprisonment.  Unable  to  capture  the 
unseen  outlaw,  a posse  is  organized  to  track  him 
down  in  the  desert,  which  leads  to  a surprise  climax. 
James  Brown,  Jean  Willes,  John  Clarke.  Producer: 


Robert  E.  Kent.  Director:  Edward  L.  Cahn.  Harvard 
Film  Presentation. 

HAPPY  THIEVES,  THE  6209  (88) Jan. 

Comedy  Drama.  Filmed  in  Spain.  Based  on  Richard 
Condon's  novel,  "The  Oldest  Confession."  The  story 
of  a gentleman  thief  who  moves  in  high  society,  his 
reluctant  feminine  partner,  and  an  unscrupulous  art- 
ist who  blackmails  the  criminal  into  attempting  the 
bold  theft  of  a Goya  painting  from  the  famous 
Prado  Museum  in  Madrid.  Rita  Hayworth,  Rex  Har- 
rison, Joseph  Wiseman,  Gregoire  Aslan,  Alida  Valli, 
Virgilio  Texera.  Director:  George  Marshall.  Hillworth 
Productions  Presentation. 

INCIDENT  IN  AN  ALLEY  6218  (83) May 

Melodrama.  A police  officer  accidentally  kills  a 14- 
year-old  boy  in  the  line  of  duty.  Depicts  the  mental 
anguish  he  suffers  with  his  own  conscience,  plus  hav- 
ing to  face  newspaper  accusations  and  suspension 
from  the  force  pending  his  trial  for  manslaughter. 
Chris  Warfield,  Erin  O'Donnell,  Harp  McGuire.  Pro- 
ducer: Robert  E.  Kent.  Director:  Edward  L.  Cahn. 
Harvard  Film  Presentation. 

©JACK  THE  GIANT  KILLER .. 6222 ..  (94) July 

Adventure  Fantasy.  Based  on  the  children's  fable  ret 
in  ancient  England  about  the  adventures  of  a peas- 
ant boy  who  slays  a 20-foot  giant,  fights  demons, 
monsters,  witches  and  breaks  an  evil  sorcerer's  spell 
to  rescue  the  king's  daughter.  Kerwin  Mathews,  Judi 
Meredith,  Torin  Thatcher,  Don  Beddoe.  Producer: 
Edward  Small.  Director:  Nathan  Juran.  Edward  Small 
Production.  (Fantascope) 

©JESSICA.  6219.  (109)  Apr. 

Comedy  Drama.  Filmed  in  Italy.  Based  on  the  novel. 
"The  Midwife  of  Pont  Clery,"  by  Flora  Sandstrom,  and 
concerns  a recently  widowed  midwife,  whose  youth 
and  beauty  upset  the  peace  and  harmony  of  a 
Sicilian  village,  resulting  in  a "sex  strike"  by  the 
wives  of  the  town.  Maurice  Chevalier,  Angie  Dick- 
inson, Noel-Noel,  Agnes  Moorehead,  Marcel  Dalio, 
Gabriele  Ferzetti,  Sylva  Koscina,  Danielle  De  Metz. 
Producer-Director:  Jean  Negulesco.  (Panavision) 

JUDGMENT  AT  NUREMBERG.  6206  (190) Aug. 

Drama.  (Pre-released  as  a special  Dec.  '61)  Filmed 
in  Germany.  The  inner  conflicts  and  problems  of  an 
American  judge  selected  by  the  War  Department  to 
preside  at  the  Nuremberg  trial  of  Nazi  judges,  who 
were  being  tried  as  war  criminals  in  post-World  War 
II.  Various  witnesses  and  victims  of  Nazi  terrorism 
appear  in  court  to  testify.  Spencer  Tracy,  Burt  Lan- 
caster, Richard  Widmark,  Marlene  Dietrich,  Judy 
Garland,  Maximilian  Schell,  Montgomery  Clift.  Pro- 
ducer-Director: Stanley  Kramer.  Stanley  Kramer  Pro- 
duction. 

©KID  GALAHAD  6231  . . (95) Sept. 

Drama  With  Music.  An  ex-GI  with  a knockout  punch 
is  accidentally  pressed  into  the  fight  ring  and  be- 
comes a reluctant  boxer.  He  refuses  to  throw  the 
big  fight  for  gangsters,  scores  a final  knockout  and 
aives  up  the  fight  game  to  run  an  auto  repair  shop. 
Elvis  Presley,  Gig  Young.  Lola  Albright,  Charles 
Bronson,  Joan  Blackman.  Producer:  David  Weisbart. 
Director:  Phil  Karlson.  Mirisch  Co.  Presentation. 

©MAGIC  SWORD,  THE  6214  (80) Apr. 

Adventure  Fantasy.  The  exploits  of  St.  George  who 
has  to  overcome  seven  horrible  curses  to  reach  the 
imprisoned  princess  he  loves  and  rescue  her  from 
the  clutches  of  an  evil  sorcerer.  With  the  help  of 
a magic  sword,  he  survives  all  the  dangers  and  rescues 
his  beloved.  Basil  Rathbone,  Estelle  Winwood,  Gary 
Lockwood.  Anne  Helm.  Producer-Director:  Bert  I. 

Gordon.  Bert  I.  Gordon  Production. 

MARY  HAD  A LITTLE  6203  (79)  Jan. 

Comedy  British-made.  A down-on-his-luck  theatrical 
producer,  to  win  a bet,  plots  with  a French  actress  to 
pose  as  both  married  and  pregnant,  to  fool  a 
Dsychiatrist  who  boasts  he  can  produce  throuqh 
hypnotism  the  most  perfect  baby  in  the  world.  Hi- 
larious mix-ups  and  misunderstandings  follow  for 
all  concerned.  Agnes  Laurent,  Hazel  Court,  Jack 
Watling,  John  Bentlev.  Producer:  George  Fowler.  Di- 
rector: Edward  Buzzell.  Caralan  Production. 

©MIGHTY  URSUS  .6220  (92) Apr. 

Adventure  Spectacle.  (Italo-Spanish  made;  English- 
dubbed.)  The  plot  revolves  around  the  mighty  war- 
rior, Ursus,  who  returns  from  the  wars  and  under- 
takes a dangerous  trek  to  find  his  fiancee,  only  to 
learn  that  she  is  under  the  evil  influence  of  a pagan 
high  priest.  Ed  Fury,  Cristina  Gajoni,  Moira  Orfei, 
Mario  Scaccia,  Luis  Prendes.  Director:  Carlo  Campo- 
aalliani.  Cine  Italia  Film  S.P.A.  (Rome)  and  Atenea 
Films  S.L.  (Madrid)  Co-production. 

MIRACLE  WORKER,  THE.  6225  (107) July 

Drama.  Adapted  from  William  Gibson's  Broadway 
play  of  the  same  title,  this  is  the  true  story  of 
Annie  Sullivan's  dedicated  efforts  to  help  the  young 
Helen  Keller  emerge  from  a sightless  and  soundless 
world.  Anne  Bancroft,  Patty  Duke,  Victor  Jory,  Inga 
Swenson,  Andrew  Prine.  Producer:  Fred  Coe.  Director: 
Arthur  Penn.  Playfilms'  Production. 

NUN  AND  THE  SERGEANT,  THE  .6215  (73) Aug. 

War  Drama.  During  the  Korean  conflict  in  1951, 
a group  of  American  soldiers  in  the  brig  are  picked 
by  a tough  Marine  sergeant  to  assist  him  on  a 
critical  mission  with  only  a slim  chance  of  survival. 
En  route,  the  patrol  leads  a nun  and  a group  of 
terrified  Korean  schoolgirls  to  safety.  Robert  Webber, 
Anna  Sten,  Leo  Gordon,  Hari  Rhodes,  Robert  Easton, 
Dale  Ishimoto,  Linda  Ho.  Assoc.  Producer:  Harold  N. 
Even.  Director:  Franklin  Adreon.  Springfield  Produc- 
tion. 

ONE,  TWO,  THREE.  6208  (108) Jan. 

Comedy.  Filmed  in  Germany.  A Coca-Cola  executive 
in  Berlin,  aiming  for  a promotion  to  the  top  London 


post,  sees  his  plans  go  awry  when  his  American  boss's 
visiting  daughter  becomes  involved  with  an  East 
Berlin  beatnik.  James  Cagney,  Horst  Buchholz, 
Pamela  Tiffin,  Arlene  Francis,  Howard  St.  John,  Hanns 
Lothar,  Lilo  Pulver.  Producer-Director:  Billy  Wilder. 
Mirisch  Co.  Presentation  in  association  with  Pyramid 
Productions,  A.G.  (Panavision) 

PARIS  BLUES  6131  . (98) Nov.  '61 

Drama  With  Music.  Filmed  in  Paris.  From  Harold 
Flender's  novel,  dealing  with  two  American  jazzmen 
in  Paris,  one  white,  one  colored,  who  play  with  a 
band  at  a Left  Bank  cave,  which  is  a favorite  of 
jazz  devotees  and  tourists.  They  meet  two  girl  vaca- 
tioners from  the  States,  and  a double  romance  de- 
velops, but  ends  when  the  girls  leave.  Paul  Newman, 
Joanne  Woodward,  Sidney  Poitier,  Louis  Armstrong, 
Diahann  Carroll,  Serge  Reggiani.  Producer:  Sam 

Shaw.  Director:  Martin  Ritt.  Pennebaker-Diane  Pro- 
duction. 

©POCKETFUL  OF  MIRACLES  6204  .(136) Dec.  '61 

Comedy  Melodrama.  Based  on  Damon  Runyon's  short 
story,  "Madame  La  Gimp,"  and  is  a remake  of 
"Lady  For  a Day,"  from  the  same  Runyon  story 
which  Capra  directed  for  Columbia  in  1933.  Story 
concerns  Apple  Annie  and  her  lovable,  low-brow 
friends  who  help  her  impress  her  daughter  arriving 
from  Spain  with  the  noble  Spanish  family  into  which 
she  is  marrying.  Glenn  Ford,  Bette  Davis,  Hope 
Lange,  Arthur  O'Connell,  Peter  Falk.  Thomas  Mitchell, 
Edward  Everett  Horton,  Mickey  Shaughnessy.  Pro- 
ducer-Director: Frank  Capra.  (Panavision) 

ROAD  TO  HONG  KONG,  THE  6227  (91) June 

Comedy  With  Music.  Filmed  in  England.  Two  zany 
vaudeville  hoofers  become  involved  in  international 
intrigue  in  Hong  Kong  and  are  pursued  by  foreign 
powers  seeking  a secret  formula  for  space  navigation. 
They  get  trapped  inside  a rocket  about  to  be  launched 
to  the  moon,  and  the  special  effects  department  then 
steps  in  with  a surprise  ending.  Bing  Crosby,  Bob 
Hope,  Joan  Collins,  Dorothy  Lamour,  Robert  Morley. 
Producer:  Melvin  Frank.  Director:  Norman  Panama. 
Melnor  Films,  Ltd.  Production. 

SAINTLY  SINNERS  . 6205  (78) Feb. 

Comedy  Drama.  A kindly  parish  priest  is  bilked  by 
a pair  of  small-time  crooks  who  let  him  take  the 
rap  when  stolen  bank  money  is  found  hidden  in  his 
car,  then  ashamed  of  the  trouble  they  have  caused, 
confess  to  the  crime.  Don  Beddoe,  Ellen  Corby,  Stanley 
Clements,  Paul  Bryar,  Addison  Richards,  Ron  Ha- 
qerthy.  Producer:  Robert  E.  Kent.  Director:  Jean  Yar- 
brough. Harvard  Film  Presentation. 

SEASON  OF  PASSION  .6133.  (93) Oct.  '61 

Drama.  Filmed  in  Australia.  Formerly  "The  Summer 
of  the  1 7th  Doll."  Story  of  fwo  migratory  cane  work- 
ers who  for  16  years  have  gone  to  Australia  during 
their  layoff  months  to  visit  illicitly  with  two  women. 
During  the  fateful  17th  summer,  the  once-happy 
quartet  begins  to  disintegrate.  Ernest  Borgnine,  Anne 
Baxter,  John  Mills,  Angela  Lansbury,  Vincent  Ball. 
Producer-Director:  Leslie  Norman. 

SECRET  OF  DEEP  HARBOR  ..  6130  ..  (70) ....  Oct.  '61 
Melodrama.  Based  on  Max  Miller's  novel,  "I  Cover 
the  Waterfront."  A tough  newspaper  reporter,  cover- 
ing a waterfront  beat  terrorized  bv  underworld  hood- 
lums qnd  smugglers,  is  on  the  lookout  for  a bigtime 
gangster  and  ultimately  succeeds  in  smashing  a big 
crime  syndicate  after  the  gangster's  body  turns  up 
at  the  bottom  of  the  sea.  Ron  Foster,  Merry  Anders, 
Barry  Kelley,  Norman  Alden.  James  Seay.  Producer: 
Robert  E.  Kent.  Director:  Edward  L.  Cahn.  Harvard 
Film  Presentation. 

©SERGEANTS  3 6213  (112) Feb. 

Comedy  Western.  Set  in  Indian  territory  in  1870,  this 
is  the  story  of  three  brawling,  U.  S.  Army  sergeants 
who  are  inseoarable  and  a bugle-playing  ex-slave 
who  attaches  himself  to  the  trio  as  they  track  down 
Indians.  Frank  Sinatra,  Dean  Martin,  Sammy  Davis 
ir.,  Peter  Lawford,  Joey  Bishoo,  Henry  Silva,  Ruta 
Lee.  Producer:  Frank  Sinatra.  Director:  John  Sturges. 
E-C  Production.  (Panavision) 

SOMETHING  WILD.  .6210.  . (112) Jan. 

Drama.  From  Alex  Karmel's  novel,  "Mary  Ann,"  deal- 
ing with  the  psychological  impact  on  a young  girl 
who  is  raped  while  returning  home  from  choir  prac- 
tice. Shattered  by  the  experience,  she  runs  away 
from  home,  and  after  several  disheartening  ordeals, 
finds  true  love  and  is  reunited  with  her  mother. 
Carroll  Baker,  Ralph  Meeker,  Mildred  Dunnock, 
Jean  Staoleton,  Martin  Kosleck,  Charles  Watts.  Pro- 
ducer: George  Justin.  Director:  Jack  Garfein.  Pro- 
metheus Enterprises  Presentation. 

©SWORD  OF  THE  CONQUEROR  . 6232 . . (95) Sept. 

Drama.  (Italian-made;  largely  English-dubbed,  partly 
English-spoken.)  Set  in  450  A.D.  and  concerns  war 
and  intrigue  at  the  time  of  the  establishment  of  the 
Byzantine  Empire.  Althouah  the  Lombard  king  offers 
peace  to  the  defeated  Gepidae,  treachery  prevents 
its  fulfillment  and  leads  to  a series  of  battles  be- 
fore peace  is  restored.  Jack  Palance,  Guy  Madison, 
Eleonora  Rossi  Drago,  Carlo  D'Angelo.  Producer:  Gil- 
berto  Carbone.  Director:  Carlo  Campogalliani.  Titanus 
Production.  (CinemaScope) 

THIRD  OF  A MAN.  .6226.  (80) May 

Melodrama.  The  story  of  a doomed  man  in  a mental 
institution,  placed  there  by  a younger  brother  who 
then  proceeded  to  forget  him.  The  friendship  of  a 
small  boy  and  the  kindlv  doctor  who  heads  the 
hospital,  reveals  hope  for  the  man's  future  rehabilita- 
tion. James  Drurv,  Jan  Shepard,  Whit  Bissell,  Jimmy 
Gaines,  Simon  Oakland.  Producers:  Robert  Lewin, 

William  Redlin.  Director:  Robert  Lewin.  Phoenix 

Films  Production. 

TOWN  WITHOUT  PITY . 61 35  . . (1 05) Oct.  '61 

Drama.  Filmed  in  Europe.  Based  on  a novel,  "The 
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Verdict,"  ond  is  a courtroom  drama  centering  around 
the  trial  of  four  GIs  accused  of  raping  a young 
German  girl.  Both  the  defense  attorney  and  the 
vicious  townspeople  relentlessly  attack  the  girl's  rep- 
utation, resulting  in  her  suicide.  Kirk  Douglas,  E.  G. 
Marshall,  Christine  Kaufmann,  Robert  Blake,  Richard 
Jaeckel.  Producer-Director:  Gottfried  Reinhardt.  Mi- 
risch  Co.-Gloriafilm  Munich  Presentation. 

VALIANT,  THE  6228  (89) July 

War  Drama.  British-made;  filmed  in  Italy.  Based  on 
Robert  Mallet's  play,  "L'Equipage  au  Complet,"  about 
a true  incident  that  occurred  in  Alexandria  in  1941. 
Concerns  the  dramatic  conflict  between  the  com- 
mander of  an  Eiglish  warship  and  two  captured 
Italian  frogmen  who  refuse  to  reveal  the  location 
of  a mine  on  the  ship  and  the  time  set  for  the 
explosion.  John  Mills,  Ettore  Manni,  Roberto  Risso, 
Robert  Shaw,  Liam  Redmond.  Producer:  Jon  Pen- 
nington. Director:  Roy  Baker.  B.H.P.  Films,  Ltd.  Pro- 
duction. 

WAR  HUNT  6217.  .(81) Apr. 

War  Drama.  Set  in  the  closing  days  of  the  Korean 
War,  the  story  concerns  a psychopathic  young  Gl 
with  a lust  for  killing  which  impels  him  to  continue 
even  after  cease-fire  orders.  He  violates  the  truce 
and  his  own  buddies  are  forced  to  hunt  him  down 
and  kill  him.  John  Saxon,  Robert  Redford,  Charles 
Aidman,  Sydney  Pollack,  Tommy  Matsuda.  Producer: 
Terry  Sanders.  Director:  Denis  Sanders.  T-D  Enterprises 
Production. 

^©WEST  SIDE  STORY  . .6201  . (155) July 

Musical  Drama.  (Pre-released  Dec.  '61  for  special 
roadshow  engagements.)  Based  on  the  Broadway 
musical  hit,  and  is  a modern  Romeo  and  Juliet  love 
story  between  an  Italian  boy  and  a Puerto  Rican 
girl,  set  on  New  York's  West  Side,  where  the  Jets 
(whites)  and  the  Sharks  (Puerto  Ricans)  violently  op- 
pose each  other,  culminating  in  a tragic  "rumble" 
between  the  two  opposing  gangleaders.  Natalie  Wood, 
Richard  Beymer,  Russ  Tamblyn,  Rita  Moreno,  George 
Chakiris.  Producer:  Robert  Wise.  Directors:  Robert 

Wise,  Jerome  Robbins.  Mirisch  Co. -Seven  Arts  Co- 
production. (Panavision  70) 

©X-15.  .6137.  (106) Nov.  '61 

Drama.  Depicts  the  mental  and  physical  problems 
faced  in  the  rigors  of  X-15  research  work  carried 
out  at  a California  Air  Force  base,  not  only  by  test 
pilots  but  their  wives,  as  well,  each  wife  finding 
she  must  learn  to  accept  the  dangerous  work  her 
husband  has  chosen  as  part  of  their  life  together. 
James  Stewart  narrates.  David  McLean,  Charles  Bron- 
son, James  Gregory,  Mary  Tyler  Moore,  Brad  Dexter. 
Producers:  Henry  Sanicola,  Tony  Lazzarino.  Director: 
Richard  D.  Donner.  E-C  Production. 

(REISSUES) 

©TRAPEZE.  .5629.  .(105)  July 

Drama.  Burt  Lancaster,  Tony  Curtis,  Gina  Lollobrigida. 
Producer:  James  Hill.  Director:  Carol  Reed.  Susan 
Production.  (CinemaScope) 

©VIKINGS,  THE.  .5828.  .(114) July 

Adventure  Drama.  Kirk  Douglas,  Tony  Curtis,  Ernest 
Borgnine,  Janet  Leigh.  Producer:  Jerry  Bresler.  Di- 
rector: Richard  Fleischer.  Kirk  Douglas  Production. 
(Technirama) 

Universal 

(November,  1961  through  September,  1962) 

©BACK  STREET.  6201  . .(107) Nov.  '61 

Drama.  The  third  remake  of  a classic  American 
novel  first  filmed  in  1932,  about  a dress  designer 
who  falls  in  love  with  a married  man  and  is  forced 
to  live  in  the  "back  street"  of  his  life  because  of 
his  alcoholic  wife's  refusal  to  divorce  him.  Susan 
Hayward,  John  Gavin,  Vera  Miles,  Charles  Drake, 
Virginia  Grey,  Reginald  Gardiner.  Producer:  Ross 

Hunter.  Director:  David  Miller.  Ross  Hunter-Car- 

rollton  Production. 

CAPE  FEAR  6209  .(106) May 

Suspense  Drama.  From  John  D.  MacDonald's  novel, 
"The  Executioners,"  and  deals  with  a psychotic  ex- 
convict and  his  relentless  campaign  for  revenge 
against  the  lawyer  who  had  helped  convict  him  on 
a rape  charge.  Gregory  Peck,  Robert  Mitchum,  Polly 
Bergen,  Lori  Martin,  Martin  Balsam,  Jack  Kruschen, 
Telly  Savalas  Producer:  Sy  Bartlett.  Director:  J.  Lee 
Thompson.  Melville-Talbot  Production. 

DAY  THE  EARTH  CAUGHT  FIRE,  THE 

6210  (91) May 

Drama.  British-made.  Set  against  the  authentic  back- 
ground of  a newspaper  office,  the  London  Daily  Ex- 
press, the  story  deals  with  the  effects  of  a mas- 
sive thermonuclear  explosion  which  dislodges  the 
earth  from  its  axis  and  starts  it  spinning  toward 
the  sun,  leaving  the  world  faced  with  the  prospect 
of  being  roasted  alive.  Janet  Munro,  Leo  McKern, 
Edward  Judd,  Arthur  Christiansen,  Michael  Goodliffe. 
Producer-Director:  Val  Guest,  in  association  with  Pax 
Films.  (Dyaliscope) 

DESERT  PATROL  6206  (78) Mar. 

War  Drama.  British-made.  (Released  in  England  in 
1958  as  "Sea  of  Sand."  Cut  from  the  original  98 
minutes  running  time.)  Tells  the  factual  and  dra- 
matic story  of  on  incident  in  the  North  African 
campaign  of  World  War  II,  in  which  a patrol  of 
15  men  set  out  on  a dangerous  trek  to  raid  one  of 
Rommel's  petrol  dumps,  just  before  the  start  of  the 
battle  of  Alamein.  Richard  Attenborough,  John  Greg- 
son,  Michael  Craig,  Vincent  Ball,  Dermot  Walsh. 
Producers:  Robert  S.  Baker,  Monty  Berman.  Director: 
Guy  Green  Tempean  Films  Production,  and  Rank 
Organization  Presentation. 


^©FLOWER  DRUM  SONG . 6203  ..  (1 31 ) Jan. 

Musical.  Screen  version  of  the  Rodgers  and  Ham- 
merstein  Broadway  hit  musical  and  the  novel  by 
C.  Y.  Lee.  Set  in  San  Francisco's  Chinatown,  story 
concerns  a modern  romance  between  two  young 
Chinese  and  the  conflict  between  old  world  and 
new  world  cultures  and  customs.  Nancy  Kwan,  James 
Shigeta,  Juanita  Hall,  Jack  Soo,  Benson  Fong,  Mi- 
yoshi  Umeki.  Producer:  Ross  Hunter.  Director:  Henry 
Koster.  Ross  Hunter  Production,  in  association  with 
Joseph  Fields.  (Panavision) 

INFORMATION  RECEIVED.  .6217.  (77) July 

Melodrama.  British-made.  A detective,  posing  as  a 
notorious  American  safe-cracker,  works  with  Scotland 
Yard  in  apprehending  the  master-mind  of  a big 
safe-breaking  syndicate  and  helps  them  smash  the 
criminal  gang.  William  Sylvester,  Sabina  Sesselman, 
Edward  Underdown,  Hermione  Baddeley.  Director: 
Robert  Lynn.  United  Co-Productions,  Ltd.  Production. 

LONELY  ARE  THE  BRAVE ..  621 5 . .(107) June 

Western  Drama.  Based  on  Edward  Abbey's  novel, 
"The  Brave  Cowboy."  A modern  western  story  of  a 
cowboy  who  escapes  from  jail  and  heads  for  the 
mountains  with  his  faithful  horse,  pursued  by  the 
sheriff  and  his  posse  who  are  aided  by  walkie-talkie 
equipment  and  a helicopter  until  the  tragic  finale. 
Kirk  Douglas,  Gena  Rowlands,  Walter  Matthau, 
Michael  Kane.  Producer:  Edward  Lewis.  Director:  David 
Miller.  Joel  Production.  (Panavision) 

©LOVER  COME  BACK.  6205.  (107) Mar. 

Comedy.  A running  feud  between  a Madison  Avenue 
agency  executive  and  a female  rival  account  ex- 
ecutive results  in  mistaken  identities  and  a merry 
mixup  on  a non-existent  account  which  eventually 
turns  to  love.  Rock  Hudson,  Doris  Day,  Tony  Ran- 
dall, Edie  Adams,  Jack  Oakie,  Jack  Kruschen.  Pro- 
ducers: Stanley  Shapiro,  Martin  Melcher.  Director: 

Delbert  Mann.  7 Pictures-Nob  Hill-Arwin  Production. 

NEARLY  A NASTY  ACCIDENT  6208  (86) Apr. 

Comedy  Farce.  British-made.  Based  on  a British  play, 
"Touch  Wood,"  by  David  Stringer  and  David  Carr,  this 
deals  with  a timid,  bungling  RAF  mechanic  with 
an  obsession  for  "fixing"  things  whose  disastrous 
mistakes  almost  disrupt  the  Royal  Air  Force.  Jimmy 
Edwards,  Kenneth  Connor,  Shirley  Eaton,  Richard 
Wattis,  Ronnie  Stevens,  Jon  Pertwee,  Eric  Barker. 
Producer:  Bertram  Ostrer.  Director:  Don  Chaffey. 
Bertram  Ostrer  Production. 

©NIGHT  CREATURES.  .6213.  (81) June 

Mystery  Melodrama.  British-made.  An  18th  century 
pirate  yarn  set  in  England  and  concerns  the  smug- 
gling activities  on  Romney  Marsh  by  ghostly  night 
riders,  led  by  a former  pirate  chief  who  had  sup- 
posedly been  hanged.  A captain,  sent  to  investigate 
the  "marsh  phantoms"  uncovers  the  mystery  and 
smashes  the  smuggling  ring.  Peter  Cushing,  Yvonne 
Romain,  Patrick  Allen,  Oliver  Reed.  Producer:  John 
Temple-Smith.  Director:  Peter  Graham  Scott.  Hammer- 
Major  Production. 

OUTSIDER,  THE  6207.  .(108) Apr. 

Biographical  Drama.  Based  on  William  Bradford 
Huie's  book,  "The  Hero  of  Iwo  Jima,"  and  is  the 
tragic  story  of  Ira  Hamilton  Hayes,  the  Pima  Indian 
who  participated  in  the  Iwo  Jima  flag-raising  and 
became  a national  hero.  Victimized  by  hero-worship, 
he  turns  to  drink  and  dies  a broken  man.  Tony  Curtis, 
James  Franciscus,  Bruce  Bennett,  Gregory  Walcott, 
Vivian  Nathan.  Producer:  Sy  Bartlett.  Director:  Del- 
bert Mann. 

©PHANTOM  OF  THE  OPERA,  THE  6219.  (84)  Sept. 
Horror  Melodrama.  British-made.  A remake  for  the 
third  time  is  this  classic  macabre  tale,  based  on 
the  composition  by  Gaston  Leroux,  about  a mysterious, 
hideous,  masked  phantom  who  plays  the  pipe  organ 
in  the  city's  sewers  and  terrorizes  a plush  London 
Opera  House  and  its  lead  singer,  whom  he  kidnaps. 
Herbert  Lorn,  Heather  Sears,  Thorley  Walters,  Michael 
Gough.  Producer:  Anthony  Hinds.  Director:  Terence 
Fisher.  Hammer  Film  Production. 

SERGEANT  WAS  A LADY,  THE.  .6202  (72).  Nov.  '61 

Comedy.  A handsome  young  missile  technician  is 
mistakenly  assigned  to  a Pacific  island  missile  base 
manned  by  125  healthy  young  WACs.  He  gets  into 
a series  of  merry  mixups  with  the  man-hungry  fe- 
males, and  falls  for  a pretty  staff  sergeant.  Martin 
West,  Venetia  Stevenson,  Bill  Williams,  Catherine  Mc- 
Leod. Producer-Director:  Bernard  Glasser.  Twincraft 

Production. 

©SIX  BLACK  HORSES  621 4.  (80) June 

Outdoor  Drama.  The  last  wish  of  a dying  rustler  is 
to  have  his  funeral  coach  drawn  by  six  black  horses. 
His  revengeful  widow  later  meets  and  hires  two  men, 
one  of  whom  she  knows  is  the  man  who  killed  her 
husband,  to  take  her  through  dangerous  Indian 
country.  Audie  Murphy,  Dan  Duryea,  Joan  O'Brien, 
George  Wallace,  Roy  Barcroft,  Bob  Steele.  Producer: 
Gordon  Kay.  Director:  Harry  Keller. 

©SPARTACUS . . 6204  . .(184)  Feb. 

Spectacle  Drama.  (CinemaScope  version  for  general 
release.)  Story  of  a slave  warrior  who  leads  a gladiator 
rebellion  against  the  imperial  dictatorship  of  the 
Roman  empire  in  the  last  century  before  the  birth 
of  Christ.  Kirk  Douglas,  Laurence  Olivier,  Jean  Sim- 
mons, Tony  Curtis,  Charles  Laughton,  Peter  Ustinov, 
John  Gavin.  Producer:  Edward  Lewis.  Director:  Stan- 
ley Kubrick.  Bryna  Production.  (Released  1959-60 
season  as  a roadshow  special  in  Super  Technirama 
70,  and  1960-61  season  in  CinemaScope  version  also 
for  roadshow  engagements.) 

©SPIRAL  ROAD,  THE  6218  (140) Aug. 

Adventure  Drama.  Filmed  in  the  Dutch  East  Indies. 
From  Jan  de  Hartog's  novel  about  a dedicated  young 
doctor,  sent  to  Batavia  for  training  in  tropical 


medicine,  who  devotes  himself  to  fighting  o jungle 
epidemic  of  leprosy,  at  the  same  time  facing  the 
hazards  of  jungle  life  and  harassment  by  witchcraft 
horrors.  Rock  Hudson,  Burl  Ives,  Gena  Rowlands, 
Geoffrey  Keen.  Producer:  Robert  Arthur.  Director: 
Robert  Mulligan. 

©THAT  TOUCH  OF  MINK  . 621 6 ..  (99) July 

Comedy.  The  sophisticated  story  of  a naive  girl  from 
Ohio  who  comes  to  New  York  in  search  of  employ- 
ment and  meets  a business  tycoon  with  dishonorable 
intentions.  Foiled  at  every  turn,  he  finally  realizes  he 
loves  her,  quits  plotting  to  break  her  resistance  and 
marries  her.  Cary  Grant,  Doris  Day,  Gig  Young, 
Audrey  Meadows.  Producers:  Stanley  Shapiro,  Martin 
Melcher.  Director:  Delbert  Mann.  Granley-Arwin-Nob 
Hill  Production.  (Panavision) 

(REISSUES) 

©FAR  COUNTRY,  THE . . 6212.  . (97) May 

Outdoor  Drama.  James  Stewart,  Ruth  Roman,  Corinne 
Calvet,  Walter  Brennan,  John  Mclntire.  Producer: 
Aaron  Rosenberg.  Director:  Anthony  Mann. 

©SASKATCHEWAN  . .6211  . (87)  May 

Outdoor  Drama.  Alan  Ladd,  Shelley  Winters,  J.  Carrol 
Naish,  Hugh  O'Brian,  Robert  Douglas.  Producer: 
Aaron  Rosenberg.  Director:  Raoul  Walsh. 


Warner  Bros . 

(September  2,  1961  through  August  18,  1962) 

©ADVENTURES  OF  THE  ROAD  RUNNER, 

THE.  .166.  (26) June  2 

Cartoon  Featurette.  (Bugs  Bunny  and  His  Buddy.)  Re- 
leased in  combination  with  "Lad:  A Dog." 

CLAUDELLE  INGUSH  ..  155 . .(99) Sept.  9,  '61 


Drama.  Set  in  the  Georgia  Hill  country,  plot  deals 
with  a teenage  farm  girl  who  is  caught  on  the  re- 
bound from  a disappointment  in  love,  and  begins  to 
drift  from  one  promiscuous  romance  to  another,  bring- 
ing tragedy  both  to  herself  and  to  those  around 
her.  Diane  McBain,  Arthur  Kennedy,  Will  Hutchins, 
Constance  Ford,  Claude  Akins.  Producer:  Leonard 

Freeman.  Director:  Gordon  Douglas. 

COUCH,  THE.  .160  . (89) Mar.  17 

Drama.  A psychopathic  killer  'phones  the  police  in 
advance  of  each  murder,  picking  his  victims  at  ran- 
dom. After  each  killing  he  sees  his  psychiatrist,  who 
is  unaware  that  his  patient  is  the  elusive  object  of 
an  intensive  manhunt.  Grant  Williams,  Shirley  Knight, 
Onslow  Stevens,  William  Leslie.  Producer-Director: 
Owen  Crump. 

GUNS  OF  DARKNESS  169  . (103) Aug.  18 

Suspense  Drama.  British-made.  Based  on  Francis 
Clifford's  novel,  "Act  of  Mercy,"  in  which  an  English- 
man and  his  wife  become  involved  in  a revolu- 
tion in  South  America  and  in  trying  to  help  the  de- 
posed president  to  flee  the  country.  David  Niven, 
Leslie  Caron,  David  Opatoshu,  James  Robertson 
Justice.  Producer:  Thomas  Clyde.  Director:  Anthony 
Asquith. 

HOUSE  OF  WOMEN  . .163  . (85) May  5 

Melodrama.  A pregnant  girl  is  sentenced  on  a rob- 
bery charge  to  a prison  where  women  inmates  are 
permitted  to  keep  their  babies  until  they  are  three. 
The  warden  falls  in  love  with  the  girl,  which  trig- 
gers a riot  when  he  turns  down  a parole  appeal  for 
fear  of  losing  her.  Shirley  Knight,  Andrew  Duggan, 
Constance  Ford,  Barbara  Nichols,  Margaret  Hayes, 
Jeanne  Cooper.  Producer:  Bryan  Foy.  Director:  Walter 
Doniger. 

©LAD:  A DOG.  .158  (98) June  2 

Drama.  Film  version  of  Albert  Poyson  Terhune's  novel 
about  a prize-winning  collie  who  saves  the  life  of  a 
crippled  girl  and  helps  her  learn  to  walk  again.  Peter 
Breck,  Peggy  McCay,  "Lad,"  Carroll  O'Connor,  An- 
gela Cartwright.  Producer:  Max  J.  Rosenberg.  Di- 
rectors: Aram  Avakian,  Leslie  H.  Martinson.  Vanguard 
Production. 

COMAJORITY  OF  ONE,  A .153  (148) Feb.  17 

Comedy  Drama.  From  Leonard  Spigelgass's  Broad- 
way stage  success  about  a loveable,  middle-aged, 
American  Jewish  widow  who  meets  a Japanese  in- 
dustrialist and  widower  while  en  route  to  the  Orient 
with  her  daughter  and  U.S.  diplomat  son-in-law.  A 
hilarious  romance  develops  as  the  two  learn  each 
other's  ways.  Rosalind  Russell,  Alec  Guinness,  Ray 
Danton,  Madlyn  Rhue,  Mae  Questel,  Marc  Marno. 
Producer-Director:  Mervyn  LeRoy,  Mervyn  LeRoy  Pro- 
duction. 

MALAGA.  .161  . (96) Mar.  24 

Drama.  Filmed  in  Spain.  Set  against  a Mediterranean 
background,  in  which  two  jewel  thieves  and  a des- 
perate young  girl  struggle  over  the  loot  in  an  esca- 
pade in  Malaga.  Trevor  Howard,  Dorothy  Dandridge, 
Edmund  Purdom,  Michael  Hordern.  Producer:  Thomas 
Clyde.  Director:  Laslo  Benedek.  Cavalcade  Film  Pro- 
duction. 

MASK,  THE.  .156.  (83) Nov.  11,  '61 

Horror  Drama.  Canadian-made.  An  adventure  in  the 
supernatural,  which  centers  around  an  ancient  ritual 
mask  unearthed  by  an  archeologist  that  brings  fan- 
tasies to  its  wearers,  and  the  tragedy  befalling  several 
persons  who  come  under  its  evil  spell.  Paul  Stevens, 
Claudette  Nevins,  Bill  Walker,  Anne  Collings,  Martin 
Lavut.  Producer-Director:  Julian  Roffman.  Taylor- 

Roffman  Production  and  a Beaver-Champion  Pres- 
entation. (Depth-Dimensional  (3-D)  and  Electro-Magic 
Sound) 

©MERRILL'S  MARAUDERS.  165  (98) July  7 

Wor  Drama.  Filmed  in  the  Philippines.  The  true  story 
of  the  World  War  II  exploits  of  Brig.  Gen.  Frank  D. 
Merrill  and  his  Marauders,  who  fought  behind  Jap- 
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anese  lines  in  the  Burma  jungles  in  1944.  Jeff  Chan- 
dler, Ty  Hardin,  Peter  Brown,  Will  Hutchins,  Andrew 
Duggan,  Claude  Akins.  Producer:  Milton  Sperling. 

Director:  Samuel  Fuller.  United  States  Production. 

(Scope) 

CJ©MUSIC  MAN,  THE.  .168.  .(151) July  28 

Musical  Comedy.  (For  special  engagements  only.) 
From  Meredith  Willson's  Broadway  stage  hit,  in  which 
a spellbinding  con  man  brings  new  life  to  a small 
Iowa  town  in  1912  when  he  arrives  to  sell  band 
instruments,  and  stays  to  fall  in  love.  The  film  has 
17  musical  sequences,  including  the  famous  march 
number,  "76  Trombones."  Robert  Preston,  Shirley 
Jones,  Buddy  Hackett,  Hermione  Gingold,  Paul  Ford. 
Producer-Director:  Morton  DaCosta.  (Technirama) 

©ROMAN  SPRING  OF  MRS.  STONE,  THE 

159.. (104)  Dec.  30,  '61 

Drama.  Filmed  in  Italy.  Based  on  Tennessee  Williams' 
only  novel.  A wealthy  Broadway  actress,  following 
the  death  of  her  husband,  gives  up  her  career  to  live 
in  Rome,  where  she  spends  her  time  wantonly  with 
a succession  of  young  gigolos  in  her  search  for  love. 
Vivien  Leigh,  Warren  Beatty,  Lotte  Lenya,  Jill  St. 
John,  Coral  Browne,  Jeremey  Spenser.  Producer:  Louis 
de  Rochemont.  Director:  Jose  Quintero.  Seven  Arts 
Presentation. 

©ROME  ADVENTURE  .162.  .(119) Apr.  21 

Comedy  Drama.  Filmed  in  Italy.  A young  American 
librarian  finds  romance  on  a sightseeing  tour  of  Italy 
with  a young  architectural  student  who  lives  there. 
They  fall  in  love,  but  the  young  man's  former  girl 
friend  shows  up  and  temporarily  complicates  matters. 
Troy  Donahue,  Angie  Dickinson,  Suzanne  Pleshette, 
Rossano  Brazzi,  Constance  Ford,  Al  Hirt.  Producer- 
Director:  Delmer  Daves. 

©SAMAR.  .164  . .(89)  May  12 

Action  Drama.  Filmed  in  the  Philippines.  A soldier  of 
fortune  leads  the  battle  to  win  freedom  for  the  op- 
pressed inmates  of  a Philippine  island  prison  colony 
under  Spanish  Colonial  rule  in  the  19th  century. 
George  Montgomery,  Gilbert  Roland,  Ziva  Rodann, 
Joan  O'Brien,  Nico  Minardos.  Producer-Director: 
George  Montgomery.  Winchester-MAM  Production. 

©SINGER  NOT  THE  SONG,  THE  152 . . (98) . . Jan.  20 
Drama.  British-made;  filmed  in  Spain.  A priest  clashes 
with  an  atheist-bandit  who  rules  the  populace  of  a 
small  Mexican  town.  Pretending  to  have  reformed, 
after  his  power  is  broken,  the  bandit  returns  and 
kidnaps  the  daughter  of  a wealthy  landowner  whose 
hopeless  love  for  the  priest  brings  the  story  to  its 
climax.  Dirk  Bogarde,  Mylene  Demongeot,  John  Mills, 
Laurence  Naismith,  John  Bentley.  Producer-Director: 
Roy  Baker.  Rank  Organization  Production.  (Cinema- 
Scope) 

©SPLENDOR  IN  THE  GRASS 

154  (124) Oct.  14,  '61 

Drama.  The  story  of  youg  love,  a broken  romance 
and  two  broken  lives,  which  is  brought  about  by  the 
boy's  domineering  but  well-meaning  father.  The  film 
carries  the  young  couple's  story  from  the  early  1 920s 
into  the  depression  years.  Natalie  Wood,  Warren 
Beatty,  Pat  Hingle,  Audrey  Christie,  Barbara  Loden, 
Zohra  Lampert.  Producer-Director:  Elia  Kazan.  Elia 

Kazan  Production.  (Re-released  April  7,  1962.) 

©SUSAN  SLADE.  .157.  .(116) Nov.  25,  '61 

Drama.  Deals  with  a crisis  in  the  life  of  a young 
girl  who  is  romantically  involved  with  three  men, 
and  her  unfortunate  first  real  love  affair.  Troy  Dona- 
hue, Connie  Stevens,  Dorothy  McGuire,  Lloyd  Nolan, 
Brian  Aherne,  Grant  Williams.  Producer-Director: 

Delmer  Daves. 

©WORLD  BY  NIGHT.  .151  . .(80) Sept.  2,  '61 

Travelog.  An  international  screen  tour  of  after-dark 
entertainment  spots,  covering  cities  of  Europe  and  the 
U.S.A.  Some  of  the  places,  acts  and  performers  in- 
clude: California's  Marineland  with  antics  of  whales 
and  porpoises;  a performance  by  the  Nitwits  in  the 
manner  of  Spike  Jones'  musicians;  Japan's  famed 
Geisha  houses,  and  a lavish  show  at  the  Paris  Lido. 
Las  Vegas  Rhythmettes,  The  Nitwits,  The  Tiller  Girls, 
Alfredo  Alaria's  Ballet,  others.  Executive  Producers: 
Francesco  Mazzei,  Gianni  Proia.  Director:  Luigi  Vanzi. 
Julia  Film  Production.  (Technirama) 

(REISSUES) 

©FANNY.  016  .(133) Apr.  7 

Drama  With  Comedy.  Leslie  Caron,  Maurice  Chevalier, 
Charles  Boyer,  Horst  Buchholz.  Producer-Director: 
Joshua  Logan.  Mansfield  Production.  (A  re-release  of 
the  1960-61  film.) 

Miscellaneous 

(English-Language  Films) 

ANATOMIST,  THE.  (73) Gordon  Films.  Oct.  '61 

Melodrama.  British-made.  Deals  with  actual  events 
in  Edinburgh  in  1 828,  in  which  a famous  professor 
of  anatomy,  forced  to  buy  bodies  for  his  research 
from  two  Irish  ruffians,  is  not  aware  that  they  are 
committing  murder  to  obtain  the  corpses.  An  angry 
mob  of  townspeople  gather  when  the  body-snatchers 
are  exposed,  but  all  ends  happily  when  the  truth 
comes  out.  Alastair  Sim,  George  Cole,  Adrienne  Corri, 
Jill  Bennett.  Producer:  Vincent  Johnston.  Director: 
Leonard  William.  (Released  through  states  rights  dis- 
tributors.) 

AND  THE  WILD,  WILD  WOMEN  (85) Trans-Lux 

Melodrama.  (Italian-made;  English-dubbed.)  Released 
in  Italy  in  1959  as  "Hell  in  the  City."  Set  in  an 
Italian  women's  prison,  where  innocent  girls  are 
thrown  in  with  prostitutes,  murderesses  and  thieves, 
the  group  dominated  by  a hard-boiled  overbearing 
woman  of  vice.  Depicts  the  lives  of  two  women  in 
particular  who  come  under  her  influence.  Anna  Mag- 


nani,  Giulietta  Masina,  Cristina  Gajoni,  Miriam  Bru, 
Renato  Salvatori.  Producer:  Giuseppe  Amato.  Director: 
Renato  Castellani. 

ATLANTIC  ADVENTURE  (62).  . . Lester  A.  Schoenfeld 
Documentary.  Canadian-made.  The  documentary 
record  of  the  crossing  of  the  Atlantic  Ocean  on  a 
primitive  raft  by  Henri  Beaudot  and  his  two  hardy 
companions.  After  88  days  of  exposure,  privation  and 
hunger,  they  reached  England,  becoming  the  first 
men  in  recorded  history  to  span  the  North  Atlantic 
waters  on  a log  raft.  Narrator:  Fred  Maness.  Inter 
TV  Films. 

BACHELOR  OF  HEARTS  (British-made) — see  Continental 
Distributing 

BASHFUL  ELEPHANT,  THE  (Austrian-made;  English- 
dubbed) — see  Allied  Artists 

BEATNIKS,  THE.  (73) Herts-Lion  Int'l 

Crime  Melodrama.  A crooner  who  heads  a tough  gang 
of  "beatniks"  is  given  a chance  for  a career  break 
by  a TV  talent  scout.  He  breaks  away  from  the 
gang,  but  becomes  innocently  involved  in  a murder 
by  one  of  the  "kooky"  members  and  has  to  clear 
himself.  Tony  Travis,  Karen  Kadler,  Peter  Breck, 
Joyce  Terry,  Charles  Delaney.  Producer:  Paul  Frees. 
Director:  Ken  Herts. 

BIG  MONEY,  THE  . (89) Lopert  Films 

Comedy.  British-made.  A small-time  crook  steals  a 
suitcase  full  of  money  which  turns  out  to  be  counter- 
feit. Greedy  for  big  stakes,  he  starts  converting  the 
fake  currency  into  real  cash,  and  it  is  his  girl  friend 
who  inadvertently  leads  police  to  him.  Ian  Car- 
michael, Belinda  Lee,  Kathleen  Harrison,  Robert  Help- 
mann, George  Coulouris.  Executive  Producer:  Earl  St. 
John.  Director:  John  Paddy  Carstairs.  Rank  Organiza- 
tion Presentation. 

©BLACK  TIGHTS  (120) Magna  Piets. 

Ballet  Musical.  Filmed  in  Paris.  Four  approaches  to 
love  told  through  dance  and  music,  each  sequence 
introduced  and  narrated  by  Maurice  Chevalier:  "The 
Diamond  Cruncher" — starring  Zizi  Jeanmaire,  Dirk 
Sanders;  "Cyrano  de  Bergerac" — Moira  Shearer,  Ro- 
land Petit,  George  Reich;  "A  Merry  Mourning" — Cyd 
Charisse,  Roland  Petit,  Hans  Van  Manen;  "Carmen" 
— Zizi  Jeanmaire,  Roland  Petit,  Henning  Kronstam. 
Producer:  Joseph  Kaufman.  Director:  Terence  Young 
(Technirama) 

BLOODY  BROOD,  THE  (Canadian-made) — see  Astor 

BURN,  WITCH,  BURN  (British-made) — see  American 
International 

CALL  ME  GENIUS  (British-made) — see  Continental 
Distributing 

CAPTURE  THAT  CAPSULE! 

(75)  Riviero  Prods  . Oct.  '61 

Adventure  Drama.  Traces  the  fantastic  scheme  of  a 
spy  ring  to  recover  on  American  secret  data  capsule 
from  a satellite  returning  from  orbit,  and  the  work 
of  U.S.  agents  in  rounding  up  the  spies.  Richard 
Miller,  Dick  O'Neil,  Richard  Jordahl,  Pat  Bradley. 
Producer-Director:  Will  Zens.  (Released  through  states 
rights  distributors.) 

CARNIVAL  OF  SOULS.  . (91 )....  Herts-Lion  Int'l  Sept. 
Melodrama.  In  a drag-race  accident  a car  containing 
three  girls  plunges  into  the  river  and  sinks.  In  the 
dimension  between  life  and  death,  one  of  the  dying 
girls  drags  herself  from  the  river  to  safety  on  earth 
for  a time,  until  her  soul  returns  to  the  dead.  Can- 
dace Hilligoss,  Frances  Feist,  Tom  McGinnis,  Sidney 
Berger.  Producer-Director:  Herk  Harvey.  Harcourt 

Production. 

CARRY  ON,  TEACHER.  .(86) Governor  Films 

Comedy  Farce.  British-made.  Two  examiners  are  sent 
bv  the  school  board  to  look  into  the  headmaster's  ap- 
plication for  a transfer.  Their  arrival  sets  off  a series 
of  hilarious  misadventures  involving  both  students 
and  teachers.  Kenneth  Connor,  Charles  Hawtrey, 
Hattie  Jacques,  Ted  Ray,  Kenneth  Williams,  Leslie 
Phillips,  Joan  Sims,  Rosalind  Knight.  Producer:  Peter 
Rogers.  Director:  Gerald  Thomas.  Anglo  Amalgamated 
Production. 

CASH  ON  DEMAND  (British-made)— see  Columbia 

©CENTURION,  THE  . (77) Producers  Int'l 

Spectacle  Drama.  (Italian-made;  English-dubbed.) 
Filmed  in  Greece.  Set  in  Greece  the  year  146  A.D.  in 
the  town  of  Corinth,  this  recounts  the  valiant  efforts 
by  Greek  legions  who  seek  freedom  from  Roman 
domination,  the  ensuing  defeat  by  the  Romans  and 
the  sacking  of  the  town.  Against  this  backdrop  is 
woven  a story  of  love,  jealousy  and  intrigue.  John 
Drew  Barrymore,  Jacques  Sernas,  Gianna  Maria  Ca- 
nale, Genevieve  Grad.  Director:  Mario  Costa.  William 
Hunter  Presentation.  (Colorscope) 

CHOPPERS,  THE  . . (67) Fairway-lnt'l  Feb. 

Melodrama.  A typical  American  teenage  youth  of 
today,  whose  typical  American  family  gives  him 
everything  he  wants,  suddenly  turns  to  stealing  hub- 
caps, then  car  accessories.  The  film  follows  his  path 
to  inevitable  tragedy  as  he  organizes  four  pals  into 
a car-stripping  combine.  Arch  Hall  jr. , Marianne 
Gaba,  Robert  Padget,  Tom  Brown.  Producer:  Arch 
Hall.  Director:  Leigh  Jason. 

COLOSSUS  OF  RHODES.  THE  (Italian-made;  English- 
dubbed) — see  Metro-Goldwyn-Mayer 

COMING-OUT  PARTY,  A 

(98)  Union  Film  Distrs.  Aug. 

Comedy.  British-made.  (Released  in  England  as  "Very 
Important  Person.")  Story  of  the  daring  escape  of  a 
top  British  scientist  from  a German  prisoner-of-war 
camp  in  World  War  II.  Told  in  flashback  as  a "This 
Is  Your  Life"  TV  show  begins  and  the  honored  guest 


thinks  back  to  the  events  of  1942.  James  Robertson 
Justice,  Leslie  Phillips,  Stanley  Baxter,  Eric  Sykes, 
Richard  Wattis.  Producers:  Julian  Wintle,  Leslie 

Parkyn.  Director:  Ken  Annakin.  Julian  Wintle-Leslie 
Parkyn  Production. 

CONCRETE  JUNGLE,  THE  ..  (86) ..  Fanfare  Films ..  June 
Melodrama.  British-made.  A view  of  criminal  under- 
ground operations  both  inside  and  outside  British 
prisons.  An  ex-convict  pulls  a big  racetrack  robbery, 
then  buries  the  loot  when  a rival  gangleader  tries  to 
cut  himself  in  on  the  deal,  and  failing,  hounds  the 
convict  until  the  tragic  finale.  Stanley  Baker,  Sam 
Wanamaker,  Margit  Saad,  Gregoire  Aslan.  Producer: 
Jack  Greenwood.  Director:  Joseph  Losey. 

CRY  DOUBLE  CROSS  . (65) Atlantic  Piets  June 

Melodrama.  (German-made;  English-dubbed.)  A cops 
and-robbers  suspense  yarn  set  in  modern-day  Berlin, 
in  which  a police  commissioner,  assigned  to  appre- 
hend a gang  of  safe-crackers,  learns  that  one  of  them 
is  the  man  who  had  saved  his  life  in  the  final  days 
of  World  War  II.  Hardy  Kruger,  Martin  Held,  Mario 
Adorf,  Horst  Frank,  Ingrid  Van  Bergen.  Director:  Al- 
fred Weidenmann. 

DAY  THE  EARTH  CAUGHT  FIRE,  THE  (British-made)— 
see  Universal 

DESERT  PATROL  (British-made) — see  Universal 

©DESERT  WARRIOR.  (87).  Medallion  Piets  Nov.  '61 
Adventure  Drama.  (Italian-made;  English-dubbed.)  A 
handsome  young  prince  escapes  into  the  desert  when 
terrorists  seize  the  throne,  and  with  his  followers,  he 
eventually  succeeds  in  gaining  back  his  rightful  king- 
dom, at  the  same  time  winning  a beautiful  princess — 
daughter  of  the  throne-seizing  sheik  who  is  killed  in 
the  palace  revolt.  Ricardo  Montalban,  Anna  Maria 
Ferrero,  Carmen  Sevilla,  Gino  Cervi.  (CinemaScope) 

©DEVIL  MADE  A WOMAN,  THE  (87).  Medallion  Piets. 
Adventure  Drama.  (Italian-made;  English-dubbed.) 
A story  of  strife  and  bloodshed  in  French-occupied 
colonial  territory,  in  which  a rebel  leader  battles  the 
occupying  forces  in  his  country  and  falls  in  love 
with  a fickle  cafe  singer  whose  emotions  waver  be- 
tween her  love  for  him  and  a French  sergeant. 
Sarita  Montiel,  Georges  Mistral,  Maurice  Ronet, 
Amadeo  Nazzari. 

DEVIL'S  MESSENGER,  THE.  (72).  Herts-Lion  Int'l.  Sept. 
Melodrama.  Filmed  in  Sweden.  The  Devil,  to  recruit 
more  sinners  for  hell,  forces  a girl  suicide  to  become 
his  messenger  on  the  promise  of  "clemency."  Hori- 
fied  at  the  results,  she  is  forced  to  go  on  to  finally 
deliver  the  H-Bomb  to  the  world.  Lon  Chaney,  Karen 
Kadler,  Gunnel  Brostrom,  Michael  Hinn,  John  Craw- 
ford. Producer:  Kenneth  Herts.  Director:  Herbert  L. 
Strock. 

©DIARY  OF  A NUDIST  . (75) Atlantic  Piets 

Nudist  Film.  (Also  being  released  under  title  of  "Na- 
ture Camp  Diary.")  Story  of  an  irate  newspaper 
editor  bent  on  exposing  contemporary  America's 
growing  nudist  camps,  and  his  introduction  to  the 
nudists'  world  through  the  guidance  of  a girl  re- 
porter who,  herself,  had  become  a convert  to  nudism. 
Davee  Decker,  Norman  Casserly,  Dolores  Carlos, 
Allan  Blacker,  Joan  Bamford.  Producer-Director:  Doris 
Wishman. 

©DOCTOR  IN  LOVE.  .(93) Governor  Films.  Apr. 

Comedy.  British-made.  Another  in  the  "Doctor"  se- 
ries, this  one  centering  around  a young  doctor,  his 
romances  and  life  in  a London  hospital  and  at  a 
country  clinic  where  he  winds  up  in  full  charge  and 
in  love  with  a femme  colleague.  Michael  Craig,  Vir- 
ginia Maskell,  James  Robertson  Justice,  Carole  Lesley, 
Leslie  Phillips.  Producer:  Betty  Box.  Director:  Ralph 
Thomas.  Rank  Organization  Presentation. 

DON  QUIXOTE  (Russian-made;  English-dubbed) — see 
Metro-Goldwyn-Mayer 

DOUBLE  BUNK  . .(92) Showcorporation . . Nov.  '61 

Comedy  Farce.  British-made.  A pair  of  newlyweds, 
forced  to  find  living  quarters  on  a run-down  house- 
boat on  the  Thames,  runs  into  hilarious  mishaps  with 
rotting  gangplanks,  rusty  machinery,  a faulty  com- 
pass which  misdirects  the  boat  through  a fog  across 
the  channel  into  France,  plus  an  assortment  of 
characters  who  wander  into  their  lives.  Ian  Car- 
michael, Janette  Scott,  Sidney  James,  Liz  Fraser, 
Dennis  Price.  Producer:  George  H.  Brown.  Director: 
C.  M.  Pennington-Richards. 

©EAST  OF  KILIMANJARO.  (75).  Parade  Rel.  Org . July 
Adventure  Drama.  Filmed  in  British  East  Africa.  A 
roving  reporter  on  assignment  in  Kilimanjaro  and  a 
medical  research  doctor  vie  for  the  love  of  the  same 
woman  during  a strange  mission  in  which  Western 
scientists  attempt  to  pinpoint  the  deadly  carrier 
of  a devastating  cattle  virus.  Marshall  Thompson, 
Gaby  Andre,  Fausto  Tozzi.  Producer:  Carl  Dudley. 
Director:  Arnold  Belgard.  Dudley  International  Pro- 
duction and  a Riley  Jackson-Robert  Patrick  Presenta- 
tion. (Vistarama) 

©EEGAH..(90)  Fairway-lnt'l.  May 

Comedy  Fantasy.  Set  in  a California  resort,  which  is 
thrown  into  a sudden  panic  with  the  appearance  of  a 
prehistoric  monster  who  searches  for  his  lost  love,  a 
beautiful  teenage  girl  who  earlier  had  been  rescued 
from  the  monster's  mountain  cave.  Arch  Hall  jr., 
Marilyn  Manning,  Richard  Kiel,  William  Watters.  Pro- 
ducer-Director: Nicholas  Merriwether. 

©EROTICA.  . (68) Pad-Rom  Enterprises.  Mar. 

Novelty.  Six  vignettes  emphasizing  the  female  form 
are  presented:  (1)  "Naked  Innocence":  A city  girl 
goes  to  the  country  to  relax  and  swim  unclothed  in 
the  cool  stream;  (2)  "Beauties,  Bubbles  and  H20": 
A humorous  satire  on  various  ways  of  taking  a bath; 
(3)  "The  Bear  and  the  Bare":  A bear-skin  clad  girl 
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in  sharp  contrast  with  various  bear-types;  (4)  "Nudists 
on  the  High  Seas ":  Three  girl  sunbathers  on  a sail- 
boat off  the  California  coast;  (5)  "The  Nymphs": 
Two  beauties  serve  as  models  for  bath-tub  bathing 
in  contrast  to  the  stand-up  shower;  (6)  "The  Bikini 
Busters":  Legends  and  lore  of  the  bathing  suit. 

Producers:  Pete  De  Cenze,  Russ  Meyer. 

FALLGUY.  .(63)  Fairway-lnt'l . May 

Melodrama.  An  innocent  youth  who  witnesses  the 
shooting  of  a local  rackets  boss,  is  the  victim  of  a 
ruthless  vice  syndicate,  which  has  police  and  news- 
paper strangle-holds  on  the  area  and  the  cooperation 
of  a prominent  physician,  and  which  seeks  to  make 
the  youth  the  fall  guy  for  the  murder.  Ed  Dugan, 
George  Andre,  Lou  Gartner,  Don  Alderette,  Wes 
Carlson.  Producer-Director:  Don  Harling.  Harling  Pro- 
ductions Presentation. 

FLAME  IN  THE  STREETS  (93).  . Atlantic  Piets.  Sept. 
Drama.  British-made.  Based  on  the  play,  "Hot  Sum- 
mer Night,"  by  Ted  Willis.  A girl  who  wants  to 
marry  a Jamaican  meets  with  strong  parental  opposi- 
tion. The  father,  who  had  been  fighting  for  equal 
rights  for  Negroes  in  the  furniture  factory  of  which 
he  is  foreman,  is  torn  between  his  own  ideals  and  the 
happiness  of  his  daughter.  John  Mills,  Sylvia  Syms, 
Brenda  de  Banzie,  Johnny  Sekka,  Earl  Cameron. 
Producer-Director:  Ray  Baker.  Rank  Organization  Pro- 
duction. (CinemaScope) — (Manhattan  Films  Int'l  re- 
leasing this  in  13  western  states.) 

©FLIGHT  OF  THE  LOST  BALLOON  (91).  .Woolner  Bros. 
Adventure  Drama.  A balloon  flight  expedition  is 
organized  to  search  for  a missing  explorer  who,  it 
seems,  has  fallen  victim  to  the  tortures  of  a conniv- 
ing Hindu  despot  after  running  onto  a fabulous 
hidden  treasure.  After  countless  adventures,  the  ex- 
plorer is  exposed  as  a villain.  Marshall  Thompson, 
Mala  Powers,  James  Lanphier,  Douglas  Kennedy. 
Producer:  Bernard  Woolner.  Director:  Nathan  Juran. 
Woolner  Bros.  Production.  (SpectraScope) 

FOLLOW  THAT  HORSE .. (80) . . . Seven  Arts  Dec.  '61 
Comedy.  British-made.  A happy-go-lucky  civil  servant, 
assigned  as  escort  to  a famed  visiting  scientist,  in- 
advertently becomes  involved  with  atomic  spies  and 
a racehorse  who  it  is  thought  has  eaten  some  highly 
secret  documents  dropped  by  one  of  the  spies,  result- 
ing in  a wild  chase  by  both  sides  for  the  horse.  David 
Tomlinson,  Cecil  Parker,  Richard  Wattis,  Mary  Peach, 
Dora  Bryan,  Raymond  Huntley.  Producer:  Thomas 
Clyde.  Director:  Alan  Bromly. 

FOREVER  MY  LOVE  (Austrian-mode;  English-dubbed) — 
see  Paramount 

FRIGHTENED  CITY,  THE  (British-made) — see  Allied 
Artists 

GINA  (French-made;  English-dubbed) — see  Astor 

©G'RLS  AT  SEA  .(81) Seven  Arts..  Feb. 

Comedy.  British-made.  The  inevitable  misinterpreta- 
tions that  occur  as  a result  of  a roguish  ship's  officer 
who  attempts  to  woo  every  pretty  girl  in  port,  while 
his  painfully  shy  captain  cannot  bring  himself  to  any 
romantic  attachments.  But  things  start  perking  in 
hilarious  fashion  following  an  engagement  party  on 
the  ship.  Guy  Rolfe,  Ronald  Shine,  Alan  White, 
Michael  Hordern,  Anne  Kimbell,  Nadine  Tallier.  Pro- 
ducers: Vaughan  N.  Dean,  Gilbert  Gunn.  Director: 
Gilbert  Gunn. 

GUNS  OF  THE  BLACK  WITCH  (Italian-made;  English- 
dubbed) — see  American  International 

GUNS  OF  DARKNESS  (British-made) — see  Warner  Bros. 

GUNS  OF  NAVARONE,  THE  (British-made)— see  Colum- 
bia 

HEAD,  THE. (95) Trans-Lux 

Horror  Melodrama.  (German-made;  English-dubbed.) 
Story  of  a mad  surgeon  who  uses  human  bodies  for 
his  experiments  in  keeping  severed  parts  alive.  When 
he  attaches  the  head  of  a beautiful,  crippled  girl  to 
the  body  of  a young  dancer,  the  latter's  former  boy 
friend  becomes  suspicious  and  alerts  police.  Horst 
Frank,  Michel  Simon,  Paul  Dahlke,  Karin  Kernke, 
Helmut  Schmid.  Producer:  Wolfgang  Hartwig.  Director: 
Victor  Trivas.  Rapid  Film-Prisma-Wolfgang  Hartwig 
Production. 

HELLIONS,  THE  (British-made) — see  Columbia 

©HOLIDAY  IN  SPAIN  (Formerly  "Scent  of 

Mystery") ..  (124) NT  Assets  Corp. 

Comedy  Mystery.  Filmed  in  Spain.  The  adventures  of 
an  Englishman  visiting  in  Spain,  who  tries  to  track 
down  an  American  tourist  girl  he  believes  is  in 
danger,  the  only  clue  to  her  identity  being  a "Scent 
of  Mystery"  perfume.  While  chasing  the  girl,  the 
plotters  are  chasing  him  with  a shotgun.  Denholm 
Elliott,  Elizobeth  Taylor,  Peter  Lorre,  Poul  Lukas, 
Beverly  Bentley,  Mary  Laura  Wood.  Producer:  Michael 
Todd  jr.  Director:  Jack  Cardiff.  Michael  Todd  jr. 
Production.  (Cinemiracle  process.) — (Released  1959-60 
season  by  Michael  Todd  jr.  under  original  title  of 
"Scent  of  Mystery,"  in  Smell-O-Vision,  Todd  process.) 

HORROR  CHAMBER  OF  DR.  FAUSTUS,  THE 

(95)  Lopcrt  Piets. 

Shock  Drama.  (French-made;  English-dubbed.)  A 
prominent  surgeon,  whose  daughter  lives  in  a state 
of  half-madness  following  an  accident  in  which  her 
beautiful  face  was  horribly  mutilated,  becomes  a 
mad  murderer  who  lures  beautiful  girls  to  their 
death  in  a skin-graft  experiment.  Pierre  Brasseur, 
Juliette  Mayniel,  Alida  Valli.  Producer:  Jules  Borkon. 
Director:  Georges  Franju.  William  Shelton  Presentation. 
(Combo  with  "The  Monster — Half  Man-Half  Mon- 
ster.") 

©HUNS,  THE  (85) Producers  Int'l 

Spectacle  Drama.  (Italian-made;  English-dubbed.)  Two 
medieval  warring  Tartar  tribes  battle  for  supremacy, 


and  a warrior  queen  plays  both  a rousing  battle 
leader  and  the  romantic  interest  of  the  leader  of  the 
opposition.  Jacques  Sernas,  Chelo  Alonso,  Folco  Lulli. 
Producer:  Jacques  Isken.  Director:  Roberto  Paluzzi. 
William  Hunter  Presentation.  (Colorscope) 

©I  BOMBED  PEARL  HARBOR 

(100) Parade  Rel.  Org...Nov.  '61 

War  Drama.  (Japanese-made;  English-dubbed.)  Be- 
ginning with  Dec.  1,  1941,  just  prior  to  the  Pearl 
Harbor  sneak  attack  that  threw  America  into  World 
War  II,  the  story  is  told  from  the  Japanese  angle, 
and  carries  on  through  the  battle  of  Midway,  when 
the  enemy  received  devastating  blows  from  U.S.  forces. 
Yosuke  Natsuki,  Toshiro  Mifune,  Misa  Uehara,  Koji 
Tsuruta.  Director:  Shue  Matsubayashi.  Toho  Produc- 
tion. (Widescope) 

I LIKE  MONEY  (British-made) — see  20th  Century-Fox 

I SPIT  ON  YOUR  GRAVE  (100)  Audubon  Films 

Melodrama.  (French-made;  English-dubbed.)  A part- 
white  Negro  who  passes  for  all-white  in  a sleepy 
southern  town,  sets  off  an  explosive  situation,  which 
ends  in  tragedy  for  all  concerned,  when  he  falls  in 
love  with  a wealthy,  white  girl  and  is  exposed  by  the 
girl's  fiance.  Christian  Marquand,  Antonella  Lualdi, 
Paul  Guers,  Jean  Sorel,  Renate  Ewert.  Director: 
Michael  Gast. 

©IMMORAL  WEST,  THE  (61).  Films  Pacifica  June 
Nudist  Novelty.  A tongue-in-cheek  account  of  what 
life  was  like  in  the  old  West  in  a community  which 
now  is  a ghost  town,  and  is  narrated  by  an  old 
prospector  who  visually  describes  the  sinful  goings-on. 
Nearly  nude  women  bathe  in  a watering  trough  on 
the  main  street  near  a saloon  and  rope  any  man  who 
walks  past  a certain  porch.  A stranger  in  town  ob- 
serves the  sinful  ways  and  cleans  up  the  place.  Sammy 
Gilbert,  Teri  Taylor,  Frank  Bolger  and  the  Topanga 
Gulch  Players.  Producers:  Russ  Meyer,  Pete  De  Cenze. 
(Released  through  states  rights  distributors.) 

IMPERSONATOR,  THE  (British-made) — see  Continental 
Distributing 

INFORMATION  RECEIVED  (British-made)— see 
Universal 

INVASION  OF  THE  ANIMAL  PEOPLE 

(55)  A.D.P.  Prods. 

Science-Fiction  Melodrama.  A young  woman  sees  a 
mysterious  object  in  the  sky,  and  later,  while  on  an 
expedition  in  Switzerland  with  her  geologist  uncle,  is 
captured  by  a huge  creature  who  takes  her  to  his 
space  ship.  Hundreds  of  natives  start  a snow  avalanche 
to  rescue  her.  John  Carradine,  Barbara  Wilson,  Robert 
Burton.  Directors:  Virgil  Vogel,  Jerry  Warren. 

INVASION  QUARTET  (British-made) — see  Metro- 
Goldwyn-Mayer 

JET  STORM  (88) United  Producers  Rel.  Org. 

Suspense  Drama.  British-made.  A vicious,  demented 
man  aboard  a London-to-New  York  jet,  is  bent  on 
revenge  against  the  man  who  ostensibly  figured  in  a 
hit-and-run  accident  fatally  involving  his  only  daugh- 
ter. The  encounter  touches  upon  the  lives  of  the 
plane  passengers  and  the  pilot.  Richard  Attenborough, 
Stanley  Baker,  Mai  Zetterling,  Hermione  Baddeley,  Ber- 
nard Braden,  Diane  Cilento,  Marty  Wilde,  David 
Kossoff.  Producer:  Steven  Pallos.  Director:  C.  Raker 
Endfield. 

JUNGLE  FIGHTERS  (Formerly  "The  Long  and  the  Short 
and  the  Tall") — (British-made) — see  Continental  Dis- 
tributing 

KARATE.  (80) Joseph  Brenner  Associates 

Adventure  Drama.  (Japanese-made;  English  dialog.) 
An  American  in  Tokyo  becomes  involved  in  a mystery 
surrounding  the  brutal  slaying  of  a blind  man  by  an 
unidentified  exponent  of  the  Japanese  art  of  karate. 
A mysterious  coin  seems  to  hold  the  key  to  the 
murder,  and  several  karate  battles  unfold  before  the 
case  is  broken.  Joel  Holt,  Reiko  Okada,  Frank  Blaine, 
Akira  Shiga,  Joe  Hirakawa.  Producer-Director:  Joel 
Holt. 

KITCHEN,  THE  (74) Kingsley  Int'l  Nov.  '61 

Drama.  British-made.  Based  on  a London  stage  hit, 
the  entire  action  is  confined  to  a behind-the-scenes 
dramatization  of  a day  in  and  around  the  ovens, 
steam  tables  and  serving  boards  in  the  kitchen  of  a 
busy  restaurant  where  a group  of  assorted  Irish, 
German,  Greek  and  Jewish-speaking  workers  toil, 
sweat  and  quarrel.  Carl  Mohner,  Mary  Yeomans, 
Brian  Phelan,  Eric  Pohlmann.  Director:  James  Hill 
A.C.T.  Films  Production. 

KNIGHTS  OF  THE  BLACK  ORDER  (see  "Krzyacy"  under 
Foreign  Language) 

©LAST  OF  THE  VIKINGS,  THE 

(102)  Medallion  Piets.  . May 

Adventure  Spectacle.  (Italian-made;  English-dubbed.) 
The  son  of  a Viking  chief  is  bent  on  revenge  against 
a treacherous  usurper  who  killed  his  father  and  pro- 
claimed himself  king  of  Norway.  After  his  brother 
is  killed,  also,  the  vengeful  Viking  rallies  his  sol- 
diers and  wages  a successful  battle  against  the 
usurper.  Cameron  Mitchell,  Edmund  Purdom,  Isabelle 
Corey,  Helene  Remy.  Director:  Giacomo  Gentilomo. 
Tiberious  Film  Production;  Samuel  Schneider  Pres- 
entation. (Dyaliscope) 

LOSS  OF  INNOCENCE  (British-made) — see  Columbia 

LUST  TO  KILL  . (75) Herfs-Lion  Int'l 

Western.  Story  of  a woman  who  was  the  mistress  of 
a revenge-crazed  outlaw,  and  of  the  only  man  who 
could  bring  him  to  justice.  Jim  Davis,  Don  Megowan, 
Gerald  Milton,  Allison  Haves.  Producers:  A.  R.  Milton, 
Patrick  Betz.  Director:  Oliver  Drake. 

©MAGIC  VOYAGE  OF  SINBAD,  THE 

(72)  Filmgroup  Mar. 

Fantasy  Spectacle.  (European-made;  English-dubbed.) 


Sinbad  goes  on  a magic  voyage  in  search  of  hoppi- 
ness  for  his  people.  After  many  adventures  in  many 
strange  lands  and  on  the  high  seas,  he  returns  to 
tell  his  people  that  happiness  can  be  found  at  home, 
that  it  comes  from  within.  Edward  Stolar,  Ann  Larion, 
Maurice  Troyan,  Norman  Malish,  others.  Director: 
Alfred  Posco.  Moss  Film  Production.  (VistaScope) 

MAKE  MINE  A DOUBLE  (86)  Ellis  Films  Feb. 

Comedy.  British-made.  Set  in  World  War  II,  this 
deals  with  the  hilarious  misadventures  of  a bungling 
washhouse  orderly  who  is  assigned  to  a top-secret 
mission  in  North  Africa  and,  due  to  a mixup  in  or- 
ders, is  sent  to  France  instead.  Brian  Rix,  Cecil 
Parker,  William  Hartnell,  Leslie  Phillips,  John  Welsh, 
Liz  Fraser.  Producer:  David  Henley.  Director:  Darcy 
Conyers. 

©MAKE  WAY  FOR  LILA  . (90)  Parade  Releasing 

Outdoor  Drama.  (German-Swedish  made;  English- 
dubbed.)  A Scandinavian  girl,  brought  up  by  Lap- 
landers, is  unaware  of  her  true  parentage  until  she 
has  to  choose  between  two  suitors — one  a Laplander, 
the  other  a Norwegian  merchant.  Erika  Remberg, 
Joachim  Hansen,  Birger  Malmsten,  Edvin  Adolphson. 
Director:  Rolf  Husberg.  Rhombus-Sandrew  Production 
for  UFA-Filmverlieh,  and  a Riley  Jackson-Robert 
Patrick  Presentation. 

MANSTER,  THE— HALF  MAN-HALF 

MONSTER  . (72)  Lopert  Piets. 

Horror  Melodrama.  A reporter,  while  interviewing  o 
scientist-doctor,  is  given  a shot  of  the  mad  medico's 
new  serum,  which  turns  him  into  a hairy  monster 
and  causes  him  to  commit  several  murders.  Ulti- 
mately, the  monster's  split  personality  becomes  two 
separate  creatures,  one  a man,  the  other  a beast. 
Peter  Dyneley,  Jane  Hylton,  Satoshi  Nakamura,  Terri 
Zimmern.  Producer:  George  P.  Breakston.  Directors: 
George  P.  Breakston,  Kenneth  G.  Crane.  (Combo 
with  "The  Horror  Chamber  of  Dr.  Faustus.") 

MARK,  THE  (British-made) — see  Continental  Distributing 

MARY  HAD  A LITTLE  (British-made) — see  United 
Artists 

MASK,  THE  (Canadian-made) — see  Warner  Bros. 

MATTER  OF  WHO,  A (90) Herts-Lion  Int'l 

Comedy  Melodrama.  British-made.  Story  concerns  G 
search  for  carriers  of  a smallpox  germ  by  on 
official  of  WHO  (World  Health  Organization).  A 
missing  document  proves  to  be  the  carrier,  and  also 
leads  to  the  expose  of  a big  oil  swindle.  Terry- 
Thomas,  Sonja  Ziemann,  Alex  Nicol,  Guy  Deghy. 
Producers:  Walter  Shenson,  Milton  Holmes.  Director: 
Don  Chaffey. 

©MERMAIDS  OF  TIBURON,  THE 

(77)  Filmgroup . June 

Underwater  Drama.  The  adventures  of  a biologist  in 
search  of  strange  mammals  who  finds  instead  a beau- 
tiful mermaid,  with  whom  he  falls  in  love,  a cave  of 
rare  fire  pearls,  plus  trouble  with  a villainous  ad- 
venturer after  the  pearls.  Diane  Webber,  George 
Rowe.  Timothy  Carey,  Jose  Gonzales-Gonzales.  Pro- 
ducer-Director: John  Lamb.  (Aquascope) 

©MIDSUMMER  NIGHT'S  DREAM,  A 

(74)  Showcorporation  Dec.  '61 

Animated  Puppet  Feature.  Filmed  abroad.  From 
Shakespeare's  classic  tale  of  young  lovers,  elves,  fairy 
kings  and  queens,  and  the  mixup  that  results  from 
Puck  the  elf's  bungling.  The  latter  tries  to  right  some 
of  his  mistakes,  and  eventually  the  lovers  are 
haoaily  paired.  Voices  of:  Richard  Burton,  Barbara 
Jefford,  Old  Vic  Company  Players.  Producer:  Jri 

Trnka.  Director:  Howard  Sackler.  (CinemaScope) 

MIGHTY  URSUS  (Italo-Sponish  made;  English-dubbed) 
— see  United  Artists 

MOST  WANTED  MAN,  THE  (Franco-ltalian  made; 
English-dubbed) — see  Astor 

MOTHRA  (Japanese-made;  English-dubbed) — see 
Columbia 

MURDER  SHE  SAID  (British-made) — see  Metro- 
Goldwyn-Mayer 

©NAKED  TERROR 

(74) Joseph  Brenner  Associates ..  Nov.  '61 

Documentary.  Filmed  in  Africa,  with  English  narra- 
tion. Authentic  shots  of  Zulu  witchcraft,  some  sel- 
dom seen  by  outsiders  or  photographed.  Shows  Zulu 
virgins  being  initiated  into  the  tribe,  highlighted 
by  the  dance  of  the  deadly  pythons;  the  "Red  Ball 
of  Death,"  which  is  murder  by  witchcraft,  and  the 
scalding  water  truth  test  given  natives  suspected 
of  lying. 

NATURE  CAMP  DIARY  (see  "Diary  of  a Nudist"  this 
classification) 

NEARLY  A NASTY  ACCIDENT  (British-mode) — see 
Universal 

NEVER  LET  GO  (British-made) — see  Continental 
Distributing 

NEVER  TAKE  CANDY  FROM  A STRANGER  (British- 
made)— see  Astor 

NIGHT  CREATURES  (British-made) — see  Universal 

NINTH  BULLET,  THE  (90)  Audubon  Films  Oct.  '61 
Adventure  Drama.  (Brazilian-made;  English-dubbed.) 
A pretty  school  teacher  is  kidnapped  by  an  outlaw 
gang  during  a savage  raid  on  a small  village  in 
northeastern  Brazil,  in  which  they  loot,  burn  and 
murder.  The  girl  attracts  a handsome  bandit  mem- 
ber and  he  helps  her  to  escape,  but  at  the  end  is 
captured  as  a traitor  by  his  own  gang  and  sentenced 
in  accord  with  their  laws.  Alberto  Ruschel,  Mariso 
Prada,  Milton  Ribeiro,  Vanja  Orico.  Director:  Lima 
Barreto.  Vera  Cruz  Production. 


118 


BAROMETER  Section 


International  Alliance  of  Theatrical  Stage  Employes 
and  Moving  Picture  Machine  Operators  of  the 
United  States  and  Canada 


Affiliated  with  the  A.F.L.-C.1 .0. 


Representing  Craftsmen  Employed  in  Production, 
Distribution  and  Exhibition  in  the 
Entertainment  Field 


RICHARD  F.  WALSH  Suite  1900  HARLAND  HOLMDEN 

International  President  1270  Avenue  of  the  Americas  General  Secretary-Treasurer 

New  York  20,  N.  Y. 


NATIONAL  GENERAL  CORPORATION 

EUGENE  V.  KLEIN 

President  and  Chairman  of  the  Board 


i 

I 


BOXOFFICE 


119 


NO  LOVE  FOR  JOHNNIE  (British-made) — see  Embassy 

NO  PLACE  LIKE  HOMICIDE  (British-made) — see 
Embassy 

ON  ANY  STREET  (Italian-made;  English-dubbed) — see 
"La  Notte  Erava"  in  Foreign  Language  classification 

ONLY  TWO  CAN  PLAY  (British-made) — -see  Columbia 

PAGAN  ISLAND  . (60) Cinema  Syndicate 

Adventure  Drama.  A young  sailor  who  is  rescued  by 
a South  Seas  schooner  relates  his  strange  tale  of  ad- 
venture and  tragedy  after  being  shipwrecked  on  an 
island  paradise  inhabited  only  by  females.  He  falls  in 
love  with  a beautiful  girl  about  to  be  sacrificed  to 
a mythical  sea  god,  and  saves  her,  only  to  have  the 
romance  ccme  to  a tragic  end.  Edward  Dew,  Nani 
Maka.  Producer-Director:  Barry  Mahon. 

PAYROLL  (British-mode) — see  Allied  Artists 

PEEPING  TOM  (British-made) — see  Astor 

PHANTOM  OF  THE  OPERA,  THE  (British-made)— see 
Universal 

©PIRATE  OF  THE  BLACKHAWK,  THE 

(75) Filmgroup.  Dec.  '61 

Adventure  Spectacle.  (Franco-ltalian  co-production; 
English-dubbed.)  Story  of  the  savage  usurper  Manfred 
and  his  Saracen  pirates  who  attack  and  gain  control 
of  the  Duchy  of  Monteforte,  and  Richard,  the  heroic 
patriot,  who  leads  the  enslaved  villagers  in  their 
struggle  for  freedom.  Mijanou  Bardot,  Gerard  Landry, 
Andrea  Aureli,  Ettore  Manni.  Producers:  Giorgio  and 
Carlo  Pescino.  Director:  Sergio  Grieco.  (SuperCinescope) 

©PI.AYGIRL  AFTER  DARK  .(92).  Topaz  Films.  July 
Comedy  Drama.  British-made.  Released  in  England 

as  "Too  Hot  to  Handle."  A cabaret  star  in  a night 
club  in  London's  Soho  district,  falls  for  the  owner. 
She  becomes  involved  with  the  cut-throat  competition 
of  a rival  club  king  who  tries  to  take  over  her  boy 
friend's  club.  Jayne  Mansfield,  Leo  Genn,  Karl  Boehm, 
Danik  Patisson,  Christopher  Lee,  Kai  Fischer. 

Producer:  Phil  C.  Samuel.  Director:  Terence  Young. 

©PLAYGIRLS  AND  THE  BELLBOY,  THE 

(94)  United  Producers  Rel.  Org. 

Novelty  Comedy.  Stars  June  Wilkinson,  Playboy 

Magazine's  favorite  model.  The  story  concerns  a bell- 
boy who  wants  to  become  a hotel  detective,  and  dis- 
guises himself  to  spy  on  a bevy  of  beautiful  lingerie 
models,  staying  at  the  hotel,  to  prove  his  theory  that 
the  girls  aren't  what  they're  supposed  to  be  nor  are 
the  male  lingerie  buyers.  After  the  girls  check  out, 
he  finds  he  still  has  a lot  to  learn  about  women. 
June  Wilkinson,  Don  Kenney,  Karen  Dor,  Willy 
Fritsch.  Producer:  W.  Hartung.  Director:  Fritz  Um- 
gelter. 

PRISONER  OF  THE  IRON  MASK  (Italian-made;  English- 
dubbed) — see  American  International 

©PURPLE  NOON.. (115) Times  Film  Nov.  '61 

Mystery  Drama.  (French-made;  English-dubbed  ver- 
sion.) Based  on  an  English  novel,  "The  Amazing 
Mr.  Riplev,"  by  Patricia  Highsmith;  French  title  was 
"Plein  Soleil."  Set  at  a gay  Italian  resort,  where  a 
penniless  opportunist  plots  the  cold-blooded  murder 
of  his  wealthy^  American  playboy  friend,  then  assumes 
his  identify.  Forced  to  commit  a second  murder  to 
cover  up  the  first  crime,  an  unexpected  turn  of  events 
brings  the  story  to  its  dramatic  climax.  Alain  Delon 
Maurice  Ronet,  Marie  Laforet,  Erno  Crisa,  Frank 
Latimore.  Producers:  Robert  and  Raymond  Hakim. 
Director:  Rene  Clement.  Robert  and  Raymond  Hakim 
Production.  (Also  available  in  French-language  version 
with  English  titles.) 

QUEEN  OF  THE  PIRATES  (Italian-made;  English-dubbed) 
— see  Columbia 

RED  CLOAK,  THE  . (95) Sefo  Int'l  Oct.  '61 

Adventure  Drama.  Italian-made.  Set  in  the  ancient 
city  of  Pisa  in  1500,  which  is  ruled  by  a crooked 
officiol  and  his  murderous  police  aides.  A mysterious 
masked  figure  opposes  the  crooks  who  eventually  are 
brought  to  justice  and  their  leader  killed  in  a 
duel-to-the-death  battle  atop  the  leaning  tower  of 
Pisa.  Patricia  Medina,  Bruce  Cabot,  Fausto  Tozzi 
Producer:  Elios  Vercelloni.  Director:  G.  M.  Scotese 
(Released  through  states  rights  distributors.) 

P I RAFF  GIRLS  (French-made;  English-dubbed)— see 
Rififi  for  Girls"  under  Continental  Distributing 

RING  OF  TERROR  (71) Ploystar  Prods. 

Horror  Melodrama.  A true  story  of  campus  fraternity 
hazing,  in  which  an  outwardly  fearless  pre-medical 
student  gets  the  gruesome  assignment  of  removing 
a ring  from  a dissected  corpse  in  a remote  cemetery 
mausoleum.  He  completes  the  assignment  but  dies 
from  shock.  George  Mather,  Esther  Furst,  Austin  Green. 
Producer:  Alfeo  Bocchicchio.  Director:  Clark  Paylow. 

RISK,  THE  .(81) Kingsley  Int'l.  Oct.  '61 

Drama.  British-made.  Based  on  the  novel,  "A  Sort  of 
Traitors."  A group  of  dedicated  scientists  works 
secretly  on  a virulent  germ  for  stamping  out  bu- 
bonic plague  because  the  British  government  fears 
the  risk  entailed  if  a hostile  power  were  to  use  the 
discovery  for  germ  warfare.  The  scientists  come  un- 
der suspicion  when  a bitter,  crippled  war  veteran 
sets  spies  on  their  trail.  Tony  Britton,  Virginio 
Maskell,  Peter  Cushing,  Ian  Bannen,  Donald 

Pleasence.  Producers-Directors:  Roy  and  John  Boulting. 

©ROMMEL'S  TREASURE.  .(85) Medallion  Piets. 

Action  Drama.  (Italian-made;  English-dubbed.)  The 
search  for  a gigantic  fortune  supposedly  hidden  by 
German  Field  Marshal  Rommel  during  World  War 
II  presents  a character  study  of  the  searchers,  each 
one  having  a different  motive  for  seeking  the  treas- 
ure. At  the  end,  the  treasure  still  remains  elusive  to 
its  seekers.  Paul  Christian,  Dawn  Addams,  Bruce 


Cabot,  Isa  Miranda,  Andrea  Checchi.  Director:  Ro- 
molo  Marcellini.  (CinemaScope) 

RUFFIANS,  THE  . (86) Ellis  Films  . Sept.  '61 

Suspense  Drama.  (French-made;  English-dubbed.)  Set 
in  Rome,  a girl  of  good  family  has  an  affair  with 
an  ambitious  newspaperman,  and  next  day  is  found 
dead  at  the  bottom  of  a cliff.  Forced  to  testify  at 
the  inquest,  the  newsman  is  exonerated  when  evi- 
dence is  uncovered  which  reveals  the  girl's  true 
character.  Marina  Vlady,  Robert  Hossein,  Philippe 
Clay,  Scilla  Gabel,  Alexandre  Gauge,  Arnoldo  Foa. 
Director:  Maurice  Labro. 

SATAN  IN  HIGH  HEELS . . (93) ....  Cosmic  Films  . Mar. 
Exploitation  Film.  Deals  with  hustlers,  jailbirds  and 
other  unsavory  characters,  the  main  story  centering 
around  a cheap,  overly-ambitious  stripteaser  who 
tramples  over  various  men  to  win  fame.  In  the  end, 
her  duplicity  is  revealed  and  all  the  men  walk  out 
of  her  life.  Meg  Myles,  Sabrina,  Bob  Yuro,  Mike 
Keene,  Grayson  Hall.  Producer:  Leonard  Burton.  Di- 
rector: Jerald  Intrator. 

SCARFACE  MOB,  THE . .(105).  . Cari  Releasing . . July  26 
Melodrama.  From  the  book  by  Eliot  Ness,  dealing  with 
the  smashing  of  Al  Capone's  underworld  empire  in 
the  '30s  by  government  agents,  and  Capone's  even- 
tual imprisonment  for  income  tax  evasion.  (Or- 
iginally a video  show  from  which  "The  Untouch- 
ables" evolved.)  Robert  Stack,  Keenan  Wynn,  Ne- 
ville Brand,  Barbara  Nichols,  Pat  Crowley,  Bill  Wil- 
liams. Producer:  Quinn  Martin.  Director:  Phil  Karlson. 

SCREAM  OF  FEAR  (British-made) — see  Columbia 

©SHAME  OF  THE  SABINE  WOMEN,  THE 

(80)  United  Producers  Rel.  Org. 

Adventure  Drama.  (Spanish-made;  English  dubbed.) 
Romulus  kills  his  twin  brother,  Remus,  and  becomes 
leader  of  the  new  city  of  Rome.  Lacking  women  in 
the  city,  the  Romans  capture  neighboring  Sabine 
maidens,  forcibly  taking  them  as  brides,  thus  in- 
curring their  hatred.  When  the  Sabine  men  arrive 
seeking  revenge,  the  women  by  this  time  have 
learned  to  love  their  captors.  Lex  Johnson,  William 
Wolf,  Teresa  Doude,  Lorena  Doude.  Producer-Di- 

rector: Albert  Gout. 

©SHANGRI-LA 

(63)  Joseph  Brenner  Associates.  Sept.  '61 

Nudist  Film.  An  emaciated  zoo-keeper  is  telling  his 
pal  about  his  vacation  adventures,  during  which  time 
he  spent  following  two  girls,  eventually  winding  up 
in  a nudist  camp  called  Shangri-La.  No  cast  or  pro- 
duction credits  available. 

©SHE  DIDN'T  SAY  NO! 

(96) Seven  Arts  Associated.  May 

Comedy  Satire.  British-made.  Based  on  Una  Troy's 
novel,  "We  Are  Seven,"  about  an  unwed  mother 
of  six  children,  all  living  together  in  a tiny  Irish 
village.  The  various  fathers  of  the  children  call  a 
council  to  have  the  children  removed  from  their 
mother  by  a magistrate,  but  they  lose  when  she  is 
proved  to  be  a good  mother.  Eileen  Herlie,  Niall  Mac- 
Ginnis,  Perlita  Neilson,  Wilfrid  Downing.  Producer: 

Sergei  Nolbandov.  Director:  Cyril  Frankel. 

SHOOTOUT  AT  BIG  SAG 

(64)  Parallel  Films  Distrs.June 

Western.  The  quiet  of  a western  countryside,  ruled  by 
a preacher  and  his  three  shiftless  sons,  is  punctured 
by  a bit  of  gunplay  following  the  arrival  of  a Texas 
trail-driver  and  his  son.  In  time  romance  blossoms 
between  the  preacher's  daughter  and  the  trail-driv- 
er's son.  Walter  Brennan,  Luana  Patten,  Chris  Rob- 
inson, Constance  Ford,  Leif  Erickson,  Les  Tremayne. 
Producers:  Walter  Brennan  jr..  Serai  B.  Isaac.  Di- 
rector: Roger  Kay. 

SIEGE  OF  HELL  STREET,  THE 

(93) United  Producers  Rel.  Org. 

Crime  Drama.  (British-made;  released  in  England  as 
the  "Siege  of  Sidney  Street.")  Based  on  an  actual 
gun  battle,  one  of  the  most  vicious  in  British  crime 
history,  which  took  place  some  50  years  ago.  A 
revolutionary  circle  brings  crime  and  bloodshed  to 
London,  while  raising  money  for  its  anarchist  cause. 
Donald  Sinden,  Nicole  Berger,  Peter  Wyngarde, 
Kieron  Moore.  Producers-Directors:  Robert  S.  Baker, 
Monty  Berman.  (Dyaliscope) 

SIEGE  OF  SYRACUSE  (Italian-made;  English-dubbed) — 
see  Paramount 

SINGER  NOT  THE  SONG,  THE  (British-made)— see 
Warner  Bros. 

©SOME  LIKE  IT  COOL  (61) Janus  Films.  Feb. 

Nudist  Film.  British-made.  Basic  plot  centers  around 
a sunbathing  girl  who  is  persuaded  to  join  a nudist 
camp,  against  the  wishes  of  her  parents  and  fiance. 
However,  she  converts  her  fiance  to  naturism  after 
they  are  married  and  a visit  by  her  parents  to  the 
camp  proves  their  fears  are  unfounded.  Thalia  Vick- 
ers, Julie  Wilson,  Mark  Roland,  Douglas  Muir.  Pro- 
ducer: Adrienne  Fancey.  Director:  Michael  Winner. 

©SON  OF  SAMSON  (90) Medallion  Piets. 

Historical  Spectacle.  (Italian-made;  English-dubbed.) 
Filmed  in  Italy  and  North  Africa.  Based  on  the  ad- 
ventures of  Maciste,  the  giant,  and  his  legendary 
feats  of  strength  and  daring  in  battling  the  Persian 
invaders  who  devastated  North  Africa,  in  destroying 
a treacherous  queen  and  in  placing  the  rightful  king 
on  the  throne.  Mark  Forest,  Chelo  Alonso,  Vira 
Silenti,  Federica  Ranchi,  Angelo  Zanolli,  Carlo  Tam- 
berlani.  Producers:  Ermanno  Donati,  Luigi  Carpentieri. 
Director:  Carlo  Campogalliani.  Samuel  Schneider 

Presentation.  (Totalscope) 

©STOWAWAY  IN  THE  SKY ..  (82) ..  Lopert  Piets..  . July 
Adventure  Drama.  (French-made,  with  English  nar- 
ration; released  in  France  as  "Le  Voyage  en  Ballon.") 
An  inventor  assembles  a 60-foot  balloon  and  takes 


off  on  a test  flight,  unaware  that  his  grandson  is 
a stowaway.  When  discovered,  he  and  the  boy  to- 
gether journey  through  the  sky,  see  the  French 
countryside  and  other  sights,  and  share  many  won- 
derful adventures.  Pascal  Lamorisse,  Andre  Gille, 
Maurice  Baquet.  Narrator:  Jack  Lemmon,  for  his 
Jalem  Productions.  Director:  Albert  Lamorisse.  Film- 
sonor  and  Films  Montsouris  Production,  and  a Jalem 
Presentation.  (Helivision) 

SWORD  OF  THE  CONQUEROR  (Italian-made;  largely  Eng- 
lish-dubbed)— See  United  Artists 

TARTARS,  THE  (Italian-made;  English-dubbed) — see 
Metro-Goldwyn-Mayer 

TASTE  OF  HONEY,  A (British-made) — see  Continental 
Distributing 

TELL-TALE  HEART,  THE 

(78) Brigadier  Film  Associates.  Sept. 

Horror  Melodrama.  British-made.  Based  on  an  Edgar 
Allan  Poe  story  about  a dope-addicted  recluse  who 
kills  his  pretty  neighbor's  boy  friend  in  a jealous  fit 
and  buries  the  body  under  the  floor  in  his  study. 
Haunted  by  the  relentless  beating  of  the  dead  man's 
heart,  he  goes  mad.  Laurence  Payne,  Adrienne  Corri, 
Dermot  Walsh,  John  Scott.  Producers:  Edward  and 
Harry  Danziger.  Director:  Ernest  Morris.  Danziger 

Bros.  Production. 

TEMPTATION.  (94) Cameo  Int'l.  Mar. 

Melodrama.  (French-made;  English-dubbed.)  Three 
women  and  a lone  male  (a  French  war  correspondent) 
are  shipwrecked  on  an  uninhabited  volcanic  island 
in  the  Indian  Ocean.  One  of  the  women  is  revealed 
as  a psychopath  and  her  emotions  set  off  an  ex- 
plosive climax.  Rossana  Podesta,  Dawn  Addams, 
Magali  Noel,  Christian  Marquand.  Producer-Director: 
Edmond  T.  Greville.  William  Shelton  Presentation. 

TERROR  OF  THE  BLOODHUNTERS . . (60) . A.D.P.  Prods. 
Shock  Melodrama.  An  eminent  French  artist  is 
"railroaded"  to  Devil's  Island,  where,  through  the 
machinations  of  the  Commandant's  daughter,  he  and 
a pal  and  the  girl  are  able  to  start  a perilous  flight 
to  freedom,  which  takes  them  through  the  Amazon 
jungles  and  the  land  of  the  head-shrinking  Jivaro 
Indians.  Robert  Clarke,  Steve  Conte. 

THEN  THERE  WERE  THREE 

(82) Parode  Rel.  Org.. Nov.  '61 

War  Drama.  Filmed  in  Italy.  In  which  a Nazi  spy 
tries  to  kill  off  a notorious  Italian  partisan  during 
the  grim  days  of  World  War  II.  He  joins  a small, 
detached  party  of  American  GIs  seeking  to  rejoin 
Allied  troops  in  Italy,  keeping  his  identity  well-con- 
cealed. Alex  Nicol,  Frank  Latimore.  Barrv  Cahill, 
Sid  Clute,  Fred  Clark.  Producer-Director:  Alex  Nicol. 
Alexander  Film  Production. 

THERE  WAS  A CROOKED  MAN 

(106) Lopert  Piets.  .June 

Comedy  Satire.  British-made.  An  unemployed  ex- 
Army  demolitions  expert  takes  on  an  assignment — 
on  the  wrong  side  of  the  law — and  gets  five  years 
for  pulling  a bank  vault  heist.  When  he  gets  out, 
he  pulls  more  crooked  shenanigans,  wrecking  a town  in 
the  process,  and  goes  back  to  prison.  Norman  Wis- 
dom, Alfred  Monks,  Susannah  York,  Andrew  Cruick- 
shank,  Jean  Clarke,  Timothy  Bateson.  Producer:  John 
Bryan.  Director:  Stuart  Burge.  Knightsbridge  Pro- 

duction. 

TOO  YOUNG,  TOO  IMMORAL 

(88) Rialto  Int'l.  .Sept. 

Melodrama.  A man  sets  out  to  investigate  his  young 
brother's  death  in  Times  Square,  learns  he  was  a 
drug  "pusher"  and  joins  the  gang  to  get  the  top 
man  and  expose  the  vicious  racket.  Raymond  Phelan, 
Donald  Ratka,  John  Francis,  Susan  Ashley,  Taylor 
Mead.  Producer-Director:  Raymond  Phelan. 

©TOUCHABLES,  THE  (63) Phaeton  Int'l.  Mar. 

Comedy  Farce.  Set  in  1932,  an  honest  accountant 
whose  first  clients  are  gangsters  who  want  him  to 
cheat  on  their  income  tax  report,  flees  and  acci- 
dentally gets  into  an  exclusive  women's  health  ana 
rejuvenation  resort.  While  he  frantically  attempts  to 
get  out,  the  pursuing  gangsters  attempt  to  get  in. 
Claire  Brennan,  Billy  Holms,  John  Dennis,  Brad 
Logan,  Maureen  Bryce,  Doris  Gohlke,  Elaine  Jones. 
Producer:  Jay  Sheridan.  Directors:  Monte  Mann,  Jcy 
Sheridan. 

TRAUMA..  (92) Parade  Rel.  Org.  July 

Suspense  Shocker.  The  sinister  guardian  of  a young 
girl  who  is  left  sole  heiress  to  her  aunt's  estate,  mar- 
ries her  knowing  that  at  21  the  vast  family  fortune 
will  revert  to  her.  And,  too,  that  she  knows  he  mur- 
dered her  aunt  but  the  shock  has  temporarily  erased 
the  events,  which  she  witnessed,  from  her  memory. 
John  Conte,  Lynn  Bari,  Lorrie  Richards,  David  Gar- 
ner, Warren  Kemmerling.  Producer:  Joseph  Cranston. 
Director:  Robert  Malcolm  Young.  Artists  XVI  Pro- 
duction. 

©TROJAN  HORSE,  THE 

(105) Colorama  Features.  July 

Drama.  (Italian-made;  English-dubbed.)  Re-enacts  the 
familiar  legend  of  how  the  Greeks  rescued  their 
abducted  queen,  entering  the  walled  city  of  Troy  bv 
concealing  soldiers  in  a huge  wooden  horse  which 
they  sneak  through  the  gates.  The  ruse  brings  vic- 
tory to  the  Greek  army  and  an  end  to  the  Trojan 
War.  Steve  Reeves,  John  Drew  Barrymore.  Hedv 
Vessel,  Juliette  Mayniel.  Producer:  Giian  Paolo  Bigazzi. 
Director:  Giorgio  Ferroni.  Europa  Cinematografica  and 
Les  Films  Modernes  Co-production.  (CinemaScope) 

TRUNK,  THE  (British-made) — see  Columbia 

TWO  AND  TWO  MAKE  SIX  (89).  Union  Film  Distrs. 
Comedy  Drama.  British-made.  An  American  Air  Force 
corporal  based  in  England  continually  gets  in  trou- 
ble with  his  officers  because  of  his  predilection  for 
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horse  races  and  fast-stepping  girl  friends.  George 
Chakiris,  Janette  Scott,  Alfred  Lynch,  Jackie  Lane, 
Athene  Seyler.  Producer-Director:  Monja  Danischewsky. 
British  Lion-Bryanston  Production. 

UNSTOPPABLE  MAN,  THE  (British-made) — see  Astor 

VALIANT,  THE  (British-made) — see  United  Artists 

VICTIM  (British-mode) — see  Astor 

WALTZ  OF  THE  TOREADORS  (British-made)— see  Con- 
tinental Distributing 

WEDDINGS  AND  BABIES.  .(81) Morris  Engel 

Drama.  A photographer  keeps  postponing  marriage 
with  his  model  because  of  financial  pressures  in 
business  and  the  care  of  his  widowed  mother.  The 
girl  finally  calls  the  whole  thing  off,  but  when  he 
photographs  another  wedding  assignment,  he 
realizes  his  true  love  for  her  and  proposes.  Viveca 
Lindfors,  John  Myhers,  Chiarina  Barile.  Producer- 
Director:  Morris  Engel. 

WEEKEND  WITH  LULU,  A (British-made)— see  Columbia 

©WHEN  THE  GIRLS  TAKE  OVER 

(80) Parade  Rel.  Org.July 

Comedy.  Filmed  in  the  Caribbean.  The  First  Minister 
of  a small  Caribbean  republic  and  a wealthy  American 
oilman  together  hatch  an  ingenious  plot  to  save  the 
island  from  a bearded  rebel  leader  and  his  be- 
draggled forces  and  also  to  rescue  the  Minister's 
daughter,  whom  the  rebels  have  kidnaped.  Robert 
Lowery,  Marvin  Miller,  Jackie  Coogan,  Jimmy  Ellison. 
Producer-Director:  Russell  Hayden.  Transoceanic  Films 
Production. 

WHISTLE  DOWN  THE  WIND  (British-made) — see  Astor 

WHITE  SLAVE  SHIP  (Italio-French-American  made;  Eng- 
lish-dubbed)— see  American  International 

WILD  FOR  KICKS  (92) Times  Film  Nov.  '61 

Drama.  British-made;  released  in  England  as  "Beat 
Girl."  A motherless  teenage  girl,  resentful  of  her  new, 
young  French  stepmother,  starts  carousing  with  her 
beatnik  pals  in  a London  jive  dive.  When  she  be- 
comes innocently  involved  in  a murder,  the  step- 
mother learns  the  identity  of  the  real  killer  and 
saves  the  girl  from  disgrace,  thus  winning  her  friend- 
ship and  love.  David  Farrar,  Noelle  Adam,  Christo- 
pher Lee,  Shirley  Ann  Field,  Adam  Faith,  Gillian 
Hills.  Producer:  George  Willoughby.  Director:  Edmond 
T.  Greville.  George  Minter  Production;  Victoria  Films 
Presentation. 

WONDERS  OF  ALADDIN,  THE  (Italian-made;  English- 
dubbed) — see  Metro-Goldwyn-Mayer 

WORLD  IN  MY  POCKET  (Franco-German  made;  Eng- 
lish-language)— see  Metro-Goldwyn-Mayer 

(REISSUES) 

POOR  WHITE  TRASH  . (88) C.D.A.,  Inc. 

Outdoor  Drama.  Peter  Graves,  Lita  Milan,  Douglas 
Fowley,  Tim  Carey,  Jonathan  Haze.  Director:  Harold 
Daniels.  A Mike  Ripps  Production.  (Originally  released 
by  United  Artists  for  1956-57  season,  under  title  of 
"Bayou.") 

Foreign  Language 

(All  have  English  subtitles  unless  otherwise 
stated.  Foreign  dialog  indicated  after  film  title.) 

0ARMS  AND  THE  MAN  ("Helden") 

German..  (96)  Casino  Films..  Feb. 

Comedy.  From  the  George  Bernard  Shaw  play  about 
a dashing  young  officer  who  unknowingly  hides  in 
the  bedroom  of  his  enemy's  fiancee.  The  two  fall  in 
love  and  are  reunited  after  the  war.  O.  W.  Fischer, 
Li  lo  Pulver,  Ellen  Schwiers,  Jan  Hendricks,  Ljuba 
Welitsch,  Kurt  Kasznar.  Producers:  H.  R.  Sokal,  P. 
Goldbaum.  Director:  Franz  Peter  Wirth. 

BADJAO  .(100) Parallel  Film  Distrs  . Sept. 

Drama.  (Philippine-made;  in  native  Tagalog  tongue 
with  English  titles.)  The  winner  of  eight  Interna- 
tional awards,  this  is  the  story  of  a pagan  boy  and 
a beautiful  Moslem  girl  who  fulfill  their  fiery  and 
primitive  love,  defying  centuries  of  tribal  taboos. 
Rosa  Rosal,  Tony  Santos,  Leroy  Salvador,  Joseph  de 
Cordova.  Producer:  Manuel  de  Leon.  Director:  Lam- 
bsrto  V.  Avellana. 

BEGINNING  WAS  SIN,  THE  German 

(88).  . . Globe  Releasing/Alexander  Associates.  Sept. 

Melodrama.  Based  on  the  Guy  de  Maupassant  novel, 
about  a farm  girl  who  is  raped  by  a lusty  farm  hand, 
and  bears  his  child.  In  time,  her  boss  eyes  her 
covetously  and  offers  marriage.  Ruth  Niehaus,  Viktor 
Staal,  Laya  Raki,  Peter  Carsten,  Franz  Muxeneder. 
Producer:  Peter  Bamberger.  Director:  Franz  Cap. 

BELL'  ANTONIO  (Italian)  — see  Embassy 

BOCCACCIO  '70  (Italian) — see  Embassy 

©CINDERELLA.  Russian.  (84).  .Janus  Films.  Dec.  '61 
Ballet  Film.  (No  English  narration.)  Adapted  from  the 
ballet  of  Sergei  Prokofiev,  and  presents  the  familiar 
fairy  tale  of  Cinderella,  her  cruel  stepmother  and 
stepsisters,  and  Prince  Charming.  Raisa  Struchkova, 
Gennadi  Ledyakh,  Elena  Vanke,  Alexander  Pavlinov, 
Bolshoi  Ballet  Company.  Producers-Directors:  Alex- 
ander Row,  Rotislav  Zakharov. 

CRIME  OF  MONSIEUR  LANGE,  THE  ("Le  Crime  de 
M.  Lange").  . French  . . (78).  . Brandon  Films.  . Nov.  '61 
Comedy  Drama.  Produced  in  1935,  but  no  prior  U.S. 
release.  Story  of  a meek  young  man  who  writes  wild- 


eyed western  fiction  for  his  own  amusement  and  even- 
tually is  brought  to  the  point  of  murder  when  he  is 
cheated  out  of  his  financial  profits  by  an  unscrupu- 
lous publisher.  Rene  Lefebvre,  Jules  Berry,  Florelle, 
Marcel  Levesque.  Director:  Jean  Renoir. 

DEVIL'S  EYE,  THE  Swedish 

(90) Janus  Films..  Nov.  '61 

Comedy  Fantasy.  Based  on  an  old  Irish  proverb:  "A 
maiden's  chastity  is  a sty  in  the  eye  of  the  devil." 
Satan  orders  Don  Juan,  after  300  years  in  inferno,  to 
return  to  earth  to  seduce  a young  bride-to-be.  The 
girl's  mother  proves  more  susceptible,  but,  in  the 
end,  Don  Juan  fails  in  his  mission.  Jarl  Kulle,  Bibi 
Andersson,  Nils  Poppe,  Axel  Duberg,  Gertrud  Fridh, 
Stig  Jarrel,  Gunnar  Bjornstrand.  Director:  Ingmar 

Bergman.  Svensk  Filmindustri  Production. 

DEVIL'S  WANTON,  THE  (Swedish) — see  Embassy 

DIVORCE — ITALIAN  STYLE  (Italian) — see  Embassy 

©EMPTY  STAR,  THE  ("La  Estrella  Vacia") 

Spanish  ..  (107)  Azteca  Films 

Melodrama.  Mexican-made.  Story  of  a girl  who  wants 
to  become  a screen  star  but  finds  upon  achieving 
her  ambition  that  vanity  rules  the  roost  of  those  who 
would  sacrifice  the  basic  components  of  a happy 
life.  At  the  end,  she  dies  in  a plane  crash.  Maria 
Felix,  Ignacio  Rolas  Tarso,  Enrique  Rambal,  Carlos 
Lopez  Moctezuma.  Producer-Director:  Emilio  Gomez 
Muriel. 

END  OF  DESIRE  (French) — see  Continental  Distributing 

FAREWELL  DOVES!  Russian  .(94) Artkino.  Apr. 

Comedy  Drama.  Delves  into  the  maze  of  young 
adult  love,  story  centering  around  a young  student 
nurse  and  a gas  inspector  who  grope  their  way  to 
romantic  understanding  over  voluble  protestations  of 
well-meaning  parents.  Alexei  Lokhtov,  Svetlana  Sav- 
yolova,  Valentine  Telegina,  Sergei  Plotnikov.  Director: 
Yakov  Segel.  Yalta  Film  Studios  Presentation. 

FIVE  DAY  LOVER,  THE  ("L'Amant  da  Cinq  Jours") 

French.  .(86) Kingsley  Int'l.  Jan. 

Comedy.  A young  ne'er-do-well,  being  kept  by  a suc- 
cessful couturier,  has  a five-day  weekly  affair  with 
an  attractive  young  housewife  who  reserves  Satur- 
days and  Sundays  for  her  dull  husband  and  two  chil- 
dren. Jean  Seberg,  Jean-Pierre  Cassel,  Micheline 
Presle,  Francois  Perier.  Producer:  Georges  Dancigers. 
Director:  Philippe  de  Broca. 

FIVE  SINNERS  (French) — see  Astor 

©FLIGHT  TO  THE  STARS.  Russian  (46).  Artkino  Piets. 
Documentary.  (With  English  titles  and  English  nar- 
ration.) The  story  of  the  Soviet  cosmonaut,  Major 
Gherman  S.  Titov. — his  early  conditioning  and  brief- 
ing, his  successful  trek  across  the  skies  and,  finally, 
a roaring  welcome  in  Moscow's  Red  Square. 

GIRL  WITH  A SUITCASE.  Italian 

(108) Ellis  Films.  Oct.  '61 

Drama.  The  study  of  a footloose,  amoral  female  and 
the  various  men  in  her  life,  the  story  centering  on 
a naive  youth  who  falls  madly  in  love  with  the 
woman.  In  the  end,  she  continues  her  footloose  career, 
leaving  him  desolate.  Claudia  Cardinale,  Jacques 
Perrin,  Renato  Baldini,  Romolo  Valli.  Producer:  Mau- 
rizio  Lodi  Fe.  Director:  Valerio  Zurlini.  Titanus  Films 
Production. 

GIRL  WITH  THE  GOLDEN  EYES,  THE 
("La  Fille  Aux  Yeux  D'Or").  French 

(90)  Kingsley  Int'l.  Sept. 

Drama.  Based  on  the  Honore  de  Balzac  story  with  a 
Lesbian  theme  in  which  a callow  youth  finds  a mys- 
terious girl  is  the  kept  friend  of  his  woman  business 
associate.  Marie  Laforet,  Paul  Guers,  Francoise  Pre- 
vost,  Jacques  Verlier.  Producer:  Gilbert  de  Gold- 
schmidt. Director:  Jean-Gabriel  Albicocco. 

©GREEN  MARE,  THE  ("La  Jument  Verte") 

French  . (93) Zenith  Int'l 

Comedy  Drama.  Two  families  feud  after  the  Franco- 
Prussian  war  of  1870  over  the  suspected  betraval 
during  the  war  of  one  family  to  the  enemy.  One 
son  attempts  to  avenge  his  family's  disqrace  by 
revenging  himself  on  the  daughter  of  the  other 
family.  Bourvil,  Sandra  Milo.  Francis  Blanche,  Yves 
Robert,  Valerie  Lagrange,  Guy  Bertil.  Producer-Di- 
rector: Claude  Autant-Lara.  (CinemaScope) 

HAPPINESS  OF  US  ALONE  Japanese 

(133) Toho  Int'l  Aug. 

Drama.  The  love  story  of  a Japanese  deaf-mute 
couple,  depicting  the  hazards,  misfortunes  and  joys 
of  their  silent  but  intimate  world.  Their  son,  a nor- 
mal child,  is  at  first  ashamed  of  his  parents,  but 
maturity  brings  understanding  and  he  becomes  proud 
of  them,  and  makes  them  proud  of  him.  Hideko 
Takamine,  Keiju  Kobayashi,  Izumi  Hara,  Mitsuko 
Kusabue.  Executive  Producers:  Sanezumi  Fujimoto, 

Kenjiro  Tsunoda.  Director:  Zenzo  Matsuyama.  Tokyo 
Eiga  Co.,  Ltd.  Production  (Tohoscope) 

HOME  FOR  TANYA,  A Russian . . (97) . . Artkino  Piets. 
Melodrama.  A young  girl  goes  to  live  with  her  wi- 
dowed mother  in  a remote  farm  village,  where  the 
viewer  gets  a glimpse  of  Russia's  vast  countryside 
and  agricultural  achievements  as  the  child  adjusts  to 
her  new  surroundings.  Liudmila  Marchenko,  Val- 
entin Zubkov,  Vera  Kuznetsova.  Director:  Lev  Ku- 
lijanov.  Gorky  Film  Studios  Production. 

©HOUSE  OF  THE  THREE  GIRLS,  THE  ("Das 
Dreimaederlhaus") . German 

(102)  Atlantic  Piets.. Dec.  '61 

Drama  With  Music.  Filmed  in  Vienna.  Based  on  the 
life  of  Franz  Schubert,  the  great  composer,  and  his 
bitter-sweet  romance  with  a piano  student.  Although 
disappointed  in  love,  he  plays  his  immortal  "Ave 


Maria"  at  the  wedding  of  his  beloved  to  the  hand- 
some singer  who  won  her  from  him.  Karl  Boehm, 
Johanna  Matz,  Magda  Schneider,  Rudolph  Schock, 
Ewald  Balser.  Director:  Ernst  Marischka.  ASPA/ERMA 
Production. 

IMPORTANT  MAN,  THE  ("Animas  Trujano") 

Spanish  ..  (99) Lopert  Piets  . July 

Drama.  Mexican-made.  Based  on  the  novel,  "La 
Mayordomia,"  by  Rogelio  Barriga  Rivas,  about  poverty 
and  degradation  in  a backward  Mexican  community. 
A brutish,  lazy  peon  lets  his  patient  wife  and  chil- 
dren support  him  while  he  takes  up  with  the  town 
harlot  and  dreams  of  winning  "the  important  man" 
title  at  carnival  time.  Toshiro  Mifune,  Columba  Do- 
minguez, Antonio  Aguilar,  Flor  Silvestre,  Pepito  Romay. 
Producer-Director:  Ismael  Rodriguez.  Ismael  Rodriguez 
Production.  (CinemaScope) 

JOAN  OF  THE  ANGELS?  . . Polish  . . (1 01 ).  Telepix  Corp. 
Drama.  Based  on  the  story  of  the  priest,  Urbain 
Grandier,  who  was  burned  at  the  stake  in  Loudon, 
France,  for  sorcery.  With  the  setting  changed  to 
Poland,  plot  concerns  the  priest's  attempts  to  free 
the  afflicted  Mother  Superior  from  devils  possessing 
her.  Lucyna  Winnicka,  Mieczyslaw  Voit,  Anna  Cie- 
pielewska.  Director:  Jerzy  Kawalerowicz.  Kadir  Unit 
of  Film  Polski  Production. 

JULES  AND  JIM  ("Jules  et  Jim").  .French 

(105)  Janus  Films.  May 

Drama  With  Comedy.  The  story  begins  in  1907  and 
ends  after  World  War  I.  A completely  amoral  girl 
marries  Jules  but  carries  on  affairs  with  Jim  and  with 
a third  man.  The  tragic  climax  finds  the  heroine  and 
Jim  driving  off  a bombed-out  bridge.  Jeanne  Moreau, 
Oskar  Werner,  Henri  Serre.  Producer:  Marcel  Berbert. 
Director:  Francois  Truffaut.  Les  Films  du  Carrosse 
and  S.E.D.I.F.  Production. 

KANAL  Polish.  .(96) Kingsley  Int'l.  Oct.  '61 

War  Drama.  A vignette  of  the  tragic  1944  Warsaw 
uprising  against  the  Nazi  occupation  forces.  An  al- 
ready decimated  Polish  company  of  43  attempts  a 
last-ditch  stand,  but  the  group  is  betrayed  and  all 
but  two  men  perish,  one  of  which  is  the  traitor,  and 
he  is  shot  by  the  last  surviving  man.  Teresa  Izewska, 
Tadeusz  Janczar,  Wienczslaw  Glinski.  Director:  An- 
drzej Wajda.  J.  Jay  Frankel  Presentation. 

©KRZYACY  ("The  Knights  of  the  Teutonic 

Order")  Polish.  .(180)  Amerpol  Enterprise  Films.  Jan. 
Historical  Spectacle.  Based  on  the  Henryk  Sienkiewicz 
novel  dealing  with  the  life-and-death  struggle  by 
thousands  of  knights  in  Ihe  events  leading  up  to 
and  including  the  famous  Battle  of  Grunwald  (Tan- 
nenberg)  in  1410,  when  German  knights,  disguised  as 
missionaries,  conducted  a "crusade"  to  convert  the 
Polish  pagans  into  Christians.  Urszula  Modrzynska 
Graszyna  Staniszewska,  A.  Szalawski,  Mieczslaw  Ka- 
lenik.  Director:  Alexander  Ford.  Film  Polski  Production. 
(Dyaliscope)— (Also  available  in  English-dubbed  ver- 
sion under  the  title,  "Knights  of  the  Black  Order," 
running  time  135  minutes.) 

LA  BELLE  AMERICAINE  (French) — see  Continental 
Distributing 

LA  NOTTE  BRAVA.  Italian.  .(90).  Miller  Producing  Co. 
Melodrama.  The  adventures  and  misadventures  of 
two  prostitutes  in  Rome  who  meet  up  with  an  odd 
assortment  of  characters,  including  three  thieves,  and 
all  of  the  events  that  follow  take  place  during  one 
night.  Elsa  Martinelli,  Rosanna  Schiaffino,  Antonella 
Lualdi,  Jean  Claude  Brialy,  Laurent  Terzieff,  Franco 
Interlenghi,  Anna  Maria  Ferrero,  Mylene  Demon- 
geot.  Producer:  Sante  Chimirri.  Director:  Mauro  Bo- 
lognini.  (English-dubbed  version  released  as  "On  Any 
Street.") 

LA  VIACCIA  (Italian)  — see  Embassy 

LAST  YEAR  AT  MARIENBAD  (French)  — see  Astor 

LES  LIAISONS  DANGEREUSES  (French)— see  Astor 

LOVE  IS  A DAY'S  WORK  (Formerly  "From  a Roman 
Balcony") ..  (Italian) — see  Continental  Distributing 

MAGNIFICENT  TRAMP,  THE.  French 

(76)  Cameo  Int'l.  . May 

Comedy.  (Released  in  France  in  1959  as  "Le  Clo- 
chard.")  A Parisian  tramp,  who  tries  unsuccessfully 
to  get  arrested  so  he  can  spend  the  winter  in  a 
warm  cell,  turns  to  stealing  rich  folks'  pets,  then 

collecting  a reward  for  their  return.  He  makes  a hit 
at  a society  party,  then  sets  out  for  the  French 

Riviera  to  enjoy  the  sunshine.  Jean  Gabin,  Darry 
Cowl,  Bernard  Blier,  Noel  Roquevert,  Paul  Frankeur. 
Director:  Gilles  Grangier.  Filmsonor  Production  and 
a William  Shelton  Presentation. 

MAIDEN,  THE.  French  . .(90) Atlantic  Piets. 

Crime  Melodrama.  A girl  nightclub  performer  is  re- 
leased from  a three-months'  prison  sentence,  for  a 
hold-up  staged  by  her  lover  who  is  serving  10 

years.  She  becomes  a human  pawn  as  police,  the 

insurance  company  and  the  underworld  close  in  on 
her  to  find  the  hidden  loot.  Claudine  Dupuis,  Jean 
Gaven,  Dany  Carrel,  Philippe  Nicaud,  Dora  Doll.  Di- 
rector: Maurice  Saurel. 

MONEY,  MONEY,  MONEY  ("Le  Dab  Se  Rebiffe") 

French  . (96)  Times  Film  . Aug. 

Comedy  Melodrama.  A modern  story  set  in  Paris 
about  a counterfeiting  genius  who  comes  out  of  re- 
tirement to  join  a group  of  amateur  crooks  in  carry- 
ing out  a daring  scheme  to  counterfeit  millions  of 
Dutch  guilders.  Jean  Gabin,  Martine  Carol,  Bernard 
Blier,  Francoise  Rosay,  Maurice  Biraud,  Balpetre,  Gi- 
nette  Leclerc.  Producer:  Jacques  Bar.  Director:  Gilles 
Grangier. 
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©MORNING  STAR.  Russian ..  (75) Artkino 

Bollet  Film.  A love  story  in  which  the  principals  move 
forth  to  a happy  ending,  after  breaking  the  magic 
spell  cast  by  an  evil  fairy.  Iran  Sabagishaw,  Reina 
Chokoyeva,  Bibisara  Beishenalieva,  Kirghizia  Ballet. 
Director:  R.  Tikhomirov.  Frunze  Film  Studios  Produc- 
tion. 

NIGHT,  THE  ("La  Notte").  Italian  .(120).  Lopert  Piets. 
Drama.  The  story  of  12  climactic  hours  in  the  lives 
of  a distinguished  young  author  and  his  attractive 
wife,  who  suddenly  find  themselves  drifting  apart 
and  wander  aimlessly  during  those  hours  attempting 
to  recapture  their  lost  love.  They  are  finally  reunited 
through  their  mutual  need  for  solace  and  compan- 
ionship. Jeanne  Moreau,  Marcello  Mastroianni, 
Monica  Vitti,  Bernhard  Wicki,  Rosi  Mazzacurati.  Pro- 
ducer: Emanuele  Cassuto.  Director:  Michelangelo 

Antonioni.  Sofitedip-Nepi  Film  Production. 

NIGHT  AFFAIR.  French 

(92)  President  Films.  Dec.  '61 

Mystery  Melodrama.  Released  in  France  in  1958  as 
' Le  Desordre  et  la  Nuit"  (Disorder  and  the  Night). 
A police  inspector,  assigned  to  track  down  an  as- 
sassin, falls  in  love  with  the  mistress  of  the  victim. 
Jean  Gabin,  Danielle  Darrieux,  Nadja  Tiller,  Hazel 
Scott,  Paul  Frankeur.  Director:  Gilles  Grangier.  Orex 
Film  Production. 

NINTH  CIRCLE,  THE.  .Yugoslavian 

(90)  Yugoslavia  Films  . Mar. 

War  Drama.  The  tragic  war  story  of  a Jewish  girl 
married  to  a Gentile  boy  during  the  Nazi  occupa- 
tion. The  girl  is  sent  to  a concentration  camp,  her 
husband  tries  to  rescue  her,  but  fails,  and  they 
choose  to  die  together  on  the  high  voltage  fence. 
Dusica  Zegarac,  Boris  Dvornik,  Branko  Tatic,  Ervina 
Dragman.  Director:  France  Stiglic.  Jadran  Film  Pro- 
duction. 

©ODD  OBSESSION  ("Kagi").  .Japanese 

(96) Edward  Harrison . .Jan. 

Drama.  A modern  psychological  drama  based  on  a 
Japanese  novel,  "Kagi"  (The  Key),  which  tells  of  a 
middle-aged  man  married  to  a young  wife  and  his 
desperate  measures  to  curb  his  failing  virility. 
Machiko  Kyo,  Ganjiro  Nakamura,  Junko  Kano,  Ta- 
tsuya  Nakadai,  Tanie  Kitabayashi.  Producer:  Ma- 
saichi  Nagata.  Director:  Kon  Ichikawa.  Daiei  Produc- 
tion. (Colorscope) 

RIFIFI  FOR  GIRLS  (French) — see  Continental 
Distributing 

ROSES  FOR  THE  PROSECUTOR  German 

(91 ) ...  American  Metropolitan  Enterprises . . Oct.  '61 
Drama.  A young  man  at  the  close  of  World  War  II 
is  sentenced  to  be  shot  for  stealing  candy,  but  an 
Allied  air  attack  upon  Germany  gives  him  an  op- 
portunity to  escape.  Years  later  he  comes  upon  the 
Nazi  prosecutor,  now  a successful  civilian  prosecutor, 
and  by  breaking  into  a candy  store  has  the  trial 
reopened  and  the  Nazi's  identity  revealed.  Walter 
Giller,  Ingrid  van  Bergen,  Martin  Held,  Roland  Kai- 
ser, Camilla  Spira.  Producer:  Kurt  Ulrich.  Director: 
Wolfgang  Staudte. 

SHOOT  THE  PIANO  PLAYER  (French)— see  Astor 

©SOUND  OF  LIFE,  THE.  Russian.  (78) Artkino 

Melodrama.  Based  on  Vladimir  Korolenko's  novel, 
"The  Blind  Musician,"  and  is  the  story  of  a wealthy, 
blind  pianist's  sudden  encounter  with  the  harsh  real- 
ities of  the  workaday  world.  Covers  his  life  from  child- 
hood to  manhood,  and  his  eventual  recognition  via  the 
concert  stage.  Vasili  Livanov,  Boris  Livanov,  L.  Kur- 
dymova.  Director:  T.  Lukashevich.  Gorky  Film  Stu- 
dios Production. 

SUMMER  TO  REMEMBER,  A.  Russian 

80) Kingsley  Int'l.  Dee.  '61 

Drama.  (Released  under  the  U.S.-U.S.S.R.  Cultural 
Exchange  Program.)  Explores  the  heart  and  mind  of 
a small  boy  in  rural  Russia,  and  his  problems  in 
adjusting  to  a new  stepfather,  who  subsequently 
wins  his  affection.  Borya  Barkhatova,  Sergei  Bon- 
darchuk, Irana  Skobtseva,  Vasili  Merkuryev.  Directors: 
Georgy  Danelia,  Igor  Talankin.  Mosfilm  Production, 
and  a J.  Jay  Frankel  Presentation. 

SUMMERSKIN.  .Spanish.  .(96) Angel  Prods.  .June 

Drama.  Argentinian-made.  Set  at  a Uruguayan  sum- 
mer resort,  where  a young  girl  accepts  a bribe  from 
her  wealthy  grandmother  to  play  up  to  a handsome 
young  man  who  is  not  expected  to  live.  The  affair 
backfires  when  the  man  gets  well.  Alfredo  Alcon, 
Graciela  Borges,  Franca  Boni,  Juan  Jones,  Luciana 
Possamay.  Producer-Director:  Leopoldo  Torre-Nils- 

son. 

SWEET  ECSTASY.  French.  (75) Audubon  Films 

Melodrama.  Story  of  a group  of  shiftless  young  peo- 
ple who  spurn  responsibility  and  conventional  ways 
of  life  for  dares  and  violent  betting,  until  they  finally 
realize  that  time  has  a habit  of  running  out,  even 
for  them.  Elke  Sommer,  Pierre  Brice,  Christian  Pezy, 
Vittorio  Prada,  Claire  Maurier.  Producer:  Joel  Lif- 
schultz.  Director:  Max  Pecos.  (CinemaScope) 

TAKE  ME  AWAY,  MY  LOVE.  Greek 

(90)  Greek  Motion  Piets.  . Sept. 

Melodrama.  A nightclub  hostess,  enslaved  in  prostitu- 
tion and  smuggling,  tries  desperately  to  break  away 
from  her  sordid  life  and  surroundings.  She  finally 
finds  happier  moments  with  a determined  journalist 
who  rescues  her.  Christine  Sylba,  George  Fountas, 
Andrew  Barkoulis,  Betty  Sabba.  Producers:  K.  Dritsa, 
G.  Dambakare.  Director:  E.  Giannopoulou.  Bezant 
Films  Production. 


TESTAMENT  OF  ORPHEUS  French 

(79)  Films-Around-fhe-World 

Autobiographical  Drama.  Story  of  Jean  Cocteau, 
French  poet-philosopher,  his  career  and  the  people 
he  encountered  in  France.  Cocteau  plays  himself,  re- 
enacting various  events  of  the  past  and  present. 
Jean  Cocteau,  Yul  Brynner,  Charles  Aznavour,  Daniel 
Gelin,  Pablo  Picasso,  Luis  Dominguin.  Producer:  Jean 
Thuillier.  Director:  Jean  Cocteau.  Les  Editiones  Cine- 
graphiques  Production. 

THRONE  OF  BLOOD  Japanese  (108).  Brandon  Films 
Drama.  A Japanese  version  of  Shakespeare's  "Mac- 
beth," set  in  ancient  Japan,  in  which  an  overly- 
ambitious  captain  and  his  scheming  wife  engage  in 
a murderous  campaign  for  power,  but  in  the  end 
are  themselves  destroyed.  Toshiro  Mifune,  Isuzu  Ya- 
mada,  Takashi  Shimura,  Minoru  Chaiki.  Producer-Di- 
rector: Akira  Kurosawa. 

THROUGH  A GLASS  DARKLY.  Swedish 

(91)  Janus  Films..  Apr. 

Drama.  Story  of  a young  woman  plagued  by  re- 
curring mental  illness,  who  is  on  the  verge  of  a 
lapse  into  complete  insanity.  The  film  covers  24 
hours  in  the  life  of  the  woman,  her  husband,  father 
and  brother  at  their  summer  island  home,  and  delves 
into  the  cause  of  her  deterioration.  Harriet  Ander- 
sson,  Gunnar  Bjornstrand,  Max  von  Sydow,  Lars 
Passgard.  Producer-Director:  Ingmar  Bergman.  Svensk 
Filmindustri  Production.  (Also  available  in  English- 
dubbed  version.) 

TOMORROW  IS  MY  TURN  French  and  German 

(117)  Showcorporation . . Mar. 

Drama.  Released  in  France  in  1960  as  "Le  Passage 
Du  Rhin."  Set  in  World  War  II,  and  is  a study  in  con- 
trasts of  two  prisoners-of-war,  interned  on  German 
farms,  from  different  walks  of  life,  one  a timid  pastry 
cook,  the  other  a sophisticated  journalist.  Depicts  their 
reactions  and  ability  to  find  happiness.  Charles 
Aznavour,  Cordula  Trantow,  Georges  Riviere,  Nicole 
Courcel.  Director:  Andre  Cayatte.  (Also  available  in 
English-dubbed  version.) 

©UTAMARO  (Painter  of  Women).  Japanese 

(93)  Edward  Harrison 

Drama.  Based  on  the  life  of  the  18th  century  painter, 
Utamaro,  the  first  Japanese  artist  to  achieve  inter- 
national fame  during  his  lifetime,  though  it  was  an 
uneasy  fame  because  the  critics  berated  his  natural- 
ism and  misfortune  beset  his  personal  life.  Kazuo 
Hasegawa,  Chikage  Awahima,  Hitomi  Nozoe,  Fujiko 
Yamamoto.  Director:  Masaichi  Nagata.  Daiei  Motion 
Picture  Presentation. 

©VIOLIN  AND  THE  ROLLER.  Russian 

(45)  Artkino.  Sept. 

Comedy  Drama  Featurette.  The  story  of  a withdrawn, 
overly-sensitive  young  lad,  his  encounters  with  aides 
and  adversaries  and  his  growing  awareness  of  the  adult 


world  around  him  os  he  pursues  his  musical  stu- 
dies. Igor  Fomchenko,  Vladimir  Zamansky,  Nina  Arch- 
angeliskaya.  Producers:  Tartovsky,  Konchalovsky, 

Ovchinikov.  Director:  Alexei  Tartovsky.  Moscow  Film 
Studios  Production. 

VIRIDIANA.  .Spanish.  (90) Kingsley  Int'l.  .Apr. 

Drama.  An  innocent  young  religious  novice  leaves 
her  holy  calling  to  devote  herself  to  charity  to  atone 
for  a wrong  she  feels  she  has  done.  Shows  the  harm 
caused  by  false  charity,  when  the  ungrateful  beg- 
gars she  has  helped  repay  her  by  staging  an  orgy 
in  her  home.  Francisco  Rabal,  Silvia  Pinal,  Fernando 
Rey,  Margarita  Lozano.  Producer:  Gustavo  Alatriste. 
Director:  Luis  Bunuel. 

YOUNG  SINNERS.  Scandinavian.  .(86).  . Manson  Dist'b'g 
Romantic  Drama.  Norwegian-made.  A young  man  is 
attracted  to  the  promiscuous  daughter  of  a widowed 
saleswoman,  and  they  spend  a weekend  together  on 
an  abandoned  farm,  where  their  privacy  is  inter- 
rupted by  an  ex-convict  who  appears  on  the  scene. 
Liv  Ullman,  Atle  Merton,  Rolf  Soder.  Producer:  Otto 
Calmer.  No  director  credit  available. 

©ZAZIE.  .French.  .(86) Seneca  Int'l 

Comedy  Drama.  Based  on  Raymond  Queneau's  novel, 
"Zazie  Dans  Le  Metro."  A view  of  Parisian  life,  as 
seen  through  the  eyes  of  a straightforward  child 
with  an  irreverent  and  most  disconcerting  approach 
to  the  ways  of  the  adult  world.  The  child's  desire 
to  ride  the  subways  involves  her  in  a series  of  zany  ad- 
ventures. Catherine  Demongeot,  Philippe  Noiret,  Hu- 
bert Deschamps,  Antoine  Roblot.  Producer-Director: 
Louis  Malle.  Nouvelles  Editions  de  Films  Production. 

(REISSUES) 

BACK  STREETS  OF  PARIS.  French 

(94) President  Films 

Melodrama.  Francoise  Rosay,  Paul  Meurisse,  Andree 
Clement,  Simone  Signoret.  Producer:  Eugene  Tuscherer. 
Director:  Jacques  Feyder.  (Originally  released  1948- 
49  season  by  Film  Rights  International.) 

MAMELE.  .Yiddish.  .(100) President  Films 

Musical  Comedy.  (Originally  a 1939  release.)  Molly 

Picon.  Director:  Joseph  Green.  (Available  in  both 

English-titled  and  English-dubbed  versions.) 

YIDDLE  WITH  HIS  FIDDLE  Yiddish 

(90) President  Films 

Musical  Comedy.  (Originally  a 1937  release.)  Molly 
Picon.  Director:  Joseph  Green.  (Available  in  both 

English-titled  and  English-dubbed  versions.) 

ZERO  FOR  CONDUCT.  French  .(45).  . Brandon  Films 
Drama.  A 1933  production,  which  had  a U.S.  re- 
lease about  1947.  Jean  Daste,  Robert  Le  Flon,  Du 
Veron,  Madame  Emile.  Director:  Jean  Vigo. 


RKO  I lieatres  proudly  present  tlie  New 

RKO  23  rd  STREET 

at  8tli  Ave.  in  New  York  City 


Completely  new  in  design  and  concept,  the  RKO 
23rd  Street,  is  a departure  from  the  old  - and  a 
giant  step  into  the  future.  From  the  shrubberied 
walks  from  which  flood  lights  illuminate  the  walls 
— to  the  charming  park  areas  - from  its  accoustical 
feats  of  engineering  in  optical,  4 and  6 channel 
stereo-sound  speakers  - to  its  projection  of  a 
perfect  picture  in  either  35MM,  70MM,  Cinemascope, 
and  regular  screen  ratio  - from  its  dazzling  decor 
to  its  unique  water-fall  mural  it  is  a design  of 
beauty  and  imagination.  Cinemagoers  will  welcome 
this  distinguished  house  and  its  promise  of  the 
best  in  screen  entertainment  from  the  film  markets 
of  the  world. 
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Slew  Season  Current  and  Coining  Features . 


Essential  Data  on  Films:  In  Release  From  Beginning  of 
Each  Company's  Season  Through  December  1962;  Com- 
pleted or  in  Production  for  Release  After  January  1,  1963. 

Title,  Cast  and  Other  Changes  Will  Be  Published  in  the 
Feature  Chart  and  the  News  Section  of  BOXOFFICE. 


LOOHMG  AHEAD 


(For  1961-62  Releases,  See  Feature  Index,  Page  107.) 


Allied  Aitists 

(November  through  December,  1962) 

BILLY  BUDD  (Drama).  Stars:  Robert  Ryan,  Peter  Ustinov, 
Melvyn  Douglas,  Terence  Stamp,  Ronald  Lewis,  David 
McCallum,  John  Neville.  Producer-Director:  Peter 

Ustinov.  Original  (novel):  Herman  Melville;  (play): 

Louis  0.  Coxe,  Robert  H.  Chapman.  Screenplay:  Peter 
Ustinov,  De  Witt  Bodeen. 

• Young  Billy  Budd,  aboard  the  H.M.S.  Avenger  in 
1797,  runs  into  conflict  with  the  master-at-arms  and 
is  accused  of  leading  a mutiny.  Budd  strikes  and  kills 
the  cruel  master-at-arms  and  is  hanged  for  murder. 
The  ship  captain,  overwhelmed  with  guilt,  is  suddenly 
killed  in  an  ambush  of  French  warships.  In  Cinema- 
Scope.  Nov.  1962. 

Coming 

BLACK  ZOO  (Horror  Drama).  Stars:  Michael  Gough, 
Jeanne  Cooper,  Rod  Lauren,  Virginia  Grey.  Producer: 
Herman  Cohen  (Herman  Cohen  Prod).  Director:  Robert 
Gordon.  Original  Screenplay:  Herman  Cohen. 

• A psychopathic  zoo  owner  uses  his  wild  animals 
to  terrorize  Los  Angeles.  In  Panavision  and  Color. 

BRIDGE,  THE  (War  Drama).  Stars:  Volker  Bohnet,  Fritz 
Wepper,  Cordula  Trantow.  Producer:  Fono  Film  (Dr. 
Herman  Schwerin)  in  cooperation  with  Jochen  Severin. 
Director:  Bernhard  Wicki.  Original  (novel):  Manfred 
Gregor.  Screenplay:  Michael  Mansfield,  Karl-Wilhelm 
Vivier. 

• German-made  co-production,  English-dubbed  ver- 
sion. Story  deals  with  a group  of  school  boys  re- 
cruited in  the  German  army  in  the  closing  days  of 
World  War  II  to  hold  a strategic  bridge. 

DAY  OF  THE  TRIFFIDS,  THE  (Science-Fiction).  Stars: 
Howard  Keel,  Nicole  Maurey,  Kieron  Moore,  Janette 
Scott.  Producer:  George  Pitcher  (Security  Pictures  Ltd. 
Prod).  Director:  Steve  Sekely.  Original  (novel):  John 
Wyndham.  Screenplay:  Philip  Yordan. 

• Fast-growing,  man-eating  plants,  called  triffids, 
threaten  to  destroy  mankind,  most  of  which  has  been 
blinded  by  a meteorite  shower.  In  CinemaScope  and 
Color. 

55  DAYS  AT  PEKING  (Drama).  Stars:  Charlton  Heston, 
Ava  Gardner,  David  Niven.  Producer:  Samuel  Bron- 
ston  (Samuel  Bronston  Prod).  Director:  Nicholas  Ray. 
Original  Screenplay:  Philip  Yordan. 

• Spectacular,  telling  of  the  siege  of  Peking  during 
the  Boxer  Rebellion  in  1900.  In  Super  Technirama  70 
and  Color. 

GUNFIGHT  AT  COMANCHE  CREEK  (Outdoor  Drama). 
Stars:  Audie  Murphy.  Producer:  Ben  Schwalb.  Director: 
Frank  McDonald.  Original  Screenplay:  Edward  Bernds. 

• A detective  worms  his  way  into  an  outlaw  band 
which  is  terrorizing  the  Southwest  in  order  to  smash 
the  gang.  In  CinemaScope  and  Color. 

LONG  CORRIDOR,  THE  (Murder  Mystery).  Stars:  Con- 
stance Towers,  Peter  Breck.  Producer-Director:  Sam- 
uel Fuller  (Leon  Frankess  Prod).  Original  Screenplay: 
Samuel  Fuller. 

• Suspense  shocker  played  against  the  background 
of  a large  eastern  institution.  Concerns  an  overly 
ambitious  newspaper  reporter  whose  penetration  of  a 
Freudian  world  leads  him  to  the  brink  of  disaster. 

SOLDIER  IN  THE  RAIN  (Comedy).  Stars:  Jackie  Gleason, 
Steve  McQueen.  Producers:  Martin  Jurow,  Blake  Ed- 
wards. Director:  Ralph  Nelson.  Original  (novel):  Wil- 
liam Goldman.  Screenplay:  Maurice  Richlin. 

• An  Army  training  center  is  the  locale  for  the 
comical  adventures  of  the  soldiers. 

American  International 

(October  through  December,  1962) 

REPTILICUS  (Science-Fiction).  Stars:  Carl  Ottosen,  Ann 
Smyrner,  Mimi  Heinrich,  Asbjorn  Andersen.  Producer- 
Director:  Sidney  Pink  (Cinemagic  Prods).  Original 

Screenplay:  Sidney  Pink,  lb  Melchior. 

• Filmed  in  Copenhagen.  The  tail  of  a frozen  pre- 
historic monster,  subjected  to  heat,  grows  to  mam- 
moth size,  then  disappears  into  the  forest  of  Den- 
mark. It  terrorizes  Copenhagen,  but  conventional 
arms  won't  destroy  it.  A deadly  narcotic  finally  is 
fired  by  rocket  into  its  mouth  and,  at  the  fadeout, 
the  foot  of  the  monster,  blown  off  by  a depth  bomb, 
is  floating  in  the  ocean,  still  alive  and  growing.  In 
Color.  Nov.  1962. 

SAMSON  AND  THE  7 MIRACLES  OF  THE  WORLD  (Ad- 


venture Spectacle).  Stars:  Gordon  Scott,  Yoko  Tani, 
Helene  Chanel,  Dante  Di  Paolo,  Gabrielle  Antonini. 
Producers:  Ermanno  Donati,  Luigi  Carpentieri.  Director: 
Riccardo  Freda.  Screenplay:  Oreste  Biancoli,  Duccio 
Tessari. 

• A Tartar  tyrant  in  13th  century  China  decides  to 
become  emperor,  but  meets  with  guerrilla  forces  who 
are  aided  by  the  extremely  strong  Samson.  When  the 
emperor  kianaps  the  teenage  reigning  princess  and 
decides  to  marry  her,  Samson  rings  the  gong  of  free- 
dom mobilizing  guerrilla  forces  who  defeat  the  Tartars 
and  rescue  the  princess.  In  Color  and  Scope.  Dec. 
1962. 

WARRIORS  FIVE  (War  Drama).  Stars:  Jack  Palance,  Jo 
Anna  Ralli,  Serge  Reggiani,  Folco  Lulli,  Franco  Bal- 
ducci.  Producer:  Fulvio  Lucisano  (Italian  International 
Film  Prod).  Director:  Leopoldo  Savona.  Screenplay: 
Gino  De  Sanctis,  Leopoldo  Savona. 

• Produced  in  Italy.  An  American  paratrooper  drop- 
ped in  Italy  in  World  War  II  is  captured  and  im- 
prisoned by  retreating  Germans.  He  escapes,  boards 
a train  carrying  prostitutes.  The  train  is  bombed  and 
the  paratrooper  and  his  Italian  friends  blow  up  a 
bridge.  The  Germans  arrest  and  threaten  to  execute 
ten  Italians,  but  are  defeated  in  a battle  waged  by 
the  paratrooper  and  his  friends.  Oct.  1962. 

Coming 

BATTLE  BEYOND  THE  SUN  (Science-Fiction).  Stars:  Edd 
Perry,  Aria  Powell.  Producer:  Thomas  Colchart.  (Film- 
group  Prod).  Director:  Thomas  Colchart. 

• Four  crew  members  encounter  many  problems  as 
they  take  the  first  spaceship  to  the  Red  Planet.  In 
Color. 

BEACH  PARTY  (Teenage  Comedy).  Stars  (incomplete): 
Frankie  Avalon.  Producer:  Lou  Rusoff.  Director:  Not 
set.  Screenplay:  Lou  Rusoff. 

• A middle-aged  man  joins  a group  of  teenagers 
on  a beach  party.  Infatuated  with  one  of  the  girls, 
he  attempts  to  recapture  his  youth,  only  to  find  that 
he  really  isn't  as  young  as  he  thinks  he  is.  In  Pana- 
vision and  Color. 

BIKINI  BEACH  (Comedy  With  Music).  Stars:  Not  set. 
Producer:  AIP  and  Julian  Wintle,  Leslie  Parkyn  Co- 
prod.  Director:  Not  set.  Screenplay:  Not  set. 
o An  American  girl  and  an  English  girl  attending  a 
school  in  Switzerland  are  sent  to  the  Riviera  on  va- 
cation by  their  parents  who  are  involved  in  a social 
whirl.  In  Panavision  and  Color. 

COMEDY  OF  TERROR  (Horror).  Stars:  Vincent  Price, 
Peter  Lorre,  Boris  Karloff.  Producer:  Not  set.  Director: 
Not  set.  Screenplay:  Richard  Matheson. 

• A trio  of  rapscallion  undertakers  have  constant 
trouble  with  their  inventory  of  bodies.  In  Panavision 
and  Color. 

DUNWICH  HORROR  (Science-Fiction  Horror).  Stars:  Not 
set.  Producer:  Not  set.  Director:  Not  set.  Original 
Story:  H.  P.  Lovecraft.  Screenplay:  Charles  Beau- 
mont. 

• A supernatural  horror  story  which  ends  with  a 
science-fiction  twist.  In  Panavision  and  Color. 

HAUNTED  PALACE,  THE  (Horror  Drama).  Stars  (incom- 
plete): Ray  Milland.  Producer-Director:  Roger  Corman. 
Original  (poem):  Edgar  Allan  Poe.  Screenplay:  Charles 
Beaumont. 

• Based  on  an  Edgar  Allan  Poe  classic.  In  Scope 
and  Color. 

IT'S  ALIVE  (Horror  Comedy).  Stars:  Peter  Lorre, 

Frankie  Avalon.  Producer:  Not  set.  Director:  Not  set. 
Original:  Richard  Matheson. 

• Teenage  horror  film  with  overtones  of  "frightening 
humor."  In  Color. 

MAGNIFICENT  LEONARDOS,  THE  (Supernatural  Drama). 
Stars:  Not  set.  Producers:  Julian  Wintle,  Leslie  Parkyn. 
Screenplay:  Not  set. 

• Set  at  the  turn  of  the  century,  the  story  of  a 
stage  magician  whose  feature  is  a mind-reading  act. 
He  hires  a girl  to  be  his  assistant  in  the  act,  which 
is  rigged.  After  a few  months,  however,  he  finds  a 
girl  who  can  really  read  his  thoughts.  This  means  he 
must  murder  her.  In  Color. 

MASQUE  OF  THE  RED  DEATH  (Horror  Drama).  Stars: 
(incomplete):  Vincent  Price.  Producer-Director:  Roger 
Corman.  Original  Story:  Edgar  Allan  Poe. 

• Sixth  in  the  series  of  films  based  on  Edgar  Allan 
Poe  classics,  the  story  of  a mad  prince  who  seals 
himself  off  in  a castle  with  1 ,000  guests  to  avoid  a 
plague.  In  Panavision  and  Color. 


MIND  BENDERS,  THE  (Science-Fiction).  Stars:  Dirk-Bo- 
garde,  Mary  Ure.  Producer:  Michael  Relph  (Anglo 
Amalgamated  Prod).  Director:  Basil  Dearden.  Screen- 
play: James  Kennaway. 

• British-made.  A psychological  science-fiction  story 
with  a twist.  Concerns  a young  scientist  who  submits 
to  a personality  change  experiment  to  help  clear 
the  name  of  a colleague  accused  of  treason. 

NIGHTMARE  HOUSE  (Suspense  Horror).  Stars:  Leticia 
Roman,  John  Saxon.  Producer:  Mario  Bava.  Screen- 
play: Mario  Bava. 

• The  story  of  a girl  who  witnesses  a murder  only 
to  find  out  that  the  murder  actually  occurred  ten 
years  previously. 

NIGHT  TIDE  (Science-Fiction).  Stars:  Dennis  Hopper, 

Linda  Lawson,  Luana  Anders,  Gavin  Muir.  Producer: 
Aram  Kantarian  (Filmgroup  Prod).  Director:  Curtis 
Harrington.  Original  Screenplay:  Curtis  Harrington. 

• The  story  of  a beautiful  sea  temptress,  half 
angel,  half-monster,  who  is  intent  upon  loving,  con- 
suming and  killing. 

OPERATION  BIKINI  (War  Drama).  Stars:  Tab 

Hunter,  Frankie  Avalon,  Scott  Brady,  Jim  Backus, 
Gary  Crosby,  Michael  Dante,  Jody  McCrea,  Eva  Six. 
Producers:  James  Nicholson,  Lou  Rusoff.  Director:  An- 
thony Carras.  Screenplay:  John  Tomerlin. 

• A single  submarine  and  its  crew  deliver  a brave 
six-man  underwater  demolition  team  to  a rendezvous 
behind  Japanese  lines  to  undertake  a secret  opera- 
tion that  proved  to  be  one  of  the  keys  to  our  final 
victory.  In  Scope. 

RAVEN,  THE  (Horror  With  Comedy).  Stars:  Vincent  Price, 
Boris  Karloff,  Peter  Lorre.  Producer-Director:  Roger 
Corman.  Original  (poem):  Edgar  Allan  Poe.  Screenplay: 
Richard  Matheson. 

• Fifth  in  the  series  based  on  works  of  Edgar  Allan 
Poe.  Tells  of  three  magician  sorcerers  in  15th 
century  England.  One  has  been  changed  into  a raven 
for  daring  to  challenge  the  power  of  a master  sor- 
cerer. In  Panavision  and  Color. 

WAR  OF  THE  PLANETS  (Science-Fiction).  Stars: 
Not  set.  Producer:  Not  set.  Director:  Not  set.  Screen- 
play: Not  set. 

• In  Color. 

WHEN  THE  SLEEPER  AWAKES  (Drama).  Stars  (incom- 
plete): Vincent  Price.  Producers:  Julian  Wintle,  Leslie 
Parkyn.  Director:  Not  set.  Original  (novel):  H.  G. 
Wells.  Screenplay:  Not  set. 

• A man  asleep  for  hundreds  of  years  awakens  to 
discover  he  owns  two-thirds  of  the  world.  In  Color. 

X— THE  MAN  WITH  THE  X-RAY  EYES  (Science-Fiction). 
Stars:  Not  set.  Producer:  Not  set.  Director:  Not  set. 
Screenplay:  Ray  Russell. 

• A scientist  develops  a fluid  which  gives  him  X-ray 
vision,  causing  him  to  see  through  brick  walls  to 
the  steel  girders  of  buildings;  through  people's  outer 
garments  to  their  watches,  tie  clasps,  wallets,  to  look 
at  his  lovely  fiancee  only  to  see  a skull  and  finally 
nothing  but  the  blazing  sun — eternally.  In  Color. 

YOUNG  RACERS,  THE  (Action).  Stars:  Mark  Damon,  Bill 
Campbell,  Luana  Anders.  Producer-Director:  Roger 

Corman.  Screenplay:  R.  Wright  Campbell. 

• Filmed  in  Europe  against  the  background  of  the 
Grand  Prix  races  in  France,  Belgium,  England  and 
Monaco.  Concerns  the  adventures  of  dashing  young 
race  drivers  who  carry  the  American  flag  in  the 
races.  In  Color. 

Astor 

(October  through  December,  1962) 

IL  GRIDO  (The  Outcry) — (Drama).  Stars:  Steve  Cochran, 
Alida  Valli,  Betsy  Blair,  Dorian  Gray,  Lyn  Shaw,  Ga- 
briella  Pallotti.  Producer:  Michelangelo  Antonioni. 

• Italian-made;  English-dubbed.  A probing  study  of 
a lonely  man  trying  to  communicate  his  emotions  to 
those  around  him.  Oct.  1962. 

QUARE  FELLOW,  THE  (Drama).  Stars:  Patrick  McGoohan, 
Sylvia  Syms,  Walter  Macken.  Producer:  Anthony 

Havelock-Allan.  Director:  Arthur  Dreifuss.  Original 

(play):  Brendan  Behan.  Screenplay:  Arthur  Dreifuss. 

• British-made;  filmed  in  Ireland.  Based  on  the 
Brendan  Behan  play,  this  is  a study  of  the  effects  of 
an  impending  execution  on  the  lives  of  those  who 
dwell  in  and  around  a penal  institution.  Dec.  1962. 

ROCCO  AND  HIS  BROTHERS  (Melodrama).  Stars:  Alain 
Delon,  Annie  Girardot,  Renato  Salvatori,  Katina  Paxi- 
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nou,  Poola  Stoppa,  Claudia  Cardinale.  Director:  Luchino 
Visconti. 

• Italian-language:  English-dubbed.  The  tragic  story 
of  an  uprooted  Italian  family  comprising  a widowed 
mother  and  her  five  sons  and  the  dramatic  events 
that  shape  their  lives  and  characters.  While  four 
sons  finally  find  the  right  road,  the  fifth  one  winds 
up  as  a crime  figure  in  newspaper  headlines.  (Italian- 
language  version  with  English  titles  released  by 
Astor  in  1960-61  season.)  Nov.  1962. 

Coming 

BLACK  FOX,  THE  (Documentary).  Narrator:  Marlene 
Dietrich.  Producer-Director:  Louis  Clyde  Stoumen. 

Screenplay:  Louis  Clyde  Stoumen. 

• Marlene  Dietrich  tells  the  true  story  of  Adolf 
Hitler. 

OUT  OF  THE  TIGER'S  MOUTH  (Drama).  Stars:  Loretta 
Han-Yi  Hwong,  David  Fang.  Producer:  Wesley  Rug- 
gles  jr.  Director:  Tim  Whelan  jr.  Original  Screenplay: 
Wesley  Ruggles  jr.,  Tim  Whelan  jr. 

• Filmed  in  Hong  Kong  and  Macao.  Two  Chinese 
children  are  smuggled  from  the  mainland  to  an 
uncle  in  Hong  Kong.  An  unscrupulous  smuggler  de- 
livers them  instead  to  a Macao  house  of  prostitution 
from  which  they  escape  to  Hong  Kong  only  to  find 
their  uncle  is  dead.  Alone,  friendless,  without  family 
or  money,  they  trudge  off  into  a bleak  future. 

TRIAL,  THE  (Drama).  Stars:  Anthony  Perkins,  Orson 
Welles,  Jeanne  Moreau,  Elsa  Martinelli,  Romy  Schnei- 
der. Producers:  Alexandre  and  Michel  Salkind.  Di- 
rector: Orson  Welles.  Original  (novel):  Frank  Kafka. 
Screenplay:  Orson  Welles. 

• Filmed  in  Paris.  The  story  of  a man  victimized  by 
the  impersonal  hostility  of  a bureaucratic  world  he 
never  made. 

Buena  Vista 

(October  through  December,  1962) 

ALMOST  ANGELS  (Drama  With  Music).  Stars:  Peter 
Week,  Sean  Scully,  Vincent  Winter,  Vienna  Boys' 
Choir.  Producer:  Walt  Disney  Production.  Director: 
Steve  Previn.  Original  (idea):  R.  A.  Stemmle.  Screen- 
play: Vernon  Harris. 

• Filmed  in  Vienna  at  the  palace  home  of  the 
famed  Vienna  Choir  Boys,  and  depicts  the  daily 
activities  of  the  boys,  their  hopes,  dreams  and  am- 
bitions as  they  live  and  work  together  so  that  they 
will  be  able  to  go  on  tour  the  following  season.  In 
Color.  Oct.  1962. 

IN  SEARCH  OF  THE  CASTAWAYS  (Adventure  Drama). 
Stars:  Maurice  Chevalier,  Hayley  Mills,  George  San- 
ders, Wilfrid  Hyde  White,  Michael  Anderson  jr., 
Keith  Hamshere,  Wilfrid  Brambell,  Antonio  Cifariello. 
Producer:  Walt  Disney.  Director:  Robert  Stevenson. 
Original  (novel):  Jules  Verne.  Screenplay:  Lowell  Haw- 
ley. 

• Teenager  Mary  Grant  and  her  brother  Robert 
convince  wealthy  shipping  line  owner  Lord  Glenarvan 
he  must  lead  an  expedition  to  find  their  lost  sea 
captain  father.  A barely  legible  note,  found  in  a 
floating  bottle  by  French  professor  Jacques  Paganel 
leads  the  party  halfway  around  the  earth  at  the 
37th  parallel  before  they  find  and  rescue  the  captain 
from  the  hands  of  man-eating  Maoris.  In  Color  Dec. 
1962. 

Coming 

INCREDIBLE  JOURNEY,  THE  (Outdoor  Animal  Story). 
Stars:  Emile  Genest,  John  Drainie,  a Labrador  retriever, 
a bull  terrier,  a Siamese  cat.  Producers:  Walt  Dis- 
ney, James  Algar.  Directors:  Fletcher  Markle,  Jack 
Couffer.  Original:  Sheila  Burnford.  Screenplay:  James 
Algar. 

• Believing  they  have  been  abandoned  by  a tem- 
porary overseer,  an  English  bull  terrier,  a golden 
Labrador  retriever  and  a Siamese  cat  start  a 250- 
mile  trek  to  their  Canadian  home.  They  meet  many 
dangers  and  adventures,  but  leave  some  good  where- 
ever  they  have  been.  Given  up  for  lost  by  their 
human  owners,  they  eventually  make  it  home,  tired, 
ragged  and  happy.  In  Color. 

MIRACLE  OF  THE  WHITE  STALLIONS  (Romantic 
Drama).  Stars:  Robert  Taylor,  Lilli  Palmer,  Curt  Jur- 
gens, Eddie  Albert,  James  Fronciscus.  Producer:  Walt 
Disney.  Director:  Arthur  Hiller.  Screenplay:  A.  J 
Carothers. 

• The  real-life  story  of  Alois  Podhajsky,  German 
cavalry  officer  who  saved  the  dancing  Lipizzan 
stallions  during  World  War  II,  first  from  Allied  bomb- 
ings, then  from  capture  by  the  advancing  Russians. 
Podhojsky's  250-mile  trek  with  the  horses  and  the 
massive  Army  protection  given  by  General  George 
Patton  in  a final  escape,  highlight  the  story.  In  Color. 

SAVAGE  SAM  (Adventure  Drama).  Stars:  Brian  Keith, 
Tommy  Kirk,  Dewey  Martin,  Kevin  Corcoran,  Jeff 
York,  Marta  Kristen.  Producers:  Walt  Disney,  Bill 
Anderson.  Director:  Norman  Tokar.  Original  (novel)- 
Fred  Gipson.  Screenplay:  Fred  Gipson,  William  Tun- 
berg,  Ronald  Alexander. 

• A party  of  Apache  braves  kidnaps  16-year-old 
Travis  Coates,  his  12-year-old  brother  Arliss  and  Lis- 
beth  Searcy,  15,  but  in  a fight  with  the  U.S.  cavalry 
contingent,  Travis  escapes.  The  soldiers  give  up  the 
bottle  when  the  Indians  scatter.  Travis  and  his  dog, 
Savage  Sam,  continue  the  chase  and  soon  are  joined 
by  the  boy's  uncle  and  five  Texans,  who  ride  down 
the  renegades  and  win  back  the  youngsters.  In 
Color. 


SON  OF  FLUBBER  (Comedy  Drama).  Stars:  Fred  Mac- 
Murray,  Nancy  Olson,  Keenan  Wynn,  Ed  Wynn,  Elliott 
Reid,  Joanna  Moore,  Tommy  Kirk.  Producer:  Walt 
Disney.  Director:  Robert  Stevenson.  Original:  Bill 

Walsh.  Screenplay:  Bill  Walsh,  Don  DaGradi. 

• Sequel  to  ''The  Absent-Minded  Professor,"  in 
which  Ned  Brainerd  tries  to  perfect  a rain-making 
device  using  a residue  found  in  the  bottom  of  his 
flubber  barrel.  His  experiments  fail  and  he  becomes 
the  laughing  stock  of  the  town.  His  wife  Betsy  leaves 
him  when  an  old  flame  re-enters  his  life.  He  finally 
becomes  the  town  hero  by  accidentally  revitalizing  the 
countryside  with  "dry  rain"  and  winning  the  pennant 
for  the  home  town  team  with  a flubbergassed  football 
suit. 

SUMMER  MAGIC  (Comedy  Drama).  Stars:  Hayley  Mills, 
Burl  Ives,  Dorothy  McGuire,  Deborah  Walley,  Peter 
Brown,  Eddie  Hodges.  Producer:  Walt  Disney.  Di- 
rector: James  Neilson.  Original  (novel):  Kate  Doug- 
las Wiggin.  Screenplay:  Sally  Benson. 

• When  the  death  of  Nancy  Carey's  father  forces 
the  family  to  give  up  the  big  Boston  home,  she 
writes  a sob  letter  to  Osh  Popham,  postmaster  of 
Beulah,  Maine,  about  renting  a big  yellow  house  the 
Careys  have  seen  in  happier  days.  Osh  falls  for  her 
pleas  and  the  Careys  move  in  rent-free,  then  set 
about  improving  the  house  and  the  town.  Nancy 
walks  off  with  Tom  Hamilton,  owner  of  the  house 
and  the  best  catch  in  town.  In  Color. 

SWORD  IN  THE  STONE,  THE  (Animated  Cartoon  Fea- 
ture). Producer:  Walt  Disney.  Director:  Wolfgang 

Reitherman.  Original:  T.  H.  White.  Screenplay:  Bill 
Peet. 

• Finding  themselves  without  a king,  the  knights 
of  England  ascertain  that  the  next  monarch  will  be 
the  one  who  can  pull  a great  sword  from  its  bed 
of  stone.  Candidates  include  Kay,  the  knothead  son 
of  blustering  Sir  Ector,  in  whose  castle  Arthur,  a 
flunky,  is  striving  with  all  his  might  to  become  Kay's 
squire.  With  the  guidance  of  Merlin  the  magician 
and  a sidekick  owl,  the  Wart,  as  he  is  disdainfully 
called,  proves  destined  for  the  monarchy.  In  Color. 

Columbia 

(July  through  December,  1962) 

BARABBAS  (Biblical  Drama).  Stars:  Anthony  Quinn,  Si I- 
vana  Mangano,  Jack  Palance,  Ernest  Borgnine,  Vit- 
torio Gassman,  Katy  Jurado,  Arthur  Kennedy.  Pro- 
ducer: Dino  De  Laurentiis.  Director:  Richard  Fleischer. 
Original  (novel):  Par  Lagerkvist.  Screenplay:  Christo- 
pher Fry. 

• Italian  co-production  with  English  dialog.  Based 
on  the  Biblical  character  who  was  set  free  by  Pontius 
Pilate  just  prior  to  his  sentenced  crucifixion,  the 
story  tells  of  the  murderer's  exploits  following  his 
escape  from  death  as  narrated  in  the  Nobel  Prize- 
winning novel.  In  Technirama  and  Color.  Dec.  1962. 

BEST  OF  ENEMIES,  THE  (Comedy).  Stars:  David  Niven, 
Alberto  Sordi,  Michael  Wilding,  Harry  Andrews,  David 
Opatoshu.  Producer  Dino  De  Laurentiis.  (Dino  De 
Laurentiis  Prod).  Director:  Guy  Hamilton.  Screenplay: 
Jack  Pulman. 

• Filmed  in  the  Middle  East.  Two  World  War  II 
officers,  one  British  and  the  other  Italian,  alter- 
nately become  each  other's  prisoner.  Their  ani- 
mosity for  each  other  and  their  respective  countries 
turns  into  mutual  admiration  and  respect.  In  Tech- 
nirama and  Color.  Sept.  1962. 

DAMN  THE  DEFIANT!  (Sea  Adventure).  Stars:  Alec 
Guinness,  Dirk  Bogarde,  Anthony  Quayle.  Producer: 
John  Brabourne.  Director:  Lewis  Gilbert.  Original 

(novel):  Frank  Tilsley.  Screenplay:  Nigel  Kneale,  Ed- 
mund H.  North. 

• British-made;  released  in  England  as  "H.M.S.  De- 
fiant." Based  on  the  novel,  "Mutiny,"  the  story  of 
a mutinous  crew  aboard  a British  ship  in  the  days 
of  sailing  ships  and  the  wars  with  France.  In  Cine- 
mascope and  Color.  Sept.  1962. 

INTERNS,  THE  (Drama).  Stars:  Michael  Callen,  James 
MacArthur,  Cliff  Robertson,  Nick  Adams,  Suzy  Parker, 
Haya  Harareet,  Anne  Helm.  Producer:  Robert  Cohn. 
Director:  David  Swift.  Original  (novel):  Richard  Frede. 
Screenplay:  Walter  Newman,  David  Swift. 

• The  stories  of  the  private  and  professional  lives  of 
four  young  doctors  during  their  frenzied  year  of  in- 
terning. Each  pursues  his  own  goals  through  the  year, 
climaxed  with  a party  to  celebrate  the  end  of  their 
internship.  Misunderstandings  then  are  worked  out, 
romances  are  completed  and  the  various  characters 
go  their  own  ways  into  the  world.  Aug.  1962. 

LAWRENCE  OF  ARABIA  (Adventure  Drama).  Stars: 
Peter  O'Toole,  Alec  Guinness,  Anthony  Quinn,  Jack 
Hawkins,  Jose  Ferrer,  Anthony  Quayle,  Claude  Rains, 
Arthur  Kennedy,  Omar  Sharif.  Producer:  Sam  Spiegel. 
Director:  David  Lean.  Original:  T.  E.  Lawrence.  Screen- 
play: Robert  Bolt. 

• Based  on  many  works  dealing  with  T.  E.  Law- 
rence including  his  own,  "Seven  Pillars  of  Wisdom," 
this  is  the  story  of  Lawrence  and  his  exploits  in  the 
Arabian  desert  beginning  in  the  early  days  of  World 
War  I when  he  requested  and  gained  a transfer  to 
Arabia.  In  Super-Panavision  70  and  Color.  Dec.  1962. 
(Special  Pre-release). 

NOTORIOUS  LANDLADY,  THE  (Comedy  Melodrama). 
Stars:  Kim  Novak,  Jack  Lemmon,  Fred  Astaire,  Lionel 
Jeffries,  Estelle  Winwood.  Producer:  Fred  Kohlmar 

(Kohlmar-Quine  Prod).  Director:  Richard  Quine.  0- 
riginal  (short  story):  Margery  Sharp.  Screenplay: 

Larry  Gelbart,  Blake  Edwards. 

• A young  American  embassy  official  rents  a Lon- 


don apartment  from  an  English  girl  whose  husband 
has  disappeared  under  mysterious  circumstances.  He 
encounters  some  strange  experiences.  July  1962. 

PIRATES  OF  BLOOD  RIVER,  THE  (Adventure  Drama). 
Stars:  Kerwin  Mathews,  Glenn  Corbett,  Christopher 
Lee,  Marla  Landi.  Producer:  Anthony  Nelson-Keyes 
(Hammer  Film  Prod).  Director:  John  Gilling.  Original 
Story:  Jimmy  Songster.  Screenplay:  John  Hunter,  John 
Gilling. 

• British-made.  Pirates  invade  an  island  settlement 
in  the  18th  century  in  search  of  treasure,  only  to 
be  defeated,  after  many  intrigues  and  skirmishes, 
by  the  Huguenot  refugees  who  first  established  the 
settlement.  In  Hammerscope  and  Color.  Nov.  1962. 

REQUIEM  FOR  A HEAVYWEIGHT  (Drama).  Stars: 
Anthony  Quinn,  Jackie  Gleason,  Mickey  Rooney,  Julie 
Harris.  Producer:  David  Susskind.  Director:  Ralph  Nel- 
son. Original  Teleplay  and  Screenplay:  Rod  Serling. 

• Filmed  in  New  York  locales,  action  takes  place 
outside  the  ring  and  deals  with  the  effect  of  greedy 
promoters  on  the  career  of  an  honest  man.  A heavy- 
weight fighter,  told  he  can  never  fight  again,  finds 
his  manager  has  been  betting  against  him  and  has 
gotten  into  difficulties  with  gamblers.  The  heavy- 
weight turns  to  wrestling  to  save  the  manager.  Oct. 
1962. 

RING-A-DING  RHYTHM  (Comedy  With  Music).  Stars: 
Craig  Douglas,  Chubby  Checker,  Del  Shannon,  Gary 
Bonds,  Gene  McDaniels.  Producer:  Milton  Subotsky 
(Amicus  Prod).  Director:  Dick  Lester.  Original  Screen- 
play: Milton  Subotsky. 

• Filmed  in  England.  The  Mayor  of  an  English  town 
objects  to  jukebox  and  television  entertainment,  but 
is  met  with  opposition  by  local  young  people  who 
succeed  in  putting  on  a jam  session  that  finally  has 
even  the  mayor  doing  the  Twist  with  the  rest.  Sept. 
1962. 

THREE  STOOGES  IN  ORBIT,  THE  (Comedy).  Stars:  The 
Three  Stooges,  Carol  Christensen,  Edson  Stroll,  Emil 
Sitka,  Peter  Dawson.  Producer:  Norman  Maurer  (Nor- 
mandy Prods).  Director:  Edward  Bernds.  Original 

Story:  Norman  Maurer.  Screenplay:  Elwood  Ullman. 

• The  Stooges  rent  a room  in  a gloomy  old  castle 
owned  by  an  eccentric  inventor  who  has  contrived  a 
submarine-helicopter-tank  that  has  attracted  the  in- 
terest of  Martians  planning  to  invade  earth.  A test 
run  is  arranged  for  the  U.S.,  and  the  Stooges  make  a 
shambles  of  the  demonstration.  When  Martians  cap- 
ture the  machine,  the  Stooges  finally  succeed  in 
destroying  both  the  machine  and  its  passengers  while 
making  their  own  wild  escape.  Aug.  1962. 

TWO  TICKETS  TO  PARIS  (Musical).  Stars:  Gary  Crosby, 
Kay  Medford,  Joey  Dee,  Jeri  Lynne  Fraser,  Lisa 
James,  Charles  Nelson  Reilly.  Producer:  Harry  Romm 
(Harry  Romm  Prod).  Director:  Greg  Garrison.  Original 
Screenplay:  Hal  Hackady. 

• A young  entertainer  is  engaged  by  a Paris  night 
club  on  the  condition  that  he  remain  a bachelor.  He 
and  his  fiancee  agree  to  go  to  Paris,  then  be  married 
on  their  return  home.  Her  mother  insists  upon  a 
proper  chaperone,  a job  undertaken  by  a hat  check 
girl.  Many  romantic  complications  result  on  ship- 
board with  the  hat  check  girl  as  referee.  Oct.  1962. 

WAR  LOVER,  THE  (War  Drama).  Stars:  Steve  McQueen, 
Robert  Wagner,  Shirley  Anne  Field,  Gary  Cockrell. 
Producer:  Arthur  Hornblow  jr.  Director:  Philip  Lea- 
cock. Original  (novel):  John  Hersey.  Screenplay:  How- 
ard Koch. 

• Filmed  in  England.  An  American  Flying  Fortress 
pilot  who  loves  war,  endangers  the  lives  of  his  crew 
members  as  he  attempts  to  live  up  to  his  reputation 
as  an  ace,  taking  tremendous  risks.  He  and  his  co- 
pilot become  romantically  involved  with  the  same 
girl.  When  his  Flying  Fortress  is  badly  damaged, 
he  orders  the  crew  to  bail  out,  then  crashes  the 
plane  into  the  cliffs  of  Dover.  The  copilot  and  the 
girl  then  are  reunited.  Nov.  1962. 

WE'LL  BURY  YOU!  (Documentary).  Narration:  William 
Woodson.  Producers:  Jack  Leewood,  Jack  Thomas 

(Contempora  Prods).  Screenplay:  Jack  Thomas. 

• This  documentary  traces  the  rise  of  Communism  ir 
Russia  from  the  time  of  Karl  Marx  to  the  present 
day  and  utilizes  rare  film  clips  of  such  Red  leaders 
as  Lenin  and  Trotsky  as  well  as  footage  of  mass 
executions  during  political  purges;  sinking  of  a Rus- 
sian warship  during  the  Russo-Japanese  War  and 
recent  shots  of  escapes  over  the  Berlin  Wall.  Nov. 
1962. 

ZOTZ!  (Comedy).  Stars:  Tom  Poston,  Julia  Meade,  James 
Backus,  Fred  Clark,  Cecil  Kellaway.  Producer-Director: 
William  Castle  (William  Castle  Prod).  Original  (novel): 
Walter  Karig.  Screenplay:  Ray  Russell. 

• A professor  of  ancient  languages  obtains  an 
old  coin  with  magical  powers,  making  people  move 
in  slow  motion,  causing  sudden  pain  and  even  caus- 
ing death  if  the  owner  points  his  finger  and  says, 
"Zotz!"  The  professor  has  many  adventures,  in- 
cluding capture  by  a foreign  agent  until  the  coin 
finally  is  lost  down  a sewer.  He  then  is  promoted  to 
dean  of  languages  and  marries  the  new  and  lovely 
addition  to  the  university  teaching  staff.  July  1962. 

Coming 

BYE  BYE  BIRDIE  (Musical).  Stars:  Janet  Leigh,  Dick 
Van  Dyke,  Ann-Margret,  Maureen  Stapleton,  Bobby 
Rydel.  Producer:  Fred  Kohlmar.  Director:  George  Sid- 
ney. Original  (play):  Mike  Stewart.  Screenplay:  Irving 
Brecher. 

• A musical  satire,  from  the  Broadway  hit  about 
the  "sideburns"  set,  dealing  with  rock  and  roll  sing- 
ers. In  Panavision  and  Color. 
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CANDY  WEB,  THE  (Suspense  Satire).  Stars:  Kathy  Dunn, 
Hugh  Marlowe,  Murray  Hamilton.  Producer-Director: 
William  Castle  (William  Castle  Prod).  Original  Story: 
Otis  Guernsey  jr.  Screenplay:  Robert  Dillon. 

• A story  of  international  intrigue  and  danger  set 
against  the  background  of  a girl's  boarding  school. 

CARDINAL,  THE  (Drama).  Stars:  Tom  Tryon,  Carol  Lyn- 
ley,  John  Saxon,  Romy  Schneider.  Producer-Director: 
Otto  Preminger.  Original  (novel):  Henry  Morton  Rob- 
inson. Screenplay:  Not  set. 

• The  story  of  a young  Boston  priest  who  rose  to 
the  eminence  of  Cardinal.  In  Panavision  and  Color. 

COCOA  BEACH  (Drama).  Stars  (incomplete):  Warren 
Beatty.  Producer-Director:  Robert  Rossen  (Rossen  En- 
terprises Prod).  Screenplay:  Gerald  Greene. 

• A story  of  the  missile  age  based  on  a David 
Brinkley  television  report  on  the  new  town  which 
suddenly  developed  around  the  Cape  Canaveral  mis- 
sile base. 

CONGO  VIVO  (Drama).  Stars:  Jean  Seberg,  Gabriele 
Ferzetti,  Bachir  Toure.  Producer:  Carmine  Bologna 
(Dino  De  Laurentiis  Prod).  Director:  Giuseppe  Ber- 
natti. 

• Italian-made;  English  dialog.  Filmed  in  the  Bel- 
gian Congo,  a topical  drama  set  against  the  cur- 
rent turbulence  and  political  strife  in  that  area. 

DIAMOND  HEAD  (Drama).  Stars:  Charlton  Heston, 

Yvette  Mimieux,  George  Chakiris,  France  Nuyen, 
James  Darren.  Producer:  Jerry  Bresler  (Jerry  Bresler 
Prod).  Director:  Guy  Green.  Original  (novel):  Peter  Gil- 
man. Screenplay:  Marguerite  Roberts. 

• Filmed  in  Hawaii.  A story  set  in  modern-day  Ha- 
waii dealing  with  a dynastic  family,  the  Howland 
clan.  In  Panavision  and  Color. 

DR.  STRANGELOVE:  Or  How  I Learned  to  Stop  Worry- 
ing and  Love  the  Bomb  (Satirical  Drama).  Stars: 
Peter  Sellers,  George  C.  Scott,  Sterling  Hayden,  Keenan 
Wynn.  Producer:  James  B.  Harris  (Polaris  Prod).  Di- 
rector: Stanley  Kubrick.  Original  (novel):  Peter  George. 
Screenplay:  Stanley  Kubrick. 

• Based  on  the  novel,  "Red  Alert,"  originally  pub- 
lished in  England  in  1958  under  title  of  "Two  Hours 
to  Doom."  A psychotic  Air  Force  general  triggers  an 
ingenious  scheme,  unleashing  his  wing  of  B-25  H- 
Bombers  to  attack  Russia.  The  U.S.  President,  unable 
to  recall  the  aircraft,  is  forced  to  cooperate  with 
Soviet  premier  in  a bizarre  attempt  to  save  the  world. 

EX-WIFE  (Romantic  Comedy).  Stars  (incomplete):  Doris 
Day.  Producer:  Martin  Melcher  (Arwin-Swift  Prod).  Di- 
rector: David  Swift.  Original  story:  David  Swift.  Screen- 
play: David  Swift,  Bill  Manhoff. 

• The  former  husband  of  a young  divorcee  appears 
and  begins  to  court  her  just  as  she  is  about  to  be 
married  into  a wealthy  family.  The  ex-husband's  at- 
tentions are  brought  on  by  a $5,000,000  estate  which 
she  has  inherited  but  about  which  she  has  not  yet 
been  informed. 

GIDGET  GOES  TO  ROME  (Romance).  Stars:  Cindy  Carol, 
James  Darren.  Producer:  Jerry  Bresler  (Jerry  Bresler 
Prod).  Director:  Paul  Wendkos.  Screenplay:  Katherine 
and  Dale  Eunson. 

• The  further  adventures  of  Gidget  and  her  pals, 
this  time  set  in  the  Eternal  City.  In  Color. 

GOOD  LORD,  YOU'RE  UPSIDE  DOWN!  (Comedy).  Stars: 
Jack  Lemmon.  Producer-Director:  Richard  Quine.  Or- 
iginal (novel):  Clair  Huffaker.  Screenplay:  Not  set. 

• Based  on  the  adventures  of  a fashion  photogra- 
pher. 

HANNO'S  DOLL  (Suspense  Drama).  Stars  (incomplete): 
Jane  Fonda.  Producers:  Elliot  Kastner,  Stan  Shpetner 
(International  Cinema  Prods).  Director:  Not  set.  O- 
riginal  (novel):  Evelyn  Piper.  Screenplay:  B.  Hutton. 

HOLIDAY,  THE  (Comedy).  Stars  (incomplete):  Jane 

Fonda.  Producer-Director:  Carl  Foreman.  Original 

(novel):  Constantine  Fitzgibbon.  Screenplay:  Not  set. 

• British-made;  to  be  filmed  in  Greece.  Story  of  a 
small  fishing  village  that  is  thrown  into  turmoil  when 
a sexy  female  arrives  in  the  community. 

IN  THE  FRENCH  STYLE  (Romance  Drama).  Stars:  Jean 
Seberg,  Stanley  Baker,  James  Leo  Herlihy.  Producer: 
Irwin  Shaw  (Casanna  Prods).  Director:  Robert  Par- 
rish. Original  (short  stories):  Irwin  Shaw.  Screenplay: 
Irwin  Shaw. 

• Filmed  in  France.  The  plot  centers  around  a young 
American  girl  who  goes  to  Paris  to  study  painting 
and  a young  American  doctor  who  becomes  romanti- 
cally involved  with  her. 

IRON  MAIDEN,  THE  (Comedy).  Stars:  Michael  Craig, 
Anne  Helm,  Jeff  Connell,  Alan  Hale  jr.,  Cecil  Parker, 
Noel  Purcell.  Producer:  Peter  Rogers  (Anglo  Amalga- 
mated Prod).  Director:  Gerald  Thomas. 

• British-made.  An  American  businessman  is  ac- 
companied by  his  family  on  a trip  to  England  to 
visit  a brilliant  jet  plane  designer.  Things  soon  go 
haywire  because  of  the  designer's  passion  for  tinker- 
ing with  old  fairground  steam-traction  engines. 

JASON  AND  THE  ARGONAUTS  (Classic  Drama). 
Stars:  Nancy  Kovack,  Todd  Armstrong,  Gary  Ray- 
mond, Laurence  Naismith.  Producer:  Charles  H. 

Schneer.  Director:  Don  Chaffey.  Screenplay:  Jan  Read, 
Beverly  Cross. 

• Filmed  in  southern  Europe.  The  classic  Greek  myth- 
ological tale  of  Jason  and  his  quest  for  the  Golden 
Fleece.  In  SuperDynamation  90  and  Color. 

LILITH  (Drama).  Stars:  Warren  Beatty.  Producer-Director: 


Robert  Rossen.  Original  (novel):  J.  R.  Salamanca. 
Screenplay:  Robert  Rossen. 

• A young  man,  after  being  discharged  from  the 
army,  becomes  a male  nurse  in  a mental  institution 
and  falls  in  love  with  a beautiful  inmate  suffering 
from  schizophrenia. 

LONG  SHIPS,  THE  (Adventure  Drama).  Stars:  Richard 
Widmark,  Leslie  Parrish,  Sidney  Poitier,  Russ  Tam- 
blyn.  Producer:  Irving  Allen.  Director:  Jack  Cardiff. 
Original  (novel):  Frank  G.  Bengtsson.  Screenplay: 

Robert  Ardrey. 

• British-made;  to  be  filmed  in  Yugoslavia.  The 
travel  and  adventures  of  a Danish  Viking  who  fought 
successfully  under  pagan,  Mohammedan  and  Christian 
banners,  surviving  privation  and  spectacular  battles 
to  win  great  fortune.  In  Technirama  and  Color. 

LORD  JIM  (Adventure  Drama).  Stars:  Peter  O'Toole.  Pro- 
ducer-director: Richard  Brooks.  Original  (novel):  Jos- 
eph Conrad.  Screenplay:  Richard  Brooks. 

• To  be  filmed  in  the  Malay  Archipelago.  The  classic 
tale  of  cowardice  and  redemption  that  has  established 
the  Joseph  Conrad  novel,  "Lord  Jim,"  as  a master- 
piece of  English  literature.  In  Panavision. 

MAN  FROM  THE  DINERS'  CLUB,  THE  (Comedy).  Stars: 
Danny  Kaye,  Cara  Williams,  Martha  Hyer.  Pro- 
ducer: William  Bloom  (Dena-Ampersand  Prod).  Di- 
rector: Frank  Tashlin.  Original  Story:  Bill  Blatty,  John 
Fenton  Murray.  Screenplay:  Bill  Blatty. 

• Based  on  the  operations  of  the  international  credit 
card  organization.  A blundering  Diners'  Club  em- 
ployee inadvertently  issues  a credit  card  to  a mob- 
ster who  plans  to  use  it  to  buy  a plane  ticket  and 
flee  the  country.  The  employee  runs  into  hilarious 
complications  as  he  tries  to  get  the  card  back  before 
the  error  is  discovered. 

MANIAC,  THE  (Shock  Drama).  Stars:  Kerwin  Mathews, 
Nadia  Gray,  Liliane  Brousse,  Donald  Houston,  George 
Pastell.  Producer:  Jimmy  Songster  (Hammer  Film 

Prod).  Director:  Michael  Carreras.  Original  Story  and 
Screenplay:  Jimmy  Songster. 

• British-made.  Set  in  the  sinister  Camargue  dis- 
trict in  the  south  of  France,  story  deals  with  mur- 
der and  intrigue. 

OLD  DARK  HOUSE,  THE  (Suspense  Satire).  Stars:  Tom 
Poston,  Robert  Morley  Joyce  Grenfell.  Producer-Di- 
rector: William  Castle  (William  Castle-Hammer  Film 
co-prod).  Original  (novel):  J.  B.  Priestley.  Screenplay: 
Robert  Dillon. 

• Filmed  in  England.  A bizarre  millionaire  builds  a 
huge  arc  outside  the  family's  ancestral  mansion  in 
readiness  of  another  great  flood,  while  members  of 
his  family  are  mysteriously  done  away  with.  In  Color. 

PLAYBOY  (Romantic  Comedy).  Stars  (incomplete):  Tony 
Curtis.  Producer:  Stanley  Margulies.  Director:  Bud 

Yorkin.  Original  Screenplay:  Bud  Yorkin,  Norman 

Lear. 

• Based  on  the  men's  magazine,  "Playboy,"  and 
its  publisher  Hugh  Hefner.  Only  partially  biographi- 
cal, will  tell  how  Hefner,  starting  with  an  investment 
of  $600,  built  it  up  to  $6,000,000  in  less  than  seven 
years.  In  Color. 

REACH  FOR  GLORY  (Drama).  Stars:  Kay  Walsh,  Harry 
Andrews.  Producer:  John  Kohn,  Jud  Kinberg.  Director: 
Philip  Leacock.  Original  (novel):  John  Rae.  Screen- 
play: John  Kohn,  Jud  Kinberg,  John  Rae. 

• British-made.  Based  on  the  controversial  first 
novel,  "The  Custard  Boys,"  about  the  effect  of  war 
upon  people  too  young  to  fight  it.  Tells  of  a group 
of  tough,  amoral  school  boys  evacuated  from  the 
bombed  cities  during  World  War  II  and  who,  bored 
by  country  life  routines,  try  the  dangerous  game  of 
simulating  the  excitement  of  combat  in  their  day-to- 
day  play. 

RUNNING  MAN,  THE  (Suspense  Drama).  Stars:  Lau- 
rence Harvey,  Lee  Remick,  Alan  Bates.  Producer- 
Director:  Sir  Carol  Reed.  Original  (novel):  Shelley 
Smith.  Screenplay:  John  Mortimer. 

• Filmed  in  Spain  and  Ireland.  A modern-day  yarn 
about  a man  who  fakes  his  own  death  so  that  he 
and  his  wife  can  collect  insurance. 

SAINT — WITH  RED  HANDS?  (Drama).  Stars:  Not  set. 
Producer:  Charles  H.  Schneer.  Director:  Peter  Coe. 
Original  (novel):  Yseult  Bridges.  Screenplay:  Not  set. 

• British-made  Based  on  Yseult  Bridges  book  de- 
tailing one  of  the  most  controversial  murder  crimes 
in  legal  history. 

SHIP  OF  FOOLS  (Drama).  Stars:  Not  set.  Producer-Di- 
rector: Stanley  Kramer.  Original  (novel):  Katherine 
Anne  Porter.  Screenplay:  Not  set. 

• Set  in  1931  on  a passenger  ship  en  route  from 
Vera  Cruz  to  Bremerhaven.  While  not  dealing  di- 
rectly with  the  Nazi  problem,  it  provides  a basis 
for  understanding  of  the  madness  which  swept  the 
Reich. 

TWENTY-FIFTH  HOUR,  THE  (Drama).  Stars:  Gregory 
Peck,  Anthony  Quinn.  Producer-Director:  Fred  Zinne- 
mann.  (Highland  Films-Antone  Co-prod).  Original 
(novel):  Emeric  Pressburger.  Screenplay:  JP  Miller. 

• The  story  of  a Spanish  refugee  living  in  France 
with  a price  on  his  head  as  a result  of  repeated 
raids  over  the  border. 

UNDER  THE  YUM  YUM  TREE  (Romantic  Comedy). 
Stars:  Jack  Lemmon,  Carol  Lynley,  Dean  Jones,  Edie 
Adams.  Producer:  Frederick  Brisson.  Director:  David 
Swift.  Original  (play):  Lawrence  Roman.  Screenplay: 
Lawrence  Roman,  David  Swift. 

• A modern-day  comedy  about  a universal  prob- 


lem of  all  teenagers — what  to  do  about  sex. 

VICTORS,  THE  (Drama).  Stars:  Vincent  Edwards,  Melina 
Mercouri,  George  Hamilton,  George  Peppard,  Jeanne 
Moreau,  Rosanna  Schiaffino,  Eli  Wallach,  Michael 
Callan.  Producer-Director:  Carl  Foreman  (Highroad 
Prods).  Original  (novel):  Alexander  Baron.  Screen- 
play: Carl  Foreman. 

• British-made.  Based  on  the  novel,  "The  Human 
Kind,"  the  story  chronicles  the  progress  of  a squad 
of  American  GIs  through  World  War  II  to  the  tense 
post-war  days  in  divided  Berlin.  In  Panavision. 

Continental  Distributing 

(October  through  December,  1962) 

LOVERS  OF  TERUEL,  THE  (Ballet  Drama).  Stars:  Lud- 
milla Tcherina,  Milko  Sparemblek,  Milenko  Bano- 
vitch.  Director.  Raymond  Rouleau.  Screenplay:  Ray- 
mond Rouleau. 

• French-language;  English  titles.  The  theme  is 
taken  from  the  ancient  Spanish  and  deals  with  a 
traveling  carnival  troupe  which  enacts  the  tragedy 
of  the  ill-starred  lovers  who  die  and  are  buried  to- 
gether in  the  same  grave.  In  Color.  Dec.  1962. 

OPERATION  SNATCH  (Comedy).  Stars:  Terry-Thomas, 
George  Sanders,  Lionel  Jeffries,  Jackie  Lane.  Pro- 
ducer: Jules  Buck.  (Associated  British-Continental 

Co-prod).  Director:  Robert  Day.  Original:  Paul  Mills. 
Screenplay:  Alan  Hackney. 

• British-made.  Centered  on  the  Rock  of  Gibraltar 
during  World  War  II,  the  film  tells  the  story  of  the 
efforts  of  the  British,  on  orders  from  Winston  Churchill, 
to  keep  alive  the  famous  Barbary  apes  when  the 
sole  male  member  of  the  colony  dies.  Legend  has 
it  that  if  the  apes  leave  the  Rock,  the  Rock  would 
leave  the  British  Empire.  Oct.  1962. 

Coming 

BALCONY,  THE  (Drama).  Stars:  Shelley  Winters,  Peter 
Falk,  Lee  Grant,  Kent  Smith,  Joyce  Jameson.  Pro- 
ducers: Ben  Maddow,  Joseph  Strick.  Director:  Joseph 
Strick.  Original  (play):  Jean  Genet.  Screenplay:  Ben 
Maddow. 

• The  story  takes  place  in  an  unusual  brothel,  where 
the  madam  caters  to  her  clientele's  frustrations  and 
compulsions.  Among  the  customers  are  the  chief  of 
police,  a bishop  and  other  dignitaries. 

DAVID  AND  LISA  (Drama).  Stars:  Keir  Dullea,  Janet 
Margolin,  Howard  da  Silva,  Neva  Patterson,  Clifton 
James.  Producer:  Paul  M.  Heller.  Director:  Frank  Perry. 
Original  (book):  Dr.  Theodore  Rubin.  Screenplay: 

Eleanor  Perry. 

• The  film  delves  into  the  study  of  emotionally 
disturbed  teenagers  in  a private  school.  It  centers 
on  the  case  of  a sensitive  boy  with  a phobia  about 
being  touched  and  his  friendship  with  a girl  who  has 
a split  personality — the  problems  they  face  and  the 
progress  they  make  by  helping  each  other. 

HANDS  OF  A STRANGLER,  THE  (Drama).  Mel  Ferrer, 
Dany  Carrel,  Christopher  Lee,  Lucille  Saint  Simon. 
Producers:  Steven  Pallos,  Donald  Taylor  (Pendennis 
Films  Prod).  Director:  Edmond  Greville.  Original 

(novel):  Maurice  Reynard.  Screenplay:  John  Baines, 
Edmond  Greville. 

• Anglo-French  co-production,  English-dubbed.  A 
psychological  drama  based  on  Maurice  Reynard's 
novel,  "Orlac,"  this  is  the  story  of  a pianist  whose 
hands,  ruined  in  an  accident,  are  replaced  by  those 
of  a dead  killer.  A remake  of  a silent  film  made  in 
Germany  in  1923  and  an  MGM  version  made  in  1937. 

LONELINESS  OF  THE  LONG  DISTANCE  RUNNER,  THE 

(Drama).  Stars:  Michael  Redgrave,  Tom  Courtenay, 
Avis  Bunnage,  James  Bolan,  Dervis  Ward.  Producer- 
Director:  Tony  Richardson  (Bryanston-Seven  Arts  Co- 
prod).  Original  and  Screenplay:  Alan  Sillitoe. 

• British-made.  The  story  of  a youth  in  a British 
reformatory,  who  is  trained  for  participation  in  a 
long-distance  race.  His  past  history  is  shown  through 
a series  of  flashbacks  during  the  loneliness  of  his 
training.  While  he  outdistances  the  other  runners, 
he  diliberately  pauses  at  the  finish  line  to  express 
his  contempt  for  the  autocratic  authority  of  the  re- 
formatory head. 

THIS  SPORTING  LIFE  (Drama).  Stars:  Richard  Harris, 
Rachel  Roberts.  Producer:  Karel  Reisz.  Director: 

Lindsay  Anderson.  Screenplay:  David  Storey. 

• Filmed  in  England.  Story  deals  with  a coal  miner 
whose  athletic  prowess  makes  him  wealthy  but  his 
life  has  little  meaning  until  he  meets  a lonely  widow 
and  is  able  to  dominate  her. 

WRONG  ARM  OF  THE  LAW,  THE  (Comedy).  Stars:  Peter 
Sellers,  Lionel  Jeffries,  Dennis  Price,  Nanette  Newman. 
Producer:  Robert  Velaise.  Director:  Cliff  Owen. 

Screenplay:  Ray  Galton,  Alan  Simpson,  John  Antrobus. 

• British-made.  Monsieur  Jules  runs  a smart  London 
dress  salon  as  a front  for  his  real  activity  as  Pearly 
Gates,  leader  of  an  underworld  of  Cockney  crooks. 
When  Australian  crooks  muscle  in  on  his  territory, 
he  makes  a deal  with  Scotland  Yard  to  trap  the 
"enemy,"  at  the  same  time  planning  a double-cross 
to  make  away  with  the  loot. 

YOUR  SHADOW  IS  MINE  (Drama).  Stars:  Jill  Haworth, 
Michel  Ruhl. 

• Filmed  in  England.  In  Color. 

Crown-International 

(October  through  December,  1962) 

FIRST  SPACESHIP  ON  VENUS  (Science-Fiction  Drama). 
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Stars:  Yoko  Tani,  Oldrick  Lukes,  Julius  Ongewe, 

Michael  Postnikow.  Producers:  Newton  P.  Jacobs,  Paul 
Shreibman,  Edmund  Goldman  (Central  Prod).  Director: 
Kurt  Maetzig.  Screenplay:  J.  Fethke,  W.  Kohlhaase, 
G.  Reisch,  G.  Rucker,  A.  Stenbock-Fermor. 

• In  the  year  1985,  researchers  aboard  a spaceship 
to  Venus  decode  a magnetic  spool  and  discover  that 
Venusians  plan  to  annihilate  Earth.  When  they  reach 
Venus  they  find  total  disorder  and  discover  the 
Venusians  have  destroyed  themselves  with  their  owr. 
weapons.  The  spaceship  returns  to  Earth  to  report 
that  life  does  not  exist  on  Venus.  In  Totalvision  and 
Color.  Oct.  1962. 

STAKEOUT  (Action  Drama).  Stars:  Bing  Russell,  Bill 

Hale,  Eve  Brent,  Billy  Hughes,  Jack  Harris,  Bernie 
Thomas.  Producers:  Robert  Hughes,  William  Hughes, 
Joe  R.  Gentile.  Director:  James  Landis. 

• An  ex-convict  widower  and  his  ten-year-old  son 
hit  the  road,  but  find  the  going  tough.  The  man  is 
fired  when  the  wife  of  his  employer  falsely  accuses 
him  of  getting  fresh.  Finally,  he  contacts  some  old 
gang  members  and  plots  a kidnapping.  He  is  killed 
in  the  final  police  battle,  but  the  boy  is  told  his 
father  was  a hero.  Oct.  1962. 

VARAN,  THE  UNBELIEVABLE  (Sciece-Fiction  Drama). 
Stars:  Myron  Healy,  Tsuruko  Kobayashi,  Clifford  Ka- 
wada.  Producer-Director:  Jerry  A.  Baerwitz.  Screen- 
play: Sid  Harris. 

• A Navy  commander  and  his  wife  live  on  a small 
Japanese  island  where  he  is  conducting  experiments 
with  salt  water.  Natives  warn  that  disaster  will  come 
if  he  tampers  with  the  sea.  He  goes  ahead  with  his 
work  and  a giant  prehistoric  monster  appears,  cre- 
ating terror  and  havoc  until  forced  back  where  he 
came  from.  The  commander  then  moves  on  to  an- 
other hunting  ground.  Oct.  1962. 

Coming 

AS  NATURE  INTENDED  (Nudist  film).  Stars:  Pamela 
Green,  Jackie  Salt,  Petrina  Forsyth,  Bridget  Leonard, 
Angela  Jones.  Producer-Director:  Harrison  Marks. 

Screenplay:  Lilian  Lea. 

• Filmed  in  England.  Concerns  the  nature  girls'  vaca- 
tion at  a summer  camp  in  England.  In  Color. 

TERRIFIED  (Horror  Drama).  Stars:  Rod  Lauren,  Steve 
Drexel,  Tracy  Olsen.  Producer:  Richard  Bernstein 

(Bern-Field  Prod).  Director:  Lew  Landers.  Screenplay: 
Richard  Bernstein. 

• Psychological  horror  picture  about  a student  who 
is  frightened  to  death  when  placed  in  a casket  in 
a graveyard. 

Embassy 

(October  through  December,  1962) 

BOCCACCIO  '70  (English-dubbed  version).  See  Feature 
Index,  Embassy.  Oct.  1962. 

CONSTANTINE  AND  THE  CROSS  (Religious  Drama). 
Stars:  Cornel  Wilde,  Christine  Kaufmann,  Belinda 
Lee.  Producer.  Ferdinando  Felicioni.  Director:  Lionel lo 
de  Felice. 

• Italian-made;  English-dubbed.  Constantine,  vic- 
torious in  battle,  starts  for  Rome,  but  is  ambushed 
by  violent  opponents  of  Christianity.  When  Con- 
stantine is  victorious  against  the  barbarians,  he  pro- 
claims tolerance  for  the  Christians,  but  his  enemies 
continue  to  persecute  and  imprison  them.  Eventually, 
with  a sign  from  heaven,  Constantine  proceeds  against 
the  barbarians  and  defeats  them.  In  Totalscope  and 
Color.  Dec.  1962. 

CRIME  DOES  NOT  PAY  ("Le  Crime  Ne  Paie  Pas") 

(Drama).  Stars:  Richard  Todd,  Michele  Morgan,  Annie 
Girardot,  Danielle  Darrieux,  Pierre  Brasseur.  Producers: 
Gilbert  Bokanowski,  Ever  Haggiag.  Director:  Gerard 
Oury.  Screenplay:  Gerard  Oury,  Jean  Charles  Tac- 
chella,  Paul  Gordeaux. 

• French-made;  English  titles.  An  anthology  based 
on  three  famous  French  crimes,  tied  together  with 
a fictional  fourth  incident.  A man  goes  to  a movie 
theatre  to  see  a three-part  "Crime  Does  Not  Pay" 
and  leaves  at  the  conclusion  to  become  a victim  of  a 
fourth  murder.  In  Dyaliscope.  Nov.  1962. 

DEVIL'S  WANTON  (English-dubbed  version).  See  Feature 
Index,  Embassy.  Nov.  1962. 

DIVORCE— ITALIAN  STYLE  (English-dubbed  version). 
See  Feature  Index,  Embassy.  Dee.  1962. 

LA  VIACCIA  (English-dubbed  version).  See  Feature 
Index,  Embassy.  Nov.  1962. 

LONG  DAY'S  JOURNEY  INTO  NIGHT  (Drama).  Stars: 
Katharine  Hepburn,  Ralph  Richardson,  Jason  Robards 
jr..  Dean  Stockwell,  Jeanne  Barr.  Producer:  Ely  Lan- 
dau. Director:  Sidney  Lumet.  Original  (play):  Eugene 
O'Neill. 

• The  autobiographical  play  of  Eugene  O'Neill  and 
his  family  tragedies,  heightened  by  his  mother's  de- 
pendence on  narcotics,  his  father's  bitter  frustration 
and  miserliness,  his  brother's  decline  into  alcoholism 
which  eventually  took  his  life  and  O'Neill's  own 
struggle  for  survival  against  tuberculosis.  Nov.  1962. 

Coming 

CARPETBAGGERS,  THE  — see  Paramount. 

LANDRU  (Drama).  Stars:  Michele  Morgan,  Danielle 
Darrieux,  Hildegarde  Neff,  Charles  Denner,  Fran- 
coise  Sagan,  Juliette  Mayniel.  Producers:  Carlo 

Ponti,  Georges  de  Beauregard  (Carlo  Ponti-Georges 
de  Beauregard  Prod).  Director:  Claude  Chabrol. 


Screenplay:  Francoise  Sagan. 

• French-language;  English  titles.  Filmed  in  Paris 
and  based  on  the  infamous  French  Bluebeard,  who 
in  1921  was  executed  for  murdering  10  wives.  In 
Color. 

LOVE  AT  TWENTY  (Drama).  Stars:  Eleonora  Rossi 

Drago,  Barbara  Frey,  Marie-France  Pisier,  Christian 
Doermer.  Producers:  Ulysse  Prods.,  Cinesecolo,  Unitec 
France,  Toho  Film,  Towa  Film.  Directors:  Francois 
Truffaut,  Renzo  Rossellini,  Shintaro  lshtara,  Marcel 
Ophuls.  Andrzej  Wajda. 

• Foreign  languages;  English  titles.  Filmed  in  France, 
Poland,  Italy,  Japan  and  Germany.  A view  of  young 
love  in  each  of  the  individual  countries. 

MADAME  (Comedy  Drama).  Stars:  Sophia  Loren, 

Robert  Hossein,  Julien  Bertheau,  Marina  Berti,  Carlo 
Guiffre.  Producer:  Maleno  Malenotti.  Director: 

Christian-Jaque.  Original  (play):  Victorien  Sardou, 

cmile  Moreau.  Screenplay:  Henry  Jeanson,  Jean 

Ferry,  Ennio  de  Concini,  Franco  Solinas,  Christian- 
Jaque. 

• European-made;  English-dubbed.  Filmed  in  France, 
Italy,  Spain,  the  story,  based  on  a famous  French  play, 
"Madame  Sans  Gene,"  tells  of  a washerwoman  who 
rises,  under  Napoleon's  aegis,  to  become  a princess 
in  the  days  of  the  French  Revolution.  In  Technirama 
70  and  Color.  Also  available  in  35mm. 

NIGHT  IS  MY  FUTURE  (Drama).  Stars:  Mai  Zetterling, 
Birger  Malmsten.  Producer:  Lorens  Marmstedt.  Di- 
rector: Ingmar  Bergman.  Original  (novel):  Dagmar 
Edqvist. 

• Swedish-language;  English  titles.  A 1947-48  film 
not  previously  released  in  the  U.S.  Based  on  the 
novel,  "Music  in  the  Dark,"  the  story  of  a young 
man,  blinded  in  a shooting  accident  in  the  army, 
who  is  befriended  by  a girl  who  helps  him  over- 
come his  incapacity  and  eventually  marries  him. 

7 CAPITAL  SINS  (7-Episode  Drama  Comedy).  Stars: 
Dany  Saval,  Nicole  Mirel,  Jean-Pierre  Aumont,  Eddie 
Constantine.  Producers:  Les  Films  Gibe,  Franco 

London  Film,  Titanus.  Directors:  Sylvain  Dhomme, 
Edouard  Molinaro,  Philippe  de  Broca,  Jacques  Demy, 
Jean-Lux  Godard,  Roger  Vadim,  Claude  Chabrol. 
Screenplay:  Eugene  Ionesco,  Claude  Mauriac,  Daniel 
Boulanger,  Jacques  Demy,  Jean-Lux  Godard,  Roger 
Vadim. 

• French-language;  English  titles.  Episodes  deal 
with  the  classic  sins  of  anger,  envy,  greed,  gluttony, 
lust,  laziness  and  pride,  each  presented  with  a 
modern  French  twist.  In  Dyaliscope. 

STRANGERS  IN  THE  CITY  (Drama).  Stars:  Robert 

Gentile,  Camilo  Delgado,  Rosita  De  Triana,  Crete 
Margos,  Robert  Corso,  Kenny  Delmar.  Producer-Di- 
rector: Rick  Carrier.  Screenplay:  Rick  Carrier. 

• The  tragic  story  of  a Puerto  Rican  immigrant 
family  which  settles  in  Manhattan's  Spanish  Harlem, 
and  their  struggles  to  survive  the  hostile  environment 
in  which  they  are  forced  to  live. 

THREEPENNY  OPERA  (Dramatic  Musical).  Stars:  Curt 
Jurgens,  Hildegarde  Neff,  Sammy  Davis  jr.,  Gert 
Frobe.  Producer:  Kurt  Ulrich  (Gloria  Films).  Director: 
Wolfgang  Staudte.  Original  (Musical  Drama): 
Bertold  Brecht,  Kurt  Weill. 

• Filmed  in  West  Germany.  Comic  operetta  based 
on  the  play,  "The  Begger's  Opera,"  dealing  with  a 
group  of  beggars,  thieves  and  industrialists  in  the 
Limehouse  district  of  London.  In  Cinemascope  and 
Color. 

YOUNG  GIRLS  OF  GOOD  FAMILIES  (Dramatic  Comedy). 
Stars:  Marie-France  Pisier,  Lilo,  Fred  Clark,  Ziva 
Rodann,  Christian  Marquand.  Producer:  Gilbert 

Bokanowski  (Trans-World-Embassy  Co-prod).  Director: 
Pierre  Montazel.  Screenplay:  Richard  balducci,  Mario 
Brun,  Pierre  Montazel. 

• French-language;  English  titles.  A story  of  the 
night  life  of  the  wealthy  and  sophisticated  younger 
social  set  on  the  French  Riviera.  In  Color. 

Herts-Lion  International 

(December,  1962) 

DAUGHTER  OF  THE  SUN  GOD  (Jungle  Adventure). 
Stars:  Bill  Holmes,  Lisa  Montell.  Producer:  Edward 
Biery.  Director:  Kenneth  Herts.  Screenplay:  Ken- 
neth Herts. 

• Filmed  in  Peru.  The  story  of  an  American 
writer  on  a pleasure  trip  in  Peru,  who  gets  involved 
with  lost  Inca  treasure,  a beautiful  girl  and  wild 
animals.  In  Color.  Dec.  1962. 

Coming 

DON'T  CRY  WOLF  (Science-Fiction  Drama).  Stars:  Not 
set.  Producer-Director:  Mell  Marshall  (Ensign  Pictures). 
Screenplay:  Mel  Marshall. 

• Described  as  a "new  wave"  science-fiction  drama, 
to  be  produced  in  the  U.S. 

ESCAPE  TO  BERLIN  (Suspense  Drama).  Stars:  Christian 
Doermer,  Suzanne  Korda.  Producer:  Stun  Pictures. 

Director:  Not  Set.  Screenplay:  Not  Set. 

• Filmed  in  Germany.  Deals  with  the  flight  of  Easl 
German  refugees  to  West  Berlin. 

GORILLA  (Jungle  Adventure).  Stars:  Not  set.  Producer: 
Not  set.  Director:  Not  set.  Screenplay:  Not  set. 

• To  be  filmed  in  Africa;  English-dubbed.  Concerns 
a white  hunter,  his  safari  and  a beautiful  Swedish 
magazine  photographer  who  joins  him  in  his  search 
for  a rogue  gorilla  which  has  been  killing  and  ter- 
rorizing the  natives.  In  CinemaScope  and  Color. 


LIQUOR  ALWAYS  HELPS  (Comedy).  Stars  (incomplete): 
O.  W.  Fisher.  Producer:  Sascha-Film  Produktionsges 
Ellschaft  MBH.  Original  (novel):  Johannes  Mario  Sim- 
mel.  Screenplay:  Hans  Jacoby,  Willibald  Eser. 

• German-made;  English  titles.  From  the  novel  based 
on  the  autobiography  of  Marcel  L.  Baron,  this  is  the 
flashback  story  of  a high  official  and  the  devious 
and  hilarious  schemes  he  promoted  to  get  there. 

MASQUE  OF  THE  RED  DEATH  (Horror  Drama).  Stars: 
Not  set.  Producer:  Alex  Gordon  Prods.  Director:  Not 
Set.  Original  (novel):  Edgar  Allan  Poe.  Screenplay: 
Mildred  and  Gordon  Gordon. 

• The  Poe  classic  dealing  with  a mad  prince  who 
seals  himself  and  1,000  guests  off  in  a castle  to 
avoid  the  plague.  In  CinemaScope  and  Color. 

ROOMMATES  (Comedy).  Stars:  James  Robertson  Justice, 
Liz  Fraser,  Leslie  Phillips.  Producer:  Peter  Rogers 

(Anglo  Amalgamated  Prod).  Director:  Gerald  Thomas. 
Screenplay:  Bruce  Montgomery. 

• British-made.  Released  in  England  as  "Raising  the 
Wind."  Set  in  a London  music  school,  the  story  con- 
cerns the  struggle  by  music  students  to  gain  gradua- 
tion, certain  prizes  and  position,  while  dealing  with 
the  ferociously  tempered  dean  of  the  faculty.  In 
Color. 

SLIME  PEOPLE,  THE  (Science-Fiction  Drama).  Stars: 
Robert  Hutton,  Les  Tremayne,  Robert  Burton.  Pro- 
ducer: Joseph  F.  Robertson.  Director:  Robert  Hut- 
ton. Screenplay:  Vance  Skarsteadt,  Blair  Robertson. 

• Huge,  prehistoric  monsters  invade  Los  Angeles. 

TERROR  IN  THE  MIDNIGHT  SUN  (Science-Fiction 
Drama).  Robert  Burton,  Barbara  Wilson.  Producer: 
Gustaf  Unger  (Unger  Films  of  Hollywood  and  AB 
Fortunafilm  of  Sweden  Co-prod).  Director:  Virgil 

Vogel. 

• Filmed  in  Sweden.  Concerns  an  outer  space  ship 
and  the  people  and  their  terrifying  monster  that  ar- 
rive with  it.  The  creatures  wreak  havoc  and  death 
among  the  citizens  as  well  as  the  American  scientists 
who  go  down  to  Sweden  to  investigate  the  incident. 

TOMORROW  YOU  DIE  (Science-Fiction  Drama).  Stars: 
Kent  Taylor,  Peter  Breck,  Richard  Arlen,  Alan  Hale 
jr..  Rod  Lauren,  Arline  Judge.  Producer:  Joseph  F. 
Robertson.  Director:  Herbert  L.  Strock.  Original 

Screenplay:  Herbert  Strock. 

• An  astronaut,  blown  up  in  space,  comes  down 
to  earth  via  his  arm,  the  only  thing  left  of  him.  The 
arm  has  a life  of  its  own  and  it  terrorizes  and  mur- 
ders and  even  threatens  to  take  over  a boy's  mind. 

Metro-Goldwyn-Mayer 

(September  through  December,  1962) 

BILLY  ROSE'S  JUMBO  (Musical).  Stars:  Doris  Day, 

Stephen  Boyd,  Jimmy  Durante,  Martha  Raye.  Pro- 
ducer: Joe  Pasternak.  Director:  Charles  Walters. 

Screenplay:  Sidney  Sheldon. 

• Based  on  the  musical  play  produced  by  Billy  Rose, 
this  is  the  story  of  a traveling  circus  owner  and  his 
daughter  who  fight  against  a rival's  determination 
to  liquidate  their  circus,  with  the  daughter  falling  in 
in  love  with  the  rival's  son.  In  Panavision  and  Color 
Dec.  1962. 

ESCAPE  FROM  EAST  BERLIN  (Suspense  Drama).  Stars: 
Don  Murray,  Christine  Kaufmann,  Werner  Klemperer, 
Ingrid  Van  Bergen.  Producer:  Walter  Wood.  Director: 
Robert  Siodmak.  Screenplay:  Gabrielle  Upton,  Peter 
Berneis,  Millard  Lampell. 

• Filmed  in  Germany.  Following  the  death  of  o 
young  German  attempting  to  escape  from  East  Berlin, 
his  sister  and  his  close  friend  begin  tunneling  from 
the  basement  of  their  home  toward  freedom  in  the 
Western  sector.  As  escape  nears,  the  East  Germans 
arrive  only  to  have  the  tunnel  collapse  in  their  faces 
as  the  family  makes  good  its  escape.  Nov.  1962. 

I THANK  A FOOL  (Drama).  Stars:  Susan  Hayward,  Peter 
Finch,  Diane  Ci lento,  Cyril  Cusack,  Kieron  Moore. 
Producer:  Anatole  de  Grunwald.  Director:  Robert 
Stevens.  Original  (novel):  Audrey  Erskine  Lindop. 

Screenplay:  John  Mortimer. 

• Filmed  in  England  and  Ireland.  A young  doctor, 
convicted  of  the  mercy  killing  of  her  lover,  upon 
release  from  prison  acts  as  companion-nurse  to  the 
wife  of  the  prosecuting  counsel.  Becoming  suspicious 
of  the  counsel,  she  takes  the  wife  back  to  Ireland, 
where  the  wife's  mind  is  so  damaged  that  she  runs 
away  from  home  and  is  badly  injured.  When  she  is 
found  dead  from  an  overdose  of  sedative,  the  doctor 
again  is  suspected  of  mercy  killing,  but  a surprise 
denouement  clears  her.  In  CinemaScope  and  Color. 
Sept.  1962. 

KILL  OR  CURE  (Comedy).  Stars:  Terry-Thomas,  Eric 
Sykes,  Dennis  Price,  Moira  Redmond,  Lionel  Jeffries. 
Producer:  George  Brown.  Director:  George  Pollock. 

Screenplay:  David  Pursall,  Jack  Seddon. 

• British-made.  A private  detective,  investigating 
happenings  at  a health-cure  hotel,  finds  a wealthy 
widow  murdered  and  becomes  a guest  to  track 
down  the  murderer.  A woman  who  had  hoped  to  marry 
the  widow's  nephew  and  get  her  money  is  exposed 
as  the  culprit.  The  widow's  will  is  read  and  she  has 
left  all  her  money  to  her  pet  dog.  Nov.  1962. 

MUTINY  ON  THE  BOUNTY  (Drama).  Stars:  Marlon 

Brando,  Trevor  Howard,  Richard  Harris,  Hugh  Grif- 
fith, Richard  Haydn,  Tarita,  Percy  Herbert.  Pro- 
ducer: Aaron  Rosenberg  (Areola  Prods).  Director: 

Lewis  Milestone.  Original  (novels):  Charles  Nordhoff, 
James  Norman  Hall.  Screenplay:  Charles  Lederer. 

• Filmed  in  South  Seas  locations.  The  story  of  the 
famous  mutiny  against  Captain  Bligh  aboard  the 
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H.M.S.  Bounty,  led  by  Fletcher  Christian,  and  telling 
of  what  happened  to  the  mutineers  in  Tahiti.  In 
Panavision  70  and  Color.  Nov.  1962. 

PERIOD  OF  ADJUSTMENT  (Comedy).  Stars:  Anthony 
Franciosa,  Jane  Fonda,  Jim  Hutton,  Lois  Nettleton, 
John  McGiver.  Producer:  Lawrence  Weingarten.  Di- 
rector: George  Roy  Hill.  Original:  Tennessee  Williams. 
Screenplay:  Isobel  Lennart. 

• A Korean  War  veteran  marries  his  nurse,  who 
becomes  disenchanted  after  her  wedding  trip  starts 
in  a hearse  and  a night  in  a cheap  motel.  They  drive 
to  Tennessee  where  an  Army  buddy's  marriage  is  on 
the  rocks  due  to  in-law  trouble.  After  a fight  with 
the  in-laws,  all  land  in  jail,  but  both  marriages  are 
saved  and  the  two  couples  decide  to  go  to  Texas 
and  raise  cattle  for  television  westerns.  Nov.  1962. 

SAVAGE  GUNS,  THE  (Outdoor  Drama).  Stars:  Richard 
Basehart,  Alex  Nicol,  Don  Taylor.  Producers:  Jimmy 
Songster,  Jose  Maesso  (Capricorn-Tecisa  of  Madrid 
Co-prod).  Director:  Michael  Carreras.  Original  Screen- 
play: Edmund  Morris. 

• Produced  in  Europe.  Story  is  set  on  the  Arizona- 
Mexico  border  in  the  1870s.  An  ex-Confederate  of- 
ficer in  search  of  peace  after  the  Civil  War  blood 
battles,  settles  in  a quiet  Mexican  valley,  but  is 
forced  to  make  a decision  about  taking  up  arms 
when  terrorists  attempt  to  take  over  the  valley, 
killing  all  who  refuse  to  sign  over  their  land.  In 
Metroscope  and  Color.  Oct.  1962. 

SWORDSMAN  OF  SIENA  (Adventure  Drama).  Stars: 
Stewart  Granger,  Sylva  Koscina,  Christine  Kaufmann, 
Fausto  Tozzi.  Producer:  Jacques  Bar,  for  Monica- 
CCM-CIPRA.  Director:  Etienne  Perier.  Screenplay: 

Michael  and  Fay  Kanin. 

• Filmed  in  Italy.  Swashbuckling  adventure  drama  of 
a mercenary  who  becomes  involved  in  a daring  plot 
of  Italian  patriots  to  free  the  city  of  Siena  from 
Spanish  occupation  in  the  16th  century.  In  Cinema- 
Scope  and  Color.  Dec.  1962. 

TRIAL  AND  ERROR  (Comedy).  Stars:  Peter  Sellers,  Rich- 
ard Attenborough,  Beryl  Reid,  David  Lodge.  Pro- 
ducer: Dimitri  de  Grunwald.  Director:  James  Hill. 
Original  (play):  John  Mortimer.  Screenplay:  Pierre 

Rouve. 

• Filmed  in  England.  Based  on  the  London  stage 
success,  "The  Dock  Brief."  An  ineffectual  lawyer  de- 
fends a murderer  who  has  killed  his  wife  because 
she  laughs  too  much.  Also  involved  is  a boarder  in  the 
household  with  an  equally  offensive  sense  of  humor. 
The  lawyer  is  a brilliant  barrister  at  "rehearsals"  of 
the  trial,  but  the  actual  trial  proves  something  else 
again.  Dec.  1962. 

VERY  PRIVATE  AFFAIR,  A (Drama).  Stars:  Brigitte  Bar- 
dot,  Marcello  Mastroianni,  Dirk  Sanders,  Eleanor  Hart. 
Producer:  Christine  Gouze-Renal  (Cipra-Progefi 

Co-production).  Director:  Louis  Malle.  Original  Screen- 
play: Jean-Paul  Rappenau. 

• English-dubbed;  also  available  in  French-language 
with  Enqlish  titles.  Filmed  in  Paris,  Geneva  and 
SDoleto  during  the  Arts  Festival,  the  story  follows  some 
of  the  facts  of  Brigitte  Bardot's  life  from  ballet 
dancer  through  modeling  to  screen  fame  as  France's 
sex  symbol.  She  has  a succession  of  love  affairs, 
climaxed  with  her  passion  for  a married  theatre 
director.  After  a quarrel  with  him,  she  climbs  on  a 
roof  to  watch  a performance,  becomes  startled  and 
plunges  to  her  death.  In  Color.  Sept.  1962. 

Coming 

ARTURO'S  ISLAND  (Drama).  Stars:  Reginald  Kernan, 
Key  Meersman,  Vanni  De  Maigret.  Producer:  Carlo 
Ponti.  Director:  Damiano  Damiani.  Original  (novel): 
Elsa  Morante.  Screenplay:  Damiano  Damiani,  Ugo  Li- 
beratore,  Enrico  Ribulzi. 

• Filmed  on  the  island  of  Procida  in  the  Bay  of 
Naples.  Story  of  a young  boy  who  idolizes  his  wan- 
dering father,  and  his  relationship  with  the  young 
girl  whom  the  father  brings  home  as  his  second  wife. 

BIG  GRAB,  THE  (Suspense  Drama).  Stars:  Jean  Gabin, 
Alain  Delon.  Producer:  Jacques  Bar.  Director:  Henri 
Verneuil. 

• Story  of  a daring  plot  to  rob  the  bank  of  a 
Cannes  gambling  casino. 

CAIRO  (Suspense  Drama).  Stars:  George  Sanders,  Rich- 
ard Johnson.  Producer:  Ronald  Kinnoch.  Director: 

Wolfe  Rilla.  Original  (novel):  W.  R.  Burnett.  Screen- 
play: Joanne  Court. 

€ British-made;  filmed  in  Egypt.  Story  of  a gang  of 
thieves  who  attempt  to  rdb  the  Cairo  Museum  of  its 
priceless  antiquities. 

CAPTAIN  SINDBAD  (Adventure  Fantasy).  Stars:  Guy 
Williams,  Heidi  Bruehl,  Pedro  Armendariz,  Abraham 
Sofaer.  Producers:  Frank  and  Maurice  King.  Di- 

rector: Byron  Haskin.  Screenplay:  Samuel  B.  West. 

• European-made;  English-dubbed.  Featuring  many 
special  effects,  this  was  inspired  by  the  Arabian 
Nights  tales.  In  Color. 

CARNIVAL  (Musical).  Stars:  Not  set.  Producer:  Arthur 
Freed.  Director:  Gower  Champion.  Screenplay:  Julius 
Epstein. 

• Film  version  of  the  Broadway  stage  success,  in- 
volving  the  romance  of  a girl  with  a carnival  star. 

CATTLE  KING  (Drama).  Stars:  Robert  Taylor,  Joan 

Caulfield.  Producer:  Nat  Holt.  Director:  Tay  Garnett. 
Screenplay:  Thomas  Thompson. 

• Romantic  adventure  concerning  the  West,  and 
set  in  Wyoming  in  1883.  In  Color. 


COME  FLY  WITH  ME  (Romantic  Comedy).  Stars:  Do- 
lores Hart,  Hugh  O'Brian,  Pamela  Tiffin,  Karl  Boehm, 
Lois  Nettleton,  Dawn  Addams,  Karl  Malden.  Pro- 
ducer: Anatole  de  Grunwald.  Director:  Henry  Levin. 
Original  (novel):  Bernard  Glemser.  Screenplay:  Wil- 
liam Roberts. 

• Based  on  the  book,  "Girls  on  a Wing,"  the  story  of 
three  airline  stewardesses  and  the  men  they  meet  on 
their  flights  from  New  York  to  Europe.  In  Pana- 
vision and  Color. 

COUNTERFEITERS  OF  PARIS,  THE  (Suspense  Drama). 
Stars:  Jean  Gabin,  Martine  Carol,  Bernard  Blier,  Fran- 
coise  Rosay.  Producer:  Jacques  Bar.  Director:  Gilles 
Grangier.  Original  (novel):  Albert  Simonen,  Screen- 
play: Albert  Simonen,  Michel  Audiard,  Gilles  Grangier. 

• Sophisticated  crime  thriller  concerning  a group  of 
counterfeiters  who  try  to  doublecross  their  leader 
with  unexpected  results. 

COURTSHIP  OF  EDDIE'S  FATHER,  THE  (Romantic  Com- 
edy). Stars:  Glenn  Ford,  Shirley  Jones,  Stella  Stevens, 
Dina  Merrill,  Roberta  Sherwood,  Ronny  Howard, 
Jerry  Van  Dyke.  Producer:  Joe  Pasternak.  Director: 
Vincente  Minnelli.  Original  (novel):  Mark  Toby. 

Screenplay:  John  Gay. 

• The  son  of  a young  widower  tries  to  marry  off  his 
father,  but  has  a difficult  time  choosing  from  the 
prospective  brides.  In  Panavision  and  Color. 

DAY  AND  THE  HOUR,  THE  (Drama).  Stars:  Simone  Sig- 
noret,  Stuart  Whitman.  Producer:  Jacques  Bar,  for 
Cipra  Prods.  Director:  Rene  Clement.  Screenplay:  Andre 
Barret. 

• Filmed  in  France.  Story  of  a Frenchwoman  who 
aids  an  American  paratrooper  in  escaping  from  the 
Nazis  during  the  occupation  of  France. 

DIME  WITH  A HALO  (Drama).  Stars:  Barbara  Luna, 
Paul  Langton.  Producers:  Laslo  Vadnay,  Hans  Wil- 
helm. Director:  Boris  Sagal.  Screenplay:  Laslo  Vadnay, 
Hans  Wilhelm. 

• Five  street  urchins  in  Tijuana,  Mexico,  win  a for- 
tune at  the  Caliente  race  track,  then  discover  they 
can't  cash  the  ticket. 

DRUMS  OF  AFRICA  (Drama).  Stars:  Frankie  Avalon, 
Mariette  Hartley,  Lloyd  Bochner,  Torin  Thatcher. 
Producers:  Al  Zimbalist,  Philip  Krasne.  Director:  James 
B.  Clark.  Screenplay:  Robin  Estridge. 

• Drama  of  slave-runners  in  Africa  at  the  turn  of 
the  century.  In  Panavision  and  Color. 

ELSIE  JANIS  STORY,  THE  (Biographical  Drama).  Stars: 
Not  set.  Producer:  Joe  Pasternak.  Director:  Not  set. 
Screenplay:  George  Wells. 

• Based  on  the  life  of  Elsie  Janis,  the  "Sweetheart 
of  the  AEF"  of  World  War  I and  one  of  the  most 
colorful  show  business  headliners  of  her  day. 

FAMILY  DIARY  (Drama).  Stars:  Marcello  Mastroianni, 
Jacques  Perrin,  Valeria  Ciangottini.  Director:  Valerio 
Zurlini  (Titanus-MGM  Prod).  Original  (novel):  Vasco 
Pratolini.  Screenplay:  Valerio  Zurlini,  Mario  Missiroli. 

• Italian-made;  English-dubbed.  Based  on  the  novel 
"Two  Brothers,"  the  story  of  a youth  catapulted  from 
poverty  to  the  fringes  of  wealth,  then  faced  with 
being  plunged  back  into  poverty.  In  Color. 

FLIPPER  (Story  of  a Dolphin).  Stars:  Chuck  Connors. 
Producer:  Ivan  Tors.  Director:  James  B.  Clark.  Orig- 
inal Story:  Ricou  Browning,  Jack  Cowden.  Screen- 
play: Arthur  Weiss. 

• Filmed  in  Florida,  the  Bahamas  and  the  Virgin 
Islands.  Based  on  the  believed  fabulous  intelligence 
of  dolphins  as  told  through  a moving  relationship 
and  communication  between  a dolphin  and  the  young 
son  of  a Florida  fisherman.  In  Color. 

FOLLOW  THE  BOYS  (Comedy  Romance).  Stars:  Connie 
Francis,  Paula  Prentiss,  Ron  Randell,  Russ  Tamblyn, 
Janis  Paiqe.  Producer:  Lawrence  Bachmann.  Director: 
Richard  Thorpe.  Screenplay:  David  T.  Chantler,  David 
Osborn. 

• Filmed  on  the  French  Riviera,  a comedy  about 
sweethearts  and  wives  who  follow  the  U.S.  fleet  in 
the  Mediterranean  area.  In  Panavision  and  Color. 

GOLD  FOR  THE  CAESARS  (Adventure  Drama).  Stars: 
Jeffrey  Hunter,  Mylene  Demongeot.  Producer:  Joseph 
Fryd.  Director:  Andre  de  Toth.  Original  (novel):  Flor- 
ence A.  Seward.  Screenplay:  Not  set. 

• A Roman  slave  leads  the  search  for  a lost  gold 
mine.  In  CinemaScope  and  Color. 

GOLDEN  ARROW,  THE  (Adventure  Fantasy).  Stars:  Tab 
Hunter,  Rossana  Podesta.  Producer:  Goffredo  Lom- 
bardo. Director:  Antonio  Margheriti.  Screenplay:  Giorgio 
Prosperi. 

• Italian-made.  With  many  special  effects,  this  is 
the  story  of  an  intrepid  hero  who  rids  Damascus  of  a 
tyrant  and  wins  a beautiful  princess.  In  Technirama 
and  Color. 

HAUNTING,  THE  (Drama).  Stars:  Julie  Harris,  Claire 
Bloom,  Richard  Johnson,  Russ  Tamblyn,  Lois  Maxwell. 
Producer-Director:  Robert  Wise.  Original  (novel): 

Shirley  Jackson.  Screenplay:  Nelson  Gidding. 

• Filmed  in  England.  Based  on  the  novel,  "The 
Haunting  of  Hill  House,"  the  supernatural  tale  of  an 
evil  residence  around  which  a legend  of  terror  has 
grown.  In  Color. 

HOOK,  THE  (Drama).  Stars:  Kirk  Douglas,  Robert  Wal- 
ker, Nick  Adams,  Nehemiah  Persoff,  Enrique  Mag- 
alona.  Producer:  William  Perlberg.  Director:  George 
Seaton.  Original  (novel):  Vahe  Katcha.  Screenplay: 
Henry  Denker. 

• Based  on  the  novel,  "L'Hamecon,"  dealing  with 
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the  inner  feelings  of  men  at  war,  set  against  a back- 
drop of  the  Korean  conflict.  In  Panavision. 

HOW  THE  WEST  WAS  WON  (Drama).  Stars:  Carroll 
Baker,  Lee  J.  Cobb,  Henry  Fonda,  Carolyn  Jones, 
Karl  Malden,  Gregory  Peck,  George  Peppard,  Robert 
Preston,  Debbie  Reynolds,  James  Stewart,  Eli  Wal- 
lach,  John  Wayne,  Richard  Widmark,  Brigid  Bazlen, 
Walter  Brennan,  David  Brian,  Andy  Devine,  Raymond 
Massey,  Agnes  Moorehead,  Henry  (Harry)  Morgan, 
Thelma  Ritter,  Mickev  Shaughnessy,  Russ  Tamblyn. 
Narrated  by  Spencer  Tracy.  Producer:  Bernard  Smith. 
Directors:  John  Ford,  George  Marshall,  Henry  Hath- 
away. Screenplay:  James  R.  Webb. 

• Drama  dealing  with  America's  expansion  west- 
ward in  the  1800s  as  seen  through  the  eyes  of  three 
aenerotions  of  pioneers.  In  Cinerama  and  Color. 
Special. 

IN  THE  COOL  OF  THE  DAY  (Romantic  Drama).  Stars: 
Jane  Fonda,  Peter  Finch,  Angela  Lansbury,  Arthur  Hill. 
Producer:  John  Houseman.  Director:  Robert  Stevens. 
Original  (novel):  Susan  Ertz.  Screenplay:  Meade 

Roberts. 

• Filmed  on  locations  in  Greece.  The  story  of  a young 
qirl  who  falls  in  love  with  a married  man  during  a 
trip  to  Greece.  In  Panavision  and  Color. 

INTERNATIONAL  HOTEL  (Drama).  Stars:  Elizabeth 

Taylor,  Richard  Burton,  Louis  Jourdan,  Orson  Welles, 
Elsa  Martinelli.  Producer:  Anatole  de  Grunwald.  Di- 
rector: Anthony  Asquith.  Original  Screenplay:  Terence 
Rattigan. 

• British-made.  Story  of  a group  of  persons  who  find 
their  lives  dramatically  altered  when  their  plane 
is  delayed  at  the  London  Airport  by  a heavy  fog. 

IT  HAPPENED  AT  THE  WORLD'S  FAIR  (Comedy  With 
Music).  Stars:  Elvis  Presley,  Joan  O'Brien,  Gary  Lock- 
wood,  Vickey  Tiu,  Yvonne  Craig,  Sandra  Giles.  Pro- 
ducer: Ted  Richmond.  Director:  Norman  Taurog. 

Screenplay:  Si  Rose,  Seaman  Jacobs,  John  T.  Kelly. 

• A bush  pilot  and  his  sidekick,  broke  and  with 
their  plane  grounded,  hitchhike  to  the  Seattle  World's 
Fair,  where  one  falls  in  love  with  a nurse.  Their  ad- 
ventures include  foiling  a gang  of  fur  smugglers.  In 
Panavision  and  Color. 

MAIN  ATTRACTION,  THE  (Drama).  Stars:  Pat  Boone, 
Nancy  Kwan,  Mai  Zetterling,  Yvonne  Mitchell,  Kieron 
Moore,  John  Le  Mesurier.  Producer:  John  Patrick. 
(Seven  Arts  Prods).  Director:  Daniel  Petrie.  Screen- 
play: John  Patrick,  Marguerite  Roberts. 

• British-made.  The  story  of  emotional  conflict  among 
members  of  a small  traveling  European  circus.  In 
Color. 

MONKEY  IN  WINTER  (Comedy  Drama).  Stars:  Jean 
Gabin,  Jean-Paul  Belmondo.  Producer:  Jacques  Bar. 
(Cipra  Prods).  Director:  Henri  Verneuil.  Original 

(novel):  Antoine  Blondin. 

• French-made;  English-dubbed.  Two  Frenchmen  who 
long  for  a life  of  action  and  excitement,  one  a re- 
formed alcoholic  who  runs  a tavern  and  the  other 
a drifter  who  imagines  himself  as  a bull-fighter,  meet 
and  find  thev  are  birds  of  a feather.  The  alcoholic 
qoes  "off  the  wagon,"  and  the  duo  turns  a quiet 
Normandy  town  upside  down  in  a night  of  escapades. 

OF  HUMAN  BONDAGE  (Drama).  Stars:  Laurence  Harvey, 
Kim  Novak.  Producer:  James  Woolf.  (Seven  Arts 

Prod).  Director:  Henrv  Hathaway.  Original  (novel): 
Somerset  Maugham.  Screenplay:  Bryan  Forbes. 

• British-made;  filmed  in  Dublin.  A cultured  medical 
student  becomes  infatuated  with  a cheap  waitress. 

PASSWORD  IS  COURAGE,  THE  (Drama).  Stars:  Dirk 
Bogarde,  Maria  Perschy.  Alfred  Lynch.  Producers: 
Andrew  and  Virginia  Stone.  Director:  Andrew  L. 

Stone.  Original:  John  Castle.  Screeplay:  Andrew  L. 
Stone. 

• Filmed  in  Europe.  Based  on  the  biography  of 
Charles  Coward.  British  war  hero,  and  his  one-man 
battle  against  the  Nazis  in  World  War  II. 

PRIVATE  POTTER  (Drama).  Stars:  Tom  Courtenay, 

James  Maxwell,  Eric  Thompson,  John  Graham.  Pro- 
ducer: Ben  Arbeid.  Director:  Casper  Wrede.  Screen- 
play: Casper  Wrede,  Ronald  Harwood. 

• British-made.  Psychological  drama  involving  a 
soldier  serving  with  a British  unit  in  anti-terrorist 
operations  on  a Mediterranean  island. 

PRIZE,  THE  (Drama).  Stars:  Paul  Newman,  Elke  Som- 
mer. Producer:  Pandro  S.  Berman.  Director:  Not  set. 
Original  (novel):  Irving  Wallace.  Screenplay:  Ernest 
Lehman. 

• Story  of  the  emotional  conflicts  of  a group  of 
Nobel  Prize  winners  in  Stockholm,  in  the  tradition 
of  "Grand  Hotel." 

RIFIFI  IN  TOKYO  (Suspense  Drama).  Stars:  Karl  Boehm, 
Barbara  Lass,  Charles  Vanel.  Producer:  Jacques  Bar. 
Director:  Jacques  Demy.  Screenplay:  August  Lebreton. 

• Filmed  in  Japan.  A foreign  gang  plots  a bank 
vault  robbery  in  Tokyo. 

SAN  FRANCISCANS,  THE  (Drama).  Stars:  Not  set.  Pro- 
ducer: Joe  Pasternak.  Director:  Not  set.  Original 
(novel):  Niven  Busch.  Screenplay:  Charles  Schnee. 

• A modern  San  Francisco  dynasty  is  taken  over 
by  an  attractive  young  widow  as  the  sole  heir  of  her 
husband's  vast  fortune. 

SEVEN  SEAS  TO  CALAIS  (Drama).  Stars:  Rod  Taylor, 
Keith  Michell.  Irene  Worth.  Producer:  Paolo  Moffa. 
Director:  Rudolph  Mate.  Screenplay:  Filippo  San- 

just. 

• Filmed  in  Europe.  Adventure-drama  based  on  the 
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exploits  of  Sir  Francis  Drake  and  his  piracy  of  Spanish 
gold  ships  under  the  encouragement  of  England's 
first  Queen  Elizabeth.  In  CinemaScope  and  Color. 

SMOG  ;Drama).  Stars:  Annie  Girardot,  Renato  Salva- 
tore Enrico  Maria  Salerno.  Producer-Director:  Franco 
Rossi  (Titanus-Metro  Prod).  Screenplay:  Pier  Maria 
Pasinetti,  Franco  Rossi,  Gian  Domenico  Giagni. 

• Filmed  in  Los  Angeles  by  Italian  motion  picture 
company,  S.P.I.C.  Most  of  the  dialog  is  in  Italian. 
An  Italian  in  America  has  many  adventures  with 
Americanized  Italians  who  have  become  thoroughly 
acclimated  to  Los  Angeles. 

SUNDAY  IN  NEW  YORK  (Romantic  Comedy).  Stars: 
Jane  Fonda,  Cliff  Robertson.  Producer:  Everett  Free- 
man (Seven  Arts  Associated  Prod).  Director:  Peter 
Tewksbury.  Original  (stage  play):  Norman  Krasna. 

Screenplay:  Norman  Krasna. 

• A story  of  four  young  New  York  people  and 
their  romantic  adventures.  In  CinemaScope  and  Color. 

TAMAHINE  (Romantic  Comedy).  Stars:  Nancy  Kwan, 
Dennis  Price,  John  Fraser.  Producer:  John  Bryan 

(Seven  Arts  Prod).  Director:  Philip  Leacock.  Original 
(novel):  Thelma  Nicklaus.  Screenplay:  Denis  Cannan. 

• British-made.  An  uninhibited  Tahitian  girl  at- 
tending a British  public  school  makes  a remarkable 
impact  on  both  the  faculty  and  student  body.  In 
CinemaScope  and  Color. 

TARZAN'S  THREE  CHALLENGES  (Adventure  Drama). 
Stars:  Jock  Mahoney.  Producer:  Sy  Weintraub.  Di- 
rector: Robert  Day.  Screenplay:  Berne  Giler. 

• Filmed  on  locations  in  Thailand,  Japan  and  the 
Philippines. 

TICKLISH  AFFAIR,  A (Romantic  Comedy).  Stars:  Shirley 
Jones,  Gig  Young,  Carolyn  Jones,  Red  Buttons.  Pro- 
ducer: Joe  Pasternak.  Director:  George  Sidney.  Screen- 
play: Ruth  Brooks  Flippen. 

• A Navy  commander  woos  an  attractive  young 
widow  and  wins  her  after  rescuing  her  young  son  in 
a breath-taking  balloon  chase.  In  Panavision  and 
Color. 

TWILIGHT  OF  HONOR  (Drama).  Stars:  Richard  Chamber- 
lain,  Joey  Heatherton,  Nick  Adams,  Joan  Blackman. 
Producers:  William  Perlberg,  George  Seaton.  Director: 
Boris  Sagal.  Original  (novel):  Al  Dewlen.  Screenplay: 
Henry  Denker. 

• Courtroom  drama  in  which  a young  lawyer  falls 
victim  to  the  bigoted  wrath  of  a small  twon  when 
he  defends  a man  accused  of  murdering  the  town's 
leading  citizen. 

TWO  ARE  GUILTY  (Drama).  Stars:  Anthony  Perkins, 
Jean-Claude  Brialy.  Producer:  Alain  Poire  (Gaumont 
Prod).  Director:  Andre  Cayatte.  Screenplay:  Charles 
Spaak. 

• French-made.  Three  persons  are  suspects  in  a 
child  kidnapping  and  murder  trial.  In  Dyaliscope. 

UNSINKABLE  MOLLY  BROWN,  THE  (Musical).  Stars: 
Not  set.  Producer:  Lawrence  Weingarten.  Director: 
Charles  Walters.  Screenplay:  Helen  Deutsch. 

• Based  on  the  New  York  musical  hit,  the  Cin- 
derella story  of  Molly  Brown,  a dishwasher  in  the 
gold  camp  of  Leadville,  Colo.,  who  becomes  the 
toast  of  European  high  society. 

VICE  AND  VIRTUE  (Drama).  Stars:  Annie  Girardot, 
Robert  Hossein,  Catherine  Deneuve.  Producer:  Alain 
Poire  (Gaumont  Films).  Director:  Roger  Vadim.  Original 
(novel):  Marquis  De  Sade.  Screenplay:  Roger  Vailland, 
Roger  Vadim. 

• French-language;  English-dubbed.  Filmed  in 
France.  The  story  of  how  two  sisters,  one  worldly  and 
the  other  virtuous,  meet  the  crisis  of  an  invading  army 
in  France.  In  Dyaliscope. 

YOUNG  AND  THE  BRAVE,  THE  (War  Drama).  Stars: 
Rory  Calhoun,  William  Bendix,  John  Agar,  Richard 
Jaeckel,  Manuel  Padilla.  Producer:  A.  C.  Lyles.  Di- 
rector: Francis  D.  Lyon.  Screenplay:  Beirne  Lay  jr. 

• An  action  story  with  a Korean  war  setting,  cen- 
tering around  a town  called  Attong,  and  the  story 
of  a Korean  orphan  boy  who  proves  himself  a hero 
when  he  becomes  friends  with  American  GIs  who 
rescued  him  from  the  enemy. 

Paramount 

(September  through  December,  1962) 

GIRLS!  GIRLS!  GIRLS!  (Comedy  Drama  With  Music). 
Stars:  Elvis  Presley,  Stella  Stevens,  Jeremy  Slate, 

Laurel  Goodwin,  Benson  Fong.  Producer:  Hal  Wallis 
(Hal  Wallis  Prod).  Director:  Norman  Taurog.  Original 
Story:  Allan  Weiss.  Screenplay:  Allan  Weiss,  Edward 
Anhalt. 

• A young  boat  hand  wishes  to  buy  a sailboat  from 

his  employer,  who  is  forced  to  sell  his  fleet.  He 

hasn't  the  money,  so  the  fleet  is  sold  to  another  man. 
The  boat  hand's  girl  friend  tries  to  help  him  by 

buying  the  boats,  but,  the  young  man  works  out 
his  problems  by  working  for  the  new  owner  and 
paying  for  the  boat.  In  Color.  Nov.  1962. 

IT'S  ONLY  MONEY  (Farce  Comedy).  Stars:  Jerry  Lewis, 
Zachary  Scott,  Joan  O'Brien,  Jesse  White,  Mae  Ques- 
tel.  Producer:  Paul  Jones.  Director:  Frank  Tashlin. 
Originol:  John  Fenton  Murray. 

• A hard-working  TV  repair  man  with  a yen  to  be- 

come a private  eye,  encounters  many  zany  ad- 
ventures before  being  established  as  the  long-lost 

heir  to  the  fortune  of  an  electronics  genius.  Dec. 
1962. 


PIGEON  THAT  TOOK  ROME,  THE  (War  Comedy).  Stars: 
Charlton  Heston,  Elsa  Martinelli,  Harry  Guardino, 
Baccaloni,  Brian  Donlevy.  Producer-Director:  Mel- 
ville Shavelson.  Original  (novel):  Donald  Downes. 

Screenplay:  Melville  Shavelson. 

• Filmed  in  Rome.  An  American  Army  officer  and 
his  radioman,  in  Nazi-occupied  Italy,  send  out  secret 
messages  by  carrier  pigeon.  When  the  Italian  family 
with  whom  they  stay  eat  all  except  one  of  the 
pigeons,  the  Italian  father  replaces  them  with  Ger- 
man carrier  pigeons  who  take  messages  to  the 
enemy.  In  Panavision.  Oct.  1962. 

WONDERFUL  TO  BE  YOUNG  (Musical).  Stars:  Cliff 
Richard,  Robert  Morley,  Carole  Grey,  Richard  O'Sul- 
livan, Melvyn  Hayes.  Producer:  Kenneth  Harper  (As- 
sociated British  Prod).  Director:  Sidney  J.  Furie.  Or- 
iginal Story  and  Screenplay:  Peter  Myers,  Ronald 

Cass. 

• British-made.  (Released  in  England  as  "The  Young 
Ones.")  The  leader  of  a London  Youth  Club  has 
difficulties  with  his  millionaire  father  over  quarters 
for  the  club.  Club  members  kidnap  the  father  and 
the  youth  admits  he  is  the  man's  son.  They  fight 
off  the  kidnappers  and  all  ends  happily  when  the 
father  decides  to  build  a new  Youth  Club.  In 
CinemaScope  and  Color.  Dec.  1962. 

Coming 

ALL  THE  WAY  HOME  (Drama).  Stars:  Jean  Simmons, 
Robert  Preston,  Pat  Hingle.  Producer:  David  Susskind. 
Director:  Alex  Segal.  Original  (play):  Tad  Mosel. 

Screenplay:  Phillip  Reisman  jr. 

• Based  on  the  Pulitzer  Prize-winning  stage  play, 
itself  adapted  from  James  Agee's  Pulitzer  Prize 
novel,  "A  Death  in  the  Family,"  the  story  involves  the 
sudden  awakening  to  the  realities  of  life  by  a young 
boy  whose  father  is  killed  in  an  automobile  accident. 

BECKET  (Historical  Drama).  Stars:  Richard  Burton,  Peter 
O'Toole.  Producer:  Hal  Wallis  (Hal  Wallis  Prod).  Di- 
rector: Peter  Glenville.  Original  (play):  Jean  Anouilh. 
Screenplay:  Edward  Anhalt. 

• Filmed  in  England.  England's  lusty  King  Henry 
II,  as  a jest,  installs  his  roistering  comrade  Becket 
as  Archbishop  of  Canterbury,  only  to  have  his  friend 
take  the  lofty  office  seriously  and  threaten  his 
throne.  In  Color. 

BOEING-BOEING  (Comedy).  Stars  (incomplete):  Dean 

Martin.  Producer:  Hal  B.  Wallis.  Director:  Not  set. 
Original  (play):  Marc  Camoletti.  Screenplay:  Not  set. 

• A young  architect  discovers  a wonderful  solution 
for  maintaining,  all  at  the  same  time,  three  girl 
friends  who  will  never  meet.  Based  on  time  zones, 
he  becomes  engaged  to  French,  German  and  American 
air  hostesses,  but  introduction  of  highspeed  Boeing 
jet  planes  presents  some  problems.  In  Color. 

BOY  WITH  TWO  HEADS,  THE  (Comedy).  Stars  (incom- 
plete): Jerry  Lewis.  Producer:  Paul  Jones.  Director:  Not 
set.  Original  Screenplay:  Harry  Tugend. 

• Set  in  a big-city  department  store,  before  the 
shenanigans  are  over,  Jerry  finds  he  has.  to  have 
two  heads  to  work  in  every  department  in  the  store. 

CARPETBAGGERS,  THE  (Drama).  Stars:  Not  set.  Pro- 
ducer: Joseph  E.  Levine  (Embassy  Pictures  Co-prod). 
Director:  Edward  Dmytryk.  Original  (novel):  Harold 
Robbins.  Screenplay:  John  Michael  Hayes. 

• Based  on  the  best-selling  novel,  with  its  principal 
setting  in  Hollywood,  this  is  the  story  of  men  and 
women  in  the  motion  picture  industry  and  their 
business  and  social  mores.  In  Super-Panavision  70 
and  Color. 

CIRCUS  (Spectacle).  Stars:  John  Wayne,  David  Niven. 
Claudia  Cardinale.  Producer:  Samuel  Bronston  (Samuel 
Bronston  Prod).  Director:  Frank  Capra.  Original 

Screenplay:  Philip  Yordan,  James  Edward  Grant. 

• To  be  filmed  around  the  world,  this  story  of  the 
big  top  will  incorporate  the  world's  most  famous  cir- 
cus acts.  In  Color. 

COME  BLOW  YOUR  HORN  (Comedy).  Stars:  Frank  Si- 
natra, Lee  J.  Cobb,  Barbara  Rush,  Molly  Picon,  Jill 
St.  John,  Tony  Bill.  Executive  Producer:  Howard  W. 
Koch.  Producer:  Norman  Lear  (Tandem-Essex  Co- 

prod).  Director:  Bud  Yorkin.  Original  (play):  Neil  Si- 
mon. Screenplay:  Norman  Lear. 

• This  sophisticated  New  York  comedy  concerns 
two  brothers  who  live  in  one  of  the  fanciest'  pent- 
houses in  the  city,  have  beautiful  women  at  their 
beck  and  call,  and,  because  of  this,  are  in  constant 
trouble  with  their  disapnroving,  old-fashioned  par- 
ents. In  Panavision  and  Color. 

DEAR  AND  GLORIOUS  PHYSICIAN  (Biblical  Spectacle). 
Stars:  Not  set.  Producer:  Samuel  Bronston  (Samuel 
Bronston  Prod).  Director:  Frank  Capra.  Original  (novel): 
Taylor  Caldwell.  Screenplay:  Henry  Denker. 

• From  the  novel  about  the  life  and  times  of  Saint 
Luke,  author  of  the  Third  Book  of  the  New  Test- 
ament, this  tells  of  St.  Luke's  early  life  as  one  of 
the  ancient  world's  greatest  physicians  and  of  his 
love  for  the  beautiful  daughter  of  his  wealthy 
patron.  In  Color. 

DECISION  AT  DELPHI  (Suspense  Drama).  Stars:  Not  set. 
Producer:  Hal  B.  Wallis  (Hal  Wallis  Prod).  Director: 
Not  set.  Original  (novel):  Helen  Maclnnes.  Screen- 
play: Edward  Anhalt. 

• To  be  filmed  in  Greece.  Baffled  by  the  mysterious 
disappearance  of  an  old  friend  and  colleague,  on 
American  artist-journalist  on  assignment  in  Greece 
finds  himself  involved  with  an  attractive  girl,  several 
people  of  assorted  nationalities  and  a strange  strug- 


gle against  a terrifying  conspiracy  nearly  as  ancient 
as  Greece  itself.  In  Color. 

DONOVAN'S  REEF  (Comedy-Adventure).  Stars:  John 

Wayne,  Lee  Marvin,  Jack  Warden,  Elizabeth  Allen, 
Cesar  Romero,  Dorothy  Lamour.  Producer-Director: 
John  Ford  (John  Ford  Prod).  Originol  Story:  James 
Michener.  Screenplay:  James  Edward  Grant. 

• Filmed  in  Hawaii.  Two  World  War  II  shipmates  op- 
erate a bar  and  night  club  known  as  Donovan's  Reef 
on  a South  Pacific  island.  Trouble  comes  with  the 
arrival  of  a beautiful  Boston  socialite  seeking  the 
father  who  abandoned  her  and  the  rest  of  her  family 
during  the  war.  In  Color. 

DUEL  OF  THE  TITANS  (Spectacle).  Stars:  Steve  Reeves, 
Gordon  Scott,  Virna  Lisi.  Producer:  Alessandro  Ja- 
covoni.  Director:  Sergio  Corbucci.  Screenplay:  Not  set. 

• The  story  of  the  twin  brothers,  Romulus  and 
Remus,  who  are  credited  with  the  founding  of  the 
city  of  Rome.  In  CinemaScope  and  Color. 

FUN  IN  ACAPULCO  (Musical).  Stars:  Elvis  Presley,  Ursula 
Andress,  Elsa  Cardenas,  Paul  Lukas.  Producer:  Hal 
B.  Wallis.  Director:  Richard  Thorpe.  Screenplay:  Not 
set. 

• Elvis  sings  and  woos  the  girls  in  Mexico.  In  Color. 

GIRL  NAMED  TAMIKO,  A (Romantic  Drama).  Stars: 
Laurence  Harvey,  France  Nuyen,  Martha  Hyer, 
Miyoshi  Umeki,  Gary  Merrill,  Michael  Wilding.  Pro- 
ducer: Hal  B.  Wallis  (Hal  Wallis  Prod).  Director: 

John  Sturges.  Original  (novel):  Ronald  Kirkbride. 

Screenplay:  Edward  Anhalt. 

• Filmed  in  Japan,  this  is  the  story  of  an  ambitious 
Eurasian  photographer  who  courts  an  American 
secretary  to  win  U.S.  citizenship.  He  does  not  reckon 
with  his  deep  love  for  a Japanese  girl  named  Tamikc 
In  Panavision  and  Color. 

HEART  OF  THE  LION,  THE  (Biographical  Drama).  Stars: 
Not  set.  Producer:  Hugh  French.  Director:  Not  sel 
Original  (autobiography):  Sir  Winston  Churchill. 

Screenplay:  Bryan  Forbes. 

• To  be  filmed  in  England  and  other  countries,  this 
is  the  story  of  Sir  Winston  Churchill's  adventures  as 
a soldier  and  man  of  affairs  prior  to  his  marriage  in 
1908.  In  Color. 

HUD  (Western  Drama).  Stars:  Paul  Newman,  Melvyn 
Douglas,  Patricia  Neal,  Brandon  de  Wilde.  Producers: 
Martin  Ritt,  Irving  Ravetch.  Director:  Martin  Riff. 
Original  (novel):  Larry  McMurtry.  Screenplay:  Irving 
Ravetch,  Harriet  Frank  jr. 

• Based  on  a first  novel,  "Horseman,  Pass  By,"  by 
TCU  English  professor  Larry  McMurtry,  concerning  a 
contemporary  Texas  cattleman,  his  wild  and  re- 
bellious son,  his  idealistic  grandson  and  their  attractive 
kindly  housekeeper,  all  caught  in  the  surging  bit- 
terness of  a family  conflict.  In  Panavision. 

MY  SIX  LOVES  (Romantic  Comedy).  Stars:  Debbie  Rey- 
nolds, Cliff  Robertson,  David  Janssen,  Eileen  Heckart. 
Producer:  Gant  Gaither.  Director:  Gower  Champion. 
Original  (novelette):  Peter  V.  K.  Funk.  Screenplay: 
John  Fante,  Joseph  Calvelli,  William  Wood. 

• A Broadway  and  Hollywood  musical  comedy  star, 
forced  by  her  doctor  to  take  a rest  in  the  country, 
finds  herself  "adopting"  six  lonely  waifs.  In  Color. 

NEW  KIND  OF  LOVE,  A (Comedy).  Stars:  Paul  Newman, 
Joanne  Woodward,  Thelma  Ritter,  Eva  Gabor,  George 
Tobias,  Maurice  Chevalier.  Producer-Director:  Mel- 

ville Shavelson.  Original  Screenplay:  Melville  Shavei- 
son. 

• Set  in  New  York,  Hollywood  and  Paris,  this  is  a 
satirical  comedy  about  sex  and  the  fashion  industry 
and  concerns  one  Samantha  Blake,  known  to  her 
friends  as  Sam.  In  Color. 

NO  BAIL  FOR  THE  JUDGE  (Suspense  Drama).  Stars: 
Not  set.  Producer:  Not  set.  Director:  Not  set.  Original 
(novel):  Henry  Cecil.  Screenplay:  Hagar  Wilde. 

• To  be  filmed  in  England.  A famous  judge  becomes 
the  principal  suspect  in  the  brutal  murder  of  a prosti- 
tute. His  daughter  seeks  the  aid  of  a "genleman 
thief"  to  find  evidence  to  clear  her  father.  In  Color. 

NUTTY  PROFESSOR,  THE  (Comedy).  Stars  Jerry  Lewis, 
Stella  Stevens.  Producer:  Ernest  D.  Glucksman.  Di- 
rector: Jerry  Lewis.  Original  Screenplay:  Bill  Rich- 
mond, Jerry  Lewis. 

• A straight-laced  and  proper  professor  in  the  day- 
time, becomes  a Jekyll  and  Hyde  character  by  night, 
living  it  up  in  riotous  fashion  with  wine,  women  and 
song.  In  Color. 

PAPA'S  DELICATE  CONDITION  (Comedy).  Stars:  Jackie 
Gleason,  Glynis  Johns,  Laurel  Goodwin,  Charlie  Rug- 
gles,  Linda  Bruhl.  Producer:  Jack  Rose  (Amro  Prod). 
Director:  George  Marshall.  Original  (memoirs):  Cor- 
inne  Griffith.  Screenplay:  Jack  Rose. 

• Silent  screen  star  Corinne  Griffith  recalls  her 
happy  childhood  days  in  Texas  and  her  father,  a 
warm-hearted  eccentric.  In  Color. 

PARIS  WHEN  IT  SIZZLES  (Comedy).  Stars:  William  Hol- 
den, Audrey  Hepburn,  Tony  Curtis,  Marlene  Dietrich, 
Noel  Coward.  Producers:  George  Axelrod,  Richard 

Quine.  Director:  Richard  Quine.  Original  Screenplay: 
George  Axelrod. 

• Filmed  in  Paris.  Based  on  the  French  film,  "Holi- 
day for  Henrietta."  In  Color. 

PORT  FURY  (Adventure  Drama).  Stars  (incomplete): 
John  Wayne.  Producer:  Not  set.  Director:  Not  set. 
Original  Story.  Frederick  Holger.  Screenplay:  James 
Edward  Grant. 

• A world-cruising  freighter  is  impounded  by  a 


128 


BAROMETER  Section 


foreign  notion,  setting  off  a chain  reaction  of  events. 
In  Color. 

WHO'S  BEEN  SLEEPING  IN  MY  BED?  (Comedy).  Stars: 
Dean  Martin,  Elizabeth  Montgomery,  Carol  Burnett, 
Jill  St.  John,  Martin  Balsam,  Allison  Hayes.  Pro- 
ducer: Jack  Rose.  Director:  Daniel  Mann.  Original 
Screenplay:  Jack  Rose. 

• Dean  Martin  portrays  a bachelor  TV  doctor  idol 
who  acts  as  marriage  counselor  to  the  wives  of  the 
neighborhood  while  their  husbands  play  poker.  In 
Panavision  and  Color. 

WHO'S  GOT  THE  ACTION?  (Comedy).  Stars:  Lana  Tur- 
ner, Dean  Martin,  Eddie  Albert,  Walter  Matthau, 
Paul  Ford.  Producer:  Jack  Rose.  Director:  Daniel 

Mann.  Original  (novel):  Alexander  Rose.  Screenplay: 
Jack  Rose. 

• From  the  book,  "Four  Horseplayers  Are  Missing," 
in  which  a successful  woman  writer  turns  bookie  to 
cure  her  lawyer-husband  of  his  horse-betting  habits, 
but  runs  afoul  of  a ruthless  underworld  syndicate  in 
the  process.  In  Panavision  and  Color. 

WIVES  AND  LOVERS  (Comedy).  Stars:  Janet  Leigh,  Van 
Johnson,  Martha  Hyer,  Shelley  Winters,  Jeremy  Slate. 
Producer:  Hal  B.  Wallis  (Hal  Wallis  Prod).  Director: 
John  Rich.  Original  (play):  Jay  Presson.  Screenplay: 
Edward  Anhalt. 

• A writer  finally  makes  it  big  after  being  sup- 
ported for  most  of  his  career  by  his  wife,  a dental 
technician.  His  success  brings  romantic  complica- 
tions in  a comedy  of  errors.  In  Color. 

20th  Century-Fox 

(October  through  December,  1962) 

GIGOT  (Comedy  Drama).  Stars:  Jackie  Gleason,  Kath- 
erine Kath.  Producer:  Kenneth  Hyman.  (Seven  Arts 
Prod).  Director:  Gene  Kelly.  Original  Story:  Jackie 
Gleason.  Screenplay:  John  Patrick. 

• Filmed  in  France.  A mute  janitor,  buffeted  by 
fate,  befriends  a little  girl  and  her  streetwalker 
mother.  The  town,  which  once  jeered  him,  learns  to 
love  him.  In  Color.  Dec.  1962. 

LONGEST  DAY,  THE  (Drama).  Stars:  Richard  Burton, 
Red  Buttons,  Fabian,  Henry  Fonda,  Steve  Forrest, 
Jeffrey  Hunter,  Curt  Jurgens,  Peter  Lawford,  Roddy 
McDowall,  Sal  Mineo,  Robert  Mitchum,  Kenneth 
More,  Edmond  O'Brien,  Robert  Ryan,  Rod  Steiger, 
Richard  Todd,  Tom  Tryon,  Robert  Wagner,  Stuart 
Whitman,  John  Wayne,  others.  Producer:  Darryl  F. 
Zanuck.  Directors:  Ken  Annakin,  Andrew  Marton, 

Bernhard  Wicki.  Original  (book):  Cornelius  Ryan. 

Screenplay:  Cornelius  Ryan. 

• The  story  of  D-Day  in  World  War  II  as  seen 
through  the  eyes  of  the  Americans,  French,  British 
and  Germans,  with  an  all-star  cast  of  players  from 
those  countries.  In  CinemaScope.  Oct.  1962  (Special 
engagements  only). 

LOVES  OF  SALAMMBO,  THE  (Spectacle  Drama).  Stars: 
Jeanne  Valerie,  Jacques  Sernas,  Edmund  Purdom. 
Director:  Sergio  Grieco  (Fides-Stella  Prod).  Original 
(novel):  Gustave  Flaubert. 

• Italian-made.  Mercenaries  hired  to  defend  the 
ancient  city  of  Carthage  revolt  after  their  leader 
steals  gold  given  as  ransom  for  the  city.  General 
Hamilcar  arrives  in  time  to  save  the  city  and  his 
daughter  who  has  fallen  in  love  with  the  leader  of 
the  mercenaries,  bringing  about  his  pardon.  In  Cine- 
maScope and  Color.  Oct.  1962. 

Coming 

CLEOPATRA  (Spectacle  Drama).  Stars:  Elizabeth  Taylor, 
Richard  Burton,  Rex  Harrison,  Roddy  McDowall, 
Pamela  Brown,  Hume  Cronyn.  Producer:  Walter  Wan- 
ger  (Walter  Wanger  Prod).  Director:  Joseph  L. 

Mankiewicz.  Screenplay:  Joseph  L.  Mankiewicz,  Ran- 
ald MacDougall,  Sidney  Buchman. 

• Filmed  in  Italy,  England,  Israel  and  Egypt.  The 
story  of  Cleopatra,  Caesar  and  Mark  Antony,  their 
rivalries  and  loves.  In  Todd-AO  and  Color. 

CONDEMNED  OF  ALTONA,  THE  (Drama).  Stars:  Sophia 
Loren,  Maximilian  Schell,  Fredric  March,  Robert 
Wagner.  Producer:  Carlo  Ponti  (Titanus  Films  of  Rome 
Co-prod).  Director:  Vittorio  de  Sica.  Original  (play): 
Jeah-Paul  Sartre.  Screenplay:  Cesare  Zavattini,  Ab- 
by  Mann. 

• Filmed  in  Germany  and  Italy.  Based  on  the  fa- 
mous Sartre  play,  the  story  tells  of  the  aftermath 
of  World  War  II  on  a German  family  and  of  the  frus- 
trating guilt  felt  by  a Nazi  officer.  In  CinemaScope. 

DAY  MARS  INVADED  EARTH,  THE  (Science-Fiction). 
Stars:  Kent  Taylor,  Marie  Windsor,  William  Mims. 
Producer-Director:  Maury  Dexter.  Screenplay:  Harry 
Spalding. 

• A set  of  doubles  for  a prominent  scientist,  his 
family  and  his  assistant,  is  the  fiendish  device  utilized 
by  the  Martians  to  help  conquer  the  earth.  In  Cinema- 
Scope. 

HOUSE  OF  THE  DAMNED  (Drama).  Stars:  Ronald  Fos- 
ter, Merry  Anders,  Richard  Crane.  Producer-Director: 
Maury  Dexter.  Screenplay:  Harry  Spalding. 

• In  CinemaScope. 

LEOPARD,  THE  (Adventure  Drama).  Stars:  Burt  Lan- 
caster, Claudia  Cardinale,  Alain  Delon.  Producer: 
Goffredo  Lombardo  (Titanus  Films  of  Rome  Co-Prod). 
Director:  Luchino  Visconti.  Original  (novel):  Giuseppe 
di  Lampedusa.  Screenplay:  Suso  Cecchi  D'Amico, 
Pasquale  Festa  Campanile,  Massimo  Francoisa,  En- 
rico Medioli,  Luchino  Visconti. 


• Filmed  in  Italy.  Based  on  the  novel  by  Di  Lampe* 
dusa,  set  in  1860  against  the  background  of  Italy's 
bloody  Risorgimento.  In  CinemaScope  and  Color. 

LION,  THE  (Adventure  Drama).  Stars:  William  Holden, 
Trevor  Howard,  Capucine,  Pamela  Franklin.  Pro- 
ducer: Samuel  G.  Engel.  Director:  Jack  Cardiff.  0- 
riginal  (novel):  Joseph  Kessel.  Screenplay:  Irene  Kamp, 
Louis  Kamp. 

• Filmed  in  Africa.  Story  of  a young  girl,  living  with 
her  mother  and  stepfather  in  Africa  and  her  ex- 
cessive attachment  to  a lion.  When  her  real  father 
visits,  the  situation  explodes.  In  CinemaScope  and 
Color. 

MARILYN  (Compilation).  Stars:  Marilyn  Monroe.  Pro- 
ducer: Richard  Zanuck.  Narrator:  Rock  Hudson. 

• The  career  of  the  late  actress  with  highlights  of 
her  life  and  clips  from  her  motion  pictures,  climaxed 
by  scenes  from  her  last,  uncompleted  film,  "Some- 
thing's Got  to  Give."  In  CinemaScope  and  Color. 

NINE  HOURS  TO  RAMA  (Adventure  Drama).  Stars: 
Horst  Buchholz,  Jose  Ferrer,  Valerie  Gearon,  Diane 
Baker,  Robert  Morley,  Don  Borisenko.  Producer-Di- 
rector: Mark  Robson.  Original  (novel):  Stanley  Wol- 
pert.  Screenplay:  Nelson  Gidding. 

• Filmed  in  India  and  England.  The  story  of  the 
assassination  of  Mahatma  Gandhi  and  of  the  man 
who  did  it,  his  reasons,  his  background,  his  story. 
In  CinemaScope  and  Color. 

QUEEN'S  GUARDS,  THE  (Drama).  Stars:  Raymond 

Massey,  Ursula  Jeans,  Daniel  Massey,  Robert  Stevens. 
Producer-Director:  Michael  Powell  (Imperial  Films 

Prod).  Screenplay:  Roger  Milner. 

• British-made.  Depicts  the  way  in  which  young 
men  are  trained  for  the  Queen's  Guards  and  how 
it  affects  one  particular  family.  In  CinemaScope  and 
Color. 

SODOM  AND  GOMORRAH  (Biblical  Spectacle).  Stars: 
Stewart  Granger,  Pier  Angeli,  Stanley  Baker,  Rossana 
Podesta,  Anouk  Aimee.  Producer:  Goffredo  Lom- 

bardo (Titanus  Films  of  Rome  Co-prod).  Director: 
Robert  Aldrich.  Screenplay:  Hugo  Butler. 

• Filmed  in  Italy  and  Spain.  The  story  of  the  last 
days  of  the  infamous  Biblical  twin  cities  and  of  Lot 
and  his  wife,  lldith.  In  Color. 

STRIPPER,  THE  (Drama).  Stars:  Joanne  Woodward, 

Richard  Beymer,  Claire  Trevor,  Carol  Lynley,  Gypsy 
Rose  Lee.  Producer:  Jerry  Wald  (Jerry  Wald  Prod). 
Director:  Franklin  Schaffner.  Original  (play):  William 
Inge.  Screenplay:  Meade  Roberts. 

• Story  of  a burlesque  dancer  who  comes  back  to 
her  small  town  and  falls  in  love  with  a boy  younger 
than  she.  In  CinemaScope  and  Color. 

30  YEARS  OF  FUN  (Comedy  Compilation).  Stars:  Charlie 
Chaplin,  Buster  Keaton,  Laurel  & Hardy,  Harry  Lang- 
don.  Producer  and  Screenplay:  Robert  Youngson. 

• Excerpts  from  great  comedies  of  the  past  with  the 
comics  of  that  era. 

YELLOW  CANARY,  THE  (Suspense  Drama).  Stars:  Pat 
Boone,  Barbara  Eden,  Steve  Forrest,  Jack  Klugman, 
Jesse  White,  Jeff  Corey.  Producer:  Maury  Dexter, 
for  Robert  L.  Lippert.  Director:  Buzz  Kulik.  Original 
Story:  Whit  Masterson.  Screenplay:  Rod  Serling. 

• In  CinemaScope. 

YOUNG  GUNS  OF  TEXAS  (Western).  Stars:  James  Mit- 
chum, Alana  Ladd,  Jody  McCrea,  Chill  Wills.  Pro- 
ducer-Director: Maury  Dexter.  Screenplay:  Henry 

Cross. 

• Offspring  of  famous  stars  are  featured  in  this 
story  of  young  people  and  their  lives  in  the  Old 
West.  In  CinemaScope  and  Color. 

United  Artists 

(October  through  December,  1962) 

BEAUTY  AND  THE  BEAST  (Romantic  Drama)  Stars: 
Mark  Damon,  Joyce  Taylor,  Eduard  Franz,  Michael 
Pate,  Merry  Anders.  Producer:  Robert  E.  Kent  (Har- 
vard Film  Prod).  Director:  Edward  L.  Cahn.  Original 
Screenplay:  George  Bruce,  Orville  Hampton. 

• Set  in  Italy  in  the  Middle  Ages,  this  is  the  story 
of  a young  duke  who  is  the  victim  of  a sorcerer's 
curse  which,  each  night,  transforms  his  face  into 
that  of  a beast.  The  love  of  a princess  saves  the 
nobleman  and  breaks  the  spell.  In  Color.  Dec.  1962. 

COURT  MARTIAL  (Melodrama).  Stars:  Karl  Boehm, 

Christian  Wolff,  Klaus  Kammer,  Hans  Nielsen,  Sa- 
bina Sesselman.  Producer:  Helmuth  Volmer.  Director: 
Kurt  Meisel.  Screenplay:  Will  Berthold,  Heinz  0. 
Wuttig. 

• Three  survivors  of  a German  ship,  sunk  by  the 
British  in  World  War  II,  are  returned  to  Germany  as 
heroes.  Discrepancies  in  their  stories  lead  to  court- 
martials  and  it  is  revealed  that  the  sea  battle  had 
lasted  three  hours  after  they  were  in  their  life 
raft.  Despite  a strong  defense  counsel  plea,  the 
death  penalty  is  ordered  for  the  trio.  Dee.  1962. 

HERO'S  ISLAND  (Adventure  Drama).  Stars:  James  Ma- 
son, Kate  Manx,  Neville  Brand,  Rip  Torn.  Producer- 
Director:  Leslie  Stevens  (Daystar-Portland  Prod). 

Original  Screenplay:  Leslie  Stevens. 

• The  story  of  a family  of  indentured  servants  who 
get  their  first  taste  of  freedom  on  an  island  off  the 
Carolinas  in  1718.  In  Panavision  and  Color.  Oct.  1962. 

MANCHURIAN  CANDIDATE,  THE  (Spy  Drama).  Stars: 
Frank  Sinatra,  Laurence  Harvey,  Janet  Leigh,  An- 
gela Lansbury,  James  Gregory.  Producers:  John 


Frankenheimer,  George  Axelrod  (M.  C.  Prod).  Di- 
rector: John  Frankenheimer.  Original  (novel):  Rich- 
ard Condon.  Screenplay:  George  Axelrod. 

• Story  of  a Korean  War  veteran  who  was  brain- 
washed in  a Communist  prison  camp  and  sent  back 
to  the  U.S.  to  carry  out  certain  diabolical  schemes. 
Nov.  1962. 

PRESSURE  POINT  (Drama).  Stars:  Sidney  Poitier,  Bobby 
Darin,  Peter  Falk,  Anne  Barton.  Producer:  Stan- 
ley Kramer.  Director:  Hubert  Cornfield.  Original: 

Robert  Lindner.  Screenplay:  Hubert  Cornfield,  S.  Lee 
Pogostin. 

• A young  psychiatrist  has  reached  an  impasse  with 
a mental  patient  and  his  superior  tries  to  help  by 
detailing  a similar  problem  he  once  faced.  The  prob- 
lems are  outlined  in  a series  of  flashbacks,  culmin- 
ating in  release  of  the  patient  from  prison  and  his 
subsequent  commission  of  a brutal  murder  and  his 
execution.  Oct.  1962. 

TOWER  OF  LONDON  (Horror  Drama).  Stars:  Vincent 
Price,  Michael  Pate,  Joan  Freeman.  Producer:  Gene 
Corman  (Admiral  Pictures  Presentation).  Director: 
Roger  Corman.  Original  Story:  Leo  V.  Gordon,  Amos 
Powell.  Screenplay:  Leo  V.  Gordon,  Amos  Powell, 

James  B.  Gordon. 

• Upon  the  death  of  Edward  IV  in  England,  Richard 
covets  the  position  of  Protector  of  the  Realm  and 
devises  sinister  plans  to  do  away  with  all  persons 
standing  between  him  and  the  throne.  The  princes 
are  murdered  in  the  Tower  of  London  and  Richard 
has  nightmares  bringing  visions  of  doom.  A rival 
army  takes  to  the  field  and  metes  out  justice  to 
Richard  in  the  way  predicted  by  his  nightmares. 
Nov.  1962. 

TWO  FOR  THE  SEESAW  (Comedy  Drama).  Stars:  Robert 
Mitchum,  Shirley  MacLaine,  Edmon  Ryan,  Elisabeth 
Fraser,  Eddie  Firestone.  Producer:  Walter  Mirisch 

(Mirisch-Argyle-Talbot-Seven  Arts  Prod).  Director: 
Robert  Wise.  Original  (play):  William  Gibson.  Screen- 
play: Isobel  Lennart. 

• A slightly  square  lawyer  from  Omaha,  after  a 
broken  marriage,  goes  to  New  York  where  he  meets 
and  becomes  involved  with  an  off-beat  Greenwich 
Village  girl.  In  Panavision.  Dec.  1962  (Prerelease). 

VAMPIRE  AND  THE  BALLERINA,  THE  (Horror  Drama). 
Stars:  Helene  Remy,  Maria  Luisa  Rolando,  Walter 
Brandi,  Tina  Gloriani.  Producer:  Bruno  Bolognesi.  Di- 
rector: Renato  Polseili. 

• Italian-made;  English-dubbed.  Two  ballerinas  and 
a young  man,  rehearsing  near  a supposedly  haunted 
castle,  become  lost  and  take  refuge  in  the  castle 
which  is  inhabited  by  a beautiful  countess.  Vam- 
pires attack  the  trio  before  they  finally  find  that 
the  countess  and  her  servants  are  the  vampires,  and 
bring  about  their  destruction.  Nov.  1962. 

Coming 

BUDDHA  (Drama).  Stars:  Kojiro  Hongo,  Charito  Solis, 
Shintaro  Katsu,  Machiko  Kyo,  Raizo  Ichikawa,  Fu- 
jiko  Yamamoto.  Producer:  Masaichi  Nagata  (Daiei 
Prod).  Director:  Kenji  Misumi.  Screenplay:  Fuji  Yahiro. 

• Japanese-made.  The  story  of  Prince  Siddhartha, 
who  gave  up  great  palaces,  wealth  and  a beautiful 
wife  nearly  3,000  years  ago  to  become  Gautama 
Buddha  and  to  wander  into  the  desert  seeking  spiritual 
relief.  He  formulated  the  Buddhist  religion,  one  of 
the  most  powerful  ethical  forces  in  the  world  today. 
In  Technirama  70  and  Color. 

CALL  ME  BWANA  (Comedy).  Stars:  Bob  Hope,  Anita 
Ekberg,  Edie  Adams,  Alastair  Sim,  Lionel  Jeffries. 
Producers:  Albert  Broccoli,  Harry  Saltzman  (Eon 

Prod).  Director:  Gordon  Douglas.  Original  Screenplay: 
Nate  Monaster. 

• British-made;  filmed  largely  in  Africa.  A spoof  on 
big  game  hunters  in  which  a noted  author  who 
writes  on  big  game  hunting  in  Africa  finally  goes 
on  his  first  safari.  In  Color. 

CARETAKERS,  THE  (Drama).  Stars:  Robert  Stack,  Polly 
Bergen,  Joan  Crawford,  Janis  Paige,  Diane  McBain, 
Robert  Vaughn,  Sharon  Hugueny.  Producer-Director: 
Hall  Bartlett  (Hall  Bartlett  Prod).  Original  (novel): 
Dariel  Telfer.  Screenplay:  Henry  Greenberg. 

• A study  of  doctors  and  nurses  at  a leading  mental 
institution,  depicting  their  lives  and  loves  and  the 
conflict  that  arises  when  a doctor  attempts  to  intro- 
duce controversial  new  methods  of  treating  patients. 

CHILD  IS  WAITING,  A (Drama).  Stars:  Burt  Lancaster, 
Judy  Garland,  Gena  Rowlands,  Bruce  Ritchey,  Ste- 
ven Hill.  Producer:  Stanley  Kramer  (Stanley  Kramer 
Prod).  Director:  John  Cassavetes.  Original  Screen- 

play: Abby  Mann. 

• The  story  of  the  people  whose  lives  are  involved 
with  mentally  retarded  children,  and  the  effect 
mental  retardation  has  upon  the  lives  of  parents, 
teachers  and  others. 

DR.  NO  (Adventure-Suspense  Mystery).  Stars:  Sean 

Connery,  Ursula  Andress,  Joseph  Wiseman,  Jack  Lord. 
Producers:  Harry  Saltzman,  Albert  R.  Broccoli  (Eon 
Prod).  Director:  Terence  Young.  Original  (novel):  Ian 
Fleming.  Screenplay:  Richard  Maibaum,  Wolf  Man- 
kowitz. 

• British-made;  filmed  in  Jamaica.  A British  Secret 
Service  agent  meets  and  befriends  a beautiful  girl 
while  he  is  tracking  down  a paranoiac  and  ruthless 
scientist  in  a Caribbean  hideaway,  who  seeks  to  de- 
stroy any  persons  balking  his  sinister  plans  for  power. 
In  Color. 

FIVE  MILES  TO  MIDNIGHT  (Suspense  Drama).  Stars:  So- 
phia Loren,  Anthony  Perkins,  Gig  Young.  Producer-Di- 
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rector:  Anotole  Litvok.  Screenplay:  Peter  Viertel, 

Hugh  Wheeler. 

• Fimed  in  Paris.  An  American  concocts  a fan- 
tastic scheme  with  his  reluctant  wife  to  defraud  an 
insurance  company. 

FLIGHT  FROM  ASHIYA  (Drama).  Stars:  Yul  Brynner, 
Richard  Widmark,  George  Chakiris,  Suzy  Parker, 
Shirley  Knight.  Producers:  Harold  Hecht,  Masaichi 
Nagata  (Hecht-Daiei  Co-prod).  Director:  Michael  An- 
derson. Original  (novel):  Elliot  Arnold. 

• Filmed  in  Japan,  Tangier  and  Rome.  A story  of 
the  Air  Rescue  Command  in  World  War  II  and  its 
global  exploits.  The  main  story  revolves  around  the 
survivors  of  a Japanese  freighter.  In  Color. 

GREAT  ESCAPE,  THE  (Drama).  Stars:  Steve  McQueen, 
James  Garner,  Richard  Attenborough,  James  Donald, 
Charles  Bronson,  Donald  Pleasence,  James  Coburn. 
Producer-Director:  John  Sturges  (Mirisch-Aloha  Pres- 
entation). Original  (book):  Paul  Brickhill.  Screenplay: 
W.  R.  Burnett,  James  Clavell. 

• Filmed  in  the  Austrian  Alps  and  in  Germany. 
From  the  non-fiction  book  by  Paul  Brickhill  dealing 
with  the  mammoth  breakout  of  Allied  airmen  held 
captive  during  World  War  II  in  German  Stalag  Luff 
III.  The  men  constructed  three  tunnels  out  of  the 
German  prison  camp  and  co-named  them  Tom,  Dick 
and  Harry.  Brickhill  was  one  of  the  British  airmen 
in  the  group.  In  Panavision  and  Color. 

GREAT  VAN  ROBBERY,  THE  (Action  Drama).  Stars: 
Denis  Shaw,  Kay  Callard,  Tony  Quinn,  Philip  Saville. 
Producers:  Edward  J.  and  Harry  Lee  Danziger.  Di- 
rector: Max  Varnel.  Screenplay:  Brian  Clemens,  El- 
don Howard. 

• British-made.  Scotland  Yard  asks  Interpol  for  aid 
in  tracing  a half-million  dollars  in  stolen  banknotes. 
The  chase  takes  Interpol  from  London  to  Rio  de 
Janeiro  to  Rome  and  Paris,  then  back  to  London, 
where  they  close  in  on  a seemingly  honest  coffee 
importer  and  his  girl  friend  as  they  are  about  to  make 
a getaway  with  the  money. 

I COULD  GO  ON  SINGING  (Drama).  Stars:  Judy  Garland, 
Dirk  Bogarde.  Producers:  Stuart  Millar,  Lawrence  Tur- 
man. Director:  Ronald  Neame.  Original:  Robert  Do- 
zier. Screenplay:  Mayo  Simon. 

• Filmed  in  England.  A world-famous  singer  de- 
votes her  life  to  her  career.  As  a young  woman  she 
has  a love  affair  with  an  English  doctor  and  has  a 
son  by  him.  Her  career  comes  first  and  she  gives  the 
child  up  to  the  doctor  to  be  brought  up  in  England. 
Later  in  life,  the  singer  realizes  what  she  has  lost 
and  tries  to  recapture  the  doctor's  love  and  the 
child.  In  Panavision  and  Color. 

IRMA  LA  DOUCE  (Comedy  With  Music).  Stars:  Shirley 
MacLaine,  Jack  Lemmon,  Lou  Jacobi,  Herschel  Ber- 
nardi.  Producer-Director:  Billy  Wilder  (Mirsich-AI- 

person  Presentation).  Original  (book  and  Ivrics):  Al- 
exander Breffort.  Screenplay:  Billy  Wilder,  I.A.L.  Dia- 
mond. 

• Filmed  partly  in  Paris.  Based  on  the  Broadway 
musical  about  a romance  between  a Parisian  tart  and 
her  jobless  lover.  In  Panavision  and  Color. 

IT'S  A MAD,  MAD,  MAD,  MAD  WORLD  (Comedv). 
Stars:  Spencer  Tracy,  Milton  Berle,  Sid  Caesar,  Buddy 
Hackett,  Ethel  Merman,  Mickey  Rooney,  Dick  Shown, 
Phil  Silvers,  Terry-Thomas,  Jonathan  Winters.  Pro- 
ducer-Director: Stanley  Kramer  (Stanley  Kramer 

Prod).  Screenplay:  William  Rose,  Tania  Rose. 

• Story  involves  a mad,  mad,  mad.  mad  chase  across 
southern  California  to  dig  up  $350,000  in  buried 
treasure.  In  Ultra-Panavision,  Cinerama  and  Color. 

LOVE  IS  A BALL  (Comedy).  Stars:  Glenn  Ford,  Hope 
Lange,  Charles  Boyer,  Ricardo  Montalban,  Telly 
Savalas,  Ulla  Jacobsson.  Producer:  Martin  Poll  (Ox- 
ford-Gold Medal  Prod).  Director:  David  Swift.  Original 
(novel):  Lindsav  Hardv.  Screenplay:  David  Swift,  Tom 
Waldman,  Frank  Waldman. 

• Filmed  on  the  French  Riviera.  A poor  but  proud 
American  adventurer  becomes  involved  in  a plot  by 
a suave  matchmaker  to  marry  off  a grand  duke  to 
a spoiled,  pampered  and  autocratic  American  heiress. 
In  Panavision  and  Color. 

MeLINTOCK  (Western).  Stars:  John  Wayne,  Maureen 
O'Hara,  Yvonne  de  Carlo,  Patrick  Wayne,  Stefanie 
Powers,  Jack  Kruschen,  Chill  Wills.  Producer:  Michael 
Wayne  (Batjac  Prod).  Director:  Andrew  V.  McLaglen. 
Original  Screenplay:  James  Edward  Grant. 

• The  brawling,  romantic  story  of  a tough,  hard- 
drinking  cattle  baron  of  the  western  town  bearing 
his  name.  He  is  deeply  embroiled  in  marital  woes,  but 
refuses  to  divorce  his  wife,  who  is  anxious  to  end 
their  stormy  marriage.  At  the  same  time,  wars  rage 
between  cattlemen  and  homesteaders  and  Indians, 
and  when  fighting  breaks  out,  he  opposes  his  fellow 
ranchers  on  both  issues.  In  Panavision  and  Color. 

NATHANIEL  HAWTHORNE'S  "TWICE  TOLD  TALES" 

(Terror-Suspense).  Stars:  Vincent  Price,  Sebastian 

Cabot,  Mari  Blanchard,  Brett  Halsey.  Producer:  Robert 
E.  Kent  (Admiral  Pictures).  Director:  Richard  LaSalle. 
Screenplay:  Robert  E.  Kent. 

• Based  on  a group  of  classic  stories  of  terror  and 
suspense  by  Hawthorne,  the  famed  New  England 
writer.  In  Color. 

PINK  PANTHER,  THE  (Comedy  Adventure).  Stars:  David 
Niven,  Capucine,  Peter  Sellers,  Robert  Wagner,  Claudia 
Cardinale.  Producer:  Martin  Jurow  (Mirisch-Blake  Ed- 
wards Prod).  Director:  Blake  Edwards.  Original  Screen- 
play: Maurice  Richlin,  Blake  Edwards. 

• Filmed  in  Europe.  A jewel  thief  is  sought  among 


the  international  jet  set  and  royalty  of  European  re- 
sorts. In  Super-Technirama  70  and  Color. 

STOLEN  HOURS  (Drama).  Stars:  Susan  Hayward,  Michael 
Craig,  Diane  Baker,  Edward  Judd.  Producers:  Stuart 
Millar,  Lawrence  Turman  (Mirisch-Barbican  with  Car- 
rollton of  Panama  Corp.  Prod).  Director:  Daniel  Pe- 
trie. Screenplay:  Jessamyn  West. 

• Filmed  in  England.  A love  story  centering  around 
the  love  of  a beautiful,  vivacious,  weathy  woman 
for  two  men — one  a racing  driver  in  whom  she  finds 
a vicarious  danger;  the  other  a doctor  from  whom 
she  learns  the  value  of  life  only  when  it  is  about 
to  be  taken  from  her.  In  Color. 

TARAS  BULBA  (Adventure  Drama).  Stars:  Tony  Curtis, 
Yul  Brynner,  Christine  Kaufmann,  Brad  Dexter,  Sam 
Wanamaker,  Guy  Rolfe,  Perry  Lopez.  Producer:  Harold 
Hecht.  Director:  J.  Lee  Thompson.  Original  (novel): 
Nikolai  Gogol.  Screenplay:  Waldo  Salt,  Karl  Tunberg. 

• Filmed  partly  in  Argentina.  Based  on  a classic  story 
of  the  Cossacks  and  depicts  their  fight  for  free- 
dom in  the  16th  century  from  Poland's  domination. 
In  Panavision  and  Color. 

TITANS,  THE  (Action  Spectacle).  Stars:  Pedro  Armen- 
dariz,  Antonella  Lualdi,  Giuliano  Gemma,  Jacqueline 
Sassard.  Producer:  Alexander  Mouchkine  (Ariane 

Films  of  Paris,  Vides  Films  of  Rome).  Director:  Duccio 
Tessari.  Screenplay:  Duccio  Tessari,  Ennio  de  Concini. 

• Filmed  in  Spain.  Based  on  the  mythology  of  an- 
cient Crete,  the  story  depicts  the  fall  from  power 
of  the  island's  evil  king.  The  gods  of  Olympus,  to 
thwart  him,  call  on  the  youngest  of  the  eleven 
Titans,  Crios.  In  Color. 

TOYS  IN  THE  ATTIC  (Drama).  Stars:  Dean  Martin, 

Geraldine  Page,  Wendy  Hiller,  Gene  Tierney,  Yvette 
Mimieux.  Producer:  Walter  Mirisch  (Mirisch  Co.  Pres- 
entation). Director:  George  Roy  Hill.  Original  (play): 
Lillian  Heilman.  Screenplay:  James  Poe. 

• Based  on  Lillian  Heilman's  hit  Broadway  play, 
an  emotional  drama  set  against  a background  of 
modern  New  Orleans  and  dealing  with  the  cor- 
rosive effect  of  overly  possessive  love  on  a close- 
knit  family. 

Universal 

(October  through  December,  1962) 

FREUD  (Drama).  Stars:  Montaomery  Clift,  Susannah 

York,  Larry  Parks,  Susan  Kohner,  Eric  Portman.  Pro- 
ducer: Wolfgang  Reinhardt.  Director:  John  Huston. 
Original  Story:  Charles  Kaufman.  Screenplay:  Wolf- 
gang Reinhardt,  Charles  Kaufman. 

• Filmed  in  Vienna  and  Munich,  the  story  deals 
with  the  struggles  of  Freud  as  a vounq  man  to 
establish  his  theories  regardina  man's  subconscious. 
It  covers  the  period  from  his  abandonment  of  a ca- 
reer in  neurology  in  1885  through  his  marriage  to 
Martha  Bernays  in  Vienna  in  1886  and  concluding 
with  his  speech  introducing  his  theories  on  infantile 
sexuality  before  the  Vienna  Medical  Society  in  1890. 
Dec.  1962  (Prerelease). 

IF  A MAN  ANSWERS  (Comedy).  Stars:  Sandra  Dee, 
Bobby  Darin,  Micheline  Presle,  John  Lund,  Cesar  Ro- 
mero, Stefanie  Powers.  Producer:  Ross  Hunter  (Ross 
Hunter  Prod).  Director:  Henry  Levin.  Original  (novel): 
Winifred  Wolfe.  Screenplay:  Richard  Morris. 

• A modern  romantic  comedy  set  against  a New 
York  background  in  which  a free-lance  photographer 
marries  one  of  his  models  and  runs  into  trouble  as 
he  works  with  his  other  beautiful  models.  In  Color. 
Nov.  1962. 

NO  MAN  IS  AN  ISLAND  (Drama).  Stars:  Jeffrey  Hun- 
ter, Barbara  Perez,  Marshall  Thompson.  Producers- 
Directors:  Richard  Goldstone,  John  Mrnks  jr.  (Gold 
Coast  Prod).  Screenplay:  Richard  Goldstone,  John 

Monks  jr. 

• Filmed  in  the  Philippines.  The  story  of  U S.  Navy 
radioman,  George  Tweed,  the  only  American  to 
survive  on  Guam  during  34  months  of  Jaoanese  oc- 
cupation in  World  War  II.  In  Color.  Oct.  1962. 

STAGECOACH  TO  DANCERS'  ROCK  (Outdoor  Drama). 
Stars:  Warren  Stevens,  Martin  Landau,  Jody  Law- 
rance,  Don  Wilbanks,  Del  Moore.  Producer-Director: 
Earl  Bellamy  (Gray-Mac  Prod).  Original  Screenplay: 
Kenneth  Darling. 

• Six  persons  board  a stagecoach  for  a long  trip 
in  1873.  One  passenger  develops  chicken  pox  and 
at  a stop,  the  drivers,  fearing  smallpox,  whip  the 
horses  and  abandon  the  passengers,  who  then  be- 
come involved  in  killings;  another  stagecoach  with 
its  driver  dead  from  an  Indian  arrow;  a stagecoach 
crash.  Two  passengers  survive  and  make  their  way 
together  on  coach  horses  back  to  civilization.  Nov 
1962. 

Coming 

BIRDS,  THE  (Suspense  Drama).  Stars:  Rod  Taylor, 

Jessica  Tandy,  Suzanne  Pleshette,  Tippi  Hedren, 
Producer-Director:  Alfred  Hitchcock  (Shamley  Prods). 
Original  (novella):  Daphne  Du  Maurier.  Screenplay: 
Evan  Hunter. 

• Based  on  the  Daphne  Du  Maurier  novella,  "The 
Birds,"  the  story  of  massive  bird  attacks  on  people 
involves  special  effects  with  thousands  of  birds.  In 
Color. 

CHARADE  (Mystery  Comedy).  Stars:  Cary  Grant,  Audrey 
Hepburn,  Walter  Matthau,  James  Coburn.  Producer- 
Director:  Stanley  Donen.  Original:  Marc  Behan, 

Peter  Stone.  Screenplay:  Peter  Stone. 

• Filmed  in  Paris.  Story  of  a young  widow  in  a jam 


because  of  difficulties  and  problems  left  by  her  late 
husband.  In  Panavision  and  Color. 

FOR  LOVE  OR  MONEY  (Comedy).  Stars:  Kirk  Douglas, 
Mitzi  Gaynor,  Gig  Young,  Thelma  Ritter,  Julie  New- 
mar,  William  Bendix,  Leslie  Parrish.  Producer:  Robert 
Arthur.  Director:  Michael  Gordon.  Original  Screenplay: 
Larry  Marks,  Michael  Morris. 

• Story  of  a mother  in  search  of  eligible  husbands 
for  her  daughters.  In  Color. 

40  POUNDS  OF  TROUBLE  (Comedy).  Stars:  Tony  Curtis, 
Phil  Silvers,  Suzanne  Pleshette,  Larry  Storch,  Karen 
Steele,  Stubby  Kaye.  Producer:  Stan  Margulies  (Curtis 
Enterprises  Prod).  Director:  Norman  Jewison.  Original 
Screenplay:  Marion  Hargrove. 

• A Nevada  gambling  casino  operator  finds  him- 
self with  a small  child  on  his  hands  after  the  little 
girl's  father  is  killed.  The  father,  sent  on  an  errand, 
had  left  the  child  with  the  casino  operator.  In  Pana- 
vision and  Color. 

GATHERING  OF  EAGLES,  A (Drama).  Stars:  Rock  Hudson, 
Rod  Taylor,  Mary  Peach,  Barry  Sullivan.  Producer:  Sy 
Bartlett.  Director:  Delbert  Mann.  Original  Story:  Sy 
Bartlett,  Beirne  Lay  jr.  Screenplay:  Robert  Pirosh. 

• A love  triangle  set  against  a U.S.  Air  Force  back- 
ground which  tells  the  story  of  the  Strategic  Air 
Command.  In  Color. 

KISS  OF  THE  VAMPIRE,  THE  (Horror).  Stars:  Clifford 
Evans,  Edward  De  Souza,  Jennifer  Daniel,  Noel  Wil- 
liam. Producer:  Anthony  Hinds  (Hammer  Film  Prod). 
Director:  Don  Sharpe. 

• British-made.  In  Color. 

LANCELOT  AND  GUINEVERE  (Spectacle  Drama).  Stars: 
Cornel  Wilde,  Jean  Wallace,  Brian  Aherne,  Ian  Gre- 
gory, Michael  Meacham.  Producers:  Cornel  Wilde, 
Bernard  Luber  (Emblem  Films  Prod).  Director:  Cor- 
nel Wilde.  Original  Screenplay:  Richard  Scheyer,  Jef- 
ferson Pascal. 

• Produced  in  Europe  from  the  late  Richard 
Scheyer's  book,  "Knights  of  the  Round  Tcble."  In 
Panavision  and  Color. 

LIST  OF  ADRIAN  MESSENGER,  THE  (Mystery  Melo- 
drama). Stars:  George  C.  Scott,  Dana  Wynter,  Clive 
Brook,  Herbert  Marshall.  Producer:  Edward  Lewis 

(Joel  Prod).  Director:  John  Huston.  Original  (novel): 
Philip  MacDonald.  Screenplay:  Charles  Schnee. 

• Partly  filmed  in  Ireland.  A wealthy  Englishman 
makes  a list  of  people,  including  himself,  who  he 
believes  are  marked  for  murder.  An  English  socialite 
unknowingly  furnishes  a clue  to  the  mysterious  kill- 
er's identity. 

MAN'S  FAVORITE  SPORT?  (Comedy  Farce).  Stars:  Rock 
Hudson,  Paula  Prentiss,  Maria  Perschy.  Producer- 
Director:  Howard  Hawks  (Gibraltar-Laurel  Prod). 

Screenplay:  Howard  Hawks,  John  Fenton  Murray, 

Steve  McNeil. 

• A modern-day  comedy  about  a playboy  sports- 
man and  a public  relations  girl.  In  Color. 

MYSTERY  SUBMARINE  (Action  Drama).  Stars:  Edward 
Judd,  James  Robertson  Justice,  Laurence  Payne.  Pro- 
ducer: Bertram  Ostrer.  Director:  C.  M.  Pennington 

Richards.  Original  (play):  J.  Manchip  White.  Screen- 
play: Hugh  Woodhouse,  Bertram  Ostrer,  J.  Manchip 
White. 

® British-made.  Set  in  World  War  II,  the  British 
Navy,  using  a captured  German  submarine  with  a 
British  crew,  sets  out  to  destroy  the  wolf  pack. 

PARANOIAC  (Suspense  Drama).  Stars:  Janette  Scott, 
Oliver  Reed,  Sheila  Burrell,  Maurice  Denham.  Pro- 
ducer: Anthony  Hinds  (Hammer  Film  Prod).  Director: 
Freddie  Francis.  Screenplay:  Jimmy  Songster. 

• British-made.  The  study  of  a mentally  deranged 
person  with  delusions  of  grandeur  and  persecution, 
in  which  an  adventurer  brilliantly  impersonates  the 
heir  to  a fortune.  In  Color. 

SHOWDOWN  (Outdoor  Drama).  Stars:  Audie  Murphy, 
Kathleen  Crowley,  Charles  Drake.  Producer:  Gor- 
don Kay.  Director:  R.  G.  Springsteen.  Screenplay: 

Bronson  Howitzer. 

• A cowboy  and  his  friend  are  mistakenly  shackled 
in  a chain  gang  and  are  forced  to  help  the  pris- 
oners in  an  escape,  during  which  th»  friend  steals 
some  securities  to  buy  their  release  from  the  pris- 
oners. The  securities  are  sent  to  a girl,  and  the  cow- 
boy tracks  her  down.  The  friend  sacrifices  his  life 
for  the  cowboy  and  the  girl,  and  the  cowboy  finally 
kills  the  outlaw  gang  leader. 

TAMMY  AND  THE  DOCTOR  (Comedy).  Stars:  Sandra 
Dee,  Peter  Fonda,  Macdonald  Carey,  Beulah  Bondi, 
Margaret  Lindsay.  Producer:  Ross  Hunter.  Director: 
Harry  Keller.  Screenplay:  Oscar  Brodney. 

• Third  in  the  Tammy  series,  continuing  the  ad- 
ventures of  the  young  Louisiana  riverboat  girl  in 
the  big  city.  Tammy  befriends  an  elderly  woman 
whom  she  accompanies  to  Los  Angeles  for  an  op- 
eration. Tammy  falls  in  love  with  a young  doctor  at 
the  hospital.  In  Color. 

THRILL  OF  IT  ALL,  THE  (Comedy).  Stars:  Doris  Day, 
James  Garner,  Arlene  Francis,  Edward  Andrews.  Pro- 
ducers: Ross  Hunter,  Martin  Melcher.  Director:  Nor- 
man Jewison.  Original  Story:  Carl  Reiner,  Larry  Gel- 
bart. Screenplay:  Carl  Reiner. 

• A television  "pitch"  girl,  wife  of  a doctor,  be- 
comes New  York's  most  popular  TV  commercial  sales- 
girl, which  leads  to  various  domestic  problems.  In 
Color. 

TO  KILL  A MOCKINGBIRD  (Drama).  Stars:  Gregory  Peck, 
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Brock  Peters,  Phillip  Alford,  Mary  Badham,  Rose- 
mary Murphy.  Producer:  Alan  Pakula  (Pakula-Mul- 
ligan-Brentwood  Prod).  Director:  Robert  Mulligan. 

Original  (novel):  Harper  Lee.  Screenplay:  Horton  Foote. 

• Concerns  racial  prejudice  in  a small  southern  town 
as  seen  through  the  eyes  of  three  children,  aged 
seven  to  ten,  and  the  effect  on  them  when  one  of 
the  children's  fathers  defends  a Negro  accused  of 
raping  a white  girl. 

UGLY  AMERICAN,  THE  (Drama).  Stars:  Marlon  Brando, 
Sandra  Church,  Eiji  Okada,  Pat  Hingle,  Jocelyn 
Brando,  Arthur  Hill.  Producer-Director:  George  Eng- 
lund.  Original  (novel):  Capt.  William  J.  Lederer, 

USN;  Eugene  Burdick.  Screenplay:  Stewart  Stern. 

• Filmed  in  Thailand.  Story  of  America's  diplo- 
matic relations  with  a southeast  Asian  country.  Un- 
like the  book,  the  film  deals  with  a hard-working, 
well-meaning  American  ambassador  who  is  doing 
his  best  in  that  country.  In  Color. 

Warner  Bros . 

(October  through  December,  1962) 

CHAPMAN  REPORT,  THE  (Drama).  Stars:  Efrem  Zim- 
balist  jr.,  Shelley  Winters,  Jane  Fonda,  Ray  Danton, 
Glynis  Johns,  Andrew  Duggan,  Claire  Bloom.  Pro- 
ducer: Richard  D.  Zanuck  (Darryl  F.  Zanuck  Prod). 
Director:  George  Cukor.  Original  (novel):  Irving  Wal- 
lace. Screenplay:  Wyatt  Cooper,  Don  M.  Mankie- 
wicz. 

• A doctor  and  his  staff  invade  a suburban  area  of 
southern  California  to  gather  information  on  the 
marital  lives  of  a group  of  "typical"  American  women. 
In  Color.  Oct.  1962. 

GAY  PURR-EE  (Animated  Musical  Cartoon).  Stars:  Voices 
of  Judy  Garland,  Robert  Goulet,  Red  Buttons,  Her- 
mione  Gingold,  Paul  Frees.  Producer:  Henry  G.  Saper- 
stein  (UPA  Pictures).  Director:  Abe  Levitow.  Screen- 
play: Dorothy  and  Chuck  Jones. 

• Set  in  France  in  1890,  the  story  deals  with  the 
exploits  of  a group  of  cats  who  leave  their  farm 
homes  to  go  to  Paris.  The  leading  character  is  Mew- 
sette  (wittT  the  voice  of  Miss  Garland).  In  Color. 
Nov.  1962. 

STORY  OF  THE  COUNT  OF  MONTE  CRISTO,  THE  (Cos- 
tume Drama).  Stars:  Louis  Jourdan,  Yvonne  Furneaux, 
Pierre  Mondy,  Franco  Silva.  Producers:  Jean-Jacques 
Vital,  Reno  Modiano  (Seven  Arts  Presentation).  Di- 
rector: Claude  Autant-Lara.  Original  (novel):  Alex- 
andre Dumas.  Screenplay:  Jean  Halain. 

• French-made;  English-dubbed.  A remake  of  the 
Alexandre  Dumas  classic  novel  set  in  the  early  19th 
century  in  which  a seaman,  unjustly  imprisoned  for 
1 7 years,  finally  succeeds  in  escaping  and  proceeds 
to  carry  out  a revenge  plot  on  his  enemies,  dis- 
ouisod  as  the  wealth'/  Count  of  Monte  Cristo.  In 
Dyaliscope  and  Color.  Sept.  1962. 

WHAT  EVER  HAPPENED  TO  BABY  JANE?  (Suspense 
Drama).  Stars:  Joan  Crawford,  Bette  Davis.  Producer- 
Director:  Robert  Aldrich  (Seven  Arts  Associated  & 
Aldrich  Prod).  Original  (novel):  Henry  Farrell.  Screen- 
play: Lukas  Heller,  Robert  Aldrich. 

• Story  of  a psychopathic  relationship  between  two 
sisters,  one  a former  child  vaudeville  star,  the  other 
a crippled  ex-silent  screen  star  who  are  bound  to- 
gether in  hate  in  a house  of  fear.  Nov.  1962. 

Coming 

AMERICA.  AMERICA  (Drama).  Stars:  Stathis  Giallelis, 
Flena  Karam,  Thespona  Petroki,  Maria  Kevorkian, 
Frank  Wolff.  Harry  Davis.  Producer-Director:  Elia 

Kazan.  Original  Screenplay:  Elia  Kazan. 

• Filmed  in  Turkey  and  Greece.  An  immigrant  boy 
realizes  his  dream  in  America. 

CAMELOT  (Musical).  Stars:  Not  set.  Producer:  Not  set. 
Original  (novel):  T.  H.  White.  Screenplay:  Not  set. 

• Based  on  the  novel,  "The  Once  and  Future  King," 
and  on  the  Broadway  musical,  recreating  the  le- 
aend  of  King  Arthur  and  his  Knights  of  the  Round 
Table. 

CASTILIAN,  THE  (Adventure  Drama).  Stars:  Cesar  Ro- 
mero, Frankie  Avalon,  Broderick  Crawford,  Alida  Valli, 
Spartaco  Santony,  Teresa  Velasquez.  Producer:  Sid- 
ney Pink  (Sidney  Pink  Prod).  Director:  Javier  Seto. 

• Filmed  in  Spain.  Based  on  the  authentic  historical 
repulse  by  the  Spaniards  of  an  invasion  by  the  Moors, 
this  tells  of  the  exploits  of  Fernan  Gonzales,  who  led 
the  Spanish.  In  Cinemagic  and  Color. 

CRITIC'S  CHOICE  (Comedy).  Stars:  Bob  Hope,  Lucille 
Ball,  Marilyn  Maxwell,  Rip  Torn,  Jessie  Royce  Lan- 
dis, John  Dehner,  Jim  Backus.  Producer:  Frank  P. 
Rosenberg.  Director:  Don  Weis.  Original  (play):  Ira 
Levin.  Screenplay:  Jack  Sher. 

• From  the  Broadway  play,  the  story  tells  of  the 
domestic  crisis  in  the  home  of  a drama  critic.  In 
Panavision  and  Color. 

DAYS  OF  WINE  AND  ROSES  (Drama).  Stars:  Jack  Lem- 
mon, Lee  Remick,  Charles  Bickford,  Jack  Klugman. 
Producer:  Martin  Manulis  (Manulis-Jalem  Prod).  Di- 
rector: Blake  Edwards.  Original  Screenplay:  JP  Miller. 

• The  story  concerns  alcoholism  in  the  lives  of 
a young  married  couple. 

DEVIL'S  ADVOCATE,  THE  (Drama).  Stars:  Bing  Crosby. 
Producer-Director:  Henry  King.  Original  (novel):  Mor- 
ris L.  West.  Screenplay:  Richard  L.  Breen. 

• The  story  of  an  investigation  into  the  facts  be- 


hind a petition  for  sainthood  that  reveals  the  im- 
passioned secrets  of  a small  Italian  town. 

DISTANT  TRUMPET,  A (Drama).  Stars  (incomplete): 
Laurence  Harvey.  Producer:  James  Woolf.  Director: 
Jack  Clayton.  Original  (novel):  Paul  Horgan.  Screen- 
play: Alan  LeMay,  Burt  Kennedy. 

• A post-Civil  War  story  of  the  Arizona  Territory, 
set  in  the  1 880s. 

GYPSY  (Musical  Comedy).  Stars:  Resalind  Russell,  Natalie 
Wood,  Karl  Malden.  Producer-Director:  Mervyn  Le- 
Roy.  Original  (play):  Arthur  Laurents.  Screenplay: 

Leonard  Spigelgass. 

• From  the  Broadway  hit  based  on  the  autobiography 
of  Gypsy  Rose  Lee  and  her  sister  June  Havoc.  In 
Technirama  and  Color. 

HOW  TO  MAKE  LOVE  AND  LIKE  IT  (Romantic  Comedy). 
Stars:  Not  set.  Producer:  William  H.  Wright.  Director: 
Not  set.  Original  (novel):  Joseph  Hoffman.  Screenplay: 
David  R.  Schwartz. 

• Story  about  a marriage  counselor. 

INCREDIBLE  MR.  LIMPET,  THE  (Comedy  Fantasy). 
Stars:  Don  Knotts,  Carole  Cook,  Jack  Weston,  An- 
drew Duggan,  Larry  Keating.  Producer:  John  Rose.  Di- 
rector: Arthur  Lubin.  Original  (novel):  Theodore  Pratt. 
Screenplay:  Jameson  Brewer,  John  C.  Rose. 

• Based  on  the  novel,  "Mr.  Limpet,"  this  is  the 
story  of  a man  who  wishes  he  were  a fish  until  he 
turns  into  one  and  becomes  a secret  weapon  for 
Allied  forces.  In  Color. 

ISLAND  OF  LOVE  (Comedy).  Stars:  Robert  Preston, 

Tony  Randall,  Giorgia  Moll,  Walter  Matthau.  Pro- 
ducer-Director: Morton  Da  Costa  (Belgrave  Enter- 

Drises  Prod).  Original:  Leo  Katcher.  Screenplay:  David 
R.  Schwartz. 

• Filmed  largely  in  Greece.  A Greek  who  becomes 
a gangster  in  America,  returns  to  his  native  country 
to  take  over  one  of  the  islands  and  turn  it  into  a 
resort  area.  In  Panavision  and  Color. 

MARY,  MARY  (Comedy).  Stars:  Debbie  Reynolds,  Barry 
Nelson,  Diane  McBain,  Michael  Rennie.  Producer-Di- 
rector: Mervyn  LeRov.  Original  (book):  Jean  Kerr. 
Screenplay:  Vincent  Fotre. 

• Tells  of  the  romantic  entanglements  of  a young 
married  couple. 

MY  FAIR  LADY  (Musical).  Stars:  Audrey  Hepburn,  Rex 
Harrison.  Producer-Director:  George  Cukor.  Original 
Screenplay:  Alan  Jay  Lemer. 

• From  the  most  successful  Frederick  Loewe-Alan 
Jay  Lemer  musical  hit  in  Broadway  history,  the  story 
is  an  adaptation  from  George  Bernard  Shaw's  classic, 
"Pygmalion,"  telling  the  story  of  the  London  gutter- 
snipe who  was  transformed  into  a lady  of  quality. 

PALM  SPRINGS  WEEKEND  (Comedy  Drama).  Stars: 
Troy  Donahue,  Connie  Stevens,  Ty  Hardin,  Robert 
Conrad.  Producer:  Michael  A.  Hoey.  Director:  Nor- 
man Taurog.  Screenplay:  Earl  Hamner  jr. 

• Deals  with  youth  on  a riotous  holiday  fling  in  the 
famed  California  desert  resort  town.  In  Color. 

PT  109  (War  Drama).  Stars:  Cliff  Robertson,  Tv  Har- 
din, James  Gregory,  Robert  Culp,  Grant  Williams. 
Producer:  Bryan  Foy.  Director:  Leslie  H.  Martinson. 
Oriqinal  (book):  Robert  J.  Donovan.  Screenplay:  Rich- 
ard L.  Breen. 

• Based  on  Robert  J.  Donovan's  book  about  the 
heroic  exploits  of  Lt.  John  F.  Kennedy  and  his  shiD- 
mates  in  the  South  Pacific  during  World  War  II.  In 
Panavision  and  Color. 

RAMPAGE  (Adventure  Drama).  Stars:  Robert  Mitchum, 
Elsa  Martinelli,  Jack  Hawkins,  Sabu.  Producer:  Ray 
Stark  (Seven  Arts  Prod).  Director:  Phil  Karlson.  Orig- 
inal (novel):  Alan  Caillou.  Screenplay:  Robert  I. 

Holt,  Marguerite  Roberts. 

• Filmed  in  Hawaii.  A tropical  jungle  adventure  deal- 
ing with  a triangle  love  affair  evolving  out  of  a tiger 
hunt.  In  Color. 

SEVENTEENTH  SUMMER  (Romantic  Drama).  Stars:  Not 
set.  Producer-Director:  Delmer  Daves.  Original  (novel): 
Maurine  Daly.  Screenplay:  Delmer  Daves. 

• A story  of  adolescent  love  and  summer  romance. 

SEX  AND  THE  SINGLE  GIRL  (Comedy).  Stars:  Not  set. 
Producer:  Saul  David.  Director:  Not  set.  Original 

(novel):  Helen  Guriev  Brown.  Screenplay:  Jack  Sher, 
Russell  Beggs,  Ben  Starr. 

© A one-time  bachelor  girl  gives  advice  to  a single 
girl. 

SPENCER'S  MOUNTAIN  (Outdoor  Drama).  Stars:  Henry 
Fonda,  Maureen  O'Hara,  James  MacArthur,  Donald 
Crisp,  Wally  Cox,  Mimsy  Farmer.  Producer-Director: 
Delmer  Daves.  Original  (novel):  Earl  Hamner  jr. 
Screenplay:  Delmer  Daves. 

• Filmed  in  the  Jackson  Hole  country  of  the  Grand 
Teton  Range,  the  story  of  a mountain  boy,  his  first 
romance  as  he  prepares  to  enter  college,  and  the 
efforts  of  his  parents  to  make  a better  life  for  him. 
In  Panavision  and  Color. 

TERM  OF  TRIAL  (Drama).  Stars:  Laurence  Olivier,  Si- 
mone Signoret,  Sarah  Miles,  Terence  Stamp,  Hugh 
Griffith.  Producer:  James  Woolf  (Romulus  Prods). 

Director:  Peter  Glenville.  Original  (novel):  James 

Barlow.  Screenplay:  Gavin  Lambert. 

• British-made,  filmed  in  Ireland  and  France.  A 
schoolmaster  finds  his  life  taking  a surprising  turn 
and  his  marriage  threatened  when  a pretty  teenage 
student  starts  a scandal  by  pretending  the  two  are 
having  a love  affair. 


WALL  OF  NOISE  (Drama).  Stars:  Ty  Hardin,  Suzanne 
Pleshette,  Dorothy  Provine.  Producer:  Joseph  London. 

Director:  Richard  Wilson.  Original  (novel):  Daniel 

Stein.  Screenplay:  Joseph  London. 

• A race  track  drama  photographed  at  Hollywood 
Park  race  track. 

YOUNGBLOOD  HAWKE  (Drama).  Stars:  Warren  Beatty, 
Suzanne  Pleshette.  Producer-Director:  Delmer  Daves. 
Original  (novel):  Herman  Wouk.  Screenplay:  Delmer 

Daves. 

• A contemporary  story  of  the  struggles  and  loves 
of  a southern  writer  who  becomes  a successful  novelist. 

Miscellaneous 

ALL  NIGHT  LONG  (Musical  Drama).  Stars:  Patrick  Mc- 
Goohan,  Keith  Michell  Betsy  Blair,  Richard  Atten- 
borough. Producer:  Michael  Relph,  for  J.  Arthur  Rank. 
Director:  Basil  Dearden.  Distributor:  Colorama. 

• British-made.  Story  deals  with  jazz  musicians  and 
combos.  Plot  centers  around  a scheming  musician 
who  tries  to  break  up  the  happy  marriage  of  a 
colored  band  leader  and  his  devoted  white  wife  when 
the  latter,  a former  singer,  refuses  to  come  out  of  re- 
tirement to  sing  with  a new  band  he  is  forming. 

BOMB  FOR  A DICTATOR.  A (Suspense  Drama).  Stars: 
Pierre  Fresnay,  Michel  Auclair,  Gregoire  Aslan,  Tilda 
Thamar.  Director:  Alex  Joffee.  Distributor:  Medallion 
Pictures. 

• French-made;  English-dubbed.  A story  of  revo- 
lutionaries, bent  on  ridding  their  land  of  a dic- 
tator, who  plot  a step-bv-step  assassination,  which 
must  be  made  to  look  like  an  accident  to  avoid 
reprisals  against  the  thousands  held  as  hostages. 

BOURBON  ST.  SHADOWS  (Crime  Drama.)  Stars:  Rich- 
ard Derr,  Mark  Daniels,  Helen  Westcott.  Producer- 
Director:  Ben  Parker.  Oriqinal  Screenplay:  George 

Beliak,  Betty  Jeffries.  Distributor:  MPA  Feature  Films 
— States  Rights. 

• The  deposed  ruler  of  a mythical  Latin  American 
republic  hides  out  in  New  Orleans,  while  his  vicious, 
double-crossing  brother  takes  over  control  of  the  re- 
oublic.  A man  who  uses  his  mystical  power  to  com- 
bat crime,  rescues  the  exiled  ruler  from  death  and 
ends  the  cruel  brother's  reign. 

BRIDGE.  THE  (German-made;  English-dubbed) — see  Al- 
lied Artists 

BURNING  COURT,  THE  (Drama).  Stars:  Nadja  Tiller, 
Jean-Claude  Brialy.  Perrette  Pradier.  Producer:  Julien 
Duvivier.  Director:  Raloh  Baum.  Oriqinal  (novel):  John 
Dickson  Carr.  Screenplay:  Charles  Spaak.  Distributor: 
Trans-Lux  Distributing. 

• French-made;  English-dubbed.  A strange  death  un- 
leashes the  hooes  and  hatreds.  Iona  hidden  under  the 
calm  facade  of  a seemingly  placid  family  life. 

CAIRO  (British-made) — see  Metro-Goldwyn-Mayer. 
CALL  ME  BWANA  (British-made) — see  United  Artists 

CARRY  ON  CRUISING  (Comedy).  Stars:  Kenneth  Con- 
nor, Sidney  James,  Kenneth  Williams,  Liz  Fraser, 
Esma  Cannon.  Producer:  Peter  Rogers  (Anqlo  Amalga- 
mated). Director:  Gerald  Thomas.  Screenplay:  Norman 
Hudis.  Distributor:  Governor  Films. 

• British-made.  The  "Carry  On"  gang  invades  a 
luxurv  cruise  liner  and  sets  the  hearts  of  all  the 
wealthy  passengers  aflutter.  In  Color. 

CARRY  ON  REGARDLESS  (Comedy).  Stars:  Kenneth 

Connor,  Sidney  James,  Liz  Frazer.  Producer:  Peter 
Rogers  (Anglo  Amalgamated).  Director:  Gerald 

Thomas.  Screenplay:  Norman  Hudis.  Distributor:  Gov- 
ernor Films. 

• British-made.  This  one  in  the  "Carry  On"  series 
has  tn  do  with  a domestic  agency  which  boasts  of 
its  abilitv  to  carry  on,  regardless  of  any  request  or 
assignment.  Hilarious  complications  occur  as  the 
agency  attempts  to  live  up  to  its  slogan. 

CASE  OF  PATTY  SMITH.  THE  (Drama).  Stars:  Merry  An- 
ders, J.  Edward  McKinlev,  Dani  Lynn.  Producer-Di- 
rector: Leo  A.  Handel.  Oriainal  Screenplay:  Leo  A. 
Handel.  Distributor:  Topaz  Film  Corp. 

• A youna  girl  is  criminally  attacked  by  three  hood- 
lums. She  finds  that  she  is  Dreanant,  and  when  un- 
able to  get  help  anywhere,  decides  to  have  an  abor- 
tion. She  dies  in  the  hospital. 

CLEOPATRA'S  DAUGHTER  (Adventure  Spectacle).  Stars: 
Debra  Paget,  Robert  Alda  Ettore  Manni,  Erno  Crisa. 
Producer:  Explorer  Film.  Director:  Fernando  Cerchio, 
Robert  McNamara.  Distributor:  Medallion  Pictures. 

• Italian-made;  English-spoken  and  English-dubbed. 
The  adventures  of  Cleopatra's  daughter  left  in 
Svria  bv  her  mother  when  the  Roman  legions  in- 
vaded Egypt.  She  becomes  involved  in  an  unwanted 
betrothal,  palace  plots  and  intrigues  until,  with  the 
aid  of  a court  physician  who  loves  her,  she  is  res- 
cued from  an  entombment,  and  the  two  ride  off  into 
the  desert  together.  In  Ultrascope  and  Color. 

CONGO  VIVO  (Italian-made;  English  dialog)— -see  Co- 
lumbia 

CONNECTION,  THE  (Drama).  Stars:  William  Redfield, 
Warren  Finnerty,  Carl  Lee,  Gary  Goodrow.  Producers: 
Lewis  Allen,  Shirley  Clarke.  Director:  Shirley  Clarke. 
Original  (play):  Jack  Gelber.  Distributor:  Films- 

Around-the-World. 

• Based  on  Jack  Gelber's  controversial  off-Broad- 
way  play  about  a group  of  drug  addicts  who  hang 
out  in  a grubby  Greenwich  Village  flat  in  New  York 
to  meet  their  "connection."  They  discuss  the  heroin 
habit  while  a documentary  filmmaker  attempts  to 
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make  a picture  on  their  way  of  life.  The  police 
eventually  turn  everyone  in. 

CONSTANTINE  AND  THE  CROSS  (Italian-made;  Eng- 
lish-dubbed)— see  Embassy 

CREATION  OF  THE  HUMANOIDS,  THE  (Science-Fiction 
Drama).  Stars:  Don  Megowan,  Erica  Elliot,  Frances 
McCann,  Don  Doolittle.  Producers:  Wesley  Barry,  Ed- 
ward J.  Kay  (Genie  Prod).  Director:  Wesley  Barry. 
Original  Story  and  Screenplay:  Jay  Simms.  Distributor: 
Emerson  Film  Enterprises. 

• Set  in  the  23rd  century,  this  depicts  the  universe 
and  its  inhabitants  after  the  Atomic  War,  in  which 
92  per  cent  of  the  human  race  is  wiped  out.  Tells 
how  humanoid  robots  are  developed  by  the  re- 
maining populace  to  rebuild  and  rule  the  world. 

CROOKS  ANONYMOUS  (Comedy).  Stars:  Leslie  Phillips, 
Stanley  Baxter  Wilfrid  Hyde  White,  James  Robertson 
Justice,  Juile  Christie.  Producers:  Julian  Wintle,  Les- 
lie Parkyn,  for  Anglo  Amalgamated.  Director:  Ken 
Annakin.  Screenplay:  Jack  Davies.  Distributor:  Janus 
Films. 

• British-made.  A compulsive  jewel  thief  is  per- 
suaded by  his  girl  friend  to  join  Crooks  Anonymous 
and  go  straight.  He  becomes  a London  department 
store  Santa  Claus,  but  weakens  when  he  learns  that 
a quarter-million  pounds  will  be  left  in  the  building 
over  the  weekend.  Hilarious  complications  follow 
when  he  talks  his  fellow  ex-crooks  into  pulling  the 
heist  with  him. 

DAMN  THE  DEFIANT!  (British-made) — see  Columbia 

DAY  IN  COURT,  A (Comedy  Satire).  Stars:  Sophia 
Loren,  Alberto  Sordi,  Walter  Chiari,  Silvana  Pam- 
panini.  Director:  Steno.  Distributor:  Ultra  Pictures. 

• Italian-made;  English-dubbed  A four-part  satire 
dealing  with  off-beat  cases  in  Rome's  lower  court. 
The  four  sections  are:  "Adultery  in  16mm,"  "The 
Priest  and  the  Prostitute,"  "Indecent  Exposure"  and 
"The  Lustful  Lieutenant." 

DR.  NO  (British-made) — see  United  Artists 
EMERGENCY  SORTIE  (Drama).  Stars:  Not  set.  Producer: 
Will  Zens.  Director:  Not  set.  Screenplay:  R.  Colaizzi. 
Distributor:  Riviera  Productions. 

• A West  Coast  Naval  base  is  evacuated  when  an 
unidentified  aircraft  drops  an  object  in  the  ship- 
laden waters  of  the  harbor.  In  Color. 

EUROPE  IN  THE  RAW!  (Expose  Travelog).  Stars:  Girls 
of  Europe.  Producer:  Eve  Productions.  Director:  Russ 
Meyer.  Original  Screenplay:  Franklin  Lamont  Thistle. 
Distributor:  Eve  Productions. 

• Filmed  in  Europe.  A tour  of  Europe,  visiting  sin 
centers,  featuring  travel  sequences  as  well  as  footage 
on  the  prostitutes  of  Paris,  Amsterdam,  Hamburg  and 
Berlin.  In  Color. 

EUROPEAN  NIGHTS  (Musical).  Stars:  Carmen  Sevilla, 
Domenico  Modugno,  Coccinelle,  Henry  Morgan.  Pro- 
ducer: Fabio  Jegher.  Director:  Alessandro  Blasetti. 
Screenplay:  Ennio  de  Concini.  Distributor:  Joseph 

Burstyn  Releasing — States  Rights. 

• Filmed  in  Italy,  France,  England,  Austria  and  Spain. 
An  after-dark  whirl  through  the  night  spots,  music 
halls  and  streets  of  Rome,  Paris,  Naples,  Madrid, 
Vienna  and  London.  In  Color. 

EVA  (Drama).  Stars:  Jeanne  Moreau,  Stanley  Baker.  Pro- 
ducers: Robert  and  Raymond  Hakim.  Director:  Joseph 
Losey  Original  (novel):  James  Hadley  Chase.  Dis- 
tributor: Times  Film. 

• Franco-ltalian  co-production;  English  dialog.  Story 
deals  with  the  obsessional  love  of  a film  writer  for 
a sadistic  courtesan,  who  is  unable  to  return  his  de- 
votion. The  story  concerns  itself  with  the  universal 
problem  of  man-woman  relations. 

FAMILY  DIARY  (Italian-made;  English-dubbed) — see 
Metro-Goldwyn-Mayer 

FATAL  DESIRE  (Drama).  Stars:  Anthony  Quinn,  May 
Britt,  Kerima,  Ettore  Manni,  Umberto  Spadaro.  Pro- 
ducer: Carlo  Ponti  (Excelsa  Production).  Director:  Car- 
mine Gallone.  Original  (novel):  Giovanni  Verga.  Dis- 
tributor: Ultra  Pictures. 

• Italian-made;  English-dubbed.  Produced  in  Italy 
in  the  1950s.  A young  man  returning  to  his  native 
Sicilian  village  finds  his  girl  friend  wed  to  another 
man.  The  girl  makes  advances  to  her  old  boy  friend 
and  her  husband,  learning  of  her  infidelity,  kills  the 
boy  friend  in  a knife  duel. 

FIGHTING  MUSKETEERS,  THE  (Adventure  Drama).  Stars: 
Gerard  Barry,  Mylene  Demongeot.  Distributor:  Color- 
ama. 

• A Franco-ltalian  production  made  in  Europe.  In 
Color. 

FIRE  AND  THE  SWORD,  THE  (Action  Drama).  Stars: 
Jeanne  Crain,  Pierre  Brice,  John  Drew  Barrymore, 
Akim  Tamiroff.  Producer:  Europa  Cinematografica. 

Director:  Fernando  Cerchio.  Screenplay:  Ugo  Libera- 
tore,  George  St.  George.  Distributor:  Parallel  Film 
Distributors/Colorama — States  Rights. 

• Italian-made;  English-dubbed.  Set  in  the  Ukraine 
in  the  17th  century,  the  story  of  love,  intrigue  and 
murder  as  Ukrainian  peasants  under  the  yoke  of  Po- 
land, leave  their  fields  and  villages  to  join  a band 
of  rebels  being  assembled  along  the  border  by  a 
Cossack  chief.  In  CinemaScope  and  Color. 

FLOWER  THIEF,  THE  (Beat  Comedy).  Stars:  Taylor  Mead. 
Producer-Director:  Ron  Rice.  Screenplay:  Ron  Rice. 
Distributor:  Film-Maker's  Cooperative. 

• The  film  follows  a "beat"  poet  in  his  meanderings 
and  adventures  around  Long  Beach,  Calif. 

FRIENDS  AND  NEIGHBORS  (Comedy).  Stars:  Arthur 
Askey,  Megs  Jenkins,  Tilda  Thamar.  Producer:  Bert- 


ram Ostrer.  Director:  Gordon  Parry.  Original  (play): 
Austin  Steele.  Screenplay:  Val  Valentine.  Distributor: 
Schoenfeld  Film  Distributing — States  Rights. 

• British-made.  The  story  of  two  Russian  social 
workers  and  their  hilarious  adventures  when  they 
visit  the  home  of  a typical  British  working  man — a 
bus  driver  and  his  wife,  the  latter  having  "won"  the 
two  as  first  prize  in  a lottery. 

FRIGID  WIFE  (Drama).  Stars:  Jeanne  Neher,  Reed  Had- 
ley, Sondra  Fisher,  Bob  Carr,  Ken  Elliott,  Sid  Noel. 
Producer:  John  Kenlo.  Director:  Ben  Parker.  Screen- 
play: John  Kenlo.  Distributor:  Ken  Productions. 

• A marital  relations  theme. 

GOD'S  PROMISE  (Comedy  Drama).  Stars:  Not  set.  Pro- 
ducer: Nicholas  Merriwether.  Director:  Not  set.  Orig- 
inal Story:  Nicholas  Merriwether.  Screenplay:  Robert 
0.  Wehling.  Distributor:  Fairway-International  Films. 

• A strange  mountaineer  family  clings  to  an  ancient 
tradition  in  the  face  of  space  age  living.  Folk  music, 
antique  cars  and  whiskey  create  the  backdrop  for 
tongue-in-cheek  comedy  action.  In  CinemaScope  and 
Color. 

GORILLA  (African-made;  English-dubbed) — see  Herts- 
Lion  International 

GREAT  VAN  ROBBERY,  THE  (British-made)— see  United 
Artists 

GUNS  OF  THE  TREES  (Drama).  Stars:  Ben  Carruthers, 
Adolfas  Mekas,  Frances  Stillman,  Argus  Speare 
Juillard.  Producer-Director:  Jonas  Mekas.  Screenplay: 
Jonas  Mekas.  Distributor:  Film-Maker's  Cooperative. 

• A girl  commits  suicide.  Episodes  following  describe 
the  anguish  of  this  generation. 

HANDS  OF  A STRANGLER,  THE  (Anglo-French  made; 
English-dubbed) — see  Continental  Distributing 

HOLIDAY,  THE  (British-made) — see  Columbia 

HONEYMOON  (Spectacle  Drama-Dance).  Stars:  Ludmilla 
Tcherina,  Anthony  Steel,  Antonio,  Leonide  Massine. 
Producer-Director:  Michael  Powell.  Screenplay:  Mich- 
ael Powell.  Distributor:  Emerson  Film  Enterprises. 

• British-made  on  Spanish  locations.  A couple  honey- 
mooning in  Spain,  meet  Antonio,  a Spanish  dancer,  who 
tries  to  lure  the  new  bride  into  dancing,  a career  she 
gave  up  when  she  married.  He  succeeds  briefly  despite 
the  jealous  husband.  Eventually  Antonio  gives  up  his 
campaign  and  the  honeymooners  continue  their  world 
cruise.  In  Technirama  and  Color. 

HORROR  HOTEL  (Horror  Drama).  Stars:  Dennis  Lotis, 
Christopher  Lee,  Betta  St.  John,  Patricia  Jessel,  Ve- 
netia  Stevenson.  Producer:  Donald  Taylor.  Director: 
John  Moxey.  Original  Story:  Milton  Subotsky.  Screen- 
play: George  Baxt.  Distributor:  Trans-Lux  Distributing. 

• British-made.  A story  of  witchcraft  and  murder 
revolving  around  the  disappearance  of  a young 
girl  student  in  a small  Massachusetts  town  where 
witch-burning  trials  had  taken  place  two  and  a half 
centuries  earlier. 

HOT  MONEY  GIRL  (Melodrama).  Stars:  Eddie  Constan- 
tine, Dawn  Addams,  Nadine  Tallier,  Marius  Goring. 
Producers:  John  Nasht,  Patrick  Filmer-Sankey.  Di- 
rector: Alvin  Rakoff.  Screenplay:  Jack  Andrews.  United 
Producers  Releasing — States  Rights. 

• European-made.  The  post -World  War  II  quest  for 
a fortune  in  missing  jewels  behind  the  Iron  Curtain, 
hidden  during  the  war,  and  which  the  deceased  own- 
er's daughter  now  seeks  with  the  help  of  an  Ameri- 
can and  an  avarice-minded  former  aide  of  the  girl's 
father. 

HUNZA,  THE  HIMALAYAN  SHANGRI-LA  (Documentary). 
Producer-Director:  Zygmunt  Sulistrowski.  Distributor: 
International  Film  Enterprises. 

• A film  record  of  Hunza,  land  of  mystery,  nestled 
in  an  isolated  corner  of  the  Himalayan  mountains. 
The  natives,  whose  age  spans  easily  reach  the  100 
mark,  live  in  peace,  harmony  and  brotherly  love; 
fear,  hatred  and  jealousy  do  not  exist.  In  Color. 

I HATE  YOUR  GUTS  (Drama).  Stars:  William  Shatner, 
Frank  Maxwell,  Beverly  Lunsford,  Jeanne  Cooper,  Leo 
Gordon.  Producer-Director:  Roger  Corman.  Original 

(novel):  Charles  Beaumont.  Screenplay:  Charles  Beau- 
mont. Distributor:  C.D.A.,  Inc. 

• Originally  titled,  "The  Intruder."  A racial-themed 
story  of  the  South,  in  which  a violent,  anti-Negro 
rabble-rouser,  a crusading  editor,  and  a carnival 
pitchman  who  exposes  a trumped-up  rape  charge 
against  an  innocent  colored  student,  all  become  in- 
volved in  an  explosive  integration  situation  in  a 
small  southern  town. 

I LOVE,  YOU  LOVE  (Revue).  Stars:  Moissiev  Ballet, 
Veronique,  Chaz  Chase,  Norman  Davis  Dancers,  the 
voice  of  Edith  Piaf.  Producer:  Dino  De  Laurentiis.  Di- 
rector: Alessandro  Blasetti.  Distributor:  Davis-Royal 
Films. 

• Italian-made;  English-dubbed.  A study  of  love, 
humor  and  drama  in  many  parts  of  the  world.  The 
film  is  mainly  revue  and  has  no  plot.  In  Ultrascope 
and  Color. 

IL  GRIDO  ("The  Outcry") — (Italian-made;  English-dub- 
bed)— see  Astor 

IRON  MAIDEN,  THE  (British-made)— see  Columbia 

ISLAND,  THE  (Drama).  Stars:  Nobuko  Otowa,  Taiji 

Tonoyama.  Producers:  Kaneto  Shindo,  Eisaku  Matsura. 
Director:  Kaneto  Shindo.  Screenplay:  Kaneto  Shindo. 
Distributor:  Zenith  International — States  Rights. 

• Japanese-made;  in  sound,  but  no  dialog.  A Jap- 
anese family  retains  its  dignity  and  happiness  de- 
spite enormous  hardships  encountered  in  its  strug- 
gle for  bare  existence  on  an  offshore  island. 


IT'S  HOT  IN  PARADISE  (Melodrama)  Stars:  Alex 

D'Arcy,  Barbara  Valentine.  Producer:  Gaston  Hakim. 
Distributor:  Pacemaker  Pictures. 

• French-made;  English-dubbed.  Seven  showgirls  and 
a Hollywood  talent  scout,  sole  survivors  of  a ship- 
wreck, are  marooned  on  a remote  island  where  the 
girls  vie  for  the  lone  male's  attention.  The  latter, 
after  a walk  in  the  jungle,  returns  feeling  strange, 
and  gradually  turns  into  a maniacal  killer.  Two 
scientists  arrive  on  the  island  and  rescue  the  girls. 

JOLLY  GENIE,  THE  (Adventure  Fantasy).  Stars:  Robert 
Nash,  Scotty  Morrow  and  Animated  Characters.  Pro- 
ducer-Director: Wesley  E.  Barry.  Screenplay:  Wesley  E. 
Barry.  Distributor:  Emerson  Film  Enterprises. 

• Two  young  children,  brother  and  sister,  receive 
from  their  grandfather  a magic  charm  which  calls  up 
a junior  genie.  The  genie  owns  a magic  carpet  on 
which  he  takes  the  children  on  adventurous  excurs- 
ions to  any  place  in  the  world  and  back  to  any  date 
in  history. 

JOSEPH  AND  HIS  BRETHREN  (Biblical  Spectacle).  Stars: 
Geoffrey  Horne,  Belinda  Lee,  Robert  Morley,  Finlay 
Currie,  Carlo  Giustini,  Mario  Girotti.  Producers:  Luigi 
Carpentieri,  Ermanno  Donati.  Director  (English-lang- 
uage version):  Irving  Rapper.  Distributor:  Colorama. 

• Italian-made;  English-spoken  and  English-dubbed. 
Portrays  Joseph's  life  in  Egypt  as  a slave  to  Potiphar 
and  his  young,  licentious  wife,  who  falsely  accuses 
Joseph  of  attacking  her.  Saved  from  a death  sentence 
by  the  Pharaoh  for  interpreting  a dream,  Joseph  is 
made  Viceroy,  saves  Egypt  from  famine  and  is  later 
reunited  with  his  jealous  brothers  and  forgives  them. 
In  Color. 

JUDGE  AND  THE  JUVENILE.  THE  (Drama).  Stars:  Heinz 
Ruhmann,  Karin  Baal.  Producer:  Kurt  Ulrich.  Di- 

rector: Paul  Verhoeven.  Distributor:  Atlantic  Pictures 
— States  Rights. 

• German-made;  English  language.  Story  of  juvenile 
delinquency. 

JUNGLE  STREET  GIRLS  (Drama).  Stars:  David  McCol- 
lum, Jill  Ireland,  Kenneth  Cope,  Joy  Webster.  Pro- 
ducer: Guido  Coen..  Director:  Charles  Saunders.  0- 
riginal  Story:  Guido  Coen.  Distributor:  Ajay  Films. 

• Filmed  in  England.  A young  beatnik  hangs  out  at 
a strip-joint,  where  he  frisks  the  customers  and  spends 
it  on  loose  living.  A mugging  leads  to  a murder  and 
the  boy  hides  out  for  a while  but  is  double-crossed 
and  caught  by  the  police. 

KAMIKAZE  (Documentary).  Produced  and  written  by: 
Perry  Wolff.  Distributor:  Brigadier  Film  Associates — 
States  Rights. 

• (Combo  with  "The  Smashing  of  the  Reich.")  From 
camera  records  of  Allied  and  Japanese  forces,  this 
details  Japan's  plunder  in  the  South  Pacific,  begin- 
ning with  the  sneak  Pearl  Harbor  attack,  then  mov- 
ing to  other  South  Pacific  points.  Shows  the  Kami- 
kaze suicide  attacks  by  Japanese  pilots  and  bitter 
island-to-island  and  hand-to-hand  encounters  be- 
tween U.S.  and  Japanese  troops. 

KILL  OR  CURE  (British-made) — see  Metro-Goldwyn- 
Mayer 

KIND  OF  LOVING,  A (Drama).  Stars:  Alan  Bates,  June 
Ritchie,  Thora  Hird.  Producer:  Joseph  Janni  (Anglo 
Amalgamated).  Director:  John  Schlesinger.  Original 

(novel):  Stan  Barstow.  Screenplay:  Willis  Hall,  Keith 
Waterhouse.  Distributor:  Governor  Films. 

• British-made.  Set  in  a Lancashire  town,  story  cen- 
ters on  a clandestine  love  affair  between  two  office 
workers  which  results  in  the  girl's  pregnancy  and 
the  couple's  forced,  loveless  marriage.  The  humdrum 
life  with  in-laws  leads  to  clashes  and  a near  break- 
up, but  the  finale  has  a ray  of  hope. 

KING'S  MUSKETEERS,  THE  (Adventure  Drama).  Stars: 
Sebastian  Cabot,  Jeffrey  Stone,  Marina  Berti,  Paul 
Campbell,  Domenico  Modugno.  Producer:  Emanuel 

Rosenberg.  Director:  Nathan  Juran.  Original  (novel): 
Alexandre  Dumas.  Screenplay:  John  Rich.  Distributor: 
Emerson  Film  Enterprises. 

• Italian-made;  English-dubbed.  Based  on  the  novel, 
"The  Three  Musketeers,"  the  story  of  the  king's 
musketeers  and  their  attempt  to  safely  conduct  a 
Spanish  princess  to  the  French  court.  In  Color. 

KISS  OF  THE  VAMPIRE  (British-made) — see  Universal 

LITTLE  BOY  BLUE  AND  PANCHO  (Fantasy).  Stars:  In- 
ternational Cast.  Producer:  K.  Gordon  Murray.  Dis- 
tributor: K.  Gordon  Murray. 

• Filmed  in  Mexico.  Little  Boy  Blue  runs  away  from 
home  in  search  of  his  pet  monkey,  Pancho.  He  be- 
comes involved  with  illegal  hunters,  but  he  and  his 
pet  are  later  reunited  with  his  family.  In  Color. 

LITTLE  RED  RIDING  HOOD  (Fantasy).  Stars:  Interna- 
tional Cast.  Producer:  K.  Gordon  Murray.  Director: 
Roberto  Rodriguez.  Screenplay:  Fernando  Morales  Or- 
tiz. Distributor:  K.  Gordon  Murray. 

• Filmed  in  Mexico.  An  adaptation  of  the  fairy  tale. 
In  Color. 

LITTLE  RED  RIDING  HOOD  AND  HER  FRIENDS  (Fantasy). 
Stars:  International  Cast.  Producer:  K.  Gordon  Murray. 
Director:  Roberto  Rodrigues.  Screenplay:  Roberto  Rod- 
riguez. Distributor:  K.  Gordon  Murray. 

• Filmed  in  Mexico.  Little  Red  Riding  Hood  is  kid- 
naped by  a gypsy.  In  Color. 

LITTLE  RED  RIDING  HOOD  AND  THE  MONSTERS  (Fan- 
tasy). Stars:  International  Cast.  Producer:  K.  Gordon 
Murray.  Director:  Roberto  Rodriguez.  Original  Screen- 
play: Fernando  Morales  Ortiz,  Adolpho  Torres  Por- 
tillo. Distributor:  K.  Gordon  Murray. 

• Filmed  in  Mexico.  Little  Red  Riding  Hood  and 
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Tom  Thumb  defend  all  of  their  little  friends  from 
the  wicked  witch  and  the  monsters.  In  Color. 

LONELINESS  OF  THE  LONG  DISTANCE  RUNNER,  THE 

(British-made) — see  Continental  Distributing 

LONG  SHIPS,  THE  (British-made) — see  Columbia 

LOVE  IN  THE  HAY  (Action  Fantasy).  Stars:  Helen  Hovey, 
Arch  Hall  jr.,  Richard  Kiel.  Producer:  Nicholas  Merri- 
wether.  Original  Story:  Nicholas  Merriwether.  Screen- 
play: Nicholas  Merriwether,  Robert  0.  Wehling.  Dis- 
tributor: Fairway-International  Films. 

• A King-of-the-Mountain  moonshiner's  beautiful 
daughter  is  wooed  by  a wandering  musician,  risking 
his  life  in  a chase  from  the  mountains  into  the  big 
city.  In  Color. 

LOVERS  ON  A TIGHTROPE  (Suspense  Drama).  Stars: 
Annie  Girardot,  Francois  Perier.  Producer:  Robert 

Cirez  Daubigny.  Director:  Jean-Charles  Dudrumet. 

Original  (novel):  Michel  Lebrun.  Screenplay:  Roland 
Laudenbach,  Charles  Dudrumet.  Distributor:  Ellis 

Films. 

• French-made;  English-dubbed.  Based  on  Michel 
Lebrun's  novel,  "The  Tight  Rope."  A love  triangle 
expands  to  intrigue  when  a husband  realizes  at  the 
11th  hour  that  his  wife's  lover  is  the  brother  of  his 
business  partner.  Jhe  lover  turns  out  to  be  an  un- 
scrupulous fortune-hunter  and  murderer;  and  in  the 
finale  husband  and  wife  have  a bittersweet  reunion. 

MADAME  (European-made;  English-dubbed)  see  Embassy 
MANIAC,  THE  (British-made) — see  Columbia 

MARIZINIA  (Melodrama).  Stars:  John  Sutton,  Zygmunt 
Sulistrowski,  Gina  Albert.  Producer-Director-Screen- 
play: Zygmunt  Sulistrowski.  Distributor:  International 
Film  Enterprises. 

• Filmed  in  the  Amazon  jungles  of  Brazil.  Story  deals 
with  a girl  on  the  run  from  superstitious  natives  who 
blame  her  for  a fish  famine.  Joining  two  explorers  on 
a trek  into  the  jungles,  both  men  vie  for  her  af- 
fections, but  she  loves  one  and  chooses  him.  In 
Color. 

MAXIME  (Comedy  Drama).  Stars:  Charles  Boyer,  Michele 
Morgan.  Producer:  Raoul  Ploquin.  Director:  Henri 

Verneuil.  Original  (novel):  Henri  Duvernois.  Screen- 
play: Albert  Valentin,  Henri  Jeanson,  Henri  Verneuil. 
Distributor:  Ellis  Films. 

• French-made;  English-dubbed.  A worldly  young 
woman  finds  herself  torn  between  compassion  for  an 
aging  man-about-Paris,  who  is  charming  but  poor, 
and  a wealthy  boor.  The  first  man  tutors  the  boor 
and  makes  him  sober,  serious  and  pleasant,  then 
pairs  him  off  with  the  woman;  he  then  seeks  ro- 
mance elsewhere. 

MILL  OF  THE  STONE  WOMEN  (Horror).  Stars:  Pierre 
Brice,  Scilla  Gabel,  Wolfgang  Preiss,  Liana  Orfei. 
Director:  Giorgio  Ferroni.  Original  (short  story):  Pieter 
Van  Weigen.  Distributor:  Parade  Pictures. 

• Italian-made;  English-dubbed.  A famous  sculptor 
fights  to  keep  his  daughter  from  dying  from  an  in- 
curable blood  disease.  To  accomplish  his  purpose,  he 
draws  the  blood  from  victims  selected  out  of  his 
art  classes.  In  Dyaliscope  and  Color. 

MIND  BENDERS,  THE  (British-made) — see  American 
International 

MONDO  CANE  (Documentary  Drama).  Stars:  Gualtiero 
Jacopetti,  Paolo  Carvara,  Franco  Prosperi.  Producer: 
Rizzoli-Cineriz.  Director:  Gualtiero  Jacopetti.  Distri- 
butor: Times  Film. 

• Italian-made;  English  narration.  A documentary  of 
man  and  his  customs  affecting  birds  of  the  air, 
beasts  of  land  and  sea,  and  men  and  women,  cover- 
ing various  countries  around  the  world,  including 
the  United  States.  In  Color. 

MONKEY  IN  WINTER  (French-made;  English-dubbed)— 
see  Metro-Goldwyn-Mayer 

MONSTROSITY  (Horror  Drama).  Stars:  Erika  Peters,  Judy 
Bamber,  Frank  Gerstle.  Producer:  Cinema  Venturers. 
Director:  Joseph  Mascelli.  Screenplay:  Sue  Dwiggins, 
Vi  Russell,  Dean  Dillman  jr.  Distributor:  Emerson  Film 
Enterprises. 

• An  old  woman  transplants  her  brain  into  the  body 
of,  a lovely  young  girl. 

MR.  ARKADIN  (Suspense  Drama).  Stars:  Orson  Welles, 
Michael  Redgrave,  Patricia  Medina,  Akim  Tamiroff, 
Mischa  Auer.  Producer-Director:  Orson  Welles.  Or- 
iginal Story  and  Screenplay:  Orson  Welles.  Distributor: 
Cari  Releasing  Co. 

• Filmed  in  Europe  in  1955  and  released  there  as 
"Confidential  Report."  A young  investigator  is  hired 
by  a powerful  tycoon  to  seek  out  his  true  identity. 
He  finds  clues  in  underworld  capitals  around  the 
globe,  but  one  by  one,  each  witness  found  is  sub- 
sequently murdered.  The  investigator  then  realizes 
he  was  hired  not  to  learn  the  man's  past  but  to 
erase  it. 

MYSTERY  SUBMARINE  (British-made) — see  Universal 

NIGHT  THEY  KILLED  RASPUTIN,  THE  (Melodrama). 
Stars:  Edmund  Purdom,  Gianna  Maria  Canale,  John 
Drew  Barrymore,  Jany  Clair.  Director:  Pierre  Chenal. 
Distributor:  Brigadier  Film  Associates — States  Rights. 

• Italian-made;  English  dialog  and  English-dubbed. 
From  the  pages  of  history  comes  this  story  of  the 
Czarina  of  Russia  and  her  strange,  romantic  attach- 
ment for  Rasputin,  the  infamous  monk  who  preached 
a gospel  of  salvation  through  sin.  Court  enemies 
expose  him  as  a religious  charlatan,  to  no  avail,  and 
after  several  attempts,  finally  succeed  in  killing  him. 

NO  EXIT  (Drama).  Stars:  Viveca  Lindfors,  Rita  Gam, 
Morgan  Sterne,  Ben  Piazza.  Producers:  Hector  Olivera, 


Fernando  Ayala.  Director:  Tad  Danielewski.  Original 
(play):  Jean-Paul  Sartre.  Screenplay:  George  Tabori. 
Distributor:  Zenith  International — States  Rights. 

• Filmed  in  Argentina.  Three  sinners  are  condemned 
to  spend  eternity  together  in  hell  because  of  the 
crimes  they  committed  on  earth.  They  are  Inez,  a 
Lesbian;  Estelle,  a nymphomaniac,  and  Garcin,  a 
coward  who  betrayed  his  countrymen.  Instead  of  the 
conventional  fire  and  brimstone,  each  becomes  the 
others'  conscience  and  torturer. 

NUDE  ODYSSEY  (Adventure  Drama).  Stars:  Enrico  Maria 
Salerno,  Dolores  Patricia  Donlon,  Venantino  Venantini. 
Producers:  Produzione  Cinematografica  Mediteranee 

and  Cineriz-Francinex.  Director:  Franco  Rossi.  Dis- 

tributor: Davis-Royal  Films. 

• Italo-French  made;  English-dubbed  and  English 
narration.  Filmed  in  Tahiti  against  scenic  back- 
grounds, the  story  deals  with  a jaded  Italian,  dis- 
illusioned with  his  married  life  in  Rome,  who  searches 
for  romance  and  excitement  in  Polynesia.  In  Total- 
scope  and  Color. 

OF  HUMAN  BONDAGE  (British-made) — -see  Metro- 
Goldwyn-Mayer 

OPERATION  SNATCH  (British-made) — see  Continental 
Distributing 

PAGAN  HELLCAT  (Drama).  Stars:  Tumata  Teuiau.  Pro- 
ducer-Director: Umberto  Bonsignori  (Victoria  Films). 
Distributor:  Times  Film. 

• In  Color. 

PARADISIO  (Exploitation  Film).  Stars:  Arthur  Howard, 
Eva  Waegner.  Producer:  Jacques  Henrici.  No  director 
credit  available.  Distributor:  Jack  Harris — States 
Rights. 

• European-made.  (Partly  in  3-D).  A film  on  nudes 
with  a spy  plot  in  which  a British  professor,  given 
a pair  of  unusual  spectacles  by  a German  scientist 
that  show  fully  clothed  people  unclothed,  is  trailed 
throughout  Europe  by  a Russian  female  spy,  mean- 
while having  himself  a gay  time  by  focusing  the 
glasses  on  unsuspecting  continental  cuties.  The  audi- 
ence is  given  3-D  glasses  to  use  when  the  professor 
uses  his. 

PARANOIAC  (British-made) — see  Universal 

PASSIONATE  DEMONS,  THE  (Melodrama).  Stars:  Mar- 
grete  Robsahm,  Toralv  Maurstad,  Henki  Kolstad. 
Producer:  Concord  Film.  Director:  Nils  Reinhardt 

Christensen.  Original  (novel):  Axel  Jensen.  Distributor: 
Manson  Distributing — States  Rights. 

• Scandinavian-made;  English-dubbed.  Also  avail- 
able in  Norwegian-language  with  English  titles.  A 
"new  wave"  film,  based  on  Jensen's  novel,  "Lina," 
set  in  modern-day  Sweden,  about  an  embittered  young 
seaman  and  his  illicit  relationship  with  a promiscuous 
young  girl  aristocrat  who  is  part  of  a free-loving  set. 

PHAEDRA  (Drama).  Stars:  Melina  Mercouri,  Anthony 
Perkins,  Rat  Vallone.  Producer-Director:  Jules  Dassin. 
Original:  Margarita  Liberaki.  Screenplay:  Jules  Das- 
sin, Margarita  Liberaki.  Distributor:  Lopert  Pictures. 

• Filmed  in  Greece.  Modern  dress  version  of  the 
classic  Greek  tragedy  of  love,  in  which  the  son  of  a 
Greek  shipbuilder  and  his  young  stepmother  fall 
madly  in  love  and  drift  into  a passionate  affair. 

PIRATES  OF  BLOOD  RIVER,  THE  (British-made)— see  Co 
lumbia. 

PLAYBOY  OF  THE  WESTERN  WORLD,  THE  (Comedy). 
Stars:  Siobhan  McKenna,  Gary  Raymond,  Liam  Red- 
mond, Niall  MacGinnis.  Producer:  Four  Provinces 

Production.  Director:  Brian  Desmond  Hurst.  Dis- 

tributor: Janus  Films. 

• Based  on  J.  M.  Synge's  classic  comedy  about  an 
innkeeper's  daughter  who  falls  in  love  with  a fascinat- 
ing stranger.  In  Color. 

PRIVATE  POTTER  (British-made) — see  Metro-Goldwyn- 
Mayer 

PUSS  'N'  BOOTS  (Fantasy).  Stars:  International  Cast. 
Producer:  K Gordon  Murray.  Director:  Roberto  Rod- 
riguez. Screenplay:  Sergio  Guerrero.  Distributor:  K. 

Gordon  Murray. 

• Filmed  in  Mexico.  Adapted  from  the  classic  story. 
In  Color. 

QUARE  FELLOW,  THE  (British-made)— see  Astor 

QUEEN'S  GUARDS,  THE  (British-made)— see  20th  Cen- 
tury-Fox 

QUEEN'S  SWORDSMEN,  THE  (Fantasy).  Stars:  Interna- 
tional Cast.  Producer:  K.  Gordon  Murray.  Director: 
Roberto  Rodriguez.  Screenplay:  Roberto  Rodriguez. 

Distributor:  K.  Gordon  Murray. 

• Filmed  in  Mexico.  A wicked  king  sends  his  sol- 
diers to  the  neighboring  principality  to  abduct  the 
beautiful  princess  as  a wife  for  his  son.  The  wolf 
and  his  pal  the  skunk  become  expert  swordsmen  and 
drive  away  the  invaders.  In  Color. 

QUICK  AND  THE  DEAD,  THE  (War  Drama).  Stars:  Vic- 
tor French,  Majel  Barret,  Louis  Massed,  Larry  Mann, 
John  Cedar,  James  Almanzer.  Producer:  Sam  Alton- 
ian  (Manson  Film  Production).  Director:  Robert  Tot- 
ten. Original  Screenplay:  Robert  Totten,  Sheila  Lynch. 
Distributor:  Beckman  Film  Corp. 

• Story  of  a patrol  of  American  soldiers  who  get 
lost  behind  enemy  lines  in  Northern  Italy  during 
World  War  II.  Tells  of  their  adventures  and  dangers 
as  they  make  their  way  back  to  their  own  lines. 

RAGE  OF  THE  BUCCANEERS  (Action  Drama).  Stars:  Ri- 
cardo Montalban,  Vincent  Price,  Marie  Canneli.  Dis- 
tributor: Colorama. 

• Filmed  in  Italy.  In  CinemaScope  and  Color. 


REACH  FOR  GLORY  (British-made) — see  Columbia 

RELUCTANT  SAINT,  THE  (Drama).  Stars:  Maximilian 
Schell,  Ricardo  Montalban,  Lea  Padovani,  Akim  Tami- 
roff. Producer-Director:  Edward  Dmytryk.  Screenplay: 
John  Fante,  Joseph  Petracca.  Distributor:  Davis- 

Royal  Films. 

• Filmed  in  Italy;  English  dialog.  Set  in  17th  century 
Italy.  The  true  story  of  a simple  stable  lad  whose 
lackadaisical  efforts  to  become  a priest  subjects  him 
to  ridicule.  When  he  suddenly  develops  the  ability  to 
float  in  mid-air,  it  is  viewed  as  a miracle  and,  ulti- 
mately, he  is  declared  a saint. 

RICE  GIRL  (Drama).  Stars:  Elsa  Martinelli,  Folco  Lulli, 
Michel  Auclair,  Rik  Battaglia,  Lilli  Brignone.  Producer: 
Carlo  Ponti  (Excelsa  Prod).  Director:  Raffaello  Ma- 
tarazzo.  Distributor:  Ultra  Pictures. 

• Italian-made;  English-dubbed.  Released  in  Italy 
in  1956  as  "Rice  Fields."  One  of  the  migratory  women 
workers  in  a middle-aged  man's  rice  fields  is  dis- 
covered to  be  the  man's  illegitimate  daughter.  The 
man's  nephew  makes  advances  to  the  girl  and  finally 
is  killed  accidentally.  The  rice  field  owner  takes  the 
blame  leaving  the  girl  and  her  real  heart  throb  free 
to  leave  together.  In  CinemaScope  and  Color. 

ROCCO  AND  HIS  BROTHERS  (Italian-made;  English- 
dubbed) — see  Astor 

ROOMMATES  (British-made) — see  Herts-Lion  Interna- 
tional 

SADIST,  THE  (Drama).  Stars:  Arch  Hall  jr.,  Helen  Hovey, 
Richard  Alden,  Marilyn  Manning.  Producer:  Steve 

Snyder.  Director:  James  Landis.  Original  Screenolay: 
James  Landis.  Distributor:  Fairway-International  Films. 

• A sadistic  killer  and  his  girl  friend  go  on  a mass 
killing  spree  on  the  nation's  highways.  Gives  a doc- 
umentary-like account  of  the  sadistic  urge  to  hu- 
miliate, enslave  and  kill. 

SAMMY  GOING  SOUTH  (Outdoor  Adventure  Drama). 
Stars:  Edward  G.  Robinson,  Fergus  McClelland.  Pro- 
ducer: Sir  Michael  Balcon  (Bryanston-Seven  Arts  Co- 
production). Director:  Alexander  Mackendrick.  0- 

riginal  (novell:  W.  H.  Canaway.  Screenplay:  Dennis 
Cannan.  U.  S.  distributor  not  set. 

• British-made;  filmed  in  Africa.  A young  boy,  with 
the  aid  of  only  a cheap  compass,  travels  from 
Turkey  to  South  Africa  in  search  of  relatives.  The 
story  tells  of  his  adventures  along  the  way.  Robin- 
son plays  the  role  of  a lovable  but  rascally  diamond 
smuggler.  In  CinemaScope  and  Color. 

SECRETS  OF  THE  NAZI  CRIMINALS  (Documentary). 
Producer:  Tore  Sjoberg,  for  Minerva  International. 
English  narrator:  Claude  Stephenson.  Distributor: 

Trans-Lux  Distributing. 

• Swedish-made,  with  English  narration.  Subtitled 
"Mein  Kampf  II,"  this  is  a sequel  to  Sjoberg's  1961 
film,  "Mein  Kampf,"  and  is  a compilation  of  authentic 
footage  from  Russian,  German  and  English  newsreels, 
showing  more  Nazi  atrocities  during  World  War  II, 
and  stands  as  proof  against  the  war  criminals  who 
were  tried  at  Nuremberg  and  elsewhere  on  crimes 
against  humanity. 

SEDUCERS,  THE  (Drama).  Stars:  Nuella  Dirking,  Mark 
Saegers,  Robert  Milli,  Sheila  Britt.  Producer:  Wilson 
Ashley,  for  Boar's  Head  Films.  Director:  Graeme  Fer- 
auson.  Screenolay:  Wilson  Ashley.  Distributor:  Joseph 
Brenner  Associates. 

• A husband  who  has  been  having  an  extra-marital 
affair,  sets  off  a chain  of  events  that  include  se- 
ductions, blackmail  and  death. 

SEVEN  DARING  GIRLS  (Melodrama).  Stars:  Adrian 

Hoven,  Ann  Smyrner,  Jan  Hendriks.  Producer:  Wolf- 
gang Hartwig.  Director:  Otto  Meyer.  Screenplay: 

Johannes  Kai.  Distributor:  Manson  Distributing — 

States  Rights. 

• German-made;  English-dubbed.  Seven  new  gradu- 
ates of  an  exclusive  Swiss  girls'  school  embark  on  a 
holiday  cruise  on  an  old  Dutch  cargo  boat.  Their  fun 
turns  into  a nightmare  when  they  encounter  criminals 
seeking  to  heist  a fortune  in  gold  ingots  from  the 
wreckage  of  a missing  plane  that  is  found  on  a de- 
serted island. 

SEVENTH  JUROR,  THE  (Drama).  Stars:  Bernard  Blier, 
Maurice  Biraud,  Francis  Blanche,  Daniele  Delorme, 
Jacques  Riberolles.  Producer:  Lucien  Viard.  Director: 
Georges  Lautner.  Original  (novel):  Francis  Didelot. 
Screenplay:  Jacques  Robert.  Distributor:  Trans-Lux 

Distributing. 

• French-made;  English-dubbed.  Justice  takes  a 
strange  twist  when  a leading  citizen  of  a small  town 
commits  a violent  unpremeditated  murder. 

SIN  OF  JESUS,  THE  (Drama).  Stars:  Julie  Bovasso,  Robert 
Blossom,  St.  George  Brian.  Producer:  Walter  Gutman 
(Off-Broadway  Productions).  Director:  Robert  Frank. 
Original  (short  story):  Isaac  Bakel.  Screenplay:  How- 
ard Schulman.  Distributor:  Film-Maker's  Cooperative. 

• A farmer  deserts  his  pregnant  wife  to  the  bleak 
life  on  a farm.  She  asks  Jesus  for  an  angel  as  a 
companion.  He  meets  her  request,  but  the  angel 
must  leave  when,  in  an  act  of  passion,  she  damages 
his  wings. 

SMALL  WORLD  OF  SAMMY  LEE  (Drama).  Stars:  An- 
thony Newley.  Producer:  Frank  Godwin  (Bryanstcn- 
Seven  Arts  Associated  Co-Prod).  Director:  Kenneth 
Hughes.  Original  and  Screenplay:  Kenneth  Hughes. 
Distributor:  Not  set. 

• British-made.  An  entertainer  in  a cheap  night 
club  is  caught  up  in  an  emotional  conflict  between 
his  personal  convictions  and  gamblers  hounding  him 
for  money. 
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SMASHING  OF  THE  REICH,  THE  (Documentary).  Pro- 
duced and  written  by:  Perry  Wolff.  Distributor:  Briga- 
dier Film  Associates — States  Rights. 

• (Combo  with  "Kamikaze.")  A compilation  of  foot- 
aae  from  Allied  and  enemy  films  showing  the  in- 
famous Hitler's  Third  Reich  and  the  inevitable  reck- 
oning with  the  fates.  Seen  are  shots  of  the  Allied 
invasion  from  the  Normandy  Beach  landings  to  the 
Rhine-— and  final  victory  for  the  Allies. 

SPARROWS  CAN'T  SING  (Comedy).  Stars:  James  Booth, 
Barbara  Windsor.  Producer:  Donald  Taylor  (Carthage 
Production).  Director:  Joan  Littlewood.  Original  (play): 
Stephen  Lewis.  Screenplay:  Stephen  Lewis,  Joan  Little- 
wood.  Distributor:  Janus  Films. 

• British  co-production.  Set  in  London's  East  End 
where  a group  of  uninhibited  people  live,  love  and 
fight.  Basic  plot  is  about  a homecoming  sailor  who 
arrives  to  find  his  wife  living  with  another  man. 

STARFIGHTERS,  THE  (Drama).  Stars:  Robert  Dornan, 
Richard  Jordahl,  Shirley  Olmsted.  Producer-Director: 
Will  Zens.  Screenplay:  Will  Zens.  Distributor:  Riviera 
Productions. 

• Three  fledgling  Air  Force  pilots  are  assigned  to 
fly  the  FI 04  "Starfighter"  jet.  Flight  sequences  com- 
plete with  love  interests,  and  a disgruntled  father 
tries  to  dissuade  his  son  from  the  jet  fighters.  In 
Color. 

STARK  FEAR  (Drama).  Stars:  Beverly  Garland, 

Skip  Homeier,  Kenneth  Tobey.  Producer:  Joe  E.  Burke, 
for  Hockman-Swain  Productions.  Distributor:  Ellis 

Films. 

• Made  in  Norman,  Okla.,  this  is  a first  production 
for  Joe  E.  Burke.  Two  Oklahoma  City  Dlayers  have 
feoiured  roles  in  the  film — Hannah  Stone  and  George 
Clow. 

STRONG  ROOM  (Suspense  Drama).  Stars:  Darren  Nes- 
bitt, Ann  Lvnn.  Keith  Faulkner.  Producer:  Guido 

Coen.  Director:  Victor  Saville.  Original  Story:  Richard 
Harris.  Screenolay:  Richard  Harris,  Max  Marquis. 

Distributor:  Union  Film  Distributors. 

• British-made.  A Milquetoast  bank  manager  and 
his  secretary  are  locked  in  the  strong  room  of  a 
bank  by  three  holdup  men  and  wait  desperately  for 
help  as  the  minutes  tick  away  and  the  oxygen  starts 
dwindling  Susnense  mounts  as  one  delay  after  an- 
other occurs  before  police  are  alerted. 

SWINGIN'  AFFAIR,  A (Drama  With  Music).  Stars:  Ar- 
l:ne  Judae,  Bill  Wellman  jr.,  Dick  Dale  and  the  Del- 
Tones.  Producer:  Gunther  Collins  (Bengal  Interna- 
tional Pictures!.  Director:  Jay  O.  Lawrence.  Distributor: 
Emerson  Film  Enterprises. 

• A young  man  attending  college  has  a secret  box- 
ing career  on  the  side. 

TAMAHINE  (British-made) — see  Metro-Goldwyn-Mayer 
TERM  OF  TRIAL  (British-made) — see  Warner  Bros. 

THIS  SPORTING  LIFE  (British-made) — see  Continental 
Distributing 

TRAVELING  LIGHT  (Documentary).  Producer-Director: 
Michael  Keatering  (Victoria  Films).  Distributor:  Times 
Film. 

• A naturist  documentary.  In  Color. 

TRAVELING  SALESMAN  (Comedy).  Stars:  Tommy  Hol- 
den. Marilyn  Mannina,  William  Watters.  Producer: 
Arch  Hall  sr.  Original  Story:  Nicholas  Merriwether. 
Screenplay:  Robert  O.  Wehling.  Distributor:  Fairway- 
International  Films. 

• A racy  exploitation  comedy  about  a small-town 
Dots-and-oans  salesman  who  becomes  the  nation's 
Number  One  bra  salesman.  In  Color. 

TURKISH  CUCUMBER,  THE  (Comedv).  Stars:  International 
Cast.  Producer:  Bavaria  Films.  Distributor:  K.  Gordon 
Murray. 

• Germon-made;  English-dubbed.  A fruit  merchant 
on  the  50th  anniversary  of  his  business  is  sent  a 
harem  as  a gift  from  his  suDDlier,  the  sheik.  He  keeps 
the  harem  and  tries  to  hide  it  from  his  wife  and 
family. 

TWO  BEFORE  ZERO  (Documentary  Drama).  Narrators: 
Basil  Rathbone,  Marv  Murphy.  Producer:  Fred  Niles, 
for  Motion  Picture  Com.  of  America.  Director:  Wil- 
liom  D Faralla.  Screenplay:  Bruce  Henry.  Distributor: 
Ellis  Films. 

• Produced  in  Chicago,  with  "visual  narration"  by 
Rathbone  and  Miss  Murphy,  who  aopear  frequently  to 
oresent  arguments  pro  n”d  con  The  film  is  a step- 
bv-steo  picture  of  the  rise  of  Communism,  beginning 
with  Karl  Marx,  throuah  the  backaround  and  causes 
of  the  Russian  Revolution  and  into  World  War  I, 
the  Spanish  Civil  War,  invasion  of  Hungary,  cunning 
of  Red  China  and  Castro's  Cuba. 

TWO  NIGHTS  WITH  CLEOPATRA  (Drama).  Stars:  Sophia 
Loren,  Alberto  Sordi.  Distributor:  Ultra  Pictures. 

• Italian-made;  English-dubbed.  In  Color. 

VAMPIRE  AND  THE  BALLERINA,  THE  (Italian-made; 
English-dubbed) — see  United  Artists 

VENGEANCE  OF  THE  MUSKETEERS  (Adventure  Drama). 
Stars:  Gerord  Barry,  Mylene  Demongeot.  Distributor: 
Colorama. 

• Filmed  in  Europe.  In  Color. 

VICE  AND  VIRTUE  (French-made;  English  dubbed) — see 
Metro-Goldwyn-Mayer 

VICTORS,  THE  (British-made) — see  Columbia 

VIOLATED  PARADISE  (Drama).  Producer-Director:  Mar- 
ion Gering  (Victoria  Films).  Distributor:  Times  Film. 

• In  Color. 


VIOLENT  MIDNIGHT  (Drama).  Stars:  Lee  Phillips, 
Shepard  Strudwick,  Lorraine  Rogers.  Producer:  Del 

Tenney.  Director:  Richard  Hilliard.  Distributor:  Times 
Film. 

WE  SHALL  RETURN!  (Drama).  Stars:  Cesar  Romero, 
Linda  Libera,  Anthony  Ray,  Michael  O'Brien.  Pro- 
ducer: Robert  M.  Carson  (United  Int'l  Piets).  Director: 
Philip  Goodman.  Original  Screenplay:  Pat  Frank.  Dis- 
tributor: Cari  Releasing  Co. 

• A drama  of  the  Cuban  refugee  problem  and  their 
desire  to  liberate  their  homeland  from  Castro's  control. 

WILD  IS  MY  LOVE  (Drama).  Stars:  Paul  Hampton, 

Elizabeth  MacCrae,  Ray  Fulmer,  Bob  Alexander, 
Geene  Courtney.  Producer-Director:  Richard  Hilliard 
(General  Films).  Screenplay:  Otto  Lemming.  Dis- 

tributor: William  Mishkin. 

• Filmed  in  and  around  an  eastern  college,  the 
story  dealing  with  three  bored  college  youths,  one 
of  whom  persuades  a burlesque  queen  to  spend  a 
weekend  at  the  college  while  students  and  faculty 
are  on  vacation.  A game  of  Russian  roulette  played 
by  the  three  youths  is  the  film's  high  spot. 

WONDERFUL  TO  BE  YOUNG  (British-made)— see  Para- 
mount 

WORLD  WITHOUT  SHAME  (Nudist  Film).  Stars:  Yvonne 
Martell,  Diane  Valeri,  Laurel  Grey.  Producer:  Russell 
Gay.  Director:  Donavan  Winter.  Screenplay:  Donavan 
Winter.  Distributor:  Galaxy  Films. 

• British-made.  Upon  winning  a football  pool,  an 
advertising  executive  and  his  wife  decide  to  use  the 
money  to  establish  a nudist  camp  with  three  other 
couoles  on  a Mediterranean  island.  Word  reaches 
civilization  of  this  camD  and  every  day  the  island 
swells  in  numbers.  In  Color. 

WRONG  ARM  OF  THE  LAW,  THE  (British-made)— see 
Continental  Distributing 

YOUNG  GO  WILD  THE  (Melodrama).  Stars:  Heidi  Bruhl, 
Peter  Van  Eyck,  Christian  Wolff.  Director:  Alfred 
Vohrer.  Screenplay:  H.  G.  Patterson.  Distributor:  Man- 
son  Distributing — States  Rights. 

• German-made;  English-dubbed.  A false  charge  of 
theft  causes  a teenager  to  be  expelled  from  school, 
which  sets  off  a chain  of  violent  circumstances  leading 
to  a false  murder  charge  and  prison.  The  kindly 
prison  doctor's  belief  in  the  boy's  innocence  leads  to 
an  investigation  and  thence  to  the  real  killer. 

YOUNG,  WILLING  AND  EAGER  (Melodrama).  Stars: 
Jess  Conrad.  Christina  Gregq,  Hermione  Baddeley, 
Kenneth  Griffith.  Producer:  Tom  Blakeley.  Director: 
Lance  Comfort.  Original  Story:  Brock  Williams.  Screen- 
play: Brock  Williams,  Derry  Quinn.  Distributor:  Man- 
son  Distributing — States  Rights. 

• British-made.  A 17-year-old  girl  leaves  home,  is 
befriended  by  a kind-hearted  fortune-teller,  who  gets 
her  a job  at  a cafe,  and  she  falls  in  love  with  an 
ospiring  crooner  who  marries  her  when  she  becomes 
pregnant.  Unable  to  get  a singing  job,  the  crooner 
is  forced  into  crime  and  eventual  murder. 

YOUR  SHADOW  IS  MINE  (British-made) — see  Contin- 
ental Distributing 

Foreign  Language 

ADORABLE  SINNER  (Romantic  Comedv).  Stars:  Romy 
Schneider,  Curt  Jurgens.  Director:  Robert  Siodmak. 
Distribtuor:  Film-Mart. 

• French-language;  English  titles.  English-dubbed 
version  also  available.  In  Color. 

ANTIGONE  (Drama).  Stars:  Irene  Papas,  Manos  Ka- 

trakis,  Nikos  Kazis.  Producer:  Demetrios  Paris  (Norma 
Films).  Director:  George  Tzavellas.  Screenplay:  George 
Tzavellas.  Distributor:  Ellis  Films. 

• Greek-language;  English  titles.  Filmed  in  Greece. 
Based  on  the  SoDhocles  classic  Greek  tragedy  about 
the  unhappy  Antigone  who  was  doomed  to  death  for 
defying  an  edict  of  Oreon,  King  of  Thebes.  Ordered 
to  be  buried  alive  by  Oreon,  despite  her  being  his 
son's  fiancee,  Antigone  hangs  herself.  Oreon  then 
witnesses  his  son's  suicide  and  his  grieving  wife  takes 
her  own  life,  also. 

APARTMENT  IN  MOSCOW  (Comedy  Drama).  Stars:  E. 
Burenkov  N.  Doroshina,  S.  Lykhin.  Producer:  Gorky 
Film  Studios.  Director:  Victor  Eisimont.  Screenplay:  G. 
Mdivani.  Distributor:  Artkino  Pictures. 

• Russian-language;  English  titles.  A story  of  the 
romance  between  a construction  worker  and  a young, 
unwed  mother,  set  against  a background  of  the 
Soviet's  rising  housing  projects. 

BALTIC  EXPRESS  (Suspense  Drama).  Stars:  Lucyna 

Winnicka,  Leon  Niemozyk,  Teresa  Szmigielowna.  Pro- 
ducer-Director: Jerzy  Kawalerowicz.  Distributor:  Tele- 
pix  Corp. 

• Polish-language;  English  titles.  Story  of  a man  on 
the  run,  the  action  taking  place  on  an  over-night 
train  from  a large  central  European  station  to  the 
seashore. 

BEDROOM  VENDETTA  (formerly  "The  Green  Mare")— 
(Comedy).  Stars:  Bourvil,  Sandra  Milo,  Valerie  La- 
arange,  Francis  Blanche.  Producer-Director:  Claude 
Autant-Lara.  Original  (novel):  Marcel  Ayme.  Screen- 
play: Jean  Aurenche,  Pierre  Bost.  Distributor:  Zenith 
International — States  Rights. 

• French-language;  English  titles.  A bawdy  account 
of  a fierce  feud  between  two  French  peasant 
families,  fought  primarily  in  the  bedrooms  of  each 
household.  In  Color. 

BIRD  OF  PARADISE  ("L'Oiseou  De  Paradis") — (Drama). 
Stars:  Narie  Hem,  Sam  El,  Nop  Nem,  Little  Skarine, 
Princess  Bopha  Devi.  Producers:  Michael  Safra,  Serge 


Silberman.  Director:  Marcel  Camus.  Original  Screen- 
play: Jacques  Viot,  Marcel  Camus.  Distributor:  Lo- 
pert  Pictures. 

• French-language;  English  titles.  A romantic  love 
story.  In  Color. 

CANDIDE  (Satirical  Comedy).  Stars:  Jean-Pierre  Cassel, 
Dahlia  Levi,  Michel  Simon,  Nadia  Gray,  Pierre  Bras- 
seur.  Producer:  Clement  Duhour.  Director:  Norbert 

Carbonnaux.  Original  (novel):  Voltaire.  Screenplay: 
Norbert  Carbonnaux.  Distributor:  Union  Film  Distrs. 

• French-language;  English  titles.  Produced  in  1960 
and  deemed  unsuitable  for  export  until  now,  the 
comedy  is  a survey  of  contemporary  civilization  as 
seen  by  a naive  young  Frenchman  on  his  journey 
through  Germany,  the  United  States  and  the  Soviet 
Union. 

CLEO  FROM  5 TO  7 (Drama).  Stars:  Corinne  Marchand, 
Antoine  Bourseiller,  Dorothee  Blank.  Producers: 
Georges  de  Beauregard,  Carlo  Ponti,  for  Rome-Paris 
Films.  Director:  Agnes  Varda.  Screenplay:  Agnes 

Varda.  Distributor:  Zenith  International — States 

Rights. 

• French-language;  English  titles.  An  intimate  ac- 
count of  the  adventures  of  a beautiful,  distraught 
French  star  between  the  hours  of  5 and  7 p.m.,  as 
she  whiles  away  the  moments  awaiting  the  doctor's 
result  of  a biopsy. 

COP,  THE  (Comedy).  Stars:  Alberto  Sordi,  Sylva  Koscina, 
Vittorio  de  Sica,  Marisa  Merlini.  Producer:  Guido 
Giambartolomei  (Royal  Film  Production).  Director: 
Luigi  Zampa.  Distributor:  Parallel  Film  Distrs. — States 
Rights. 

• Italian-language;  English  titles.  An  egomaniac 
becomes  a policeman  and  makes  many  mistakes,  get- 
ting into  all  sorts  of  difficulties. 

CRIME  DOES  NOT  PAY  ("Le  Crime  Ne  Paie  Pas") — 

(French) — see  Embassy 

DER  ROSEN KAVALIER  (Full  Operetta).  Stars:  Elizabeth 
Schwarzkopf,  Sena  Jurinac,  Otto  Edelmann.  Producer- 
Director:  Dr.  Paul  Czinner.  Distributor:  J.  Arthur  Rank 
Organization. 

• Austrian-made;  English  titles.  Based  on  Richard 
Strauss'  romantic  masterpiece.  Photographed  in  its 
entirety  from  the  stage  of  the  Salzburg  Festspiel- 
haus,  and  centers  around  the  bittersweet  romance  of 
a princess  who  falls  in  love  with  a dashing  cavalier 
who  is  in  love  with  someone  else.  In  Color. 

DEVI  ("The  Goddess") — (Folklore  Drama).  Stars:  Chhabi 
Biswas,  Soumitra  Chatterjee,  Sharmila  Tagore.  Pro- 
ducer-Director: Satyajit  Ray.  Screenplay:  Satyajit  Ray. 
Distributor:  Edward  Harrison. 

• Indian-language;  English  titles.  Produced  in  In- 

dia. A story  of  superstition  and  religious  fanaticism 
in  India  a century  ago,  in  which  a young  bride,  whose 
father-in-law  believes  she  is  the  reincarnation  of  the 
exalted  Kali,  is  accepted  and  worshipped  as  a 
goddess.  She  eventually  goes  insane  and  plunges  her 
family  into  doom. 

ECLIPSE  (Drama).  Stars:  Alain  Delon,  Monica  Vitti.  Pro- 
ducers: Robert  and  Raymond  Hakim.  Director:  Michel 
angelo  Antonioni.  Distributor:  Times  Film. 

• Italian-language;  English  titles.  Italo-French  co- 

production, by  Interopa  Film-Cineriz,  Rome,  and 
Paris  Film.  Set  in  the  actual  Stock  Exchange  (Bourse) 
in  Rome,  where  the  daughter  of  a speculator  falls  in 
love  with  an  overly  ambitious  youthful  stock  broker. 

ELECTRA  (Drama).  Stars:  Irene  Papas.  Producer-Di- 

rector: Michael  Cacoyannis.  Original  (play):  Euripides. 
Screenplay:  Michael  Cacoyannis.  Distributor:  Lopert 

Pictures. 

• Greek-language;  English  titles.  Classic  Greek 

tragedy  of  adultery,  murder  and  vengeance,  in  which 
a brother  and  sister  plot  to  slay  their  stepfather,  then 
their  mother. 

EVERYBODY  GO  HOME  ("Tutti  a Casa") — (War  Drama). 
Stars:  Alberto  Sordi,  Martin  Balsam,  Serge  Reggiani, 
Alex  Nicol.  Producer:  Dino  De  Laurentiis.  Director: 
Luigi  Comencini.  Distributor:  Davis-Royal  Films. 

• Italian-language;  English  titles.  The  grim  story  of 
the  reign  of  terror  that  followed  Italy's  surrender  in 
World  War  II,  which  shows  the  ironies  and  tragedies 
of  war. 

FIASCO  IN  MILAN  (Comedy).  Stars:  Vittorio  Gassman, 
Claudia  Cardinale.  Producer:  Franco  Cristaldi  (Ti  - 

tanus  Prod).  Director:  Nanni  Loy.  Distributor:  Avion- 
Trans-Universe  Pictures. 

• Italian-language;  English  titles.  Also  available  in 
English-dubbed  version.  Five  small-time  operators, 
who  do  everything  wrong,  pull  a successful  robbery 
and  get  away  with  millions.  Conscience  finally  takes 
over  and  the  money  is  returned. 

FOLLOWING  THE  SUN  (Drama).  Stars:  Niku  Krimnus. 
Producer:  Moldova  Films.  Director:  Mikhail  Kalik. 

Screenplay:  Valeriu  Gazhiu,  Mikhail  Kalik.  Distributor: 
Artkino  Pictures. 

• Russian-language;  English  titles.  A five-year-old 
bov  learns  much  about  the  ways  of  the  world  by 
following  the  sun  and  viewing  it  through  a colored 
glass.  In  Color. 

GAME  FOR  SIX  LOVERS,  A (Comedy  Melodrama).  Stars: 
Bernadette  Lafont,  Francoise  Brion,  Alexandre  Stew- 
art. Producer:  Pierre  Braunberger.  Director:  Jacques 
Doniol-Valcroze.  Distributor:  Brigadier  Film  Associates 
— States  Rights. 

• French-language;  English  titles.  Against  the  set- 
ting of  a baroque  French  chateau,  three  parallel  and 
simultaneous  stories  are  played  out  by  three  young 
couples,  initially  strangers  to  each  other. 
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GROWN-UP  CHILDREN  (Comedy  Drama).  Stars:  Zoya 
Fyodorova,  Alexei  Gribov.  Producer:  Mosfilm  Studios. 
Director:  Villen  Azarov.  Screenplay:  Valentina  Spirina. 
Distributor:  Artkino  Pictures. 

• Russian-language;  English  titles.  Anatoly  and  his 
wife  expect  to  lead  a peaceful  life  upon  his  retire- 
ment, but  their  newly  wed  daughter  moves  in  with 
them  and,  in  due  course,  there  is  a baby  for  the 
grandparents  to  care  for.  Presents  the  problems  in 
the  relationship  between  grown-up  children  and  their 
parents. 

HUNTING  IN  SIBERIA  (Documentary).  Producer:  Mos- 
cow Popular  Science  Studio.  Director:  Gleb  Nifontov. 
Distributor:  Artkino  Pictures. 

• Russian-language;  English  titles.  Skilled  hunters 
go  into  the  wilds  of  the  Siberian  taiga  to  trap  and 
capture  live  tigers,  eaglets,  pelicans  and  other  wild 
animals.  In  Color. 

KANCHAJANGA  (Drama).  Stars:  Chhabi  Biswas.  Di- 
rector: Satyajit  Ray.  Distributor:  Edward  Harrison. 

• Indian-language;  English  titles.  In  Color. 

LADY  DOCTOR,  THE  (Comedy).  Stars:  Vittorio  de  Sica, 
Abbe  Lane,  Toto,  Darry  Cowl.  Director:  C.  Mastrocin- 
que.  Distributor:  Governor  Films. 

• ltalian-language;  English  titles.  English-dubbed 
version  also  available.  A pretty  German  woman  doc- 
tor marries  an  Italian  lawyer  and  discovers  that  in 
Italy  she  is  courting  danger  as  well  as  disfavor  in 
visiting  men  patients  in  their  own  homes,  especially 
when  she  tries  to  keep  her  profession  a secret  from 
her  husband's  aunts. 

LADY  WITH  THE  DOG  (Melodrama).  Stars:  Alexei  Bata- 
lov, lyo  Savvina.  Producer-Director:  Josef  Heifitz,  for 
Lenfilm  Studios.  Original  Story:  Anton  Chekhov. 

Screenplay:  Josef  Heifitz.  Distributor:  Artkino  Pic- 
tures. 

• Russian-language;  English  titles.  A middle-aged 
Moscow  banker  in  the  Czarist  era,  bored  with  his  fate 
in  life,  is  eventually  caught  up  in  a romantic  swirl 
on  a Yalta  holiday.  Both  he  and  the  "lady"  come 
to  realize  that  a full-scale  romance  is  not  for  them. 

LANDRU  (French) — see  Embassy 

LETTER  FROM  A NOVICE  (Drama).  Stars:  Pascale  Petit, 
Jean-Paul  Belmondo.  Producer:  Bianca  Lattuada.  Di- 
rector: Alberto  Lattuada.  Original  (novel):  Guido 

Piovence.  Screenplay:  Valentino  Bompiana.  Distributor: 
Parallel  Film  Distrs. — States  Rights. 

• ltalian-language;  English  titles.  A novice  study- 
ing to  become  a nun  sends  a letter  to  the  priest 
confessing  the  murder  of  the  man  who  was  both  her 
own  and  her  mother's  lover. 

LETTER  THAT  WAS  NEVER  SENT,  THE  (The  Unsent 
Letter) — (Outdoor  Drama).  Stars:  Tatyana  Samoilova, 
Yevgeny  Urbansky.  Producer:  Mosfilm  Studios.  Di- 
rector: Mikhail  Kalatozov.  Distributor:  Artkino  Pic- 
tures. 

• Russian-language;  English  titles.  Also  available 
in  English-dubbed  version.  Set  against  a scenic  back- 
ground, the  plot  has  to  do  with  a search  for  dia- 
monds by  Soviets,  which  takes  them  on  a dangerous 
trek  through  the  swirling  snows  and  vast  remoteness 
of  the  Russian  countryside. 

LIQUOR  ALWAYS  HELPS  (German) — see  Herts-Lion 
International 

LITTLE  HUMPBACKED  HORSE,  THE  (Ballet  Film).  Stars: 
Maya  Plisetskaya,  Bolshoi  Ballet  Co.  Director:  A. 
Radunsky.  Distributor:  Artkino  Pictures. 

• Russian-language;  English  titles.  Based  on  a well- 
known  Russian  fairy  tale  this  stars  the  famous  bal- 
lerina of  the  Bolshoi  Ballet.  In  Color. 

LOLA  (Melodrama).  Stars:  Anouk  Aimee,  Marc  Michel, 
Jacaues  Harden,  Elina  Labourdette.  Producers:  Georges 
de  Beauregard,  Carlo  Ponti.  Director:  Jacques  Demy. 
Screenplay:  Jacques  Demy.  Distributor:  Films-Around- 
the-World. 

• French-language;  English  titles.  The  bittersweet 
story  of  a waterfront  cabaret  entertainer  who  appears 
carefree  and  gay  to  the  outside  world,  but  inwardly 
pines  for  the  father  of  her  young  son  who  has  de- 
serted her.  A former  boyfriend  comes  back  into  her 
life,  this  time  falling  in  love  for  the  first  time. 

LONG  ABSENCE,  THE  (Drama).  Stars:  Alida  Valli, 
Georges  Wilson.  Producers:  Robert  and  Raymond 

Hakim.  Director:  Henri  Colpi.  Screenplay:  Marguerite 
Duras.  Distributor:  Commercial  Pictures. 

• French-language;  English  titles.  From  the  pen  of 
Marguerite  Duras,  who  wrote  the  prize-winning 
"Hiroshima,  Mon  Amour."  A lonely  woman  recognizes 
a passing  tramp  as  her  husband  who  disappeared 
15  years  before  from  a German  prison  camp.  A vic- 
tim of  amnesia,  she  is  unable  to  make  him  recognize 
her,  and  finally  lets  him  go,  hoping  he  will  return 
some  day. 

LOVE  AND  LARCENY  (Comedy).  Stars:  Vittorio  Gass- 
man,  Anna  Maria  Ferrero,  Dorian  Gray,  Peppino  de 
Filippo.  Producer:  Mario  Cecchi  Gori  for  Maxima  Films. 
Director:  Dino  Risi.  Distributor:  Major  Films. 

• ltalian-language;  English  titles.  A small-time  actor 
is  persuaded  to  impersonate  a Bolognese  merchant 
by  a swindler,  leading  the  actor  into  a life  of  crime. 
He  teams  up  with  a glamorous  girl  crook,  but  his 
former  actress  friend  makes  him  reform. 

LOVE  AT  TWENTY  (In  five  languages) — see  Embassy 

LOVERS  OF  TERUEL,  THE  (French) — see  Continental 
Distributing 

MACARIO  (Drama).  Stars:  Ignacio  Lopez  Tarso,  Pina 
Pellicer,  Enrique  Lucero.  Producer:  Armando  Orive 


Alba.  Director:  Roberto  Gavaldon.  Original:  Bruno 

Traven.  Distributor:  Ellis  Films. 

• Mexican-made;  Spanish-language;  English  titles. 
The  allegorical  story  of  a man  given  the  chance 
to  choose  between  the  devil,  God  and  death,  and 
chooses  the  latter,  who  gives  him  great  healing  pow- 
ers. He  uses  it  and  becomes  rich,  then  gets  into  the 
moral  question  of  whether  his  healing  powers  are 
from  God  or  the  devil.  (Azteca  Films  released  this 
tor  the  1960-61  season.) 

MARRIAGE  OF  FIGARO,  THE  (Comedy  With  Music). 
Stars:  Jean  Piat,  Yvonne  Gaudeau,  Georges  ues- 
crieres,  Louis  Seignei,  Micheline  boudet,  ueorges 
i_hamarat.  Producer:  Pierre  Gerin.  Director:  Jean 

Meyer.  Distributor:  Union  Film  Distrs. 

• French-language;  English  titles.  Beaumarchais' 
classic  comeay  perrormea  by  the  uomedie  Francaise 
ot  Prance,  utilizing  Mozart's  background  music.  The 
tamiliar  plot  ot  tne  opera  deals  with  Figaro,  valet 
to  the  Count  Almaviva,  who  plans  to  marry  the 
Countess'  serving  maid,  Suzanne:  In  Color. 

MISTRESS,  THE  (Drama).  Stars:  Max  Von  Sydow,  Bibi 
Andersson.  Director:  Vilgot  Sjoman.  Distributor:  Janus 
Films. 

• Swedish-language;  English  titles.  Deals  with  a 
young  girl's  attair  with  a married  man. 

MUSIC  ROOM.  THE  (Drama).  Stars:  Chhabi  Biswas.  Pro- 
ducer-Director: Satyajit  Ray.  Distributor:  Edward  Har- 
rison. 

• Indian-language;  English  titles.  The  gradual  de- 
cline ot  a once  wealthy  inaian  aristocrat  wno  becomes 
a hermit  when  his  wife  and  son  die  in  a srorm, 
and  who  closes  the  music  room  he  loved  and  had 
spent  a fortune  creating.  Years  later,  he  comes  out 
of  seclusion  and  reopens  the  room  to  get  even  with 
a man  he  dislikes. 

NIGHT  IS  MY  FUTURE  (Swedish) — see  Embassy 

OPEN  TO  THE  SEVEN  WINDS  (War  Drama).  Stars:  Larisa 
Luzhina,  Vyacheslav  Tikhonov.  Proaucer:  Gorky  Film 
Studios.  Director:  Stanislav  Rostotsky.  Screenplay: 

Alexander  Galich,  Stanislav  Rostotsky.  Distributor: 
Artkino  Pictures. 

• Russian-language;  English  titles.  A house  in  a 
front-line  Russian  town  is  witness  to  a wide  range 
of  human  experiences,  trials,  tragedies  and  loves 
during  the  aays  when  war  engultea  the  country. 

OPHELIA  (Drama).  Stars:  Andre  Jocelyn,  Claude  Cerval, 
Alida  Valli,  Juliette  Mayniel.  Proaucer:  boreal  Films. 
Director:  Claude  Chabrol.  Screenplay:  Claude  Chabrol, 
Martial  Matthieu.  Distributor:  Trans-Lux  Distributing. 

• French-language;  English  titles.  A young  man,  un- 
balanced by  his  tatner's  sudden  death,  identifies  him- 
self with  Hamlet.  Only  the  wholesome  qualities  of 
the  woman  he  loves  save  him  from  his  delusions. 

PARIS  BELONGS  TO  US  (Melodrama).  Stars:  Betty 

Schneider,  Francoise  Prevost.  Director:  Jacques  Ri- 
vette.  Distributor:  Merlyn  Films. 

• French-language;  English  titles.  A young  girl  stu- 
dent overhears  a conversation  at  a Left  banx  party 
about  a friend's  suicide,  the  latter  apparently  involved 
in  international  espionage.  She  takes  up  with  an 
"off-boulevard"  director,  determining  in  time  that  he, 
too,  is  in  danger  from  international  spies. 

PARTINGS  (Melodrama).  Stars:  Maria  Wachowiak,  Ta- 
deusz  Janczar.  Producer:  Film  Polski.  Director:  Wo- 
jciech  J.  Has.  Distributor:  Telepix  Corp. 

• Polish-language;  English  titles.  Set  in  Poland,  just 
prior  to  and  during  the  tragic  events  of  World  War 
II,  this  tells  the  story  of  a young,  philosophically  in- 
clined student  and  a girl  eventually  corrupted  by  her 
environment. 

PASSION  OF  SLOW  FIRE  (Mystery  Drama).  Stars:  Jean 
Desailly,  Alexandra  Stewart,  Monique  Melinand, 
Jacques  Monod.  Producer:  Cinephonic  Productions. 
Director:  Edouard  Molinaro.  Original  (novel):  Georges 
Simenon.  Screenplay:  Jean  Anouilh.  Distributor:  Trans- 
Lux  Distributing. 

• French-language;  English  titles.  Based  on  Simenon's 
novel,  "La  Morte  de  Belle,"  the  story  opens  with  the 
violent  death  of  an  American  girl  who  boarded  at 
the  home  of  a college  professor  and  his  wife.  The 
mild-mannered  professor  is  suspected  as  circumstan- 
tial evidence  piles  up  against  him,  which  builds  up  to 
a surprise  climax. 

PEACE  TO  HIM  WHO  ENTERS  (War  Drama).  Stars: 
Alexander  Demyanenko,  Lidia  Shaporenko.  Producer: 
Mosfilm  Studios.  Directors:  Alexander  Alov,  Vladimir 
Naumov.  Distributor:  Artkino  Pictures. 

• Russian-language;  English  titles.  On  the  last  day 
of  the  war,  three  Russian  soldiers  carry  out  their 
orders  to  conduct  a pregnant  German  woman  to  safety. 
They  meet  many  obstacles  at  the  risk  of  their  lives. 

PLAYTIME  ("La  Recreation") — (Melodrama).  Stars:  Jean 
Seberg,  Christian  Marquand,  Francoise  Prevost.  Di- 
rector: Francois  Moreuil.  Original  Story:  Francoise 

Sagan.  Screenplay:  Francois  Moreuil,  Daniel  Boulan- 
ger. Distributor:  Audubon  Films. 

• French-language;  English  titles.  A schoolgirl  wit- 
nesses a hit-and-run  accident  but  does  not  recognize 
the  driver,  who  she  later  meets  and  dates.  The  man, 
a sculptor,  is  egged  on  by  his  mistress  and  patron  to 
seduce  her.  Before  their  last  date,  the  girl  recognizes 
him  and  docilely  returns  to  her  schoolbooks. 

PRELUDE  TO  ECSTASY  (Drama).  Stars:  Lian  Kaarina, 
Toivo  Makela,  Esko  Salminen.  Producer-Director: 
Toivo  Sarkka.  Original  (novel):  Hans  Severinsen. 

Screenplay:  Toivo  Sarkka.  Distributor:  Manson  Dis- 
tributors— States  Rights. 

• Swedish-language;  English  titles.  The  story  of  a 


promiscuous  young  girl  who  becomes  a middle-aged, 
married  man  s mistress,  then  meets  a young  country 
boy  who  she  can't  resist.  The  latter's  accidental 
death,  which  she  and  the  older  man  try  to  hide,  puts 
a strain  on  their  nerves  which  breaks  up  their  affair, 
and  the  girl  goes  to  Ihe  police. 

PSYCOSISSIMO  (Comedy).  Stars:  Ugo  Tognazzi,  Raimondo 
Vianelio,  Edy  Vessel.  Producers:  Leo  i_evenini,  Vittorio 
Martini.  Director:  Steno.  Distributor:  Ellis  Films. 

• ltalian-language;  English  titles.  Two  chaps  mis- 
takenly identified  by  a meat  packer  as  professional 
killers,  are  subsequently  hired  by  him  to  dispose  of  his 
wife.  Farcical  developments  pile  up  for  a happy  end- 
ing. 

7 CAPITAL  SINS  (French) — see  Embassy 

SMOG  (Italian) — see  Metro-Goldwyn-Mayer 

SON  OF  THE  FOREST  (Fantasy).  Stars:  Raisa  Nedash- 
kovskaya,  Vladimir  Sidorchuk.  Producer:  Kiev  Film 
Studios.  Director:  Viktor  Ivchenko.  Screenplay:  Viktor 
Ivchenko.  Distributor:  Artkino  Pictures. 

• Russian-language;  English  titles.  The  water  nymph 
Mavka  falls  in  love  witn  a country  boy,  but  he  is 
forced  to  marry  a shrewish  widow.  In  punishment,  the 
spirit  ot  the  forest  turns  him  into  a wolf.  Only  Mavka's 
love  is  strong  enough  to  break  the  spell.  In  Color. 

STEPCHILDREN  (Melodrama).  Stars:  Otar  Koberidze, 

Tsitsino  Tsitsishvili,  Nam  Chikvimdze,  Mikho  Bora- 
shvili.  Producer-Director:  Tenghiz  Abuladze.  Distri- 
butor: Artkino  Pictures. 

• Russian-language;  English  titles.  The  story  of  two 
children  in  a contemporary  Russian  family  who  have 
hardly  adjusted  to  their  new  stepmother  when  their 
father's  former  flame  returns  to  upset  the  family 
harmony. 

STRANGER  KNOCKS,  A (Drama).  Stars:  Birgitte  Feder- 
spiel,  Preben  Lerdorff  Rye.  Producer-Director:  Johan 
Jacobsen.  Screenplay:  Finn  Methling.  Distributor: 

Trans-Lux  Distributing. 

• Danish-language;  English  titles.  A widow  whose 
husband,  a member  or  the  resistance,  had  been 
killed  during  World  War  II,  falls  in  love  with  a man 
who  she  later  discovers  was  responsible  for  her  hus- 
band's death. 

SUNG  CHOONHYANG  (Drama).  Stars:  Choi  Eun  Hi, 
Kim  Jin  Kyoo,  Do  Kum  Bong.  Director:  Shin  Sang 
Okk.  Distributor:  Edward  Harrison. 

• Korean-language;  English  titles.  Set  in  1 8th  cen- 
tury Korea,  and  tells  the  tale  of  the  love  of  a 
nobleman  tor  a lower  born  girl.  An  evil  usurper  at- 
tempts to  seduce  the  girl,  but  the  noble  saves  her 
and  takes  her  for  his  bride.  In  CinemaScope  and 
Color. 

SUNDAYS  AND  CYBELE  (Drama).  Stars:  Hardy  Kruger, 
Patricia  Gozzi,  Nicole  Courcel,  Daniel  Ivernel.  Pro- 
ducer: Romain  Pines.  Director:  Serge  Bourguignon. 
Distributor:  Davis-Royal  Films. 

• French-language;  English  titles.  Based  on  a French 
novel,  "Les  Dimanches  de  Ville  d'Avray,"  and  tells 
the  touching  tale  of  an  amnesia  victim  and  his  de- 
votion to  a little  girl  he  befriends.  He  and  the  child 
become  so  completely  wrapped  up  in  each  other, 
that  people  talk,  and  the  events  that  follow  lead 
to  a tragic  climax.  Winner  of  the  Burstyn  Award  as 
best  foreign  film  of  1 962. 

TALES  OF  PARIS  (Episodic  Dramas).  Stars:  Dany  Saval, 
Darry  Cowl,  Dany  Robin,  Christian  Marquand,  Fran- 
coise Arnoul,  Catherine  Deneuve.  Producer:  Francois 
Cosne.  Directors:  Jacques  Poitrenaud,  Michel  Boisrond, 
Claude  Barma,  Marc  Allegret.  Distributor:  Times  Film. 

• French-language;  English  titles.  Four  vignettes  of 
sex  and  romance:  ELLA — A nighclub  performer  learns 
that  her  taxicab  pick-up  is  the  Hollywood  producer 
she  had  wanted  to  meet;  ANTONIA — A wife  de- 
liberately seduces  a former  lover  to  prove  her  sex 
power;  FRANCOISE — A girl  vies  for  the  favors  of  her 
best  friend's  faithful  lover;  SOPHIE — A schoolgirl 
feigns  a secret  lover  to  impress  her  classmates. 

THIRD  LOVER  (Drama).  Stars:  Jacques  Charrier,  Stephane 
Audran.  Producer:  Rome-Paris  Films.  Director:  Claude 
Chabrol.  Distributor:  Atlantic  Pictures — States  Rights. 

• French-language;  English  titles.  Suspense  drama 
with  a psycho  slant. 

TIME  OUT  FOR  LOVE  (Drama).  Stars:  Jean  Seberg, 
Micheline  Presle,  Maurice  Ronet.  Producer:  Le  Films 
Pomereu-lnternational  Productions.  Director:  Jean 

Valere.  Original  (novel):  Roger  Nimier.  Screenplay: 
Roger  Nimier,  Jean  Valere.  Distributor:  Zenith  Inter- 
national— States  Rights. 

• French-language;  English  titles.  Based  on  the 
novel,  "Histoire  d'un  Amour,"  the  story  of  an 
American  girl  alone  in  Paris  who  must  choose  be- 
tween her  cynical  French  lover  and  the  devoted  boy 
back  home. 

VERY  PRIVATE  AFFAIR,  A (French  and  English-dubbed) 
— see  Metro-Goldwyn-Mayer 

YOJIMBO  (Drama).  Stars:  Toshiro  Mifune,  Tatsuya  Na- 
kadai,  Takashi  Shimura,  Yoko  Tsukasa,  Eijiro  Tono. 
Producers:  Toho  Co.  Production,  in  association  with 
Kurosawa  Productions.  Director:  Akira  Kurosawa. 

Screenplay:  Ryuzo  Kikushima,  Akira  Kurosawa.  Dis- 
tributor: Seneca  International. 

• Japanese-language;  English  titles.  Warring  fac- 
tions in  a 19th  century  town  are  trying  to  gain  con- 
trol of  the  political  situation.  When  a professional 
killer  comes  to  town,  both  sides  bid  for  his  services, 
resulting  in  considerable  fighting  and  maneuvering 
until  both  factions  are  dispersed.  In  Tohoscope. 

YOUNG  GIRLS  OF  GOOD  FAMILIES  (French)— see  Em- 
bassy 
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"Little  Fellers"  That  Do  a Big  Job 


★ 

Detailed  Information  on  All  Releases 
for  the  1961-62  Season 


shorts  inocx 


Buena  Vista 


SINGLE  REEL  CARTOONS 
(Technicolor) 

125.  Aquamanio.  .(9)  Jon. 

THREE-REEL  LIVE-ACTION  SPECIALS 
(Technicolor  Reissues) 

127.  Bear  Country ..  (33) Apr. 

131  . Water  Birds.  .(31) Sept. 

WALT  DISNEY  CARTOONS  (Reissues) 

(Technicolor) 

17101  ..  Donald's  Lucky  Day..  (7) Jan. 

(Donald  Duck) 

1 7102  ..  Donald's  Cousin  Gus..(7) Feb. 

(Donald  Duck) 

17103  Fire  Chief  . .(7) Mar. 

(Donald  Duck) 

17104  Early  to  Bed.  (7) Apr. 

(Donald  Duck) 

17105.  Canine  Caddy.  .(7) May 

(Pluto  and  Mickey  Mouse) 

1 71 06  . . Springtime  for  Pluto..  (7) June 

(Pluto) 

17107  Dog  Watch.  (7) July 

(Pluto) 

17108  The  Art  of  Skiing  . (7) Aug. 

(Goofy) 

17109  How  to  Play  Baseball.  .(7) Sept. 

(Goofy) 

17110  Mickey's  Delayed  Date.  (7) Oct. 

(Mickey  Mouse  and  Pluto) 

171 1 1 ..  Chicken  Little.. (7) Nov. 

17112  Two  Chips  and  a Miss  (7) Dec. 

(Chip  'n'  Dale) 


Columbia 


ASSORTED  FAVORITES 

(Reissues) 

6421  . Hot  Heir.  (16l/2) Sept.  28(  '61 

(Hugh  Herbert) 

6422  . Parlor,  Bedroom  and  Wrath  ..  (16) ..  Nov.  30,  '61 

(Wally  Vernon  and  Eddie  Quillan) 

6423  Flung  by  a Fling.  .(16) Dec.  28,  '61 

(Schilling  and  Lane) 

6424  . The  Gink  at  the  Sink.  . (I6V2) Feb.  22 

(Hugh  Herbert) 

6425 . Let  Down  Your  Aerial.  (17) Apr.  26 

(Wally  Vernon  and  Eddie  Quillan) 

6426.  Clunked  in  the  Clink.  (16) May  24 

(Vera  Vague) 

CANDID  MICROPHONE  (Reissues) 

(With  Allen  Funt) 


6551  Candid  Microphone,  Series  3,  No.  1 

(11)  Sept.  21,  '61 

Allen  Funt  hides  his  cameras  in  a dry  cleaning  shop, 
then  in  an  art  supply  store,  and  next  in  a shop  that 
sells  cowboy  suits. 

6552  Candid  Microphone,  Series  3,  No.  2 


(10)  Nov.  16,  '61 

Funt  impersonates  a shirt  salesman,  a clumsy  truck 
mechanic,  and  a ballet  instructor  with  two  left  feet. 

6553  Candid  Micrphone,  Series  3,  No.  3 

(10l/2)  Jon.  11 


Funt  poses  os  a disagreeable  store  clerk,  next  as  a 
man  who  orders  stale  food  from  a caterer  for  the 
guest  of  honor  at  a banquet. 

6554  Candid  Microphone,  Series  3,  No.  4 

(11)  Apr.  S 

As  a hardware  store  clerk,  Funt  tries  to  warn  custo- 
mers; next  he's  in  Atlantic  City  bungling  mail  orders 
for  salt-water  taffy  from  exasperated  patrons. 

6555.  Candid  Microphone,  Series  3,  No.  5 

(10t/2)  May  3 

The  Candid  Mike  man  hires  a tailor  to  make  a 

"monkey  suit"  for  a real  monkey;  next,  as  a drug- 
store clerk  he  tries  to  convince  two  bewildered 
ladies  that  some  phony  photos  are  their  own. 

6556  Candid  Microphone,  Series  3,  No.  6 

(10)  July  5 

Funt  poses  as  a talent  scout  who  convinces  two  lads 
they  will  be  on  the  screen;  next,  he  poses  as  a theatre 
cashier  "meanie"  who  refuses  to  sell  movie  tickets. 


COLOR  FAVORITES  (Reissues) 

(Color  Cartoons) 

6601  Red  Riding  Hood  Rides  Again 

(7) Sept.  7,  '61 

(The  old  yarn  with  a new  twist.) 

6602  The  Magic  Fluke.  .(7) Sept.  21,  '61 

(The  Fox  and  the  Crow) 

6603.  .Imagination.  . (6'/2) Oct.  5,  '61 

(The  fanciful  world  of  childhood.) 

6604  The  Miner's  Daughter ..  (61/2) Nov.  2,  '61 

(Clementine  finds  there's  no  gold  in  them  thar  hills.) 

6605  Grape-Nutty  .(6) Nov.  16,  '61 

(The  Fox  and  the  Crow) 

6606  The  Popcorn  Story .. (6t/2) Dec.  7,  '61 

(Wilbur  Shucks  accidentally  discovers  popcorn.) 

6607 . Cat-Tastrophy . . (6) Jon.  4 


Explanatory 

Statistical  and  summary  data  on 
the  season's  short  subjects  listed 
alphabetically  under  company 
groupings.  Dates  are  1962  unless 
otherwise  stated. 

PRODUCTION  NUMBER  immedi- 
ately lollows  title,  except  on  those 
listed  in  numerical  order  by  pro- 
duction number  first. 

RUNNING  TIME  (in  parentheses) 
follows  production  number,  or  title. 

PROJECTION  and  SOUND 
SYSTEM  are  standard,  unless 
otherwise  stated. 

Symbol  © denotes  color  pho- 
tography. 


(Cat  and  dog's  life.) 

6608.  Wonder  Gloves..  (7) Jan.  18 

(The  yellow  boxing  gloves  that  helped  win  a cham- 
pionship.) 

6609  . Dr.  Bluebird . . (8) Feb.  1 

(A  little  shut-in  and  his  feathered  friends.) 

6610.  The  Family  Circus.  . (6'/2) Mar.  1 

(A  child's  circus  drawings  come  to  life.) 

6611  . Big  House  Blues.  .(7) Mar.  22 

(Flippy,  the  Canary) 

6612.  The  Oompahs.  . (7 Vi) Apr.  5 

(A  frustrated  little  trumpet  player  is  cured  by  a jam 
session.) 

6613.  .The  Air  Hostess.  .(8) May  3 

(The  collapsing  plane.) 

6614.  . Giddyap.  .(6t/2) June  7 

(Jack  the  Hoofer) 

6615  . Georgie  and  the  Dragon  . (7) July  5 

(A  pet  that  grows  to  "monster"  proportions.) 

COMEDY  FAVORITES 

(Reissues) 

6431  . Caught  on  the  Bounce.  .(15 Vi ) - ••  Oct.  26,  '61 

(Joe  Besser) 

6432  . Pleasure  Treasure ..  (1 6) Nov.  23,  '61 

(Andy  Clyde) 

6433.  Dance,  Dunce,  Dance.  (18>/2) Dec.  14,  '61 

(Eddie  Foy  jr.) 

6434  . The  Fire  Chaser.. (16) Jan.  25 

(Joe  Besser) 

6435  Marinated  Mariner.  .(16) Mar.  15 

(Andy  Clyde) 

6436.  .Microspook  (16) June  14 

(Harry  Von  Zell) 

LOOPY  de  LOOP 
(Color  Cartoons) 

6701  . Catch  Meow.  .(6t/2) Sept.  14,  '61 

6702  . Kooky  Loopy  . (7) Nov.  16,  '61 

6703  . . Loopy's  Hare-Do  (7) Dec.  14,  '61 

6704  Bungle  Uncle. (7) Jan.  18 

6705.  Beef  For  and  After.  .(7) Mar.  1 

6706.  Swash  Buckled.  (7) Apr.  5 

6707  . Common  Scents  ..  (7) May  31 

6708.  . Bearly  Able.  (7) June  28 

MR.  MAGOO  REISSUES 
(Color  Cartoons) 

6751.  Safety  Spin  . (7) Sept.  7,  '61 

6752 ..  Calling  Dr  Magoo . . (6'/2) Oct.  19,  '61 

(In  both  CinemaScope  and  Standard) 

6753 . . Magoo's  Masterpiece ..  (7) Nov.  23,  '61 

6754  Magoo  Beats  the  Heat.  (6) Dec.  21,  '61 

(In  both  CinemaScope  and  Standard) 

6755  . Magoo  Slept  Here  . (7) Feb.  15 

6756.  Magoo's  Puddle  Jumper.  . (6'/2) Mar.  15 

(In  both  CinemaScope  and  Standard) 

6757..  Magoo  Goes  Skiing  ..  (7) May  17 

6758 . Trail-Blazer  Magoo  .(6) July  19 

SERIALS 


(Reissues) 

Cody  of  the  Pony  Express  ("Far-Famed  Fighting 

Frontiersman") 6120 

(15  chapters)  Aug.  24,  '61 

Jock  O'Mahoney,  Dickie  Moore,  Peggy  Stewart,  Wil- 
liam Fawcett.  Producer:  Sam  Katzman.  Director: 

Spencer  Bennet. 

Monster  and  the  Ape,  The  ("Amazing  Science-Fiction 


Serial")  6160 

(15  chapters)  May  31 


Robert  Lowery,  George  Macready,  Ralph  Morgan, 
Carole  Mathews,  Willie  Best.  Producer:  Rudolph  C. 
Flothow.  Director:  Howard  Bretherton. 

Sea  Hound,  The  ("Daredevil  Adventures  of  Captain 

Silver")  6140 

(15  chapters)  jan.  n 

Buster  Crabbe,  Jimmy  Lloyd,  Pamela  Blake,  Ralph 
Hodges,  Spencer  Chan.  Producer:  Sam  Katzman.  Di- 
rectors: Walter  B.  Eason,  Mack  Wright. 

SPECIAL  COLOR  FEATURETTES 


Images  of  Luangua  . 6441  ..  (1 8) Oct.  26,  '61 

A glimpse  of  the  Valley  of  Luangua  in  Africa,  in  the 
northern  regions  of  Rhodesia,  with  its  famous  National 
Game  Reserve.  Seen  are  the  rhino,  hippo,  giraffe,  a 
savage  alligator,  baboon  and  the  lion. 

Pleasure  Highway  . 6444  . ,(19'/2) Apr.  26 

Mom,  Dad  and  the  kids  take  a tour  into  the  heart 
of  Africa  to  see  the  natural  wonders  of  Southern 
Rhodesia,  with  stops  in  Salisbury  and  at  fabulous  re- 
sort hotels.  They  go  sightseeing,  visit  a natural  game 
preserve,  and  spend  a day  at  Victoria  Falls,  one  of 
the  seven  wonders  of  the  world. 

Wonderful  Israel ..  6442  ..  (19) Dee.  14,  '61 

A camera  tour  of  the  new  nation,  showing  the  old 
and  the  modern.  Covers  Jerusalem,  Tel  Aviv,  Haifa, 
Mt.  Zion,  King  Solomon's  Mines,  the  Red  Sea  and 
Sea  of  Galilee,  plus  a visit  with  the  Israeli  people. 

Wonders  of  Dallas . . 6445  ..  (17) July  19 

(Musical  Travelark  series.)  A king-sized  tour  of  Dal- 
las, covering  its  plush  hotels,  elegant  restaurants,  a 
fashion  show  at  the  famous  Neiman-Marcus,  plus 
a visit  to  the  Texas  State  Fair.  Narrator:  Greer  Gar- 
son. 

Wonders  of  Philadelphia  . . 6443  ..  (1 8) Mar.  29 

(Musical  Travelark  series.)  A camera  tour  of  the  his- 
torical city  of  brotherly  love,  with  views  of  Indepen- 
dence Hall  and  other  national  shrines;  a seat  at  the 
Army-Navy  game;  a Thanksgiving  Day  parade  and 
a glimpse  of  some  night  life.  Narrator:  Dick  Clark. 


THE  THREE  STOOGES 


(Reissues) 

6401.  Quiz  Whizz.  ,(15'/2) Sept.  14,  '61 

6402.  Fifi  Blows  Her  Top  (15'/2) Oct.  12,  '61 

6403.  Pies  and  Guys.  . (16'/2) Nov.  9,  '61 

6404  .Sweet  and  Hot  . (17) Jan.  11 

6405.  Flying  Saucer  Daffy.  .(17) Feb.  8 

6406 . .Oils  Well  That  Ends  Well  . (16) Apr.  12 

6407.  Triple  Crossed  (16) May  10 

6408  Sappy  Bull  Fighter.  .(15>/2) July  12 

WORLD  OF  SPORTS 


Aqua  Ski  Birds . 6801  . . (9'/2) Oct.  12,  '61 

Features  the  Midwest  Water  Carnival  on  Minneapolis' 
Lake  of  the  Isles,  with  water  ski  champs  Norine  Bardill 
and  Jimmy  Jackson  among  the  top  aquatic  stars. 

Clown  Prince  of  Rasslin'.  6802 . . (10) Feb.  22 

Ricki  Starr,  literally  a c-l-o-w-n  prince  to  his  many 
wrestling  fans,  puts  on  a hilarious  exhibition  in  the 
ring. 

On  Target ..  6803  ..  (10) Apr.  12 

Features  national  skeet  and  trapshooting  champions 
Lee  Braun  and  Bob  Andrews  at  the  Glade  Gun  Club 
in  Florida,  where  the  world's  largest  trapshooting 
competition  for  national  championship  was  held. 


Metro-Goldwyn-Mayer 


TOM  AND  JERRY  CARTOONS 
(Metrocolor) 

W-361  . . Switchin'  Kitten.. (9) Sept.  '61 

W-362.  Down  and  Outing.  .(7) Oct.  '61 

W-363  . Greek  to  Me-ow.  .(8) Dec.  '61 

W-364  High  Steaks . . (8) Jan. 

W-365  . Mouse  Into  Space  . (8) Mar. 

W-366.  Landing  Stripling  (8) Apr. 

W-367  . . Calypso  Cat  . (8) June 


Paramount 

CARTOON  SPECIAL 
(Color) 

A21  . Abner,  the  Baseball ..  (15) Sept.  '61 

The  life  of  a major  league  baseball  from  the  time 
it  is  stuffed  and  stitched  in  a factory  to  its  "demise" 


on  the  diamond. 

COMIC  KINGS 
(Color) 

C21-1 .. Frog's  Legs.. (6) Apr. 

(Little  Lulu) 

C21-2.  Home  Sweet  Swampy.  .(10) May 

C21 -3  ..  Hero's  Reward  . (10) May 

C21-4.  Psychological  Testing.  .(9) June 

C21 -5  . . Snuffy's  Song  . (8) June 

C21-6  The  Hat.  (10) June 

MODERN  MADCAPS 
(Color  Cartoons) 

M21-1  . The  Plot  Sickens  (7) Dec.  '61 

M21-2.  Crumley  Cogwheel.  (6) Jan. 

M21-3  ..  Popcorn  and  Politics . . (6) Feb. 

M21-4.  Giddy  Gadjets.  .(6) Mar. 
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M21-5  . . Hi  Fi  Jinx.  .(6) Mor. 

M21-6.  .Funderful  Suburbia.  (6) Mar. 

M21-7  ..  Samson  Scrap  . (10) Mar. 

NOVELTOONS 

(Color) 

P21-1 . .Munro  . (9) Sept.  '61 

P21 -2.  Turtle  Scoop  . (6) Oct.  '61 

P21-3.  Kozmo  Goes  to  School.  .(6) Nov.  '61 

P21-4..Perry  Popgun.  (6) Jon. 

P21-5.  Without  Time  or  Reason.  .(6) Jan. 

P21-6..Good  and  Guilty.. (6) Feb. 

P21-7.  .T.V.  or  No  T.V..  .(6) Mar. 

POPEYE  CHAMPIONS  (Reissues) 

(Color) 

E21-1  . .Fireman's  Brawl.. (7) Sept.  '61 

E21-2.  . Toreadorable . (7) Sept.  '61 

E21-3.  . Poyeye,  The  Ace  of  Space.  .(7) Sept.  '61 

E21 -4 ..  Shaving  Muggs..(7) Sept.  '61 

E21-S . .Taxi  Turvy..(6) Sept.  '61 

E21-6.  Floor  Flusher.  .(6) Sept.  '61 

SPORTS  IN  ACTION 
(Color) 

Blue  Ribbon  Champions ..  D21-6  (9) Dec. 


Features  a Horse  Show,  its  most  popular  event  being 
the  jumping  competitions.  William  Steinkraus,  cap- 
tain of  the  U.S.  Equestrian  team,  rides  "Fire  One"  in 
a winning  performance. 

Bow  Jest.  D21-2.  (9) Apr. 

A demonstration  of  marksmanship  by  archery  cham- 
pion Ann  Marston  and  her  father,  who  also  introduce 
a new  adaptation  of  an  old  sport,  archery  golf. 

Fun  in  the  Sun  . D21 -3  . . (9) July 

Shows  a favorite  vacation  camping  site,  Death  Val- 
ley, Calif.,  which  is  now  a National  Park.  Here  cou- 
ples and  families  go  to  enjoy  outdoor  living. 

Mighty  Mites . . D21  -4 . . (8) July 

Shows  youngsters  as  they  participate  in  various  sports 
competitions,  including  basketball,  golf  and  water- 
skiing. 

On  the  Wing.  D21-5.  (9) Oct. 

Features  a new,  popular  sport  called  "Soaring,"  in 
which  sailplanes  without  motors  are  launched  into 
the  air  and  its  occupants  can  float  for  hours  by 
learning  to  stay  with  the  upward-moving  air  cur- 


rents. 

Symphony  in  Motion  . . D21-1  ..  (10) Jan. 

TRAVELRAMAS 

(Color) 

T21-1..  Derby  Daze. (10) Dec. 

(Soap  Box  Derby  Racing) 

T21 -2.  .Wintertime  in  Melbourne .. (9) Dec. 

T21-3.  Moroccan  Highways.  .(10) Jan.  '63 

TWO-REEL  SPECIALS 
(Color) 

Fire-Away  . B21-2  (21) Apr. 

The  story  of  a trotter  from  birth  until  his  first  trot- 
ting race  at  age  two. 

Journey  to  Understanding  . . B21 -3  . . (19) Feb.  '63 

Story  of  a young  boy  whose  father  sends  him  on  a 
trip  around  the  world  to  learn  of  the  living  condi- 
tions of  all  kinds  of  people. 

Spring  in  Scandinavia ..  B21 -1  ..  (1 6) Dec.  '61 


20th  Century-Fox 

MOVIETONE  CINEMASCOPES 
(De  Luxe  Color) 

Champion  Angler  .7205-8.  .(9) May 

Sports.  Lee  Wolff,  angler  champion,  shows  us  breath- 
taking views  of  the  Canadian  forests  of  western 
Ontario,  as  he  explores  for  new  fishing  spots. 

City  of  the  World  7207-4  .(10) July 

Documentary.  Daredevil  workers  are  shown  at  the 
dangerous  task  of  repairing  and  cleaning  the  lofty 
statues  atop  the  Basilica  in  Rome. 

Football  Highlights  of  1961  ..  7202-5  ..  (10) Feb. 

Sports.  (Black-and-white.)  Mel  Allen,  sports  broad- 
caster, reviews  the  most  exciting  pigskin  spectaculars 
of  1961. 

Holiday  in  Ireland  . .7204-1  ..  (9) Apr. 

Adventure.  The  camera  follows  a honeymoon  couple 
on  a tour  of  the  Emerald  Isle;  as  they  take  in  the 
Royal  Dublin  horse  show,  and  kiss  the  Blarney  Stone. 

Killers  and  Clowns . . 7210-8  ..  (9) Sept. 

Amazing  But  True.  Explorer  Doug  Storer  shows  both 
the  dangerous  and  the  comical  creatures  of  oceans 
and  rivers,  man-eating  sharks  and  alligators,  the 
world's  largest  snakes,  intelligent  whales  and  por- 
poises. 

Lady  of  the  Rapids  . . 721 2-4  . . (9) Dee. 

Sports.  A camera  ride  down  the  turbulent  Colorado 
River,  followed  by  a visit  to  the  Grand  Canyon. 

Primitive  Fighters.  .7203-3.  .(8) Mar. 

Explorer  Doug  Storer  demonstrates  the  uses  of  prim- 
itive man's  earliest  and  most  vicious  weapons  and 
battle  techniques. 

Quebec  Sports  Pageant.  .7206-6.  (9) June 

Sports.  Features  a wild  canoe  race  through  icy  waters 
on  the  St.  Lawrence  River  by  Canadian  sportsmen, 
who  also  participate  in  ice  skating,  skiing  and  several 
other  sports  activities. 

Spirit  of  the  Dance.  .7208-2.  .(9) Nov. 

Amazing  But  True.  The  amazing  story  behind  the 
world's  most  shocking  dances  is  revealed  by  explorer 
Doug  Storer.  Shows  the  African  virgin  dance;  a Tur- 
kish belly-dancer,  and  frenzied  dancers  who  perform 
daring  feats. 

Sport  Fishing  Family  Style.  .7201-7.  .(8) Jan. 

Sports.  Deep  sea  fishing  is  the  new  trend  in  Ameri- 
can family  pastimes,  brought  about  by  the  boating 
craze,  less  expensive  equipment,  and  new  roads  and 
motels. 

Story  Book  Wedding  of  Princess  Sophia  and  Prince 

Juan  Carlos,  The.  .7209-0  .(10) Aug. 

Documentary.  The  modern  storybook  wedding  of  a 
prince  and  princess  in  the  ancient  city  of  Athens. 
The  gifts  include  heirlooms  and  jewels  which  are 
centuries  old. 

Vikings'  Playground.  .7211-6.  .(9) Oct. 

Adventure.  Bob  Considine  tells  about  fun  in  Nor- 


way. Seen  are  ski  trips  over  glaciers,  train  rides 
through  scenic  mountains,  glamorous  models  and 
bikini  clad  beauties. 

TERRYTOON  CINEMASCOPES 
(De  Luxe  Color) 

5201- 9.  Honorable  House  Cat.  (6) Jon. 

(Hashimoto) 

5202- 7  ..  Honorable  Family  Problem..  (7) Mar. 

(Hashimoto) 

5203- 5.  Peanut  Battle.  .(7) Apr. 

(Sidney) 

5204- 3  . . Loyal  Royalty  . (6) May 

(Hashimoto) 

5205- 0.. Send  Your  Elephant  to  Camp.. (6) July 

(Sidney) 

5206- 8  . . Honorable  Paint  in  Neck  . (7) Sept. 

(Hashimoto) 

5207- 6.  Fleet's  Out  . (6) Oct. 

(Sidney) 

5208- 4 . . Home  Life . . (7) Nov. 


(Sidney) 

TERRYTOON  2-D'S 
(De  Luxe  Color) 
All  Ratios 


5221- 7 ..  Klondike  Strike  Out..  (7) Jan. 

(Hector  Heathcote) 

5222- 5 ..  Where  There's  Smoke.  (7) Feb. 

(Deputy  Dawg) 

5223- 3.  .He-Man  Seaman.  .(6) Mar. 

(Hector  Heathcote) 

5224- 1  . . Nobody's  Ghoul  . (7) Apr. 

(Deputy  Dawg) 

5225- 8.  Riverboat  Mission..  (7) May 

(Hector  Heathcote) 

5226- 6.  Rebel  Trouble.  .(7) June 

(Deputy  Dawg) 

5227- 4.  .Taming  the  Cat.  .(7) July— Reissue 

(Heckle  & Jeckle)  Technicolor 

5228- 2.  Runaway  Mouse.  .(7) Aug. — Reissue 

(Little  Roquefort)  Technicolor 

5229- 0. Big  Chief  No  Treaty. (6) Sept. 

(Deputy  Dawg) 

5230- 8 ..  First  Flight  Up..  (6) Oct. 

(Hector  Heathcote) 

5233- 2.  Bargain  Daze.  .(7) Dee. — Reissue 

(Heckle  & Jeckle)  Technicolor 

5234- 0.  A Fight  to  the  Finish  (7) Dec. — Reissue 

(Mighty  Mouse)  Technicolor 


Universal 

ONE-REEL  SPECIALS 
(Color) 

4271  . .Treasures  of  the  Deep.  .(9) Nov.  7,  '61 

(Skin-divers  find  a treasure  ship  off  the  Bermuda 
Islands.) 

4272 . . Caramba  . . (9) Dee.  12,  '61 

(A  peon  and  his  little  burro  strike  it  rich.  Story  told 
by  the  burro  in  dubbed  singing  voice  of  Frank 
Milano  for  Cantinflas,  Mexican  star.)  CinemaScope. 

4273.  . Mabuhay.  .(9) Jan.  9 

(Title  is  a Filipino  greeting.  A tour  of  the  Philippine 
Islands,  where  East  meets  West  and  links  the  New 
World  with  the  Old.) 

4274.  .Leaping  Dandies.  (9) Feb.  20 

(A  salmon  fishing  trip  with  Lee  Wulff,  writer  and 
sportsman.) 

4275.  . Pink  Sand,  Blue  Water  . (9) Mar.  20 

(A  visit  to  the  Bermudas,  Britain's  "coral  colony"  in 
the  Atlantic.) 

4276.  Bahama  Holiday..  (9) Apr.  24 


(A  can  id  u tour  of  the  Bahamas,  including  the 
capital  city  of  Nassau.) 

4277  Fabled  Island  ..  (9) . . ..May  29 

(The  camera  visits  Tahiti,  magic  island  of  enchant- 
ment.) CinemaScope 

4278.  Strictly  Sydney.  .(9) June  26 

(Sydney,  Australia,  and  the  capital  city  of  Canberra.) 
CinemaScope 

SPECIALS 

4203.  The  Race  to  Space.  .(19) Apr.  1 

4204  Football  Highlights  of  1 961  . . (10) . Dec.  1,  '61 
SPECIAL  (Color) 

All  That  Oriental  Jazz . .4201  ..  (20l/j) ....  Nov.  7,  61 

At  night,  Tokyo's  Big  White  Way,  called  the  Ginza, 
is  flooded  with  lights  and  filled  with  sound  coming 
from  swank  niteries  as  Oriental  jazz  tunes  and  top 
entertainers  take  over  until  dawn.  (CinemaScope) 

WALTER  LANTZ  COLOR  CARTUNES 


(Can  be  projected  in  Anomorphic 
process,  2.35-1 ) 

4211.  Doc's  Last  Stand  ..(7) Nov.  28,  '61 

4212  Case  of  the  Red-Eyed  Ruby.  (7).  Dec.  19,  '61 
4213.  Rock-A-Bye  Gator  . (7) Jan.  9 

(Woody  Woodpecker) 

4214  Home  Sweet  Homewrecker . . (7) Jan.  30 

(Woody  Woodpecker) 

421 5 Pest  of  Show.  (7) Feb.  13 

4216  . . Mackerel  Moocher  (7) Mar.  6 

4217.  .Room  and  Bored.  .(7) Mar.  27 

(Woody  Woodpecker) 

421 8 . . Fowled-Up  Birthday ..  (7) Apr.  10 

4219  Rocket  Racket  . (7) Apr.  24 

(Woody  Woodpecker) 

4220  . Phoney  Express  . (7) May  15 

4221  . .Careless  Caretaker .. (7) May  29 

(Woody  Woodpecker) 

4222.  Mother's  Little  Helper.  .(7) June  12 

4223..  Tragic  Magic.. (7) July  3 

(Woody  Woodpecker) 

4224..  Hyde  and  Sneak  . (7) July  24 

4225  Voo-Doo  Boo-Boo.  (7) Aug.  14 

(Woody  Woodpecker) 

4226  . .Crowin'  Pains..  (7) Sept.  4 

(Woody  Woodpecker) 

4227.  Punchy  Pooch.  (7) Sept.  25 

4228.  . Little  Woody  Riding  Hood  . (7) Oct.  16 

(Woody  Woodpecker) 

4229..  Corny  Concerto .. (7) Oct.  30 

WALTER  LANTZ  COLOR  CARTUNES 

(Woody  Woodpecker  Reissues) 

Can  be  projected  in  Anomorphic 


process,  2.35-1. 

4231  . The  Tree  Medic.  (7) Nov.  9,  '61 

4232.  After  the  Ball  . (7) Dec.  28,  '61 

4233..  Chief  Charlie  Horse..  (7) Jan.  25 

4234 . .Woodpecker  From  Mars  . (7) Feb.  22 

4235  . .Calling  All  Cuckoos  . (7) Mar.  22 

4236  ..  Niagara  Fools..  (7) Apr.  26 

4237..  Arts  and  Flowers.. (7) May  31 


Warner  Bros. 


BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues) 

9301. A Hound  For  Trouble  . (7) Sept.  9,  '61 

(Charlie  Dog) 

9302  Strife  With  Father  . (7) Sept.  30,  '61 

(English  Sparrows) 

9303  . The  Grey  Hounded  Hare . . (7) . . . . Oct.  28,  '61 

(Bugs  Bunny) 

9304.  Leghorn  Swaggled.  .(7) Nov.  25,  '61 


DON'T  BE  PENNY  WISE 
AND  SOUND  FOOLISH! 

A sound  system  is  either  right  or  wrong. 

To  be  right,  it  requires  regular  inspection  by  the  most 
skillful  personnel. 

ALTEC  SERVICE  sound  engineers  have  this  skill.  Thou- 
sands of  exhibitors  use  them  to  keep  their  sound 
systems  right. 

WHY  DON'T  YOU! 

ALTEC  SERVICE  COMPANY 

222  Park  Avenue,  South  New  York  3,  N.Y. 
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(Henery  Hawk) 

9305  . A Peek  of  Trouble.. (7) 

(Dodsworth,  the  Cat) 

9306  ..  Tom-Tom  Tomcat.  .(7) 

(Tweety  Bird) 

9307.  Sock  A-Doodle  Do  (7) 

(Foghorn  Leghorn) 

9308  . Rabbit  Hood  . (7) 

(Bugs  Bunny) 

9309  . Ain't  She  Tweet  . (7) 

Dec.  23, 

'61 

27 

Feb. 

17 

17 

14 

(Tweety  and  Sylvester) 

9310.  . Bye  Bye  Bluebeard .. (7) 

19 

(Porky  Pig) 

931 1 . . Homeless  Hare.. (7) 

16 

(Bugs  Bunny) 

9312.  Bird  In  a Guilty  Cage  . (7) 

July 

14 

(Tweety  and  Sylvester) 

9313.  Fool  Coverage  .(7) 

11 

(Daffy  Duck  and  Porky  Pig) 

BUGS  BUNNY  SPECIALS 

(Technicolor) 

'61 

9721.  . Prince  Violent.  (7) 

. Sept.  2, 

9722.  Wet  Hare  (7) 

20 

9723.  Bill  of  Hare.  .(7) 

June 

: 9 

MERRIE  MELODIES— LOONEY  TUNES 

(Technicolor  Cartoons) 

Sept.  23, 

'61 

9701  ..  Daffy's  Inn  Trouble.. (7) 

(Daffy  Duck  and  Porky  Pig) 

9702.  What's  My  Lion?.  .(7) 

. Oct.  21, 

'61 

(Elmer  Fudd) 

9703.  Beep  Prepared.  (7) 

Nov.  18, 

'61 

(Roadrunner  and  Coyote) 

9704  . The  Last  Hungry  Cot.. (7) 

. Dec.  2, 

'61 

(Tweety  and  Sylvester) 

9705  ..  Nelly's  Folly..  (7) 

'61 

(Nelly,  the  Giraffe) 

9706.. A Sheep  in  the  Deep.. (7) 

Feb. 

10 

(Wolf  and  Sheepdog) 

9707..  Fish  and  Slips..  (7) 

10 

(Sylvester  sr.  and  jr.) 

9708  . Quackodile  Tears.  .(7) 

31 

(Daffy  Duck) 

9709  . Crow's  Feat  . (7) 

21 

(The  Two  Crows) 

9710.  .Mexican  Boarders  .. (7) 

12 

(Speedy  Gonzales  and  Sylvester) 

9711  . Zoom  at  the  Top.  (7) 

30 

(Roadrunner  and  Coyote) 

9712  . The  Slick  Chick.. (7) 

July 

21 

(Foghorn  Leghorn) 

9713.  Louvre  Come  Back  to  Me.  .(7).  . . 

Aug. 

18 

(Pepe  Le  Pew) 

WORLD-WIDE  ADVENTURE  SPECIALS 
(Color  Reissues) 

(TWO  REELS) 


9001.  .Where  the  Trade  Winds  Play.  .(20).  .Oct.  7,  '61 

A camera  tour  of  the  Polynesia  islands.  Shown  are 
the  natives,  their  customs  and  means  of  livelihood. 

9002 . . Fabulous  Mexico  . (17) Jan.  6 

Its  beauties,  culture,  churches,  industry,  people,  sports 
and  playgrounds.  Narrator:  Andre  Baruch. 

9003  . . Land  of  the  Trembling  Earth  ..  (20) ....  May  26 
A trip  to  Georgia's  Okefenokee  Swamp,  with  its 
marshes,  poisonous  snakes  and  wild  beasts. 

(ONE  REEL) 

9501.  This  Sporting  World.. (10) Nov.  18,  '61 

Unusual  sports  games  around  the  world. 

9502 . . Emperor's  Horses.. (10) Dec.  16,  '61 

Training  of  the  world-famous  white  Lipizzan  horses 
in  the  Alpine  region  of  Austria. 

9503.  .Wild  Woter  Champions .. (10) Feb.  24 

The  perilous  sport  of  boating  on  mountain  streams. 

9504.  Racing  Thrills.  (10) Apr.  28 

Stock  car,  dog  and  horse  racing  in  Florida,  climaxed 
by  an  ostrich  race. 

9505  . Kings  of  the  Outdoors  . .(10) July  7 

A brief  history  of  the  horse  and  its  contribution  to 
mankind.  Narrator:  Art  Gilmore. 

9506.  Water  Wizards ..  (1 0) Aug.  4 

Aqua  antics  of  acrobats,  aquaplaners  and  water 
skiers. 

Miscellaneous 

©American  Thrift.  .(25) Jam  Handy  Organization 

Color  Featurette.  (Gratis  to  exhibitors.)  The  fifth  film 
in  Jam  Handy's  American  series,  this  is  a tribute  to 
the  American  woman.  Treats  of  the  family  budget 
and  home  economy.  (Superscope)-(Released  through 
states  rights  distributors.) 

American  Way,  The.. (8).^. Times  Film 

Live-Action  Comedy.  A satire  on  France's  "New  Wave" 
films,  this  has  no  dialog,  only  weird  sound  effects. 
The  film  takes  a humorous  look  at  life  and  people. 
Producers:  Marvin  Starkman,  Laszlo  Hornblower. 

©Ersatz.  . (10) Herts-Lion  Int'l 

Animated  Color  Cartoon.  Produced  in  Yugoslavia, 
this  is  a 1962  Academy  Award-winning  short. 

Face  of  Jesus,  The.  .(21) Horry  Stern,  Inc. 

Semidocumentary  Featurette.  Jesus  is  seen  in  various 
phases  of  his  life,  as  depicted  in  sculptures  done 
before  the  camera  by  Merrell  Gage,  who  alters  the 
clay  each  time,  changing  the  features  and  ex- 
pressions, to  show  the  high  points  in  Jesus'  life. 
Producer:  Dr.  John  D.  Jennings.  Jenga  Production. 
Floyd  Patterson  vs.  Sonny  Liston  6215 

f14)  Allied  Artists . . Sept.  27 

The  world's  heavyweight  championship  fight  which 
took  place  Sept.  25,  1962  at  Comiskey  Park,  Chicago. 

©Friendly  Neighbors.  (22) Parade  Rel . Sept. 

Color  Documentary  Featurette.  Produced  by  the  Mex- 
ican government,  this  is  a film  record  of  President 
and  Mrs.  Kennedy's  1962  trip  to  Mexico. 

©Katie's  Lot  ..(18) Go  Pictures 

Color  Featurette.  The  film  examines  the  bittersweet 
dilemma  of  an  imaginative  adolescent  girl,  her 
problems,  frustrations  and  dreams,  as  she  bridges 
the  gap  between  tomboy  tendencies  and  her  first  party 
dress.  Jenny  Hecht  (doughter  of  Ben  Hecht),  Diane 


Collins,  George  Linjeris,  P.  Barney  Goodman.  Di- 
rector: Nicholas  Webster.  Edward  Schreiber  produced 
this  independently. 

©Magic  Tide,  The.  . (32) Crown  Int'l.  . July  18 

Color  Feoturette.  The  adventures  of  two  8-year-olds 
in  a Mexican  fishing  village,  a visiting  American 
girl  and  a native  boy,  who  make  a boat  from  surf- 
side  scraps,  then  happily  ride  "the  magic  tide"  to- 
gether. Producers:  Ralph  and  Bri  Brooke.  Sombrero 
Pictures  Production. 

©Morning  on  the  Lievre 

(13)  Nationol  Film  Bd.  of  Canada 

Color.  Canadian-made.  Based  on  a poem  by  Archi- 
bald Lampman.  Tells  of  a journey  by  canoe  through 
stretches  of  the  Lievre  river  between  the  Laurentian 
hills  near  Montreal  and  the  river's  junction  with  the 
Ottawa  river  at  Masson,  Quebec.  Producer-Director: 
David  Bairstow. 

Night  and  Fog  ..  French  ..  (31 )...  Brown-Hughes  Films 
Documentary  Featurette.  (French-language;  English 
titles.)  Partly  in  Color.  A 1956  French-made  camera 
tour  of  World  War  II  concentration  camps,  now 
empty  and  deserted.  By  using  documentary  insertions, 
the  film  then  shows  the  horror  of  these  camps  when 
they  were  in  use.  Director:  Alain  Resnais. 

Pithole,  U.S.A. . .(13) F&K  Dist'b'g/AlP 

(Gratis  to  theatres.)  A little  known  phase  of  Ameri- 
cana, with  appropriate  commentary,  on  the  birth, 
life  and  death  of  oil  history's  first  and  wildest  boom 


town,  its  life  span  lasting  only  500  days.  Produced 
for  U.S.  Steel's  Oil  Well  Supply  Division,  is  distributed 
by  F&K  Distributing  Co.  of  Pittsburgh,  and  can  be 
booked  through  AIP  exchanges. 

©Plucky  Plumber,  The . . (1 8) . . Crown  Int'l  . Oct.  29 
Color  Comedy.  In  pantomime,  this  is  the  first  of  a 
series  of  "Plucky"  subjects. 

©Seawards  the  Great  Ships 

(30) Lester  Schoenfeld  Films 

Color  Documentary.  Produced  for  the  British  gov- 
ernment and  Clyde  Shipbuilders  Ass'n  in  Scotland. 
Shows  the  craftsmanship  and  effort  that  go  into 
the  construction  of  ships  of  all  sizes.  Director:  Hillary 
Harris. 

©Social  Security  Story,  The 

(14) Social  Security  Administration 

Color  Documentary.  Acquaints  people  with  the  basic 
principles  of  old-age,  survivors  and  disability  insur- 
ance and  the  protection  provided  under  the  social 
security  law.  Produced  by  Milner-Fenwick,  Inc.  of 
Baltimore  for  the  Social  Security  Administration.  Nar- 
rator: Norman  Ross.  Director:  Ed  Levy.  (Available  in 
both  35mm  and  16mm  through  local  offices  of  the 
Social  Security  Administration.) 

©Trumpet,  The  (23) Crown  Int'l.  . Mar.  21 

Color  Featurette.  Features  the  musical  artistry  of 
Rafael  Mendez,  described  as  the  world's  greatest 
trumpet  virtuoso,  whose  trumpet-playing  twin  sons 
appear  with  him. 
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BAROMETER  Section 


ON  ALL  COUNTS  THAT  COUNT  MOST 


MORE  Local  and  National  News 
MORE  Booking  Information 
MORE  Showmandising  Ideas 

MORE  Projection  Information 
MORE  Equipment  and  Concessions  Tips 
MORE  Convention  Coverage 


THAT'S  THE  REASON 


is  read  and  relied  on  by  MORE  theatremen 
than  any  other  film  trade  paper  in  the  world! 


THE  NATIONAL  FILM  WEEKLY  — WITH  THE  HOME  TOUCH 


EXTRA  STAR 


Golden  Age  Clubs  in  theatres  across  the  country  serve  as  business  and  goodwill  builders  while  also  pro- 
viding diversion  and  pleasure  for  senior  citizens.  In  the  photo  above,  members  of  a Golden  Age  Club  line 
up  for  admission  to  the  RKO  Palace  in  Columbus,  Ohio.  Such  clubs  help  fill  matinee  seats  particularly, 
and  the  members  prove  to  be  walking  and  talking  advertisements  for  the  theatres  . . . Story  on  page  13. 


How  to  Make  Your 
Advertising  Dollars 
Go  Farther 


— In  Showmandiser  Section 


) 


Crowther,  N.Y.  Times 


★★★★'■ 


One  of  Brando's  best  performances. 
Made  to  order  for  hint.  Hound  the 
film  story  fascinating  and  the  ac 

tion  exciting"  Comeron' Doi,y  Ne" 


Mult,  forthright  film.  The  picture 

shot  in  Thailand,  filled  with  eye- 

compelling  scenes,  will  inspire  com- 
ment  for  a long  time  to  come.  ^ 


“SUPERB  MOVIE-MAKING! 

An  elaborate  production  ttet  catch- 
the  exotic  flavor  of  Thailand! 

®S  l C —Alton  Cook,  WorW-Telegtom-Son 
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A CONSTRUCTIVE  APPROACH 


THROUGHOUT  the  nearly  six  decades 
of  the  motion  picture’s  existence, 
we  have  read  and  heard  many  statements 
about  “what  is  wrong  with  the  movies,”  hut 
few  and  far  between  have  been  those  that 
have  spoken  out  on  “what  is  RIGHT  with 
the  movies.”  We  have  read  and  heard  many 
praiseworthy  words  from  people  within 
the  industry,  not  always  in  self-defense,  and 
as  well  from  people  outside  the  industry. 
But  few  have  made  such  an  impress  as 
the  address  delivered  by  Mrs.  Roderic  B. 
Thomas,  chairman  of  the  Texas  Motion 
Picture  Board  of  Review,  to  the  Federa- 
tion of  Motion  Picture  Councils’  annual 
meeting  in  Philadelphia  on  April  17. 

Mrs.  Thomas’  dissertation  is  a masterful 
interpretation,  from  the  layman’s  point  of 
view,  of  the  motion  picture’s  purpose  and 
how  well  it  is  accomplished;  of  some  of  its 
great  contributions  to  life  and  living;  of  its 
artistic  advances  from  year  to  year  — 
“more  than  any  other  form  of  art”  — of 
its  other  qualities  that  critics,  who  seek 
only  to  criticize,  disregard;  and  what  pa- 
trons should  do  to  derive  the  most  from 
what  the  motion  picture  offers,  and  how 
they  can  encourage  its  further  improve- 
ment and  advancement. 

While  the  full  text  of  Mrs.  Thomas’  ad- 
dress is  published  in  this  issue,  we  here 
highlight  some  excerpts  that  we  deem 
worthy  of  thus  accenting: 

If  you  are  bored  with  life  and  are  tired  of 
sitting  at  home  getting  your  entertainment  from 
that  one-eyed  monster  over  in  the  corner — go 
to  see  a movie.  It  will  do  you  good!  It  will  re- 
mind you  of  the  good  old  days  when  it  was 
easy  to  be  thrilled  and  excited. 

The  world  of  the  motion  picture  is  by  no 
means  always  comfortable,  but  neither  is  it 
likely  to  be  always  boring.  It  is  full  of  surprises, 
humor,  excitement,  and  challenges  to  smug- 
ness. It  is  a world  of  moods  as  well  as  revela- 
tions, of  beliefs  and  fears,  of  unpleasant  truth, 
as  well  as  delicious  fantasy. 

Just  as  one  singles  out  the  friends  he  wants  to 
spend  a great  deal  of  time  with,  so  he  should 
single  out  the  kind  of  movies  he  most  enjoys. 
It  is  as  ridiculous  to  say,  "I  like  movies"  period, 
as  it  is  to  say,  "I  like  everyone  I meet."  It 
is  just  as  ridiculous  to  criticize  movies  in 
general,  or  movies  you  have  not  seen,  as  it  is 
to  criticize  someone  you  have  seen  only  across 
a crowded  room. 

Pleasure — or  appreciation,  if  you  prefer — of 
any  sort  is  a combination  of  discovery  and  re- 


ceptiveness, and  you  don't  learn  to  look  at 
movies  by  reading  about  them  in  the  news- 
papers. You  learn  to  look  at  movies,  by  looking 
at  them  with  pleasure  and  responsiveness  and 
receptiveness. 

1 am  afraid  that  we  shall  always  have  dis- 
tasteful motion  pictures,  just  as  we  shall  al- 
ways have  pornography,  perversion,  and  other 
kinds  of  sin  . . . But  it  is  not  enough  to  work 
to  create  a vacuum.  True,  one  cannot  be  harmed 
by  a movie  he  didn't  attend,  but  neither  can 
he  be  helped  by  a book  unread,  or  a show  un- 
seen. 

We  have  an  obligation  as  the  movie  audience. 
It  is  not  in  the  avoidance  of  evil  alone,  but  in 
the  doing  of  good  and,  therefore,  our  best  bet 
is  not  to  devote  ourselves  to  eliminating  the 
negative  only,  but,  to  use  a popular  cliche,  we 
should  devote  ourselves  to  accentuating  the 
positive.  Evil  is  something  we  will  always  have 
with  us,  for  indeed  it  is  a part  of  life. 

Now,  I am  not  the  first  to  say  that  some 
movie  exhibitors  must  show  more  responsibility 
in  the  choice  of  films  they  allow  in  their  theatres. 
They  must,  however,  be  backed  up  by  a public 
willing  to  support  and  respond  to  their  efforts 
. . . We  must  not  simply  oppose  undesirable 
pictures.  We  must  support  the  desirable  ones, 
for,  if  the  organized  community  does  not  whole- 
heartedly endorse  and  support  the  worthwhile 
and  highly  satisfactory  film,  how  can  we  ex- 
pect producers  to  make  more  of  them? 

It  has  been  said  of  the  motion  picture  that, 
during  its  life  of  over  50  years,  it  has  made 
more  definite  artistic  advances  from  year  to 
year  than  any  other  form  of  art,  and  yet  it  is 
the  least  studied  by  its  patrons  than  any  other 
form  of  art. 

A well-informed  public  is  America's  first 
line  of  security.  The  following  is  also  true  — 
knowledge  of  and  response  to  worthwhile  mo- 
tion pictures  is  America's  best  guarantee  of 
better  pictures. 

Motion  picture  appreciation  developed 
along  the  lines  that  Mrs.  Thomas  sets  forth 
would  go  a long  w'ay  toward  resolving  the 
confliet  that  recently,  and  in  times  past, 
has  sprung  up  between  the  industry  and 
the  public.  The  approach  advocated  by 
Mrs.  Thomas  would,  as  she  says,  bring 
greater  enjoyment  from  this  medium  of 
entertainment  and  enlightenment. 

We  recommend  the  reading  of  the  full 
text  of  her  address  in  the  news  pages  of 
this  issue  by  all  in  this  industry.  It  also 
should  he  made  available  to  the  public.  We, 
therefore,  suggest  that  exhibitors  bring  it 
to  the  attention  of  their  newspaper  editors. 


Paramount  Maps  Global 
Plans  to  Promote  Films 


Three  COMPO  Plan  Films 
Selected  for  Pittsburgh 

PITTSBURGH  — Three  pictures,  two 
Universal  and  one  Paramount,  have  been 
chosen  by  Allied  Mo- 
tion Picture  Theatre 
Owners  of  Western 
Pennsylvania  for 
COMPO  Plan  promo- 
tion. Scheduled  for 
opening  in  40  the- 
atres in  the  Pitts- 
burgh area  after  co- 
operative merchan- 
dising under  the  di- 
rection of  Harry 
Hendel,  Allied-COM- 
PO  coordinator,  are: 
“The  List  of  Ad- 
rian Messenger,”  which  will  open  May  29. 
This  stars  Tony  Curtis,  Kirk  Douglas,  Burt 
Lancaster,  Robert  Mitchum,  Frank  Sinatra, 
plus  Herbert  Marshall  and  Gladys  Cooper. 

“Tammy  and  the  Doctor,”  which  will 
open  June  12.  It  stars  Sandra  Dee  and 
Peter  Fonda. 

These  two  are  Universal  releases. 

The  other  Allied-COMPO  choice  is  “The 
Nutty  Professor,”  a Paramount  release 

which  will  open  June  19.  It  stars  Jerry 
Lewis  and  Stella  Stevens. 

Under  the  Allied— COMPO  Plan,  the 
distributor  shares  the  cost  of  promotion 
on  a 50-50  basis  above  a participating  ex- 
hibitor’s regular  promotion  budget  and 
gives  other  assists. 

Sparked  by  Hendel’s  know-how  and 

drive,  outstanding  successes  have  been 
achieved  at  the  boxoffices  through  the 
COMPO  Plan  of  teamwork  promotion  on 
the  local  level. 


B&K  Reports  Net  Profit 
Of  $846,235  for  1962 

CHICAGO — Balaban  & Katz  Corp.,  at 
its  annual  stockholders  meeting,  reported 
1962  net  earnings  after  taxes  of  $846,235, 
equal  to  $3.22  per  share,  compared  with  net 
earnings  after  taxes  in  1961  of  $944,853,  or 
$3.60  per  share. 

Earnings  included  those  of  the  Prairie 
Farmer  Publishing  Co.,  which  B&K  ac- 
quired in  1960.  In  other  business  at  the 
stockholders  session,  all  directors  were  re- 
elected. They  are:  David  B.  Wallerstein, 
Elmer  C.  Upton,  Arthur  A.  Goldberg, 
Simon  B.  Siegel,  Edward  L.  Hyman,  Ber- 
nard Levy  and  Jerome  B.  Golden. 

During  the  past  year,  B&K  opened  the 
Lyric  Theatre,  Blue  Island,  111.,  rebuilt 
after  destruction  by  fire  in  1960;  sold  land 
owned  by  a subsidiary  in  Maumee,  Ohio, 
on  which  it  had  operated  a Kiddyland,  and 
cancelled  leases  on  the  Princess  in  Toledo, 
Ohio,  and  the  Orpheum  in  Joliet,  111. 


COMPO  Shifts  May  Meeting 
To  St.  Moritz  Hotel,  N.Y. 

NEW  YORK — The  May  14  meeting  of 
the  executive  committee  of  the  Council  of 
Motion  Picture  Organizations  will  be  held 
here  in  the  St.  Moritz  Hotel  on  the  Sky 
Garden  Roof  instead  of  the  Park  Shera- 
ton, where  the  session  originally  was  sched- 
uled to  be  held. 

Charles  E.  McCarthy,  COMPO  executive 
vice-president,  said  the  change  of  hotels 
was  necessary  because  of  inability  to  obtain 
adequate  space  for  the  number  of  persons 
expected  to  attend  the  meeting. 


NEW  YORK — Martin  Davis,  vice-presi- 
dent of  Paramount  Pictures,  presided  at  a 
two-day  meeting  of 
the  company’s  promo- 
tional staff  through- 
out the  U.S.,  Canada 
and  Europe  for  inter- 
national merchandis- 
ing and  marketing  on 
forthcoming  product 
Saturday  and  Sunday 
(20,21).  The  meeting 
focused  on  all  pictures 
to  be  released  in  the 
next  six  months,  as 
well  as  those  recently 
completed,  filming,  or  set  for  an  early  start. 

Advertising,  publicity  and  merchandising 
plans  covered  the  following  pictures: 
“Hud,”  “Come  Blow  Your  Horn,”  “Dono- 
van’s Reef,”  “The  Nutty  Professor,”  “Duel 
of  the  Titans”  and  “All  the  Way  Home,” 
set  for  spring  and  summer  release;  “A 
New  Kind  of  Love,”  “Wives  and  Lovers,” 
“Who’s  Minding  the  Store?”  “Who’s  Been 
Sleeping  in  My  Bed?”  “Paris  When  It  Siz- 
zles,” “Love  With  the  Proper  Stranger,” 
“Fun  in  Acapulco”  and  “Lady  in  a Cage,” 
all  completed  or  currently  filming;  and 
“Becket,”  “The  Carpetbaggers,”  “Circus,” 
“Nevada  Smith,”  “When  Love  Has  Gone” 
and  “Dear  and  Glorious  Physician,”  set  for 
future  filming. 

Participating  with  Davis  and  his  ex- 
ecutive assistant,  Joseph  Friedman,  in  the 
meetings  were  Bob  Goodfried,  studio  pub- 
licity diriector,  and  Mac  St.  Johns,  studio 
publicity  manager,  both  from  Hollywood; 
Bernard  Serlin,  exploitation  manager; 
Jerry  K.  Levine,  advertising  manager;  Hy 
Hollinger,  publicity  manager,  and  all  of 
the  home  office  ad-publicity  staff. 

The  field  merchandising  representatives 


who  attendee}  the  meetings  included  Henry 
Ehrlich,  New  York;  Sam  George,  southern 
division;  Henry  Howard,  eastern  division; 
Robert  Miller,  midwestern  division;  Everett 
Olsen,  southwestern  division;  Alan  Wieder, 
western  division,  and  Win  Barron,  Canada. 

Paramount’s  overseas  division  was  rep- 
resented by  Armand  Cardea,  advertising- 
publicity  director  for  Paramount  Interna- 
tional, and  Guenter  Schack,  advertising- 
publicity  director  for  Europe,  who  came  on 
from  Paris  for  the  meet. 


Production  Active  in  N.Y. 
Area;  Others  Planned 

NEW  YORK — This  city  and  surrounding 
areas  are  becoming  a busy  production  cen- 
ter. Two  pictures  were  shooting  here  last 
week,  two  others  were  in  work  in  the  area, 
two  are  scheduled  to  start  on  April  29,  one 
on  May  13  and  one  in  June. 

Before  the  cameras  are  “Fail-Safe”  at 
Fox  Movietone  and  “The  Diary  of  a 
Bachelor”  by  Seneca  Productions  in  Nassau 
County. 

Robert  Rossen’s  “Lilith”  and  Dore 
Schary’s  “Act  One”  will  start  on  April  29, 
with  preliminary  shooting  on  the  former  in 
Maryland.  Ely  Landau’s  “The  Fool  Killer” 
will  begin  camera  work  in  New  York  on 
May  13. 

Seven  Arts  Associated  will  commence 
the  Bob  Hope  picture,  “Global  Affair”  in 
New  York  in  June.  An  untitled  film  to  be 
directed  and  produced  by  Frank  Perry,  who 
directed  “David  and  Lisa,”  gets  under  way 
also  in  May. 

Two  independent  pictures  are  in  work 
in  Connecticut:  “The  Curse  of  the  Living 
Corpse”  and  “Invasion  of  the  Zombies.” 

Other  New  York  productions  are  on  the 
drawing  boards. 


Value  Line  Sees  New  Screen  Talent 
As  Aid  to  Film  Industry  Upswing 

New  York — The  major  motion  picture  production  companies  were  viewed  as 
being  “back  on  the  right  track  in  their  effort  to  develop  new  talent”  in  the  Value 
Line  investment  survey  released  this  week  by  Arnold  Bernhard  & Co.,  investment 
advisors.  As  a result,  the  survey  predicted  that  motion  pictures  will  succeed  in  re- 
capturing the  solid  position  they  once  enjoyed. 

While  admitting  that  the  companies  have  plenty  of  difficulties  to  overcome,  the 
survey  asserted  that  studios  were  tapping  a new  source — television — in  the  search 
for  new  screen  talent. 

The  survey  pointed  out  that  the  first  blockbusters  proved  tremendously  suc- 
cessful, but  that  once  stars  gained  control  of  these  productions,  profits  to  the 
studios  “evaporated  as  production  costs  got  completely  out  of  hand.”  In  addition, 
it  continued,  studios  that  continued  to  produce  ordinary  movies  found  their  profits 
dwindling,  as  they  competed  with  television. 

“The  studios  which  were  successful,”  the  survey  said,  “followed  one  of  two 
routes:  either  they  produced  successful  blockbusters  without  signing  away  profits 
to  key  performers,  or  they  produced  good  unusual  or  ‘family’  films  at  minimal 
costs.  In  either  case,  however,  the  important  fact  is  that  the  studios  have  finally 
realized  the  necessity  of  developing  new  creative  talent  to  supplement  or  even 
replace  existing  stars.” 


Martin  Davis 
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'Bounty  Write-Off  Factor 
In  MGM's  28-Week  Loss 


NEW  YORK— A net  loss  of  $8,716,000 
for  the  28  weeks  ended  March  14,  was  re- 
ported by  Metro-Goldwyn-Mayer,  com- 
pared with  a profit  of  $2,553,000  for  the 
same  period  last  year. 

According  to  the  report  to  stockholders 
by  Robert  H.  O'Brien,  president,  the  major 
factor  in  the  results  for  the  28  weeks  start- 
ing last  September  1 was  the  write-off  in 
the  second  quarter  of  the  full  anticipated 
loss  of  "Mutiny  on  the  Bounty.”  He  said 
that,  while  "Mutiny”  was  proving  to  be  one 
of  the  highest  grossing  pictures  in  the 
company’s  history,  the  boxoffice  returns 
were  not  commensurate  with  its  high  pro- 
duction cost.  He  said  it  was  the  company’s 
judgment  that  the  total  write-off  reduced 
the  amount  retained  in  inventory  for  the 
picture  to  a figure  which  represented  de- 
pendably the  net  realization  to  play-off. 

O’Brien,  who  became  president  and  chief 
executive  officer  in  January,  amplified 
some  parts  of  the  program  he  announced 
at  the  February  28  meeting  of  stockholders, 
confirming  his  belief  that  the  plans  out- 
lined would  provide  effectively  the  basis 
for  a turn-around  in  operations. 

While  the  full  effect  of  the  program 
could  not  be  felt  for  some  time,  O’Brien 
said,  "we  are  confident  that  we  will  achieve 
our  objectives  and  place  our  operation  on 
a firmer  and  more  dependable  foundation.” 

In  view  of  the  encouraging  outlook,  the 
board  of  directors  voted  a quarterly  dividend 
of  37  y2  cents. 

O’Brien  said  “How  the  West  Was  Won” 
was  drawing  business  which  confirmed 
MGM’s  belief  that  it  could  be  the  most 
successful  picture  ever  made  by  MGM. 
Contributing  to  the  profit  picture  will  be 
the  multi-million  dollar  deal  with  NBC  for 
MGM’s  30  post-1948  features  on  television, 
starting  in  September,  he  said.  By  June,  he 
added,  four  pictures  will  be  in  production 
at  the  studios.  O’Brien  said  that  MGM’s 
office  building  in  London  had  been  sold  for 
$2,800,000. 


Wilshire  Acquires  Three 
For  Atlantic  Release 

NEW  YORK — Wilshire  Pictures  Interna- 
tional has  acquired  three  new  foreign  films 
for  distribution  in  the  U.S.  through  Atlantic 
Pictures,  according  to  George  Roth,  presi- 
dent of  both  companies.  Atlantic  is  cur- 
rently distributing  the  Academy  Award- 
winning short,  “Happy  Anniversary.” 

The  new  pictures  are  “The  Third  Lover,” 
directed  by  Claude  Chabrol  and  produced 
by  Carlo  Ponti  and  Georges  de  Beauregard, 
starring  Jacques  Charrier  and  Stephane 
Audran;  “Honeymoon,  French  Style,”  di- 
rected by  Jacques  Doniol-Valcroze  and  co- 
produced by  Les  Films  Marceau  and  Coci- 
nor,  starring  Francoise  Brion  and  Jean- 
Louis  Trintignant,  and  “La  Cuccagna,”  an 
Italian  film  produced  by  Fono-Roma  and 
directed  by  Luciano  Salce,  with  Donatella 
Turri. 

“The  Third  Lover”  will  be  released  this 
spring,  Roth  said. 


Clem  Perry  Will  Head 
MGM  Art  House  Unit 

New  York — A separate  organization 
will  be  established  by  Metro-Goldwyn- 
Mayer  to  work  exclusively  on  the  han- 
dling of  pictures  of  special  interest  to 
art  theatres  in  the  United  States  and 
Canada.  The  unit  will  be  headed  by 
Clem  Perry,  long  identified  with  art 
house  operations  and  for  15  years  vice- 
president  and  general  manager  of 
Rugoff  Theatres. 

Among  the  pictures  Perry  will  handle 
are  “The  Four  Days  of  Naples,”  “Vice 
and  Virtue,”  “Any  Number  Can  Win,” 
“Two  Are  Guilty”  and  “Family  Diary,” 
the  latter  the  1962  winner  of  the  best 
picture  award  at  the  Venice  Film  Fes- 
tival. 


20th-Fox  Publicity  Adds 
Three  to  New  York  Staff 

NEW  YORK — Harold  Rand,  director  of 
world  publicity  for  20th  Century-Fox,  has 
made  three  new  appointments  to  the  com- 
pany’s publicity  department,  all  of  them  to 
report  to  Mort  Segal,  publicity  manager. 

The  three  are  James  P.  O’Neill,  who  will 
be  national  magazine  and  book  contact; 
Eugene  Secunda,  TV,  radio  and  music  con- 
tact, and  Alan  Bader,  who  will  be  New 
York  newspaper  and  national  wire  services 
contact. 

O’Neill,  who  was  public  relations  con- 
sultant for  Loew’s  Hotels,  has  also  worked 
as  publicist  with  United  Artists,  Columbia 
and  Hecht-Hill-Lancaster  Productions. 
Secunda  has  been  press  representative  for 
several  Broadway  plays  and  was  a film 
publicist  for  Universal-International  and, 
at  one  time,  worker  with  Arthur  Cantor, 
public  relations  counsellor,  specializing  in 
TV  accounts. 

Bader,  who  has  been  a publicist  in  the 
motion  picture  field  for  the  last  ten  years, 
most  recently  handling  the  New  York  pre- 
miere engagements  of  “Lafayette”  and 
“Fiasco  in  Milan,”  both  current  on  Broad- 
way, has  been  associated  with  Embassy 
Pictures,  Universal-International  and 
RKO  Radio  Pictures. 


Gerald  Mandel  to  Post 
At  Sterling  EducatT 

NEW  YORK  — Gerald  Mandel,  who 
joined  Sterling  Television  Co.,  predecessor 
of  Walter  Reade-Sterling  in  1961,  has  been 
named  director  of  marketing  for  Sterling 
Educational  Films  and  Continental  16, 
Inc.,  Walter  Reade-Sterling  16mm  affili- 
ates, by  Saul  J.  Turell,  president. 

Sterling  Educational  is  engaged  in  pro- 
duction and  distribution  of  pictures  for  the 
educational  market  while  Continental  16  is 
the  company’s  16mm  rental  arm,  primarily 
for  those  features  coproduced  and  handled 
by  Continental  Distributing,  such  as 
“David  and  Lisa”  and  “A  Taste  of  Honey.” 


Para.  Reports  1962 
Loss  of  $3,410,000 

NEW  YORK — An  estimated  net  loss  of 
$3,410,000  for  the  1962  fiscal  year  was  re- 
ported last  week  by  Paramount  Pictures. 
The  loss  compared  with  a net  income  of 
$5,668,000  for  1961.  Apart  from  these  re- 
sults, sales  of  investments  and  other  assets 
provided  a profit  of  $1,642,000  during  1962 
compared  with  a profit  of  $1,480,000  in 
1961  from  the  sales  of  investments. 

Gross  income  in  1962  amounted  to  $106,- 
286,000  compared  with  $115,514,000  in  the 
year  ended  Dec.  30,  1961. 

The  company  noted  that  the  Internal 
Revenue  Service  had  been  examining  the 
corporation’s  tax  returns  for  the  years 
1963  through  1960  and  that  it  was  in  dis- 
agreement with  IRS’  position  on  certain 
adjustments  proposed  and  that  it  would 
contest  such  adjustments  through  all 
available  avenues. 

The  company  added,  however,  that  in 
the  interest  of  prudent  management,  a 
provision  was  made  in  1962,  out  of  retained 
earnings,  in  an  amount  of  $5,000,000  for 
possible  additional  taxes  of  the  prior  years 
involved. 

On  Wednesday  (17),  the  Paramount 
board  voted  a quarterly  dividend  of  50 
cents  per  share  on  the  common  stock,  pay- 
able June  3 to  stockholders  of  record  on 
May  17. 


Plan  Effective  Campaign 
For  MGM  Horror  Combo 

NEW  YORK — Metro-Goldwyn-Mayer  is 
putting  an  effective  campaign  behind  two 
horror  pictures,  “Werewolf  in  a Girl’s 
Dormitory”  and  “Corridors  of  Blood,” 
which,  as  a package,  will  have  a satura- 
tion release  next  month. 

Describing  the  campaign  at  a press 
luncheon,  amid  an  eerie  atmosphere,  Fred 
Schwartz,  head  of  MGM’s  Perpetual  Prod- 
uct Plan,  said  that  the  company  would  try 
to  put  excitement  into  the  promotion,  de- 
claring that  exploitation  must  be  exerted  in 
exploitation  pictures. 

Si  Seadler,  eastern  advertising  manager, 
presented  the  selling  kit  on  the  horror 
package,  consisting  of  a 40x60,  created  by 
National  Screen  Service,  under  the  general 
title  of  Nerve-O-Rama.  A recording  of 
“The  Ghoul  in  School”  for  playing  in  the 
lobby  or  during  show  breaks  has  been  pre- 
pared. There  also  is  a “do-it-yourself” 
werewolf  kit,  a teaser  trailer  and  special 
printed  material. 

MGM  created  a “horror”  atmosphere  for 
the  press  luncheon,  providing  a witch, 
spooky  music,  transportation  via  a hearse 
and  a menu  with  somewhat  creepy  names. 


David  Mirisch  Joins  New 
Advertising  P.  R.  Agency 

HOLLYWOOD — One  of  the  partners  in 
a new  advertising,  public  relations  agency 
is  David  Mirisch.  Following  the  tradition  of 
the  family,  his  new  firm  of  Braverman, 
Mirisch  and  Belanger,  Inc.  at  the  City  Na- 
tional Bank  Bldg.,  will  be  active  in  the 
motion  picture  business,  specializing  in  ex- 
ploitation, consumer  advertising  and  pub- 
lic relations.  Other  partners  are  Millicent 
Braverman  and  Paul  Belanger. 
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Robert  Wise  Gives  Three  Reasons 
For  Filming  'Haunting'  Abroad 


Amended  Registration  Filed 
For  Santa  Monica  Pay  TV 

LOS  ANGELES — Many  of  the  coaxial 
cable  closed -circuit  television  systems  in 
the  United  States  are  watching  with  inter- 
est the  proposed  plan  of  the  Home  Enter- 
tainment Co.  of  America,  Inc.,  a Santa 
Monica  pay  television  system,  using  tele- 
phone lines  only. 

The  west  coast  group,  which  has  filed 
with  the  Securities  and  Exchange  Commis- 
sion an  amended  registration  statement 
covering  issuance  of  300,000  shares  of  stock 
at  $10  per  share,  term  themselves  a theatre, 
with  20,000  seats.  The  equipment  to  reach 
the  homes  of  the  subscribers  will  be  in- 
stalled by  the  General  Telephone  Co.  of 
California  and  will  include  three  color 
videotape  machines  from  RCA,  along  with 
other  RCA  studio  equipment. 

The  Santa  Monica  franchise  is  to  be 
operated  by  their  wholly  owned  subsidiary, 
HEC  of  Los  Angeles,  of  which  Oliver  Unger 
is  chairman  and  Wendell  Corey,  actor,  and 
president  of  the  Academy  of  Motion  Pic- 
ture Arts  and  Sciences,  is  president.  Other 
members  of  HEC  of  America  board  include 
the  former  chairman  of  the  board  of  the 
General  Telephone  Co.  of  California,  L.  E. 
Lattin,  and  Bernard  Kahn,  broker,  of  New 
York  City,  whose  firm  is  handling  the  sale 
of  stock.  In  addition  to  these  are  H.  W. 
Sargent  jr.,  Justin  M.  Golenbock,  Jerry 
Gabriel,  Aubrey  E.  Austin  jr.,  Alfred  W. 
Crown,  Maurice  E.  Hibbert  and  Leon 
Kaplan. 

If  SEC  approves,  and  the  money  is  raised, 
a target  date  of  April  1,  1964,  has  been 
suggested. 


Unauthorized  16mm  Prints 
Of  23  Pictures  Seized 

READING,  PA. — The  U.S.  Marshal  has 
seized  and  impounded  16mm  prints  of  23 
features  from  Thomas  Schaeffer,  doing 
business  here  as  Craft  Films,  under  a court 
order  issued  in  Philadelphia. 

The  court  orders  were  issued  on  five 
copyright  infringement  suits  brought  by 
Metro-Goldwyn-Mayer,  20th  Century-Fox, 
Warner  Bros.,  Universal  and  United  Art- 
ists against  Schaeffer,  who  was  charged 
with  unauthorized  rentals  and  exhibitions 
of  more  than  100  copyrighted  films. 

Among  the  pictures  seized  were  20th- 
Fox’s  “Red  Skies  of  Montana,”  Universal’s 
“Benny  Goodman  Story”  and  “Bend  in  the 
River”  and  Warner  Bros.’  “The  McConnell 
Story.” 


UA  Adds  Special  Contest 
To  Promotional  Drive 

NEW  YORK  — Eric  Pleskow,  United 
Artists  vice-president  in  charge  of  foreign 
distribution,  announces  a special  Show- 
manship Contest  has  been  added  to  the 
1963  United  Artists  Weeks  Drive  (June  30- 
July  13)  for  the  best  foreign  campaigns 
promoting  the  annual  14 -day  drive  for  a 
maximum  number  of  billings  and  bookings 
during  the  period. 

All  UA  offices  and  distributors  may  enter 
the  contest,  which  will  be  judged  solely  on 
the  efforts  made  at  promoting  UA  Weeks 
drive  rather  than  any  individual  film.  The 
top  three  winners  will  be  given  cash 
awards.  Also  prizes  will  be  given  to  the 
winners  of  the  regular  billings  and  bookings 
drive. 


U Has  Its  Costliest  Set 
For  'Monsieur  Cognac' 

HOLLYWOOD — Montmartre  in  Paris 
has  moved  to  the  Universal  lot  with  the 
construction  of  some  of  the  interiors 
of  the  “Monsieur  Cognac”  set.  Dupli- 
cating a lavish  two-story  17th  century 
mansion,  the  set  covers  all  of  the  huge 
stage  12,  largest  stage  on  the  lot,  and  is 
being  constructed  at  a cost  of  $350,- 
000.  It  is  considered  the  largest  inter- 
rior  set  ever  built  on  a Universal  studio 
sound  stage. 

Designed  by  art  directors  Alex  Golit- 
zen  and  Ted  Haworth,  the  Montmartre 
area  contains  four  streets  paved  with 
brick  and  lined  with  three-story  build- 
ings. 

Illustrating  the  skills  of  Hollywood 
craftsmen,  the  more  than  100  studio 
workers  constructed  the  set  in  three 
and  a half  weeks.  This  should  be  con- 
trasted with  set  construction  in  other 
countries  to  get  an  idea  of  the  rapidity 
of  the  work.  Harold  Hecht  estimates 
that  almost  a half  million  dollars  will 
be  saved  by  Hollywood  construction  in- 
stead of  taking  the  company  to  Paris 
for  exterior  scenes.  Some  of  this  comes 
from  controlled  weather,  due  to  interior 
shooting,  where  in  the  case  of  foreign 
locations,  as  in  Cleopatra,  bad  weather 
raises  costs  to  astronomical  figures. 


Ultra  Pictures  Acquires 
New  Italian  Feature 

NEW  YORK  — Ultra  Pictures  has  ac- 
quired “Love  on  the  Riviera,”  an  Italian 
picture  directed  by  Gianni  Franciolini,  for 
distribution  in  the  U.S.,  according  to  Sher- 
man S.  Krellberg  and  Budd  Rogers.  The 
picture,  which  will  be  available  for  pre- 
release in  June,  stars  Marcello  Mastroianni, 
Alberto  Sordi,  Michele  Morgan,  Sylva  Kos- 
cina  and  Dorian  Gray  and  is  in  Totalscope 
and  Eastman  Color. 

This  makes  the  fifth  foreign-made  pic- 
ture being  distributed  by  Ultra,  the  others 
being  “Rice  Girl”  and  “Fatal  Desire”  and 
the  forthcoming  “Two  Nights  With  Cleo- 
patra” and  “A  Day  in  Court,”  being  re- 
leased in  April  and  May. 

Ultra  has  completed  arrangements  for 
national  distribution  of  its  first  two  releases 
with  the  naming  of  four  regional  distribu- 
tors by  Rogers. 

Popular  Pictures,  Inc.,  of  Boston,  headed 
by  Ben  Rogers,  will  represent  Ultra  in  the 
Boston  and  New  Haven  exchange  area. 
The  Chicago  and  Milwaukee  territory  will 
be  handled  by  Milton  E.  Simon  of  Maton 
Films,  Inc.,  of  Chicago. 

For  Minneapolis,  Omaha  and  Des  Moines, 
the  distributor  will  be  Independent  Film 
Distributors,  Inc.,  of  Minneapolis,  headed 
by  Abbott  M.  Swartz. 

In  the  Cleveland  area,  the  two  films  will 
be  distributed  by  Jack  Zide  and  Rudy  Nor- 
ton of  Imperial  Pictures  of  Cleveland. 


NEW  YORK — Robert  Wise,  who  made 
the  Academy  Award-winning  “West  Side 
Story”  and  “Two  for 
the  Seesaw”  in  Hol- 
lywood, with  a few  lo- 
cations for  each  in 
Manhattan,  both  for 
Mirisch  Co.,  has  just 
completed  his  latest 
film,  “The  Haunt- 
ing,” at  MGM’s  Lon- 
don studio,  although 
the  story  is  laid  in 
New  England. 

Wise  is  frank  to 
admit  that  he  filmed 
“The  Haunting”  in 
England  for  three  reasons — because  Rich- 
ard Johnson,  the  British  actor  he  wanted 
for  the  male  lead,  was  tied  up  with  the 
London  stage;  because  he  found  a mansion 
outside  London  which  was  the  perfect 
setting  for  the  modern-day  ghost  story, 
and  because  he  wanted  to  take  advantage 
of  Britain’s  Eady  plan. 

The  picture,  which  is  adapted  from 
Shirley  Jackson’s  novel,  “The  Haunting  of 
Hill  House,”  cost  him  $1,225,000  (modest 
by  today’s  standards) , but  he  admitted  that 
British  union  technicians  are  reluctant  to 
work  overtime  mainly  because  of  the  slight 
extra  pay  for  overtime  hours.  Wise  went  to 
England  in  June,  started  actual  filming  in 
September  and  continued  for  12  weeks. 

Wise  brought  in  the  first  print  of 
“The  Haunting”  to  show  to  MGM  home 
office  executives  early  in  April.  Following 
a London  premiere  in  June,  a year  after  he 
started  pre-production  work,  the  picture 
will  be  released  in  the  U.S.  in  September. 
Although  the  cast  is  headed  by  two  Ameri- 
cans, Julie  Harris  and  Russ  Tamblyn,  and 
two  British  stars,  Johnson  and  Claire 
Bloom,  MGM  and  Wise  have  decided  to 
stress  the  title  above  the  players  and  ac- 
cent the  picture’s  supernatural  quality.  It 
is  not  a “horror”  film,  a term  he  dislikes, 
but  an  adult  “terror”  tale,  Wise  declared. 

Wise  gave  praise  to  MGM  for  planning 
the  advance  promotion  for  “The  Haunting” 
in  April  1962,  before  he  started  the  picture 
in  England.  He  discussed  the  campaign 
with  Clark  Ramsay  and  other  studio  pub- 
licity men  on  the  coast. 

$233,825  for  Music  Hall 
Tops  World's  Record 

New  York — A new  world’s  record  gross 
was  set  at  the  Radio  City  Music  Hall 
for  the  week  ended  April  17  with  Co- 
lumbia's “Bye  Bye  Birdie”  and  the 
annual  Easter  stage  show.  The  week’s 
take,  according  to  Russell  V.  Downing, 
president  of  the  world’s  largest  theatre, 
was  $233,825,  largest  single-week  box- 
office  gross  of  any  film  in  the  30-year 
history  of  the  theatre,  and  nosing  out 
Walt  Disney’s  “Moon  Pilot,”  which  last 
year  took  in  $230,835  in  a single  week. 

Extra  police  were  called  on  duty  out- 
side the  theatre  to  handle  the  traffic  jam 
as  patrons  overflowed  into  the  street 
from  the  line  surrounding  the  theatre. 
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co-starring  Arlene  Francis  with  Edward  Andrews  • Elli  n 
Screenplay  by  Carl  Reiner  • Directed  by  Norman  Jewison  • Produced  y 


Doris  Day 
James  Garner 

The  Thrill  of  It  All ! 

A Ross  Hunter- Arwin  Production 


COMING  TO 
RADIO  CITY 
MUSIC  HALL 


; Reid  • Reginald  Owen  • Zasu  Pitts  • Guest  Star  Carl  Reiner 

Ross  Hunter  and  Martin  Melcher  • A Universal  Release  • COLOR 


UA  Theatre  in  Louisville 
Divided  in  Two  Houses 

LOUISVILLE,  KY.  — The  3,000-seat 
United  Artists  Theatre  here  became  two 
theatres,  one  with  a capacity  of  900  and 
the  other  seating  1,800,  at  formal  opening 
ceremonies  Friday  night  (12). 

Fourth  Avenue  Amusement  Co.,  headed 
by  Dale  McFarland,  in  association  with 
United  Artists  Theatres  unveiled  the  Pent- 
house Theatre,  constructed  in  the  balcony 
of  the  United  Artists,  to  an  audience  of  in- 
vited guests  and  paying  patrons. 

“We  believe  this  is  a development  of  great 
importance  to  the  industry,  pointing  to  the 
problems  of  older  big-capacity  theatres  in 
downtown  areas  of  major  cities,”  McFar- 
land said. 

The  Penthouse  Theatre  seats  900. 


Pan  Arts  to  Make  Johnson 
Screenplay  for  UA 

NEW  YORK — Pan  Arts  Company  has 
acquired  “The  World  of  Henry  Orient,”  a 
screenplay  by  Nunnally  and  Nora  John- 
son, to  be  filmed  independently  in  New 
York  in  the  fall  of  1963  for  United  Artists 
release. 

The  original  novel  was  by  Nora  Johnson 
and  was  published  by  Little  Brown  in  1958. 
Jerome  Heilman  will  be  producer  on  the 
film,  which  wall  be  directed  by  George  Roy 
Hill,  who  recently  completed  “Toys  in  the 
Attic,”  which  will  be  released  by  UA  in 
the  summer  of  1963. 


Booth  Reservations  atTOA 
Tradeshow  Hit  93  Mark 

New  York — Although  the  annual 
Theatre  Owners  of  America  convention 
and  tradeshow  are  six  months  off, 
reservations  for  display  booths  at  the 
tradeshow  have  reached  a record  num- 
ber for  this  far  in  advance.  As  of  last 
week,  93  booths  had  been  booked  by 
companies  in  the  equipment  and  con- 
cessions fields. 

The  convention  and  show  will  be 
held  in  the  Americana  Hotel  in  New 
York  October  28-31.  The  tradeshow 
will  be  jointly  sponsored  by  TOA,  Na- 
tional Ass’n  of  Concessionaires,  The- 
atre Equipment  and  Supply  Manufac- 
turers Ass’n  and  Theatre  Equipment 
Dealers  Ass’n.  The  conventions  of  all 
four  organizations  will  be  held  con- 
currently. 

Display  capacity  at  the  show  is  re- 
ported to  be  about  120  booths. 


"Savage  Sam"  Cast  Set 

HOLLYWOOD  — Walt  Disney’s  new 
“Savage  Sam”  will  feature  well-known 
riding  personnel  topped  by  Brian  Keith 
and  backed  by  Tommy  Kirk,  Kevin  Cor- 
coran, Marta  Kristan,  Dewey  Martin  and 
Jeff  York.  Norman  Tokar  directed  the 
screenplay  by  Fred  Gipson  and  William 
Tunberg,  based  on  Gipson’s  best-selling 
novel.  Bill  Anderson  coproduced  with  Walt 
Disney  for  a Buena  Vista  release. 


"Lawrence"  Ticket  Sales 
Triple  Since  Oscars 

NEW  YORK  — Advance  reserved-seat 
ticket  sales  for  “Lawrence  of  Arabia”  have 
tripled  at  roadshow  theatres  throughout 
the  United  States  and  Canada  since  the 
Monday  night  (8)  sweep  of  seven  Academy 
Awards  in  Hollywood  by  the  Sam  Spiegel- 
David  Lean  production,  it  has  been  re- 
ported by  Columbia  Pictures,  distributors 
of  the  Oscar-winning  film. 

Leading  theatres  across  the  country 
playing  “Lawrence  of  Arabia,”  including 
the  Criterion  Theatre  in  New  York,  the 
Stanley  Warner  Beverly  Hills  Theatre  in 
Los  Angeles,  the  Cinestage  in  Chicago,  the 
Gary  in  Boston,  the  Midtown  in  Phila- 
delphia, the  United  Artists  in  San  Fran- 
cisco, the  Odeon  Carlton  in  Toronto  and 
the  Ontario  in  Washington,  D.C.,  all  re- 
ported impressive  increases  in  advance 
ticket  sales  in  the  days  following  the  na- 
tionally telecast  Academy  Awards  show. 

Previously,  Rube  Jackter,  vice-president 
and  general  sales  manager  of  Columbia 
Pictures,  had  announced  that  “Lawrence” 
would  go  into  more  extensive  roadshow  re- 
lease during  April  coordinated  with  the 
keen  interest  in  the  film  resulting  from  the 
Oscar-presentation  ceremonies.  The  film 
is  currently  playing  in  36  domestic  road- 
show engagements. 

“Lawrence”  received  two  major  tele- 
vision network  promotional  boosts  on  Sun- 
day evening  (14)  on  two  of  the  night’s  most 
popular  programs.  The  Ed  Sullivan  Show 
on  CBS-TV  plugged  “Lawrence”  via  a spe- 
cial filmed  interview  with  title-player 
Peter  O’Toole.  In  addition,  the  top-rated 
ABC-TV  presentation,  “Sunday  Night  at 
the  Movies,”  also  featured  a lengthy  report 
on  “Lawrence.” 


Medallion's  New  Release 

NEW  YORK  — Medallion  Pictures  has 
acquired  “Alone  Against  Rome,”  an  Italian 
made  picture  in  color  directed  by  Herbert 
Wise,  for  distribution  in  the  U.S.,  according 
to  Murray  M.  Kaplan,  vice-president  and 
sales  manager.  The  picture,  which  stars 
Rossana  Podesta,  Lang  Jeffries  and 
Philippe  LeRoy,  will  be  released  in  July. 


'Fail-Safe'  Starts 

NEW  YORK— Max  Youngstein’s  “Fail- 
Safe”  started  production  at  Fox  Movie- 
tone Studios  Monday  (15).  Plans  call  for 
a 30-day  shooting  schedule,  with  two  addi- 
tional days  of  location  work  in  the  New 
York  area.  The  cast  is  headed  by  Henry 
Fonda,  Walter  Matthau  and  Dan  O’Herlihy. 


Castle  Film  Is  Retitled 

NEW  YORK— William  Castle’s  “The 
Candy  Web,”  which  he  produced  and  di- 
rected for  Columbia  Pictures,  has  been  re- 
titled “13  Frightened  Girls”  for  its  sum- 
mer release.  The  picture  stars  Murray 
Hamilton,  Joyce  Taylor  and  Hugh  Mar- 
lowe and  introduces  Kathy  Dunn. 


Change  Title  of  MGM  Film 

NEW  YORK — “The  Natives  Are  Restless 
Tonight”  will  be  the  release  title  for  the 
MGM-Seven  Arts  production  starring  Nancy 
Kwan  and  Dennis  Price,  which  was  filmed 
in  England  as  “Tamahine.”  Philip  Leacock 
directed. 
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Responsiveness:  The  Key  to  Cinema  Enjoyment 

An  Address  by  Mrs.  Roderic  B.  Thomas  at  Federation  of  M.P.  Councils  Convention 


By  MRS.  RODERIC  B.  THOMAS 

I was  standing  in  front  of  the  Solomon 
R.  Guggenheim  Museum,  the  last  time  I 
was  in  New  York  City,  when  I was  ap- 
proached by  a young  man.  He  wore  a sport 
shirt  hanging  outside  his  trousers  and  he 
spoke  with  a strong  Spanish  accent. 
“Lady,”  he  said,  “what  is  that  building?” 
I turned  to  him  and  said  that  it  was  a 
new  museum — a picture  gallery.  The  young 
man  looked  up  for  a moment  at  the  ex- 
panding spiral  walls  with  their  deeply  cut 
shadows  and  extremely  unfamiliar  con- 
tours, and  said  with  a deep  sigh,  “Oh,  it 
is  very  beautiful!”  It  was  a simple  state- 
ment of  enthusiasm  and  wonder.  This, 
I thought  was  an  honest  appreciation  of 
art.  This  young  man  was  not  antagonistic 
toward  the  unfamiliar  and  the  unconven- 
tional, and  yet  he  was  impressed  by  the 
unmistakable  richness  of  what  he  saw.  He 
was  using  his  senses  instead  of  his  prej- 
udices in  viewing  this  unusual  but  very 
beautiful  building. 

PUBLIC  IS  SELF-CONSCIOUS 

It  seems  to  me  that  when  we,  the  public, 
approach  motion  pictures,  we  are  all  too 
likely  to  be  self-conscious  and  on  the  de- 
fensive. There  is  nothing  we  can  do  to  a 
movie  by  either  ignoring  it  or  glaring  at 
it,  but  there  is  a great  deal  it  might  do 
for  us,  if  we  would  only  give  it  half  a 
chance. 

Pleasure,  or  appreciation  if  you  prefer — 
of  any  sort  is  a combination  of  discovery 
and  receptiveness  and  you  don’t  learn  to 
look  at  movies  by  reading  about  them  in 
the  newspapers.  You  learn  to  look  at 
movies,  by  looking  at  them  with  pleasure 
and  responsiveness  and  receptiveness. 

Now,  of  course,  it  goes  without  saying 
that  we  do  not  all  respond  in  the  same 
way.  One  person  may  be  totally  blind  in 
an  art  gallery  and  as  sensitive  as  a ba- 
rometer at  a glove  counter.  One  person 
may  communicate  only  boredom  in  front 
of  a Rembrandt,  but  show  a feeling  of 
wonder  in  viewing  a beautiful  sunset. 

In  viewing  movies,  one  can  be  timid,  or 
one  can  be  adventurous.  One  can  limit  his 
experience  to  the  familiar  and  to  the  safe, 
or  he  can  constantly  search  for  new  ex- 
periences and  new  kinds  of  enjoyment. 

And,  just  as  one  singles  out  the  friends 
he  wants  to  spend  a great  deal  of  time 
with,  so  he  should  single  out  the  kind  of 
movies  he  most  enjoys.  It  is  as  ridiculous 
to  say,  “I  like  movies!”  period,  as  it  is  to 
say,  “I  like  everyone  I meet!”  It  is  also  just 
as  ridiculous  to  criticize  movies  in  general, 
or  movies  you  have  not  seen,  as  it  is  to 
criticize  someone  you  have  seen  only 
across  a crowded  room. 

I am  afraid  that  we  shall  always  have 
distasteful  motion  pictures,  just  as  we 
shall  always  have  pornography,  perversion, 
and  other  kinds  of  sin. 

But  ladies,  it  is  not  enough  to  work  to 
create  a vacuum.  True,  one  cannot  be 
harmed  by  a movie  he  didn’t  attend,  but 
neither  can  he  be  helped  by  a book  un- 
read, or  a show  unseen. 

We  have  an  obligation  as  the  movie  au- 


( Editor’s  Note — This  is  the  full  text  of  the 
address  delivered  by  Mrs.  Roderic  B. 
Thomas  at  the  annual  convention  of  the 
Federation  of  Motion  Picture  Councils  held 
at  Warwick  Hotel,  Philadelphia,  Pa.  Mrs. 
Thomas  is  chairman  of  the  Texas  Motion 
Picture  Board  of  Review  in  Dallas .) 


dience.  It  is  not  in  the  avoidance  of  evil 
alone  but  in  the  doing  of  good  and,  therefore, 
our  best  bet  is  not  to  devote  ourselves  to 
eliminating  the  negative  only  but,  to  use 
a popular  cliche,  we  should  devote  our- 
selves to  accentuating  the  positive.  Evil  is 
something  that  we  will  always  have  with 
us,  for  indeed  it  is  a part  of  life. 

Much  of  present  day  education  is  directed 
toward  the  evaluation  and  appreciation  of 
literature,  and  painting,  and  music.  Our 
attention  is  directed  to  what  are  considered 
to  be  good  books;  we  expose  ourselves  to 
good  symphony  music,  and  to  the  master- 
pieces of  art  in  an  effort  to  become  pro- 
ficient in  analyzing  values  in  these  spe- 
cial fields. 

I believe  that,  as  a part  of  our  respon- 
siveness to  movies,  we  should  apply  this 
educational  process  to  motion  pictures, 
which  are  so  much  more  a part  of  our 
daily  lives.  It  has  been  said  of  the  motion 
picture  that  during  its  life  of  over  fifty 
years,  it  has  made  more  definite  artistic 
advances  from  year  to  year  than  any  other 
form  of  art,  and  yet  it  is  the  least  studied 
by  its  patrons  than  any  other  form  of  art. 

A well-informed  public  is  America’s  first 
line  of  security.  The  following  is  also  true 
— knowledge  of  and  response  to  worthwhile 
motion  pictures  is  America’s  best  guaran- 
tee of  better  pictures. 

MUST  HAVE  PUBLIC  SUPPORT 

Now,  I am  not  the  first  to  say  that  some 
movie  exhibitors  must  show  more  respon- 
sibility in  the  choice  of  films  they  allow 
in  their  theatres.  They  must,  however,  be 
backed  up  by  a public  willing  to  support 
and  respond  to  their  efforts.  In  answer  to 
the  question  which  we  all  ask  from  time 
to  time,  “What  can  I do?”,  the  public  can 
and  should  make  it  clear  to  the  operators 
of  their  local  theatres  that  they  will  back 
up  an  honest  effort  on  his  part  to  offer  a 
better  film  diet  in  their  community. 

To  emphasize  this  idea  we  might  ask- 
why  has  religious  affiliation  increased  tre- 
mendously since  World  War  II?  Is  it  be- 
cause more  people  are  against  sin?  No, 
ladies,  it  is  because  more  people  are  re- 
sponsive to  and  want  religion.  To  further 
emphasize  the  point — many  of  us  think, 
today,  we  face  nuclear  destruction  of  the 
world. — Now,  can  we  prevent  this  total  dis- 
aster simply  by  being  against  war?  No, 
ladies,  we  must  strive  for,  work  for,  and 
fight  for  peace! 

So.  in  the  case  of  motion  pictures,  pub- 
lic responsiveness  indicates  that  we  must 
not  simply  oppose  undesirable  pictures. 
We  must  support  the  desirable  ones,  for  if 
the  organized  community  does  not  whole- 
heartedly endorse  and  support  the  worth- 


while and  highly  satisfactory  film — how 
can  we  expect  producers  to  make  more  of 
them? 

In  connection  with  this  responsiveness 
as  movie  patrons,  there  is  another  point 
that  I should  like  to  discuss  briefly.  It 
seems  to  me  that  the  trouble  with  many 
people  is  that  they  go  to  movies  to  be  a 
critic  instead  of  to  be  entertained.  They 
consider  themselves  experts  on  the  subject 
of  movies  and  refuse  to  be  entertained  be- 
cause they  are  too  busy  finding  fault. 
This  is,  indeed,  a pity  because  the  world 
is  full  of  entertaining  and  wonderful 
things,  if  we  will  only  let  ourselves  go  and 
be  responsive. 

Indeed,  there  is  infinite  talent  in  our 
land  creating  entertainment  the  likes  of 
which  the  world  has  never  seen.  There  is 
beauty,  and  comedy  and  drama  and  stark 
realism  in  every  man’s  life,  yet  so  few  of 
us  realize  it. 

Yes,  in  everyone’s  existence  there  is  ex- 
citement and  glamour,  and  heartbreak,  and, 
yes,  even  evil,  which  in  the  hands  of  a 
talented  and  imaginative  writer  can  be 
transformed  into  fiction  more  challenging 
than  the  truth. 

MOVIES  FOR  RELAXATION 

A friend  of  mine  who  has  been  eminently 
successful  in  the  business  world  tells  me 
that  he  goes  to  a movie  when  the  pressures 
of  economics  become  too  great  and  there 
he  finds  the  relaxation  and  entertainment 
which  he  needs.  He  says  he  doesn’t  go  to 
a movie  to  pick  it  to  pieces  or  find  fault 
with  its  talent  quality.  He  is  a successful 
man  in  his  own  field  and  he  prefers  to 
believe  that  the  people  who  make  movies 
are  successful  because  they  know  what  they 
are  doing. 

In  this  connection,  another  thought: 
You  find  many  people,  today,  who  choose 
to  connect  the  private  life  of  an  actor  or 
director  with  the  quality  of  the  films  he 
produces.  And  many  of  these  movie  pa- 
trons feel  obliged  to  try  to  dictate  morality 
of  actors  through  the  pressure  of  boycott. 

Now,  in  some  professions  we  have  a right 
to  expect  and  demand  moral  integrity.  A 
pastor,  for  instance,  has  the  task  of  lead- 
ing others  to  sanctity.  No  one  can  lead,  un- 
less he  first  goes  along  the  way.  A teacher 
is  rightly  expected  to  give  example  as  well 
as  knowledge.  And  we  certainly  have  a 
right  to  expect  virtue  from  those  who  run 
our  government.  I am  not  sure  that  we 
always  get  it,  but  we  certainly  have  a right 
to  expect  it. 

On  the  other  hand,  I am  only  a fool  if  I 
deny  myself  the  inspiration  and  pleasure 
of  good  poetry  because  the  author  happened 
to  deviate  from  righteousness  in  the  man- 
ner of  a Wilde  or  a Byron. 

Traditionally,  and  rightly  so,  we  show 
more  than  average  tolerance  for  moral 
aberrations  in  the  acting  profession.  Maybe 
it  is  their  artistic  temperament  or  the 
emotional  strain  of  their  work  which  often 
leads  them  into  moral  complications.  May- 
be their  bad  reputations  result  from  living 
in  glass  houses  with  everyone  watching 
(Continued  on  page  12) 
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BETWEEN  THE  LINES  = 

- — -By  AL  STEEN 


New  Finance  Plan 

F S NOT  ready  for  official  announcement 
yet,  but  an  organization  is  being 
formed  for  the  purpose  of  providing  funds 
for  theatre  improvement  and  general 
modernization. 

An  eastern  financial  group  which  owns 
and  operates  more  than  65  apartment 
buildings  is  setting  up  a subsidiary  to 
process  theatre  improvements,  somewhat 
similar  to  small  loan  procedures.  The  fund 
range  will  start  at  a minimum  of  $5,000 
and  go  up  to  a maximum  of  $300,000,  with 
repayment  arrangements  extending  from 
five  to  ten  years  at  a low  cost-of-funds 
charge.  Included  in  the  program,  it  is 
learned,  will  be  a revolving  fund  section 
whereby,  as  loans  are  reduced,  the  dif- 
ferential can  be  utilized  for  added  credit. 

The  backers  say  that  reasonable  security, 
as  required,  will  be  based  on  the  exhibitor’s 
responsibility,  his  credit  standing,  security 
assets,  theatre  location,  picture  clearances 
and  competition.  Not  the  least,  as  far  as 
responsibility  is  concerned,  will  be  the  ex- 
hibitor’s “good  housekeeping”  policies. 

Fund  groups,  it  was  said,  recognized  the 
position  of  a well -managed  theatre  in  small 
communities  and  its  value  to  the  com- 
munity and  to  the  street  on  which  the  the- 
atre is  located.  Investment  groups  are  as- 
serting that  many  community  theatres 
need  drastic  improvements,  even  actual  re- 
building. 

The  group  indicated  above  also  is  said  to 
be  planning  to  acquire  small  theatres  and 
financing  and  leasing  new  units. 

The  plan  is  well  under  way  with  some 
important  names  connected  with  it.  But 
it’s  being  kept  under  wraps  for  the  time 
being. 

On  Changing  Ads 

PRACTICALLY  everybody  who  has  seen 
MGM’s  “Jumbo,”  including  exhibitors, 
declares  that  it  is  an  excellent  picture  and 
a well-made  musical,  but,  for  some  reason, 
it  did  not  do  the  business  it  should  have. 

Oscar  Brotman,  live-wire  circuit  opera- 
tor in  the  Chicago  area,  gave  as  possible 
reasons  for  its  failure  to  click  in  the  first- 
runs  that  the  title  may  have  been  too 
circus-y  and  that  the  type  used  in  the  ads 
was  too  old-fashioned.  So  Brotman 
changed  the  approach  and  killed  all  the 
old  type  and  the  circus  angle  and  just 
used  the  catchline,  “Doris  Sings  Again” 
and  played  up  the  music.  He  said  it  helped 
the  gross  in  a big  way. 

In  plugging  “Long  Day’s  Journey  Into 
Night,”  Brotman  did  almost  the  same  thing 
for  the  Carnegie  Theatre  in  Chicago.  He 
realized  that  contracts  called  for  certain 
credits,  but  he  threw  out  all  existing  art 
work  and  concentrated  on  four  points: 
1)  Eugene  O’Neill;  2)  Katharine  Hepburn 
winning  an  Oscar  nomination;  3)  All  four 
stars  receiving  best-acting  laurels  at  the 
Cannes  Film  Festival,  and  4)  New  York 
critics’  quotes. 

Said  Brotman:  “Nowhere  in  the  ad  is 
there  any  mention  of  the  producers,  di- 
rectors or  the  name  of  the  company.  May- 
be, when  the  VIPs  in  New  York  see  the 


tearsheets  they  are  going  to  be  provoked 
with  me.  But  I have  a slight  hunch  their 
frowns  will  change  to  smiles  when  they 
learn  our  opening  weekend  was  the  highest 
gross  the  theatre  had  in  its  history.” 

Brotman  contends  that  every  situation 
is  different,  claiming  that  the  best  judge 
of  the  selling  approach  is  the  theatre  oper- 
ator. He  should  not  hesitate  to  change  the 
campaign  to  fit  local  conditions  where  it 
so  warrants. 

“A  constant  search  for  a new  approach 
should  be  ever  uppermost  in  the  overall 
strategy,”  Brotman  concluded. 

• 

TV  Progress 

ROOKING  back  at  a convention  program 
of  about  20  years  ago,  we  noted  that 
the  Society  of  Motion  Picture  and  Tele- 
vision Engineers  confined  practically  all  of 
its  agenda  to  motion  picture  topics,  with 
only  slight  attention  to  anything  having  to 
do  with  television.  Of  course,  those  were 
war  years  and  TV  was  only  a post-war 
dream.  In  the  next  few  years,  television 
took  on  more  importance  at  the  conven- 
tions. 

The  upcoming  convention’s  program  in 
Atlantic  City  lists  more  television  subjects 
than  straight  motion  pictures,  although 
much  of  it  has  to  do  with  films  on  TV. 

Just  interesting,  that’s  all. 

• 

Decree  Proposal 

^HE  IATSE  is  reported  to  have  prepared 
a recommendation  for  changes  in  the 
consent  decrees  as  they  pertain  to  the 
construction  and  acquisition  of  theatres 
by  former  affiliated  circuits. 

The  matter  now  is  before  the  union’s 
executive  council  which  is  debating  whether 
to  submit  the  recommendation  to  the  De- 
partment of  Justice  or  the  New  York  Dis- 
trict Court  which  is  required  to  pass  on 
such  petitions. 

The  document  is  based  on  the  premise 
that  more  theatres  mean  more  employ- 
ment. 

• 

Concession  Figures 

pjOW  DO  these  figures  jibe  with  yours? 

A large  western  circuit  recently  made 
a study  of  its  concessions  income  and  found 
that,  for  each  paid  admission,  the  refresh- 
ments brought  in  14  cents.  And  it  is  shoot- 
ing for  25  cents. 

An  eastern  circuit  found  that  each  paid 
admission  was  productive  of  12  cents  in 
sales  at  the  concession  stands  and  was  aim- 
ing for  15  cents. 

• 

Not  Partners 

^HERE  HAVE  been  reports  around  that 
Joe  Levine  and  Ely  Landau  were  team- 
ing up  as  exhibitors.  It  is  true  that  Levine 
has  exhibition  projects  on  the  horizon  and 
so  has  Landau,  but  they  are  separate  and 
apart  enterprises  and,  according  to  reliable 
reports,  they  will  not  be  associated  in  them 
— together,  that  is. 

Incidentally,  Landau  will  have  four  pic- 
tures in  production  this  year. 


Responsiveness 

(Continued  from  page  11) 

their  misbehavior  — and  with  columnists 
and  publicity  agents  spreading  the  dirt 
where  it  will  produce  most  fertile  effects. 

Now,  of  course,  don’t  misunderstand  me. 
We  cannot  remain  indifferent  to  immoral- 
ity when  we  see  it.  And  we  must  not  forget 
the  evil  effects  of  scandal,  and  the  ten- 
dency of  fans  to  imitate  their  heroes.  There 
is  a middle  ground  and  we  cannot  be  frown- 
ing Puritans  all  the  time;  clucking  re- 
provingly at  every  sin  in  the  world,  wag- 
ging our  heads  at  every  scandal,  and  seek- 
ing to  ostracize  every  sinner  in  the  movie 
industry  by  fair  means  or  foul.  If  his  poli- 
tics, or  religion,  or  personal  morality  do 
not  affect  his  performance,  they  are  really 
none  of  our  business. 

In  conclusion,  if  you  are  bored  with  life 
and  are  tired  of  sitting  at  home  getting 
your  entertainment  from  that  one-eyed 
monster  over  in  the  corner — go  to  see  a 
movie.  It  will  do  you  good!  It  will  remind 
you  of  the  good  old  days  when  it  was  easy 
to  be  thrilled  and  excited. 

America  has  given  us  frozen  foods,  and 
air-conditioned  cars,  and  six-hour  flights 
to  Europe,  and  girdles  which  stretch  both 
ways,  but  unfortunately  it  hasn’t  given  us 
the  capacity  to  appreciate  all  of  this. 

We  must  develop  the  kind  of  curiosity 
and  responsiveness  that  prompted  the 
young  man  to  ask  about  the  Guggenheim 
Museum.  This  sort  of  curiosity  leads  to 
exploration,  and  exploration  will  lead  to 
discovery  of  a world  as  wide  as  the  limit- 
less mind  of  man,  and  as  deep  as  his 
despair. 

The  world  of  the  motion  picture  is  by 
no  means  always  comfortable,  but  neither 
is  it  likely  to  be  always  boring.  It  is  full 
of  surprises,  humor,  excitement,  and  chal- 
lenges to  smugness.  It  is  a world  of  moods 
as  well  as  revelations,  of  beliefs  and  fears, 
of  unpleasant  truth,  as  well  as  delicious 
fantasy. 

Perhaps  it  is  arrogant  of  me  to  say  that 
anyone  who  does  not  venture  into  this 
world  of  the  motion  picture  is  only  half 
interested  in  life  itself. 

I do  say  it,  nevertheless. 


Frank  and  Eleanor  Perry 
Sign  Deal  With  UA 

NEW  YORK — Frank  and  Eleanor  Perry, 
whose  first  motion  picture,  “David  and 
Lisa,”  won  two  Academy  Award  nomina- 
tions, have  signed  a two-picture  deal  with 
United  Artists,  according  to  Arthur  B. 
Krim,  president. 

As  with  “David  and  Lisa,”  which  cost 
less  than  $200,000  and  was  voted  best  pic- 
ture by  a new  director  at  the  Venice  Film 
Festival  in  1962,  the  new  pictures  will  be 
produced,  directed  and  written  by  the 
husband  and  wife  team.  The  subject  mat- 
ter and  titles  of  the  UA  pictures  will  be 
announced  later. 

“David  and  Lisa,”  which  is  being  dis- 
tributed by  Continental,  is  in  its  16th  week 
at  the  Plaza  Theatre  in  New  York.  Frank 
Perry  is  a former  production  assistant  with 
the  Theatre  Guild  while  Mrs.  Perry  is  the 
author  of  the  comedy,  “Third  Best  Sport,” 
which  the  Theatre  Guild  produced  on 
Broadway  in  1958-59. 
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GOLDEN  AGE  CLUBS  THRIVE 


Senior  Citizens  Promote 
Goodwill  for  US.  Theatres 


By  AL  STEEN 

Whether  the  Golden  Age  Movie  Clubs 
around  the  country  are  celebrating  their 
fifth  or  sixth  anniversaries  this  year  is  not 
of  major  importance;  the  big  point  is  that 
they  have  been  a source  of  comfort  and  di- 
version for  the  “senior  citizens”  and,  at  the 
same  time,  builders  of  goodwill  and  extra 
business  for  the  member  theatres. 

Following  a test  by  the  RKO  circuit  in 
Trenton.  N.J.,  in  1958  when  persons  who  had 
reached  their  60th  birthday  were  admitted 
to  RKO  theatres  at  approximately  one-half 
of  the  prevailing  admission  price,  the  project 
was  inaugurated  in  New  York  by  practically 
all  of  the  circuits.  It  then  spread  across  the 
country. 

The  reason  for  the  question  as  to  which 
anniversary  it  is — the  fifth  or  sixth — stems 
from  the  fact  that  the  Minneapolis  Amuse- 
ment Co.  had  introduced  a plan  for  cater- 
ing to  the  older  patrons  in  1957,  a year 
earlier.  In  any  event,  the  program  is  solidly 
entrenched  in  many  circuits  and  is  utilized 
by  independent  showmen  as  well. 

Harry  Mandel,  now  president  of  RKO 
Theatres,  spearheaded  the  national  expan- 
sion of  the  program  in  1958  when  he  was 
vice-president  of  the  circuit.  He  said  he 
had  been  inspired  by  one  of  the  “Life  Be- 
gins at  Forty”  columns  by  Robert  Peter- 
son in  the  New  York  Journal-American. 
There  was  a germ  of  an  idea  in  that  par- 
ticular column  and  from  it  grew  the  Gold- 
en Age  Movie  Club  on  a national  basis.  He 
believed  that  by  admitting  older  folks  to 
the  circuit’s  theatres  at  a lower  admission 
price,  a service  would  be  rendered  to  the 
senior  citizens  and,  in  turn,  create  new 
friends  and  goodwill  for  the  theatres.  The 
testing  ground  was  set  in  Trenton  under 
the  supervision  of  Edward  Sniderson,  RKO 
division  manager. 

The  plan  proved  to  be  a great  success. 
RKO  now  offers  the  service  in  all  of  its  65 
theatres.  Many  other  circuits  maintain  the 
club  status  in  one  form  or  another  and  in 
various  degrees  of  activity.  Some  circuits 
dropped  out  and  then  reactivated  it  in  re- 
sponse to  requests  by  the  older  citizens. 

“The  club  is  a worthwhile  enterprise  and 


all  theatres  should  have  them,”  Emanuel 
Frisch,  head  of  the  Randforce  circuit  in 
New  York,  said.  “It  is  gratifying  to  receive 
the  hundreds  of  letters  from  the  older  pa- 
trons who  express  their  appreciation  for 
the  service.” 

Mandel  said  the  clubs  were  established 
to  give  relaxation  to  those  persons,  60  years 
of  age  or  more,  who  have  time  on  their 
hands  and  want  to  “stretch  their  pensions.” 
He  noted  that,  because  the  older  folks  pre- 
ferred to  go  out  in  daylight,  the  clubs  had 
helped  to  fill  the  matinee  seats.  And,  he 
added,  those  folks  are  great  “talkers-up.” 
When  they  see  a picture  they  like,  they  tell 
their  friends  and  the  news  is  spread  by 
word  of  mouth.  The  club  members  are 
walking  and  talking  advertisements,  he 
said. 


The  theatres,  having  the  birth  dates  of 
members,  send  a card  to  each  member  on 
his  birthday.  One  member  wrote  a New 
York  theatre  that  the  Golden  Age  birthday 
card  he  received  was  the  only  one  he  got 
on  his  birthday;  in  other  words,  only  the 
theatre  remembered  his  important  date. 

Mandel  estimates  that  there  are  approxi- 
mately 400,000  Golden  Agers  in  the  RKO 
setup  alone.  Minnesota  Amusement  has 
well  over  10,000  members  who  buy  up  to 
5,000  tickets  a month. 

For  those  exhibitors  who  may  be  con- 
templating the  establishment  of  clubs,  the 
following  information  may  be  a guide  to 
the  procedure: 

Eligibility  is  flexible.  Some  theatres  set 
the  age  of  60  as  the  minimum  age.  Others 


Members  of  the 
Golden  Age  Club 
at  the  RKO  Ford- 
ham  Theatre  in 
New  York  hold 
their  annual 
party  with  re- 
freshments and  a 
movie  as  guests  of 
the  management. 


set  the  age  at  65  for  men  and  62  for 
women. 

Application  for  membership  must  be  pre- 
sented in  person  to  the  manager  or  as- 
sistant manager  and  nobody  else.  The  ap- 
plicant is  asked  to  fill  out  a simple  mem- 
bership blank  and  present  proof  of  age. 


To  be  admitted  to  the  theatre,  the  mem- 
ber merely  presents  his  card  to  the  box- 
office  when  purchasing  a ticket.  Only  one 
ticket  is  issued  on  a card  each  time  it  is 
presented.  A person  accompanying  a mem- 
ber must  pay  the  regular  admission  price. 
It  has  been  noted  that  a member  rarely 
attends  a theatre  alone,  thereby  bringing 
an  extra  full-paying  customer  to  the  the- 
atre. 

In  most  of  the  participating  theatres,  an 
annual  party  is  given  for  the  members  who 
are  treated  to  free  food  and  coffee.  A pic- 
ture of  special  interest  to  oldsters  is  booked 
for  the  occasion. 

Prices  vary  in  different  cities.  It  is  usu- 
ally 50  cents,  although  some  theatres  have 
a 30-eent  matinee  tariff.  Where,  for  exam- 
ple, the  prevailing  scale  is  $1.25  to  $1.50 
for  evenings  and  Sunday,  Golden  Agers  are 
admitted  for  75  cents. 

Most  theatres  have  limitations  on  the 
use  of  the  card.  That  is,  the  cards  are  not 
acceptable  for  special  events,  reserved-seat 
performances,  occasional  stage  shows  and 
gift  nights.  Some  circuits  send  notices  in 
advance  to  members,  pointing  out  that,  on 
a forthcoming  program,  the  cards  cannot 
be  honored  and  giving  specific  reasons  why 
they  cannot  be  honored.  This  procedure 
eliminates  possibilities  of  embarrassment, 
thereby  incurring  the  ill  will  of  the  mem- 
bers. 

In  launching  a club,  it  has  been  found 
that  newspapers,  radio  and  television  sta- 
tions have  been  very  cooperative  in  publi- 
cizing the  formation.  Advertising  expense 
can  be  held  to  a minimum  by  using  space 
in  regular  daily  newspaper  ads,  screen 
trailers  and  lobby  displays.  Personal  con- 
tacts are  important.  All  organizations 
which  cater  to  the  over-60  groups  should 
be  reached  by  the  exhibitor.  Among  these 
are  local  Golden  Age  Clubs,  senior  citizen 
groups  of  churches,  community  centers, 
neighborhood  centers,  social  service  agen- 
cies plus  the  YMCA,  YWCA  and  YMHA. 

Followup  activities  are  essential  in  keep- 
ing the  clubs  alive  and  active.  Birthday 
cards,  as  noted  above,  are  an  appreciated 
token.  In  some  instances,  the  birthday  card 
is  an  invitation  for  free  admission  for 
two.  Special  shows,  lobby  hobby  displays, 
old  fiddlers  contests  and  other  events  of 
interest  to  senior  citizens  are  scheduled 
throughout  the  year  by  some  theatres  and 
have  found  to  be  highly  successful. 

The  Golden  Age  Movie  Club  can  do,  and 
has  done,  much  to  focus  attention  on  the- 
atres as  community  institutions,  reaping 
goodwill  and  respect  as  no  other  enterprise 
can  do. 
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■By  SYD  CASSYD 


gAM  SPIEGEL  picked  up  Omar  Sharif  fol- 
lowing the  Oscar  awards  and  signed 
him  to  a five-picture  contract  running  for 
seven  years.  In  the  interim  Sharif  is  fin- 
ishing a role  in  Sam  Bronston's  “Fall  of  the 
Roman  Empire.”  He  left  Hollywood  this 
week  for  Madrid  to  complete  his  assign- 
ment . . . Bob  Finkel,  producer,  who  has  a 
background  of  show  business  since  his 
graduation  from  Carnegie  Tech  many  years 
ago,  including  stage  manager,  assistant  di- 
rector on  westerns  and  finally  as  producer 
of  this  year’s  Emmy  Awards  show,  has  ac- 
quired the  Cornell  Woolrich  novel,  “Hotel 
Room,”  as  a theatrical  feature.  “Rear  Win- 
dow” was  based  on  another  novel  by  the 
same  writer  . . . Martin  Leeds,  a former 
Talent  Associates-Paramount  executive, 
has  joined  Frank  Cooper  Associates  Agency 
where  he  will  assist  in  packaging  of  motion 
pictures  and  television.  The  move  illus- 
trates the  trend  of  television-trained  ex- 
ecutives moving  into  the  theatre  field. 

w 

One  of  Hollywood’s  most  prolific  enter- 
tainment figures  is  Jerry  Lewis  who  has 
made  28  pictures  since  1949,  all  of  them  in 
Hollywood  . . . During  location  filming  in 
Vienna,  Eddie  Albert,  and  his  actress  wife, 
Margo,  recorded  a group  of  songs  in  that 
city  which  will  be  issued  as  “This  Is  Vienna 
. . . Joel  Freeman  will  be  production  super- 
visor of  “Act  One,”  the  Warner  Bros,  ver- 
sion of  Moss  Hart’s  autobiography  . . . 
William  Daniels  will  be  head  cameraman  on 
“The  Prize”  . . . David  Dortort  and  Sidney 
Justin  will  be  in  Mexico  City  to  set  up  plans 
for  filming  “Cry  Viva,”  a story  based  on 
William  Hopson’s  novel,  backgrounded 
against  the  Mexican  Revolution  . . . Rich- 
ard E.  Lyons  and  Burt  Kennedy  are  scout- 
ing locations  in  the  High  Sierras  near  So- 
nora for  “Mail  Order  Bride”  . . . Marty 
Weiser  has  been  engaged  by  Paramount 
Pictures  for  a comprehensive  cross-country 
assignment  to  service  newspapers  on  a 
hand-tailored  basis  . . . Eleazer  Lipsky, 
president  of  the  world-famous  Jewish  Tele- 
graph Agency  and  noted  for  his  authori- 
tative knowledge  of  Israeli  affairs,  has 
signed  to  write  the  screenplay  of  “Villa 
Vardi,”  a story  centered  on  the  Israeli- 
Egyptian  campaign  of  1956  and  the  bat- 
tle for  the  Suez  Canal.  Garrick  Films  will 
produce  . . . Samuel  Fuller  is  on  a deep- 
sea  fishing  expedition  off  the  Panama 
coast  with  Constance  Towers  and  her  hus- 
band Eugene  McGrath  . . . “Monsieur  Cog- 
nac” is  the  fifth  picture  to  be  started  by 
Universal  this  year;  two  more  than  at  the 
same  time  in  1962.  The  Harold  Hecht  pro- 
duction starring  Tony  Curtis  and  Christine 
Kaufmann  started  on  the  12  th  with 
Michael  Anderson  directing  the  color  pic- 
ture. 

w 

Ronald  Sinclair  has  been  named  associ- 
ate producer  for  American  International’s 
Edgar  Allan  Poe  thriller,  “The  Haunted 
Palace,”  by  producer-director  Roger  Cor- 
man.  Vincent  Price,  Debra  Paget  and  Lon 
Chaney  star  in  the  production  which 
started  at  the  old  California  lot  on  Bron- 
son, now  called  the  Hollywood  Producers 
Studio.  Following  the  trend  today  for  bet- 
ter motion  picture  making,  Sinclair  is  also 


acting  as  film  editor  on  the  production.  He 
was  associated  with  Corman  in  that  ca- 
pacity when  the  producer  made  his  first 
film,  “Fast  and  Furious,”  for  American 
International  . . . Robert  L.  Lippert  has 
acquired  all  rights  to  “Outlaws  of  Red 
River,”  an  original  story  by  Harry  Spauld- 
ing, which  is  scheduled  for  filming  in  Wy- 
oming . . . The  Riviera  is  the  scene  of  the 
final  location  shooting  conference  for  Uni- 
versal’s "King  of  the  Mountain,”  with 
Robert  Arthur  flying  there  last  week  to 
confer  with  Ralph  Levy,  director  of  the  pic- 
ture, and  with  French  officials. 


American  International  has  signed  An- 
nette Funicello  to  costar  with  Frankie 
Avalon  in  the  big  musical  comedy,  “Beach 
Party,”  it  is  announced  by  James  H.  Nich- 
olson and  Samuel  Z.  Arkoff.  The  star  is  on 
loanout  basis  from  Walt  Disney,  who  has 
her  under  exclusive  contract.  This  will  be 
her  first  film  away  from  the  Disney  lot, 
where  she  received  her  experience  as  one 
of  the  “Mousketeers.”  Script  approval  was 
obtained  from  Disney  before  the  deal  was 
concluded.  Jody  McCrea,  Harvey  Lemback 
and  Eva  Six  costar,  with  William  Asher 
directing  . . . Universal  is  using  Eastman 
Color  on  “Monsieur  Cognac”  and  “Captain 
Newman,  M.D.”  of  the  four  pictures  current- 
ly in  production.  Technicolor  landed  “The 
Chalk  Garden”  laboratory  work.  The  latter 
is  being  filmed  in  London  by  Ross  Hunter- 
Quota  Rentals,  Ltd. 

■i 

Martin  Ransohoff  announces  that  he  will 
produce  “Lighter  Than  Air,”  a $5,000,000 
seven-star  picture  under  Filmways  banner 
for  an  MGM  release.  An  epic  comedy  ad- 
venture dramatizing  the  exploits  of  Navy 
balloon  aviators  during  World  War  II,  the 
film  is  based  on  the  novel  by  Dean  Boyd 
and  is  being  put  into  screenplay  form  by 
Ira  Wallach.  Eight  months  of  preproduc- 
tion planning  is  planned  with  location 
shooting  in  the  eastern  and  western  United 
States,  Brazil,  Trinidad  and  Gibraltar. 
Ransohoff  has  four  other  features  in  pre- 
paration. 

New  roles: Wolfe  Barzell  to  be  the  priest 
in  Paramount’s  “Love  With  the  Proper 
Stranger,”  Kent  Smith  to  play  Genevieve 
Page’s  husband  in  Warner’s  “Youngblood 
Hawke,”  William  Fawcett  gets  the  part  of 
a down-East  farmer  in  Mervyn  LeRoy’s 
“Mary,  Mary”  . . . Lee  Bowman  becomes  a 
president  in  “Youngblood  Hawke”  . . . 
Augusta  Ciolli  signed  to  portray  Steve  Mc- 
Queen’s Italian  mother  by  Pakula-Mulli- 
gan  . . . Pat  Boone  signed  for  George  Stev- 
en’s “The  Greatest  Story  Ever  Told.” 
Micheline  Presle  flies  to  Hollywood  from 
Paris  to  play  Denise  Marceau  in  Pandro 
Berman’s  Metro-Goldwyn-Mayer  story,” 
“The  Prize”  . . . Joey  Heatherton,  teen- 
age New  York  actress,  will  be  Nick  Adams’ 
wife  in  “Twilight  of  Honor  . . . Elke  Som- 
mer, star  of  six  European  films,  picked  for 
the  role  opposite  Paul  Newman  in  “The 
Prize”  . . . Dodie  Goodman  becomes  a 
wealthy  widow  in  “King  of  the  Mountain” 
for  Universal-Pennebaker-Lankershim.  She 
is  romanced  by  David  Niven  . . . John 


BLUE  RIBBON  WINNER — Gregory 
Peck  is  shown  looking  at  an  issue  of 
BOXOFFICE  announcing  the  BOX- 
OFFICE  Blue  Ribbon  Award  for  “To 
Kill  a Mockingbird,”  in  which  he  is 
starred.  The  Universal  film  was  voted 
the  best  picture  for  March,  suitable  for 
the  whole  family,  by  the  National  Screen 
Council.  Peck  also  won  an  Academy 
award  for  best  performance  as  an  actor 
in  “Mockingbird.” 

Gavin  and  Diana  Dors  will  be  the  leads 
in  “Run  for  Doom”  at  the  Revue  . . . Wil- 
liam Traylor  ups  himself  to  a playboy  in 
Dandy  Howard’s  “Diary  of  a Bachelor”  and 
a former  President  Kennedy  impersonator, 
Elliot  Reid,  will  play  a comedy  role  in  Mar- 
tin Ransohoff-Filmways  “The  Wheeler 
Dealers”  ...  Walt  Disney  has  signed  Una 
Merkel,  Peter  Brown  and  Kevin  Corcoran 
for  his  picture,  “A  Tiger  Walks.”  Brian 
Keith,  Vera  Miles  and  Sabu  were  previously 
set  for  the  adventure-drama  which  rolls  on 
May  13  at  the  Burbank  Studio.  Norman 
Tokar  will  direct.  Bill  Anderson  coproduces 
with  Walt  Disney.  Lowell  Hawley  adapted 
the  novel  by  Ian  Niall  for  the  screen. 

Stanley  Kramer,  producer-director, 
doubles  in  brass  by  lecturing  at  the  The- 
atre Arts  Department,  University  of  Cali- 
fornia, Los  Angeles,  commonly  known  as 
UCLA.  Each  Monday  night  between  7:30 
and  10:30,  Kramer  holds  clinical  discus- 
sions on  filmmaking.  At  the  Cultural  Con- 
ference recently  held  on  the  campus  he 
stated  that  sometimes  he  gets  very  an- 
noyed at  the  criticism  by  the  stu- 
dents. But  he  is  deeply  immersed  in  the 
collegiate  atmosphere  and  feels  that  it  holds 
great  promise  for  the  future  of  film  pro- 
duction in  Hollywood.  He  has  been  getting 
reactions  from  the  students  for  his  produc- 
tion of  “It’s  a Mad,  Mad,  Mad,  Mad  World,” 
showing  them  rushes  of  the  film  for  their 
clinical  dissection.  All  this  is  in  line  with 
Kramer’s  assertion  that  “the  time  for  the 
challenge”  of  Hollywood’s  greatness  is  here, 
and  he  is  doing  something  about  it. 

Van  Johnson  has  been  signed  to  star  in 
his  second  picture  in  a row  for  producer 
Hal  Wallis.  He  has  just  completed  his  star- 
ring role  in  Wallis’  latest  Paramount  re- 
lease, “Wives  and  Lovers.”  The  role  in  the 
new  picture,  to  be  filmed  late  this  year  for 
Paramount,  is  about  an  author  whose  book 
having  been  banned  by  a self-styled  female 
censor,  obtains  work  in  the  woman’s  home, 
while  his  wife  becomes  her  chauffeur. 
Titled  “Beggar’s  Choice,”  the  farce  com- 
edy is  an  original  by  George  Axelrod,  with 
scripting  by  Lionel  Davidson. 
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By  ANTHONY  GRUNER 


^•HE  BRITISH  film  quota  for  1964  is  ex- 
pected to  remain  at  30  per  cent  in 
spite  of  pressure  from  some  sections  of  the 
industry  for  it  to  be  raised  higher  than 
this  figure.  The  Films  Council,  which  ad- 
vises the  Board  of  Trade  on  quotas  for  first 
and  second  features,  apparently  have  de- 
cided that  the  status  quo  for  the  former 
should  remain  as  it  has  done  for  many 
years.  On  the  other  hand  it  is  believed  that 
the  quota  for  supporting  programs  may 
be  raised  from  25  to  30  per  cent. 

Both  the  British  Film  Producers  Ass’n 
and  the  Federation  of  British  Film  Makers, 
which  have  representatives  on  the  Films 
Council,  have  put  forward  proposals  that 
the  first  feature  quota  should  be  raised, 
providing  that  special  reliefs  were  allowed 
for  cinemas  not  having  access  to  the  prod- 
uct of  ABC  and  the  Rank  releases.  It  is 
possible  that  this  point  of  view  may  find 
favor  with  the  minister,  Frederick  Errol. 
There  is  also  a likelihood  that  more  the- 
atres, which  are  in  a weak  competitive  po- 
sition, will  be  given  reliefs  in  view  of  the 
general  shortage  of  product  now  facing 
the  industry.  A decision  of  the  minister  is 
expected  to  be  announced  within  the  next 
few  weeks. 

* * * 

In  recent  weeks  there  has  been  a notice- 
able change  in  the  publicity  directors  rep- 
resenting major  companies.  Recently  MGM 
veteran  Ron  Lee  resigned  to  join  Cinerama, 
Inc.,  as  director  of  publicity,  advertising  and 
exploitation  for  the  United  Kingdom.  last 
week  John  Ware,  director  of  publicity  for 
20th  Century-Fox,  also  announced  his 
resignation  in  order  to  take  up  a more  active 
career  as  a writer  in  films  and  journalism. 
Ware’s  resignation  was  quite  an  amicable 
arrangement,  but  in  spite  of  this  eyebrows 
were  raised  in  Wardour  Street  that  this 
talented  publicist  should  forsake  the  side  of 
the  business  which  he  has  known  so  well 
and  expertly  for  many  years. 

The  greatest  disappointment  of  all  was 
the  news  of  the  retirement  of  Joe  Pole, 
publicity  director  of  United  Artists,  who 
since  1938  has  brilliantly  held  the  job  down 
under  many  changes  of  management  dur- 
ing this  particular  period.  Pole  was  in  a 
special  category.  He  is  not  merely  leav- 
ing his  job  after  25  years;  he  is  leaving  the 
business.  And  to  honor  this  cultured,  witty, 
non-conformist  type  of  man,  who  helped 
to  form  the  Film  Industry  Publicity  Circle, 
his  colleagues  threw  a luncheon  in  his 
honor  last  week.  It  was  a great  success. 
Some  of  the  top  heads  of  renting  and  ex- 
hibition, like  Kenneth  Winckles  of  the 
Rank  Organization,  Bill  Cartlidge  of  As- 
sociated British  Corp.,  Lord  Archibald  of 
the  Federation  of  British  Film  Makers, 
Lou  Lewis  of  Warner  Pathe,  Victor  Hoare 
of  British  Lion/Colombia  and  Roland 
Thornton,  representing  the  Motion  Pic- 
ture Federation  of  America,  all  turned  up 
to  pay  tribute  to  the  publicity  director  of 
United  Artists.  It  would  be  difficult  to  de- 
scribe briefly  the  quality  and  charm  of  the 
speeches  made  on  this  occasion. 

* * * 

From  Monty  Morton,  UA’s  managing  di- 
rector, who  frankly  admitted  that  this  was 
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one  of  the  few  speeches  that  Pole  had  never 
written  for  him,  to  Lord  Archibald,  who  re- 
called how  he  and  the  guest  of  honor  had 
been  dragged  together  in  the  slums  of  Gor- 
bals,  there  was  a warmth  and  sincerity 
that  indicated  that  these  were  not  mere 
words.  Accompanied  by  his  charming  wife, 
Hebe  Pole,  he  sat  smiling  and  accepting  both 
the  kidding  as  well  as  the  tributes.  His  own 
speech  of  thanks,  lasting  unfortunately  less 
than  15  minutes,  was  a model  of  its  kind: 
humorous,  reminiscent  and  utterly  civilized. 
When  he  sat  down  there  was  a roar  of  ap- 
plause, and  for  the  first  time  for  many 
years,  a member  of  the  industry  received 
a standing  ovation  from  his  colleagues  in 
the  business. 

* * * 

Israeli  producer  Baruch  Dienar  is  pre- 
paring to  produce  “Kyrenia”  for  his  Scopus 
Production  Co.  with  Trevor  Howard  star- 
ring. It  will  be  a major  British  production 
for  which  Robert  Muller  has  written  the 
screenplay  from  Victor  Price’s  first  novel, 
“Death  of  Achilles.”  This  is  an  action 
thriller  set  in  Cyprus  during  the  recent 
troubles.  According  to  Dienar,  it  also  tells  a 
passionate  love  story.  A major  distributor 
and  British  director  will  be  announced 
shortly.  In  the  meantime,  filming  is  sched- 
uled to  start  on  location  in  Kyrenia,  Cy- 
prus, in  May. 

A '•  * * 

United  Artists  has  announced  over  here 
that  Peter  Finch  and  Rita  Tushingham 
have  been  signed  by  Woodfall  Films  to  star 
in  “Once  Upon  a Summer.”  This  is  based 
on  Edna  O’Brien’s  novel  “The  Lonely  Girl.” 
Tony  Richardson  will  be  executive  producer 
and  Oscar  Lowenstein  will  produce  the  pic- 
ture, which  goes  on  location  in  Ireland 
later  this  month.  Desmond  Davies  will  di- 
rect. 

* * * 

News  in  brief:  Michael  Havas  has  been 
appointed  chairman  and  managing  director 
of  MGM  over  here,  thus  succeeding  Morris 
Davies  who  resigned  last  week.  Havas  was 
formerly  continental  sales  manager  for 
Europe  for  Warner  Bros.  . . . Sir  Ivan 
Stedeford  has  joined  the  Rank  Organiza- 
tion as  a director  of  four  principal  sub- 
sidiary companies.  He  is  life  president  and 
director  of  Tube  Investments,  Ltd.,  and  a 
former  governor  of  the  British  Broadcast- 
ing Corp.  . . . Shooting  has  started  at 
Shepperton  Studios  on  “The  Eyes  of  Annie 
Jones,”  a thriller  starring  Richard  Conte 
and  Francesca  Annis.  This  is  a Parroch- 
McCallum  production,  which  is  being  made 
in  conjunction  with  Associated  Producers 
of  Beverly  Hills  for  Rank  release  . . . Peter 
Rogers  has  commenced  production  on  a 
new  comedy,  “Call  Me  a Cab,”  directed 
by  Gerald  Thomas  and  starring  Sidney 
James  . . . Robert  Morley,  Peggy  Mount 
and  Harry  H.  Corbett  are  among  the  stars 
of  a new  comedy  which  began  production 
at  Twickenham  studios  last  week.  “Ladies 
Who  Do”  is  a film  about  big  business  and 
property  deals  involving  charladies  and 
cleaners.  George  Brown  produces  and  C.  M. 
Pennington-Richards  directs.  It  is  a Fan- 
fair  Production  for  Bryanston  Films. 
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This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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100 

200 

300 

187 

If  Pigeon  That  Took  Rome,  The  (Para) 

140 

125 

195 

100 

100 

120 

90 

120 

175 

150 

100 

135 

100 

127 

f|  Raven,  The  (AIP) 

210 

150 

200 

140 

110 

130 

125 

100 

no 

90 

95 

155 

200 

175 

142 

|f  Reptilicus  (AIP) 

115 

100 

90 

100 

130 

100 

90 

125 

80 

103 

ff  ‘Smashing  of  the  Reich  (Brigadier) 

95 

100 

100 

165 

75 

107 

||  Sundays  and  Cybele  (Davis-Royal) 

125 

200 

175 

200 

150 

200 

175 

H Tales  of  Paris  (Times) 

130 

160 

80 

110 

no 

80 

90 

125 

111 

H Taras  Bulba  (UA) 

160 

260 

125 

150 

130 

300 

250 

125 

150 

185 

200 

200 

130 

125 

200 

200 

200 

250 

200 

186 

lj§  Tarzan  Goes  to  India  (MGM) 

120 

150 

150 

110 

150 

90 

110 

125 

no 

105 

300 

100 

150 

125 

95 

133 

1 Term  of  Trial  (WB) 

140 

140 

100 

90 

125 

70 

100 

95 

90 

70 

75 

80 

90 

185 

100 

85 

104 

30  Years  of  Fun  (20th-Fox) 

100 

105 

150 

80 

100 

107 

If  300  Spartans,  The  (20th-Fox) 

135 

120 

115 

180 

90 

135 

125 

75 

115 

120 

65 

200 

75 

140 

135 

95 

120 

if  To  Kill  a Mockingbird  (Univ) 

200 

300 

150 

250 

275 

200 

200 

385 

250 

175 

300 

200 

135 

175 

205 

175 

225 

224 

^ Tower  of  London  (UA) 

90 

110 

105 

100 

100 

100 

75 

97 

H Two  and  Two  Make  Six  (Union) 

100 

100 

90 

100 

100 

100 

98 

^ Two  for  the  Seesaw  (UA) 

160 

175 

200 

150 

85 

145 

140 

135 

240 

275 

140 

100 

120 

140 

195 

210 

175 

150 

175 

164 

f|  ‘Varan  the  Unbelievable  (Crown) 

130 

100 

90 

90 

125 

65 

125 

80 

125 

103 

|f  What  Ever  Happ'd  Baby  Jane?  (WB) 

170 

300 

200 

250 

165 

275 

140 

185 

250 

200 

175 

100 

200 

200 

90 

210 

155 

200 

193 

| White  Slave  Ship  (AIP) 

100 

115 

100 

80 

90 

120 

85 

100 

80 

80 

120 

135 

75 

98 

Who's  Got  the  Action?  (Para) 

140 

130 

150 

115 

110 

65 

105 

110 

150 

170 

90 

100 

100 

100 

115 

175 

135 

145 

90 

121 

||  Wonderful  to  Be  Young  (Para) 

80 

90 

100 

100 

65 

100 

100 

80 

89 
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TOP  HITS 

OF  

THE  WEEK 

Individual  runt  not  an  avaragt. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


1.  Lawrence  of  Arabia  (Col) 

Memphis 

Buffalo  

Denver  

2.  Birds,  The  (Univ) 

Buffalo  

San  Francisco 

Denver  

Chicago  

Cincinnati  

3.  Mondo  Cane  (Times) 

Los  Angeles 

New  York 


.410 

.300 

.200 

.350 

.300 

.240 

.235 

.200 

,.330 

.200 


wmwm 


Bye  Bye  Birdie  (Col) 

Los  Angeles 325 

New  York 225 

Ugly  American,  The  (Univ) 

Los  Angeles 285 

To  Kill  a Mockingbird  (Univ) 

Denver  200 

Wrong  Arm  of  the  Law,  The  (Cont'l) 

New  York 190 

Long  Day's  Journey  Into  Night 
(Embassy) 

Milwaukee  180 

Cincinnati 175 


i 


'Birds'  Reaches  235% 

In  Omaha  Unveiling 

OMAHA- — Soaring  well  above  any  other 
first-run  gross  in  Omaha  last  week  was  the 
report  on  “The  Birds”  at  the  Orpheum 
Theatre.  Omaha  patrons  went  for  the 
Hitchcock  thriller  in  a big  way,  pushing 
receipts  to  more  than  double  the  average. 
Most  of  the  other  offerings  did  better  than 
average,  including  two  Cooper  Foundation 
Theatre  long  runs,  one  in  its  fifth  month. 


(Average  Is  100) 

Admiral — Operation  Bikini  (AIP)  150 

Cooper — Mutiny  on  the  Bounty  (MGM),  10th  wk.  140 
Indian  Hill — The  Wonderful  World  of  the 

brothers  Grimm  (MGM-Cinerama),  19th  wk 125 

Omaha — Papa's  Delicate  Condition  (Para)  80 

Orpheum — The  Birds  (Univ)  235 

State — Miracle  of  the  White  Stallions  (BV) 175 


Hitchcock's  'Birds'  Grabs 
Lion's  Share  in  Mill  City 

MINNEAPOLIS— That  old  master  of 
comedy-horror,  Alfred  Hitchcock,  must 
take  the  bows  along  with  his  many 
feathered  friends  for  this  week’s  biggest 
news.  Hitch’s  “The  Birds,”  in  an  opening 
week  at  the  Mann,  did  a sparkling  250  per 
cent.  "Sundays  and  Cybele,”  first  week  at 
the  Suburban  World,  racked  up  150  per 
cent.  Several  holdovers  did  well  also  with 
“How  the  West  Was  Won”  doing  the  best. 

Academy — Mutiny  on  the  Bounty  (MGM),  16th  wk.  90 
Century — Days  of  Wine  and  Roses  (WB),  8th  wk.  100 
Cooper — How  the  West  Was  Won  (MGM-Cinerama), 


5th  wk 200 

Gopher — It  Happened  at  the  World's  Fair  (MGM), 

2nd  wk 100 

Lyric — The  Man  From  the  Diners'  Club  (Col) 80 

Mann — The  Birds  (Univ)  250 

OrDheum — Miracle  of  the  White  Stallions 

(BV),  2nd  wk 90 

State — My  Six  Loves  (Para),  2nd  wk 60 

St  Louis  Park — Diamond  Head  (Col),  9th  wk 80 

Suburban  World — Sundays  and  Cybele  (Davis-Royal)  150 
Westgate — Two  and  Two  Make  Six  (Union),  2nd  wk.  80 
World — To  Kill  a Mockingbird  (Univ),  8th  wk 100 


'Birds'  and  'Stallions'  Score 
Big  Milwaukee  Triumphs 

MILWAUKEE — The  birds  and  beasts 
came  into  their  own  over  the  Easter  week- 
end here  as  “The  Birds”  flew  in  at  300 
per  cent  and  “Miracle  of  the  White  Stal- 
lions” was  next  at  200.  Elsewhere,  business 
was  nothing  to  brag  about. 


Downer — Sundays  and  Cybele  (Davis-Royal),  3rd  wk.  150 
Palace — The  Longest  Day  (20th-Fox),  15th  wk.  ..  75 

Riverside — The  Birds  (Univ)  300 

Strand — Mutiny  on  the  Bounty  (MGM),  15th  wk.  ..  75 
Times — Long  Day's  Journey  Into  Night  (Embassy), 

2nd  wk 125 

Towne — Miracle  of  the  White  Stallions  (BV)  200 

Warner — Billy  Budd  (AA);  Hands  of  a Stranger  (AA)  70 
Wisconsin — Giant  (WB),  reissue  75 


Stage,  Screen  Horror  Show 

From  Western  Edition 

PORTLAND — American  Theatre  Corp.’s 
State  featured  a combination  stage  and 
screen  horror  show  on  a recent  Saturday 
morning,  charging  50  cents  for  all  seats. 
The  stage  phase  was  titled  “Dr.  Z’s  House 
of  1,000  Mysteries.”  The  theatre  screened 
“Spook  Chasers”  and  “Daughter  of  Dr. 
Jekyll.” 


ENDLESS 

BURNS  THE  ENTIRE 
POSITIVE  ROD 
Save  Carbon  Cost 


REVOLUTIONARY 
PROJECTOR 
^ CARBONS 


West  Coast  Theatre  Service 

1923  N.W.  KEARNEY  - PORTLAND,  OREGON 

Call — write — wire — for  a demonstration 


The  Grant  Rouths  Reopening  Theatre 
Closed  Years  Ago  When  Son  Was  Hurt 


UNDERWOOD,  N.  D.-On  Oct.  1,  1960, 
Grant  and  Mariella  Routh  received  word 
that  their  son  Gary,  who  was  attending 
college  at  Everett,  Wash.,  had  been  badly 
burned  in  a car  accident.  Not  having  any- 
one trained  to  operate  their  local  Rose 
Theatre,  they  were  forced  to  close  it  and 
hurry  west  to  be  with  their  son. 

Gary  required  six  months  of  hospitaliza- 
tion, during  which  he  needed  more  than 
20  skin  grafts.  Mrs.  Routh  remained  at 
the  hospital  most  of  this  period  and  Grant, 
who  is  also  state  manager  for  the  Hamil- 
ton Mutual  Funds,  made  frequent  trips 
between  Washington  and  North  Dakota. 

Now  the  Rouths  have  decided  to  reopen 
their  Rose  Theatre,  which  has  remained 
closed  since  the  day  of  Gary’s  accident. 

“We  plan  to  purchase  only  good  clean 


Class-A  pictures,”  said  Grant  Routh.  “We 
feel  that  when  Hollywood  finally  wakes 
up  to  the  fact  that  the  same  pictures 
do  not  mix  on  TV  and  the  theatre  screen, 
and  put  out  at  least  75  per  cent  good  clean 
pictures,  that  the  movies  will  survive  and 
prosper.  We  started  in  the  picture  business 
in  1939  in  South  Dakota.  We  still  like  to  be 
part  of  the  industry  and  hope  to  be  proud 
of  it  again.” 

The  Rouths  plan  one  change  weekly,  op- 
erating on  Saturday  and  Sunday,  with  ad- 
mission charges  of  35-55  cents  and  65 
cents.  Businessmen  here  have  promised  to 
cooperate  by  purchasing  books  of  tickets 
plus  selling  books  to  their  customers. 

The  Rose  was  built  in  1950.  It  has  full 
stereophonic  sound,  push-back  seats  and 
hearing  aids  for  patrons  desiring  them. 


W.  A.  Windschitls  Acquire 
Theatre  for  Third  Time 

COMFREY,  MINN.  — Ownership  of  the 
Comfrey  Theatre  is  back  in  the  hands  of 
Mr.  and  Mrs.  W.  A.  Windschitl  for  the 
third  time  in  17  years,  the  latest  acquisi- 
tion becoming  effective  April  1 after  they 
purchased  the  theatre  from  Harry  Lane. 

The  Windschitls  originally  opened  the 
Comfrey  in  1944  in  partnership  with  his 
father  Martin  and  with  M.  N.  Schneider. 
After  operating  it  two  years,  they  sold 
the  theatre  to  Axel  Borresen  in  1946.  Bor- 
resen  ran  the  Comfrey  several  years,  then 
sold  it  to  Mr.  and  Mrs.  Walter  Breitling 
from  whom  the  Windschitls  acquired  it 
a second  time  in  1955.  This  time  their  part- 
ner was  Harry  Lane,  who  bought  out  their 
interest  in  1960. 

A total  of  17  years  in  exhibition  has 
been  chalked  up  by  the  Windschitls,  who 
also  operated  theatres  in  Wabasso  and 
Storden  while  maintaining  their  residence 
here.  During  the  last  two  years,  they  have 
operated  the  Town  and  Country  store,  two 
doors  east  of  the  Comfrey. 

Borresen,  one  of  the  former  operators 
of  the  Comfrey,  is  in  the  clothing  busi- 
ness here.  Lane  has  announced  he  will 
engage  in  farming. 


Ban  Denied  URI  Chaplain 
For  'Never  on  Sunday' 

From  New  England  Edition 

KINGSTON,  R.  I.— The  president  of  the 
University  of  Rhode  Island  refused  a re- 
quest by  the  university’s  Catholic  chaplain 
to  cancel  showings  of  “Never  on  Sunday.” 

Dr.  Francis  H.  Horn,  president  of  the 
university,  said  that  Rev.  Edmond  C.  Mi- 
carelli  had  requested  the  cancelling  of 
weekend  showings  of  the  film  in  a letter 
and  later  at  a conference.  The  film  was 
shown  Friday  and  Saturday  nights  and 
drew  600  students,  about  average  for  a 
weekend  film,  officials  said. 

Dr.  Micarelli  said:  “Everyone  on  campus 
is  aware  of  the  university’s  opposition  to 
a proposed  race  track.  Reason  . . . en- 
dangering morals  of  all  attending  URI. 
To  my  way  of  thinking,  the  movie  presents 
a far  greater  danger  to  the  morals  of  all 
who  see  it.”  He  said  reviewers  have  classi- 
fied the  film  as  immoral. 


New  Marcus  Theatre 
In  Milwaukee  Center 

MILWAUKEE — A new  1,000 -seat  theatre 
will  be  started  in  June  on  Highway  100  here 
by  Marcus  Theatre  Management  Co.,  ac- 
cording to  Ben  Marcus,  president.  The 
theatre  will  be  equipped  for  Cinerama  and 
70mm  films. 

Marcus  said  land  would  be  leased  for  20 
years  from  James  L.  Callan  of  Elm  Grove. 
The  area  now  is  zoned  for  commercial  use 
permitting  construction  of  the  theatre,  but 
not  of  a restaurant  which  Marcus  proposed 
to  build  next  door  to  the  theatre. 

Previously,  Froedtert  Enterprises  had  an- 
nounced that  it  planned  construction  of  a 
theatre  as  part  of  its  Mayfair  Shopping 
Center,  located  just  across  from  the  Marcus 
theatre  site. 


Dakota  Circuit  Building 
Minot,  N.D.,  Theatre 

MINOT,  N.  D. — A 650-seat  motion  pic- 
ture theatre  will  be  constructed  here  by 
Dakota  Amusement  of  Jamestown. 

The  theatre  at  Oak  Park  Center  will  be 
opened  in  early  or  midsummer.  It  is  being 
built  by  Allen  Realty  Co.  of  Minot. 


Buys  Plainfield  Theatre 

PLAINFIELD,  WIS.  — Gary  Harrer  has 
purchased  the  Plainfield  Theatre  from  E. 
J.  A’fery,  who  has  left  the  industry.  Har- 
rer personally  is  operating  the  theatre. 


I ATTENTION  I 

\ PRWE-'NS  I 

No  matter  what  kind  of  Special  Trailer  you  may 
need  . . . Whether  it’s  to  help  you  sell  tickets, 
boost  your  refreshment  sales,  or  increase  your  in- 
come from  merchant  ads  . FILMACK  can  make  it ! 

Send  us  your  next  order.  Our  quick 
service  and  our  superior  grade  of 
trailer  work  will  please  you. 


FILMACK  TRAILER  CO.  1327  So.  Wabash  CHICAGO 
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DES  MOINES 


^^ith  "The  Birds”  doing  top-flight  busi- 
ness in  several  Iowa  cities  and  with 
the  Academy  Best  Actor  Award  going  to 
“Mockingbird,”  Ralph  Olson,  Universal 
manager,  has  found  much  to  crow  about. 
“Ole”  reported  that  “To  Kill  a Mocking- 
bird,” which  had  been  doing  well  all  along, 
showed  a new  bounce  upward  after  the 
Oscar  selection.  The  Universal  "Mocking- 
bird-Watcher”  pointed  to  “fantastic  busi- 
ness” done  by  that  film  at  Ames,  where  it 
played  at  the  Ames,  Varsity  and  Collegian. 

“ ‘The  Birds’  Is  Coming”  teasers  brought 
protests  from  university  students  at  Iowa 
City.  "Bad  grammar!”  they  said.  But  the 
complaints  proved  to  theatre  Manager  A1 
Davis  that  the  students  had  read  the  ads. 

The  latest  chapter  in  the  Capitol  Drive- 
In’s  legal  battle  with  the  state  highway 
commission  finds  the  latter  now  asking 
the  district  court  to  help  the  state  recover 
$17,500  of  a $37,500  condemnation  award 
made  two  years  ago.  The  theatre  had  ap- 
pealed for  a sum  of  $207,456  but  a jury 
in  late  March  reduced  the  award  to  $24,361. 
Now  the  state  has  filed  a motion  for  a de- 
ficiency judgment  against  the  drive-in.  In 
the  meantime,  the  theatre  is  seeking  a 
new  trial.  The  original  suit  stemmed  from 
the  highway  commission’s  taking  of  four- 
tenths  of  an  acre  and  of  access  in  the  wid- 
ening of  Highway  69,  and  the  theatre’s 
claim  that  $37,500  represented  insufficient 
compensation. 

Exhibitors  on  Filmrow  included  Linda 
Jones,  Coon  Rapids;  Jack  Compston,  For- 
est City;  Dick  Kuhl,  Greenfield;  Mr.  and 
Mrs.  Wilbur  Young,  Bedford;  Bryan  Row- 
ley,  Marshalltown;  Bill  Eddy,  Indianola; 
M.  L.  Dickson,  Mount  Pleasant;  Earl  Kerr 
and  Carl  Schwanebeck,  Colorado  and 
Knoxville,  respectively;  Neal  Houtz,  New 
Hampton;  Dwight  Hansen,  Rockwell  City; 
Tim  Evans,  Anamosa,  and  John  Rentfle, 
Audubon. 

Ernest  K.  Hoglin,  operator  of  the  drive- 
in  at  Fort  Madison,  has  threatened  to  seek 
an  injunction  against  a daylight  savings 
time  ordinance  slated  to  go  into  effect  in 
that  city  April  28  . . . Volunteers  in  the 
Massena  and  Bridgewater  area  have  been 


busy  as  bees  remodeling  the  Lux  Theatre 
in  preparation  for  reopening.  Under  the 
guidance  of  a Chamber  theatre  committee, 
a new  screen  is  being  installed,  new  seats 
will  go  in  and  a complete  redecorating  job 
is  planned. 

J.  O.  Dosp,  former  exhibitor  at  Adel,  was 
in  Des  Moines  to  visit  with  Filmrow  friends. 
He  operated  the  Rialto  at  Adel  for  many 
years  and  continues  to  make  his  home 
there.  The  theatre  burned  several  years 
ago  . . . Mr.  and  Mrs.  Ralph  Olson  recently 
announced  the  marriage  of  their  daughter 
Meredith  to  Larry  Peterson.  The  wedding 
took  place  March  22  at  Princeton,  Mo.  The 
couple  wilil  live  in  Des  Moines,  where 
Larry  is  with  Northwestern  Bell  Telephone 
Co.  . . . The  first  two  evenings  of  “Cleo- 
patra,” (June  26,  27)  will  benefit  the  Can- 
cer Society,  with  tickets  at  $5  for  these  per- 
formances only. 

Three  Central  States  theatremen  are 
back  on  the  job  after  illnesses:  M.  E.  Lee, 
at  the  home  office;  Ray  Truesdell,  Ames, 
and  Irving  Heller,  Burlington  . . . Frank 
Smith,  manager  of  the  Wayne  Theatre  at 
Corydon  hosted  an  Easter  Saturday  kid- 
dies free  matinee  put  on  by  Corydon  mer- 
chants . . . Following  a long-standing  tra- 
dition, the  Paramount  Theatre  here  set  up 
noon  Holy  Week  services,  sponsored  by  the 
Des  Moines  Area  Council  of  Churches  . . . 
Good  Friday  services  were  held  at  the  Re- 
gent, Cedar  Falls. 

“The  Longest  Day”  has  been  doing 
“smash”  business  at  the  New  World  in  Ce- 
dar Rapids  and  at  the  Strand  in  Waterloo, 
according  to  Dave  Gold,  20th  Century-Fox 
exchange  manager.  The  film  opened  for 
prerelease  limited  engagements  at  both 
theatres  on  April  5.  At  the  Ingersol  here, 
“The  Longest  Day”  went  into  its  eighth  week 
April  10  and  Gold  said  it  did  the  biggest 
Wednesday  business  on  that  date  since  the 
first  two  Wednesdays  of  the  run — with 
certainly  some  credit  going  to  the  April  8 
previews  on  the  Oscar  TV  show  . . . Joyce 
Brain,  Paramount,  spent  Easter  at  home 
in  Unionville  . . . JoAnne  Miller  and  Al- 
ferretta  Rayner  each  had  a vacation  “pre- 
view” for  a day  or  two  following  Easter. 


New  Broumas  Theatre 
In  Poughkeepsie,  N.  Y. 

From  Eostern  Edition 

BALTIMORE — Expansion  of  the  Brou- 
mas circuit  into  New  York  state  has  been 
announced  by  John  G.  Broumas,  presi- 
dent, who  said  that  a 1,000-seat  theatre 
will  be  built  in  the  Plaza  Shopping  Center, 
in  Poughkeepsie.  The  center  is  now  under 
construction  by  Edward  J.  Bartolo,  Youngs- 
town, Ohio,  recognized  as  one  of  the  na- 
tion’s largest  developers  of  shopping  cen- 
ters. Broumas  is  associated  with  Bartolo 
in  other  theatre  contracts  in  Florida,  Ohio 
and  Maryland. 

The  New  York  project  is  expected  to  be 
completed  within  eight  or  nine  weeks. 
The  theatre  will  be  equipped  with  the  latest 
developments  in  sound  and  projection 
equipment. 

Broumas  is  president  of  the  Maryland 
Theatre  Owners  Ass’n  and  assistant  to 
the  president  of  Theatre  Owners  of  Amer- 
ica. 
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Judging  by  the  comments  heard  from  those 
attending  the  advance  showing  of 
“How  the  West  Was  Won”  at  the  Palace 
Theatre  and  “Lawrence  of  Arabia”  at  the 
Strand,  both  houses  are  in  for  long  runs. 
The  newspapers  also  came  up  with  very 
good  reviews. 

Construction  of  the  Point  Loomis  motion 
picture  theatre  was  approved  by  the  com- 
mon council’s  streets-zoning  committee 
April  10  over  the  objections  of  about  40 
residents  of  the  area.  The  unanimous  com- 
mittee action  was  taken  despite  a 3-2  vote 
by  the  city  plan  commission  March  21 
against  the  rezoning.  The  zoning  change 
was  requested  by  Joseph  Luber,  secretary 
of  Point  Loomis  Shopping  Center,  which 
will  build  the  theatre  and  lease  it  to  Kohl- 
berg  Theatres  of  Chicago. 

Buck  Herzog,  the  Sentinel’s  amusement 
editor,  says  they  shouldn’t  turn  on  the 
lights  when  “To  Kill  a Mockingbird”  is 
over.  “ ’Cause  everybody  can  be  seen  with 
tears  in  their  eyes  . . . It’s  embarrassing  and 
the  women  have  to  hurry  and  get  their 
makeup  back  on  again.” 

The  University  of  Wisconsin,  Milwau- 
kee, announces  an  evening  survey  course 
in  Memorable  American  and  European 
Films:  1943-1960.  “A  closer  and  critical  ex- 
amination of  this  mass  art  at  its  best  will 
provide  clues  not  only  to  popular  taste,  but 
also  to  some  of  the  folkways  characteristic 
of  the  vast  worldwide  audience,”  says  the 
announcement.  Milwaukee  teachers  are 
granted  in-service  credit  each  semester  for 
this  course.  The  fee  will  be  $8  for  the  com- 
plete series  of  eight  programs. 

Mickey  Morton,  who  has  had  a number 
of  roles  at  both  the  Swan  and  Miller  the- 
atres and  a few  bit  parts  in  a couple  of 
movies,  is  now  spearheading  a movement 
to  “.  . . get  the  Miller  Theatre  back  in 
shape  again.”  He  says:  “.  . . . and  I am 
not  trying  to  get  control  . . . The  present 
management  is  changing  directors  too  of- 
ten . . . needs  somebody  who  knows  what 
it’s  all  about!”  Wants  to  add  1,000  mem- 
berships to  the  roster. 
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Single  Channel 
Optical  Sound 
Systems 

(For  small  theatres) 


35MM 

4 and  1 Channel 
Magnetic-Optical 
Sound  Systems 


CENTURY — the  leader  in  motion  picture 
projection  and  sound  systems 

for  UNMATCHED  RELIABILITY  • LONGEVITY  • MINIMAL  MAINTENANCE 

Whether  you’re  operating  a small  theatre  or  the  largest 
drive-in,  CENTURY  has  a complete  one-package  sound  system 
for  you.  No  extras  needed,  no  guesswork,  and  everything 
guaranteed  by  CENTURY. 

See  your  CENTURY  dealer,  he  will  gladly  demonstrate  how 
CENTURY  sets  the  pace  for  extraordinarily  superior 
projection  and  sound  reproduction.  And  write  for  brochure 
#662  for  immediate  information. 


L CENTURY  PROJECTOR  CORPORATION 

L NEW  YORK  19,  N.  Y. 

SOLD  BY 


Quality  Theatre  Supply  Co. 

Des  Moines  Theatre  Supply  Co. 

1515  Davenport  St. 

1121  High  St. 

Omaha,  Nebraska 

Des  Moines  9,  Iowa 

Minneapolis  Theatre  Supply  Co. 

Harry  Melcher  Enterprises 

51  Glenwood  Ave. 

3238 — West  Fond  Du  Lac,  Ave., 

Minneapolis  3,  Minnesota 

Milwaukee  10,  Wisconsin 
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OMAHA 


Qon  Shane,  Tri-States  city  manager  and 
chief  barker  of  Variety  Tent  16,  has 
arranged  a stag  for  the  general  member- 
ship Monday  night  (22)  at  the  Omaha 
Athletic  Club  . . . Mrs.  Shane  entered 
St.  Joseph  Hospital  for  major  surgery  . . . 
The  Variety  Club  Golf  League  is  now  in 
full  swing,  and  drew  two  fine  weekends  to 
launch  the  season  . . . Bob  Hirz,  Warner 
city  manager,  and  Bill  Wink,  Allied  Artists 
office  manager,  were  startled  while  return- 
ing from  lunch  when  a car  went  through 
the  red  light  at  a downtown  intersection, 
collided  with  another  auto  and  a pedestrian 
was  tossed  through  the  air  in  the  resulting 
melee. 

Irvin  Beck,  exhibitor  at  Wilber  since  1922, 
has  closed  the  Moon  Theatre  and  workmen 
are  in  the  process  of  dismantling  the  in- 
terior and  entrance.  The  building  will 
eventually  be  remodeled  into  a bar.  For 
some  time  Beck  had  worked  with  the 
Chamber  of  Commerce  and  the  Youth 
Recreation  Organization  in  an  attempt  to 
provide  movie  entertainment  for  the 
community. 

Keith  Palmer,  who  has  had  the  Lyric 
Theatre  at  Tekamah  for  about  seven  years, 
has  sold  it  and  Theatre  Booking  Service 
is  handling  the  buying  and  booking  . . . 
Howard  Kennedy,  exhibitor  at  Broken 
Bow,  is  busy  getting  a house  ready  for  oc- 
cupancy on  land  where  his  drive-in  theatre 
is  located  . . . Walt  Hagedone,  veteran  ex- 
hibitor at  Cozad,  is  getting  ready  to  go 
into  full  gear  on  spring  operations  at  his 
farm  . . . Excellent  reaction  was  voiced  at 
the  Paramount  sci’eening  of  “Come  Blow 
Your  Horn”  at  the  Center  Theatre  by  ex- 
hibitors present. 

Irv  Dubinsky  of  Lincoln,  head  of  Dubinsky 
Theatres,  has  started  district  ballyhoo  for 
20th-Fox’s  “Cleopatra,”  which  will  be 
shown  at  the  Dubinsky’s  Astro  Theatre  in 
Omaha  starting  June  26,  with  all  seats 
reserved  at  $2.50,  except  $1.75  matinee 
seats  . . . Ralph  Falkenburg,  Lexington  ex- 
hibitor, has  on  his  cattleman’s  hat  these 
days  picking  up  some  stock  to  put  on  sum- 
mer pasture  . . . Dick  Barkes  reported  re- 
modeling work  has  been  completed  on  the 
office  at  the  new  TOP  Advertising  Co. 
quarters.  Dick’s  son  Gary  had  his  first 
jet  plane  ride  last  week.  A freshman  at 
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Omaha  University,  he  flew  to  California 
to  visit  relatives  during  Easter  vacation. 

Barnie  Brotman,  who  has  the  Paradise 
Theatre  at  Moline,  111.,  was  in  Omaha  visit- 
ing his  daughter  during  Passover.  He  also 
spent  some  time  with  his  grandson  and 
met  old  friends  on  Filmrow,  including 
Meyer  Stern  and  Iz  Sokoloff  at  American 
International. 

Carl  'White  of  Quality  Theatre  Supply  was 
able  to  lend  an  assist  for  the  presentation 
of  “Oklahoma!”  at  Elkhorn  High  School. 
Carl’s  son  Carl  jr.  is  superintendent  of  the 
school  and  scrounged  some  lights  from  his 
dad  to  help  in  the  production.  Young 
White  helped  in  building  the  scenery  and 
handling  lighting  effects. 

Exhibitors  on  the  Row  included  Nebras- 
kans Scotty  Raitt,  Genoa;  Mr.  and  Mrs. 
Tony  Schrodel,  Falls  City;  Phil  Lannon, 
West  Point;  Kenneth  Shipley,  Hastings; 
Sid  Metcalf,  Nebraska  City,  and  Iowans 
Vern  Brown,  Missouri  Valley;  Mrs.  A1 
Haals,  Harlan,  and  S.  J.  Backer,  Harlan. 


MINNEAPOLIS 

j^Jinnesota  Amusement’s  Century  Theatre 
has  started  taking  mail  orders  for  the 
big  one,  “Cleopatra,”  which  opens  there 
June  26.  The  first  performance  will  be  a 
benefit  for  the  Variety  Club  Heart  Hos- 
pital at  the  University  of  Minnesota.  Large 
ads  and  order  blanks  for  “Cleopatra”  ap- 
peared in  the  Minneapolis  Sunday  Star 
and  Tribune. 

Mann  Theatres  had  birds  in  their  belfry 
this  weekend  as  Hitchcock’s  “The  Birds” 
opened  at  the  Mann  Theatre  and  “To  Kill 
a Mockingbird,”  which  had  run  seven  weeks 
at  the  Mann,  was  moved  over  to  the  World 
Theatre  to  complete  its  fantastic  run.  Birds 
seem  to  be  boxoffice  right  now  so  may 
we  look  forward  to  “Son  of  the  Birds,” 
etc.? 

Another  member  of  the  McCashlin  fam- 
ily has  joined  the  ranks  in  the  movie  busi- 
ness! To  date,  four  McCashlins  work  in 
theatres.  John  C.  is  city  manager  for  Min- 
nesota Amusement’s  Fargo  theatres.  John 
D.  is  assistant  manager  at  the  Minneapolis 
MACO  Lyric.  Pat  is  assistant  manager  at 
the  Minneapolis  MACO  Century.  Younger 
brother  Steve  is  head  usher  at  the  Lyric. 
Now  comes  Bob  McCashlin — who  has  had 
experiences  in  Arizona  theatre  operation — 
to  become  a trainee  assistant  manager  at 
the  Lyric!  (To  clarify  the  McCashlin  story, 
John  C.  is  a cousin  to  the  remaining  mem- 
bers of  the  clan,  all  brothers.)  I wonder 
what  the  McCashlin  family  talks  about  at 
the  dinner  table — certainly  NOT  television! 

“Sundays  and  Cybele,”  the  Academy 
Award  winner  for  Best  Foreign  Film,  is 
packing  ’em  in  at  the  Suburban  World. 
That’s  great  news  because  it  really  is  a 
tremendous  movie  . . . Ted  Mann  booked 
“The  Miracle  Worker”  at  his  Campus  and 
Uptown  theatres  because  of  the  Academy 
awards  to  Anne  Bancroft  and  Patty  Duke. 
I thought  Patty  Duke’s  particularly  well 
deserved. 

John  Calhoun,  MGM  exploiteer,  was  in 


town  a couple  of  weeks  ago  paving  the  way 
for  Dolores  Hart’s  radio,  TV  and  newspaper 
appearance  in  connection  with  the  “Come 
Fly  With  Me”  opening  soon  at  the  MACO 
State  and  Paramount  theatres.  By  the 
looks  of  all  the  exposure  this  reporter  has 
seen  on  ALL  of  the  aforementioned  media, 
Ev  Seibel,  MACO  advertising  director,  and 
Bud  Wiggins,  MACO  manager  of  the  State, 
have  done  a really  bang-up  job  of  a cam- 
paign. One  of  the  better  bits  was  a 6:30 
a.m.  showing  of  the  film  to  2,000  Mill  City 
secretaries  at  a special  breakfast  preview. 
After  the  film  Miss  Hart  was  on  hand  to 
speak  to  the  secretaries. 

The  Campus  Theatre,  a Mann  unit,  will 
run  another  Ingmar  Bergman  Festival 
starting  next  week.  First  up  will  be  “The 
Seventh  Seal”  and  “The  Magician.” 


Demonstrators'  Trial 
Put  Off  at  Pine  Bluff 

From  Southeast  Edition 

PINE  BLUFF,  ARK— The  trial  of  the  43 
young  Negroes  who  demonstrated  in  front 
of  the  Saenger  Theatre  recently  was  post- 
poned in  municipal  court.  Municipal  judge 
Wilton  Steed  told  attorneys  to  file  briefs 
in  the  case  by  May  7. 

George  Holmes,  city  attorney,  said  white 
and  Negro  leaders  were  trying  to  work  out 
problems  in  the  city  and  the  trial  would 
be  best  put  off. 

The  Negroes,  most  of  them  high  school 
or  college  age,  were  arrested  on  charges  of 
disturbing  the  peace  after  they  refused  to 
leave  the  front  of  the  theatre  when  the 
management  would  not  sell  them  tickets  to 
the  downstairs  area  where  white  patrons 
sit. 

Twenty-seven  were  arrested  March  27 
and  16  more  were  arrested  the  next  night. 
Four  of  the  younger  demonstrators  made 
bond  and  were  released  the  day  after  their 
arrest. 

Six  other  student-aged  Negroes  are  to 
be  tried  April  30  for  staging  a sleep-in  in 
the  lobby  of  the  Hotel  Pines.  They  are  out 
on  bond.  They  are  charged  with  refusing  to 
leave  private  premises  on  the  request  of  the 
management. 

All  the  Negroes  are  members  of  the  Pine 
Bluff  Movement,  an  anti-segregation  group. 

George  Howard,  a Pine  Bluff  lawyer  rep- 
resenting the  demonstrators,  filed  a mo- 
tion saying  that  the  Negroes’  rights  under 
the  14th  amendment  had  been  violated  by 
the  arrests.  Howard  made  a similar  motion 
in  a hearing  for  the  sleep-iners  and  the 
city  filed  a counter  motion  denying  the 
contentions. 

Port  Chester  Holds  Okay 
On  Rye  Ridge  Theatre 

From  Eastern  Edition 

PORT  CHESTER,  N.  Y. — Action  on  a 
proposed  theatre  in  the  Rye  Ridge  Shop- 
ping Center  has  been  held  up  for  assurance 
that  the  county  deems  the  entrance  to  the 
center  will  be  adequate  after  construction 
of  the  theatre. 

The  Rye  Town  planning  board  also 
wants  to  be  sure  that  the  construction  of 
Roanoke  avenue  through  the  shopping 
center  will  be  completed,  before  giving  the 
theatre  interest  a green  light  to  break 
ground. 


MGM’s  “International  Hotel,”  Liz  Taylor, 
Richard  Burton  starrer,  was  written  by 
Terence  Rattigan. 
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40  Pounds  of  Trouble,  and  Ton  of  Joy  in  Look-Alike  Contest! 


John  Reidt,  manager  of  the  Esquire  Theatre  in  Sacramento,  Calif.,  is  seen  with  the  winner  of  his 
"40  Pounds  of  Trouble  and  a Ton  of  Joy"  contest  winner,  Dianna  Walters,  aged  5,  who  received  a 
three-day  trip  to  Disneyland  with  her  parents. 


Showman  Who  Likes  to  Do 
Things  With  Kids  Puts 
Over  Great  Promotion 
With  'Gigantic'  Prize 

After  describing  a promotion  that  suc- 
ceeded beyond  his  “wildest  expectations,” 
John  Reidt,  manager  of  the  Esquire  The- 
atre in  Sacramento,  capital  city  of  Cali- 
fornia, comments,  “I  enjoyed  running  this 
contest  because  I like  to  do  things  with 
children.” 

These  two — joy  in  workmanship  and  suc- 
cess— seem  to  go  together.  Maybe  it’s  be- 
cause what  one  likes  to  do  is  done  well. 
Reidt’s  promotion  was  in  behalf  of  “40 
Pounds  of  Trouble.”  His  words  reflect  the 
pleasure  he  felt  in  his  showmanship: 

ARRIVES  BY  HELICOPTER 

“When  the  big  Disneyland  helicopter 
touches  the  ground  one  bright  morning 
in  April,  it  will  have  as  one  of  its  pas- 
sengers a very  happy  little  girl  from  Sac- 
ramento, Miss  Dianna  Walters,  age  5,  who 
proved  to  our  judges  and  to  her  parents 
that  she  is  ‘40  Pounds  of  Trouble’  (but 
a ton  of  joy).  Dianna  was  the  winner  of 
the  look-alike  contest  I organized  to  pro- 
mote the  booking  of  this  picture.” 

Reidt  reports  he  attended  a screening 
about  three  weeks  before  his  booking  date, 
and  decided  there  must  be  a little  girl  in 
Sacramento  who  was  a stand-in  for  Claire 
Wilcox,  child  star  of  the  picture.  He  took 
his  idea  and  a small  amount  of  cash  to 
radio  station  KGMS  which  offered  to  pro- 
mote it  in  a manner  far  beyond  his  ex- 
pectations. 

15  DAILY  RADIO  SPOTS 

For  two  solid  weeks,  15  times  a day, 
KGMS  told  the  public  about  the  contest. 
The  rules  and  requirements  were  simple. 
All  that  was  necessary  was  to  send  in  a 
picture  of  the  child  and  a few  words 
about  why  she  is  at  least  “40  pounds  of 
trouble,  and  a ton  of  joy.” 

Reidt  further  ran  ads  on  the  contest 
(3  cols.,  9 inches)  on  the  Woman’s  Page 
of  the  two  local  papers.  The  ads  contained 
a picture  of  Claire  Wilcox  and  a caption 
asking,  “Does  Your  Daughter  Resemble 
This  Movie  Star?  ...  If  So,  Enter  Her 


Now  in  Our  40  POUNDS  OF  TROUBLE 
Contest. 

There  also  was  a screen  trailer  giving 
the  rules  and  credits  to  all  the  sponsors; 
also  a crossplug  trailer  at  the  affiliated 
Tower  Theatre. 

The  response  was  terrific,  Reidt  reports. 
Entries  reached  85,  and  bringing  these 
down  to  five  finalists  was  a hard  job,  but 
these  five  all  had  some  resemblance  to 
star  Claire  Wilcox. 

Meanwhile,  Reidt’s  idea  grew  with  his 
enthusiasm. 

“With  the  splendid  help  of  the  radio  sta- 
tion, we  contacted  the  Disneyland  people. 
. . . They  gave  us  absolutely  free,  in  ex- 
change for  plugs  in  all  my  advertising 
here  in  Sacramento,”  Reidt  relates,  “an 
all-expense  trip  to  Disneyland  for  three 
days  for  the  little  winner  and  her  parents. 
This  included  three  days  of  rooms  and 
meals  at  the  Disneyland  Hotel  and  a carte 
blanche  at  Disneyland  itself.” 

Reidt  says  he  was  particularly  thrilled 
because  his  theatre  was  the  only  one  in 
the  country  to  receive  this  “gigantic 
prize,”  according  to  information  he  received 
from  the  Disneyland  office. 

United  Airlines,  in  exchange  for  plugs 
in  the  Esquire  ads  and  on  its  screen,  gave 
three  roundtrip  tickets  with  its  famous 
red-carpet  service. 

After  copping  these  great  assists,  Kid-E- 


Korral,  which  has  exclusive  children’s  ap- 
parel shops  in  three  of  the  largest  shopping 
centers  in  Sacramento  area,  was  contacted. 
This  chain  came  through  with  large  front 
window  displays  on  the  contest  and  the 
film,  and  agreed  to  give  the  winner  any 
outfit  she  might  choose,  from  skin  out 
to  the  toes  up,  from  any  of  the  three  Sacra- 
mento outlets. 

JUDGING  IS  TAPED 

The  judging,  emceed  by  the  KGMS  pro- 
gram arranger,  was  done  from  the  Esquire 
stage,  taped  and  rushed  to  the  station 
where  it  was  broadcast  with  no  expense 
to  the  theatre. 

Reidt’s  enthusiasm  led  him  to  invite 
Tony  Curtis  himself  to  be  one  of  the 
judges,  but  he  sent  his  sincere  regrets.  A 
local  television  star,  a newspaper  columnist 
and  a well-known  fashion  commentator 
finally  picked  the  winner. 

“The  day  of  the  judging,”  Reidt  relates, 
“excitement  buzzed  around  the  theatre. 
The  four  runnersup,  God  bless  them,  were 
very  precious,  and  disappointed,  of  course. 
We  salved  their  sadness  by  giving  to  each 
a transistor  radio,  donated  by  a jeweler.” 

All  parents  were  written  letters  of 
thanks  for  entering  their  daughters  in  the 
contest.  Each  letter  was  good  for  free 
admission  to  each  child  and  her  parents 
for  a limited  time. 
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If  It's  Haute  Couture,  Fashion  Show  Will 
Thrill  Patrons  Even  at  Top  Run  Theatre 


It  can’t  be  just  any 
fashion  show  at  a major 
run;  it  has  to  be  “haute 
couture.”  George  W.  H. 
Spratley,  Odeon  Hyland 
at  Toronto,  Ont.,  noted 
that  Melina  Mercouri  in 
“Phaedra”  is  gowned  by 
Dior,  and  went  to  Holt 
Renfrew,  Ltd.,  distributor 
for  Dior,  to  stage  a style 
show  for  him.  Holt  Ren- 
frew came  through  in 
high  style.  Sixty  outfits 
valued  at  $100,000  were 
modeled  by  13  top  To- 
ronto models  with  the 
head  of  the  “haute  cou- 
ture” department  being 
flown  in  from  Montreal 
to  do  the  commentary. 

The  show,  staged  in  ad- 
dition to  the  regular  pro- 
gram, cost  the  theatre 
nothing.  The  result  was 
the  best  midweek  busi- 
ness of  the  run. 


Madame  Ginnette  of  Holt  Renfrew,  Christian  Dior  distributor  in  Can- 
ada, is  seen  at  top  of  the  stairs  in  the  Hyland  Theatre  in  Toronto  with 
Manager  George  Spratley  and  a group  of  models  in  one  of  their  style  changes. 


Occasional  Live  Show 

Stage  shows  sometimes  are  booked  in 
theatres  of  England  by  promoters  on 
either  flat  rental  or  percentage.  For  ex- 
ample, Louis  Armstrong  and  his  All  Stars 
appeared  at  the  Odeon  in  Southend-on-Sea, 
a populous  resort  and  business  center  on 
the  Thames  below  London,  for  a two- 
performance,  one-nighter. 

A.  G.  Crisp,  the  Odeon  manager,  car- 
ried out  the  campaign  for  the  promoter; 
first  to  assure  good  patronage  and  thus 


M.  S.  Ingeman,  assistant  manager  of  the  Argo  The- 
atre at  Elmont  on  Long  Island,  N.  Y.,  congratulates 
Robert  Stampp,  assistant  Scoutmaster  of  Troop  148 
on  the  interesting  lobby  display  the  Scouts  arranged 
in  the  Argo  lobby. 


Is  Good  for  Theatre 

encourage  additional  bookings  of  live 
shows  by  satisfied  promoters,  and  second 
to  capitalize  on  the  excellent  public  re- 
lations available  from  a visit  by  stars 
of  the  caliber  of  Armstrong. 

“This  does  the  theatre  a tremendous 
amount  of  good  and  can  only  result  in 
normal  business  improvement,”  Crisp  com- 
ments. 

The  campaign  for  a stage  show  is  mostly 
routine  (bill  posting,  etc.)  and  hard  work, 
Crisp  sums  up.  His  scrapbook  contains  the 
ads  and  publicity  which  appeared  in  the 
five  odd  newspapers  and  tabloids  that  cir- 
culate in  the  Southend  area.  Their  com- 
bined circulation  reaches  200,000. 

A windfall  came  from  a Cliff  Killerby, 
art  teacher  in  a nearby  school,  who  was 
a longtime  admirer  of  Armstrong,  who 
had  done  a painting  of  the  jazz  star. 
After  telephoning  this  information,  Killerby 
was  persuaded  to  present  his  painting  to 
the  maestro  at  the  theatre,  which  made 
front  page  in  several  papers. 

Crisp  got  a girl  from  a nearby  college 
to  judge  a boys  and  girls  talent  contest 
he  put  over  on  the  Odeon  Stage. 


Have  a Wedding  Group 

An  important  feature  of  a spring  fashion 
show  should  be  a wedding  group  as  this 
invariably  creates  a lot  of  Oh’s  and  Ah’s. 
And  to  get  added  attention  have  little  ones 
participating.  Little  tots  strutting  about  the 
stage  in  spring  finery  always  create  a 
sensation.  Try  this  with  merchants. 


Sidewalk  Table  Sets 
Up  'Wine  and  Roses' 

“Days  of  Wine  and  Roses”  played  two 
weeks  at  the  Fine  Arts  Theatre  in  Denton, 
Tex.,  to  “highly  satisfactory”  boxoffice  re- 
turns, some  of  which  can  be  attributed 
to  one  simple  sidewalk  stunt,  Geneva 
Wood,  the  manager  reports. 

Using  the  title  idea,  a small  table  was 
set  up  one  week  in  advance  out  front  in 
prominent  view  of  all  persons  passing  the 
theatre.  The  table  display  included  a 
bottle  of  wine,  a half  dozen  roses,  two 
glasses  and  a sign  which  read: 

“Reserved  for  Joe  and  Kirsten  . . . Start- 
ing Wednesday  (date).” 

A six-sheet  backdrop  highlighted  the 
display.  Passersby  showed  much  interest 
and  there  were  many  favorable  comments, 
Mrs.  Wood  relates.  Believing  the  demon- 
stration to  be  real,  several  individuals  at- 
tempted to  pour  the  wine,  but  were  un- 
successful because  the  bottle  filled  with 
imitation  wine  was  secured  to  the  table. 

Several  weeks  in  advance  Manager  Wood 
set  up  a countdown  poster  in  the  box- 
office  which  read: 

21  (or  whatever  number  necessary) 
MORE  DAYS  TILL  DAYS  OF  WINE 
AND  ROSES. 

This  was  calculated  to  stimulate  ques- 
tions which,  of  course,  the  cashier  was 
happy  to  answer. 

A book  display  was  obtained  in  a local 
bookstore,  and  25  window  cards  were 
placed  in  prominent  points  around  town 
two  weeks  in  advance. 


'Terror  Test'  Cards  to  Go 
To  'Terrified'  Patrons 

“Terror  Test”  cards,  2%x5J/2  inches,  are 
available  from  Crown  International  with 
the  booking  of  “Terrified,”  new  shocker. 
The  card  will  enable  patrons  seeing  the 
film  to  rate  their  physical  and  mental  re- 
actions. Among  the  fear  reaction  guides 
listed  are  heart  rate,  wetness  (perspira- 
tion), dryness,  muscle  tension,  loss  of  con- 
trol, ocular  shutout  and  flight  impulse. 

Patron  is  to  check  each  reaction  on  card 
provided  by  exhibitor,  each  check  mark 
to  count  five  points.  Individuals  in  5-20 
range  will  rate  as  having  nerves  of  steel. 
Patron  within  25-35  points  will  be  rated 
“scared.”  Over  40  points  will  win  “ter- 
rified” rating. 

Terror  quotient  cards  also  will  offer  one 
free  burial  to  anyone  dying  of  fright  while 
viewing  “Terrified”  on  presentation  of  card 
to  mortuary. 


College  Girls  Are  Lured 
By  Stills  of  Male  Stars 

Tom  Pitts,  who  handles  advertising- 
promotion  for  the  Benjamin  T.  Pitts  The- 
atres, Fredericksburg,  Va.,  placed  plenty 
of  pictures  of  the  male  stars  of  “Diamond 
Head”  in  a window  display  at  a local  record 
shop  and  had  plenty  of  girls  from  Mary 
Washington  College  there  as  viewers,  and 
eventually  as  ticket  buyers! 

Pitts  had  the  shop  owner  promise  the 
girls  he  would  pass  out  the  “Diamond 
Head”  stills  on  the  first-come-first-served 
basis  after  the  completion  of  the  picture’s 
run. 

Records  of  the  film’s  soundtrack  were 
played  on  the  local  radio  with  plugs. 
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Good  Money  in  Unique  Films  If  Sold 
To  People  to  Whom  They  Are  Aimed 

Walter  Reade  jr.,  chairman  of  the  board 


Gentle  Tip  to  TV  Addicts: 
Switch  Off  for  a Treat 

A gentle  reminder  not  to  become  a slave 
to  the  television  set  was  distributed  door 
to  door  by  Manager  G.  Lockyer  of  the 
Gaumont  Theatre  in  Coventry,  England,  in 
the  form  of  a leaflet  on  pink  stock,  ap- 
proximately 5x7y2,  printed  on  one  side. 
Copy: 

“Why  not  SWITCH  OFF  and  give  your- 
selves a TREAT!  ! ! Enjoy  a fine  evening 
out  by  going  to  the  Gaumont  to  see  James 
Stewart  and  Richard  Widmark  in  TWO 
RODE  TOGETHER.” 

World  Trip  for  Two 
In  'Diners'  Contest 

Columbia  Pictures  and  the  Diners’  Club 
of  America  have  launched  a nation-wide 
contest  in  behalf  of  “The  Man  From  the 
Diners’  Club,”  in  which  the  grand  prize 
will  be  a trip  for  two  around  the  world  on 
a Diners’  Club  card  as  the  guests  of  the 
film  company,  the  Diners’  Club  and  star 
Danny  Kaye. 

Contest  promotion  materials  have  been 
made  available  to  theatres  playing  the 
film,  including  a contest  trailer,  posters 
and  entry  blanks  for  theatre  patrons. 

In  addition  to  the  public  prizes,  two  ex- 
hibitors— one  from  east  of  the  Mississippi 
and  one  from  west  of  the  river — who  turn 
in  the  best  campaigns  will  be  awarded 
special  prizes.  These  awards  will  be  based 
on  the  most  complete  and  imaginative 
promotions  developed  in  behalf  of  the 
sweepstakes.  The  campaigns  may  be  sub- 
mitted in  any  form,  but  must  be  docu- 
mented by  photographs  of  lobby  displays, 
store  windows  and  other  promotional  ex- 
hibits, tear  sheets  or  clips  of  press  publicity, 
evidence  of  any  radio  or  television  promo- 
tions and  samples  of  any  and  all  other 
means  of  promoting  the  contest. 


Monday  Eve  Bonus  Films 
Offered  by  Art  Theatre 

At  Toledo,  Ohio,  Westwood  Art  Theatre 
has  decided  to  continue  its  policy  of  of- 
fering bonus  films  each  Monday  night, 
with  an  extra  film  offered  in  addition  to 
the  regular  feature.  As  a result,  the  current 
series,  which  is  now  in  progress,  brought 
the  following  films  for  special  one-shot 
appearances : 

“Man  in  the  White  Suit,”  starring  Alec 
Guinness:  “Proud  and  the  Beautiful,” 

French  drama  with  Michele  Morgan  and 
Gerald  Philipe;  “Captain  From  Koepenick,” 
German  comedy:  “Gate  of  Hell,”  Japanese 
prize-winner;  “Picnic  on  the  Grass,” 
French  comedy;  “Beau  Serge,”  French 
drama;  and  “School  for  Scoundrels,”  Eng- 
lish comedy. 


John  W.  Morgan  has  been  appointed  a 
vice-president  of  Wometco  Vending  Co.  of 
South  Florida. 


of  Walter  Reade-Sterling,  Inc.,  speaking 
to  the  Screen  Writers  Guild  in  Holly- 
wood, declared  individualized  distribution 
and  merchandising  aimed  at  specific  audi- 
ences are  the  keys  to  successful  exhibi- 
tion of  specialized  American-made  films. 
Reade  spoke  following  a screening  of  “The 
Balcony,”  produced  and  distributed  by  his 
Continental  Distributing  Corp. 

“If  a film  has  quality,”  Reade  said,  “the 
philosophy  of  the  entire  project,  from  its 
inception  to  its  ultimate  presentation  to  the 
ticket-buying  public,  will  determine  the 
film’s  success.” 

He  pointed  to  the  widely  divergent  con- 
tent and  audience  appeal  of  Continental’s 
“The  Balcony”  and  “David  and  Lisa,” 
each  made  on  a budget  of  about  $250,000. 
They  have  become  top-grossers,  he  said, 
through  retention  of  the  author’s  original 
concept  in  merchandising,  with  particular 
emphasis  in  analyzing  audience  potential. 

“The  success  of  these  films,”  he  con- 
tinued, “has  proven  that  it  is  not  necessary 
to  write  only  for  the  conventional,  the 
proven,  the  high-budgeted  markets,  and 
that  there  is  a commercial  reward  for  a 
creative  project  with  integrity  that  is 
unique  and  calls  for  a modest  expenditure. 

“Audiences  have  been  surprising  us,  and 
they  are  coming  in  infinitely  larger  num- 
bers than  would  conventionally  be  attract- 
ed to  the  so-called  art  theatres,  and  they 
spell  financial  success  for  the  picture.  It  is 
now  well  proven  that  this  showmanship 
philosophy  makes  it  possible  for  you  as 
writers  to  use  the  full  range  of  your  talents 
to  create  more  exciting  and  successful 
motion  pictures  for  the  world  market.” 


POW  Escape  Tools  Going 
On  Tour  for  'Escape' 

An  unusual  display  of  POW  escape  tools 
highlighted  the  invitational  preview  of 
“The  Great  Escape”  at  the  Rivoli,  New  York. 
The  many  pieces  of  prisoner-fashioned  es- 
cape equipment  are  replicas  of  those  used 
during  the  actual  World  War  II  mass 
breakout  on  which  the  film  was  based. 

The  display  has  been  sent  on  a national 
torn’  with  C.  Wallace  Floody,  technical  ad- 
visor on  the  picture  and  a leading  partici- 
pant in  the  actual  escape  preparations. 

Among  the  “Great  Escape”  implements 
are  a wood-and-cloth  air  pump  for  sup- 
plying oxygen  to  tunnelers,  forged  Wehr- 
macht  identification  stamps,  which  were 
cleverly  carved  from  ordinary  rubber  heels 
and  affixed  to  official  documents;  a pick- 
axe, used  to  start  the  tunnels,  with  a base- 
ball bat  handle  and  an  ax  blade  made 
from  metal  rods  removed  from  the  bottom 
of  a prison  truck,  and  a trolley  cart  for 
transporting  prisoners  through  tunnels, 
made  of  bed  slats  and  wheels  improvised 
from  material  on  hand. 

All  of  the  equipment  and  tools  were 
faithfully  recreated  for  “The  Great  Es- 
cape” with  approximately  the  same  ma- 
terials used  by  the  original  POWs,  and 
with  the  help  of  Floody,  one  of  the  major 
tunnelers  in  the  escape. 


Outside  Promotion 


High-Up  Ballyhoo 


With  New  Orleans  streets  swarming  with  Mardi 
Gras  celebrants  and  just  plain  onlookers,  many  in 
costumes,  an  ordinary  film  ballyhoo  didn't  stand 
a ghost  of  a chance  of  getting  attention.  Walt 
Guarino,  manager  of  the  Saenger  Theatre,  came 
out  with  the  above  to  announce  "Love  Is  a Ball," 
which  we're  sure  got  a break  with  the  carnival 
crowds.  The  pair  with  the  large  balloon  and  the 
high  signs  paraded  just  about  the  whole  day. 
Guarino  and  assistant  Bob  Corbitt  also  put  extra 
effort  in  creating  a lobby  display  featured  by  huge 
cutouts. 
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A Kop  for  Comedy 


Two  comedies  from  Britain,  "Crooks  Anonymous" 
and  "Operation  Snatch,"  booked  at  the  Lido  The- 
atre in  Los  Angeles,  called  for  a street  ballyhoo, 
which  gave  Al  Bogatch,  manager,  a chance  to  get 
in  on  the  fun.  Husky  doorman  Dave  Richman  was 
dressed  up  to  resemble  a toughie  and  assigned  to 
walk  the  streets  with  a sign  as  pictured  above. 
Manager  Bogatch  lined  up  a Keystone  Kops  uni- 
form and  also  got  into  the  act.  In  a tieup  with  a 
department  store,  toughie  Richman  was  permitted 
to  appear  in  one  of  the  store's  display  windows. 


BOXOFFICE  Showmandiser  ::  April  22,  1963 


— 63  — 


3 


Fine  Analysis' 
How  It  Builds 

Lloyd  Royal,  Mississippi  theatre  owner, 
warns  that  the  advertising  “analysis"  he 
explains  in  the  following  article  will  cost 
money  for  any  theatre  owner  putting  it 
into  effect!  He’ll  have  to  pay  more  income 
tax!  In  brief.  Royal’s  idea  is  . . . spend  your 
advertising  dollar  where  it  reaches  the  peo- 
ple who  want  to  buy  the  particular  picture 
you  are  selling.  The  article  is  reprinted 
from  the  April  1 issue  of  the  Bulletin  of  the 
Theatre  Owners  of  America. 

By  LLOYD  ROYAL 

Operator  of  eight  theatres  and  drive-ins  in 
Meridian,  Hattiesburg,  Waynesboro  and  Quit- 
man,  Miss. 

Operation  of  a motion  picture  theatre  is 
simply  taking  a can  of  celluloid  and  con- 
verting it  to  the  most  possible  dollars  and 
cents  by  way  of  advertising.  In  this  day  of 
competition  for  the  amusement  dollar  it 
has  become  necessary  to  take  a good  hard 
look  at  your  advertising  dollar  and  see  that 
it  is  getting  you  to  the  people  who  are  in- 
terested in  the  particular  picture  you  are 
selling. 

Our  first  real  analysis  of  our  advertising 
came  after  we  had  a misunderstanding 
with  our  local  newspaper  about  four  years 
ago.  It  was  a bitter  one  in  which  we  cut 
our  newspaper  advertising  to  a bare  mini- 
mum and  used  our  space  mainly  to  say : 

WE  SPEND  OUR  MONEY  FOR 

GOOD  PICTURES,  NOT  FOR  BIG 

NEWSPAPER  ADS. 

A small  one  or  two-inch  ad  was  used 
along  with  copy  in  bold  type.  It  was  sur- 
prising the  results  we  got  on  this  bit  of 
bitterness. 

In  desperation,  we  called  together  every- 
one we  thought  might  contribute  an  idea 
concerning  advertising.  The  result  was  a 
complete  study  and  analysis  of  our  whole 
advertising  program.  The  results  were 
amazing.  We  found  that  we  had  been  run- 
ning big  newspaper  ads  in  an  effort  to  in- 
terest children  who  did  not  read  the  ads 
at  all.  We  were  running  big  newspaper  ads 
trying  to  catch  the  eye  of  the  busy  teen- 
ager who  is  definitely  not  interested  in 
reading  the  news. 

HIS  THREE  GROUPS 

The  final  decision  was  that  we  would 
classify  pictures  into  three  groups: 

1.  Television  pictures 

2.  Radio  pictures 

3.  Newspaper  pictures 

Now  we  were  getting  somewhere.  The 
manager  of  each  theatre  was  advised  what 
classification  each  picture  fell  in. 

Of  course,  a basic  small  newspaper  pro- 
gram and  a small  basic  radio  program  of 
advertising  was  carried  daily  on  all  pic- 
tures, but  the  bulk  of  the  money  was  spent 
on  the  medium  best  adapted  to  that  par- 
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Advertising: 

Boxoffice 


Circuit  Operator  Lloyd  Royal 


ticular  picture  we  were  attempting  to  sell. 

How  do  you  determine  what  medium  of 
When  you  have  a Disney  or  any  other  pic- 
ture with  kid  interest,  how  do  you  get  to 
the  little  dears?  You  guessed  it!  Television! 
What’s  moi’e,  you  can  buy  the  spots  on 
Saturday  morning  around  Captain  Kanga- 
roo and  the  other  kiddy  interest  TV  shows 
at  “C”  time  prices.  Other  programs,  such 
as  cartoon  shows  and  westerns,  are  ideal 
times  and  the  cost  is  usually  no  higher 
than  “B”  time  prices. 

TV  FOR  KIDS,  WOMEN 

Certain  “women’s  interest”  films  may 
also  reach  the  right  spot  on  daytime  soap 
oprys  at  a very  reasonable  cost.  Conclus- 
sion:  If  it’s  kid  or  woman  interest  picture, 
get  on  television! 

If  your  show  is  a musical  or  teenage  in- 
tei’est,  get  on  radio!  Pictures  such  as  the 
“Gidgets,”  “Twist  Around  the  Clock”  or 
an  Elvis  Presley  are  a natural  for  radio. 
Teenagers  have  only  a mild  interest  in  TV 
as  a rule.  They  seldom  sit  down  long 
enough  to  read  the  newspapers  except  for 
the  sports  or  comics,  but  the  car  radio,  the 
radio  in  their  rooms  and  even  a portable 
transistor  set  is  always  going  when  they 
are  around.  Be  sure  to  select  the  station 
that  caters  to  the  disc  jockey  they  like.  Ages 
14  to  22  are  definitely  radio  enthusiasts. 

If  you  have  a picture  such  as  “Escape 
Prom  East  Berlin”  or  one  such  as  the  old 
Spencer  Tracy  film,  “The  Last  Hurrah,”  or 
any  picture  dealing  with  world  affairs, 
politics,  or  a thought-provoking  theme,  get 
in  the  newspaper ! 

A picture  about  sports  might  get  to  the 
right  people  with  an  ad  on  the  sports  page. 

It  all  boils  down  to  this:  KNOW  YOUR 
PRODUCT  and  know  WHO  IT  APPEALS 
TO  . . . Then  figure  out  which  medium 
can  get  to  your  best  prospects!  After  se- 
lecting the  medium,  get  on  with  the  fine 
details  of  placing  your  advertising  at  the 
right  time  in  the  right  place.  For  ex- 
ample, you  would  not  run  radio  spots  dur- 
ing school  hours  if  you  are  trying  to  sell 
the  school  kids.  Watch  the  TV  programs 
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before  and  after  your  television  spots  and 
try  to  get  it  between  programs  that  will 
have  the  viewing  audience  you  want  to 
reach. 

Proof  of  the  pudding  is  always  the  eat- 
ing. During  the  four  years  we  have  used 
the  “Fine  Analysis”  system  of  selecting  and 
placing  our  advertising,  our  gross  and 
profits  have  steadily  increased.  Here  is  the 
only  catch  to  the  whole  thing!  It  will  cost 
you  money  in  the  long  run.  We  had  to  pay 
more  income  tax  last  year  than  we  had 
ever  paid  before,  even  including  the  lush 
war  years!  But,  if  you  don’t  mind  the  extra 
tax  burden,  try  it! 

Slaves  to  TV  Boxes 
Given  a Challenge 

Peter  Wellman,  longtime  exhibitor  at 
Girard  and  Youngstown,  Ohio,  taunted 
stay-at-home  television  addicts  in  a two- 
column  ad  in  the  Vindicator  at  Youngs- 
town where  he  operates  the  Newport  The- 
atre. There  was  “reverse  English”  in  his 
approach — if  you  feel  the  living  room 
peep  box  is  the  ultimate  in  screen  imagery, 
if  you  think  it’s  better  than  your  motion 
picture  theatre,  then: 

You'll  HATE  "Barabbas"! 

Following  the  above  catchline,  Wellman’s 
copy  was: 

...  if  you  have  a 30x60  foot  wide  screen  and 
$35,000  worth  of  multi-channel  stereophonic 
sound  equipment  in  your  living  room! 

If  you're  an  average  type  person  your  living 
room  consists  of  4 walls,  1 TV  set  and  a group 
of  TV  chairs  The  Newport  does  have  the  screen 
and  sound  that  must  be  seen  and  heard  to  be 
believed. 

I'd  like  you  to  stop  over  as  soon  as  possible. 
We're  only  charging  enough  to  keep  the  doors 
open  and  the  lights  on.  For  your  convenience,  we 
have  free  parking  for  over  1 ,000  cars. 

I'll  bet  a lot  of  your  friends,  and  maybe  you, 
yourself,  think  their  living  room  is  better  than  our 
NEWPORT  THEATRE. 

If  your  living  room  has  all  the  modern  equip- 
ment we  have;  large  curved  screen,  stereophonic 
sound,  startling  Technicolor,  and  you  are  charging 
less  than  we  are  and,  of  course,  you  can  park 
1,000  cars,  call  me  at  ST  8-4412. 

''Clue  Me  In" — I'll  close  the  Newport  and  we'll 
all  come  over  to  YOUR  house! 

P.  M.  WELLMAN. 

The  ad  then  went  on  to  say:  “For  you 
folks  who  want  nothing  short  of  the  best 
— for  less  . . . We  open  at  6 tonight  . . . 
‘Barabbas’  Starts  at  7 and  9:45  . . . See 
it  at  the  Newport  Tonight.” 


No.  1 Showman  Obtains 
Kudos  on  'Inspector' 

Inspectors  from  the  police  department, 
the  gas  company  and  the  bus  company 
were  guests  at  the  opening  of  “Inspector” 
at  the  Gaumont  Theatre  in  Coventry,  War- 
wickshire, England.  G.  Lockyer,  manager, 
wrote  several  Dutch  government  and  trade 
offices  in  London  and  obtained  Nether- 
lands posters,  cheeses  and  tulip  literature 
for  use  in  his  campaign,  which  received  a 
high  rating  by  supervisors  in  the  Rank 
Theatres  organization,  whose  comment 
was:  “He  never  stops;  No.  1 showman 
all  right!” 

Lockyer  had  a display  by  the  Coventry 
Canal  Society  for  seven  days,  also  by  the 
British  Waterways  office,  and  cards  on 
all  barges  in  the  canals  in  that  area. 
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44 
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44 
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2690  Court  Martial  (82)  War  Drama  . . 

..UA 
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(117) 

® Comedy  

.MGM 
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44 

44 

44 

44 
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2-  4-63  A1 

+ 

2+1- 

2722  ©Day  of  the  Triffids,  The  (93) 

© Science-Fiction-Horror 

. .AA 

4-15-63  A2 

44 

44 

44- 

2691  Days  of  Wine  & Roses  (117)  Drama  WB 

12-17-62  A2 

44 

+ 

4- 

44 

44 

8+ 

2658  Devil's  Messenger,  The  (72) 

Fantasy-Melodrama  Herts-Lion 

8-20-62 

1+1- 

2696  ©Diamond  Head  (107)  © Drama 

i.  .Col 
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44 
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4- 

9+ 
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4- 
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1+ 
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2-11-63  A3 

+ 

4- 
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2664  Firebrand,  The  (63)  © Western  20th-Fox 

9-10-62  B 

— 

2+3- 
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Astor 
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(101)  © Adventure-Comedy  20th-Fox 

8-  6-62 

A1 
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+ 

44 

+ 

44 
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9+ 

2664  Flame  in  the  Streets  (93) 

© Drama  Atlantic 

9-10-62 
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44 

44 
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2710  ©Follow  the  Boys  (95)  ® Com/M 
2689  ©40  Pounds  of  Trouble 
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(105)  ® Comedy  

12-10-62 

A2 

44 

44 

44 
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7+ 

2708  Four  for  the  Morgue  (84)  Action. 

.MPA 

2-25-63 
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1+ 

2694  Freud  (139)  Drama  

. Univ 

12-24-62 

SC 
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44 

44 

44 

44 

44  11+ 

2675  Frightened  City,  The  (97)  Crime.  . 

..AA 

10-22-62 
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. .WB 
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44 
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2644  ©Gigot  (104)  Comedy  20th-Fox 
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44 

44 

44 

44 

44 
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2682  ©Girls!  Girls!  Girls!  (98) 
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2688  ©Girl  Named  Tamiko,  A (110)  ® 

Drama 

12-  3-62 
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2697  Great  Chase,  The  (79)  Compilation 
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44 

44 
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2707  Great  Van  Robbery,  The  (73)  Action 

. UA 

2-25-63 

A1 
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2651  Guns  of  Darkness  (103)  Drama.  . 

.WB 

7-30-62 

A2 
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44 
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+ 
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2671  ©Gypsy  (149)  © Musical  

. .WB 

10-  8-62 
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44 
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44 

44 

44 
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2668  ©Hero's  Island  (94)  ® 
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. . .UA 
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44 

44 

7+1- 

2699  Hook,  The  (98)  ® War  Drama.  . . 

.MGM 

1-28-63 

A2 

44  4- 

4- 

4- 

4- 

6+ 

2682  Horror  Hotel  (76)  Ho  Dr  Trans-Lux 

11-12-62 

A3 

± 

1+1- 

2674  Hot  Money  Girl  (81)  Melodrama 

UPRO 

10-15-62 

+ 

14- 

2686  ©How  the  West  Was  Won  (165)  Cinerama 


Historical 

Drama  . . . . MGM-Cinerama 

11-26-63  A1 

44  44  44 

44  44 

44  12+ 

2662  ©Huns,  The 

(85)  Spectacle  PIP 

9-  3-62  A2 
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2685  ©Hunza  (60) 

Documentary  Int'l  Film  Ent 

11-26-62 

+ 

14- 

2716  House  of  the 

Damned  (62)  © 

Suspense  Drama  20th-Fox 

3-25-63 

-4 

2+1- 

2714©l  Could  Go  on  Singing 


(99)  ® Drama/Songs  . . . . 

UA 

3-18-63 

A3 

4- 

± 

44 

44 

4- 

7+1- 

2673  1 Spit  on  Your  Grave  (100) 

Melodrama  (Eng-dubbed).. 

. .Audubon 

10-15-62 

4- 

14- 

2668  ©1  Thank  a Fool  (100)  © Drama..  MGM 

9-24-62 

A3 

4- 

4- 

+ 

4- 

4- 
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2661  ©If  a Man  Answers  (102) 
2694  ©In  Search  of  the  Castaways 

Com  Univ 

9-  3-62 

A3 

4- 

44 

4- 

-4 

— 

7+2- 

(100)  Adventure  

BV 

12-24-62 

A1 

4- 

44 

4- 

-4 

44 

7+ 

2638  Interns,  The  (120)  

2661  Invasion  of  the  Animal  People 

Col 

6-11-62 

A3 

44 

— 

+ 

44 

4- 

4- 

8+1- 

(55)  Science-Fiction 

. ADP-SR 

9-  3-62 

+ 

1+1- 

2651  Invasion  of  the  Star  Creatures 

(81)  Science-Fiction  Comedy  ..AIP 

7-30-62 

A1 

H- 

1+1- 

2644  ©It  Happened  in  Athens  (92) 

©Comedy-Drama  

,20th-Fox 

7-  2-62 

B 

4- 

— 
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-4 
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2685  It's  Only  Money  (84)  Comedy 

....  Para 

11-26-62 

A1 

44 

44 

44 
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8+1- 

2645  ©Jack  the  Giant  Killer  (94) 


Adventure-Fantasy 

UA 

7-  9-62 

A1 

4- 

44 

44 

6+1- 

2692  ©Joseph  and  His  Brethren 

(103)  Biblical  Drama  . . . 

. Colorama 

12-17-62 

A1 

4- 

3+2- 

— K— 

2684  Kamikaze  (89)  Documentary. 

. Brigadier 

11-19-62 

4- 

4- 

4- 

3+ 

2652  ©Kid  Galahad  (95)  Com-Dr/Songs.  . UA 

7-30-62 

A2 

44 

4- 

44 

4- 

+ 

7+ 

2691  Kill  or  Cure  (87)  Comedy 

. . . .MGM 

12-17-62 
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2672  Kind  of  Loving,  A (112)  Drama  Govn’r 
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44 
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— L— 
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Historical  Drama  Maco  3-25-63  A1 
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© War  Drama  20th- Fox  10-15-62  A1 
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2711  ©Madame  (104)  ® 70  Com-Dr.  . 
2715  ©Magic  Voyage  of  Sinbad,  The 

Embassy 

3-11-63 

B 

+ 

44 

+ 

-4- 

5+1- 

(79)  © Adv  Sped  Filmgroup 

3-25-63 

+ 

1+ 

2660  ©Make  Way  for  Lila  (90)  Adv.  . 
2677  Manchurian  Candidate,  The  (126) 

. Parade 

8-27-62 

A1 

— 

— 

+ 

3+2- 

Suspense  Drama  

UA 

10-29-62 

A3 

-H- 

B 

44 

+ 

44 

+ 10+ 

2720  Man  From  the  Diners'  Club,  The 

(96)  Farce  Comedy 

Col 

4-  8-63 

A1 

If 

+ 

44 

2+2 

+ 

7+1- 

2663  ©Marco  Polo  (100)  © Adventure  AIP 

9-10-62 

A1 

+ 

+ 

± 

± 

4+2- 

2685  ©Marizinia  (80)  Drama  Int’l  Film  Ent. 

11-26-62 

+ 

1+ 

2687  Maxime  (93)  Comedy-Drama. . . 

. . .Ellis 

12-  3-62 

B 

+ 

1+ 

2654  Matter  of  WHO,  A (90)  Com . . Herts-Lion 

8-  6-62 

A2 

-H- 

+ 

+ 

44 

7+1- 

2656 ©Mighty  Ursus  (90)  Adventure 

....UA 

8-13-62 

A2 

2+ 

— 

1+2- 

2715  Mind  Benders.  The  (99)  Dr 

2719  ©Miracle  of  the  White  Stallions 

. . . AIP 

3-25-63 

B 

+ 

44 

2+ 

6+1- 

(117)  Drama  

BV 

4-  8-63 

A1 

+ 

— 

44 

3+1- 

2721  ©Mondo  Cane  (102)  Documentary 

. .Times 

4-15-63 

SC 

+ 

44 

= 

= 

3+4- 

2686  Mr.  Arkadin  (99)  Suspense  Drama.. SR 

11-26-62 

+ 

2+ 

+ 

+ 

+ 

6+2- 

2684  Mutiny  on  the  Bounty  (179) 

Ultra  ® 70  Drama  

. . MGM 

11-19-62 

A2 

-H- 

B 

44 

44 

44 

44  12+ 

2712  ©My  Six  Loves  (101)  Comedy. 

. . Para 

3-11-63 

A1 

+ 

44 

44 

44 

8+1- 

2698  Mystery  Submarine  (90)  War  Drama  Univ 

1-21-63 

A1 

2+ 

+ 

— 

3+2- 

— N — 

2649  Never  Let  Go  (90)  Melodrama  20th-Fox 

7-23-62 

+ 

+ 

2+ 

2666  Night  of  Evil  (88)  Melodrama.  . 
2655  Night  They  Killed  Rasputin,  The 

. . Astor 

9-17-62 

B 

+ 

1+ 

(87)  Melodrama  Brigadier 

8-13-62 

+ 

1+ 

2708  ©Nine  Hours  to  Rama  (124) 

© Suspense  Drama  20th-Fox 

2-25-63 

A3 

+ 

+ 

44 

44 

44 

84 

2697  No  Exit  (85)  Drama  

2656  ©No  Man  Is  an  Island 

.Zenith 

1-21-63 

B 

— 

+ 

2+ 

— 

3+3- 

(114)  War  Drama  

. . . Univ 

8-13-62 

A1 

b 

2+ 

44 

+ 

+ 

44 

9+1- 

2711  No  Time  to  Kill  (70)  Melodr 

ADP-SR 

3-11-63 

2+ 

1+1- 

2643  Notorious  Landlady,  The  (123)  Com..  Col 

7-  2-62 

A3 

+ 

+ 

44 

-4 

+ 

44 

8+ 

2688  ©Nude  Odyssey  (97)  © Ad  ..  Davis-Royal 

12-  3-62 

C 

=+= 

— 

1+2- 

2656  Nun  and  the  Sergeant,  The  (73) 

War  Drama  

UA 

8-13-62 

A3 

■+2 

- 

1+2- 

—0— 

2667  On  Any  Street  (90)  (Eng-dubbed 

Drama 

"La  Notte  Brava")  . . . . Miller-SR 

9-24-62 

A3 

+ 

+ 

± 

— 

3+2- 

2722  Operation  Bikini  (80)  War  Dr. 

. . AIP 

4-15-63 

B 

+ 

2+ 

2+1- 

2669  Operation  Snatch  (83)  Comedy.. 

. Cont'l 

10-  1-62 

4- 

+ 

2+ 

2+ 

4+2- 

— PQ— 

2716  ©PT  109  (140)  ® War  Dr... 

. . WB 

3-25-63 

A1 

+ 

44 

44 

5+ 

2643  Panic  in  Year  Zero!  (93)  Drama. 

. . AIP 

7-  2-62  A3 

+ 

+ 

-4 

± 

5+2- 

2706  ©Papa's  Delicate  Condition 

(98)  Comedy  

2-18-63 

A1 

+ 

+ 

+ 

-4 

+ 

5+ 

2693  Password  Is  Courage,  The 

(115)  Comedy  Drama  

. .MGM 

12-24-62  A1 

+ 

-4 

-4 

+ 

4+ 

2652  Payroll  (80)  Crime  

. . .AA 

7-30-62 

B 

± 

+ 

2+ 

± 

4+3- 

2678  Period  of  Adjustment  (112)  Com 

. .MGM 

10-29-62 

A3 

+ 

+ 

+ 

44 

44 

7+ 

2677  Phaedra  (115)  Drama  

. Lopert 

10-29-62 

C 

+ 

44 

44 

+ 

Hh 

44 

9+1- 

2640  ©Phantom  of  the  Opera  (84)  Ho 

Univ 

6-18-62 

A1 

-H- 

+ 

44 

+ 

44 

44  10+ 

2648  Pigeon  That  Took  Rome,  The 

(101)  ® Comedy  

7-16-62 

A3 

+ 

44 

+ 

-4 

-4 

44 

8+ 

2652  ©Pirates  of  Blood  River 

(87)  © Action  

. . .Col 

7-30-62  A2 

+ 

+ 

+ 

+ 

+ 

2+ 

6+1- 

2653  ©Playgirl  After  Dark  (92)  Drama 

Topaz 

8-  6-62 

C 

+ 

— 

1+1- 

2672  Pressure  Point  (87)  Drama  . 

UA 

10-  8-62  SC 

B 

44 

44 

44 

+ 

44  H+ 

2687  Quare  Fellow,  The  (85)  Drama.  . 

. .Astor 

12-  3-62 

A3 

B 

+ 

+ 

4+ 

— R — 

2701  ©Raven,  The  (86)  ® Ho  Com- 

3r  AIP 

2-  4-63 

A1 

+ 

44 

44 

+ 

44 

8+ 

2722  Rififi  in  Tokyo  (89)  Cr  Dr.... 
2670  Reluctant  Saint,  The  (105) 

. .MGM 

4-15-63 

A3 

+ 

2+ 

44 

4+1- 

Drama  Davis-Royal 

10-  1-62 

A1 

+ 

— 

44 

+ 

44 

+ 

7+1- 

2695  ©Reptilicus  (81)  Ho  Dr 

2667  Requiem  for  a Heavyweight  (87) 

. . .AIP 

1-  7-63 

A1 

— 

1+1- 

Drama  

9-24-62 

A2 

+ 

+ 

44 

± 

+ 

44 

9+1- 

2701  ©Rice  Girl,  The  (90)  © Drama 

. .Ultra 

2-  4-63 

A3 

it 

-4 

— 

2+2— 

2655  Rider  on  a Dead  Horse  (72)  Western  AA 

8-13-62 

A3 

+ 

2+ 

2+1- 

2663  Ring-a-Ding  Rhythm  (78)  Musical.. Col 

9-10-62 

A1 

+ 

2+ 

+ 

+ 

2+ 

5+2- 

2681  ©Roommates  (91)  Comedy Herts-Lion 

11-12-62 

+ 

-4 

+ 

3+ 

2692  Run  Across  the  River  (74)  Ac.. 

Citation 

12-17-62 

^t 

1+1- 

— s — 

2700  ©Samson  and  the  7 Miracles  of  the 

World  (88)  © Adv 

. . AIP 

1-28-63 

A2 

+ 

2+ 

2+ 

3+2- 

2702  ©Savage  Guns,  The  (85)  © W’n 

. MGM 

2-  4-63 

A2 

+ 

+ 

± 

+ 

4+1- 

2659  Scarface  Mob,  The  (105)  Crime. 
2682  Secrets  of  the  Nazi  Criminals 

. . . Cari 

8-27-62 

+ 

1+ 

(84)  Documentary Trans-Lux 

11-12-62 

A3 

B 

44 

+ 

44 

+ 

8+ 

2699  Seducers,  The  (88)  Melodrama. . . . 

Brenner 

1-28-63 

— 

+ 

2+2- 

7 Capital  Sins  (113) 

Episode  Comedy  (sub  titles) 

Embassy 

2-18-63 

C 

4+ 

44 

+ 

— 

5+1— 

2689  Sever  Daring  Girls  (76)  Action 

Manson 

12-10-62 

2+ 

1+1- 

£ .1 

h 
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2716  ©Seven  Seas  to  Calais  (102) 

o 

—I 

m 

> 

L. 

X CC 

CL  S 

z o 

m 

© Adv  Dr  

.MGM 

3-25-63 

A1 

+ 

4+ 

2+2 

2+2 

5+2- 

2657  Shootout  at  Big  Sag  (64)  W'n  Parallel 

8-20-62 

+ 

2+ 

2+1- 

2721  Showdown  (79)  Western 

. Univ 

4-15-63 

A2 

+ 

2+2 

+ 

3+1- 

2670  Siege  of  Hell  Street,  The  (93)  Cr. 
2646  ©Sky  Above — the  Mud  Below,  The 

UPRO 

10-  1-62 

— 

1+1- 

(90)  Documentary  Embassy 

7-  9-62 

SC 

-H- 

B 

+ 

B 

B 

+ 10+ 

2684  Smashing  of  the  Reich  (89) 

Documentary Brigadier 

11-19-62 

+ 

-4- 

— 

B 

4+2- 

2700  ©Sodom  and  Gomorrah  (154) 

Biblical  Drama  20th-Fox 

1-28-63 

B 

-H- 

+ 

+ 

+ 

5+ 

2698  Son  of  Flubber  (100)  Comedy... 
2668  ©Son  of  Samson  (90) 

. .BV 

1-21-63 

A1 

B 

+ 

44 

B 

+ 

8+ 

Historical  Spectacle  Medallion 

9-24-62 

+ 

1+ 

2713  Speaking  of  Murder 

(80)  Eng-dubbed  Dr 

UMPO 

3-18-63 

B 

2+ 

2709  ©Spencer's  Mountain  (119)  ® Drama  WB 

3-  4-63 

A3 

B 

+ 

B 

B 

7+ 

2635  ©Spiral  Road,  The  (140)  Adv.. 

. Univ 

6-  4-62 

A2 

+ 

2+ 

B 

B 

B 

B 10+1- 

2676  Stagecoach  to  Dancers’ 

Rock  (72)  Western  

10-22-62 

A2 

+ 

+ 

+ 

+ 

5+1- 

2637  ©Story  of  the  Count  of  Monte 

Cristo,  The  (101)  © Adventure  WB 

6-11-62 

A1 

+ 

2+ 

+ 

B 

+ 

6+1- 

2647  ©Stowaway  in  the  Sky  (82) 

Adventure  

Lopert 

7-16-62 

A1 

+ 

B 

+ 

+ 

B 

B 

9+ 

2654  Strangers  in  the  City  (S3)  Dr..  Embassy 

8-  6-62 

SC 

± 

+ 

+ 

2+ 

4+2- 

2689  Strong  Room  (78)  Susp.  Dr.  Bryanston-SR 

12-10-62 

B 

2+ 

2665  ©Sword  of  the  Conqueror  (95) 

© Drama  

9-17-62 

A2 

+ 

-4- 

+ 

+ 

— 

4+2- 

2683  ©Swordsman  of  Siena  (92)  © Ad. 

.MGM 

11-19-62  A1 

+ 

— 

+ 

2+2 

B 

7+3- 

— T— 

2690  ©Taras  Bulba  (122)  ® Adventure.  . UA 

12-10-62 

A2 

+ 

+ 

+ 

B 

B 

+ 

8+ 

2644  ©Tartars,  The  (83)  Action 

MGM 

7-  2-62 

B 

Hh 

— 

+ 

2+2 

2+2 

2+ 

5+5- 

2650  ©Tarzan  Goes  to  India  (86)  © Ac 

MGM 

7-23-62 

A1 

+ 

+ 

+ 

B 

+ 

B 

8+ 

2699  Term  of  Trial  (113)  Drama  . . . . 
2665  Terror  of  the  Bloodhunters 

. .WB 

1-28-63 

A3 

B 

+ 

B 

+ 

B 

8+ 

(60)  Melodrama  ADP-SR 

9-17-62 

± 

1+1- 

2637  Third  of  a Man  (81)  Melodrama  . 

..UA 

10-15-62  A2 

+ 

+ 

2+ 

2704  30  Years  of  Fun  (85)  Comedy 

Compilation  20th-Fox 

2-11-63 

A1 

+ 

-H- 

+ 

+ 

B 

7+ 

2659  ©300  Spartans,  The  (113) 

© Action  Spectacle 20th-Fox 

8-27-62 

A1 

2+ 

±2 

44- 

+ 

+ 

7+3- 

2692  f^To  Kill  a Mockingbird  (129)  D 

Univ 

12-17-62 

A2 

B 

+1 

B 

B 

B 

10+ 

2676  Too  Young,  Too  Immoral  (88)  Drama  SR 

10-22-62 

C 

2+ 

1+1- 

2688  Tower  of  London  (79)  Ho  Drama. 

..UA 

12-  3-62 

A3 

± 

± 

1+2- 

2696  Trial  and  Error  (91)  Comedy... 

MGM 

1-  7-63 

A3 

■+ 

+ 

4- 

+ 

B 

7+2- 

2710  Trial,  The  (118)  Drama  

2666  Two  and  Two  Make  Six 

Astor 

3-  4-63 

A3 

+ 

4+ 

2+2 

+ 

5+1- 

(89)  Comedy-Drama 

Union 

9-17-62 

+ 

+ 

2+ 

2683  Two  Before  Zero  (78)  Doc’y  .... 

.Ellis 

11-19-62 

+ 

-4- 

+ 

2+2 

— 

4+3— 

2679  Two  for  the  Seesaw  (120)  ® CD. 

. .UA 

11-  5-62 

A3 

+ 

+ 

B 

B 

2+2 

B 

9+1- 

2669  Two  Tickets  to  Paris  (78)  Musical.  . 
2657  ©Two  Weeks  in  Another  Town 

. .Col 

10-  1-62 

A2 

2+ 

2+2 

+ 

2+ 

2+ 

5+4- 

(104)  © Drama  

MGM 

8-20-62 

B 

2+ 

-+ 

+ 

- 

B 

5+3- 

— UV— 

2719©Ugly  American,  The  (120)  Dr... 
2700  Vampire  and  the  Ballerina,  The 

. Univ 

4-  8-63 

A1 

-B- 

+ 

B 

B 

B 

9+ 

(86)  Horror  Drama 

. .UA 

1-28-63 

B 

— 

1+2- 

2695  Varan  the  Unbelievable  (81) 

Science-Fiction  

Crown 

1-  7-63 

2+ 

— 

2+2 

2+3- 

2670  ©Very  Private  Affair,  A (95)  Dr 

MGM 

10-  1-62 

B 

+ 

+ 

+ 

+ 

+ 

5+ 

— W— 

2660  ©Waltz  of  the  Toreadors 

(105)  Comedy-Drama  

Cont’l 

8-27-62 

B 

+ 

+ 

+ 

+ 

B 

+ 

7+ 

2680  War  Lover,  The  (105)  Action.... 

. .Col 

11-  5-62 

B 

+ 

+ 

B 

+ 

+ 

6+ 

2681  Warriors  Five  (82)  Drama  

.AIP 

11-12-62 

A3 

+ 

+ 

— 

2+1- 

2680  We’ll  Bury  You!  (77)  Documentary 
2703  West  End  Jungle  (60) 

. .Col 

11-  5-62 

A1 

+ 

+ 

2+2 

+ 

4+1- 

Prostitution  Documentary Atlantic 

2-11-63 

+ 

1+ 

2679  What  Ever  Happened  to  Baby  Jane? 

(132)  Suspense  Drama  

. .WB 

11-  5-62  A3 

+ 

B 

B 

B 

± 10+1- 

2674  Where  the  Truth  Lies  (S3) 

Drama  (Eng-dubbed)  

10-15-62 

A3 

+ 

— 

— 

+ 

3+3- 

2678  ©White  Slave  Ship  (92)  © Ad... 
2693  ©Who’s  Got  the  Action?  (93) 

.AIP 

10-29-62 

B 

+ 

— 

2+2 

3+3- 

® Comedy  

12-24-62 

A3 

+ 

2+z 

B 

B 

+ 

7+1- 

2706  Wild  Is  My  Love  (74)  Drama.  . Mishkin 

2-18-63 

-4- 

2+2 

2+2- 

2677  ©Wonderful  to  Be  Young  (92) 

© Musical  

10-29-62 

+ 

+ 

+ 

3+ 

2658  ©Wonderful  World  of  the  Brothers 

Grimm  (135)  MGM-Cinerama 

8-20-62 

A1 

-H- 

B 

B 

B 

B 

B 12+ 

— XYZ— 


2671  Young  Go  Wild,  The  (88) 


Melodrama  

2686  Young  Guns  of  Texas  (78) 

10-  8-62 

— 

1+1- 

© Western  

2675  Young,  Willing  and  Eager  (77) 

. .20th-Fox 
Drama.  SR 

11-26-62  A1 
10-22-62 

+ ± 

B 

441- 

1+1- 
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Feature  chart 


ALLIED  ARTISTS  | £g 

AMERICAN  INT  L S £g 

BUENA  VISTA  | £g 

COLUMBIA  1 ti 

CONTINENTAL  g £g  ' 

©El  Cid  (1S1)  © D. .6220 

Charlton  Heston,  Sophia  Loren, 

Raf  Vallone 

. (Cinemascope  version,  available  for 
special  engagements) 

©White  Slave  Sh  p (92) 

© Ad. .713 

(formerly  "Wild  Cargo”) 

Pier  Angeli,  Edmund  Purdom 

©Damn  the  Defiant! 

(101)  © D . .705 

Alec  Guinness,  Dirk  Bogarde, 
Anthony  Quayle 

©The  Best  of  Enemies 

(104)  CD..  706 

David  Niven,  Alberto  Sordi 

Ring-a-Ding  Rhythm  (78)..  M..  707 

Chubby  Checker,  Dukes  of  Dixieland 

©Waltz  of  the  Toreadors 

(105)  CD.. 

Peter  Sellers,  Margaret  Leighton 

The  Impersonator  (64)  D.. 

John  Crawford,  Jane  Griffiths 

SEPTEMBER 

Convicts  4 (106)  D..6205 

(was  "Reprieve”) 

Ben  Gazzara,  Stuart  Whitman,  Ray 
Walston,  Vincent  Price,  Rod 
Steiger,  Sammy  Davis  jr. 

Warriors  Five  (82)  Ac.  .707 

Jack  Paiance,  Jo  Anna  Ralli 

Q©Almost  Angels  (93)  D/M..  135 

Vincent  Winter,  Peter  Week 

Requiem  for  a Heavyweight 

(87)  D . .709 

Anthony  Quinn.  Jackie  Gleason, 
Julie  Harris,  Mickey  Rooney 

Two  Tickets  to  Paris  (78)  M..709 

Joey  Dec,  Gary  Crosby, 

Kay  Medford 

We’ll  Bury  You!  (75)  ..Doc.. 711 

Operation  Snatch  (83)  C.. 

Terry-Thomas,  George  Sanders, 

Lionel  Jeffries 

Riff  Raff  Girls  (97  D.. 

(Eng-dubbed)  . .Nadja  Tiller, 

Robert  Hossein 

OCTOBER 

H Billy  Budd  (123)  ©..D..6208 
Robert  Ryan,  Peter  Ustinov, 

Melvyn  Douglas,  Terence  Stamp 

©Reptilicus  (81)  SF..715 

Carl  Ottosen,  Ann  Smyrner 

©The  Legend  of  Lobo  (67)  0D..110 

True  Life  Adventure 

©Pirates  of  Blood  River 

(87)  © Ad.. 710 

Kerwin  Mathews,  Glenn  Corbett 

The  War  Lover  (105)  D.  .712 

Steve  McQueen,  Robert  Wagner, 
Shirley  Anne  Field 

NOVEMBER 

©Samson  and  the  Seven  Miracles 
of  the  World  (80)  ©..Ac.. 714 
Gordon  Scott,  Yoko  Tani 

©In  Search  of  the  Castaways 
(110)  Ad..  136 

Maurice  Chevalier,  Hayley  Mills, 
George  Sanders 

©Barabbas  (134)  © 70 Dr.. 713 

Anthony  Quinn,  Silvana  Mangano, 
Arthur  Kennedy,  Katy  Jurado 

DECEMBER 

©The  Raven  (86)  ®.  . . . Ho..  717 
Vincent  Price,  Peter  Lorre, 

Boris  Karloff 

4J(©Lawrence  of  Arabia 
(222)  ® 70  D..714 

(Special  release) 

Alec  Guinness,  Anthony  Quinn, 

Peter  O’Toole 

The  Loneliness  of  the  Long 
Distance  Runner  (103)  ....D.. 

Michael  Redgrave,  Tom  Courtenay 

The  Great  Chase  (77)  C.. 

(Compilations)  Buster  Keaton, 
Douglas  Fairbanks  sr.,  Lillian  Gish 

JANUARY 

©Battle  Beyond  the  Sun 

(75)  © SF.  .716 

Edd  Perry,  Aria  Powell 

Night  Tide  (84)  D.  .718 

Dennis  Hopper,  Linda  Lawson 

Son  of  Flubber  (100  C..140 

Fred  MacMurray,  Nancy  Olson, 

Ed  Wynn,  Keenan  Wynn 

©Diamond  Head  (107)  ®..D  .715 
Charlton  Heston,  Yvette  Mimieux, 
George  Chakiris,  France  Nuyen, 
James  Darren 

David  and  Lisa  (94)  D.. 

Keir  Dullea,  Janet  Margolin, 
Howard  Da  Silva 

FEBRUARY 

California  (86)  W.  .806 

Jock  Mahoney,  Faith  Domergue 

The  Balcony  (84)  D.. 

Shelley  Winters,  Peter  Falk, 

Lee  Grant 

MARCH 

©The  Day  of  the  Triffids 

(93)  © Ho.  6301 

Howard  Keel,  Nicole  Maurey, 
Janette  Scott,  Kieron  Moore 

Operation  Bikini  (80)  ...  .Ac.  .803 

Tab  Hunter,  Frankie  Avalon,  Scott 
Brady,  Jim  Backus,  Gary  Crosby 

Free,  White  and  21  (102) . . D . .807 

Frederick  O’Neal,  Annalena 
Lund  (Special  release) 

©Miracle  of  the  White  Stallions 
(110)  D..141 

Robert  Taylor,  Lilli  Palmer, 

James  Franeiscus 

The  Man  From  the  Diners’ 

Club  (96)  C.  .718 

Danny  Kaye,  C'ara  Williams, 
Martha  Hyer 

The  Wrong  Arm  of  the  Law  (91)  C.  . 

Peter  Seilers,  Lionel  Jeffries 

APRIL 

Play  It  Cool  (74)  M..6302 

Billy  Fury,  Helen  Shapiro, 

Bobby  Vee 

©Black  Zoo  (88)  ® Ho.. 6303 

Michael  Gough,  Jeanne  Cooper, 

Rod  Lauren,  Virginia  Grey 

The  Mind  Benders  (99)  . ...D.  .802 

Dirk  Bogarde,  Mary  Ure 

©The  Young  Racers  ( . . ) . . Ac . .805 
Mark  Damon,  William  Campbell 

Fury  of  the  Pagans  (86)  © S..721 
Edmund  Purdom 

This  Sporting  Life  ( . . ) D . . 

Richard  Harris,  Rachel  Roberts 

| MAY 

©55  Days  at  Peking 

(150)  © D..6304 

Charlton  Heston,  Ava  Gardner, 

David  Niven  (playing  special 
engagements  in  May) 

Dementia  13  (...)  Ho.. 801 

William  Campbell,  Luana  Anders, 
Mary  Mitchell 

©The  Terror  (..)  © ....Ho.. 804 
Boris  Karloff 

©Erik  the  Conqueror  (90) 

© Ad.. 808 

Cameron  Mitchell,  Alice  and  Ellen 
Kessler 

©Savage  Sam  (..)  Ad..  143 

Brian  Keith,  Tommy  Kirk, 

Dewey  Martin,  Kevin  Corcoran 

©Bye  Bye  Birdie  (111)  ® C/M  . .719 

Janet  Leigh,  Dick  Van  Dyke, 
Ann-Margret 

©Jason  and  the  Argonauts 

(•■)  Ad.. 722 

Todd  Armstrong,  Nancy  Kovak 

©Your  Shadow  Is  Mine  (..)..D.. 
Jill  Haworth,  Michel  Ruhl 

| JUNE 

The  Long  Corridor  D . . 

Peter  Breck,  Constance  Towers, 

Gene  Evans 

The  Gun  Hawk  Ac.  . 

Rory  Calhoun,  Rod  Cameron, 

Rut  a Lee,  Rod  Lauren 

©Gunfight  at  Comanche  Creek.. W.. 
Andie  Murphy 

Nightmare  House  (..)  Ho.. 

Leticia  Roman,  John  Saxon 
©Masque  of  the  Red 

Death  ® Ho.  . 

Vincent  Price 

“X”  (..)  SF.. 

Ray  Milland,  Don  Rickies, 

Diana  Van  der  Vlis 

©Beach  Party  ® C . . 

Frankie  Avalon,  Morey  Amsterdam 

©Summer  Magic  CD.. July 

Hayley  Mills,  Burl  Ives,  Dorothy 
McGuire,  Deborah  Walley,  Eddie 

Hodges 

Congo  Vivo  ( . . ) Ad. . 

Jean  Seberg,  Gabriele  Ferzetti 

The  Victors  (..)  ® D.. 

Vincent  Edwards,  Melina  Mercouri, 
Jeanne  Moreau,  Romy  Schneider 

The  Maniac  ( . . ) D . . 

Kerwin  Mathews,  Nadia  Gray 

The  Iron  Maiden  ( . . ) C. . 

Michael  Craig,  Anne  Helm, 

Jeff  Donnell 

The  Assassin  (..)  D.. 

John  Ireland 

The  Hands  of  a Strangler  (..)..  D . . 
Mel  Ferrer,  Dany  Carrel 
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FEATURE  CHART 


The  key  to  letters  and  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doe)  Documentary;  (Dr)  Drama;  (F)  Fantasy;  (Ho)  Horror  Drama;  (Hi)  Historical  Drama;  (M)  Musical; 
(My)  Mystery;  (OD)  Outdoor  Drama  (S)  Spectacle;  (SF)  Science-Fiction;  (W)  Western. 


EMBASSY 


£ M-G-M 


PARAMOUNT 


55  20TH-FOX 


c.  — • 


UNITED  ARTISTS 


Divorce — Italian  Style  (104).  . C.  @1  Thank  a Fool  (100)  ©.  0.  .301 

< Eng-dubbed)  Marcello  Mastroianni,  Susan  Hayward,  l’cter  Finch 
oo  Daniela  Kocca.  S.  Sandrelli 


©I  Like  Money  (81)  © ...C.. 241  ©Kid  Galahad  (95)  CD.. 6231 

Peter  Sellers,  Nadia  Gray,  Elvis  Presley,  Gig  Young, 

Herbert  Lom  I Lola  Albright,  Joan  Blackman 


oo 


O' 

UJ 

CO 

O 


Long  Day's  Journey  Into 

Night  (174)  D.. 

Katharine  Hepburn,  Ralph  Richard- 
son. Jason  Robards  jr. , Dean 
StockweU 


O 


O' 

UJ 

CQ 


> 

O 


©A  Very  Private  Affair  (95)  D.  .303 

B.  Bardot,  Marcello  Mastroianni 

©The  Savage  Guns  (85)  © 0D.  .306 
Richard  Basehart,  Alex  Nicol 


Period  of  Adjustment  (112) 

© C . . 308 

Tony  Franciosa,  Jane  Fonda, 

.linr  Hutton 

Escape  From  East  Berlin 

(94)  D.  .311 

Don  Murray,  Christine  Kaufmann 
Kill  or  Cure  (87)  C..312 

Terry-Thomas,  Eric  Sykes, 

Dennis  Price.  Moira  Redmond 


The  Pigeon  That  Took 
Rome  (101)  ® C..6202 

Charlton  Heston,  Elsa  Martinelli, 
Harry  Guardino 


©Girls!  Girls!  Girls! 

(98)  C/M..  6205 

Elvis  Presley,  Stella  Stevens, 
Robert  Strauss,  Laurel  Goodwin 


©The  300  Spartans 
(113)  © Ad.. 219 

Richard  Egan,  Diane  Baker, 

Sir  Ralph  Richardson 


©Loves  of  Salammbo  (72) 

© Ad.. 223 

Jeanne  Valerie,  Jacques  Sernas, 
Edmund  Purdom 

£|The  Longest  Day 
(180)  © D..221 

All-Star  cast;  depiction  of  the  Al- 
lied landings  on  D-Day 
(Prerelease) 


©Sword  of  the  Conqueror 

(95)  © Ad..  6232 

Jack  Palance,  Guy  Madison 


©Hero's  Island  (94)  © Ad.. 6229 

James  Mason,  Neville  Brand, 

Kate  Manx,  Rip  Torn 

Pressure  Point  (91)  D .6233 

Sidney  Poitier,  Bobby  Darin 


The  Manchurian  Candidate 

(126)  D..6235 

F.  Sinatra,  L.  Harvey,  J.  Leigh 

Vampire  & Ballerina  (86)  Ho.  .6236 

Helene  Remy 

Tower  of  London  (79)  ....  Ho.  .6234 
Vincent  Price 


©Constantine  and  the  Cross 

(114)  Ad. 

Cornel  Wilde,  Christine  Kaufmann 


UJ 

O 


4,s©Billy  Rose’s  Jumbo 

(125)  © M 310 

Doris  Day,  Jimmy  Durante,  Martha 
Raye,  Stephen  Boyd,  Dean  Jagger 

©Swordsman  of  Siena  (92) 

© Ad..  304 

S.  Granger,  S.  Koscina,  C.  Kaufmann 


©Wonderful  to  Be  Young 

(92)  © C/M  . .6209 

Cliff  Richard,  Robert  Morley 

It’s  Only  Money  (84)  ...C..6206 
Jerry  Lewis,  Zachary  Scott,  Joan 
O'Brien 


©Gigot  (104)  C.  .220 

Jackie  Gleason,  Katherine  Kath, 
Jean  LeFebvre,  Gabrielle  Dorziat 

©The  Lion  (96)  © D 305 

Wm.  Holden;  Capucine,  T.  Howard 
(Prerelease) 


Two  for  the  Seesaw  (120)  . D.  .6301 

Shirley  MacLaine,  Robert  Mitchum 
(Prerelease) 

Court  Martial  (82)  D..6237 

Karl  Boehm,  Christian  Wolff, 
Sabina  Sesselman 


The  Password  Is  Courage 

(116)  CD.. 305 

Dirk  Bogarde,  Maria  Pcrschy 

Cairo  (91)  D..316 

George  Sanders,  Richard  Johnson 

©Mutiny  on  the  Bounty 

' (179)  <g>  70  Ad.  .355 

Marlon  Brando,  Trevor  Howard 

©Who’s  Got  the  Action? 

(93)  ® C 6207 

Dean  Mai  tin,  Lana  Turner, 

Eddie  Albert,  Nita  Talbot 

Where  the  Truth  Lies  (81)  D..6211 

Juliette  Greco,  Lilo  Pulver 

©Madame  (104)  © 70  D.. 

(Eng-dubbed)  Sophia  Loren, 
Robert  Hossein 

The  Hook  (98)  ® 0 .317 

Kirk  Douglas,  Robert  Walker, 

Nick  Adams,  Nehemiah  Persoff 

Dime  With  a Halo  (94)  D .318 

Barbara  Luna,  Paul  Langton 

©A  Girl  Named  Tamiko 
(110)  ® D..6210 

Laurence  Harvey,  France  Nuyen, 
Martha  Hyer 

The  Love  Makers  (103)  D. 

(Eng-dubbed)  Claudia  Cardinale, 
Jean-Paul  Belmondo  (Reviewed  as 
“La  Viaccia”) 

A Face  in  the  Rain  (90)  D.  . 

Rory  Calhoun,  Marina  Berti 

©Seven  Seas  to  Calais 

(102)  © D.  .309 

Rod  Taylor,  Keith  Michell 

©Follow  the  Boys  (95)  ® CD  . 320 

Connie  Francis,  Paula  Prentiss, 

Ron  Randell,  Russ  Tamblyn 

©The  Courtship  of  Eddie's  Father 
(117)  ® C.  .321 

Glenn  Ford,  Shirley  Jones 

©Papa’s  Delicate  Condition 
(98)  C..6212 

Jackie  Gleason,  Glynis  Johns, 

Laurel  Goodwin,  Chas.  Ruggles 

©Come  Fly  With  Me 

(109)  ® C.  .322 

Dolores  Hart.  Hugh  (('Brian.  Pamela 
Tiffin,  Karl  Boehm.  Karl  Malden 

©It  Happened  at  the  World’s  Fair 

' (105)  ® C/M  . .323 

Elvis  Presley,  Joan  O'Brien 

Rififi  in  Tokyo  (89)  D..324 

Karl  Boehm,  Barbara  Lass 

©My  Six  Loves  (101)  D.  .6213 

Debbie  Reynolds,  Cliff  Robertson, 
David  Janssen,  Eileen  Heckart 

©The  Bear  (..)  qq 

(Eng-dubbed)  Renato  Rascel 
Francis  Blanche,  Gocha 

©Captain  Sindbad  (..)....  Ad . . 326 
Guy  Williams,  Heidi  Bniehl 
©In  the  Cool  of  the  Day 

(.  .)  ® D.  .325 

Jane  Fonda,  Peter  Finch 
©Drums  of  Africa  (92)  © Ad.. 327 
Frankie  Avalon,  Mariettc  Hartley 

©Flipper  (92)  Ad.. 

Chuck  Connors,  Luke  Halpin 

Hud  (112)  ® 0D  . .6216 

Paul  Newman,  Patricia  Neal, 
Melvyn  Douglas,  Brandon  de  Wilde 

©The  Golden  Arrow 

( .)  © Ad.  . 

Tab  Hunter,  Itossana  I’odesta 

©The  Main  Attraction 
(90)  © D.  .307 

Pat  Boone,  Nancy  Kwan 

©Tarzan’s  Three  Challenges 

( > © Ad 

Jock  Mahoney,  Woody  Strode 

©The  Nutty  Professor  (..)  C..6219 

Je;  ry  Lewis,  Stella  Stevens 

©Duel  of  the  Titans 

(..)  © S.  .6217 

Steve  Iieeves,  Gordon  Scott 

©Tamahine  (..)  D . . 

Nancy  Kwan,  Dennis  Price, 

John  Fraser 

©The  Haunting  (..)  D.. 

Julie  Harris,  Claire  Bloom 

The  Wheeler  Dealers  D.. 

James  Garner,  Lee  Rcmick 

©A  Ticklish  Affair  C . 

Shirley  Jones,  Gig  Young 

©Donovan’s  Reef  (..)..  Ad . . 

John  Wayne,  Lee  Marvin,  Jack 
Warden,  Elizabeth  Allen 

©Come  Blow  Your  Horn  ® C.  .6221 

Frank  Sinatra,  Barbara  Rush, 

Lee  J.  Cobb,  Jill  St.  John 

©Paris  When  It  Sizzles  (..)..D.. 
William  Holden,  Audrey  Hepburn 

©Sodom  and  Gomorrah  (154)  S.  .301 

Stewart  Granger.  Pier  Angeli 

©Young  Guns  of  Texas 

(78)  © W.  .303 

James  Mitchum,  Jody  McCrea 

The  Day  Mars  Invaded  Earth 

(70)  © SF.  .304 

Kent  Taylor,  Marie  Windsor 


©The  Lion  (96)  © D . .305 

Wm.  Holden,  Capucine,  T.  Howard 


30  Years  of  Fun  (85)  . C.  .308 

Comedy  compilation.  .Charlie 
Chaplin,  Buster  Keaton 

House  of  the  Damned 
(62)  © D.  .313 


Ronald  Foster,  Merry  Anders 


©Nine  Hours  to  Rama 


(125)  © D 307 

Hu  st  Buehholz,  Jose  Ferrer,  Diane 
Baker,  Robert  Morley 

Police  Nurse  (64)  D..316 


Merry  Anders,  Ken  Scott 


The  Yellow  Canary  (93)  ©..D..315 
Pat  Boone,  Barbara  Eden 


The  Stripper  (95)  © ...  D..309 
Joanne  Woodward,  Richard  Beymer 

©Marilyn  (.  .)  © Doc.  .302 

Narrated  by  Rock  Hudson 


©The  Queen's  Guards  (.  .)  ©.  .0.  . 

Raymond  Massey.  Daniel  Massey 
The  Condemned  of  Altana  © D .312 
Sophia  Loren;  Maximilian  Schell, 
Fredric  March,  Robert  Wagner 
©The  Leopard  (..)  ©.  . . D 311 
Burt  Lancaster,  Claudia  Cardinale 
(Prerelease  in  May;  regular  release 
in  July) 


©Taras  Bulba  (120)  ®..D..6303 
Tony  Curtis,  Yul  Brynner 

A Child  Is  Waiting  (102)  D .6305 

Burt  Lancaster,  Judy  Garland 


Two  for  the  Seesaw  (120)  D..6301 

Shirley  MacLaine,  Robert  Mitchum 

The  Great  Van  Robbery 

(73)  Ac..  6302 

Denis  Shaw,  Kay  Callard 

©Beauty  and  the  Beast 

(77)  Ad..  6223 

Joyce  Taylor,  Mark  Damon 


Five  Miles  to  Midnight 
(110)  D .6306 

Sophia  Loren,  Anthony  Perkins 

Diary  of  a Madman  (96)  Ho.  .6308 

Vincent  Price,  Nancy  Kovack 

©Love  Is  a Ball  (111)  . . .C.  .6309 

Glenn  Ford,  Hope  Lange 


©I  Could  Go  on  Singing 

(99)  D/M.. 6311 

Judy  Garland,  Dirk  Bogarde 


©Dr.  No  (111)  Ad  . 6307 

Sean  Connery,  Ursula  Andress, 
Joseph  Wiseman 


©Call  Me  Bwana  (..)... .C  . 
Boh  Hope,  Anita  Ekberg,  Edie 
Adams 


The  Caretakers  (..)  D.. 

It.  Stack,  Joan  Crawford.  P.  Bergen 
©Amazons  of  Rome  (96)  Ac.. 
Louis  Jourdan,  Sylvia  Syms 

Johnny  Cool  D.. 

Henry  Silva,  Elizabeth  Montgomery 

©Tom  Jones  D. . 

Albert  Finney,  Susannah  York 

©Stolen  Hours  D.. 

Susan  Hayward.  Michael  Craig 
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©The  Phantom  of  the  Opera 

(84)  Ho.. 6219 

Herbert  Lorn,  Heather  Sears, 
Michael  Gough,  Edw.  de  Souza 


©No  Man  Is  an  Island 

(114)  D . .6220 

Jeffrey  Hunter,  Marshall  Thompson, 
Barbara  Perez 


©If  a Man  Answers  (102)  . .C.  .6221 

Sandra  Dee,  Bobby  Darin, 
Micheline  Presle,  John  Lund 

Stagecoach  to  Dancers’  Rock 

(72)  W.  .6222 

Warren  Stevens,  Martha  Landau, 
Jody  Lawrance,  Judy  Dan 


Freud  (139)  D..6301 

(Special  Release) 

Montgomery  Clift,  Susannah  York, 
Larry  Parks,  Susan  Kohner 


©40  Pounds  of  Trouble 

(109)  ® C..6304 

Tony  Curtis,  Suzanne  Pleshette, 

Phil  Silvers,  Larry  Storch 

Mystery  Submarine  (92) . Ac.  .6305 
Edward  Judd,  Laurence  Payne, 

James  Robertson  Justice 


©To  Kill  a Mockingbird 

(129)  D.  .6306 

Gregory  Peck,  Mary  Badham, 
Phillip  Alford,  John  Megna 


©The  Birds  (120)  D .6307 

Rod  Taylor,  Suzanne  Pleshette, 
Jessica  Tandy,  Tippl  Hedren 

©The  Ugly  American  (120)  D .6308 
Marlon  Brando,  Sandra  Church,  Eiji 
Okada,  Pat  Hingle,  Jocelyn  Brando 


Paranoiac  (80)  D..6309 

Janette  Scott,  Oliver  Reed, 

Sheila  Burrell 

Showdown  (79)  OD  .6310 

Audle  Murphy,  Kathleen  Crowley, 
Charles  Drake,  Harold  J.  Stone 


©Tammy  and  the  Doctor 

(89)  CD..  6311 

Sandra  Dec,  Peter  Fonda 

©Lancelot  and  Guinevere 

(120)  ® Ad.. 6312 


Cornel  Wilde,  Jean  Wallace, 
Brian  Aherne 


©A  Gathering  of  Eagles  (..)..D.. 
Rock  Hudson,  Rod  Taylor,  Mary 
Peach,  Barry  Sullivan 
©For  Love  or  Money  (..).... C.. 
Kirk  Douglas,  Mitzi  Gaynor, 

Gig  Young,  Thelma  Ritter 
The  List  of  Adrian  Messenger.  . My.  . 
(TOA  Hollywood  Preview  May  30; 
regular  release  in  July)  . . George  C. 
Scott.  Dana  Wynter 


©The  Story  of  the  Count  of 

Monte  Cristo  (101)  ©..Ad..  167 
Louis  Jourdan,  Yvonne  Furneaux 


©The  Chapman  Report  (125)  D . .251 

Efrem  Zimbalist  jr.,  Shelley  Winters, 
Jane  Fonda,  Claire  Bloom,  Glynis 
Johns 


What  Ever  Happened  to  Baby 
Jane?  (132)  D..252 

Joan  Crawford,  Bette  Davis 

©Gay  Purr-ee  (85)  ...An..  253 

Voices  of  Judy  Garland,  Robert 
Goulet,  Red  Buttons,  Hermione 
Gingold 


©Gypsy  (143)  © M..254 

Rosalind  Russell,  Natalie  Wood, 
Karl  Malden 


Term  of  Trial  (113)  D..255 

Laurence  Olivier.  Simone  Signoret, 
Terence  Stamp,  Sarah  Miles 

Days  of  Wine  and  Roses 
(117)  D .256 

Jack  Lemmon,  Lee  Remick 


©Critic's  Choice  (100)  ® C.  .259 
Bob  Hope,  Lucille  Ball 


©The  Castilian  (129)  Ad.. 262 

Cesar  Romero,  Frankie  Avalon, 
Broderick  Crawford,  Alida  Valli 


©Island  of  Love  (101)  ® C..264 

Robert  Preston,  Tony  Randall, 
Georgia  Moll 

Black  Gold  (98)  D..263 

Philip  Carey,  Diane  McBain 


©PT  109  ( . . ) © D . . 

Cliff  Robertson,  Ty  Hardin 

©Spencer's  Mountain  (..)  ® OD.. 
Henry  Fonda,  Maureen  O’Hara, 
James  MacArthur 

Wall  of  Noise  (.  .)  Ac.  .267 

Suzanne  Pleshette,  Ty  Hardin 


ASTOR 

Night  of  Evil  (88) . . . . D . . Aug  62 
Lisa  Gaye,  William  Campbell 
The  Bloody  Brood  (69)  D . .Sep  62 
Peter  Falk,  Barbara  Lord 
The  Quare  Fellow  (85)  D .Feb  63 
Patrick  McGoohan,  Sylvia  Syms 
During  One  Night  (84)  . . D . 

Don  Borisenko,  Susan  Hampshire 
Five  Minutes  to  Live  (80)  Cr . . 

Johnny  Cash,  Donald  Woods 

The  Trial  (118)  D.  .Feb  63 

Anthony  Perkins,  Romy  Schneider, 
Orson  Welles,  Elsa  Martinelli 

ATLANTIC  PICTURES 

Cry  Double  Cross  (65) . D Jun  62 
Hardy  Kruger,  Martin  Held 
©Flame  in  the  Streets 

"(93)  © D . Sep  62 

John  Mills,  Sylvia  Syms 
West  End  Jungle  (60)  . . Doc.  Feb  63 
London’s  prostitution  problem 

AUDUBON  FILMS 

I Spit  on  Your  Grave 

(100)  D . Sep  62 

Chiistian  Marquand 
BRIGADIER  FILM  ASSOCIATES 

The  Tell-Tale  Heart  (78)  Ho.  Sep  62 

Lawrence  Payne,  Adrienne  Corri 

Smashing  of  the 

Reich  (84)  Doc.  . Oct  62 

Kamikaze!  (89)  Doc  Oct  62 

The  Night  They  Killed  Rasputin 

(87)  D..  Oct  62 

Edmund  Purdom,  Gianna  Canale 
CARI  RELEASING 
The  Scarface  Mob  (106)  . .0.  Aug  62 
Robert  Stack,  Keenan  Wynn 
COLORAMA 
©The  Trojan  Horse 

(105)  © D . . Jul  62 

Steve  Reeves,  John  Drew  Barrymore 

©The  Mongols  (112)  © Jul  62 

Jack  PaJance,  Anita  Ekberg 
©Joseph  and  His  Brethren 

(103)  BiD  . . Dec  62 

Geoffrey  Horne,  Belinda  Lee 
CROWN-INTERNATIONAL 
©Dangerous  Charter 

(76)  ® D.. Sep  62 

Chris  Warfield,  Sally  Fraser 

Stakeout  (81)  D . Oct  62 

Bing  Russell,  Bill  Hale 
Varan  the  Unbelievable 

(70)  D.  Oct  62 

Myron  Healy,  Tsuruko  Kobayashi 
©First  Spaceship  on  Venus 

' (81)  © D.  .Oct  62 

Yoko  Tani,  Oldrick  Lukes 

Terrified  (811  Ac..  May  63 

Rod  Lauren,  Tracy  Olsen 
DAVIS-ROYAL 

©Nude  Odyssey  (97)  © Ad..  Oct  62 
Enrico  Maria  Salerno 
The  Reluctant  Saint  (105).  CD 

Maximilian  Schell,  Ricardo  Montalban 

ELLIS 

Two  Before  Zero  (78)  . .Doc.  .Oct  62 
Lovers  on  a Tight  Rope 
(83)  D . Dec  62 


ARGENTINA 

Summerskin  (96)  8-  6-62 

(Angel) ..  Alfredo  Alcon 

FRANCE 

Candide  (90)  2-18-63 


(Union)  . .Jean  Pierre  Cassel,  Pierre 
Brasseur,  Dahlia  Lavi,  Nadia  Gray 
Cleo  From  5 to  7 (90)  .10-20-62 
(Zenith)  Corinne  Marchand 
Crime  Does  Not  Pay  (159)  11-26-62 
(Embassy)  . .Michele  Morgan,  C. 
Marquand,  Danielle  Darrieux 
Girl  With  the  Golden  Eyes, 

The  (90)  9-  3-62 

(Kingsley) — Marie  Laforet 

Lola  (90)  12-  3-62 

(F-A-W)  Anouk  Aimee,  Marc 
Michel 

Love  at  Twenty  (113)  ....  4-  8-63 
(Embassy)  Jean-Pierre  Leaud, 
Eleonora  Rossi  Drago,  Christian 
Doermer 

©Lovers  of  Teruel  (90)  . . 3-11-63 
(Cont’l) . .Ludmilla  Tcherina 
Magnificent  Tramp,  The 

(76)  7-16-62 

(Cameo)  . .Jean  Gabin,  Darry  Cowl 
Paris  Belongs  to  Us  (120)  1-14-63 
(Merlyn)  . . B.  Schneider,  F.  Prevost 
Passion  of  Slow  Fire  (91).  .11-26-62 
(Trans-Lux)  . .Jean  DeSailly 
Shoot  the  Piano  Player  (92)  9-  3-62 
(Astor)  ..  Charles  Aznavour 

7 Capital  Sins  (113) 2-18-63 

(Embassy)  . .Jean-Pierre  Aumont, 
Dany  Saval,  Eddie  Constantine 
Sundays  and  Cybele  (110)  . . 2-11-63 
(Davis-Royal)  Hardy  Kruger, 
Patricia  Gozzi,  Nicole  Courcel 


Sweet  Ecstasy  (75)  ©.  . . . 8-13-62 
(Audubon)  . .Elke  Sommer 
Tales  of  Paris  (85) 10-15-62 


MISCELLANEOUS 


Annie  Girardot,  Francois  l’erier 

Maxime  (93)  CD..  Nov  6? 

Charles  Boyer,  Michele  Morgan 

EMERSON  FILM  ENTERPRISES 

The  Creation  of  the 

Humanoids  (75)  . . . Ho  . Oct  62 

Don  Megovvan,  Erica  Elliot 

FAIRWAY  INT'L 

©Eegah  (90)  Ad..  May  62 

Arch  Hall  jr.,  Marilyn  Manning 

Fallguy  (64)  D.  . May  62 

Ed  Dugan 

Wild  Guitar  (87)  M . . Nov  62 

Arch  Hall  jr.,  Nancy  Czar 

FILMGROUP 

©Mermaids  of  Tiburon 

(75)  © Ad..  Dec  62 

Diane  Webber,  George  Rowe 

GOVERNOR 

Carry  On,  Teacher  (86) . . C . . Jul  62 
Kenneth  Connor,  Leslie  Phillips, 
Joan  Sims,  Hattie  Jacques 
A Kind  of  Loving  (112)  . . D . Oct  62 
Alan  Bates,  June  Ritchie 
HERTS-LION  INT'L 
A Matter  of  WHO  (90)  CD.. Aug  62 
Terry-Thomas,  Sonja  Ziemann 
Carnival  of  Souls  (91)  . . D . .Sep  62 
Candace  Hilligoss,  Frances  Feist 
The  Devil’s  Messenger 

(72)  F..  Sep  62 

Lon  Chaney,  Karen  Kadler 
©Daughter  of  the  Sun  God 

(75)  Ad..  Oct  62 

Lisa  Montell.  Bill  Holmes 
Escape  to  Berlin  (80)  ...  D . Oct  62 
Christian  Doermer,  Suzanne  Korda 

©Roommates  (91)  C Oct  62 

James  II.  Justice,  L.  Phillips 
JANUS 

Crooks  Anonymous  (87)  . . C . . Feb  63 
Leslie  Phillips,  Stanley  Baxter 
JOSEPH  BRENNER  ASSOCIATES 

Karate  (80)  Ad.. 

Joel  Holt,  Frank  Blaine 
The  Seducers  (88)  D Dec  62 

Nuella  Dierking,  Mark  Saegers 
LOPERT  FILMS 
The  Horror  Chamber  of  Dr. 

Faustus  (95)  Ho  Jul  62 

Pierre  Brasseur,  Alida  Valli 
The  Manster — Half  Man,  Half 

Monster  (72)  Ho  Jul  62 

Peter  Dyneley,  Jane  Hylton 
©Stowaway  in  the  Sky 

(82)  Ad  . Jul  62 

Pascal  Lamorisse,  Andre  Gille 

Phaedra  (115)  D . Nov  62 

Melina  Mercouri,  Anthony  Perkins 
MACO  FILM  CORP. 

©Lafayette  (110) 

® 70  HiD  . May  63 

(Eng-dubbed)  . Jack  Hawkins, 

Orson  Welles,  Lilo  Pulver, 

Edmund  Purdom 
MEDALLION 

©Son  of  Samson  (90)  ©.  .Aug  62 
Mark  Forest,  Chelo  Alonso 
©Cleopatra’s  Daughter 

(93)  © Ad  . Feb  63 

Debra  Paget,  E.  Manni,  Robt.  Alda 


FOREIGN  LANGUAGE 


(Times).. F.  Arnold,  C.  Marquand 

GERMANY 

Beginning  Was  Sin,  The  (88)  9-  3-62 
(Globe)  .. Ruth  Niehaus,  Viktor 
Staal 


GREECE 

Alice  in  the  Navy  (90)  ....  4-  1-63 
(GMP)  Aliki  Vouyouklaki 

Antigone  (88)  10-15-62 

(Ellis)  ..  Irene  Papas 

Electra  (110)  1-14-63 

(Lopert)  . . Irene  Papas 


INDIA 

Devi  (The  Goddess)  (95)  11-12-62 


(Harrison)  . .C.  Biswas,  S.  Chatterjee 

ITALY 

Arturo’s  Island  (90) 1-21-63 

(MGM)  . .Reg  Kerman,  Key 
Meersman 

Divorce — Italian  Style 

(105)  10-  1-62 

(Embassy)  . .Marlcello  Mastroianni 

Eclipse  (123)  2-11-63 

(Times)  ..  Alain  Delon,  Monica  Vitli 


Everybody  Go  Home  (115)  . . 12-10-62 
(Davis-Royal)  . .Alberto  Sordi 
Four  Days  of  Naples, 

The  (124)  3-25-63 

(MGM).. Jean  Sore],  Lea  Massari, 
Georges  Wilson,  Kegina  Bianchi 
II  Grido  (The  Outcry) 

(115)  11-12-62 

(Astor)  ..  Steve  Cochran,  Valli, 

B.  Blair 

Lady  Doctor,  The  (103) 10-  1-62 

(Governor)  Toto,  Abbe  Lane 

La  Viaccia  (103) 10-22-62 

(Embassy),. . Jean-Paul  Belmondo, 
Claudia  Cardinale 

Lo  e and  Larceny  (94)....  3-11-63 
(Major)  . .Vittorio  Gnssman,  Anna 
Maria  Ferrero,  Peppino  de  Filippo 


Bomb  for  a Dictator  (73)  Ac . . Feb  63 
Pierre  Fresnay,  Michel  Auclair 
MPA  FEATURE  FILMS 
Bourbon  St.  Shadows 

(70)  D . Sep  62 

Richard  Derr,  Mark  Daniels 
Four  for  the  Morgue  (84) . . Ac.  . 

Stacy  Harris,  Louis  Sirgo 
PARADE  RELEASING  ORG. 

©Make  Way  for  Lila 

(90)  D . . Jun  62 

Erika  Romberg  (Eng-dubbed) 
©East  of  Kilimanjaro  (75) 

Vistarama  Ad  . Jul  62 

Marshall  Thompson,  Gaby  Andre 
©Mill  of  the  Stone  Women 

(..)  Ho..  Mar  63 

(Eng-dubbed)  Scilla  Gabel, 

Pierre  Brice 

PARALLEL  FILM  DISTRIBUTORS 

Shootout  at  Big  Sag 

(64)  W..  Jun  62 

Walter  Brennan,  Luami  Patten 

TIMES  FILM 

©Mondo  Cane  (102)  . . Doc . . Feb  63 
"World-wide  film  portrayal  of 


real  life” 

Eva  (..)  D . Mar  63 

Jeanne  Moreau,  Stanley  Baker 
Defiant  Daughters  (92)  . D . Apr  63 
Barbara  Rutting,  Fred  Tanner 
©Pagan  Hellcat  (62)  . D ..  Apr  63 


Maeva  (a  Victoria  film) 

Violent  Midnight  (90) ..  My.  . May  63 
Lee  Philips,  Shepard  Sti  udvvick 

TOPAZ  FILMS 

©Playgirl  After  Dark 

(92)  M . Jul  62 

Jayne  Mansfield,  Leo  Genn 

TRANS-LUX 

Secrets  of  the  Nazi  Criminals 

(84)  Doc  . Oct  62 

Horror  Hotel  (76)  Ho  . Oct  62 

Dennis  Lotis,  Christopher  Lee 
ULTRA  PICTURES  CORP. 

©Rice  Girl  (90)  ©.  . . D.  . Feb  63 
Elsa  Martinelli  (Eng-dubbed) 

Fatal  Desire  (80)  D . Feb  63 

Anthony  Quinn,  May  Britt. 

Kerima,  Ettore  Manni  (Eng-dubbed) 
©2  Nights  With  Cleopatra 

(..)  © . . Apr  63 

(Eng-dubbed)  Sophia  Loren, 

Alberto  Sordi,  Ettore  Manni 
UNION  FILM  DISTRIBUTORS 
A Coming-Out  Party  (98)  C Aug  62 
James  Robertson  Justice,  Leslie 
Phillips 

Two  and  Two  Make  Six  (89).. C.. 
George  Chakiris,  Janette  Scott 

UNITED  PRODUCERS  (UPRO) 

Hot  Money  Girl  (81)  . . . D Oct  62 
Eddie  Constantine,  Dawn  Addams 

WOOLNER  BROS. 

©Hercules  and  the  Captive 
Women  (93)  © . . . . Ad  . . Apr  63 
Reg  Parks,  Fay  Spain 

ZENITH  INT'L 

No  Exit  (85)  D . Dec  62 

Viveca  Lindfors,  Rita  Gam, 

Morgan  Sterne,  Ben  Piazza 


Psycosissimo  (88)  10-29-62 

I (Ellis) . .Ugo  Toznazzi 
The  Four  Days  of 

Naples  (124)  3-25-63 

(MGM)  . .Jean  Sorel,  Lea  Massari 

JAPAN 

Bad  Sleep  Well,  The 

(135)  2-25-63 

(Toho)  . .Toshiro  Mifune 
Happiness  of  Us  Alone 

(133)  9-  3-62 

(Toho)  . . Keiju  Kebayashi, 

Hideko  Takamine 

Island,  The  (96)  © 9-24-62 

(Zenith)  Nobnko  Otovva 
Yojimbo  (110)  10-29-62 


(Seneca)  . .Toshiro  Mifune 

MEXICO 

Important  Man,  The  (99)  © 8-  6-62 
(Lopert)  . .Toshiro  Mifune 

NORWAY 

Young  Sinners  (86)  8-  6-62 

(Brenner)  . .Liv  Ullman 

POLAND 

Joan  of  the  Angels?  (101) . . 6-18-62 
(Teleplx)  . .L.  Winn  cka  M.  Veit 

Partings  (101)  12-  3-62 

(Telepix)  . .Maria  Wachovviak 

RUSSIA 

Apartment  in  Moscow  (70)  11-12-62 
(Artkino)  . . E.  Burenkov 

©Flight  to  the  Stars  (46) . . 8-  6-62 
(Artkino)  . . Documentary 

©Violin  and  Roller  (55)..  9-24-62 
(Artkino) . .Igor  Fomchenko 

SPAIN 

Viridiana  (90)  4-16-62 

(Kingsley)  . .Francisco  Rabai,  Silvia 
Pinal,  Fernando  Rey 

SWEDEN 

Devil’s  Wanton,  The  (72)  . . 8-  6-62 
(Embassy)  . .Birger  Malmsten 
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COHORTS  CHART 


Short  subjects,  listed  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


a.  z or  o 


BUENA  VISTA 

(All  in  color) 
FEATURETTE  SPECIALS 
11S  Horse  With  the  Flying 

Tail  (4$)  Jan  62 

LIVE  ACTION  SPECIALS 


(Three-reel) 

131  Water  Birds  (31),  reissue  Sep  62 
REISSUE  CARTOONS 
(7  mins.) 

17104  Early  to  Bed  Apr  62 

17105  Canine  Caddy  May  62 

17106  Springtime  for  Pluto  Jun  62 

17107  Dog  Watch  Jul  62 

17108  The  Art  of  Skiing  ....  Aug  62 

17109  How  to  Play  Baseball  Sep  62 

17110  Mickey’s  Delayed  Date  Oct  62 

17111  Chicken  Little  Nov  62 

17112  Two  Chips  and  a Miss  Dec  62 
SINGLE  REEL  CARTOONS 

125  Aquamania  (9)  Jan  62 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 
(Reissues) 

7421  Spies  and  Guys  (I6V2)  Sep  62 
7431  Strop,  Look  and  Listen 


(15'/2)  Oct  62 

7422  General  Nuisance  (18)  Nov  62 

7432  Tall,  Dark  and  Gruesome 

(16)  Nov  62 

7423  Hook  a Crook  (16)  Dec  62 

7433  Training  for  Trouble 

( 151/2)  Dec  62 

7434  He  Popped  His 

Pistol  (16)  Jan  63 

7424  So's  Your  Antenna 

(17)  Feb  63 

7435  Wife  Decoy  (17)  Mar  63 


CANDID  MICROPHONE 
(Reissues) 

7551  No.  1,  Series  4 (10)  Sep  62 

7552  No.  2.  Series  4 (11)  . .Nov  62 

7553  No.  3.  Series  4 (10)  Jan  63 

7554  No.  4.  Series  4 (8^2)  Mar  63 

COLOR  SPECIALS 

6450  Ball  Play  (9)  Jul  62 

COLOR  FAVORITES 
(Technicolor  Reissues) 

7601  Gerald  McBoing  Boing 

on  Planet  Moo  (7)  Sep  62 

7602  Happy  Tots  (7)  Sep  62 

7603  Willie  the  Kid  (7)  Oct  62 

7604  Little  Rover  (9)  Nov  62 

7605  Christopher  Crumpet  (7)  Nov  62 

7606  A Bov  and  His  Dog  (7)  Dec  62 

7607  Rooty  Toot  Toot  (8) Jan  63 

7608  Snowtime  (7)  Jan  63 

7609  The  Emperor's  New 

Clothes  (S'/2)  Feb  63 

7610  Little  Boy  With  a 

Big  Horn  (7)  Mar  63 

7611  The  Foxy  Pup  (6/2) . . Mar  63 

LOOPY  de  LOOP 
(Color  Cartoons) 

7701  Slippery  Slippers  (7)  ..Sep  62 

7702  Chicken  Fracas-See  (7)  . .Oct  62 

7703  Rancid  Ranson  (7) . . . . Nov  62 

7704  Bunnies  Abundant  (7)  Dec  62 

7705  Just  a Wolf  at  Heart 

(7)  Feb  63 

7706  Chicken-Hearted 

Wolf  (7)  Mar  63 

MR.  MAGOO  REISSUES 
(Technicolor) 

7751  Magoo’s  Cruise  (6).... Sep  62 

7752  Magoo’s  Problem  Child 

(6)  (©  and  standard) ....  Oct  62 

7753  Love  Comes  to  Magoo 

(6)  Nov  62 

7754  Meet  Mother  Magoo 

(6/g)  (©  and  standard) . . Dec  62 

7755  Gumshoe  Magoo  (6) . . . Feb  63 

7756  Magoo  Goes  Overboard 

(6)  (©  and  standard)  Mar  63 
SPECIAL  COLOR  FEATURETTES 

6444  Pleasure  Highway 

(19'/2)  Apr  62 

6445  Wonders  of  Dallas  (17)  Jul  62 

7441  Wonderful  Switzerland 

(15)  Sep  62 

7442  Wonders  of  Arkansas 

(19)  Nov  62 

7443  Eventful  Britain  (17)..  Jan  63 

7444  Wonderful  Africa  (18)  Mar  63 

SERIALS 

(15  Chapter-Reissues) 


6160  Monster  and  the 

Ape  May  62 

7120  The  Batman  Oct  62 

STOOGE  COMEDIES 
(Reissues) 

6408  Sappy  Bull  Fighter 

(151/2)  Jul  62 

7401  Husbands  Beware  (16).  . Sep  62 

7402  Creeps  (16)  ...  Oct  62 

7403  Flagpole  Jitters  (16)  . . Nov  62 

7404  For  Crimin’  Out 

Loud  (16)  Jan  63 

7405  Rumpus  in  the  Harem 

(16)  Feb  63 


CROWN  INTERNATIONAL 

COLOR  SUBJECTS 

The  Trumpet  (23)  Mar  62 

The  Magic  Tide  (32)  Jul  62 

The  Plucky  Plumber  (18)  . . . Oct  62 


go  -3 

a.  z ac  a 

M-G-M 

TOM  AND  JERRY  CARTOONS 
All  1.75-1  Ratio 
(Color — All  New) 

1 C6431  Dickie  Moe  (7)  

C6432  Cartoon  Kit  (.  .) 

C6433  Tall  in  the  Trap  (..) 

C6434  Sorry  Safari  (7)  

C6435  Buddies  Thicker  Than 

Water  ( . . ) 

C6436  Carmen  Get  It  ( . . ) 

GOLD  MEDAL  REPRINTS 
(Tom  and  Jerrys) 

W6461  Puss  Gets  the  Boot  (9) . . . . 

W6462  Fraidy  Cat  (8)  

W6463  Dog  Trouble  (8)  

W6464  Bowling  Alley  Cat  (8) 
W6465  Fine  Feathered  Friend  (8).. 

W6466  Sufferin’  Cat  (8) 

W6467  The  Lonesome  Mouse  (8)  . . . 
W6468  Mouse  Comes  to  Dinner  (8)  . . 

W6469  Baby  Puss  (8)  

W6470  Zoot  Cat  (7)  

W6471  Million  Dollar  Cat  (7) 

W6472  Puttin’  on  the  Dog  (7) . . . 


PARAMOUNT 

COMIC  KINGS 

C22-1  Et  Tu  Otto  (7)  Sep  62 

C22-2  A Tree  Is  a Tree 

Is  a Tree  (7)  Sep  62 

C22-3  The  Method  and 

Maw  (9)  Oct  62 

C22-4  Take  Me  to  Your 

Gen’rul  (7)  Oct  62 

C22-5  Keeping  Up  With 

Krazy  (7)  Oct  62 

C22-6  Mouse  Blanche  (7) Nov  62 

MODERN  MADCAPS 
(Technicolor) 

M22-1  Penny  Pals  (6)  Oct  62 

M22-2  Robot  Ringer  (6)  ...Nov  62 

M22-3  One  of  the  Family 

(6)  Dec  62 

M22-4  Ringading  Kid  (6)  ..Jan  63 

M22-5  Drum  Up  a Tenant 

(6)  Feb  63 

M22-6  One  Weak  Vacation 

(7)  Mar  63 

NOVELTOONS 

(Technicolor) 

P22-1  Anatole  (9)  Sep  62 

P22-2  Yule  Laff  (6)  Oct  62 

P22-3  It’s  for  the  Birdies 

(6)  Nov  62 

P22-4  Fiddlin’  Around  (6)  . . Dec  62 

P22-5  Ollie  the  Owl  (6) Jan  63 

P22-6  Good  Snooze  Tonight 

(6)  Feb  63 

P22-7  A Sight  for  Squaw 

Eyes  (7)  Mar  63 


POPEYE  CHAMPIONS 
E22-1  Shuteye  Popeye  (6)..  Sep  62 
E22-2  Child  Sockology  (6)..  Sep  62 
E22-3  Ancient  Fistory  (7)  . Sep  62 
E22-4  B-g  Bad  Sinbad  (10)..  Sep  62 
F22-5  Popeye’s  Mirthday  (6)  . Sep  62 
E22-6  Baby  Wants  a 


Battle  (6)  Sep  62 


LESTER  A.  SCHOENFELD 
FEATURETTES 

©Mikahli  (33)  Nov  62 

©Angel  Bay  (30)  Jan  63 

©This  Is  Hong  Kong  (30)  . Feb  63 

Jessy  (30)  Mar  63 

TWO-REELERS 
(All  in  color) 

Pearlers  of  the  Coral 

Sea  (16'/2)  Oct  62 

Heart  of  the  West  (15)  . . . .Oct  62 
Another  Sunny  Day  (21/2) . . Nov  62 

Newspaper  Run  (19/2) Nov  62 

Design  in  the  Sky  (15)  . . . . Oct  62 
Wings  to  the  Future  (15)  ..  Nov  62 
Australian  Landscape 

Painters  (12)  Jan  63 

Saddlemaker  (16)  Feb  63 

Captain  H (20)  Feb  63 

People  of  the  Rock  (14)  . . . . Mar  63 
ONE-REELERS 

Blue  Tunes  (10)  Oct  62 

Ray  Ellington  & Quartet  (10)  Nov  62 

©Roman  Way  (10)  Nov  62 

©Morocco’s  Saharan 

Regions  (12'/>)  Jan  63 

Making  Music  (10)  Jan  63 

©Inside  the  Tiger  (9) Feb  63 

©Ravenna  (I2/2) Mar  63 


Q.Z CC  O 

5222  Where  There's  Smoke 

(7)  Feb  62 

5223  He-Man  Seaman  (6)..  Mar  62 

5224  Nobody's  Ghoul  (7) Apr  62 

5225  Riverboat  Mission  (7)..  May  62 

5226  Rebel  Trouble  (7) Jun  62 

5227  Taming  the  Cat  (7)....  Jul  62 

5228  Runaway  Mouse  (7)....  Aug  62 

5229  Big  Chief  No  Treaty 

(10)  Sep  62 

5230  First  Flight  Up  (6)  . Oct  62 

5233  Bargain  Daze  (7)  ....  Dec  62 

5234  A Fight  to  the 

Finish  (7)  Dec  62 

TERRYTOON  CINEMASCOPES 

5203  Peanut  Battle  (7)....  Apr  62 

5204  Loyal  Royalty  (6) ....  May  62 

5205  Send  Your  Elephant  to 

Camp  (6)  Jul  62 

5206  Honorable  Paint  in 

Neck  (7)  Sep  62 

5207  Fleet's  Out  (6)  Oct  62 

5208  Home  Life  (7)  Nov  62 


UNIVERSAL 

ONE-REEL  COLOR  SPECIALS 

4371  Steel  Bands — Tropical 

Music  (©  Jan  63 

4372  A Picture  for  Jean  ....  Feb  63 

4373  A Bridge  Named 

Emma  © Mar  63 

4374  End  of  the  Plains  Apr  63 

4375  Island  Spectacular May  63 

4376  South  of  the  Amazon  ..Jun  63 

4377  Land  of  the  Extremes  . .Jul  63 

4378  Land  of  Homer  Aug  63 

TWO-REEL  COLOR  SPECIALS 

4301  Land  of  the  Long  White 

Cloud  © (16)  Jan  63 

4302  Air  Force  on 

Canvas  ( . . ) Apr  63 

WALTER  LANTZ  CARTUNES 
(Technicolor — Can  be  projected  in 


the  anamorphic  process,  2.35-1) 
(All  run  between  6 and  7 min.) 

4220  Phoney  Express  May  62 

4221  Careless  Caretaker  ....  May  62 

4222  Mother’s  Little  Helper  June  62 

4223  Tragic  Magic  Jul  62 

4224  Hyde  and  Sneak  Jul  62 

4225  Voo-Doo  Boo-Boo Aug  62 

4226  Crowin’  Pains  Sep  62 

4227  Punchy  Pooch  Sep  62 

4228  Little  Woody  Riding 

Hood  Oct  62 

4229  Corny  Concerto Oct  62 

4311  Fish  and  Chips  Jan  63 

4312  Greedy  Gabby 

Gator  (WW)  Jan  63 

4313  Coming  Out  Party.  . . . Feb  63 

4314  Case  of  the  Cold 

Storage  Yegg  Mar  63 

4315  Robin  Hoody  Woody 

(WW)  Mar  63 


4316  Charlie’s  Mother-in-Law  Apr  63 
WALTER  LANTZ  REISSUES 
(Color  Cartunes.  .Can  be  projected 
in  the  anamorphic  process,  2.35-1) 


4331  Woody  Meets  Davy 

Crewcut  Jan  63 

4332  Box  Car  Bandit  Feb  63 

4333  The  Unbearable 

Salesman  Mar  63 

4334  International  Wood- 
pecker   Apr  63 

4335  To  Catch  a Woodpecker  Mar  63 

4336  Round  Trip  to  Mars  . .Jun  63 

4337  Dopy  Dick,  the  Pink 

Whale  Jul  63 

SPECIAL 

4304  Football  Highlights 

1962  ( 7)  Jan  63 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 

9311  Homeless  Hare  Jun  62 

9312  Bird  in  a Guilty  Cage  . Jul  62 

9313  Fool  Coverage  Aug  62 

1306  Dog  Pounded  Jan  63 

1307  Cat-Tails  for  Two  ....  Feb  63 

1308  Easy  Peckin’s Mar  63 

1309  No  Barking  Apr  63 

1310  Upswept  Hare  May  63 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

1722  Devil  Feud  Cake  Feb  63 

1723  The  Million-Hare Apr  63 


20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7203  Primitive  Fighters  (8) . . Mar  62 

7204  Holiday  in  Ireland  (9)  Apr  62 

7205  Champion  Angler  (9)  May  62 

7206  Quebec  Sports  Pageant 

(9)  Jun  62 

7207  City  of  the  World  (10)  Jul  62 

7209  Story  Book  Wedding  of 
Princess  Sophia  and  Prince 

Juan  Carlos  (10)  Aug  62 

7210  Killers  and  Clowns  (9)  Sep  62 

7211  Vikings’  Playground  (9)  Oct  62 

7208  Spirit  of  the  Dance  (9)  Nov  62 

7212  Lady  of  the  Rapids  (9)  Dec  62 

TERRYTOON  2-D’s 
All  Ratios — Color 
5221  Klondike  Strike 

Out  (7)  Jan  62 


MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 


9712  Slick  Chick  Jul  62 

9713  Louvre  Come  Back 

to  Me  Aug  62 

1706  I Was  a Teenage  Thumb  Jan  63 

1707  Fast  Buck  Duck Mar  63 

1708  Mexican  Cat  Dance.  . . . Apr  63 

1709  Woolen  Under  Where  ..May  63 


WORLD-WIDE  ADVENTURE 


SPECIALS 
(Color  Reissues) 

(Two-Reel) 

1002  Thar  She  Blows  ....  Mar  63 
(One-Reel) 

1502  Sea  Sports  of  Tahiti  . . Jan  63 

1503  (NEW)  . . Moroccan 

Rivieras  Mar  63 

1504  When  Fish  Fight  May  63 


FOREIGN  LANGUAGE 
FEATURE  REVIEWS 


Cross  of  the  Living  Drama 

Cari  Releasing  90  Minutes  Rel. 

A gloomy,  violence-ridden  French-language  film 
produced  by  Christina  Films,  this  will  appeal  only 
to  avid  art  house  patrons  who  best  appreciate 
foreign  fare.  Karl  Boehm,  German  actor  who  has 
been  featured  in  recent  MGM  films,  notably  “The 
Wonderful  World  of  the  Brothers  Grimm,”  “Rififi 
in  Tokyo”  and  “Come  Fly  With  Me,”  has  fair  mar- 
quee value  and  Madeleine  Robinson  and  Gabriele 
Ferzetti  are  familiar  to  class  patrons.  Yvan  Govar, 
who  directed,  also  wrote  the  script,  which  centers 
around  Giani  Esposito,  a man  accused  and  later 
acquitted  of  murder  who  returns  to  his  home  town 
to  find  everyone  except  his  best  friend  (Karl 
Boehm)  and  the  local  priest  hostile  to  him.  Later 
Esposito  falls  in  love  with  Boehm’s  girl  friend  and 
the  latter  goes  to  the  priest  for  guidance.  The  pic- 
ture ends  in  a double  tragedy  when  the  girl  is 
accidentally  killed  and  the  priest  also  dies  defending 
Esposito  from  an  angry  mob.  Ferzetti  is  excellent 
as  the  priest  and  the  young  Pascale  Petit  and  Miss 
Robinson  also  stand  out.  The  stark  black-and- 
white  photography  is  in  keeping  with  the  depressing 
tale,  but  is  occasionally  too  dark  for  audiences  to 
distinguish  the  actors. 

Karl  Boehm,  Pascale  Petit,  Giani  Esposito, 
Madeleine  Robinson,  Gabriele  Ferzetti. 


The  Counterfeiters  of  Paris  Comedy-Drama 

MGM  ( ) 99  Minutes  Rel.  Jan.  ’63 

Jean  Gabin  and  other  principals  well-known  to 
American  art  theatre  devotees  act  out  the  roles  in 
this  Jacques  Bar  presentation,  a French-Italian  co- 
production, containing  adequate  English  titles  and 
where  the  atmosphere  of  Gallic  satire  has  proved 
adequate  boxoffice  lure,  this  surely  won’t  disap- 
point. “Retired”  kingpin  of  the  French  counter- 
feiting world,  M.  Gabin  is  urged  to  join  a new  ven- 
ture by  Frank  Villard,  who  has  been  romancing 
Martine  Carol,  wife  of  highly-skilled  engraver 
Maurice  Biraud.  At  the  fadeout,  with  Villard  and 
cronies  about  to  nab  considerable  sums  of  “money,” 
they  learn  to  their  great  consternation  that  the 
allegedly  subdued  M.  Biraud  has  disappeared, 
taking  said  fortune  with  him.  Gilles  Grangier  film 
lists  Jacques  Juranville  as  production  director. 

Jean  Gabin,  Martine  Carol,  Bernard  Blier, 

Ginette  Leclerc,  Balpetre,  Maurice  Biraud. 


A Stranger  Knocks  Melodrama 

Trans-Lux  81  Minutes  Rel.  Apr.  ’63 

Johan  Jacobson,  responsible  for  both  production 
and  direction  of  this  Danish  import  (English  titles) , 
is  indeed  a talent  from  whom  much  can  be 
anticipated.  He  infuses  this  solemn  melodrama 
with  fine  touches,  spinning  off  a story  of  unre- 
quited love  in  understandable  pacing  and  patterns 
and  where  the  more  discriminating  art  film  fan 
abounds,  this  is  certain  to  rate  a bit  over  and  above 
the  much-in-demand  foreign  attraction.  World 
War  II  widow  Birgitte  Federspiel,  graciously  hosting 
fugitive  Preben  Lerdorff  Rye  at  her  beach-front 
cottage,  falls  in  love  with  the  handsome  stranger, 
then  learns  that  he,  of  all  people  to  have  found 
their  way  to  this  secluded  spot,  participated  in  her 
late  husband’s  death.  He  is,  in  effect,  a still-missing 
war  criminal.  She  kills  him. 

Birgitte  Federspiel,  Preben  Lerdorff  Rye, 
Victor  Montell. 
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Opinions  on  Current  Productions 

Symbol  © denotes  color;  © CinemaScope;  (v)  VistaVision;  <J)  Technirama; 


Feature  reviews 

Other  anamorphic  processes.  For  story  synopsis  on  each  picture,  see  reverse  side. 


The  Great  Escape  ££ 

United  Artists  ( ) 168  Minutes  Rel.  July  ’63 

This  story  of  a great  adventure  is  action-packed  and  sur- 
interest-holding  throughout  its  two  hours  and  48  minutes  iar‘ 
of  running  time  and  should  stack  up  as  one  of  United 
Artists’  big  money  pictures  of  the  year.  Despite  the  fact 
that  there  is  not  a woman  in  the  cast,  feminine  patrons 
should  find  the  picture  to  their  liking  because  of  the 
suspense  and  sympathy  for  the  characters  involved.  The 
story  is  a true  one — fully  documented,  that  of  a group  of 
Allied  prisoners  of  war  in  a German  compound  where 
they  work  for  a year  in  digging  a tunnel  to  freedom. 

The  tricks  used  to  carry  on  the  project  under  the  noses  of 
the  Nazi  guards  are  often  hilarious,  while  the  big  chase 
scenes,  after  76  had  successfully  made  their  escape,  are 
packed  with  thrills.  Producer-director  John  Sturges  has 
captured  the  full  impact  of  Paul  Brickhill’s  book  which 
was  adapted  for  the  screen  by  James  Clavell  and  W.  R. 
Burnett.  The  excellent  cast  is  headed  by  Steve  McQueen, 
James  Garner  and  Richard  Attenborough  who  have  been 
surrounded  by  capable  support.  Fine  color  by  De  Luxe 
adds  much  to  the  realism  and  the  backgrounds.  Elmer 
Bernstein  provided  a stimulating  score.  It  is  a Mirisch- 
Alpha  production. 


i,ii  j . .1  hi  i if  r • Ratio:  Comedy-Romance 

It  Happened  at  the  World  s Fair  2 ^ @ 0 

MGM  (323)  105  Minutes  Rel.  April  ’63 

jC. 

celler  With  Elvis  Presley  singing  ten  new  songs  at  the  colorful 

'ease  Seattle  World’s  Fair  of  1962  to  the  time  of  a comedy- 
romance  with  Joan  O’Brien,  producer  Ted  Richmond  has 
provided  everything  the  teenagers  want  when  seeing  a 
Presley  film.  The  film  should  please  general  audiences 
as  the  action  is  mixed  in  with  the  pathos  of  seven-year- 
old  moppet  Vicky  Tiu,  when  she  is  separated  from  her 
uncle.  Elvis,  who  becomes  her  guardian,  takes  her  on  a 
candy-buying,  bellyache-producing  breathtaking  tour  of 
the  Fair.  With  a single  engine  crop-duster  biplane, 
Presley  and  Lockwood  manage  to  get  mixed  up  in  crap 
games  and  escape  from  the  sheriff,  as  they  carry  on  their 
feminine  pursuits.  Writers  Si  Rose  and  Seaman  Jacobs 
use  the  framework  of  the  Fair  to  weave  Presley’s  pursuit 
of  Joan  O’Brien,  playing  a nurse  at  the  Fair,  into  a 
guided  tour  of  the  Space  Needle,  the  restaurant  at  the 
top,  the  Monorail  and  other  big  attractions,  plus  all  the 
fun  and  color  of  this  film.  The  Mello  Men  and  the 
Jordanaires,  current  favorites  of  the  teenagers,  can  add 
to  the  boxoffice  pull,  especially  at  the  drive-ins.  Norman 
Taurog  directed.  Panavision  and  MetroColor  enhance 
the  production’s  pictorial  values. 


Steve  McQueen,  James  Gamer,  Richard  Attenborough, 
James  Donald,  Charles  Bronson,  Donald  Pleasence. 


Elvis  Presley,  Gary  Lockwood,  Joan  O’Brien,  H.  M. 
Wynant,  Edith  Atwater,  Guy  Raymond,  Dorothy  Green. 


Island  of  Love 


Ratio:  Comedy 

2.35-1  © © 


Paranoiac 


Ratio:  Mystery 

1.S5-1  Drama 


Warner  Bros.  (264)  101  Minutes  Rel.  May  25,  ’63 

Morton  DaCosta,  who  produced  and  directed  two  smash 
comedies,  “Auntie  Marne’’  and  “The  Music  Man,”  the 
latter  with  music,  for  Warner  Bros.,  now  turns  to  an 
equally  broad  farce,  this  one  largely  filmed  against 
magnificent  Greek  island  locations.  With  three  fine 
comedians,  Robert  “Music  Man”  Preston,  Tony  Randall 
and  Walter  Matthau,  romping  through  their  roles  and 
getting  plenty  of  laughs,  the  picture  is  good  escapist 
entertainment,  if  not  up  to  the  high  standard  of  Da- 
Costa’s  previous  hits.  In  the  screenplay  by  David 

Schwartz,  adapted  from  a story  by  Leo  Katcher,  Preston  

again  plays  a smooth-talking  swindler,  but  with  his  — 
customary  charm  so  that  audiences  are  always  on  his 
side;  Randall  is  ideally  cast  as  a sad -eyed  bungler,  and 
Matthau  over-plays  the  made-to-order  role  of  gang 
leader  who  carries  four  muscular  henchmen  for  protec- 
tion. His  stumbling  manner  of  speaking  may  annoy 
some  patrons  but  convulse  others.  Harry  Stradling  has 
captured  some  eye-filling  vistas  with  Panavision-Techni- 
color  cameras  and  the  music  by  George  Duning  is  in  the 
tinkly  mood  of  “Never  on  Sunday.” 


Universal  (6309)  80  Minutes  Rel.  May  ’63 

In  contrast  to  Hammer  Film’s  customary  period  thrill- 
ers in  color,  this  Anthony  Hinds  production  is  a taut  and 
tingling  horror-mystery  drama  filmed  in  black-and- 
white  and  laid  in  present-day  rural  England.  Having 
some  of  the  weird  and  terrifying  qualities  of  both 
“Psycho”  and  “The  Innocents,”  the  picture  will  have  a 
strong  appeal  to  the  myriad  devotees  of  mystery  fare  but, 
because  of  the  lack  of  marquee  names,  it  must  be  heavily 
exploited  on  its  title.  The  screenplay  by  that  Hammer 
reliable,  Jimmy  Sangster,  starts  off  on  a fascinating 
— — premise  dealing  with  a young  girl’s  apparent  apparition 
in  of  her  long-dead  brother  and,  from  there,  builds  steadily 
until  even  the  audience  comes  to  believe  that  the  man  is 
actually  alive.  Freddie  Francis,  in  his  first  directorial 
effort,  keeps  the  spectator  guessing  right  up  to  the  sur- 
prise climax  in  which  the  identity  of  a gruesome  masked 
figure  is  revealed.  The  only  familiar  player,  Janette 
Scott,  who  was  the  feminine  lead  in  “The  Devil’s  Dis- 
ciple” in  1959,  is  attractive  and  believable  as  the  fright- 
ened heroine  and  Alexander  Davion,  as  the  returned-to- 
life  brother,  shows  great  promise.  Oliver  Reed  and  Sheila 
Burrell  also  perform  well  as  the  heroine’s  relatives. 


Robert  Preston,  Tony  Randall,  Georgia  Moll,  Walter 
Matthau,  Betty  Bruce,  Vassili  Lambrinos. 


Janette  Scott,  Oliver  Reed,  Alexander  Davion,  Liliane 
Brousse,  Maurice  Denham,  Sheila  Burrell,  John  Bonney, 


Night  Tide 


Ratio:  Suspense 

1.S5-1  Drama 


The  Wrong  Arm  of  the  Law 


Ratio:  Farce-Comedy 

1.85-1 


American -Int’l  (718)  84  Minutes  Rel.  Feb.  ’63 


Continental  91  Minutes  Rel.  April  ’63 


Curtis  Harrington,  who  served  on  the  late  Jerry  Wald’s 
executive  staff,  comes  forth  as  a creative  interest,  pro- 
viding an  impressive  “first”  in  this  original  story  team- 
ing young  Dennis  Hopper  and  Linda  Lawson.  Aram 
Kantarian,  former  legal  consultant  for  MCA,  marks  his 
debut  in  the  production  ranks  while  the  aforementioned 
Harrington  attends  compactly,  competently  to  the  di- 
rectorial problems  attendant  to  a yam  that,  in  the  main, 
successfully  explores  the  delicate  and  uncanny  edge 
between  dreams  and  realities  as  it  spins  out  the  experi- 
ences of  a young  sailor  (Hopper)  who  falls  in  love  with 
an  amusement  pier  entertainer  (Miss  Lawson) , believed 
to  be  a descendant  of  an  ancient,  predatory  race  of  sea 
people,  the  source,  incidentally,  of  the  mermaid  legend. 
Cameron,  a sorceress  acclaimed  for  seemingly  formid- 
able accomplishments  in  the  long-forgotten  hermetic 
and  magical  arts,  is  cast  as  an  enigmatic  and  strange 
woman  who  haunts  and  torments  the  heroine  of  the  story. 
Young  Hopper  and  Miss  Lawson  emerge  a personable 
couple  and  there’s  rousing  support  from  Gavin  Muir.  -• 
H.  Duane  Weaver  was  associate  producer  and  David  1 
Raksin  contributed  an  impressive  score. 


Once  again,  Peter  Sellers,  Britain’s  favorite  comedian 
with  American  audiences,  romps  through  a wild  and 
wacky  farce  comedy  which  gives  him  the  opportunity  for 
a dual  portrayal,  one  a suave  French-accented  dress  shop 
owner,  the  other  a Cockney  gang  leader.  The  picture  is 
sure-fire  for  the  art  houses,  where  Bi’itish  comedies  are 
favored  and,  despite  some  thick  British  accents,  should  do 
well  in  most  general  situations.  Produced  by  Aubrey  Bar- 
ing for  Romulus,  the  screenplay  was  written  by  Ray 
Galton,  Alan  Simpson  and  John  Antrobus  from  a screen- 
play by  two  other  writers  and  an  original  story  by  two 
more — probably  the  reason  for  a disorganized  plot  which 
may  be  hard  to  follow  but  is  packed  with  sight  gags,  wild 
chases  and  old-fashioned  slapstick.  Director  Cliff  Owen 
keeps  matters  running  at  such  a fast  pace  that  audiences 
won’t  mind  the  silly  goings-on,  such  as  the  riotous  climax 
in  which  the  syndicate  of  thieves,  a rival  gang  of  Aus- 
tralian crooks  and  Scotland  Yard  men  all  clash  at  an  air- 
field. Sellers  turns  in  one  of  his  better  acting  jobs  and  he 
receives  strong  aid  in  the  laugh  department  from  Lionel 
1J1  Jeffries,  again  playing  a bungling  lawman.  Robert  Velaise 
is  executive  producer. 


Dennis  Hopper,  Linda  Lawson,  Luana  Anders, 
Gavin  Muir,  Marjorie  Eaton,  Cameron. 


Peter  Sellers,  Lionel  Jeffries,  Bernard  Cribbins,  John 
Le  Mesurier,  Nanette  Newman,  Davy  Kaye,  Bill  Kerr. 


The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploitips;  Adlines  for  Newspaper  and  Programs 


THE  STORY:  “It  Happened  at  the  World’s  Fair”  (MGM) 

Two  bush  pilots,  Elvis  Presley  and  Gai-y  Lockwood,  get 

in  trouble  with  the  sheriff  over  unpaid  debts,  and  hitch  a 

ride  to  Seattle  in  a Chinese  farmer’s  vegetable  truck.  riebei 
Vicky  Tiu,  seven-year-old  moppet,  is  placed  in  their  care  'Tamjm 
by  the  uncle,  who  has  business  elsewhere.  Elvis  takes  her 
on  rides,  feeds  her  all  the  candy  she  wants,  until  a nurse, 

Joan  O'Brien,  has  to  take  over.  Elvis,  on  the  make,  fakes 
illness,  but  has  little  luck  until  Vicky’s  uncle  fails  to 
return  and  Joan  moves  in  to  help.  With  the  child  wel- 
fare authorities  on  their  trail,  they  almost  take  a smug- 
gling job.  but  all  ends  happily  in  a singing  finish,  when 
Elvis  redeems  himself.  The  uncle,  who  had  been  in  an 
accident,  is  safely  reunited  with  Vicky. 

EXPLOITIPS: 

Promote  the  ten  new  Elvis  Presley  tunes  via  RCA 
Victor,  music  stores  and  radio  tieups.  Arrange  to  have 
an  old  biplane  drawn  through  the  streets  with  cutouts  of 
Elvis,  and  a loud  speaker  near  the  school.  Conduct  a 
Presley  look-alike  contest. 

CATCHLINES: 

The  Swingingest  Elvis  You’ve  Ever  Seen — Rocking, 
Socking,  Twisting,  Loving — Spinning  the  World’s  Fair 
Off  Its  Axis ! . . . Elvis  Presley  Introduces  Ten  New  Songs 
With  the  Jordanaires,  and  the  Mello  Men  . . . Here  Is 
Your  Chance  to  See  the  Seattle  World’s  Fair  in  Color  and 
Elvis  . . . See  Elvis’  New  Heart  Throb. 

THE  STORY:  “The  Great  Escape”  (UA) 

In  a heavily  guarded  prisoners-of-war  camp  in  Ger- 
many, the  American,  British  and  Canadian  air  officers 
(7y  plan  their  escape  almost  immediately  upon  arrival.  They 
(7)'.  hit  upon  an  almost  impossible  scheme  of  digging  30  feet 
'7'  underground  from  their  quarters  to  nearby  woods.  It 
is  a tortuous  task.  In  addition  to  the  digging,  they  forge 
passes  and  other  documents,  make  compasses  and  maps 
and  transform  tattered  uniforms  into  civilian  clothes 
and  tailored  Nazi  uniforms.  On  the  night  of  the  planned 
escape,  they  discover  that  the  end  of  the  tunnel  is  30  feet 
short  of  the  woods,  but  76  get  away  before  the  plot  is 
discovered  by  the  Nazi  officers.  Of  the  principal  char- 
acters, only  three  win  their  freedom  completely.  The 
others,  one  by  one,  after  hazardous  adventures,  are 
recaptured  or  slain. 

EXPLOITIPS: 

There  must  be  at  least  one  former  war  prisoner  in  every 
community.  Arrange  a newspaper  interview  with  him,  or 
them,  and  get  comments  on  the  “great  escape.”  Display 
war  materials  in  the  lobby.  Arrange  special  screenings  for 
Veterans  of  Foreign  Wars.  Make  store  tieups  on  the  book. 
CATCHLINES: 

The  Story  of  Achievement  Against  Impossible  Odds  . . . 
See  One  of  the  Most  Remarkable  Incidents  of  World  War 
II  ...  It  will  Seem  Impossible,  But  It’s  All  True  . . . The 
Camp  Was  Escape-Proof  Until  76  Allied  Officers  Made 
the  Great  Escape. 

THE  STORY:  “Paranoiac”  (Univ) 

At  the  memorial  service  for  her  dead  parents,  Janette 
Scott  suddenly  glimpses  a shadowy  figure  she  recognizes 
as  her  brother,  who  committed  suicide  a few  years  back. 
Janette’s  aunt,  Sheila  Burrell,  and  her  other  brother, 
Oliver  Reed,  proclaim  this  as  proof  that  Janette  is  insane 
and  that  the  family  fortune  should  be  given  to  them. 

The  frightened  Janette  tries  to  drown  herself,  but  is 
rescued  by  Alexander  Davion,  who  insists  he  is  the 
brother  who  had  merely  disappeared  but  whose  body  was 
never  actually  recovered.  Janette  finds  herself  falling 
in  love  with  Davion  and  later,  after  Reed  and  Sheila 
are  unmasked  as  conspiring  to  have  Janette  declared 
incompetent,  Davion  reveals  to  her  that  he  posed  as  her  c 
long-dead  brother  to  prove  that  Reed  was  a paranoiac  Fish  • 
who  had  sealed  up  his  brother’s  body  in  a family  chapel.  ' — 
Reed  sets  fire  to  the  chapel  and  is  burned  to  death. 
EXPLOITIPS: 

The  title,  which  means  one  obsessed  by  persecution,  is 
the  big  selling  angle  and  will  remind  patrons  of  that 
memorable  horror  thriller,  “Psycho.”  A ballyhoo  man  or 
the  doorman  wearing  a horror  mask  will  get  attention. 
CATCHLINES: 

A British  Thriller  Which  Out-Psychos  Alfred  Hitch- 
cock’s Great  Horror  Films  . . . Was  She  Actually  Falling 
in  Love  With  Her  Own  Brother?  ...  A Long-Dead  Man 
Reappears  to  Startle  His  Sister  and  Infuriate  His  Schem- 
ing Brother. 

THE  STORY:  “Island  of  Love”  (WB) 

Robert  Preston,  producer  of  horror  movies  and  dabbler 
in  underwater  real  estate,  manages  to  persuade  Walter 
Matthau,  top  mobster,  to  finance  a movie  about  Adam 
and  Eve  starring  his  stripper  girl  friend,  Betty  Bruce. 
When  the  movie  lays  an  egg  and  Matthau  stands  to  lose 
millions,  Preston  and  his  writer,  Tony  Randall,  take  a 
freighter  to  Greece.  En  route,  Preston  gets  the  idea  of 
planting  Greek  antiquities  in  the  sea  near  Paradeisos,  a 
legendary  island  of  love,  and  building  up  the  place  as  a 
tourist  attraction.  During  this  hoax,  Preston  becomes 
involved  with  Georgia  Moll,  a Greek  girl  who  works  in 
the  museum  and  who,  unknown  to  him,  is  Matthau’s 
niece.  After  news  headlines  proclaim  the  “discoveries” 

on  the  island,  business  booms  and  Matthau  decides  to 

come  to  Paradeisos  for  his  honeymoon  with  Betty. 
Preston  is  again  running  from  Matthau  and  his  gangsters, 
until  he  solves  matters  by  marrying  Georgia — and  Mat- 
thau can’t  very  well  kill  his  own  nephew. 

EXPLOITIPS: 

Make  tieups  with  travel  agencies  and  airlines  for  dis- 
plays of  the  scenic  attractions  of  Greece.  Robert  Preston 
recently  was  seen  by  millions  of  TV  viewers  on  the  Acad- 
emy Award  show  in  “The  Music  Man.” 

CATCHLINES: 

Robert  Preston,  Star  of  “The  Music  Man,”  in  Another 
Free-Wheeling  Adventure  . . . Girls,  Gags  and  Gangsters 
Cavort  in  the  Romantic  Islands  of  Greece. 

THE  STORY:  “The  Wrong  Arm  of  the  Law”  (Cont’l) 

Peter  Sellers  operates  a plush  dress  salon  in  London  as 
a front  for  his  operations  as  Pearly  Gates,  head  of  a 
Cockney  syndicate  of  thieves.  His  gang  pulls  off  many 
successful  robberies  until  police  start  appearing  regularly 
and  confiscate  the  loot  without  ever  making  arrests. 
Sellers  soon  realizes  that  the  “police”  are  actually  Aus- 
tralian crooks  who,  unknown  to  him,  are  being  tipped  off 
by  his  girl  friend,  Nanette  Newman.  Sellers  then  makes 
a deal  with  Scotland  Yard  to  help  the  police  nab  the 
Australians  and  he  enlists  the  aid  of  Lionel  Jeffries,  an 
inspector  who  is  in  bad  with  his  superiors.  Jeffries  sets  a 
trap  for  the  Australians,  but  it  only  leads  to  a mad  mixup 
at  the  airport  as  all  concerned  get  into  a head-on  brawl. 
Sellers  and  Jeffries  get  away  and  land  on  a South  Pacific 
island  making  grass  skirts  for  the  natives. 

EXPLOITIPS: 

The  big  selling  point  is  Peter  Sellers,  who  has  starred  in 
a dozen  British  comedies  since  he  scored  in  “The  Mouse 
That  Roared,”  in  which  he  played  three  roles.  Remind 
patrons  about  “I'm  All  Right,  Jack”  and  the  more  recent 
“Lolita.”  Lionel  Jeffries,  rapidly  becoming  a British 
favorite,  scored  recently  in  “The  Notorious  Landlady.” 
CATCHLINES:  (I  Was 

A Crime  Syndicate  Is  Threatened  by  Some  “Dishonest”  ^ast 
Crooks  From  Australia  . . . Meet  “Pearly”  Gates, 
“Nervous”  O’Toole  and  “Misery”  Martin  in  Their  Mad 
Mixup  With  the  Police. 

THE  STORY:  “Night  Tide”  (AIP) 

Lonely  young  sailor  Dennis  Hopper,  on  weekend  leave 
from  his  California  base,  meets  mysterious,  attractive 
Linda  Lawson  at  an  amusement  pier  cafe.  He  learns  that 
she  works  as  “The  Girl  in  the  Fish  Bowl”  at  a board- 
walk concession.  Retired  sea  captain  Gavin  Muir  warns 
Hopper  that  Linda  is  dangerous,  and  Luana  Anders, 
another  pier  employe,  tells  him  that  at  least  two  men 
have  died  after  squiring  Linda.  He  follows  The  Mysteri- 
ous Woman  in  Black  (Cameron)  to  Muir’s  sea-front 
home,  learning  that  Linda  is  a descendant  of  the  Sea 
People,  who,  under  spell  of  a full  moon,  feel  impelled  to 
kill.  Linda  asks  him  to  go  skin  diving  and  in  ensuing 
events,  she  attempts  to  drown  him.  Linda  drowns. 
Police  Lt.  H.  E.  West  arrests  Muir,  who  confesses  that  it 
was  he  who  had  cast  the  spell  over  Linda,  making  her 
believe  she  was  a Sea  People  girl.  Because  of  her  love  for 
Hopper,  she  chose  to  do  away  with  herself. 

EXPLOITIPS: 

Dress  a girl  all  in  black  and  have  her  driven  around 
town  with  appropriate  vehicle  identifying  signs.  The 
title,  “Night  Tide,”  is  taken  from  Edgar  Allan  Poe’s 
works  (in  poem,  “Annabel  Lee”).  Ask  high  school  Eng- 

lish  teachers  if  you  can  offer  free  tickets  to  first  student 

fe  Thu  Who  can  find  the  Poe  quote. 

W CATCHLINES: 

Was  She  Human  ...  Or  Was  She  a Beautiful  Temptress 
From  the  Sea — Intent  Upon  Loving,  Consuming  and 
Killing? 
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RATES:  20c  per  word,  minimum  S2.00,  cash  with  copy.  Four  consecutive  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


CLEfiRIllG  HOUSE 


HELP  WANTED 

SALESMAN  wanted  to  represent  firm 
selling  outdoor  advertising  in  conjunction 
with  theatre  display  frame  service.  Oppor- 
tunity to  build  for  future.  Exclusive  terri- 
tory available.  Contact  Romar-Vide  Co., 
Chetek,  Wisconsin. 


Manager-Projectionist.  Aggressive  young 
man.  Must  know  advertising,  promotion 
and  concession  operation.  Write  age,  edu- 
cation, references,  salary  expected  and 
send  snapshot.  Lyon  Theatre  Circuit, 
Franklin,  Virginia. 

Young  Man  as  Manager.  Ccn  use  wife 

as  cashier  or  at  snack  bar.  Small  town. 
Also  want  PROJECTIONIST,  salary  $50.00 
per  week.  Five-day  week.  Contact  W.  R. 
PETTY.  CROSBYTON,  TEXAS.  Phone  4671. 

NOW!  Opportunity  for  aggressive,  con- 
scientious, experienced  manager.  Indoor 
and  outdoor  operation.  County  seat.  Send 
complete  resume,  references,  snapshot. 
Good  solid  position  for  right  person,  with 
ambition.  Armstrong  Theatre  Circuit,  Inc., 
P.O.  Box  337,  Bowling  Green,  Ohio.  Phone 
Bowling  Green  35-32881. 

WANTED:  Manager  for  small  Florida 

town-circuit  operation.  Give  complete 
resume;  salary  required.  Enclose  picture. 
Boxoffice  9664. 

WANTED:  Experienced  manager  for  A 
class  theatre  situated  in  town  of  45,000 
in  western  South  Dakota.  Give  complete 
details  concerning  salary  expected,  age, 
promotional  ability,  and  references.  Write 
Box  575,  Deadwood,  South  Dakota. 


POSITIONS  WANTED 


Drive-In  District  Manager,  am  looking 
for  a progressive  drive-in  circuit  that  has 
need  for  a man  with  a lot  of  get-up  and 
go.  Now  employed.  Boxoffice  9658. 


Advertising  Director — Available  now,  top 
exploitation  and  publicity  man,  excellent 
ad  artist.  Prefer  connection  with  small  cir- 
cuit in  southern  California  or  Southwest. 
Best  of  references.  Boxoffice  9657. 


Wanted:  Job  as  projectionist.  Fully  quali- 
fied with  30  years  experience.  Must  state 
all  duties  in  first  letter.  Boxoffice  9617. 

Projectionist,  33  years  experience  in 
maintenance  of  booth  and  sound.  Walls 
or  drive-in.  Joe  O'Comell,  Roswell,  New 

Mexico.  Phone  623-2533.  

Projectionist,  8%  years  experience.  Will 
also  do  extra  work  around  theatre.  Will 
work  for  $40.00  a week.  Married,  do  not 
drink  or  smoke.  Will  go  anywhere.  Jeff 
Forrer,  2418  Vaughn  Street,  Houston, 
Texas. 


BUY!  SELL!  TRADE! 

FIND  HELP  OR  POSITION 


Through 


BOXOFFICE 

Classified  Advertising 

Greatest  Coverage  in  the 
Field  at  Lowest  Cost 
Per  Reader 

4 insertions  for  the  price  of  3 


GENERAL  EQUIPMENT— USED 

Bargains  in  equipment — E-7  Mechanisms, 
Magnarc  lamps  and  1 KW  lamps-recti- 
fiers-crmpliliers,  etc.  What  do  you  need? 
Lou  Walters  Sales  6 Service  Co.,  4207 
Lawnview  Ave.,  Dallas  27,  Texas. 


WONDERFUL  VALUE:  Government  sur- 
plus E7  mechanisms,  A1  condition,  guar- 
anteed, only  $349.50  pair;  change-overs, 
$22.50  pair.  STAR  CINEMA  SUPPLY,  621 
WEST  55TH  STREET,  NEW  YORK  19. 


2 Chrysler  Airtemp  50-ton  air  condi- 
tioning compressors.  Model  ARC-15.  Com- 
plete 50  HP,  60  cycle  motors.  Allis  Chal- 
mers reduce  voltage  starters.  BOXOFFICE 
9653. 


For  Sale:  Projection-booth  equipment, 

complete;  400  soft  seats,  $2.00  each.  4- 
5 HP  motors  and  fans.  KLOCK  THEATRE, 
NEODESHA,  KANSAS. 


Magnarc  Lamps,  complete  with  reflectors, 
but  need  feed  motors,  $75.00  each.  RAHN, 
121  ULMER  AVE.,  ORELAND,  PENNA. 


EQUIPMENT  WANTED 

Wanted — Bodiform  or  Pushback  seats  in 
good  condition.  Must  stand  inspection 
One  thousand  or  more.  A.  E.  Schalla,  1307 
S.  Wabash  Ave.,  Chicago  5,  111. 


Wanted — 100  and  135  AMP.  rectifiers; 
100  to  135  AMP.  arc  lamps;  XL  projectors; 
late  model  seats  and  other  booth  equip- 
ment. Harry  Melcher  Enterprises,  3238 
West  Fond  Du  Lac  Ave.,  Milw.  10  Wiscon- 
sin. HI  2-5020. 


Wanted:  Used  theatre  booth  equipment. 
We  dismantle.  Leon  Jctrodsky,  PARIS,  IL- 
LINOIS. 


DRIVE-IN  THEATRE 
EQUIPMENT  FOR  SALE 

BASKET  REPLACEMENT  for  the  old  type 
No.  9434A  RCA  junction  boxes.  Replaces 
both  baskets.  Mounts  on  top  of  junction 
box.  Easy  to  install.  Sample  and  price  list 
65c.  Best  R/C  Mfg.  Co.,  3211  St.  John, 
Kansas  City  23,  Mo. 


PLAYGROUND  EQUIPMENT 

Playground  Equipment — Theatre  chairs, 
leatherette.  LONE  STAR  SEATING,  Box 
1734,  Dallas. 


EQUIPMENT  REPAIR  SERVICE 


GATORHIDE!  Guaranteed  reflector- 
mender  saves  broken  reflectors!  Kwik- 
shipped  postpaid,  $2.95.  GATORHIDE, 
BOX  71,  JOPLIN,  MISSOURI. 


BUSINESS  STIMULATORS 


Bingo,  more  action  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. _ 

Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles  5,  Calif. 

Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 
used  for  KENO,  $4.50  per  M.  Premium 
Products,  339  West  44th  St.,  New  York 
36,  N.  Y. 

Burlesk  or  Exploitation  features  (35mm) 
available.  Mack  Enterprises,  Centralia, 
Illinois. 


For  "THE  BIRDS.”  Whirlybird  tweeter. 
Sounds  so  real  even  birds  love  it!  Plug 
advance  playdate,  inexpensive.  Scare  'ems 
for  Horror-ramas.  Box  248,  Pulaski,  Wis- 
consin. 


POPCORN  MACHINES 


Brand  new  counter  model,  all  electric. 
Capacity,  hundred  portions  per  hour, 
$199.00.  Replacement  kettles  all  machines. 
120  S.  Halsted,  Chicago  6,  111. 


SNO-CONE  MACHINES 


Rent  a Sno-Cone  and  slush  machine, 
$10.00  per  month.  Can  be  applied  to  pur- 
chase. SNO-MASTER  MFG.  CO.,  124  BX 
Hopkins  Place,  Baltimore  1,  Md. 


THEATRES  FOR  SALE 

West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearney  Street,  San  Francisco  8,  California. 

AVAILABLE  IMMEDIATELY,  Art  exploita- 
tion house.  Louisville,  Ky.  In  operation 
now.  Excellent  condition.  No  money  down. 
8-year  lease.  App.  $10,000  buys  every- 
thing except  4 walls.  Boxoifice  9655. 

For  Sale — 600-seat  indoor  theatre  in 
north  central  Minnesota.  County  seat, 
good  tourist  area.  Excellent  equipment  and 
beautiful  building.  Easy  terms.  Boxoffice 
9659. 


For  Sale:  650-seat  indoor  theatre.  Good 
condition.  Progressive  Alabama  city  — 
county  seat.  In  operation  now.  Doing  good 
business.  Available  immediately.  Boxoffice 
9660. 


Rietta  Drive-In  and  Dorothy  Theatres, 
Henrietta,  Texas.  Only  theatres  in  county. 
Both  equipped  with  the  best.  These  are 
nice — you  will  have  to  see  to  believe. 
Out  of  state  owner.  Both  $9,500.00.  One- 
third  down,  balance  to  suit.  Will  accept 
trade.  Need  to  quit.  Come  and  check  and 
see  a Bargain.  Claud  Thorp,  Box  80,  Ryan, 
Okla. 

500-seat  de  luxe  indoor  theatre.  Latest 
equipment.  2,000  population  city.  Ken  The- 
atre, Frankenmuth,  Michigan. 


THEATRES  FOR  LEASE 


University  Theatre,  105th  & Euclid,  Cleve- 
land. Fully  equipped,  busy  thoroughfare. 
Contact  William  Berger,  816  Vine  Street, 
Cincinnati  2,  Ohio.  Phone  RA  1-0700. 


THEATRES  WANTED 


Wanted  to  Buy  or  Lease:  Indoor  the- 
atre in  metropolitan  areas,  population  at 
least  75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


Wanted  to  Buy  or  Lease:  Indoor  theatre 
in  Metropolitan  area.  Population  at  least 
200,000.  Contact  Harry  Wald,  506  St. 
Charles  St.,  St.  Louis,  Mo. 


Wanted  in  Florida,  indoor  theatre  for 
family  operation.  Will  lease  one  year  with 
option  to  buy.  Must  be  reasonable.  BOX- 
OFFICE  9661. 


SOUND-PROJECTION 
MAINTENANCE  MANUAL  & 
MONTHLY  SERVICE  BULLETINS 


SAVE  FROM  20  to  40  per  cent  in  pro- 
jection room  operation.  Theatre  owners, 
managers,  projectionists,  circuits,  send  TO- 
DAY for  Trout's  Loose-Leaf  Service  Man- 
ual and  Monthly  Service  Sheets.  Main- 
tenance data  on  projectors,  arc  lamps,  gen- 
erators, lenses,  screens;  service  data  on 
theatre  sound  systems,  amplifiers,  pre- 
amplifiers, speakers,  soundheads,  drives, 
etc.  New  transistor  sound  systems.  Data 
on  16,  35/70  equipment.  Course  on  sound 
servicing;  schematics  and  pictures.  The 
"Blue  Book"  of  the  industry.  Edited  by 
the  writer,  12  years  technical  editor  oi 
Modern  Theatre.  Service  Manual  and 
Monthly  Sheets  only  $7.50;  cash  or  check. 
No  CODs.  WESLEY  TROUT,  Publisher, 
Box  575,  ENID,  OKLAHOMA. 


MARQUEE  LETTER  REPAIRING 

Repair  Plastic  Marquee  Letters.  PLASTIC 
WELD,  $6.50  pint,  no  COD.  National  The- 
atre Supply  or  Plastic  Weld,  424  E.  Hull, 
Denison,  Texas. 


INTERMISSION  TAPES 

Drive-In's:  Increase  your  snack  bar  re- 
ceipts . . . Pre-show  and  intermission  tapes 
that  spcrrkle  . . . Guaranteed  to  sell  . . . 
Personalized  . . . Free  sample.  Commercial 
Sound  Service,  P.  O.  Box  199,  Cheyenne, 
Wyoming. 


THEATRE  TICKETS 

Prompt  Service.  Special  printed  roll  tick- 
ets, 100,000,  $40.75;  10,000.  $13.75;  2,000, 
$5.95.  Each  change  in  admission  price, 
including  change  in  color,  $4.25  extra. 
Double  numbering  extra.  F.O.B.  Kansas 
Citv,  Mo.  Cash  with  order.  Kansas  City 
Ticket  Co.,  Dept  11,  109  W.  18th  Street, 
Kansas  City  8,  Mo. 


THEATRE  SEATING 

We  specialize  in  rebuilding  opera  chairs. 
Our  40  years  experience  is  your  guar- 
antee. Factory  trained  men  do  the  job 
properly.  Write  ior  our  low  prices.  We  go 
anywhere.  Chicago  Used  Chair  Mart,  829 
So.  State  St.,  Chicago  5,  Illinois.  Phone 
WEbster  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  8,  Michigan.  Tyler 
8-9481,  Texas  4-2738. 


Chairs  rebuilt  anywhere,  27  years  ex- 


kee,  Wisconsin. 


Wanted:  Late  model  theatre  chairs  — 
must  have  self-rising  cushions.  Write 
HAYES  SEATING  CO.,  INC.,  MONTOUR 
FALLS.  N.  Y. 


Specialists  in  rebuilding  chairs.  Best 
workmanship,  reasonable  prices.  Have 
men,  will  travel.  Neva  Burn  Products  Corp., 
262  South  Street,  N.Y.C. 


MISCELLANEOUS 

FILMSLIDE  INSERTS.  Whitley,  2123 
Stanley,  Fort  Worth  10,  Texas. 

Buy,  sell,  exchange  movie  stills,  books, 
magazines,  pressbooks,  posters,  advertis- 
ing material  from  1950  and  back.  MEMORY 
SHOP,  BOX  365,  COOPER  STATION, 
N.  Y.  C.,  GR  3-2404. 

Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd.. 

Kansas  City  24,  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  of  which  contain  The  MODERN 
THEATRE  Section). 

□ $3.00  FOR  1 YEAR 

□ $5.00  FOR  2 YEARS 

□ $7.00  FOR  3 YEARS 

□ Remittance  Enclosed 

□ Send  Invoice 

THEATRE  

STREET  

TOWN  STATE  

NAME  


POSITION 
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FAYETTEVILLE 


FORD 


IONTGOMERY 


OTTESVILLE 


Joseph  E.  Levine  * association  wm.  Ely  Landau  and  Jack  J.  Dreyfus,  Jr.  presents 

KATHARINE  HEPBURN  RALPH  RICHARDSON 
JASON  ROBARDS,  JR.  DEAN  STOCKWELL  in 

Eugene  O’Neill’s  LONG  DAY’S  JOURNEY  INTO  NIGHT 

Produced  by  ELY  LANDAU  Directed  by  SIDNEY  LUMET  An  EmbaSSy  Pictures  Release 


CONTACT  YOUR  LOCAL  EMBASSY  EXCHANGE  TODAY 

JOSEPH 


LEVINE 


I PICTURES  CORP. 

Embassy  Pictures  Corp.,  1271  Sixth  Avenue,  New  York  20,  New  York JUdson  2-2100 

1301  South  Wabash  Avenue,  Chicago  5,  Illinois Code  312  - 922-7728;  922-7729 

1620  West  20th  Street,  Los  Angeles  7,  California Code  213  - 731-4163;  731-4164 

988  Market  Street,  San  Francisco  2,  California Code  415  — PRospect  6-9665  — 6-9666 

193  Walton  Street,  N.W.,  Atlanta  3,  Georgia Code  404  - 523-1711 

312Vi  South  Harwood  Street,  Dallas  1,  Texas Code  214— Riverside  8-7249-50 

20  Winchester  Street,  Boston  16,  Massachusetts Code  617  — HUbbard  2-3325 

1313  Vine  Street,  Philadelphia  7,  Pennsylvania I. Code  215  — MArket  7-3368 

1117  Warner  Bldg.,  13th  and  E.  St,  N.W.,  Wash.  4,  D.C Code  202  - 638-2920,  2921 


LONG  DAY’S  JOURNEY  INTO  NIGHT 

Has  over  150  key  city  dates-with  more  pouring  in  every  day! 


- . . : : 


LL*f- 


VORK 


new 


\ts 


\0 


no\N 


LOS 


ANGELES 


CAPRI 


JAMES 


W 


CENTRAL  VALLEY,  PEA 


, FREEPORT 


HUNTINGTON  HARTFORD 


LYRIC,  ASBURY  PARK 


AMFORD.  • PEAK,  COLORADO  SPRINGS 


VARSITY,  BATON  RO 


TRAND,  MADISON  . COLLEGE,  STORRS 


STANLEY,  CAMDEN 


ARE,  ALBANY 


VOGUE,  LINCOLN 


SQUIRREL  HILL,  P 


DY  OAK,  ST.  LOUIS 


CARNEGIE,  CHICA 


THGATE,  DURHAM 


PLAZA,  CHARLO 


L,  LOS  ANGELES 


KENMORE  SQUA 


ET,  ROCHESTER 


STRAND,  ITHA 


GUILD,  Cl 


WIGAN,  JA 


ROCKFORD 


fZABETH  CITY 


CENTER,  HICK 


DE  KALB,  D 


PORTLAND  ♦ T 


MARY  ANDERSO 


PALACE,  BRADE! 


FT.  MYERS 


MAJESTIC,  PROVIDENCE 


MERRITT-  BR 


NEAPOLIS 


LOEW’S  STATE,  MEMPHIS  * PLAZA,  PATCHOGUE 


CAPITOL,  CHARLEST 


NFW  YORK— The  annual  conf< 
’'S'rluon  «I  Motion  Pair,  CotmotU 
completed  Its  two  day s o 
Barbizon  PU» UtdustW  ond 

* vf  Rood  ! 
representing 

^'participated  In  the  meeting 
attendance  in  several  »*» 
consensus  of  the  women,  following 
formal  adjournment  Mdu '«*•»* 
legislative  censorship  was 
answer  to  the  problem  of  WW™ 
themes  of  some  pictures  and 


JERRY  BRESLER  IS  SPEAKER 

stressed  by  Jerry  Bres-| 

; "Gldget  Goes! 
WHO.  at  the  windup  bjndUOll 

Pl,d.!e.«ntn,,satdW=edot.h..| 


I Movie  Council  Kates  Films 
Coming  To  Local  Theaters 

Larehmont.  Mamaroneck  Mo- 1 his  own  inner  weakness.  The 
tion  Picture  Council  ratines  of , ''gbls  and  sounds  of  the  Brook  I 
“»*  tortl.  dor™  to  n«t : .«  ■ 

two  weeks  at  local  movie  houses,  | 

taken  from  the  Film  Estimate  | “THE  DAY  THE  EARTH  I 
Board  of  National  Organizations:  CAUGHT  FIRE"  (UP— A con- 1 
| lecture  on  the  ultimate  results  I 
"A  VIEW  FROM  THE  of  nuclear  testing  Is  presented  I 
BRIDGE"  — This  Is  a powerful  in  this  skillfully  made,  realistic  I 
.1—  British  film.  Sudden  violent  1 


FaZfZncils  to  Pr°mote, 
Fanuly  Movie  Patronage 


I drama  of  Sicilian  passions 
I Brooklyn  waterfront.  Unconscl- 
I ously  In  love  with  the  niece  he 
I ind  his  wife  have  raised,  an  Iial- 
I ian-Som  stevedore  becomes  half 
I crazed  when  the  girl  and  one  of 
I hi*  wife's  immigrant  cousins  are 
| attracted  to  each  other  and  wish 
o marry.  The  boy  and  his  older 
I brother  have  entered  the  country 
] illegally  and  the  stevedore  has 
' mporary  shelter. 


iorld-wlde  weather  disruption- 
freak  storms,  floods,  tornadoes 
—sends  newsmtn  on  the  London 
Dally  Express  searching  for  the 
They  discover 


finTtOfr — Some 

Rollon  picture  coun 

■nary-  m force,  at  ‘‘present ed  r w 

^is  mecting  marked  a ' w °rand  Raplds'  a hablt 

ln  that  It  wax  - new  lorward  ......  "e"  « for  it . 


| gether  in  his  over-crowded  a 
t becomes  a torment  to  h 
cannot  bear  to  let  go  of 

I doubting  the  boy  s manhood.  . 
‘0  thinking  that  the  young 


nuclear  homim — -*  — __  1 

EEProducer-AuthorToSpeak 

At  M-P  Council  Luncheon 


them- 

hich 

lotion 


commented 

bcMeflttlng  fr/>/>„  wo 


..  -•  - i or  it's//  ST1’7  n,0ral'• 

tficutre.  which,  j 


Patronage 


ddy.  but  ‘ 


Film  Council 
Elects  Slate 

Names  Mrs.  Haus 

Mrs.  Irvin  J.  Haus.  2211 
Mat  it.,  was  elected  secretary 
the  Federation  of  Motion  P 
lure  Councils.  Inc  , at  Thurs- 
day s session  of  the  organi 
tion  s annual  conference  at 
Pfister  hotel.  She  is  the  outgoi 
president  of  the  Milwaukee 
County  Better  Films  council. 

Lashley  Nelson,  jr. 
was  elected 
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Motion  Picture  Councils  in  some  55  localities  throughout  the  United  States  are  providing 
valuable  assistance  to  the  film  industry  in  promoting  and  building  theatre  attendance. 
Utilizing  the  news  columns  of  their  local  papers,  the  councils  oppose  any  form  of  censor- 
ship, promote  and  publicize  individual  pictures,  and  encourage  theatre  attendance 
by  entire  families  as  a means  of  building  family  unity  . . . Story  on  page  12. 
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HE  RAVES  HAVE  STARTED! 


‘‘With  ‘SV2,  Federico  Fellini  tops  even  his  trendset- 
ting ‘La  Dolce  Vita’  in  his  artistry.  And  he  confirms 
himself  one  of  the  few  undisputed  masters  of  the 
visual -dramatic  medium.  For  here  is  the  author- 
director  picture  par  excellence,  an  exciting,  stimu- 
lating, monumental  creation.  Commercially, 
Fellini’s  new  film  should  fare  royally.  It  is  one  of 
the  most  visually  striking  of  all  films.”  -Variety 
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Opening  attraction  at  New  York's  newest  theatre- 

the  FESTIVAL— 57th  St.  and  Fifth  Ave.  day-and-date  with  the  NEW  EMBASSY— 47th  St.  and  Broadway 


JOSEPH  E.  LEVINE  presents  FEDERICO  FELLINI’S  8V2  with  MARCELLO  MASTROIANNI  • CLAUDIA  CARDINALE  • ANOUK  AIMEE 
SANDRA  MILO  • ROSSELLA  FALK  • BARBARA  STEELE-  Story  by  FEDERICO  FELLINI  • ENNIO  FLAIANO-  Screenplay  by  FEDERICO 
FELLINI -TULLIO  PINELLI  -ENNIO  FLAIANO  -BRUNELLO  RONDI -Produced  byANGELO  RIZZOLI-AN  EMBASSY  PICTURES  RELEASE 
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WITH  each  passing  week  it  has  be- 
come clearer  that  the  sales  of  films 
to  television  particularly  for  prime-time 
showings,  are  detrimental,  not  only  to 
exhibition  but  to  production-distribution 
as  well.  Exhibitors  have  been  seeking, 
through  their  national  organizations,  to  ar- 
rive at  agreements  with  the  heads  of  the 
major  companies  whereby  this  problem  can 
he  resolved  in  the  mutual  interest  of  all 
concerned.  Accordingly,  the  efforts  of  Na- 
tional Allied  and  Theatre  Owners  of  Amer- 
ica leaders  begun  some  months  ago  are 
being  continued.  And  it  is  hoped  that  the 
example  recently  set  by  American  Inter- 
national Pictures,  which  agreed  not  to  sell 
any  of  its  films  less  than  five  years  old  to 
television,  will  be  followed  by  the  other 
companies. 

That  this  problem  is  not  a pressing  one 
for  exhibition  in  the  U.  S.  alone  is  ap- 
parent in  reports  from  Italy,  France, 
Britain  and  Canada.  However,  it  is  not  as 
great  a problem  in  those  countries  for  a 
variety  of  reasons.  In  the  main,  because 
there  are  not  as  many  TV  sets  per  capita 
in  those  countries  as  there  are  in  the  U.  S. 
and,  too,  because  they  have  been  able  to 
profit  by  the  “mistakes”  made  over  here. 
Still,  restricted  as  the  TV  competition  is  in 
those  other  countries,  it  is  not  being  under- 
rated and,  thus,  permitted  to  get  out  of 
hand. 

Britain  was  the  first  country  in  which 
exhibition  took  appropriate  steps  to  pro- 
tect its  interests  and  secure  its  product 
supply.  This  was  accomplished,  in  part,  by 
exhibition  buying  the  product  from  dis- 
tributors for  exhibitors’  own  use  and  by 
recourse  to  punitive  measures  which,  how- 
ever, are  not  feasible  in  the  U.  S. 

In  Italy,  where  television  is  fully  con- 
trolled by  the  government,  exhibitors, 
under  the  threat  of  closing  their  theatres, 
obtained  the  limitation  of  film  showings  on 
TV  to  two  features  per  week — one  each  to 
the  two  TV  channels  in  the  country.  In 
France,  where  the  TV  problem  has  been 
steadily  increasing  in  the  past  three  years, 
the  government  permits  only  five  motion 
pictures  to  be  released  per  week. 

Closer  to  home,  in  Canada,  the  problem 
has  reached  proportions  akin  those  in  the 
U.  S.  and  exhibitors  are  advocating  stern 
measures  to  deal  with  the  matter.  Patterned 
after  the  British  plan  to  buy  and  distribute 
their  own  films,  they  hope  to  alleviate  the 
problem.  But,  as  for  wholly  solving  it, 
that’s  another  matter. 


U.  S.  exhibitors  seem  to  have  determined 
that  the  best  course  is  that  which  they 
have  embarked  upon,  namely,  to  secure 
agreements  whereby  the  film  companies 
will  give  exhibition  a reasonable  period  of 
clearance  — say,  five  years  minimum  — 
over  television.  Since  some  of  the  prime- 
time films  on  TV  have  been  as  little  as  a 
year  or  two  old,  the  unfairness  inherent 
therein  would  be  averted  by  the  aforesaid 
agreements. 

Since  it  is  economics  which  film  com- 
panies have  declared  to  have  forced  their 
need  to  sell  films  to  television  at  all,  it  is 
reasonable  to  believe  that  economics  should 
also  impel  them,  before  very  long,  to  re- 
verse their  course.  For,  as  it  has  become 
increasingly  apparent,  the  competition 
they  have  been  creating  for  theatres  via 
television,  is  hurting  the  grossing  potential 
of  their  own  pictures.  And,  with  this  same 
sort  of  condition  spreading  in  Canada  and 
primary  markets  in  Europe,  the  pinch  can 
soon  reach  untenable  proportions.  So,  it 
would  be  in  their  own  best  interests  to 
make  the  move  Allied  and  TOA  are  advo- 
cating. They  would,  thus,  improve  their 
own  financial  positions  and,  at  the  same 
time,  strengthen  and  preserve  their  pri- 
mary and,  by  far,  their  biggest  source  of 
revenue. 

★ ★ 

Fox  Resumes  Production 

Reactivation  of  filming  at  the  20th 
Century -Fox  studio  this  past  week  brought 
a note  of  cheer,  not  only  to  the  people 
employed  by  that  company  but  through- 
out the  industry.  From  here  on,  through 
September,  one  feature  each  month  is  def- 
initely scheduled  to  begin  shooting  at 
the  studio  and,  at  the  same  time,  others 
will  be  started  in  England  and  elsewhere. 
In  the  meanwhile  pictures  in  various  stages 
of  preparation  are  nearing  readiness  for 
the  cameras  to  carry  out  the  continuous 
program  on  which  Darryl  F.  Zanuck,  20111- 
Fox  president,  and  his  associates  have 
been  assiduously  working  these  past  nine 
months.  With  the  need  for  quality  product 
never  so  great  as  it  is  these  days,  exhibitors 
are  heartened  by  the  prospect  of  the  good 
supply  that  can  now  be  expected  from 
20th-Fox. 

(jbvu 


MAJOR  COMPANIES  TO  RELEASE 
142  FILMS  IN  FIRST  9 MONTHS 


Exhibitors  Ass  ns  Start  Sessions  With 
Majors  on  Sale  of  Films  to  TV 


19  Features  Scheduled 
For  May  Openings 
By  12  Distributors 

NEW  YORK — The  first  nine  months  of 
the  1962-63  selling  season,  September  1962 
through  May  1963,  will  have  a total  of  142 
new  releases  from  the  12  major  distributors, 
counting  the  19  set  by  these  same  companies 
for  May,  this  being  14  under  the  total  of 
156  new  pictures  from  the  major  companies 
during  the  same  nine-month  period  in  1961- 
62.  The  drop  in  the  1962-63  total  is  despite 
the  addition  of  seven  English-language  re- 
leases from  Embassy,  which  had  only  one 
during  the  period  last  season. 

MGM  AND  A IP  SHOW  GAINS 

During  the  current  season,  both  MGM  and 
American  International  have  showed  an 
increase  in  the  total  of  new  releases,  MGM 
having  22,  compared  to  14  in  the  same  period 
in  1961-62  and  AIP  having  13,  compared  to 
ten  in  the  nine-month  period  in  1962. 

However,  despite  predictions  for  more  pro- 
duct, most  of  the  other  majors  were  down, 
the  greatest  drop  in  the  number  of  new  pic- 
tures for  release  being  registered  by  Co- 
lumbia, which  had  13  for  the  nine  months 
in  1962-63,  ten  less  than  were  released  in 
the  same  period  in  the  previous  selling  year, 
and  by  United  Artists,  which  will  have  19 
new  pictures  during  the  period  from  Sep- 
tember 1962  through  May  1963,  compared  to 
32  released  during  the  nine -month  period 
in  1961-62,  both  drops  being  because  of  fewer 
program  films.  Twentieth  Century-Fox  will 
have  15,  compared  to  22  released  during  the 
same  period  in  1961-62;  Warner  Bros,  will 
have  nine  in  the  current  nine-month  period, 
four  less  than  the  same  period  the  previous 
season,  and  Paramount  will  have  ten,  four 
less  than  the  same  period  in  1961-62. 

Universal  will  have  11  pictures  this  nine- 
month  season,  only  one  less  than  the  same 
period  in  1961-62,  while  Allied  Artists  re- 
mained steady,  having  seven  pictures  for 
release  in  each  nine-month  period. 

INDEPENDENTS  ADD  TO  TOTAL 

In  addition  to  the  142  new  releases,  in- 
cluding ten  from  Continental  and  five  from 
Buena  Vista,  several  of  the  independent 
firms  had  other  English-language  product, 
notably  a few  from  Astor  (now  being 
handled  by  Apex),  Ultra  Pictures,  Colo- 
rama,  Crown  International,  Governor 
Films,  Herts-Lion,  Trans-Lux  and  Times 
Film,  etc.,  most  of  these  being  either  British 
or  English-dubbed  foreign  features,  for  the 
nine-month  period  but  the  total  is  no  more 
than  20. 

With  the  addition  of  the  May  1963  re- 
leases the  major  companies  will  have: 

ALLIED  ARTISTS — "Block  Zoo,"  in  color,  starring 
Michael  Gough  and  Virginia  Grey,  and  "Play  It  Cool," 
a British  musical  with  Helen  Shapiro  and  Bobby  Vee,  in 
May,  in  addition  to  the  prerelease  of  Samuel  Bronston's 
"55  Days  at  Peking,"  in  Panavision  and  color,  starring 
Charlton  Heston,  Ava  Gardner  and  David  Niven.  AA  had 
only  four  others  for  release,  including  the  regular  release 
of  both  "El  Cid"  and  "Billy  Budd,"  during  the  previous 
eight  months. 

AMERICAN  INTERNATIONAL— "The  Mind  Benders," 
British-made  starring  Dirk  Bogarde  and  Mary  Ure,  and 
"The  Young  Racers,"  with  Mark  Damon  and  William 


NEW  YORK  — Heads  of  Theatre 
Owners  of  America  and  Allied  States 
Ass’n  began  a series  of  meetings  with 
sales  managers  and  presidents  of  the 
major  companies  during  the  past 
week  in  an  effort  to  reach  an  agree- 
ment on  the  sale  of  features  to  tele- 
vision. 

It  was  reported  that  both  sides 
agreed  to  remain  silent  as  to  the 
progress  of  the  discussions  until  a 
final  solution  had  been  created,  act- 
ing on  the  premise  that  publicity  could 
be  destructive  instead  of  helpful  at 
this  time. 

It  was  learned,  however,  that  the 
entire  subject  of  what  was  detrimental 
to  the  business  was  explored  and  that 
there  was  excellent  reception  on  the 
part  of  the  company  chiefs.  It  was 
found  that  an  exchange  of  information 
was  necessary  before  there  could  be 


a development  in  the  situation.  Exhi- 
bition’s arguments  were  that  the  sale 
of  recent  pictures  to  TV  was  as  harm- 
ful to  distribution  as  it  was  to  exhibi- 
tion. 

The  first  session  was  held  with  ex- 
ecutives of  Columbia  Pictures  on  Tues- 
day (23).  The  meetings  were  to  extend 
until  the  end  of  the  week,  with  a later 
session  to  be  held  with  Milton  Rack- 
mil,  president  of  Universal,  who  was 
out  of  the  country,  and  others  who 
might  not  be  reached  in  the  first  wave 
of  conferences. 

John  Stembler,  president  of  The- 
atre Owners  of  America,  represented 
that  organization  at  the  meetings.  For 
Allied,  there  were  Jack  Armstrong, 
president;  Ben  Marcus,  executive  com- 
mittee chairman;  Milton  London,  ex- 
ecutive secretary,  and  Irving  Dollinger, 
national  director. 


Campbell,  for  May.  AIP  had  1 1 other  features  for  release 
from  September  through  April,  including  several  made 
in  England  or  the  Continent. 

BUENA  VISTA — There  is  no  May  release  but  BV  had 
five  other  features  released  from  September  1962,  four 
of  these  in  color. 

COLUMBIA — The  May  release  will  be  "Fury  of  the 
Pagans,"  an  Italian-made  spectacle  in  color  starring 
Edmund  Purdom.  Columbia  had  12  other  pictures  for 
release  from  September,  including  the  two-a-day  special, 
"Lawrence  of  Arabia." 

CONTINENTAL — "This  Sporting  Life,"  a British-made 
starring  Richard  Harris  and  Rachel  Roberts,  will  be  the 
May  release.  Continental  had  nine  others  from  Septem- 
ber, all  but  "The  Balcony,"  "David  and  Lisa"  and  "The 
Great  Chase"  originating  in  Europe. 

EMBASSY — "The  Bear,"  an  Italian  picture  dubbed  into 
English,  with  Renato  Rascel,  will  be  a May  release.  The 
six  other  pictures  from  September  through  April  were  all 
of  European  origin,  except  for  "Long  Day's  Journey  Into 
Night,"  which  was  filmed  in  New  York. 

MGM — This  company  has  five  for  release  in  May, 
"Captain  Sindbad,"  filmed  in  Italy  in  color;  "In  the  Cool 
of  the  Day,"  filmed  in  Greece  in  color,  starring  Jane 
Fonda,  Peter  Finch  and  Angela  Lansbury;  "Drums  of 
Africa,"  in  color,  starring  Frankie  Avalon;  "Flipper,"  in 
color,  starring  Chuck  Connors  with  Luke  Halpin,  and 
"The  Slave,"  a Steve  Reeves  epic  in  color  filmed  in 
Italy.  MGM  had  18  other  features  for  release  during 
the  previous  eight  months,  half  of  them  made  either  in 
England  or  Italy. 

PARAMOUNT — The  May  release  will  be  "Hud,"  star- 
ring Paul  Newman,  Patricia  Neal  and  Melvyn  Douglas. 
This  company  had  nine  others  for  release  during  the 
previous  eight  months,  only  one  made  in  England  and 
two  in  Continental  Europe. 

TWENTIETH  CENTURY-FOX— Two  May  releases,  both 
Lippert  productions,  will  be  "The  Yellow  Canary,"  star- 
ring Pat  Boone,  Barbara  Eden  and  Steve  Forrest,  and 
"Police  Nurse,"  with  Merry  Anders.  Of  the  13  pictures 
released  during  the  previous  eight  months,  one  was 
British-made  and  five  others  were  filmed  in  Europe, 
including  "Sodom  and  Gomorrah." 

UNITED  ARTISTS — The  May  release  will  be  "Dr.  No," 
filmed  in  London  and  the  British  West  Indies  in  color, 
starring  Sean  Connery  with  Ursula  Andress  and  Jack 
Lord.  UA  released  18  others  during  the  previous  eight 
months,  including  "Taras  Bulba,"  made  in  Argentina 
and  five  others  made  in  Europe. 

UNIVERSAL — The  May  releases  will  be  "Paranoiac," 
made  by  Hammer  in  England  with  Janette  Scott,  and 
"Showdown,"  a western  with  Audie  Murphy.  Universal 
released  ten  others  from  September,  including  "Freud," 
"The  Phantom  of  the  Opera"  and  "Mystery  Submarine," 
made  in  England  or  Europe,  and  "No  Man  Is  an  Island," 
made  in  the  Philippines. 

WARNER  BROS. — The  May  release  will  be  "Island  of 
Love,"  filmed  in  Greece  in  color,  starring  Robert  Preston, 


Tony  Randall  and  Georgia  Moll.  The  eight  other  films 
released  by  Warners  from  September  include  "Term  of 
Trial,"  made  in  England,  and  "The  Story  of  the  Count  of 
Monte  Cristo,"  a French-made  picture. 

Dimension  150  Is  New 
Widescreen  Process 

NEW  YORK — A process  known  as  Di- 
mension 150  which,  reportedly,  gives  the 
effect  of  Cinerama  but  using  a single  pro- 
jector has  been  developed  by  two  professors 
of  the  University  of  California  at  Los  An- 
geles. The  first  to  utilize  the  system  will 
be  Louis  de  Rochemont,  who  has  three  story 
properties  for  production  in  Dimension  150. 

The  developers  of  the  process,  Richard 
Vetter  and  Carl  Williams,  said  the  system 
required  a single-lens  camera  and  one  pro- 
jector instead  of  the  three-lens  Cinerama 
camera  and  three  projectors  in  the  theatre. 
They  said  the  process  called  for  a curved 
screen  at  an  angle  of  150  degrees  to  achieve 
the  audience  participation  effect. 

The  professors  said  they  had  spent  six 
years  in  creating  the  process  in  the  audio- 
visual communications  department  of 
UCLA  and  that  the  principal  advantage  of 
their  device  was  economic.  They  said  films 
could  be  made  in  Dimension  150  for  the 
same  cost  as  70mm  pictures  and  that  the- 
atres could  be  equipped  for  $15,000  or  less. 

De  Rochemont,  who  was  active  in  the 
promotion  of  CineMiracle  and  "Windjam- 
mer,” will  produce  a story  with  a Holly- 
wood and  Broadway  background  as  his  first 
in  Dimension  150.  He  also  has  a property 
dealing  with  Norwegian  life  and  another 
about  present-day  England. 
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20th-Fox  Progress  Report 
Given  by  Darryl  Zanuck 


Atlanta  Classification 
Law  Is  Invalidated 

ATLANTA — The  Atlanta  motion  picture 
classification  ordinance,  which  was  passed 
last  June,  would  impose  a prior  restraint  on 
films  and  therefore  would  be  unconsti- 
tutional. That  was  the  ruling  on  April  22 
of  Judge  Durwood  T.  Pye  of  the  Fulton 
County  Superior  Court  who  had  relied  on 
the  ruling  of  the  Georgia  Supreme  Court 
which  had  invalidated  the  earlier  Atlanta 
censorship  ordinance. 

The  cases  before  the  court  were  brought 
on  behalf  of  the  member  companies  of  the 
Motion  Picture  Ass’n  of  America  which  had 
initiated  the  attack  on  the  Atlanta  ordinance 
immediately  after  its  passage. 

Judge  Pye  had  declared,  in  September  of 
last  year,  that  the  city  had  no  authority  to 
enact  the  ordinance  requiring  the  classifica- 
tion of  motion  pictures  as  either  objection- 
able and  unsuitable  for  the  young,  or  ap- 
proved. 

Last  February,  the  Georgia  Supreme  Court 
held  that  Atlanta  had  authority  to  enact 
the  ordinance,  but  did  not  rule  on  its  con- 
stitutionality. The  case  was  sent  back  to 
Judge  Pye  for  determination  of  this  issue. 
His  decision  invalidates  the  classification 
ordinance. 

Indications  were  at  the  weekend  that 
Atlanta  would  appeal  the  ruling. 


Thomas  James  Issues  Plea 
To  DofJ  on  Delinquency 

ST.  LOUIS — Thomas  James,  area  ex- 
hibitor and  chairman  of  the  board  of 
Missouri-Illinois  Theatre  Owners,  in  a let- 
ter to  U.  S.  Attorney  General  Robert  F. 
Kennedy,  has  asked  that  the  Department 
of  Justice  prevail  upon  “do-gooders”  and 
agencies  concerned  with  youth  to  allow 
police  departments  and  school  authorities 
to  deal  with  juvenile  delinquents. 

James  asserted  that  following  World  War 
n,  “do-gooders”  forced  restrictions  upon 
police  and  teachers,  creating  disregard  for 
law  and  order  and  disrespect  for  authority. 
He  requested  that  the  DofJ  prevail  upon 
the  Department  of  Education,  Parent- 
Teacher  associations  and  “do-gooders”  in 
all  cities  to  institute  two  measures: 

1.  Restore  the  dignity  of  the  teaching 
profession  by  giving  the  teachers  the  right 
to  reprimand  unruly  children. 

2.  Restore  the  dignity  and  the  right  of 
the  police  to  use  their  clubs  on  misbehaving 
youngsters,  in  the  proper  place,  so  that 
they  will  command  their  respect. 

“There  may  be  some  teachers  and  police 
officers  who  will  exceed  and  abuse  their 
authority,”  James  conceded.  “It  will  be 
easier  to  detect  and  reprimand  them.  It 
will  be  the  lesser  of  the  two  evils.” 


Award  for  'Escape' 

NEW  YORK — Scholastic  Magazines’  Bell 
Ringer  Award  has  been  given  to  John 
Sturges’  “The  Great  Escape.”  The  Bell 
Ringer  Awards  are  presented  to  motion 
pictures  which,  in  the  opinion  of  the  selec- 
tion jury,  meet  Scholastic  Magazines’ 
standards  of  excellence  in  direction,  acting, 
photography  and  appropriateness  of  sub- 
ject matter.  The  film  is  a United  Artists 
release. 


NEW  YORK — In  his  first  message  to 
stockholders  since  becoming  president  of 

2 0th  Century-Fox, 

Darryl  F.  Zanuck 
stated  that  substan- 
tial progress  had 
been  made  and  that 
new  operating  pro- 
cedures were  being 
developed  to  improve 
efficiency  and  reduce 
costs.  He  said  im- 
portant  operating 
economies  had  been 
achieved  in  many 
areas  and  that  execu- 
t i v e management 
compensation  had  been  reduced  by  ap- 
proximately 50  per  cent. 

He  said  that  when  he  was  elected  presi- 
dent, he  had  pledged  prompt  action  to 
reverse  the  downward  trend  of  the  com- 
pany from  its  former  position  of  pros- 
perity and  industry  leadership  and  that  it 
was  gratifying  to  see  the  results.  His 
initial  undertaking,  he  said,  was  to  re- 
vitalize and  strengthen  the  management 
organization  and  this  was  accomplished  by 
selecting  an  experienced  team  of  key  ex- 
ecutives who,  with  their  “areas  of  re- 
sponsibility clearly  defined,  are  providing 
dynamic  force  and  direction  in  all  phases 
of  our  company’s  worldwide  activities.” 

Zanuck  stated  that  much  time  had  been 
devoted  to  the  complete  reorganization  of 
the  studio,  pointing  out  that  production 
had  been  suspended  last  fall  in  order  to 
minimize  operating  expenses  during  the 
time  that  new  management  carefully  ex- 
amined studio  problems  and  developed  a 
new  program.  This  has  been  accomplished 
and,  with  14  features  scheduled  to  start 
this  year  and  the  first  quarter  of  1964, 
production  has  been  resumed. 

The  number  of  pictures  available  for  re- 
lease in  1963  will  be  limited,  Zanuck  said, 
because  of  the  curtailment  of  production, 
but  “Cleopatra”  and  “The  Longest  Day” 
will  be  among  the  releases,  two  pictures 
“which  unquestionably  will  prove  to  be  the 
highest  gross  films  in  the  history  of  the 
company.” 

In  conclusion,  Zanuck  said  that  “we  are 
emerging  from  a difficult  period  and  be- 
lieve that  our  prospects  are  encouraging.” 


Skouras  Leaving  Fox 
At  End  of  This  Year 

NEW  YORK — Spyros  P.  Skouras’  full- 
time employment  contract  with  20th  Cen- 
tury-Fox will  expire  on  December  31  of 
this  year  and,  according  to  reliable  reports, 
he  will  sever  active  connections  with  the 
company  at  that  time. 

Skouras,  who  is  chairman  of  the  board, 
however,  will  receive  $50,000  per  year  for 
life  under  his  advisory  compensation  agree- 
ment, which  also  carries  a provision  for 
death  benefit  of  $250,000.  This  was  re- 
vealed in  the  company’s  proxy  statement 
to  stockholders  which  announced  that  the 
annual  meeting  of  shareholders  had  been 
scheduled  for  May  21. 

The  statement  also  pointed  out  that 


Darryl  F.  Zanuck,  prior  to  his  full-time 
employment  as  president  of  20th-Fox,  was 
employed  in  an  advisory  capacity.  For 
the  year  expiring  July  16,  1963,  Zanuck’s 
advisory  compensation  was  at  the  same 
rate  as  his  present  full-time  compensation: 
namely,  $150,000  a year.  On  July  16, 
1963,  his  advisory  compensation  would 
have  become  $100,000  per  year  for  three 
years,  but  Zanuck  has  agreed  to  waive 
this  compensation  for  the  year  ending 
July  16,  1963,  and  to  defer  the  last 
three  years  of  his  advisory  period  until  the 
termination  of  his  full-time  employment, 
according  to  the  proxy  statement.  He  was 
employed  as  full-time  president  last  July 
for  a term  of  18  months. 

It  was  pointed  out  that  W.  C.  Michel, 
former  executive  vice-president,  ceased  to 
be  employed  on  a full-time  basis  last 
August  and  will  serve  in  an  advisory 
capacity  for  seven  years  at  $50,000  a year. 
A similar  arrangement  was  made  with 
Charles  Einfeld,  vice-president,  who  left 
the  company  at  the  end  of  last  year.  The 
amount  of  his  accumulated  deferred  com- 
pensation was  settled  by  the  corporation 
which  agreed  to  pay  him  $1,500  a week  for 
99  weeks  and  $1,000  a week  for  214  weeks. 

Contract  settlements  with  former  of- 
ficers and  directors  as  a group,  including 
Einfeld,  entered  into  in  1962,  aggregated 
$1,351,200. 


'Black  Zoo'  Paperback  Book 
To  Help  Promote  AA  Film 

HOLLYWOOD  — Charlton  Publications 
was  set  by  producer  Herman  Cohen  to  pub- 
lish “Black  Zoo,”  a 64-page  paperback, 
based  on  the  Allied  Artists  screen  thriller. 
The  9xl2-inch  magazine  will  be  highly 
illustrated  with  scenes  from  the  picture. 

Due  on  the  stands  in  June,  the  book  will 
be  advance -plugged  by  a seven-page  “Black 
Zoo”  layout  and  cover  line  in  the  May  issue 
of  Charlton’s  Horror  Monsters  magazine. 


NS5  Drive-In  Directory 
Now  Being  Distributed 

New  York — A 20-page  Drive-In 
Showmanship  Directory  is  being  mailed 
to  drive-ins  throughout  the  country  by 
National  Screen  Service.  The  directory 
includes  descriptions  of  NSS’s  banners 
and  pennants  and  screen  trailers  for 
drive-in  promotions,  intermissions, 
special  announcements  and  other 
drive-in  trailer  innovations.  Also  in- 
cluded are  the  company’s  brilliant  pole 
wraps  for  glamorizing  poles  in  both 
drive-ins  and  hardtops,  a completely 
new  set  of  color  daters,  and  a special 
trailer  that  flashes  a warning  signal 
five  minutes  before  snack  bar  closing 
time  to  encourage  last-minute  pur- 
chases, according  to  Burton  E.  Rob- 
bins, president. 


Darryl  F.  Zanuck 
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Ramsay  and  Terrell  Head 
MGM  Marketing  Plan 


NEW  YORK  — Metro-Goldwyn-Mayer 
will  coordinate  all  future  creative  advertis- 
ing, promotion,  selling  and  research  activ- 
ities under  a tightly  integrated  new 
marketing  concept,  it  was  announced 
Wednesday  (24). 

President  Robert  H.  O’Brien  has  ap- 
pointed Clark  Ramsay  to  the  newly  created 
post  of  executive  assistant  to  the  president, 
in  charge  of  marketing. 

Dan  Terrell  has  been  named  executive 
director  of  advertising,  publicity  and  pro- 
motion, and  will  coordinate  that  depart- 
ment’s worldwide  activities. 

SERIES  OF  MEETINGS  HELD 

The  announcement  and  appointments 
followed  a series  of  conferences  in  New 
York  and  California,  spearheaded  by 
O’Brien  and  Howard  Strickling,  vice-presi- 
dent of  advertising  and  publicity,  and 
attended  by  Robert  Weitman,  vice-presi- 
dent and  head  of  production;  Morris  Lefko, 
vice-president  of  sales,  and  Terrell  and 
Ramsay. 

The  establishment  of  a framework  to 
coordinate  all  film  marketing  policy  from 
the  selection  of  a subject  for  production 
through  final  release  is  an  important  new 
step  in  president  O’Brien’s  program  to 
align  every  division  of  MGM’s  operations 
to  meet  the  varying  demands  of  the  theat- 
rical market  place. 

Joint  departmental  projection  and  plan- 
ning, market  testing  and  research,  and  the 
creative  aspects  of  advertising  and  selling 
are  now  centralized  in  the  new  marketing 
program  headed  by  Ramsay. 

Television,  records  and  music  department 
executives  will  join  the  motion  picture 
marketing  group  in  the  planning  of  all 
promotion  and  merchandising  programs  of 
mutual  benefit. 

“Our  motion  picture  audience  today  is 
not  so  much  mass  as  it  is  a complex  of 
masses,”  O’Brien  stated.  “With  the  excep- 
tion of  certain  special  attractions,  we  shall 
design  pictures  for  these  mass  segments 
and  seek  every  possible  method  of  reaching 
them  more  effectively  and  efficiently.  We  do 
not  intend  to  stifle  experimentation  in 
picture-making  through  commercial  em- 
phasis. To  the  contrary,  we  expect  this 
new  program  will  provide  a more  favorable 
foundation  and  environment  for  creativity.” 

FOR  SPECIFIC  OBJECTIVES 

O’Brien  noted  that  such  individual  mar- 
keting problems  as  seasonal  timing,  geo- 
graphic appeal,  availability  and  specialized 
communications  could  perhaps  become  less 
significant  and,  in  fact,  more  often  be  cor- 
related as  a single  selling  asset  if  they  were 
jointly  resolved  for  a single  pre-planned 
purpose. 

“At  MGM,”  he  concluded,  “each  produc- 
tion is  being  developed  with  specific  objec- 
tives in  mind,  and  each  advertising, 
promotion  and  release  pattern  will  now  be 
designed  from  the  start  to  meet  those 
objectives.” 

Ramsay,  who  has  been  advertising  man- 
ager with  offices  at  the  Culver  City  Studio, 


Dan  Terrell  Clark  Ramsay 


will  headquarter  in  New  York  in  his  new 
assignment.  He  joined  MGM  in  1958 
following  five  years  in  an  executive  adver- 
tising-promotion post  at  Universal-Inter- 
national and  previous  positions  as  vice-pres- 
ident of  the  Monroe  Greenthal  Advertising 
Agency,  advertising  manager  of  Universal 
Pictures,  and  editor  of  James  G.  Sprecher 
Theatre  publications. 

Terrell  has  been  in  charge  of  MGM’s 
New  York  advertising  and  publicity  depart- 
ment for  the  past  five  years.  He  has  been 
with  the  company  since  first  joining  the 
Loew’s  Theatre  organization  in  Washington 
in  1940.  After  overseas  service  in  World 
War  II,  he  was  brought  to  New  York  by 
Loew’s  advertising  department.  In  1950, 
he  moved  to  the  film  company  as  exploita- 
tion director,  later  becoming  publicity 
director. 


Universal  to  Distribute 
'King  Kong  Vs.  Godzilla' 

NEW  YORK — Universal  Pictures  has  ob- 
tained the  U.S.  distribution  rights  to  Toho 
Productions’  “King  Kong  vs.  Godzilla,” 
which  was  filmed  in  Japan  in  color  and 
wide  screen,  for  early  summer  release. 

The  rights  were  obtained  from  John 
Beck,  who  previously  obtained  the  rights 
to  the  character  of  King  Kong  from  RKO 
Pictures.  Beck  has  just  completed  the 
English  version  of  the  new  film  in  which 
Michael  Keith,  Harry  Holcomb  and  James 
Yagi  play  the  top  human  roles  under  the 
direction  of  Ray  Montgomery. 

UA  Income  Up  in  1962, 
But  Net  Dips  Slightly 

New  York  — United  Artists  had  net 
earnings  of  $3,815,000  in  1962  after 
provision  for  income  taxes  of  $3,487,- 
000. 

The  1962  profit  was  slightly  below 
that  of  1961  when  the  net  earnings 
amounted  to  $4,042,000. 

Worldwide  grosses,  however,  were 
higher  in  1962  than  they  were  in  the 
previous  year.  Income  last  year  totaled 
$126,259,000,  compared  with  $112,717,- 
000  in  1961. 


AB-PT  First  Quarter 
Net  Below  '62  Protit 

NEW  YORK  — Both  the  broadcasting 
and  theatre  divisions  of  American  Broad- 
casting-Paramount Theatres  in  the  first 
quarter  of  1963  showed  a drop  in  business, 
according  to  the  quarterly  report  issued 
last  week. 

Estimated  net  operating  profit  of  AB-PT 
for  the  period  was  $2,389,000,  or  54  cents 
per  share,  compared  with  $3,042,000,  or  68 
cents  per  share,  in  the  first  period  of  1962. 
Including  capital  gains,  net  profit  was  $2,- 
512,000,  or  57  cents  per  share,  compared 
with  $2,909,000,  or  65  cents  a share,  in  the 
first  quarter  of  last  year. 

Leonard  H.  Goldenson,  president,  said  the 
ABC  broadcasting  division’s  profits  were  off 
because  some  television  programs  launched 
last  year  did  not  measure  up  to  expecta- 
tions, but  that  changes  had  been  made  in 
the  second  quarter  to  improve  current  pro- 
gramming. 

Theatre  business  in  the  first  quarter  was 
off  from  the  like  period  of  1962,  particularly 
in  the  midwest  where  weather  conditions 
were  adverse.  Goldenson  noted,  however, 
that  many  fine  pictures  were  scheduled  for 
release  during  the  next  several  months, 
particularly  “Bye  Bye  Birdie,”  “55  Days  at 
Peking,”  “Come  Blow  Your  Horn”  and  the 
opening  engagements  of  “Cleopatra.” 

Edward  Hyman  Continues 
Business  Building  Tour 

NEW  YORK — Edward  L.  Hyman,  Amer- 
ican Broadcasting-Paramount  Theatres  vice- 
president,  left  for  Minneapolis  Sunday  (28) 
for  conferences  with  executives  of  the 
Minnesota  Amusement  Co.,  United  Detroit 
Theatres  and  Tri-States  Theatres  to  review 
the  availability  of  product  contained  in 
Hyman’s  recent  annual  Report  from  Holly- 
wood. Another  meeting  will  follow  of  all 
theatre  managers  to  outline  his  recom- 
mendations for  the  end-of-the-year  drive. 

Hyman  was  accompanied  by  his  assistants, 
A1  Sicignano  and  Morris  Sher.  Hyman  and 
his  assistants  will  also  visit  all  theatres 
affiliated  with  their  company,  as  well  as 
unaffiliated  exhibitors  during  his  two-week 
trip,  which  will  also  take  him  farther  west. 
He  recently  concluded  a New  England  meet- 
ing in  Boston  and  has  scheduled  a meeting 
for  the  Des  Moines  region. 

SMPTE  Scholarship  Plan 
Proposed  by  Reid  Ray 

ATLANTIC  CITY— A proposal  for  the 
establishment  of  a scholarship  fund  to  at- 
tract and  aid  students  in  the  engineering 
sciences  of  the  film  industry  was  presented 
to  the  93rd  semiannual  convention  of  the 
Society  of  Motion  Picture  & Television 
Engineers  at  the  opening  luncheon  at  the 
Traymore  Hotel  here  last  week  by  Reid 
H.  Ray,  president. 

“To  bring  knowledge  and  wisdom  to 
deserving  students  in  the  engineering 
sciences  of  motion  pictures,  television,  in- 
strumentation and  high  speed  photography 
calls  for  a helping  hand  held  out  to  the 
deserving,”  Ray  told  the  convention. 

Reid  also  urged  SMPTE  consolidations 
or  mergers  with  related  engineering  organ- 
izations to  assure  continued  progress  in 
the  field  and  for  itself. 
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Paramount  Sets  Intensive 
Merchandising  Program 


NEW  YORK — Current  business  condi- 
tions require  more  forceful  and  creative 
preselling  than  ever  before  in  history, 
Martin  Davis,  Paramount  vice-president  in 
charge  of  advertising,  publicity  and  exploi- 
tation, asserted  before  a home  office  meet- 
ing of  the  company’s  domestic  and  foreign 
ad-publicity  and  promotion  personnel  here 
Saturday  and  Sunday  (20,  21). 

“We  must  be  prepared,”  Davis  said,  “to 
surpass  even  our  greatest  achievements  of 
past  years  if  we  are  to  reap,  both  for  our- 
selves and  our  exhibitor  customers,  the 
fullest  potential  of  such  release.”  Davis 
presided  over  the  meeting  at  which  mer- 
chandising plans  for  more  than  20  up- 
coming Paramount  features  were  outlined 
in  detail. 

Davis  pointed  out  that  campaigns  must 
be  built  not  only  on  the  thinking  of  Holly- 
wood and  New  York,  but  also  on  the 
contributions  of  the  field  in  concert  with 
exhibitors.  “Every  picture,”  he  said,  “has 
something  special  that  can  put  it  over  the 
top.  Finding  that  something  special  should 
and  must  be  the  concern  of  everyone.” 

Tremendous  strides  are  being  made  in 
the  industry  in  developing  new  and  differ- 
ent ways  to  reach  the  potential  audience, 
he  continued,  adding  that  a great  deal 
more  work  still  is  to  be  done.  “Paramount,” 
he  said,  “pledges  that  it  will  be  one  of  the 
leaders  in  this  movement.” 

The  more  than  20  pictures  discussed  (all 
were  listed  in  the  April  22  issue  of 
Boxoffice),  are  scheduled  for  release 
during  the  remainder  of  1963  and  into 
1964.  Discussions  included  the  promotional 
concept  for  each  picture,  release  and 
booking  plans  and  the  promotional  budgets 
set  for  each. 


Paramount  to  Release 
'Seven  Days  in  May' 

NEW  YORK  — Burt  Lancaster,  Kirk 
Douglas  and  Fredric  March  will  portray 


the  three  starring  roles  in  “Seven  Days  in 
May,”  the  film  version  of  the  best  seller 
by  Fletcher  Knebel  and  Charles  W.  Bailey 
II.  which  will  be  produced  by  Douglas’  and 
John  Frankenheimer’s  production  com- 
panies in  association  with  Seven  Arts  Pro- 
ductions for  Paramount  Pictures  release 
throughout  the  world,  according  to  George 
Weltner,  executive  vice-president  of  Para- 
mount, Ray  Stark,  head  of  Seven  Aits, 
and  Edward  Lewis,  executive  vice-presi- 
dent of  Douglas’  Joel  Productions. 

Frankenheimer  will  direct  and  Rod 
Serling  has  written  the  screenplay  for 
“Seven  Days  in  May,”  which  is  scheduled 
to  start  production  May  15  at  the  Para- 
mount Studios  in  Hollywood.  Lancaster 
will  be  seen  as  General  Scott,  Douglas  will 
play  Marine  Colonel  Casey  and  March  will 
portray  the  President  of  the  United  States. 


Financial  Paper  Sees  H-L 
As  Sound  Investment 

MINNEAPOLIS  — H e r t s-L  ion  Inter- 
national, Inc.,  is  listed  as  one  of  the  sound- 
est investments  in  the  entertainment  field 
in  the  current  issue  of  Mid-American  In- 
vestor, financial  trade  journal.  The  publi- 
cation said  that  H-L  “shows  strong  indica- 
tions of  growing  into  a major  among  the 
independent  film  distributors,”  and  explained 
that  the  company’s  formula  consists  of  buy- 
ing top-budget  independent  productions  at 
a fraction  of  negative  cost  then  promoting 
the  product  as  if  it  cost  double  its  production 
cost. 

Herts-Lion,  the  Investor  said,  assures  its 
margin  of  profit  through  modest  overhead 
for  each  feature  as  well  as  its  program  of 
shorts  subjects  and  cartoons.  The  company 
uses  its  own  art  department  to  prepare 
national  and  local  advertising,  to  design 
press  material,  to  print  its  own  pressbooks 
and  to  dub  pictures  into  English. 


Frank  Freeman  Feted 
At  Testimonial  Dinner 

HOLLYWOOD— More  than  1,200  leaders 
of  government  and  the  film  industry  turned 
out  in  full  force  Sun- 
day night  (28)  to 
honor  Y.  Frank  Free- 
man, vice-president 
of  Paramount  Pic- 
tures, at  the  Beverly 
Hilton  Hotel,  as  a 
testimonial  for  every- 
thing he  has  done  for 
the  industry  and  the 
community. 

Eric  Johnston, 
president  of  the  As- 
sociation of  Motion 
Picture  Produc- 
ers, flew  from  Washington  for  the  dinner 
and  made  the  principal  speech.  Other 
tributes  were  delivered  by  Barney  Balaban, 
president  of  Paramount  Pictures,  Samuel 
Goldwyn,  Richard  Walsh,  IATSE  Interna- 
tional president,  and  Jack  L.  Warner. 

Bob  Hope  was  the  master  of  ceremonies, 
and  Edie  Adams,  Jerry  Lewis  and  Jane 
Powell  entertained. 

Among  those  on  the  dais  when  Freeman 
received  32  formal  citations  and  tributes 
were  Adolph  Zukor,  E.  L.  De  Patie,  Abe 
Lastfogel,  Steve  Broidy,  Roy  Disney,  Eddie 
Mannix,  Lew  Wasserman,  Jacob  H.  Karp, 
Robert  O’Brien,  Charlton  Heston,  James 
Stewart  and  Loretta  Young. 

Organizations  honoring  Freeman  were 
the  Academy  of  Motion  Picture  Arts  and 
Sciences,  Alliance  of  Television  Film  Pro- 
ducers, American  Federation  of  Musicians, 
Directors  Guild  of  America,  Hollywood 
AFL  Film  Council,  Hollywood  Museum, 
Motion  Picture  Pioneers,  National  Con- 
ference of  Christians  and  Jews,  People  to 
People  Program,  Publicists  and  Advertising 
Directors,  Screen  Actors  Guild,  Writers 
Guild,  Screen  Producers  Guild  and  others. 


Mother  of  Joseph  Alterman 

PROVIDENCE,  R.I.  — Funeral  services 
were  held  Wednesday  (24)  for  Mrs.  Dora 
Alterman,  mother  of  Joseph  Alterman, 
executive  secretary  of  Theatre  Owners  of 
America,  who  died  here  after  a long  illness. 
The  services  were  held  in  New  Haven. 


Y.  Frank  Freeman 


Members  of  Paramount’s  advertising,  publicity  and  promotion 
staff  from  throughout  the  U.S.,  Canada  and  abroad  convened 
in  New  York  for  weekend  conferences  on  upcoming  product. 
Leading  the  meetings  were,  from  left,  front  row:  Mac  St.  Johns, 


studio  publicity  manager;  Bob  Goodfried,  studio  publicity  direc- 
tor; Martin  Davis,  vice-president;  Joseph  Friedman,  executive 
assistant  to  Davis;  Bernard  Serlin,  exploitation  manager;  Jerry 
Levine,  advertising  manager;  Hy  Hollinger,  publicity  manager. 
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French  Exhibition  Leader  Discusses 
Problems  With  Allied  States  Chiefs 


NEW  YORK — Leaders  of  Allied  States 
Ass'n  swapped  problems  with  the  honorary 
chairman  of  the  National  Federation  of 
French  Cinema  here  Tuesday  (23)  and 
found  that  the  exhibitors  of  France  and 
those  of  the  United  States  had  much  in 
common. 

Jean  Charles  Edeline,  former  president 
of  the  French  organization  which  is  con- 
sidered a counterpart  of  Allied  States, 
came  over  from  Paris  primarily  to  see  what 
American  exhibitors  were  doing  to  offset 
the  inroads  of  television.  Meeting  with  him 
were  Jack  Armstrong,  Allied  president;  Ben 
Marcus,  executive  committee  chairman; 
Milton  London,  executive  secretary,  and 
Irving  Dollinger,  national  director.  In  a 
sense,  Edeline  sought  to  profit  from  the 
American  exhibitors’  “hindsight”  in  respect 
to  television  competition. 

Television  has  been  operating  in  France 
for  three  years  and  its  seriousness  has  been 
increasing  steadily,  Edeline  told  the  Allied 
leaders.  He  put  the  blame  directly  on  tele- 
vision for  the  closing  of  800  theatres  in  the 
three-year  span,  asserting  that,  except  in 
rare  cases,  the  closed  houses  were  not 
fringe  or  marginal  theatres,  but  first  class 
operations.  In  the  same  period,  35  new  the- 
atres had  been  built,  primarily  due  to 
population  shifts. 

Edeline,  who  personally  operates  12  the- 
atres in  Paris  and  the  provinces,  said  that 
the  French  government  owned  the  tele- 
vision system  in  France  and  allowed  only 
five  motion  pictures  to  be  telecast  per 
week.  But,  even  with  so  few  pictures  on  the 
home  screens,  French  exhibitors  are  deeply 
concerned  over  the  competition.  France 
has  a subsidy  plan,  somewhat  similar  to 
Britain’s  Eady  Plan,  but  it  extends  beyond 
production  and  into  theatre  remodeling 
and  improvements.  Edeline  said  the  gov- 
ernment would  finance  an  improvement 
project  up  to  seven  per  cent  of  the  cost. 
The  subsidies  are  possible  through  the  22 
per  cent  government  tax  on  admissions. 
French  exhibitors  have  been  trying  to  get 
the  admission  tax  eliminated  and  discard 
the  subsidies,  but  they  have  had  no  success 
and  the  chances  are  remote  that  it  can  be 
accomplished.  Edeline  said  that  French 
exhibitors  had  even  tried  to  get  subsidy  for 


UA  Moves  Showcase  Plan 
To  Buffalo  on  May  15 

New  York— United  Artists’  Premiere 
Showcase  pattern,  which  wras  in- 
troduced in  the  Metropolitan  New  York 
area  last  May,  will  move  into  the 
Buffalo  territory  on  May  15  with  “Love 
Is  a Ball.” 

James  Velde,  UA  vice-president,  said 
that  the  Showcase  plan  will  be  in- 
augurated in  Buffalo  with  the  same 
kind  of  festivities  that  started  off  the 
formula  in  New  York  City,  with  cele- 
brities, brass  bands  and  theatre  front 
activities.  Mayor  Chester  Kowal  has 
proclaimed  the  week  of  May  15  as 
“Premiere  Showcase  Week”  in  Buffalo. 


Two  Bills  Are  Identical 
Against  Pay  TV  Fees 

The  April  8 issue  of  BOXOFFICE 
carried  the  text  of  House  Bill  No.  3281, 
introduced  on  February  4 by  Rep. 
Emanuel  Celler  of  New  York,  banning 
charging  fees  to  home  television  view- 
ers. Attention  is  called  to  the  fact  that 
House  Bill  No.  2096,  which  was  intro- 
duced by  Congressman  George  Hud- 
dleston of  Alabama  on  January  17,  is 
identical  word  for  word.  Both  con- 
gressmen are  staunch  supporters  for 
legislation  to  permit  the  American 
public  to  see  television  programs  free. 

The  two  bills  were  referred  to  the 
Committee  on  Interstate  and  Foreign 
Commerce,  and  that  is  where  they  are 
at  the  present  time.  Both  congressmen 
introduced  identical  bills  for  the  pur- 
pose of  getting  as  much  support 
throughout  the  country  as  possible,  in 
order  to  get  either  one  of  these  bills 
out  of  committee. 


theatres  but  had  been  unsuccessful. 

The  French  exhibitors,  however,  were 
successful  in  getting  a law  passed  which 
placed  a ceiling  of  50  per  cent  terms  on 
film  rentals.  Edeline  said  the  government 
made  a rare  exception  in  the  case  of  “Ben- 
Hur”  for  which  the  distributor  was  per- 
mitted to  ask  and  get  60  per  cent  terms. 

Edeline  said  that  48  per  cent  of  the  pic- 
tures shown  in  France  were  of  foreign 
origin,  of  which  34  per  cent  were  Ameri- 
can-made. The  foreign  films,  he  said,  rep- 
resented 67  per  cent  of  the  theatres’ 
profits. 

Milton  London  said  that  the  Allied  men 
were  able  to  give  Edeline  some  help  in  the 
way  of  explaining  what  American  exhibi- 
tion was  doing  in  trying  to  halt  the  release 
of  late  pictures  to  television.  There  also 
was  an  exchange  of  suggestions. 

London  said  that  Allied  planned  to  ex- 
tend the  exchange  of  information  and 
advice  to  exhibitors  of  other  countries  and 
that  the  conference  with  Edeline,  which 
was  conducted  through  an  interpreter, 
might  be  the  start  of  a new  Allied  enter- 
prise. 


Times  Appoints  Lefko 

NEW  YORK — Times  Film  has  named 
George  Lefko,  formerly  district  manager  for 
Warner  Bros.,  to  handle  “Mondo  Cane”  and 
other  Times  releases  exclusively  in  the 
Chicago-Milwaukee  territory.  “Mondo  Cane” 
is  playing  first  runs  in  both  New  York  City 
and  Los  Angeles  since  early  April. 


'Marilyn'  Now  for  June 

NEW  YORK  — “Marilyn,”  the  20th 
Century-Fox  feature  about  the  film  career 
of  Marilyn  Monroe,  with  narration  by 
Rock  Hudson,  will  now  be  released  na- 
tionally in  June,  instead  of  the  original 
April  date. 


Mel  Gold  Forms  New  Film 
Production  Firm  in  East 

NEW  YORK — Formation  of  Mesal  Pro- 
ductions, Inc.,  for  the  production  of  theat- 
rical films  was  an- 
nounced last  week  by 
Melvin  Gold,  head  of 
Melvin  Gold  Produc- 
tions. Although  con- 
centrating on  theat- 
rical production  in 
its  early  stages,  the 
company  will  produce 
in  all  areas  of  the  en- 
tertainment field. 

Officers  of  the  cor- 
poration are  Gold, 
president;  Sally 
Perle,  vice-president 
and  secretary,  and  Elias  A.  Stoler, 
treasurer. 

The  first  project  of  the  new  firm  will  be 
“Not  for  Love,”  to  which  the  screen  rights 
to  the  Virginia  McManus  book  were  ac- 
quired by  Mesal.  The  film  is  slated  to  go 
before  the  cameras  in  New  York  within  the 
next  few  months  on  an  estimated  budget 
of  $200,000.  Another  property  for  theatrical 
filming  will  be  “Devil  Make  a Third,”  by 
Douglas  Fields  Bailey,  which  Gold  said 
would  be  in  the  million-dollar  class. 

Other  projects  consist  of  a television 
series,  a TV  spectacular  and  two  Broadway 
shows.  Gold  said. 

Sally  Perle  is  president  of  Central  Cast- 
ing Corp.,  which  does  major  casting  for 
eastern  film  productions.  Stoler  is  the  head 
of  a certified  public  accountant  firm  which 
bears  his  name. 

Gold  has  been  in  the  film  business  for 
34  years,  11  of  which  as  advertising-pub- 
licity director  of  National  Screen  Service, 
for  which  he  now  is  a consultant.  He  has 
been  active  in  the  production  of  television 
commercials  and  industrial  films.  He  and 
Miss  Perle  will  coproduce  “Not  for  Love." 


Expect  Over  800  to  Attend 
Variety  Clubs  Convention 

HOUSTON — Advance  registrations  for  the 
36th  annual  convention  of  Variety  Clubs 
International  convention  in  May  indicate 
that  attendance  will  exceed  800  members  and 
their  wives,  according  to  Leslie  T.  Hunt, 
chief  barker  of  the  host  Variety  chapter, 
Houston  Tent  34. 

The  convention,  which  will  have  its  head- 
quarters at  the  historic  Rice  Hotel,  is 
scheduled  May  14-17,  with  pre-meeting 
activities  starting  Monday,  May  13.  Rotus 
Harvey,  international  chief  barker,  will  de- 
liver the  opening  address. 

With  a “Go-Texan”  theme,  the  convention 
includes  a typical  southwestern  barbecue,  a 
rodeo,  a Mexican  variety  show  and,  for  the 
ladies,  a western  style  show. 

A tour  of  Houston  tent’s  principal  charity, 
the  Variety  Boys’  Club,  also  will  be  conducted 
during  the  four-day  convention,  it  is  an- 
nounced by  Joe  Polichino,  general  convention 
chairman. 

Business  sessions  will  include  discussions 
of  the  charities  sponsored  by  the  tents 
throughout  the  world,  including  those  in 
Dublin,  London,  Mexico  City  and  cities  in 
the  U.S. 

The  concluding  event  of  the  convention 
will  be  the  presentation  of  the  Variety  Clubs 
International  Humanitarian  Award. 


Melvin  Gold 
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TN  A CEREMONIAL  opening  of  20th  Cen- 
tury-Fox’s shooting  facilities,  pro- 
ducer-director Henry  Koster  started  the 
cameras  rolling  on  “Take  Her,  She’s  Mine,” 
starring  James  Stewart,  Sandra  Dee  and 
Audrey  Meadows.  With  a full  complement 
of  the  Hollywood  and  foreign  press  in  at- 
tendance, this  first  picture  to  be  filmed  on 
the  lot  since  Darryl  F.  Zanuck  was  elected 
president  of  Fox,  received  the  blessings  of 
his  son,  Richard  D.  Zanuck,  in  charge  of 
production,  and  the  Pico  lot  was  once  again 
off-to-the-races. 

Another  announcement  of  a purchase 
was  made  by  the  younger  Zanuck,  when  he 
told  of  the  acquisition  of  “No  Adam  in 
Eden,”  new  novel  by  Grace  Metalious,  who 
authored  “Peyton  Place,”  one  of  the  big- 
gest grossers  in  the  company’s  history.  To 
be  published  by  Trident,  the  novel  concerns 
four  generations  of  women  in  the  same 
family  in  their  relationships  with  men. 

Bi 

William  T.  Orr  has  been  signed  to  pro- 
duce “Camelot”  by  Jack  Warner.  The 
Lerner-Loewe  Broadway  hit  musical  will 
follow  “My  Fair  Lady”  into  production  at 
the  Burbank  Warner  Bros,  studio. 

It  is  understood  here  that  Elizabeth 
Taylor  is  being  sought  for  the  role  along 
with  Broadway  cast  originals.  These  in- 
clude Richard  Burton  and  Robert  Goulet. 

The  shift  of  Orr  to  theatrical  features 
follows  a long  stint  as  head  of  TV  produc- 
tion where  he  was  recently  replaced  by 
Jack  Webb. 


Ronald  Neame,  one  of  England’s  fore- 
most motion  picture  directors,  has  been 
signed  to  a two -picture  contract  by  the 
Mirisch  Corp.,  it  is  announced  by  Harold 
J.  Mirisch,  president  of  the  independent 
producing  organization. 

Neame  produced  “Great  Expectations,” 
and  directed  the  Alec  Guinness  starrer, 
“The  Horse’s  Mouth,”  and  “Tunes  of 
Glory,”  starring  Guinness  and  John  Mills. 
He  is  a triple-threat  man,  being  a cine- 
matographer in  addition  to  his  other 
accomplishments . 

All  Mirisch  films  are  released  through 
United  Artists. 


An  unusual  disposal  of  motion  picture 
rights  took  place  when  Alain  Delon,  who 
had  been  given  the  Japanese  distribution 
rights  to  “The  Big  Grab,”  in  which  he  stars 
for  Metro-Goldwyn-Mayer,  sold  the  rights 
for  a reported  $125,000  to  Nippon  Herald,  a 
releasing  organization  in  Japan.  The  star 
also  owns  releasing  rights  to  the  Jacques 
Bar  Production  for  Argentina.  His  partner 
George  Beaume,  is  associated  with  him  in 
Delon-Beaume  Productions  . . . Reuben 
Bercovitch  and  William  Ludwig  have  ac- 
quired film  rights  to  Antony  Trew’s  novel, 
“Two  Hours  to  Darkness,”  for  a reported 
$75,000.  Frank  Cooper  worked  a profit 
percentage  into  the  contract.  Ludwig,  an 
Oscar  winner,  wrote  the  story  and  screen- 
play for  “Oklahoma!”  “Back  Street”  and 
many  others,  and  will  script  the  show, 
which  will  be  filmed  in  Britain. 

King  Brothers  have  acquired  “Heaven 


With  a Gun,”  offbeat  story  of  a western 
gunslinger  who  becomes  a priest.  Robert 
Presnell  wrote  the  original  story  . . . Robert 
Mulligan,  director  of  “To  Kill  a Mocking- 
bird,” is  reported  looking  for  an  exciting 
newspaper  yarn  for  his  1964  production 
schedule.  He  was  a one-time  reporter  and 
copy  editor  on  the  New  York  Times. 

njki 

R.  L.  “Tex”  Armstrong,  Texas  stuntman- 
actor,  who  once  was  an  exhibitor,  has  taken 
another  step  and  will  become  a full  producer 
under  B.A.N.  Productions  banner.  Tex  aims 
to  produce  “Our  Shadows  Have  Echos”  on  a 
$125,000  budget  with  two  silent  partners  at 
Producers  Studio.  He  claims  to  have  $300,000 
allotted  for  his  first  three  pictures.  Distri- 
bution deals  have  not  been  set  . . . Triad 
Enterprises,  Inc.,  with  singer  Don  Durant 
as  president  and  television  producer  Dino 
Borelli  as  vice-president,  has  been  formed 
to  produce  entertainment  in  the  feature 
motion  picture  and  television  fields.  H.  E. 
Vogt,  owner  of  United  Western  Develop- 
ment Co.,  is  secretary-treasurer. 

Bi 

With  “King  of  the  Mountain”  under  way 
in  Nice,  France,  Universal  now  has  five 
pictures  currently  before  the  cameras,  the 
largest  number  shooting  simultaneously 
since  1957.  The  new  picture  stars  Marlon 
Brando,  David  Niven  and  Shirley  Jones 
. . . Leon  Fromkess  set  writer-director  Burt 
Kennedy  to  direct  “Blood  on  the  Arrow,” 
screenplayed  by  Mark  Hanna,  as  the  sec- 
ond of  the  five  Fromkess  presentations  for 
Allied  Artists  release  this  year  . . . David 
Lean,  Oscar-winning  director,  has  volun- 
teered to  direct  special  sequences  for 
George  Stevens  as  a courtesy  gesture  on 
“The  Greatest  Story  Ever  Told”  . . . Matt 
Martinez,  Ben  Callender  and  Mike  Levitt 
are  now  preparing  the  screenplay  for 


New  Hollywood  Series 
Set  for  NBC-TV  in  the  Fall 

“The  Hollywood  Story”  featuring 
highlights  from  outstanding  movies 
and  new  or  rare  film  footage  on  great 
film  stars  of  past  and  present,  will  be- 
come a Monday  night  feature  on  the 
NBC-TV  network  next  fall  for  the 
1963-64  season,  sponsored  by  Purex 
and  Timex. 

Dave  Wolper,  who  was  formerly  with 
MPTV,  will  be  executive  producer  with 
Jack  Haley  jr.  as  series  producer.  Mel 
Stuart,  Marshall  Flaum,  Alan  Lans- 
berg  and  A1  Ramrus  will  be  the  produc- 
ers, directors  and  writers.  Elmer  Bern- 
stein will  compose  the  music  score  for 
each  show  and  will  be  music  director 
of  the  series. 

The  programs  will  fall  into  one  of  six 
broad  categories:  life  stories  of  indivi- 
dual stars;  successful  film  cycles  viz. 
westerns,  gangsters,  musicals ; the  great 
moviemakers;  star  types,  closeups  of 
movies-in-the  making  and  human  in- 
terest features. 


“Panic  at  Pike’s  Peak,”  an  original  story  by 
Patrick  and  Hart  . . . Carl  Reiner,  actor- 
writer,  is  at  Universal  to  work  on  his  own 
screenplay,  “The  Art  of  Love,”  to  be  pro- 
duced by  Ross  Hunter  . . . Lyn  Murray, 
composer-conductor  of  Hal  Wallis*  “Wives 
and  Lovers,”  will  use  a unique  assembly 
of  50  top  jazz  instrumentalists  for  the 
music  score  of  the  Paramount  picture.  In 
keeping  with  the  comedy  spirit  of  the  all- 
star  film,  Murray  will  incorporate  the  cur- 
rent bossa  nova  theme  in  the  John  Rich 
directed  picture  . . . Sammy  Cahn  and 
James  Van  Heusen  have  been  signed  by 
producer  Robert  Aldrich  to  compose  a title 
song  for  “Two  for  Texas,”  a Sam  Company 
production,  which  rolls  at  Warner  Bros,  on 
May  20.  The  Technicolor  western  stars 
Frank  Sinatra,  Dean  Martin  and  Anita 
Ekberg  . . . Tammy  Grimes  has  just  re- 
leased a second  album  for  Columbia  titled 
“The  Unmistakable  Tammy  Grimes.”  The 
album  features  “Miss  Otis  Regrets,”  “Bye, 
Bye,  Blackbird”  and  “Toot,  Toot  Tootsie, 
Goodbye.” 

mi 

M.  B.  Paul,  Oscar  winner  for  scientific 
achievements,  reports  the  “back-to-Holly- 
wood”  movement  has  alerted  the  low- 
budget  producers  to  a return  to  the  use  of 
process  shots.  By  using  doubles  or  one,  or 
two  stars,  who  can  travel  to  the  location 
and  by  hiring  qualified  cameramen  almost 
anywhere  in  the  world,  the  identifying 
shots  in  the  authentic  locations  can 
be  made,  and  processed  here  in  Hollywood. 
Or  if  the  budget  is  real  low,  a foreign  actor 
can  double  for  the  star  and  save  all  travel 
costs.  New  color  separations  of  a photo- 
mechanical nature  are  now  used. 

Fifi  D’Orsay,  one  of  the  glamor  queens 
of  the  ’30s,  is  returning  to  the  screen  after 
an  absence  of  16  years.  The  French  actress 
was  signed  by  producer  Harold  Hecht  for  a 
featured  role  in  his  production,  “Monsieur 
Cognac.”  The  Universal  picture  stars  Tony 
Curtis  and  Christine  Kaufmann. 

Miss  D’Orsay  will  play  the  comedy  role 
of  a former  French  circus  performer  who 
becomes  the  cook  for  Miss  Kaufmann’s 
family.  Her  last  screen  appearance  was  in 
the  “Gangster”  for  Allied  Artists  in  1947. 

New  castings:  Maximilian  Schell  has 
been  signed  by  Martin  Ransohoff  to  costar 
with  Peter  Ustinov  and  Melina  Mercouri  in 
the  Filmways  production,  “Man  in  the 
Middle”  to  be  filmed  August  1 for  United 
Artists  release.  This  is  the  first  contract 
Schell  has  signed  since  “Judgment  at 
Nuremberg”  . . . Tom  Bosley,  star  of  “Fio- 
rello,”  Pulitzer  Prize-winning  musical,  has 
been  signed  to  make  his  motion  picture 
debut  in  Paramount’s,  “Love  With  the 
Proper  Stranger”  . . . Jane  Fonda  has  been 
set  by  Metro-Goldwyn-Mayer  to  costar 
with  French  actor  Alain  Delon  in  “The 
Love  Cage,”  to  be  produced  by  Jacques  Bar 
and  directed  by  Rene  Clement.  Shooting  is 
set  for  the  fall  ...  A star  of  “Further  Up 
the  Creek,”  British  actor  David  Tomlin- 
son has  been  signed  for  a starring  role  with 
Julie  Andrews,  Dick  Van  Dyke  and  Glynis 
Johns  in  the  musical-fantasy,  “Mary  Pop- 
pins”  . . . Eva  Gabor  starts  her  role  of 
Fannie  Prince  in  “Youngblood  Hawke”  at 
Warner  Bros.  She  plays  a New  York  party- 
giver  . . . Leo  G.  Carroll  has  been  selected 
by  Metro-Goldwyn-Mayer  for  the  role  of 
Count  Bertil  Jacobsson  in  “The  Prize.” 
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MOTION  PICTURE  COUNCILS  CONVENE 


4 Awards  in 
Of  Services 

PHILADELPHIA — The  Federation  of  Mo- 
tion Picture  Councils  concluded  its  ninth 
annual  conference  at  the  Warwick  Hotel 
here  April  18,  passing  a unanimous  resolu- 
tion commending  Sol  Lesser,  president  of 
the  Hollywood  Museum,  for  his  “skillful 
and  imaginative  guidance  of  the  develop- 
ment of  this  worthy  project”  and  extending 
the  wholehearted  support  of  the  member 
film  councils  to  the  museum  “program  of 
education  and  cultural  activities.” 

CENSOR  POSITION  IS  KNOWN 

The  Federation,  with  its  position  in  op- 
position to  any  form  of  censorship  already 
well-known,  felt  that  it  was  unnecessary 
to  pass  any  further  resolution  concerning 
censorship. 

At  the  final  session  of  the  conference, 
the  Clara  Edwards  Memorial  Award, 
established  in  1962  with  the  assistance  of 
the  member  companies  of  Motion  Picture 
Ass’n  of  America,  was  presented  to  the 
Greater  Detroit  Motion  Picture  Council, 
designated  as  the  individual  council  which 
did  the  most  during  the  past  year  to  get 
family  audiences  back  into  theatres  show- 
ing family  films.  The  award,  presented  by 
Mrs.  W.  Lashley  Nelson  jr.,  outgoing  presi- 
dent of  the  Federation,  was  accepted  by 
Mrs.  Earl  Seielstad,  president  of  the  De- 
troit Council. 

Mrs.  Nelson  was  honored  with  receipt  of 
the  “Benjy”  (Benjamin  Franklin)  Award 
for  the  individual  doing  the  most  during 
the  year  for  advancement  of  motion 
pictures. 

The  Federation  also  honored  actor  Horst 
Buchholz  with  a special  award  “in  recogni- 
tion of  his  versatility  as  an  actor  and  for 
his  superb  performance”  in  “Nine  Horn's 
to  Rama.” 

Speaking  at  the  final  session  of  the  con- 
ference, Sol  Lesser  accepted  the  Federa- 
tion resolution  approving  the  Hollywood 
Museum  and  pointed  out  that  the  Federa- 
tion and  the  Museum  had  the  similar  goal 
of  supplying  and  enriching  members  with 
“enlightenment  on  general  motion  picture 
problems  through  the  mutual  interchange 
of  ideas  and  experience.” 

AWARENESS  OF  FILM  ART 

“What  this  evening  means  to  me,”  Les- 
ser said,  “with  our  Museum’s  opening 
nearly  a year  and  a half  away,  is  that  the 
national  scope  of  our  project  is  being 
recognized.  These  arts  that  we  are  cele- 
brating come  from  Hollywood,  it  is  true. 
But  they  go  out  to  the  nation,  to  the  world. 
And  for  us  to  feel  that  an  awareness  of 
what  we  are  trying  to  do  has  already 
penetrated  so  far  is  heartening  to  me,  in- 
deed.” 

At  the  opening  sessions  Wednesday  (17), 
representatives  of  film  councils  from  all 
parts  of  the  nation  were  welcomed  by  Mrs. 
Nelson;  Maurice  S.  Osser,  city  commis- 
sioner of  Philadelphia,  and  Mrs.  Henry 
Simmons,  conference  chairman  represent- 
ing the  hostess  council,  the  Philadelphia 
Motion  Picture  Preview  Group. 

Mrs.  Margaret  Twyman,  director  of 
community  relations  for  the  Motion  Pic- 


Recognition 

to  Industry 


ture  Ass’n  of  America,  expressed  the  best 
wishes  of  the  film  industry  and  the  MPAA 
for  a successful  convention.  Mrs.  Raymond 
Kanagur  of  the  Greater  Detroit  Council 
and  Mrs.  Paul  Appel  of  the  Larchmont- 
Mamaroneck,  L.I.,  Council  spoke  on 
“Making  Your  Community  Council  Con- 
scious.” 

At  the  Wednesday  luncheon,  Charles  Lee, 
vice-dean  of  the  Annenberg  School  of 
Communications  of  the  University  of 
Pennsylvania,  speaking  on  “Communica- 
tions in  a Changing  World,”  predicted  that 
many  more  graduates  of  communication 
schools  would  go  into  the  motion  picture 
industry. 

“It  is  a challenging  media,”  he  said. 
“Motion  pictures  in  the  future,  I believe, 
will  be  addressed  to  specialized  audiences, 
such  as  ‘Freud’  and  ‘Sundays  and  Cybele.’  ” 
Mrs.  Catherine  Edwards,  former  motion 
picture  editor  of  Parents’  Magazine,  speak- 
ing at  the  Thursday  luncheon  on  “Audi- 
ence Responsibility,”  pointed  out  that  to 
remark,  “I  haven’t  seen  a movie  in  a year,” 
today  has  become  “a  confession  of  igno- 
rance instead  of  a show  of  superiority.” 
Motion  pictures,  Mrs.  Edwards  said,  are 
beginning  to  receive  new  recognition  as  an 
important  cultural  aspect  of  our  lives.  A 
person’s  cultural  awareness  will  be  judged 
in  the  future  by  the  films  one  sees,  as  well 
as  the  music  one  listens  to  and  the  books 
one  reads.” 

Peter  Funk,  author-businessman  who 
wrote  the  book  on  which  Paramount’s  “My 
Six  Loves”  is  based,  spoke  on  “Books  Into 
Films,”  and  expressed  the  feelings  of  an 
author  as  his  written  word  is  transferred 
to  the  screen.  He  said  the  author  recog- 
nizes that  changes  must  be  made  and 
characters  developed  differently  in  a film, 
adding,  “In  a film,  a single  facial  expres- 
sion can  tell  more  about  a character  than 
pages  of  words.”  Federation  members  saw 
a screening  of  “My  Six  Loves”  Thursday 
night. 

Eliot  Elisofen,  color  photographer  for 
Life  magazine  and  currently  serving  as 
color  consultant  to  George  Stevens  in  the 
production  of  “The  Greatest  Story  Ever 
Told,”  talked  on  “The  Meaning  of  Color.” 

Mrs.  Sullivan,  Cleveland, 
To  Head  M.P.  Councils 

PHILADELPHIA  — Mrs.  William 
Sullivan  of  the  Motion  Picture  Council 
of  Greater  Cleveland  was  elected  presi- 
dent of  the  Federation  of  Motion  Pic- 
ture Councils  at  the  ninth  annual  con- 
ference of  the  organization  at  the  War- 
wick Hotel  here  Wednesday  (17).  She 
will  succeed  Mrs.  W.  Lashley  Nelson. 

Other  officers  elected  were  Mrs. 
Leroy  Lewis,  Larchmont,  N.Y.,  first 
vice-president;  Mrs.  Irvin  J.  Haus, 
Milwaukee,  second  vice-president;  Mrs. 
John  A.  Smith,  Pittsburgh,  secretary, 
and  Mrs.  Roderic  Thomas,  Dallas,  trea- 
surer, the  latter  a re-election. 


Horst  Buchholz,  motion  picture  star, 
is  shown  receiving  a special  award  from 
Mrs.  W.  Lashley  Nelson  jr.,  president 
of  the  Federation  of  Motion  Picture 
Councils.  The  presentation  was  made 
at  the  Philadelphia  conclave  banquet, 
attended  by  representatives  of  more 
than  50  film  councils  in  the  U.S. 


David  Milgram  Warns 
Of  'Kiddy'  Ratings 

PHILADELPHIA  — Extensive  recom- 
mendation of  a motion  picture  as  being 
suitable  for  children  can  have  the  effect  of 
diverting  adult  patrons  away  from  the  at- 
traction, David  Milgram  warned  here 
Wednesday  (17)  at  the  annual  conference 
of  the  Federation  of  Motion  Picture  Coun- 
cils in  the  Warwick  Hotel. 

Milgram,  president  of  Theatre  Owners 
of  Pennsylvania  and  head  of  the  Milgram 
circuit,  said  that  the  good  intentions  of 
organizations  to  help  a picture,  could,  in 
reality,  be  harmful  to  the  boxoffice 
potential. 

He  suggested  that  recommendations  be 
limited  to  groups  most  concerned  with 
films  suitable  for  children.  He  declared 
that  if  a picture  were  described  as  whole- 
some and  good  for  very  young  audiences, 
adults  probably  would  dismiss  it  as 
“juvenile  milk  and  water”  and  not  attrac- 
tive to  their  own  entertainment. 

He  gave  Walt  Disney’s  “Old  Yeller”  as 
an  example,  pointing  out  that  teenagers 
would  enjoy  such  a picture,  and  adding: 
“I  maintain  that  if  a teenager  sees  that 
such  a picture  is  endorsed  as  wholesome  by 
the  PTA,  if  he  is  advised  by  his  mother 
and  father  to  see  this  wholesome  picture, 
if  he  reads  in  the  columns  of  a daily  news- 
paper that  the  local  motion  picture  coun- 
cil called  the  film  wholesome,  if  the  clergy 
calls  the  picture  wholesome,  the  teenager 
will  possibly  be  getting  the  wrong  message 
and  will  probably  not  buy  a movie  ticket  to 
see  the  picture — unless  he  hears  from  other 
sources,  and  believes  what  he  hears,  that 
the  picture  is  great  and  moving  entertain- 
ment.” 

“In  the  final  analysis,”  he  said,  “the  pub- 
lic will  see  in  the  theatres  what  they  are 
willing  to  pay  for,  not  what  they  say  they 
want.” 

Milgram  was  the  recipient  of  the  Annual 
Merit  Award  of  the  Philadelphia  Motion 
Picture  Preview  Council. 


12 


BOXOFFICE  ::  April  29,  1963 


FILM  COUNCILS  ARE  VALUED  FRIENDS  OF  EXHIBITORS 

Promotion  of  Family  Attendance  at  Theatres  Is  Aim  of  Federation  Affiliates 


Motion  Picture  Councils  in  many  U.S. 
cities  are  proving  valuable  allies  to  the  in- 
dustry and  to  individual  exhibitors,  many 
of  whom  are  quick  to  utilize  to  the  fullest 
the  profferred  cooperation.  Assistance 
ranges  from  word-of-mouth  publicity  on 
council-approved  films  through  telephone 
campaigns,  club  meetings  and  direct 
ticket  sales.  Some  of  the  councils  take 
special  pains  to  bring  information  to  the 
public  through  letters  to  the  editors  of 
their  local  newspapers,  boosting  particular 
films  and  airing  their  views  in  opposition 
to  such  things  as  censorship. 

PROMOTE  WORTHWHILE  FILMS 

The  stated  aim  of  the  film  councils  af- 
filiated with  the  Federation  of  Motion  Pic- 
ture Councils,  organized  in  1954  and  which 
last  week  held  its  ninth  annual  confer- 
ence, is  promotion  of  worthwhile  films  and 
cooperation  with  exhibitors  wherever  coun- 
cil help  would  benefit  films  regarded  as 
good  entertainment  for  everyone. 

The  Federation  concentrates  its  efforts 
on  commendation  of  family  pictures  and 
promotes  theatre  attendance  of  parents 
and  children  together  when  films  are 
rated  for  family  entertainment.  In  its  1962 
conference,  the  Federation,  in  a resolution, 
stated  that  family  attendance  builds 
family  unity  and  tends  to  improve  behavior 
in  the  theatre. 

The  industry  has  reciprocated.  At  the 
1962  conference,  advertising  men  of  the 
member  companies  of  the  Motion  Picture 
Ass’n  of  America  voted  to  help  establish 
the  Clara  Edwards  Memorial  Award,  to  be 
presented  annually  to  the  individual  coun- 
cil which  does  the  best  job  in  promoting 
family  attendance  at  family  pictures  in  its 
community.  The  first  of  these  awards  was 
presented  at  the  Philadelphia  meeting  last 
week. 

Mrs.  W.  Lashley  Nelson  jr.,  immediate 
past  president  of  the  Federation,  empha- 
sized that  the  organization  does  not  be- 
lieve in  censorship,  but  views  itself  as  a 
genuine  gauge  of  public  opinion. 

HELP  GUIDE  PARENTS 

“We  feel,”  she  told  Boxoffice,  “that  we 
must  accept  the  responsibility  of  acquaint- 
ing modem  parents  with  the  fact  that  the 
state,  church,  school  or  understanding 
neighbor  should  not  be  expected  to  assume 
their  responsibility  as  parents.  The  most 
feasible  censorship  or  classification  of 
movies  is  personal  or  individual  judgment 
as  to  what  is  good  or  bad.  Not  patroniz- 
ing films  that  meet  with  disapproval  will 
have  more  effect  than  speaking  loudly 
against  them.  We  can,  therefore,  Federa- 
tion and  industry,  strive  to  assist  the 
movies  to  become  a vast  medium  for  in- 
struction, for  authenticity,  for  loveliness 
and  for  liberty.” 

Mrs.  George  H.  Sutcliffe,  chairman  of 
the  Brooklyn  council,  expressed  the  or- 
ganization’s motto  as,  “Support  the  best, 
forget  the  rest.” 

“We  are  definitely  not  a censoring 
group,”  she  said.  “One  of  the  things  we 
stress  to  our  previewers  is  that,  in  judging 
a film,  we  must  consider  the  content,  di- 


The Larchmont-Mamaroneck  coun- 
cil spark-plugged  an  invitation  from 
the  Mamaroneck  Playhouse  to  Ameri- 
can Field  Service  exchange  students  to 
attend  the  theatre  as  guests  of  the 
management.  Left  to  right:  Charles 
Gaa,  theatre  manager;  Eija  Luuk- 
konen  of  Finland;  Mrs.  Leroy  Lewis 
and  Mrs.  Taylor  Mills,  film  council 
representatives,  and  Brian  Taverner  of 
South  Africa. 


rection,  etc.,  not  the  private  lives  of  the 
actors  and  actresses.  Each  member  is  a 
committee  of  one  to  patronize  her  local 
theatre  and  make  herself  known  to  the 
manager,  praising  the  films  seen  if  they 
warrant  it  and  assuring  him  we  shall  pub- 
licize any  worthwhile  films  he  shows.  When 
we  preview  a film  we  think  is  worthwhile, 
we  publicize  it  by  word  of  mouth,  tele- 
phone and  letter.” 

The  approach  on  the  part  of  the  council 
members  to  the  theatreman  is  all  im- 
portant in  the  view  of  Mrs.  Irvin  J.  Haus, 
preview  chairman  of  the  Milwaukee  Coun- 
cil. “Pleasantness  on  our  part  is  most  im- 
portant,” she  said.  “The  approach  should 
be  with  finesse,  not  in  expectation  of  what 
we  can  obtain  from  this  man  that  we  can 
use  for  our  benefit.” 

Estelle  Steinbach,  now  managing  di- 


(Ed.  Note:  The  Greater  Detroit  Motion 
Picture  Council  was  the  winner  of  the  first 
annual  Clara  Edwards  Memorial  Award  at 
the  Federation  of  Motion  Picture  Councils 
conference  in  Philadelphia  last  week.  Fol- 
lowing is  a resume  of  some  of  the  Detroit 
Council’s  outstanding  activities  in  recent 
years.) 

During  the  last  two  Michigan  State 
Fairs,  members  of  the  Detroit  Council 
manned  industry  exhibits,  handed  out  lit- 
erature concerning  the  industry  and  talked 
with  visitors,  answering  questions  about 
any  aspect  of  the  motion  picture  business. 
Detroit  exhibitors  pointed  out  that  this 
service  was  pei’formed  by  women  who  had 
no  financial  interest  in  the  industry,  but 
who  devoted  days  of  their  time  to  its 
service. 

“They  did  an  excellent  job  of  public 
relations  for  the  industry,”  said  Milton  H. 
London,  executive  director  of  National 


rector  of  the  Strand,  worked  effectively 
with  the  Milwaukee  council  for  many  years 
on  kiddie  shows.  Joseph  Reynolds,  now 
manager  of  the  Towne,  reserved  a room 
for  the  council  in  the  Oriental  Theatre 
building  when  he  managed  that  house  and 
provided  the  women  with  coffee  and  cakes. 
For  years,  he,  too,  ran  a series  of  kiddie 
matinees  co-sponsored  by  the  council,  at 
which  members  virtually  took  over  opera- 
tion of  the  theatre,  down  to  patroling  the 
aisles  to  keep  order.  The  council  cited 
Louis  Orlove  for  his  efforts  in  its  behalf 
when  he  had  costumes  from  a number  of 
pictures  brought  to  Milwaukee  for  the  or- 
ganization’s 25th  and  30th  anniversary 
celebrations. 

One  of  the  most  effective  councils  is  the 
Larchmont-Mamaroneck  unit  on  Long 
Island.  This  group  not  only  disseminates 
information  on  films  through  members  af- 
filiated with  other  clubs  but  also  publishes 
fortnightly  reviews  of  theatrical  films  in 
the  local  paper  and  utilizes  letters  from  the 
public  columns  to  boost  films  it  believes 
worthwhile. 

It  provides  major  service  to  the  industry 
in  urging  its  members  to  write  their  state 
legislators  in  protest  against  the  New  York 
state  film  classification  bill.  In  a letter 
to  members,  the  council  furnished  this 
sample  letter:  “As  a parent  I am  strongly 
opposed  to  several  bills  now  being  con- 
sidered in  the  state  legislature.  The  pro- 
posed bills  to  classify  motion  pictures  by 
the  New  York  censor  board  seem  most  un- 
necessary considering  the  ample  amount  of 
voluntary  ratings  and  information  on  films 
now  available.  We  do  not  need  a govern- 
ment bureau  taking  on  the  responsibilities 
that  belong  to  parents.  I hope  that  you 
will  vote  against  this  bill  and  others  that 
threaten  the  freedom  of  expression  in  all 
mass  media.” 

In  addition,  the  council  used  the  letters 
to  the  editors  columns  to  reply  to  a news- 
paper editorial  favoring  classification.  The 
bills  mentioned  were  defeated. 


Allied.  “When  uninformed  people  made 
derogatory  remarks,  they  would  patiently 
explain  and  it  was  much  more  effective 
than  if  a theatre  manager  had  done  it.” 
Council  members  also  worked  effectively 
for  individual  pictures.  William  Brown, 
manager  of  the  Fox  Theatre,  Detroit,  ex- 
plained the  procedure.  “When  a sneak 
preview  of  a particular  picture  is  given, 
some  30  to  50  members  are  in  attendance. 
Each  is  the  representative  of  another 
woman’s  club  or  the  like,  so  that  if  you 
have  a picture  that  interests  women,  they 
can  spread  the  word  very  effectively.” 
Sometimes  the  members  actively  sell 
tickets  in  the  70-odd  women’s  clubs  and 
other  groups,  with  thousands  of  members. 
For  one  Christmas  program,  the  council 
sold  tickets,  receiving  in  turn  a commission 
which  it  used  to  establish  a scholarship 
fund  in  motion  picture  script  writing,  a 
contribution  to  the  industry  itself. 


Outstanding  Work  by  Detroit  Unit  Cited 
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This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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Billy  Budd  (AA) 

160 

165 

195 

225 

150 

95 

105 

210 

125 

100 

70 

no 

115 

200 

150 

125 

100 

141  g 

Birds,  The  (Univ) 

150 

350 

235 

200 

250 

240 

110 

230 

300 

250 

175 

205 

235 

300 

231  pi 


Cairo  (MGM) 

65 

90 

90 

100 

90 

80 

100 

85 

88  | 

1 

Constantine  and  the  Cross  (Embassy) 

100 

65 

145 

100 

80 

90 

97  | 

Convicts  4 (AA) 

120 

140 

105 

160 

110 

185 

100 

90 

80 

150 

100 

150 

100 

90 

120  1 

« 

Crooks  Anonymous  (Jcmus) 

130 

115 

90 

90 

100 

100 

104  | 

Damon  and  Pythias  (MGM) 

125 

100 

90 

65 

65 

90 

90 

100 

100 

no 

100 

94  1 

David  and  Lisa  (Cont'l) 

175 

200 

200 

235 

115 

165 

255 

125 

125 

165 

176  | 

Days  of  Wine  and  Roses  (WB) 

140 

215 

150 

165 

140 

250 

170 

135 

150 

450 

375 

200 

200 

170 

130 

175 

150 

200 

185 

197  | 

n; 

Diamond  Head  (Col) 

175 

300 

250 

195 

180 

160 

300 

130 

250 

255 

250 

200 

200 

500 

140 

180 

210 

225 

228  ( 

1 

*First  Spaceship  on  Venus  (Crown) 

175 

130 

100 

90 

90 

125 

65 

125 

80 

125 

111  | 

Follow  the  Boys  (MGM) 

255 

175 

155 

90 

65 

120 

75 

150 

200 

65 

120 

125 

100 

100 

135 

no 

125 

127  | 

Hands  of  a Stranger  (AA) 

100 

70 

70 

80 

100 

84  | 

; Hook,  The  (MGM) 

135 

150 

100 

90 

65 

90 

110 

90 

100 

100 

90 

100 

160 

85 

100 

98  | 

i Hew  the  West  Was  Won  (MGM-Cin) 

190 

300 

225 

250 

250 

275 

200 

300 

340 

300 

200 

300 

261  | 

; It  Happened  at  World's  Fair  (MGM) 

65 

125 

150 

100 

75 

300 

125 

134  1 

i Lawrence  of  Arabia  (Col) 

300 

300 

250 

200 

275 

200 

175 

200 

350 

380 

410 

200 

300 

272  | 

! Manchurian  Candidate,  The  (UA) 

150 

200 

175 

175 

100 

85 

160 

120 

175 

150 

90 

125 

200 

120 

100 

180 

165 

155 

200 

149  | 

\ Miracle  of  the  White  Stallions  (BV) 

130 

300 

175 

195 

125 

175 

135 

300 

90 

200 

100 

175 

150 

173  | 

i ‘Mongols,  The  (Colorama) 

125 

105 

90 

90 

105 

115 

90 

90 

80 

90 

135 

150 

115 

106  | 

\ My  Six  Loves  (Para) 

160 

175 

165 

95 

115 

135 

100 

145 

136  g 

\ Papa's  Delicate  Condition  (Para) 

135 

200 

90 

65 

90 

100 

90 

75 

75 

90 

90 

160 

80 

90 

102  | 

\ Raven,  The  (AIP) 

210 

150 

200 

140 

110 

130 

125 

100 

no 

90 

95 

155 

200 

175 

142  1 

\ Reptilicus  (AIP) 

115 

100 

90 

100 

130 

100 

90 

125 

80 

103  1 

| Requiem  for  a Heavyweight  (Col) 

160 

300 

125 

200 

80 

90 

130 

125 

250 

100 

90 

180 

105 

195 

100 

149  | 

| Savage  Guns,  The  (MGM) 

100 

90 

65 

90 

90 

90 

65 

100 

90 

90 

90 

100 

100 

89  | 

| Sodom  and  Gomorrah  (20th-Fox) 

160 

160 

225 

300 

110 

175 

140 

225 

175 

100 

150 

150 

180 

100 

160 

130 

125 

150 

210 

164  1 

I 

1 Son  of  Flubber  (BV) 

150 

300 

250 

300 

300 

300 

225 

155 

500 

510 

300 

400 

300 

230 

185 

350 

200 

200 

286  | 

1 Son  of  Samson  (Medallion) 

100 

100 

90 

100 

80 

90 

93  | 

| Stagecoach  to  Dancers'  Rock  (Univ) 

100 

100 

100 

100 

100 

90 

98  J 

j: 

! Story  Count  Monte  Cristo  (WB) 

140 

80 

85 

100 

100 

90 

75 

75 

85 

92  1 

i 

% Stowaway  in  the  Sky  (Lopert) 

125 

155 

90 

145 

145 

140 

95 

150 

no 

195 

100 

135  1 

| Sundays  and  Cybele  (Davis-Royal) 

125 

200 

175 

150 

130 

200 

65 

150 

150 

200 

155  if 

...  — — — 

g Swordsman  of  Siena  (MGM) 

100 

90 

65 

90 

65 

100 

115 

100 

85 

85 

90  § 

| Sword  of  the  Conqueror  (UA) 

90 

200 

65 

90 

90 

65 

90 

115 

100 

101  1 

To  Kill  a Mockingbird  (Univ) 

200 

300 

150 

250 

275 

275 

200 

300 

200 

385 

250 

175 

300 

200 

135 

175 

205 

175 

225 

230  1 

§ ‘Varan  the  Unbelievable  (Crown) 

175 

130 

100 

90 

90 

125 

65 

125 

80 

125 

111  P 

| War  Hunt  (UA) 

110 

100 

100 

100 

100 

100 

100 

101  1 

P Warriors  Five  (AIP) 

70 

100 

100 

115 

75 

no 

94 1 

I 


1.  Birds,  The  (Univ) 

Milwaukee  300 

Cleveland  250 

Minneapolis  250 

Omaha  235 

Los  Angeles 230 

2.  Miracle  of  the  White  Stallions  (BV) 

Boston  300 

Kansas  City 300 

Milwaukee  200 

3.  To  Kill  a Mockingbird  (Univ) 

Detroit  300 

Cincinnati  275 

wmMmmmmmMZfmmmm 


TOP  HITS 

OF 

THE  WEEK 

Individual  runs,  not  an  avtragt. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


4.  It  Happened  at  the  World's  Fair  (MGM) 

Memphis  300 

5.  How  the  West  Was  Won 

(MGM-Cinerama) 

Buffalo  225 

6.  Lawrence  of  Arabia  (Col) 

Cincinnati  200 

7.  Man  From  the  Diners'  Club,  The  (Col) 

Boston  200 

8.  Playboy  of  the  Western  World  (Janus) 

Boston  200 


Two  Major  Openings 
Occur  in  Milwaukee 

MILWAUKEE — The  opening  in  the  same 
week  of  two  major  roadshow  attractions — 
“How  the  West  Was  Won”  and  “Lawrence 
of  Arabia” — generated  considerable  publi- 
city and  excitement,  as  did  an  unusually 
fine  second  week  for  “The  Birds,”  which 
rated  another  300  at  the  Riverside. 


(Average  Is  100) 

Downer — Sundays  and  Cybele  (Davis-Royal),  4th  wk.  150 
Palace — How  the  West  Was  Won  (MGM-Cinerama)  .250 

Riverside — The  Birds  (Univ),  2nd  wk 300 

Strand — Lawrence  of  Arabia  (Col)  250 

Times — Long  Day's  Journey  Into  Night 

(Embassy),  3rd  wk 125 

Towne — Miracle  of  the  White  Stallions  (BV),  2nd  wk.  200 

Warner — Critic's  Choice  (WB)  90 

Wisconsin — My  Six  Loves  (Para)  100 


Solid  Mill  City  List 
Headed  by  'Lawrence' 

MINNEAPOLIS — For  a change,  business 
was  booming  in  the  Mill  City.  Academy 
Award  winner  “Lawrence  of  Arabia,”  op- 
ening at  the  Academy  at  250  per  cent,  held 
a narrow  lead  over  “The  Birds”  at  the 
Mann  and  “How  the  West  Was  Won”  at 
the  Cooper.  Art  films  “Divorce — Italian 
Style,”  debuting  at  the  St.  Louis  Park,  and 
“Sundays  and  Cybele,”  second  week  at  the 
Suburban  World  did  150  and  125  per  cent, 
respectively.  The  two  incredible  ninth  week 
holdovers,  “Days  of  Wine  and  Roses,” 
Century,  and  “To  Kill  a Mockingbird,” 
World,  kept  right  on  rolling  at  120  and  100 
per  cent,  respectively. 


Academy — Lawrence  of  Arabia  (Col)  250 

Century — Days  of  Wine  and  Roses  (WB),  9th  wk..  . . 120 
Cooper — How  the  West  Was  Won  (MGM-Cinerama) 

6th  wk 200 

Gopher — Pirates  of  Blood  River  (Col) 80 

Lyric — The  Man  From  the  Diners'  Club  (Col), 

2nd  wk 65 

Mann — The  Birds  (Univ),  2nd  wk 170 

Orpheum — The  Ugly  American  (Univ)  110 

State — Come  Fly  With  Me  (MGM) 90 

St.  Louis  Park — Divorce — Italian  Style  (Embassy)  ..150 
Suburban  World — Sundays  and  Cybele  (Davis-Royal), 

2nd  wk 125 

World — To  Kill  a Mockingbird  (Univ),  9th  wk 100 


Traipsing  Students  Boost 
'Grimm'  in  Mild  Omaha 

OMAHA  — Holdovers  predominated 
among  Omaha’s  first-run  theatres  last 
week  and  they  all  produced  above-average 
grosses.  Both  “The  Birds”  at  the  Orpheum 
and  “Miracle  of  the  White  Stallions”  at 
the  State  showed  strength  in  the  second 
week.  The  Indian  Hills,  offering  “The  Won- 
derful World  of  the  Brothers  Grimm”  for 
the  20th  week,  received  a boost  from  the 
annual  spring  influx  of  student  “skip  trips” 
from  surrounding  towns. 


Admiral — The  Miracle  Worker  (UA);  Bird  Man 

of  Alcatraz  (UA),  return  runs  110 

Cooper — Mutiny  on  the  Bounty  (MGM),  11th  wk.  . .135 
Indian  Hills — The  Wonderful  World  of  the 

Brothers  Grimm  (MGM-Cinerama),  20th  wk 125 

Omaha — Critic's  Choice  (WB)  125 

Orpheum — The  Birds  (Univ),  2nd  wk 135 

State — Miracle  of  the  White  Stollions  (BV),  2nd  wk.  150 


Robert  Mallone  Appointed 
UA  Minn.  Branch  Mgr. 

MINNEAPOLIS — Robert  Mallone  has  been 
appointed  branch  manager  for  United  Artists 
here,  succeeding  Fenton  J.  “Mike”  Lee,  who 
resigned  the  post  last  week. 

Mallone  formerly  was  sales  manager  of 
UA’s  Oklahoma  City  booking  office,  which 
operates  under  the  supervision  of  the  Dallas 
branch.  He  joined  UA  in  1952  as  a salesman 
after  having  served  for  several  years  in  the 
sales  department  of  Republic  Pictures. 


Wisconsin  Supreme  Court 
Approves  Hallie  Airer 

CHIPPEWA  FALLS,  WIS.  — The  state 
supreme  court  has  approved  Robert  J. 
O’Neil’s  plans  to  build  another  outdoor 
theatre  in  the  Town  of  Hallie  after  town 
and  court  officials  had  blocked  the  the- 
atreman’s  proposal  for  two  years. 

O’Neil,  who  lives  in  St.  Paul  and  operates 
several  theatres  in  Minnesota  and  one  in 
Wisconsin,  had  appealed  to  the  high  state 
court  after  Hallie  officials  turned  down 
his  application  for  a drive-in  license  in 
April  1961.  Two  circuit  court  hearings  be- 
fore Judge  Carl  H.  Daley  here  upheld  the 
town  officials,  whereupon  O’Neil  initiated 
his  appeal  with  the  high  court. 

O’Neil’s  original  application  also  had 
been  opposed  in  the  town  hearing  by  Shel- 
don Grengs,  then  operator  of  the  Stardusk 
Drive-In  in  the  town  of  Hallie.  Grengs  died 
while  the  appeal  was  pending. 

Chippewa  attorney  David  Raihle  handled 
the  O’Neil  application  for  the  license  to 
operate  the  theatre  on  23  acres  across 
from  Spickler’s  fruit  stand  on  highway  53, 
adjacent  to  property  where  a new  sports 
car  garage  and  old  car  museum  is  being 
completed. 

Following  the  receipt  of  state  supreme 
court  approval,  Raihle  said  that  his  client 
probably  would  proceed  with  his  plans  for 
the  drive-in  construction. 

Excellent  Turnout 
For  Allied  Event 

DES  MOINES — Allied  Independent  The- 
atre Owners  of  Iowa,  Nebraska  and  South 
Dakota  met  April  15  at  the  Varsity  Theatre 
here  for  what  officers  said  was  an  “excellent 
meeting  with  one  of  our  best  turnouts.” 

The  unusually  large  number  of  exhibitors 
present  for  the  season  heard  a ful  report 
from  president  Neal  Houtz  of  New  Hampton 
and  secretary-treasurer  Harrison  Wolcott  of 
Eldora  on  the  National  Allied  board  meeting 
held  recently  in  Baltimore. 

National  sales  policies  were  discussed  at 
the  Des  Moines  meeting.  Also  taken  up  were 
motion  picture  performances  and  screenings, 
insurance  plans  and  other  topics  of  pertinent 
interest  to  the  independent  theatremen. 

Plans  were  unveiled  for  Allied’s  national 
convention  scheduled  for  next  October  at 
Hotel  Americana,  New  York. 

Wolcott  said  another  meeting  of  the  three- 
state  Allied  group  will  be  held  here  soon 
and  possibly  another  in  Omaha  in  the  near 
future. 


$100,000,000  Gross  Seen 
For  ABC  Vending  in  '63 

NEW  YORK — Under  present  conditions, 
ABC  Vending  Corp.  will  do  a gross  busi- 
ness of  more  than  $100,000,000  this  year, 
according  to  Benjamin  Sherman,  chairman 
of  the  board.  For  the  fiscal  year  ended  last 
December  30,  the  company  had  gross  sales 
of  $97,027,956,  a seven  per  cent  increase 
over  the  sales  of  $90,968,775  for  the  53 
weeks  ended  Dec.  31,  1961. 

The  net  income  of  ABC  Vending  last 
year  was  $2,694,203,  compared  with  $2,- 
644,108  in  1961. 

The  annual  meeting  of  stockholders  was 
held  Wednesday  (24)  at  the  Long  Island 
City  headquarters  of  the  company. 


J.  C.  Snyder 


'Showman  Emeritus' 

J.  C.  Snyder  Dies 

WILLISTON,  N.  D.— J.  C.  Snyder,  called 
by  his  hometown  paper  “Showman  Emer- 
itus of  the  Upper 
Midwest,”  died  re- 
cently after  a long 
illness.  He  was  72 
and  had  been  an  ex- 
hibitor more  than  50 
years.  Along  with 
three  of  his  sons,  he 
operated  the  local 
Snyder  and  Grand 
indoor  theatres  and 
the  Lake  Park  Drive- 
In. 

He  was  born  Jan. 
10,  1891,  in  a one- 
story  log  dwelling  where  the  Grand  The- 
atre now  stands.  His  first  theatre  venture 
was  in  Crookston,  Minn.,  in  1912  when 
he  and  Fred  Simmons  of  that  city  bought 
a theatre  they  ran  for  three  years.  After 
selling  his  interest  in  the  Crookston  situa- 
tion, Snyder  returned  to  Williston  and  was 
in  exhibition  here  the  remainder  of  his 
life,  except  when  he  was  in  the  Army 
during  World  War  I. 

In  Williston,  he  purchased  the  old  Star 
Theatre  on  South  Main  street  where  the 
Sweetheart  Bakery  now  stands.  He  re- 
modeled  the  Star  and  reopened  it  as  the 
Lyric,  which  he  operated  until  entering 
military  service. 

After  the  war  he  constructed  the  Grand 
as  a “showcase”  theatre,  opening  it  Oct. 
4,  1920.  He  also  purchased  the  Orpheum 
Theatre  from  Huseby  & Hanson  and  man- 
aged it  until  completion  of  the  Snyder 
Theatre  Building  in  1949. 

He  rang  up  many  “firsts”  as  a show- 
man, probably  the  most  notable  being 
when  his  Grand  was  the  first  theatre  in 
North  America  to  exhibit  the  feature, 
“Queen  Elizabeth.”  A commemorative 
plaque  was  presented  to  Snyder  on  this 
occasion  on  behalf  of  the  United  Kingdom. 

One  of  the  highlights  of  the  theatre 
business  here  during  Snyder’s  day,  accord- 
ing to  the  Williston  Herald,  was  the  stop- 
ping of  vaudeville  troupers  here.  Williston 
was  situated  so  that  the  Salt  Lake  City 
circuit  of  vaudeville  performers  always 
stopped  on  their  way  to  the  Twin  Cities. 

In  the  early  days  of  the  Grand,  Snyder 
featured  boxing  matches  at  the  theatre. 
Always  an  avid  boxing  fan,  Snyder  had  a 
ring  constructed  behind  the  Grand  screen 
and  presented  ring  programs  following  his 
last  screen  program.  Fighters  came  from 
the  entire  midwest  and  Canada  to  make 
up  the  boxing  cards  which  were  regular 
monthly  attractions. 

Snyder  is  survived  by  his  wife  Vivian, 
whom  he  married  in  1920  in  Minneapolis; 
four  sons,  John  W.,  James  T.,  Richard 
C.,  all  of  Williston,  and  Frederick  P.,  a 
doctor  in  Phoenix;  and  a daughter,  Mrs. 
Billiette  Best  jr.,  Chicago. 


Buys  Superior  Theatre 

SUPERIOR,  WIS.— The  Superior  The- 
atre in  the  east  end  business  district  will 
be  converted  for  a light  manufacturing  in- 
dustry, it  was  announced  by  Gunder  Od- 
berg,  president  of  Odberg  Motors,  recent 
purchaser  of  the  property.  The  former 
owner  was  the  Pettengill  Corp. 
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T C.  McCrary,  who  had  been  Warners’  man- 
J ager  here,  is  moving  on  to  Chicago.  He 
will  be  replaced  by  booker  Paul  Schober, 
who  started  as  a student  booker  in  1955 
with  Universal  and  then  moved  over  to 
United  Artists  as  booker,  then  was  head 
booker  for  Columbia  for  three  years.  He 
was  invited  to  head  the  WB  booking  staff 
in  October  1961  . . . Another  Filmrow  move 
involves  Jim  Ascher  moving  over  from  Co- 
lumbia to  book  for  Warner.  Jim  is  a vet- 
eran salesman  and  booker,  having  been 
with  MGM  for  eight  years  and  four  with 
Columbia. 

“Gabe”  Guzman,  Warner  Theatre  man- 
ager who  had  been  hawking  the  Jack  Baker 
Horror  Show  for  four  performances  April 
16,  was  all  smiles  when  he  saw  long  lines 
forming  at  the  boxoffice  an  hour  before 
showtime.  Concessions  did  well,  too.  If 
you  “dared  to  sit  through  the  entire  per- 
formance,” you  got  a pass  for  a future 
show.  The  gals  also  got  free  charm 
bracelets. 

Jed  Harris,  New  York  and  Hollywood  pro- 
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ducer  who  has  sent  his  successful  produc- 
tions to  Milwaukee  over  the  years,  was  here 
on  a visit.  He  took  a look  at  the  Fred  Miller 
Theatre,  expressing  interest  in  physical 
aspects  of  the  theatre  in  the  round,  such 
as  the  aisles,  exits  and  stage.  He  said  the 
theatre  in  general  is  changing.  “Scenery  is 
becoming  a bore.  At  63,  I am  finding  an 
increasing  interest  in  filmmaking.  A low 
budget  movie  is  like  the  theatre  of  my 
youth.  One  can  do  an  original  and  experi- 
mental thing  with  it.” 

Seen  along  Filmrow:  Mr.  and  Mrs.  George 
Gerdman,  Lake  Theatre,  Bailey’s  Harbor; 
John  W.  Johnson,  State,  Caspian,  Mich.; 
Jim  Gasvoda  jr.,  Hiawatha  Drive-In,  Chas- 
sell,  Mich.;  Frank  Lesmeister,  Dodge  The- 
atre, Dodgeville,  and  Hartford  Theatre, 
Hartford;  Bill  Exton,  Roosevelt,  Kenosha, 
and  Steve  Johnson,  Wisconsin,  Sheboygan. 

Arrangements  have  been  completed  for  the 
Variety  Club  to  sponsor  a testimonial  din- 
ner to  honor  Harry  Olshan,  manager  here 
for  Columbia  Pictures.  The  festivities  will 
take  place  at  Marcus’  Pfister  Hotel  May  3 
and  invitations  are  in  the  mail.  Harry  has 
been  with  Columbia  for  more  than  30  years, 
17  of  them  here  in  Milwaukee.  He  started 
his  career  in  the  film  industry  back  in  1934 
at  Pittsburgh  as  a salesman;  in  1936  he 
went  to  Boston  for  7 V2  years;  thence  to 
New  Haven,  Conn.  He  was  appointed 
branch  manager  of  the  Milwaukee  office 
in  1946.  Harry  has  been  most  active  in 
Variety  and  all  of  the  industry  activities. 
He  has  not  announced  his  plans  for  his  re- 
tirement, slated  to  start  April  30. 

John  Kemptgen,  branch  manager  here  for 
MGM,  another  veteran  in  the  film  industry, 
has  announced  his  retirement,  effective 
May  1.  Kemptgen  began  his  film  industry 
career  back  in  1919  as  a bookkeeper  with 
the  old  Goldwyn  Distributing  Co.  in  Chi- 
cago. In  1943,  he  went  to  Omaha,  having 
been  upped  to  branch  manager.  In  1945,  he 
was  transferred  to  Milwaukee  as  branch 
manager.  In  all,  he  has  close  to  44  years 
of  commendable  service.  Filmrow  is  in  the 
process  of  whipping  up  a testimonial  lunch- 
eon in  his  honor. 

Norman  W.  Pyle,  veteran  publicist,  came 
out  of  retirement  to  handle  the  exploitation 
work  on  “David  and  Lisa.”  He  was  in  Mil- 
waukee April  17,  huddling  with  Towne  The- 
atre Manager  Joe  Reynolds.  The  Towne 
Theatre  will  be  the  first  commercial  house 
to  play  the  picture.  Norman  was  with 
MGM  for  over  37  years,  20  of  which  he 
headquartered  in  Chicago.  He  looks  back 
on  his  thrilling  five-year  world  tour  with 
“Leo”  the  lion  and  his  start  in  show  busi- 
ness as  manager  for  the  late  Marie  Dres- 
sier, and  as  her  protege.  Bob  Allen,  Con- 
tinental Film’s  manager,  also  was  here  in 
connection  with  the  exploitation.  To  start 
the  promotion,  a strong  tiein  was  promoted 
with  the  Milwaukee  Mental  Health  Ass’n. 

Strange  that  the  local  Swan,  Miller  and 
Pabst  theatres  can’t  seem  to  make  a go  of 
it  without  pleas  for  assistance.  Yet,  Min- 
neapolis’ Tyrone  Guthrie  Theatre  takes  a 
quarter-page  ad  in  both  papers  here  to 
plug  its  coming  attractions.  If  Milwau- 
keeans patronize  the  Minneapolis  shows  in- 
stead of  the  local  offerings,  there’s  cer- 
tainly something  wrong.  The  Swan’s  pro- 
ducer-manager Ray  Boyle  said  the  Swan 


Theatre  would  collapse  and  close  unless  it 
received  almost  instantaneous  pubiic  sup- 
port. “Remember,”  he  said,  “the  Swan  has 
no  subsidy.  The  Ford  Foundation  bailed 
out  the  Fred  Miller  with  a $100,000  grant. 
Local  businessmen  raised  $110,000  to  help 
out  the  Pabst.  We  have  to  make  it  on  our 
own.” 

Pretty  Mary  Lou  Lawrence,  circus  aerialist 
who  plunged  35  feet  to  the  concrete  floor 
February  in  Madison,  is  convalescing  and 
plans  to  return  to  her  trapeze.  “It  won’t 
happen  again,”  she  said,  “I  goofed  and  I 
know  what  happened.  You  get  sort  of  mad 
at  yourself  because  you  should  have  known 
better.”  Miss  Lawrence  said  she  doubled 
for  Doris  Day  in  that  circus  trapeze  act 
for  the  screen. 

April  15  marked  the  kickoff  of  Allied 
Artists’  “55  Days  at  Peking,”  with  exhibi- 
tors from  the  midwest  invited  to  Chicago’s 
Mike  Todd  Theatre  for  the  screening.  In 
branch  manager  Meyer  Kahn’s  party  were 
Prudential’s  A1  Frank,  Francis  Bickler  and 
Harold  Janecky;  Stanley  Warner’s  Henry 
Berger  and  Aaron  Schlesner;  from  Thea- 
tres Service,  Mr.  and  Mrs.  Harry  Perle- 
witz.  Contingents  from  other  areas:  De- 
troit’s Nate  Levin  brought  11  exhibitors; 
Minneapolis’  Irving  Marks  had  six;  Indian- 
apolis’ Eddie  Spears  had  6;  Cincinnati’s 
Milt  Gurian  hosted  11.  On  hand  also  were 
Jack  Armstrong,  president  of  Allied  The- 
atre Owners,  and  Nat  Nathanson,  Allied 
Artists  division  manager.  Harold  Roth, 
representing  Samuel  Bronson,  the  producer, 
then  was  host  for  a luncheon  at  Fritzel’s. 
And  who’s  slated  to  handle  the  publicity  and 
promotion  in  Wisconsin,  Minnesota  and 
Detroit?  Yup,  “Bud”  Rose,  who  also  was 
present  and  accounted  for. 

The  mayor’s  motion  picture  commission 
announced  the  following  film  ratings: 
General  Audience — Amazons  of  Rome,  The 
Bear,  The  Birds,  Black  Gold,  Come  Blow 
Your  Horn,  Come  Fly  With  Me,  Counter- 
feiters of  Paris,  Cross  of  the  Living,  Dr. 
No,  Donovan’s  Reef,  The  Elusive  Corporal, 
The  Flower  Thief,  House  of  the  Damned, 
I Could  Go  on  Singing,  Island  of  Love,  It 
Happened  at  the  World’s  Fair,  Lafayette, 
The  Man  From  the  Diners'  Club,  Marizinia, 
Miracle  of  the  White  Stallions,  PT  109,  The 
Quick  and  the  Dead,  Rififi  in  Tokyo,  The 
Roots,  The  Ugly  American  and  Young  Love. 
Mature  Entertainment — The  Devil’s  Mes- 
senger, A Face  in  the  Rain,  For  Lovers  and 
Others,  Madame,  Main  Attraction,  The 
Mind  Benders,  Mondo  Cane,  No  Time  to 
Kill.  Adults  Only — Not  Tonight  Henry. 
Recommended  Not  to  Be  Shown — Her  Bi- 
kini Never  Got  Wet. 


UA’s  “Tom  Jones,”  based  on  the  famous 
novel  by  Henry  Fielding,  stars  Albert  Fin- 
ney, Susannah  York,  Diane  Cilento,  Hugh 
Griffith,  Dame  Edith  Evans  and  Joan 
Greenwood. 
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£Jlarence  Frasier,  who  has  the  Joy  The- 
atre at  Havelock,  said  his  son  Paul  is 
out  of  his  cast  and  is  able  to  ride  his  new 
bike,  finally.  Paul  got  the  bike  for  Christ- 
mas and  shortly  after  broke  his  hip  in  a 
fall  . . . Don  Shane,  Tri-States  city  man- 
ager, reported  his  wife  was  coming  along 
satisfactorily  after  an  operation  at  St. 
Joseph’s  Hospital  and  was  expected  to  be 
released  by  the  middle  of  the  week. 

Jeanne  Scott,  who  comes  from  a family  of 
show  business  people,  is  carrying  on  with 
the  “A1  Lamm  Four.”  Jeanne  is  the  daugh- 
ter of  the  late  Joe  Scott,  who  was  branch 
manager  here  for  20th-Fox.  Her  mother  is 
Nynee  Scott,  whose  father  was  the  late 
Harry  Lefholtz,  for  years  manager  of  the 
Republic  branch  here.  Nynee  and  her  two 
sisters  were  widely  known  as  a vocal  trio 
before  they  were  married.  Jeanne  is  vocal- 
ist with  the  group  of  A1  Lamm,  pianist; 
Joe  Voda,  bass,  and  Doc  Dorsey,  drums. 
They  are  performing  here  at  the  new  Red 
Carpet  Lounge. 

Pat  Halloran,  ramrod  of  the  Variety  Club 
Golf  League,  said  the  players  would  swing 
into  teamplay  May  1.  Don  Shane  and 
Grant  Rice  have  been  showing  good  in 
early  activity  at  Dodge  Park  . . . Meyer 
Stem  of  American  International  said  Bill 
Gandall,  exploiteer  from  Hollywood,  was  in 
town  to  work  with  plans  for  “Free,  White 
and  21,”  which  will  be  released  in  May. 
Stern  and  Gandall  met  with  exhibitors  of 
some  of  the  key  towns  in  the  area,  includ- 
ing Lincoln,  Sioux  City  and  Omaha  to  re- 
view the  picture  and  promotion  possi- 
bilities. 

Mrs.  Alfred  Marshall,  exhibitor  at  Verdi- 
gre,  was  in  town  with  her  son  during  the 
spring  vacation  period  . . . The  engagement 
of  “Baby  Jane”  and  “Chapman  Report” 
had  an  unusually  good  gross  this  time  of 
the  year  at  the  Golden  Spike  Drive-In  and 
was  held  for  a second  week  . . . Scotty 
Raitt,  Genoa  exhibitor,  was  in  town  in  his 
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Skelly  Oil  dealer  uniform.  Scotty  is  a 
distant  relative  of  John  Raitt,  the  singer 
. . . United  Artists  got  a warm  reaction  at 
the  screening  of  “The  Great  Escape”  at  the 
Admiral  Theatre  . . . Exhibitors  on  the  Row 
included  George  March,  Vermillion;  Sid 
Metcalf,  Nebraska  City;  Eskel  Lund,  Vi- 
borg;  Phil  Lannon,  West  Point;  Slim 
Fraser,  Havelock,  and  Scotty  Raitt,  Genoa. 


Frank  Lesmeisters  Assume 
Mineral  Point  Operation 

MINERAL  POINT,  WIS.— Mr.  and  Mrs. 
Frank  Lesmeister,  operators  of  the  Dodge 
Theatre,  Dodgeville,  have  purchased  opera- 
tional rights  of  the  Point  Theatre  here 
from  Fred  Eckels.  The  Eckels  reopened 
the  theatre  about  two  years  ago,  after  it 
had  been  closed  for  years. 

Eckels  said  he  was  relinquishing  his  in- 
terest in  the  theatre  in  order  to  devote 
more  time  to  other  activities. 

Lesmeister  has  several  changes  in  mind. 
For  example,  he  plans  on  one  booking  for 
Friday-Saturday  and  another  for  Sunday- 
Monday.  Sunday  matinees  will  be  con- 
tinued as  soon  as  possible  and  the  Point 
will  be  open  throughout  the  entire  week. 
In  addition,  Walt  Disney  films  will  be 
shown,  which  Eckels  was  unable  to  book. 

Some  $2,000  worth  of  equipment  is  on 
order,  according  to  Lesmeister.  All  seats 
are  being  reupholstered;  new  concession 
equipment  is  to  be  added,  the  lobby  and 
front  will  be  repainted. 

Other  than  a projectionist,  there  will  be 
no  change  in  personnel,  as  Lynn  and  Diane 
Eckels  will  work  as  cashiers  and  lobby  per- 
sonnel. According  to  Eckels,  one  clause  in 
the  changeover  calls  for  operation  to  revert 
to  him  should  the  new  management  wish 
to  close  the  house  at  any  future  date. 


Sunnyside  Theatres  Buys 
Liberty  in  Sunnyside 

From  Western  Edition 

SUNNYSIDE,  WASH.— Sunnyside  The- 
atres has  purchased  the  Liberty  Theatre 
Building  from  Luther  Lindsey  and  Mr.  and 
Mrs.  C.  W.  Gekler,  it  was  announced  by 
Lloyd  M.  Honey,  executive  vice-president 
of  the  purchasing  company.  The  price  was 
not  disclosed. 

Sunnyside  Theatres  now  owns  the  Star- 
lite  Drive-In,  Liberty  and  Avalon  theatres 
in  Sunnyside  and  operates  the  Liberty  and 
Pix  theatres  in  Toppenish.  It  operated  the 
local  Liberty  under  lease  until  the  pur- 
chase was  made. 

Honey  represents  the  third  generation 
of  his  family  in  the  motion  picture  busi- 
ness following  in  the  footsteps  of  his  fa- 
ther, the  late  Fay  Honey,  and  his  grand- 
father, who  entered  the  business  as  an  ex- 
hibitor in  Nebraska.  The  Honeys  moved  to 
this  state  in  1943. 

Canton  Education  Council 
Sponsors  Two  Film  Shows 

From  New  England  Edition 

CANTON,  CONN.  — The  Canton  Adult 
Education  Council  sponsored  two  film  pro- 
grams at  the  high  school  auditorium, 
charging  one  dollar  per  night. 

Screened  were  The  Detectives  (British), 
The  Red  Balloon  (French)  and  Day  of 
the  Painter  (American),  on  one  show  and 
The  Bicycle  Thief  (Italian),  and  The 
Bridge  (German)  on  the  other. 
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Qn  Filmrow,  Monday  Q5)  was  NOT  a day 
like  all  other  days.  Some  Filmrow 
veterans  said  they  had  not  seen  the  area  so 
crowded  in  more  than  a decade.  Most  of  the 
exhibitors  were  in  for  the  Allied  meeting 
and  some  film  company  branch  workers 
thought  they  had  double  vision  when  they 
saw  theatremen  lined  up  three-deep  at  the 
counter's. 

Louis  Kessler,  former  exhibitor  at  Afton, 
visited  friends  on  the  Row  recently  . . . 
Kenny  Claypool,  Paramount  salesman  from 
Omaha,  was  in  Des  Moines  briefly.  He  spent 
Easter  weekend  with  his  family  in  Osceola. 

Following  the  success  of  MGM’s  operetta 
series  at  the  Varsity  Theatre,  Varsity 
owner  Bob  Fridley  has  come  up  with  a 
versatile  series  of  six  film  classics  advertised 
as  a “refreshing  experience  brought  vividly 
alive  as  ONLY  THE  THEATRE  CAN!” 
The  “Fabulous  Series”  began  April  23  and 
will  run  on  Tuesdays  for  six  weeks,  with  a 
matinee  and  two  evening  performances.  The 
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films  are  Meet  Me  in  St.  Louis;  David 
Copper  field,  Pride  and  Prejudice,  Annie  Get 
Your  Gun,  Little  Women  and  Easter  Parade. 
Prices  are  $1  for  a single  adult  ticket,  or  $5 
for  all  six  films.  Children’s  admission  is  50 
cents. 

Dick  Davis  reports  that  Elvis  Presley  and 
“It  Happened  at  the  World’s  Fair”  set  an 
alltime  week’s  record  at  the  Pioneer  Drive-In 
here.  And  for  mid-April,  that’s  some  going, 
adds  Davis  . . . “The  Longest  Day”  will  round 
out  its  tenth  week  at  the  Ingersoll  here  and 
leave  Des  Moines  on  April  30  . . . Buck  Man- 
beck,  local  film  librarian,  is  in  business  with 
his  famed  collection.  Manbeck  Enterprises 
has  launched  into  the  distribution  field,  with 
16mm  and  35mm  classics  available  to 
churches,  schools  and  civic  organizations. 
Manbeck’s  film  library  includes  films  for 
educational,  commercial  and  entertainment 
purposes,  and  with  this  latest  venture,  he 
plans  to  extend  the  collection. 

Spring  vacationers  included  JoAnne  Miller 
of  the  Universal  office  staff  and  Lois  Loar, 
secretary  to  Warner  Bros,  branch  manager 
Joe  Young  . . . The  Kiddies  Movie  Guild  is 
the  thing  at  the  Royal  Theatre  in  LeMars. 
Only  requirement  for  membership  is  pur- 
chase of  a ticket  good  for  series  of  ten 
Saturday  matinees.  The  cost  is  $2  for  mem- 
bers under  12  years,  and  $4  for  those  over 
12.  Nonmembers  pay  35  cents  or  65  cents  a 
single  performance,  depending  upon  age,  so 
the  saving  for  those  under  12  is  15  cents  a 


matinee;  to  those  over  12,  the  saving  is  25 
cents. 

Exhibitors  on  the  Row  that  crowded  week 
of  April  15  included  Jim  Watts,  Osage; 
Lester  Pospichol,  Belle  Plaine;  Richard  Fritz, 
What  Cheer;  Mrs.  Dorothy  Theiss,  Waverly; 
G.  Maxon,  Jewell;  Earl  Kerr,  Pine,  Colo.; 
Carl  Schwanebeck,  Knoxville;  Tim  Evans, 
Anamosa;  C.  Bruning,  Glidden;  S.  Backer, 
Harlan;  Dick  Kuhl,  Greenfield;  Harrison 
Wolcott,  Eldora;  Neal  Houtz,  New  Hampton; 
Ade  Mueting,  Pocahontas;  H.  Burrus,  Crete, 
Neb.;  E.  C.  Lund,  Viborg,  S.D.;  David  Waller, 
Lake  View,  and  Keith  Mlinar,  Osage  . . . 
Dorothy  Pobst,  United  Artists  office  man- 
ager, suffered  knee  and  back  injuries  in  a 
two-car  crash  here  April  21. 

Exhibitor  Henry  Saggau 
Dies  in  Denison,  Iowa 

DENISON,  IOWA — Funeral  services  were 
held  here  for  Henry  Saggau,  a veteran  ex- 
hibitor in  Iowa  and  one  of  the  leading 
businessmen  of  the  town. 

Saggau  died  suddenly  as  the  result  of  a 
heart  ailment.  He  was  an  auto  dealer  here 
and  was  also  known  for  his  cattle  interests. 
The  Saggaus  had  a summer  home  at  Park 
Rapids,  Minn.,  and  the  exhibitor  com- 
muted between  there  and  Denison  much  of 
the  summer.  He  was  an  ardent  hunter  and 
fisherman. 

Saggau  owned  and  operated  the  Ritz 
Theatre  for  about  25  years.  He  was  a 
former  president  of  the  Hereford  Ass’n  and 
was  one  of  the  most  active  workers  in  the 
community. 

Survivors  include  his  wife  Rachael,  two 
sons  and  a daughter. 
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Premiere  Showmen  Say  Yes  to  Dr.  No';  Ticket-Buyers,  Too 


Blondes,  Popular  Book  Series, 
New  Star  Connery  Highly 
Exploited  in  Britain 


One  of  the  first  showings  of  “Dr.  No,” 
the  film  about  Secret  Agent  James  Bond, 
all-action  hero  of  Ian  Fleming’s  novels, 
after  the  world  premiere  in  London,  was  at 
the  New  Victoria  Theatre  October  8 at 
Edinburgh,  Scotland,  home  of  Sean  Connery 
who  plays  the  title  role. 

“Dr.  No”  is  the  first  film  chosen  by  the 
United  Theatre  Owners  of  the  Heart  of 
America  in  its  “Boxoffice  Business  Build- 
ers of  the  Midwest”  teamwork  promotion 
program  which  was  announced  at  the  UTO 
convention  in  Kansas  City  the  first  of 
March.  The  “Dr.  No”  push  will  get  under 
way  in  May.  The  UTO  headquarters  in 
Kansas  City  is  sending  out  special  “Dr. 
No”  kits  prepared  under  the  supervision  of 
Richard  Orear,  M.  B.  Smith  and  Fred 
Souttar,  UTO  leaders.  More  than  150  ex- 
hibitors had  bought  the  kits  (available  at 
cost)  by  April  1. 

A MAY  8 START 

(United  Artists  reports  the  film  has 

been  dated  in  450  theatres  in  the  midwest 

and  southwest  starting  May  8.) 

Robert  Elliott,  manager  of  the  New 

Victoria  Theatre,  reports  the  film  ran 

three  weeks  with  queues  forming  fre- 
quently at  the  boxoffice  for  tickets.  His 
campaign  is  remarkable  for  his  adroit 
handling  of  the  representatives  of  the  Edin- 
burgh newspapers  (there  are  a number  of 
strong  publications,  daily  and  weekly, 
there)  with  the  idea  of  building  up  maxi- 
mum press  coverage. 

Long  before  the  press  show,  the  papers 
were  alive  with  “Dr.  No”  news,  fed  to  them 
in  such  a manner  that  the  critics  “couldn’t 
afford  to  say  a word  against”  this  first 
screen  adaptation  of  an  Ian  Fleming 
thriller.  This  “news”,  of  course,  was  Sean 
Connery,  son  of  Effie  Connery  who  had 
lived  “across  from  the  rubber  mill  and 
above  the  brewery”  in  the  Fountainbridge 
district  for  33  years.  He  let  out  different 
items  about  the  film  and  its  hometown 

star  in  dribbles  so  that  newspapers  carried 


The  girls  depicted  in 
"Dr.  No"  ads  inspired 
the  amateur  photog- 
raphy stunt  depicted 
herewith,  from  the 
Odeon  Theatre  in  Ep- 
som, near  London.  With 
an  amateur  photog- 
raphers' exhibit  being 
held  in  the  lobby  at  the 
time,  the  task  was  to 
get  a girl  to  pose  a la 
the  girls  in  "Dr.  No."  In 
the  background  were 
film  cards.  The  result 
was  considerable  men- 
tion in  the  newspapers. 

stories  starting  about  three  weeks  in  ad- 
vance and  continued  through  the  run. 

The  Scottish  Daily  Express  ran  a series 
of  articles  about  the  bachelor  six-foot 
Scotsman  and  his  rise  to  stardom.  After 
this  series  was  completed,  Elliott  invited 
Mrs.  Connery  to  be  his  guest  on  opening 
night  of  the  film.  He  relates  it  thus: 

“After  the  series  in  the  Scottish  Daily 
Express  Mrs.  Connery  became  RED  HOT 
NEWS,  and  this  is  just  how  I wanted  it. 
The  pieces  of  the  puzzle  were  just  begin- 
ning to  slip  into  place.  Next  move — a 
quick  visit  to  Mrs.  Connery’s  home  and 
over  a cup  we  chatted  about  the  open- 
ing night  and  how  she  could  help  us  to 
launch  Sean’s  new  film  here  in  Edin- 
burgh. She  was  a little  nervous  at  first, 
but  I would  not  leave  that  house  until 
I had  talked  her  into  attending  our  first 
night.  On  my  way  back  to  the  theatre  I 
popped  into  the  Evening  Dispatch  and  had 
a chat  with  Neville  Garden.  Neville  very 
soon  saw  the  news  value  this  story  had 
for  his  paper  and  he  lost  no  time  in 
going  along  to  176  Fountainbridge  to  get 
his  story.” 

Later  in  his  campaign  book,  he  writes: 
At  last  the  big  night  arrived  and  the 
people  of  Edinburgh  were  ready  for  the 


occasion.  That  day  the  telephone  at  the 
theatre  never  stopped  ringing  and  the  same 
question  was  asked  over  and  over  again, 
“What  time  does  Mrs.  Connery  arrive?” 
Most  important  the  press  turned  out  in 
full  force.  The  crowds  at  the  theatre  gave 
all  the  atmosphere  and  I knew  that  this 
couldn’t  fail  to  be  a big  night. 

KEEPS  PRESS  BOYS  HAPPY 

There  was  an  interview  session,  at  which 
Elliott  made  sure  “to  keep  the  press  boys 
happy  and  fill  up  their  glasses  quick.” 
Counting  only  the  articles  that  gave  direct 
mention  to  the  theatre,  the  press  space 
totaled  223  column  inches. 

In  addition,  the  posting  of  store  cards, 
billboards,  etc.,  set  a New  Victoria 
record. 

The  ads  heralded  “The  First  James  Bond 
Film!”  in  copy  and  the  girls  in  illustrations. 
Newspaper  coverage  included  an  interview 
with  a prominent  fan  of  the  Fleming  detec- 
tive novels,  Ian  Hamilton  Shearer,  the  lord 
advocate  at  Edinburgh.  Reviewers  agreed 
that  muscular,  six-foot  Connery  plays  Se- 
cret Agent  Bond  “with  a debonair,  dead-pan 
elan  that  matches  the  pace  of  the  story” 
and  the  blonde  in  the  film  “is  a magnifi- 
cent monument  of  human  pulchritude 

(Continued  on  next  page) 
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THE  XEW  FILMS  by  Leonard  Mosley 


Love  in  un 
places 


Conquest 


YES,  IT'S  JAMES 
BOND— MIXING 
i HIS  WOMEN 

m th 

mS  ADVENTURE  ► 

THE  firi  with  the  slant  eyes 
has  just  emerged  from  the 
shower,  so  it  is  hardly 
surprising  that  her  hair  is  sopping 
wet  and  her  only  article  of  clothing 
is  a tight-fitting  sarong  made  of 
towel  doth. 

Tfc*  rmacr  man  In  the  S»»l!e-row 
tult  if  well  mrt  unit  she  u a beautiful 
spy  who.  only  flee  minutes  beMre.  Wed 


The  motion  picture 
review  reproduced 
at  left  is 
approximately 
six  columns  wide, 
and  the  top  line 
is  in  42-point  type. 
This  treatment 
of  "Dr.  No" 
by  the 

Scottish  Review 
at  Edinburgh 
illustrates  the 
interesting,  news- 
like handling  of 
entertainment  copy 
that  is  general 
in  Britain. 


Premiere  Showmen  Say  Yes  to  'Dr.  No' 


(Continued  from  preceding  page) 

named  Ursula  Andress.” 

Leonard  Mosley  in  the  Scottish  Daily  Ex- 
press concludes  “ ‘Dr.  No’  is  fun  all  the 
way,  and  even  the  sex  is  harmless.” 

A girl  posing  in  a bikini  costume,  like 
Secret  Agent  007 ’s  girl  friends  in  the  pic- 
ture, held  forth  at  a “Dr.  No”  corner  in  the 
Odeon  Theatre  in  Epsom,  Surrey  County, 
for  the  benefit  of  amateur  photographers. 

The  photographers  were  holding  their 
annual  exhibition  in  the  Odeon  lobby  at 


the  time.  Manager  B.  S.  Spriggs  found  a 
model  and  actress,  a Janet  Hamilton,  19, 
willing  to  pose  in  the  beach  scanties,  and 
got  much  notice  for  the  theatre  and  the 
film,  too,  as  a result. 

Spriggs  had  his  own  Special  Agent  007 
out  on  the  streets  on  Saturday,  the  day  be- 
fore opening,  for  an  hour.  His  photograph 
was  on  display  in  the  lobby  for  days  in  ad- 
vance. A bond  was  offered  to  the  first  per- 
son recognizing  the  “Odeon’s  own  Special 
Agent  007,”  while  the  next  six  challengers 
received  tickets. 


Models  Dance  Hula 
Al  'Bounty'  Opening 

Three  girls  in  hula-hula  skirts  per- 
formed authentic  South  Seas  dances  at 
the  premiere  of  “Mutiny  on  the  Bounty” 
at  the  Lobo  Arts  Theatre  in  Albuquerque. 
Three  other  girls  greeted  the  prominent 
guests  and  placed  Hawaiian  leis  around 
their  necks.  TV  cameramen  recorded  the 
activity. 

Invitations  were  sent  to  300  civic,  cultural 
and  political  leaders  and  newspaper,  radio- 
TV  folk. 

Promotion  started  a month  in  advance 
with  crossplugs  in  five  other  houses  oper- 
ated by  Albuquerque  Theatres,  which  op- 
erates the  Lobo  Arts.  Two  weeks  prior,  large 
standees  and  counter  cards  were  placed  in 
all  downtown  hotels,  while  a three-store 
drygoods  chain  tied  in  for  store  displays. 
“Bounty”  was  heralded  in  the  city’s  four 
shopping  centers  and  in  all  self-service 
laundries. 

A large  record  shop  had  window  cards 
on  the  picture  and  the  record  album,  and 
sold  "Mutiny  on  the  Bounty”  tickets,  both 
advance  and  current.  The  public  library 
and  its  four  branches  put  up  the  MGM 
“Bounty”  kits. 

The  promotion  was  handled  by  Lou 
Avolio  of  Albuquerque  Theatres  and  George 
Fisher,  MGM,  L’  ->ver. 


Sets  Up  Three  Benefits 
Bob  Anthony  of  the  State  Theatre  in 


Cortland,  N.  Y.,  arranged  three  benefits 
for  extra  revenue  in  March  and  early  April 
as  follows:  Alpha  Delta  sorority,  “Follow 
the  Boys”;  St.  Mary’s  Mothers  Club,  “Tale 
of  Two  Cities,”  and  Cortland  High  School 
Latin  Club,  “Julius  Caesar.” 


Free  Show  at  Drive-In 
For  Broke  Taxpayers 

Garland  Morrison,  manager  of  the  Star- 
light Drive-In  at  Statesville,  N.C.,  fea- 
tured this  copy  in  an  81/2xl21/2-inch  herald 
on  an  April  17,  18  (after  the  income  tax 
deadline)  showing  of  “The  Mating  Game” 
and  “Five  Bold  Women”: 

ATTENTION  . . . BROKE  TAXPAYERS 

We  are  throwing  a BIG  FREE 
SHOW  for  all  you  Downtrodden,  Un- 
happy, Broke  taxpayers. 

NO  TICKET!  NO  TAX!  NO  NOTHING 

Just  come  in  and  enjoy  yourselves. 
Everyone  invited  — REPUBLICANS, 
DEMOCRATS,  TAX  COLLECTORS 
and  JUST  PLAIN  HUMANS. 

YOU  BROKE? 

We’re  broke!  Everybody’s  Broke.  So 
Come  on  Wednesday  and  Thursday  . . . 


Bird  Identity  Contest 

For  “The  Birds,”  Henry  Cohan  of  the 
Perakos  Beverly,  Bridgeport,  Conn.,  ar- 
ranged an  “Identify  the  Bird”  competi- 
tion, the  winner  receiving  a pair  of  prize 
parakeets.  Ten  thousand  flyers  were  dis- 
tributed through  supermarkets. 


Good  Handle,  Big  Prize 
Make  Good  Contest 

A good  contest  must  have  a prize,  be  it 
merchandise,  money  or  a title,  and  the  prize  xo.; 
must  have  enough  value  or  distinction  to  ns, 
attract  contestants  in  numbers.  And  a good 
contest  should  be  linked  somewhere  along 
the  line  solidly  with  the  screen  attraction 
or  other  product  for  which  it  was  set  up 
in  the  first  place. 

Such  a contest  reaches  Showmandiser 
from  B.  S.  Spriggs,  who  manages  the  Odeon 
Theatre  in  Epsom,  Surrey  County,  England. 

He  had  a film  whose  title  suggested  the 
contest,  “Village  of  Daughters,”  and  he 
was  in  a position  to  stir  up  interest  in 
his  competition  without  too  much  expense 
— Spriggs  writes  a series  of  paragraphs  for 
the  Surrey  County  Herald  under  the  head- 
ing, “News  From  the  Odeon  Epsom.” 

Spriggs  thus  was  well  aware  that  the 
county  is  spotted  with  villages,  pretty  ones, 
and  of  course  each  village  has  its  pretty 


Eric  Sykes,  film  star,  presents  a prize  to  the  win- 
ner of  the  Prettiest  Daughter  of  the  Village  contest 
as  Manager  Bernard  Spriggs  (right)  looks  on. 


daughters!  A little  research  showed  that 
there  were  32  villages  in  the  county, 
enough  for  a contest  in  which  each  vil- 
lage would  pick  its  prettiest  daughter 
(theoretically,  at  least),  and  these  would 
compete  for  the  distinction  of  being  Sur- 
rey County’s  Prettiest  Village  Daughter! 

The  Herald  went  along  with  the  con- 
test. Mothers  were  invited  to  send  photo- 
graphs of  their  pretty  daughters  to  the 
Odeon  Theatre.  It  was  arranged  for  the 
head  of  a local  dancing  school  and  a Her- 
ald reporter  to  pick  the  winner. 

Then  came  a surprise  to  cap  the 
whole  contest.  Working  through  circuit  of- 
ficials, Spriggs  was  able  to  get  Eric  Sykes, 
comedian  and  writer  who  stars  in  “Vil- 
lage of  Daughters,”  to  announce  the  win- 
ner of  the  Prettiest  Daughter  of  the  Village 
contest,  and  present  to  her  a prize  on  the 
Odeon  stage. 

As  Spriggs  remarked,  there  hadn’t  been 
a famous  personality  on  the  Odeon  stage 
as  far  back  as  he  can  remember! 


Three-Day  Benefit 

Lou  Hart  of  the  Auburn  (N.Y.)  The- 
atre put  over  a benefit,  March  15  through 
18,  sponsored  by  the  Interhigh  School  Stu- 
dent Council  with  the  showing  of  “The 
Courtship  of  Eddie’s  Father.” 
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Red  Carpel  and  Other 
Business-Builders 

There  were  many  interesting  gimmicks 
, and  suggestions  presented  to  exhibitors  at 
the  recent  Independent  Theatre  Owners  of 
Arkansas  in  Little  Rock. 

Max  Connett  of  Newton,  Miss.,  has 
placed  red  carpet  from  the  sidewalk  into 
the  building.  This  supports  his  ads;  “The 

Red  Carpet  is  always  out  for  you  at 

theatre.”  He  thinks  it  is  very  important  to 
keep  open  seven  nights  weekly  and  have 
two  shows  nightly.  That’s  a part  of  show 
business,  he  said. 

“After  all,”  he  reminded,  “where  can  we 
spend  so  little  time  and  make  so  much 
money  as  in  the  theatre  business?” 

He  cited  the  importance  of  bright  lights, 
and  mentioned  how  dark  it  was  under  the 
marquee  of  a Little  Rock  theatre  he  had 
passed  by.  He  keeps  a close  check  on  the 
condition  of  his  seat  upholstery  and  floor 
covering,  and  periodically  has  it  com- 
pletely renovated  or  replaced. 

THEATRES  ARE  DE  LUXE! 

“We  try  to  make  our  theatres  de  luxe 
for  a small  town,”  he  said. 

Another  gimmick  teaches  young  people 
thrift  via  the  theatre  ticket  route.  And 
the  bank  picks  up  the  tab.  The  children 
deposit  25c,  50c,  or  not  over  $1.  With 
each  deposit,  the  bank  gives  the  young 
depositor  a theatre  ticket.  “When  the 
young  person  arrives  at  the  theatre,  we 
give  him  a coke  and  a bag  of  popcorn,” 
he  added.  “As  a result,  we  have  86  per 
2 cent  of  Newton’s  school  students  saving 
money  and  coming  to  our  theatre.” 

After  three  weeks  in  succession  without 
missing,  they  get  an  extra  ticket. 

Bruce  Young  of  Pine  Bluff  gives  away 
old  phonograph  records  that  radio  stations 
are  anxious  to  get  rid  of.  He  said  he  had 
given  away  hundreds  of  records.  “Believe 
it  or  not,  I now  have  1,000  records  on 
hand,”  he  said. 

He  also  has  a “Name  It,  Claim  It,”  con- 
test. He  starts  the  record  playing,  and  the 
first  child  to  jump  up  and  name  it,  gets 
the  record. 

RADIO  WORKS  AT  TIMES 

James  Gaylord,  Troy,  Ala.,  said  that  he 
finds  saturation  by  radio  very  effective. 
He  has  brought  back  the  once  very  popular 
bank  night,  occasionally  has  a burger  box, 
a hot  dog  box,  and  a popularity  contest 
where  girls  sell  tickets  to  merchants  to 
get  votes. 

“The  girls  do  the  work  and  fill  my 
theatre,”  he  said. 

He  cited  the  importance  of  good  com- 
munity relations.  “I  consider  it  a compli- 
ment to  be  asked  by  schools,  clubs  and  civic 
organizations  to  buy  an  ad  in  their  publi- 
cations,” he  went  on.  “It  means  they  have 
accepted  me.” 

Another  exhibitor  in  an  open  discussion 
told  of  using  a transistor-powered  ampli- 
fier in  his  sound  truck.  It  uses  about  as 
2.  much  current  as  a headlight,  he  said.  The 
7 truck  also  has  the  usual  car  radio,  and 
“I  can  direct  this  radio  program  into  my 
mike,”  he  said.  “The  deal  costs  about  $80.” 


The  Art  Theatre  at  Akron,  Ohio,  recent- 
ly featured  an  Ingmar  Bergman  Film  Festi- 
val, offering  14  of  the  Swedish  producer’s 
production  in  pairs,  two  nights  each. 


Felix  Alfiere,  a member  of  the  Alpha  Tau  Omega  fraternity  at  Southern  Methodist  University  in 
Dallas,  made  himself  comfortable  while  waiting  to  be  the  first  in  line  for  tickets  to  "Cleopatra," 
which  went  on  sale  at  the  boxoffice  of  the  Tower  Theatre  there  on  the  morning  of  Monday,  April 
8.  A junior  at  SMU,  Alfiere  decided  to  celebrate  his  21st  birthday  Sunday  by  volunteering  to  spend 
the  night  in  front  of  the  theatre  to  insure  that  his  fraternity  brothers  would  have  the  first  reserved 
seats  at  the  opening  of  the  spectacular  June  26.  A similar  stunt,  arranged  by  Interstate  theatres  in 
Fort  Worth,  San  Antonio  and  Houston,  gathered  fully  as  much  publicity  in  newspapers,  on  radio  and 
television  as  the  one  pictured  above.  All  four  cities  have  simultaneous  openings. 


Promotion  of  Billy  Budd'  Anchored 
To  Two  All-Family  Endorsements 


The  policy  of  the  Plaza  Theatre  in  Patch- 
ogue,  Long  Island,  N.Y.,  is  to  play  predomin- 
ately adult  films  from  all  producing  coun- 
tries, which  brings  frowns  from  many  peo- 
ple. So  when  “Billy  Budd”  was  scheduled, 
the  job  of  Charles  Stokes,  manager,  was  set 
out  for  him. 

This  film  has  been  awarded  the  Bell 
Ringer  citation  by  the  Scholastic  magazines 
and  has  been  rated  as  “All  Family”  enter- 
tainment by  the  Los  Angeles  public  relations 
commission  of  the  Methodist  Church.  On 
these  two  endorsements,  Stokes  anchored 
his  promotion,  aimed  at  reaching  people 
critical  of  the  Plaza’s  adult  showings,  and 
to  draw  the  families  in. 

The  front  page  of  the  Plaza’s  regular 
sponsored  (merchant  ads)  show  program 
read,  along  with  theatre  name  and  playdate 
credits,  “Entertainment  for  the  Whole 
Family  ! ! ! Winner  of  the  Bell  Ringer  Award 
by  Scholastic  Magazines.”  And  on  the  inside 
page  featuring  the  film  cast  was  copy  about 
the  Methodist  endorsement,  “Entire  Family 
Entertainment  . . . Church  Group  Lauds 
‘Budd’,”  and  quoting  a report  on  the  Los 
Angeles  commission  endorsement. 

The  marquee  plugged  the  same  theme. 

And  for  this  film,  Stokes  broke  a rule  not 
to  plaster  the  large  front  glass  of  the  theatre 
(it’s  a first-run,  luxury  “class”  house)  with 
advertising.  But  for  “Billy  Budd,”  Stokes 
said  “to  heck”  with  the  rule  and  taped  up 
not  one  but  two  vivid  24-sheets  with  some 
60  glossy  stills  along  the  bottom. 

A week  before  playdate,  a stand  with  a 
signature  book  labeled  “SS  Plaza  Log  Book” 
was  set  up  next  to  the  boxoffice.  A sign  read, 
“Sign  up  here  for  an  exciting  voyage  on  the 
Avenger  and  win  free  passes  to  see  ‘Billy 
Budd’.”  Every  50th  signature  received  a 
pass.  Stokes  reports  he  had  more  than  a 


thousand  signatures. 

The  ticket  taker  and  ushers  wore  striped 
shirts,  jeans  and  boots  to  resemble  Billy 
Budd  in  the  film. 

From  the  distributor,  250  Study  Guides 
were  obtained  and  these  were  distributed  to 
some  school  principals  with  a suggestion 
that  they  could  be  used  in  English  and  his- 
tory classes.  Bookmarks  went  along. 

Letters  and  bookmarks  also  went  to 
religious  leaders  and  public  libraries. 


Providing  a welcome  contrast  to  the  rain,  snow 
and  sleet  in  the  Kismiminitas  river  valley  in 
Pennsylvania  was  the  warmth  of  Hawaii  as  depicted 
in  "Diamond  Head,"  which  was  exploited  by  the 
quartet  above  at  the  Casino  Theatre  in  Vander- 
grift.  In  the  "Hawaiian"  getups  are  Teddy  Reichen- 
baugh,  Charles  Libengood,  Manager  George  Mandis 
and  Bonnie  Gurley  of  the  Casino  staff. 
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The  Disney  Touch 

^alt  Disney’s  “The  Legend  of  Lobo” 
is  a short.  67-minute  feature  that 
did  average  business.  Should  have  been 
double  billed,  but  the  price  was  so 
high  as  to  be  prohibitive.  It  had  beau- 
tiful color  and  scenery,  with  an  inter- 
esting story.  Disney  plugged  it  hard 
and  people  wanted  to  see  it.  Had  any 
other  company  handled  it,  it  would 
have  been  a so-so  short  feature,  al- 
most unnoticed. 

LEONARD  J.  LEISE 

Roxy  Theatre, 

Randolph,  Neb 


COLUMBIA 

Best  of  Enemies,  The  (Col) — David  Ni- 
ven, Alberto  Sordi,  Michael  Wilding.  If 
this  is  comedy — ouch!  The  only  thing 
funny  about  this  is  the  funny-bunny  ex- 
hibitor that  buys  it.  Boy,  was  I a dope— 
but  I couldn’t  fool  my  patrons.  They  stayed 
home.  My  gross  was  40  per  cent  of  nor- 
mal— and  that  ain’t  funny.  Played  Sun., 
Mon.  Weather:  Fair. — Ken  Christianson, 
Roxy  Theatre,  Washburn,  N.  D.  Pop.  968. 

Requiem  for  a Heavyweight  (Col) — An- 
thony Quinn,  Jackie  Gleason,  Mickey 
Rooney.  This  was  pretty  good,  so  I thought, 
but  it  did  the  lowest  Sun.,  Mon.,  Tues. 
business  in  the  last  12  months.  Good  cast 
in  this  picture.  Title  hurt  here,  I think. — 
S.  T.  Jackson,  Jackson  Theatre,  Flomaton, 
Ala.  Pop.  1,480. 

Two  Tickets  to  Paris  (Col) — Joey  Dee, 
Gary  Crosby,  Kay  Medford.  Nothing  fa- 
vorable to  say  for  this  big  puff  of  nothing. 
Couldn’t  carry  its  half  of  a double  bill. 
Color  might  have  given  it  a little  lift. 
Played  Fri.,  Sat.  Weather:  Good.— Leonard 
J.  Leise,  Roxy  Theatre,  Randolph,  Neb. 
Pop.  1,029. 

War  Lover,  The  (Col)— Steve  McQueen, 
Robert  Wagner,  Shirley  Anne  Field.  Good — 
with  good  cast.  Played  Sun.  only. — S.  T. 
Jackson,  Jackson  Theatre,  Flomaton,  Ala. 
Pop.  1,480. 

METRO-GOLDWYN-MAYER 

Boys’  Night  Out  <MGM)—  Kim  Novak, 
James  Garner,  Tony  Randall.  My  diction- 
ary says  sex  is  the  state  of  being  male  or 
female,  but  MGM  says  it’s  a motion  picture 
done  up  in  color  and  scope.  They  even  ad- 
vertise that  it’s  a sexy  show,  right  there  on 
the  poster.  Now  this  is  going  to  send  a 
few  timid  folks  right  back  home  to  the 
panel  discussions  on  TV.  Those  that  do 
enter,  though,  are  going  to  see  a dam’ 
good  little  comedy.  The  trailer  was  good, 
the  song,  "Boys’  Night  Out,”  presells  the 
show  and  the  paper,  while  only  fair,  is  not 
misleading,  at  least.  This  picture  may  not 
do  well  in  the  very  small  locations,  but  the 
larger  places  should  be  able  to  make  some- 
thing out  of  it. — : "k  Wasmuth,  Peace 
River,  Alta. 

Tarzan  Goes  to  Indi  IGM) — Jock  Ma- 

honey, Jai,  Leo  Gordr,  Okay  Tarzan.  I 
played  it  four  days  and  lost  money.  Too 
many  Tarzans  on  TV  in  section.  Played 


Tues.  through  Fri. — S.  T.  Jackson,  Jackson 
Theatre,  Flomaton,  Ala.  Pop.  1,480. 

PARAMOUNT 

Counterfeit  Traitor,  The  (Para) — Wil- 
liam Holden,  Lilli  Palmer,  Hugh  Griffith. 
A good  show,  good  cast.  Powerful  story, 
but  what  a flop,  boxoffice-wise.  Didn’t 
make  expenses.  First  time  in  15  years  no 
Monday  night  movie — "Heaven  Knows, 
Mr.  Allison”  TV  fare  too  strong. — Ken 
Christianson,  Roxy  Theatre,  Washburn,  NX). 
Pop.  968. 

Fancy  Pants  (Para,  reissue) — Bob  Hope, 
Lucille  Ball.  Very  good  reissue  in  color. 
Did  okay  as  a single  bill  on  my  Friday- 
Saturday  change.  How  about  a reissue  on 
“Paleface”  and  “Son  of  Paleface”? — S.  T. 
Jackson,  Jackson  Theatre,  Flomaton,  Ala. 
Pop.  1,480. 

Hatari!  (Para) — John  Wayne,  Elsa  Mar- 
tinelli,  Red  Buttons.  This  picture  played 
four  days  during  zero  weather  and  did  out- 
standing business.  Howard  Hawks,  the  di- 
rector, got  the  best  out  of  each  scene.  There 
was  plenty  of  action  and  the  comedy  situa- 
tions kept  the  audience  in  their  seats.  John 
Wayne  good  as  usual  and  Red  Buttons  re- 
ceived many  a laugh.  If  you  haven’t  played 
this  picture,  get  it  and  give  it  plenty  of 
advertisement.  Your  patrons  will  love  it  and 
won’t  mind  to  pay  extra  to  see  it.  Played 
Wed.  through  Sat.  Weather:  Very  cold. — 
Mel  Danner,  Circle  Theatre,  Waynoka,  Okla. 
Pop.  2,018. 

20th  CENTURY-FOX 

Gigot  (20th-Fox)  — Jackie  Gleason, 
Katherine  Kath,  Gabrielle  Dorziat.  Not  too 
long  ago  I played  "Gigot”  for  three  days. 
I’ve  been  exhibiting  motion  pictures  for 
35  years  and  I believe  it  is  as  fine  a master- 
piece as  I have  ever  had  on  the  screen.  I 
was  more  impressed  when  I saw  that  Jackie 
Gleason  not  only  starred  in  it,  but  wrote 
the  music  and  did  the  choreography,  as 
well  as  wrote  the  story.  It  is  in  gorgeous 
color  and  in  my  opinion  Jackie  does  one  of 
the  finest  jobs  I’ve  ever  seen.  Never  speak- 
ing a word,  he  permits  you  to  see  the  de- 
light, the  pathos,  the  sorrow  and  the  sin- 
cerity of  the  character  he  portrays,  all 
through  his  marvelous  pantomime.  Per- 
haps it’s  a critics’  picture,  but  here  is  a 
chance  for  the  critics  of  our  business  to 
see  a real  family  picture  and  I believe  it’s 
more  adult  than  it  is  the  youngsters’.  I 
think  the  industry  should  buy  the  print  of 
“Gigot,”  mount  it  on  gold  reels  and  each 


What's  Wrong  With 
'Lolita'?  Not  Much 

^^hat’s  wrong  with  MGM’s  “Lolita”? 

What  could  be  wrong  with  a pic- 
ture that  makes  good  solid  boxoffice  in 
15  degrees  below  zero  weather!  Not  as 
“frank”  as  “That  Touch  of  Mink”  or 
as  shocking  or  silly  as  “Jessica.”  Not 
an  enjoyable  picture  to  me,  but  we  do 
like  money  and  a profit  for  a change. 
It  is  adult  entertainment  that  is  sold 
for  you. 

KEN  CHRISTIANSON 

Roxy  Theatre, 

Washburn,  N.D. 


year  screen  it  for  all  the  Academy  Award 
aspirants  of  all  categories.  I am  sure  after 
seeing  it  they  would  feel  very  humble.  P.S. 
“Gigot”  won’t  make  you  a dime. — E.  A. 
Reynolds,  Strand  Theatre,  Princeton, 
Minn.  Pop.  2,108. 

300  Spartans,  The  (20th-Fox) — Richard 
Egan,  Sir  Ralph  Richardson,  Barry  Coe. 
Very  good,  of  its  kind.  Played  Tues. 
through  Fri. — S.  T.  Jackson,  Jackson  The- 
atre, Flomaton,  Ala.  Pop.  1,480. 

UNIVERSAL 

Far  Country,  The  (Univ,  reissue) — James 
Stewart,  Ruth  Roman,  Walter  Brennan. 
This  reissue,  in  color,  had  James  Stewart 
playing  the  lead  in  a story  about  the  gold 
rush  up  in  the  north  country.  Did  an- 
other big  run.  Played  Fri.,  Sat.  Weather: 
Chilly.— Elben  E.  Ingram,  Arnett  Theatre, 
Arnett,  Okla.  Pop.  800. 

Six  Black  Horses  (Univ) — Audie  Murphy, 
Dan  Duryea,  Joan  O’Brien.  A very  play- 
able picture,  with  good  story,  color  and 
cast,  for  average  gross  in  the  basketball- 
crazy  season.  Played  Fri.,  Sat.  Weather: 
Fair. — Leonard  J.  Leise,  Roxy  Theatre, 
Randolph,  Neb.  Pop.  1,029. 

Spiral  Road,  The  (Univ) — Rock  Hudson, 
Burl  Ives,  Gena  Rowlands.  Very  good,  but 
for  some  reason  it  did  poor  business.  Our 
weather  crossed  us  up  by  being  too  pretty! 
Played  Sun.,  Mon. — S.  T.  Jackson,  Jackson 
Theatre,  Flomaton,  Ala.  Pop.  1,480. 

WARNER  BROS. 

Merrill’s  Marauders  (WB) — Jeff  Chan- 
dler, Ty  Hardin,  Peter  Brown.  An  excep- 
tionally good  war  drama.  One  of  Jeff 
Chandler’s  really  great  roles  of  his  ca- 
reer. Good  acting  by  all  members  of  the 
cast.  Recognized  a fellow  Hoosier  actor  in 
this,  by  the  name  of  Claude  Akins.  This 
did  above  average  business  on  Sunday 
night.  Played  Sun.,  Mon.  Weather:  Chilly. 
— James  Hardy,  Crescent  Theatre,  Jason- 
ville,  Ind.  Pop.  2,500. 

Rome  Adventure  (WB) — Troy  Donahue, 
Angie  Dickinson,  Suzanne  Pleshette.  A fair 
story  in  a most  gorgeous  color  scenery  fea- 
ture that  did  below  average.  The  title  was 
not  appealing  to  the  younger  set.  The 
scenery  is  out  of  this  world.  Played  Sun., 
Mon.  Weather:  Fair. — Leonard  J.  Leise, 
Roxy  Theatre,  Randolph,  Neb.  Pop.  1,029. 

MISCELLANEOUS 

Flight  of  the  Lost  Balloon  (Woolner 
Bros. -States  Rights) — Mala  Powers,  Mar- 
shall Thompson,  James  Lanphier.  Okay  pic- 
ture. I singled  it,  second  run.  Should  have 
used  on  a double-bill.  Played  Sat. — S.  T. 
Jackson,  Jackson  Theatre,  Flomaton,  Ala. 
Pop.  1,480. 

She  Wore  a Yellow  Ribbon  (SR,  reissue) 
— John  Wayne,  Joanne  Dru,  John  Agar. 
John  Wayne  played  in  this  colorful  1949 
RKO  picture.  We  did  a landslide  business 
on  this  movie,  as  Wayne  draws  a heap  any- 
way. Think  most  anyone  can  make  money 
on  this.  Played  Fri.,  Sat.  Weather:  Cold 
but  not  freezing. — Elben  E.  Ingram,  Ar- 
nett Theatre,  Arnett,  Okla.  Pop.  800. 

Whistle  Down  the  Wind  (Pathe- America 
— States  Rights) — Hayley  Mills,  Bernard 
Lee,  Alan  Bates.  Okay  English-made  pic- 
ture, handled  here  by  Kay.  Thought  it 
would  do  all  right  on  the  Hayley  Mills 
name.  But,  I didn’t  have  the  Disney  name! 
Or  any  business!  Played  Mon.  through 
Thurs. — S.  T.  Jackson,  Jackson  Theatre, 
Flomaton,  Ala.  Pop.  1,480. 
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AND  ALPHABETICAL  INDEX 


44  Very  Good;  + Good; 
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2672  Airborne  (78)  Ac Diamond-SR 

2663  !>©Almost  Angels  (93)  Dr/Music.  . BV 
Arturo's  Island  (90) 

Drama  (sub  titles)  MGM 

— B— 

2718  Balcony,  The  (84)  Drama  Cont’l 

2664  ©Barabbas  (134)  © 70  Bib  Dr Col 

2717  ©Battle  Beyond  the  Sun  (75) 

© Science-Fiction  AIP 

2703  ©Beauty  and  the  Beast  (77) 

Fairy  Tale  UA 

2683  ©Bellboy  and  the  Playgirls,  The 

(94)  Novelty-Comedy  UPRO 

2653  ©Best  of  Enemies,  The  (104)  ® 

War  Comedy-Drama  Col 

2640  Big  Wave,  The  (73)  Drama  AA 

2662  QBilly  Budd  (123)  © Sea  Drama.  .AA 
2690  ^©Billy  Rose's  Jumbo  (125) 

® Mus MGM 

2718  ©Birds,  The  (120)  Ho  Dr Univ 

2667  Bloody  Brood,  The  (69)  Cr Astor 

2705  Bomb  for  a Dictator  (73)  Ac.  . Medallion 

2669  Bourbon  St.  Shadows  (70)  Cr MPA 

2720  ©Bye  Bye  Birdie  (111)  ® Musical.. Col 

■ — C — 

2702  Cairo  (91)  Crime  Drama  MGM 

Candide  (90)  Satire 

(sub  titles)  Union 

2658  Carnival  of  Souls  (91) 

Psycho-Melodrama  Herts-Lion 

2673  Carry  On,  Teacher  (86)  Com. ...  Governor 

2659  ©Centurion,  The  (77)  Spectacle.  ...  PI  P 
2661  ©Chapman  Report,  The  (125)  Drama  WB 

2697  Child  Is  Waiting,  A (102)  Dr UA 

2705  ©Cleopatra’s  Daughter  (93) 

©Adv  Spectacle Medallion 

2660  Coming-Out  Party,  A (98)  Com  Union 
2650  Confessions  of  an  Opium  Eater 

(85)  Shock  Melodrama  AA 

2693  Connection,  The  (93)  Drama F-A-W 

2696  ©Constantine  and  the  Cross  (114) 

© Spectacle  Drama Embassy 

2719  ©Come  Fly  With  Me  (107) 

® Romantic  Comedy MGM 

2690  Court  Martial  (82)  War  Drama  UA 

2713  ©Courtship  of  Eddie's  Father,  The  (117) 

® Comedy  MGM 

2720  ©Critic’s  Choice  (100)  ® Com  ...WB 

2704  Crooks  Anonymous  (87)  Comedy.  Janus 

2665  Cry  Double  Cross  (65)  Melodrama  Atlantic 

— D - 

2655  ©Damn  the  Defiant!  (101)  © Ac  Col 

2666  ©Damon  and  Pythias  (99)  Drama..  MGM 
2671  ©Dangerous  Charter  (76)  Action  Crown 

2702  David  and  Lisa  (94)  Drama Cont'l 

2701  Day  Mars  Invaded  Earth,  The 

(70)  © Science- Fiction.  ..  .20th-Fox 
2722  ©Day  of  the  Triffids,  The  (93) 

© Science-Fiction-Horror AA 

2691  Days  of  Wine  & Roses  (117)  Drama  WB 
2658  Devil’s  Messenger,  The  (72) 

Fantasy-Melodrama  Herts-Lion 

2696©Diamond  Head  (107)  ® Drama.. Col 

2714  Diary  of  a Madman  (96)  Ho  Dr....UA 

2718  Dime  With  a Halo  (94)  Com-Dr MGM 

Divorce — Italian  Style  (105) 

Eng-dubbed  Comedy  Embassy 

2717  ©Dr  No  (111)  Adv  Dr  UA 

2721  ©Duel  of  the  Titans  (90)  © Ad Para 

2704  During  One  Night  (84)  Dr Astor 

— E— 

2657  ©Eegah  (90)  Comedy-Fantasy.  . Fairway 
2588  ©El  Cid  (184)  © Hist.  Spectacle  AA 


2680  Escape  From  East  Berlin  (94)  Dr  MGM 

2717  Face  in  the  Rain,  A (81)  Ac.  . Embassy 

2653  Fallguy  (64)  Crime  Drama Fairway 

2703  Fatal  Desire  (80)  Melodrama Ultra 

2664  Firebrand,  The  (63)  © Western  20th-Fox 
2695  ©First  Spaceship  on  Venus  (80) 

Science-Fiction  Crown 


2707  Five  Miles  to  Midnight  (110)  Drama.  .UA 

2708  Five  Minutes  to  Live  (80)  Crime.  .Astor 


Fair;  — Poor;  — Very  Poor. 
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-4- 

-4- 

4+2- 

8-  6-62 

Hh 

1+1- 

2-11-63 

A3 

+ 

+ 

— 

2+1- 

9-10-62 

B 

2+2 

* 

— 

2+3- 

1-  7-63 

+ 

± 

+ 

3+1- 

2-25-63 

A3 

+ 

+ 

-4- 

+ 

5+2- 

2-25-63 

B 

1+1- 
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2654  Q©Five  Weeks  in  a Balloon 

(101)  © Adventure-Comedy  20th-Fox 

8-  6-62 

A1 

44 

+ 

44 

+ 

44 

+ 

9+ 

2664  Flame  in  the  Streets  (93) 

© Drama  Atlantic 

9-10-62 

A2 

+ 

44 

44 

5+ 

2710  ©Follow  the  Boys  (95)  ® Com/M 
2689  ©40  Pounds  of  Trouble 

MGM 

3-  4-63 

B 

+ 

2+2 

+ 

2+2 

— 

5+3- 

(105)  ® Comedy  

12-10-62 

A2 

44 

44 

44 

+ 

7+ 

2708  Four  for  the  Morgue  (84)  Action. 

.MPA 

2-25-63 

+ 

1+ 

2694  Freud  (139)  Drama  

12-24-62 

SC 

+ 

44 

44 

44 

44 

44  H+ 

2675  Frightened  City,  The  (97)  Crime.  . 

..AA 

10-22-62 

B 

+ 

- 

1+1- 

— G — 

2678  ©Gay  Purr-ee  (85)  Animation  . . . . 

. .WB 

10-29-62 

A1 

44 

+ 

44 

44 

44 

+ 10+ 

2644©Gigot  (104)  Comedy  20th-Fox 

7-  2-62 

A1 

44 

44 

44 

44 

44 

44  12+ 

2682  ©Girls!  Girls!  Girls!  (98) 

Comedy  Drama/Songs 

11-12-62 

A2 

+ 

+ 

+ 

2+2 

5+2- 

2688  ©Girl  Named  Tamiko,  A (110)  ® 

Drama 

12-  3-62 

B 

44 

+ 

+ 

2+2 

5+1- 

2697  Great  Chase,  The  (79)  Compilation 

from  silent  film  classics  

Cont’l 

1-21-63 

+ 

44 

44 

5+ 

2724  ©Great  Escape,  The  (168)  ® Dr... 

. UA 

4-22-63 

44 

44 

44 

44 

8+ 

2707  Great  Van  Robbery,  The  (73)  Action 

. UA 

2-25-63 

A1 

+ 

-+■ 

2+1- 

2651  Guns  of  Darkness  (103)  Drama. . 

.WB 

7-30-62 

A2 

+ 

Hh 

44 

+ 

+ 

4- 

7+1- 

2671  ©Gypsy  (149)  © Musical  

. .WB 

10-  8-62 

B 

44 

+ 

44 

44 

44 

+ 10+ 

— H— 

2668  ©Hero’s  Island  (94)  ® 


Period  Adventure  Drama  

. . UA 

9-24-62 

A1 

+ 

-4- 

+ 

44 

44 

7+1- 

2699  Hook,  The  (98)  ® War  Drama... 

.MGM 

1-28-63  A2 

44 

+ 

+ 

+ 

+ 

6+ 

2682  Horror  Hotel  (76)  Ho  Dr  Trans-Lux 

11-12-62 

A3 

1+1- 

2674  Hot  Money  Girl  (81)  Melodrama 

UPRO 

10-15-62 

+ 

1+ 

2686  ©How  the  West  Was  Won  (165)  Cinerama 


Historical 

Drama  . . . . MGM-Cinerama 

11-26-63  A1 

44 

44  44  44  44 

44  12+ 

2662  ©Huns,  The 

(85)  Spectacle  PIP 

9-  3-62  A2 

H^ 

1+1- 

2685  ©Hunza  (60) 

Documentary  Int'l  Film  Ent 

11-26-62 

+ 

1+ 

2716  House  of  the 

Damned  (62)  © 

Suspense  Drama  20th-Fox 

3-25-63 

+ 

2+1- 

2714©l  Could  Go  on  Singing 


(99)  © Drama/Songs  .... 

UA 

3-18-63 

A3 

+ 

±2 

44 

44 

+ 

7+1- 

2673  1 Spit  on  Your  Grave  (100) 

Melodrama  (Eng-dubbed).. 

. .Audubon 

10-15-62 

+ 

1+ 

2668  ©1  Thank  a Fool  (100)  © Drama..  MGM 

9-24-62  A3 

+ 

+ 

+ 

+ 

6+2- 

2661  ©If  a Man  Answers  (102) 
2694  ©In  Search  of  the  Castaways 

Com  Univ 

9-  3-62 

A3 

+ 

Hh 

44 

+ 

+ 

— 

7+2- 

(100)  Adventure  

BV 

12-24-62 

A1 

+ 

44 

+ 

+ 

44 

7+ 

2638  Interns,  The  (120)  

2661  Invasion  of  the  Animal  People 

Col 

6-11-62 

A3 

44 

2+2 

+ 

44 

+ 

+ 

8+1- 

(55)  Science-Fiction 

. .ADP-SR 

9-  3-62 

2+2 

1+1- 

2651  Invasion  of  the  Star  Creatures 

(81)  Science-Fiction  Comedy  ..AIP 

7-30-62 

A1 

± 

1+1- 

2724  ©Island  of  Love  (101)  ® Comedy.  WB 

4-22-63 

B 

+ 

2+2 

44 

■±. 

5+2- 

2723  ©It  Happened  at  the  World’s 

Fair 

(105)  ® Com-Romance/Songs . . MGM 

4-22-63 

A2 

+ 

+ 

+ 

-4- 

4+1- 

2644  ©It  Happened  in  Athens  (92) 

©Comedy-Drama  

. 20th-Fox 

7-  2-62 

B 

+ 

— 

+ 

± 

+ 

5+3- 

2685  It’s  Only  Money  (84)  Comedy 

....  Para 

11-26-62 

A1 

44 

44 

44 

+ 

— 

8+1- 

2692  ©Joseph  and  His  Brethren 

(103)  Biblical  Drama  . . . 

. Colorama 

12-17-62 

A1 

2+2 

+ 

3+2- 

— K— 

2684  Kamikaze  (89)  Documentary. 

. Brigadier 

11-19-62 

+ 

+ 

+ 

3+ 

2652  ©Kid  Galahad  (95)  Com-Dr/Songs.  . UA 

7-30-62 

A2 

44 

+ 

44 

+ 

+ 

7+ 

2691  Kill  or  Cure  (87)  Comedy 

MGM 

12-17-62 

A1 

2+2 

-4- 

+ 

— 

+ 

+ 

5+3- 

2672  Kind  of  Loving,  A (112)  Drama  Govn’r 

10-  8-62 

B 

44 

44 

+ 

44 

+ 

8+ 

— L— 

2715  ©Lafayette  (110)  © 70 


Historical  Drama  

. . . . Maco 

3-25-63 

A1 

44 

+ 

44 

+ 

6+ 

2698  ^©Lawrence  of  Arabia  (221) 

Super  ® 70  Adv.  Drama  . 

Col 

1-21-63 

A2 

44 

44 

44 

44 

44 

44 

12+ 

2679  ©Legend  of  Lobo,  The  (67)  Adventure  BV 

11-  5-62 

A1 

+ 

2+2 

44 

44 

44 

+ 

9+1- 

2662  ©Lion,  The  (96)  © Drama.... 

20th -Fox 

9-  3-62  A2 

+ 

44 

44 

44 

44 

9+ 

2676  Loneliness  of  the  Long  Distance 

Runner,  The  (103)  Drama. 

. . .Cont’l 

10-22-62 

A3 

44 

44 

44 

+ 

44 

44 

11+ 

2675  Long  Day’s  Journey  Into  Night 

(174)  Drama  

10-22-62 

SC 

44 

44 

44 

44 

44 

44 

12+ 

2674QLongest  Day,  The  (ISO) 

© War  Drama  

20th-Fox 

10-15-62 

A1 

44 

44 

44 

44 

44 

44 

12+ 

2694  Love  in  a Hot  Climate 

(70)  Romantic  Drama  . . . 

. Hoffberg  12-24-62 

+ 

1+ 

7212  ©Love  Is  a Ball  (111)  ® Comedy UA 

3-11-63  A3 

44 

+ 

44 

44 

+ 

8+ 

2681  ©Loves  of  Salammbo.  The  (72) 

© Spectacle  Drama 20th-Fox  11-12-62  A2  - = ± — — 1+6- 
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2687  Lovers  on  a Tight  Rope  (83) 


Suspense  Drama  Ellis  12-  3-62 

B 

+ 

± 2+1- 

— M— 

2711  ©Madame  (104)  ® 70  Com-Dr.  Embassy 

3-11-63 

B 

+ 

44  4-  ± 

5+1- 

2715  ©Magic  Voyage  of  Sinbad,  The 

(79)  © Adv  Sped  Filmgroup 

2660  ©Make  Way  for  Lila  (90)  Adv Parade 

3-25-63 

8-27-62 

Al 

+ 

+ 

1+ 

3+2- 

2677  Manchurian  Candidate,  The  (126) 


Suspense  Drama  

. . ,UA 

10-29-62 

A3 

44 

44 

44 

4- 

44 

+ 10+ 

2720  Man  From  the  Diners’  Club,  The 

(96)  Farce  Comedy  

Col 

4-  8-63 

Al 

44 

4- 

44 

4- 

4- 

8+1- 

2663  ©Marco  Polo  (100)  © Adventure  AIP 

9-10-62 

Al 

+ 

4- 

— 

4+2- 

2685  ©Marizinia  (80)  Drama  Int'l  Film  Ent. 

11-26-62 

+ 

1+ 

2687  Maxime  (93)  Comedy-Drama.  . . . 

. .Ellis 

12-  3-62 

B 

+ 

1-4 

2654  Matter  of  WHO,  A (90)  Com . . Herts-Lion 

8-  6-62 

A2 

4+ 

+ 

-4- 

+ 

44 

7+1- 

2656©Mighty  Ursus  (90)  Adventure. 

. ..UA 

8-13-62 

A2 

— 

1+2- 

2715  Mind  Benders,  The  (99)  Dr 

. .AIP 

3-25-63 

44 

4- 

44 

6+1- 

2719  ©Miracle  of  the  White  Stallions 

(117)  Drama  

. . . BV 

4-  8-63 

Al 

+ 

— 

44 

3+1- 

2721  ©Mondo  Cane  (102)  Documentary 

Times 

4-15-63 

SC 

+ 

44 

= 

4- 

4+4— 

2686  Mr.  Arkadin  (99)  Suspense  Drama.  .SR 

11-26-62 

+ 

4- 

+ 

4- 

6+2- 

2684  Mutiny  on  the  Bounty  (179) 

Ultra  © 70  Drama  

. . MGM 

11-19-62 

A2 

44 

44 

44 

44 

44 

44 

12+ 

2712  ©My  Six  Loves  (101)  Comedy.. 

. . Para 

3-11-63 

Al 

+ 

it 

44 

44 

44 

4- 

9+1- 

2698  Mystery  Submarine  (90)  War  Drama  Univ 

1-21-63 

Al 

— 

4- 

3+2- 

N 

2666  Night  of  Evil  (88)  Melodrama.. 

. . Astor 

9-17-62 

B 

+ 

14- 

2724  Night  Tide  (84)  Susp  Dr.... 

. . AIP 

4-22-36 

+ 

14- 

2655  Night  They  Killed  Rasputin,  The 

(87)  Melodrama  Brigadier 

8-13-62 

+ 

14- 

2708  ©Nine  Hours  to  Rama  (124) 

© Suspense  Drama  20th-Fox 

2-25-63 

A3 

+ 

+ 

44 

44 

44 

44 

10+ 

2697  No  Exit  (85)  Drama  

1-21-63 

B 

it 

4- 

— 

3+3- 

2656  ©No  Man  Is  an  Island 

(114)  War  Drama  

8-13-62 

Al 

+4 

44 

+ 

+ 

44 

9+1- 

2711  No  Time  to  Kill  (70)  Melodr ADP-SR 

3-11-63 

± 

1+1- 

2688  ©Nude  Odyssey  (97)  © Ad ..  Davis-Royal 

12-  3-62 

C 

± 

— 

1+2- 

2656  Nun  and  the  Sergeant,  The  (73) 

War  Drama  

. . . .UA 

8-13-62 

A3 

- 

1+2- 

—O— 

2667  On  Any  Street  (90)  (Eng-dubbed 

Drama 

"La  Notte  Brava”)  . . . . Miller-SR 

9-24-62 

A3 

+ 

+ 

— 

3+2- 

2722  Operation  Bikini  (80)  War  Dr. 

. . AIP 

4-15-63 

B 

+ 

4- 

-4- 

4+2- 

2669  Operation  Snatch  (83)  Comedy.  . . 

. .Cont’l 

10-  1-62 

+ 

+ 

4+2- 

— PQ— 

2716 ©PT  109  (140)  © War  Dr... 

. . .WB 

3-25-63 

Al 

+ 

44 

44 

5+ 

2706  ©Papa's  Delicate  Condition 

(98)  Comedy  

2-18-63 

Al 

+ 

+ 

4- 

4- 

+ 

5+ 

2723  Paranoiac  (80)  Mystery  Dr 

4-22-63  A2 

+ 

4- 

44 

5+1- 

2693  Password  Is  Courage,  The 

(115)  Comedy  Drama  

. .MGM 

12-24-62 

Al 

+ 

4- 

4- 

+ 

4-4 

2652  Payroll  (80)  Crime  

AA 

7-30-62 

B 

it 

4- 

it 

4+3- 

2678  Period  of  Adjustment  (112)  Com 

. .MGM 

10-29-62 

A3 

4- 

4- 

+ 

44 

44 

7+ 

2677  Phaedra  (115)  Drama  

.Lopert  10-29-62 

C 

+ 

44 

44 

4- 

44 

9+1- 

2640  ©Phantom  of  the  Opera  (84)  Ho 

Univ 

6-18-62 

Al 

44 

4- 

44 

4- 

44 

44  10+ 

2648  Pigeon  That  Took  Rome,  The 

(101)  © Comedy  

7-16-62 

A3 

+ 

44 

4- 

4- 

4- 

44 

8+ 

2652  ©Pirates  of  Blood  River 

(87)  © Action  

. . .Col 

7-30-62 

A2 

+ 

4- 

4- 

4- 

4- 

6+1- 

2653  ©Playgirl  After  Dark  (92)  Drama 

. .Topaz 

8-  6-62 

C 

+ 

— 

1+1- 

2672  Pressure  Point  (87)  Drama  . . 

UA 

10-  8-62  SC 

44 

44 

44 

44 

4- 

44 

114- 

2687  Quare  Fellow,  Pie  (85)  Drama.  . 

. .Astor 

12-  3-62 

A3 

44 

4- 

4- 

44- 

— R — 

2701  ©Raven,  The  (86)  ® Ho  Com-Dr  AIP 

2-  4-63 

Al 

4- 

+ 

44 

4- 

44 

8+ 

2722  Rififi  in  Tokyo  (89)  Cr  Dr 

. . MGM 

4-15-63 

A3 

4- 

44 

4+1- 

2670  Reluctant  Saint,  The  (105) 

Drama  Davis-Royal 

10-  1-62 

Al 

4- 

— 

44 

4- 

44 

+ 

7+1- 

2695  ©Reptilicus  (81)  Ho  Dr 

. . .AIP 

1-  7-63 

Al 

it 

1+1- 

2667  Requiem  for  a Heavyweight  (87) 

Drama  

Col 

9-24-62 

A2 

4- 

4- 

44 

■+2 

4- 

44 

9+1- 

2701  ©Rice  Girl,  The  (90)  © Drama 

. .Ultra 

2-  4-63 

A3 

4- 

— 

2+2— 

2655  Rider  on  a Dead  Horse  (72)  Western  AA 

8-13-62 

A3 

+ 

2+1- 

2663  Ring-a-Ding  Rhythm  (78)  Musical.. Col 

9-10-62 

Al 

+ 

4- 

+ 

Hh 

5+2- 

2681  ©Roommates  (91)  Comedy.  ...  Herts-Lion 

11-12-62 

4- 

4- 

+ 

3+ 

2692  Run  Across  the  River  (74)  Ac.. 

Citation 

12-17-62 

1+1- 

— S— 

2700 ©Samson  and  the  7 Miracles  of  the 

World  (88)  © Adv 

. . AIP 

1-28-63 

A2 

4- 

3+2- 

2702  ©Savage  Guns,  The  (85)  © W'n 

. MGM 

2-  4-63 

A2 

+ 

4- 

4- 

4+1- 

2659  Scarface  Mob,  The  (105)  Crime. 

. . . Cari 

8-27-62 

+ 

14- 

2682  Secrets  of  the  liazi  Criminals 

(84)  Documentary Trans-Lux 

11-12-62 

A3 

44 

44 

+ 

44 

+ 

8+ 

2699  Seducers,  The  (88)  Melodrama.  . . . 

Brenner 

1-28-63 

— 

4- 

2+2- 

7 Capital  Sins  (113) 

Episode  Comedy  (sub  titles) 

Embassy 

2-18-63 

C 

44 

44 

+ 

— 

5+1- 

2689  Seven  Daring  Girls  (76)  Action 

Manson 

12-10-62 

-4- 

14-1- 

2716  ©Seven  Seas  to  Calais  (102) 


© Adv  Dr  

. . .MGM 

3-25-63 

Al 

4- 

44 

It 

-4- 

5+2- 

2657  Shootout  at  Big  Sag  (64)  W’n 

Parallel 

8-20-62 

4- 

It 

2+1- 

2721  Showdown  (79)  Western 

. . . . Univ 

4-15-63 

A2 

4- 

Hh 

4- 

3+1- 

2670  Siege  of  Hell  Street,  The  (93)  Cr.  UPRO 

10-  1-62 

it 

1+1- 

2646  ©Sky  Above — the  Mud  Below,  The 

(90)  Documentary  

. Embassy 

7-  9-62 

SC 

44 

44 

4- 

44 

44 

4-  10+ 

2684  Smashing  of  the  Reich  (89) 

Documentary 

Brigadier 

11-19-62 

+ 

It 

— 

44 

4+2- 

2700  ©Sodom  and  Gomorrah  (154) 

Biblical  Drama  . 

20th-Fox 

1-28-63 

B 

44 

4- 

4- 

4- 

5+ 

2698  Son  of  Flubber  (100)  Comedy. 

BV 

1-21-63 

Al 

4+ 

4- 

44 

44 

4- 

8+ 

2668  ©Son  of  Samson  (90) 

Historical  Spectacle  

Medallion 

9-24-62 

4- 

1+ 

2713  Speaking  of  Murder 

(80)  Eng-dubbed  Dr 

. . .UMPO 

3-18-63 

-H- 

2+ 

2709  ©Spencer’s  Mountain  (119)  © Drama  WB 

3-  4-63 

A3 

44 

4- 

44 

44 

7+ 

2635  ©Spiral  Road,  The  (140)  Adv 

. . . . Univ 

6-  4-62 

A2 

4- 

-4- 

44 

44 

44 

44  10+1- 

2676  Stagecoach  to  Dancers’ 

Rock  (72)  Western  

10-22-62 

A2 

4- 

4- 

4- 

4- 

5+1- 

2637  ©Story  of  the  Count  of  Monte 

Cristo,  The  (101)  © Adventure  WB 

6-11-62 

Al 

4- 

± 

4- 

44 

4- 

6+1- 

2647  ©Stowaway  in  the  Sky  (82) 

Adventure  

7-16-62 

Al 

4- 

4+ 

4- 

4- 

44 

44 

9+ 

2654  Strangers  in  the  City  (83)  Dr. 

. Embassy 

8-  6-62 

SC 

± 

4- 

4- 

± 

4+2- 

2689  Strong  Room  (78)  Susp.  Dr.  Bryanston-SR 

12-10-62 

44 

2+ 

2665  ©Sword  of  the  Conqueror  (95) 

© Drama  

UA 

9-17-62 

A2 

4- 

4- 

4- 

— 

4+2- 

2683  ©Swordsman  of  Siena  (92)  © Ad..  MGM 

11-19-62 

Al 

4- 

4- 

44 

7+3- 

— T — 

2690  ©Taras  Bulba  (122)  © Adventure.  . UA 

12-10-62 

A2 

4- 

+ 

4- 

44 

44 

+ 

8+ 

2699  Term  of  Trial  (113)  Drama  . 

WB 

1-28-63 

A3 

44 

4- 

44 

4- 

44 

8+ 

2665  Terror  of  the  Bloodhunters 

(60)  Melodrama  

.ADP-SR 

9-17-62 

Hh 

1+1- 

2637  Third  of  a Man  (81)  Melodrama 

. . . . UA 

10-15-62 

A2 

4- 

+ 

2+ 

2704  30  Years  of  Fun  (85)  Comedy 

Compilation  

20th-Fox 

2-11-63 

Al 

4- 

44 

4- 

4- 

44 

7+ 

2659  ©300  Spartans,  The  (113) 

© Action  Spectacle 

20th-Fox 

8-27-62 

Al 

44 

4- 

+ 

7+3- 

2692  4J*To  Kill  a Mockingbird  (129) 

Dr.  . Univ 

12-17-62 

A2 

++ 

-H- 

44 

44 

44 

44  12+ 

2676  Too  Young,  Too  Immoral  (88)  Drama  SR 

10-22-62 

C 

-f- 

1+1- 

2688  Tower  of  London  (79)  Ho  Drama....  UA 

12-  3-62 

A3 

±2 

1+2- 

2696  Trial  and  Error  (91)  Comedy. 

. . .MGM 

1-  7-63 

A3 

—H 

+ 

4- 

H+ 

+ 

44 

7+2- 

2710  Trial,  The  (118)  Drama  

3-  4-63 

A3 

4- 

44 

-4- 

4- 

5+1- 

2666  Two  and  Two  Make  Six 

(89)  Comedy-Drama 

9-17-62 

4- 

4- 

2+ 

2683  Two  Before  Zero  (78)  Doc'y  . . 

Ellis 

11-19-62 

4- 

-4- 

4- 

=t 

— 

4+3- 

2679  Two  for  the  Seesaw  (120)  © CD....UA 

11-  5-62 

A3 

4- 

4- 

44 

44 

-4- 

44 

9+1- 

2669  Two  Tickets  to  Paris  (78)  Musical.  . . .Col 

10-  1-62 

A2 

It 

It 

4- 

5+4- 

2657  ©Two  Weeks  in  Another  Town 

(104)  © Drama  

. . .MGM 

8-20-62 

B 

+ 

— 

44 

5+3- 

— UV— 

2718  ©Ugly  American,  The  (120)  Dr. 

. . . . Univ 

4-  8-63 

Al 

-H- 

4- 

44 

44 

44 

44  H+ 

2700  Vampire  and  the  Ballerina,  The 

(86)  Horror  Drama 

UA 

1-28-63 

B 

— 

1+2- 

2695  Varan  the  Unbelievable  (81) 

Science-Fiction  

1-  7-63 

it 

— 

=t 

2+3- 

2670  ©Very  Private  Affair,  A (95) 

Dr  MGM 

10-  1-62 

B 

4- 

+ 

4- 

4- 

+ 

5+ 

— W— 

2660  ©Waltz  of  the  Toreadors 


(105)  Comedy-Drama  

8-27-62 

B 

4- 

+ 

+ 

4- 

44 

4- 

7+ 

2680  War  Lover,  The  (105)  Action. 

Col 

11-  5-62 

B 

+ 

4- 

44 

4- 

+ 

&+ 

2681  Warriors  Five  (82)  Drama  . . . . 

AIP 

11-12-62 

A3 

4- 

+ 

— 

2+1- 

2680  We'll  Bury  You!  (77)  Documentary.  . Col 

11-  5-62 

Al 

4- 

4- 

4- 

4+1- 

2703  West  End  Jungle  (60) 

Prostitution  Documentary.... 

. Atlantic 

2-11-63 

4- 

14- 

2679  What  Ever  Happened  to  Baby  Jane? 

(132)  Suspense  Drama  . . . 

WB 

11-  5-62 

A3 

44 

4- 

44 

44 

44 

10+1- 

2674  Where  the  Truth  Lies  (83) 

Drama  (Eng-dubbed)  . . . . 

. . . . Para 

10-15-62 

A3 

It 

4- 

— 

— 

4- 

3+3- 

2678  ©White  Slave  Ship  (92)  © Ad. 
2693  ©Who's  Got  the  Action?  (93) 

AIP 

10-29-62 

B 

4- 

— 

— 

— 

3+3- 

© Comedy  

12-24-62 

A3 

4- 

44 

44 

+ 

7+1- 

2706  Wild  Is  My  Love  (74)  Drama 
2677  ©Wonderful  to  Be  Young  (92) 

. . Mishkin 

2-18-63 

H- 

Hh 

2+2- 

© Musical  

10-29-62 

4- 

4- 

4- 

3+ 

2658  ©Wonderful  World  of  the  Brothers 

Grimm  (135)  MGM-Cirterama 

8-20-62 

Al 

44 

44 

44 

44 

44 

44  12+ 

2723  Wrong  Arm  of  the  Law,  The  (91) 

Farce-Comedy  

. . . Cont'l 

4-22-63 

4- 

4- 

4- 

4- 

4- 

5+ 

— XYZ— 

2671  Young  Go  Wild,  The  (88) 

Melodrama  

10-  8-62 

-4- 

1+1- 

2686  Young  Guns  of  Texas  (78) 

© Western  

20th-Fox 

11-26-62 

Al 

4- 

44 

4+1- 

2675  Young,  Willing  and  Eager  (77)  Drama.. SR 

10-22-62 

1+1- 
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Feature  chart 


ALLIED  ARTISTS  | 

AMERICAN  INT'L  f u 

BUENA  VISTA  1 £* 

COLUMBIA 

CONTINENTAL  g |j 

Convicts  4 (106)  D.  .6205 

(was  "Reprieve”) 

Ben  Gazzara,  Stuart  Whitman,  Ray 
Walston,  Vincent  Price,  Rod 
Steiger,  Sammy  Davis  jr. 

Warriors  Five  (82)  Ac.. 707 

Jack  Palance,  Jo  Anna  Ralli 

0 ©Almost  Angels  (93)  D/M..  135 

Vincent  Winter,  Peter  Week 

Requiem  for  a Heavyweight 

(87)  D..709 

Anthony  Quinn,  Jackie  Gleason, 
Julie  Harris,  Mickey  Rooney 

Two  Tickets  to  Paris  (78)  M..709 

Joey  Dee,  Gary  Crosby, 

Kay  Medford 

We’ll  Bury  You!  (75)  ..Doc.. 711 

Operation  Snatch  (83)  C.. 

Terry-Thomas,  George  Sanders, 

Lionel  Jeffries 

Riff  Raff  Girls  (97  D.. 

(Eng-dubbed)  . .Nadja  Tiller, 

Robert  Hossein 

OCTOBER  j 

C Billy  Budd  (123)  ©..D..6208 

Robert  Ryan,  Peter  Ustinov, 

Melvyn  Douglas,  Terence  Stamp 

©Reptilicus  (81)  SF..715 

Carl  Ottosen,  Ann  Smymer 

©The  Legend  of  Lobo  (67)  0D  .110 

True  Life  Adventure 

©Pirates  of  Blood  River 

(87)  © Ad..  710 

Kerwin  Mathews,  Glenn  Corbett 

The  War  Lover  (105)  D.  .712 

Steve  McQueen,  Robert  Wagner, 
Shirley  Anne  Field 

NOVEMBER  | 

©Samson  and  the  Seven  Miracles 
of  the  World  (80)  ©..Ac.. 714 
Gordon  Scott,  Yoko  Tani 

©In  Search  of  the  Castaways 
(110)  Ad.  136 

Maurice  Chevalier,  Hayley  Mills, 
George  Sanders 

©Barabbas  (134)  ® 70 Dr.. 713 

Anthony  Quinn,  Silvana  Mangano, 
Arthur  Kennedy,  Katy  Jurado 

DECEMBER  | 

©The  Raven  (86)  ®...  Ho..  717 
Vincent  Price,  Peter  Lorre, 

Boris  Karloff 

^©Lawrence  of  Arabia 
(222)  ® 70  D..714 

(Special  release) 

Alec  Guinness,  Anthony  Quinn, 

Peter  O’Toole 

The  Loneliness  of  the  Long 
Distance  Runner  (103)  . ...D.. 

Michael  Redgrave,  Tom  Courtenay 

The  Great  Chase  (77)  C.. 

(Compilations)  Buster  Keaton, 
Douglas  Fairbanks  sr.,  Lillian  Gish 

JANUARY  | 

©Battle  Beyond  the  Sun 

(75)  © SF.  .716 

Edd  Perry,  Aria  Powell 

Night  Tide  (84)  D . .718 

Dennis  Hopper,  Linda  Lawson 

Son  of  Flubber  (100  C.  .140 

Fred  MacMurray,  Nancy  Olson, 

Ed  Wynn,  Keenan  Wynn 

©Diamond  Head  (107)  ®..D..715 
Charlton  Heston,  Yvette  Mimieux, 
George  Chakiris,  France  Nuyen, 
James  Darren 

David  and  Lisa  (94)  D.. 

Keir  Dullea,  Janet  Margolin, 
Howard  Da  Silva 

FEBRUARY  | 

California  (86)  W..806 

Jock  Mahoney,  Faith  Domergue 

The  Balcony  (84)  D.. 

Shelley  Winters,  Peter  Falk, 

Lee  Grant 

MARCH  | 

©The  Day  of  the  Triffids 

(93)  © Ho.. 6301 

Howard  Keel,  Nicole  Maurey, 
Janette  Scott,  Kieron  Moore 

Operation  Bikini  (80)  ...  Ac.  .803 
Tab  Hunter,  Frankie  Avalon,  Scott 
Brady,  Jim  Backus,  Gary  Crosby 

Free,  White  and  21  (102) . . D . .807 

Frederick  O’Neal,  Annalena 
Lund  (Special  release) 

©Miracle  of  the  White  Stallions 
(110)  D .141 

Robert  Taylor,  Lilli  Palmer, 

James  Franciscus 

The  Man  From  the  Diners' 

Club  (96)  C . .718 

Danny  Kaye,  Cara  Williams, 
Martha  Hyer 

The  Wrong  Arm  of  the  Law  (91)  C.  . 

Peter  Sellers,  Lionel  Jeffries 

APRIL  | 

Play  It  Cool  (74)  M..6302 

Billy  Fury,  Helen  Shapiro, 

Bobby  Vee 

©Black  Zoo  (88)  ® Ho.  .6303 

Michael  Gough,  Jeanne  Cooper, 

Rod  Lauren,  Virginia  Grey 

The  Mind  Benders  (99)  ...D..802 

Dirk  Bogarde,  Mary  Ure 

©The  Young  Racers  (84) . . Ac . 805 
Mark  Damon,  William  Campbell 

Fury  of  the  Pagans  (86)  © S..721 

Edmund  Purdom,  Rossana  Podesta 

This  Sporting  Life  (..)  D.. 

Richard  Harris,  Rachel  Roberts 

1 AVW 

©55  Days  at  Peking 

(150)  © D..6304 

Charlton  Heston,  Ava  Gardner, 

David  Niven  (playing  special 
engagements  in  May) 

The  Long  Corridor  (..)..  D . .6305 
Peter  Breck,  Constance  Towers, 

Gene  Evans 

Dementia  13  (..)  Ho.. 801 

William  Campbell,  Luana  Anders, 
Mary  Mitchell 

©The  Terror  (..)  © Ho.. 804 

Boris  Karloff,  Sandra  Knight 

©Erik  the  Conqueror  (90) 

© Ad.. 808 

Cameron  Mitchell,  Alice  and  Ellen 

Kessler 

©Savage  Sam  (..)  Ad..  143 

Brian  Keith,  Tommy  Kirk, 

Dewey  Martin,  Kevin  Corcoran 

©Bye  Bye  Birdie  (111)  ® C/M . .719 
Janet  Leigh,  Dick  Van  Dyke, 
Ann-Margret 

©Jason  and  the  Argonauts 

(.)  Ad. .722 

Todd  Armstrong,  Nancy  Kovak 

©Your  Shadow  Is  Mine  (..)..D.. 
Jill  Haworth,  Michel  Ruhl 

JUNE  | JULY  1 

©The  Gun  Hawk  (.  .)  ...  .Ac.  .6306 
Rory  Calhoun,  Rod  Cameron, 

Rtita  Lee,  Rod  Lauren 

©Beach  Party  (..)  © C.  . 

Robert  Cummings,  Janet  Blair, 
Frankie  Avalon,  Annette  Funicello 

©Summer  Magic  (108)  . . . CD  . . 144 

Hayley  Mills,  Burl  Ives,  Dorothy 
McGuire,  Deborah  Walley,  Eddie 
Hodges 

©13  Frightened  Girls 

( • • ) My . . Ac . . 

Murray  Hamilton,  Joyce  Taylor, 
Hugh  Marlowe  (was  "The  Candy 
Web”) 

©Gunfight  at  Comanche  Creek.. W.. 
Audie  Murphy 

©Masque  of  the  Red 

Death  ® Ho.. 

Vincent  Price 

©"X” — The  Man  With  the 

X-Ray  Eyes  SF.Aug 

Ray  Milland,  Don  Rickies, 

Diane  Van  der  Vlis,  John  Hoyt 
©The  Haunted  Palace  ©..Ho.. Aug 
Vincent  Price,  Lon  Chaney, 

D.  Paget 

©Sword  in  the  Stone.  ...  An.  . 148 
Cartoon  feature 

Congo  Vivo  ( . . ) Ad. . 

Jean  Seberg,  Gabriele  Ferzetti 

The  Victors  (..)  ® D . . 

Vincent  Edwards,  Melina  Mercouri, 
Jeanne  Moreau,  Romy  Schneider 

The  Maniac  ( . . ) D . . 

Kerwin  Mathews,  Nadia  Gray 

The  Iron  Maiden  ( . . ) C. . 

Michael  Craig,  Anne  Helm, 

Jeff  Donnell 

The  Assassin  ( . . ) D . 

John  Ireland 

The  Hands  of  a Strangler  (..)..  D . 
Mel  Ferrer,  Dany  Carrel 

COMING 
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COMING  I JULY 


FEATURE  CHART 


The  key  to  letters  and  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doc)  Documentary;  (Dr)  Drama;  (F)  Fantasy;  (Ho)  Horror  Drama;  (Hi)  Historical  Drama;  (M)  Musical; 
(My)  Mystery;  (OD)  Outdoor  Drama  (S)  Spectacle;  (SF)  Science-Fiction;  (W)  Western. 


EMBASSY  I H M-G-M 

a.  2 


Qd 


UJ 

CO 


Long  Day's  Journey  Into 

Night  (174)  D.. 

Katharine  He- hum,  Ralph  Richard- 
son. Jason  Kobards  jr..  Dean 
Stockweli 


©A  Very  Private  Affair  (95)  D . .303 
B.  Bardot.  Marcello  Mastroianni 

©The  Savage  Guns  (85)  © 0D..306 
Richard  Basehart,  Alex  Nicol 


O 


04 


CO 


> 

o 


Period  of  Adjustment  (112) 

© C.  .308 

Tony  Franciosa,  Jane  Fonda, 

Jim  Hutton 

Escape  From  East  Berlin 

(94)  D . .311 

Don  Murray,  Christine  Kaufmann 

Kill  or  Cure  (87)  C.  .312 

Terry-Thomas,  Eric  Sykes, 

Dennis  Price,  Moira  Redmond 


O' 

LLJ 

CO 


©Constantine  and  the  Cross 

(114)  Ad 

Cornel  Wilde,  Christine  Kaufmann 


^©Billy  Rose's  Jumbo 

(125)  © M . .310 

Doris  Day,  Jimmy  Durante,  Martha 
Raye,  Stephen  Boyd,  Dean  Jagger 


UJ 

<—>  I 

UJ 

O 


>- 

O' 

< 

=3 


>- 

04 

< 

CD 

O' 

CO 


©Madame  (104)  ® 70 
(Eng-dubbed)  Sophia 
Robert  Hossein 


D. . 

Loren, 


04 

< 


The  Love  Makers  (103)  D.. 

(Eng-dubbed)  Claudia  Cardinale, 
Jean-Paul  Belmondo  (Reviewed  as 
“La  Viaccia”) 

A Face  in  the  Rain  (90)  D.. 

Rory  Calhoun,  Marina  Berti 


©Swordsman  of  Siena  (92) 

© Ad.. 304 

S.  Granger,  S.  Koscina,  C.  Kaufmann 


The  Password  Is  Courage 
(116)  CD..  305 

Dirk  Bogarde,  Maria  Perschy 

Cairo  (91)  D..316 

George  Sanders,  Richard  Johnson 

©Mutiny  on  the  Bounty 

(179)  ® 70  Ad.  .355 

Marlon  Brando,  Trevor  Howard 


The  Hook  (98)  ® D . .317 

Kirk  Douglas,  Robert  Walker, 

Nick  Adams,  Nehemiah  Persoff 


©Seven  Seas  to  Calais 

(102)  © D.  .309 

Rod  Taylor,  Keith  Michell 

©Follow  the  Boys  (95)  ® CD  . 320 

Connie  Francis,  Paula  Prentiss, 

Ron  Randell,  Russ  Tamblyn 

©The  Courtship  of  Eddie’s  Father 

(117)  ® C.  .321 

Glenn  Ford,  Shirley  Jones 

©Come  Fly  With  Me 

(109)  ® C . .322 

Dolores  Hart,  Hugh  O’Brian.  Pamela 
Tiffin,  Karl  Boehm.  Karl  Malden 


04 

Q_ 

< 


©It  Happened  at  the  World's  Fair 

(105)  ® C/M..  323 

Elvis  Presley,  Joan  O’Brien 


>- 

< 


©The  Bear  (..)  CD.. 

(Eng-dubbed)  Renato  Rase  el, 
Francis  Blanche,  Qocha 


Rififi  in  Tokyo  (89)  D..324 

Karl  Boehm,  Barbara  Lass 


Dime  With  a Halo  (94)  D.  .318 

Barbara  Luna,  Paul  Langton 
©In  the  Cool  of  the  Day 

(..)  © D..325 

Jane  Fonda,  Peter  Finch 
©Drums  of  Africa  (92)  © Ad.. 327 
Frankie  Avalon,  Mariette  Hartley 

©Flipper  (92)  Ad.. 

Chuck  Connors.  Luke  Halpin 


©The  Golden  Arrow 

(.  .)  © Ad.  . 

Tab  Hunter,  Rossana  Podesta 

©The  Main  Attraction 

(90)  © D..307 

Pat  Boone,  Nancy  Kwan 


©Cattle  King  (89)  OD.. 

Robert  Taylor.  Joan  Caulfield 


©Captain  Sindbad  (..).... Ad . . 326 
Guy  Williams,  Heidi  Bruehl 


©Tarzan’s  Three  Challenges 

(.)  © Ad 

Jock  Mahoney,  Woody  Strode 

©A  Ticklish  Affair  (..) C 

Shirley  Jones,  Gig  Young 


©The  Haunting  (..)  D.. 

Julie  Harris,  Claire  Bloom 

The  Wheeler  Dealers  D.. 

James  Gamer,  Lee  Remick 
©The  Natives  Are  Restless 

Tonight  CD.. 

Nancy  Kwan,  D.  Price,  John  Fraser 

©The  Slave  S.. 

Steve  Reeves 


PARAMOUNT  I 

t-  °c  z 

The  Pigeon  That  Took 

Rome  (101)  ® C..6202 

Charlton  Heston,  Elsa  Martinelli, 
Harry  Guardino 


©Girls!  Girls!  Girls! 

(98)  C/M..  6205 

Elvis  Presley,  Stella  Stevens, 
Robert  Strauss,  Laurel  Goodwin 


©Wonderful  to  Be  Young 

(92)  © C/M.  .6209 

Cliff  Richard,  Robert  Morley 

It’s  Only  Money  (84)  ...C..6206 

Jerry  Lewis,  Zachary  Scott,  Joan 
O'Brien 


©Who’s  Got  the  Action? 

(93)  ® C.  .6207 

Dean  Martin,  Lana  Turner, 

Eddie  Albert,  Nita  Talbot 

Where  the  Truth  Lies  (81)  D..6211 

Juliette  Greco,  Lilo  Pulver 


©A  Girl  Named  Tamiko 
' (110)  ® D..6210 

Laurence  Harvey,  France  Nuyen, 
Martha  Hyer 


©Papa's  Delicate  Condition 
' (98)  C.  .6212 

Jackie  Gleason,  Glynis  Johns. 

Laurel  Goodwin,  Chas.  Ruggles 


©My  Six  Loves  (101)  D.  .6213 

Debbie  Reynolds,  Cliff  Robertson, 
David  Janssen,  Eileen  Heckart 


Hud  (112)  ® OD . .6216 

Paul  Newman,  Patricia  Neal, 
Melvyn  Douglas,  Brandon  de  Wilde 


©The  Nutty  Professor  (107)  C.  .6219 

Jerry  Lewis,  Stella  Stevens 

©Duel  of  the  Titans 
(90)  © S..6217 

Steve  Reeves,  Gordon  Scott 


©Come  Blow  Your  Horn 

(115)  ® C . 6221 

Frank  Sinatra,  Lee  J.  Cobb. 

Barbara  Rush,  Milly  Picon, 

Jill  St.  John 

©Donovan's  Reef  (112)  ..Ad  . 6220 
John  Wayne.  Lee  Marvin,  Dorothy 
Lamour,  Elizabeth  Allen 


©A  New  Kind  of  Love  C.. 

Paul  Newman,  Joanne  Woodward, 
Thelma  Ritter,  Eva  Gabor 

All  the  Way  Home  D.. 

Jean  Simmons,  Robert  Preston, 

Pat  Hingle 

©Paris  When  It  Sizzles  (..)..D.. 
William  Holden.  Audrey  Hepburn 


20TH-FOX  s -i  6 

y-  cz 

UNITED  ARTISTS  hi 

©Loves  of  Salammbo  (72) 

© Ad.. 223 

Jeanne  Valerie,  Jacques  Sernas, 
Edmund  Purdom 

UThe  Longest  Day 
(ISO)  © D..221 

All-Star  cast;  depiction  of  the  Al- 
lied landings  on  D-Day 
(Prerelease) 

©Hero’s  Island  (94)  ® Ad.. 6229 
1 James  Mason,  Neville  Brand, 

Kate  Manx,  Rip  Torn 

Pressure  Point  (91)  D..6233 

Sidney  Poitier,  Bobby  Darin 

The  Manchurian  Candidate 

(126)  D..6235 

F.  Sinatra,  L.  Harvey,  J.  Leigh 

Vampire  & Ballerina  (86)  Ho.. 6236 

Helene  Remy 

Tower  of  London  (79)  ....  Ho.  .6234 

Vincent  Price 

©Gigot  (104)  C . .220 

Jackie  Gleason,  Katherine  Kath, 
Jean  LeFebvre,  Gabrielle  Dorziat 

©The  Lion  (96)  © D . . 305 

Wm.  Holden,  Capucine,  T.  Howard 
(Prerelease) 

Two  for  the  Seesaw  (120) . . D.  .6301 

Shirley  MacLaine,  Robert  Mitchum 
(Prerelease) 

Court  Martial  (82)  D..6237 

Karl  Boehm,  Christian  Wolff, 
Sabina  Sesselman 

©Sodom  and  Gomorrah  (154)  S.  .301 

Stewart  Granger,  Pier  Angeli 

©Young  Guns  of  Texas 

(78)  © W.  .303 

James  Mitchum,  Jody  McCrea 

The  Day  Mars  Invaded  Earth 
(70)  © SF.  .304 

Kent  Taylor,  Marie  Windsor 

©Taras  Bulba  (120)  ®..D..6303 
Tony  Curtis,  Yul  Brynner 

A Child  Is  Waiting  (102)  D..6305 

Burt  Lancaster,  Judy  Garland 

©The  Lion  (96)  © D .305 

Wm.  Holden,  Capucine,  T.  Howard 

Two  for  the  Seesaw  (120)  D..6301 
Shirley  MacLaine,  Robert  Mitchum 

The  Great  Van  Robbery 

(73)  Ac..  6302 

Denis  Shaw,  Kay  Callard 

©Beauty  and  the  Beast 

(77)  Ad..  6223 

Joyce  Taylor,  Mark  Damon 

30  Years  of  Fun  (85)  ...  C .308 
Comedy  compilation.  .Charlie 
Chaplin,  Buster  Keaton 

House  of  the  Damned 

(62)  © D .313 

Bonald  Foster,  Merry  Anders 

Five  Miles  to  Midnight 
(110)  D 6306 

Sophia  Loren,  Anthony  Perkins 

Diary  of  a Madman  (96)  Ho.  . 6308 

Vincent  Price,  Nancy  Kovack 

©Love  Is  a Ball  (111)  ...C.  .6309 

Glenn  Ford,  Hope  Lange 

©Nine  Hours  to  Rama 

(125)  © D 307 

Hoist  Buchholz,  Jose  Ferrer,  Diane 
Baker,  Robert  Morley 

Police  Nurse  (64)  D..316 

Merry  Anders,  Ken  Scott 

©1  Could  Go  on  Singing 

(99)  D/M..  6311 

Judy  Garland,  Dirk  Bogarde 

The  Yellow  Canary 

(93)  © My.. 315 

Pat  Boone,  Barbara  Eden 

©Dr.  No  (111)  Ad.. 6307 

Sean  Connery,  Ursula  Andress, 
Joseph  Wiseman 

The  Stripper  (95)  © ...  .0.  .309 
Joanne  Woodward,  Richard  Beymer 

©Marilyn  (..)  © Doc.. 302 

Narrated  by  Rock  Hudson 

©Cleopatra  (..)  Todd-AO  . HiD . . 
Elizabeth  Taylor.  Richard  Burton, 
Rex  Harrison  (Special  release) 

©Call  Me  Bwana  (..).... C.. 
Bob  Hope,  Anita  Ekberg,  Edie 
Adams 

©The  Queen’s  Guards  (..)  ©..D.. 

Raymond  Massey,  Daniel  Massey 

The  Condemned  of  Altona  © D.  312 

Sophia  Loren.  Maximilian  Schell, 
Fredric  March,  Robert  Wagner 

©The  Leopard  (..)  © D..311 

Burt  Lancaster,  Claudia  Cardinale 

The  Caretakers  ( . . ) 0 . . 

R.  Stack,  Joan  Crawford.  P.  Bergen 
©Amazons  of  Rome  (96)  Ac.. 
Louis  Jourdan,  Sylvia  Syms 

Johnny  Cool  D.. 

Henry  Silva,  Elizabeth  Montgomery 

©Tom  Jones  D.. 

Albert  Finney,  Susannah  York 

©Stolen  Hours  D.. 

Susan  Hayward,  Michael  Craig 
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©No  Man  Is  an  Island 

(114)  D..6220 

Jeffrey  Hunter,  Marshall  Thompson, 
Barbara  Perez 

©The  Chapman  Report  (125)  D.  .251 
Efrem  Zimbalist  jr.,  Shelley  Winters, 
Jane  Fonda,  Claire  Bloom,  Glynis 
Johns 

©If  a Man  Answers  (102).  .C.  .6221 
Sandra  Dee,  Bobby  Darin, 
Micheline  Presle,  John  Lund 

Stagecoach  to  Dancers’  Rock 

(72)  W.  .6222 

Warren  Stevens,  Martha  Landau, 
Jody  Lawrance,  Judy  Dan 

What  Ever  Happened  to  Baby 

Jane?  (132)  D..252 

Joan  Crawford,  Bette  Davis 

©Gay  Purr-ee  (85)  An.. 253 

Voices  of  Judy  Garland,  Robert 
Goulet,  Red  Buttons,  Hermione 
Gingold 

Freud  (139)  D..6301 

(Special  Release) 

Montgomery  Clift.  Susannah  York, 
Larry  Parks,  Susan  Kohner 

©Gypsy  (143)  © M..254 

Rosalind  Russell,  Natalie  Wood, 
Karl  Malden 

©40  Pounds  of  Trouble 

(109)  ® C . 6304 

Tony  Curtis,  Suzanne  Pleshette, 

Phil  Silvers,  Larry  Storch 

Mystery  Submarine  (92) . .Ac.  .6305 
Edward  Judd,  Laurence  Payne, 
James  Robertson  Justice 

Term  of  Trial  (113)  D..255 

Laurence  Olivier,  Simone  Signoret, 
Terence  Stamp,  Sarah  Miles 

Days  of  Wine  and  Roses 

(117)  D . .256 

Jack  Lemmon,  Lee  Remick 

©To  Kill  a Mockingbird 

(129)  D.  .6306 

Gregory  Peck,  Mary  Badham, 
Phillip  Alford,  John  Megna 

©The  Birds  (120)  D..6307 

Rod  Taylor,  Suzanne  Pleshette, 
Jessica  Tandy,  Tippi  Hedren 

©The  Ugly  American  (120)  D..6308 
Marlon  Brando,  Sandra  Church,  Eiji 
Okada,  Pat  Hingle,  Jocelyn  Brando 

©Critic's  Choice  (100)  ® C..259 
Bob  Hope,  Lucille  Ball 

Paranoiac  (80)  D..6309 

Janette  Scott,  Oliver  Reed, 

Sheila  Burrell 

Showdown  (79)  0D..6310 

Audie  Murphy,  Kathleen  Crowley, 
Charles  Drake,  Harold  J.  Stone 

©Island  of  Love  (101)  ® C..264 
Robert  Preston.  Tony  Randall, 
Georgia  Moll 

©Tammy  and  the  Doctor 

(89)  CD..  6311 

Sandra  Dee,  Peter  Fonda 

©Lancelot  and  Guinevere 

(120)  ® Ad.  .6312 

Cornel  Wilde,  Jean  Wallace, 

B:ian  Aherne 

Black  Gold  (98)  D..263 

Philip  Carey,  Diane  McBain 

©A  Gathering  of  Eagles 

(135)  D . 6313 

Rock  Hudson,  Rod  Taylor. 

The  List  of  Adrian  Messenger 

(102)  My.. 6315 

(TOA  Hollywood  Preview  May  29) 
George  C.  Scott,  Dana  Wynter, 
plus  several  surprise  guests 
©King  Kong  vs  Godzilla 

(91)  Ho..  6314 

Michael  Keith,  Harry  Holcomb 

©Spencer’s  Mountain 

(118)  ® D . .265 

Henry  Fonda,  Maureen  O’Hara, 
James  MacArthur,  Wally  Cox, 
Donald  Crisp,  Mimsy  Fanner. 

©PT  109  (140)  ® D..266 

Cliff  Robertson,  TV  Hardin,  James 
Gregory,  Robert  Culp,  Grant 
Williams 

©For  Love  or  Money  (..)....C.. 
Kirk  Douglas,  Mitzi  Gaynor, 

Gig  Young.  Thelma  Ritter 

©Charade  © MyC. . 

Cary  Grant,  Audrey  Hepburn 

©The  Thrill  of  It  All C.. 

Doris  Day,  James  Garner, 

Arlene  Francis,  Edw.  Andrews 

©The  Castilian  (129)  Ad.. 262 

Cesar  Romero,  Frankie  Avalon, 
Broderick  Crawford,  Alida  Valli 

Wall  of  Noise  (.  .)  Ac.  .267 

Suzanne  Pleshette.  Ty  Hardin 

©Rampage  Ad.. 

Robert  Mitchum,  Elsa  Martinelli, 
Jack  Hawkins,  Sabu 

America  America  D.. 

. Stathis  Diallelis,  Elena  Karam  .. 

ASTOR 

Night  of  Evil  (88) D.. Aug  62 

Lisa  Gaye,  William  Campbell 
The  Bloody  Brood  (69) . . D . .Sep  62 
Peter  Falk,  Barbara  Lord 
The  Quare  Fellow  (85)  D. Feb  63 
Patrick  McGoohan,  Sylvia  Syms 
During  One  Night  (84) . . D . . 

Don  Borisenko,  Susan  Hampshire 
Five  Minutes  to  Live  (SO)  Cr.. 

Johnny  Cash,  Donald  Woods 

The  Trial  (118)  D..  Feb  63 

Anthony  Perkins,  Romy  Schneider, 
Orson  Welles,  Elsa  Martinelli 

ATLANTIC  PICTURES 

Cry  Double  Cross  (65)  . . D . . Jun  62 
Hardy  Kruger,  Martin  Held 
©Flame  in  the  Streets 

(93)  © D.. Sep  62 

John  Mills,  Sylvia  Syms 
West  End  Jungle  (60) .. Doc. . Feb  63 
London's  prostitution  problem 

AUDUBON  FILMS 

I Spit  on  Your  Grave 

(100)  D.. Sep  62 

Chiistian  Marquand 
BRIGADIER  FILM  ASSOCIATES 

The  Tell-Tale  Heart  (78)  Ho.  .Sep  62 

Lawrence  Payne,  Adrienne  Corri 
Smashing  of  the 

Reich  (84)  Doc  . Oct  62 

Kamikaze!  (89)  Doc  . Oct  62 

The  Night  They  Killed  Rasputin 

(87)  D..  Oct  62 

Edmund  Ptirdom,  Gianna  Canale 

CARI  RELEASING 
The  Scarface  Mob  (106)  . D . . Aug  62 
Robert  Stack,  Keenan  Wynn 
COLORAMA 
©The  Trojan  Horse 

(105)  © D . . Jul  62 

Steve  Reeves,  John  Drew  Barrymore 

©The  Mongols  (112)  © Jul  62 

Jack  Palance,  Anita  Ekberg 
©Joseph  and  His  Brethren 

(103)  BiD . . Dec  62 

Geoffrey  Horne,  Belinda  Lee 
CROWN-INTERNATIONAL 
©Dangerous  Charter 

(76)  ® D.. Sep  62 

Chris  Warfield,  Sally  Fraser 

Stakeout  (81)  D . . Oct  62 

Bing  Russell,  Bill  Hale 
Varan  the  Unbelievable 

(70)  D..  Oct  62 

Myron  Healy,  Tsuruko  Kobayashi 
©First  Spaceship  on  Venus 

(81)  © D . Oct  62 

Yoko  Tani,  Oldrick  Lukes 

Terrified  (81)  Ac..  May  63 

Rod  Lauren,  Tracy  Olsen 
DAVIS-ROYAL 

©Nude  Odyssey  (97)  © Ad  ..  Oct  62 
Enrico  Maria  Salerno 
The  Reluctant  Saint  (105)..  CD  . 
Maximilian  Schell,  Ricardo  Montalban 

ELLIS 

Two  Before  Zero  (78)  ..Doc..  Oct  62 
Lovers  on  a Tight  Rope 
(83)  D..  Dec  62 


MISCELLANEOUS 

Annie  Girurdot,  Francois  Perier 

Maxime  (93)  CD..  Nov  6? 

Charles  Boyer,  Michele  Morgan 

EMERSON  FILM  ENTERPRISES 

The  Creation  of  the 

Humanoids  (75)  . . . . Ho.  Oct  62 

Don  Megowan,  Erica  Elliot 

FAIRWAY  INT'L 

©Eegah  (90)  Ad..  May  62 

Arch  Hall  jr.,  Marilyn  Manning 

Fallguy  (64)  D..  May  62 

Ed  Dugan 

Wild  Guitar  (87)  M..  Nov  62 

Arch  Hall  jr.,  Nancy  Czar 

FILMGROUP 

©Mermaids  of  Tiburon 

(75)  © Ad.  .Dec  62 

Diane  Webber,  George  Rowe 

GOVERNOR 

Carry  On,  Teacher  (86) . .C.  .Jul  62 
Kenneth  Connor,  Leslie  Phillips, 
Joan  Sims,  Hattie  Jacques 
A Kind  of  Loving  (112) . . D . . Oct  62 
Alan  Bates,  June  Ritchie 
HERTS-LION  INT'L 
A Matter  of  WHO  (90)  CD.. Aug  62 
Terry-Thomas,  Sonja  Ziemann 
Carnival  of  Souls  (91) . . D . .Sep  62 
Candace  Hilligoss,  Frances  Feist 
The  Devil’s  Messenger 

(72)  F.. Sep  62 

Lon  Chaney,  Karen  Kadler 
©Daughter  of  the  Sun  God 

(75)  Ad..  Oct  62 

Lisa  Montell,  Bill  Holmes 
Escape  to  Berlin  (80) ....  D . . Oct  62 
Christian  Doermer,  Suzanne  Korda 

©Roommates  (91)  C . Oct  62 

James  R.  Justice,  L.  Phillips 
JANUS 

Crooks  Anonymous  (87) . . C . . Feb  63 
Leslie  Phillips,  Stanley  Baxter 
JOSEPH  BRENNER  ASSOCIATES 

Karate  (80)  Ad.. 

Joel  Holt,  Frank  Blaine 
The  Seducers  (88)  . . . .D  ..  Dec  62 

Nuella  Dierking,  Mark  Saegers 
LOPERT  FILMS 
The  Horror  Chamber  of  Dr. 

Faustus  (95)  Ho  . Jul  62 

Pierre  Brasseur,  Alida  Valli 
The  Manster — Half  Man,  Half 

Monster  (72)  Ho.  .Jul  62 

Peter  Dyneley,  Jane  Hylton 
©Stowaway  in  the  Sky 

(82)  Ad  .Jul  62 

Pascal  Lamorisse,  Andre  Gille 

Phaedra  (115)  D..  Nov  62 

Melina  Mercouri,  Anthor.y  Perkins 
MACO  FILM  CORP. 

©Lafayette  (110) 

© 70  HiD  . .May  63 

(Eng-dubbed)  . Jack  Hawkins, 

Orson  Welles,  Lilo  Pulver, 

Edmund  Purdom 
MEDALLION 

©Son  of  Samson  (90)  ©..Aug  62 
Mark  Forest,  Chelo  Alonso 
©Cleopatra’s  Daughter 

(93)  © Ad.  . Feb  63 

Debra  Paget,  E.  Manni,  Iiobt.  Alda 


Bomb  for  a Dictator  (73)  Ac..  Feb  63 
Pierre  Fresnay,  Michel  Auclair 
MPA  FEATURE  FILMS 
Bourbon  St.  Shadows 

(70)  D..  Sep  62 

Richard  Derr,  Mark  Daniels 
Four  for  the  Morgue  (84) . .Ac.  . 

Stacy  Harris,  Louis  Sirgo 
PARADE  RELEASING  ORG. 

©Make  Way  for  Lila 

(90)  D.. Jun  62 

Erika  Remberg  (Eng-dubbed) 
©East  of  Kilimanjaro  (75) 

Vistaraina  Ad  . Jul  62 

Marshall  Thompson,  Gaby  Andre 
©Mill  of  the  Stone  Women 

( . . ) Ho.  . Mar  63 

(Eng-dubbed)  Scilla  Gabel, 

Pierre  Brice 

PARALLEL  FILM  DISTRIBUTORS 

Shootout  at  Big  Sag 

(64)  W.  . Jun  62 

Walter  Brennan,  Luana  Patten 

TIMES  FILM 

©Mondo  Cane  (102) ..  Doc.  .Feb  63 
"World-wide  film  portrayal  of 
real  life” 

Eva  (..)  D..  Mar  63 

Jeanne  Moreau,  Stanley  Baker 
Defant  Daughters  (92) . . D . . Apr  63 
Barbara  Rutting,  Fred  Tanner 
©Pagan  Hellcat  (62)  ...D.  Apr  63 
Maeva  (a  Victoria  film) 

Violent  Midnight  (90) ..  My.  . May  63 
Lee  Philips,  Shepard  Strudwick 
TOPAZ  FILMS 
©Playgirl  After  Dark 

(92)  M.  Jul  62 

Jayne  Mansfield,  Leo  Genn 
TRANS-LUX 

Secrets  of  the  Nazi  Criminals 

(84)  Doc.  . Oct  62 

Horror  Hotel  (76)  . . . . Ho.  . Oct  62 
Dennis  Lotis,  Christopher  Lee 
ULTRA  PICTURES  CORP. 

©Rice  Girl  (90)  © D..  Feb  63 

Elsa  Martinelli  (Eng-dubbed) 

Fatal  Desire  (80)  D . . Feb  63 

Anthony  Quinn,  May  Britt, 

Kerima.  Ettore  Manni  (Eng-dubbed) 
©2  Nights  With  Cleopatra 

(..)  ©.  Apr  63 

(Eng-dubbed)  Sophia  Loren, 

Alberto  Sordi,  Ettore  Manni 
UNION  FILM  DISTRIBUTORS 
A Coming-Out  Party  (98)  C..Aug  62 
James  Robertson  Justice,  Leslie 
Phillips 

Two  and  Two  Make  Six  (89).. C.  . 
George  Chakiris,  Janette  Scott 

UNITED  PRODUCERS  (UPRO) 

Hot  Money  Girl  (81)  ...  D.  .Oct  62 
Eddie  Constantine,  Dawn  Addams 
WOOLNER  BROS. 

©Hercules  and  the  Captive 
Women  (93)  © . . . . Ad  . . Apr  63 
Reg  Park,  Fay  Spain 
ZENITH  INT'L 

No  Exit  (85)  D . Dec  62 

Viveca  Linclfors,  Rita  Gam. 

Morgan  Sterne,  Ben  Piazza 


FOREIGN  LANGUAGE 


ARGENTINA 

Summerskin  (96)  8-  6-62 

(Angel) . .Alfredo  Alcon 

FRANCE 

Candide  (90)  2-18-63 

(Union)  . . Jean  Pierre  Cassel,  Pierre 
Brasseur,  Dahlia  Lavi,  Nadia  Gray 
Cleo  From  5 to  7 (90)  ..10-20-62 
(Zenith)  Corinne  Marchand 
Crime  Does  Not  Pay  (159)  11-26-62 
(Embassy)  . .Michele  Morgan,  C. 
Marquand,  Danielle  Darrieux 
Girl  With  the  Golden  Eyes, 

The  (90)  9-  3-62 

(Kingsley) — Marie  Laforet 

Lola  (90)  12-  3-62 

(F-A-W)  Anouk  Aimee,  Marc 
Michel 

Love  at  Twenty  (113)  4-  8-63 

(Embassy)  Jean-Pierre  Leaud, 
Eleonora  Rossi  Drago,  Christian 
Doermer 

©Lovers  of  Teruel  (90)  . . 3-11-63 
(Cont’l)  . .Ludmilla  Tcherina 
Magnificent  Tramp,  The 

(76)  7-16-62 

(Cameo) . .Jean  Cabin,  Darry  Cowl 
Paris  Belongs  to  Us  (120)  1-14-63 
(Merlyn) . . B.  Schneider,  F.  Prevost 
Passion  of  Slow  Fire  (91) ..  11-26-62 
(Trans-Lux) . .Jean  DeSailly 
Shoot  the  Piano  Player  (92)  9-  3-62 
(Astor)  . .Charles  Aznavour 

7 Capital  Sins  (113) 2-18-63 

(Embassy)  . .Jean-Pierre  Aumont, 
Dany  Saval,  Eddie  Constantine 
Sundays  and  Cybele  (110)  . . 2-11-63 
(Davis-Royal)  Hardy  Kruger, 
Patricia  Gozzi,  Nicole  Courcel 
Sweet  Ecstasy  (75)  ©....  8-13-62 
(Audubon)  . .Elke  Sommer 
Tales  of  Paris  (85) 10-15-62 


(Times).. F.  Arnoul,  C.  Marquand 

GERMANY 

Beg  nning  Was  Sin.  The  (88)  9-  3-62 
(Globe)  .. Ruth  Niehaus,  Viktor 
Staal 

GREECE 

Alice  in  the  Navy  (90)  ...  4-  1-63 
(GMP)  Aliki  Vouyouklaki 

Antigone  (88)  10-15-62 

(Ell's)  ..  Irene  Papas 

Electra  (110)  1-14-63 

(Lopert)  . . Irene  Papas 

INDIA 

Devi  (The  Goddess)  (95)  11-12-62 
(Harrison)  . ,C.  Biswas,  S.  Chatterjee 

ITALY 

Arturo's  Island  (90) 1-21-63 

(MGM)..Reg  Kerman,  Key 
Meersman 

Divorce — Italian  Style 

(105)  10-  1-62 

(Embassy) . .Marcello  Mastroianni 

Eclipse  (123)  2-11-63 

(Times) . .Alain  Delon,  Monica  Vitti 
Everybody  Go  Home  (115) ..  12-10-62 
(Davis-Royal)  ..  Alberto  Sordi 
Four  Days  of  Naples, 

The  (124)  3-25-63 

(MGM)-.Jean  Sorel,  Lea  Massari, 
Georges  Wilson,  Regina  Bianchi 
II  Grido  (The  Outcry) 

(115)  11-12-62 

(Astor)  ..  Steve  Cochran,  Valli, 

B.  Blair 

Lady  Doctor,  The  (103) ...  .10-  1-62 
(Governor)  Toto,  Abbe  Lane 

La  Viaccia  (103) 10-22-62 

(Embassy)  . .Jean-Paul  Belmondo, 
Claudia  Cardinale 

Love  and  Larceny  (94) ....  3-11-63 
(Major)  . .Vittorio  Gassman,  Anna 
Maria  Ferrero,  Peppino  de  Filippo 


Psycosissimo  (88)  10-29-62 

(Ellis) . .I'go  Toznazzi 
The  Four  Days  of 

Naples  (124)  3-25-63 

(MGM) . .Jean  Sorel,  Lea  Massari 

JAPAN 

Ead  Sleep  Well,  The 

(135)  2-25-63 

(Toho)  . .Toshiro  Mifune 
Happiness  of  Us  Alone 

(133)  9-  3-62 

(Toho)  . . Keiju  Kebayashi, 

Hideko  Takamine 

Is'and,  The  (96)  © 9-24-62 

(Zenith)  Nobuko  Otowa 
Yoj  mbo  (110)  10-29-62 

(Seneca) . .Toshiro  Mifune 

MEXICO 

Important  Man,  The  (99)  © 8-  6-62 
(Lopert)  . .Toshiro  Mifune 

NORWAY 

Young  Sinners  (86)  8-  6-62 

(Brenner) . .Liv  Ullman 

POLAND 

Joan  of  the  Angels?  (101) . . 6-18-62 
(Telepix) . ,L.  Winnicka,  M.  Voit 

Partings  (101)  12-  3-62 

(Telepix)  . .Maria  Wachowiak 

RUSSIA 

Apartment  in  Moscow  (70)  11-12-62 
(Artkino)  . .E.  Burenkov 
©Flight  to  the  Stars  (46) . . 8-  6-62 
(Artkino)  . .Documentary 
©Violin  and  Roller  (55)  . . 9-24-62 
(Artkino) . .Igor  Fomcbenko 
SPAIN 

Viridiana  (90)  4-16-62 

(Kingsley) . .Francisco  Rabal,  Silvia 
Pinal,  Fernando  Rey 

SWEDEN 

Devil’s  Wanton,  The  (72) . . 8-  6-62 
(Embassy)  . .Birger  Malmsten 
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Short  subjects,  listed  by  company,  in  or- 
der ot  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


O.Z OCQ 


BUENA  VISTA 
(All  in  color) 
FEATURETTE  SPECIALS 
118  Horse  With  the  Flying 

Tail  (48)  Jan  62 

LIVE  ACTION  SPECIALS 


(Three-reel) 

131  Water  Birds  (31),  reissue  Sep  62 
REISSUE  CARTOONS 
(7  mins.) 

17104  Early  to  Bed  Apr  62 

17105  Canine  Caddy  May  62 

17106  Springtime  for  Pluto  Jun  62 

17107  Dog  Watch  Jul  62 

1710S  The  Art  of  Skiing  . . . Aug  62 

17109  How  to  Play  Baseball  Sep  62 

17110  Mickey's  Delayed  Date  Oct  62 

17111  Chicken  Little  Nov  62 

17112  Two  Chips  and  a Miss  Dec  62 
SINGLE  REEL  CARTOONS 

125  Aquamania  (9)  Jan  62 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 
(Reissues) 

7421  Spies  and  Guys  (.l&/2)  Sep  62 
7431  Strop,  Look  and  Listen 


(15>/2)  Oct  62 

7422  General  Nuisance  (IS)  Nov  62 

7432  Tall,  Dark  and  Gruesome 

(16)  Nov  62 

7423  Hook  a Crook  (16)  Dec  62 

7433  Training  for  Trouble 

(19/2)  62 

7434  He  Popped  His 

Pistol  (16)  Jan  63 

7424  So’s  Your  Antenna 

(17)  Feb  63 

7435  Wife  Decoy  (17)  Mar  63 


CANDID  MICROPHONE 
(Reissues) 

7551  No.  1,  Series  4 (10)  Sep  62 

7552  No.  2.  Series  4 (11)  . .Nov  62 

7553  No.  3.  Series  4 (10)  . Jan  63 

7554  No.  4.  Series  4 (S'/2)  Mar  63 

COLOR  SPECIALS 

6450  Ball  Play  (9)  Jul  62 

COLOR  FAVORITES 
(Technicolor  Reissues) 

7601  Gerald  McBoing  Boing 

on  Planet  Moo  (7)  Sep  62 

7602  Happy  Tots  (7)  Sep  62 

7603  Willie  the  Kid  (7)  Oct  62 

7604  Little  Rover  (9)  Nov  62 

7605  Christopher  Crumpet  (7)  Nov  62 

7606  A Boy  and  His  Dog  (7)  Dec  62 

7607  Rooty  Toot  Toot  (8) . . . Jan  63 

7608  Snowtime  (7)  Jan  63 

7609  The  Emperor’s  New 

Clothes  (8'/2)  Feb  63 

7610  Little  Boy  With  a 

Big  Horn  (7)  Mar  63 

7611  The  Foxy  Pup  (6'/2) . . Mar  63 

LOOPY  de  LOOP 
(Color  Cartoons) 

7701  Slippery  Slippers  (7)  . .Sep  62 

7702  Chicken  Fracas-See  (7) . .Oct  62 

7703  Rancid  Ranson  (7) . . . . Nov  62 

7704  Bunnies  Abundant  (7)  Dec  62 

7705  Just  a Wolf  at  Heart 

(7)  Feb  63 

7706  Chicken-Hearted 

Wolf  (7)  Mar  63 

MR.  MAGOO  REISSUES 
(Technicolor) 

7751  Magoo’s  Cruise  (6) . . . Sep  62 

7752  Magoo's  Problem  Child 

(6)  (©  and  standard) ....  Oct  62 

7753  Love  Comes  to  Magoo 

(6)  Nov  62 

7754  Meet  Mother  Magoo 

(&/2)  (©  and  standard) ..  Dec  62 

7755  Gumshoe  Magoo  (6) . . . Feb  63 

7756  Magoo  Goes  Overboard 

(6)  (©  and  standard)  . Mar  63 
SPECIAL  COLOR  FEATURETTES 

6444  Pleasure  Highway 

(19'/2)  Apr  62 

6445  Wonders  of  Dallas  (17)  Jul  62 

7441  Wonderful  Switzerland 

(15)  Sep  62 

7442  Wonders  of  Arkansas 

(19)  Nov  62 

7443  Eventful  Britain  (17)..  Jan  63 

7444  Wonderful  Africa  (18)  Mar  63 

SERIALS 

(15  Chapter-Reissues) 


6160  Monster  and  the 

Ape  May  62 

7120  The  Batman  Oct  62 

STOOGE  COMEDIES 
(Reissues) 

6408  Sappy  Bull  Fighter 

(15*/2)  Jul  62 

7401  Husbands  Beware  (16).. Sep  62 

7402  Creeps  (16)  ...  Oct  62 

7403  Flagpole  Jitters  (16)  ..Nov  62 

7404  For  Crimin'  Out 

Loud  (16)  Jan  63 

7405  Rumpus  in  the  Harem 

(16)  Feb  63 


CROWN  INTERNATIONAL 

COLOR  SUBJECTS 

The  Trumpet  (23)  Mar  62 

The  Magic  Tide  (32)  Jul  62 

The  Plucky  Plumber  (18)  ■ . . Oct  62 


M-G-M 

TOM  AND  JERRY  CARTOONS 
All  1.75-1  Ratio 
(Color — All  New) 

C6431  Dickie  Moe  (7)  

C6432  Cartoon  Kit  ( . . ) 

C6433  Tall  in  the  Trap  (..) 

C6434  Sorry  Safari  (7)  

C6435  Buddies  Thicker  Than 

Water  ( . . ) 

C6436  Carmen  Get  It  (..) 

GOLD  MEDAL  REPRINTS 
(Tom  and  Jerrys) 

W6461  Puss  Gets  the  Boot  (9)  . . . . 

W6462  Fraidy  Cat  (8)  

W6463  Dog  Trouble  (8)  

W6464  Bowling  Alley  Cat  (8) 
W6465  Fine  Feathered  Friend  (8).. 

W6466  Sufferin’  Cat  (8) 

W6467  The  Lonesome  Mouse  (8)  . . . 
W6468  Mouse  Comes  to  Dinner  (8)  . . 

W6469  Baby  Puss  (8)  

W6470  Zoot  Cat  (7)  

W6471  Million  Dollar  Cat  (7) 

W6472  Puttin’  on  the  Dog  (7) . . . 


PARAMOUNT 

COMIC  KINGS 

C22-1  Et  Tu  Otto  (7)  Sep  62 

C22-2  A Tree  Is  a Tree 

Is  a Tree  (7)  Sep  62 

C22-3  The  Method  and 

Maw  (9)  Oct  62 

C22-4  Take  Me  to  Your 

Gen’rul  (7)  Oct  62 

C22-5  Keeping  Up  With 

Krazy  (7)  Oct  62 

C22-6  Mouse  Blanche  (7)....  Nov  62 

MODERN  MADCAPS 
(Technicolor) 

M22-1  Penny  Pals  (6)  Oct  62 

M22-2  Robot  Ringer  (6)  Nov  62 

M22-3  One  of  the  Family 

(6)  Dec  62 

M22-4  Ringading  Kid  (6)  . .Jan  63 

M22-5  Drum  Up  a Tenant 

(6)  Feb  63 

M22-6  One  Weak  Vacation 

(7)  Mar  63 

NOVELTOONS 

(Technicolor) 

P22-1  Anatole  (9)  Sep  62 

P22-2  Yule  Laff  (6)  Oct  62 

P22-3  It's  for  the  Birdies 

(6)  Nov  62 

P22-4  Fiddlin’  Around  (6) . . Dec  62 

P22-5  Ollie  the  Owl  (6)  . . Jan  63 

P22-6  Good  Snooze  Tonight 

(6)  Feb  63 

P22-7  A Sight  for  Squaw 

Eyes  (7)  Mar  63 


POPEYE  CHAMPIONS 
E22-1  Shuteye  Popeye  (6) . .Sep  62 
E22-2  Child  Sockology  (6).. Sep  62 
E22-3  Ancient  Fistory  (7)..  Sep  62 
E22-4  Big  Bad  Sinbad  (10).. Sep  62 
E22-5  Popeye’s  Mirthday  (6)  . Sep  62 
E22-6  Baby  Wants  a 


Battle  (6)  Sep  62 


LESTER  A.  SCHOENFELD 

FEATURETTES 

©Mikahli  (33)  Nov  62 

©Angel  Bay  (30)  Jan  63 

©This  Is  Hong  Kong  (30)  . Feb  63 

Jessy  (30)  Mar  63 

TWO-REELERS 
(All  in  color) 

Pearlers  of  the  Coral 

Sea  (16!/2)  Oct  62 

Heart  of  the  West  (15)  Oct  62 

Another  Sunny  Day  (21i/2) . . Nov  62 

Newspaper  Run  (1 9/2) Nov  62 

Design  in  the  Sky  (15)  . . . . Oct  62 
Wings  to  the  Future  (15)..  Nov  62 
Australian  Landscape 

Painters  (12)  Jan  63 

Saddlemaker  (16)  Feb  63 

Captain  H (20)  Feb  63 

People  of  the  Rock  (14) . . . . Mar  63 
ONE-REELERS 

Blue  Tunes  (10)  Oct  62 

Ray  Ellington  & Quartet  (10)  Nov  62 

©Roman  Way  (10)  Nov  62 

©Morocco's  Saharan 

Regions  (12'/2)  Jan  63 

Making  Music  (10)  Jan  63 

©Inside  the  Tiger  (9) Feb  63 

©Ravenna  (lZl/2) Mar  63 


20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 


7203  Primitive  Fighters  (8)..  Mar  62 

7204  Holiday  in  Ireland  (9)  Apr  62 

7205  Champion  Angler  (9)  May  62 

7206  Quebec  Sports  Pageant 

(9)  Jun  62 

7207  City  of  the  World  (10)  Jul  62 
7209  Story  Book  Wedding  of 

Princess  Sophia  and  Prince 
Juan  Carlos  (10)  Aug  62 


7210  Killers  and  Clowns  (9)  Sep  62 

7211  Vikings’  Playground  (9)  Oct  62 
7208  Spirit  of  the  Dance  (9)  Nov  62 

7212  Lady  of  the  Rapids  (9)  Dec  62 

TERRYTOON  2-D's 
All  Ratios — Color 
5221  Klondike  Strike 
Ou!  (7)  Jan  62 


Prod 

No. 

Rel. 

Date 

5222  Where  There’s  Smoke 

(7)  

Feb  62 

5223  He-Man  Seaman  (6). 

Mar  62 

5224  Nobody's  Ghoul  (7)  . . . 

Apr  62 

5225  Riverboat  Mission  (7).. 

May  62 

5226  Rebel  Trouble  (7)  . . . 

Jun  62 

5227  Taming  the  Cat  (7)  . . . 

Jul  62 

5228  Runaway  Mouse  (7)  . . . 

Aug  62 

5229  Big  Chief  No  Treaty 

(10)  

Sep  62 

5230  First  Flight  Up  (6). 

Oct  62 

5233  Bargain  Daze  (7)  . . . 

Dec  62 

5234  A Fight  to  the 

Finish  (7)  

Dec  62 

TERRYTOON  CINEMASCOPES 

5203  Peanut  Battle  (7) . . . 

Apr  62 

5204  Loyal  Royalty  (6) . . . 

May  62 

5205  Send  Your  Elephant  to 

Camp  (6)  

Jul  62 

5206  Honorable  Paint  in 

Neck  (7)  

.Sep  62 

5207  Fleet's  Out  (6)  

Oct  62 

5208  Home  Life  (7)  

Nov  62 

UNIVERSAL 

ONE-REEL  COLOR  SPECIALS 

4371  Steel  Bands — Tropical 

Music  (©  Jan  63 

4372  A Picture  for  Jean  ....  Feb  63 

4373  A Bridge  Named 

Emma  © Mar  63 

4374  End  of  the  Plains Apr  63 

4375  Island  Spectacular May  63 

4376  South  of  the  Amazon  . Jun  63 

4377  Land  of  the  Extremes  . .Jul  63 

4378  Land  of  Homer  Aug  63 

TWO-REEL  COLOR  SPECIALS 

4301  Land  of  the  Long  White 

Cloud  © (16)  Jan  63 

4302  Air  Force  on 

Canvas  (.  . ) Apr  63 

WALTER  LANTZ  CARTUNES 
(Technicolor — Can  be  projected  in 


the  anamorphic  process,  2.35-1) 
(All  run  between  6 and  7 min.) 

4220  Phoney  Express  May  62 

4221  Careless  Caretaker  ....  May  62 

4222  Mother's  Little  Helper  June  62 

4223  Tragic  Magic  Jul  62 

4224  Hyde  and  Sneak  Jul  62 

4225  Voo-Doo  Boo-Boo Aug  62 

4226  Crowin'  Pains  Sep  62 

4227  Punchy  Pooch  Sep  62 

4228  Little  Woody  Riding 

Hood  Oct  62 

4229  Corny  Concerto Oct  62 

4311  Fish  and  Chips  Jan  63 

4312  Greedy  Gabby 

Gator  (WW)  Jan  63 

4313  Coming  Out  Party.  . . . Feb  63 

4314  Case  of  the  Cold 

Storage  Yegg  Mar  63 

4315  Robin  Hoody  Woody 

(WW)  Mar  63 


4316  Charlie’s  Mother-in-Law  Apr  63 
WALTER  LANTZ  REISSUES 
(Color  Cartunes.  .Can  be  projected 
in  the  anamorphic  process,  2.35-1) 


4331  Woody  Meets  Davy 

Crewcut  Jan  63 

4332  Box  Car  Bandit  Feb  63 

4333  The  Unbearable 

Salesman  Mar  63 

4334  International  Wood- 
pecker   Apr  63 

4335  To  Catch  a Woodpecker  Mar  63 

4336  Round  Trip  to  Mars  . .Jun  63 

4337  Dopy  Dick,  the  Pink 

Whale  Jul  63 

SPECIAL 

4304  Football  Highlights 
1962  (7)  Jan  63 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 nvn.) 

9311  Homeless  Hare  Jun  62 

9312  Bird  in  a Guilty  Cage  ..Jul  62 

9313  Fool  Coverage  Aug  62 

1306  Dog  Pounded  Jan  63 

1307  Cat-Tails  for  Two  ....Feb  63 

1308  Easy  Peckin’s Mar  63 

1309  No  Barking  Apr  63 

1310  Upswept  Hare  May  63 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

1722  Devil  Feud  Cake  Feb  63 

1723  The  Million-Hare Apr  63 

MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

9712  Slick  Chick  Jul  62 

9713  Louvre  Come  Back 

to  Me  Aug  62 

1706  I Was  a Teenage  Thumb  Jan  63 

1707  Fast  Buck  Duck Mar  63 

1708  Mexican  Cat  Dance. ...  Apr  63 

1709  Woolen  Under  Where  . . May  63 


WORLD-WIDE  ADVENTURE 


SPECIALS 
(Color  Reissues) 

(Two-Reel) 

1002  Thar  She  Blows  Mar  63 

(One-Reel) 

1502  Sea  Sports  of  Tahiti  . .Jan  63 

1503  (NEW).  Moroccan 

Rivieras  Mar  63 

1504  When  Fi<h  Finlit  May  63 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  <g)  CinemoScope;  ® VistoVision;  © Technirama;  © Other  anamorphic  processes.  For  story  synopsis  on  ecch  picture,  see  reverse  side. 


The  Yellow  Canary 

20th-Fox  (315)  93  Minutes  Rel.  May  ’63 

l 

Robert  L.  Lippert  has  long  been  turning  out  modest-  \ 

budget  programmers  which  fit  neatly  into  the  supporting  

slot  on  dual  bills,  but  his  latest  has  the  star  value  and 
better  story  content  to  top  the  bill  or  play  alone  in  many 
situations.  While  Pat  Boone  might  destroy  his  movie 
image  as  a “nice  guy,”  he  gives  an  adult,  convincing  por- 
trayal of  a hard-drinking,  cigar-smoking,  conceited  tough 
guy  which  will  win  him  new  fans  and  intrigue  his  teenage 
following.  Playing  a popular  singer,  Pat  also  warbles 
several  tunes  in  his  sure-fire  fashion.  The  interest-hold- 
ing screenplay  by  Rod  Serling,  based  on  Whit  Master- 
j son’s  novel,  “Evil  Come,  Evil  Go,”  has  mystery  and  sus- 

pense, and  director  Buzz  Kulik  builds  interest  steadily 
towards  the  violent  climax  in  which  the  identity  of  the 
ruthless  kidnapper  of  Boone’s  infant  son  is  revealed.  In 
addition  to  Boone’s  name  draw,  the  supporting  cast  is 
above-average,  including  Barbara  Eden,  who  gives  her 
best  screen  performance  to  date  in  the  role  of  the  singer’s 
long-suffering  wife;  Steve  Forrest,  as  a handsome  body- 
guard, and  Jack  Klugman,  recently  in  “Days  of  Wine  and 
Roses,”  who  plays  the  police  lieutenant  called  in  on  the 
kidnapping.  Produced  by  Maury  Dexter  for  Cooga  Mooga. 

Pat  Boone,  Barbara  Eden,  Steve  Forrest,  Jack  Klugman, 

Jeff  York,  Steve  Harris,  Vici  Raaf,  Jesse  White. 

Drums  of  Africa  ^ Adve;ture  5T 

_ MGM  (327)  92  Minutes  Rel.  May  ’63 

Sal®  Producers  A1  Zimbalist  and  Philip  N.  Krasne  have  fol- 
cen*  lowed  the  tried-and-true  formula  for  African  jungle  ad- 
ventures to  come  up  with  a moderately  exciting  and  en- 
tertaining film  which  should  satisfy  general  audiences. 
With  Frankie  Avalon,  singing  idol  of  the  teenagers,  as  the 
sole  marquee  name,  this  is  best  suited  to  the  neighbor- 
hood spots,  where  it  could  top  a dual  bill.  The  screenplay 
by  Robin  Estridge,  from  his  own  story  with  Arthur  Hoerl, 
is  designed  to  take  advantage  of  some  excellent  stock 
footage  of  elephants,  giraffes  and  wild  birds,  which  has 
been  neatly  integrated  into  the  turn-of-the  century  tale 
of  primitive  Africa  while  early  railroads  were  being 
planned.  Avalon,  playing  a young  man  on  his  first  safari 
who  has  a penchant  for  tumbling  into  leopard  traps  and 
getting  into  trouble,  gives  an  engaging  portrayal  and,  at 
one  point,  warbles  “The  River  Love”  effectively.  The 
romantic  interest  is  neatly  handled  by  Mariette  Hartley, 
an  attractive  newcomer  with  a refreshing  Deborah  Kerr 
quality,  who  plays  a mission  worker,  and  Lloyd  Bochner, 
as  a railroad  engineer.  However,  the  only  other  familiar 
player  is  character  actor  Torin  Thatcher.  Metrocolor 
enhances  the  special  visual  effects  by  Robert  R.  Hoag. 
Frankie  Avalon,  Mariette  Hartley,  Lloyd  Bochner,  Torin 
Thatcher,  Michael  Pate,  Hari  Rhodes,  Ron  Whelan. 

D7„_J_  '7_._  Ratio:  Shock  Drama 

Block  LOO  2.35-1  ® © 

Allied  Artists  (6303)  88  Minutes  Rel.  May  ’63 

Chillingly  produced  by  Herman  Cohen  in  Eastman 
Color  and  Panavision  from  his  own  screenplay  and  en- 
riched by  the  trouping  of  Michael  Gough  and  Jeanne 
| Cooper,  and  by  the  film  debut  of  “teen  idol”  Rod  Lauren, 

“Black  Zoo”  nevertheless  owes  most  of  its  horror-shock 
punch  to  a tiger,  three  lions,  a black  panther,  a cougar 
and  two  cheetahs.  To  see  these  natural  enemies  sitting 
on  large  sofas  in  their  master’s  den  while  he  plays  the 
organ,  is  an  awesome  experience,  as  is  the  grouping  of 
humans  and  beasts  at  the  tiger’s  funeral.  Their  sudden  iei 
change  from  docility  to  savagery  at  their  master’s  com-  >w),| 
mand  adds  to  the  suspense.  Sharp  editing  walks  the  1 

tightrope  between  excitement  and  violence,  with  a mini- 
mum of  gore.  Young  Lauren,  a popular  singer,  enjoys 
the  tour  de  force  role  of  a mute,  who  utters  not  a sound. 
Another  young  player,  Marianna  Hill,  is  a standout  as  a 
sympathetic  art  student.  The  discriminating  will  squirm 
at  the  false  note  introduced  by  the  obviously  fake  gorilla 
which  is  dragged  in  for  plot  purposes,  but  this  is  a minor 
flaw.  Robert  Gordon’s  direction  is  well-paced  and  in 
“Black  Zoo”  AA  has  an  action-packed  thriller  which  win 
have  wide  appeal. 

Michael  Gough,  Jeanne  Cooper,  Rod  Lauren,  Virginia 
Grey,  Jerome  Cowan,  Marianna  Hill,  Elisha  Cook. 

The  Sadist  Si 

Fairway  Int’l  94  Minutes  Rel.  June  1,  ’63 

The  cold-blooded  murder  of  five  innocent  people,  and 
the  death  of  two  psycho  killers  will  give  action  fans 
spine-tingling  thrills  and  suspense  in  this  low-budget 
re-creation  of  the  front-page  story  of  the  sadistic  ex- 
ploits of  an  escaping  youngster-killer,  who  catches  three 
teachers  in  a deserted  desert  auto  junkyard.  This  has 
exploitation  value,  or  can  head  a low-budget  double  bill, 
where  the  fans  like  shockers  or  westerns  with  plenty  of 
blood  and  thunder.  Ably  directed  by  James  Landis,  who  is 
also  credited  with  the  writing.  L.  Steven  Snyder  pro- 
J00.  v duced,  and  Nicholas  Merriwether  was  executive  producer. 
Hote'  Insanity,  stark  and  at  times  childlike,  appears  on  the 
face  of  snarling,  sniveling  Arch  Hall  jr.,  who  gives  a fine 
performance  in  this  role.  Marilyn  Maiming,  his  childlike 
partner,  joins  him  in  chortling  with  glee  as  their  victims 
are  subjected  to  mental  tortures  before  being  shot  in  the 
head.  Stark  reality  to  the  scenes  is  added  by  low-key, 
black-and-white  photography  by  William  Zsigmond,  who 
catches  Hall’s  gyrations  as  he  kills  two  policemen,  two 
teachers  and  is  finally  caught  in  a rattlesnake  lair.  Helen 
Hovey  stays  away  from  stereotypes  and  plays  her  role 
very  well,  with  Don  Russell  doing  a creditable  job. 

Arch  Hall  jr.,  Helen  Hovey,  Richard  Alden, 
Marilyn  Manning  and  Don  Russell. 

Hercules  and  the  Captive  Women  Fan®sy  D^ama 

Woolner  Bros.  (SR)  93  Minutes  Rel.  Apr.  ’63 

This  Italian-French  coproduction  of  some  of  the  old 
| Greek  myths  about  the  famous  strong-man  hero,  Hercu- 

les, has  taken  liberties  with  the  generally  known  legends 
to  make  an  exciting  adventure  drama,  with  a liberal 
addition  of  fantasy.  Reg  Park  is  such  a brawny  Hercules 
his  feats  of  strength  seem  almost  believable,  even  when 
he  pulls  down  pillars  supporting  an  underground  tunnel, 
with  Samsonian  vigor.  Fay  Spain  as  Antinea  is  a Theda 
Bara  type  of  siren-queen  who  would  sacrifice  her  own 
daughter  to  save  the  traditional  Atlantis  over  which 
Antinea  rules.  The  title  is  misleading  for  the  daughter 
seems  to  be  the  only  captive  woman,  imprisoned  in  a 
rock  by  the  god  Proteus,  and  whom  Hercules  rescues. 

The  Androcles  in  the  picture  is  not  the  Roman  slave  saved 
by  a grateful  lion,  but  a Greek  king  of  Thebes.  As  an 
action  film  this  is  helped  by  color  and  costumes,  a dwarf 
adds  humor  and  the  dubbing  is  excellent.  The  volcanic 
destruction  of  Atlantis  is  impressive  realism.  Achille 
Piazzi  produced,  with  Vittorio  Cottafavi  directing.  • 

Reg  Park,  Fay  Spain,  Ettore  Manni,  Luciano  Marin, 

Laura  Altian,  Mario  Valdermarin,  Mimmo  Palmara. 

European  Nights  S;  N,flhtcl%Doc’y 

Burstyn  Releasing  Rel.  April  ’63 

Another  tour  of  Europe’s  night  spots  but  one  of  the 
best,  as  regards  famous  and  talented  performers,  excellent 
Eastman  Color,  daring  shots  of  belly-dancers  and  strip- 
pers and  amusing  narration  by  TV’s  Henry  Morgan,  this 
documentary  will  have  a strong  pull  in  key  city  houses, 
but  for  adult  audiences  only.  A few  of  the  European  stars 
shown  doing  their  nightclub  specialties  include  Carmen 
Sevilla,  Spain’s  dazzling  actress-dancer  who  was  featured 
in  “King  of  Kings”;  Domenico  Modugno,  whose  “Volare” 
became  a worldwide  song  sensation;  the  handsome  magi- 
cian Channing  Pollock,  The  Platters,  top  American  re- 
cording group,  and  Coccinelle,  Paris’  fabulous  female  im- 
personator, each  of  whom  makes  a striking  impression  to 
whet  the  appetites  of  those  who  enjoy  night  life  at  its 
finest.  Of  particular  interest  to  teenagers  is  Colin  Hicks, 
a British  version  of  Elvis  Presley,  who  has  London’s 
younger  set  screaming  with  ecstasy.  However,  the  strip- 
pers at  Paris’  Crazy  Horse  Saloon  display  their  bra-less 
charms  in  a manner  ill-suited  to  the  kiddies,  although 
their  performing  is  never  actually  vulgar.  Produced  in 
~ — ‘ Paris,  London,  Rome,  Milan,  Naples,  Madrid  and  Vienna 
M by  Fabio  Jegher  and  well  directed  and  integrated  by 
Alessandro  Blasetti,  the  picture  won  an  award  at  the 
Venice  Film  Festival.  It  rates  extra  selling  for  sophisti- 
cated patrons. 

The  reviews  on  these  poges  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploitips;  Adlines  for  Newspaper  and  Programs 


THE  STORY:  "Drums  of  Africa”  (MGM) 

Lloyd  Bochner,  young  engineer,  is  sent  into  equatorial 
Africa  to  plan  a new  railway  route.  When  he  arrives  at 
Edwardstown,  accompanied  by  Frankie  Avalon,  nephew  ^ebe, 
of  the  railroad  owner,  he  learns  that  Torin  Thatcher,  Jamin 
whom  he  had  expected  to  lead  the  safari,  is  against  the  •a'’ 
railroad  and  warns  Bochner  about  slave-traders  who  are 
in  the  area.  Despite  this,  Bochner  starts  on  his  trek 
after  rescuing  Mariette  Hartley,  attractive  mission 
worker,  from  pursuing  natives.  Bochner  and  Avalon 
encounter  various  dangers,  including  a raging  jungle  fire, 
and  when  Mariette  and  Thatcher  come  to  their  rescue, 
a romance  blossoms  between  the  girl  and  the  engineer. 

Later,  Mariette  and  Avalon  are  captured  by  the  slavers 
and  hidden  in  a cavern.  Bochner  learns  their  where- 
abouts, dynamites  the  cave  and  continues  his  safari  with 
Mariette  by  his  side. 

EXPLOITIPS: 

Since  Frankie  Avalon  is  the  only  marquee  name,  take 
advantage  of  his  popularity  with  the  teenagers  by  mak- 
ing tieups  with  record  shops  for  window  displays  of  his 
record  albums.  Jungle  drums  and  other  African  para- 
phernalia in  the  lobby  will  attract  attention. 

CATCHLINES: 

A Journey  Into  Primitive  Africa  With  Dangers  Lurking 
at  Every  Step  . . . The  Savage  Drums  Beat  Out  Their 
Warning  to  the  White  Hunters. 

THE  STORY:  “The  Yellow  Canary”  (20th-Fox) 

Pat  Boone,  singing  idol  who  is  becoming  estranged 
from  his  wife,  Barbara  Eden,  and  is  irritated  with  his 
(7)  loyal  friends,  returns  from  a late  personal  appearance  to 
f (7) . find  his  infant  son  kidnapped  and  the  nurse  murdered. 
(7)  The  ransom  note  gives  a code  word,  “Canary,”  which  Pat 
refuses  to  give  to  the  police,  although  Lt.  Jack  Klug- 
man  warns  him  to  cooperate.  When  a huge  ransom  is 
ordered,  Pat  turns  detective  and,  during  his  search  for 
clues  as  to  the  identity  of  the  kidnapper,  he  and  Barbara 
are  reunited  in  their  common  grief.  Pat’s  valet  and  boy- 
hood pal,  Steve  Harris,  is  suspected  until  he,  too,  is  found 
murdered.  With  the  aid  of  Klugman,  Pat  and  his  wife 
are  able  to  rescue  their  baby,  which  had  been  held  at  a 
lonely  inn  by  Steve  Forrest,  Pat’s  bodyguard.  In  a gun 
battle,  Pat  shoots  Forrest  and  is  reunited  with  his  wife 
and  child. 

EXPLOITIPS: 

Pat  Boone  is  the  big  selling  point,  because  of  his  many 
record  albums  and  most  recent  screen  appearances  in 
musicals  such  as  “State  Fair.”  However,  stress  that  Pat 
is  now  seen  for  the  first  time  in  a straight  dramatic  role 
in  which  he  drinks,  smokes  cigars  and  uses  a gun.  Steve 
Forrest  and  Barbara  Eden  are  other  selling  names. 
CATCHLINES: 

Did  You  Ever  See  a Canary  With  a Gun?  . . . Pat  Boone 
in  His  First  Straight  Dramatic,  Hard-Hitting  Role  . . . 
It’s  Hot  As  a Pistol  and  Twice  As  Deadly. 

THE  STORY:  “The  Sadist”  (Fairway-  Int’l) 

Helen  Hovey,  Richard  Alden  and  Don  Russell,  three 
teachers  going  to  a baseball  game,  seek  parts  in  an  off- 
road, strangely  deserted,  auto  junkyard.  They  are 
cornered  by  a young  sadistic  killer,  Arch  Hall  jr.,  who 
first  mentally  tortures  Don  Russell,  then  shoots  him. 
Recognizing  little  chance  for  escape,  Alden  tries  to  kill 
Hall,  but  cnly  blinds  him  with  gasoline.  Madly  snarling, 
and  screaming,  Hall  shoots  his  companion  Marilyn 
Manning,  by  error,  and  finally  Alden.  Chasing  Helen 
Hovey,  he  falls  into  an  abandoned  well  filled  with  rattle- 
snakes. He  tries  to  climb  up  the  sides  of  the  walls,  but 
slips  into  the  middle  of  the  snakes  who  kill  him.  Miss 
Hovey  almost  is  driven  insane  by  the  experience  as  she 
escapes  to  safety.  *,seed.‘ 

EXPLOITIPS: 

The  most  effective  visual  exploitation  will  be  lobby 
displays  of  stills  showing  Hall  in  his  snarling  moods.  A 
blowup  of  various  newspaper  headlines  of  psycho-killers 
and  escaped  murderers  is  an  added  filler.  A radio  panel 
on  reasons  for  thrill-killers’  motivations  would  help. 

CATCHLINES:: 

A Sadist-Killer  Who  Laughs  As  He  Murders  . . . No 
Mercy  Shown  by  This  Psycho-Killer  and  His  Girl  Friend. 

THE  STORY:  “Black  Zoo”  (AA) 

While  police  puzzle  at  two  deaths  by  wild  animal 
maulings  in  Los  Angeles,  cultured  Michael  Gough 
graciously  conducts  sightseers  through  his  private  zoo, 
displaying  gentle  but  absolute  control  over  the  big  “cats.” 
Resenting  Gough’s  harsh  treatment  of  his  mute  young 
helper,  Rod  Lauren,  and  becoming  suspicious  of  her  hus- 
band’s activities,  Jeanne  Cooper  decides  to  leave  Gough 
and  resume  her  circus  career.  Gough  sends  his  gorilla  to 
kill  Miss  Cooper’s  agent,  then  turns  in  frenzy  on  his 
wife.  Lauren  suddenly  remembers  a terrible  scene  from 
his  babyhood,  of  his  father  ordering  a lioness  to  kill  his 
mother — the  shock  of  which  had  left  him  voiceless — and 
— realizes  that  Gough  is  that  man.  As  the  two  men  struggle 

in  the  rain,  the  caged  animals  look  on  helplessly,  as  the 

dying  Gough  calls  on  his  beloved  beasts  to  save  him. 

EXPLOITIPS: 

Acquaint  your  local  editor  with  Allied  Artists’  material 
on  animal  trainer  Ralph  Heifer  and  his  new  methods  of 
controlling  animals  without  using  whips  or  guns.  This 
may  gain  you  a feature  story.  Offer  passes  for  the  longest 
lists  of  “big  cat”  species  submitted  by  schoolchildren. 

CATCHLINES: 

See  Wild  Beasts  Behave  Like  Household  Pets  One 
Minute  . . . Then  Kill  the  Next!  What  Was  the  Secret  of 
His  Power  Over  Savage  Beasts  . . . And  Over  the  Voice- 
less Boy  Who  Helped  Him? 

THE  STORY:  “European  Nights”  (Burstyn) 

As  Henry  Morgan  narrates  and  comments,  the  spectator 
is  taken  on  a tour  of  Europe’s  most  famous  night  spots, 
starting  with  belly-dancing  in  Le  Carrousel  de  Paris, 
then  the  girls  of  the  Charley  Ballet  at  La  Nouvelle  Eve 
and  the  strippers  at  the  Crazy  Horse  Saloon,  the  Archie 
Savage  dancers  at  Place  Pigalle  and  others.  Crossing  the 
channel  to  London,  we  see  Channing  Pollock  and  Colin 
Hicks,  then  back  to  the  Continent  for  the  clowning 
Rastellis  in  Milan,  Domenico  Modugno  in  Naples  and  the 
American  singing  group,  The  Platters,  in  Rome.  In 
Vienna,  the  Ukrainian  Orlyk  Dance  Group  performs,  in 
Madrid,  Carmen  Sevilla,  the  film  star,  joins  in  some 
flamenco  dancing  and  other  famous  performers  do  their 
specialties. 

EXPLOITIPS: 

Play  up  the  nightlife  of  carbarets  around  the  world. 

For  male  patrons,  the  strippers  and  belly-dancers  will  be 
the  selling  point,  but  for  regular  adult  audiences,  the 
names  of  Carmen  Sevilla,  who  portrayed  Mary  Magda- 
lene in  “King  of  Kings,”  Domenico  Modugno,  whose 
“Volare”  was  an  overnight  song  hit,  The  Platters,  whose 
recordings  are  big  sellers,  and  Channing  Pollock,  the 
famed  magician,  will  have  marquee  value.  w_. 

CATCHLINES:  fast  i 

Join  the  At  r Dark-to-Dawn  Cabaret  Whirl  and  Thrill  '«if' 
to  Some  of  trie  World’s  Brightest  Entertainers  ...  A 
Dazzling  Screenful  of  Beauty,  Talent  and  Music  . . . Wild, 
Naughty  and  Hot  . . . From  Oo-La-La  to  Ole! 

THE  STORY: ‘Hercules  and  the  Captive  Women’  (Woolner) 

An  eclipse  of  the  sun  causes  soothsayers  to  predict  an 
invasion  of  the  Greek  city-states  by  a foreign  country. 
Androcles  of  Thebes  calls  together  the  other  heads  of 
state  and  proposes  they  seek  out  the  invader  first  but  is 
the  only  one  who  volunteers  to  go.  When  Hercules  pre- 
fers to  stay  home  with  his  wife  and  son,  Illus,  Androcles 
“shanghais”  him  aboard  the  ship,  with  the  help  of  Illus 
who  comes  along.  The  crew,  mostly  slaves,  revolt  and  try 
to  capture  the  ship,  but  Hercules  foils  them  and  leaves 
them  on  an  island.  Shipwrecked  later,  Hercules  saves 
the  Princess  Ismene  from  Proteus,  fighting  the  god  who 
takes  the  form  of  a dragon,  a lion,  a vulture,  etc.  He 
accompanies  Ismene  to  Atlantis  where  he  finds  Androcles 
drugged  and  later  is  joined  by  Illus  and  Thimoteus, 
dwarf  servant  of  Androcles.  After  many  perils  they  leave 
the  island  with  Ismene,  as  a volcanic  eruption  destroys 
it. 

EXPLOITIPS: 

Play  up  the  strong-man  angle  of  the  Hercules  legends 
and  a contest  in  weight  lifting  or  other  feats  of  strength 
can  add  interest  on  stage.  Or  promote  an  essay  contest 
in  high  schools  on  “What  Do  We  Know  About  Atlantis?” 

fkThu'.  CATCHLINES: 

'nee  Hercules  Meets  the  Supermen  of  Atlantis  and  Outwits 

Them  ...  A Queen  Who  Tried  to  Sacrifice  Her  Own 
Daughter  to  Save  Her  Country  . . . Could  She  Subdue 
This  Giant  of  a Man  With  Her  Sorcery? 
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RATES:  20£  per  word,  minimum  $2.00,  cash  with  copy.  Four  consecutive  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


CLdtRine  HOUSE 


HELP  WANTED 

SALESMAN  wanted  to  represent  firm 
selling  outdoor  advertising  in  conjunction 
with  theatre  display  frame  service.  Oppor- 
tunity to  build  for  future.  Exclusive  terri- 
tory available.  Contact  Romar-Vide  Co., 
Chetek,  Wisconsin. 


Young  Man  as  Manager.  Can  use  wife 

as  cashier  or  at  snack  bar.  Small  town. 
Also  want  PROJECTIONIST,  salary  $50.00 
per  week.  Five-day  week.  Contact  W.  R. 
PETTY,  CROSBYTON,  TEXAS.  Phone  4671. 


NOW!  Opportunity  for  aggressive,  con- 
scientious, experienced  manager.  Indoor 
and  outdoor  operation.  County  seat.  Send 
complete  resume,  references,  snapshot. 
Good  solid  position  for  right  person,  with 
ambitipn.  Armstrong  Theatre  Circuit,  Inc., 
P.O.  Box  337,  Bowling  Green,  Ohio.  Phone 
Bowling  Green  35-32881. 


WANTED:  Experienced  manager  for  A 
class  theatre  situated  in  town  of  45,000 
in  western  South  Dakota.  Give  complete 
details  concerning  salary  expected,  age, 
promotional  ability,  and  references.  Write 
Box  575,  Deadwood,  South  Dakota. 


Aggressive  young  man,  St.  Louis  area, 
interested  in  full-time  theatre  work.  Start 
as  assistant  in  new  deluxe  indoor.  Fast 
expanding  circuit  offers  advancement  op- 
portunities. Give  full  resume  first  letter. 
BOXOFFICE  9665. 


WHAT  DO  YOU 
WANT  - 

To  Sell,  Your  Theatre? 

To  Buy,  A Theatre? 

A Job?  A Position  Open? 

To  Buy  or  Sell,  Equipment? 
Miscellaneous  Articles? 

Whatever  you  want — it  will  pay  you 
to  advertise  your  needs  in 
THE  CLEARING  HOUSE 

HERE  IS  YOUR  HANDY 
"AD  ORDER"  BLANK 


BOXOFFICE 

825  Van  Brunt  Blvd. 

Kansas  City  24,  Ma. 

4 insertions  at  the  price  of  3 

(Send  Cash  With  Order) 

Kindly  insert  the  following  ad 

times  in  your  "CLEARING  HOUSE" 
Section,  running  through  ALL  nine  sec- 
tional editions  of  BOXOFFICE. 

Blind  Ads — 12c  extra  to  cover  cost 
of  postage. 


CLASSIFICATION  WANTED: 


GENERAL  EQUIPMENT— USED 

2 Chrysler  Airtemp  50-ton  air  condi- 
tioning compressors.  Model  ARC-15.  Com- 
plete 50  HP,  60  cycle  motors.  Allis  Chal- 
mers reduce  voltage  starters.  BOXOFFICE 
9653. 


For  Sale:  Projection-booth  equipment, 

complete;  400  soft  seats,  $2.00  each.  4- 
5 HP  motors  and  fans.  KLOCK  THEATRE, 
NEODESHA,  KANSAS. 


All  equipment  for  sale  $2,000.  Contact 
DIXIE  THEATRE,  BROCKSVILLE,  FLA. 


All  this  for  $25.00:  1 Simplex  head;  4 
sound  speaker  units,  2 RCA,  work  on  any 
amplifier;  1 film  splicer;  2 voltage  testers; 
6 reels;  1 screen  12  ft.,  9 in.xlO  ft.,  6 in.  in 
good  condition.  86  four-inch  plastic  letters. 
MRS.  BERTHA  NEAL,  405  S.  24th  ST.,  LEX- 
INGTON, MO.  Phone  ALpine  9-3455. 


EQUIPMENT  WANTED 

Wanted — 100  and  135  AMP.  rectifiers; 
100  to  135  AMP.  arc  lamps;  XL  projectors; 
late  model  seats  and  other  booth  equip- 
ment. Harry  Melcher  Enterprises,  3238 
West  Fond  Du  Lac  Ave.,  Milw.  10  Wiscon- 
sin. HI  2-5020. 


Wanted:  Used  theatre  booth  equipment. 
We  dismantle.  Leon  Jcrrodsky,  PARIS,  IL- 
LINOIS. 


Top  Dollarl  For  simplex,  RCA  sound- 
heads,  Magnarc  lamphouses!  What  have 
you?  STAR  CINEMA  SUPPLY,  621  WEST 
55th  STREET,  NEW  YORK  19. 


DRIVE-IN  THEATRE  EQUIPMENT 
FOR  SALE 


Drive-In  Theatre  Tickets!  100,000  1x2” 
special  printed  roll  tickets,  $40.75.  Send 
for  samples  of  our  special  printed  stub 
rod  tickets  for  drive-ins.  Safe,  distinctive, 
private,  easy  to  check.  Kansas  City  Ticket 
Co.,  Dept.  10,  109  W.  18th  St.  (Filmrow), 
Kansas  City  8,  Mo. 


CONCESSION  EQUIPMENT 


POPCORN,  SNOW  CONE,  COTTON 
CANDY,  Equipment  and  Supplies.  Com- 
plete 62-page  concession  supply  catalog 
free.  Write:  Wright  Popcorn  & Nut  Co., 
150  Potrero  Ave.,  San  Francisco  3,  Calif. 


POPCORN  MACHINES 


Brand  new  counter  model,  all  electric. 
Capacity,  hundred  portions  per  hour, 
$199.00.  Replacement  kettles  all  machines 
120  S.  Halsted,  Chicago  6,  111. 


SNO-CONE  MACHINES 


Rent  a Sno-Cone  and  slush  machine, 
$10.00  per  month.  Can  be  applied  to  pur- 
chase. SNO-MASTER  MFG.  CO.,  124  BX 
Hopkins  Place,  Baltimore  1,  Md. 


BUSINESS  STIMULATORS 


Bingo,  more  action  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 


Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions 1,  100-200  combinations.  Can  be 
used  for  KENO,  $4.50  per  M.  Premium 
Products,  339  West  44th  St.,  New  York 
36,  N.  Y. 


Burlesk  or  Exploitation  features  (35mm) 
available.  Mack  Enterprises,  Centralia, 
Illinois. 


For  "THE  BIRDS."  Whirlybird  tweeter. 
Sounds  so  real  even  birds  love  it!  Plug 
advance  playdate,  inexpensive.  Scare  'ems 
for  Horror-ramas.  Box  248,  Pulaski,  Wis- 
consin. 


THEATRES  FOR  SALE 

West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearney  Street,  San  Francisco  8,  California. 


For  Sale — 600-seat  indoor  theatre  in 
north  central  Minnesota.  County  seat, 
good  tourist  area.  Excellent  equipment  and 
beautiful  building.  Easy  terms.  Boxoffice 
9659. 


For  Sale:  650-seat  indoor  theatre.  Good 
condition.  Progressive  Alabama  city  — 
county  seat.  In  operation  now.  Doing  good 
business.  Available  immediately.  Boxoffice 
9660. 


Rietta  Drive-In  and  Dorothy  Theatres, 
Henrietta,  Texas.  Only  theatres  in  county. 
Both  equipped  with  the  best.  These  are 
nice — you  will  have  to  see  to  believe. 
Out  of  state  owner.  Both  $9,500.00.  One- 
third  down,  balance  to  suit.  Will  accept 
trade.  Need  to  quit.  Come  and  check  and 
see  a Bargain.  Claud  Thorp,  Box  80,  Ryan, 
Okla. 


500-seat  de  luxe  indoor  theatre.  Latest 
equipment.  2,000  population  city.  Ken  The- 
atre, Frankenmuth,  Michigan. 


Completely  furnished  600-car  modern  the- 
atre in  western  Kentucky.  Season  starting. 
Owner-operator.  No  opposition  in  30-mile 
area.  60,000  population.  First  $30,000  takes 
all.  CLARK  SMITH,  3425  AMHERST,  DAL- 
LAS, TEXAS. 


THEATRES  FOR  LEASE 


University  Theatre,  105th  & Euclid,  Cleve- 
land. Fully  equipped,  busy  thoroughfare. 
Contact  William  Berger,  816  Vine  Street, 
Cincinnati  2,  Ohio.  Phone  RA  1-0700. 


THEATRES  WANTED 


Wanted  to  Buy  or  Lease:  Indoor  the- 
atre in  metropolitan  areas,  population  at 
least  75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


Wanted  to  Buy  or  Lease:  Indoor  theatre 
in  Metropolitan  area.  Population  at  least 
200,000.  Contact  Harry  Wald,  506  St. 
Charles  St.,  St.  Louis,  Mo. 


Wanted  in  Florida,  indoor  theatre  for 
family  operation.  Will  lease  one  year  with 
option  to  buy.  Must  be  reasonable.  BOX- 
OFFICE  9661. 


SOUND-PROJECTION 
MAINTENANCE  MANUAL  & 
MONTHLY  SERVICE  BULLETINS 


SAVE  FROM  20  to  40  per  cent  in  pro- 
jection room  operation.  Theatre  owners, 
managers,  projectionists,  circuits,  send  TO- 
DAY for  Trout's  Loose-Leaf  Service  Man- 
ual and  Monthly  Service  Sheets.  Main- 
tenance data  on  projectors,  arc  lamps,  gen- 
erators, lenses,  screens;  service  data  on 
theatre  sound  systems,  amplifiers,  pre- 
amplifiers, speakers,  soundheads,  drives, 
etc.  New  transistor  sound  systems.  Data 
on  16,  35/70  equipment.  Course  on  sound 
servicing;  schematics  and  pictures.  The 
"Blue  Book"  of  the  industry.  Edited  by 
the  writer,  12  years  technical  editor  of 
Modern  Theatre.  Service  Manual  and 
Monthly  Sheets  only  $7.50;  cash  or  check. 
No  CODs.  WESLEY  TROUT,  Publisher, 
Box  575,  ENID,  OKLAHOMA. 


INTERMISSION  TAPES 


Drive-In's:  Increase  your  snack  bar  re- 
ceipts . . . Pre-show  and  intermission  tapes 
that  sparkle  . . . Guaranteed  to  sell  . . . 
Personalized  . . . Free  sample.  Commercial 
Sound  Service,  P.  O.  Box  199,  Cheyenne, 
Wyoming. 


MISCELLANEOUS 


FILMS  LIDE  INSERTS.  Whitley,  2123 
Stanley,  Fort  Worth  10,  Texas. 


Buy,  sell,  exchange  movie  stills,  books, 
magazines,  pressbooks,  posters,  advertis- 
ing material  from  1950  and  back.  MEMORY 
SHOP,  BOX  365,  COOPER  STATION, 
N.  Y.  C.,  GR  3-2404. 


THEATRE  SEATING 

We  specialize  in  rebuilding  opera  chairs. 
Our  40  years  experience  is  your  guar- 
antee. Factory  trained  men  do  the  job 
properly.  Write  for  our  low  prices.  We  go 
anywhere.  Chicago  Used  Chair  Mart,  829 
So.  State  St.,  Chicago  5,  Illinois.  Phone 
WEbster  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  8,  Michigan.  Tyler 
8-9481,  Texas  4-2738. 


Chairs  rebuilt  anywhere,  27  years  ex- 
pert workmanship,  sewed  covers.  Arthur 
Judge,  2100  E.  Newton  Avenue,  Milwau- 
kee, Wisconsin. 

Wanted:  Late  model  theatre  chairs  — 
must  have  self-ristng  cushions.  Write 
HAYES  SEATING  CO.,  INC.,  MONTOUR 
FALLS,  N.  Y. 

Specialists  in  rebuilding  chairs.  Best 
workmanship,  reasonable  prices.  Have 
men,  will  travel.  Neva  Burn  Products  Corp., 
262  South  Street,  N.Y.C. 


Theatre  Exhibitors.  Solve  your  seating 
problems  with  EASTERN  SEATING.  How 
about  Spring  Tonic  for  your  chairs?  They 
must  be  beaten  down  over  the  winter 
months.  We  have  on  hand  700  slide  backs 
and  1,000  Bodiform  chairs  very  reason- 
able. Let  us  know  your  need.  Nick  Diack, 
Eastern  Seating  Company,  138-13  Spring- 
field  Blvd.  Springfield  Gardens  13,  N.  Y. 
LA  8-3696. 


Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd.. 

Kansas  City  24.  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  ol  which  contain  The  MODERN 
THEATRE  Section). 

□ $3.00  FOR  1 YEAR 

□ $5.00  FOR  2 YEARS 

□ $7.00  FOR  3 YEARS 

□ Remittance  Enclosed 

□ Send  Invoice 
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NEW  FROM  ULTRA— These  5 great  stars 

and  4 rollicking  capers 


"the  Lustful 
\ Lieutenant 


DIRECTED  BY  STENO 
RELEASED  BY  ULTRA  PICTURES  CORP. 

1270  AVENUE  OF  THE  AMERICAS 
NEW  YORK  20,  N.Y.  • CIRCLE  7-3945 


aODOOPOOOODODDDO 


IN  THIS  ISSUE 


The  new  Martin  Cinerama  Theatre,  New  Orleans,  seats  913  persons  in  luxurious  chairs 
which  have  no  legs  but  are  mounted  directly  on  the  back  risers  of  the  "stepped"  floors 
in  both  orchestra  and  balcony.  The  auditorium  is  carpeted,  wall  to  wall.  No 
masking  is  used  on  the  105x38-foot  screen  which  rises  from  floor  to  ceiling. 


SHARP  NEGATIVES  RATE  SHARP  PRINTS!  That’s  the  only  way  to  get  and  hold  audience  attention— to 
do  full  justice  to  a script.  Answer:  Go  Eastman  all  the  way—  negative  and  print-stock.  And  give  the 
print-maker  time  to  do  his  job  right.  Also,  in  the  case  of  questions  — production,  processing,  projec- 
tion—always  get  in  touch  with  Eastman  Technical  Service. 


For  more  information,  write  or  phone:  Motion  Picture  Film  Department,  EASTMAN  KODAK  COMPANY, 
Rochester  4,  N.  Y.  Or— for  the  purchase  of  film:  W.  J.  German,  Inc.  Agents  for  the  sale  and  distribution 
of  Eastman  Professional  Film  for  Motion  Pictures  and  Television, 

Fort  Lee,  N.  J.,  Chicago,  III.,  Hollywood,  Calif. 


EASTMAN  FILM 


!1 
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ANOTHER  FORWARD  STEP 


RECENTLY,  Universal  Pictures  took 
what  we  termed  a giant  step  in  set- 
ting up  a program  that  would  build  up 
its  talent  roster.  Designed  to  increase  the 
output  of  product  by  providing  oppor- 
tunities for  new  people  to  enter  all  phases 
of  production,  the  program  called  for  de- 
veloping new  writers,  directors  and  pro- 
ducers, as  well  as  “new  faces”  among 
actors.  This  move  was  widely  hailed  as  a 
most  progressive  one,  for  all  in  this  in- 
dustry recognize  that  one  of  the  causes 
of  the  much-complained  about  product 
shortage  is  the  dearth  of  people  to  fit  into 
the  starring  roles  and  to  provide  all  the 
other  talents  required  in  the  making  of 
a motion  picture. 

One  of  the  basic  and  most  important 
elements — the  story — has  long  needed  at- 
tention. For  the  past  decade,  motion  pic- 
ture production  has  been  derelict  in  its 
duty  to  itself,  by  allowing  its  reservoir  of 
talent  in  virtually  every  phase  of  picture- 
making to  shrink  to  dangerously  low 
levels.  One  of  the  most  neglected  areas 
has  been  in  the  field  of  creative  writing 
which  in  the  hey-day  of  this  business, 
served  as  a great  source  of  original 

★ 

BUSINESS  IS 

When  a single  motion  picture  play- 
ing a single  theatre  rolls  up  an  all- 
time  grossing  record  and,  in  its  first 
week,  plays  to  an  attendance  of  approxi- 
mately one-quarter  million  people,  it  is 
something  in  which  the  entire  industry 
can  take  pride.  Moreover,  when  that  same 
picture  continues  to  maintain  an  equally 
high  pace  in  its  second  and  third  weeks 
and,  then,  through  its  fourth  week  hits 
a total  attendance  mark  of  approximately 
one  million,  that  should  set  on  their 
heels  all  those  prophets  of  doom  who  have 
been  saying  that  this  business  is  a 
“goner,”  “done-for,”  “kaput.” 

We  are  referring  to  the  engagement  of 
“Bye  Bye  Birdie”  at  Radio  City  Music 
Hall  in  New  York,  which  is  continuing  its 
phenomenal  performance  at  the  world’s 
biggest  theatre.  Out-scoring  all  other  top 
hits  in  the  Music  Hall’s  30-year  existence, 
this  record  warrants  labeling  the  Colum- 
bia picture  a “blockbuster.”  Which  it  is, 
in  point  of  boxoffice  performance,  though 
it  was  not  so  designed  in  its  making.  It 
is  a highly  entertaining  picture — and  a 
musical,  if  you  please,  which  is  another 
thing  that  the  doom-proclaimers  have 
been  counting  “out.” 

The  public  wants  entertainment — good 


screen  material,  a need  for  which  is 
openly  acknowledged.  A limit  was  placed 
on  good  story  properties  by  too  much  re- 
liance on  best-selling  books  and  stage 
plays  as  principal  sources,  with  the 
creative  writing  field  being  allowed  to  be- 
come fallow. 

Now,  MCA,  Inc.,  parent  company  of 
Universal,  Revue  TV  Productions  and 
Decca  Records,  has  taken  the  step  for- 
ward that  will  aid  substantially  in  culti- 
vating that  field. 

As  reported  elsewhere  in  this  issue, 
Jules  E.  Stein,  chairman  of  the  board  of 
MCA,  has  announced  the  establishment 
of  fellowships  in  creative  writing  in  15 
leading  universities,  with  negotiations 
under  way  to  make  similar  provisions  in 
11  other  leading  colleges.  By  thus  giving 
encouragement  to  the  development  of 
new  writers,  a reservoir  of  creative  talent 
in  this  field  will  be  created  for  motion 
pictures,  the  legitimate  stage  and  tele- 
vision to  draw  on.  This  carries  forward 
Universal’s  own  program  and  holds 
promise  of  substantially  benefiting  the 
industry,  both  directly  and  indirectly,  as 
well  as  aiding  the  other  performing  arts. 

★ 

G-R-E-A-T! 

entertainment — and  it  will  buy  it  when 
the  ingredients  are  there  and  when  it 
is  properly  sold  to  them.  That  is  further 
proved  by  several  other  current  hits,  each 
of  a different  type.  There  is  Columbia’s 
“Lawrence  of  Arabia,”  which  is  a road- 
show production;  and  Universal’s  “The 
Birds”  and  “To  Kill  a Mockingbird,”  and 
MGM’s  “How  the  West  Was  Won,”  an- 
other roadshow,  to  name  just  a handful 
in  the  top-hit  category. 

All  of  these  pictures  were  given  strong- 
preselling  campaigns,  which  were  fol- 
lowed up  with  intense  point-of-sale  mer- 
chandising. Others  scheduled  for  release 
within  the  next  few  months  are  ear- 
marked for  the  same  good  treatment. 
They  offer  the  trade  and  the  public  a 
great  variety  as  to  story  type,  running 
the  gamut  from  comedy  to  historic  epic. 
And  each  provides  its  own  special  ingredi- 
ents for  bringing  showmanship  strongly 
into  play. 

Yes,  business  is  great!  And  it’s  a great 
business! 


Allied  President  Urges 
Promotion  of  Image ' 


MINNEAPOLIS — Promotion  of  a favor- 
able image  for  the  motion  picture  industry, 
clearance  of  films  on  television  and  closed 
circuit  programming  in  theatres  were 
among  the  major  topics  discussed  at  the 
annual  convention  of  North  Central  Al- 
lied Independent  Theatre  Owners  here 
Monday,  April  29,  at  the  Pick-Nicollet  Ho- 
tel. 

Jack  Armstrong,  president  of  National 
Allied,  urged  exhibitors  to  cooperate  with 
competition  in  creating  a favorable  image 
for  the  industry.  “The  more  people  that 
come  to  theatres  the  greater  the  harvest 
for  each  individual  exhibitor,”  he  said.  He 
asked  that  the  following  questions  be  con- 
sidered: "Who  is  running  your  theatre?” 
“Do  you  know  what  you’re  selling?”  “Can 
you  cooperate  with  your  competitor?”  “Do 
you  know  what’s  going  on  in  your  busi- 
ness?” He  advised:  “Work  with  your  neigh- 
bor, work  with  your  competitor,  work  with 
your  organization.” 

BOOSTS  CLOSED  CIRCUIT  TV 

Martin  Lebedoff,  president  of  North 
Central  Allied,  offered  closed  circuit  TV  for 
theatres  as  a possible  solution  for  the  busi- 
ness problems  of  independent  theatre  op- 
erators. Lebedoff  said  he  felt  that  closed 
circuit  TV  could  be  a great  thing  for  the- 
atremen  and  urged  that  exhibitors  look 
into  its  advantages  as  one  means  of  sur- 
vival. He  asserted  that  the  showing  of  new 
films  on  TV  is  exhibition’s  major  problem, 
adding  that  the  small-town  and  neigh- 
borhood theatres  “have  moved  into  the 
living  rooms.” 

Milton  London,  National  Allied  executive 
director,  stated  that  “clearance  on  TV  is 
the  most  important  problem  we  have  to 
lick.”  He  credited  American  International 
Pictures  as  the  first  company  to  “stick  its 
neck  out”  to  grant  clearances  for  motion 
picture  release  to  TV.  He  pointed  out  that 
the  portable  closed  circuit  equipment  now 
available  offers  many  opportunities,  but 
the  equipment  without  the  programming 
is  valueless. 

Jack  Snyder  of  Williston,  N.D.,  asked 
that  theatre  organizations  unite  in  boycot- 
ting, one  at  a time,  companies  that  sell  re- 
cent product  to  TV.  He  emphasized  that 
the  problem  affects  both  the  small  and  the 
large  exhibitor. 

FOR  GOVERNMENT  SUBSIDY 

Armstrong,  in  answer  to  Snyder,  stated 
that  “We  could  not  advocate  a complete 
boycott  at  this  time.  I believe  that  we  do 
recognize  the  problem  today  and  are  ear- 
nestly trying  to  find  a way  to  solve  it.” 

A suggestion  was  offered  by  another  ex- 
hibitor that  since  it  was  governmental  pres- 
sure under  the  antitrust  laws  that  forced 
distributors  to  sell  to  TV,  perhaps  exhibi- 
tors should  seek  government  subsidy.  The 
farm  situation  in  reverse  is  the  way  he 
viewed  the  problem. 

Snyder  proposed  that  perhaps  next  fall 
after  the  drive-ins  close,  Allied  could  spon- 
sor a workshop  where  exhibitors  could  com- 
pare notes  and  exchange  promotional  ideas 
that  have  worked. 

The  organization’s  fringe  benefits  were 
discussed  by  London  at  the  morning  ses- 


'Sutherland  Show'  to  Be 
Denver  Pay  TV  Opener 

New  York — The  first  pay  TV  of- 
fering for  Denver  subscribers  to  Mac- 
fadden  Teleglobe  will  be  the  United 
States  premiere  of  “The  Joan  Suther- 
land Show.”  Programming  for  the  new 
pay  television  outlet  will  begin  in  July, 
according  to  Gerald  A.  Bartell,  president 
of  Teleglobe. 

Bartell  said  that  the  Sutherland 
show,  which  originally  was  produced 
and  taped  in  England,  would  mark  the 
first  “of  a long  procession  of  concerts 
performed  by  world  renowned  artists.” 
He  said  that  more  than  650  charter 
subscribers  had  signed  for  the  Mac- 
fadden  Teleglobe  system  in  Denver, 
adding  that  an  extensive  advertising 
campaign  in  all  media  was  scheduled. 

Miss  Sutherland,  a leading  per- 
former of  the  Metropolitan  Opera  Co., 
is  an  Australian  coloratura  soprano. 
She  first  won  critical  acclaim  in  1959 
after  performing  “Lucia  di  Lammer- 
moor”  at  the  Covent  Gardens  in  Lon- 
don. 

Macfadden  Teleglobe  is  a subsidiary 
of  the  Macfadden-Bartell  Corp. 


sion.  He  said  Allied  members  are  foolish 
not  to  take  full  advantage  of  the  life  in- 
surance program,  the  approaching  the- 
atre insurance  and  exhibitors’  medical  in- 
surance program  and  discounts  available 
through  the  group. 

The  organization’s  board  of  directors  was 
empowered  to  elect  officers  for  the  coming 
year  at  a meeting  here  May  23.  Elected 
to  the  board  were: 

Ben  Berger,  Paul  Manns,  S.  E.  Heller,  Jack  Wright, 
all  of  Minneapolis;  Martin  Lebedoff,  St.  Paul;  Lowell 
Smoots,  Little  Falls;  Ray  Vonderhaar,  Alexandria;  Ward 
Nichols,  Wahpeton,  N.D.;  Al  Bergmann,  Ashland,  Wis.; 
John  Brandenhoff,  Fairmont;  Don  Buckley,  Redwood 
Falls,  Edward  Fredine,  Cloquet;  Al  Fritz,  Watertown, 
S.D.;  John  Glezer,  Tracy;  Sid  Heath,  Wells;  Guy  Hower, 
Worthington;  Mickey  Justad,  Austin;  Jake  Musich, 
West  Duluth;  E.  O.  Olson,  Northfield;  Ernest  Peaslee, 
Stillwater;  James  Randgaard,  Staples;  John  Rohr,  Pine 
River;  John  Snyder,  Williston,  N.  D.;  Stan  McCullough, 
Hibbing;  Howard  Gould,  Glencoe;  Bert  Parsons,  St. 
Cloud;  Howard  Engler,  Hopkins. 

MGM's  Taylor-Burton  Film 
Booked  by  Music  Hall 

NEW  YORK  — Elizabeth  Taylor  and 
Richard  Burton  will  be  playing  in  competi- 
tion with  themselves  in  two  films — but  not 
until  September — when  “The  V.I.P.’s,”  the 
MGM  picture  filmed  in  England,  opens  at 
Radio  City  Music  Hall  as  the  theatre’s  first 
fall  booking.  Russell  V.  Downing,  president 
of  the  Music  Hall,  made  the  deal  with  Morris 
Lekfo,  vice-president  and  general  sales  man- 
ager of  MGM. 

The  20th  Century-Fox  Taylor-Burton 
picture,  “Cleopatra,”  starts  a two-a-day  en- 
gagement at  the  Rivoli  Theatre  June  12, 
three  months  ahead  of  the  “The  V.LP.’s.” 
Louis  Jourdan,  Elsa  Martinelli,  Orson  Welles, 
Rod  Taylor  and  Margaret  Rutherford  are 
some  of  the  other  stars  in  the  MGM  film, 
which  was  produced  by  Anatole  de  Grunwald. 


6 Major  COMPO  Items 
On  May  15  Agenda 

NEW  YORK — The  executive  committee 
of  the  Council  of  Motion  Picture  Organiza- 
tions will  be  presented  with  six  principal 
items  for  discussion  on  May  15  when  the 
group  is  scheduled  to  hold  its  mid-year 
meeting  in  the  St.  Moritz  Hotel  here. 

LaMar  Sarra,  cochairman  of  the  admi- 
sion  tax  committee,  will  make  a report  on 
the  progress  made  in  working  for  repeal  of 
the  federal  tax.  This  committee  is  com- 
posed of  C.  Elmer  Nolte  jr.,  cochairman 
representing  Allied  States  Ass’n;  Edward 
Cooper,  of  the  Motion  Picture  Ass’n  office 
in  Washington;  Martin  Newman,  repre- 
senting the  Metropolitan  Motion  Picture 
Theatres  Ass’n;  William  Namenson,  TOA; 
Richard  Walsh,  IATSE;  Charles  E.  Mc- 
Carthy, executive  vice-president  of 
COMPO,  and  Sarra,  representing  TOA. 

Manning  “Tim”  Clagett  is  slated  to  give 
a report  on  the  present  status  of  censor- 
ship legislation  in  the  various  states  and 
McCarthy  will  report  on  the  proposal  that 
the  Audience  Awards  be  revived. 

A COMPO  committee  will  give  a report 
on  its  assignment  to  look  into  the  feasi- 
bility of  a campaign  aimed  at  arousing 
the  public  to  a greater  awareness  of  the 
Bill  of  Rights  and  the  dangers  that  beset  it. 
The  COMPO  governing  committee  will  tell 
what  has  been  done  to  explore  means  of 
obtaining  the  production  of  more  product. 

The  COMPO  executive  committee  will 
be  asked  to  vote  on  the  application  of  In- 
dependent Film  Importers  & Distributors 
of  America  for  admission  to  COMPO. 


VI#s  Humanitarian  Award 
To  Dr.  D.  A.  Cooley 

NEW  YORK — This  year’s  recipient  of 
Variety  International’s  Humanitarian 


Award  will  be  Dr. 
Denton  A.  Cooley 
eminent  American 
heart  specialist.  A 
native  of  Houston, 
Doctor  Cooley  will  re- 
ceive the  award  in  his 
home  town  at  the 
windup  banquet  of  the 
Variety  Clubs’  con- 
vention which  will  be 
held  in  Houston  May 
15-17. 


Dr.  Denton  Cooley  A special  committee 
not  associated  with 
Variety  selects  the  award  recipients  each 
year.  The  citations  are  made  to  outstand- 
ing individuals  for  their  accomplishments 
in  the  field  of  doing  the  most  good  for  the 
greatest  number  of  persons. 


In  his  career,  Doctor  Cooley  has  de- 
veloped a revolutionary  method  of  open 
heart  surgery,  using  refined  sugar  and  dis- 
tilled water,  instead  of  fresh  blood  in  heart- 
lung  machines,  disposable  equipment  and 
maintaining  normal  body  temperature. 

In  announcing  the  award  winner.  Rotus 
Harvey,  international  chief  barker,  said 
that  Doctor  Cooley  had  performed  many 
heart  operations.  Patients  and  surgeons 
visit  his  operating  rooms  from  all  parts  of 
the  world  and  he  has  been  accorded  many 
honors  for  his  activities  in  this  field. 
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T OA  Offers  Hints  Against 
Censorship  Legislation 


Paramount  Optimistic 
Despite  1962  Loss 

NEW  YORK — Despite  a net  loss  in  1962, 
the  first  time  in  25  years,  Paramount 
is  optimistic  over  the  future.  The  loss  will 
have  no  effect  on  the  present  dividend  rate, 
Barney  Balaban,  president,  stated  in  his 
annual  report  to  stockholders. 

Balaban  referred  to  the  loss  as  a reflec- 
tion of  the  “volatile,  ever-changing  nature 
of  our  business,  as  well  as  the  public’s  un- 
predictable tastes  in  its  entertainment 
preferences,”  adding  that  the  company, 
however,  did  not  feel  that  the  obstacle  was 
insurmountable. 

“We  believe,”  Balaban  said,  “that  our 
present  and  recent  experiences  will  help  to 
bring  us  closer  to  knowing  the  kind  of 
entertainment  the  moviegoing  public  wants 
to  see.  Certainly  an  industry  such  as  ours, 
which  still  grosses  close  to  $3,000,000,000 
annually  from  the  worldwide  boxoffice,  has 
a strong  foundation  from  which  to  move 
forward  in  the  years  ahead.” 

Pointing  to  the  decline  of  more  than  $9,- 
000,000  in  gross  revenue  last  year  as  com- 
pared with  the  previous  year’s  gross  income, 
Balaban  said  that,  since  the  total  costs  and 
expenses  remained  at  about  the  same  level, 
the  decline  in  gross  income  carried  directly 
into  the  loss. 

Paramount’s  income  from  television 
sales  has  been  considerable,  the  report 
showed.  From  the  1958  deal  under  which 
Paramount  sold  its  pre-1948  features  to 
MCA,  the  company  has  received  $42,000,- 
000,  well  above  the  original  guarantee. 

As  for  pay  television,  Balaban  said  prog- 
ress had  been  made  by  its  Telemeter  sub- 
sidiary and  that  experiences  with  the  To- 
ronto experiment  had  been  informative.  A 
stumbling  block  to  expansion  of  the  sys- 
tem in  the  United  States  has  been  the 
matter  of  obtaining  cable  service  from  the 
telephone  companies  at  a satisfactory  rate. 
A decision  by  the  Arkansas  Supreme  Court 
is  expected  to  have  a bearing  toward  a so- 
lution to  that  problem,  Balaban  said. 


MPAA  Boards  Commend 
Eric  Johnston  for  Work 

LOS  ANGELES — Eric  Johnston,  at  a 
meeting  with  the  joint  Hollywood  and  New 
York  boards  of  the  Motion  Picture  Ass’n 
of  America,  was  unanimously  acclaimed 
for  his  “tireless  efforts  on  behalf  of  the 
motion  picture  industry  in  the  eyes  of  the 
world.” 

The  session  was  devoted  to  a discussion 
of  a film  industry  public  relations  program 
and  general  comment  on  the  world  market. 
In  attendance  was  one  of  the  largest  groups 
of  representatives  on  hand  together  for  a 
meeting  of  both  boards. 

Attending  were  Robert  O’Brien,  Robert 
Weitman  and  Saul  Rittenberg  from  MGM; 
Spyros  Skouras  and  Frank  Ferguson,  20th- 
Fox;  Jack  L.  Warner  and  E.  L.  DePatie, 
Warner  Bros.;  Morris  Weiner,  Universal; 
Bonar  Dyer,  Disney;  Barney  Balaban,  Jack 
Karp,  Y.  Frank  Freeman,  Bernard  Donen- 
feld  and  Robert  Rubin,  Paramount;  Leo 
Jaffe,  Sol  Schwartz  and  Gordon  Stulberg, 
Columbia;  Steve  Broidy,  Allied  Artists,  and 
Robert  Blumofe,  UA.  Independent  pro- 
ducers William  Perlberg  and  Walter 
Mirisch  of  New  York  board  were  also  pres- 
ent. 


Supreme  Court  Calls  for 
Ohio  'Lovers'  Rehearing 

Washington — The  U.S.  Supreme  Court 
on  Monday  (April  29)  ordered  reargu- 
ment this  fall  of  the  Jacobellis  vs.  Ohio 
censorship  case  involving  conviction  of 
Nico  Jacobellis,  Cleveland  Heights  the- 
atre manager,  for  possession  and  exhibi- 
tion of  the  film,  “The  Lovers.” 

The  order  on  the  part  of  the  high 
court  was  viewed  as  extremely  unusual, 
in  view  of  the  fact  that  previous  argu- 
ments were  heard  March  26  and  it  was 
assumed  that  the  court  was  considering 
these  arguments  preparatory  to  render- 
ing a decision. 

The  court  gives  no  explanation  of 
orders  other  than  decisions  which  it 
renders.  Attorneys  for  the  parties  in- 
volved will  argue  their  cases  this  fall  just 
as  if  they  had  not  previously  done  so. 


Pepsi-Cola's  Earnings  Hit 
Record  in  First  Quarter 

WILMINGTON,  DEL.— Case  sales,  dollar 
sales  and  net  earnings  of  the  Pepsi -Cola 
Co.  for  the  first  quarter  of  1963  broke  all 
records  for  similar  periods  in  company  his- 
tory, stockholders  were  told  here  Wednes- 
day (1)  by  Herbert  L.  Barnet,  president. 

Net  income  after  all  provisions  for  taxes 
and  reserve  for  foreign  activities  amounted 
to  $2,874,000,  compared  with  $2,602,000  for 
the  same  period  last  year.  Earnings  per 
share  of  stock  outstanding  were  44  cents, 
compared  to  40  cents  in  1962. 


NEW  YORK  — A nationwide  salute  to 
Hollywood  will  be  launched  by  RKO  The- 
atres on  June  12  in  a campaign  which  will 
honor  Hollywood  producers,  stars,  direc- 
tors, writers  and  technicians.  The  public 
and  RKO  managers  will  participate. 

Harry  Mandel,  circuit  president,  said  the 
activities  would  include  on-stage  presenta- 
tions, national  and  local  contests,  away- 
from-theatre  events  and  participation  by 
RKO’s  Golden  Age  Clubs  and  junior  pa- 
trons. He  said  the  “Salute  to  Hollywood” 
drive  would  make  use  of  all  media  to  im- 
press the  public  with  the  “better-than-ever” 
product  from  Hollywood. 

In  announcing  the  drive,  Mandel  praised 
Hollywood’s  emphasis  on  acquiring  proper- 
ties such  as  books  and  plays  which  had 
contributed  to  the  broadening  of  the  mo- 
tion picture  medium’s  horizons.  He  cited 
“Bye  Bye  Birdie,”  “The  Ugly  American,” 
“Irma  La  Douce,”  “Come  Blow  Your  Horn,” 
“The  Longest  Day””  and  “PT  109,”  among 
others,  as  examples. 


NEW  YORK — In  a membership  service 
booklet  on  censorship,  Theatre  Owners  of 
America  offers  a variety  of  suggestions  as 
to  what  exhibitors  can  do  in  regard  to 
censorship  legislation. 

Exhibitors  are  urged  to  find  out  every- 
thing possible  about  a legislator  or  legis- 
lators sponsoring  a censorship  bill  and,  if 
he  has  merely  lent  his  name  for  a group, 
find  out  their  objectives. 

Armed  with  this  information,  it  is  sug- 
gested that  exhibitors  talk  with  the  spon- 
sor and  the  group  before  the  hearing  on 
the  bill  and  ask  them  why  they  feel  motion 
pictures  should  not  have  full  freedoms  en- 
joyed by  all  other  media  of  expression.  Ex- 
plain that  the  U.S.  Supreme  Court  granted 
that  freedom  to  films  in  the  early  1950s  and 
that  existing  obscenity  laws  are  sufficient 
to  outlaw  “bad”  pictures,  TOA  suggests. 

Asserting  that  most  clerics,  editors,  civic 
leaders  and  radio  and  television  stations 
are  against  censorship  of  any  kind,  it  is 
recommended  that  their  assistance  be 
sought.  It  is  urged  to  offer  those  behind 
the  bill  the  willingness  to  cooperate  with 
Parent-Teacher  groups,  service  clubs  and 
others  to  disseminate  information  on  pre- 
ferred audiences  for  various  pictures  based 
on  information  available  from  the  TOA 
home  office. 

It  is  proposed  that  exhibitor  groups  re- 
tain competent,  experienced  attorneys  to 
lobby  for  industry  interests  and  to  present 
the  case  before  the  legislative  body  that  is 
considering  the  bill.  TOA  contends  that  if 
an  exhibitor  has  operated  his  theatre  in  a 
community-minded  manner,  especially  in 
a medium  sized  or  small  town,  the  govern- 
ing fathers  will  not  be  inclined  to  direct 
legislation  against  him. 


In  the  area  of  new  stars,  Mandel  noted 
that  new  names  had  made  their  marks  on 
the  want-to-see  lists,  such  as  Maximilian 
Schell,  Jane  Fonda,  Peter  O’Toole,  Ann- 
Margret,  Horst  Buchholz  and  Hayley  Mills. 
He  hailed  Universal  for  its  New  Film  Hori- 
zons project  and  Warner  Bros,  and  other 
companies  for  making  significant  strides 
in  the  same  area.  New  filmmakers  also  were 
hailed  by  Mandel  who  pointed  to  the  Acad- 
emy Awards  nominations  which  revealed 
new  creative  talent,  such  as  Alan  Pakula, 
Robert  Mulligan,  Horton  Foote,  Frank  and 
Eleanor  Perry,  Arthur  Penn,  John  Frank- 
enheimer  and  George  Axelrod. 

Mandel  listed  an  array  of  top  produc- 
tions that  will  hit  the  RKO  screens  dur- 
ing the  drive. 

Matty  Polon,  vice-president  of  RKO  The- 
atres; Tom  Crehan,  assistant  to  the  presi- 
dent, and  Fred  Herkowitz,  national  publi- 
city and  advertising  director,  will  conduct 
meetings  with  the  managers  in  the  field 
the  latter  part  of  May. 


RKO  Circuit  in  Salute  to  Hollywood' 
National  Campaign  Starting  June  12 
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Cleopatra'  Has  $15,350,000  in  Cash 
Advance  Guarantees,  Poe  Reports 


MEXICO  CITY — Advance  cash  guaran- 
tees amounting  to  $15,350,000  have  been 
made  for  “Cleopatra,"  Seymour  Poe,  execu- 
tive vice-president  of  20th  Century-Fox, 
told  the  “Cleopatra"  merchandising  con- 
ference here  last  week.  Delegates  from  12 
Central  and  South  American  countries  at- 
tended the  two-day  meeting  at  which  it 
was  announced  that  the  picture  would  open 
in  30  Latin  American  cities  in  the  fall, 
starting  in  mid-August  in  Caracas,  Vene- 
zuela, at  the  Teatro  Del  Este. 

Poe  said  that  the  picture  probably  would 
have  more  than  $20,000,000  in  cash  guar- 
antees without  a theatreman’s  having  seen 
a foot  of  the  production,  stating  that  no 
picture  in  history  had  generated  such  ex- 
hibitor interest.  He  said  another  interest- 
ing aspect  was  that  “Cleopatra”  would  raise 
more  money  for  charity  than  any  previous 
entertainment  in  history  and  that  in  New 
York,  alone,  philanthropies  were  expected 
to  benefit  by  more  than  $2,500,000  from 
theatre  parties. 

Poe  hailed  the  resumption  of  studio 
production  in  April  as  further  affirmation 
of  the  company’s  revival  under  Darryl  F. 
Zanuck,  president,  predicting  that  restora- 
tion of  20th-Fox  to  its  former  global 
eminence  as  a filmmaker  would  be  a re- 
ality shortly.  Lending  weight  to  the  fore- 
cast, Poe  stated  that  Zanuck’s  “The  Long- 
est Day”  was  expected  to  gross  more  than 
$30,000,000  internationally  and  was  be- 
coming the  top  domestic  grossing  picture  in 
the  history  of  the  company. 


Out-of-Court  Settlement 
In  Col.-Kohlberg  Suit 

NEW  YORK — An  out-of-court  settlement 
has  terminated  the  litigation  which  started 
in  October  1961  between  Columbia  Pictures 
and  the  Stanford  Kohlberg  circuit  of 
Chicago.  The  case  invloved  three  of  Kohl- 
berg’s  drive-in  theatres  in  Chicago  and 
stemmed  from  Columbia’s  claim  of  improper 
handling  of  passes,  heater  charges  and  dis- 
count tickets. 

The  circuit  had  filed  an  antitrust  suit 
against  Columbia  which,  in  turn,  brought  a 
counter-claim,  alleging  that  passes  had  ex- 
ceeded the  two  per  cent  provision  of  the 
licensing  agreement,  that  patrons  were  not 
given  an  option  to  rent  in-car  heaters,  as 
provided  in  the  contract,  and  that  discount 
tickets  were  used  excessively,  all  tending  to 
reduce  the  percentage  terms  to  the  company. 

As  part  of  the  settlement,  Columbia  re- 
ceived a check  for  an  undisclosed  figure  in 
satisfaction  of  its  suit,  although  it  was  re- 
ported that  the  question  of  heater  rentals 
had  not  been  completely  resolved. 

At  the  same  time,  the  theatres  and  their 
attorney  agreed  to  withdraw  their  anti- 
trust suit  against  Columbia. 


'Queen  Bee'  to  Embassy 

NEW  YORK  — Joseph  E.  Levine  s Em- 
bassy Pictures  has  acquired  worldwide  dis- 
tribution rights  to  the  Italian  picture,  “The 
Queen  Bee,”  produced  by  Sancro  Films  with 
Marina  Vlady  and  Ugo  Tognazzi  starred. 

‘ Queen  Bee”  has  just  been  selected  as  the 
official  Italian  entry  in  the  16th  Cannes 
International  Film  Festival,  May  9-22. 


Mirisch  Deal  With  Quine 
And  6 Other  Producers 

NEW  YORK — The  signing  of  Richard 
Quine  Productions  to  a contract  to  make 
four  films  in  association  with  the  Mirisch 
Corp.  banner  is  the  seventh  major  deal 
in  recent  weeks,  all  pictures  to  be  released 
through  United  Artists,  according  to  Harold 
J.  Mirisch,  president. 

Quine  will  make  his  first  Mirisch  film 
early  in  1964,  according  to  Irving  Paul 
Lazar,  his  agent  who  negotiated  the  deal 
with  Mirisch.  The  other  Mirisch  deals  are 
with  George  Axelrod,  who  signed  an  ex- 
clusive three-picture  contract  with  the 
first  to  be  “Starpath,”  which  he  will  co- 
produce with  John  Frankenheimer,  who 
will  direct  in  the  spring  of  1964;  Ronald 
Neame,  British  producer,  director  and 
cinematographer;  Norman  Jewison,  direc- 
tor who  has  been  signed  to  a two-picture 
contract;  Billy  Wilder,  who  signed  an  ex- 
clusive three-picture  contract;  John  Stur- 
ges,  who  signed  a four-picture  contract, 
and  Fred  Zinnemann,  who  will  film 
“Angel’s  Walk,”  in  addition  to  “Hawaii.” 
Mirisch  Corp.  also  has  contracts  with 
Blake  Edwards,  for  three  films  to  follow 
the  recently  completed  “The  Pink  Pan- 
ther”; J.  Lee  Thompson,  for  four  films 
to  follow  the  recently  completed  “Kings 
of  the  Sun,”  with  Frankenheimer  to  pro- 
duce and  direct  four  films,  and  commit- 
ments with  producer-director  Robert  Wise, 
Anatole  Litvak,  who  will  direct  “A  Shot 
in  the  Dark”  for  Mirisch,  and  George 
Roy  Hill. 


Rosenfield  to  Terminate 
Col.  Contract  June  1 

NEW  YORK — Jonas  Rosenfield  jr.  and 
Columbia  Pictures  have  mutually  agreed  to 
the  termination  of 
Rosenfield’s  contract 
as  vice-president,  ef- 
fective June  1.  Rosen- 
field has  been  with 
the  company  since 
1955  and  previously 
had  been  vice-presi- 
dent of  Italian  Film 
Export. 

Rosenfield 
announced  that  he  in- 
tended to  explore 
Jonas  Rosenfield  jr.  opportunities  in  other 
areas  of  the  motion 
picture  industry  following  his  return  to  the 
Columbia  homeoffice  after  a vacation  in 
Jamaica  with  his  wife. 

Starting  his  industry  career  in  the  Warner 
Bros,  pressbook  department,  Rosenfield  ulti- 
mately held  executive  posts  with  Walt 
Disney,  20th  Century-Fox  and  Donahue  & 
Coe  advertising  agency.  He  joined  Columbia 
as  executive  assistant  to  Paul  Lazarus,  vice- 
president,  and  became  executive  in  charge  of 
advertising  in  1958,  a vice-president  in  1960 
and  vice-president  of  the  international  sub- 
sidiary in  1962. 


MCA  Is  Establishing 
Writer  Fellowships 

UNIVERSAL  CITY,  CALIF.  — Fellow- 
ships in  creative  writing  have  been  estab- 
lished in  15  of  the 
nation’s  leading  uni- 
versities by  MCA,  it 
was  announced  here 
Wednesday  (1)  by 
Jules  C.  Stein,  chair- 
man of  the  board  of 
MCA,  Inc.,  parent 
company  of  Univer- 
sal Pictures,  Revue 
TV  Productions  and 
Decca  Records. 

The  fellowships,  de- 
scribed as  the  most 
comprehensive  move 
ever  made  to  encourage  the  art  of  creative 
writing  for  the  performing  arts,  will  cover 
both  tuition  and  living  expenses  for  a full 
academic  year. 

Stein  said  arrangements  for  the  fel- 
lowships already  have  been  completed  with 
Stanford  University,  Brandeis  University, 
University  of  Michigan,  New  York  Uni- 
versity, Yale  University,  Rutgers  Univer- 
sity, University  of  North  Carolina,  Carnegie 
Institute  of  Technology,  Catholic  Univer- 
sity of  America,  University  of  Iowa,  North- 
western University,  University  of  Texas, 
University  of  Wisconsin,  Cornell  Univer- 
sity and  Sarah  Lawrence  College. 

Negotiations  also  are  being  earned  on 
with  11  other  leading  colleges  and  uni- 
versities to  establish  similar  fellowships 
in  those  institutions. 

The  MCA  scholarship  or  graduate  fel- 
lowship in  creative  writing  will  be  awarded 
to  a student,  male  or  female,  in  each  uni- 
versity who  shows  exceptional  promise  in 
the  field  of  creative  writing  for  the  per- 
forming arts — the  legitimate  theatre,  mo- 
tion pictures  or  television.  Selection  of  the 
students  to  receive  the  grants  will  be  de- 
termined by  the  respective  universities. 

“It  is  our  desire  to  encourage  the  develop- 
ment of  new  writers  who  can  creatively 
contribute  to  the  performing  arts,”  Stein 
said.  “After  careful  study  as  to  the  best 
method  of  lending  such  encouragement,  we 
decided  upon  the  granting  of  fellowships 
to  deserving  students  in  leading  institu1 
tions  of  higher  education.” 

The  fellowships  which  have  been  granted 
will  commence  in  September. 

Columbia  Exploiteers 
To  Meet  in  Four  Cities 

NEW  YORK — Roger  Caras,  national  ex- 
ploitation manager  of  Columbia  Pictures, 
and  Leonard  Beier,  co-op  advertising  man- 
ager, left  Friday  (3)  for  Detroit  to  kick  off 
a series  of  field  exploitation  meetings  there 
and  in  Chicago,  Denver  and  New  York  to 
discuss  the  merchandising  program  for 
“Bye  Bye  Birdie”  and  “Jason  and  the  Argo- 
nauts.” 

Each  meeting  of  field  exploitation  repre- 
sentatives wi:l  be  a three-day  affair  as  part 
of  Columbia’s  plan  for  close  cooperation 
with  its  operators  in  the  field. 

“Bye  Bye  Birdie,”  currently  playing  at 
the  Radio  City  Music  Hall  in  New  York,  is 
slated  for  national  release  in  late  June 
while  “Jason  and  the  Argonauts”  is  set  for 
500  playcates  across  the  U.S.,  beginning  in 
mid-June  and  continuing  through  the 
summer. 


Jules  C.  Stein 
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Variety  of  Promotions 
Planned  for  'Escape' 

New  York — In  addition  to  the  per- 
sonal appearance  tours  of  performers 
and  creative  personnel  of  the  Mirisch 
Co.’s  “The  Great  Escape,”  United 
Artists  has  planned  a penetrating  vis- 
ual campaign  on  the  picture. 

A national  24-sheet  campaign  will 
be  instituted  to  attract  attention  of 
highway  motorists  to  the  production, 
especially  during  the  summer  months. 
An  extensive  television  campaign,  on 
a national  basis,  is  being  created  to 
highlight  the  suspense  sequences  of  the 
escape  of  the  war  prisoners  and  the 
chase  through  Germany.  Special  trail- 
ers are  being  prepared  for  the  foreign 
market,  pinpointing  episodes  that  will 
have  local  interest. 

Plans,  too,  are  going  forward  for  full- 
page  newspaper  ads,  some  in  four 
colors. 


'Escape'  Theme  Seen 
In  Book's  Introduction 

NEW  YORK — The  theme  back  of  United 
Artists’  “The  Great  Escape”  appears  to  be 
summed  up  in  an  excerpt  from  the  intro- 
duction to  Paul  Brickhill’s  book  of  the  same 
name,  according  to  ex-service  men  who 
were  prisoners  of  war.  The  excerpt,  in  part, 
reads : 

”...  it  is  the  duty  of  any  officer  in  time 
of  war,  should  he  have  the  bad  fortune  to 
be  taken  prisoner,  to  do  all  in  his  power 
to  escape.  If  escape  is  impossible,  it  then 
becomes  his  duty  to  do  everything  within 
his  means  to  force  the  enemy  to  employ  an 
inordinate  number  of  soldiers  to  guard  him, 
to  do  all  he  can  to  harass  the  enemy  and 
to  convince  his  captors  that  they  have 
caught  a very  large,  very  active  and  trou- 
blesome bear  by  a slippery  tail.  If  the 
carrying  out  of  his  duty  can  be  heavily 
spiced  with  a rollicking,  ribald  sense  of 
humor  and  a sharp  sense  of  the  ludicrous 
such  as  is  possessed  by  most  Americans  and 
British,  then  this  duty  becomes  more  of  a 
game  than  a duty,  a game  to  be  entered 
into  with  a fiendish  glee  . . .” 


All-Encompassing  Publicity 
Drive  for  The  Great  Escape 


NEW  YORK  — 
all-encompassing 


John  Sturges 


Exhibitors  will  receive 
support  in  attracting 
public  attention  to 
United  Artists’  “The 
Great  Escape”  via  ex- 
tensive coverage  of 
persons  involved  in 
the  making  of  the 
Mirisch  Co.  produc- 
tion. The  campaign 
was  designed  to  il- 
lustrate the  mass-ap- 
peal of  the  story 
which  tells  of  the  al- 
most i n c r e d i b le 
breakout  of  Allied 


prisoners  of  war  during  World  War  II. 

In  illustrating  all  aspects  of  the  film,  the 
publicity  campaign  will  underscore  the 
authenticity  of  the  picture  in  relation  to 
the  actual  event,  the  suspense  and  the  ap- 
peal to  feminine  audiences. 

The  first  major  event  of  the  campaign 
was  the  invitational  preview  of  “The  Great 
Escape”  at  New  York’s  Rivoli  Theatre,  at- 
tended by  more  than  1,500  guests,  includ- 
ing important  opinion-makers,  newsmen, 
exhibitors  and  celebrities.  The  night  before 
the  preview,  John  Sturges,  the  producer- 
director,  and  Steve  McQueen,  one  of  the 
stars,  appeared  on  the  NBC  Johnny  Car- 
son  “Tonight”  show,  topping  off  a three- 
day  schedule  of  interviews  and  press  con- 
ferences. 

“The  Great  Escape”  will  have  its  pre- 
release engagement  in  July,  starting  off  in 
New  York  on  July  4,  in  Los  Angeles  on  July 
11  and  in  Chicago  on  July  18.  Preceding 
the  openings,  there  will  be  three  major 
personal  appearance  tours  by  C.  Wallace 
Floody,  the  technical  advisor;  Sturges  and 
McQueen. 

Between  May  19  and  June  7,  Floody  will 
visit  seven  cities;  namely,  New  York,  Pitts- 
burgh, Chicago,  Kansas  City,  New  Orleans, 
San  Francisco  and  Detroit.  Floody,  who 
was  a prisoner  of  war  and  held  at  Stalag 
Luft  III,  played  a major  part  in  the  prep- 
arations for  the  actual  escape.  His  real- 
life  experience  in  the  event,  which  is  the 
subject  of  the  picture,  made  him  specially 
suitable  for  the  job  as  technical  advisor. 

Floody  will  be  equipped  with  two  special 
publicity  kits  for  use  in  the  cities  he  will 
visit.  The  photo  layout  and  written  ma- 
terial kit  will  consist  of  a biography  of 
Floody,  feature  stories,  photo  layouts  of 
Floody  with  the  stars  and  director  and  with 
the  technicians  as  he  instructed  him  in 


the  building  of  props,  and  a layout  of  pic- 
tures taken  20  years  ago  at  Stalag  Luft  III 
with  matching  production  stills. 

His  second  kit  will  consist  of  replicas  of 
the  tools  and  equipment  used  by  the  pris- 
oners during  the  escape. 

Sturges’  tour  will  be  between  June  2 and 
June  25.  His  itinerary  will  be  Chicago,  To- 
ronto, New  York,  Washington,  Atlanta, 
Miami,  Dallas,  St.  Louis,  Denver  and  Los 
Angeles.  His  kit  will  have  a biography  of 
Sturges,  features  of  an  interview  with  him 
on  men  under  stress,  an  interview  on  his 
reputation  as  a maker  of  hard-hitting 
films,  on  his  planning  “The  Great  Escape” 
and  a by-line  piece.  In  each  of  the  cities  in 
which  he  will  visit,  Sturges  will  be  the  host 
to  newsmen,  exhibitors,  women’s  and  vet- 
eran groups  and  opinion-makers  at  a pre- 
view. 

Between  June  23  and  July  6,  McQueen 
or  James  Garner,  also  starred,  will  visit  six 
cities:  Boston,  New  York,  Washington,  New 
Orleans,  Chicago  and  San  Francisco.  A 
special  kit  has  been  prepared  for  these 
toms. 

In  most  of  the  major  cities  of  the  United 
States  and  Canada,  special  screenings  will 
be  held.  Guests  will  be  members  of  the 
American  Legion,  Red  Cross,  AMVETS, 
Catholic  War  Veterans,  Jewish  War  Vet- 
erans, Veterans  of  Foreign  Wars,  Ameri- 
can Veterans  Committee,  Overseas  Press 
Club,  Green  Sheet  contributors,  United  Na- 
tions and  women’s  organizations. 

Paperback  editions  of  Paul  Brickhill’s 
“The  Great  Escape,”  published  by  Crest, 
will  be  available  and  be  distributed  to  edi- 
tors throughout  the  market. 

More  than  15,000  house  organs  in  the 
domestic  market  will  be  serviced  with 
“Great  Escape”  material. 

Margaret  Twyman,  director  of  com- 
munity relations  for  the  Motion  Picture 
Ass’n,  will  distribute  a “special  applause” 
bulletin,  calling  attention  to  opinion-mak- 
ers and  women’s  organizations. 

In  most  of  the  major  cities  where  Sturges 
and  Floody  will  appear,  newspaper  people 
from  other  cities  in  the  general  area  will 
be  brought  in  for  personal  and  mass  in- 
terviews for  coverage  in  their  respective 
publications.  In  this  way,  the  entire  coun- 
try, as  well  as  Canada,  will  be  blanketed 
with  news  about  the  picture. 

United  Artists  is  making  sure  that  no 
segment  of  the  domestic  market  will  be 
overlooked  in  arousing  interest  in  this  pro- 
duction. 


Steve  McQueen,  as  Hilts,  the  “Cooler  King”  in  “The  Great  Escape”  is  seen  here 
being  returned  to  the  stalag  after  one  of  his  frequent  escapes.  James  Donald,  a 
senior  British  officer  and  fellow-prisoner,  is  at  right  with  cane. 


scheme  that  was  conceived  and  carried  out 
by  an  indomitable  group  of  Allied  prisoners 
of  war  who  refused  to  stay  captured  and 
insisted  upon  causing  confusion  among 
the  enemy  even  after  all  their  weapons, 
except  for  their  ingenuity,  imagination  and 
sense  of  humor,  had  been  taken  away  from 
them. 

The  real  escape  involved  600  British  and 
American  air  force  officers  who  worked  for 
a year  digging  three  tunnels,  known  as 
Tom,  Dick  and  Harry,  which  were  sunk 
30  feet  deep  to  evade  German  sound  de- 
tectors and  then  extended  hundreds  of 
feet  through  sand  that  required  shoring 
every  foot  of  the  way. 

The  size  of  the  achievement  was  de- 
scribed in  the  words  of  the  author  of  the 
book,  Paul  Brickhill: 

“We  pieced  together  information  . . . 
and  eventually  established  the  fact  that 
the  rather  staggering  figure  of  5,000,000 
Germans  had  spent  some  of  their  time 
looking  for  the  escaped  prisoners  and  many 
thousands  of  them  were  on  the  job  full 
time  for  weeks  . . .” 


Receives  Scholastic 
Bell  Ringer  Award 

Scholastic  Magazines’  Bell  Ringer  Award 
for  outstanding  motion  pictures  has  been 
awarded  to  “The  Great  Escape.”  The  an- 
nouncement of  the  award,  with  a review 
by  Philip  T.  Hartung,  appears  in  the  May 
1 issue  of  the  weekly  magazine. 

Bell  Ringer  Awards  are  given  to  motion 
pictures  which,  in  the  opinion  of  the  selec- 
tion jury,  meet  Scholastic  Magazines’ 
standards  of  excellence  in  direction,  acting, 
photography  and  appropriateness  of  subject 
matter. 

The  review  of  the  United  Artists  release 
states:  “What  makes  this  movie  so  extra- 
ordinary is  its  thoughtful  delineation  of  the 
characters  (most  of  whom  are  composites  of 
the  real  men  involved  in  the  true  story) 
and  the  meticulous  re-enactment  of  the  de- 
tails of  the  whole  fabulous  scheme.  The 
acting  of  the  large  cast  is  excellent  through- 
out . . . the  big  escape,  when  it  comes,  is 
almost  unbearable  with  suspense.  The  pic- 
ture’s spirit  is  heartwarming.  And  as  a 
tribute  to  man’s  indomitable  will  to  go  free, 
to  fight  for  a cause  in  which  he  believes, 
‘The  Great  Escape’  is  a worthy  testimonial.” 


'Escape'  Made  Entirely 
On  Authentic  Locations 

NEW  YORK — “The  Great  Escape”  could 
not  have  been  made  anywhere  except  in 
Germany,  declared  John  Sturges,  the  pro- 
ducer-director, in  commenting  on  “away- 
from-Hollywood”  filming.  The  actual  events 
took  place  in  Europe  and  the  authentic 
backgrounds  were  necessary  to  give  the 
right  kind  of  impact  to  the  story,  he  said. 

Discussing  the  background  of  the  real- 
life  adventure  film,  Sturges  told  how,  on 
a cloudy  day  over  Tunisia  in  March  1943, 
a - irst  of  fire  from  a Messerschmitt  109 
sha  *d  the  tail  of  the  Spitfire  flown  by 
Paul  i vchill,  wrecking  the  controls. 

Bi  ckh;  a Canadian,  parachuted  to  the 
ground  in  the  middle  of  a mine  field,  was 
captured  by  the  Germans  and  transferred  to 
Stalag  Luft  III  in  Germany.  There  he 


joined  Organization  X,  working  on  the 
project  he  some  day  would  write  about  as 
“The  Great  Escape.”  Although  he  person- 
ally witnessed  and  was  part  of  most  of  the 
events  he  wrote  about,  he  was  not  one  of 
the  officers  who  ultimately  escaped  through 
the  tunnel. 

When  Sturges  first  read  “The  Great  Es- 
cape” several  years  ago,  he  immediately 
entered  negotiations  for  the  film  rights  on 
behalf  of  himself  and  the  Mirisch  Corp.  He 
then  spent  many  months  preparing  the 
screenplay  and  overall  details. 

The  film  was  shot  entirely  on  authentic 
locations  in  Europe.  A fictional  complete 
camp  resembling  Stalag  Luft  III  was  built 
near  Munich  and  all  compound  exteriors 
were  shot  there.  Exteriors  for  the  escape 
sequences  were  shot  in  the  Rhine  country 
and  areas  leading  toward  the  North  Sea, 
so  necessary  for  the  authenticity.  All  in- 
teriors were  filmed  at  the  Bavaria  Studio 
in  Munich. 


'Great  Escape'  Said  to  Be 
History's  Most  Effective 

NEW  YORK — Historians  of  World  War 
II  look  upon  the  events  in  United  Artists’ 
“The  Great  Escape”  as  one  of  the  most 
remarkable  incidents  of  the  conflict,  ac- 
cording to  military  authorities.  They  re- 
gard the  mass  escape  as  an  impossible 


Military  experts  have  claimed  that  the 
story  of  “The  Great  Escape”  was  the 
largest  and  most  effective  breakout  of 
prisoners  of  war  in  military  history. 


Government  Officials 
Acclaim  'Great  Escape' 

WASHINGTON — John  Sturges’  produc- 
tion of  “The  Great  Escape”  received  a 
stirring  ovation  here,  at  a recent  special  in- 
vitational showing  of  the  film  for  high 
government  officials,  members  of  Congress, 
military  officers,  executives  of  the  Depart- 
ment of  Defense,  the  Selective  Service 
System,  the  American  National  Red  Cross, 
the  Veterans  Administration,  and  the  heads 
of  all  veterans’  organizations  in  the  Wash- 
ington area  and  their  women’s  auxiliaries. 
The  special  preview  of  the  United  Artists  re- 
lease was  held  at  the  RKO  Keith’s,  which 
was  filled  to  capacity  by  the  glittering  Wash- 
ington audience. 

Among  those  attending  were  Len  C. 
White,  special  counsel  to  the  President  on 
Veteran’s  Affairs;  members  of  the  Veteran’s 
Affairs  subcommittee  of  the  Senate  Labor 
Committee,  including  Senator  Ralph  Yar- 
borough of  Texas,  Senator  Quentin  Bur- 
dick of  North  Dakota,  Senator  Edward 
Kennedy  of  Massachusetts,  Senator  Len 
Gordon  of  Idaho  and  Senator  Barry  Gold- 
water  of  Arizona. 


Responsible  for 
production  and 
sales  of  “T  h e 
Great  Escape.” 
(L  to  R),  John 
Sturges,  pro- 
d u c e r-director ; 
James  Velde,  vice- 
president  of  UA ; 
Harold  Mirisch, 
president  of  the 
production  com- 
pany, and  Walter 
Mirisch,  v ice- 
president. 
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Cinerama's  Portable  Theatres  Start 
In  Europe ; Hamburg  Gets  the  First 


Frisch  Plans  3 Features 
In  Israel,  Poland,  N.Y. 

NEW  YORK  — Larry  Frisch,  young 
American-born  producer  whose  Israeli- 
made  feature,  “Pillar  of  Fire,”  opened  in 
New  York  early  in  April,  has  ideas  and 
story  properties  for  production  in  several 
other  countries,  including  the  U.S.  His  pic- 
tures, all  made  on  modest  budgets,  are 
completed  before  negotiations  are  made  for 
national  release,  he  said. 

Frisch,  who  has  worked  as  assistant  di- 
rector on  two  major  pictures  partly  filmed 
in  Israel,  “Exodus”  and  “El  Cid,”  distrib- 
uted by  United  Artists  and  Allied  Artists, 
respectively,  has  also  completed  “Casa- 
blan,”  an  English-language  picture  filmed 
in  Greece  in  1962  and  will  start  shooting 
“Ziggy  and  the  Doll,”  based  on  a successful 
Israeli  stage  play  by  Ephrayim  Kishon,  in 
that  country  this  summer.  In  the  late  fall, 
Frisch  will  get  started  on  “Miracle  in  War- 
saw,” to  be  made  in  cooperation  with  the 
Polish  government,  in  Poland.  Finally,  in 
1964,  Frisch  will  return  to  New  York  to 
produce  and  direct  “Triumph  of  Love”  on 
locations  in  the  Bronx.  The  latter  is  based 
on  a book  by  Leona  Bruckner,  published 
by  Simon  & Schuster. 

While  the  budget  on  “Ziggy  and  the  Doll” 
will  be  only  $70,000,  Frisch  admitted,  the 
cost  on  the  New  York  picture  will  approxi- 
mate $250,000  with  part  of  the  financing  for 
the  picture  about  malformed  children  al- 
ready arranged  for  by  interested  parties. 

Frisch  said  that  Israeli  has  the  outdoors 
locations,  natural  acting  talent  and  satis- 
factory studios  for  filming.  He  will  leave 
May  9 for  Cannes  where  his  “Casablan” 
will  be  shown  out-of-competition  at  the 
Cannes  Film  Festival. 


'Great  Escape'  Actor  Says 
U.S.  Camps  Were  'a  loke' 

NEW  YORK— Members  of  the  cast  and 
crew  of  “The  Great  Escape”  brought  back 
an  interesting,  and  amusing,  story  which 
contrasted  prisoner-of-war  camps  in  the 
United  States  and  those  in  Europe.  A Ger- 
man actor,  Til  Kiwe,  plays  the  role  of  a 
Nazi  guard  in  the  Mirisch  Corp.  produc- 
tion which  was  made  on  location  in  Ger- 
many. Kiwe  told  the  Americans  that  the 
war  camps  in  the  United  States  “were  a 
joke.” 

Kiwe  was  captured  in  Africa  in  1943  and 
sent  to  an  American  prisoner-of-war  camp 
at  Trinidad,  Colo.  He  escaped  without  dif- 
ficulty. When  re-captured,  he  was  sent  to  a 
maximum  security  camp  at  Alva,  Okla. 
Again  he  escaped.  And  again  he  was  cap- 
tured and  transferred  to  a camp  at  Dur- 
mont,  Ark.,  which  he  left  “to  breathe  some 
fresh  air,”  climbing  the  fence  back  into 
camp  after  three  days,  with  nobody  know- 
ing he  had  been  gone. 


'Sindbad'  Previews  Start 

LOS  ANGELES — First  in  a series  of  spe- 
cial preview  showings  of  MGM’s  produc- 
tion of  “Captain  Sindbad”  for  exhibitors 
and  television  representatives  started  last 
week  and  continues  through  May  16. 
Started  in  Chicago  showings  followed  in 
Detroit,  Philadelphia  and  Dallas,  May  2. 
Others  will  be  Buffalo  (7),  Cincinnati 
(8),  Minneapolis  (9),  Kansas  City  (14), 
and  San  Francisco  (16). 


ON  ‘SUNDAY’  SET  IN  N.Y.— Dur- 
ing the  recent  New  York  location 
shooting  of  the  MGM-Seven  Arts  re- 
lease, “Sunday  in  New  York,”  Jane 
Fonda,  who  stars  in  the  production, 
had  the  opportunity  of  meeting  two 
top  MGM  executives.  The  star  is  shown 
above  with  Morris  Lefko,  left,  vice- 
president  and  general  sales  manager 
of  MGM,  and  Charles  Pati,  vice-presi- 
dent of  MGM  International.  The  film, 
which  is  scheduled  for  general  release 
in  October,  also  stars  Cliff  Robertson 
and  Rod  Taylor. 


U.  S.  Arrangements  Set 
For  Cannes  Film  Fete 

WASHINGTON  — Arrangements  for  U.S. 
participation  at  the  16th  annual  Cannes 
International  Film  Festival,  which  will  be 
held  May  9-22,  have  been  set  by  George 
Stevens  jr„  director  of  the  Motion  Picture 
Service  of  the  U.S.  Information  Agency. 

Allen  Rivkin,  president  of  the  Screen 
Writers  Guild,  has  been  nominated  as  the 
official  U.S.  delegate  and  Howard  Simpson, 
public  affairs  officer  of  the  USIA  Mar- 
seilles office,  will  serve  as  alternate  dele- 
gate. Rouben  Mamoulian,  film  director, 
will  be  the  American  member  of  the  jury 
and  Frederick  Gronich,  European  manager 
of  the  Motion  Picture  Export  Ass’n,  will 
represent  the  association  and  coordinate 
the  American  film  industry  participation. 

“To  Kill  a Mockingbird,”  Universal  pic- 
ture which  has  been  selected  by  the  Holly- 
wood Guild  Festival  Committee,  as  the  offi- 
cial U.S.  film,  has  been  accepted  by  the 
Festival  authorities  for  showing  in  competi- 
tion. Gregory  Peck,  the  star  who  won  the 
1963  Academy  Award  for  his  portrayal,  and 
Harper  Lee,  author  of  the  novel,  will  at- 
tend the  festival.  “Icarus  Montgolfier 
Wright,”  produced  by  Jules  Engel  of  For- 
mat Films,  which  is  distributed  by  United 
Artists,  and  “The  Critic,”  produced  by  Ern- 
est Pintoff  of  Pintoff-Crossbow  Produc- 
tions, have  both  been  entered  in  the  docu- 
mentary short  film  competition. 


Select  British  Entry 

NEW  YORK  — “The  Mouse  on  the 
Moon,”  Walter  Shenson  comedy  starring 
Terry-Thomas  and  Margaret  Rutherford, 
which  United  Artists  will  release,  has  been 
chosen  as  the  official  British  entry  in  the 
San  Sebastian  Film  Festival,  to  be  held 
June  7-16. 


NEW  YORK — With  one  Cinerama  mo- 
bile tent  theatre  operating  in  Hamburg, 
Germany,  two  others  will  be  opened  shortly, 
one  in  England  and  the  other  in  France. 
Nicolas  Reisini,  president  of  Cinerama, 
Inc.,  said  by  the  end  of  next  year  there  will 
be  many  of  these  “caravans”  traveling 
throughout  Europe,  Africa,  the  Near,  Middle 
and  Far  East. 

Reisini  said  that  Cinerama  would  re- 
ceive 50  per  cent  of  the  gross  film  rentals 
from  these  caravans  known  as  Itinerama 
and  that  a parent  operating  company, 
Bresorama,  S.A.,  Geneva,  had  been  set  up 
by  private  interests  to  franchise  the  tent 
theatres  in  various  parts  of  the  world. 
Cinerama  has  received  $1,000,000  from 
Bresorama  as  a licensing  fee  for  this  right 
and,  according  to  Reisini,  “Cinerama 
doesn’t  invest  one  cent  in  the  entire  opera- 
tion or  bear  any  of  its  expense.”  He  added 
that  after  an  initial  period  of  operation, 
Cinerama  will  split  the  proceeds  equally. 

The  Hamburg  tent  opened  on  April  27, 
seating  724  persons,  and  will  remain  for  the 
six  and  a half  months  of  the  famed  Flower 
Fair.  A second  tent  of  2,000  seats  will  be 
delivered  to  the  British  franchise  holder, 
Itinerama,  Ltd.,  in  late  June,  opening  in 
Wales  and  then  moving  throughout  the 
British  Isles.  The  English  company  is 
headed  by  Lord  John  Manners  and  will  be 
operated  by  the  Mill  Bros.  Circus  organi- 
zation. 

A third  tent  will  be  delivered  shortly  to 
the  French  operating  group  and  will  be- 
gin operating  in  the  south  of  France. 

The  pilot  operating  of  Itinerama  began 
in  the  fall  of  1961  in  ten  small  French 
cities  with  highly  successful  results,  Rei- 
sini said.  The  tents  will  be  air-conditioned 
in  the  summer  and  heated  in  the  winter 
and  have  passed  safety  tests  by  leading 
European  insurance  companies,  he  stated. 


Britain  to  Have  7 Cinerama 
Houses  by  Late  Summer 

NEW  YORK — Cinerama  will  have  seven 
theatres  in  Great  Britain  in  operation  by 
late  summer,  according  to  Nicolas  Reisini, 
president,  who  announced  last  week  that  the 
Coliseum,  St.  Martins  Lane,  London,  would 
be  converted  to  the  system  and  that  four 
others  would  join  the  group  following  the 
conclusion  of  negotiations  with  Associated 
British  Cinemas  and  the  Rank  Organization. 

The  Coliseum  has  been  a Metro-Goldwyn- 
Mayer  showcase  since  June  1961.  MGM’s 
lease  on  the  theatre  will  expire  on  May  19 
of  this  year.  Conversion  will  start  immedi- 
ately in  preparation  for  the  British  premiere 
of  “The  Wonderful  World  of  the  Brothers 
Grimm”  in  July. 

The  newly  acquired  theatres  for  Cinerama 
presentations  are  the  ABC,  Bristol  Road, 
Birmingham;  the  Gaumont,  Birmingham; 
the  Coliseum,  Glasgow,  and  the  Queens, 
Newcastle. 

Now  in  operation  as  Cinerama  playhouses 
in  Britian  are  the  Casino,  London,  where 
“How  the  West  Was  Won”  has  been  playing 
to  capacity  business  since  late  October,  and 
the  Cinerama  in  Dublin,  which  opened  on 
Easter  Sunday  with  the  same  picture. 
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IN  GEORGE  SIDNEY'S  OPINION: 

Musicals  Are  Definitely  Coming  Back ; 
Top  Talent  Development  Is  Needed 


By  SYD  CASSYD 

HOLLYWOOD  — The  record-shattering 
boxoffice  performance  at  the  Radio  City 
Music  Hall  in  New 
York  has  made 
George  Sidney  Hol- 
lywood’s happiest 
producer-director. 

In  an  exclusive  in- 
terview with  Sidney 
this  week,  he  stated, 
“Musicals  are  defi- 
nitely coming  back.  I 
think  that  we  have 
hit  a musical  cycle. 
‘The  Music  Man’ 
and  ‘Bye  Bye  Birdie’ 
are  geared  for  the 
family  trade  and  that  may  be  the  in- 
gredient that  heretofore  has  been  over- 
looked. 

TOO  COSTLY  FOR  TELEVISION 

“The  musical,  too,  is  something  on  which 
TV  can’t  touch  the  moviemakers.  The  cost 
of  our  spectacle  type  color  musicals  is  pro- 
hibitive and  beyond  the  reach  of  their 

budgeting.” 

When  questioned  about  the  reason  for 
the  lack  of  musical  product  he  referred  to 
several  important  factors.  One  of  these  is 
the  lack  of  new  performers  of  stature  in 
this  field.  Another  is  a lack  of  experienced 
musical  picture  directors. 

“Hollywood  doesn’t  develop  new  faces; 
that  went  down  the  drain  with  the  demise 
of  the  contract  players  and  operational 
changes  of  the  major  studios.” 

Sidney  was  enthusiastic  about  the  per- 
formance of  Ann-Margret.  “Here’s  a girl,” 
he  said,  “who  is  professional,  fabulous,  ex- 
citing, dynamic  and  she  tears  the  screen 
apart  right  from  the  first  frame  of  the 
picture  to  the  last  frame. 

“I  do  believe  that  the  industry  needs  to 
find  and  develop  new  and  leading  per- 
sonalities. In  the  musical  vein,  for  ex- 
ample, where  are  the  Gene  Kellys?” 

One  of  the  problems  of  developing  and 
finding  new  talent  can  be  laid  at  the  door 
of  the  exhibitors,  Sidney  contends.  They 
won’t  do  anything  to  encourage  new  talent. 
They  resist  anybody  except  the  established 
stars  who  have  lost  their  drawing  power. 

CREATIVE  TALENT  LACKING 

Sidney  recalls  that  his  first  musical  pic- 
ture, “As  Thousands  Cheer,”  made  in  1943 
for  MGM  cost  in  the  neighborhood  of  $1,- 
000,000.  Since  that  time  he  has  made  13 
additional  films  with  “Bye  Bye  Birdie” 
costing  $4,800,000.  He  ascribed  the  increase 
in  cost  to  above-the-line  costs — screenplay, 
writers,  actors,  directors,  producers,  and 
overhead. 

Asked  if  it  isn’t  possible  to  develop  and 
produce  low-budget  musicals  in  order  to 
give  exhibitors  a greater  continuity  of  such 
product,  it  was  Sidney’s  opinion  that  the 
talent  necessary  for  independent  low- 
budget  producers  to  make  such  pictures 
does  not  exist.  Creativity  is  lacking  on  all 
sides  in  the  field. 

“Do  you  realize  how  skinny  the  musical 
field  has  been  in  the  past  25  years?  There 
just  aren’t  enough  Rodgers  and  Hammer- 


steins,  Rodgers  and  Harts,  Cole  Porters, 
Irving  Berlins,  or  Lerner  and  Loews.  Of 
course,  there  are  some  on  the  periphery, 
but  not  enough.” 

Trying  to  find  reasons  for  this,  we  re- 
turned to  the  part  played  by  the  front  of- 
fices and  the  exhibitors.  On  this  he  was 
vehement. 

“Studios  only  want  to  buy  hits;  they 
don’t  want  to  develop  musicals  for  the 
screen.  The  money  people  want  to  play  it 
safe  and  the  exhibitor  does  not  encourage 
new  people.” 

Asked  to  comment  on  the  development 
of  the  actor,  Sidney  stated  that  the  real 
background  of  the  contract  players  was 
that  they  had  a home  base.  They  became 
disciplined  to  study.  Working  with  dra- 
matic coaches,  they  were  schooled,  trained 
and  taught.  Without  this  discipline,  few 
are  coming  up;  mostly  lightweights.  Oc- 
casionally an  Ann-Margret  comes  along, 
but  not  often. 

Sidney,  along  with  his  directing  ability,  is 
a leader  in  creative  efforts  to  raise  the  level 
of  production  and  creativity  in  the  motion 
picture  arts.  He  is  the  national  president 
of  the  Directors  Guild  of  America,  a mem- 
ber of  the  Production  Code  Review  Board 
of  MPAA,  Screen  Producers  Guild  and  of 
both  the  Motion  Picture  and  Television 
Academy.  He  is  the  only  lifetime  member 
of  both  branches  of  the  Directors  Guild  of 
America,  directors  and  assistants,  and  has 
received  the  only  gold  medal  ever  awarded 
by  the  Directors  Guild. 

He  holds  four  Blue  Ribbon  Awards  from 
Boxoffice  and  three  Photoplay  Awards, 
among  many  others. 

He  owns  the  George  Sidney’s  Directors 
Blend  pipe  tobacco  company  and  is  a vice- 
president  of  Hanna-Barbera  Productions. 

His  is  the  story  of  a motion  picture 
family.  His  father,  Louis  K.  Sidney,  was 
vice-president  of  Metro-Goldwyn-Mayer 
for  33  years. 


Times'  'Mondo  Cane'  Dated 
In  Six  More  U.S.  Cities 

NEW  YORK  — “Mondo  Cane,”  Times 
Film  release  currently  in  its  fifth  week  at 
the  Forum  and  Little  Carnegie  Theatres  in 
New  York,  has  been  booked  in  Chicago, 
Dallas,  New  Orleans,  Atlanta  and  Char- 
lotte, according  to  Irving  Sochin,  Times 
Film  sales  head.  The  picture  is  also  booked 
into  the  Goldman  Theatre,  Philadelphia, 
June  6. 

Bill  Doll  & Co.,  press  representatives  for 
“Mondo  Cane,”  will  supervise  promotion  of 
the  picture  in  its  new  dates. 


Jock  Mahoney  to  Tour 

HOLLYWOOD — Working  closely  with  ex- 
change managers  and  exhibitors  in  key 
cities,  Morris  Lefko,  MGM  vice-president 
and  general  sales  manager,  is  setting  up  a 
border-to-border  and  coast-to-coast  tour 
for  Jock  (Tarzan)  Mahoney  in  connection 
with  late  June  and  early  July  openings  of 
“Tarzan’s  Three  Challenges.”  The  tour  will 
begin  in  advance  of  the  first  saturation 
bookings  and  each  stop  will  be  timed  as 
closely  as  possible  to  the  local  openings. 


ITOA  to  Salute  'Cleopatra' 
Premiere  in  N.Y.  June  12 

NEW  YORK — Members  of  the  Independ- 
ent Theatre  Owners  Ass’n  of  New  York  will 
formally  salute  and  participate  in  the  world 
premiere  festivities  of  “Cleopatra”  at  the 
Rivoli  Theatre  on  Broadway  June  12. 

A resolution  by  the  ITOA  board  urged 
member  exhibitors  to  participate  in  the  pre- 
miere “by  any  and  all  types  of  promotion 
and  exploitation”  they  deem  appropriate. 
The  board  suggested  that  members  welcome 
the  picture  with  marquee  salutes  and  by 
simultaneously  blinking  the  lights  on  their 
theatre  fronts  on  the  night  of  the  premiere. 
The  association  said  it  would  urge  other  ex- 
hibitor organizations  to  join  in  the  tribute. 

The  board’s  action  was  motivated  by  the 
fact  that  the  film  “can  be  of  tremendous 
benefit  to  the  entire  industry.”  The  resolu- 
tion noted  that  “Cleopatra”  marked  a sig- 
nificant step  in  the  revitalization  of  20th 
Century-Fox  and  afforded  theatre  men  an 
opportunity  “to  evidence  sentiment  and  self- 
interest  by  doing  whatever  they  can  to  make 
the  premiere  a signal  event.” 

Harry  Brandt,  ITOA  president,  who  now 
is  in  Miami,  proposed  the  resolution  in  a let- 
ter to  the  board. 


'Captain  Sindbad'  Is  Set 
For  Release  During  July 

HOLLYWOOD  — Maurice  Silverstein, 
president  of  MGM  International,  and  Mor- 
ris Lefko,  vice-president  and  general  sales 
manager,  ordered  30  prints  of  the  King 
Bros. -MGM  release,  “Captain  Sindbad”  for 
shipment  to  MGM  exchanges  throughout 
the  world,  after  seeing  the  first  screening. 
Prints  will  be  available  for  local  exchanges 
within  a month.  Release  date  has  been  set 
for  July. 

More  than  a year  before  the  cameras, 
the  entire  facilities  of  the  Bavaria  Stu- 
dios in  Munich  were  utilized  by  the  King 
Bros,  for  the  36  sets.  Over  40  acres  of 
ground  in  the  area  was  used  for  shooting. 
The  entire  menagerie  of  the  famed  Ha- 
genback  Circus  was  used  in  the  film. 

Starring  Guy  Williams  and  introducing 
Heidi  Bruehl,  in  her  first  American  pic- 
ture, the  film  also  stars  Pedro  Armendariz 
and  Abraham  Sofaer. 


Town  & Country  to  Build 
Three  New  Theatres 

NEW  YORK — Town  & Country  Theatres 
will  launch  a $2,000,000  theatre  expansion 
program,  with  new  theatres  slated  for  con- 
struction in  Brooklyn,  N.  Y.,  Miami,  Fla., 
and  Warwick,  R.  I. 

Headed  by  Sidney  Sinetar  and  Seymour 
Frank,  Town  & Country  heretofore  had 
confined  its  operations  to  Nassau  County 
in  Long  Island,  having  theatres  in  Glen 
Cove,  Hewlett  and  Wantagh.  The  new  the- 
atres will  be  similar  in  construction  to  that 
of  the  Town  in  Glen  Cove,  with  1,000-seat 
capacity  and  located  in  shopping  centers. 
Architectural  designs,  plans,  financing  and 
construction  are  in  charge  of  the  Miller 
Brothers  and  Harold  Sherman.  The  Millers 
have  been  active  in  home  developments 
and  now  will  devote  themselves  to  the  con- 
struction and  financing  of  theatres  for 
Town  & Country. 
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CALEND  ARseEVENTS 

MAY 

S M T W T F S 

12  3 4 

5 6 7 8 9 10  11 

12  13  14  15  16  17  18 

19  20  21  22  23  24  25 

26  27  28  29  30  31 

JUNE 

S M T W T F S 

1 

2 3 4 5 6 7 8 

9 10  11  12  13  14  15 

16  17  18  19  20  21  22 

23  24  25  26  27  28  29 

30 

MAY 

9-22,  Film  Festival,  Cannes,  France. 

13-17,  Variety  Clubs  International  convention.  Rice 
Hotel,  Houston. 

16,  Rocky  Mountain  Motion  Picture  Ass'n  business- 
building  and  ticket-selling  program,  Brown  Palace 
Hotel,  Denver. 

23,  National  Ass'n  of  Concessionaires  midyear  board 
meeting,  Sherman  House,  Chicago. 

JUNE 

7-16,  Film  Festival,  San  Sebastian. 

7-20,  Film  Festival,  Sydney,  Australia. 

13-22,  International  Film  Festival,  Kresge  Auditorium, 
Boston. 

18,  19,  New  Mexico  Theatre  Owners  Ass'n  annual  con- 
vention, Hilton  Hotel,  Albuquerque,  N.  M. 

21 -July  2,  Fi  Im  Festival,  Berlin. 

23-25,  Mississippi  Theatre  Owners  Ass'n  22nd  annual 
convention,  Broadwater  Beach  Hotel,  Siloxi,  Miss. 
Joint  meeting  with  Louisiana  Theatre  Owners. 

25-27,  Maryland  Theatre  Owners  Ass'n  convention, 
George  Washington  Hotel,  Ocean  City,  Md. 

JULY 

1,  Will  Rogers  Hospital  second  seminar,  Saranac  Lake, 
N.Y. 

7-21,  Film  Festival,  Moscow. 

29-Aug.  1,  Allied  Theatres  of  New  York  State  conven- 
tion, Concord  Hotel,  Buffalo. 

AUGUST 

2-11,  Fourth  annual  Montreal  International  Film  Festi- 
val, Montreal. 

14,15,  Allied  Theatres  of  Michigan  convention,  Sheraton 
Cadillac,  Detroit. 

18-Sept.  1,  Film  Festival,  Venice. 

SEPTEMBER 

9-11,  Theatre  Owners  of  New  England  convention.  Hotel 
Griswold,  Groton,  Conn. 

13-15,  Association  of  Women  of  the  Motion  Picture  In- 
dustry convention,  Dallas. 

15-22,  Film  Festival,  Cork,  Ireland. 

OCTOBER 

21-24,  Allied  States  Ass'n  of  Motion  Picture  Exhibitors, 
Americana  Hotel,  New  York. 

27-31,  Theatre  Owners  of  America  16th  annual  con- 
vention and  tradeshow  with  National  Ass'n  of  Con- 
cessionaires, Theatre  Equipment  and  Supply  Manu- 
facturers Ass'n  and  Theatre  Equipment  Dealers  Ass'n, 
Americana  Hotel,  New  York. 

NOVEMBER 

12-14,  Independent  Theatre  Owners  of  Ohio  convention, 
Deshler-Hilton  Hotel,  Columbus,  Ohio. 


Capri  Films  Distributing 
'Black  Fox'  Documentary 

NEW  YORK  — Louis  Clyde  Stoumen’s 
documentary  feature,  “The  Black  Fox,” 
which  just  won  the  Academy  Award  for 
documentaries,  will  be  distributed  national- 
ly by  Capri  Films,  according  to  Harold 
Wiesenthal,  president.  The  picture  had 
its  American  premiere  at  the  Carnegie 
Hall  Cinema  April  29. 

A Heritage  International  release,  “The 
Black  Fox”  was  produced,  directed  and 
written  by  Stoumen  and  has  a narration 
by  Marlene  Dietrich. 


Gering  Completes  Picture 

LONDON — “The  Bay  of  Saint  Michel,” 
produced  and  directed  by  Marion  Gering 
with  Keenan  Wynn  and  Mai  Zetterling 
starred,  has  completed  studio  shooting  here 
after  location  filming  in  Greece.  Gering’s 
previous  film,  “Violated  Paradise,”  which 
was  made  in  Japan,  will  be  released  shortly 
by  Victoria  Films,  an  affiliate  of  Times 
Film  Corp. 


Trans-Lux  Earnings  Down; 
Directors  Are  Re-elected 

NEW  YORK — Trans-Lux  Corp.  reports 
first  quarter  earnings  of  1963  were  $142,- 
718,  as  against  a first  quarter  earnings  in 
1962  of  $192,920,  a drop  attributed  by 
Percival  E.  Furber,  chairman  of  the  board, 
to  the  New  York  newspaper  strike,  which 
lasted  several  months  and  caused  a de- 
cline in  revenue. 

A per  share  earnings  of  20  cents  for  the 
quarter  ended  March  31,  1963,  was  an- 
nounced at  the  annual  stockholders  meet- 
ing April  25,  as  against  last  year’s  per 
share  earnings  of  26  cents,  on  the  basis  of 
the  same  number  of  shares  outstanding.  In 
citing  Trans-Lux’s  growth  over  the  past 
five  years,  Furber  mentioned  that  the  an- 
nual dividend  payments  jumped  to  40  cents 
in  1961  and  55  cents  in  1962,  from  the  30 
cents  paid  from  1958  through  1960.  In  ad- 
dition, Trans-Lux  paid  a five  per  cent 
stock  dividend  in  both  1961  and  1962. 

All  directors  were  re-elected  at  the  meet- 
ing, including  Chester  Bland,  Harry 
Brandt,  Richard  Brandt,  president;  Jay 
Emanuel,  Allan  Fromme,  Furber,  Aquila 
Giles,  Jerome  Kohlberg  jr.,  Edison  Rice, 
Jacob  Starr,  Melville  Starr,  Ralph  Weiner 
and  Milton  C.  Weisman. 

The  officers  re-elected  in  addition  to 
Furber  and  Richard  Brandt  were  Giles,  ex- 
executive vice-president;  Thomas  E.  Rog- 
ers, vice-president;  Raymond  G.  Pugh,  sec- 
retary and  treasurer,  and  Harry  S.  Keller, 
assistant  secretary  and  treasurer. 

WB  'Vacationland'  Short 
Is  Free  to  Theatres 

LOS  ANGELES — “Vacationlands,  U.S.A.,” 
a motion  picture  salute  to  America’s  Na- 
tional Parks,  has  been  produced  in  color  by 
Warner  Bros,  for  release  late  this  spring. 
Narrated  by  Arthur  Godfrey,  the  short  film 
will  be  available  free  to  theatres  through- 
out the  country. 

Cooperating  with  Warner  Bros,  in  the 
production  of  the  film  were  the  National 
Park  Service  of  the  U.S.  Department  of  the 
Interior,  the  American  Automobile  Ass’n, 
the  Grand  Teton  Lodge  and  William  Lun- 
dell  of  Minneapolis. 

The  stars  of  “Spencer’s  Mountain” — 
Henry  Fonda,  Maureen  O’Hara,  James 
MacArthur,  Wally  Cox  and  17-year-old 
newcomer  Mimsy  Farmer — are  seen  in 
sequences  of  the  Technicolor  film. 


Second  Film  Completed 
Of  'Patriots'  Series 

LOS  ANGELES — Second  in  a series  of 
films  entitled  “Messages  of  Great  Patriots” 
which  Patrick  J.  Frawley,  head  of  Techni- 
color, is  making  as  a public  service,  has 
just  been  completed.  The  new  project  in- 
volves the  Freedoms  Foundation  of  Valley 
Forge,  Pa.,  and  its  presentation  of  the 
George  Washington  Awards  this  year  to 
Walt  Disney.  The  16mm  color  short  fea- 
tures speeches  by  former  President  Dwight 
D.  Eisenhower  and  Disney.  George  Murphy, 
Technicolor  vice-president,  produced  with 
Frank  Sherlock  assisting. 


Shelley  Berman  in  Film  Debut 

HOLLYWOOD — Shelley  Berman  makes 
his  film  debut  in  Lewis  Milestone’s  “The 
Sons,”  yarn  by  Paul  Hutchings.  Milestone 
will  start  filming  in  October  under  his  own 
production  banner. 


Convert  vacant 
theatres  to 
popular, new 

“SMALL  SCALE” 
BOWLING  LANES 


For  high  gross  profits 


m Astro  Lanes  have  approximately 
double  the  usual  EARNING  CAPAC- 
ITY of  costly  regulation  lanes,  per 
hours  operation.  Fast  turnover  at 
25 1 a game  . . . Low  overhead  . . . 
little  upkeep. ..small  payroll.  Lanes 
have  automatic  pinsetters,  ball 
return,  and  keep  regulation  score 
electronically  . . . Coin-operated,  or 
remote  controlled.  Snack  bar  can 
be  added  if  desired. 

• Lanes  fit  theatre  dimensions  ideally 
. . . any  number  of  lanes  can  be 
installed  in  various  lengths  to  suit 
your  needs.  Lanes  come  in  20,  24, 
28,  32,  36,  and  40  foot  lengths. 

• Its  much  like  standard  bowling, 
only  with  compact  balls,  pins,  and 
lanes  . . . moves  twice  as  fast. 
Exciting  fun  for  all  ages.  Write  now, 
or  phone  JU  8-6260. 

MBA  Bowling  Corp. 

3280  NO.  CALIFORNIA  AVE. 
CHICAGO  18,  ILLINOIS  DeP»-  B-5 
Please  send  me  full  information  on 
MBA  Bowling  Lanes. 

Name . 

Address 

City State 
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FEATURE  REVIEW 


'55  Days  at 

Allied  Artists 

By  FRANK  LEYENDECKER 
pOR  THE  THIRD  successive  year,  Samuel 
Bronston,  the  producer  who  seems  to 
have  inherited  the  mantle  of  the  late 
Cecil  B.  DeMille  as  regards  the  produc- 
tion of  epic-type  motion  picture  spectacles, 
has  come  up  with  a lavishly  filmed,  star- 
studded  period  adventure  drama  with  all 
the  potentialities  of  a 1963  boxoffice  hit. 

“55  Days  at  Peking,”  which  deals  with 
the  Boxer  Rebellion  which  threatened  all 
foreigners  in  Peking  at  the  turn  of  the  cen- 
tury, follows  Bronston’s  Biblical  “King  of 
Kings”  in  1961  and  “El  Cid,”  the  story  of 
the  classic  Spanish  hero,  released  in  1962, 
and  Bronston’s  next,  “The  Fall  of  the  Ro- 
man Empire,”  will  come  in  1964.  Each  of 
these  deals  with  a tremendous  historical 
event  told  against  a sweeping  canvas  and 
is  in  Super  Technirama-70  and  Techni- 
color. 

While  Heston’s  Academy  Award  for 
“Ben-Hur”  and  his  more  recent  “El  Cid” 
and  "Diamond  Head”  portrayals  make  him 
the  top  marquee  name,  Ava  Gardner’s  first 
screen  appearance  since  Stanley  Kramer’s 
“On  the  Beach”  and  the  lesser  “The  Angel 
Wore  Red”  in  1960  will  be  a selling  point 
for  her  many  fans.  David  “Guns  of  Nava- 
rone”  Niven  and  such  other  top  British 
names  as  Flora  Robson,  Leo  Genn  and 
Robert  Helpmann  make  this  even  stronger 


Samuel  Bronston  presents 
"55  DAYS  AT  PEKING" 

Allied  Artists  release 
In  Super  Technirama-70 
and  Technicolor 

Running  time:  150  minutes 

CREDITS 

Produced  by  Samuel  Bronston.  Directed  by 
Nicholas  Ray.  Executive  associate  producer, 
Michael  Waszynski.  Music  by  Dimitri  Tiomkin. 
Original  screenplay  by  Philip  Yordan  and  Bernard 
Gordon.  Set  and  costume  designers,  Veniero  Co- 
lasanti  and  John  Moore.  Film  editor,  Robert  Law- 
rence. Director  of  2nd  unit  operations,  Andrew 
Marton.  Photography,  Jack  Hildyard,  B.  S.  C.  Sound, 
David  Hildyard.  Associate  producer,  Alan  Brown. 
Title  paintings,  Dong  Kingman.  Second  unit  director, 
Noel  Howard.  Executive  production  manager,  C.  O. 
Erickson.  Sound  effects  editor,  Milton  Burrow. 
Special  effects,  Alex  Weldon.  Head  of  wardrobe, 
Gloria  Mussetta.  Continuity,  Lucie  Lichtig.  Techni- 
cal advisor.  Col.  J.  R.  Johnson,  D.S.O.  Lyrics  to 
"So  Little  Time"  by  Paul  Francis  Webster.  Filmed 
in  Estudios  Chamartin,  Madrid.  Photographed  in 
Super  Technirama-70  and  Technicolor. 

THE  CAST 

Major  Matt  Lewis  Charlton  Heston 

Baroness  Natalie  Ivanoff Ava  Gardner 

Sir  Arthur  Robertson David  Niven 

The  Dowager  Empress  Tzu  Hsi . . . . Flora  Robson 

Sergeant  Harry  John  Ireland 

Father  de  Bearn  Harry  Andrews 

General  Jung-Lu  Leo  Genn 

Prince  Tuan Robert  Helpmann 

Colonel  Shiba  Ichizo  Itami 

Baron  Sergei  Ivanoff  Kurt  Kazner 

Lady  Sarah  Robertson  Elizabeth  Sellars 

Dr.  Steinfeldt  Paul  Lukas 

Teresa  Lynne  Sue  Moon 

Garibaldi  Massimo  Serato 

Julliard  Philippe  LeRoy 

Mojor  Bobrinski  Jacques  Sernas 

Lt.  Andy  Marshall Jerome  Thor 

Gerald  Alfred  Lynch 

Hugo  Bergmann Martin  Miller 

Capt.  Hanley  Robert  Urquhart 

Baron  Von  Meek  Eric  Pohlmann 

Capt.  Hoffmann  Walter  Gotell 

and  Geoffrey  Bayldon,  Joseph  Furst,  Alfred  Mayo, 
Conchita  Montes,  Jose  Nieto,  Aram  Stephan, 

Andre  Esterhazy. 


Peking' 


Charlton  Heston  and  Ava  Gardner 

share  the  romantic  interest  as  this 

scene  shows  from  “55  Days  at  Peking.” 

marquee-wise  than  Bronston’s  previous 
hits. 

To  insure  the  authenticity  of  the  turn- 
of-the-century  setting  in  the  walled  Chi- 
nese city,  Bronston  and  his  set  and  cos- 
tume designers,  Veniero  Colasanti  and  John 
Moore,  created  a fabulous  set  outside  Ma- 
drid and  brought  in  dozens  of  players  and 
thousands  of  extras  for  the  court  and  ball- 
room sequences  and  the  realistic  battle 
scenes.  As  directed  by  Nicholas  Ray,  with 
the  assistance  of  Andrew  Marton,  who  di- 
rected the  second  unit  operations,  the  de- 
fense of  a polyglot  garrison  of  500  men 
against  the  fanatical  Boxers,  and  the  im- 
perial Chinese  Army  as  well,  has  great 
heroism  and  tremendous  excitement.  The 
intrigue  within  the  Empress’  court  has  fas- 
cination, while  the  ill-fated  romance  be- 
tween an  American  major  and  a Russian 
countess  is  believable  and  moving.  Despite 
the  large  canvas,  the  original  screenplay 
by  Philip  Yordan  and  Bernard  Gordon  has 
ample  human-interest  touches,  notably 
those  dealing  with  a wounded  soldier  and 
with  the  little  half-breed  daughter  of  an 
American  lieutenant. 

Heston  is  ideally  cast  as  the  tough,  hard- 
bitten American  major  who  leads  a detach- 
ment of  Marines  to  guard  the  Embassy  in 
Peking’s  legation  city,  while  Miss  Gardner 
returns  to  the  screen  looking  most  allur- 
ing in  her  period  costumes  and  giving  a 
fine  portrayal  of  a selfish  woman  who  is 
redeemed  before  her  death.  Niven,  as  al- 
ways, gives  an  assured  performance  as  the 
British  envoy  to  China,  and  Leo  Genn, 
Harry  Andrews  and  Elizabeth  Sellars,  the 
latter  playing  Niven’s  wife,  also  contribute 
fine  portrayals.  But  it  is  Robert  Helpmann, 
former  British  ballet  star,  who  captures  top 
histrionic  honors  as  the  enigmatic,  evil 
Prince  Tuan,  secret  leader  of  the  Boxers. 
His  Oriental  makeup  is  flawless,  better 
than  that  of  Flora  Robson,  who  is  otherwise 
excellent  as  the  Dowager  Empress  of  China. 
John  Ireland  and  the  veteran  Paul  Lukas 
also  stand  out  in  the  huge  supporting  cast 
and  little  Lynne  Sue  Moon  is  appealing  as 
the  homeless  half-breed  child. 

Dimitri  Tiomkin’s  majestic  musical  score 


sets  the  proper  mood  by  the  clever  use  of 
occasional  Chinese  instruments,  and  Paul 
Francis  Webster  wrote  the  lyrics  to  “So 
Little  Time,”  sung  over  the  credits.  Super 
Technirama-70  and  Technicolor  enhance 
the  splendor  of  the  Oriental  settings  and 
period  gowns,  as  well  as  the  realism  of  the 
thrilling  battle  sequences.  Worthy  of  special 
note  are  the  exquisite  title  paintings  of 
Dong  Kingman,  which  are  true  works  of 
art. 

“55  Days  at  Peking”  is  another  spectacle 
in  the  best  Samuel  Bronston  tradition.  The 
story  deals  with  China  at  the  turn  of  the 
century,  an  empire  in  turmoil  ruled  by  the 
ruthless  Dowager  Empress  from  her  palace 
in  the  Forbidden  City  within  the  walls  of 
Peking.  The  growing  resentment  of  the 
Chinese  people  manifested  itself  in  bands 
of  fanatical  rebels  named  “the  Boxers,” 
who  roamed  the  countryside  terrorizing 
and  killing  foreign  missionaries.  Inside 
Peking,  the  legations  of  11  nations,  United 
States,  Great  Britain,  France,  Japan,  Rus- 
sia, etc.,  united  in  a heroic  defense  against 
the  Boxers  and  the  Chinese  Imperial  Army, 
who  secretly  supported  them.  Their  heroic 
defense  marked  the  first  time  that  these 
major  powers  acted  together  in  the  com- 
mon interest.  In  the  end,  Peking  has  fallen 
and  the  Empress  is  exiled. 

Para.  Preselling  7 Days' 

7 Months  Before  Release 

NEW  YORK — An  international  presell- 
ing campaign  for  “Seven  Days  in  May” 
was  launched  by  Paramount  Pictures  last 
week,  almost  seven  months  before  the  pro- 
duction will  be  released.  It  started  off  with 
a full-page  ad  in  the  New  York  Times, 
urging  readers  to  “count  the  days”  until 
the  film  version  of  the  best-selling  novel  will 
reach  the  theatres. 

The  same  ad  will  appear  in  leading  news- 
papers in  key  cities  throughout  the  world, 
along  with  the  tradepapers. 

In  a letter  to  Paramount  personnel,  fol- 
lowing his  deal  for  “Seven  Days  in  May,” 
George  Weltner,  executive  vice-president, 
expressed  his  enthusiasm  for  the  project, 
stating  that  the  company  was  proud  to  be 
associated  with  Seven  Arts,  Joel  Produc- 
tions, director  John  Frankenheimer,  pro- 
ducer Edward  Lewis  and  writer  Rod  Serling 
on  the  picture.  He  said  it  was  a project 
which  again  demonstrated  the  company’s 
determination  to  compete  more  aggressively 
for  the  finest  acting  and  creative  talent. 

Weltner  told  the  personnel  that  “at- 
tractions of  such  quality  impose  an  in- 
tense obligation  on  the  part  of  all  of  us  to 
deliver  the  hardest-hitting  sales  and  mer- 
chandising efforts  in  Paramount’s  history.” 
He  said  that  the  deal  for  “Seven  Days  in 
May,”  coming  so  quickly  after  agreements 
with  Joseph  E.  Levine  and  Samuel  Bron- 
ston, was  “dramatic  proof  that  Paramount 
would  be  second  to  none  in  the  presenta- 
tion of  attractions  of  the  highest  boxoffice 
calibre.” 


90  Dates  for  'Canary' 

NEW  YORK  — More  than  90  first  do- 
mestic engagements  have  been  set  by  20th 
Century-Fox  for  “The  Yellow  Canary,” 
which  will  be  released  nationally  in  May. 
Among  the  key  engagements  will  be  the 
Paramount,  Nashville;  Wisconsin,  Mil- 
waukee; Circle,  Indianapolis;  State,  Min- 
neapolis; St.  Louis,  St.  Louis,  and  the 
Imperial,  Toronto. 
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BETWEEN  THE  LINES  = 

By  AL  STEEN 


Ernest  Shapiro  to  RKO's 
Publicity  Department 

NEW  YORK — Ernest  Shapiro,  formerly 
New  York  editorial  representative  of  Film 
Bulletin,  has  joined 
RKO  Theatres’  pub- 
licity staff,  succeed- 
ing Paul  Ringe,  who 
moved  to  United  Art- 
ists as  tradepress 
contact. 

Prior  to  entering 
the  motion  picture  in- 
dustry in  August 
1959,  Shapiro  worked 
as  a freelance  writer 
in  Paris  while  attend- 

Ernest  Shapiro  in^  the  Sorbonne.  He 
is  a graduate  of  the 
University  of  Missouri.  Following  his  gradua- 
tion, he  served  as  a first  lieutenant  with 
the  U.S.  Army  in  Korea.  After  his  dis- 
charge, he  returned  to  Missouri  for  gradu- 
ate work  at  television  station  KO MU-TV. 

Before  joining  RKO  Theatres,  Ringe  was 
senior  associate  editor  of  The  Independent 
Film  Journal  with  which  he  became  as- 
sociated after  his  graduation  from  Brook- 
lyn College. 


Rogers  Hospital  Directors 
To  See  Seminar  at  Work 

NEW  YORK — The  board  of  directors  of 
the  Will  Rogers  Hospital  will  see  the  sum- 
mer seminar  at  work  when  the  board,  ex- 
hibitors and  press  make  their  annual  trip 
to  the  Saranac  Lake  hospital  and  research 
laboratories.  The  visit  will  be  made  dur- 
ing the  weekend  of  June  27. 

Last  year,  ten  students  studied  under 
three  mentors  during  the  summer  seminar. 
This  year,  20  students  already  have  been 
accepted  and  the  number  may  be  increased. 
Research  is  done  in  all  phases  of  respiratory 
and  heart  ailments.  The  first  seminar  was 
held  last  summer.  Advancements  made  in 
the  research  will  be  reported  to  the  board. 

The  visitors  this  year  will  stay  at  White- 
face  Inn,  near  Lake  Placid,  instead  of 
Herman  Robbins’  Edgewater  Motel, 
Schroon  Lake,  where  they  had  been  the 
guests  for  many  years.  Robbins  will  not 
operate  his  resort  this  year. 


Stanley  Adams  Re-elected 
President  of  Ascap 

NEW  YORK — Stanley  Adams  has  been 
re-elected  president  of  the  American  So- 
ciety of  Composers,  Authors  and  Publishers. 

Other  officers  designated  by  the  board 
of  directors  were  Rudolph  Tauhert,  G. 
Schirmer,  Inc.,  vice-president;  Jimmy  Mc- 
Hugh, second  vice-president;  Paul  Creston, 
secretary;  J.  J.  Bregman  of  Bregman, 
Vocco  & Conn,  Inc.,  treasurer;  Morton 
Gould,  assistant  secretary,  and  Adolph 
Vogel  of  Elkan-Vogel,  Inc.,  assistant  treas- 
urer. 


Davis,  Aldrich  to  Europe 

NEW  YORK — Bette  Davis  and  producer- 
director  Robert  Aldrich  will  leave  for  Eu- 
rope Monday  (7)  to  tour  in  behalf  of  their 
Warner  Bros,  hit,  “What  Ever  Happened  to 
Baby  Jane?”  They  will  stop  over  in  Brus- 
sels before  proceeding  to  the  Cannes  Film 
Festival  May  10,  the  day  before  the  picture 
will  be  screened  there  in  competition. 


Booths  Going  Fast 

JN  ANOTHER  week  or  two,  there  will  be 
no  more  booth  space  available  for  the 
tradeshow  to  be  held  in  connection  with 
the  Theatre  Owners  of  America  convention 
at  New  York’s  Americana  Hotel  in  October. 
Chatting  with  Burt  Nathan,  chairman  of 
the  exhibits  committee  of  National  Ass’n 
of  Concessionaires,  we  were  told  that  the 
demand  for  exhibit  space  had  gone  far 
beyond  expectations. 

Nathan  said  there  was  room  for  127 
booths  at  the  Americana  and  that  as  of 
last  Monday  (22),  there  were  only  28  spots 
still  available. 

“We’ll  be  sold  out  in  two  or  three  weeks,” 
Nathan  said,  “and  that  will  close  the  doors 
to  all  late-comers.” 

Nathan  said  that  some  companies  had 
reserved  one  booth  and  then  upped  their 
request  to  three  booths.  As  to  Theatre 
Equipment  and  Supply  Manufacturers 
Ass’n  and  Theatre  Equipment  Dealers 
Ass’n,  which  also  will  participate  in  the 
tradeshow,  companies  which  had  not  taken 
booth  space  at  conventions  for  many  years 
will  be  represented  this  year,  according  to 
Nathan. 

There  has  been  practically  no  personal 
solicitation  to  prospective  merchandise  ex- 
hibitors this  year.  Nathan  said  that  the 
response  had  been  from  mail  announce- 
ments. Which  all  goes  to  prove,  he  added, 
that  this  is  going  to  be  just  about  the  big- 
gest tradeshow  since  tradeshows  were  in- 
augurated at  exhibitor  conventions  a long 
time  ago. 

The  floor  plan  of  the  exhibit  hall  at  the 
Americana  provides  for  64  booths  measur- 
ing 8x10  feet,  55  at  10x10,  three  at  8x15 
and  five  at  10x15. 

In  case  you’ve  forgotten,  the  big  show 
and  concurrent  conventions  will  be  held 
October  28  through  October  31. 

It’s  not  too  soon  to  get  in  your  reserva- 
tions. The  Americana  is  a popular  hotel 
and  rooms  will  be  at  a premium  in  the  very 
near  future. 

• 

Regarding  'Fail-Safe' 

^^HILE  IT  is  conceded  that  Columbia 
Pictures  will  distribute  Max  Young- 
stein’s  “Fail-Safe,”  no  official  or  formal 
announcement  was  ever  made  of  the  ac- 
quisition of  the  property. 

The  odd  angle  of  the  setup  is  that  Co- 
lumbia will  have  two  pictures  on  its  hands 
with  themes  so  similar  that  they  were  the 
basis  of  threatened  litigation.  The  other, 
“Dr.  Strangelove;  or  How  I Learned  to  Stop 
Worrying  and  Love  the  Bomb,”  is  being 
produced  in  England  in  a light  vein,  while 
“Fail-Safe,”  being  made  in  New  York,  is  on 
the  serious  side. 

It  is  planned  to  release  “Dr.  Strangelove” 
first,  which  is  a switch.  Usually  a “spoof” 
follows  the  release  of  its  serious  counter- 
part, but  in  this  case,  it  will  be  the  other 
way  around. 

The  first  indication  by  Columbia  that  it 
would  release  “Fail-Safe”  came  last  week 
when  Columbia  announced  that  Albert 
Brenner  had  been  appointed  art  director  on 
the  picture. 


Patter 

JS^T  THE  RECENT  Photoplay  Magazine 
“Front  Cover”  award  presentation  to 
Warner  Bros.,  at  a luncheon  at  Toots 
Shor’s,  Morey  “Razz”  Goldstein,  who,  for 
many  years  had  been  with  Allied  Artists, 
remarked  that  the  cost  of  the  luncheon 
was  about  the  same  as  the  budget  on  an 
old  Johnny  Mack  Brown  western.  He  added 
that  Warner  Bros,  had  proved  its  courage 
by  hiring  him. 


We  look  upon  pay  television  as  some- 
thing comparatively  new,  but  it  was  being 
kicked  around  20  years  ago,  more  or  less, 
waiting  for  World  War  II  to  end.  The 
other  day,  we  ran  across  a proposal  made 
in  1943  or  1944  by  J.  J.  Nance,  vice-presi- 
dent of  Zenith  Radio  Corp.,  who  said  he 
believed  the  best  way  to  create  a boxoffice 
for  television  was  to  create  a “subscription 
system”  whereby  those  sets  equipped  with 
a “scrambling  device”  would  receive  the 
television  program.  They  dood  it! 


After  40  years  with  Metro-Goldwyn- 
Mayer,  Si  Seadler  finally  made  it  as  an 
actor.  And  quite  by  accident.  The  eastern 
advertising  manager  is  a member  of  an  ice 
skating  club  and  when  Seven  Arts  sched- 
uled the  shooting  start  of  “Sunday  in  New 
York”  at  the  Rockefeller  Center  skating 
rink,  the  casting  service  called  the  club 
members  and  asked  them  to  be  extras  in 
the  picture  and  to  report  at  8 a.m.  Sunday 
(21).  Si  was  among  those  called.  So, 
promptly  on  time,  he  was  on  hand  in  a 
dashing  skating  costume,  complete  with 
stocking  cap.  He  cut  a graceful  figure  as 
he  swung  around  the  ice  for  a picture 
which  he  will  be  ballyhooing  later  in 
the  year.  It  is  not  true  that  he  plans  to  put 
his  name  on  the  cast  list  as  the  skater  in 
the  white  cap. 

Para.-Bronston  Deal? 

D°N’T  BE  surprised  if  Samuel  Bronston 
releases  his  “The  Fall  of  the  Roman 
Empire”  through  Paramount  Pictures. 
Understood  negotiations  have  been  in 
progress  and  may  be  concluded  shortly. 
This  should  be  a big  boon  to  Paramount 
product-wise  and  profit-wise  next  season. 


Effects  Machine  Wanted 

D°  YOU  have  a little  Master  Brenograph 
Effects  Machine  in  your  home?  Or 
stored  away  in  the  basement  of  your  the- 
atre? If  so,  Gordon  White  of  the  Princess 
Pat  Theatre,  Alberton,  P.E.I.,  Canada, 
would  like  to  have  it. 

White  has  been  searching  the  country 
for  the  effects  machine  without  success. 
We  were  able  to  give  him  a couple  of  leads, 
but  when  they  were  contacted,  it  was 
learned  that  the  equipment  had  disap- 
peared. 

If  you  have  one,  or  know  where  one  can 
be  obtained,  contact  Mr.  White  at  the 
above  address. 
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■By  SYD  CASSYD 


gOME  of  Hollywood's  top  names  will  start 
films  in  May,  with  Dore  Schary,  Wil- 
liam Perlberg,  George  Seaton,  Walt  Dis- 
ney. Hal  Wallis,  Robert  Aldrich  and  Fred 
Zinnemann  heading  the  imposing  list  who 
will  take  producer’s  chores.  Some  of  these 
men  will  direct,  too,  with  men  like  Robert 
Rossen,  J.  Frankenheimer  and  Robert 
Stevenson  also  picking  up  directorial  reins. 
The  list  of  product  is  mixed  in  even  quan- 
tities, with  “Act  One”  of  Schary  and  “Mary 
Poppins”  very  impressive  vehicles.  Two  of 
the  list  of  starters  will  be  shot  in  Europe, 
with  one  in  the  East,  and  the  others 
quartered  here,  with  13  pictures  on  the 
list. 

ALLIED  ARTISTS 

“Blood  on  the  Arrow”  is  the  only  Allied 
Artists  picture  for  May,  with  Leon  From- 
kess  producing  and  Burt  Kennedy  di- 
recting. They  are  shooting  the  story  of  a 
noted  outlaw,  who  proves  he  has  the  proper 
capabilities  for  the  job.  Set  in  Indian  terri- 
tory, the  story  tells  of  the  desperado’s  love 
affair  with  the  wife  of  a trader  who  is 
taking  the  trouble  to  hide  him  from  the 
law. 

AMERICAN  INTERNATIONAL 

James  Nicholson  and  Samuel  Arkoff  are 
off  to  an  early  start  for  the  year  with  four 
productions  now  rolling,  making  this  group 
one  of  the  busiest  shops  in  Hollywood. 
“Black  Sabbath,”  “A  Cold  Wind  From  Hell,” 
“Beach  Party”  and  “The  Haunted  Palace” 
all  started  shooting,  so  no  May  stalls  are 
scheduled. 

BUENA  VISTA 

“A  Tiger  Walks”  is  a new  kind  of  ad- 
venture film  for  this  lot.  A tiger  escapes 
from  a small  circus,  while  the  caravan  is  at 
a gas  station,  and  kills  his  vicious  handler. 
Terrifying  the  village,  he  attracts  national 
attention  and  Pamela  Franklin,  the  daugh- 
ter of  Brian  Keith,  the  sheriff,  is  inter- 
viewed on  TV ; finally  the  governor  and  the 
militia  are  called  and  armed  tanks  roll  into 
town.  Plenty  of  excitement  for  all.  Nor- 
man Tokar  directs,  with  William  Ander- 
son set  as  producer  with  Disney. 

COLUMBIA 

“The  Three  Stooges  Go  Around  the 
World  in  a Daze”  is  the  wacky  satire  on 
the  Jules  Verne  story,  only,  in  this  case, 
it  is  Phileas  Fogg’s  great-grandson  who 
makes  the  trip  in  company  with  the  three 
outrageously  funny  “stooges.”  Norman 
Maurer  produces. 

“The  Twenty-Fifth  Hour”  with  Gregory 
Peck,  Anthony  Quinn  and  Omar  Sharif, 
a suspense  story  which  will  be  filmed  in 
Europe  with  the  location  in  the  French 
Pyrenees,  concerns  a refugee  conducting 
raids  into  Spain  for  the  past  25  years,  who 
is  finally  caught  by  his  enemy,  the  police 
captain.  Peck  is  the  refugee-raider,  Quinn, 
the  police  captain  and  Sharif,  the  priest. 
The  women  in  the  cast  have  not  been 
chosen  at  this  writing.  Fred  Zinnemann  is 
the  producer-director. 

“Lilith”  is  an  adaptation  from  a book  by 
J.  R.  Salamanca.  After  discharge  from  the 
army,  a young  veteran  goes  to  work  in  a 
psychiatric  hospital  where  he  gets  involved 


with  a schizophrenic  girl.  Her  delusions 
finally  take  over  and  following  the  ex- 
ample of  another  patient,  she,  too,  com- 
mits suicide.  Warren  Beatty,  Jean  Seberg, 
Peter  Fonda  and  Kim  Hunter  are  starred. 

METRO-GOLDWYN-MAYER 

“Twilight  of  Honor,”  produced  by  Perl- 
berg-Seaton,  about  a young  hitchhiker 
played  by  Nick  Adams,  who  murders  one  of 
the  small  Southern  town’s  most  popular 
men,  and  is  defended  by  Richard  Chamber- 
lain,  a young  lawyer.  The  dead  man  is  ex- 
posed as  one  of  the  town’s  worst  citizens 
during  the  trial.  With  Boris  Sagal  as  di- 
rector, the  cast  has  the  notable  Claude 
Raines,  James  Gregory,  Pat  Buttram,  Don- 
ald Barry,  Joan  Blackman,  Linda  Evans  and 
Joey  Heatherton. 

PARAMOUNT 

“Becket,”  a drama  based  on  the  suc- 
cessful Broadway  play,  is  the  story  of  the 
relationship  between  Henry  II  and  Thomas 
of  Becket,  later  Archbishop,  set  in  12th 
century  England,  and  covers  the  conflict 
between  Church  and  State.  Richard  Burton 
and  Peter  O’Toole  head  the  cast  with  Hal 
Wallis  producing  and  Peter  Glenville  di- 
recting, with  shooting  in  England. 

“Seven  Days  in  May”  based  on  the  cur- 
rent best-selling  novel  of  the  same  name. 
An  adventure-drama  covering  a simulated 
event  in  Washington,  D.  C.,  where  a group 
of  army  officers  attempt  to  take  over  the 
government,  in  an  unsuccessful  coup,  like 
in  South  America.  This  Seven  Arts- Joel 
production  is  directed  by  the  capable  John 
Frankenheimer  and  produced  by  Edward 
Lewis.  A star-loaded  cast  of  Burt  Lancaster, 
Kirk  Douglas  and  Fredric  March  is  sched- 
uled to  roll. 

20th  CENTURY-FOX 

“Move  Over,  Darling”  is  the  latest  title 
for  this  delayed  remake  of  the  very  funny 
1940  picture,  “My  Favorite  Wife.”  Doris 
Day  is  to  take  the  part  originally  scheduled 
for  the  late  Marilyn  Monroe,  with  James 
Garner  and  Polly  Bergen  cast  in  the  funny 
situation  comedy.  Hal  Kanter  scripted  this 
story  of  a woman  who  complicates  the  lives 
of  two  husbands  upon  her  return  from  the 
South  Seas,  after  she  has  been  missing  for 
more  than  five  years.  Aaron  Rosenberg  and 
Martin  Melcher  produce  with  Michael  Gor- 
don as  director. 

WARNER  BROS. 

“Two  for  Texas”  is  the  light  drama  which 
takes  place  in  1870  in  Galveston.  Two  Tex- 
ans, played  by  cowboys  Frank  Sinatra  and 
Dean  Martin,  marry  two  foreign  girls  and 
are  eventually  swindled.  Anita  Ekberg  joins 
the  “gang”  for  Robert  Aldrich,  producer- 
director. 

INDEPENDENTS 

“The  Creeping  Terror”  is  a monster-type 
picture  by  producer  A.  J.  Nelson,  under  the 
banner  of  Metropolitan  International  Pic- 
tures, which  will  be  shot  in  Reno  and  Lake 
Tahoe.  Vic  Savage  and  Shannon  O’Neil 
are  already  cast  with  others  to  be  an- 
nounced. A monster  that  eats  people 
comes  up  out  of  Lake  Tahoe,  and  two 
newlyweds  honeymooning  there  are  not 


impressed  at  first,  but  are  very  much  in- 
volved. 


Harold  Hecht,  James  Hill  and  John  Gay 
will  get  together  in  a coproduction  deal  to 
make  a film  based  on  the  Lionel  Davidson 
novel,  “The  Rose  of  Tibet,”  for  1964. 

Harold  Swanson  of  the  agency  bearing 
his  name  told  Boxoffice  that  $100,000  had 
been  paid  for  the  film  rights  to  the  novel. 
John  Gay,  who  wrote  “Separate  Tables,” 
an  Oscar  nominee,  will  do  the  screenplay. 
Hill  is  at  Columbia  where  his  “Kimberly” 
story  is  being  prepared,  and  Hecht  is  at 
Universal  on  “Monsieur  Cognac,”  which 
will  be  finished  in  June. 

There  is  some  discussion  of  Burt  Lan- 
caster, former  partner  of  Hecht,  having 
the  major  part  in  “Tibet.” 

w 

Production  and  acting  chores : Clint  Walk- 
er will  return  to  Warner  Bros.,  where  he 
was  under  contract  for  seven  years,  if  a 
deal  can  be  made  for  his  appearance  in 
“None  But  the  Brave”  . . . Scott  Brady  will 
star  in  “Run  for  Doom,”  an  Alfred  Hitch- 
cock teleplay  . . . Gizelle  Verlaine,  a deco- 
rated French  underground  fighter  whom 
Delmer  Daves  met  15  years  ago  in  Paris, 
and  helped  to  emigrate  to  America  after 
giving  her  an  assignment  in  a 1948  picture, 
will  be  seen  in  “Youngblood  Hawke”  . . . 
Jonathan  Lippe,  24-year-old  Neighborhood 
Playhouse  method  actor,  will  make  his  de- 
but in  Dore  Schary’s  “Act  One”  . . . Dick 
Dale,  with  two  best  selling  records  currently 
on  the  market,  has  been  signed  by  Ameri- 
can International  for  “Beach  Party,”  musi- 
cal comedy  . . . Bert  Lahr  returns  to  Metro- 
Goldwyn-Mayer  for  the  first  time  since  his 
appearance  in  “Rose  Marie”  to  guest  star 
in  a TV  picture  . . . Heidi  Bruehl,  German 
singing  star  in  MGM’s  “Captain  Sindbad,” 
will  do  a Berlin  production  of  “Annie  Get 
Your  Gun.”  The  herculean  task  of  staging 
15  songs  composed  by  the  song -writing  team 
of  Richard  and  Robert  Sherman  goes  to 
choreographers  Marc  Breaux  and  Dee 
Wood,  who  checked  on  to  the  Disney  lot 
for  “Mary  Poppins”  ...  A stand-in  who 
works  regularly  in  Jack  Lemmon’s  pictures, 
Joe  Palma,  has  another  role,  this  time  in 
“Under  the  Yum  Yum  Tree”  . . . Claude 
Rains  will  play  Herod  the  Great,  and  will 
be  directed  in  the  sequence  by  David  Lean 
in  George  Stevens’  “Greatest  Story”  . . . 
Peter  Falk  has  been  set  to  star  in  the  Ga- 
latea Production,  “Italiano  Brava  Gente,” 
to  be  produced  by  Nello  Santa,  in  Moscow, 
and  Rome,  starting  June  10.  Falk  thus  be- 
comes the  first  American  actor  to  work  in 
a feature  within  the  Soviet  Union.  Guisepe 
De  Santis  will  direct  . . . Una  Merkel,  Peter 
Brown  and  Kevin  Corcoran  signed  for  Dis- 
ney’s, “A  Tiger  Walk.” 

Linda  Evans,  18-year-old  Metro-Gold- 
wyn-Mayer  contract  actress,  has  been  as- 
signed a leading  role  in  “Twilight  of 
Honor,”  new  Perlberg-Seaton  starter  of 
April  30.  Boris  Sagal  reins  the  young  lady 
. . . From  a nunnery,  where  she  was  raised, 
to  a film  debut  in  the  Sandy  Howard  com- 
edy, “Diary  of  a Bachelor,”  is  the  fate  of 
Dagne  Crane,  27-year-  old  fashion  model 
redhead  . . . Olivia  de  Havilland  went  back  to 
Paris,  where  she  makes  her  home,  after 
completing  her  role  in  Luther  Davis’  “Lady 
in  a Cage”  . . . Paula  Prentiss,  after  fin- 
ishing Universal’s  “Man’s  Favorite  Sport,” 
might  play  “As  You  Like  It,”  as  an  after- 
math,  with  the  latter  role  in  New  York’s 
Shakespearean  Festival  in  Central  Park. 
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LETTERS 


(Letters  must  be  signed.  Names  withheld  on  request) 


Two  Exhibitors  With  the  Same  Idea: 

ON  USING  TELEVISION  TO  SELL  FILMS 


FROM  THE  EAST: 

It  is  a pleasure  to  again  renew  our-  sub- 
scription to  your  excellent  trade  publica- 
tion, Boxoffice. 

In  a recent  issue  of  Boxoffice,  I noted 
under  “What  the  Picture  Did  for  Me,”  a 
query  from  an  exhibitor,  concerning  the 
showing  of  preview  trailers  of  coming  at- 
tractions in  our  theatres,  and  how  best 
to  present  them  to  the  most  people.  This 
exhibitor  wondered  if  it  would  be  better, 
if  we  could  in  some  way  exhibit  them  in 
our  theatre  lobbies  or  in  a public  concourse. 

It  occurs  to  me  that  this  question  con- 
tains a great  amount  of  merit.  In  fact,  I 
have  often  wondered  the  same  thing;  also, 
just  how  much  good  prevue  trailers  can  do 
in  many  of  our  theatres  that  are  currently 
showing  to  from  20  to  100  or  200  patrons, 
the  majority  of  whom,  apparently,  are  the- 
atregoers anyway. 

Surely,  the  great  “lost  audiences”  we 
hear  so  much  about  cannot  see  these  pre- 
vues  of  coming  attractions  if  they  are  not 
in  the  theatre,  and  these  are  mainly  the 
ones  we  wish  to  bring  back,  as  well  as 
the  comparatively  few  people  we  now  have 
attending  our  theatres.  It  is  only  on  the 
super-specials  today,  that  most  of  our  the- 
atres do  any  reasonable  volume  of  busi- 
ness, so  it  is  safe  to  say  that  only  at 
this  time  do  our  preview  trailers  do  as 
much  good  as  they  should.  What  about 
the  many,  many  other  average  programs 
we  are  forced  to  show,  when  business  is 
extremely  poor?  The  trailers,  then,  are 
seen  by  only  the  few  patrons  in  our  the- 
atres. 

So  what  is  the  solution?  I know  of  one, 
that  I feel  it  would  surely  do  well  to  try 
out,  and  that  is  to  advertise  our  coming 
attractions  through  the  medium  that  took 
our  business  away  from  us — television. 

I suggest  that  through  a national  organ- 
ization, the  distributors  and  exhibitors  get 
together  on  a cost-sharing  plan  to  buy  an 
hour’s  top  program  and  at  a choice  time, 
one  evening  a week,  and  along  with  the 
program,  insert  our  preview  of  soon-to- 
break  motion  pictures.  And,  if  one  hour  is 
not  long  enough,  buy  two  hours.  And  pur- 
chase a good  “hit”  show  of  a continued 
nature,  such  as  “Wagon  Train”  (when  it 
was  good)  and  work  in  two  or  three  good 
preview  trailers  each  week. 

Naturally,  we  wouldn’t  want  to  show  all 
of  the  “C”  and  “D”  pictures  soon  to  be  re- 
leased, but  the  triple  “A”  through  the  “B” 
films  could  be  plugged  very  effectively  in 
this  manner. 

Or  two-hour  programs  could  be  worked 
out  on  the  same  evening;  one  with  a top 
show  appealing  to  one  class  of  people  and 
plugging  preview  trailers  only  that  would 
appeal  to  them,  and  the  other  on  an  action 
program  and  showing  preview  trailers  on 
action-type  pictures. 

In  short,  the  details  could  be  worked  out, 
if  the  industry  should  decide  to  give  this 
a try.  I am  sure  that  we  have  good  enough 
executive  brain-power  in  our  great  industry 
to  work  out  these  details,  once  this  idea 
caught  fire. 

One  has  only  to  note  the  giant  industries 


such  as  steel,  automobile,  tobacco,  clean- 
ing powder,  beverage,  etc.,  spending  many 
millions  of  dollars  in  this  form  of  adver- 
tising, to  wonder  why  this  wouldn’t  be  good 
for  our  motion  picture  industry,  with  its 
natural  tie-in  of  entertainment  being  ad- 
vertised to  many  millions  of  people  engaged 
in  watching  entertainment — and,  perhaps, 
many  of  whom  are  becoming  a bit  restless 
with  much  that  television  has  to  offer  today 
and  needing  just  a bit  of  a push  to  send 
them  back  to  the  theatres. 

CLARENCE  H.  DOPP 

Dopp  Theatres 
Johnstown,  N.  Y. 


FROM  THE  MIDWEST: 

It  is  amazing  to  me  to  note  the  change 
the  format  of  my  favorite  trade  magazine, 
Boxoffice,  has  taken  over  the  past  ten 
years,  as  well  as  the  other  trade  papers  in 
our  industry.  Through  no  fault  of  the  edi- 
tors, we  have  made  our  trade  papers  into 
whimsical  gripe  columns  concerning  TV. 
All  these  same  magazines  could  be  de- 
voting all  this  valuable  space  to  picture 
promotions,  constructive  ideas  exchanged 
by  managers  and  operators  throughout  the 
country  as  they  did  in  years  long  gone  by. 

I have  no  connections  with  TV.  Having 
spent  the  past  30  years  in  motion  picture 
operations  and  management,  I consider 
myself  a more  or  less  dyed-in-the-wool 
showman.  Many  articles  I read  in  the  trade 
papers  I read  over  and  over  and  then  pro- 
ceed to  read  them  again,  between  the  lines 
more  or  less,  and  here,  in  many  cases,  is 
where  the  answer  lies. 

I agree,  the  Friday,  Saturday,  Sunday 
and  Monday  night  movies  now  being  played 
by  three  of  TV’s  networks  may  be  hurting 
operators  in  many  situations,  as  occasional- 
ly one  does  even  with  me.  But,  also,  to  be 
considered  (while  I am  not  fortunate 
enough  to  have  this  contract  due  to  com- 
petition) are  the  Walt  Disney  pictures. 
What  has  made  his  movies  such  tremendous 
boxoffice?  Honestly,  fellows,  you’d  love  to 
say,  a couple  hours  of  sweat  and  stewing 
with  the  results  a well-constructed,  eye- 
appealing  ad.  Which  just  isn’t  the  case  in 
this  instance.  The  constant  selling  of  Walt 
Disney  and  his  product  on  TV  gets  the 
honors,  and  many  exhibitors  who  are  con- 
tinuously slapping  TV  in  the  face,  are  in 
reality  getting  a good  deal  of  bread  and 
butter  through  the  reality  of  TV. 

We  would  be  no  better  off  in  theatres 
today,  even  if  there  were  no  TV  in  exist- 
ence. The  pace  of  the  world  is  changing 
so  swiftly,  other  mediums  of  entertainment 
are  getting  revenue  that  several  years  back 
flowed  freely  to  theatres.  Excellent  ex- 
amples are  bowling,  golf,  pro  sports,  such  as 
football  and  basketball,  which  have  come 
into  their  own  in  the  past  ten  years  or  so 
and,  in  many  cases,  are  as  big  as  pro  base- 
ball which  has  been  in  existence  for  many, 
many  years. 

Now,  let’s  take  a quick  look  at  what  the 
networks  are  doing  on  the  Saturday,  Sun- 
day and  Monday  night  at  the  movies.  Con- 


sider, first,  we  have  gone  through  some 
ten  years  of  threat  and  in  most  cases  have 
survived.  Now,  stop  and  figure  how  many 
good  movies  are  being  produced  each  year 
that  could  be  considered  a threat  to  the 
theatres.  Conservatively,  I would  say  50 
to  60.  With  the  continuation  of  three  pic- 
tures playing  every  week  on  TV,  they  will 
eat  up  three  years  of  product  every  year 
and  playing  ’58,  ’59,  and  ’60  product  right 
now,  it  appears  their  flow  of  product  will 
be  depleted  in  a couple  of  years.  So  this 
threat  is  practically  in  the  past. 

Secondly,  I don’t  believe  TV  has  hurt 
the  small-town  theatres  to  the  point  where 
they  were  forced  to  close.  Possibly,  a very 
small  minority.  Again,  I prefer  to  think  the 
swift-moving  pace  is  more  to  blame.  Movies 
have  always  been  a great  medium  of  enter- 
tainment for  teenagers  and  still  are. 
Drive-in  theatres  captured  about  60  per 
cent  of  the  hard  tops’  business  when  they 
came  into  existence  and  prominence  fol- 
lowing World  War  II.  And  this  date  pretty 
much  coincides  with  the  advent  of  TV. 
Then,  too,  following  this  same  pattern, 
automobiles  became  a necessary  item  to 
almost  every  teenageer  and  everyone  knows 
what  happened  here.  The  teenagers  were 
no  longer  satisfied  with  their  small-town 
theatre.  So  they  drove  to  a larger  city  and 
went  to  a theatre  or  drive-in  away  from 
home. 

When  radio  came  into  its  own  in  the  late 
’20s,  we  went  through  a period  similar  to 
the  present  one.  But,  as  I remember,  our 
griping  was  much  less.  Instead,  we  all  took 
the  bull  by  the  horns  and  continued  to  grow 
by  the  advent  of  sound,  color,  and  theatre 
improvements  designed  to  give  our  cus- 
tomers the  real  comforts  of  home  and,  after 
ironing  out  a few  wrinkles,  we  again 
flourished. 

A couple  of  years  ago,  I wrote  an  article 
in  these  same  pages  concerning  a top  TV 
show  being  bought  and  sponsored  by  the 
motion  picture  producers.  An  hour-long 
show  once  a week  at  a prime-time,  with 
the  commercials  being  replaced  by  two  or 
three  previews  of  coming  attractions.  This 
could  still  be  a real  big  thing  for  us,  but, 
apparently,  the  producers  figure  it’s  bet- 
ter to  spend  their  money  for  full-page  ads 
in  magazines  that  don’t  carry  a third  of 
the  potential. 

It  appears  to  me  that,  even  if  they  had 
to  raise  the  percentage  rates  on  each  pic- 
ture two  or  three  per  cent  to  help  cover 
the  cost  of  a show  of  this  sort,  it  would 
be  well  worth  it.  It  could  be  an  off -the 
cuff-show  such  as  Jack  Paar,  Steve  Allen, 
Johnny  Carson,  and  a new  one  in  the  fall 
to  be  emceed  by  Jimmy  Dean.  These  are 
shows  with  terrific  drawing  power  and  the 
cost  could  be  limited  to  the  air  time  and 
the  emcee  as  all  guest  spots  could  be  filled 
by  the  stars  who  are  in  up-coming  pictures. 

Here,  then,  I feel,  is  food  for  thought  for 
any  exhibitor  interested  in  putting  the- 
atres back  in  the  driver’s  seat.  It  can  be 
done.  But  not  by  one  man  alone.  We  must 
pool  our  thoughts  together  and  through 
the  efforts  of  our  good  friend  Ben  Shlyen, 
Boxoffice  magazine  and  other  trade  papers 
you  may  subscribe  to,  we  can  get  this  job 
done.  If  I can  be  of  further  help,  don’t 
hesitate  to  drop  me  a line.  I’ll  be  glad  to 
be  of  any  assistance  and  to  hear  your 
thoughts  on  these  matters. 

BOB  KLINGE 

Manager 
Lux  Theatre 
Joplin,  Mo. 
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BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal/' 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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Air  Patrol  (20th-Fox) 

100 
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95 
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99 

Barabbas  (Col) 

140 

300 

150 

200 

150 

150 

180 

150 

150 

340 

150 
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150 

150 

120 

200 

125 

135 

125 

200 

173 

Bell'  Antonio  (Embassy) 

145 

80 

120 

125 

110 

90 

150 

75 

112 

Billy  Budd  (AA) 

160 

165 

195 

225 

150 

95 

105 

210 

125 

100 

70 

110 

115 

200 

150 

125 

100 

141 

Billy  Rose's  Jumbo  (MGM) 

180 

200 

100 

175 

250 

225 

150 

200 

90 

275 

100 

100 

90 

100 

175 

150 

120 

90 

154 

Birds.  The  (Univ) 

150 

350 

235 

200 

250 

240 

110 

230 

300 

250 

175 

205 

235 

300 

230 

230 

Child  Is  Waiting,  A (UA) 

200 

150 

80 

125 

90 

125 

90 

75 

90 

65 

100 

90 

165 

120 

135 

90 

112 

Cleo  From  5 to  7 (Zenith) 

95 

125 

125 

100 

100 

150 

116 

Come  Fly  With  Me  (MGM) 

125 

100 

100 

80 

90 

90 

96 

Coming-Out  Party.  A (Union) 

130 

125 

100 

125 

150 

150 

65 

150 

175 

130 

Concrete  Jungle,  The  (Fctnfare) 

100 

100 

75 

100 

65 

100 

100 

91 

Courtship  of  Eddie's  Father  (MGM) 

100 

200 

175 

170 

95 

65 

150 

135 

125 

85 

200 

135 

120 

100 

160 

115 

200 

100 

135 

Critic's  Choice  (WB) 

125 

90 

120 

150 

90 

100 

90 

125 

100 

110 

Divorce — Italian  Style  (Embassy) 

160 

250 

175 

150 

100 

90 

90 

140 

70 

100 

200 

150 

140 

210 

300 

155 

Electro  (Lopert) 

170 

115 

200 

175 

300 

192 

Freud  (Univ) 

140 

200 

125 

165 

125 

165 

150 

300 

90 

200 

150 

200 

168 

Gypsy  (WB) 

190 

300 

250 

150 

200 

300 

200 

175 

300 

410 

480 

200 

225 

300 

125 

195 

380 

300 

200 

260 

257 

How  the  West  Was  Won  (MGM-Cin) 

190 

300 

225 

250 

250 

275 

200 

300 

340 

250 

300 

200 

250 

300 

259 

I Spit  on  Your  Grave  (Audubon) 

250 

100 

230 

100 

115 

90 

146 

I Thank  a Fool  (MGM) 

125 

140 

125 

175 

90 

50 

80 

115 

120 

65 

100 

95 

175 

105 

135 

90 

112 

If  a Man  Answers  (Univ) 

150 

250 

200 

235 

90 

135 

115 

200 

310 

75 

175 

150 

180 

100 

175 

140 

155 

125 

90 

161 

In  Search  of  the  Castaways  (BV) 

175 

160 

150 

225 

125 

200 

130 

250 

330 

175 

350 

225 

250 

105 

185 

350 

150 

150 

250 

207 

Island,  The  (Zenith) 

110 

175 

160 

125 

100 

100 

90 

185 

131 

It  Happened  at  the  World's  Fair  (MGM) 

65 

125 

150 

100 

75 

300 

125 

134 

It  Happened  in  Athens  (20th-Fox) 

150 

65 

100 

95 

100 

75 

98 

It's  Only  Money  (Para) 

145 

250 

115 

130 

120 

150 

350 

125 

115 

150 

125 

155 

190 

110 

150 

100 

155 

Kill  or  Cure  (MGM) 

160 

110 

85 

90 

100 

100 

140 

75 

108 

Last  of  the  Vikings  (Medallion) 

110 

120 

100 

90 

80 

90 

100 

120 

80 

99 

Lawrence  of  Arabia  (Col) 

300 

300 

250 

200 

275 

200 

175 

200 

350 

380 

410 

250 

250 

200 

250 

300 

300 

270 

L'g  Day's  J'ney  Into  Night  (Embassy) 

150 

200 

175 

250 

110 

150 

180 

100 

200 

168 

Longest  Day,  The  (20fh-Fox) 

160 

250 

175 

250 

185 

225 

200 

270 

275 

250 

375 

275 

300 

225 

200 

250 

350 

275 

249 

Love  and  Larceny  (Major) 

130 

160 

100 

125 

175 

138 

Miracle  of  the  White  Stallions  (BV) 

130 

300 

175 

195 

125 

175 

135 

300 

90 

100 

200 

100 

125 

175 

150 

165 

My  Six  Loves  (Para) 

160 

175 

165 

95 

115 

135 

125 

100 

100 

145 

125 

90 

128 

Papa's  Delicate  Condition  (Para) 

135 

95 

200 

90 

65 

90 

100 

90 

75 

75 

90 

90 

160 

80 

90 

102 

Pirates  of  Blood  River  (Col) 

90 

100 

70 

80 

105 

100 

91 

Tartars,  The  (MGM) 

120 

100 

90 

80 

90 

100 

90 

150 

100 

105 

85 

150 

105 

Term  of  Trial  (WB) 

140 

140 

100 

90 

125 

70 

100 

95 

90 

70 

75 

80 

90 

185 

100 

85 

104 

Two  for  the  Seesaw  (UA) 

160 

175 

200 

150 

85 

145 

140 

135 

240 

275 

140 

100 

120 

140 

195 

210 

175 

150 

175 

164 

Two  Tickets  to  Paris  (Col) 

75 

100 

100 

100 

90 

100 

94 

Ugly  American,  The  (Univ) 

250 

150 

285 

110 

195 

198 

Wonderful  to  Be  Young  (Para) 

80 

90 

100 

100 

65 

100 

100 

80 

100 

91 
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TOP  HITS 

OF  

THE  WEEK 

Individual  runs,  not  an  average. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


1.  Longest  Day,  The  (20th-Fox) 

San  Francisco  350 

2.  Lawrence  of  Arabia  (Col) 

Milwaukee  250 

Minneapolis  250 

Portland  250 


3.  How  the  West  Was  Won 

(MGM-Cinerama) 

Milwaukee  250 

Portland  250 

4.  Ugly  American,  The  (Univ) 

Chicago  250 
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Mill  City  First  Runs 
Show  Highs  and  Lows 

MINNEAPOLIS  — Desert  heroics,  cow- 
boys and  Indians,  Italian  “divorces,”  and 
birds  attacking  human  being  were  about 
the  only  things  Mill  City  moviegoers  seemed 
interested  in  last  week.  Academy  Award 
Winner  “Lawrence  of  Arabia,”  second  week 
at  the  Academy,  came  in  ahead  of  the  bows 
and  arrows  of  “How  the  West  Was  Won,” 
seventh  week  at  the  Cooper,  250  per  cent 
to  200.  "Sundays  and  Cybele,”  third  week 
at  the  Suburban  World,  did  fantastically 
well  at  100  per  cent  considering  it’s  an  art 
film.  Third  month  holdovers  “Mocking- 
bird” and  “Wine  and  Roses”  still  held  up 
strong  at  100  and  90  per  cent,  respectively. 
Both  were  in  their  tenth  weeks. 


(Average  Is  1 00) 

Academy — Lawrence  of  Arabia  (Col),  2nd  wk 250 

Century — Days  of  Wine  and  Roses  (WB),  1 0th  wk.  90 
Cooper — How  the  West  Was  Won  (MGM-Cinerama), 

7th  wk 200 

Gopher — The  Mongols  (Colorama);  The  Trojan 

Horse  (Colorama)  100 

Lyric — Five  Miles  to  Midnight  (UA)  80 

Mann — The  Birds  (Univ),  3rd  wk 150 

Orpheum — The  Ugly  American  (Univ),  2nd  wk.  ..100 

State — Come  Fly  With  Me  (MGM),  2nd  wk 75 

St.  Louis  Park — Divorce — Italian  Style  (Embassy), 

2nd  wk 150 

Suburban  World — Sundays  and  Cybele  (Davis- 

. . Royal),  3rd  wk 100 

World — To  Kill  a Mockingbird  (Univ),  10th  wk.  ..100 


Milwaukee  Art  Lineup 
Is  Lead  by  'Roommates' 

MILWAUKEE  — “How  the  West  Was 
Won”  at  the  Palace  and  “Lawrence  of 
Arabia”  at  the  Strand  shared  the  down- 
town honors  for  the  week. 


Downer — Sundays  and  Cybele  (Davis-Royal),  5th  wk.  125 

Ogden — Roommates  (Herts-Lion)  200 

Palace — How  the  West  Was  Won  (MGM-Cinerama), 

2nd  wk 300 

Riverside — The  Birds  (Univ),  3rd  wk 150 

Strand — Lawrence  of  Arabia  (Col),  2nd  wk 300 

Times — Long  Day's  Journey  Into  Night  (Embassy), 

4th  wk 125 

Towne — David  and  Lisa  (Cont'l) 115 

Warner — Period  of  Adjustment  (MGM);  The  Hook 

(MGM),  return  runs  100 

Wisconsin — Nine  Hours  to  Rama  (20th-Fox)  65 


MINNEAPOLIS 

^ick  “Schack”  Taylor,  former  assistant  to 
MACO  advertising  director  Ev  Seibel, 
was  in  from  Chicago  over  the  Easter  holi- 
day visiting  friends  and  relatives.  Dick, 
who  was  with  Balaban  & Katz  in  the  Windy 
City,  recently  went  into  business  for  him- 
self in  the  public  relations  field  and  re- 
ports that  all  is  well  . . . The  Remer  The- 
atre, Remer,  and  the  Arcadia,  Hannah, 
N.  D.,  have  reopened. 

Edward  E.  Engel  has  been  appointed  re- 
gional sales  representative  for  Reid  H.  Ray 
Film  Industries  of  St.  Paul.  He  will  serve 
the  Twin  City  area  as  well  as  the  states  of 
Minnesota,  Iowa,  western  Wisconsin,  and 
North  and  South  Dakota  ...  I can  re- 
member when  “Days  of  Wine  and  Roses” 
opened  at  the  Century  and  carried  a heavy 
television  and  radio  ad  campaign  but 
(Continued  on  following  page) 


2 Iowa  Women  Having  Time  of  Their 
Lives  Operating  Small  Panora  Airer 


By  VELMA  WEST  SYKES 

PANORA,  IOWA  — When  a couple  of 
women  make  up  their  minds  to  a project, 
they  are  hard  to  discourage.  Miss  Dorothy 
Kean  had  the  Uptown  Theatre  in  Panora 
and  saw  TV  competition  coming  in  “fresh 
as  a daisy,”  so  decided  to  build  a drive-in. 
She  felt  that  in  summer  people  like  to  get 
out  of  the  house  and  so  would  go  to  an  out- 
door theatre.  So  the  Uptown  Theatre  was 
sold  for  conversion  to  other  business  use 
and  she  played  her  hunch  that  a drive-in 
theatre  would  prosper.  A friend,  Mrs. 
Margaret  Gibson,  was  interested  in  coming 
in  as  a partner  and  they  approached  Wi  lis 
Warren  of  Fort  Dodge,  who  had  built  other 
drive-in  theatres  in  the  area.  He  tried  to 
discourage  them. 

LOOKED  LIKE  BUSINESS  SUICIDE 

“In  a town  of  about  a thousand,  it  looked 
like  business  suicide,”  he  explained  re- 
cently, “especially  since  they  couldn’t  even 
have  modern  plumbing  in  their  restroom 
facilities.” 

But  the  two  women  persisted  and  while 
the  drive-in  Warren  built  for  them  is 
somewhat  on  the  “cow-pasture”  order  as 
compared  to  de  luxe  operations,  it  opened 
June  9 in  1950  as  the  Star- Vue  and  is  still 
providing  a popular  form  of  entertainment 
for  the  community.  Its  plywood  screen  has 
resisted  winds  that  leveled  others  in  the 
area,  Miss  Kean  almost  bragged.  And  she 
believes  one  reason  for  their  success  is  that 
the  Star-Vue  is  now  the  only  theatre  in 
Guthrie  County,  except  for  a one-night 
(Saturday)  circuit  at  Stuart.  This  year  an 
Easter  sunrise  service  was  held  in  the  drive- 
in  by  local  churches. 

ENJOY  ALL  THEIR  DUTIES 

This  reporter  arrived  at  the  Star-Vue  on 
the  afternoon  of  its  opening  this  year  on 
April  19  and  found  Miss  Kean  and  Mrs. 
Gibson  busily  getting  their  concession 
counter  ready — working  hard  and  looking 
as  if  they  were  enjoying  every  minute  of  it. 

“We’ve  had  two  operators,  the  Emery 
brothers — one  or  the  other — in  our  booth 
since  we  started,”  they  explained,  “and  last 
year  we  were  able  to  install  modern  plumb- 
ing, which  is  a help.  But  we’ve  always  had 
good  community  cooperation.  High  school 
boys  and  girls  love  to  work  for  us  and  par- 
ents approve  because  they  know  we  look 
after  them.” 

“We  just  have  200-car  space  but  we  run 
every  night,”  Miss  Kean  volunteered.  “One 
night  we  thought  maybe  we  could  close  but 
ten  cars  drove  up  before  we  could  decide 
so  we  came  to  the  conclusion  it’s  better  to 
stay  open  even  with  a small  crowd,  as 
sometimes  people  drive  a long  way  to  see 
our  show  and  might  not  know  what  nights 
we’d  be  open.” 

As  if  the  theatre  were  not  enough  to  keep 


Margaret  Gibson,  left,  and  Dorothy 
Kean  are  operators  of  the  Star-Vue 
Drive-In  at  Panora,  Iowa. 

them  busy,  Margaret  works  in  the  local 
post  office  and  Dorothy,  a former  teacher, 
still  gives  piano  lessons.  They  do  their  own 
booking,  watching  the  Review  Digest  in 
Boxoffice  for  LOD  reports  and  other 
evaluations.  They  try  to  book  mostly 
family-type  pictures,  with  some  variety  for 
teenagers  and  an  occasional  horror  show. 
A free  show  is  given  every  year  on  their 
drive-in’s  anniversary. 

In  a letter  received  from  the  Kean-Gib- 
son  team  after  visiting  them,  this  interest- 
ing item  was  disclosed: 

“Do  you  know  after  you  left  that  day, 
we  discovered  a sandsnipe  mother  bird  who 
had  built  her  nest  right  at  the  bend  of 
the  back  ramp?  There  are  four  eggs,  and 
each  night  one  of  us  parks  our  car  so  that 
someone  else,  who  doesn’t  know  that  she’s 
there,  will  not  harm  her.  And  it  is  still 
there  after  two  weeks,  unharmed.” 


Tony  Curtis  will  star  in  “A  Most  Con- 
tagious Game,”  suspense  drama  to  be  made 
under  his  own  banner  and  released  through 
UA. 
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I’heatre  owners,  bottlers,  vending  machine 
companies,  a cork  firm,  and  other  in- 
terested representatives  numbering  134 
gathered  at  Madison  to  protest  a possible 
forthcoming  tax  on  soft  drinks,  predicting 
that  a special  tax  on  the  product  would 
have  a crippling  effect.  The  bill  would  tax 
soft  drinks  at  rates  varying  from  one- 
fourth  of  a cent  on  a seven-ounce  con- 
tainer, to  4 cents  on  containers  of  32  to  64 
ounces.  Revenue  from  the  tax  would  be 
used  to  build  and  repair  welfare  institu- 
tions. Bottlers  claim  the  tax  would  be  dis- 
criminatory, because  soft  drinks  are  classi- 
fied as  food,  according  to  the  association’s 
secretary,  Marshall  Hughes. 

Mrs.  Robert  D.  Sullivan,  mother  of  four, 
wife  of  an  attorney  and  a former  Holly- 
wood starlet,  was  Wisconsin’s  entry  in  the 
Mrs.  America  contest.  Ten  years  ago,  her 
resemblance  to  actress  Janet  Leigh  won  her 
a 20th  Century-Fox  contract  and  a begin- 
ning as  a stand-in  for  Miss  Leigh.  She  re- 
mained in  Hollywood  for  a year. 

Susi  Nicoletti,  member  of  the  state-aided 
Vienna  Burg  Theatre,  appearing  at  the 
University  of  Wisconsin  here,  asserts  that 
no  private  group  could  afford  to  pay  what 
top  theatrical  stars  would  demand.  A vet- 
eran of  nearly  100  European  motion  pic- 
tures, she  is  the  wife  of  the  manager- 
director  of  the  Vienna  Burg  Theatre.  Miss 
Nicoletti  said  that  although  the  govern- 
ment owned  the  theatre,  the  theatre  di- 
rectors were  free  to  choose  the  plays  and 
actors. 

Eddie  Gavin,  AIP  branch  manager,  was 
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host  to  a group  of  bookers  and  exhibitors 
at  a buffet  luncheon  at  the  Varsity  screen- 
ing room  April  24.  Purpose:  promotion  for 
“Free,  White  and  21.”  Conducting  the 
session  was  Bill  Gandall,  exploitation  di- 
rector, operating  out  of  Hollywood.  In  lieu 
of  the  usual  screening,  Bill  outlined  the 
theme  of  the  film  and  a number  of  good 
approaches  to  use  in  plugging  the  picture. 
He  stressed  particularly,  the  “subpoena 
and  getting  the  audience  into  the  swim  of 
things  by  acting  as  jurors.”  Gavin  said: 
“We’ll  get  saturation  on  this.” 

Joe  Reynolds,  Towne  Theatre  manager,  on 
being  approached  by  the  Marquette  Uni- 
versity Tribune’s  advertising  man  for  an 
ad,  handed  the  lad  a special  discount  offer 
coupon  for  “David  and  Lisa,”  saying: 
“How’s  this?”  The  lad  took  it,  ran  it  and 
says  Joe:  “That  thing  is  really  bringing 
responses.” 


MINNEAPOLIS 


(Continued  from  page  NC-1) 

lighter-than-usual  newspaper  space.  Ev 
Seibel,  MACO  ad  boss,  decided  to  sell  it 
that  way,  and  now  it’s  in  its  third  month! 

Art  film  business  in  the  Mill  City  has 
been  good  these  last  few  weeks.  The  Berg- 
man Festival  rolls  merrily  along  at  the 
Campus,  and  “Divorce — Italian  Style”  and 
“Sundays  and  Cybele”  have  done  tremen- 
dously well  at  the  St.  Louis  Park  and  Su- 
burban World  theatres,  respectively.  All  are 
Mann  units.  May  we  keep  our  fingers 
crossed  and  hope  that  Orson  Welles’  “The 
Trial”  will  soon  be  shown  here?  Wedgely 
Todd  reports  that  the  Lyric,  a MACO 
house,  will  soon  be  showing  Curtis  Har- 
rington’s “Night  Tide,”  which  is  good  news. 
How  about  a French  New  Wave  Festival, 
somebody,  with  Marienbad,  The  400  Blows, 
Shoot  the  Piano  Player,  Jules  and  Jim, 
Breathless,  The  Girl  With  the  Golden 
Eyes,  and  the  new  Godard  films?  Or  a 
double  bill  of  Tony  Richardson’s  two  beat 
films,  “Look  Back  in  Anger”  (with  that 
magic  Burton  name!)  and  “The  Enter- 
tainer?” Or  a “Citizen  Kane”  and  “The 
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Magnificent  Ambersons”  double  feature? 
I’m  sure  audiences  (perhaps  not  huge,  but 
surely  adequate)  exist  for  such  films,  and 
it  certainly  would  be  a pleasure  to  see  them 
in  Mill  City  theatres  again. 

Joe  Ellwood,  senior  projectionist  at  the 
Lyric,  a Minnesota  Amusement  unit,  died 
April  26.  He  was  72.  He  had  been  at  the 
Lyric  (the  “Blue  Mouse”  of  the  old  days) 
since  the  theatre  went  to  sound  in  1930 
and  used  to  enjoy  telling  of  the  nostalgic 
by-gone  days.  He  will  be  missed  by  all  his 
many  friends,  not  only  at  the  Lyric,  but 
all  along  the  avenue  . . . Reno  Wilk,  upper 
midwest  independent  exhibitor  who  has 
several  drive-ins  in  North  Dakota,  has  be- 
gun work  on  a 500-car  capacity  drive-in 
in  the  Minot,  N.  D.,  area. 

Mrs.  Siri  C.  Cleve,  a cashier  at  the  south 
Minneapolis  Franklin  Theatre  for  21  years, 
died  recently  at  the  age  of  63  . . . John  E. 
Johnson,  owner  and  operator  of  the  Ly- 
ceum Theatre  in  Deer  river  since  1929, 
died  of  a heart  attack  at  the  age  of  72.  He 
was  a former  director  of  North  Central  Al- 
lied. 

The  busiest  and  brightest  corner  of  the 
Minneapolis  loop  (7th  and  Hennepin)  has 
been  graced  with  a huge  display  of  none 
other  than  Liz  Taylor  in  the  famous  pose 
associated  with  “Cleopatra” — Taylor  on  the 
couch  and  Richard  Burton  moodily  looking 
on,  with  Rex  Harrison  a sort  of  postage 
stamp  in  the  upper  right-hand  corner.  It 
is  interesting  that  no  title  or  star  names 
appear  on  the  sign;  no  one  seems  to  need 
them.  The  only  words  on  the  display  are: 
“Century  Theatre — Tickets  now  on  sale!” 


Fort  Madison  Theatreman 
Battling  New  Time  Law 

FORT  MADISON,  IOWA— Drive-in  the- 
atre operator  Herbert  K.  Hoglan’s  battle  to 
halt  daylight  saving  time  here  had  a short- 
lived victory.  On  April  25  at  the  request  of 
Hoglan,  a temporary  injunction  was  issued 
in  district  court  delaying  the  start  of  fast 
time  until  a permanent  injunction  hearing 
could  be  scheduled.  As  a result  of  the 
temporary  injunction,  this  city  of  20,000 
cannot  officially  observe  daylight  saving 
time. 

However,  on  April  29,  many  businesses 
and  public  agencies  evaded  the  ban  and 
went  on  “summer  hours,”  with  employes 
starting  and  finishing  work  one  hour 
earlier  than  usual.  This  accomplishes  the 
same  thing  as  daylight  saving  time  with- 
out changing  the  clocks.  Not  all  merchants 
were  on  “summer  hours.’  Other  exceptions 
were  banks  and  the  state  prison. 

Hoglan’s  fight  for  standard  time  stems 
from  a fast  time  resolution  adopted  last 
February  5 by  the  city  council  and  which 
was  slated  to  go  into  effect  April  27.  The 
drive-in  theatreman  said  his  business 
would  be  adversly  affected  by  the  resolu- 
tion. 

Hoglan’s  attorney,  Joseph  Phelan,  said 
at  the  temporary  hearing  that  federal  law 
requires  that  Fort  Madison  is  in  the  cen- 
tral time  zone.  The  code  also  provides  that 
all  federal  agencies  must  operate  on 
standard  time  in  the  zone  in  which  they 
are  located,  he  said.  The  attorney  also 
claimed  the  city  council’s  fast  time  resolu- 
tion exceeded  the  power  of  the  council. 

The  city  claims  the  resolution  would  re- 
quire city  government  offices  to  operate 
on  daylight  time,  but  only  urge  other  busi- 
nesses to  switch  to  the  hour-ahead  time. 
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a question  of  consent. 

details  from  the  beginning. 
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MILWAUKEE 

Ed  Gavin 

212  West  Wisconsin  Ave. 
Milwaukee  3,  Wisconsin 
BRoadway  3-6285 


OMAHA 

Meyer  L.  Stern 
1508  Davenport  Street 
Omaha,  Nebraska 
342-1161 


MINNEAPOLIS 

1000  Currie  Ave.  North 
Room  3,  Suite  B 
Minneapolis  3,  Minnesota 
Phone:  333-8293 
Branch  Manager:  Hy  Chapman 


DES  MOINES 


crowds  mosquitoes 
drive  away! 

PIC  in-car  coil  repellents  keep  your 
drive-in  FREE  OF  MOSQUITO 
MISERY — without  costly  fogging  or 
lights!  Repels  sandflies,  gnats,  etc. 

BIG  EXTRA  CONCESSION 
PROFITS ! 

Every  patron  will  want  PIC  to  take 
home.  For  easy  extra  profits,  sell 
PIC  family  boxes  every  night  . . . 
right  through  your  season ! 

FREE  35mm  COLOR  SOUND 
TRAILER  makes  concession  \m*« 
sales  easy. 

BE  READY  FOR  THE  MOSQUITO 
BLITZ!  MAIL  COUPON  NOW  for 
FREE  INFORMATION  tells  how 
over  1000  drive-in  theatres  boost 
traffic  and  sales  with  PIC. 


PIC  CORP. 

480  Washington  Street  OS-6 

Newark  2,  N.  J. 

Gentlemen: 

Please  rush  me  FREE  PIC  PROFIT  FACTS 
Name 
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Warns  Theatres  Can't  Be 
Child  Guidance  Centers 

From  New  England  Edition 

NEW  BRITAIN— Peter  G.  Perakos  jr„ 
Perakos  Theatre  Associates  circuit  office 
manager,  attending  his  first  New  Britain 
decency  board  meeting  as  film  industry 
delegate,  pledged  support  of  wholesome, 
family-type  entertainment. 

“At  the  same  time,”  he  asserted,  “parents 
shouldn’t  expect  the  theatres  to  serve  as  a 
child  guidance  center.  Parental  control  of 
children’s  leisure  time  activity  should  be 
exercised  at  the  proper  source,  in  the 
home.” 

Two  Theatres  Sold 
By  Harry  Lankhorst 

HAWARDEN,  IOWA  — Mayor  Harry 
Lankhorst,  theatreman  here  for  more  than 
30  years,  has  sold  his  Wigwam  Drive-In 
and  Sioux  Theatre  to  B.  N.  “Norc”  Brown. 
Brown,  in  addition  to  operating  the  two 
theatres,  will  continue  as  area  representa- 
tive for  Massachusetts  Mutual  Life  Insur- 
ance Co. 

Lankhorst,  who  has  been  ordered  by  his 
physician  to  “slow  down,”  was  one  of  the 
“U.S.  Theatremen  in  Government”  fea- 
tured in  Boxoffice  (Oct.  29,  1962).  He  is 
serving  his  third  term  as  mayor,  acts  as 
secretary  of  Hawarden  Chamber  of  Com- 
merce and  is  a member  of  the  community’s 
Industrial  Development  Corp.  board. 

Lankhorst  has  reported  that  following  a 
drastic  curtailment  in  Hawarden  theatre 
business  about  1957  due  to  TV,  patronage 
at  the  Sioux  and  Wigwam  gradually  came 
back  and  last  year  was  the  biggest  movie 
year  in  the  town’s  history. 


Storyboard  to  Provide 
Effects  for  'Fail-Safe' 

From  Western  Edition 

HOLLYWOOD — John  and  Faith  Hubley’s 
Storyboard  Productions,  winner  of  an  Acad- 
emy Award  for  its  prize  short  cartoon,  “The 
Hole,”  has  been  signed  by  producer-director 
Sidney  Lumet  to  provide  some  special  ef- 
fects for  his  forthcoming  production  of 
“Fail-Safe”  for  Columbia  Pictures.  Hubley, 
tagged  as  one  of  Hollywood’s  most  creative 
cartoon  geniuses,  was  formerly  vice-presi- 
dent of  UPA  when  the  company  was  re- 
garded as  most  likely  to  give  competition 
to  Walt  Disney.  He  formed  his  own  com- 
pany, with  the  change  in  management. 


To  Distribute  for  Ultra 

MINNEAPOLIS — Independent  Film  Dis- 
tributors has  been  named  distributor  of 
Ultra  Pictures’  “Rice  Girl”  and  “Fatal  De- 
sire” in  the  Minneapolis,  Des  Moines  and 
Omaha  territories. 


New  20th-Fox  Pact  for  Carol  Lynley 

From  Western  Edition 

HOLLYWOOD — Carol  Lynley  has  been 
signed  to  a new  one-movie-per-year  con- 
tract by  20th  Century-Fox,  the  pact  going 
into  effect  when  she  completes  her  roles  in 
“The  Cardinal”  and  “Under  the  Yum  Yum 
Tree.”  The  contract  agreement  was  an- 
nounced by  studio  production  head  Richard 
D.  Zanuck.  Miss  Lynley’s  latest  film  for 
20th-Fox  is  “The  Stripper,”  scheduled  to 
open  nationally  in  June. 


John  Rentfle,  Audubon  exhibitor  and  presi- 
dent of  the  Chamber  of  Commerce  in 
that  western  Iowa  town  of  3,000,  is  pro- 
moting the  “World’s  Biggest  Bull.”  Audu- 
bon is  in  the  heart  of  the  largest  cattle- 
feeding area  in  the  U.S.,  and  the  city 
fathers  have  gained  wide  support  to  build 
a tourist  attraction  there,  not  unlike  Paul 
Bunyan’s  blue  ox  Babe  of  Wisconsin  fame. 
Rentfle  says  it  is  hoped  the  giant  concrete 
monument  will  be  dedicated  at  T-Bone 
time ! It  will  tower  30  feet  high.  And  wags 
are  quick  to  add,  “That’s  a lot  of  bull, 
John!” 

Edward  L.  Hyman,  vice-president  of  Amer- 
ican Broadcasting-Paramount  Theatres, 
was  due  here  Friday  (3)  to  confer  with 
Tri-States  officials.  Don  Allen,  Tri-States 
general  manager,  and  Don  Knight,  as- 
sistant, were  in  Minneapolis  earlier  in  the 
week,  where  Hyman  conferred  with  Min- 
neapolis Amusement  Co.  executives.  Hy- 
man is  on  a tour  of  circuit  affiliates  to 
spark  campaigns  for  fall  releases  . . . An 
exclusive  Des  Moines  drive-in  showing  of 
“The  Longest  Day”  is  scheduled  for  the 
Capitol,  according  to  Manager  Lloyd  Hir- 
stine.  The  film  will  open  outdoors  here 
July  10  at  $1.50  for  adults,  children  under 
12  free  . . . “The  Longest  Day”  ran  ten 
weeks  at  the  Ingersoll  . . . Sympathy  to 
Iowa  United  Theatres’  E.  M.  Garbett, 
whose  mother  Edith  Garbett,  81,  died  of  a 
heart  ailment  at  home  here  April  25.  Two 
other  sons  survive:  Thomas,  also  of 

Des  Moines,  and  Everett  of  Algona  . . . 
The  funeral  was  held  here  for  Mrs.  Grace 
Lewis,  widow  of  Elijah  Lewis,  who  at  one 
time  was  associated  with  three  Iowa  United 
Theatres.  Lewis  died  in  1941. 

William  Gehring,  20th-Fox’s  new  division 
manager,  was  in  the  local  office  April  22,  23 
. . . Dorothy  Pobst  of  United  Artists  was 
shaken  and  sore  following  injuries  suffered 
in  a two-car  crash.  Dorothy  hoped  to  be 
back  at  her  desk  at  midweek  . . . Speakers 
at  the  Sky  Lark  Drive-In  at  Keokuk  were 
being  stolen  at  such  a rate  to  prompt  the 
Lee  County  sheriff  to  set  up  a regular 
patrol  at  the  airer.  Anyone  caught,  faced 
a charge  of  grand  larceny. 

Tom  Ryan,  Central  States  Albia  exhibitor, 
is  weather-accident  prone.  During  a re- 
cent storm,  baseball-size  hailstones  went 
through  his  roof  and  ended  up  in  the  attic. 
Others  pelted  his  auto  to  the  tune  of  $300 
in  damages.  This  is  the  same  fellow  who 
was  throwing  snow  on  his  car’s  burning 
motor  last  February,  when  subzero  cold 
forced  him  to  seek  a tow  and  somebody 
goofed.  That  boo  boo  resulted  in  a 
squashed  radiator  and  large  repair  bill. 
We  hope  Ryan  is  finding  a rainbow  at  his 
boxoffice. 
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New  carpsting  throughout  was  a principal  feature  of  the  recent  updating  of  the  Squire  Theatre,  Great  Neck,  N.Y.  This 
expansive  view  of  the  lobby  shows  the  new  carpet  with  its  unusual  design  of  a blue  ground  color  with  green  and  black  veins. 
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Which  projection  lamps  should  you  be  using?  It  depends  on  one  that  exactly  matches  your  requirements — the  one  that  will 

several  factors — size  and  type  of  screen,  length  of  throw,  size  project  ever-so-much  brighter  pictures  in  your  theatre.  Your 

and  shape  of  the  viewing  area.  patrons  will  SEE  the  difference. 


The  complete  line  of  Strong  projection  arc  lamps  includes  the 
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ELECTRIC  CORPORATION 

CITY  PARK  AVENUE  • TOLEDO  1,  OHIO 


“The  World’s  Largest  Manufacturer  of  Projection  Arc  Lamps” 
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The  MODERN  THEATRE  SECTION 


Astro  Theatre,  Omaha,  Nebraska;  fabrication  and  erection  by  Nebraska 
Neon  Sign  Co.,  Lincoln,  Nebraska 
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WAGNER 

BOARDS 


Signs  of  goo d box  office 


LARGE 

SMALL 

CAN  YOU  THINK 
OF  ANY  BETTER  WAY 
TO  CAPTURE 
IMMEDIATE  ATTENTION 
AT  THE  SAME  LOW  COST? 


Fabian  Theatre,  New  Jersey;  fabrication  and  erection  by 
United  Sign  Company,  Newark,  New  Jersey 
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REASONS  WHY 

more  theatres  use 
Wagner  attraction  panels 
In  their  marquees 
than  any  other  type! 


1.  Immediate  passer-by  impact 

2.  Low  cost,  years  of  service 

3.  24-hour  visibility 

4.  Service  without  removing  frames 

5.  Patented  Mechanical  Hand 
eliminates  "two  men  and  a ladder” 
letter  changing 

6.  Exclusive  "tapered-slot”  letters 
won’t  slip  or  fall 
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Wagner  Sign  Service,  Inc. 

218  South  Hoyne  Avenue,  Chicago  12,  Illinois 

Please  send  more  information  about  Wagner 
Theatre  Attraction  Panels 


name 
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If  FOR  NO  other  reason — 
and  there  are  plenty  of  good  ones,  such 
as  fine  product  on  a big  widescreen 
accompanied  by  high-fidelity  sound — - 
people  should  treat  themselves  to  a 
movie  in  a new  or  updated  theatre 
just  to  enjoy  the  sheer  pleasure  and 
comfort  of  sitting. 

This  statement  may  border  on  the 
facetious,  but  even  the  comfortable 
lounge  furniture  in  the  home  is 
challenged  by  the  new  theatre  chairs 
which  are  scientifically  designed  to  fit 
the  contours  of  the  human  body  and  to 
retain  this  posture  control  whether  the 
patron  desires  to  sit  erect  or  recline. 

To  this  restful  construction  design,  the 
result  of  exhaustive  research  and  test- 
ing by  the  leading  theatre  seat  manu- 
facturers, have  been  added  new  types 
of  cushioning  and  padding  with  foam 
and  sponge  rubber  and  especially  de- 
veloped upholstery  materials  (par- 
ticularly nylon  types)  which  do  not  be- 
come "sticky''  in  either  summer  or 
winter. 

Then,  there's  the  matter  of  width. 
Americans  have  not  only  grown  taller 
in  the  past  20-odd  years,  they  also  re- 
quire a little  more  sitting  room,  not 
necessarily  because  they  overeat — it's 
all  a matter  of  proportion  and  due  to 
better  food,  vitamins  and  the  other 
benefits  of  modem  medicine. 

So,  we  find  that  the  theatre  chair 
manufacturers  are  producing  seats  in 
widths  ranging  from  19  to  24  inches 
wide;  plus  the  "love  seats''  which  are 
30  inches  wide.  The  latter  have  special 
advertising  value  since  they  are  sought 
after  by  large  persons,  a parent  with 
small  child  and  by  "love  birds.”  They 
have  another  advantage  in  that,  scat- 
tered throughout  a center  section  of  the 
orchestra  floor,  they  aid  in  providing  an 
excellent  stagger  system. 

Spacing  on  wide  centers,  usually  38 
to  42  inches  now,  adds  to  the  seating 
and  viewing  comfort  of  patrons. 
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The  carpet  installed  in  the  Squire,  a Skouras  house,  was  from 
Stephen-Leedom  Co.  New  auditorium  chairs,  upholstered  in  blue, 
were  from  International  Seating,  recently  taken  over  by  Griggs 
Equipment  Co.  The  $100,000  updating  also  included  new  wall 
fabrics,  lighting,  screen  and  draperies  and  a new  boxoffice. 


I.  L.  THATCHER,  Managing  Editor 

The  MODERN  THEATRE  Section  of  BOXOFFICE  is  included  in  the  first  issue  of  each  month. 
Editorial  or  general  business  correspondence  should  be  addressed  to  Associated  Publications, 
825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  Wesley  Trout,  Technical  Editor;  Eastern  Repre- 
sentative: D.  M.  Mersereau,  1270  Sixth  Ave.,  Rockefeller  Center,  New  York  20,  N.  Y.; 
Central  Representatives:  Louis  Didier,  Jack  Broderick,  5809  N.  Lincoln,  Chicago  45,  III., 
Western  Representative:  Wettstein,  Nowell  & Johnson,  Inc.,  New  York  Life  Bldg.,  2801  West 
Sixth  St.,  Los  Angeles  57,  Calif. 


winner 


winner 


Three  of  the  past  four  winners  of  the  Academy  Award 
for  Best  Picture  have  been  70mm  releases.  “Lawrence 
of  Arabia,”  this  year’s  winner,  was  conceived  specifically 
for  the  tremendous  impact  of  the  70mm  screen.  Thus  it 
is  understandable  why  the  Academy  for  Motion  Picture 
Arts  and  Sciences  has  made  a special  award  this 
year  “to  the  North  American  Philips  Company,  Inc., 
for  the  design  and  engineering  of  the  Norelco  70/35mm 
Motion  Picture  Projector.” 

With  all  the  great  70mm  boxoffice  attractions  in  release 
or  being  planned,  Norelco  70/35  projection  equipment 
is  your  wisest  investment 
...for  today  and  tomorrow. 


/\lorelco f 


MOTION 

PICTURE 

EQUIPMENT 

DIVISION 


North  American  Philips  Company,  Inc. 


100  E.  42nd  St.,  New  York  17,  N.Y. 
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The  new  RKO  23rd  Street  Theatre,  New  York  City,  is  impressive  in  its  garden-  boards  at  the  sides  of  the  marquee  use  changeable  letters  in  colors  and  are 

like  setting,  completely  surrounded  by  landscaping,  amid  the  new  high-rise  illuminated  by  high-output  fluorescent  lamps.  The  theatre  is  distinctively 

housing  development  of  Penn  Station  South.  Two  free-standing-type  attraction  identified  by  the  huge  signs  at  the  top  of  the  building,  on  two  sides. 


NEW  YORK  HOUSE  IN  PARK-LIKE  SETTING 

Exquisite  Color  Scheme,  Luxury  Seats,  Distinctive  Appointments  in  Theatre 


Auditorium  seating  was  given  prime  consideration  to  assure  patrons  of  the  RKO  type  chairs  with  foam  rubber  padding  on  backs  and  seats  and  sponge  rubber 

23rd  the  utmost  in  comfort.  This  included  the  construction  of  the  retractor-  padding  on  the  arms.  Further,  the  chairs  are  widely  spaced. 
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The  RKO  23rd  boasts  a sunken 
lounge,  a few  steps  down  from  the 
main  lobby,  which  is  luxuriously 
appointed  with  modern  furniture 
and  custom-designed  blue  and 
gold  carpet  (the  same  as  used 
elsewhere  in  the  theatre).  Wall 
decorations  are  interesting  and 
dominated  by  the  extraordinary 
sculptured  fountain  which  is  ap- 
proximately 12x8  feet.  The  back- 
ground is  of  irregular,  unglazed 
ceramic  tile  fragments,  set  in  con- 
crete. Against  this  background  is 
set  the  fountain  of  angular  de- 
sign, outlined  in  brass  and  inlaid 
with  glazed,  mottled  yellow 
ceramic  planes.  Intriguing  black 
and  white  abstract  forms  are 
mounted  above  it.  The  free-falling 
water,  using  only  the  force  of 
gravity,  is  divided  and  reunited 
through  a system  of  channels  and 
tubing  within  the  ceramic  shapes 
to  form  a series  of  sparkling  jets, 
and  the  water  disappears  into  the 
wall,  leaving  no  pool  at  the 
bottom.  The  entire  theatre  is  air 
conditioned  or  heated  from  the 
central  plant  of  the  development. 


U nique  is  a word  that  should  be 
used  with  care  and  discrimination,  but  the 
new  RKO  23rd  Street  Theatre  is  truly  a 
unique  theatre  in  that  it  is  the  first  motion 
picture  house  in  New  York  City  to  be  built 
in  a park-like  setting,  completely  land- 
scaped on  all  four  sides,  a modern  design 
which  eliminates  old-fashioned  alleys, 
stage  door  entrances,  etc. 

The  theatre  was  built  as  part  of  the  Penn 
Station  South  high-rise  housing  develop- 
ment which  will  accommodate  2,820  fami- 
lies, and  it  will  also  draw  patrons  from  ad- 
jacent Greenwich  Village  and  the  lower 
west  side  which  have  been  recently  up- 
dated. 

The  900-seat  theatre  is  located  on  a 
75x1 75 -foot  plot,  and  incorporates  many 
novel  departures  from  the  conventional,  in 


addition  to  being  ultramodern  and  provid- 
ing every  comfort. 

High  on  the  list  of  comfort  features  are 
the  theatre  seats  with  foam  rubber  added 
to  both  the  spring-type  backs  and  bottoms 
and  upholstered  arms  over  sponge  rubber 
padding.  The  blue  and  gold  upholstery 
material  was  especially  designed  and  woven 
for  the  theatre.  The  chairs  are  spaced  on 
wide  centers  for  greater  comfort,  and  to 
permit  seating  patrons  without  interruption 
to  those  already  seated. 

The  blue  and  gold  color  scheme  was  also 
carried  out  in  the  thick  carpet  which  was 
custom-designed  and  woven  and  used  in 
the  auditorium,  lobby  and  sunken  lounge. 
White  is  the  accent  color  used  throughout. 

The  screen  is  23x46  feet,  and  top  and  side 
maskings  are  motorized  and  controlled 


from  the  projection  room.  The  screen  can 
be  masked  to  fit  all  media  and  aspect 
ratios,  and  this  by  push-button  control. 
Also  push-button  controlled  from  the  booth 
are  the  two  motorized  curtains  (front  and 
title  curtain) . 

The  sound  system  reproduces  single- 
track  optical,  three,  four  and  six-track 
magnetic.  Mixing  is  done  at  high  level. 
Five  sets  of  loud  speakers  are  behind  the 
screen,  and  surround  speakers  are  con- 
cealed in  the  ceiling  and  rear  wall  of  the 
auditorium.  The  projection  angle  is  zero. 

All  auditorium  lighting,  including  down- 
lights,  wall-wash  and  curtain-wash  quartz- 
line units,  wall  brackets  and  decorative 
fixtures,  is  on  motorized,  two-scene,  sili- 

Continued  on  following  page 


The  screen  is  23x46  feet  and  the  projection  system  can  show  films  in  all  ratios. 
There  is  both  single-track  optical  and  multi-track  magnetic  sound.  The  curtain 
and  walls  are  illuminated  with  wall-washer  units. 


The  blue,  gold  and  white  color  scheme  of  the  RKO  23rd  are  evident  in  this 
picture  of  the  lobby.  Carpet  is  blue  and  gold;  walls  and  ceiling  and  many  of 
the  appointments  are  white. 
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N.  Y.  HOUSE  IN  PARK-LIKE  SETTING 

Continued  from  preceding  page 

con-type  electronic  dimmer  system,  con- 
trolled from  the  booth. 

Outstanding  features  in  the  front  interior 
of  the  theatre  include  a handsomely  fur- 
nished lobby,  a coffee  room,  a luxurious 
sunken  lounge  off  the  lobby  and  a lavish 
refreshment  setup.  < See  story  page  11.) 

A waterfall  curtain  on  glass  separates 
the  main  foyer  from  the  auditorium. 

In  the  sunken  lounge,  facing  the  short 
stairway  down  from  the  lobby,  is  an  extra- 
ordinary, sculptured  wall  fountain  of  ap- 
proximately 12x8  feet.  It  was  designed  by 
the  well-known  sculptor,  Enrico  Arno.  An 
angular  design,  outlined  in  brass  and  in- 
laid with  glazed,  mottled  yellow  ceramic 
planes,  over  which  are  mounted  interesting 


CREDITS: 

Attraction  Signs:  Artkraft  Strauss 
Carpet:  Stephen  Leedom 
Changeable  Letters:  Adler 
Curtain  Controls:  Automatic  Devices 
Curtains:  Frank  Stevens,  Inc. 

Lenses:  Bausch  & Lomb 
Lighting:  Century,  Adams,  Kleigl 
Projection:  Philips  Norelco  35-70 
Rectifiers,  Lamps:  Ashcraft 
Screen:  Hurley  Super-Optica 
Seats:  Griggs  Push-Back 
Sound:  Altec,  RCA 


black  and  white  abstract  shapes,  was  set  in 
cement. 

The  most  unusual  feature  of  this  foun- 
tain is  the  fact  that  only  the  force  of 
gravity  is  used,  the  flow  of  free-falling 
water,  divided  and  reunited  through  an 
intricate  system  of  channels  and  tubing 
within  the  ceramic  shapes,  forms  an  ar- 
resting design  of  sparkling  jets.  Both  the 
source  and  the  terminal  points  of  these 
jets  are  concealed  from  view,  so  that  there 
is  not  the  usual  pool  at  the  bottom  as  in 
other  fountains;  the  water  disappears 
mysteriously  into  the  wall. 

HEATED,  COOLED  FROM  CENTRAL  PLANT 

The  theatre  has  the  latest  equipment  for 
temperature  control,  but  does  not  require 
compressors  for  air  conditioning  or  boilers 
for  heating,  as  hot  water  during  the  winter 
and  chilled  water  in  the  summer  is  piped 
into  the  theatre’s  distribution  system  from 
the  central  plant  of  the  development  in 
unlimited  quantities. 

John  J.  McNamara,  architect  for  RKO 
Theatres,  and  Herman  J.  Jessor,  architect 
for  the  development,  designed  the  theatre 
which  was  built  under  supervision  of 
Charlie  Horstman  in  charge  of  construc- 
tion for  RKO. 


To  Carpet  Style  Post 

Robert  L.  Clay  has  been  appointed  style 
coordinator  in  the  contract  carpet  depart- 
ment of  A.  & M.  Karagheusian,  Inc.,  and 
will  be  responsible  for  the  styling  of  new 
Gulistan  carpet  products  for  commercial 
installations.  Clay  joined  the  company  in 
1959  as  a member  of  the  design  staff. 


Dr  Pepper  Contest  Benefit 
To  Theatres  in  Long  Run 

Dr  Pepper  Co.’s  national  consumer  con- 
test for  1963  will  feature  as  first  prize  “the 
world’s  only  square  wheel.”  With  it  will  go 
a choice  of  a 1963  Corvette  Sting  Ray  or 
Chevrolet  Impala  nine-passenger  station 
wagon  and  a cash  prize  of  $5,000.  The 
square  wheel  will  be  hewn  out  of  solid  rock 
into  a unique  coffee  table. 

John  C.  Simmons,  Dr  Pepper  vice-presi- 
dent of  advertising,  said  the  contest  will 
include  prizes  for  store  dealers  and  route 
salesmen.  In  addition  to  the  grand  prize, 
and  two  other  top  prizes  of  1963  Chevrolet 
Corvair  sedans,  there  will  be  1,756  other 
wheel-type  prizes,  such  as  motor  scooters, 
train  sets,  bicycles,  watches,  rods  and  reels 
and  subscriptions  to  Motor  Trend 
magazine. 

The  contest  will  run  from  May  20  through 
June  30,  and  will  be  heavily  supported  by 
national  magazine  advertising,  national 
network  television,  newspapers  and  point- 
of-sale  material. 

Contestants  will  obtain  entry  blanks  and 
contest  rules  with  cartons  of  Dr  Pepper, 
and  will  complete  the  sentence  “I  want  to 
win  Harmon’s  Square  Wheel  because”  . . . 
in  25  words  or  less.  Harmon  is  the  leader 
of  a group  of  cavemen-era  cartoon  char- 
acters featured  in  Dr  Pepper  advertising. 

While  not  a direct-theatre  tieup,  the  con- 
test should  create  an  appetite  for  Dr  Pep- 
per which  will  carry  through  to  theatre 
sales. 


GRIGGS  EQUIPMENT,  INC. 

Belton,  Texas 

Plants  at  Belton,  Texas  • Selma,  N.  C. 


No.  2100 


Griggs  INTERNATIONAL 


THEATRE  SEATING 

The  Griggs  line  of  quality  seating  is  now  complete 
with  the  recent  acquisition  of  the  famous  International 
theatre  models.  International  chairs  are  now  available 
carrying  the  unqualified  Griggs  guarantee. 


Griggs 


/WHACK 


The  best  in  seating  means  Griggs 
PUSH-BACK,  the  chair  that  makes  the 
best  appearance  and  provides  maximum 
comfort  with  minimum  maintenance 
problems.  PUSH-BACKS  mean  happier 
patrons  since  they  have  not  been  unduly 
inconvenienced  when  others  entered  or  left 
their  seats.  Passing  space  is  created  by 
merely  pushing  back  in  chair. 

Seats  return  to  normal  position 
automatically. 
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The  loge  smoking  section  of  Prudential's  new  Cinema , Bayshore,  L.I.,  N.Y.,  is  furnished  with  over  200  Hey- 
wood -Wakefield  Rocking  Chairs,  varying  in  width  from  22  to  24  inches,  and  spaced  42  inches  back- 
to-back.  Backs,  seats  and  arms  are  upholstered  in  looped  nylon  fabric  in  vivid  Chinese  red,  with  ex- 
tended veneer  rear  panels  as  well  as  all  metal  parts  in  charcoal.  Columns  on  the  end  panels  are  finished 
in  toreador  red.  The  colorful  carpet  is  a special  design  loomed  by  C.  H.  Masland  and  Sons. 


ARE  COLORFUL 
m LUXURIOUS 


Even  JFK's  Rocker  Is 


No  Rival  for  Comfort 

☆ 


Auditorium  of  the  Cinema,  Rockhill,  S.C.,  is  furnished  with  600  Ideal  theatre  chairs,  upholstered  in  three 
colors  of  nylon  and  installed  in  random  pattern  for  an  interesting  effect.  The  chairs  have  foam  rubber 
cushions  and  are  spaced  for  maximum  comfort.  This  is  a new  Stewart  & Everett  house. 


There  are  600  deep-wing,  custom-built  chairs  by 
International  in  the  Merrick  Theatre,  Merrick,  L.I., 
N.Y.,  a new  shopping  center  house. 


The  1,000  seats  in  the  Eastland  Theatre,  West  Covina,  Calif.,  are  installed  in 
three  sections,  the  center  section  staggered  on  an  every -other-row  basis  for 
perfect  vision.  They  are  Bodiform.  The  Eastland  is  a new  Sanborn  House. 


Skouras  Theatres  Corp.  recently  remodeled  the  Rivoli  Theatre,  Hempstead,  L.I., 
N.Y.  The  1,711  chairs  by  Eastern  Seating  are  upholstered  in  a rich,  dark  red, 
tieing  in  with  the  carpet  which  is  also  red  with  gold  and  black  dots. 
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HEYWOOD- 

WAKEFIELD 


COMFORT... 

where  it  pays  off! 


Patrons  of  Manhattan’s  new 
Cinema  I and  Cinema  II  sit  deep  in 
the  engineered  comfort  of  TC-725 
chairs  by  Hey  wood -Wakefield.  Coil- 
spring  seats  and  shaped,  polyfoam 
padded  backs.  Designed  to  equal  the 
elegant  surroundings.  For  details, 
contact  Heywood -Wakefield, 
A Public  Seating  Division, 

Menominee,  Mich. 


-TWICE  AS  LONG  against 
coating  deterioration 


(Replace  your 
old  rejector*  now 


ELECTRIC  CORPORATION 


\ 1 


CITY  PARK  AVENUE 


TOLEDO  I,  OHIO 


45  Years  a Projectionist 


Harry  Bernstein,  Local  230  IATSE,  Denver,  has  spent 
45  years  in  a booth,  and  is  shown  here  operating 
the  Strong  arc  follow  spotlight  at  the  Paramount 
Theatre.  He  also  has  two  sons  who  were  boothmen 


NAMA  Reports  Successful  Year 

The  1962  annual  report,  just  issued  by 
the  National  Automatic  Merchandising 
Ass’n,  describes  the  past  year  as  one  of  the 
busiest  and  most  successful  the  organiza- 
tion has  experienced.  While  the  report 
discusses  all  NAMA  activities  and  services 
during  the  year.  Executive  Director 
Thomas  B.  Hungerford  cites  four  accom- 
plishments as  the  most  important. 

He  describes  enactment  of  the  NAMA- 
sponsored  amendment  to  the  Federal 
Anti-Slug  Law  in  1962  as  “the  greatest 
single  legislative  victory  in  the  association’s 
history.”  The  new  law  prohibits,  for  the 
first  time,  the  “use”  of  slugs  and  counter- 
feit or  foreign  paper  money  and  coins  in 
vending  machines. 

Other  major  1962  accomplishments,  ac- 
cording to  Hungerford,  were  the  successful 
development  of  a hot  beverage  machine 
safety  program;  initiation  of  a vital  pro- 
gram to  effectively  alert  cigaret  operators 
to  the  smoking-health  controversy  and  its 
possible  effect  on  vending,  and  completion 
of  preparatory  work  for  the  country’s  first 
college -level  school  for  vending  machine 
repair  in  Los  Angeles. 


SMPTE  Information  Director 

The  Society  of  Motion  Picture  and  Tele- 
vision Engineers  has  appointed  Michael 
Denson  to  a newly  created  post  of  director 
of  information  services.  Denson  will  head 
an  information  program  inaugurated  by 
SMPTE’s  new  president,  Reid  H.  Ray, 
which  has  been  designed  to  expedite  the 
dissemination  of  news  on  the  many  acti- 
vities of  the  Society  and  its  members. 

Denson  came  to  SMPTE  from  the  circu- 
lation department  of  Look  magazine.  Prior 
to  the  Look  assignment,  he  had  been  a 
photographer  and  reporter  for  newspapers 
in  Virginia  and  New  Jersey  and  had  been  a 
newsfilm  correspondent  for  a Virginia  tele- 
vision station. 
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ADDED  INCOME  OPPORTUNITIES  FOR  PROGRESSIVE  EXHIBITORS 


REFRESHMENT 

Combination  of  Service  Is 
At  Its  Best  in  Beautiful 
Setting  in  RKO  23rd  St. 

Refreshment  service  appoint- 
ments in  the  new  RKO  23rd  St.  The- 
atre, New  York  City,  combine  the  finest 
features  of  automatic  vending  and  personal 
sales  at  the  adjoining  custom-made  con- 
cessions bar.  Further,  this  area  is  as  at- 
tractive and  delightful  as  the  rest  of  the 
theatre,  with  the  three  main  colors — blue, 
gold  and  white — continued  there,  plus 
basic  black.  ( See  story  page  6.) 

STAND  AND  VENDERS  LINED  UP 

The  refreshment  bar  and  three  vending 
machines  are  lined  up  along  one  wall  with 
the  venders  recessed  into  a storage  room  at 
one  side  of  the  stand.  Gold  leaf  forms  a 
curtain  wall  above  the  stand  and  the  vend- 
ers; and  the  cornice  banding  the  curtain 
wall,  the  entire  concessions  stand  and 
service  counter,  and  the  masking  around 
the  venders  is  white  sequin  Formica  (white 
with  gold  flecks) . 

Matching  satin  gold  brass  forms  the 
metal  trim  on  the  ice  cream  merchandiser, 
hardware  and  rail  light  on  the  candy  case, 
the  venders,  the  two  waste  cup  chutes  and 
the  entire  baseboard. 

The  trim  around  raised  Formica  panels 
at  the  base  of  the  candy  case  is  black  satin 
Formica,  which  was  also  used  on  the  left 
wall  of  the  concessions  area  from  the  front 
of  the  case  to  the  back  mirrored  walls,  in- 
cluding a black  satin  Formica-covered  door 
leading  from  the  concessions  stand  into  the 
adjoining  stockroom. 

TWO  KINDS  OF  LIGHTING 

The  rear  row  of  lights  underneath  the 
canopy  over  the  refreshment  stand  is  re- 
cessed and  flush,  while  the  front  row  has 
perforated  drop  brass  skirts.  The  entire 
backbar  is  white  sequin  Formica,  as  is  the 
cigaret  tray  on  top  of  it.  Antique  black  and 
gold  mirrors  form  the  back  wall  of  the  con- 
cessions area,  and  two  easel  cards  adver- 
tising large  and  regular-size  drinks  have  a 
gold  finish  with  black  lettering. 

Name-brand  candies  are  sold  at  15,  20, 
25,  30  and  35  cents.  The  ice  cream  mer- 
chandiser is  a 30-inch  unit  stocking  25- 
cent  giant  cups  and  king-size  ices,  as  well 
as  25-cent  Bon  Bons.  To  the  left  of  the 
candy  case  is  a three-unit  carbonated  cold 

Continued  on  following  page 


BAR  AND  VENDERS  TEAM  UP 


Patrons  of  the  new  RKO  23rd  St.  Theatre,  New  York  City,  first  pass  this  wholly  attractive  refreshment 
stand  in  the  lobby;  immediately  past  it  is  a setup  of  three  vending  machines.  The  entire  stand  is  in 
white  sequin  Formica,  trimmed  with  satin  gold  brass  and  black  satin  Formica. 


The  cigaret,  cold  drink  and  candy  venders  are  recessed  into  a storage  room  adjoining  the  refreshment 
bar.  The  wall  masking  around  the  venders  is  the  same  white  with  gold  flecks  Formica  used  on  the  bar. 
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BAR  AND  VENDERS  TEAM  UP 

Continued  from  preceding  page 

drink  dispenser.  Pepsi-Cola,  orange  and 
grape  are  sold  manually  from  this  dis- 
penser which  was  installed  because  it  is 
flexible. 

This  flexibility  will  permit  the  theatre  to 
change  its  policy  according  to  the  film  at- 
traction. When  hard-ticket,  two-a-day  pic- 
tures are  booked,  a lot  of  drinks  can  be 
drawn  quickly  during  an  intermission 
period,  and  the  price  of  the  drink  can  be 
changed  according  to  the  size  of  the  cup. 
Normally,  a nine-ounce  drink  is  sold  at  15 
cents  and  a 12-ounce  drink  at  20  cents. 

The  36-inch  service  counter  to  the  left 
of  the  drink  dispenser  is  removable  and  a 
36-inch  buttered  popcorn  warmer  can  be 
installed  there  if  a “popcorn  picture”  is 
playing.  The  warmer  would  be  finished  in 
the  white  sequin  Formica. 

The  beverage  machine  is  an  ice-maker 
with  two  compressors.  Six  flavors  are  dis- 
pensed with  ice  in  a nine -ounce  cup  at  15 
cents;  they  are:  Coca-Cola,  root  beer, 
orange  (carbonated  and  noncarbonated  > 
and  grape  (carbonated  and  noncarbon- 
ated) . 


CREDITS: 

Candy,  Cigar et  Venders:  National 
Drink  Dispenser:  Amcoin-Selmix 
Drink  Vender:  Apco 
Ice  Cream  Merchandiser : Bally 


The  candy  vender  has  eight  columns, 
dispensing  name-brand  candies  at  15  cents 
in  six  columns,  and  25 -cent  candies  in  two 
columns.  The  20-brand  cigaret  machine 
vends  at  35  cents  with  free  matches. 

In  addition  to  the  stockroom  behind  the 
vending  machines  which  contains  a small 
stock  ice  cream  freezer,  shelving  and  a sink 
with  hot  and  cold  running  water,  a flush 
Formica  door  to  the  left  of  the  cigaret  ma- 
chine leads  to  a stairway  to  another  base- 
ment stockroom  containing  a large  stock 
ice  cream  freezer.  There  is  a metal,  fire- 
proof door  to  the  stockroom. 

Stein  Woodcraft  Corp.  built  the  entire 
concessions  stand  and  vending  area  which 
is  operated  by  The  Union  News  Co.  under 
direction  of  Lee  Koken,  head  of  concessions 
and  vending  for  RKO  Theatres. 


NAC  Adds  Five  New  Members 

Five  new  members  have  recently  joined 
the  National  Ass’n  of  Concessionaires  ac- 
cording to  James  O.  Hoover,  Martin  The- 
atres, Columbus,  Ga.,  who  is  first  vice- 
president  and  membership  chairman  of 
NAC. 

New  member  firms  and  their  categories 
are:  Concessionaires:  Howard  Lockamy, 

Howard’s  Concession  Service,  Greensboro, 
N.  C.;  and  George  N.  Nikolopulos,  R&G 
Theatre  Corp.,  Cicero,  111.  Suppliers:  Irv- 
ing Mack,  Filmack,  Inc.,  Chicago;  Seymour 
T.  Lazar,  Lazar  Kosher  Sausage  Factory, 
Chicago;  and  John  D.  Hutchcraft,  Par  Kup 
Co.,  Chicago. 


EARNS  UP  TO  *75.00  AN  HOUR ! 


nrfrtnA 

POPS  IT  BEST! 
KEEPS  IT  HOT! 


This  big-time  money-maker  pro- 
duces plenty  of  tasty,  tender,  hot 
popcorn.  Hot  popcorn  means  more 
sales  . . . repeat  sales.  Put  the 
“Olympic”  to  work — for  real 
profits! 

"78  YEARS  OF  LEADERSHIP " 


SINCE  1885 


COMPANY 


13  POPCORN  BUILDING,  NASHVILLE,  TENN. 
FACTORY:  CHICAGO,  ILL. 


Cuioju>  CORNditioner 

forces  warm,  dry  air  through  the 
stainless  steel  storage  bin,  keep- 
ing popped  and  boxed  corn  HOT 
regardless  of  weather  or  moisture 


WRITE  FOR  FREE  MONEY-MAKING  BROCHURE 


Owns  Rare  Dry  Popper 


Bill  Roth,  Palace  Theatre,  Gallatin,  Tenn.,  who 
celebrated  his  49th  anniversary  in  the  theatre  busi- 
ness last  October,  boasts  of  having  the  only  "dry 
popper"  of  its  kind  in  existence.  The  machine, 
shown  above,  Roth  says,  pops  $25  to  $30  more 
profit  per  100  pounds  of  corn.  When  the  machine  is 
in  operation  at  the  theatre,  it  always  attracts  on- 
lookers, who  claim  you  can  see  each  grain  of  corn 
as  it  pops. 


Pepsi  Net  Profit  and  Sales  Up 

Pepsi-Cola  Co.’s  1962  net  profit  was  up 
7.3  per  cent  and  sales  were  up  10.2  per 
cent.  This  is  the  sixth  consecutive  year 
that  the  company  has  reported  record 
profits.  Dollar  sales  also  were  at  an  all- 
time  company  high.  Net  profit,  after  taxes 
and  adjustment  for  foreign  activities  in 
1962,  rose  to  $15,412,389,  compared  with 
$14,368,035  in  1961.  This  was  the  first  time 
in  the  company’s  history  that  net  income 
exceeded  $15,000,000. 


Send  for  FREE  LITERATURE 


1480  BUCHANAN  GRAND  RAPIDS,  MICH. 
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"COCA-COLA"  ANO  "COKE"  ARE  REGISTERED  TRADE-MARKS  WHICH  IOENTIFY  ONLY  THE  PROOUCT  OF 


COCA-COLA  COMPANY. 


Is  ice  all  it’s  cracked  up  to  be? 


Absolutely... when  it’s 
in  the  world’s  largest 
selling  soft  drink. 


Serve  Coke  with  ice...itfs  good  box  office . 
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Big  Four-Foot  Sign  — Big  Kosher  Hot  Dog  Sales 


Everything  is  big  in  Texas!  So  says  Bill 
T.  Bohling,  manager  of  Trans-Texas’  Capri 
Theatre  in  El  Paso.  Bohling  is  pictured 


Bill  Bohling's  giant  hot  dog. 


here  holding  the  giant  four-foot-long  “hot 
dog”  which  now  occupies  a permanent 
place  in  the  center  of  the  backbar  of  the 
Capri’s  concessions  cove. 

The  entire  display  is  made  of  fairly  good 
grade  of  molded  plastic  and  actually 
“looks  good  enough  to  eat.”  The  bun  is 
painted  a toasty  brown,  the  hot  dog  a rosy 
red,  and,  to  achieve  the  mustard  look,  the 
embossed  ridges  were  painted  a medium 
yellow.  The  item  beneath  the  hot  dog  is 
light  green  to  simulate  lettuce,  although 
only  mustard  or  ketchup  are  offered  at 
the  Capri.  (The  sign  was  originally  de- 


veloped for  a local  bakery  to  aid  in  selling 
its  hot  dog  buns.) 

The  sign  is  lighted  from  within  by  a 
flasher. 

To  achieve  large  profits  in  the  conces- 
sions, the  theatre  manager  must  have  an 
overall  program,  he  says.  This  program 
must  be  worked  to  develop  the  entire  goal, 
showmanship  is  used  to  attract  patrons 
to  the  concessions  departments  in  a simi- 
lar manner  as  the  showmanship  used  to 
sell  present  and  coming  attractions  of  fea- 
ture films. 

QUALITY  IS  ALL-IMPORTANT 

It  is  an  alert  purchasing  manager  who 
buys  quality,  because  if  the  patrons  make 
a purchase,  and  if  the  item  is  good  — 
real  good  and  extra  good — they  will  buy 
another  selection  from  our  wide  variety  of 
tempting  choices,  Bohling  says.  It  is  the 
repeat  sales  that  build  attractive  figures 
in  the  “till”  at  the  end  of  the  day.  So  sell 
quality! 

These  ideas  have  been  employed  at  the 
Capri  Theatre  with  the  introduction  of 
the  kosher  frank,  which  is  flown  in  by 
air  from  Lazars  Kosher  Sausage  Factory 
in  Chicago.  Since  the  introduction  of  this 
new  frank,  sales  are  averaging  200  per  cent 
more  than  with  the  ones  formerly  used 
and,  at  a higher  (35  cents)  price!  The  re- 
peat sales  are  fantastic,  and  the  sale  of 
soft  drinks  shows  an  even  greater  volume. 
New  items  bring  new  customers.  B-I-G 
displays  bring  new  profits! 


Candy  PR  Program  Permanent 

The  candy  industry  public  relations  pro- 
gram, launched  by  the  Candy,  Chocolate 
and  Confectionery  Institute  in  1961  on 
a three-year  basis,  has  proved  so  worth- 
while that  at  the  end  of  1963  it  will  be 
continued  by  the  Institute  on  a permanent 
basis. 

This  decision  was  reached  at  a meeting 
of  the  steering  committee  in  Chicago,  at 
which  time,  new  officers  were  elected.  They 
are:  John  M.  Whittaker,  president  of  New 
England  Confectionery  Co.,  president; 
Thomas  Corrigan,  vice-president  of  Com- 
mercial Products  Division,  Nestle  Co.,  vice- 
president;  Leonard  Wurzel,  president  of 
Loft  Candy  Co.,  re-elected  secretary- 
treasurer.  Charles  V.  Lipps,  president  of 
Curtiss  Candy  Co.  and  retiring  president 
became  chairman  of  the  board,  and  Wil- 
liam Markert  was  re-appointed  executive 
director. 


Patio  Diet  Cola  a Hit 

Pepsi-Cola  Co.’s  new  low-calorie,  arti- 
ficially sweetened  Patio  Diet  Cola  has  met 
with  extraordinary  success  in  three  recent 
market  tests.  The  first  was  in  Greenville, 
S.C.,  in  February,  followed  by  March  tests 
in  Philadelphia  and  nearby  Pennsauken, 
N.J.  Other  test  areas  will  be  announced 
later.  Extensive  advertising  and  promo- 
tion accompanies  the  tests. 

Patio  Diet  Cola  is  being  marketed  in  both 
12  and  16 -ounce  returnable  bottles,  and 
Pepsi  says  there  is  only  one  calorie  in  a 
six -ounce  serving. 
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EXTRA 


PROFITS 


SERV-O-MAT 

Refined  to  more  efficiently 
dispense  controlled  portions 
of  hot  butter. 

BUTTER  SERVER 

j Deluxe  model,  low 
cost,  manually  oper- 
ated— designed  for  small  vol- 
ume locations. 


Wax  free,  leak  proof,  Brand 
Name  containers  in  familiar 
brown  and  butter  yellow  . . . 
shipped  freight  pre-paid 
in  6M  quantities. 


Send  for  illustrated 
] brochure  on  the  full 
J Buttercup  line. 


wXw, 


^u>ven/ "Rweteouge 


the  Dispenser  . . the  Container  . . the  Saldls  Accessories 

Join  thp  nation’s  ton  ronrpssion  mprrhanrlisprs  Put  thp  -*  '$  tit  f . ^ A - , 

A' 


Join  the  nation’s  top  concession  merchandisers,  Put  the 
BUTTERCUP  Profit  Package  to  work  for  you. 


REGULAR 

LARGE 

KING 

rv> 

32- 

46- 

25e 

35c 

50° 

SUPURDISPLAY,  INC. 

1109  NORTH  108th  STREET  • MILWAUKEE  13,  WISCONS 
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"PEPSI- COLA"  ANO  "PEPSI"  ARE  TRADE-MARKS  OF  PEPSI'COLA  COMPANY,  REG.  U.  S.  PAT.  OFF.  © 1963.  PEPSI-COLA  COMPANY 


Now  it’s  Pepsi -f/P  FRONT  EVERYWHERE 

TV,  Radio,  Magazines,  Newspapers,  Outdoor  Posters,  Point-of-Sale— Pepsi  is 
one  of  the  world’s  largest  advertisers,  in  all  media.  That’s  why  more  and 
more  people  today  are  saying  “Pepsi,  please!”  Pepsi  is  moving  out  front 
. . . display  it  up  front!  Call  your  local  Pepsi -Cola  Bottler  today,  or  write: 
National  Accounts  Dept.,  Pepsi-Cola  Company,  500  Park  Avenue,  N.  Y.  C. 
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BAGS  OF  BITES 

Old  Fashioned  Licorice 
■ ■ and  Cherry  Red  ■■ 

Here's  the  latest  in 
profits  from  Switzer's. 
Compact,  fast-moving. 


PROFIT  MARGIN 
OVER  50% 


TO  FILL 
POPCORN  BAGS 
AND  BOXES  WITH 
THE  NEW  PATENTED 

SPEED-SCOOP 


THOUSANDS  OF 
DELIGHTED  USERS 


ONLY  $2*2  AT  YOUR 
THEATRE  SUPPLY  or 
POPCORN  SUPPLY  DEALER 


109  THORNTON  AVE. 
’S  SAN  FRANCISCO, 24 


A Lot  of  Merchandise  in  Small  Space 


Compact,  but  attractive  is  this  new  candy  and  soft  drink  bar  in  the  Theatre  Laurentien,  Mont  Laurier, 
Quebec,  operated  by  Omer  Belanger  and  Gerard  Gauthier.  Penny  venders  at  the  right  are  particularly 
appealing  to  the  small  fry. 


NAMA  Historical  Records 
To  a St.  Louis  Library 

The  National  Automatic  Merchandising 
Ass’n  will  deposit  all  of  its  historical  rec- 
ords through  1957  in  the  official  library  of 
automatic  merchandising  at  the  Pius  XII 
Memorial  Library  at  St.  Louis,  Mo.,  Uni- 
versity. Thomas  B.  Hungerford,  NAMA  ex- 
ecutive director,  said  the  move  would  pro- 
vide better  and  safer  storage  for  the  rec- 
ords and  help  the  library  to  maintain  one 
of  the  most  up-to-date  collection  and  re- 
search centers  for  the  vending  industry. 


The  vending  industry  is  one  of  only  a 
few  groups  in  America  to  have  its  own  li- 
brary. Now  in  its  third  year,  the  vend- 
ing library  has  been  operating  under  a 
personal  grant  donated  by  NAMA  past 
president  Thomas  B.  Donahue.  NAMA  will 
assume  financial  support  of  the  library  be- 
ginning next  August. 

The  library  contains  a collection  of  15 
books  on  vending  and  related  fields  and 
73  bound  volumes  of  periodicals,  including 
the  major  vending  and  related  trade  maga- 
zines, a wide  variety  of  pamphlets  relating 
to  vending,  microfilm  copies  of  these  and 
dissertations  on  vending,  and  a card-refer- 
ence file  to  almost  200  articles  on  vending 
that  appeared  in  non-vending  magazines. 


THE  SECOND  PROFIT 


That  Comes  From  Repeat  Sales  To  Satisfied  Customers? 


Give  your  Barbecue  Sandwich  volume  a big  boost.  Get  this  Second  Profit 
that  comes  from  selling  America's  finest  quality  genuine  Barbecue.  Sell 
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There’s  more  profit  per  gallon! 

Royal  Crown  Cola  is  the  lowest  priced,  national  cola  brand.  Of  course,  that  means  more 
profit  for  you.  And  check  these  additional  advantages : £J2  theater  parties  ( write  for 

details  of  1500  successful  promotions  for  kids)  £$2  liberal  jug  return  allowance  & 
leading  cola,  all  flavors  from  one  source  £$2  local  pick-up  and  delivery  ^2  no  ship- 
ping delays,  low  inventories  £$2  local  participation  in  promotions.  Add  up  the  ad- 
vantages — then  add  to  your  profits  with  RC,  goingest  cola  of  the  leading  three. 

Royal  Crown.Cola 

COLUMBUS,  GEORGIA 

Other  fine  products  of  Royal  Crown  Cola  Co.:  Diet-Rite  Cola,  Nehi,  Upper  10,  Par-T-Pak. 
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Reese  Candy  Co.  Is  Acquired 
By  Hershey  Chocolate  Corp. 

A newly  formed,  wholly  owned  subsidiary 
of  Hershey  Chocolate  Corp.  will  acquire 
the  business  and  net  assets  of  H.  B.  Reese 
Candy  Co.  and  an  affiliated  realty  company 
in  exchange  for  666,316  shares  of  Hershey 
common  stock.  Subject  to  the  obtaining  of 
certain  income  tax  rulings,  the  merger  is 
expected  to  be  concluded  within  the  next 
few  months. 

Under  present  plans,  Robert  H.  Reese, 
chairman  of  the  board  of  the  Reese  com- 
pany, and  George  D.  McClees  will  continue 
as  operating  heads  of  the  Reese  business 
and  operate  along  existing  lines.  Other 
members  of  the  Reese  family  will  retire 


The  first  show 

is  in  the  lobby 

Movies  are  better  than  ever.  So  are 
the  appetites  of  the  people  who 
enjoy  them.  That’s  where  your  ice 
cream  novelties  get  into  the  act. 
Especially  when  they  have  a 4-star 
display  in  a Bally  Case.  Gleaming 
Porcelain  finish  gives  real  showman- 
ship to  your  products.  Whether  it’s 
in  theatre  lobbies  or  in  drive-in 
refreshment  counters,  the  result  is 
the  same  in  both  places  ...  in- 
creased ice  cream  sales. 


Model  TI-30  above  for 
theatre  lobbies,  30" 
long,  Approx.  875 
novelties. 

Model  TI-43  to  right 
for  drive-ins,  43" 
long,  Approx.  1194 
novelties. 


Bally  Case  and  Cooler,  Inc. 
Bally,  Pennsylvania 


from  the  business.  It  is  not  contemplated 
that  there  will  be  other  substantial  changes 
or  transfers  of  employes  between  the 
companies. 

The  merger  was  announced  by  Samuel 
Hinkle,  chairman  and  president  of  Hershey, 
and  Robert  Reese. 


Royal  Crown  Elects  Two 
New  Directors  at  Meet 

W.  E.  Uzzell,  a vet- 
eran of  25  years’  serv- 
ice with  Royal  Crown 
Cola  Co.,  was  one  of 
two  new  company  di- 
rectors elected  at  the 
annual  stockholders’ 
meeting  in  Wilming- 
ton, Del.,  March  26. 
The  other  new  di- 
rector is  Cason  J. 
Callaway  jr.,  presi- 
dent of  Dixie  Size  & 
Chemical  Co.,  a pro- 
ducer of  textile 
chemicals,  Columbus,  Ga. 

VICE-PRESIDENT  OF  MARKETING 

Uzzell  joined  Royal  Crown  in  early  1938 
as  a special  sales  representative.  After  a 
succession  of  promotions  he  was  elected 
vice-president  and  director  of  marketing 
on  April  10,  1961.  He  is  currently  also  a 
member  of  the  board  of  directors  of  Royal 
Crown  Cola,  Ltd.,  Toronto,  Canada,  and  a 
director  of  Royal  Crown  Bottling  Co.  of 
San  Diego. 

Directors  re-elected  were:  Edward  L. 
Norton,  chairman  of  the  board,  Birming- 
ham, Ala.;  W.  H.  Glenn,  Columbus,  Ga.;  J. 
D.  Box,  Columbus,  Ga.;  B.  H.  Hardaway, 
Columbus,  Ga.;  Clarence  B.  Hanson  jr., 
Birmingham,  Ala.;  Arthur  G.  Linkletter, 
Hollywood,  Calif.;  T.  H.  Stanley,  Columbus, 
Ga.;  Arthur  G.  Wakeman,  Neenah,  Wis.; 
H.  Lane  Young,  Atlanta,  Ga.;  and  William 
T.  Young,  Lexington,  Ky. 


W.  f.  Uzzell 


Dentists  Enjoy  Candy,  Too! 

Dentists  are  eating  more  chocolate  bars 
these  days. 

At  least,  that  is  the  opinion  of  Miss  Cor- 
nelia Hewlett  who  works  at  the  candy 
counter  of  the  Conrad  Hilton  Hotel  where 
15,000  members  of  the  Chicago  Dental 
Society  recently  held  their  98th  midwinter 
meeting. 

The  candy  stand  did  a booming  business, 
says  this  candy  salesgirl.  She  said  the  de- 
mand for  chocolate  bars  and  chewing  gum 
was  so  great  on  the  opening  day  of  the 
dental  meeting  that  she  was  forced  to  re- 
plenish her  assortment  of  sweets  six  times 
between  7:00  a.m.  and  noon.  “This  is  the 
busiest  five  hours  I have  put  in  at  the 
stand,”  she  said. 

This  attractive,  120-pound  salesgirl  is  a 
candy  booster  herself.  She  says  she  eats  at 
least  two  chocolate  bars  each  day,  for  the 
energy  required  to  work  behind  her  candy 
counter. 

— CCCI  Salesman. 


NAC  Midyear  Board  Meeting 
Set  (or  May  23  in  Chicago 

The  midyear  board  meeting  of  the  Na- 
tional Ass’n  of  Concessionaires  will  be  held 
at  the  Sherman  House,  Chicago,  May  23. 
A prime  topic  of  discussion  will  be  the  NAC 
convention  and  the  NAC-TOA-TESMA- 
TEDA  tradeshow  at  the  Americana  Hotel, 
New  York  City,  October  27-31. 

Other  subjects  on  the  agenda  include 
NAC’s  public  relations  program  which  is 
being  handled  by  a New  York-based  public 
relations  agency,  the  Irwin  N.  Rosee  Co. 
The  first  issue  of  “Snack,”  a four-page 
tabloid  newspaper,  an  integral  part  of  the 
program  has  recently  been  issued  and  cir- 
culated to  10,000  concessions  operations. 

The  board  will  also  discuss  plans  for 
staging  regional  conferences  in  widely 
scattered  areas  of  the  United  States  and 
Canada.  Regionals  now  definitely  set  are 
June  3-4  at  the  Park  Plaza  Hotel,  Toronto, 
and  August  6-7  at  the  Brown  Palace  Hotel, 
Denver.  Other  regional  meetings  are  to  be 
held  in  San  Francisco,  St.  Louis  and 
Atlanta,  with  additional  1963  locations  be- 
ing considered. 

Members  of  NAC’s  finance  and  nomi- 
nating committees  will  meet  May  22,  a day 
before  the  board  meeting. 


For  more  information  about  products 
described  editorially  or  in  advertising  in 
this  issue  use  Readers'  Service  Bureau 
coupon  on  page  31. 


TREMENDOUS  PROFITS!! 


Now  Fresh  Fruit  Sundaes,  Pineapple  and 
Strawberries  from  stainless  steel  pans! 

Both  juices  for  snow  cones  ond  fresh  fruit 
for  sundaes  dispensed  from  one  machine 

HERE'S  HOW  TO  MAKE 


BIG  MONEY  WITH  "SNOW 


THE  NEW  SNOW 
CONE  MACHINE 


Capacity-.  50  cones 
every  30  seconds. 


The  Bert's  ‘SNOW 
MAGIC”  machine 
combines  eye-appeal- 
ing beauty  with  per- 
fect mechanical  per- 
formance and  large 
capacity.  “Snow 
Magic"  is  easy  to 
operate  and  is  Fully 
Automatic.  A Snow 
Cone  costs  l1/*  to 
1>/2C  and  usually 
sells  for  10c  . . . 
that's  profit! 


MAGIC" 


No  Gears! 
No  Belts), 


No  Pulleys! 
No  Oiling! 


Distributors  of  famous 
Victor's  QUICK  MIX  dry 
flavor  concentrates. 

FREE  SAMPLES 
V/ITH  EACH  MACHINE 


SAMUEL  BERT  MFG.  CO 
Fair  Park  Station,  Box  26410,  DALLAS,  TEXAS 


Cash  in  big  the  E-Z  WAY! 
You'll  save  up  to  75%  on 
labor  olone  with  an  E-Z 
WAY  automatic  coffee- 
maker.  Costs  for  less, 
yields  far  more.  Get  the 
facts — write  now: 

STEEL  PRODUCTS  CO. 

40  Sth  Ave.,  S.W. 

Cedar  Rapids,  Iowa 
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French  Decor  for  Montreal's  Le  Parisien 


The  refreshment  bar  of  Montreal,  Canada's  newest  French  film  motion  picture  theatre,  Le  Parisien,  was 
treated  to  a French  decor  appropriate  to  the  long  lobby  which  was  given  the  appearance  of  a Parisian 
street,  and  named  Le  Boulevard.  Le  Parisien  was  opened  recently  in  the  remodeled  Princess  Theatre, 
and  seats  slightly  more  than  1,000.  A parking  lot  in  the  rear  accommodates  over  500  cars. 


Coca-Cola  Sales  and  Profits 
Reached  All-Time  High  in  62 

J.  Paul  Austin,  president  of  The  Coca- 
Cola  Co.,  has  announced  that  company 
sales  and  profits  reached  an  all-time  record 
high  in  1962,  and  that  the  board  of  di- 


Popcorn  Man  Ups  Sales 


Popcorn  sales  zoomed  at  the  Royal  Theatre  in 
Truro,  N.  S.,  when  this  jolly  "Popcorn  Man"  took 
his  place  on  the  backbar  of  the  concessions  stand. 
N.  Carter,  manager,  devised  him  of  a plain  sec- 
tion of  dry  cleaning  garment  bag  tied  off  to  form 
the  various  parts  of  his  body.  The  belt,  arms,  feet, 
eyes,  eye  brows,  mouth  and  bow  tie  were  made  of 
black  showcard.  The  hat  was  a "savings"  from  last 
Christmas  which  Carter  had  made  to  conceal  a 
gift  for  his  wife.  The  sign  on  the  front  was  from 
the  Popcorn  Institute's  Circus  Kit.  It  took  approxi- 
mately ten  pounds  of  popped  corn  to  fill  "Mr. 
Popcorn"  out. 


rectors  voted  an  increase  in  the  quarterly 
dividend  on  common  stock  to  67  V2  cents, 
up  from  60  cents,  putting  the  annual 
dividend  rate  at  $2.70,  as  against  $2.40  last 
year. 

Net  profit  for  1962  was  $46,736,395,  or 
$3.38  per  share,  based  on  an  average  of 
13,826,961  shares  of  common  stock  out- 
standing during  1962,  compared  with  $42,- 
487,358  or  $3.08  per  share  in  1961,  an  in- 
crease of  10  per  cent.  Net  sales  for  1962 
were  $567,687,256,  compared  with  $536,- 
548,712  the  prior  year. 

Net  profit  for  the  fourth  quarter  of  1962 
totaled  $8,770,725,  or  63  cents  a share,  com- 
pared with  $7,673,939  or  56  cents  for  the 
same  1961  quarter. 

The  new  dividend  of  67  V2  cents  a share 
was  payable  April  1 to  stockholders  of  rec- 
ord at  the  close  of  business  March  14. 

Coke’s  board  of  directors  also  elected 
Benjamin  H.  Oehlert  jr.,  a member  of  the 
board  and  Ralph  H.  Garrard  vice-president, 
national  sales. 


The  Versatile  Hot  Dog 

American  concessionaires  and  writers 
have  given  a variety  of  names  to  the  hot 
dog:  frankfurters,  franks,  wieners,  red 

hots,  pups,  hot  pups,  viennas  and  wienies. 
Hot  dogs  covered  with  chili  sauce  are 
known  as  “chihuahuas”  in  some  areas.  In 
other  regions,  “poodles”  are  hot  dogs 
smothered  in  onions.  A “choriso”  is  a 
highly  spiced  type  of  hot  dog,  sold  either 
fresh  or  dried  in  the  southwest  U.S. 

Color  preferences  in  hot  dogs  vary  in  dif- 
ferent parts  of  the  country.  The  casing  im- 
parts most  of  the  color  to  the  hot  dog.  The 
smoke  does  the  rest.  People  in  the  south 
prefer  bright  red,  while  easterners  seem  to 
prefer  orange.  In  the  southwest,  red  and 
dark  orange  are  the  most  popular.  Out  on 
the  west  coast,  where  people  come  from  all 
parts  of  the  country,  almost  every  shade 
imaginable  can  be  purchased,  according  to 
the  National  Hot  Dog  and  Sausage  Council. 


NEW 

ODELL’S  POPCORN 

BUTTER 

HIGHLY 

CONCENTRATED 

FOR 

EXTRA  VOLUME-PROFITS 


• 99.80%  PURE  DAIRY  CONCENTRATE 

• NO  WATER  — NO  SOGGY  POPCORN 

• NO  WASTE  • NO  RANCIDITY  • NO  CURD 

• NEEDS  NO  REFRIGERATION 

• 20%  MORE  VOLUME  PER  POUND 

• 17  MORE  SERVINGS  PER  POUND 

• HIGHEST  SPREADING  QUALITIES 

• ADVANCE  BUTTERING  NOW  POSSIBLE 

• SAVES  TIME  • SPEEDS  SERVICE 

• INCREASES  SALES 

• MAKES  MONEY  . . . MONEY  . . .MONEY 


NOW 


ORDER  §30  LB. 
TEST  DRUM 


FOR  FULL  INFORMATION 
TEL:  (414)  SPring  4-8467 
EXCLUSIVE  DISTRIBUTORS 


DAIRY  SERVICE  CO., INC. 

1109  N.  108th  ST.  MILWAUKEE  13,  WIS. 

/ 


Your  most  reliable  source  for 
items  to  do  your  job  better, 
easier,  and  more  profitably  I ! 
—Write  for  Free  Catalog  Today. 


GOLD  MEDAL  PRODUCTS  CO. 

1851  FREEMAN  AVE  . CINCINNATI  14.  OHIO 
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RIPPLE-FREE  DC  CURRENT  IS  A MUST 

Proper  Care  of  Motor  Generator 
Sets  Assures  Smooth  Operation 


By  WESLEY  TROUT 

Good  pro- 
jection depends  on 
steady,  ripple-free  di- 
rect current  for  the 
motion  picture  pro- 
jection arc.  This  can 
be  obtained  from  a 
motor  generator  set 
or  rectifier.  In  recent 
years  the  trend  has 
been  toward  rectifi- 
ers as  they  require 
little  maintenance 
and  are  cheaper  to 
operate.  This  month,  however,  we  will  dis- 
cuss motor  generators. 

Motor  generator  sets  will  give  practically 
trouble-free  operation  with  proper  mainte- 
nance. They  produce  a “true”  direct  cur- 
rent, free  of  any  “ripple.”  In  order  to  se- 
cure smooth  operation,  the  commutator 
must  be  kept  clean  and  the  brushes  prop- 
erly adjusted  and  fitted  to  the  commutator. 
Wipe  the  commutator  at  frequent  intervals 
with  a piece  of  clean  canvas  cloth  free  of 


lint.  Apply  lubricant  sparingly;  a piece  of 
paraffin  rubbed  lightly  across  the  commu- 
tator surface  will  furnish  sufficient  lubri- 
cation. 

No  other  attention  is  required  by  the 
commutator  as  long  as  it  does  not  show  too 
much  wear  or  has  a rough  appearance.  A 
rough,  raw,  copper-colored  surface  should 
be  smoothed  with  a piece  of  “00”  sandpaper 
(never,  never  use  emery  cloth  as  this  will 
damage  the  surface).  Carefully  wipe  clean 
the  surface  after  smoothing  down  with 
sandpaper.  Use  the  sandpaper  while  the 
machine  is  running,  cleaning  it  the  same 
way.  Be  sure  to  lift  the  brushes  off  the  sur- 
face when  using  sandpaper. 

Installing  new  brushes — Keep  in  mind 
that  the  brushes  are  set  in  neutral  position 
at  the  factory  and  the  bracket  to  which 
they  are  attached  is  doweled  in  position. 
This  position  should  never  be  changed. 

When  brushes  get  too  short  to  make 
good  contact,  they  should  be  immediately 
replaced  and  fitted  to  the  commutator. 
New  brushes  should  be  of  the  same  make 
and  grade  as  those  shipped  with  the  ma- 
chine. Brushes  should  have  only  enough 


clearance  in  their  holders  to  slide  easily 
and  not  fit  too  loosely  as  this  will  cause 
chattering;  there  should  be  just  enough 
tension  to  hold  the  brush  firmly  against 
the  commutator  face.  Too  much  tension 
will  cause  rapid  wearing  of  the  brush  and 
commutator.  Keep  oil  off  the  brushes  and 
commutator. 

FITTING  NEW  BRUSHES 

How  to  fit  new  brushes — When  install- 
ing new  brushes,  first  lift  out  all  but  the 
one  you  are  going  to  sand  to  fit  the  con- 
tour of  the  commutator.  Now  insert  one 
brush  at  a time,  placing  “00”  sandpaper 
under  the  brush,  putting  firm  pressure 
against  the  brush  and  slowly  drawing  the 
sandpaper  in  the  direction  of  rotation,  re- 
leasing the  pressure  as  you  draw  it  back. 
Do  this  several  times  until  the  brush  “fits” 
the  commutator  perfectly.  Do  all  the 
brushes  in  this  manner  until  the  complete 
set  is  shaped  to  the  contour  of  the  com- 
mutator. Take  a paint  brush  and  cloth, 
after  you  have  finished,  and  thoroughly 
clean  the  commutator.  By  doing  this  you 
will  obtain  four  perfect-fitting  brushes  that 
will  assure  good  contact.  Make  sure  the 
pig-tails  make  good  contact. 

After  you  have  fitted  a brush,  be  sure  to 
use  a brush  and  clean  out  the  dirt  before 
doing  another  one.  Don’t  let  any  of  the 
sand  accumulate  on  the  commutator  or  in 
the  machine.  Use  brushes  of  the  type 
recommended  by  the  manufacturer — not 
too  soft  and  not  too  hard. 

Tension  is  readjusted  as  the  brush  wears; 

Continued  on  page  22 
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DISTRIBUTES 

A/ore/co 


35mm 


• Precision  Engineering 

• Integrated  Jet  Age  Design 

A projector  as  a collection  of  components  is  out  the 
window.  Norelco  combines  into  one  mechanism  a 
complete  projector  with  optical  and  magnetic  re- 
producers, upper  and  lower  magazine  geared  and 
interlaced  as  one  intricate  unit.  Every  possible  con- 
sideration has  been  incorporated  for  simplicity  and 
ease  of  operation. 


► Double  speed  shutters 
for  high  light 
efficiency. 

» Optical  soundhead  on 
same  base  with 
projector. 

* Magnetic  soundhead 
on  same  base  with 
projector. 


» Easy  roomy  threading. 
Smallest  number  of 
parts  in  the  film  path. 

* Curved  film  gate. 

* Water  cooled  film  trap. 

* Tensions  adjustable 
while  magazine  is  in 
operation. 


» Large,  plainly  visible 
intermittant  oil  level 
gauge. 

» Available  with  3,000  or 
6,000  ft.  magazines. 

» Automatic  film  rupture 
switch. 

» Magazines  on  same 
base  with  projector. 


allantyn& 


INSTRUMENTS  AND  ELECTRONICS,  INC. 

1712  Jackson  Street  Omaha  2,  Nebraska 


TO-GET-THE 
BEST  RESULTS 
USE  THE  BEST 

FILM 

CEMENT 

ETHYLOID 


Available  at  All  Theatre  Supply  Dealers 

Fisher  Manufacturing  Co. 

Ma*tM^actu^u*Uf  CltetttUid. 


1185  Mt.  Read  Bird. 


Rochester,  New  York,  U.S.A. 
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PROVED  BY  TESOY  FAR  THE  BEST 

Arc  lamps  and  Rectifiers  For  Every  Projector 
. . . For  Every  Theatre.. . The  World’s  Finest i 


SOLD  EVERYWHERE  IN  THE  UNITED  STATES  BY  LEADING  RECOGNIZED  THEATRE  SUPPLY  DEALERS 


C.S.  ASHCRAFT  MFG.  CO.,  INC.  • 36-32  38th  STREET  - LONG  ISLAND  CITY  1,  N.Y. 
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CARE  OF  MOTOR  GENERATORS 


10,000  worth  * 
equipment  for  less  than 


00 

per 

week 


COMPLETE  THEATRE  EQUIPMENT 


A jet  age  idea  in  financing  new  theatres  . . . remodeling  or  replacing  outmoded  equipment.  Ballantyne’s 
Leasing  Program  enables  you  to  obtain  equipment  without  stretching- your  present  funds  and  without 
depleting  your  operating  capital.  You  can  offer  the  advantages  of  the  latest  technological  developments 
in  theatre  equipment  on  a pay  as  you  profit  plan. 


CONSERVE  YOUR  CASH  BY  INTELLIGENT  LEASING 


• Soundheads 

• Lamps 

• Projectors 

• Amplification 
Speakers 


• Seating 

• Screens 

• Screen 
Towers 


• Carpets 

• ln-a-car 
Speakers 

• ln-a-car 
Heaters 


at  Ian  tyne 

INSTRUMENTS  AND  ELECTRONICS,  INC. 


1712  Jackson  Street 


Omaha  2,  Nebraska 


CD 
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CALI  CARBON  COUPLERS 
Let  You  Burn  All  the  Carbon 

" They're  Expendable " 

The  most  popular  carbon  saver.  Used  by  more 
theatres  than  ALL  other  makes  COMBINED. 


FOR  ROTATING  CARBONS 
10mm  or  11mm  EXTENDER  KITS 
for  2 lamps  $6.50 

They  save  25%  or  more  of  carbon  costs. 


Per  Hundred,  postpaid:  Not  Packed  in 
Mixed  Sizes. 

6mm  $2.25  8mm  $2.75 

7mm  $2.50  9mm  $3.25 

No  worrying  about  injury  to  high  priced  car- 
bon savers.  Bum  ’em  up,  you  still  profit 


Most  economical  carbon  saver  you  ever  used’ 

CALI  Products  Company 

3719  Marjorie  Way Sacramento  20,  Colif 


The  WORLD'S  LARGEST  Producer  of  Carbon  Savers 

At  all  progressive  theatre  supply  houses. 


GUARANTEED  ECONOMY  AND  f 

TOP  PERFORMANCE  l 


eye*-S kutti  9k c.  metal  reflectors 

O GUARANTEED  5 YEARS! 


UNBREAKABLE -NON-PITTING  - NON-TARNISHING -NON-PEELING 

Manufactured 

See  Your  Theatre  Supply  Dealer 


"Plus  Factory 
Refinishing  Service" 


b*  Keye*-Sfeu£h  9kc. 

Cedar  Grove,  ^ N.  J. 
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worn-out  brushes  should  be  replaced  before 
they  reach  their  wearing  limit  and  break 
contact  with  the  commutator. 

The  commutator  is  the  “heart”  of  the 
machine  and  is  the  most  sensitive  to  abuse. 
Under  normal  conditions,  it  should  require 
little  attention  except  lubrication  and 
cleaning.  The  surface  of  the  commutator 
should  be  kept  smooth,  and  if,  through  ex- 
treme carelessness,  neglect  or  accident,  it 
becomes  badly  roughened,  or  is  worn  down 
to  the  mica  insulation,  the  armature 
should  be  removed  and  the  commutator 
turned  down  in  a lathe  by  a mechanic. 

TO  ACHIEVE  MAXIMUM  EFFICIENCY 

To  work  at  maximum  efficiency  a gen- 
erator set  must  be  kept  clean  throughout. 
The  commutator  bars  must  not  be  per- 
mitted to  wear  down  unevenly,  or  become 
so  thin  that  they  will  heat  up  too  much  to 
carry  current.  All  wires  and  switches  must 
be  large  enough  to  carry  the  load  without 
undue  resistance.  The  wires  should  make 
good  contact. 

Many  generators  and  motors  are  built 
with  very  little  clearance  between  armature 
and  pole  pieces.  It  is  understandable  any 
wear  in  the  bearings  will,  in  time,  reduce 
the  clearance  at  the  bottom  and  increase 
it  at  the  top.  Projectionists  should  check 
this  clearance  at  least  every  60  days  after 
the  machine  has  been  in  service  about  a 
year.  One  can  readily  understand  that 
bearings  must  be  kept  properly  lubricated 
and  clean  to  reduce  rapid  wear.  Some  sets 
use  special  grease  and  others  oil;  late  type 
generators  and  motors  generally  have  ball 
bearings  and  “sealed-in”  lubrication. 

You  can  tell  when  the  ball  bearing  type 
of  generator  needs  new  bearings  by  the 
excessive  noise  it  makes  when  running; 
sleeve  bearings  give  no  warning  except 
through  heat. 

The  best  method  to  check  a worn  bear- 
ing is  to  pry  with  a bar  inserted  under  some 
exposed  part  of  the  armature  shaft,  but 
be  careful  in  doing  this  so  that  you  won’t 
damage  the  shaft.  Pressure  will  make  the 
armature  rise  in  the  bearing  if  badly  worn. 
It  is  advisable  to  have  a good  motor  me- 
chanic make  this  check  for  you. 

SEMI-YEARLY  OIL  CHANGE 

There  are  no  set  rules  when  oil  should 
be  changed  in  bearings  as  its  useful  life 
depends  on  the  hours  of  operation  each 
day,  cleanliness  of  the  room  (free  of  dust) 
and  temperature.  Motors  and  generators 
will  run  a long,  long  time  without  a change 
of  oil.  However,  we  strongly  advise  chang- 
ing the  lubricant  at  least  every  six  months. 
Flush  out  with  clean  oil  and  refill  with 
fresh  lubricant  recommended  by  the  manu- 
facturer. Keep  in  mind  that  a proper  oil 
level  is  very  important.  A cheap  grade  of 
lubricant  may  cause  unnecessary  damage 
to  the  machine  and  is  false  economy. 

Use  only  the  very  highest  quality  ball 
bearing  lubricant.  Keep  in  mind  it  must 
be  wholly  free  from  acid  because  any  kind 
of  acid  will  quickly  ruin  the  polished  sur- 
face of  the  balls  in  their  races  and  cause 
bearing  trouble.  Here  again  we  strongly 
recommend  that  you  follow  the  manufac- 
turer’s advice  in  the  selection  of  lubricant 
and  avoid  unnecessary  damage  to  the  ball 


22 


The  MODERN  THEATRE  SECTION 


bearings,  if  it  is  that  type  of  machine.  And 
do  not  ever  wash  ball  bearings  in  solvent 
or  coal  oil — wash  in  medium-weight  (No. 
10  weight)  oil  and  thoroughly  dry  with 
clean,  lintless  cloth. 

A bent  armature  shaft  is  evidenced  by 
increased  vibration  and  the  only  remedy  is 
a new  one. 

If  a brush  or  brushes  heat  up,  it  indicates 
a dirty  brush  or  poor  contact.  The  reason 
for  the  heating  is  because  not  all  the 
brushes  carry  their  part  of  the  load  and 
the  whole  burden  is  placed  upon  the  “hot” 
brush.  Check  pig  tails  for  good  contact. 

Overload  will  cause  the  whole  armature 
to  develop  excessive  high  temperature;  ex- 
cessive brush  sparking  will  also  develop  and 
may  soon  damage  the  machine.  Never  load 
a generator  or  motor  beyond  its  rated 
capacity. 

MUST  BE  SET  LEVEL 

A generator  should  always  set  level  and 
the  armature  “float”  so  that  the  commuta- 
tor will  not  wear  unevenly.  Too,  vibration 
may  cause  sparking.  Modern  generator 
sets  have  leveling  screws. 

Through  carelessness  and  abuse,  and 
overload,  the  armature  may  run  so  hot  as 
to  cause  the  soldered  connections  to  melt 
between  the  commutator  bars  and  coils. 
The  machine  should  be  stopped  immedi- 
ately or  the  commutator  will  be  ruined  and 
make  repairs  very  costly.  Too,  a machine 
will  run  extra  hot  due  to  being  in  a poorly 
ventilated  room  and  overloaded.  Do  not  be 
alarmed  if  it  feels  “hot”  to  your  hand  but 
not  so  hot  your  hand  cannot  touch  it!  All 
motors  and  generators  run  hot  to  the 
touch,  of  course. 

Generator  sets  operate  at  a low  mainte- 
nance cost.  Except  for  occasional  lubrica- 
tion and  annual  brush  change,  the  first 
cost  of  a motor  generator  set  is  usually  the 
last  cost.  After  long  service,  the  only 
extra  expense  in  operation  is  having  the 
commutator  turned  down  in  a lathe  by  a 


It's  Not  From  Outer  Space! 


These  strange  looking  triangles  play  an  important 
part  in  quality  control  by  National  Carbon  Co., 
division  of  Union  Carbide  Corp.  They  are  pyro- 
metric  cones  used  to  tell  exactly  when  a batch  of 
motion  picture  projector  carbons  is  ready  to  leave 
the  oven  after  the  baking  cycle.  Two  of  the  heat- 
sensitive  cones  are  placed  in  every  baking  furnace, 
and  when  one  is  leaning  and  one  sagging  the 
proper  temperature  has  been  reached  and  the 
carbons  are  removed  for  further  processing.  The 
cones  are  made  of  a ceramic  material,  and  although 
both  are  of  essentially  the  same  composition,  the 
mixture  is  controlled  to  give  the  desired  difference 
in  reaction  to  heat. 


good  mechanic.  Generator  sets  have  very 
high  efficiency  and  produce  ripple-free  DC 
for  projection  arcs. 

In  selecting  a generator  set  for  the  pro- 
jection room,  one  should  keep  in  mind  the 
one  general  rule  to  follow  is  to  select  a 
machine  of  a voltage  and  amperage  neces- 
sary to  easily  carry  two  projection  arcs 
and  also  keep  in  mind  that  by  chance  it 
may  be  necessary  to  increase  the  voltage 
and  amperage  at  some  later  date  for  better 
screen  illumination. 

Always  keep  a supply  of  brushes  and 
lubrication  in  your  spare  parts  cabinet. 

The  machine  should  be  installed  on  a 
solid  foundation  and  on  a solid  cork  pad 
to  keep  down  noise  and  vibration.  We  do 
not  favor  mounting  a generator  set  on 
heavy  springs  as  it  is  sometimes  difficult 
to  keep  the  machine  level. 

Ballast  rheostats  should  be  installed  in 
or  near  the  projection  room.  They  should 
be  mounted  so  that  a current  of  free  air 
can  easily  circulate  through  them  and 
keep  down  some  of  the  heat. 

One  should  always  mount  the  motor 
starter  near  the  motor.  Where  an  auto- 
matic starter  is  used,  it  can  be  installed  in 
the  projection  room  and  the  set  can  be 
started  by  remote  control. 

CONTROL  PANEL  IN  BOOTH 

We  strongly  recommend  installation  of 
the  control  panel,  with  its  volt  and  ampere 
meters,  in  the  projection  room  so  that  the 
projectionist  can  keep  his  eye  on  the  meters 
and  adjust  the  current,  if  this  is  required 
any  time  during  the  performances. 

Keep  in  mind  that  the  rotating  element 
of  the  motor  should  always  be  in  a clock- 
wise direction. 

Should  the  set  become  noisy,  check  the 
couplings  to  see  that  they  are  in  perfect 
alignment,  and  make  sure  the  couplings 
are  tight  and  in  good  condition.  It  is  a 
very  good  idea  to  keep  a set  of  extra  coup- 
lings on  hand.  Most  coupling  trouble  can 
be  traced  to  loose  screws  and  poor  align- 
ment. 

Next  month  we  will  present  a compre- 
hensive article  on  the  selection  and  mainte- 
nance of  modern  types  of  rectifiers  for 
the  projection  room. 


Nela  Park  Labs  50  Years  Old 

This  is  an  important  anniversary  year 
for  General  Electric  Co.’s  Nela  Park,  Cleve- 
land, engineering  laboratories  for  it  marks 
its  50th  year  of  operation,  a half-century 
of  contribution  to  lighting  progress  which 
has  benefited  theatres  as  well  as  all  other 
buildings,  institutions,  factories  and 
homes. 

This  year  also  marks  the  40th  year  of 
publication  of  GE’s  Large  Lamp  Depart- 
ment’s Light  magazine  which  is  devoted  to 
the  advancement  of  sound  lighting 
practices. 


Move  for  Eastman  Kodak 

The  east  coast  division  of  Eastman 
Kodak  Co.’s  professional  motion  picture 
film  department  will  move  to  new  facilities 
in  New  York  City’s  Pan  American  building 
about  July  1.  Donald  E.  Hyndman,  Kodak 
assistant  vice-president  and  manager  of 
the  professional  motion  picture  film  de- 
partment, said  the  new  quarters  will  pro- 
vide more  adequate  sales  and  service 
facilities. 


THERTRE 
SERVICE 

[HEIRS 

S 

ISO  POIRTS 

on  EVERY 

SERVICE 

[RILI 


RCA’S  COMPREHENSIVE 
SERVICE  CHECKLIST  INCLUDES: 

El  SPEAKERS 
E SOUNDHEADS 
E AMPLIFIERS 
E POWER  SUPPLIES 
0 SOUND  CONTROLS 
E MOTORS 

E FREQUENCY  RESPONSE 
E SOUND  QUALITY  ANALYSIS 

The  RCA  Theatre  Service  Program  is 
planned  to  be  thorough  . . . planned  to 
be  complete  . . . planned  to  produce 
superior  performance.  Thousands  of  ex- 
hibitors enjoy  this  better  service  program 
—why  don’t  you? 

TECHNICAL  PRODUCTS  SERVICE 

RCA  SERVICE  COMPANY 

A Division  of  Radio  Corporation  of  America 
Camden  8,  N.  J. 
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This  machine  in  the  busy  plant  of  the  Pleasantville 
Instrument  Co.,  where  employes  are  working  at  full 
speed  to  turn  out  over  a million  dollars  worth  of 
Simplex  XL  projectors  for  National  Theatre  Supply, 
performs  a remarkable  number  of  jobs.  It  is  con- 
trolled by  magnetic  tape  and  automatically  drills, 
taps  and  does  other  operations  on  castings. 


Assembly  Line  Runs  at  Full  Tilt 
To  Produce  Huge  Simplex  XL  Order 


^JvER  A MILLION  DOLLARS  WOl'th  Of 

Simplex  XL  projection  mechanisms  are 
rolling  off  the  production  line  of  the  Pleas- 
antville Instrument  Co.,  a fellow  subsidiary 
with  National  Theatre  Supply  Co.  of  the 
General  Precision  Equipment  Corp.  Hun- 
dreds of  XLs  in  various  stages  of  comple- 
tion and  testing  were  in  evidence  when 
these  photos  were  taken.  Sub -assemblies 
had  been  completed  in  another  part  of  the 
plant. 

At  one  end  of  the  production  line  is  a 
remarkable  $45,000  Burgmaster  machine 
which  is  controlled  by  magnetic  tape  and 
automatically  drills,  taps  and  does  other 
operations  on  castings.  In  the  final  stages 
of  assembly,  experts  utilize  test  film  to 
check  every  mechanism  for  the  steadiness 


for  which  Simplex  XL  mechanisms  have 
become  well  known.  No  projector  is  shipped 
out  unless  it  meets  the  most  rigid  standards 
of  perfection  set  up  for  this  equipment. 

William  J.  Turnbull,  president  of  Na- 
tional Theatre  Supply,  is  enthusiastic  about 
the  prospects  of  the  motion  picture  indus- 
try, and  pointed  out  that  his  company  had 
supplied  Simplex  projection  and  sound 
equipment  for  seven  new  theatres  that 
opened  during  one  six-week-period  in  the 
New  York  City  area  alone.  He  pointed  out 
the  growing  awareness  on  the  part  of  the 
industry  for  the  need  to  have  projection 
and  sound  of  the  finest  quality.  He  said 
this  is  one  reason  why  many  of  the  com- 
pany’s orders  for  new  equipment  are  for 
replacement  of  20  and  30-year-old 
projectors. 


Parts  and  major  assemblies  of  the  Simplex  projectors,  already  produced  in  other 
parts  of  the  Pleasantville  plant,  are  added  to  the  main  frame  in  this  assembly 
line.  Based  on  anticipated  demand  the  line  is  activated  several  times  a year. 


Shutters  are  installed  in  the  final  stage  of  assembly,  prior  to  putting  the  outside 
covers  and  doors  in  position  and  before  the  final  testing  is  given  to  the 
projectors  to  assure  high  quality  standards. 


In  this  phase  of  production,  all  the  projectors  are 
run-in,  and  final  adjustments  or  touching  up  which 
are  required  are  accomplished  by  the  mechanics. 


Steadiness  is  an  important  feature,  and  experts  use 
special  test  film  to  check  for  picture  jump  and  side 
weave.  The  tests  are  exhaustive. 


The  Simplex  XL  projector  mechanisms  are  thor- 
oughly cleaned  by  means  of  a spray  bath  using 
special  chemicals  to  remove  oil  or  foreign  particles. 
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PLAYGROUND 


HELPS  SELL  TICKETS-CONCESSIONS 


Early  Arrival  of  Families 
So  Children  Can  Play  a 
Definite  Asset  to  Drive-In 


C hakeres  Theatres’  newest  drive- 
in  theatre,  the  Park  Layne  at  New  Carlisle, 
Ohio,  is  a real  credit  to  this  rapidly  ex- 
panding circuit,  with  many  outstanding 
features  to  attract  the  patrons. 

A prime  lure  for  the  kiddies  (who  bring 
the  parents)  is  the  colorful  red  and  white 
candy  stripe  playground  in  front  of  the 
screen  tower.  There  are  two  types  of  slides 
(for  the  smaller  and  larger  children),  a 
merry-go-round,  a climber,  a rocking  horse 
and  rocking  duck,  two  sand  boxes  and  see- 
saws. 


PLAYGROUND  IS  SUPERVISED 

The  playground  is  supervised  by  an  at- 
tendant at  all  times  while  the  theatre 
is  open  until  the  show  goes  on,  starting  with 
cartoons  that  are  especially  booked  for 
children.  At  that  time  it  is  closed  and  does 
not  re-open  at  all  for  the  rest  of  the  eve- 
ning to  avoid  disturbing  patrons  in  cars 
near  the  playground. 

During  the  early  part  of  the  season,  the 
playground  is  opened  45  minutes  before 
showtime;  at  the  height  of  the  season 
(June,  July,  August)  it  is  opened  for  an 
hour  and  a half  each  night. 

“We  highly  value  this  playground  as  an 
attraction  for  family  trade,”  M.  H.  Cha- 
keres,  vice-president  of  the  circuit,  said. 
“Since  we  are  continually  plugging  our 
concessions  department  throughout  the 
evening,  we  feel  that  families  bringing 
children  to  the  playground  early  in  the 
evening  increase  our  concessions  profits.” 

FREE  CANDY  TO  ALL  KIDS 

Incidentally,  every  Chakeres  drive-in 
theatre  gives  free  candy  to  each  child 
attending. 

The  Park  Layne,  located  on  a 17-acre 
site,  provides  parking  for  700  cars,  plus  a 
long,  winding  entrance  drive  which  makes 
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• MARLON 
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ONE  EYED  JACKS  WACKIEST  SHIP 


NAUGHTY  GIRL 


Attraction  board  at  the  highway  entrance  points 
way  to  the  new  Park  Layne  Drive-In  Theatre,  New 
Carlisle,  Ohio.  The  arrow  faces  the  rear  of  the 
screen  tower. 


The  playground  in  front  of  the  Park  Layne's  screen  tower  is  a mighty  attraction  for  the  kiddies,  and 
their  early  attendance  with  their  parents  before  showtime  helps  swell  the  concessions  take.  The  43x100- 
foot  screen  on  its  63-foot  tower  is  one  of  the  largest  in  Southern  Ohio. 


it  possible  to  get  250  cars  off  the  highway 
before  reaching  the  boxoffice.  All  road- 
ways, as  well  as  the  theatre  area,  are  sur- 
faced with  six  inches  of  heavy,  crushed 
stone,  saturated  with  road  tar  and  covered 
with  one-half  inch  of  fine  chips.  The  com- 
plete area,  as  well  as  roadways,  is  outlined 
with  pathfinder  lights  on  15-foot  centers, 
with  ramp  signs  and  theatre  exit  signs  at 
the  ends  of  each  ramp. 

Unusually  wide  spacing  has  been  pro- 
vided to  add  to  the  ease  and  comfort  in 
parking,  42  feet  between  ramps  and  22  feet 
between  speaker  posts.  An  unusual  result 
of  this  has  been  the  practice  of  some  pa- 
trons to  bring  beach  chairs  to  the  drive-in, 
since  there  is  ample  room  between  cars  for 
viewing  the  picture  from  the  comfort  of  the 
chairs. 

The  Park  Layne  screen,  43x100  feet,  and 
63  feet  above  grade,  is  one  of  the  largest  in 


southern  Ohio,  according  to  Ted  Rose, 
Chakeres  Theatres  technical  and  sound 
engineer,  who  supervised  the  construction 
of  the  theatre.  The  screen  is  built  of  steel 
and  wood,  and  faced  with  a new  type  of 
material  which  reflects  maximum  light 
from  the  high-powered  projection  equip- 
ment to  assure  an  unusually  bright  and 
sharp  picture.  The  area  below  the  screen 
is  covered  with  a lattice-type  surface  which 
offers  no  wind  resistance  but  completely 
shields  out  all  lights.  The  wing  fences  are 
similarly  constructed. 

The  projection  room  is  located  a half- 
level above  the  concessions  and  restroom 
area,  having  a throw  of  410  feet  to  the 
screen.  The  projection  angle  is  two  degrees. 

The  concessions  building  is  constructed 
of  stacked  cement  blocks,  with  the  exterior 

Continued  on  following  page 


The  boxoffice  at  the  Park  Layne.  Preceding  it  is  a long,  winding  entrance  road  which  makes  it  possible 
to  get  250  cars  off  the  highway  before  entering  the  theatre  and  parking. 
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NEW- 

TWO-CAR 
POST  SPEAKER 

Designed  at  the  re- 
quest of  drive-in  the- 
atremen  for  a speaker 
that  will  eliminate  ma- 
licious damage  . . . 
for  use  at  back  ramps 
and  on  areas  where 
damage  is  high  . . . 
Delivers  quality  sound 
on  both  sides  of 
speaker. 


The  Big  Difference  in 
Quality 

"Permanent  Mold" 

Universal® 

In-a-Car  Speaker 

Speaker  units  have  two 
season  warranty.  Liberal 
trade  allowance  after  war- 
ranty expires. 

Speakers  are  subjected  to 
alternate  100  hour  ultra 
violet  heat  and  salt  spray 
submersion  test. 

Your  Assurance 
of  the  Best 

Also  5 other  models  in-o- 
car  speakers  to  choose 
from.  (fi) 

Write  or  Wire  for  Full  Details,  Prices  on  All  Your 
Drive-In  Theatre  Equipment  Needs. 

DRIVE-IN  THEATRE  MFG.  CO. 

P.  O.  Box  247,  Edwardsville,  Kansas 
Phone  Hamilton  2-5400 


* * 
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1 FIREWORKS 

For  Record-Breaking  Drive-In  Crowds 

You  are  assured  Greater  Value,  Safety, 
Brilliance,  Color,  Flash  and  Noise. 

Spectacular  LIBERTY  FIREWORKS  arc  the  great- 
est boxoffice  attraction  because  they  are  the 
world's  finest!  They  pay  for  themselves  in  in- 
creased attendance. 


READ  THIS  UNSOLIC-  * 
ITED  TESTIMONIAL 

“We  have  shopped  around 
for  fireworks  to  use  in  our 
drive-ins  and  after  com- 
parisons have  found  we 
get  the  best  deal  from 
LIBERTY.  Your  displays 
are  brighter.” 


GET  FREE  CATALOG 
NOW! 

4S  page  catalog,  fully  il- 
lustrated shows  the  gor- 
geous beauty  and  mag- 
nificent splendor  of  LIB- 
ERTY FIREWORKS. 
Reasonably  priced  from  $35 
to  $1,000  and  up. 


NOTICE:  NEW  HOME  ADDRESS 

LIBERTY  DISPLAY  FIREWORKS  CO. 

Hegeler  Lane 

Site  formerly  Hegeler  Zinc  Plant 
P.  O.  Box  683,  Danville,  Illinois 
Phone  442-2S59.  If  no  answer  call  446-6743 


QUALITY  CLEANER  THAT  CAN  BE  MADE 
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GLASS  & CHROME 

CLEANER 


V////I  t dw\\N 

NO  SILICONE  TO  LEAVE  FILM 


cleans] 
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clean 


SOLD  BY  NATIONAL  THEATRE  SUPPLY 


PLAYGROUND  HELPS  SELL  TICKETS 


Continued  from  preceding  page 

painted  a tangerine  color.  The  interior 
public  area  has  green  glazed  tile  walls, 
snow  white  acoustical  tile  ceiling  and  buff 
quarry  tile  floors.  The  Formica  cafeteria 
counter  and  backbar  are  highlighted  with 
stainless  steel  equipment. 

Lobby  Shoppes,  Inc.,  a subsidiary  of  Cha- 
keres,  which  operates  the  concessions  stand, 
is  considering  installing  the  new  high  fre- 
quency ovens  that  will  cook  a frozen  meal 
in  minutes  and  will  speed  up  pizza  delivery. 

There  are  ten  employes  in  the  cafeteria. 

A six-foot  cement  sidewalk  surrounds  the 
concessions  building,  with  a 60x40-foot 
patio  in  front.  A four-foot  roof  overhang 
around  the  balance  of  the  building  provides 
additional  shelter  from  rain. 

While  the  picture  is  on  the  screen  the 
concessions  building  is  highlighted  by  con- 
cealed rose  neon  which  produces  a pleas- 
ant light  but  is  not  distracting  to  picture  - 
viewing.  However,  at  intermission,  a line 
of  high-output  tubes  which  completely  en- 


circle the  building  is  turned  on  and,  with 
the  aid  of  white  lighting  on  top  of  a 90- 
foot  pole  at  the  rear  of  the  area,  completely 
light  the  theatre  and  draw  patrons  to  the 
concessions  stand. 

Sufficient  wiring  has  been  run  to  all 
speaker  posts  with  plans  to  install  heaters 
at  a later  date. 

Zeller  & Hunter  of  Springfield,  Ohio,  was 
architect  for  the  $200,000  project. 


CREDITS: 

Changeable  Copy  Equipment:  Wagner 

Coffee  Machine:  E-Z  Way 

Deep  Fat  Fryers:  Hotpoint 

Drink  Dispensers:  Selmix 

Exit  Signs:  Drive-In  Theatre 

In-Car  Speakers,  Ramp  Signs:  Ballantyne 

Lamps:  Ashcraft 

Lenses:  Kollmorgen 

Marquee  Builder:  Reuff  Sign 

Play  Equipment:  American 

Popcorn  Machine:  Cretors 

Projectors:  Brenkert 

Roadway  Lights:  Cannon 

Screen  Tower:  M.  E.  Renfrow 

Screen  Facing:  U.  S.  Gypsum 


The  concessions  and  projection  building,  located  in  the  center  of  the  parking  area,  410  feet  from  the 
screen,  is  built  of  stacked  cement  block  which  is  painted  in  tangerine. 


Interior  of  the  cafeteria  is  gay  and  bright  with  green  glazed  tile  walls,  white  acoustical  ceiling  and 
floors  of  buff -colored  quarry  tile.  There  are  ten  employes. 
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Unique  Film  Trap,  Gate  Designs 
Features  of  Century  Projector 


Century  Projector  Corp.’s  new 
JJ-2  Universal  70-35mm  projector  is  now 
available  for  delivery.  Distribution  Vice- 
President  Frank  E.  Cahill  jr„  said  that  the 
American-made  projector  embodies  all  that 
is  required  by  American  standards  and  de- 
sired by  experienced  projectionists  and 


Century's  new  Model  JJ-2  70-35mm  projector 
mechanism  showing  the  70mm  film  trap  and  gate 
mounted. 


service  engineers,  and  that  the  new  me- 
chanisms have  been  thoroughly  tested  by 
competent  projectionists  in  actual  thea- 
tre operation. 

Special  features  of  the  projector  are  the 
unique  designs  of  the  film  traps  and  film 
gates  (70mm  and  35mm),  and  the  direct 
coupling  of  the  mechanism  and  the  optical 
sound  reproducer  in  conjunction  with  a 
Poly  “V”  motor  drive  belt  to  the  projector 
main  drive  shaft.  Both  the  70mm  film  trap 
and  gate  can  be  easily  and  quickly  removed 
from  the  projector  for  inspection,  cleaning 
and  changing  to  35mm — and,  without  dis- 
turbing any  other  units. 

The  film  gate  has  solid,  hardened, 
polished,  heavy-duty  steel  runners  for 
longer  life.  The  Century  designed  water- 
cell and  aperture  plate  are  positioned  in 
the  projector  to  allow  the  film  to  come  as 
close  to  the  aperture  plate  as  desired  for 
sharper  focus  all  around  the  edges.  It  is 
also  possible  to  “set”  the  film  gate  to  pro- 
vide a soft  edge  aperture  focus  if  so 
desired. 

These  same  unique  designs  are  also  in- 
corporated in  the  35mm  film  trap  and  film 
gate  for  sharper  than  ever  pictures,  less 
film  wear  and  for  fast  and  easy  removal 
from  the  projector  when  changing  to  70mm 
films.  With  these  new  film  traps  and  film 
gates  it  is  possible  to  run  both  70mm  and 


35mm  films  with  ever-so-light  tensions 
(feather  touch) ; even  with  buckled  films, 
tensions  are  held  to  a minimum.  This  is 
especially  advantageous  in  controlling  the 
wide  70mm  films  and  results  in  sharper, 
better  overall  in-focus  pictures.  Film  ten- 
sions can  be  easily  adjusted  and  set  to  de- 
sired positions  for  optimum  screen  results. 
It  is  always  recommended  that  as  light 
tension  be  used  as  is  consistent  with  the 
conditions  of  the  films  and  for  steady, 
clearly  focused  pictures. 

In  addition,  an  improved,  less  compli- 
cated method  has  been  engineered  into 
these  projectors  for  changing  from  the 
standard  24  frames  per  second  to  30 -frame 
speed.  This  change  is  made  by  slipping  the 
new  multiple  “V”  belt  over  to  the  proper 
pulley  which  is  already  mounted  in  place. 
“That’s  all — no  extra  motors — no  parts  to 
remove — no  switching — no  troublesome  re- 
lays, and  always  ready  for  standard  opera- 
tion. This  is  American  designing  at  its 
best,”  Cahill  said. 

Provisions  have  been  included  to  adapt 
3-D  sync  projection  and  synchronized 
separate  sound  reproducers  if/when 
needed.  Conversion  kits  are  available  and 
have  been  thoroughly  tested. 


i. 


Upper  photo  shows  the  70mm  film  trap,  film  gate 
and  intermittent  pad  assembly;  lower  photo,  the 
same  for  35mm  in  the  new  Century  projector. 


Clear  Messy,  Stuffed  Toilets 
Cut  Maintenance  Costs  with 

TOILAFLEX 

Toilet  [Jungle]  p|unger 


® 


Ordinary  plungers  just  don’t  seat  properly. 
They  permit  compressed  air  and  water  to 
splash  back.  Thus  you  not  only  have  a 
mess,  but  you  lose  the  very  pressure  you 
need  to  clear  the  obstruction. 

With  “Toilaflex”,  expressly  designed  for 
toilets,  no  air  or  water  can  escape.  The 
full  pressure  plows  through  the  clogging 
mass  and  swishes  it  down.  Can’t  miss! 

• Double-size  cup,  double-pressure 

• Tapered  tail  gives  air-tight  fit 

• Designed  to  flex  at  any  angle 

• Centers  itself,  can't  skid  around 

Get  a “TOILAFLEX”  for  your  home  too. 
Positive  insurance  against  stuffed  toilet. 

$^65 

Higher  in  Canada 

AT  YOUR  HARDWARE  SUPPLIER 


STOP 

SPEAKER 
THEFT  • 


Eliminate  costly  loss 
of  stolen  speakers 
with  Speaker  Security  Installation. 

Easy  to  install!  Inexpensive!  Less  than 
75<  per  speaker  unit! 

Now  in  use  by  leading  Drive-In  Chains 
and  Exhibitors  in  U.  S.  and  Canada. 

For  full  details  write: 

SPEAKER  SECURITY  COMPANY 


1650  Willow  Avenue,  Hoboken,  N.J. 


P0.WERFUL  PLUNGER  CLEARS 

CLOGGED  TOILETS 

in  a j iffy! 
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Griggs  Adds  International  Chairs 
To  Its  Push-Backs,  Expanding  Plant 


F or  many  years,  the  name  Griggs 
has  been  identified  with  quality  public 
seating,  and  with  distinctive  theatre  seat- 
ing in  particular.  Operating  under  the 
name  of  Griggs  Equipment,  Inc.,  the  com- 
pany is  one  of  the  principal  suppliers  of 
theatre  seating,  manufacturing  the  world- 
famous  Push-Back  chair  and  various  styles 
of  conventional  seating.  Recently,  the  com- 


pany acquired  the  International  chair 
which  will  be  integrated  into  the  current 
models. 

“The  International  line  is  being  re- 
styled for  ultra-modern  appearance,  and 
re-designed  to  provide  greater  comfort,” 
said  Frank  A.  Butler,  executive  vice-presi- 
dent of  the  company,  in  a recent  interview. 
“With  the  newly  styled  chairs  and  our 


mremy 


man 


the 
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Cuts  labor  50% 

Briteway  removes  dirt,  kills  bac- 
teria . . . One  cup  to  pail  of  water 
produces  abundant  suds  . . . 
Apply  to  counter  tops,  fixtures, 
walls,  floors  and  throughout 
washrooms  . . . Refreshing  aroma. 


Write  for  descriptive  folder  to 

The  C.  B.  Dolge  Company, 

Westport,  Connecticut 


WESTPORT,  CONNECTICUT 


C.  V.  Griggs 


Frank  Butler  jr. 


Push -Back  models  we  will  now  offer  the 
most  complete  line  of  theatre  and  audi- 
torium seating  of  any  manufacturer  in  the 
field,”  he  said. 

Griggs  Equipment  was  established  in 
1946,  for  the  manufacture  of  school  and 
auditorium  seating.  The  auditorium  line 
was  at  first  limited  to  upholstered  and 
semi-upholstered  models  of  conventional 
design.  In  1950,  the  theatre  line  was  ex- 
panded with  the  introduction  of  automatic 
uplift  cushions  and  extended  metal  back 
models.  In  1954,  the  company  acquired  the 
Push-Back  division  of  the  Kroehler  Manu- 
facturing Co.  and  started  production  of 
the  chairs  in  its  Belton,  Tex.,  plant. 

Griggs  has  introduced  several  improve- 
ments in  the  Push-Back  chairs  over  the 
past  few  years.  The  line  consists  of  three 
styles,  the  1050  with  padded  back  and 
cushioned  seat;  the  1051  de  luxe  model 
with  spring-cushioned  seat  and  back  and 
the  1052  loge  model. 

DISTRIBUTED  NATIONWIDE 

Griggs  theatre  chairs  are  distributed  na- 
tionwide through  leading  independent 
dealers.  Both  the  theatre  division  and  the 
school  seating  division  have  grown  over  the 
years,  and  the  company  now  operates  three 
plants  in  Belton  and  one  in  Selma,  N.C.  A 
new  addition  is  being  constructed  to  the 
Belton  facility  to  provide  for  increased  out- 
put of  Push-Back  chairs  and  for  produc- 
tion of  the  new  International  line. 

Two  years  ago,  Griggs  Equipment  intro- 
duced a new  line  of  lounge,  office  and  com- 
mercial furniture  under  the  trade  name  of 
Ultima.  Acceptance  of  this  line  has  ex- 
ceeded expectations  and  plans  are  being 
made  for  expansion  of  production  facili- 
ties. In  theatres,  the  Ultima  series  is  ideal 
for  furnishing  lobbies,  reception  areas  and 
lounges. 

C.  V.  Griggs,  president,  is  especially  opti- 
mistic about  the  future  of  the  theatre 
business.  “The  construction  of  new  the- 
atres and  the  prospects  for  continued  im- 
provement in  this  area  has  made  it  impera- 
tive that  we  expand  our  facilities.  New 
theatre  construction  proves  that  there  is 
still  a need  for  a mass  entertainment 
medium.  The  theatre  is  not  going  to  dis- 
appear from  the  American  scene,”  Griggs 
said. 

Recent  installations  by  Griggs  Equip- 
ment include  the  RKO  23rd  Street  Theatre, 
New  York;  the  Coronet-Baronet  Theatre, 
New  York;  the  Cutler  Ridge  Cinema,  Cut- 
ler Ridge,  Fla.;  Orleans  Theatre,  Phila- 
delphia; Menlo  Park  Cinema,  Edison,  N.J.; 
and  the  Green  Acres  Theatre,  Valley 
Stream,  L.I.,  N.Y. 


28 


The  MODERN  THEATRE  SECTION 


Perfumed  Discs  for  All- 
Around  Deodorizing 

“Rounds”  is  the  name  of  deodorant  discs 
that  assure  lasting  fragrance  wherever 
odors  may  offend.  Made  by  C.  B.  Dolge 
Co.,  the  discs  deodorize  instantly,  and  are 
made  of  top-quality  vaporizing  agents  and 
perfumes.  While  there  are  no  moth-cake 
odors,  they  also  mothproof.  They  last  40 
to  50  days,  and  are  packed  eight  to  a box 
with  versatile  wire  holders  included. 


FOR  MORE 
INFORMATION 

Use  Readers’ 

Bureau  Coupon  on  Page  31 


New,  Big  Capacity  Coffee  Urn 
For  Volume  Operations 


Cecilware-Commodore  Products  Corp., 
has  introduced  a new,  large  capacity  coffee 
urn,  the  Series  6-18  nine-gallon  twin.  Built 
to  quality  standards,  the  urns  feature  18- 
gauge  heavy  duty  body,  seamless  construc- 
tion, attractive  highly  polished  finish  and 
graceful  paneling.  They  have  two  gridded 
risers,  and  units  include  dial  thermometer 
and  front  drain  on  coffee  liners.  One  model 
is  available  in  gas  only,  with  high-powered 
burner  mounted  on  equipment.  A de  luxe 
model  is  available  in  gas,  steam  or  electric, 
with  high-powered  burner,  electric  element 
or  steam  coil  and  Robertshaw  thermostat. 


Small  Tool  Strips,  Cuts,  Loops 
Free-Stripping  Wire 


grips  and  an  overall  length  of  5l/2  inches. 
The  small  nose  permits  use  in  “close- 
quarters,”  such  as  boxes  and  housings.  The 
stripper  is  available  in  two  sizes:  No.  227 
for  ten  to  20  wires  and  No.  228  for  12  to 
26  wires. 


Canned  Meat  Patties 
For  Speedy  Service 

Juicyburger  Products  Co.  is  marketing 
fully  cooked,  juicy,  tender  and  flavorful 
meat  patties  packed  in  two  sizes  of  cans — 
No.  2 y2,  30  oz.,  packed  12  cans  to  a case; 
and  No.  10,  6 lbs.  13  ozs.,  packed  six  cans  to 
a case.  The  quality  meat  is  government 
inspected  and  the  patties  offer  complete 
portion  control  with  no  waste.  The  only 
work  involved  is  to  heat  the  patties  and 
place  them  in  buns.  The  company  pro- 
vides free  Juicyburger  color  trailers,  elec- 
tric signs  and  colored  signs  for  promotion. 


Complete  Equipment  for  Making 
And  Displaying  Candy  Apples 


A small,  inexpensive  tool  for  stripping, 
cutting  and  looping  free-stripping  wire  is 
being  introduced  by  Holub  Industries,  Inc. 
It  is  called  “Dial-it,”  because  the  size  of 
the  stripping  slot  is  controlled  by  a small 
thumb-dial  on  the  handle.  It  has  accurately 
ground  cutting  edges  and  plastic  handle 


An  all-aluminum  electric  Candy  Apple 
Factory  has  been  announced  by  Poppers 
Supply  Co.  of  Philadelphia,  for  cooking  red 
candy  apples,  caramel  apples  and  chocolate 
caramel  apples.  The  unit  takes  up  40  inches 
of  counter  space,  is  neat  and  easy  to  clean 
and  cooks  the  apples  quickly  and  easily. 
The  display  holds  up  to  42  two  and  one- 
half  inch  apples  on  two  levels. 


Claims  made  for  products  described  editorially 
on  this  and  other  pages  are  taken  from  the 
manufacturers'  statements. 


New  Dollar  Bill,  50  Cents 
And  25-Cent  Money  Changer 


National  Rejectors,  Inc.,  is  introducing  a 
new  compact  money  changer  that  is  about 
the  size  of  a table  model  TV  set.  It  has 
sufficient  capacity  to  make  change  for 
1,000  one-dollar  bills.  The  changer  has  a 
new  system  which  adds  another  safeguard 
to  NRI’s  proven  technique  for  identifying 
genuine  bills  and  rejecting  counterfeits  and 
those  of  the  wrong  denomination.  Inser- 
tion technique  eliminates  need  for  user  to 
press  buttons  or  open  doors.  Change  is  de- 
livered at  lower  right.  Coins  for  making 
change  are  poured — in  bulk — into  hoppers, 
for  quick  servicing. 


Inexpensive  Giveaway  Item 
Popular  With  Patrons 


A good  attendance  builder  for  both 
drive-ins  and  indoor  theatres  is  “Winky, 
the  Good  Luck  Doll.”  The  little  “car  mas- 
cot” is  a molded  doll  (not  inflated)  with 
arms  and  legs  that  move.  A pearl  necklace 
and  earrings  are  cute  adornments.  The 
doll  is  a very  inexpensive  giveaway  and 
may  be  hung  in  the  car.  It  also  sits.  It  is 
available  from  Theatre  Promotions. 
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Mix  Handling  Eliminated  With 
New  Soft  Ice  Cream  Equipment 


The  new  Sweden  Freezer  MixSupplier, 
a refrigerated  storage  cabinet  that  auto- 
matically pumps  the  mix  as  needed  to 
Sweden’s  Soft-Serv  and  automatic  milk 
shake  machines  eliminates  mix  handling 
for  the  operator.  Cans  of  mix  are  placed  in 
the  MixSupplier  by  the  dairy  delivery  man. 
The  concessions  operator  simply  inserts  the 
special  lid  and  the  MixSupplier  keeps  a 
constant  supply  of  mix  in  the  SoftServer 
and  ShakeMaker,  avoiding  lifting  heavy 
cans  and  eliminating  loss  of  time  transfer- 
ring mix  to  smaller  containers  for  han- 
dling by  women.  The  system  also  prevents 
running  out  of  mix  during  peak  business 
periods.  When  the  can  is  empty,  a buzzer 
sounds  warning  the  operator  to  simply 
change  the  special  lid  to  a full  can.  Smooth, 
flush  sides  and  square  corners  allow  the 
MixSupplier  to  fit  snugly  next  to  any 
Sweden  Freezer  SoftServer  or  ShakeMaker. 
It  has  all  stainless  steel  front  and  top  and 
heavy  galvanized  interior.  In  the  photo  the 
MixSupplier  is  combined  with  Sweden’s  four- 
flavor  ShakeMaker. 


NATIONAL  THEATRE  SUPPLY  COMPANY 


Refrigerated  Beverage  Dispenser 
For  Both  Pulpy  and  Syrup  Drinks 

A refrigerated  beverage  dispenser,  especi- 
ally designed  to  handle  pure  pulp  juices, 
but  which  can  also  be  used  with  all  non- 
carbonated  syrup  drinks,  is  being  intro- 
duced by  the  Food  Service  Division  of 
American  Machine  & Foundry  Co.  The 
new  unit  features  an  interchangable,  im- 
peller-type circulator  and  a new  universal 
pump.  It  will  handle  all  popular  pulpy 
juices,  including  orange,  tomato,  lemonade, 
grapefruit  and  fruit  cocktail.  A novel  360° 
“waterfall  washdown”  flow  principle  not 
only  removes  all  traces  of  pulp,  but  keeps 


the  bowl  interior  absolutely  clean  and  at- 
tractive at  all  times.  Foaming  is  minimized, 
regardless  of  the  level  of  liquid  in  the  bowl, 
and  the  circulation  system  cannot  clog,  re- 
gardless of  the  pulp  concentration,  accord- 
ing to  the  manufacturer.  Top-of-the-bowl 
illumination  is  eye-catching  and  promotes 
impulse  sales.  The  new  circulator  assembly 
is  completely  interchangeable  and  can  be 
easily  and  quickly  installed  on  any  AMF 
Model  CD-20  or  CD-30  dispenser  now  in 
use. 

Improved  Blacktop  Seal 
Extends  Life  of  Asphalt 

A definitely  improved  Blacktop  Seal  has 
been  announced  by  The  Monroe  Co.,  Inc., 
makers  of  maintenance  materials.  It  has 
been  tested  extensively  on  driveways,  gaso- 
line station  aprons,  fuel  ramps,  all  surfaces 
subjected  to  gasoline,  oil  and  other  petro- 
leum products  and,  Monroe  says,  shows 
that  it  offers  at  least  16  per  cent  more  pro- 


tection, longer  life  and  greater  coverage, 
as  well  as  providing  an  attractive,  easy-to- 
clean  surface.  It  is  easy  to  apply  with  in- 
expensive equipment,  a brush  or  squeegee, 
and  anyone  can  do  it.  For  large  scale 
applications  it  can  be  easily  and  effectively 
sprayed.  Monroe’s  spray  equipment  rental 
plan  is  available  for  purchasers  of  ten  or 
more  drums. 


The  following  concerns  have  recently 
filed  copies  of  interesting  descriptive  liter- 
ature with  the  Modern  Theatre  Informa- 
tion Bureau.  Readers  who  wish  copies  may 
obtain  them  promptly  by  using  the  Readers’ 
Service  Bureau  coupon  in  this  issue  of 
The  Modern  Theatre. 

A six-page  folder  fully  illustrating  and 
describing  its  new,  all-transistor  optical 
sound  amplifier  system  is  available  from 
Eprad,  Inc.  The  system  consists  of  a self- 
contained  package  which  includes  control 
section,  amplifiers,  sound  changeover  and 
accessory  equipment.  According  to  Eprad 
the  system  “brings  you  unsurpassed  quality 
sound  at  a new  low  cost.” 

A four-page  circular  describing  Sno- 
Master  Manufacturing  Co.’s  Insect-Electro- 
cutors  points  out  that  both  models,  one  for 
elimination  of  night  flying  insects  and  one 
for  elimination  of  both  day  and  night  fly- 
ing insects,  are  unconditionally  guaranteed 
to  alleviate  any  flying  insect  problem  spe- 
cified. The  Electrocutors  use  the  principle 
of  black  light  and  a charged  grid.  The 
company  has  announced  it  will  now  offer 
the  units  on  a free  trial  basis  anywhere 
within  the  continental  limits  of  the  United 
States. 

A new  1963  trailer  catalog  for  drive-in 
theatres  is  available  from  Filmack  Trailer 
Co.  which  describes  a great  variety  of 
screen  trailers  to  meet  practically  every 
outdoor  theatre  need. 


New  FROM  SPATZ 

High-Light  Texture-White 


THE  PERFECT  COATING 


TO  BRIGHTEN  YOUR  SCREEN 

Produces  a light  gain  higher  than  ever  before. 
NEW  ingredients  ond  a NEW  approach  make 
this  the  best  screen  paint  available.  Lenticular 
effect  of  paint  gives  your  audience  a clearer, 
brighter  picture.  Reduces  distortion  from  rain. 
HIGH-LIGHT  TEXTURE-WHITE  is  easily  applied 
with  a roller.  One  coat  is  usually  sufficient. 

Available  Through  Your  Theatre  Supply  Dealer 
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about  PEOPLE  / and  PRODUCT 


Gilbert  H.  Tansey  has  joined  the  staff 
of  the  National  Automatic  Merchandising 
Ass’n  where  his  duties  will  include  de- 
velopment of  the  association’s  annual  con- 
vention and  membership  recruitment.  In 
addition  he  will  serve  as  secretary  for 
NAMA's  ten  affiliated  state  councils.  Tan- 
sey has  been  with  the  Dartnell  Corp.  where 
he  specialized  in  developing  and  conduct- 
ing training  seminars  for  business  execu- 
tives. 

Tansey  succeeds  Thomas  E.  McCarthy 
who  recently  resigned  as  NAMA  director 
of  conventions  and  member  services  to  be- 
come an  account  executive  with  an  associa- 


tion management  firm  headquartered  in 
Glenview,  111.,  where  he  will  serve  as  sec- 
retary for  two  trade  associations.  Mc- 
Carthy had  been  with  NAMA  since  1957. 


Donald  E.  Hyndman,  assistant  vice-presi- 
dent of  Eastman  Kodak  and  manager  of 
the  company’s  professional  motion  picture 
department,  has  been  awarded  the  1963 
distinguished  engineering  alumnus  award 
by  the  University  of  Denver.  The  citation 
described  Hyndman  as  “a  tireless  re- 
searcher, a devoted  scientist  and  a dynamic 
administrator.” 


C.  S.  Ashcraft  Manufacturing  Co.,  re- 
cently made  sales  of  its  new  Core-Lite 
projection  lamps  to  Stanley  Warner 
Corp.  for  its  Logan  Theatre  in  Phila- 
delphia, and  to  Walter  Reade-Sterling  for 
its  new  theatre  in  Cherry  Hill,  N.  J„  to  be 
named  the  Barclay  Farms  Theatre. 


President  David  Evans  of  Gold  Medal 
Products  Co.,  Cincinnati,  has  announced 
the  appointment  of  Edmond  Tschan  jr.,  to 
a newly  created  post  of  operating  manager. 
Tschan  will  coordinate  and  supervise  pro- 
duction, product  engineering  and  develop- 
ment, and  will  also  assist  in  marketing 
specialized  models  of  Gold  Medal  equip- 
ment to  the  concessions,  vending  and  ma- 
terial handling  industries. 


Eugene  Pleshette,  vice-president-mer- 
chandising, ABC  Merchandising  has  been 
named  head  of  the  Vending  and  Conces- 
sions Department  of  American  Broadcast- 
ing-United Paramount  Theatres.  Pleshette 
had  been  managing  director  of  the  Brook- 
lyn, N.Y.,  Paramount  until  it  was  closed. 


Thomas  M.  Fisher,  who  has  been  with 
National  Theatre  Supply  Co.  for  the  past 
three  years  as  a sales  engineer  in  the  the- 
atre and  motel  fields  in  Kentucky  and 
southern  West  Virginia,  has  been  named 
co-manager  to  J.  A.  Conn  of  the  company’s 
Cincinnati  branch. 


Norman  Wasser,  who  has  most  recently 
been  director  of  marketing  for  National 
General  Corp.,  has  been  appointed  to  a 
newly  created  post  of  assistant  to  the  presi- 
dent of  Tel-A-Sign,  Inc.  Wasser  will  closely 
assist  the  president  in  a variety  of  ad- 
ministrative responsibilities,  principally  in 
expansion  of  national  sales,  and  his  acti- 
vities will  also  supplement  those  of  the 
company’s  national  sales  manager,  Paul 
Godell , vice  -president-marketing . 

Wasser  is  well  known  throughout  the  soft 
drink  and  theatre  industries  through  his  13 
years  with  Pepsi-Cola  Co.  where  his  last 
position  was  manager  of  national  accounts. 

Robert  E.  Smith  has  been  appointed  di- 
rector of  marketing  and  William  E.  Hunter 
has  been  named  vice-president  in  charge 
of  production  for  the  Curtiss  Candy  Co. 
Hunter  joined  Curtiss  in  1928  and  was 
elected  vice-president  of  purchasing  in 
1958  which  post  he  will  continue  to  hold. 
Smith  comes  to  Curtiss  from  Martin- 
Marietta  Corp.’s  O’Cedar  Division  where  he 
was  vice-president  in  charge  of  marketing. 
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John  J.  Coady  who  joined  Mars,  Inc.,  in 
1948  as  a promotional  retail  salesman  has 
been  elected  vice-president  and  director  of 
marketing.  Previous  posts  with  Mars  were 
general  sales  manager,  1960,  and  director 
of  marketing,  1962. 


R.  J.  Lomma,  president  of  Lomma  En- 
terprises, Scranton,  Pa.,  announced  that 
“as  of  February  22,  the  company  has  sur- 
passed its  output  for  the  entire  1962  sea- 
son.” The  firm  designs  and  builds  Lomma 
Championship  miniature  golf  courses. 
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Horsy  Preview  of  White  Stallions' 
In  Airer  Leaves  Little  to  Nag  About 


One  hundred  and  fifty  horses  and  their  riders  were  guests  at  a special  showing  of  "Miracle  of  the  White 
Stallions,"  held  at  the  Centennial  Drive-In  in  Denver.  The  horsy  preview  was  arranged  by  Bob 
Sweeten  of  the  Denver  Theatre  where  the  film  opened. 


Theatre  Near  Campus 
Goes  Compact;  Seats  83 

The  compact  trend  has  reached  the 
theatre  business.  Some  of  the  older  mo- 
tion picture  palaces  now  house  three  the- 
atres of  the  “intimate”  sort,  and  seating 
capacity  in  many  theatres  has  been  cut 
down. 

But  the  trend  perhaps  has  reached  its 
ultimate  in  Albuquerque,  N.  M.  There 
Thomas  E.  Coleman  and  Donald  Dunham, 
former  University  of  New  Mexico  students, 
have  opened  the  Roxy,  which  seats  a total 
of  83! 

Coleman  said  the  plan  for  the  house  is 
modeled  after  the  little  movie  theatres  of 
Paris,  France,  and  that  the  policy  will  be 
geared  strictly  toward  university  students. 
He  said  the  Roxy  pattern  is  a similar  small 
theatre  in  Tucson,  Ariz.,  named  the 
Movie. 

“If  this  works  out,”  Coleman  said,  “we 
plan  to  start  another  small  movie  the- 
atre in  the  university  area,  and  also  put 
a similar  theatre  in  operation  near  New 
Mexico  State  University  campus  in  Las 
Cruces.”  The  price  scale  for  the  new  house 
will  range  from  $1  to  $1.50,  depending  on 
the  film  being  shown.  The  plan  is  to  open 
daily  at  4:30  p.m.  and  run  matinees  on 
Saturdays  and  Sundays. 

Coleman  said  the  original  idea  was  to 
operate  a theatre-coffee  house  combina- 
tion, but  “coffee  houses  in  Albuquerque 
have  always  been  doomed  for  one  reason 
or  another,  and  we  decided  to  stay  away 
from  it.” 

There  are  already  two  art  houses 
in  the  UNM  vicinity,  Don  Pancho’s,  part 
of  Art  Theatre  Guild,  which  seats  250,  and 
the  Lobo  Arts,  seating  600,  belonging  to 
Albuquerque  Theatres. 


Tavern-on-Green  Tieup 

Columbia  Pictures  and  Restaurant  As- 
sociates will  cooperate  in  an  unusual  group 
sales  promotion  in  behalf  of  “Lawrence  of 
Arabia,”  which  involves  New  York’s  famed 
Tavern-On-The-Green  restaurant  in  Cen- 
tral Park.  The  tieup  is  spotlighted  via  a 
special  mailing  piece  comparing  the  eat- 
ing establishment  to  an  “oasis  in  New 
York’s  desert  of  concrete  and  steel.”  The 
mailing  piece  will  be  sent  to  more  than 
30,000  potential  theatre  party  customers 
2 pointing  to  the  premiere  of  “Lawrence  of 
Arabia”  at  the  Criterion  Theatre. 


Airer  Dark  on  Mondays 

The  Starlight  Drive-In  at  North  Wilkes- 
boro,  N.  C.,  managed  by  Garland  Morrison 
for  Statesville  Theatres,  closes  on  Monday 
nights  except  on  holidays. 


Bob  Sweeten,  managing  director  for  the 
Denver  Theatre  in  Denver,  Colo.,  staged  an 
open-air  preview  of  “Miracle  of  the  White 
Stallions,”  which  impressed  a reporter  for 
the  Rocky  Mountain  News,  as  follows: 

“Some  pretty  strange  things  happen 
when  those  movie  people  start  horsin’ 
around. 

“For  instance,  they  invited  150  horses  to 
a special  screening  of  ‘Miracle  of  the  White 
Stallions’  at  the  Centennial  Drive-In  The- 
atre. (The  film  opened  Thursday  at  the 
Denver  Theatre.) 

“There  were  strong  stallions,  silly  fillies 
and  a few  old  gray  mares — all  members  of 
the  Westernaires — who  thought  the  story 
of  the  prized  Lipizzan  stallions  of  Vienna 
made  pretty  good  horse  sense. 

“Of  course,  those  fancy  Dans  on  the 
screen  probably  wouldn’t  look  so  dashing 
in  western  saddle.  And  no  doubt  that 
glamorous  mare  with  the  flying  mane  had 
spent  hours  with  a Hollywood  hairdresser. 

“But  all  in  all,  there  wasn’t  much  to  nag 
about. 

“And  the  Westemaire  mounts  know  their 
oats — they  put  on  some  pretty  fine  shows 
themselves — in  partnership  with  their  teen- 
age masters,  of  course.  The  horses  and 
kids  from  Jefferson  County  have  a national 


reputation  for  some  high  stepping. 

“Since  the  kids  came  along  with  the 
honored  guests,  the  popcorn,  hot  dogs  and 
soft  drinks  went  fast — but  that  ain’t  hay.” 
This  account  of  the  promotion  appeared 
in  the  Rocky  Mountain  News  with  the 
above  photo  in  three-column  size. 


Huge  'Bury  You!'  Ad  Used 
In  Newspaper,  Herald 

An  original  ad  was  made  up  for  “We’ll 
Bury  You!”  by  Dale  Baldwin,  Parkway 
Theatre  manager  at  West  Jefferson,  N.C., 
which  featured  photos  of  three  American 
Legion  leaders — Bob  McNeill,  member  of 
the  American  Legion’s  national  Ameri- 
canism committee:  Ray  Blevins,  post  com- 
mander at  Lansing,  N.C.,  and  John  Hardin, 
West  Jefferson  post  commander. 

The  ad,  approximately  8Y2X15Y2  inches, 
used  special  copy  under  each  photo,  such 
as:  “As  national  committeeman  on  the 
Legion’s  Americanism  committee  I highly 
urge  you,  the  people  of  Ashe  County,  to  see 
this  shocking,  true  account  of  Commu- 
nism’s evil  plan  to  BURY  YOU!  It  is  the 
kind  of  film  our  people  should  see  and 
believe.”  The  ad  also  was  used  on  heralds. 
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Ballyhoo  Is  News — It  All 
Depends  on  Viewpoint 

We  suppose  the  unusual  eventually  be- 
comes commonplace  and  ceases  to  arouse 
unusual  attention,  but  we  still  feel  that 
it’s  more  interesting  to  live  in  Rome,  for 
example,  than  Podunk. 

Which  introduces  a subject  of  prime  in- 
terest to  showmen — newspaper  treatment 
of  motion  picture  “news.”  Scrapbooks 
reaching  Boxoffice  Showmandiser  from 
England  disclose  a freer  use  of  large  type 
and  large  illustrations  than  is  general  in 
U.S.,  and  this  includes  the  handling  of 
motion  picture  publicity.  For  example,  one 
of  the  last  promotions  by  Alan  Daviss  be- 
fore leaving  the  Odeon  Cinema  in  South- 
hall  to  move  to  the  Gaumont  Theatre  at 
Falkirk,  Scotland,  near  his  hometown  was 
for  a film  titled  “A  Pair  of  Briefs,”  dou- 
ble-billed with  “Taxi  to  Tobruk.” 

For  a street  ballyhoo,  Daviss  put  a girl 
stripped  to  a pair  of  briefs  and  a halter 
bra  on  tour  around  town  with  rough-look- 
ing male  with  a wig.  Most  of  the  time,  a 
knee-length  coat  concealed  the  girl’s  scanty 
attire,  but  occasionally  the  rough-looking 
character  would  grab  the  girl  as  if  to 
manhandle  her,  opening  the  coat. 

The  ballyhoo  attracted  townsfolk  and  a 
photographer  for  the  Southall  Post,  which 
gave  the  photo  a three-column  play  with 
a caption  in  36-point  type,  “My  Goodness! 
What’s  Going  on  Here.”  Copy  explained 
that  it  was  a stunt  for  “A  Pair  of  Briefs” 
at  the  Odeon! 


Student  Ticket  Drive 
Pays  Well  on  'Peace' 

A school  campaign  which  resulted  in  the 
sale  of  more  than  2,500  student  discount 
tickets  for  “War  and  Peace”  at  Loew’s 
Capitol  Theatre  in  Washington  has  been 
adapted  for  use  in  Cleveland  and  other 
cities  playing  the  reissue  spectacle. 

All  public,  private  and  parochial  junior 
and  senior  high  school  principals,  English 
and  history  department  heads  in  the  Wash- 
ington area  were  circularized  with  bulle- 
tins on  the  availability  of  the  “War  and 
Peace”  discount  tickets.  To  stimulate  inter- 
est in  the  picture  itself,  each  school  also 
received  study  guides  and  bulletin  board 
posters  on  the  film  version  of  Leo  Tolstoy’s 
classic  novel.  Library  posters  and  “War 
and  Peace”  bookmarks  were  also  dis- 
tributed. 


Adults  Only  Tag  in  Ads 
For  'Mondo  Cane'  Debut 

Because  of  the  extreme  realism  in  “Mon- 
do Cane,”  National  General  Corp.  inserted 
a special  notice  in  ads  for  the  film’s  open- 
ing at  the  Fox  Vogue  Theatre  in  Holly- 
wood. Patrons  were  warned  that  the  “adults 
only”  tag  is  intended  to  alert  “the  squeam- 
ish . . . the  sensitive  . . . the  unprepared,” 
and  they  are  advised  “to  ask  our  staff 
about  Mondo  Cane  before  buying  a ticket.” 


Seeks  Largest  Family 

For  “My  Six  Loves,”  Alfred  Alperin, 
manager  of  the  Meadows  Drive-In,  Hart- 
ford, Conn.,  conducted  a search  for  the 
Connecticut  family  with  the  greatest  num- 
ber of  children,  inviting  the  winning  group 
to  attend  the  opening  performance.  On 
Easter  Sunday,  Alperin  ran  an  Easter  egg 
search  in  the  patio. 


A Tomato 
With 

The  Birds! 


United  Detroit  Theatres 
executives  and  Universal 
publicist  Dave  Kane 
developed  an  unusual  street 
ballyhoo  for  "The  Birds" 
at  the  Palms  Theatre, 
as  can  be  seen  in 
this  picture. 


Theatre  Near  College  Campus  Sets 
New  Records  With  David  and  Lisa' 


All  records  at  the  Texas  Theatre,  de- 
scribed as  “On  the  Drag”  at  Austin,  were 
broken  by  “David  and  Lisa,”  one  of  the 
“most  moving  and  touching  pictures,” 
which  ran  four  weeks.  Jack  I.  Dodgin,  the 
manager,  reports  the  following  as  among 
his  “best  promotions.” 

First  came  a screening  for  newspaper, 
radio-TV  and  church — Catholic,  Protestant, 
and  Jewish — leaders,  psychology  teachers 
at  the  University  of  Texas  and  members  of 
the  Mental  Health  Ass’n  of  Austin  and 
Travis  County. 

Professor  Allan  Scott  assigned  the  pic- 
ture as  the  semester  project  on  advertising 
and  publicity  for  his  journalism  class.  The 
class  put  up  over  200  posters  in  sorority 
and  fraternity  houses  on  the  campus,  and 
even  in  the  Campus  Theatre. 


There  was  a lot  of  western  activity  out  in  front  of 
the  Capitol  Theatre  in  Cincinnati  on  opening  night 
of  "How  the  West  Was  Won."  Above  the  ushers 
are  seen  arriving  in  a covered  wagon  for  the  eve- 
ning's festivities.  Members  of  WLW-TV's  famed 
Western  Hayriders  entertained  several  thousand  on- 
lookers who  milled  about  the  Capitol  to  watch  pa- 
trons arriving  for  the  sold-out  gala  premiere. 


The  Mental  Health  Ass’n  sent  out  more 
than  6,000  letters  recommending  the  pic- 
ture; also  set  up  a display  in  the  outer 
lobby  on  mental  health. 

An  A-frame  with  cutouts  of  the  heads  of 
David  and  Lisa  was  constructed  on  each 
side  of  the  comment  board,  which  was  set 
out  in  front  a week  prior  and  during  the 
run. 

Radio  station  KNOW  ran  a “David  and 
Lisa”  contest  a week  in  advance,  in  which 
the  several  winners  received  free  steak 
dinners  and  passes  to  the  show.  Ten  other 
entries  received  passes.  KNOW  gave  71 
free  spots  to  the  contest. 

The  theme  song  of  “David  and  Lisa”  was 
given  to  radio  stations  KNOW,  KTBC  and 
KAZZ-FM,  and  it  was  broadcast  often  be- 
fore, during  and  after  the  run. 

A week  in  advance,  an  usher  and  candy 
girl  walked  all  over  town  and  through  the 
shopping  centers  and  on  the  campus  of  the 
university  with  proper  signs. 

A full  front  was  constructed,  the  Texas 
U.  co-op  department  store  put  in  a nice 
window,  window  cards  were  placed  in  stores 
and  newsstands  around  town  and  on  the 
bulletin  board  of  every  high  school,  and  a 
special  4x4-foot  “Coming  Soon”  sign  was 
built  and  hung  under  the  marquee  three 
weeks  in  advance. 

The  nearby  One-Hour  Martinizing  dry 
cleaning  shop  has  a tower  duplicating  in 
smaller  size  the  University  of  Texas  tower, 
and  Manager  Dodgin  got  a “David  and 
Lisa”  announcement  on  the  tower  marquee, 
switched  to  the  other  side  every  other  day, 
to  reach  ten  to  15  thousand  cars  which 
use  the  street  every  day. 


Western  Acts  in  Front 

The  Toledo,  Ohio,  premiere  of  “How  the 
West  Was  Won”  was  promoted  by  pre- 
performance entertainment.  Half  an  hour 
before  film  time,  which  was  8:30  p.m.,  a 
group  of  riders  from  the  Forest  View 
Stables  in  western  costume  was  presented 
outside  the  Paramount,  and  a dozen  men 
from  the  Toledo  Fast  Draw  Club,  also  in 
western  attire,  gave  a fast  gun  display. 
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Peter  Lorre  Letter  Tops 
'Raven'  Contest  Prizes 

Bob  Pike,  manager  of  the  Delsea  Drive- 
In  at  Vineland,  N.J.,  wanted  something 
extra,  something  special  in  the  way  of  a 
prize  for  “Most  Horrible  Experience  of 
My  Life”  contest  he  was  putting  on  for 
“The  Raven.”  This  he  obtained  by  writing 
the  Philadelphia  office  of  American  In- 
ternational Pictures,  asking  that  AIP  ar- 
range for  “Raven”  star  Peter  Lorre  to 
write  a personal  letter  to  the  winner  and 
send  his  autographed  photo. 

Three  thousand  full-sized  heralds,  news- 
paper ads,  window  cards,  public  address 
plugs  at  the  theatre  and  some  cooperation 
at  the  local  high  school  publicized  the  con- 
test. 

Besides  the  Peter  Lorre  letter  and  photo, 
the  grand  winner  received  a month’s  sup- 
ply of  free  tickets.  Contestants,  anyone 
over  16,  were  asked  to  write  a short  story 
(200  words  or  less)  about  a true  experience 
which  they  considered  the  most  horrible 
or  shocking. 

Little  Card  Good  PR  Idea 
For  Some  Productions 

Here’s  a little  card  that’s  good  for  sharp- 
ening the  image  held  regarding  motion  pic- 
tures in  the  public  mind.  It  measures  ap- 
proximately 31/2x21/2.  and  was  distributed 
by  Dale  Baldwin,  manager  of  the  Parkway 
Theatre  in  West  Jefferson,  N.  C.  The  copy: 
YOU  have  just  seen  SPARTACUS 

Which  Was  Produced  at  a Cost  in 

Excess  of  20  Million  Dollars  . . . The 

Admission  You  Paid  Was  Only  50  cents. 

MOVIES  ARE  YOUR  BEST  ENTER- 
TAINMENT BUY. 

This  will  inspire  good  reaction  on  some 
pictures — whose  cost  is  justified  by  their 
content. 

Detroit  Theatres  Hold 
Good  Friday  Services 

A number  of  theatres  in  Detroit  co- 
operated again  this  year  with  the  Metropoli- 
tan Council  of  Churches  by  opening  their 
doors  for  Good  Friday  services. 

In  some  cases,  nearby  businesses  sus- 
pended operation  so  their  staffs  could  attend 
pre -Easter  worship. 

Among  the  theatres  open  for  Good  Friday 
services  this  year  were  the  Fox,  the  Fisher, 
Cass,  Great  Lakes,  United  Artists,  Woods 
in  Grosse  Pointe  and  the  Terrace  in  Livonia. 
The  services  from  the  Fox,  Fisher,  Great 
Lakes  and  Wood  went  on  television  and 
radio. 


1,000  Pigeons  for  'Birds' 

More  than  1,000  pigeons  were  released  at 
Latham  Corners  Shopping  Center  at  Al- 
bany in  a promotion  for  the  opening  of 
“The  Birds”  at  the  Palace  in  Albany, 
Proctor’s  in  Troy  and  Proctor’s  in  Schenec- 
tady, N.Y.  The  Albany  Pigeon  Club  coop- 
erated with  Adrian  Ettelson,  Fabian  The- 
atres district  manager,  in  the  promotion. 

2 Bill  With,  manager  of  the  Palace,  also  had 
a parakeet  giveaway  in  a deal  with  Grant’s. 


School  Patrols  Are  Guests 

At  Meriden,  Conn.,  R.  Charles  Tolis, 
Tolis  Theatres,  hosted  125  school  safety 
patrol  boys  and  girls  at  a Saturday  matinee 
screening. 


Special  events  or  attractions  scheduled  3. 
in  addition  to  the  regular  screen  fare  are  4. 
important  income-producing  elements 
throughout  the  year,  but  particularly  in  a 
periodic  promotion  push  such  as  a seasonal  5. 
or  circuit  anniversary  drive  in  which  the 
managers  work  for  prizes  based  on  per- 
centage of  gross  increases. 

Stanley  Warner  Theatres  is  emphasiz- 
ing this  in  its  10th  Anniversary  Spring 
Promotion  drive.  The  top  prize  for  in- 
crease-over-average business  is  $1,500,  fol- 
lowed by  $1,000  for  second  place  winner, 
plus  $1,000  for  series,  or  sectional  winners. 

The  drive  runs  from  March  1 through  June 
27,  17  weeks. 

WIDE  CHOICE  AVAILABLE 

“The  variety  of  special  events  are  prac- 
tically limitless,”  declares  a campaign 
manual  distributed  by  Charles  A.  Smak- 
witz, manager  of  the  SW  Newark — Albany 
zone.  “They  range  from  talent  shows, 
beauty  contests,  dance  contests  to  every 
type  of  stage  entertainment.  Any  one  of 
them,  produced,  staged  and  promoted  with 
imagination  can  prove  profitable.” 

Pointing  out  that  successful  campaigns 
are  based  on  tried  and  tested  formats,  the 
manual  contains  a step-by-step  plan  for  a 
talent  show,  which  with  necessary  adapta- 
tions can  serve  for  almost  any  type  of 
stage  activity. 

TALENT  SHOW  PLAN 

1.  Select  a good  title.  Samples: 

Talent  Quest 
Stars  of  the  Sixties 
Stars  of  Tomorrow 
Teen  Time 
Gay  Nineties 
Roaring  Twenties 
What  Can  You  Do? 

2.  Decide  whether  you  want  a series  of 
weekly  eliminations  or  one  big  event  for 
a concentrated  exploitation  job.  Based 
on  previous  contests  you’ll  probably  find 
that  you  have  so  many  ambitious,  young 
hopefuls  clamoring  to  compete  that 
you’ll  need  more  than  one  competition. 


Set  dates  or  date.  Set  rules. 

Sign  up  sponsor  to  defray  cost  of  event. 
You’ll  need  promoted  funds  for  adver- 
tising, prizes  and  stage  productions. 
The  success  of  talent  shows  depends  on 
variety  of  talents  lined  up,  and  wide- 
spread local  enthusiasm.  Use  every  de- 
vice to  whip  up  interest  and  to  get  a 
lot  of  entrants  who  have  a following — 
family,  friends  and  schoolmates. 

6.  Use  every  medium  to  publicize  show — 
trailers,  lobby,  radio,  window  display, 
window  tieup,  heralds,  newspaper 
stories,  newspaper  ads,  and  word-of- 
mouth  in  schools,  business  and  plant 
establishments. 

7.  Prizes:  Allot  some  of  promoted  sponsor 
money  for  cash  prizes.  You  can  also 
promote  merchandise  prizes,  trophies, 
plus  radio  and  television  appearance 
and  recording  dates. 

8.  How  to  stage  the  talent  show:  Use 
popular  disc  jockey  to  emcee  the  show. 

Schedule  and  program  talent  to  give 
show  variety,  pacing  and  a climax. 

Use  small  combo  experienced  in  play- 
ing for  acts. 

If  possible  screen  all  applicants  and 
rehearse  them. 

PICK  WINNERS  BY  APPLAUSE 

Select  winners  by  popular  applause. 
This  insures  entrants  will  try  to  push 
audience  with  their  family  and  friends. 

Arrange  radio  and  press  coverage. 

9.  In  all  advertising,  publicize  names  of 
talent.  Mention  town  and/or  school, 
plant,  etc.  This  builds  loyalty  and 
identification  that  impels  ticket  buying. 

Added  to  the  above  outline  is  a suggested 
AGREEMENT  for  talent  contest  applica- 
tions. In  this  the  applicant  certifies  that 
he  or  she  is  over  16,  is  not  a professional, 
will  abide  by  the  rules  (which  are  given) , 
gives  the  theatre  the  right  to  print,  pub- 
lish, display  or  reproduce  a photograph  of 
the  applicant,  and  releases  the  theatre  and 
its  owners  from  all  liability  for  injury, 
theft,  etc.,  whether  caused  by  negligence 
or  not. 
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Clean , Quiet  and  Friendly 
Neighborhood  Theatre 
Packs  Them  In 


How  can  one  neighborhood  theatre  in 
Indianapolis  pack  in  the  customers  while 
another  operator  cries  the  blues  and  plays 
to  houses  only  a third  filled? 

The  answer,  Henry  “Chick”  Calloway, 
one  of  the  successful  operators,  believes,  is 
a theatre  that  “is  clean,  quiet  and  friendly 
and  shows  good  pictures.  That  is  what  I 
use  in  my  advertising.”  Calloway  owns  the 
Emerson  Theatre,  4630  East  Tenth. 

Besides,  Calloway  doesn’t  try  to  compete 
in  prices  with  downtown  houses.  He 
charges  an  admission  of  35  cents  before  7 
p.m.  and  50  cents  after  7 on  weekdays. 
“This  way,”  he  says,  “we  get  a full  house 
for  the  first  show.” 

He  also  seeks  the  mature,  adult  audience. 
This  means  few  science-fiction  or  horror 
pictures  and  few  so-called  teenage  pic- 
tures. He  also  keeps  order  at  all  times, 
relates  Charles  Vaughn  in  a recent  article 
in  the  Indianapolis  News. 

“We  allow  no  necking,”  says  Calloway. 
“If  we  see  a couple  misbehaving  we  throw 
a spotlight  on  them  the  first  time.  The 
second  time,  we  speak  to  them  and  the 
third  time,  we  throw  them  out.  People  pay 
admission  to  be  entertained  on  the  screen, 
not  by  members  of  the  audience.” 

Customers  appreciate  Calloway’s  policy 
so  much  that  they  come  from  all  over  town 


When  an  exhibitor  is  lucky  enough  to  obtain  a 
visit  of  a star,  a big  goodwill  and  ticket-selling 
promotion  is  in  order.  And  that's  true  anywhere. 
For  example,  C.  K.  Watts,  manager  of  the  Gau- 
mont  Theatre  in  Bournemouth,  England,  had  Juliet 
Mills  of  the  famous  Mills  theatre  family  in  for  one 
of  her  pictures,  "No,  My  Darling  Daughter."  A 
press  screening  resulted  in  nearly  50  inches  of  free 
press  space.  Here  she  poses  on  a Vespa  scooter, 
the  prize  in  a newspaper  sponsored  contest  arranged 
by  Watts,  who  additionally  distributed  7,000  heralds 
in  the  competition  and  engineered  a parade  of  a 
couple  of  dozen  scooter  riders  with  signs. 


and  frequently  write  him  letters,  thanking 
him  for  the  cleanliness  of  restrooms  (“We 
never  run  out  of  supplies,”  says  Calloway, 
“I  personally  check  this  every  day”)  or 
other  aspects  of  management. 

The  Emerson  was  not  always  in  its  pres- 
ent profitable  state.  Calloway,  who  owns 
the  theatre  building,  leased  the  theatre  in 
1937.  The  lease-holder  closed  it  in  1955. 
Calloway  found  the  man  wasn’t  going  to 
reopen  the  theatre  and  he  took  back  the 
lease  in  order  to  reopen  the  theatre  him- 
self. 

“Its  reputation  was  so  bad  at  the  time,” 
Calloway  says,  “it  took  me  four  years  to 
rebuild  the  business.” 

NOT  ENOUGH  HELP 

Calloway  feels  that  too  many  theatre 
owners  today  just  won’t  hire  sufficient 
personnel  to  keep  the  theatres  clean  and 
orderly. 

On  reopening  the  Emerson,  Calloway 
hired  Howard  Carroll,  an  experienced  the- 
atreman,  as  manager.  Carroll  has  been 
with  him  ever  since.  “I  support  him  in 
every  way,”  Calloway  says.  The  two  often 
stand  in  the  lobby  when  the  theatre  lets 
out  and  wish  customers  good  night.  They 
also  invite  them  to  come  again,  just  like 
the  small  theatre  of  old. 

Calloway  points  out  that  keeping  order 
is  a simpler  matter  in  a small  theatre  than 
in  a large  one.  The  Emerson  has  only  439 
seats.  There  were  542  until  pushback  seats 
were  installed  in  a remodeling  program. 

Calloway  got  his  start  in  the  theatre 
business  years  ago  on  the  near  east  side. 
At  that  time  he  earned  50  cents  a week 
doing  the  odd-jobs.  Later,  he  was  hired 
fulltime  as  an  usher.  “In  those  days,”  he 
says,  “I  was  instructed  to  smile  and  be 
pleasant  to  customers.  This  still  pays  off.” 

APPEALS  FIRST  TO  WOMEN 

Calloway  and  Carroll  together  decide  on 
which  pictures  to  book.  They  try  to  select 
those  that  appeal  to  women  and  this  rules 
out  blood  and  gore.  They  feel  that  women 
are  the  spenders  and  they  are  the  one  who 
want  to  get  out  at  night.  Parking  is  avail- 
able to  them  on  a nearby  lighted  lot. 

There  usually  is  a 28  to  42-day  break  be- 
tween first  run  films  downtown  and  the 
neighborhood  houses  and  Calloway  makes 
being  an  “odd  ball”  pay  off.  He  prefers  to 
offer  films  the  other  houses  are  not  show- 
ing. Take  “Gypsy,”  he  says.  “It  will  be 
available  to  us  soon  and  several  houses 
have  booked  it  at  the  same  time.  I’m 
going  to  wait  and  play  it  alone.  All  the 
people  who  can’t  attend  at  the  other  houses 
can  still  catch  it  at  the  Emerson.  We’ll 
pull  people  from  all  over  town.” 

And  he  will. 


It's  Fly  a Kite  Day 

It  was  “go  Fly  a Kite”  day  at  Butler,  Pa., 
recently  when  students  of  all  ages  attend- 
ing the  Penn  Theatre  cartoon  show  re- 
ceived a free  kite. 


Dolores  Hart,  one  of  the  screen's  new  film  faces, 
received  lots  of  person-to-person  exposure  when 
she  visited  Dallas  on  a tour  for  "Come  Fly  With 
Me,"  in  which  she's  an  airplane  hostess.  Radio  and 
television  tapes  were  made  of  her  appearances 
both  in  Dallas  and  Fort  Worth;  she  met  newspaper 
folk  at  luncheon,  visited  the  Red  Cross  headquar- 
ters and  was  a lively  guest  at  a Dr  Pepper  party 
given  for  her  at  Southern  Methodist  University, 
where  she  did  the  twist  and  signed  autographs. 
That  night  she  did  some  autograph  signing  in  the 
lobby  of  the  Polace  where  the  film  opened. 


Pepsi-Cola  Easter  Show 
Features  Bunny  Gifts 

Bill  Samuel,  Rialto  manager  at  Denison, 

Tex.,  for  Interstate  circuit,  presented  a 
Pepsi-Cola  Easter  Kid  Show  Saturday 
morning  the  13th,  with  free  admission  for  ,sj_ 
six  Pepsi-Cola  bottle  caps.  He  advertised  i- 
ten  live  Easter  bunnies,  theatre  tickets  and 
lots  of  other  prizes  and  fun. 

Cards,  4x6  inches,  were  distributed  with 
copy  in  very  small  type  explaining  that  a 
gold-filled  neck  chain  would  be  given  to 
the  girl  and  a tie  tack  set  to  the  boy  who 
wrote  “Diamond  Head”  the  most  times  on 
the  card.  The  prizes  were  promoted. 

The  seed  gimmick  was  used  for  “The 
Day  of  the  Triffids.”  Attached  to  the  front 
of  a folder  were  glassine  envelopes  each 
containing  a half  dozen  or  so  colored  sun- 
flower seeds.  Under  the  heading  “Dar- 
win’s Stranger  Than  Fiction”  was  a reprint 
from  motion  picture  critic’s  column  on  the 
pressbook  stunt  lifted  from  the  Cleveland 
Plain  Dealer.  Covering  the  inside  pages 
was  a large  “The  Day  of  the  Triffids”  mat 
ad. 


Marquee  Says  'GWTW/ 
And  It's  Not  the  Film 

At  first  glance,  it  looked  like  “Gone  With 
the  Wind”  was  playing  at  the  Tri-C  Drive- 
In,  Albuquerque,  N.M.,  recently.  That’s 
what  the  marquee  read,  but  it  was  only  to 
explain  that  the  screen  tower  had  been 
blown  down  by  high  winds.  Underneath 
“GWTW”  was,  “Attend  the  Sunset  Drive- 
In,”  another  outdoor  theatre  operated  by 
Carl  Halberg. 


Publicity  Chief  at  Elm 

Harold  Rand,  publicity  director  for  20th- 
Fox,  stopped  at  the  Elm  Theatre  in  Hart- 
ford, Conn.,  to  visit  Peter  G.  Perakos  sr., 
Perakos  circuit  president,  and  Sperie  P. 
Perakos,  general  manager. 
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© Spectacle  Drama 20th-Fox  11-12-62  A2 
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7-30-62  A1 
4-22-63  B 
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2687  Lovers  on  a Tight  Rope  (S3) 

Suspense  Drama  Ellis  12-  3-62  B 


2711  ©Madame  (104)  ® 70  Com-Dr.  . Embassy 
2715  ©Magic  Voyage  of  Sinbad,  The 

(79)  © Adv  Sped  Filmgroup 

2660  ©Make  Way  for  Lila  (90)  Adv Parade 

2677  Manchurian  Candidate,  The  (126) 

Suspense  Drama  

2720  Man  From  the  Diners'  Club,  The 

(96)  Farce  Comedy  

2663  ©Marco  Polo  (100)  © Adventure 
2685  ©Marizinia  (80)  Drama  Int'l  Film 
2687  Maxime  (93)  Comedy-Drama 


2656  ©Mighty  Ursus  (90)  Adventure. ...  UA  8-13-62  A2 

2715  Mind  Benders,  The  (99)  Dr AIP  3-25-63 

2719  ©Miracle  of  the  White  Stallions 

(117)  Drama  BV  4-  8-63  A1 

2721  ©Mondo  Cane  (102)  Documentary.  .Times  4-15-63  SC 
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2686  Mr.  Arkadin  (99)  Suspense 

Drama.  . SR 

11-26-62 

+ 

+ 

+ 

+ 

6+2- 

2684  Mutiny  on  the  Bounty  (179) 

Ultra  ® 70  Drama  

MGM 

11-19-62 

A2 

44 

44 

44 

44 

44 

44 

12+ 

2712©My  Six  Loves  (101)  Comedy.  ...  Para 

3-11-63 

A1 
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44 

44 

44 
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2698  Mystery  Submarine  (90)  War 

Drama  Univ 

1-21-63 

A1 

+ 

3+2- 

— N— 

2666  Night  of  Evil  (88)  Melodrama Astor  9-17-62  B 

2724  Night  Tide  (84)  Susp  Dr AIP  4-22-36 

2655  Night  They  Killed  Rasputin,  The 

(87)  Melodrama  Brigadier  8-13-62 

2708  ©Nine  Hours  to  Rama  (124) 


1+ 

1+ 

1+ 


© Suspense 

Drama  . . . . 

. . 20th-Fox 

2-25-63 

A3 
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44 

44 

44 

44 

10+ 

2697  No  Exit  (85) 

Drama  . . . 

1-21-63 

B 
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2656  ©No  Man  Is  an 

Island 

(114)  War 

Drama  . . . . 

8-13-62 

A1 
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44 
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2711  No  Time  to  Kill 

(70)  Melodr. 

. . .ADP-SR 

3-11-63 
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2688  ©Nude  Odyssey 

(97)  © Ad. 

. Davis-Royal 

12-  3-62 

C 

— 

1+2- 

2656  Nun  and  the  Sergeant,  The  (73) 

War  Drama 

UA 

8-13-62 

A3 

± 

— 

1+2- 

2667  On  Any  Street  (90)  (Eng-dubbed  Drama 

"La  Notte  Brava")  Miller-SR  9-24-62  A3 

2722  Operation  Bikini  (80)  War  Dr AIP  4-15-63  B 

2669  Operation  Snatch  (83)  Comedy.  ... Cont’l  10-  1-62 

— PQ— 

2716 ©PT  109  (140)  ® War  Dr. 

2706  ©Papa's  Delicate  Condition 

(98)  Comedy  

2723  Paranoiac  (80)  Mystery  Dr... 

2693  Password  Is  Courage,  The 

(115)  Comedy  Drama  .... 


2640  ©Phantom  of  the  Opera  (84)  Ho 
2648  Pigeon  That  Took  Rome,  The 

(101)  ® Comedy  

2652  ©Pirates  of  Blood  River 


2672  Pressure  Point  (87)  Drama 
2687  Quare  Fellow,  The  (85)  Dram 

— R— 

2701  ©Raven,  The  (86)  ® Ho  Cl 
2722  Rififi  in  Tokyo  (89)  Cr  Dr. 

2670  Reluctant  Saint,  The  (105) 

Drama  Davis-Royal  10-  1-62  A1 

2695  ©Reptilicus  (81)  Ho  Dr AIP  1-  7-63  A1 

2667  Requiem  for  a Heavyweight  (87) 

Drama  Col  9-24-62  A2 

2701  ©Rice  Girl,  The  (90)  © Drama.. Ultra  2-  4-63  A3 

2655  Rider  on  a Dead  Horse  (72)  Western  AA  8-13-62  A3 

2663  Ring-a- Ding  Rhythm  (78)  Musical.. Col  9-10-62  A1 

2681  ©Roommates  (91)  Comedy Herts-Lion  11-12-62 

2692  Run  Across  the  River  (74)  Ac.. Citation  12-17-62 

— S — 

2725  Sadist,  The  (94)  Psycho  Dr.  ...  Fairway  4-29-63 
2700  ©Samson  and  the  7 Miracles  of  the 

World  (88)  © Adv AIP  1-28-63  A2 

2702  ©Savage  Guns,  The  (85)  © W’n.  MGM  2-  4-63  A2 

2682  Secrets  of  the  Nazi  Criminals 

(84)  Documentary Trans-Lux  11-12-62  A3 

2699  Seducers,  The  (88)  Melodrama.  . . .Brenner  1-28-63 
7 Capital  Sins  (113) 

Episode  Comedy  (sub  titles)  Embassy  2-18-63  C 
2689  Seven  Daring  Girls  (76)  Action  Manson  12-10-62 
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2716  ©Seven  Seas  to  Calais  (102) 

© Adv  Dr  MGM 

2657  Shootout  at  Big  Sag  (64)  W’n  Parallel 

2721  Showdown  (79)  Western Univ 

2670  Siege  of  Hell  Street,  The  (93)  Cr.  UPRO 

2646  ©Sky  Above — the  Mud  Below,  The 

(90)  Documentary  Embassy 

2684  Smashing  of  the  Reich  (89) 

Documentary Brigadier 

2700  ©Sodom  and  Gomorrah  (154) 

Biblical  Drama  20th-Fox 

2698  Son  of  Flubber  (100)  Comedy BV 

2668  ©Son  of  Samson  (90) 

Historical  Spectacle  Medallion 

2713  Speaking  of  Murder 

(SO)  Eng-dubbed  Dr UMPO 

2709  ©Spencer’s  Mountain  (119)  ® Drama  WB 

2635  ©Spiral  Road,  The  (140)  Adv Univ 

2676  Stagecoach  to  Dancers' 

Rock  (72)  Western  Univ 

2647  ©Stowaway  in  the  Sky  (82) 

Adventure  Lopert 

2654  Strangers  in  the  City  (83)  Dr..  Embassy 

2689  Strong  Room  (78)  Susp.  Dr.  Bryanston-SR 
2665  ©Sword  of  the  Conqueror  (95) 

© Drama  UA 

2683  ©Swordsman  of  Siena  (92)  © Ad.  .MGM 

— T— 

2690  ©Taras  Bulba  (122)  ® Adventure.  . UA 

2699  Term  of  Trial  (113)  Drama  WB 

2665  Terror  of  the  Bloodhunters 

(60)  Melodrama  ADP-SR 

2637  Third  of  a Man  (81)  Melodrama  . . . . UA 
2704  30  Years  of  Fun  (85)  Comedy 

Compilation  20th-Fox 

2659  ©300  Spartans,  The  (113) 

© Action  Spectacle 20th-Fox 

2692  ^JTo  Kill  a Mockingbird  (129)  Dr..  Univ 

2676  Too  Young,  Too  Immoral  (88)  Drama  SR 

2688  Tower  of  London  (79)  Ho  Drama UA 

2696  Trial  and  Error  (91)  Comedy. ..  .MGM 

2710  Trial,  The  (118)  Drama  Astor 

2666  Two  and  Two  Make  Six 

(89)  Comedy-Drama Union 

2683  Two  Before  Zero  (78)  Doc’y  Ellis 

2679  Two  for  the  Seesaw  (120)  ® CD UA 

2669  Two  Tickets  to  Paris  (78)  Musical.  . . .Col 

2657  ©Two  Weeks  in  Another  Town 

(104)  © Drama  MGM 

— UV— 

2718  ©Ugly  American,  The  (120)  Dr Univ 

2700  Vampire  and  the  Ballerina,  The 

(86)  Horror  Drama UA 

2695  Varan  the  Unbelievable  (81) 

Science-Fiction  Crown 

2670  ©Very  Private  Affair,  A (95)  Dr  MGM 

— W— 

2660  ©Waltz  of  the  Toreadors 

(105)  Comedy-Drama  Cont'l 

2680  War  Lover,  The  (105)  Action Col 

2681  Warriors  Five  (82)  Drama AIP 

2680  We’ll  Bury  You!  (77)  Documentary.  .Col 
2703  West  End  Jungle  (60) 

Prostitution  Documentary Atlantic 

2679  What  Ever  Happened  to  Baby  Jane? 

(132)  Suspense  Drama  WB 

2674  Where  the  Truth  Lies  (83) 

Drama  (Eng-dubbed)  Para 

2678  ©White  Slave  Ship  (92)  © Ad AIP 

2693  ©Who’s  Got  the  Action?  (93) 

® Comedy  Para 

2706  Wild  Is  My  Love  (74)  Drama.  . Mishkin 

2677  ©Wonderful  to  Be  Young  (92) 

© Musical  Para 

2658  ©Wonderful  World  of  the  Brothers 

Grimm  (135)  MGM-Cinerama 

2723  Wrong  Arm  of  the  Law,  The  (91) 

Farce-Comedy  Cont'l 

— XYZ — 

2726  Yellow  Canary,  The  (93) 

© Mystery  Drama  20th-Fox 

2671  Young  Go  Wild,  The  (88) 

Melodrama  Manson 

2686  Young  Guns  of  Texas  (78) 
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Feature  chart 


ALLIED  ARTISTS  | 

AMERICAN  INT  L | | = 

BUENA  VISTA  1 

1-  oc  z 

COLUMBIA  ||| 

CONTINENTAL  g 

Convicts  4 (106)  D..6205 

(was  "Reprieve”) 

Ben  Gazzara,  Stuart  Whitman,  Ray 
Walston,  Vincent  Price,  Rod 
Steiger,  Sammy  Davis  jr. 

Warriors  Five  (82)  Ac.. 707 

Jack  Balance,  Jo  Anna  Ralli 

Q ©Almost  Angels  (93)  D/M.. 135 
Vincent  Whiter,  Peter  Week 

Requiem  for  a Heavyweight 

(87)  D .709 

Anthony  Quinn.  Jackie  Gleason, 
Julie  Harris,  Mickey  Rooney 

Two  Tickets  to  Paris  (78)  M..709 
Joey  Dee,  Gary  Crosby, 

Kay  Medford 

We'll  Bury  You!  (75)  ..Doc.. 711 

Operation  Snatch  (83)  C.. 

Te:  ry-Thomas,  George  Sanders, 

Lionel  Jeffries 

Riff  Raff  Girls  (97  D.. 

(Eng-dubbed) . .Nadja  Tiller, 

Robert  Hossein 

1 OCTOBER  1 

Q Billy  Budd  (123)  ©..D..6208 
Robert  Ryan,  Peter  Ustinov, 

Melvyn  Douglas,  Terence  Stamp 

©Reptilicus  (81)  SF.  .715 

Carl  Ottosen,  Ann  Smyrner 

©The  Legend  of  Lobo  (67)  0D..110 

True  Life  Adventure 

©Pirates  of  Blood  River 

(87)  © Ad..  710 

Kerivin  Mathews,  Glenn  Corbett 

The  War  Lover  (105)  D..712 

Steve  McQueen,  Robert  Wagner, 
Shirley  Anne  Field 

NOVEMBER  1 

©Samson  and  the  Seven  Miracles 
of  the  World  (80)  ©..Ac.. 714 
Gordon  Scott,  Yoko  Tani 

©In  Search  of  the  Castaways 

(110)  Ad  .136 

Maurice  Chevalier,  Hayley  Mills, 
George  Sanders 

©Barabbas  (134)  ® 70 Dr.  .713 

Anthony  Quinn.  Silvana  Mangano, 
Arthur  Kennedy,  Katy  Jurado 

DECEMBER  | 

©The  Raven  (86)  ® Ho..  717 

Vincent  Price,  Peter  Lorre, 

Boris  Karloff 

(^©Lawrence  of  Arabia 
(222)  ® 70  D.  .714 

(Special  release) 

Alec  Guinness,  Anthony  Quinn, 

Peter  O’Toole 

The  Loneliness  of  the  Long 
Distance  Runner  (103)  . ...D.. 

Michael  Redgrave,  Tom  Courtenay 

The  Great  Chase  (77)  C.. 

(Compilations)  Buster  Keaton, 
Douglas  Fairbanks  sr.,  Lillian  Gish 

JANUARY  | 

©Battle  Beyond  the  Sun 

(75)  © SF.  .716 

Edd  Perry,  Aria  Powell 

Night  Tide  (84)  D . .718 

Dennis  Hopper,  Linda  Lawson 

Son  of  Flubber  (100  C..140 

Fred  MacMurray,  Nancy  Olson, 

Ed  Wynn,  Keenan  Wynn 

©Diamond  Head  (107)  ®.  D .715 
Charlton  Heston,  Yvette  Mimieux, 
George  Chakiris.  France  Nuyen, 
James  Darren 

Dav  d and  Lisa  (94)  D.. 

Keir  Dullea,  Janet  Margolin, 
Howard  Da  Silva 

FEBRUARY  | 

California  (86)  W.  .806 

Jock  Mahoney,  Faith  Domcrgue 

The  Balcony  (84)  D.. 

Shelley  Winters,  Peter  Falk, 

Lee  Giant 

MARCH  | 

©The  Day  of  the  Triffids 

(93)  © Ho.. 6301 

Howard  Keel.  Nicole  Maurey, 
Janette  Scott,  Kieron  Moore 

Operation  Bikini  (80)  ...  Ac.. 803 
Tab  Hunter,  Frankie  Avalon.  Scott 
Brady,  Jim  Backus,  Gary  Crosby 

Free,  White  and  21  (102) . . D . .807 

Frederick  O'Neal,  Annalena 
Lund  (Special  release) 

©Miracle  of  the  White  Stallions 
(110)  D..141 

Robert  Taylor,  Lilli  Palmer, 

James  Franciscus 

The  Man  From  the  Diners’ 

Club  (96)  C . .718 

Danny  Kaye,  Cara  Williams, 
Martha  Hyer 

The  Wrong  Arm  of  the  Law  (91)  C.  . 

Peter  Sellers,  Lionel  Jeffries 

APRIL  | 

Play  It  Cool  (74)  M..6302 

Billy  Fury,  Helen  Shapiro, 

Bobby  Vee 

©Black  Zoo  (88)  ® Ho.  .6303 

Michael  Gough,  Jeanne  Cooper, 

Rod  Lauren,  Virginia  Grey 

The  Mind  Benders  (99)  D . .802 

Dirk  Bogarde,  Mary  Ure 

©The  Young  Racers  (84) . Ac.  .805 
Mark  Damon,  William  Campbell 

Fury  of  the  Pagans  (86)  © S..721 

Edmund  Purdom,  Rossana  Podesta 

This  Sporting  Life  (..)  D.. 

Richard  Harris,  Rachel  Roberts 

MAY  | 

©55  Days  at  Peking 

(150)  © D..6304 

Charlton  Heston,  Ava  Gardner, 

David  Niven  (playing  special 
engagements  in  May) 

The  Long  Corridor  (..)..  D . . 6305 
Peter  Breck,  Constance  Towers, 

Gene  Evans 

Dementia  13  (..)  Ho.  .801 

William  Campbell,  Luana  Anders, 
Mary  Mitchell 

©The  Terror  (..)  ©....Ho.. 804 
Boris  Karloff,  Sandra  Knight 

©Erik  the  Conqueror  (90) 

© Ad.. 808 

Cameron  Mitchell,  Alice  and  Ellen 
Kessler 

©Savage  Sam  (110)  Ad..  143 

Brian  Keith.  Tommy  Kirk, 

Dewey  Martin,  Kevin  Corcoran 

©Bye  Bye  Birdie  (111)  ® C/M . .719 

Janet  Leigh,  Dick  Van  Dyke, 
Ann-Margret 

©Jason  and  the  Argonauts 

(..)  Ad  .722 

Todd  Armstrong,  Nancy  Kovak 

©Your  Shadow  Is  Mine  (..)..D. 
Jill  Haworth,  Michel  Ruhl 

JUNE  | 

©The  Gun  Hawk  ( . . ) ...  .Ac . .6306 
Rory  Calhoun,  Rod  Cameron, 

Ruta  Lee,  Rod  Lauren 

©Beach  Party  (..)  © C.. 

Robert  Cummings,  Janet  Blair, 
Frankie  Avalon,  Annette  Funicello 

©Summer  Magic  (108)  . . . . CD.  . 144 
Hayley  Mills,  Burl  Ives,  Dorothy 
McGuire,  Deborah  Walley,  Eddie 
Hodges 

©13  Frightened  Girls 

(.  .)  My.  Ac.  . 

Murray  Hamilton.  Joyce  Taylor, 
Hugh  Marlowe  (was  "The  Candy 
Web") 

ci 

©Gunfight  at  Comanche  Creek.. W.. 
Audie  Murphy 

©Masque  of  the  Red 

Death  ® Ho.. 

Vincent  Price 

©“X” — The  Man  With  the 

X-Ray  Eyes  SF.Aug 

Ray  Milland,  Don  Rickies, 

Diane  Van  der  Vlls,  John  Hoyt 
©The  Haunted  Palace  ©..Ho.. Aug 
Vincent  Price,  Lon  Chaney, 

D.  Paget 

©Sword  in  the  Stone.  ...  An ..  148 

Cartoon  feature 

Congo  Vivo  ( . . ) Ad. . 

Jean  Seberg,  Gabriele  Ferzetti 

The  Victors  (..)  ® D . . 

Vincent  Edwards.  Melina  Mercouri, 
Jeanne  Moreau,  Romy  Schneider 

The  Maniac  ( . . ) 0 . . 

Kerwin  Mathews,  Nadia  Gray 

The  Iron  Maiden  (..)  C.. 

Michael  Craig,  Anne  Helm, 

Jeff  Donnell 

The  Assassin  ( . . ) D . 

John  Ireland 

The  Hands  of  a Strangler  (..)..  D . 

Mel  Ferrer,  Dany  Carrel 

1 9NIWOO 
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COMI 


JULY  I JUNE  I MAY  I APRIL 


FEATURE  CHART 


The  key  to  letters  and  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doc)  Documentary;  (Dr)  Drama;  (F)  Fantasy;  (Ho)  Horror  Drama;  (Hi)  Historical  Drama;  (M)  Musical; 
(My)  Mystery;  (OD)  Outdoor  Dramo  (S)  Spectacle;  (SF)  Science-Fiction;  (W)  Western. 


EMBASSY 


55  M-G-M 


55  i PARAMOUNT 


20TH-FOX 


O' 

LU 

CO 

o 

I— 

O 


Long  Day’s  Journey  Into 

Night  (174)  D.. 

Katharine  Hepburn,  Ralph  Richard- 
son. Jason  Robards  jr..  Dean 
Stockwell 


O' 

LU 

co 


oc 


©Constantine  and  the  Cross 
(114)  Ad.. 

Cornel  Wilde,  Christine  Kaufmann 


©A  Very  Private  Affair  (95)  D.  .303 

B.  Bardot,  Marcello  Mastroianni 

©The  Savage  Guns  (85)  © OD.  .306 
Richard  Basehart,  Alex  Nicol 


Period  of  Adjustment  (112) 


•C. .308 


Tony  Franciosa,  Jane  Fonda, 

Jim  Hutton 

Escape  From  East  Berlin 

(94)  D . .311 

Don  Murray,  Christine  Kaufmann 

Kill  or  Cure  (87)  C..312 

Terry-Thomas,  Eric  Sykes, 

Dennis  Price.  Moira  Redmond 


Q©Billy  Rose’s  Jumbo 

(125)  © M . .310 

Doris  Day,  Jimmy  Durante,  Martha 
Raye,  Stephen  Boyd,  Dean  Jagger 


LU 

O 


©Swordsman  of  Siena  (92) 

© Ad..  304 

S.  Granger,  S.  Koscina,  C.  Kaufmann 


The  Pigeon  That  Took 

Rome  (101)  © C..6202 

Chailton  Heston,  Elsa  Martinelli, 
Harry  Guardino 


©Girls!  Girls!  Girls! 

(98)  C/M..  6205 

Elvis  Presley,  Stella  Stevens, 

Robert  Strauss,  Laurel  Goodwin 


©Wonderful  to  Be  Young 

(92)  © C/M.  .6209 

Cliff  Richard,  Robert  Morley 

It’s  Only  Money  (84)  ...C..6206 
Jerry  Lewis,  Zachary  Scott,  Joan 
O’Brien 


©Loves  of  Salammbo  (72) 

© Ad.. 223 

Jeanne  Valerie,  Jacques  Sernas, 
Edmund  Purdom 

OThe  Longest  Day 

(ISO)  © D..221 

All-Star  cast;  depiction  of  the  Al- 
lied landings  on  D-Day 
(Prerelease) 


©Gigot  (104)  C.  .220 

Jackie  Gleason,  Katherine  Kath, 
Jean  LeFebvre,  Gabrielle  Dorziat 

©The  Lion  (96)  © D..305 

Wm.  Holden,  Capucine,  T.  Howard 
(Prerelease) 


UNITED  ARTISTS 

h£C  Z 


©Hero’s  Island  (94)  © Ad.. 6229 

James  Mason,  Neville  Brand, 

Kate  Manx,  Rip  Torn 

Pressure  Point  (91)  D..6233 

Sidney  Poitier,  Bobby  Darin 


The  Manchurian  Candidate 

(126)  D..6235 

F.  Sinatra,  L.  Harvey,  J.  Leigh 

Vampire  & Ballerina  (86)  Ho.. 6236 

Helene  Remy 

Tower  of  London  (79)  ...  .Ho.  .6234 
Vincent  Price 


Two  for  the  Seesaw  (120)  . . D . .6301 
Shirley  MacLaine,  Robert  Mitchum 
(Prerelease) 

Court  Martial  (82)  D..6237 

Karl  Boehm,  Christian  Wolff, 
Sabina  Sesselman 


©Madame  (104)  ® 70  

(Eng-dubbed)  Sophia  Loren, 
Robert  Hossein 


■ D. 


The  Password  Is  Courage 

(116)  CD.. 305 

Dirk  Bogarde,  Maria  Perschy 

Cairo  (91)  D..316 

George  Sanders,  Richard  Johnson 

©Mutiny  on  the  Bounty 

(179)  © 70  Ad.  .355 

Marlon  Brando,  Trevor  Howard 


The  Hook  (98)  © D. .317 

Kirk  Douglas,  Robert  Walker, 

Nick  Adams,  Nehemiah  Persoff 


©Who’s  Got  the  Action? 

(93)  © C . .6207 

Dean  Martin,  Lana  Turner, 

Eddie  Albert,  Nita  Talbot 

Where  the  Truth  Lies  (81)  D..6211 

Juliette  Greco,  Lilo  Pulver 


©A  Girl  Named  Tamiko 
(110)  © D..6210 

Laurence  Harvey,  France  Nuyen, 
Martha  Hyer 


©Sodom  and  Gomorrah  (154)  S..301 

Stewart  Granger,  Pier  Angeli 

©Young  Guns  of  Texas 


(78)  © W.  .303 

James  Mitchum,  Jody  McCrea 

The  Day  Mars  Invaded  Earth 

(70)  © SF.  .304 

Kent  Taylor,  Marie  Windsor 


©The  Lion  (96)  © D..305 


Wm.  Holden,  Capucine,  T.  Howard 


The  Love  Makers  (103)  D.. 

(Eng-dubbed)  Claudia  Cardlnale, 
Jean-Paul  Belmondo  (Reviewed  as 
“La  Viaccia”) 

A Face  in  the  Rain  (90)  D.  . 

Rory  Calhoun,  Marina  Berti 


©The  Bear  (..)  CD.. 

(Eng-dubbed)  Renato  Rascel, 
Francis  Blanche,  Gocha 


©Seven  Seas  to  Calais 

(102)  © D.  .309 

Rod  Taylor,  Keith  Michell 

©Follow  the  Boys  (95)  ® CD.. 320 
Connie  Francis,  Paula  Prentiss, 

Ron  Randell,  Russ  Tamblyn 

©The  Courtship  of  Eddie's  Father 

(117)  © C.  .321 

Glenn  Ford,  Shirley  Jones 


©Come  Fly  With  Me 

(109)  © C.  .322 

Dolores  Hart,  Hugh  O'Brian,  Pamela 
Tiffin,  Karl  Boehm.  Karl  Malden 

©It  Happened  at  the  World’s  Fair 

(105)  © C/M  . .323 

Elvis  Presley,  Joan  O’Brien 

Rififi  in  Tokyo  (89)  D..324 

Karl  Boehm.  Barbara  Lass 


©Landru  (114)  CD 

(Eng-dubbed)  Charles  Den’ner 
Michele  Morgan,  Danielle  Darricux 


CD 


Dime  With  a Halo  (94)  D.  .318 

Barbara  Luna,  Paul  Langton 
©In  the  Cool  of  the  Day 

(..)  © D.  .325 

Jane  Fonda,  Peter  Finch 
©Drums  of  Africa  (92)  © Ad.. 327 
Frankie  Avalon,  Mariette  Hartley 

©Flipper  (92)  Ad.. 330 

Chuck  Connors,  Luke  Halpin 

©The  Golden  Arrow 

(..)  © Ad.. 

Tab  Hunter,  Rossana  Podesta 

©The  Main  Attraction 

(90)  © D.  .307 

Pat  Boone,  Nancy  Kwan 

©Cattle  King  (89)  0D.. 

Robert  Taylor.  Joan  Caulfield 

©Captain  Sindbad  (..).... Ad . .326 
Guy  Williams,  Heidi  Bruehl 

©Tarzan’s  Three  Challenges 

(..)  © Ad 

Jock  Mahoney,  Woody  Strode 


©A  Ticklish  Affair  (..) C. 

Shirley  Jones,  Gig  Young 


©Papa's  Delicate  Condition 

(98)  C.  .6212 

Jackie  Gleason,  Glynis  Johns, 

Laurel  Goodwin,  Chas.  Ruggles 


©My  Six  Loves  (101)  D.  .6213 

Debbie  Reynolds,  Cliff  Robertson, 
David  Janssen,  Eileen  Heckart 


Hud  (112)  © 0D . .6216 

Paul  Newman,  Patricia  Neal, 
Melvyn  Douglas,  Brandon  de  Wilde 


©The  Nutty  Professor  (107)  C.  .6219 

Jerry  Lewis,  Stella  Stevens 

©Duel  of  the  Titans 

(90)  © S.  .6217 

Steve  Reeves,  Gordon  Scott 


©Come  Blow  Your  Horn 

(115)  © C. 

Frank  Sinatra,  Lee  J.  Cobb, 
Barbara  Rush,  Milly  Picon, 
Jill  St.  John 


6221 


©The  Haunting  ( . . ) D . . 

Julie  Harris,  Claire  Bloom 

The  Wheeler  Dealers  D.. 

James  Garner.  Lee  Remlck 
©The  Natives  Are  Restless 

Tonight  CD.. 

Nancy  Kwan,  D.  Price,  John  Fraser 

©The  Slave  S.. 

Steve  Reeves 


©Donovan’s  Reef  (112)  ..Ad.. 6220 
John  Wayne.  Lee  Marvin,  Dorothy 
Lamour,  Elizabeth  Allen 


©A  New  Kind  of  Love  C. 

Paul  Newman,  Joanne  Woodward, 
Thelma  Ritter,  Eva  Gabor 


All  the  Way  Home  D. 

Jean  Simmons,  Robert  Preston, 
Pat  Hingle 


©Paris  When  It  Sizzles  (..)..D. 
William  Holden,  Audrey  Hepburn 


30  Years  of  Fun  (85)  C..308 

Comedy  compilation . . Charlie 
Chaplin,  Buster  Keaton 

House  of  the  Damned 

(62)  © D.  .313 

Ronald  Foster,  Merry  Anders 


©Nine  Hours  to  Rama 

(125)  © D..307 

Hoist  Buchholz,  Jose  Ferrer,  Diane 
Baker,  Robert  Morley 

Police  Nurse  (64)  D..316 

Merry  Anders,  Ken  Scott 


The  Yellow  Canary 

(93)  © My.. 315 

Pat  Boone,  Barbara  Eden 


The  Stripper  (95)  © . . D.  .309 
Joanne  Woodward,  Richard  Beymer 

©Marilyn  (..)  © Doc.. 302 

Narrated  by  Rock  Hudson 

©Cleopatra  (..)  Todd-AO  . . HiD  . . 
Elizabeth  Taylor,  Richard  Burton, 
Rex  Harrison  (Special  release) 


©The  Queen’s  Guards  (..)  ©..D.. 

Raymond  Massey,  Daniel  Massey 

The  Condemned  of  Altona  © D.  .312 

Sophia  Loren,  Maximilian  Schell. 
Fredric  March,  Robert  Wagner 

©The  Leopard  (..)  ©....D  311 

Burt  Lancaster,  Claudia  Cardinale 


©Taras  Bulba  (120)  ©..D..6303 
Tony  Curtis,  Yul  Brynner 

A Child  Is  Waiting  (102)  D.  .6305 

Burt  Lancaster,  Judy  Garland 


Two  for  the  Seesaw  (120)  D .6301 

Shirley  MacLaine,  Robert  Mitchum 

The  Great  Van  Robbery 

(73)  Ac..  6302 

Denis  Shaw,  Kay  Callard 

©Beauty  and  the  Beast 

(77)  Ad.. 6223 

Joyce  Taylor,  Mark  Damon 


Five  Miles  to  Midnight 
(110)  D.  .6306 

Sophia  Loren,  Anthony  Perkins 

Diary  of  a Madman  (96)  Ho  . 6308 
Vincent  Price,  Nancy  Kovack 

©Love  Is  a Ball  (111)  ..  .C.  .6309 
Glenn  Ford,  Hope  Lange 


©I  Could  Go  on  Singing 

(99)  D/M.. 6311 

Judy  Garland,  Dirk  Bogarde 


©Dr.  No  (111)  Ad  . .6307 

Sean  Connery,  Ursula  Andress, 
Joseph  Wiseman 


©Call  Me  Bwana  (..)...  C . 
Bob  Hope,  Anita  Ekberg,  Edie 
Adams 


The  Caretakers  (..)  D.. 

R.  Stack,  Joan  Crawford.  P.  Bergen 
©Amazons  of  Rome  (96)  Ac.. 
Louis  Jourdan,  Sylvia  Syms 

Johnny  Cool  D.. 

Ileniy  Silva,  Elizabeth  Montgomery 

©Tom  Jones  D.. 

Albert  Finney,  Susannah  York 

©Stolen  Hours  D.. 

Susan  Hayward,  Michael  Craig 
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WARNER  BROS.  J £* 

ccz 

©No  Man  Is  an  Island 
(114)  D..6220 

Jeffrey  Hunter,  Marshall  Thompson, 
Barbara  Perez 

©The  Chapman  Report  (125)  D..251 
Efrem  Zimbalist  jr.,  Shelley  Winters, 
Jane  Fonda,  Claire  Bloom,  Glynis 
Johns 

©If  a Man  Answers  (102) . .C.  .6221 
Sandra  Dee.  Bobby  Darin, 
Micheline  Presle,  John  Lund 

Stagecoach  to  Dancers’  Rock 

(72)  W.  .6222 

Warren  Stevens,  Martha  Landau, 
Jody  Lawrance,  Judy  Dan 

What  Ever  Happened  to  Baby 

Jane?  (132)  D..252 

Joan  Crawford,  Bette  Davis 

©Gay  Purr-ee  (85)  An..  253 

Voices  of  Judy  Garland,  Robert 
Goulet,  Red  Buttons,  Hermione 
Gingold 

Freud  (139)  D..6301 

(Special  Release) 

Montgomery  Clift,  Susannah  York, 
Larry  Parks,  Susan  Kohner 

©Gypsy  (143)  © M..254 

Rosalind  Russell,  Natalie  Wood, 
Karl  Malden 

©40  Pounds  of  Trouble 

(109)  ® C..6304 

Tony  Curtis,  Suzanne  Pleshette, 

Phil  Silvers,  Larry  Storch 

Mystery  Submarine  (92) . .Ac.  .6305 
Edward  Judd,  Laurence  Payne, 

James  Robertson  Justice 

Term  of  Trial  (113)  D..255 

Laurence  Olivier,  Simone  Signoret, 
Terence  Stamp,  Sarah  Miles 

Days  of  Wine  and  Roses 

(117)  D..256 

Jack  Lemmon,  Lee  Remick 

©To  Kill  a Mockingbird 

(129)  D.  .6306 

Gregory  Peck,  Mary  Badham, 
Phillip  Alford,  John  Megna 

i 

©The  Birds  (120)  D..6307 

Rod  Taylor,  Suzanne  Pleshette, 
Jessica  Tandy,  Tippi  Hedren 

©The  Ugly  American  (120)  D..6308 
Marlon  Brando,  Sandra  Church,  Eiji 
Okada,  Pat  Hingle,  Jocelyn  Brando 

©Critic’s  Choice  (100)  ® C..259 
Bob  Hope,  Lucille  Ball 

ASTOR 

Night  of  Evil  (88) D . Aug  62 

L.sa  Gaye,  William  Campbell 
The  Bloody  Brood  (69)  . . D . . Sep  62 
Peter  Falk,  Barbara  Lord 
The  Quare  Fellow  (85)  D..  Feb  63 
Patrick  McGoohan,  Sylvia  Syms 
During  One  Night  (84) . . D . . 

Don  Borisenko,  Susan  Hampshire 
Five  Minutes  to  Live  (80)  Cr.. 

Johnny  Cash,  Donald  Woods 

The  Trial  (118)  D . . Feb  63 

Anthony  Perkins,  Romy  Schneider, 
Orson  Welles,  Elsa  Martinelli 

ATLANTIC  PICTURES 

©Flame  in  the  Streets 

(93)  © D..  Sep  62 

John  Mills,  Sylvia  Syms 
West  End  Jungle  (60)  . . Doc . . Feb  63 

London’s  prostitution  problem 

AUDUBON  FILMS 

I Spit  on  Your  Grave 

(100)  D.. Sep  62 

Christian  Marquand 
BRIGADIER  FILM  ASSOCIATES 
The  Tell-Tale  Heart  (78)  Ho.  .Sep  62 
Lawrence  Payne,  Adrienne  Corri 
Smashing  of  the 

Reich  (84)  Doc.. Oct  62 

Kamikaze!  (89)  Doc  . Oct  62 

The  Night  They  Killed  Rasputin 

(87)  D..  Oct  62 

Edmund  I’urdom,  Gianna  Canale 
CARI  RELEASING 
The  Scarface  Mob  (106)  . . D . . Aug  62 
Robert  Stack,  Keenan  Wynn 
COLORAMA 
©The  Trojan  Horse 

(105)  © D . . Jul  62 

Steve  Reeves,  John  Drew  Barrymore 

©The  Mongols  (112)  © Jul  62 

Jack  Palance,  Anita  Ekberg 
©Joseph  and  His  Brethren 

(103)  BiD . . Dec  62 

Geoffrey  Horne,  Belinda  Lee 
CROWN-INTERNATIONAL 
©Dangerous  Charter 

(76)  ® D.. Sep  62 

Chris  Warfield,  Sally  Fraser 

Stakeout  (81)  D.. Oct  62 

Bing  Russell,  Bill  Hale 
Varan  the  Unbelievable 

(70)  D.. Oct  62 

Myron  Healy,  Tsuruko  Kobayashi 
©First  Spaceship  on  Venus 

(81)  © D..  Oct  62 

Yoko  Tanl,  Oldrick  Lukes 

Terrified  (81)  Ac..  May  63 

Rod  Lauren,  Tracy  Olsen 
As  Nature  Intended  (64)  D . May  63 
Pamela  Green 
DAVIS-ROYAL 

©Nude  Odyssey  (97)  © Ad.. Oct  62 
Enrico  Maria  Salerno 
The  Reluctant  Saint  (105)..  CD.. 
Maximilian  Schell,  Ricardo  Montalban 


ELLIS 

Two  Before  Zero  (78)  ..Doc.. Oct  62 
Lovers  on  a Tight  Rope 
(83)  D..  Dec  62 


MISCELLANEOUS 


Annie  Girardot,  Francois  Perier 

Maxime  (93)  CD..  Nov  62 

Charles  Boyer,  Michele  Morgan 

EMERSON  FILM  ENTERPRISES 

The  Creation  of  the 
Humanoids  (75)  . . . . Ho.  . Oct  62 

Don  Megowan,  Erica  Elliot 

FAIRWAY  INT'L 

©Eegah  (90)  Ad..  May  62 

Arch  Hall  jr.,  Marilyn  Manning 

Fallguy  (64)  D..  May  62 

Ed  Dugan 

Wild  Guitar  (87)  M..  Nov  62 

Arch  Hall  jr.,  Nancy  Czar 
FILMGROUP 
©Mermaids  of  Tiburon 

(75)  © Ad.  .Dec  62 

Diane  Webber,  George  Rowe 
GOVERNOR 

Carry  On,  Teacher  (86)  . . C . . Jul  62 
Kenneth  Connor,  Leslie  Phillips, 
Joan  Sims,  Hattie  Jacques 
A Kind  of  Loving  (112)  . . D . .Oct  62 
Alan  Bates,  June  Ritchie 
HERTS-LION  INT'L 
A Matter  of  WHO  (90)  CD.  Aug  62 
Terry-Tbomas,  Sonja  Ziemann 
Carnival  of  Souls  (91) . . D . .Sep  62 
Candace  Hilligoss,  Frances  Feist 
The  Devil’s  Messenger 

(72)  F..  Sep  62 

Lon  Chaney,  Karen  Kadler 
©Daughter  of  the  Sun  God 

(75)  Ad..  Oct  62 

Lisa  Montell,  Bill  Holmes 
Escape  to  Berlin  (80) . . . . D . . Oct  62 
Ch;istian  Doermer,  Suzanne  Korda 

©Roommates  (91)  C . Oct  62 

James  R.  Justice,  L.  Phillips 
JANUS 

Crooks  Anonymous  (87)  . . C . . Feb  63 
Leslie  Phillips,  Stanley  Baxter 
JOSEPH  BRENNER  ASSOCIATES 

Karate  (80)  Ad.. 

Joel  Holt,  Frank  Blaine 
The  Seducers  (88)  . . . . D . . Dec  62 

Nuella  Dierking,  Mark  Saegers 
LOPERT  FILMS 
The  Horror  Chamber  of  Dr. 

Faustus  (95)  Ho.. Jul  62 

Pierre  Brasseur,  Alida  Valli 
The  Manster — Half  Man,  Half 

Monster  (72)  Ho.  .Jul  62 

Peter  Dyneley,  Jane  Hylton 
©Stowaway  in  the  Sky 

(82)  Ad.. Jul  62 

Pascal  Lamorisse,  Andre  Gille 

Phaedra  (115)  D . Nov  62 

Melina  Mercouri,  Anthony  Perkins 
MACO  FILM  CORP. 

©Lafayette  (110) 

© 70  HiD.  .May  63 

(Eng-dubbed)  . .Jack  Hawkins, 

Orson  Welles,  Lilo  Pulver, 

Edmund  Purdom 
MEDALLION 

©Son  of  Samson  (90)  ©.  .Aug  62 
Mark  Forest,  Chelo  Alonso 
©Cleopatra’s  Daughter 

(93)  © Ad..  Feb  63 

Debra  Paget,  E.  Manni,  Robt.  Alda 


Comb  for  a Dictator  (73)  Ac . Feb  63 
Pierre  Fresnay,  Michel  Auelair 
MPA  FEATURE  FILMS 
Bourbon  St.  Shadows 

(70)  D . Sep  62 

It. cha  d Derr,  Mark  Daniels 
Four  for  the  Morgue  (84) . .Ac. . 

Stacy  Harris,  Louis  Sirgo 
PARADE  RELEASING  ORG. 

©Make  Way  for  Lila 

(90)  D . . Jun  62 

Erika  liemberg  (Eng-dubbed) 
©East  of  Kilimanjaro  (75) 

Vistarama  Ad  . Jul  62 

Marshall  Thompson,  Gaby  Andre 
©Mill  of  the  Stone  Women 

( . . ) Ho.  . Mar  63 

(Eng-dubbed)  Scilla  Gabel, 

Pierre  Brice 

PARALLEL  FILM  DISTRIBUTORS 

Shootout  at  Big  Sag 

(64)  W..  Jun  62 

Walter  Brennan,  Luana  Patten 

TIMES  FILM 

©Mondo  Cane  (102)  . . Doc . . Feb  63 
“World-wide  film  portrayal  of 
real  life’’ 

Eva  (..)  D.  Mar  63 

Jeanne  Moreau,  Stanley  Baker 
Def  ant  Daughters  (92)  . . D . . Apr  63 
Barbara  Rutting,  Fred  Tanner 
©Pagan  Hellcat  (62)  ...D.  Apr  63 
Maeva  (a  Victoria  film) 

Violent  Midnight  (90) . . My . . May  63 
Lee  Philips,  Shepard  Strudwick 
TOPAZ  FILMS 
©Playgirl  After  Dark 

(92)  M.. Jul  62 

Jayne  Mansfield,  Leo  Genn 
TRANS-LUX 

Secrets  of  the  Nazi  Criminals 

(84)  Doc..  Oct  62 

Horror  Hotel  (76)  . . . . Ho.  . Oct  62 
Dennis  Lotis,  Christopher  Lee 
ULTRA  PICTURES  CORP. 

©Rice  Girl  (90)  © D . Feb  63 

Elsa  Martinelli  (Eng-dubbed) 

Fatal  Desire  (80)  D . . Feb  63 

Anthony  Quinn,  May  Britt, 

Kerima,  Eltore  Manni  (Eng-dubbed) 
©2  Nights  With  Cleopatra 

( . ) ©.  . Apr  63 

(Eng-dubbed)  Sophia  Loren, 

Alberto  Sordi,  Ettore  Manni 
UNION  FILM  DISTRIBUTORS 
A Coming-Out  Party  (98)  C . Aug  62 
James  Robertson  Justice,  Leslie 
Phillips 

Two  and  Two  Make  Six  (89).. C.. 
George  Chakiris,  Janette  Scott 
UNITED  PRODUCERS  (UPRO) 

Hot  Money  Girl  (81)  ...  D.  .Oct  62 
Eddie  Constantine,  Dawn  Addams 
WOOLNER  BROS. 

©Hercules  and  the  Captive 
Women  (93)  © . . . . Ad  . . Apr  63 
Reg  Park,  Fay  Spain 
ZENITH  INT'L 

No  Exit  (85)  D..  Dec  62 

Viveca  Ldndfors,  Rita  Gam, 

Morgan  Sterne,  Ben  Piazza 


FOREIGN  LANGUAGE 


Paranoiac  (80)  D..6309 

Janette  Scott,  Oliver  Reed, 

Sheila  Burrell 

Showdown  (79)  0D..6310 

Audie  Murphy,  Kathleen  Crowley, 
Charles  Drake,  Harold  J.  Stone 


©Tammy  and  the  Doctor 

(89)  CD..  6311 

Sandra  Dee,  Peter  Fonda 

©Lancelot  and  Guinevere 

(120)  ® Ad.  .6312 

Cornel  Wilde,  Jean  Wallace, 

Brian  Aherne 


©A  Gathering  of  Eagles 

(135)  D..6313 

Rock  Hudson,  Rod  Taylor. 

The  List  of  Adrian  Messenger 

(102)  My..  6315 

(TOA  Hollywood  Preview  May  29) 
George  C.  Scott,  Dana  Wynter, 
plus  several  surprise  guests 
©King  Kong  vs  Godzilla 

(91)  Ho.  6314 

Michael  Keith,  Harry  Holcomb 


©For  Love  or  Money  (..)....C.. 

Kirk  Douglas.  Mitzi  Gaynor, 

Gig  Young.  Thelma  Ritter 

©Charade  © MyC.. 

Cary  Grant,  Audrey  Hepburn 

©The  Thrill  of  It  All C.. 

Doris  Day,  James  Gamer, 

Arlene  Francis,  Edw.  Andrews 


©Island  of  Love  (101)  ® C..264 
Robert  Preston.  Tony  Randall, 
Georgia  Moll 


Black  Gold  (98)  D..263 

Philip  Carey,  Diane  McBaln 


©Spencer’s  Mountain 

(118)  ® D . .265 

Henry  Fonda,  Maureen  O’Hara, 
James  MacArthur,  Wally  Cox, 
Donald  Crisp,  Mimsy  Farmer. 

©PT  109  (140)  ® D..266 

Cliff  Robertson,  Ty  Hardin,  James 
Gregory,  Robert  Culp,  Grant 
Williams 

©The  Castilian  (129)  Ad.. 262 

Cesar  Romero,  Frankie  Avalon, 
Broderick  Crawford,  Alida  Valli 

Wall  of  Noise  (.  .)  Ac.  .267 

Suzanne  Pleshette,  Ty  Hardin 

©Rampage  Ad.. 

Robert  Mitchum,  Elsa  Martinelli, 
Jack  Hawkins,  Sabu 

America  America  D.. 

Stathis  Diallelis.  Elena  Karam 


ARGENTINA 

Summerskin  (96)  8-  6-62 

(Angel) . .Alfredo  Aleon 

FRANCE 

Candide  (90)  2-18-63 


(Union)  . .Jean  Pierre  Cassel,  Pierre 
Brasseur,  Dahlia  Lavi,  Nadia  Gray 
Cleo  From  5 to  7 (90)  ..10-20-62 
(Zenith)  Corinne  Marchand 
Crime  Does  Not  Pay  (159)  11-26-62 
(Embassy) . .Michele  Morgan,  C. 
Marquand.  Danielle  Darrieux 
Girl  With  the  Golden  Eyes, 

The  (90)  9-  3-62 

(Kingsley) — Marie  Laforet 

Lola  (90)  12-  3-62 

(F-A-W)  Anouk  Aimee,  Marc 
Michel 

Love  at  Twenty  (113)  4-  8-63 

(Embassy)  Jean-Pierre  Leaud, 
Eleonora  Rossi  Drago,  Christian 
Doermer 

©Lovers  of  Teruel  (90)  . . 3-11-63 
(Cont’l) . .Ludmilla  Tcherina 
Magnificent  Tramp,  The 

(76)  7-16-62 

(Cameo)  . .Jean  Gabin,  Darry  Cowl 
Paris  Belongs  to  Us  (120)  1-14-63 
(Merlyn).  B.  Schneider,  F.  Prevost 
Passion  of  Slow  Fire  (91).  .11-26-62 
(Trans-Lux)  . .Jean  DeSailly 
Shoot  the  Piano  Player  (92)  9-  3-62 
(Astor)  ..  Charles  Aznavour 

7 Capital  Sins  (113) 2-18-63 

(Embassy)  . .Jean-Pierre  Aumont, 
Dany  Saval,  Eddie  Constantine 
Sundays  and  Cybele  (110)  . . 2-11-63 
(Davis-Royal)  Hardy  Kruger, 
Patricia  Gozzi,  Nicole  Courcel 

Sweet  Ecstasy  (75)  © 8-13-62 

(Audubon)  . .Elke  Sommer 
Tales  of  Paris  (85) 10-15-62 


(Times) . .F.  Arnoul,  C.  Marquand 

GERMANY 

Beginning  Was  Sin,  The  (88)  9-  3-62 
(Globe) ..  Ruth  Niehaus,  Viktor 
Staal 


GREECE 

Alice  in  the  Navy  (90)  ....  4-  1-63 
(GMP)  Aliki  Vouyouklaki 

Antigone  (88)  10-15-62 

(Ellis)  . .Irene  Papas 

Electra  (110)  1-14-63 

(Lopert) . .Irene  Papas 


INDIA 

Devi  (The  Goddess)  (95)  11-12-62 


(Harrison)  . .C.  Biswas,  S.  Chatterjee 

ITALY 

Arturo's  Island  (90) 1-21-63 

(MGM)..Ileg  Kerman,  Key 
Meersman 

Divorce — Italian  Style 

(105)  10-  1-62 

(Embassy)  . .Marcello  Mastroianni 

Eclipse  (123)  2-11-63 

(Times) . .Alain  Delon,  Monica  Vitti 


Everybody  Go  Home  (115) . .12-10-62 
(Davis-Royal)  ..  Alberto  Sordi 
Four  Days  of  Naples, 

The  (124)  3-25-63 

(MGM)...Jean  Sore],  Lea  Massari, 
Georges  Wilson.  Regina  Bianchi 
II  Grido  (The  Outcry) 

(115)  11-12-62 

(Astor)  ..  Steve  Cochran,  Valli, 

B.  Blair 

Lady  Doctor,  The  (103)  ...  .10-  1-62 
(Governor)  Tot.o,  Abbe  Lane 

La  Viaccia  (103) 10-22-62 

(Embassy)  . .Jean-Paul  Belmondo, 
Claudia  Cardinale 

Love  and  Larceny  (94)  ....  3-11-63 
(Major)  . .Vittorio  Gassman,  Anna 
Maria  Ferrero,  Peppino  de  Filippo 


Psycosissimo  (88)  10-29-62 

(Ellis)  . .L’go  Toznazzi 
The  Four  Days  of 

Naples  (124)  3-25-63 

(MGM)..Jean  Sorel,  Lea  Massari 

JAPAN 

Bad  Sleep  Well,  The 

(135)  2-25-63 

(Toho)  . .Toshiro  Mifune 
Happiness  of  Us  Alone 

(133)  9-  3-62 

(Toho)  . . Keiju  Kebayashi, 

Hideko  Takamine 

Island,  The  (96)  © 9-24-62 

(Zenith)  Nobuko  Otowa 
Yojimbo  (110)  10-29-62 

(Seneca)  . .Toshiro  Mifune 


MEXICO 

Important  Man,  The  (99)  © 8-  6-62 
(Lopert)  . .Toshiro  Mifune 

NORWAY 

Young  Sinners  (86)  8-  6-62 

(Brenner)  . .Liv  Ullman 

POLAND 

Joan  of  the  Angels?  (101) . . 6-18-62 
(TelepLx)  . .L.  Winnicka,  M.  Volt 

Partings  (101)  12-  3-62 

(Telepix) . .Maria  Wachowiak 

RUSSIA 

Apartment  in  Moscow  (70)  11-12-62 
(Artkino)  . .E.  Burenkov 

©Fi  ght  to  the  Stars  (46).  . 8-  6-62 
(Artkino)  . .Documentary 

©Violin  and  Roller  (55) . . 9-24-62 
(Artkino)  . .Igor  Fomchenko 

SPAIN 

Viridiana  (90)  4-16-62 

(Kingsley) . .Francisco  Rabat,  Silvia 
Pinal,  Fernando  Rey 

SWEDEN 

Devil's  Wanton,  The  (72) . . 8-  6-62 
(Embassy) . .Birger  Malmsten 
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^HORTS  CHART 


Short  subjects,  listed  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


BUENA  VISTA 

(All  in  color) 
FEATURETTE  SPECIALS 
118  Horse  With  the  Flying 

Tail  (48)  Jan  62 

LIVE  ACTION  SPECIALS 
(Three-reel) 

131  Water  Birds  (31),  reissue  Sep  62 
REISSUE  CARTOONS 
(7  mins.) 

17104  Early  to  Bed  Apr  62 

17105  Canine  Caddy  May  62 

17106  Springtime  for  Pluto  Jun  62 

17107  Dog  Watch  Jul  62 

17108  The  Art  of  Sk  ing  ...  .Aug  62 

17109  How  to  Play  Baseball  Sep  62 

17110  Mickey's  Delayed  Date  Oct  62 

17111  Chicken  Little  Nov  62 

17112  Two  Chirs  and  a Miss  Dec  62 
SINGLE  REEL  CARTOONS 

125  Aquaman  a (9)  Jan  62 

COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 
(Reissues) 

7421  Spies  and  Guys  (16'/2)  Sep  62 

7431  Strop,  Look  and  Listen 

( 151/2)  Oct  62 

7422  General  Nuisance  (18)  Nov  62 

7432  Tall,  Da:  k and  Gruesome 

(16)  Nov  62 

7423  Hook  a Crook  (16)  Dec  62 

7433  Training  for  Trouble 

a5*/2)  Dec  62 

7434  He  Popped  His 

Pistol  (16)  . Jan  63 

7424  So's  Your  Antenna 

(17)  Feb  63 

7435  Wife  Decoy  (17)  ...Mar  63 

CANDID  MICROPHONE 
(Reissues) 

7551  No.  1,  Series  4 (10)  Sep  62 

7552  No.  2.  Series  4 (11)  . .Nov  62 

7553  No.  3.  Series  4 (10)  . .Jan  63 

7554  No.  4.  Series  4 (8'/2)  Mar  63 

COLOR  SPECIALS 

6450  Ball  Play  (9)  Jul  62 

COLOR  FAVORITES 
(Techicolor  Reissues) 

7601  Gerald  McBoing  Boing 

on  Planet  Moo  (7)  Sep  62 

7632  Happy  Tots  (7)  Sep  62 

7603  Wille  the  Kid  (7)  Oct  62 

7604  Little  Rover  (9)  Nov  62 

7605  Christopher  Crumpet  (7)  Nov  62 

7606  A Boy  and  His  Dog  (7)  Dec  62 

7607  Rooty  Toot  Toot  (8) . . . .Jan  63 

7608  Snowtime  (7)  Jan  63 

7609  The  Emr.eror's  New 

Clothes  (8'/2)  Feb  63 

7610  Little  Boy  With  a 

Big  Horn  (7)  Mar  63 

7611  The  Foxy  Pup  (6'/2) . . Mar  63 

LOOPY  de  LOOP 
(Color  Cartoons) 

7701  Slippery  Slippers  (7)  ..Sep  62 

7702  Chicken  Fracas-See  (7)  . .Oct  62 

7703  Rancid  Ranson  (7) . . . . Nov  62 

7704  Bunnies  Abundant  (7)  Dec  62 

7705  Just  a Wolf  at  Heart 

(7)  Feb  63 

7706  Chicken-Hearted 

Wolf  (7)  Mar  63 

MR.  MAGOO  REISSUES 
(Technicolor) 

7751  Magoo’s  Cruise  (6)  . . . . Sep  62 

7752  Magoo’s  Problem  Child 

(6)  (©  and  standard)  ....  Oct  62 

7753  Love  Comes  to  Magoo 

(6)  Nov  62 

7754  Meet  Mother  Magoo 

'&/■>)  (©  and  standard)  . . Dec  62 

7755  Gumshoe  Magoo  (6)...  Feb  63 

7756  Magoo  Goes  Overboard 

(6)  (©  and  standard)  . . Mar  63 
SPECIAL  COLOR  FEATURETTES 

6444  Pleasure  Highway 

(19'/2)  Apr  62 

6445  Wonders  of  Dallas  (17)  Jul  62 

7441  Wonderful  Switzerland 

(15)  Sep  62 

7442  Worders  of  Arkansas 

(19)  Nov  62 

7443  Eventful  Britain  (17)..  Jan  63 

7444  Wonderful  Africa  (18)  Mar  63 

SERIALS 

(15  Chapter-Reissues) 

6160  Monster  and  the 

Ane  May  62 

7120  The  Batman  Oct  62 

STOOGE  COMEDIES 
(Reissues) 

6408  Sappy  Bull  Fighter 

(15>/z)  Jul  62 

7401  Husbands  Beware  (16).. Sep  62 

7402  Creers  (16)  . . Oct  62 

7403  Flagpo'e  Jitters  (16)  . . Nov  62 

7404  For  Crimin'  Out 

Loud  (16)  Jan  63 

7405  Rumpus  in  the  Harem 

(16)  Feb  63 

CROWN  INTERNATIONAL 
COLOR  SUBJECTS 

The  Trumpet  (23)  Mar  62 

The  Magic  Tide  (32)  Jul  62 

The  Plucky  Plumber  (18) . . . Oct  62 


p d 

a 2 

<r  o 

M-G-M 

TOM  AND  JERRY  CARTOONS 

All  1.75-1  Ratio 

(Color— All  New) 

C6431  Dickie  Moe  (7)  .... 

C6432  Cartoon  Kit  ( . . ) .... 

C6433  Tall  in  tire  Trap  (..) 

C6434  Sorry  Safari  (7)  .... 

C6435  Buddies  Thicker  Than 

Water  ( . . ) 

C6436  Carmen  Get  It  (..). 

GOLD  MEDAL  REPRINTS 

(Tom  and  Jerrys) 

W6461  Puss  Gets  the  Boot  (9) 

W6462  Fraidy  Cat  (8)  

W6463  Dog  Tiouble  (8)  .... 

W6464  Eowling  Alley  Cat  (8)  .... 

W6465  Fine  Feathered  Friend 

(8).. 

W6466  Sufferin’  Cat  (8) . . . 

W6467  The  Lonesome  Mouse 

(8)... 

W6468  Mouse  Comes  to  Dinner 

(8)  . . 

W6469  Baby  Puss  (8)  

W6470  Zoot  Cat  (7)  

W6471  Million  Dollar  Cat  (7) 

W6472  Puttin’  on  the  Dog 

(7)... 

PARAMOUNT 

COMIC  KINGS 

C22-1  Et  Tu  Otto  (7)  

Sep  62 

C22-2  A Tree  Is  a Tree 

Is  a Tree  (7)  

Sep  62 

C22-3  The  Method  and 

Maw  (9)  

Oct  62 

C22-4  Take  Me  to  Your 

Gen'rul  (7) 

Oct  62 

C22-5  Keeping  Up  With 

Krazy  (7)  

Oct  62 

C22-6  Mouse  Blanche  (7)  . . . 

Nov  62 

MODERN  MADCAPS 

(Technicolor) 

M22-1  Penny  Pals  (6)  

Oct  62 

M22-2  Robot  Ringer  (6)  ... 

Nov  62 

M22-3  One  of  the  Family 

(6)  

Dec  62 

M22-4  Ringading  Kid  (6)  . 

Jan  63 

M22-5  Drum  Up  a Tenant 

(6)  

Feb  63 

M22-6  One  Weak  Vacation 

(7)  

Mar  63 

N0VELT00NS 

(Technicolor) 

P22-1  Anatole  (9)  

Sep  62 

P22-2  Yule  Laff  (6)  

Oct  62 

P22-3  It's  for  the  Birdies 

(6)  

Nov  62 

P22-4  Fiddlin’  Around  (6).. 

Dec  62 

P22-5  Ollie  the  Owl  (6)  . 

Jan  63 

P22-6  Good  Snooze  Tonight 

(6)  

Feb  63 

P22-7  A Sight  for  Squaw 

Eyes  (7)  

Mar  63 

P0PEYE  CHAMPIONS 

t22-l  Shuteye  Popeye  (6)  . 

Sep  62 

E22-2  Child  Sockology  (6). 

Sep  62 

E22-3  Ancient  Fistory  (7)  . 

Sep  62 

E22-4  B g Bad  Sinbad  (10) . 

Sep  62 

E22-5  Popeye's  Mirthday  (6)  . 

Sep  62 

E22-6  Baby  Wants  a 

Battle  (6)  

Sep  62 

LESTER  A.  SCHOENFELD 

FEATURETTES 

©Mikahli  (33)  

Nov  62 

©Angel  Bav  (30)  

Jan  63 

©This  Is  Hong  Kong  (30) . 

Feb  63 

Jessy  (30)  

Mar  63 

TW0-REELERS 

(All  in  color) 

Pearlers  of  the  Coral 

Sea  (16'/2)  

Oct  62 

Heart  of  the  West  (15)  . . . 

Oct  62 

Another  Sunny  Day  (21J/2)- 

Nov  62 

Newspaper  Run  (19 /2) 

Nov  62 

Design  in  the  Sky  (15) . . . 

. Oct  62 

Wings  to  the  Future  (15). 

Nov  62 

Australian  Landscape 

Painters  (12)  

Jan  63 

Saddlemaker  (16)  

Feb  63 

Captain  H (20) 

Feb  63 

People  of  the  Rock  (14) . . . 

Mar  63 

0NE-REELERS 

Blue  Tunes  (10)  

. Oct  62 

Ray  Ellington  & Quartet  (10) 

Nov  62 

©Reman  Way  (10)  

Nov  62 

©Morocco’s  Saharan 

Regions  (121/?)  

.Jan  63 

Making  Music  (10)  

. Jan  63 

©Inside  the  T ger  (9) 

Feb  63 

©Ravenna  (12!/2) 

Mar  63 

20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7203  Primitive  Fighters  (8)  . . Mar  62 

7204  Holiday  in  Ireland  (9)  Apr  62 

7205  Champion  Angler  (9)  May  62 

7206  Quebec  Sports  Pageant 

(9)  Jun  62 

7207  City  of  the  World  (10)  Jul  62 
7209  Story  Book  Wedding  of 

Princess  Sophia  and  Prince 

Juan  Carlos  (10)  Aug  62 

| 7210  Killers  and  Clowns  (9)  Sep  62 

7211  Vikings’  Playground  (9)  Oct  62 

7208  Spirit  of  the  Dance  (9)  Nov  62 

7212  Lady  of  the  Rapids  (9)  Dec  62 

TERRYTOON  2-D's 
All  Ratios — Color 
5221  Klondike  Strike 

Out  (7)  Jan  62 


Prod 

No. 

Rel. 
Date  1 

5222  Where  There’s  Smoke 

(7)  

. Feb  62 

5223  He-Man  Seaman  (6). 

Mar  62 

5224  Nobody’s  Ghoul  (7)  . . . 

Apr  62 

5225  Riverboat  Mission  (7)  . 

May  62 

5226  Rebel  Trouble  (7)... 

.Jun  62 

5227  Taming  the  Cat  (7)  . . 

.Jul  62 

5228  Runaway  Mouse  (7)  . . . 

. Aug  62 

5229  Big  Chief  No  Treaty 

(10)  

Sep  62 

5230  First  Flight  Up  (6). 

Oct  62 

5233  Bargain  Daze  (7)  . . . 

Dec  62 

5234  A Fight  to  the 

Finish  (7)  

Dec  62 

TERRYTOON  CINEMASCOPES 

5203  Peanut  Battle  (7)... 

Apr  62 

5204  Loyal  Royalty  (6)... 

May  62 

5205  Send  Your  Elephant  to 

Camp  (6)  

Jul  62 

5206  Honorable  Paint  in 

Neck  (7)  

Sep  62 

5207  Fleet's  Out  (6)  

Oct  62 

5208  Home  Life  (7)  

. Nov  62 

UNIVERSAL 

ONE-REEL  COLOR  SPECIALS 

4371  Steel  Bands — Tropical 

Music  (© 

.Jan  63 

4372  A Picture  for  Jean  . . . 

.Feb  63 

4373  A Bridge  Named 

Emma  © 

. Mar  63 

4374  End  of  the  Plains  . . . . 

.Apr  63 

4375  Island  Spectacular  .... 

May  63 

4376  South  of  the  Amazon  . 

.Jun  63 

4377  Land  of  the  Extremes 

Jul  63 

4378  Land  of  Homer  

Aug  63 

TWO-REEL  COLOR  SPECIALS 

4301  Land  of  the  Long  White 

Cloud  © (16)  

.Jan  63 

4302  Air  Force  on 

Canvas  ( . . ) 

.Apr  63 

WALTER  LANTZ  CARTUNES 

(Technicolor — Can  be  projected  in 

the  anamorphic  process,  2.35-1) 

(All  run'  between  6 and  7 

mm.) 

4220  Phoney  Express  

. May  62 

4221  Careless  Caretaker  . . . 

.May  62 

4222  Mother’s  Little  Helper 

June  62 

4223  Tragic  Magic  

.Jul  62 

4224  Hyde  and  Sneak  .... 

.Jul  62 

4225  Voo-Doo  Boo-Boo 

. Aug  62 

4226  Crowin’  Pains  

Sep  62 

4227  Punchy  Pooch  

.Sep  62 

4228  Little  Woody  Riding 

Hood  

.Oct  62 

4229  Corny  Concerto 

. Oct  62 

4311  Fish  and  Chips  

Jan  63 

4312  Greedy  Gabby 

Gator  (WW)  

4313  Coming  Out  Party.  . . 

.Feb  63 

4314  Case  of  the  Cold 

Storage  Yegg  

Mar  63 

4315  Robin  Hoody  Woody 

(WW)  

Mar  63 

4316  Charlie’s  Mother-in-Law 

Apr  63 

WALTER  LANTZ  REISSUES 

(Color  Cartunes.  . Can  be  projected 

in  the  anamorphic  process, 

2.35-1) 

4331  Woody  Meets  Davy 

Crewcut  

4332  Box  Car  Bandit  

. Feb  63 

4333  The  Unbearable 

Salesman  

. Mar  63 

4334  International  Wood- 

pecker  

Apr  63 

4335  To  Catch  a Woodpecker 

Mar  63 

4336  Round  Trip  to  Mars 

.Jun  63 

4337  Dopy  Dick,  the  Pink 

Whale  

Jul  63 

SPECIAL 

4304  Foothall  Highlights 

1962  (7)  

WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 

(Technicolor  Reissues — 7 

min.) 

9311  Homeless  Hare  

9312  Bird  in  a Guilty  Cage 

Jul  62 

9313  Fool  Coverage  

. Aug  62 

1306  Dog  Pounded  

.Jan  63 

1307  Cat-Tails  for  Two  . . . 

.Feb  63 

1308  Easy  Peckin’s 

. Mar  63 

1309  No  Barking  

. Apr  63 

1310  Upswept  Hare  

May  63 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

1722  Devil  Feud  Cake  

.Feb  63 

1723  The  Million-Hare 

Apr  63 

MERRIE  MELODIES 

LOONEY  TOONS 

(Technicolor — 7 min.) 

9712  Slick  Chick  

. Jul  62 

9713  Louvre  Come  Back 

to  Me  

.Aug  62 

1706  1 Was  a Teenage  Thumb  Jan  63 

17C7  Fast  Buck  Duck 

Mar  63 

1708  Mexican  Cat  Dance.  . 

Apr  63 

1709  Woolen  Under  Where  . 

.May  63 

WORLD-WIDE  ADVENTURE 

SPECIALS 

(Color  Reissues) 

(Two-Reel) 

1002  Thar  She  Blows  . . . 

. Mar  63 

(One-Reel) 

1502  Sea  Sports  of  Tahiti 

.Jan  63 

1503  (NEW).  Moroccan 

Rivieras  

. Mar  63 

1504  When  Fish  Fioht  . . . 

May  63 

FOREIGN  LANGUAGE 
FEATURE  REVIEWS 


Landru 

Embassy 


Ratio:  Comedy-Drama 

1.85-1  © 

114  Minutes  Rel.  April  ’63 


A partly  humorous,  partly  dramatic,  film  biog- 
raphy of  the  infamous  Bluebeard  who  wooed  and 
then  killed  many  women  after  World  War  I,  this 
French-language  picture  produced  by  Carlo  Ponti 
and  Georges  de  Beauregard,  has  an  intriguing  sub- 
ject and  several  exploitable  angles  to  attract  art 
house  regulars.  Claude  Chabrol,  one  of  the  “new 
wave”  French  directors,  attracted  attention  with 
“The  Cousins,”  Francoise  Segan,  who  wrote  the 
screenplay,  is  the  young  author  of  “Bonjour 
Tristesse”  and  other  popular  novels,  and  two  of 
France’s  most  famous  and  attractive  stars,  Danielle 
Darrieux  and  Michele  Morgan,  as  well  as  Germany’s 
Hildegarde  Neff,  play  three  of  Landru’s  “victims.” 
As  directed  by  Chabrol  and  interpreted  by  new- 
comer Charles  Denner,  the  bearded,  middle-aged 
Landru  is  an  amiable  rogue  whose  methods  of  be- 
guiling unhappy  ladies  win  laughs  in  the  early  por- 
tions of  the  film,  especially  as  his  disposal  of  them 
is  never  shown  on  the  screen.  Later,  when  he  is 
arrested  and  goes  through  a lengthy  trial,  the  pic- 
ture takes  a serious  turn  and  audiences  will  almost 
come  to  sympathize  with  the  unfortunate  man,  who 
steadfastly  maintains  his  innocence  right  up  to  his 
execution.  The  scenes  of  Landru’s  romantic  dally- 
ing with  a succession  of  lovely  ladies  are  often 
shown  against  a contrasting  backdrop  of  World 
War  I parades  and  battles.  Eastman  Color  en- 
hances the  period  costumes  and  settings.  Miss 
Darrieux  stands  out  in  her  brief  portrayal  and 
Stephane  Audran  has  an  old-world  charm  as 
Landru’s  mistress,  the  one  woman  he  wants  to  stay 
alive.  The  musical  score  includes  many  snatches 
of  opera,  of  which  Landru  was  very  fond.  Devotees 
of  the  bizarre  and  macabre  should  be  fascinated  by 
this  largely  factual  film. 


Charles  Denner,  Michele  Morgan,  Danielle 
Darrieux,  Hildegarde  Neff,  Juliette  Mayniel. 


Winter  Light  Drama 

Janus  ( ) 80  Minutes  Rel.  April  ’63 

Despite  the  obvious  artistry  in  the  motion  picture 
technique  of  Ingmar  Bergman,  his  latest  effort  for 
use  in  America’s  art  theatre  circuit  will  draw  less 
than  the  regular  run  of  his  other  new  genre  films. 
The  powerful  underlying  theme  of  atomic  world 
problems  probably  loses  too  much  in  transferring 
Swedish  language  to  subtitles  in  English.  In  the 
translation  the  film  becomes  a mystifying  presenta- 
tion of  a minister  who  is  forced  to  face  reality  after 
spending  his  life  in  a make-believe  metaphysical 
world.  The  Bergman  devotees  must  see  this  film 
and  it  can  be  expected  to  draw  this  loyal  “core” 
audience.  A good  showman  could  promote  this  as 
a “controversial”  film  with  a panel  of  clergymen, 
critics  and  the  lay  public,  for  there  is  enough  in  its 
content  to  draw  criticism.  Gunnar  Bjomstrand  is 
the  minister  who  has  lost  his  belief  in  God,  and  is  a 
self-pitying  soul,  who  handles  Ingrid  Thulin,  a 
teacher,  in  love  with  him,  in  a cruel  manner.  When 
Jonas  Persson  faces  him  with  the  world  problem 
that  Chinese  possession  of  the  atomic  bomb  will 
cause  all  to  be  killed,  Bjornstrand  cannot  give  him 
sufficient  hope  to  prevent  him  from  committing 
suicide.  In  metropolitan  areas  where  the  “Theatre 
of  the  Absurd”  plays  well,  on  the  stage,  and  with 
expressionistic  art  galleries  in  force,  plus  the  college 
towns,  with  cinema  art  being  taught,  there  are 
audiences  for  this  fine  Bergman  art  form. 


Ingrid  Thulin,  Gunnar  Bjornstrand,  Max  von 
Sydow,  Gunnell  Lindblom,  Olof  Thunberg. 


Invest  In 

U.S.  DEFENSE  BONDS 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © CinemoScope;  ® VistoVislon;  © Technirama;  © Other  anamorphic  processes.  For  story  synopsis  on  each  picture,  see  reverse  side. 


F If  n/si*  Ratio:  Drama 

t upper  i .85-].  © 

MGM  (330)  92  Minutes  Rel.  May  ’63 

The  hue  and  cry  for  more  general  audience  pictures, 
with  wide  family  appeal  for  young  and  old,  is  answered  T1® 
in  “Flipper,”  which,  given  the  right  kind  of  sell,  should  be 
money  in  the  bank — and  lots  of  it.  Seldom  does  a picture 
come  along  that  packs  such  a wallop  in  every  phase — 
family  life,  an  exciting  Florida  hurricane  sequence,  under- 
sea shots,  pathos,  comedy  and  an  almost  incredible  non- 
human star,  a dolphin,  which  is  almost  human  in  its 
portrayal  of  a small  boy’s  pet.  Chuck  Connors  is  the  only 
known  name  in  the  cast,  but  the  fine  performances  of 
Luke  Halpin  as  his  son,  Kathleen  Maguire  as  his  mother 
and  Connie  Scott  as  his  little  girl  friend  are  likely  to 
create  a strong  want-to-see-more-of  among  the  patrons 
when  the  picture  is  released.  Excellent  Metrocolor  and 
colorful  scenic  backgrounds  add  much  to  the  fascination 
of  the  picture.  Produced  by  James  B.  Clark  and  directed 
by  Ivan  Tors,  the  screenplay  by  Arthur  Weiss  was  based 
on  a story  by  Ricou  Browning  and  Jack  Cowden.  The 
film  was  shot  in  the  Florida  Keys,  the  Bahamas  and  the 
Virgin  Islands.  In  addition  to  the  hurricane,  another 
exciting  highlight  is  a fight-to-the-death  between  a 
dolphin  and  a shark. 

Chuck  Connors,  Luke  Halpin,  Kathleen  Maguire,  Connie 
Scott  and  Mitzi,  the  Dolphin. 

The  Stripper  0r“ 

^n.  20th-Fox  (S09)  95  Minutes  Rel.  June  ’63 

i,  Tex 

lippe  Jerry  Wald’s  final  production,  completed  after  his 

death  in  1962,  is  a realistic,  interest-holding  drama  based 
on  William  Inge’s  unsuccessful  play,  “A  Loss  of  Roses.” 
With  Joanne  Woodward  and  Claire  Trevor  giving 
splendid  performances,  the  former  as  a pathetic  second- 
rate  actress,  the  latter  as  a possessive  mother,  the  pic- 
ture can  be  sold  for  general  audience  appeal,  although 
some  coarse  language  and  brief  burlesque  shots  are  not 
suited  to  the  kiddies.  The  picture  has  undergone  several 
title  changes,  from  “A  Woman  in  July”  to  the  current  ill- 
fitting  one,  although  this  may  draw  male  fans.  Meade 
Roberts’  screenplay  and  Franklin  Schaffner’s  expert  di- 
rection stress  the  story’s  human  relationships,  especially 
between  the  actress  and  the  teenage  boy  who  is  attracted 
to  her  after  his  girl  friend  proves  too  frigid.  After  an 
overly  melodramatic  climax,  the  picture  ends  on  a hope- 
ful note.  Miss  Woodward  is  flashy,  likable  and  com- 
pletely convincing  as  the  carnival  girl  stranded  in  a small 
town,  and  Miss  Trevor  is  extremely  effective  in  her 
quieter  role.  Richard  Beymer  does  well  enough  as  the  boy, 
but  Carol  Lynley  is  wasted  in  a brief  role.  Gypsy  Rose  Lee 
is  another  exploitable  name. 

Joanne  Woodward,  Richard  Beymer,  Claire  Trevor, 
Robert  Webber,  Carol  Lynley,  Louis  Nye. 

Lancelot  and  Guinevere  £0%  @ventu" 

Universal  (6312)  116  Minutes  Rel.  June  ’63 

A visually  magnificent  and  spectacularly  thrilling  pic- 
turization  of  the  classic  tale  of  King  Arthur  and  his 
knights,  this  Cornel  Wilde-Bernard  Luber  production  is 
ideal  fare  for  action-minded  patrons,  particularly  the 
youngsters,  while  the  ill-fated  romance  between  the 
handsome  Lancelot  and  the  lovely  Guinevere  will  appeal 
to  the  women.  If  heavily  exploited,  it  should  do  strong 
business,  especially  during  the  summer  months.  Wilde, 
who  also  directed  and  plays  the  role  of  Lancelot,  based  his  i 

film  on  the  15th  Century  classic,  “Morte  d’Arthur,”  (last  — ; 
used  for  MGM’s  “Knights  of  the  Round  Table”  in  1953)  1 

and  made  prime  use  of  authentic  British  locations  and 
fine  English  players,  headed  by  Brian  Aherne,  who  has 
the  dignity  and  histrionic  stature  to  make  King  Arthur  a 
moving  figure.  Wilde  assumes  a French  accent  for  the 
role  of  the  dashing  Lancelot,  who  came  from  Brittany, 
and  he  is  equally  effective  as  a lover  in  his  scenes  with 
Guinevere  as  he  is  a fighting  swordsman  (in  one  climactic 
scene  his  blade  severs  the  entire  arm  of  a Saxon  warrior) . 
Eastman  Color  and  Panavision  enhance  the  vivid  battle 
scenes,  filmed  in  Yugoslavia. 

Cornel  Wilde,  Jean  Wallace,  Brian  Aherne,  George 
Baker,  Michael  Meacham,  Adrienne  Corri. 

Pillar  of  Fire  Si 

Noel  Meadow  75  Minutes  Rel.  May  ’63 

Filmed  in  Israel  on  an  admittedly  modest  expenditure 
of  $50,000  by  Larry  Frisch  (who  was  responsible  for  the 
Israeli  comedy,  “Tel  Aviv  Taxi,”  several  years  ago) , this 
spoken-in-English  melodrama  is  to  be  commended  for  its 
dramatic  impact  and  immediacy  of  purpose.  It  is,  more- 
over, a fine  demonstration  of  what  a tiny  country’s  rela- 
tively new  film  industry  can  accomplish,  given  the  proper 
ingredients  of  story,  cast  and  direction.  The  government 
cooperated  with  the  youthful  Frisch  in  his  Negev  desert 
filming  venture;  he  wrote,  with  Hugh  Nissenson,  a screen- 
play  that  rings  with  authenticity  and  audience  appeal,  no 
small  creative  end  result  in  any  man’s  film  industry. 
Bordering  on  the  documentary-type  drama,  this  has  been 
competently  lensed  by  Haim  Shreiber,  and  a Moshe 
Willensky  musical  score  is  both  sentimental  and  striking. 
The  Geva-Meadow  release  of  the  Frisch-Geva  Films,  Ltd. 
(Izhak  Agadati-Mordehay  Navon)  attraction  should  be  a 
natural  for  the  larger,  more  cosmopolitan  population 
centers  across  the  U.S.  and  Canada.  The  fact  that  English 
is  spoken  should  aid  the  bookings,  particularly  in  the 
smaller  towns.  Promotional  assist  should  be  sought  from 
the  United  Jewish  Appeal  and  the  like. 

Michael  Shillo,  Lawrence  Montaigne,  Moshe  Yaari, 
Amos  Moccadi,  Nehama  Hendel,  Iru  Zohar. 

Magnificent  Sinner  £5 

Film-Mart  91  Minutes  Rel.  May  ’63 

A lavishly  filmed  romantic  drama,  set  in  Russia  in  the 
mid-19th  Century,  this  French-made  film  with  English- 
dubbed  dialog  will  do  fair  business  generally,  mainly  on 
the  current  American  appearances  of  its  two  German 
stars,  the  lovely  Romy  Schneider,  recently  in  “Boccaccio 
’70,”  and  Curt  Jurgens,  most  recently  in  Disney’s 
“Miracle  of  the  White  Stallions.”  However,  the  improb- 
able romance  between  Czar  Alexander  and  a pretty  teen- 
ager will  appeal  mostly  to  women,  while  men  will  become 
restless  due  to  the  slow  pace  and  lack  of  action.  Directed 
by  Robert  Siodmak  in  striking  Eastman  Color,  the  screen 
adaptation  by  Charles  Spaak  of  the  novel,  “Katia”  (the 
title  when  the  film  was  shown  in  Europe)  has  a school- 
girl’s diary  quality  throughout,  except  for  some  suspense 
and  excitement  in  the  tragic  climax,  when  the  Emperor 
is  assassinated  and  Katia  is  left  a widow  on  the  day  of 
her  coronation.  Miss  Schneider,  who  looks  ravishing  in 
color,  has  made  a European  career  of  portraying  royalty, 
including  “Forever  My  Love,”  distributed  by  Paramount 
in  1962  and  “The  Story  of  Vickie,”  the  Buena  Vista  re-  — 1 _ 
lease  in  1958.  Jurgens,  who  also  looks  fine  in  his  re-  | 
splendent  uniforms,  does  well  enough  as  the  lover. 

Romy  Schneider,  Curt  Jurgens,  Pierre  Blanchar, 

Monique  Melinand,  Antoine  Balpetre,  Gabriele  Dorziat. 

Tk/a  RrorrZr  Ratio:  Suspense 

I Lie  DlGUK  i .85-].  Drama 

Mancunian-PIanet-SR  75  Minutes  Rel.  Apr.  ’63 

A relatively  uncomplicated  suspense  yarn,  yet  very 
much  in  the  oft-praised  quality  tradition  of  Alfred 
Hitchcock,  has  crossed  the  Atlantic  and  lost  nary  a 
touch  of  impact  in  the  lengthy  trek.  Tom  Blakeley  pro- 
duced and  Lance  Comfort  directed,  from  a Pip  and  Jane 
Baker  shooting  script,  concerned  with  armed  robbery 
man  William  Lucas’  desperate,  last-minute  efforts  on  the 
remote  and  secluded  British  moors  to  escape  police 
detection.  He  fails  to  understand  his  sister  Sonia  Dres- 
den’s earnest,  new-found  wish  to  live  a normal  life, 
coupled  with  appearance  at  the  tiny  inn,  at  this  off- 
season time,  of  disgruntled  novelist  Tony  Britton,  who  has 
left  his  wife  three  months  previous.  Since  tne  story-line 
has  been  related  many  times,  both  in  big  screen  and  TV 
packages,  the  degi’ee  of  compactness  and  conviction  is 
dependent  upon  thespian  spiritedness  and  to  the 
principals’  credit,  the  Mancunian  Film  Productions  effort 
contains  all  of  the  basic  components  of  “sleeper”  enter- 
. ***•.  tainment.  Comfort’s  directorial  prowess  is  first-rate  and 
Sar>  Brian  Fahey  has  contributed  a strikingly  effective  musical 
score. 

Tony  Britton,  William  Lucas,  Eddie  Byrne, 

Sonia  Dresdell,  Robert  Urquhart. 

The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploitips;  Adlines  for  Newspaper  and  Programs 


THE  STORY:  “The  Stripper”  (20th-Fox) 

Joanne  Woodward,  traveling  with  a second-rate  vaude- 
ville troupe  headed  by  Gypsy  Rose  Lee,  is  stranded  in  a 
small  Kansas  town  when  the  manager,  who  is  also  her  tfjverb 
lover,  Robert  Webber,  runs  off  with  the  troupe’s  funds.  Rebel 
Joanne  is  taken  in  by  Claire  Trevor,  who  knew  the  girl  ’,m'' 
years  before.  Richard  Beymer,  Claire’s  teenage  son,  is 
attracted  to  Joanne  and  after  his  girl  friend,  Carol  Lyn- 
ley,  rejects  his  advances,  he  gets  drunk  and  climbs  into 
Joanne’s  bed.  Joanne  tries  to  get  a job  and  become 
reconciled  to  small  town  life,  but  she  and  Claire  quarrel 
over  her  interest  in  Richard.  When  Webber  turns  up  with 
news  of  a new  stage  job,  Joanne  reluctantly  agrees  to  go 
with  him.  The  job  turns  out  to  be  a strip  act,  but  Webber 
forces  Joanne  to  go  through  with  it.  Later  the  remorse- 
ful Richard  turns  up  and  offers  to  marry  Joanne,  but  she 
decides  to  leave  town  to  try  to  find  a better  life. 

EXPLOITIPS: 

Although  the  title  and  stills  or  blowups  of  Joanne 
Woodward  covered  with  balloons  will  attract  male  pass- 
ersby,  the  picture  will  have  a stronger  appeal  to  women  by 
stressing  Joanne  for  her  work  in  “Paris  Blues,”  “The 
Fugitive  Kind,”  etc.  Promote  the  other  stars. 

CATCHLINES: 

A Big  City  Showgirl  Stranded  in  a Small  Town  . . . 
Joanne  “Fugitive  Kind”  Woodward  and  Richard  “West 
Side  Story”  Beymer  as  a Wise  Showgirl  and  a Naive 
Teenager. 


THE  STORY:  “Pillar  of  Fire”  (Noel  Meadow) 

The  Israeli  War  of  Independence  is  on.  In  the  isolated, 
forbidding  wastes  of  the  Negev  desert,  a tiny  Israeli 
settlement  finds  itself  under  siege,  and  although  the  odds 
are  admittedly  high  against  victory  within  this  tiny 
periphery  of  a giant  battle,  six  citizen-soldiers — Michael 
Shillo,  Lawrence  Montaigne,  Moshe  Yaari,  Amos  Moc- 
cadi,  Nehama  Hendel  and  Iru  Zohar — are  determined  to 
fight  the  enemy.  Montaigne,  a fighting  American  idealist, 
finds  romance  in  the  11th  hour  with  Nehama  Hendel,  a 
pitiful  remnant  of  Nazi  concentration  camps.  The 
Israelis  are  killed  off,  but  their  death  points  up  man’s 
belief  in  dignity  and  freedom.  ,d 

Corny 

EXPLOITIPS: 

In  the  larger,  metropolitan  cities,  veterans  of  the  Israeli 
campaigns  can  be  invited  to  participate  in  stage  cere- 
monies. Tie  up  with  United  Jewish  Appeal  local  agencies 
and  ask  State  of  Israel  Bonds  offices  for  assistance. 


CATCHLINES: 

Flame  in  the  Desert!  . . . Against  Vicious  Odds,  Human 
Armies  and  the  Ever-Present  Fiery  Desert  Sands!  . . . 
Fight!  They  Were  Told!  Against  Overpowering,  Over- 
whelming Odds! 


THE  STORY:  “The  Break”  (Mancunian  Prods.-Planet-SR) 

Novelist  Tony  Britton,  Sonia  Dresdell  and  Eddie  Byrne 
arrive  at  Robert  Urquhart’s  remote  British  inn,  over- 
looking the  Channel  waters.  Sonia  has  an  uneasy  reunion 
with  her  brother,  escaped  criminal  William  Lucas,  who 
is  planning  to  board  a Danish  ship  in  the  Channel  the 
next  morning,  carrying  a fortune  in  stolen  money  with 
him  to  Argentina.  Byrne,  unmasked  as  a private  detective 
spying  for  Britton’s  estranged  wife,  is  killed  by  Lucas, 
who  has  been  hiding  out,  after  Sonia  mistakenly  feels  he 
is  searching  for  Lucas.  Byrne’s  murder,  however,  sets  off 
a chain  of  circumstances  leading  to  Lucas’  inevitable 
death.  Urquhart’s  deaf  mute  aide,  pleading  to  take 
Byrne’s  body  to  a church,  is  killed  by  Lucas,  and  the 
latter  is  killed  by  the  deaf  mute’s  sister.  Sonia  faces  the 
future  with  Britton. 

EXPLOITIPS: 

Get  local  police  officers  to  comment  on  criminal  track- 
downs  for  local  newspapers  and  radio-TV.  Get  women’s 
fashion  shops  to  use  stills  of  Sonia  Dresdell. 

Me  . 

CATCHLINES:  l Was 

*1CT 

A Desperate  Search  for  Happiness!  ...  A Fortune  in 
Stolen  Money — and  Death  Around  the  Next  Corner!  . . . 

A Man,  a Girl,  Stolen  Romance! 


THE  STORY:  “Flipper”  (MGM) 

When  a hurricane  damages  the  fishing  boat  of  Chuck 
Connors  and  a plague  destroys  the  fish  in  his  fishing 
(7,  grounds,  he  is  obliged  to  leace  his  family  for  a while  in 
(7) . order  to  seek  financial  help,  leaving  chores  to  his  12-year- 
f7'  old  son,  Luke  Halpin.  Luke  neglects  his  chores  when  a 
wounded  dolphin  is  restored  to  health  by  Luke’s  mother, 
Kathleen  Maguire.  The  dolphin  becomes  Luke’s  pet  and 
learns  to  perform  amazing  tricks.  But  when  Connors 
returns,  he  insists  that  the  dolphin  be  given  its  freedom 
and,  tearfully,  Luke  opens  the  water  gate  and  lets  it  go 
back  to  sea.  But  the  dolphin  keeps  coming  back.  Con- 
nors still  is  opposed  to  Flipper  the  dolphin,  but  when 
Flipper  attacks  and  kills  a shark  which  is  going  after 
Luke  under  water,  the  father  realizes  the  bond  between 
Luke  and  Flipper  and  permits  Flipper  to  return  to  the 
family’s  lagoon,  making  everybody  happy. 

EXPLOITIPS: 

If  possible,  screen  this  for  women  and  civic  groups. 
Get  endorsements  from  educational  personnel.  Focus 
attention  on  Chuck  Connors,  well  known  for  his  TV  series, 
“The  Rifleman.”  Stress  its  appeal  for  all  ages.  Make 
tieups  with  aquariums. 

CATCHLINES: 

It’s  Absolutely  Fin-tastic  . . . You’ve  Got  to  See  It  to 
Believe  It  . . . The  Amazing  Story  of  a Little  Boy  and  His 
Fabulous  Underwater  Friend  . . . One  of  the  Most  De- 
lightful Films  of  a Decade. 


THE  STORY:  “Lancelot  and  Guinevere”  (Univ) 

In  the  days  of  King  Arthur  and  his  round  table  in 
England,  the  King  (Brian  Aherne)  plans  to  wed  Guine- 
vere, daughter  of  King  Leodogran,  but  the  latter  insists 
that  one  of  Arthur’s  knights  must  first  beat  Leodogran’s 
champion  in  single  combat.  Arthur  sends  Lancelot, 
(Cornel  Wilde)  a Frenchman  who  is  experienced  in  battle 
and  the  latter’s  sword  splits  his  opponent’s  head.  Lance- 
lot then  escorts  Guinevere  to  Camelot  and,  en  route, 
during  a battle  with  King  Arthur’s  illegitimate  son,  Sir 
Mordred,  she  falls  in  love  with  Lancelot.  However,  Guine- 
vere weds  Arthur  but  continues  to  love  Lancelot  and  they 
meet  in  secret.  Mordred  spies  upon  them,  informs  King 
Arthur  and  the  latter  condemns  his  wife  to  be  burned  at 
the  stake.  Lancelot  escapes  to  Brittany  but  returns  to 
rescue  Guinevere  as  the  flames  surround  her.  Lancelot 
sends  word  to  Arthur  that  he  will  give  himself  up  if  the 
other  rebels,  who  supported  him,  are  pardoned.  Years 
later,  after  Mordred  kills  Arthur,  Lancelot  finds  Guine- 
vere in  a convent,  ready  to  take  her  final  vows  as  a nun. 

EXPLOITIPS: 

The  names  of  Lancelot  and  Guinevere  are  coupled  with 
King  Arthur  in  the  minds  of  all  school  children  and  most 
all  adults  as  well.  Arrange  school  tieups. 

CATCHLINES: 

The  Classic  Tale  of  One  of  the  World’s  Greatest 
Romances  . . . When  Knights  Were  Bold  and  Ladies  Were 
Willing. 


THE  STORY:  “Magnificent  Sinner”  (Film-Mart) 

In  Russia  in  the  mid-19th  Century,  Romy  Schneider, 
daughter  of  an  impoverished  nobleman,  is  so  enamored 
of  Emperor  Alexander  II  (Curt  Jurgens)  that  she  pre- 
tends to  her  teacher  that  she  knows  him.  When  Jurgens 
pays  a visit  to  the  school,  Romy  so  charms  him  that  he 
goes  on  with  her  deception  and  takes  her  out  and,  later, 
falls  in  love  with  her.  The  Empress,  who  is  ailing,  be- 
comes aware  of  the  affair  and  she  brings  the  girl  to  court. 
Jurgens,  meanwhile,  is  planning  reforms  for  the  Russian 
peasants  but  the  young  revolutionaries  are  unaware  of 
this  and  try  to  assassinate  him.  After  the  Empress  dies, 
Jurgens  makes  Romy  his  bride  and,  as  a wedding  gift, 
plans  to  present  her  with  the  first  proclamation  of  the 
new  Constitution.  On  Coronation  Day,  the  revolutionaries 
escape  from  prison  and  throw  a bomb  at  the  Emperor’s 
carriage.  Romy  rushes  to  him  and  he  dies  in  her  arms. 
EXPLOITIPS: 

To  attract  women  patrons,  stress  the  title  and  the  two 
stars,  Romy  Schneider,  who  attracted  attention  in 
“Boccaccio  ’70”  and  in  other  pictures  from  abroad, 
notably  “The  Trial”  and  the  forthcoming  “The  Victors.” 
Curt  Jurgens  is  known  for  “The  Blue  Angel,”  “The  Enemy 
» Thu,  Below”  and  “Miracle  of  the  White  Stallions.” 
CATCHLINES: 

Men  Couldn’t  Resist  Her  Charms — Not  Even  an 
Emperor  . . . Romy  Schneider  As  the  Teenager  Who 
Dared  to  Love  Her  Czar. 
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CLEftRine  HOUSE 


HELP  WANTED 

SALESMAN  wanted  to  represent  firm 
selling  outdoor  advertising  in  conjunction 
with  theatre  display  frame  service.  Oppor- 
tunity to  build  for  future.  Exclusive  terri- 
tory available.  Contact  Romar-Vide  Co., 
Chetek,  Wisconsin. 


NOW!  Opportunity  for  aggressive,  con- 
scientious, experienced  manager.  Indoor 
and  outdoor  operation.  County  seat.  Send 
complete  resume,  references,  snapshot. 
Good  solid  position  for  right  person,  with 
ambitipn.  Armstrong  Theatre  Circuit,  Inc., 
P.O.  Box  337,  Bowling  Green,  Ohio.  Phone 
Bowling  Green  36-32881. 


WANTED:  Experienced  manager  for  A 
class  theatre  situated  in  town  of  45,000 
in  western  South  Dakota.  Give  complete 
details  concerning  salary  expected,  age, 
promotional  ability,  and  references.  Write 
Box  575,  Deadwood,  South  Dakota. 


Qualified  operator  and  maintenance  man 
now.  Midsouth.  Boxoffice  9666. 


WHAT  DO  YOU 
WANT  - 

To  Sell,  Your  Theatre? 

To  Buy,  A Theatre? 

A Job?  A Position  Open? 

To  Buy  or  Sell,  Equipment? 
Miscellaneous  Articles? 


Whatever  you  want — it  will  pay  you 
to  advertise  your  needs  in 

THE  CLEARING  HOUSE 

HERE  IS  YOUR  HANDY 
"AD  ORDER " BLANK 


BOXOFFICE 

825  Van  Brunt  Blvd. 

Kansas  City  24,  Mo. 

4 insertions  at  the  price  of  3 

(Send  Cash  With  Order) 

Kindly  insert  the  following  ad 

times  in  your  "CLEARING  HOUSE" 
Section,  running  through  ALL  nine  sec- 
tional editions  of  BOXOFFICE. 

Blind  Ads — 1 2c  extra  to  cover  cost 
of  postage. 

CLASSIFICATION  WANTED: 


BOXOFFICE  ::  May  6,  1963 


POSITIONS  WANTED 

Alert,  energetic  manager  wants  good 
location.  20  years  experience,  all  phases 
operation.  Top  performance  guaranteed  for 
top  salary.  LUKE  SMITH,  1060  SOUTH 
32nd,  LINCOLN,  NEBRASKA. 


Manager — 30  years  exp.  drive-ins  and 
hard  tops.  Know  promotion,  exploitation, 
advertising  and  concessions.  Age  52.  Sin- 
gle. Locate  Michigan  or  adjacent  states. 
Available  at  once.  AL  TRIBBETT,  P.  O. 
BOX  1125,  LANSING  4,  MICH,  or  phone 
489-4357. 


GENERAL  EQUIPMENT— USED 

All  equipment  for  sale  $2,000.  Contact 
DIXIE  THEATRE,  BROCKSVILLE,  FLA. 


EQUIPMENT  WANTED 


Wanted:  Used  theatre  booth  equipment. 
We  dismantle.  Leon  Jarodsky,  PARIS,  IL- 
LINOIS. 


Top  Dollarl  For  simplex,  RCA  sound- 
heads,  Mdgnarc  lamphouses!  What  have 
you?  STAR  CINEMA  SUPPLY,  621  WEST 
55th  STREET,  NEW  YORK  19. 


Wanted:  1 pr.  Mighty-90  or  Excelite 

lamps  with  11mm  trim.  Will  buy  immedi- 
ately. West  Drive-In,  Box  1460,  Riverton, 
Wyoming.  Phone  856-2517. 


Wanted — 15  to  20  brass  or  stainless 
steel  standees.  Howard  Theatre,  115  N. 
Howard  St.,  Baltimore  1,  Md. 


CONCESSION  EQUIPMENT 


POPCORN,  SNOW  CONE.  COTTON 
CANDY,  Equipment  and  Supplies.  Com- 
plete 62-page  concession  supply  catalog 
tree.  Write:  Wright  Popcorn  & Nut  Co., 
150  Potrero  Ave.,  San  Francisco  3,  Calif. 


POPCORN  MACHINES 


Brand  new  counter  model,  all  electric. 
Capacity,  hundred  portions  per  hour, 
$199.00.  Replacement  kettles  all  machines 
120  S.  Halsted,  Chicago  6,  111. 


SNO-CONE  MACHINES 


Rent  a Sno-Cone  and  slush  machine, 
$10.00  per  month.  Can  be  applied  to  pur- 
chase. SNO-MASTER  MFG.  CO.,  124  BX 
Hopkins  Place,  Baltimore  1,  Md. 


BUSINESS  STIMULATORS 


Bingo,  more  action  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 


Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 
used  for  KENO,  $4.50  per  M.  Premium 
Products,  339  West  44th  St.,  New  York 
36,  N.  Y. 


Burlesk  or  Exploitation  features  (35mm) 
available.  Mack  Enterprises,  Centralia, 
Illinois. 


For  “THE  BIRDS."  Whirlybird  tweeter. 
Sounds  so  real  even  birds  love  it!  Plug 
advance  playdate,  inexpensive.  Scare  'ems 
for  Horror-ramas.  Box  248,  Pulaski,  Wis- 
consin. 


THEATRE  TICKETS 


Prompt  Service.  Special  printed  roll  tick- 
ets, 100,000,  $40.75;  10,000,  $13.75;  2,000, 
$5.95.  Each  change  in  admission  price, 
including  change  in  color,  $4.25  extra. 
Double  numbering  extra.  F.O.B.  Kansas 
City,  Mo.  Cash  with  order.  Kansas  City 
Ticket  Co.,  Dept.  11,  109  W.  18th  Street, 
Kansas  City  8,  Mo. 


THEATRES  FOR  SALE 

West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearney  Street,  San  Francisco  8,  Caliiornia. 


Rietta  Drive-In  and  Dorothy  Theatres, 
Henrietta,  Texas.  Only  theatres  in  county. 
Both  equipped  with  the  best.  These  are 
nice — you  will  have  to  see  to  believe. 
Out  oi  state  owner.  Both  $9,500.00.  One- 
third  down,  balance  to  suit.  Will  accept 
trade.  Need  to  quit.  Come  and  check  and 
see  a Bargain.  Claud  Thorp,  Box  80,  Ryan, 


500-seat  de  luxe  indoor  theatre.  Latest 
equipment.  2,000  population  city.  Ken  The- 
atre, Frankenmuth,  Michigan. 


Completely  furnished  600-car  modern  the- 
atre in  western  Kentucky.  Season  starting. 
Owner-operator.  No  opposition  in  30-mile 
area.  60,000  population.  First  $30,000  takes 
all.  CLARK  SMITH,  3425  AMHERST,  DAL- 
LAS, TEXAS. 


Theatre  in  Denver;  completely  equipped, 
good  neighborhood.  Terrific  family  opera- 
tion. $35,000  includes  everything,  land, 
building,  fixtures  and  all.  $10,000  down 
buys.  Boxoffice  9667. 


THEATRES  WANTED 

Wanted  to  Buy  or  Lease:  Indoor  the- 
atre in  metropolitan  areas,  population  at 
least  75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


Wanted  to  Buy  or  Lease:  Indoor  theatre 
in  Metropolitan  area.  Population  at  least 
200,000.  Contact  Harry  Wald,  506  St. 
Charles  St.,  St.  Louis,  Mo. 


Wanted  in  Florida,  indoor  theatre  for 
family  operation.  Will  lease  one  year  with 
option  to  buy.  Must  be  reasonable.  BOX- 
OFFICE  9661. 


THEATRES  FOR  LEASE 


Will  build  and  lease  over  thousand-seat 
theatre  in  terrific  shopping  center  in  Flor- 
ida. Phone  JOE  MILLION,  Jackson  2-1925, 
FORT  LAUDERDALE,  FLORIDA. 


THEATRE  <5,  RECREATION 
AREA  FOR  SALE  

A SHOWMAN'S  DREAM!  In  beautiful 
hunting  and  fishing  country,  modern  the- 
atre, 6-A.M.F.  automatic  modern  bowling 
lanes,  special  pool  and  game  area,  snack- 
bar with  booths  to  seat  70  people,  all 
under  one  roof.  2 large  parking  lots  at 
door.  Doing  fine  business  for  15  years, 
same  owner.  Priced  to  sell.  H.  TY  ZIEGLER, 
Ickeburg,  Penna. 


SOUND-PROJECTION 
MAINTENANCE  MANUAL  & 
MONTHLY  SERVICE  BULLETINS 


SAVE  FROM  20  to  40  per  cent  in  pro- 
jection room  operation.  Theatre  owners, 
managers,  projectionists,  circuits,  send  TO- 
DAY for  Trout's  Loose-Leaf  Service  Man- 
ual and  Monthly  Service  Sheets.  Main- 
tenance data  on  projectors,  arc  lamps,  gen- 
erators, lenses,  screens;  service  data  on 
theatre  sound  systems,  amplifiers,  pre- 
amplifiers, speakers,  soundheads,  drives, 
etc.  New  transistor  sound  systems.  Data 
on  16,  35/70  equipment.  Course  on  sound 
servicing;  schematics  and  pictures.  The 
"Blue  Book"  of  the  industry.  Edited  by 
the  writer,  12  years  technical  editor  of 
Modern  Theatre.  Service  Manual  and 
Monthly  Sheets  only  $7.50;  cash  or  check. 
No  CODs.  WESLEY  TROUT,  Publisher, 
Box  575,  ENID,  OKLAHOMA. 


INTERMISSION  TAPES 

Drive-In's:  Increase  your  snack  bar  re- 
ceipts . . . Pre-show  and  intermission  tapes 
that  sparkle  . . . Guaranteed  to  sell  . . . 
Personalized  . . . Free  sample.  Commercial 
Sound  Service,  P.  O.  Box  199,  Cheyenne, 
Wyoming. 


REFRESHMENT  SUPPLIES 

For  Free  Sample:  Victor's  Quick  Mix  Dry 
Flavor  concentrate  to  make  one  gallon 
syrup  write  to:  Victor  Products,  Box  8004, 
Richmond,  Va. 


MISCELLANEOUS 

FILMSLIDE  INSERTS.  Whitley,  2123 
Stanley,  Fort  Worth  10,  Texas. 


THEATRE  SEATING 

We  specialize  in  rebuilding  opera  chairs. 
Our  40  years  experience  is  your  guar- 
antee. Factory  trained  men  do  the  job 
properly.  Write  for  our  low  prices.  We  go 
anywhere.  Sewed  covers  to  fit  your  seats, 
$1.65  each.  Chicago  Used  Chair  Mart,  829 
So.  State  St.,  Chicago  5,  Illinois.  Phone 
WEbster  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  8,  Michigan.  Tyler 
8-9481,  Texas  4-2738. 


Chairs  rebuilt  anywhere,  27  years  ex- 
pert workmanship,  sewed  covers.  Arthur 
Judge,  2100  E.  Newton  Avenue,  Milwau- 
kee, Wisconsin. 


Wanted:  Late  model  theatre  chairs  — 
must  have  self-rising  cushions.  Write 
HAYES  SEATING  CO.,  INC.,  MONTOUR 
FALLS,  N.  Y. 


Specialists  in  rebuilding  chairs.  Best 
workmanship,  reasonable  prices.  Have 
men,  will  travel.  Neva  Burn  Products  Corp., 
262  South  Street,  N.Y.C. 

Theatre  Exhibitors.  Solve  your  seating 
problems  with  EASTERN  SEATING.  How 
about  Spring  Tonic  for  your  chairs?  They 
must  be  beaten  down  over  the  winter 
months.  We  have  on  hand  700  slide  backs 
and  1,000  Bodiform  chairs  very  reason- 
able. Let  us  know  your  need.  Nick  Diack, 
Eastern  Seating  Company,  138-13  Spring- 
field  Blvd.  Springfield  Gardens  13,  N.  Y. 
LA  8-3696. 


Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd., 

Kansas  City  24,  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  oi  which  contain  The  MODERN 
THEATRE  Section). 

□ $3.00  FOR  1 YEAR 


□ $5.00  FOR  2 YEARS 


□ $7.00  FOR  3 YEARS 


□ Remittance  Enclosed 


□ Send  Invoice 
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SOXOFFICE  MARCHES  ON 


WITH  MORE 

PAID  SUBSCRIBERS* 

IN  THE  U.  S.  & CANADA 

THAN  THE  NEXT 
2 PUBLICATIONS 

COMBINED! 
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•ABC  Publishers'  Statements  for  6 Months  Period  Ending  Dec.  31,  1962 


BOXOFFICE  ....  17,002 

M.  P.  Exhibitor 9,517 

M.  P.  Herald 7,219 


BOXOFFICE-Always  FIRST  with  the  MOST  of  the  BEST! 


- mw 


A scene  from  Walt  Disney's  "Miracle  of  the  White  Stallions/'  which  is  the  April  winner  of 
the  BOXOFFICE  Blue  Ribbon  Award  as  the  most  outstanding  picture  of  the  month  and  rated 
os  good  entertainment  for  the  whole  family.  Beautifully  photographed  in  the  historic 
Spanish  Riding  School  of  Vienna,  saved  by  General  Patton  in  World  War  II  . . . Page  24. 


■G-M  ANNOUNCES  DAY-AND-DATE  OPENINGS  OF  "THE  V.I.R/s”  IN  OVER  650  THEATRE'* 

PRE-RELEASE  RADIO  CITY  MUSIC  HALL  IN  SEPTEMBER! 
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TONIGHT  AND 

THE  slogan  campaign  being  launched 
by  Theatre  Owners  of  America  is  a 
basically  sound  idea.  It  can  stimulate  at- 
tendance on  the  part  of  many  erstwhile 
patrons  and  those  who  may  be  “on  the 
fence,”  as  it  were,  about  what  to  do  with 
their  leisure  time.  But  it  can  boomerang, 
if  what  they  see  in  the  theatre  when  they 
get  there  is  not  good  enough  to  bring 
them  back. 

It  will  be  recalled  that  one  such  in- 
stance occurred  when  the  slogan,  “Movies 
Are  Better  Than  Ever”  was  put  into  play. 
It  was  a sound  and  positive  approach  to 
be  taken  after  a long  period  of  very  weak 
releases.  But  even  the  company  that 
originated  this  slogan  and  the  excellent 
campaign  devised  for  its  implementation 
lacked  a sufficient  volume  of  strong  at- 
tractions needed  to  make  it  effective. 
Moreover,  the  other  distributors’  product 
vaults  were  equally  bare.  So,  there  may 
be  some  hesitance  on  the  part  of  exhibi- 
tors to  enter  upon  a continuing  drive 
to  penetrate  the  public  mind  with  “ To- 
night’s the  Night  to  Go  Out  to  a Movie!” 
as  there  was,  not  very  long  ago,  with  a 
similar  slogan  that  urged,  “Let’s  Go  Out 
to  See  a Movie.”  Accent  there  was  on  the 
words  “Go  Out,”  the  purpose  of  which 
was  to  move  people  away  from  the  movies 
on  television. 

Fortunately,  the  climate  is  better  to- 
day than  it  has  been  for  at  least  a decade, 
not  alone  for  selling  the  idea  of  getting 
TV-watchers  out  of  their  parlor  chairs, 
but  to  really  give  them  entertainment 
worth  the  time,  cost  and  effort.  There 
never  was  a time,  in  our  recollection, 
when  there  was  so  much  good,  strong  mo- 
tion picture  entertainment  available! 

For  the  past  few  weeks,  one  after  an- 
other strong  attraction  has  come  along — 
and  much  of  it  still  is  going  the  rounds, 
as  well  as  continuing  in  long  runs.  The 
list  of  such  fine  product  is  lengthening 
with  each  passing  week  and  is  set  to  con- 
tinue throughout  the  summer  months. 
Taking  it  from  May  through  September, 
five  months  of  whopping  good  oppor- 
tunity are  ahead  in  which,  not  only  to 
solidly  get  across  the  idea  of  going  out 
to  a movie  TONIGHT,  but  to  revive  the 
moviegoing  habit  to  a considerable  ex- 
tent. And,  if  releasing  schedules  hold 
to  their  present  portent,  the  opportunity 
looks  to  extend  well  into  the  fall  season. 

The  task  of  doing  a thorough-going 
job  is  being  undertaken  with  supportive 
efforts  from  production  and  distribution 
to  that  which  TOA  is  stimulating  among 
exhibitors.  Newspapers  are  lending  their 
support,  as  well,  by  providing  “headers” 
over  theatre  ads  that  feature  the  slogan. 


EVERY  NIGHT 

And,  to  make  newspaper  cooperation  a 
bit  easier  to  get,  TOA  and  the  Motion 
Picture  Ass’n  of  America  have  collabor- 
ated in  producing  a well-prepared  cam- 
paign booklet.  It  provides  material  ex- 
hibitors may  readily  adapt  for  various 
uses,  in  and  by  newspapers,  within  and 
outside  their  theatres.  It’s  down-to-earth 
stuff  that  we  believe  will  get  a wide- 
spread play.  An  outline  thereof  appears 
elsewhere  in  this  issue,  with  illustrations 
of  some  of  the  suggested  ad  material. 

Today’s  the  day  to  start  making 
EVERY  night  the  night  for  more  and 
more  -people  to  go  out  to  a movie! 

★ ★ 

Amen!  Amen! 

Most  interesting  and  pertinent  are  the 
observations  about  movies  made  by  the 
Reverend  Osborne  Moyer,  in  his  news- 
paper column,  “From  the  Rector’s  Desk,” 
in  the  Holly  Springs  (Miss.)  South  Re- 
porter. Said  the  rector  of  the  Episcopal 
Church  in  that  community : 

“I  am  an  incurable  movie  fan.  And  I can  say 
that  without  any  hesitation,  qualification  or 
apology.  I have  been  going  to  and  enjoying  the 
movies  regularly  for  about  40  years  now  and 
have  watched  the  evolution  of  the  motion  picture 
from  its  silent  flickering,  small  screen  days  to 
the  large  screen  with  its  breathtaking  colors 
and  stereophonic  sound  that  we  now  take  for 
granted. 

“I  am  frankly  puzzled  about  the  moviegoing 
habits  of  our  populace.  Why  is  it  such  fine  and 
outstanding  movies  as  ‘Gigot’  and  ‘The  Miracle 
Worker’  play  to  almost  empty  houses  here,  and 
a grade  B movie,  such  as  ‘Isle  of  Sin,’  will  play 
to  a packed  house? 

“Some  people  that  I have  questioned  about 
not  attending  movies  come  up  with  the  old 
threadbare  quip  of  ‘They  have  just  gone  so 
trashy.’  But,  usually,  these  same  people  sit  glued 
to  their  TV  screens  watching  the  muck  and 
violence  of  the  daily  TV  diet. 

“If  you  are  one  of  those  people  who  haven’t 
seen  a movie  (and  brag  about  it)  since  Colleen 
Moore  made  ‘So  Big,’  you  don’t  know  what  you 
have  missed.  Let’s  stop  looking  down  our  noses 
and  enjoy  some  of  the  fine  motion  picture  enter- 
tainment that  is  being  offered  us  by  our  local 
theatres. 

“If  I may  borrow  a word  from  the  clerical 
vocabulary:  Amen!’’ 

And  it  would  be  well  if  some  of  the 
clerics  borrowed  a few  words  from  Rev- 
erand  Moyer. 


Lincoln  Center  Slates 
Major  U.  S.  Film  Fete 


WOULD  BE  WORLD'S  LARGEST  PRODUCTION  CENTER 

Columbia , Fox , MGM 
In  Joint  Studio  Plan 


By  SYD  CASSYD 

HOLLYWOOD — Three  motion  picture 
production  giants  — Columbia  Pictures, 
Metro-Goldwyn-Mayer  and  20th  Century- 
Fox — announced  Tuesday  (7)  that  they 
are  exploring  the  possibility  of  building 
the  biggest,  most  modern  movie  and  tele- 
vision production  center  in  the  world.  The 
joint  announcement  by  A.  Schneider,  presi- 
dent of  Columbia;  Robert  H.  O’Brien, 
president  of  MGM,  and  Darryl  F.  Zanuck, 
president  of  20th-Fox,  said  the  new  studios 
would  be  located  in  Los  Angeles  County  in 
southern  California. 

CONFIDENCE  REFLECTED 

The  statement,  made  to  Hollywood  guild 
and  union  representatives  in  the  office  of 
Gordon  Stulberg,  Columbia  vice-president 
and  attorney,  said  the  announcement, 
“which  comes  at  a challenging  time,  is  a 
significant  reflection  of  confidence  in  the 
future  of  the  industry  by  the  heads  of  the 
three  companies  and  gives  promise  of 
greater  opportunity  and  employment  for 
the  industry’s  thousands  of  studio  work- 
ers.” 

One  of  the  sites  under  consideration  is 
the  2,500-acre  Century  ranch  at  Malibu, 
owned  by  20th-Fox.  The  ranch,  located 
just  35  minutes  from  Beverly  Hills,  has 
acreage  greater  than  the  combined  areas 
of  all  existing  studios,  plus  topography  and 
plant  growth  which  would  permit  simula- 
tion in  photography  of  almost  any  na- 
tural environment  in  the  world. 

The  studio  plan  assures  that  Hollywood 
and  southern  California  will  remain  the 
capital  of  international  entertainment,  a 
place  it  has  held  since  the  founding  of  the 
industry.  A primary  consideration  in  build- 
ing the  center,  the  statement  continued,  is 
to  enable  Hollywood  more  effectively  to 
compete  in  today’s  world  market.  All  three 
executives  expressed  the  opinion  that  there 
is  now  greater  opportunity  for  profitable 
growth  than  at  any  time  in  film  history. 

The  idea  behind  the  plan,  one  source 
said,  would  be  to  combine  facilities  to  re- 
duce overhead  and  obtain  new  equipment 
and  sound  stages.  “It  would  be  like  airlines 
working  out  of  the  same  airport,”  he  said. 
Presumably,  under  the  proposal  the  present 
studios  of  the  three  firms  would  be  aban- 
doned. 

AVAILABLE  TO  OTHERS 

The  company  presidents  emphasized  that 
the  realization  of  the  production  center 
will  not  in  any  way  affect  or  alter  the  in- 
dividual identity  or  autonomy  of  the  respec- 
tive companies,  each  of  which  will  continue 
to  operate  individually.  The  center,  as  plan- 
ned, will  also  accommodate  and  be  avail- 
able to  other  companies  and  independent 
producers. 

The  proposal  has  been  under  discussion 
for  some  time.  Zanuck  and  O’Brien  con- 
ferred in  New  York  Monday  (6)  prior  to 
the  announcement  the  following  day  here. 
Schneider  is  in  Europe. 

Construction  of  the  production  center 
would  mark  the  first  building  of  a com- 


pletely new  studio  in  more  than  40  years. 
All  existing  studios,  with  the  exception  of 
the  Disney  plant  in  Burbank,  were  started 
in  the  1920s  and  ’30s.  Rapid  growth  through 
the  years  to  their  present  sizes  has  made 
modernization  of  present  facilities  diffi- 
cult and,  in  some  cases,  impossible. 

The  Malibu  property  being  considered 
was  purchased  about  ten  years  ago  by  20th- 
Fox  at  an  approximate  cost  of  $100  per 
acre.  The  site  is  within  seven  miles  of  both 
the  beach  and  San  Fernando  Valley. 

At  present,  MGM  has  185  acres  of  metro- 
politan property  and  Columbia  owns  15 
acres  in  Hollywood  and  40  acres  in  the 
San  Fernando  Valley.  Twentieth-Fox,  when 
it  sold  part  of  its  280-acre  Westwood  stu- 
dio for  a reported  $43,000,000,  retained  a 
99 -year  lease  on  75  acres.  In  addition,  the 
company  has  15  acres  in  the  Western  ave- 
nue and  Sunset  Studio,  now  idled  by  the 
halt  in  TV  production. 

If  the  production  center  plan  is  carried 
through,  it  is  possible  that  a new  corpora- 
tion will  be  set  up,  with  each  studio  rent- 
ing facilities  as  needed.  This  would  provide 
for  utilization  of  the  center  365  days  per 
year.  Financing  for  construction  and  op- 
eration probably  would  be  on  an  independ- 
ent basis  by  the  new  corporation. 


DETROIT — Allied  States  Ass’n,  in  its 
next  issue  of  Allied  Report,  according  to  a 
news  release  from  Milton  H.  London,  ex- 
ecutive director,  will  warn  exhibitors  to  be 
careful  about  signing  contracts  calling  for 
premium  percentage  terms  and  extended 
playing  time  unless  there  is  prior  agree- 
ment for  adjustment  of  terms  if  they  are 
not  justified  by  boxoffice  performance. 

The  warning  is  directed  specifically  at 
MGM  policy  on  “The  Wonderful  World  of 
the  Brothers  Grimm”  and  “Mutiny  on  the 
Bounty.”  The  bulletin  states  that  release 
policy  on  those  pictures  will  be  the  same  as 
that  on  “King  of  Kings.” 

Referring  to  discussions  in  New  York  be- 
tween Morris  Lefko,  MGM  vice-president 
and  general  sales  manager,  and  Allied 
president  Jack  Armstrong,  London  said  the 
bulletin  will  state:  “There  will  be  only  firm 
deals  on  these  two  pictures.  Lefko  stated 
that  every  exhibitor  is  being  informed  be- 
fore the  contracts  are  signed  that  MGM 
will  make  no  adjustments  if  boxoffice 
grosses  fail  to  justify  the  contract  terms. 

“Initial  general  admission  engagements 
of  ‘Mutiny  on  the  Bounty’  are  being  asked  a 
minimum  of  three  weeks  summer  playing 
time,  with  terms  of  60  per  cent  the  first 
week,  50  per  cent  the  second  week  and  40 
per  cent  the  third  week.  Lefko  has  left 
open  the  possibility  that  under  certain  cir- 
cumstances the  60  per  cent  rental  might  be 


NEW  YORK — The  first  major  interna- 
tional film  festival  to  be  organized  for  New 
York  City  will  take  place  in  September  at 
the  Lincoln  Center  for  the  Performing 
Arts,  according  to  William  Schuman,  who 
said  the  festival  would  have  the  full  co- 
operation of  the  major  American  distribu- 
tors of  foreign  films. 

Twenty  pictures,  selected  from  the  best 
presented  at  other  international  festivals 
to  be  held  this  spring  and  summer,  will  be 
shown  in  the  U.S.  for  the  first  time.  Si- 
multaneously, the  Museum  of  Modern  Art 
will  present  a series  of  ten  foreign  films 
never  before  released  here,  to  be  shown 
twice  daily  during  the  September  10-19 
period. 

The  Lincoln  Center  Festival,  marking  the 
first  active  step  taken  by  the  new  cultural 
center  to  include  motion  pictures  among 
the  “performing  arts,”  is  planned  as  an  an- 
nual event.  Prices  at  Philharmonic  Hall, 
which  opened  in  October  for  musical  events, 
will  range  from  $1.50  to  $3.50  for  a limited 
number  of  reserved  seats. 

Richard  Reud,  an  American  who  acts  as 
festival  organizer  for  the  British  Film  In- 
stitute, will  make  the  selections  this  sum- 
mer. Two  films  will  be  shown  daily  at 
6:30  and  9:15  during  the  ten-day  period. 
New  international  short  subjects  will  ac- 
company the  films  during  the  non-com- 
peting event,  according  to  Richard  Leach, 
Lincoln  Center’s  executive  director,  who 
will  serve  as  festival  coordinator. 


adjusted  down  to  50  per  cent,  but  in  no 
event  will  the  terms  be  less  than  50  per 
cent  for  the  first  week.” 

London  said  the  Allied  bulletin  will  fur- 
ther state  that  “premium  percentage  terms 
can  only  be  justified  by  exceptional  box- 
office  grosses,”  and  charges  that,  when  a 
film  company  “insists  upon  premium  per 
centage  terms,  regardless  of  performance,  it 
is  obvious  that  the  film  company  itself  has 
no  faith  in  the  ability  of  the  picture  to 
justify  the  terms.” 

Allied  leaders  Armstrong,  Marshall  Fine, 
London  and  Wilbur  Snaper  attended  the 
annual  MGM  stockholders  meeting  in 
February.  Fine,  chairman  of  the  board  of 
Allied,  at  that  time  informed  MGM  of- 
ficials that  present  sales  policies  cannot 
result  in  the  expanded  revenue  necessary 
to  the  financial  health  of  MGM.  He  ex- 
pressed the  hope  that  the  new  management 
of  MGM  would  re-establish  the  favorable 
customer  relations  which  existed  before  the 
present  “hard  sell”  and  restrictive  sales 
policies  were  initiated. 

In  March,  Ben  Marcus,  chairman  of  the 
executive  committee,  and  London,  executive 
director,  met  with  MGM  president  Robert 
O’Brien  and  sales  manager  Lefko.  Later, 
Armstrong  and  Lefko  met  on  several  oc- 
casions in  an  effort  to  resolve  the  differ- 
ence of  opinion  on  the  MGM  sales  policy, 
the  press  release  by  London  said. 


Allied  Warns  Exhibitors  on  Signing 
Premium  Percentage  Term  Pacts 
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18  Current ; 13  Planned 
On  Paramount  Lineup 


12  Jersey  Theatres 
To  Reade-Sterling 

NEW  YORK— Walter  Reade-Sterling, 
Inc.,  the  eastern  theatre  chain  and  motion 
picture  and  TV  pro- 
duction and  distribu- 
tion organization,  has 
acquired  the  12-the- 
atre Arcadia  Theatre 
circuit  on  the  North 
Jersey  shore  from  Lee 
J.  Newberry,  veteran 
Jersey  exhibitor,  ac- 
cording to  Walter 
Reade  jr.,  chairman 
of  the  board. 

All  the  theatres, 
ten  of  them  hard-top, 
and  two  drive-ins, 
are  located  near  the  Reade-Sterling  ex- 
ecutive offices  in  Oakhurst,  N.  J„  and  all 
personnel  of  the  theatres  will  be  absorbed 
into  the  Reade-Sterling  company,  Reade 
jr.  said.  This  acquisition  raises  the  num- 
ber of  theatres  in  the  chain  to  nearly  55. 

The  theatres  involved  are  the  Algonquin 
in  Manasquan;  the  Palace  in  Bradley 
Beach;  the  Arnold  in  Point  Pleasant,  the 
Rivoli  and  Rialto  in  Belmar,  the  Ritz  in 
Spring  Lake,  the  Lorraine  in  Bay  Head, 
the  Lavelette  in  Lavelette,  the  Strand  and 
Colonial  in  Sea  Side  Park,  the  Motor  Vue 
Drive-In  in  Laurelton  and  the  Motor  Vue 
Drive-In  in  Brielle. 

The  acquisition  brings  a total  of  15 
theatres  into  the  company  since  last  De- 
cember and  two  more  are  slated  for  later 
this  spring,  in  addition  to  the  company’s 
$5,000,000  program  of  building  new  the- 
atres and  remodeling  existing  houses.  The 
remodeled  Baronet  Theatre  opened  in 
Manhattan  last  December  and  the  twin 
theatre  atop  it,  the  Coronet,  opened  early 
in  1963.  In  March,  the  Continental  in  For- 
est Hills,  L.I.,  opened  and  Reade-Sterling 
acquired  the  Little  Neck  in  Long  Island 
several  weeks  later. 

In  early  June,  the  company  will  open 
its  new  Community  Theatre  in  the  Bar- 
clay Farms  shopping  center  in  Cherry  Hill 
Township,  near  Camden,  and,  in  July,  the 
34th  Street  East  in  Manhattan  will  open 
to  the  public. 


UA  Stockholders  Meet 
Set  for  N.Y.  June  11 

NEW  YORK — The  annual  meeting  of  the 
stockholders  of  United  Artists  Corp.  to 
elect  nine  directors  and  to  ratify  the  em- 
ployment of  auditors  will  be  held  at  the 
Astor  Theatre  June  11,  according  to  Sew- 
ard I.  Benjamin,  vice-president  and  sec- 
retary of  the  board  of  directors. 

The  nine  directors  to  be  re-elected  are, 
in  addition  to  Seward  Benjamin,  Robert  S. 
Benjamin,  chairman  of  the  board;  Robert 
F.  Blumofe,  vice-president;  Robert  W. 
Dowling,  president  of  City  Investing  Co.; 
Joseph  Ende,  vice-president,  controller 
and  assistant  treasurer;  Leon  Goldberg, 
vice-president  and  treasurer;  William  J. 
Heineman,  vice-president;  Arthur  B.  Krim, 
president,  and  Arnold  M.  Picker,  executive 
vice-president. 


Congressmen  to  Press 
For  Pay  TV  Action 

NEW  YORK — Signs  of  impatience  on  the 
part  of  two  Congressmen,  who  had  insti- 
tuted anti-pay  TV  measures  and  then  re- 
ceived no  departmental  reports,  were  indi- 
cated last  week  when  pressure  was  started 
to  get  some  action  on  the  bills. 

Philip  Harling,  chairman  of  the  Joint 
Committee  Against  Pay  TV,  stated  that 
Rep.  George  Huddleston  jr.,  who  had  intro- 
duced a bill  prohibiting  pay  television,  had 
contacted  Rep.  Oren  Harris,  chairman  of 
the  Interstate  and  Foreign  Commerce  Com- 
mittee, requesting  reports  from  the  Bureau 
of  the  Budget,  Federal  Communications 
Commission  and  the  Dept,  of  Justice,  which 
had  indicated  prior  interest  in  the  entire 
question  of  pay  TV. 

Harling  said  that  Representative  Harris 
requested  the  reports  on  February  15,  but 
his  committee  had  not  received  them. 
Harris  has  directed  that  a copy  of  the  re- 
ports, when  received,  be  forwarded  to  Hud- 
dleston in  response  to  the  latter’s  request 
on  April  17.  Rep.  Emanuel  Celler  of  New 
York  is  expected  to  take  similar  action  on 
his  identical  bill. 

In  previous  sessions  of  Congress,  many 
bills  have  been  introduced,  but  Harling 
said  this  was  the  first  time  that  any  mem- 
ber of  Congress  had  sought  departmental 
reports  for  the  purpose  of  pressing  the 
passage  of  a bill  to  outlaw  pay  TV. 


Trans-Lux  to  Appeal  Cuts 
In  'A  Stranger  Knocks' 

NEW  YORK— Trans-Lux  Corp.  will  file 
an  appeal  with  the  New  York  State  Board 
of  Regents  because  of  eliminations  ordered 
by  the  State  Education  Dept,  in  the  Danish 
film,  “A  Stranger  Knocks,”  produced  and 
directed  by  Johan  Jacobsen. 

Richard  Brandt,  Trans-Lux  president, 
said  that  the  battle  over  the  exhibition  of 
the  picture  had  been  going  on  for  the  last 
year  and  that  Jacobsen  was  coming  to  the 
United  States  next  month  “to  view  the 
censorship  for  himself.”  He  said  the  pic- 
ture had  won  three  Danish  Film  Festival 
awards  and  had  been  received  favorably  at 
the  San  Francisco  Film  Festival.  The  film 
is  in  its  12th  week  in  Washington,  D.C. 

The  scenes  objected  to  by  the  State  Edu- 
cation Dept,  were  those  of  intimacy  on  a 
beach  and  another  on  a couch.  In  the  San 
Francisco  Chronicle,  Paine  Knickerbocker 
wrote:  “The  film  includes  two  explicit 
scenes  of  lovemaking  which  are  revealed 
not  for  the  sake  of  mere  sensation,  but  are 
essential  to  the  brief  story  of  the  picture.” 

Brandt  quoted  Jacobsen  as  saying  that 
the  two  scenes  were  of  crucial  significance 
to  the  work  and  not  in  the  slightest  respect 
obscene,  adding  that  their  elimination 
would  virtually  destroy  the  film  as  a seri- 
ous motion  picture. 


NEW  YORK — Paramount  has  embarked 
on  the  most  vigorous  program  of  produc- 
tion and  distribution 
in  its  51 -year  history, 
George  Weltner  as- 
serted here  last  week 
in  commenting  on 
the  current  and 
forthcoming  lineup  of 
pictures. 

Contending  that  a 
company  could  be 
no  stronger  than  its 
basic  policy,  the  ex- 
ecutive vice-president 
of  Paramount  said 
that  the  key  to  the 
new  program  was  an  “open  door”  policy 
that  united  the  best  creative  talents  of 
the  industry  and  delivered  diversified  pro- 
ductions, tailored  to  appeal  to  the  dis- 
criminating public  of  today. 

LIST  OF  RELEASES 

Paramount’s  current  program  consists 
of  18  productions  and  13  in  the  planning 
stages.  There  also  are  seven  rereleases  re- 
garded as  “proven  money-makers”  for  con- 
tinuing profits. 

The  lineup  is  as  follows: 

“My  Six  Loves,”  starring  Debbie  Rey- 
nolds and  Cliff  Robertson;  “Come  Blow 
Your  Horn,”  starring  Frank  Sinatra  and 
an  all-star  cast;  “Hud,”  starring  Paul 
Newman;  “The  Nutty  Professor,”  with 
Jerry  Lewis  starred;  “Donovan's  Reef,” 
with  John  Wayne  in  the  top  role;  “Duel 
of  the  Titans,”  with  Steve  Reeves  and 
Gordon  Scott;  “Paris  When  It  Sizzles,” 
starring  William  Holden  and  Audrey  Hep- 
burn; “All  the  Way  Home,”  starring  Jean 
Simmons  and  Robert  Preston;  “Becket,” 
with  Richard  Burton  and  Peter  O’Toole 
starred;  “The  Carpetbaggers”;  “Circus,” 
starring  John  Wayne;  “Fun  in  Acapulco,” 
starring  Elvis  Presley;  “Lady  in  a Cage,” 
with  Olivia  de  Havilland  starred;  “Love 
With  the  Proper  Stranger,”  Natalie  Wood, 
Steve  McQueen  and  Edie  Adams;  “A  New 
Kind  of  Love,”  starring  Paul  Newman  and 
Joanne  Woodward;  “Who’s  Been  Sleeping 
in  My  Bed?”  starring  Dean  Martin;  “Who’s 
Minding  the  Store?”  starring  Jerry  Lewis, 
and  “Wives  and  Lovers,”  starring  Janet 
Leigh,  Van  Johnson,  Shelley  Winters  and 
Martha  Hyer. 

NOW  BEING  DRAFTED 

On  the  drawing  boards  are  “Boeing 
Boeing,”  “The  Heart  of  the  Lion”  (the 
Winston  Churchill  story),  “Zulu,”  “No 
Bail  for  the  Judge,”  “Sylvia,”  “Village  of 
Stars,”  “Nevada  Smith,”  “Where  Love  Has 
Gone,”  “Rurales,”  “Dear  and  Glorious 
Physician,”  “The  Panama  Hangman,” 
“The  Disorderly  Orderly”  and  “Beggar’s 
Choice.” 

The  reissues  consist  of  “War  and  Peace,” 
“The  Man  Who  Knew  Too  Much,”  “The 
Trouble  With  Harry,”  “Gunfight  at  the 
O.K.  Corral,”  “Last  Train  From  Gun  Hill,” 
“Rock-a-Bye  Baby”  and  “Don’t  Give  Up 
the  Ship.” 


Walter  Reade  jr. 


George  Weltner 
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Rackmil  Sees  63  Topping 
62  Net  for  Universal 


NEW  YORK — A brightening  profit  pic- 
ture for  1963  was  presented  to  Universal 
Pictures  Co.  stock- 
holders at  their  an- 
nual meeting  in  the 
home  office  here 
Tuesday  (7)  by  presi- 
dent Milton  R.  Rack- 
mil,  who  said  he  ex- 
pected a “sizable 
gain  in  the  picture 
income.”  His  predic- 
tion, coming  despite 
a sharp  decline  in 
first  quarter  profits, 
was  based  on  a strong 
lineup  of  pictures 
scheduled  for  the  remainder  of  the  year. 
The  drop  in  first  quarter  profits,  Rackmil 
said,  could  be  attributed  to  the  fact  that 
Universal  “had  nothing  in  release.”  For 
the  same  quarter  the  previous  year,  Uni- 
versal had  several  strong  pictures. 

POINTS  TO  STRONG  LINEUP 

“There  is  no  doubt  in  my  mind  that  1963 
will  be  better  than  last  year,”  he  said. 
“We  have  some  of  the  strongest  pictures 
we  have  ever  had  scheduled  for  release.” 

He  pointed  out  that  the  current  “The 
Birds”  and  “The  Ugly  American”  are  do- 
ing excellent  business  and  predicted  the 
same  results  from  the  upcoming  “A 
Gathering  of  Eagles,”  “For  Love  or 
Money,”  “The  List  of  Adrian  Messenger,” 
“The  Thrill  of  It  All,”  “Man’s  Favorite 
Sport?”  “Charade”  and  “Lancelot  and 
Guinevere.” 

Consolidated  net  earnings  from  opera- 
tions for  the  13  weeks  ended  March  30, 
1963,  were  $780,000,  compared  with  $2,- 
180,000  for  the  12-week  period  ended  March 
24,  1962,  Rackmil  reported. 

After  dividends  on  preferred  stock,  the 
earnings  amounted  to  88  cents  per  share 
on  871,898  shares  of  common  stock  out- 
standing, excluding  shares  in  the  treasury 
of  the  company,  March  30.  After  dividends 
on  preferred  stock  on  March  24,  1962,  the 
consolidated  net  earnings  amounted  to 
$2.42  per  share  on  887,790  shares  for  the 
period. 

ELECT  SIX  TO  BOARD 

The  stockholders  of  Universal  elected  the 
following  six  members  to  the  company’s 
board  of  directors:  Preston  Davie,  Albert  A. 
Garthwaite,  Rackmil,  Budd  Rogers,  Harold 
I.  Thorp  and  Samuel  H.  Vallance.  A total 
of  849,920  shares,  or  over  95  per  cent  of 
the  voting  stock  in  the  hands  of  the  public, 
was  represented  at  the  meeting.  Peat, 
Marwick,  Mitchell  & Co.  was  designated 
as  the  independent  public  auditor  of  the 
company  for  the  year  ending  Dec.  28,  1963 
and  was  approved  by  the  stockholders. 

The  board  of  directors  of  Universal  then 
elected  the  following  officers:  Rackmil, 
president;  Adolph  Schimel,  vice-president, 
secretary  and  general  counsel;  Edward 
Muhl,  David  A.  Lipton  and  Henry  H.  Mar- 
tin, vice-presidents;  Felix  M.  Sommer, 
treasurer  and  assistant  secretary;  R.  M. 
Miles,  controller  and  assistant  treasurer; 
Charles  H.  Stineford,  assistant  treasurer, 


and  Morris  Davis  and  Anthony  Petti,  as- 
sistant secretaries. 

The  board  also  declared  a quarterly  divi- 
dend of  $1.06y4  per  share  on  the  4V4  cumu- 
lative preferred  stock,  payable  June  1 to 
stockholders  of  record  May  17. 

Consolidated  net  earnings  of  Decca 
Records,  including  results  of  operations  of 
its  subsidiary,  Universal  Pictures,  amounted 
to  $983,611  for  the  three  months  ended 
March  31,  1963,  compared  to  Decca  re- 
ported earnings  of  $2,135,868  for  the  cor- 
responding period  of  1962,  Rackmil  re- 
ported at  the  stockholders  meeting  held 
later  in  the  same  day.  The  1963  quarter 
earnings  were  equal  to  64  cents  per  share  on 
1,527,401  outstanding  shares  of  capital 
stock,  compared  to  $1.66  per  share  on  the 
1,258,701  outstanding  shares  of  capital 
stock  in  the  corresponding  period  in  1962. 

The  stockholders  of  Decca  Records  re- 
elected the  entire  membership  of  the  board 
of  directors  consisting  of:  Albert  A.  Garth- 
waite, Rackmil,  Martin  P.  Salkin,  Leonard 
W.  Schneider,  Harold  I.  Thorp  and  Samuel 

H.  Vallance.  Peat,  Marwick,  Mitchell  & 
Co.  were  also  designated  as  independent 
public  auditors  for  Decca  and  a total  of 

I, 435,275  shares,  or  over  95  per  cent  of  the 
company’s  outstanding  stock,  were  repre- 
sented at  the  Decca  stockholders  meeting. 

The  board  of  directors  of  Decca  then  re- 
elected the  following  officers  following  the 
annual  meeting:  Rackmil  as  president, 

Leonard  W.  Schneider,  executive  vice- 
president;  Louis  A.  Buchner,  vice-president 
and  treasurer;  Milton  Gabler,  vice-presi- 
dent; Martin  P.  Salkin,  vice-president; 
Samuel  Yamin,  secretary;  Isabelle  Marks, 
assistant  secretary,  and  Irving  E.  Weiner, 
assistant  treasurer. 


Martin  Heller  Joins  Legal 
Department  of  20th-Fox 


Kaplan  Quits  Medallion 

NEW  YORK — Murray  M.  Kaplan,  vice- 
president  and  general  sales  manager  of 
Medallion  Pictures,  has  announced  his 
resignation  from  the  company,  effective 
May  31. 


Milton  R.  Rackmil 


NEW  YORK — Martin  Heller,  film  and 
television  attorney  since  1951,  has  joined 
the  20th  Century-Fox 
legal  department. 

Heller  went  to 
20th-Fox  from  Metro- 
Goldwyn -Mayer  where 
he  specialized  in  le- 
gal affairs  pertaining 
to  network  TV  and 
syndication.  He  also 
participated  in  legal 
phases  concerning 
production,  financing 
and  distribution  of 
theatrical  motion  pic-  Martin  Heller 
tures. 

Before  joining  MGM,  Heller  was  as- 
sociated with  the  ABC  television  network’s 
business  affairs  department.  He  entered 
the  industry  with  RKO  Radio  Pictures. 


Reviewers  See  'Horn' 
At  30,000  Feet  Up 

NEW  YORK — Approximately  100  news- 
paper and  tradepress  writers  made  what 
might  be  termed  a historical  flight  to  Las 
Vegas  Monday  (6)  when  they  reviewed 
Paramount’s  “Come  Blow  Your  Horn”  on 
board  a TWA  plane  as  it  zoomed  at  a speed 
of  600  miles  an  hour  30,000  feet  up  across 
the  country.  The  picture  was  shown  via  the 
Inflight  system  which  provides  film  enter- 
tainment on  TWA’s  international  flights  in 
both  the  first  class  and  tourist  sections. 

It  was  a whirlwind  24-hour  junket  but  a 
lot  of  activity  was  pressed  into  the  twice- 
around-the-clock  schedule.  The  jetliner 
took  off  from  Idlewild  airport  at  about 
5 o’clock  Monday  afternoon  and,  follow- 
ing dinner,  the  picture  was  shown  in  both 
the  forward  and  rear  cabins,  with  excel- 
lent audience  reactions.  On  board  were 
newsmen  and  women  from  the  west  coast 
and  Salt  Lake  City  who  were  flown  to  New 
York  and  then  flown  west  again  so  that 
they  could  see  the  picture  aloft. 

Upon  arrival  at  the  Sands  Hotel  in  Las 
Vegas  that  evening,  the  party  was  hosted 
by  Frank  Sinatra,  star  of  “Come  Blow 
Your  Horn,”  at  a reception  and  then  were 
his  and  Paramount’s  guests  at  the  hotel’s 
night  club’s  show  which  featured  Chubby 
Checker,  Peter  Lind  Hayes  and  Mary 
Healy.  Also  joining  in  the  festivities  were 
Howard  W.  Koch,  the  executive  producer 
of  the  picture;  Bud  Yorkin  and  Norman 
Lear,  the  producers,  and  the  costars,  Lee 
J.  Cobb,  Barbara  Rush,  Jill  St.  John  and 
Tony  Bill. 

The  eastern  members  of  the  troupe  took 
off  for  the  home  trip  Tuesday  noon, 
dropping  off  the  writers  of  the  Chicago 
area  in  Chicago  and  arriving  at  Idlewild 
about  9 o’clock.  It  was  a well-handled  jun- 
ket and  smoothly  operated. 

Tuesday  also  was  a “Come  Blow  Your 
Horn”  day  for  exhibitors  all  over  the 
country.  Theatremen  in  32  key  cities  and 
surrounding  territories  attended  screen- 
ings of  a short  subject  which  unveiled  the 
merchandising  campaign  on  the  summer 
release. 

Technicolor  Annual  Meet 
In  Chicago  May  20 

NEW  YORK— Technicolor,  Inc.,  will  hold 
its  annual  stockholders  meeting  in  Chicago 
May  20  to  elect  13  directors  and  to  ratify  the 
modifications  of  certain  outstanding  re- 
stricted stock  options  under  the  company’s 
employes  stock  option  plan. 

The  directors  are  Alfred  Bloomingdale, 
James  Bruce,  Edward  E.  Ettinger,  Patrick  J. 
Frawley  jr.,  Patrick  J.  Frawley  sr.,  Melvin  H. 
Jacobs,  Willard  W.  Keith,  George  L.  Murphy, 
Richard  C.  Patterson  jr.,  William  G.  Rabe, 
Hartley  M.  Sears,  Gene  Tunney  and  Thomas 

J.  Welsh.  Murphy  is  the  former  MGM  star 
and  is  chairman  of  the  board  of  George 
Murphy  Associates  while  Tunney  is  the 
former  heavyweight  champion. 


Eric  Johnston  Dedicates  Building 

WASHINGTON — Eric  Johnston,  presi- 
dent of  the  Motion  Picture  Ass’n  of 
America,  laid  the  cornerstone  here  for  the 
new  Eye  Research  Foundation  building. 
The  foundation  does  research  work  in  the 
causes  of  blindness  and  eye  diseases. 
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LIFT  HERE 


That  is  why  I am  positive  showmen  the  world  over  were  pleased  to  learn,  through 
information  already  disseminated  by  the  trade  press,  that  Paramount  Pictures 
has  embarked  on  the  most  vigorous  program  of  production  and  distribution 
in  its  51  year  history 


The  key  to  this  dynamic  new  program  is  an  "open  door"  policy  that  unites  the 
creative  talents  of  the  industry's  most  brilliant  producers,  directors 
and  stars-and  delivers  the  most  diversified  productions,  tailored  to  appeal 
to  today's  discriminating  public. 

What  does  this  ambitious  program  mean  to  you? 

It  means  you  can  rely  on  Paramount  to  provide  a continuing  flow  of  quality 
product.  It  means  that  boldness,  originality  and  vision  will  go  into  the  production  of 
every  Paramount  release  And  it  means  that  Paramount  will  insure  its  great 
investment  in  this  program  by  working  hand-in-hand  with  you,  to  achieve  the 
full  potential  of  every  film 


As  for  advertising,  merchandising  and  promotion.  Paramount  will  continue  to  set  the 
pace  for  the  entire  industry ! 


We  therefore,  go  confidently  ahead,  firmly  believing  the  KEY  TO  THE  FUTURE  will  be 
built  on  outstanding  films,  aggressively  sold  and  responsibly  merchandised 
And  you  can  play  a key  role  in  this  future 


George  Weltner 
Executive  Vice  President 
Paramount  Pictures  Corp 


PARAMOUNT* 


Paris  When 
it  Sizzles 


STARRING 
WILLIAM  HOLDEN 
AUDREY  HEPBURN 
A RICHARD  QUINE-GEORGE 
AXELROD  PRODUCTION 
PRINTS  BY  TECHNICOLOR® 


STARRING  JEAN  SIMMONS 
ROBERT  PRESTON  • A DAVID  SUSSK  | 
PRODUCTION  WITH  PAT  HINGLE 
ALINE  MacMAHON 
THOMAS  CHALMERS 
DIRECTED  BY  ALEX  SEG 


STARRING 
DEBBIE  REYNOLDS 
CO-STARRING  CLIFF  ROBERTSON 
DAVID  JANSSEN -PRODUCED  BY 
GANT  GAITHER- DIRECTED  BY 
GOWER  CHAMPION -TECHNICOLOR® 


Prolessor 


STARRING  JERRY  LEWIS 
CO-STARRING 

STELLA  STEVENS -DEI  MOORE 
KATHLEEN  FREEMAN 
A JERRY  LEWIS  PRODUCTION 
TECHNICOLOR® 


A HAL  WALLIS  PRODUCTION 
STARRING  ELVIS  PRESLEY 
CO-STARRING  URSULA  ANDRESS  -E 
CARDENAS -PAUL  LUKAS 
DIRECTED  BY  RICHARD 
THORPE  -TECHNICOLOR' 


STARRING  JOHN  WAYNE 
CO-STARRING  CLAUDIA 
CARDINALE  AND  DAVID  NIVEN 
(TENTATIVE  TITLE)  - a SAMUEL  BRONSTON 
PRODUCTION  ■ PRODUCED  AND  DIRECTED  BY  FRANK 
CAPRA  • ULTRA-PANAVISION®- TECHNICOLOR® 


STARRING  PAUL 
JOANNE  WOODWARD 
CO-STARRING  THELMA 
RITTER  • EVA  GABOR  • MAURICE  CHEVALIER  H 
(AS  HIMSELF)- A MELVILLE  SHAVELSON 
PRODUCTION -TECHNICOLOR® 


n Who’s  Been  Sleeping 

|n  1I||  nnfl  MARTIN  BALSAM- JILL  ST.  JC 
Hi  mil  nrll  f A JACK  ROSE  PRODUCTION -d 
^ > % III  ITIJf  UUU  i PANAVISION®  • TECHNICOLOF 


STARRING  DEAN  MAR 
CO-STARRING 
.ELIZABETH  MONTGOl  ff  ' 
>HN-  CAROL  BURNETT 
• DIRECTED  BY  DANIEL  h 
• TECHNICOLOR® 


STARRING  FRANK  SINATRA-CO-STARRING 
LEE  J.  COBB-MOLLY  PICON • BARBARA  RUSH 
JILL  ST.  JOHN  AND  INTRODUCING  TONY  BILL 
PRODUCED  BY  NORMAN  LEAR  AND  BUD  YORKIN 
DIRECTED  BY  BUD  YORKIN  • EXECUTIVE  PRODUCER 
HOWARD  W.  KOCH  -TECHNICOLOR®-  PANAVISION® 


STARRING  PAUL  NEWMAN 
CO-STARRING 
MELVYN  DOUGLAS 
PATRICIA  NEAL- BRANDON  deWILDE 
PRODUCED  BY  MARTIN  RITT  AND  IRVING  RAVETCH 
DIRECTED  BY  MARTIN  RITT 


STARRING  JOHN  WAYNE 
CO-STARRING 

LEE  MARVIN-ELIZABETH  ALLEN 
JACK  WARDEN -CESAR  ROMERO 
DICKFORAN  AND  DOROTHY  LAMOUR 
A JOHN  FORD  PRODUCTION  -TECHNICOLOR® 


STARRING  STEVE  (HERCULES)  REEVES 
WITH  GORDON  (TARZAN)  SCOTT 
PRODUCED  BY  ALESSANDRO  JACOVANI 
DIRECTED  BY  SERGIO 
CORBUCCI  - EASTMAN  COLOR 
AND  CINEMASCOPE 


STARRING 
RICHARD  BURTON 
PETER  O'TOOLE 
A HAL  WALLIS  PRODUCTION 
DIRECTED  BY  PETER  GLENVILLE 
TECHNICOLOR® 


f* 


A JOSEPH  E.  LEVINE  PRODUCTION 
DIRECTED  BY  EDWARD  DMYTRYK 
TECHNICOLOR® 


^TDfi 

v Carpetbaggers 


THE 

CARPETBAGGERS 

HAROLD  ROBBINS 


-I  u 


V 


STARRING 

OLIVIA  DEHAVILLAND 
PRODUCED  BY 
LUTHER  DAVIS 
DIRECTED  BY 
WALTER  GRAUMAN 


2 Love  With  The 
Proper  Stranger 


STARRING  NATALIE  WOOD  £ 
STEVE  McQUEEN 
CO-STARRING  EDIE  ADAMS 
AN  ALAN  PAKULA- 
ROBERT  MULLIGAN 
PRODUCTION 


STARRING  JERRY  LEWIS 
CO-STARRING  • JILL  ST. 

AGNES  MOOREHEAD- 
RAY  WALSTON -JOHN  McGIVER 
PRODUCED  BY  PAUL  JONES- DIRECTED  BY 
FRANK  TASHLIN-  TECHNICOLOR® 


STARRING  JANET  LEIGH 
OHNSON -SHELLEY 
WINTERS  • MARTHA  HYER 
CO-STARRING  RAY  WALSTON  • JEREMY 
SLATE  - A HALWALLIS  PRODUCTION 
DIRECTED  BY  JOHN  RICH 


THESE 


War  And 
Peace 


The  Man  Who  Knew  Too  Muci 
&The  Trouble  With  Harry 


:Gunfi!ihi  At  The  ok. Corral  n Rock-A-Bve  Baby& 
Me*  j&lasi  Train  From  Hun  HHl  k^Dom  Give  Up  The  Shii 


FOR  RIG  BOXOFFICE  IN  THE  YEARS  TO  COME! 


Boeing  Boeing  • The  Bean  Of  The  Lion  (The  Mill  siory)  * Zulu  • 
No  Bail  For  The  Judge  • Sylvia  • Village  Of  stars  • Nevada  Smi  • 
Where  Love  Has  Gone  • Buraies  • Bear  And  Glorious  Physician  • 
Tho  Panama  Hangman  (Tentative  Title ) • The  Disorderly  orderly  • 
Beggar’s  Choice 


LITHO  IN  U.S.A 


Embassy  Now  Has  Ten 
Distribution  Offices 


U.S.  Subsidiary  of  Telac  of  Canada , 
Acquires  Control  of  Colorama 


NEW  YORK — With  the  opening  of  a 
branch  in  Kansas  City,  Embassy  Pictures 
now  has  ten  offices  in  operation  and  other 
cities  are  under  consideration  for  further 
outlets.  Joseph  E.  Levine,  president,  said 
last  week  that  plans  for  continued  ex- 
pansion would  be  “played  by  ear”  and 
would  be  effectuated  as  more  offices  were 
needed. 

Embassy  now  has  its  own  sales  offices  in 
Chicago,  Los  Angeles,  San  Francisco,  At- 
lanta, Dallas,  Boston,  Philadelphia,  Wash- 
ington, New  York  and  Kansas  City. 

Levine  said  that  while  a majority  of  Em- 
bassy product  had  been  made  overseas,  at 
least  four  pictures  on  its  program  would 
be  made  in  Hollywood  during  the  next  12 
months,  leading  off  with  “The  Carpet- 
baggers.” Three  pictures  will  be  New  York 
based;  namely,  “Strangers  in  the  City,” 
“The  Light  Fantastic”  and  “Only  One 
New  York,”  the  latter  having  been  in  pro- 
duction for  several  months.  Another  film, 
“Women  of  the  World,”  will  be  shot  in 
various  parts  of  the  globe. 

“Zulu,”  which  Embassy  is  making  in 
cooperation  with  Paramount  Pictures,  will 
be  a Christmas  release  and  will  be  dis- 
tributed by  Embassy  in  the  western 
hemisphere. 

Levine  recently  returned  from  a visit  to 
the  shooting  area  of  “Zulu”  in  Natal,  South 
Africa,  where  a company  of  100  crew  mem- 
bers and  cast  were  at  work  in  the  Natal 
National  Park.  He  said  the  location  was  a 
five-hour  drive  from  the  Johannesburg  air- 
port and  that  a complete  city  had  been 
built  for  the  picture.  It  is  about  600  yards 
from  a luxury  hotel  where  the  troupe  is 
staying. 

A motion  picture  service  organization, 
the  S&L  Corp.,  has  been  formed  in  South 
Africa  for  the  purpose  of  providing  all 
necessary  equipment  and  supplies  for  film 
companies  on  location.  This  eliminates  the 
necessity  of  transporting  cameras  and 
other  materials  from  England  or  any  pro- 
duction center.  Levine  said  that  the  hun- 
dreds of  Zulus  and  soldiers  who  were  ap- 
pearing in  the  picture  were  paid  $30  a 
month  and  that  the  entire  crew  and  per- 
formers were  given  breakfast,  lunch  and 
two  tea  periods  for  $1.40  per  day  each.  The 
location  company  has  its  own  dining  room, 
hospital,  bar  and  work  shops. 

Levine  plans  to  return  to  South  Africa 
next  month  to  be  on  hand  for  the  windup 
of  the  shooting. 


Embassy  Will  Distribute 
Gaisseau  New  York  Film 

NEW  YORK — Embassy  Pictures  will  re- 
lease “Only  One  New  York,”  first  film  to  be 
directed  by  Pierre-Dominique  Gaisseau 
since  he  won  the  Academy  Award  for  “The 
Sky  Above — the  Mud  Below,”  also  dis- 
tributed by  Embassy  in  1962. 

An  Embass  y-S.I.C.A.  coproduction, 
“Only  One  New  York”  is  now  nearing  com- 
pletion after  a five-month  shooting  sched- 
ule in  New  York  City  locations.  Embassy, 
which  will  release  worldwide,  except  for 
France,  Switzerland,  Belgium  and  Luxem- 
bourg, will  be  ready  for  the  fall  of  1963. 


NEW  YORK — In  a complete  reorganiza- 
tion of  Colorama  Features,  Inc.,  Telac, 
Inc.,  a U.S.  subsidiary  of  Telac  of  Canada, 
Ltd.,  has  acquired  a controlling  interest 
in  the  company  and  plans  to  expand  it  in- 
to a “major  film  distributor  in  the  U.S.,” 
according  to  Jules  B.  Weill,  who  will  con- 
tinue to  serve  as  president  of  the  reorgan- 
ized firm. 

Telac  of  Canada  is  an  international  or- 
ganization engaged  through  its  several  sub- 
sidiaries in  the  financing,  production  and 
distribution  of  motion  pictures  and  in  the 
operation  of  motion  picture  theatres  and 
TV  stations  in  Canada,  according  to  Her- 
bert G.  Stevenson,  its  president,  who  now 
becomes  chairman  of  the  board  of  the  new 
Colorama  Features,  Inc. 

HEADED  BY  RICHARD  ARLEN 

Telac,  Inc.,  a recently  formed  worldwide 
film  producing  organization,  is  headed  by 
Richard  Arlen,  former  Paramount  star  and 
still  active  in  films,  who  will  be  in  charge 
of  all  production. 

For  the  balance  of  1963,  Colorama  Fea- 
tures will  release  12  new  pictures,  includ- 
ing the  recently  completed  “The  Girl  Hunt- 
ers,” the  Mickey  Spillane  film  made  in 
England  with  Spillane,  himself,  playing 
Mike  Hammer,  and  Lloyd  Nolan,  Shirley 
Eaton  and  Hy  Gardner,  Herald  Tribune 
syndicated  columnist,  starred  and  Roy 
Roland  directing.  This  will  open  in  New 
York  in  June,  Weill  said,  following  its 
world  premiere  in  London  May  11. 

Among  the  other  pictures  ready  for  re- 
lease later  in  1963,  all  of  them  foreign- 
made,  are  “Letters  of  a Novice,”  a Carlo 
Ponti  production  starring  Jean-Paul  Bel- 
mondo and  Pascale  Petit;  “Fire  and 
Sword,”  starring  John  Drew  Barrymore, 
Jeanne  Crain,  Akim  Tamiroff  and  Gordon 
Mitchell;  “The  Virgins,”  directed  by  Jean- 
Pierre  Mocky;  “I  Prefer  My  Wife,”  star- 
ring Walter  Chiari,  Fred  Clark  and  Akim 
Tamiroff,  and  “II  Vigile”  (The  Traffic 
Cop),  starring  Alberto  Sordi,  Vittorio  De 
Sica  and  Sylva  Koscina. 

“Sandokan,”  a coproduction  by  Telac, 
Inc.,  and  George  Venturini,  with  Steve 
Reeves  starred,  will  go  into  production  in 
Ceylon  in  August  and  Telac  will  produce  or 
coproduce  two  other  feature  pictures  in 
Hollywood  in  1963  and  plans  four  more 
Hollywood  productions  for  1964,  all  to  be 
distributed  by  Colorama,  Stevenson  said. 

MORE  NEW  THEATRES  CITED 

Weill  stressed  that  the  Colorama  pro- 
gram will  partly  fill  the  great  need  for 
more  product.  He  mentioned  that  there 
were  more  new  theatres  built  in  1962  than 
in  previous  years  and  that  “TV  is  no  longer 
a new  toy  and  is  rapidly  losing  its  glamor 
for  the  public,  which  is  increasingly  turn- 
ing to  film  for  entertainment  which  TV 
cannot  provide.” 

“The  future  of  the  film  industry  is 
bright,”  Weill  said. 

Stevenson,  whose  Canadian  company  op- 
erates many  hardtop  theatres  and  drive- 
ins,  said  that  because  of  the  lack  of  prod- 
uct (one  drive-in  needs  from  200  to  400 
pictures  a year)  he  had  been  forced  to 
close  one  of  his  houses. 

Colorama,  which  is  now  six  years  old, 


has  its  own  offices  in  several  key  cities, 
including  New  York  and  Hollywood,  as 
well  as  Chicago,  Atlanta,  Dallas  and  Cleve- 
land. Leo  F.  Samuels  will  continue  as  vice- 
president  in  charge  of  sales.  Dino  Fazio, 
long  a major  representative  of  European 
motion  picture  production  here  and  fi- 
nancier and  former  manager  of  distribu- 
tion for  Telac  throughout  the  western 
hemisphere,  becomes  executive  vice-presi- 
dent of  Colorama  Features,  replacing  Car- 
roll  Puciato,  who  has  sold  his  interest  in 
the  company. 

In  addition  to  Telac,  Inc.,  the  parent 
company  operates  Telac,  Ltd.  of  Montreal, 
a wholly  owned  subsidiary  engaged  in  the 
marketing  of  French  and  Italian  films; 
Telac  Theatre  Holdings,  Ltd.,  another 
wholly  owned  subsidiary  that  operates  a 
chain  of  theatres  in  Canada,  and  Telac, 
Ltd.,  also  a subsidiary  which  maintains 
a completely  integrated  distributing  opera- 
tion in  Canada. 

The  Blank-Rand  public  relations  firm 
has  been  engaged  to  handle  the  publicity 
for  Colorama,  Weill  said. 


SMPTE  May  Consolidate 
With  2 Other  Societies 

NEW  YORK  — Three  engineering  so- 
cieties are  heading  for  a merger,  provided 
individual  members  give  their  approval  in 
a referendum.  The  three  groups  are  the 
Society  of  Motion  Picture  and  Television 
Engineers,  the  Society  of  Photographic 
Scientists  and  Engineers  and  the  Society 
of  Photographic  Instrumentation  Engi- 
neers. 

Representatives  of  the  three  organiza- 
tions are  scheduled  to  meet  on  May  17  to 
start  work  on  a constitution  for  the  pro- 
posed consolidated  society  and  to  make 
preliminary  merger  plans  which  have  been 
under  discussion  for  the  last  three  weeks. 
Governing  bodies  of  the  societies  have 
given  preliminary  approval  to  the  merger. 

Heading  the  liaison  committee  are  Ethan 
M.  Stifle  of  Eastman  Kodak,  executive 
vice-president  of  SMPTE;  George  Eaton, 
also  of  Eastman,  representing  SPSE,  and 
A.  J.  Carr,  executive  secretary  SPIE. 

If  the  constitution  and  plans  are  ap- 
proved by  the  boards  of  directors  of  the 
three  societies,  they  then  will  be  submitted 
to  a referendum  of  the  individual  members. 


'Lancelot'  Trade  Screenings 
Across  U.  S.  May  21 

NEW  YORK — Universal’s  “Lancelot  and 
Guinevere,”  the  Emblem  Production  in 
Panavision  and  Eastman  Color,  starring 
Cornel  Wilde,  Jean  Wallace  and  Brian 
Aherne,  will  be  shown  to  exhibitors  in 
every  exchange  center  in  the  United  States 
on  Tuesday  (21)  with  announcements  be- 
ing made  in  a special  tradepress  ad  which 
is  part  of  the  company’s  extensive  advance 
campaign  on  the  picture. 

Scheduled  for  June  release,  the  film  was 
produced  by  Wilde  and  Bernard  Luber  and 
was  directed  by  Wilde  from  a screenplay 
by  Richard  Schayer  and  Jefferson  Pascal. 
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TOA-MPAA  Launch  Business-Building  Drive 

Series  of  Ad  Ideas  Offered  to  Sell  'Tonight's  the  Night  to  Go  Out  to  a Movie!' 


NEW  YORK — Ways  and  means  of  in- 
forming the  public  that  its  local  theatres 
will  be  providing  the  best  in  motion  pic- 
ture entertainment  have  been  embodied 
in  a manual  prepared  by  Theatre  Owners 
of  America  in  cooperation  with  the  Motion 
Picture  Assn  of  America.  The  theme  of  the 
project  is  based  on  TOA’s  slogan:  “To- 
night’s the  Night  to  Go  Out  to  the  Movies.” 

In  substance,  the  TOA  manual  contains 
sample  newspaper  publicity,  radio  an- 
nouncements and  exploitation  ideas  to 
popularize  the  slogan,  and,  at  the  same 
time,  promote  the  selling  of  more  admis- 
sion tickets.  Art  work  for  the  manual  was 
prepared  by  Si  Seadler,  of  Metro-Goldwyn- 
Mayer;  Mike  Hertz,  of  Buena  Vista,  and 
Henry  Marcus,  of  Loew’s.  The  drawings  will 
be  used  with  the  slogan  in  advertising, 
heralds,  window  cards,  theatre  programs 
and  other  promotional  material  and  the 
distributors  have  agreed  to  use  the  slo- 
gan with  basic  advertising  campaigns  on 
forthcoming  pictures. 

Taylor  Mills,  director  of  public  rela- 
tions for  the  MPAA,  is  making  copies  of 
the  manual  available  to  all  distributors’ 
field  men,  who  will  assist  exhibitors  in 
popularizing  the  slogan  through  newspa- 
pers, radio,  television,  posters,  merchant 
tieups  and  all  other  means  of  communica- 
tion. The  advertising  and  publicity  di- 
rectors committee  of  the  MPAA  cooperated 
with  TOA  in  the  preparation  of  the  man- 
ual. 

Three  sample  announcements  for  radio 
spots  are  the  lead-off  items  of  the  manual, 
with  suggested  copy  for  news  programs, 
disc  jockey  shows  and  women’s  programs. 
The  first  two  spots  emphasize  Dept,  of 
Commerce  statistics  to  the  effect  that  mo- 
tion picture  attendance  has  been  on  the 
upswing  for  the  last  three  years,  thereby 
proving  that  “tonight’s  the  night  to  go  out 
to  the  movies.” 

In  a prepared  story  for  newspaper  plant- 
ing, John  H.  Stembler,  TOA  president, 
states  that  the  film  industry  has  turned 
the  corner  and  is  heading  up,  and,  to  quote, 
“when  we  look  over  the  films  that  will  be 
coming  to  our  theatres  in  the  months  to 
come,  we  know  that  boxoffice  receipts  will 
spurt  ahead.” 

Pointing  out  that  the  slogan  was  created 
to  herald  “what  has  been  described  as  the 
biggest  and  best  crop  of  motion  pictures 


to  come  out  of  Hollywood  in  a decade,” 
Stembler  then  lists  some  of  the  big  pic- 
tures that  are  in  the  offing. 

Emphasis  is  put  on  the  desirability  of 
using  the  slogan  to  lead  off  the  theatre 
directory  in  local  newspapers.  A sample 
is  given  in  reproducing  a section  of  the  di- 
rectory as  used  in  the  New  York  World- 
Telegram,  which  has  a four-column  head- 
ing of  the  slogan  plus  the  line,  “See  a 
Great  Show  at  One  of  These  Selected  The- 
atres.” 

A line  drawing  of  patrons  entering  a the- 
atre has  been  prepared  as  a suggestion  for 
newspapers  to  promote  their  own  theatre 
pages,  planted  on  off-the-amusement 
pages,  possibly  among  the  classified  ads. 
Under  the  slogan  and  the  art,  the  copy 
points  out  that  “nothing  beats  going  out 
to  a movie  for  relaxation,  fun  and  the  feel- 
ing that  you’re  part  of  things,  with  some- 
thing to  talk  about.”  The  balance  of  the 
copy  asserts  that  the  newspaper  tries  to 
keep  its  readers  up  to  date  on  all  motion 
picture  news  and  what  is  playing  in  town. 
The  inference  is  that  most  newspapers 
would  accept  this  type  of  promotion. 

Suggested  cartoons  tying  in  with  the 
slogan  are  recommended  for  all  advertis- 
ing. A typical  one  depicted  in  the  manual 
shows  a housewife  looking  disgruntledly  at 
a burned  dinner  in  an  oven,  with  the  re- 
minder that  tonight’s  a good  night  to  go 
out  to  a movie. 

For  radio  advertising,  the  manual  sug- 
gests that  the  slogan  be  used  at  the  start 


of  each  announcement,  with  the  announcer 
saying:  “Tonight’s  the  night  to  go  out  to 
a movie.  If  you  want  to  see  the  best  show 
in  town,  go  to  the  Bijou  Theatre  to  see, 
etc.”  The  same  line  is  suggested  for  the  end 
of  television  trailers.  Free  records  con- 
taining the  “go  out  to  a movie”  message  in 
jingle  form  are  available  through  National 
Screen  Service’s  accessories  division  at  601 
W.  26th  St.,  New  York  City. 

The  slogan  on  bumper  strips  also  is  rec- 
ommended for  the  cars  of  all  theatre  per- 
sonnel in  a city  or  town.  Snipes  are  recom- 
mended for  all  bill-posting,  both  in  front 
of  and  away  from  the  theatre  and, 
wherever  permissible,  by  themselves 
throughout  the  community. 

The  manual  suggests  further  uses  for  the 
slogan.  It  proposes  that  merchants  use  the 
slogan  in  their  own  ads.  For  example:  “To- 
night’s the  night  to  go  out  to  a movie.  And 
after  the  show,  stop  at  Smith’s  for  the 
best  cup  of  coffee  in  town.” 

In  conclusion,  and  in  stressing  the  need 
to  use  the  slogan  everywhere,  the  manual 
urges  that  the  slogan  be  used  on  the  mar- 
quee, the  side  of  the  theatre  building,  on 
laundry  shirt-bands  and,  if  possible,  on 
banners  across  the  main  streets  of  the 
town. 

While  the  manual  is  comprehensive,  it 
can  serve  as  a stepping  stone  for  an  ex- 
hibitor’s own  creations  and  ideas  for  the 
effective  utilization  of  the  slogan  and  the 
good  results  that  should  follow  in  its  wake. 


NEWSPAPER 
AD  IDEAS, 
WHICH  MAY 
ALSO  SERVE 
FOR  USE  IN 
HERALDS, 
PROGRAMS 
AND  WINDOW 
CARDS. 


HOW  N.Y.WORLD-TELEGRAM  USES  SLOGAN  HEADING 
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Proposed  Low  Threatens 
Independent  Production 


Levin,  Glett  to  Top  Posts 
In  NGC's  Pay  TV  Unit 

HOLLYWOOD  — Irving  H.  Levin  has 
been  named  president  of  Theatre-Vision 
Color  Corp.,  a wholly  owned  subsidiary  of 
National  General  Corp.,  which  will  spear- 
head development  of  a nationwide  closed 
circuit  color  television  network  for  the- 
atres, it  is  announced  by  Eugene  V.  Klein, 
NGC  president  who  will  also  serve  as  chair- 
man for  the  subsidiary.  NGC,  a diversified 
industrial  company,  operates  220  motion 
picture  theatres  throughout  16  western 
states. 

Daily  programming  will  be  handled  by 
the  subsidiary,  as  well  as  national  the- 
atre franchising  and  all  other  aspects  of 
the  new  network  preparatory  to  startup 
early  next  year  of  daily  closed  cii’cuit  full- 
color  television  broadcasts  to  theatres 
across  the  country.  The  NGC  network  will 
use  as  basic  equipment,  General  Electric 
Co.’s  revolutionary  Talaria  color  tele- 
vision projector. 

As  head  of  Theatre-Vision  Color  Corp., 
Levin,  executive  vice-president  of  NGC, 
will  devote  the  bulk  of  his  time  to  direc- 
tion of  this  project.  He  is  part  of  a nucleus 
of  top  entertainment  industry  executives 
who  will  soon  fill  other  Theatre-Vision 
executive  posts,  Klein  said.  Prior  to  as- 
suming his  present  position  with  National 
General  in  1961,  he  was  president  of  AB- 
PT  Pictures  Corp.  and  AB-PT  Distributing 
Co.,  Inc.,  subsidiaries  of  American  Broad- 
casting-Paramount Theatres,  Inc. 

Charles  L.  Glett  will  assist  Levin  as  ad- 
ministrative vice-president  of  the  sub- 
sidiary. In  recent  years,  he  has  served  in 
varied  key  administrative  posts  with  NGC 
and  its  subsidiary  operations.  His  prior 
experience  includes  such  important  posts 
as  vice-president  of  CBS  Television  Net- 
work in  charge  of  network  services,  vice- 
president  of  Mutual-Don  Lee  Broadcast- 
ing System,  and  vice-president  of  RKO 
Teleradio  Pictures,  Inc. 

NGC,  through  its  new  subsidiary,  is  the 
exclusive  U.  S.  distributor  to  the  com- 
mercial theatrical  entertainment  industry 
of  GE’s  Talaria  projector.  The  Talaria 
system  will  be  used  in  televising  top  Broad- 
way shows,  special  Hollywood  productions, 
outstanding  sporting  events  and  other 
unique  programs  to  nationwide  theatre 
audiences  on  a daily  basis.  A live  demon- 
stration of  the  system  for  theatre  ex- 
hibitors and  others  will  be  held  in  Los 
Angeles  late  next  month,  Klein  revealed. 


Disney  Six  Months'  Net 
Tops  Previous  Period 

BURBANK,  CALIF.— Walt  Disney  Pro- 
ductions and  its  five  wholly  owned  do- 
mestic subsidiaries  showed  a consolidated 
net  profit  for  the  six  months  ended  March 
30  of  $2,576,556,  equal  to  $1.49  a share  on 
the  1,725,049  common  shares  outstanding 
after  provision  for  taxes  of  $2,767,000,  presi- 
dent Roy  O.  Disney  said  in  an  interim  re- 
port to  shareholders.  The  corresponding 
period  ended  March  31,  1962,  revealed  a 
net  profit  of  $2,425,065,  equal  to  $1.45  a 
share  on  the  1,674,804  common  shares  then 
outstanding  after  provision  for  taxes  of 
$2,786,000. 

Gross  income  for  the  six  months  was 
$32,241,856  as  compared  with  $32,643,281 
for  the  related  period  last  year. 


Warner  Bros.  Has  Decrease 
In  Six  Months'  Earnings 

NEW  YORK — Warner  Bros.  Pictures, 
Inc.,  reports  for  the  six  months  ended 
March  2,  consolidated  net  income  of  $3,- 
927,000  representing  81  cents  per  share  on 
the  4,837,052  shares  of  common  stock  out- 
standing at  that  date.  The  consolidated 
net  income  for  the  corresponding  period 
last  year  amounted  to  $4,074,000  which 
represented  84  cents  per  share  on  the  4, 
830,052  shares  outstanding  at  March  3, 
1962. 

Theatrical  and  television  film  rentals, 
sales,  etc.  amounted  to  $47,941,000,  divi- 
dends from  foreign  subsidiaries  not  con- 
solidated were  $116,000  and  profit  on  sales 
of  capital  assets  was  $4,000  for  the  six 
months  ended  March  2 as  compared  with 
$40,901,000,  $44,000  and  $118,000,  respect- 
ively, for  the  six  months  ended  March  3, 
1962. 

Net  current  assets  at  March  2,  1963  were 
$50,553,000  (including  $12,938,000  cash) 
and  debt  due  after  one  year  was  $5,267,- 
000  compared  with  $50,884,000  (including 
$13,005,000  cash)  and  $5,859,000,  respect- 
ively, at  Dec.  1,  1962. 


'Great  Escape'  Opening 
Set  for  London  June  21 

LONDON  — John  Sturges’  “The  Great 
Escape,”  a United  Artists  release,  will  have 
its  world  premiere  at  the  Odeon  Leicester 
Square  Theatre  June  21  as  a benefit  for  the 
RAF  Benevolent  Ass’n.  Sturges  will  fly  to 
London  to  attend  the  opening  and  Richard 
Attenborough,  British  actor  who  is  starred, 
will  head  a delegation  of  British  and  Con- 
tinental actors  who  appear  in  the  film. 


NEW  YORK — Distributors  are  showing 
concern  over  a proposed  federal  law  which 
would  affect  personal  holding  company 
regulations  to  a point  where  independent 
production  would  be  threatened.  Independ- 
ent producers  and  stars  now  enjoy  certain 
tax  advantages  under  existing  laws,  but 
the  enactment  of  the  proposed  legislation 
could  have  serious  repercussion  in  elimin- 
ating current  incentives  which  now  stimu- 
late production  in  Hollywood,  observers  be- 
lieve. It  could  place  an  “unfair”  burden  on 
independent  companies  and  even  put  them 
out  of  business,  it  was  said. 

A watchdog  group  in  Hollywood,  known 
as  the  Entertainment  Law  Committee,  has 
been  holding  meetings  to  devise  ways  and 
means  of  defeating  the  adverse  measure. 
Morris  Stoller,  head  of  the  Beverly  Hills 
William  Morris  office  and  acting  chairman 
of  the  committee,  has  said  that  the  group’s 
basic  problem  was  to  educate  the  Treasury, 
the  Internal  Revenue  Bureau  and  Congress 
on  industry  trade  practices  so  that  broad 
scale  legislation  aimed  at  correcting  abuses 
would  not  endanger  responsible  industry 
operations. 

That  statement  was  taken  to  mean  that 
certain  operators  had  been  irresponsible  in 
their  functions  as  holding  companies,  to 
the  detriment  of  legitimate  corporations. 

The  law,  if  passed,  was  regarded  as  a 
“body  blow”  to  both  independent  motion 
picture  and  television  producers  by  some 
industry  authorities.  Its  repercussions,  it 
was  said,  could  have  a drastic  effect  on 
the  product  flow. 

The  Entertainment  Law  Committee  has 
been  active  in  fighting  various  legislative 
proposals  which  would  have  had  an  adverse 
effect  on  the  amusement  world.  The  group 
consists  of  industry  attorneys,  accountants 
and  talent  representatives. 


AT  20TH-FOX  CONCLAVE  IN  MEXICO  CITY— Home  office  executives  on 
dais  at  20th  Century-Fox  merchandising  conference  in  Mexico  City.  Left  to  right: 
Harold  Rand,  director  of  world  publicity;  Karl  Knust,  supervisor  for  Latin 
America  and  Far  East;  Seymour  Poe,  executive  vice-president;  Emanuel  Silver- 
stone,  executive  with  20th-Fox  International;  and  Allen  M.  Noye,  the  com- 
pany’s sales  manager  in  Mexico.  The  conclave  formulated  plans  for  “Cleopatra” 
premieres  this  fall  in  30  Latin  American  cities. 
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Two  Sides  of  Filmmaking  in  England 
Viewed  by  Producer  Ross  Hunter 


NEW  YORK — “Hollywood  is  still  the 
master  of  filmmaking,  despite  the  down- 
beat  attitude  of  many 
opinion-makers,  and 
England’s  producers, 
directors  and  techni- 
cians copy  our  ways 
and  are  anxious  to 
come  here  to  learn 
from  us,”  according 
to  Ross  Hunter,  pro- 
ducer of  many  of 
Universal’s  biggest 
boxoffice  hits. 

Hunter  returned 
from  his  first  visit  to 
England,  where  he  is 
currently  filming  the  Broadway  stage  hit, 
“The  Chalk  Garden,”  for  a quick,  ten-day 
trip  to  Hollywood  to  confer  with  the  writers 
of  five  forthcoming  pictures,  instead  of 
"trying  to  discuss  story  angles  via  trans- 
atlantic phone,”  he  said.  He  will  go  back  to 
England  late  in  May  and  stay  there  through 
the  completion  of  the  filming  and  the  final 
editing,  which  will  take  until  the  end  of 
June. 

“The  Chalk  Garden,”  which  Hunter  re- 
fuses to  call  a “runaway  production,”  had 
to  be  made  in  England  because  of  the 
chalk  cliffs  locale  and  because  Hayley  Mills 
must  remain  there  for  her  schooling  (when 
she  is  in  Hollywood  Walt  Disney  has  first 
call  on  her  services).  In  this  picture,  which 
is  budgeted  at  $2,500,000,  Hayley  plays  her 
first  adult  role  and  she  is  supported  by  her 
father,  John  Mills,  Deborah  Kerr,  Eliza- 
beth Sellars  and  Dame  Edith  Evans,  the 
76-year-old  grand  lady  of  the  British  the- 
atre, whom  Hunter  hopes  to  make  a box- 
office  name  in  this  country,  as  well.  Hunt- 
er had  planned  “The  Chalk  Garden”  for 
three  years,  but  wanted  to  wait  until  Hay- 


May  Green  Sheet  Lists  Only 
One  Film  in  GA  Category 

NEW  YORK — Only  one  picture  was  given 
a GA  or  general  audience  rating  in  the 
May  issue  of  The  Green  Sheet,  prepared  by 
the  Film  Estimate  Board  of  National  Or- 
ganizations. On  the  other  hand,  only  two 
films  were  placed  in  the  A or  adult  bracket. 
The  balance  of  the  17  pictures  reviewed 
were  slotted  for  adult-mature  young  peo- 
ple <A-MYi  and  adult-mature  young  peo- 
ple-young people  (A-MY-Y). 

The  lone  general  audience  picture  was 
Buena  Vista’s  “Miracle  of  the  White  Stal- 
lions.” The  adult  attractions  were  Metro- 
Goldwyn-Mayer’s  “Dime  With  a Halo”  and 
Embassy’s  “Love  at  Twenty.” 

Recommended  for  adult  and  mature 
young  people  were  Toho’s  “The  Bad  Sleep 
Well,”  Universal’s  “The  Birds,”  “Show- 
down” and  “The  Ugly  American,”  MGM’s 
“Come  Fly  With  Me,”  “It  Happened  at  the 
World’s  Fair”  and  “Rififi  in  Tokyo,”  War- 
ner Bros.’  “Critic’s  Choice”  and  Union 
Films’  “Lazarillo.’ 

In  the  A-MY-Y  class  were  Paramount’s 
“Duel  of  the  Titans,”  MGM’s  “Drums  of 
Africa,”  Zenith’s  “The  Island”  and  20th 
Century-Fox’s  “House  of  the  Damned”  and 
“The  Yellow  Canary.” 


ley  grew  into  the  role,”  he  said. 

In  talking  to  British  producers,  Hunter 
reminds  them  that  Hollywood  makes  pic- 
tures for  the  international  market  while 
Britain  still  makes  films  primarily  for  the 
English  market  and,  as  a result,  these  play 
mostly  the  art  houses  in  the  U.S.  Hunter 
boasts  that  his  cast  has  a universal  appeal, 
17-year-old  Hayley  Mills  for  the  teenagers, 
Miss  Kerr  for  the  mature  fans  and  Dame 
Evans  for  the  art  film  devotees. 

Contrary  to  belief,  it  is  not  cheaper  for 
American  producers  to  make  pictures  in 
England,  mainly  because  the  technicians 
work  more  slowly  and  are  not  interested  in 
over-time,  the  way  they  are  in  the  U.S. 
Even  an  extra  half-hour  must  be  negoti- 
ated with  the  union  officials,  Hunter  noted. 
“The  Chalk  Garden”  comes  under  Britain’s 
Eady  Plan,  usually  reserved  for  modest- 
budget  films  entirely  filmed  in  England. 
Ronald  Neame,  who  directed  “Tunes  of 
Glory”  and  such  notable  British  films  as 
“Brief  Encounter,”  is  Hunter’s  director. 

Although  Hunter  has  received  several 
offers  from  British  filmmakers,  his  seven- 
year  contract  with  Universal  has  more  than 
a year  to  run.  Of  the  five  properties  be- 
ing prepared  for  him,  his  next  may  be  the 
re-make  of  “Dark  Angel,”  starring  Rock 
Hudson.  The  others  are  “Madame  X,”  a re- 
make of  the  old  “tear-jerker,”  which  will 
star  Lana  Turner;  “The  Art  of  Love,”  on 
which  Carl  Reiner  is  working;  “The  12th 
of  Never,”  being  written  by  Douglas  Hayes, 
and  “The  Richest  Girl  in  Town,”  which 
may  star  Sandra  Dee.  Hunter’s  two  com- 
pleted Universal  pictures  are  “Tammy  and 
the  Doctor,”  which  will  be  released  in  June, 
and  “The  Thrill  of  It  All,”  which  stars 
Doris  Day  and  James  Garner,  and  has 
been  booked  by  Radio  City  Music  Hall  for 
a July-August  engagement. 


24-Sheet  Campaign  Is  Set 
To  Promote  "Argonauts' 

NEW  YORK  — The  mid- June  national 
openings  of  the  Charles  H.  Schneer  pro- 
duction of  “Jason  and  the  Argonauts” 
will  be  spotlighted  with  a far-reaching  24- 
sheet  campaign  in  major  cities  throughout 
the  U.  S.,  according  to  Columbia  Pictures. 

The  special  advertising  art  for  the  post- 
ers was  prepared  by  Howard  Terpning, 
who  executed  the  key  advertising  art  for 
“Cleopatra.” 

Twenty-five  field  exploitation  men  have 
been  assigned  to  handle  promotion  of  the 
film.  The  exploitation  representatives  will 
be  spread  over  40  distribution  markets, 
directing  local  level  campaigns.  The  pic- 
ture has  500  playdates,  according  to  Co- 
lumbia. 


68  New  'Journey'  Dates 

NEW  YORK— Eugene  O’Neill’s  “Long 
Day’s  Journey  Into  Night”  has  been  booked 
by  Embassy  Pictures  in  more  than  68  en- 
gagements throughout  the  U.S.  in  early 
May,  starting  with  New  Haven,  Providence, 
Pittsburgh,  San  Diego  and  Memphis  from 
May  1 to  May  8. 


Actor  Monty  Woolley  Dies; 
Veteran  of  Stage,  Screen 

SARATOGA  SPRINGS,  N.Y. — A funeral 
service  for  Monty  Woolley,  74,  the  bearded 
actor  who  made  a stage  and  screen  career 
out  of  his  portrayal  of  “The  Man  Who 
Came  to  Dinner,”  was  held  at  the  Bethseda 
Protestant  Episcopal  Church  here  Wednes- 
day (8).  Woolley  died  in  an  Albany  hos- 
pital Monday  (6)  of  a kidney  and  heart  ail- 
ment. Burial  was  in  the  Greenridge  Ceme- 
tery in  Saratoga. 

Woolley  starred  in  the  George  S.  Kauf- 
man-Moss  Hart  comedy  about  an  irascible 
world-famous  lecturer  in  1939  for  two  sea- 
sons on  Broadway  and  on  tour  before  going 
to  Hollywood  to  recreate  the  role  in  the 
Warner  Bros,  film  version  in  1941,  co- 
starred  with  Bette  Davis  and  Ann  Sheri- 
dan. Woolley  had  played  in  several  earlier 
Hollywood  films,  including  “Nothing 
Sacred”  in  1937.  He  later  played  himself 
in  “Night  and  Day,”  the  musical  film  biog- 
raphy of  Cole  Porter,  one  of  his  classmates 
at  Yale  and  a lifelong  friend,  which  was  re- 
leased by  Warner  Bros,  in  1946. 

His  other  important  films  included  “Holy 
Matrimony,”  “Since  You  Went  Away,” 
“Sally  and  the  Senator,”  “The  Bishop’s 
Wife,”  “Molly  and  Me,”  which  won  him  an 
Academy  Award  nomination,  “The  Pied 
Piper,”  “Miss  Tatlock’s  Millions”  and  “As 
Young  As  You  Feel,”  his  final  film  for 
20th  Century-Fox  in  1951. 


MGM  Sets  100  Key  Bookings 
For  'Wonderful  World' 

NEW  YORK — The  MGM-Cinerama  pro- 
duction of  “The  Wonderful  World  of  the 
Brothers  Grimm,”  recently  put  into  gen- 
eral release  by  MGM,  has  been  scheduled 
to  open  in  over  100  key  city  engagements 
in  May  and  June  with  another  900  being 
negotiated  for  the  prime  summer  months. 

The  first  engagements  are  scheduled  for 
May  29  in  Oklahoma  City,  Boise,  Salt  Lake 
City  and  South  Bend,  Tulsa,  Dayton,  Rich- 
mond, Milwaukee,  Fresno,  Portland  and 
Atlantic  City.  The  picture  will  open  its 
first  multiple-run  in  20  Chicago  theatres 
June  14,  with  similar  openings  set  in  De- 
troit, Cincinnati  and  Philadelphia  later  in 
the  month. 


Gurney  Elevates  Rosenthal; 
Fall  Releases  Announced 

NEW  YORK — Robert  Gurney  jr.,  presi- 
dent of  Gurney  Productions,  Inc.,  the  New 
York  based  independent  film  company,  an- 
nounces the  appointment  of  Robert  M. 
Rosenthal  as  executive  assistant  to  the 
president.  Rosenthal  has  been  with  Gur- 
ney Productions  for  two  years  in  the  capac- 
ity of  associate  director. 

Gurney  also  announced  that  his  com- 
pany would  release  the  following  films  in 
the  fall  of  1963:  “The  Pride  and  the 
Parisienne,”  based  on  a Meyer  Levin  short 
story;  “Boom!,”  based  on  the  Jules  Feiffer 
cartoon  and  “The  Southerners,”  based  on 
the  novel  by  Arnold  Kiker. 


More  'Fabulous  Showman'  Books 

LOS  ANGELES — With  sales  topping 
200,000,  Signet  Books  has  ordered  a sec- 
ond printing  of  “The  Fabulous  Showman,” 
Irving  Wallace’s  biography  of  P.  T.  Bar- 
num  which  producer  Martin  Jurow  will  film 
for  Columbia  release. 
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NIVERSAL 


HERALDS  A 
SPECTACULAR 
JUNE  RELEASE... 
MIGHTY  WITH  ALL 
THE  ROMANCE, 
ADVENTURE  AND 
BOLD  SWEEP  OF 
HISTORY’S  MOST 
EXCITING  AGE ! 


This  was  the  loving. ..battling... 

LUSTY  AGE  OF  KING  ARTHUR. ..THE  KNIGHTS  OF 
THE  ROUND  TABLE. ..THE  FABULOUS  AGE  OF  CAMELOT! 


Starring 

CORNELWILDE  JEAN  WALLACE  BRIAN  AHERNE 


Universal 

Release 


Theirs  was  the  glorious  immortal  love  that  has 
forever  enriched  the  pages  of  romance! 


TECHNICOLOR  • PAN  A VISION ® 


ORIGINAL  SCREENPLAY  BY 


Universal  Pictures  is  pleased  to  invite  you 
to  a nation-wide  trade  screening  of 

Lancelot  and  Guinevere9 ’ on  Tuesday , May  21 
in  the  following  exchange  centers. 


TOWN 


THEATRE 


TIME 


Madison  

Roxy  

Uptown  

.Operators  Screening  Rm 

Manor  

Carnegie  

.Westwood  

Vogue  

Palace  

Crest  

Ingersoll  

United  Artists  

Uptown  

Florida  

Roxy  

Fox-Wilshire,  Bev.  Hills 

Malco  

Towne  

Terrace  

Roger  Sherman  

Famous  

RKO  58th  Street 

Center  

Center  

Logan  

Manor  

Cinema  21  

Centre  

Alhambra  

Jewel  Box  

St.  Louis  

Apex  


ALBANY  

ATLANTA  

BOSTON  

BUFFALO  

CHARLOTTE 

CHICAGO  

CINCINNATI  

CLEVELAND  

DALLAS 

DENVER  

DES  MOINES 

DETROIT  

INDIANAPOLIS  

JACKSONVILLE  ... 

KANSAS  CITY  

LOS  ANGELES  

MEMPHIS  

MILWAUKEE  

MINNEAPOLIS  

NEW  HAVEN  

NEW  ORLEANS  ... 

NEW  YORK  

OKLAHOMA  CITY 

OMAHA  

PHILADELPHIA  

PITTSBURGH  

PORTLAND  

SALT  LAKE  CITY  . 
SAN  FRANCISCO  . 

SEATTLE  

ST.  LOUIS  

WASHINGTON  


•By  SYD  CASSYD 


p*ROM  cartoon  commercials  to  a record 
$9,000,000  budget  is  the  experience  of  a 
six-year-old  animation  company  in  Holly- 
wood, Hanna-Barbera  Productions. 

With  28  theatrical  film  shorts  for  Co- 
lumbia release  under  contract  and  with 
a feature  story  which  they  have  purchased 
and  budgeted  for  a $1,500,000  screenplay 
it  may  be  expected  that  the  industry  will 
have  a new  talent  which  can  challenge  the 
Disney  hierarchy. 

President  Joe  Barbera  after  running 
into  the  stock  market  decline  and  find- 
ing himself  unable  to  place  a public  stock 
issue  at  this  time,  nevertheless  found  the 
funds,  and  on  May  1,  he  and  his  partner 
Bill  Hanna  opened  a new  40,000  square 
foot  building  costing  $1,300,000  close  to 
Hollywood  in  the  San  Fernando  Valley. 

Complementing  the  expansion  moves  with 
personnel  to  man  it,  Hanna-Barbera  has 
added  Arthur  Pierson,  as  associate  producer 
on  entertainment  films,  Walter  Burr,  in 
its  commercials  department  and  already 
has  Hal  Styles  as  chief  of  a syndicated 
commercials  branch.  Robert  Cannon  tops 
the  animated  commercial  division. 

Principally  known  in  television  for 
their  “Flintstones”  and  “Yogi  Bear”  series, 
a merchandising  division  is  a source  of  in- 
come from  residuals,  cartoon  characters, 
comic  strips  and  foreign  syndication. 

The  company  is  reported  to  have  re- 
ceived as  much  as  $76,000  for  26  minutes 
and  20  seconds  of  animation,  a half-hour 
show,  but  are  streamlined  for  competitive 
low  budgets  when  necessary. 

Paramount  has  signed  a multi-picture 
agreement  with  Jack  Rose’s  Amro  Pro- 
ductions, represented  by  the  Park-Citron 
Agency.  The  comedy  string  of  Rose’s 
“Who’s  Been  Sleeping  in  My  Bed?,”  “Who’s 
Got  the  Action?,”  and  “Papa’s  Delicate 
Condition”  will  be  stretched  out  in  the 
new  long-term  pact.  Jack  Karp,  vice-presi- 
dent in  charge  of  Paramount’s  studios, 
senses  a strong  trend  in  the  direction  of 
comedies.  On  the  same  lot,  a former  mail- 
boy, A.  C.  Lyles,  now  a producer  who 
worked  at  the  Paramount  studios,  will 
now  use  the  production  facilities  of  his  for- 
mer employer  and  distribute  a picture 
through  Paramount,  too.  His  “Invitation 
to  a Hanging”  is  scheduled  for  June  3, 
and  is  based  on  an  original  screenplay  by 
Steve  Fisher.  Rory  Calhoun,  William  Ben- 
dix,  Richard  Arlen  and  John  Agar  will 
play  in  the  Technicolor  film.  The  director 
and  feminine  star  are  still  uncast. 

Hi 

Universal  has  Bobby  Darin  again  for  a 
new  nonexclusive  two-picture  contract  . . . 
Victor  Buono,  after  being  nominated  for 
an  Oscar  for  one  supporting  role,  is  now 
trying  for  two,  with  a supporting  role  set 
for  him  in  “4  for  Texas”  . . . One  of  the 
“off-Hollywood”  studios,  located  in  Glen- 
dale, the  Film  Center  Studios,  will  be  used 
as  a locale  for  “The  Creeping  Terror,”  by 
the  Silliphant  boys,  Robert  and  Allan  . . . 
Four  Star,  Dick  Powell’s  old  entry,  is  an- 
other group  which  received  its  baptism  of 


production  savvy  in  television.  With  two 
solid  hours  per  week  of  network  film  under 
its  belt,  which  would  be  clocked  in  as  ma- 
jor, or  minor,  feature  stature  studio,  in 
the  pre-TV  Hollywood  lexicon,  has  started 
to  roll  with  its  feature  program,  with  Mar- 
tin Manulis  helming.  The  firm  recently  re- 
ceived a $500,000  tax  free  payment  from  a 
policy  held  on  Powell,  it  was  reported  to 
the  stockholders  . . . Glenn  Ford  and  pro- 
ducer A.  Roland  Lubin  have  taken  an  op- 
tion on  “The  Love  Thieves,”  Peter  Packer’s 
libel  trial  novel. 

ITITj^ 

Bette  Davis  and  Paul  Henreid  will  work 
together  once  more,  but  not  as  costars. 
Jack  L.  Warner  has  signed  Henreid  to  di- 
rect Miss  Davis  in  “The  Dead  Ringer,” 
formerly  titled,  “Dead  Pigeon.”  Karl  Mal- 
den will  be  the  costar. 

During  the  past  three  years  Henreid 
has  built  up  an  impressive  background  of 
directorial  experience.  His  original  school- 
ing in  Max  Reinhardt’s  dramatic  school 
in  Vienna  was  the  background  for  many 
stage  plays,  followed  by  the  school  of  hard 
knocks  in  turning  out  television  shows  for 
Revue,  Desilu,  Warner  Bros.,  4-Star,  CBS, 
and  Screen  Gems. 

Miss  Davis  and  Henreid  last  acted  to- 
gether in  “Now,  Voyager”  in  1942,  and 
later  in  “Deception”  in  1947.  William  H. 
Wright  will  produce  for  Warner  Bros. 


With  Hollywood  on  a tune  binge  sharp- 
ened by  the  magic  boxoffice  take  of  “Bye 
Bye  Birdie,”  announcement  of  musical  ac- 
tivity is  coming  in  profusion.  Irving  Berlin 
will  write  new  songs  for  “Say  It  With 
Music,”  the  MGM  film  planned  for  1964 
release.  Disney  has  announced  15  novelty 
songs  written  by  Richard  M.  and  Robert 
Sherman.  A new  man  heads  20th  Century- 
Fox  music  affairs  at  the  studio  with  the 


move  of  Ted  Cain  from  the  reins,  and 
Warner  will  have  flock  of  songs  in  “My 
Fair  Lady.” 

Curtis  Harrington,  following  his  success- 
ful “Night  Tide,”  has  optioned  a novel 
called  “The  Pyx,”  with  action  set  in  Ca- 
nada. He  is  discussing  the  screenplay  with 
Alfred  Hayes,  and  the  role  of  the  police 
inspector  with  James  Mason.  It  is  a mys- 
tery thriller  in  the  Graham  Greene  tradi- 
tion . . . Peter  Sellers  saw  the  script  of 
the  “The  World  of  Henry  Orient”  by  Nun- 
nally  Johnson  when  George  Hill  flew  here 
from  London  and  Jerry  Heilman  winged 
in  from  New  York.  There  is  a good  possi- 
bility that  the  film  will  be  made  in  New 
York. 


Henry  Myers  will  adapt  Mark  Miller’s 
original  story,  “Love  on  a Grecian  Isle,” 
for  Nichols-Bliss,  Inc.  Sidney  Kaufman 
works  with  Myers  in  New  York.  An  August 
1 shooting  date  has  been  scheduled  by 
Kaufman’s  Grand  Prize  Films  and  the 
Oscar  Nichols’  outfit  . . . Three  features 
will  be  shooting  on  the  Universal  lot,  with 
the  return  of  “King  of  the  Mountain”  com- 
pany stars  Marlon  Brando,  David  Niven 
and  Shirley  Jones  from  locations  in  Cannes, 
France  . . . Joan  Blondell  was  assigned  the 
feminine  starring  role  in  a Columbia  re- 
lease of  “The  Straight  Jacket.”  William 
Castle  will  produce  and  direct.  The  screen- 
play will  be  written  by  Robert  Bloch.  Start- 
ing date  of  June  has  been  set. 


Jayne  Mansfield  will  play  the  role  of 
Cleopatra  in  “Antony  and  Cleopatra,” 
comedy-satire  to  be  produced  by  Steve 
Early  under  his  recently  formed  Early- 
Hood  banner.  Randall  Hood  will  direct 
from  the  David  Tomack  script  . . . Anna 
Maria  Alberghetti  will  star  in  “The  Steps,” 
an  independent  production  scheduled  for 
shooting  in  Chile.  With  Isobel  Lennart  and 
John  Harding  doing  the  screenplay,  Claudio 
Guzman  will  direct  and  coproduce  for  his 
own  company  with  a fall  date  set  for  start. 
It  is  reported  that  the  writers  and  stars 
have  a percentage  of  the  picture. 


“BEACH  PARTY”  CAST  HAS  LUNCH  GET-TOGETHER— Stars  of  American 
International’s  musical  comedy  extravaganza,  “Beach  Party,”  are  shown  at  a 
lunch  gathering  with  director  William  Asher  and  AIP  toppers  James  H.  Nicholson 
and  Samuel  Z.  Arkoff  prior  to  start  of  production  in  Hollywood.  Seated,  left  to 
right,  are  Harvey  Lembeck,  Dorothy  Malone,  Asher,  Eva  Six;  Nicholson,  who  is 
producer  of  the  Panavision  and  color  production;  Arkoff,  who  serves  as  executive 
producer;  Annette  Funicello  and  Frankie  Avalon.  Standing,  left  to  right,  are  David 
Landfield,  Dolores  Wells,  Jody  McCrea,  John  Ashley  and  Morey  Amsterdam.  Robert 
Cummings,  one  of  the  stars  of  the  film,  was  unable  to  attend. 
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' Miracle  of  White  Stallions'  (BV) 
Wins  April  Blue  Ribbon  Award 

By  VELMA  WEST  SYKES 

^^ALT  DISNEY’S  “horse  opera”  of  a different  kind,  “Miracle  of  the  White  Stallions,” 
has  been  voted  the  April  Boxoffice  Blue  Ribbon  Award  by  members  of  the  Na- 
tional Screen  Council.  Robert  Taylor  and  Lilli  Palmer  have  as  then-  co-stars  the 
magnificent  dancing  white  horses  of  Vienna  in  this  story  of  the  rescue  of  the  famous 
equines  during  World  War  II.  This  is  the  account  of  the  daring  project  which  saved 
some  of  Europe’s  historic  culture  from  the  war’s  destruction.  Filmed  in  the  beautiful 
Spanish  Riding  Academy  itself  with  the  Lipizzaner  performing  in  ballet  fashion,  the 
picture  is  an  art-plus-entertainment  triumph,  for  “Operation  Cowboy”  is  a special  kind 


of  roundup  shown  in  the  film. 

Our  reviewer  said  of  “Miracle  of  the 
White  Stallions”  in  our  April  8 issue: 
“The  story  is  based  on  a true  incident 
during  World  War  II  when  General  Pat- 
ton was  induced  by  Colonel  Podhajsky, 
director  of  the  Spanish  Riding  School  of 
Vienna,  ...  to  bring  the  brood  mares  from 
Czechoslovakia  and  unite  them  with  the 
stallions  Podhajsky  had  taken  out  of 
danger  . . . This  is  another  Disney  family 
film  and  its  appeal  is  as  much  for  adults 
as  for  children.”  The  picture  is  a top  hit, 
scoring  165  per  cent  of  average  business 
in  its  first  runs  in  key  situations. 

Comments  from  NSC  members,  penned 
on  their  ballots,  included  these: 

Has  Appeal  for  Adults 

“Miracle  of  the  White  Stallions”  is  a 
fine  picture.  I wish  we  could  have  more 
like  it. — Mrs.  J.  B.  Hoffman,  Indiana  In- 
dorsers of  Photoplays,  Indianapolis  . . . 
There  couldn’t  possibly  be  another  choice, 
in  my  estimation.  It  is  a family  picture 
with  appeal  for  adults,  which  has  beauty, 
a thrilling  story  of  historical  value  and 
entertainment.  What  more  could  be  said? 
— Mi-s.  Harry  T.  Jarvis,  Greater  Detroit 
MPC. 

Disney’s  “Miracle  of  the  White  Stal- 
lions” wins — no  doubt  about  it. — Barbara 
Udell,  Beloit  Daily  News  . . . Disney  hors- 
ing around  in  family  fashion! — Alan 
Branigan,  Newark  News  . . . An  outstand- 
ing film,  beautiful  color,  fine  cast. — Agnes 
E.  Rockwood,  Bennington  (Vt.)  Banner 
. . . This  Disney  fellow  couldn’t  miss. 
Also,  my  favorite  leading  lady  is  the  star 
performer. — Tom  Peck,  Charleston  Eve- 
ning Post  . . . Colorful  and  with  historic 
significance,  this  is  a film  in  which  the 
kids  will  love  the  white  stallions  and  the 


oldsters  will  appreciate  the  settings  and 
story. — Ruth  Henderson,  Kennebec  Jour- 
nal, Augusta,  Me. 

Wish  More  Like  It 

“Miracle  of  the  White  Stallions”  is  ex- 
cellent. I wish  we  had  more  like  this  one. 
— Anna  Joyce  Reardon,  Woman’s  Col- 
lege, Greensboro,  N.C.  ...  A charming 
film  filled  with  excitement,  suspense, 
humor  and  warmth.  The  beauty  of  the 
Austrian  countryside,  the  riding  school, 
the  village  and  the  palace,  and  the  extra- 
ordinary performances  of  the  horses  make 
this  a delightfully  entertaining  movie. — 
Mrs.  Henry  F.  McGill,  P.T.A.,  La  Canada, 
Calif.  . . . Outstanding  family  entertain- 
ment, not  only  from  the  quality  of  the 
film  itself,  but  because  it  tells  a historical 
story  very  sensitively.  Vive  Disney! — 
Edith  M.  Haus,  Fed.  MPC,  Milwaukee. 

This  is  an  excellent  family  film.  It  was 
encouraging  to  attend  the  theatre  and  see 
so  many  families  enjoying  “Miracle  of  the 
White  Stallions”  together. — Mrs.  Arthur 
B.  Davis,  Springfield  (Mass.)  MPC  . . . 
An  interesting  film  for  young  and  old  as 
it  tells  the  story  of  how  the  centuries-old 
Spanish  Riding  School,  known  for  its 
superb  horsemanship,  survived  World  War 
II,  thanks  to  the  Americans. — Mrs.  Wil- 
liam A.  Dalton,  I.F.C.A.,  Avon-by-the-Sea, 
N.J. 

“Miracle  of  the  White  Stallions”  is  good 
entertainment. — A.  B.  Covey,  Alabama 
Theatres  Ass’n,  Montgomery  . . . My  daugh- 
ter is  a horsewoman  and  thinks  this  pic- 
ture is  wonderful.  — Elinor  Seielstad, 
Greater  Detroit  MPC  . . . Truly  a family 
film. — A.  L.  Murray,  Long  Beach  Kappa 
Kappa  Gamma. 


The  Cast 


Colonel  Podhajsky  Robert  Taylor 

Verena  Podhajsky  Lilli  Palmer 

General  Tellheim  Curt  Jurgens 

Rider  Otto  Eddie  Albert 

Major  Hoffman  James  Franciscus 

General  Patton  John  Larch 

Countess  Arco-V alley  ....  Brigitte  Horney 
Colonel  Reed  Philip  Abbott 


U.S.  General Douglas  Fowley 

General  Stryker  Charles  Regnier 

and 

Erik  Schumann,  Philo  Hauser,  Michael 
Janisch,  Helmut  Janatsch,  Hugo  Lind- 
inger,  Peter  Jost,  Max  Haufler,  Fritz 
Wepper,  Gunther  Haenel,  Larry  Bill- 
man,  Fritz  Eckhardt. 


Production  Staff 


Producer  Walt  Disney 

Associate  Producer  Peter  V.  Herald 

Director  Arthur  Hiller 

Screenplay  by A.  J.  Carothers 

Based  on  the  book  “The  Dancing  White 
Horses  of  Vienna”  by 

Colonel  Alois  Podhajsky 

Director  of  Photography 

Gunther  Anders 

Music  by Paul  Smith 

Orchestration  Franklyn  Marks 


Song  “Just  Say,  Auf  Wiedersehen”  by 

Richard  M.  Sherman. 

Robert  B.  Sherman 

Art  Directors  Werner  Schlichting, 

Isabell  Schlichting 

Film  Editors  Alfred  Srp, 

Cotton  Warburton,  A.C.E. 
Technical  Adviser  & Special  Effects 

Paul  Waldherr 

Production  Managers  ....  Walter  Tjaden, 

Robert  Russ 

Color  by Technicolor 


llllllllllllllllllllllllllllllllllimilllllllllllllllllllllMII 


ROBERT  TAYLOR  (MOUNTED)  AS  THE  DEDICATED  COL- 
ONEL PODHAJSKY,  SAVES  HIS  STALLIONS  BY  A RUSE 


LILLI  PALMER  AS  THE  COLONEL’S  DEVOTED  WIFE  WHO 
ACCOMPANIES  HIM  TO  A HAVEN  FOR  HIS  LIPIZZANER 


MAJOR  HOFFMAN  (JAMES  FRANCISCUS)  IN  OPERATION 
COWBOY,  FREEING  ALLIED  PRISONERS  AND  THE  MARES 


llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll 


This  award  is  given  each  month  by  the 
National  Screen  Council  on  the  basis  of  out- 
standing merit  and  suitability  for  family 
entertainment.  Council  membership  comprises 
motion  picture  editors,  radio  and  TV  film 
commentators,  representatives  of  better  films 
councils,  civic,  educational  and  exhibitor  or- 
ganizations. 


LETTERS 

An  Upbeat  Point  of  View 

Every  week,  some  bewildered  exhibitor 
will  write  a letter  to  Boxoffice  blaming 
the  downfall  of  his  theatre’s  business  on 
television,  particularly  the  newer  movies 
on  television,  or  the  popularity  of  bowling, 
golf,  swimming:  everything  but  his  own 
laziness. 

It’s  true  that  these  men  have  been  in 
the  business  years  upon  years,  that  they’ve 
tried  the  gimmicks,  pulled  the  promotions, 
and  staged  the  successful  highlights  that 
have  made  this  business  great.  But,  now 
that  they  are  faced  with  a strong  con- 
tender, they  pack  the  promotions  in  a 
dusty  suitcase  to  be  placed  in  a forgotten 
storeroom  in  their  theatre’s  attic. 

Now  is  the  time  for  these  suitcases  to 
be  opened,  for  the  ideas  to  flow  in  a 
mighty  river  of  showmanship.  Now  is  the 
time  for  these  gifted  men  across  the  coun- 
try to  let  the  people  know  that  this  busi- 
ness is  just  as  alive  as  it  was  during 
the  “heyday.”  Now  is  the  time  to  pull 
every  gimmick,  try  every  promotion,  make 
every  movie  a special  highlight  of  the 
town’s  entertainment  offerings.  Now  is  the 
time  to  entice  young  men  into  the  industry, 
to  teach  them  the  fundamentals  of  show- 
manship, to  create  a new  dimension  of 
selling  the  motion  picture  by  combining 
the  proven  talents  of  the  “old-timers” 
with  the  vast  desire  of  the  young  to  learn. 
With  a bond  such  as  this,  no  theatre,  no 
circuit,  need  go  down  to  defeat  merely 
because  the  competition  is  getting  a little 
tough.  Let’s  show  them  that  we  can  be 
tough,  too;  hit  them  with  everything  we’ve 
got,  make  them  fight  for  the  dollar,  tooth 
and  nail. 

Sure  the  movies  on  TV  hurt,  but  so 
does  the  burned-out  light  on  your  mar- 
quee, the  plain  40x60  on  the  front  of  your 
theatre,  and  the  same  dreary  spacing  of 
trailers  on  your  screen.  Build  a big  out- 
side display  . . . show  them  what  they’ll  get 
for  their  money.  Space  your  trailers  be- 
tween features  at  different  intervals,  keep 
those  bright  lights  burning  . . . LET  THEM 
KNOW  YOU  ARE  STILL  THERE,  ALIVE 
AND  FIGHTING! 

Let’s  form  a “school  of  showmanship” 
to  allow  the  old  to  teach  the  young.  Call 
a forum  of  young  and  old  alike  in  your 
town.  Form  discussion  groups  that  will 
raise  a new,  loud  voice  for  everyone,  every- 
where to  hear!  Many  of  the  older  gentle- 
men reading  this  may  wonder — “Just  who 
is  this  kid  that’s  trying  to  tell  us  how  to 
run  the  business  we’ve  built?” — “Does  he 
think  he  knows  it  all?” 

Gentlemen,  I know  only  what  I’ve  seen 
and  what  I would  like  to  see. 

TERRY  BOYLE 

Dickinson  Theatre, 

Mission,  Kas. 


July  Opening  for  'Buddha' 

NEW  YORK — “Buddha,”  the  Japanese 
screen  spectacle  made  by  the  Daiei  Motion 
Picture  Co.,  which  Lopert  Pictures  will  dis- 
tribute in  the  U.S.,  will  have  its  American 
premiere  at  the  Stage  Door  Theatre,  San 
Francisco,  July  3.  The  picture,  produced 
by  Masaichi  Nagata  in  Super  Technirama- 
70  and  Technicolor,  stars  Kojiro  Hongo  and 
Machiko  Kyo. 


Lippert  Dropping  Westerns 
For  New  Type  Stories 

HOLLYWOOD — Reports  from  independ- 
ent producers  that  they  are  having  trouble 
in  raising  money  for  westerns,  and  from 
television  production  groups  that  agencies 
and  sponsors  are  soft  on  new  westerns,  is 
causing  some  consternation  here. 

Robert  L.  Lippert,  who  has  revised  his 
production  schedule  after  his  survey  of  ex- 
hibitors, found  little  demand  for  the  “oat- 
ers,”  and  will  use  his  production  releasing 
contract  with  20th  Century-Fox  in  other 
areas.  He  told  Boxoffice  that,  though  he 
was  long  a believer  in  western  pictures  as 
a universal  boxoffice  attraction,  the  reports 
on  westerns  are  negative. 

Exhibitors  only  reflect  the  public  demand 
for  this  type  of  product,  according  to  Lip- 
pert. “In  the  first  place  the  rising  intelli- 
gence level  of  the  public  is  partly  a reason; 
further,  people  don’t  just  go  to  ‘the  pic- 
tures’ any  more;  they  go  to  see  a picture,” 
he  stated.  Theatres  will  play  a picture  for 
seven  days  instead  of  split-weeks  because 
of  this.  Hollywood  must  reflect  the  de- 
mand for  more  for  their  money  and  the 
demand  for  better  entertainment.  “This 
will  mark  the  end  of  the  low-budget 
western,  which  was  a formula  picture  de- 
signed for  low-cost  manufacture,”  Lippert 
said.  “Because  of  the  risks  involved  in  pro- 
ducing for  the  next  bracket  of  $500,000 
pictures,  financial  circles  are  demanding 
better  stories.  The  independent  has  trouble 
competing  for  novels  and  such  and  the  re- 
sult may  well  be  insufficient  independent 
product  from  Hollywood,”  he  concluded. 

Academy  Awards  Subject 
Of  Industry  Newsreel 

HOLLYWOOD  — The  second  issue  of 
“Hollywood  Spotlight  News,”  the  industry 
promotional  newsreel  produced  by  Sam 
Berns  and  released  through  American  In- 
ternational, features  a behind-the-scenes 
report  on  the  recent  Academy  Awards 
presentations. 

The  subject,  which  will  be  ready  for 
theatre  showings  next  month,  will  include 
“presell”  information  on  three  features  in 
production — Universal’s  “Captain  Newman, 
M.  D.,”  Columbia’s  “Under  the  Yum  Yum 
Tree”  and  MGM’s  “The  Wheeler  Dealers.” 
All  three  are  tied  in  with  the  Academy 
Awards  through  stars  who  were  Award 
nominees.  They  are,  respectively,  Gregory 
Peck,  Jack  Lemmon  and  Lee  Remick. 

Angie  Dickinson,  Universal  star,  narrates 
and  appears  as  hostess  of  the  subject, 
taking  motion  picture  audiences  backstage 
to  witness  the  event.  In  addition  to  the 
Award  ceremony  stars,  news  columnists 
and  syndicated  writers  spotlighted  include 
Irv  Kupcinet,  Mike  Connolly,  Army  Ar- 
cherd,  Erskine  Johnson,  Joe  Hyams,  Jim 
Bacon,  Joan  Sweeney  and  Joan  Winchell. 

Pat  Boone  on  P.A.  Tour 
Starting  on  June  12 

LOS  ANGELES — Pat  Boone  is  scheduled 
to  make  a national  tour  of  25  theatres  in 
conjunction  with  the  opening  dates  of  his 
MGM  release  “The  Main  Attraction,”  be- 
ginning June  12.  Included  in  his  itinerary 
are  theatre  appearances  in  Dallas,  Houston, 
Detroit,  Saginaw,  Flint,  Lansing,  Grand 
Rapids,  Kalamazoo,  Battle  Creek,  Jackson 
and  Ann  Arbor.  The  tour  will  wind  up  in 
New  York  on  June  26  where  a 25-theatre 
appearance  in  five  days  is  planned. 


Half-Million  Tabloids 
Hail  Summer  Lineup 

LOS  ANGELES — A cooperative  promo- 
tion by  distributors  and  exhibitors  in  the 
Los  Angeles  area,  the  fifth  such  project 
in  three  years,  is  stirring  up  public  in- 
terest in  a list  of  30  new  pictures  for 
the  summer  movie  season. 

The  promotion  calls  for  the  distribution 
of  500,000  copies  of  a 12-page  rotogravure 
tabloid,  Summer  Movie  Preview,  carrying 
news  and  art  on  the  new  titles.  It  has  full 
color  front  and  back  covers,  including  a 
double-truck  color  spread  inside,  giving 
it  a “slick”  magazine  appearance.  This  is 
the  fifth  such  publication  distributed 
without  charge  to  moviegoers. 

Exhibitors  distributing  the  tabloid  are 
Fox  West  Coast  Theatres,  Pacific  Drive- 
In  Theatres,  Fred  Stein  Enterprises, 
United  Artists  Theatres,  Metropolitan  The- 
atres, Stanley  Warner  Theatres,  Helm- 
Hoffman  Theatres  and  independent  ex- 
hibitors. 

Distributors  and  the  attractions  featured 
in  the  tabloid  are: 

Allied  Artists — 55  Days  at  Peking,  Black  Zoo. 

American  International— "X" — the  Man  With  the 
X-Ray  Eyes. 

Buena  Vista — Summer  Magic,  Savage  Sam. 

Columbia — Bye  Bye  Birdie,  Gidget  Goes  to  Rome. 

MGM — A Ticklish  Affair,  Main  Attraction. 

Paramount — Come  Blow  Your  Horn,  Donovan's 

Reef,  Hud,  The  Nutty  Professor. 

20th-Fox — Cleopatra,  The  Stripper,  Yellow  Canary, 
Leopard,  The  Longest  Day. 

United  Artists — Irn — ■ 1 i Douce,  Great  Escape,  Dr. 
No,  Toys  in  the  Attic. 

Universal — A Gathering  of  Eagles,  Thrill  of  it 
All,  The  List  of  Adrian  Messenger,  Tammy  and 
the  Doctor,  Lancelot  and  Guinevere. 

Warner  Bros. — PT  109,  Spencer's  Mountain,  Island 
of  Love. 

The  layout,  editing  and  printing  were 
done  by  the  Denver  Post,  which  pioneered 
top  quality,  low  cost  promotion  piece  which 
has  been  widely  acclaimed  by  industry  ad- 
vertising men.  The  Post  took  orders  from 
theatres  for  the  magazine  at  $10  a thousand 
with  a deadline  of  May  15. 

The  tabloid  was  put  together  by  Paul 
Lyday,  National  General  Theatres  ad- 
publicity  director,  and  Leonard  Schwartz 
of  Pacific  Drive-In  Theatres  in  coopera- 
tion with  production-distribution  advertis- 
ing heads. 


Crown  to  Push  'Terrified' 
Via  Telephone  Seminar 

LOS  ANGELES  — Crown  International 
Pictures  will  hold  its  first  national  “Space 
Agency”  promotion  seminar  on  the  up- 
coming “Terrified”  via  conference  tele- 
phone calls  with  the  31  regional  members 
of  the  board,  it  is  announced  by  president 
Newton  P.  Jacobs. 

Extension  of  the  “terror  test”  idea,  which 
was  used  for  the  Salt  Lake  City  May  3 world 
premiere,  will  be  the  first  on  the  phone 
conference  agenda.  The  seminar  idea  was 
created  by  Crown  to  stimulate  promotional 
cooperation  between  the  distributors  and 
the  exhibitors.  The  coast  premiere  will  be 
in  San  Diego  May  15. 


90  Dates  Set  for  'Canary' 

NEW  YORK — More  than  90  first-run  en- 
gagements for  “The  Yellow  Canary,”  the 
20th  Century-Fox  picture  starring  Pat 
Boone,  will  start  in  the  U.S.  late  in  May. 
The  picture  was  produced  by  Robert  L. 
Lippert. 
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BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 


I 

I 

Ul  ft;: 


1;  Balcony,  The  (Cont'l) 

140 

195 

95 

190 

200 

164  | 

|ji  Birds.  The  (Univ) 

150 

350 

235 

200 

250 

240 

110 

175 

230 

300 

250 

175 

205 

235 

300 

230 

227 

1 

11  Come  Fly  With  Me  (MGM) 

125 

110 

100 

100 

100 

80 

90 

90 

100 

99 

| 

If  Constantine  and  the  Cross  (Embassy) 

135 

100 

65 

145 

90 

100 

80 

90 

101 

1 

:::f: 

1 

||  Critic's  Choice  (WB) 

125 

150 

90 

120 

150 

90 

100 

90 

110 

125 

135 

100 

115 

ff  Crooks  Anonymous  (Janus) 

130 

115 

90 

90 

100 

65 

100 

99 

§ij  David  and  Lisa  (Cont'l) 

175 

200 

200 

235 

115 

165 

255 

115 

125 

125 

165 

170 

1 

If  Devil's  Wanton.  The  (Embassy) 

130 

75 

90 

115 

100 

125 

300 

134 

i 

*x 

||  Diamond  Head  (Col) 

175 

300 

250 

195 

180 

160 

300 

130 

250 

255 

250 

200 

200 

500 

140 

180 

210 

225 

228 

1 

l|i  Five  Miles  to  Midnight  (UA) 

175 

85 

65 

125 

125 

130 

80 

100 

65 

80 

90 

160 

120 

150 

111 

y.' 

■■■■■:■ 

1 

fK 

|1  Follow  the  Boys  (MGM) 

255 

175 

155 

90 

65 

120 

75 

150 

200 

65 

120 

125 

100 

100 

135 

no 

125 

127 

f|  Forever  My  Love  (Para) 

100 

175 

170 

90 

90 

115 

95 

90 

65 

100 

190 

70 

113 

I Could  Go  on  Singing  (UA) 

115 

90 

65 

80 

100 

85 

89 

If  L'g  Day's  J'ney  Into  Night  (Embassy) 

150 

200 

175 

250 

110 

150 

150 

180 

100 

200 

300 

179 

iff; 

gs 

jg!  Love  and  Larceny  (Major) 

130 

160 

105 

100 

125 

175 

133 

•M 

|f  Love  Is  a Ball  (UA) 

150 

170 

170 

100 

65 

115 

330 

270 

100 

65 

90 

175 

100 

146 

11 

|J  Man  From  the  Diners'  Club  (Col) 

200 

90 

90 

100 

85 

75 

80 

103 

1 

If  ‘Mongols,  The  (Colorcrma) 

125 

105 

90 

90 

105 

115 

90 

90 

100 

80 

90 

135 

150 

115 

106 

1 

H My  Six  Loves  (Para) 

160 

175 

165 

95 

65 

115 

135 

125 

100 

100 

145 

125 

90 

100 

121 

i 

Nine  Hours  to  Rama  (20th-Fox) 

95 

100 

110 

65 

150 

65 

98 

m ~ ■ 

Ilf  Papa's  Delicate  Condition  (Para) 

135 

95 

200 

90 

65 

90 

100 

125 

90 

75 

75 

90 

90 

160 

80 

90 

103 

Raven,  The  (AIP) 

210 

150 

200 

140 

no 

130 

125 

100 

110 

90 

95 

155 

200 

175 

142 

ff  Samson  and  the  7 Miracles  (AIP) 

175 

150 

105 

100 

100 

130 

115 

90 

125 

125 

135 

120 

150 

95 

123 

p 

H Sodom  and  Gomorrah  (20th-Fox) 

160 

160 

225 

300 

110 

175 

140 

225 

175 

100 

150 

150 

180 

100 

160 

130 

125 

150 

210 

164 

1 

| Son  of  Flubber  (BV) 

150 

300 

250 

300 

300 

300 

225 

155 

500 

510 

300 

400 

300 

230 

185 

350 

200 

200 

286 

u 

Son  of  Samson  (Medallion) 

100 

100 

90 

100 

80 

90 

93 

fff 

If  Stagecoach  to  Dancers'  Rock  (Univ) 

100 

100 

100 

100 

100 

90 

98 

1 

||  Sundays  and  Cybele  (Davis-Royal) 

125 

200 

175 

150 

130 

200 

65 

150 

150 

200 

155 

||  Sword  of  the  Conqueror  (UA) 

90 

200 

65 

90 

90 

65 

90 

115 

100 

100 

101 

1 

|f  Swordsman  of  Siena  (MGM) 

100 

90 

65 

90 

65 

100 

115 

100 

85 

85 

90 

M 

||  Taras  Bulba  (UA) 

160 

260 

125 

150 

130 

300 

250 

125 

150 

185 

200 

200 

130 

125 

200 

200 

200 

250 

200 

186 

SSI 

ff 

iff  Tell-Tale  Heart,  The  (Brigadier) 

120 

100 

100 

65 

175 

70 

105  | 

H 30  Years  of  Fun  (20th-Fox) 

100 

105 

150 

80 

100 

107 

|§  300  Spartans,  The  (20th-Fox) 

135 

120 

115 

180 

90 

135 

125 

75 

115 

120 

65 

200 

75 

140 

135 

95 

120 

I; 

H Trial  and  Error  (MGM) 

130 

110 

125 

90 

135 

85 

113 

% ‘Trojan  Horse,  The  (Colorama) 

125 

105 

90 

90 

105 

115 

90 

90 

100 

80 

90 

135 

150 

115 

106 

1 

§f  Ugly  American,  The  (Univ) 

200 

250 

110 

150 

285 

110 

195 

175 

184 

1 

fff  ‘Vampire  and  the  Ballerina  (UA) 

90 

110 

105 

100 

100 

100 

75 

97 

1 

H Very  Private  Affair,  A (MGM) 

100 

120 

175 

95 

100 

90 

150 

75 

115 

175 

90 

150 

100 

90 

113 

1 

| War  Lover,  The  (Col) 

105 

170 

115 

180 

100 

80 

200 

115 

100 

80 

110 

100 

90 

120 

85 

117 

1 

| We'll  Bury  You!  (Co!) 

100 

75 

180 

65 

80 

65 

70 

80 

175 

125 

75 

99 

p Who's  Got  the  Action?  (Para) 

140 

130 

150 

115 

110 

65 

105 

110 

150 

170 

90 

100 

100 

100 

115 

175 

135 

145 

90 

121 
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TOP  HITS 


OF 


THE  WEEK 

Individual  runt,  not  an  areata. 
Listings  are  confined  to  openini 
week  fiouret  on  new  release*  only. 


1.  Ugly  American,  The  (Univ) 

Boston  200 

San  Francisco 175 

2.  Balcony,  The  (Cont'l) 

San  Francisco 200 

Chicago  195 

3.  Roommates  (Herts-Lion) 

Milwaukee  200 

wmssmk 


4.  Birds,  The  (Univ) 

Indianapolis  175 

5.  Love  Is  a Ball  (UA) 

New  York 175 

6.  Critic's  Choice  (WB) 

Chicago  150 

7.  Long  Day's  Journey  Into  Night 

(Embassy) 

Detroit  150 


Improved  Drive-In  Business  Predicted 
By  Iowa  Exhibitor  Willis  Warner 


FORT  DODGE,  IOWA  — The  Hilltop 
Drive-In  opened  for  its  14th  season  March 
26  and  owner-manager  Willis  Warner  be- 
lieves it  will  do  better  business  than  last 
year.  This  section  of  Iowa  was  late  reach- 
ing its  television  peak,  he  said,  and  is  now 
beginning  to  level  off,  as  in  other  sections 
of  the  country.  Warner  built  the  Hilltop  as 
well  as  others  in  the  state — in  Iowa  City,  Des 
Moines,  Newton  and  Panora.  He  has  an  out- 
of-town  partner,  Otis  Heskett,  and  this  year 
also  operates  a bowling  establishment  in 
the  new  shopping  center  in  Fort  Dodge. 
He  has  also  been  running  a 320-acre  farm. 

Willis  began  his  industry  career  with 
a 16mm  film  circuit,  showing  in  towns  with- 
out theatres  for  two  years.  Prior  to  that 
he  had  been  in  the  Navy,  where  he  learned 
to  run  a projection  machine.  He  started 
taking  Boxoffice  then,  and  before  building 
his  500-car  Hilltop,  he  picked  up  some  ad- 
dresses of  drive-ins  in  the  Carolinas  and 
wrote  for  information. 


“Boxoffice  became  my  bible,”  he  said, 
“and  I keep  a file  of  all  the  old  Modern 
Theatre  issues  and  all  the  annual 
Barometers.  I couldn’t  operate  without 
them,  as  they  are  invaluable  for  mainten- 
ance ideas  and  booking  guides.” 

Some  of  his  help  is  homegrown.  His  wife 
Dorothy  has  always  helped  and  the 
daughter,  Donna,  new  married,  helped  in 
the  concession  stand  when  she  was  barely 
able  to  see  over  the  counter.  Robbie,  his 
nine-year-old  son,  can  do  a surprising 
number  of  things  to  help  out  during  sum- 
mer vacation. 

When  asked  what  he  felt  to  be  the 
major  problem  of  theatre  owners  today, 
Warner  suggested: 

“There’s  too  much  of  a drop  from  the 
big,  super-attraction  to  the  next  level. 
You  can  either  get  a very  big  picture  or 
one  that  is  just  so-so.  There’s  very  little 
in  between.  Producers  ought  to  fill  that  gap 
for  us.” 


Epic  Sets  Fast  Clip 
In  Upbeat  Mill  City 

MINNEAPOLIS  — Business  wasn’t  too 
bad  last  week  with  only  one  of  11  first- 
run  houses  reporting  below  100  per  cent. 
“Lawrence  of  Arabia,”  third  week  at  the 
Academy,  led  with  250  per  cent,  but  “How 
the  West  Was  Won,”  eighth  week  at  the 
Cooper,  put  up  a good  battle  at  220  per 
cent.  Newcomer  “Madame”  at  the  Gopher 
did  125  per  cent.  Holdovers  as  usual  were 
tremendous:  “The  Birds,”  fourth  week,  at 
150;  “Days  of  Wine  and  Roses,”  11th  week, 
at  110;  “To  Kill  a Mockingbird,”  11th 
week,  at  100;  “Divorce — Italian  Style,” 
third  week,  at  140. 


(Average  Is  100) 

Academy — Lawrence  of  Arabia  (Col),  3rd  wk.  . .250 

Campus — Candide  (Union)  100 

Century — Days  of  Wine  and  Roses  (WB),  11th  wk.  110 
Cooper — How  the  West  Was  Won  (MGM-Cinerama), 

8th  wk 220 

Gopher — Madame  (Embassy)  125 

Lyric — Showdown  (Univ);  Stagecoach  to  Dancers' 

Rock  (Univ)  80 

Mann — The  Birds  (Univ),  4th  wk 150 

Orpheum — Diary  of  a Madman  (UA);  Amazons  of 

Rome  (UA)  100 

State — The  Day  of  the  Triffids  (AA)  100 

St  Louis  Park — Divorce — Italian  Style  (Embassy) 

3rd  wk 140 

World — To  Kill  a Mockingbird  (Univ),  1 1 th  wk 100 


Roadshows,  Novelty  Take  Lead 
In  Mostly  Dull  Milwaukee 

MILWAUKEE — “How  the  West  Was 
Won”  and  “Lawrence  of  Arabia”  still 
shared  best  grossing  honors  here.  The  con- 
troversial novelty  “Not  Tonight  Henry”  did 
exceptionally  well  every  day  at  the  Prin- 
cess. Most  of  the  other  first-run  houses 
were  on  the  yes-and-no  side. 


Downer — Electro  (Lopert)  110 

Ogden — Shadows  (Lion  Int'l),  return  run  110 

Palace — How  the  West  Was  Won  (MGM- 

Cinerama),  3rd  wk 300 

Princess — Not  Tonight  Henry  (SR)  275 

Riverside — The  Birds  (Univ),  4th  wk 125 

Strand — Lawrence  of  Arabia  (Col),  3rd  wk 300 

Times — Long  Day's  Journey  Into  Night  (Embassy), 

5th  wk 100 

Towne — David  and  Lisa  (Cont'l),  2nd  wk 100 

Warner — Operation  Bikini  (AIP)  80 

Wisconsin — I Could  Go  on  Singing  (UA)  75 


'Raven'  Turns  In  Solid  150 
In  Bow  at  Omaha  Admiral 

OMAHA — The  general  tenor  along  the 
first-run  front  here  was  “just  about  aver- 
age,” although  the  two  long-run  offerings 
continued  well  above  par,  being  helped  at 
this  season  by  school  classes  attending  en 
masse.  “The  Raven”  was  a good  starter  at 
the  Admiral,  scoring  150  in  its  opening 
week. 


Admiral — The  Raven  (AIP)  150 

Cooper — Mutiny  on  the  Bounty  (MGM),  13th  wk.  150 
Indian  Hills — The  Wonderful  World  of  the 

Brothers  Grimm  (MGM-Cinerama),  22nd  wk 125 

Omaha — The  Man  From  the  Diners'  Club  (Col)  ..100 

Orpheum — My  Six  Loves  (Para)  105 

State — Miracle  of  the  White  Stallions  (BV), 

4th  wk 90 


New  Harvey  State  Theatre 
Features  Cheerful  Decor 

HARVEY,  N.D. — Motion  pictures  are 
again  available  here  as  the  new  State  The- 
atre is  the  most  popular  place  in  town.  The 
theatre  was  opened  in  mid-April,  featuring 
bright  colors  in  both  interior  and  ex- 
terior decoration.  The  main  auditorium  is 
in  muted  gold  accented  with  white  acousti- 
cal tile  squares  in  a geometric  pattern. 

All  projection  and  sound  equipment  and 
carpeting  throughout  is  new,  as  are  the 
full  width  screen,  curtain  and  concessions 
equipment.  The  front  of  the  theatre  is  at- 
tractively finished  in  ornamental  blocks. 


To  Produce  Glynis  Johns  Series 

LOS  ANGELES — Ed  Feldman  has  been 
assigned  to  produce  Desilu’s  Glynis  Johns 
series  which  bows  in  September  on  CBS- 
TV.  Desilu  programming  vice-president 
Jerry  Thorpe  has  scheduled  the  start  of 
filming  for  July  22  with  Jess  Oppenheimer, 
creator  of  the  series,  as  executive  producer. 


Films  of  Tony  Richardson,  executive  pro- 
ducer of  “Once  Upon  a Summer,”  include 
the  highly  acclaimed  hits  “Look  Back  in 
Anger,”  “The  Entertainer,”  “Saturday  Night 
and  Sunday  Morning”  and  “A  Taste  of 
Honey.” 


480  Washington  Street  D5-13 

Newark  2,  N.  J. 

Gentlemen: 

Please  rush  me  FREE  PIC  PROFIT  FACTS 

Name 

Theatre 

Street 

ity 


-State. 


brings  back  the 
crowds  mosquitoes 
drive  away! 


PIC  in-car  coil  repellents  keep  your 
drive-in  FREE  OF  MOSQUITO 
MISERY — without  costly  fogging  or 
lights!  Repels  sandflies,  gnats,  etc. 

BIG  EXTRA  CONCESSION 
PROFITS ! 


Every  patron  will  want  PIC  to  take 
home.  For  easy  extra  profits,  sell 
PIC  family  boxes  every  night  . . . 
right  through  your  season ! 

FREE  35mm  COLOR  SOUND 
TRAILER  makes  concession 
sales  easy. 

BE  READY  FOR  THE  MOSQUITO 
BLITZ!  MAIL  COUPON  NOW  for 
FREE  INFORMATION  tells  how 
over  1000  drive-in  theatres  boost 
traffic  and  sales  with  PIC. 


BOXOFFICE  May  13,  1963 


NC-1 


OMAHA 


^on  Shane,  Tri-States  city  manager  and 
chief  barker  of  Variety  Tent  16,  said 
indications  are  that  Omaha  will  be  well 
represented  at  the  Variety  International 
convention  in  Houston  this  week.  In  addi- 
tion to  Shane  others  who  have  signified 
they  will  head  south  are  Meyer  Stern  of 
AIP  and  a former  chief  barker;  Abe  Slusky, 
King  George  and  Carl  White.  Shane  said 
his  wife  is  improving  nicely  at  home  after 
surgery. 

Jack  Klingel,  Cooper  Foundation  The- 
atres city  manager,  is  on  the  jump  prepar- 
ing for  the  opening  of  “Lawrence  of  Arabia” 
at  the  Cooper  Theatre.  There  will  be  a 
special  showing  for  press,  radio  and  tele- 
vision Wednesday  (15).  The  Omaha  Na- 
tional Bank  has  purchased  the  entire  eve- 
ning for  the  grand  opening  Thursday  night. 
"Mutiny  on  the  Bounty”  has  been  showing 
at  the  Cooper  for  15  weeks  and  has  drawn 
good  crowds  right  down  to  the  wire. 

Harry  Lankhorst,  who  has  been  under 
the  weather,  has  sold  his  theatre  holdings 
at  Hawarden,  Iowa,  to  B.  N.  Brown  of  Ha- 
warden,  a former  music  teacher  and  Chevy- 


Olds  dealer.  He  will  take  over  operation  of 
the  Wig-Wam  Drive-In  and  the  Sioux 
Theatre  . . . Mr.  and  Mrs.  Abbott  Tyler 
have  reopened  the  Lyric  Theatre  at  Creigh- 
ton ...  Ed  Cohen,  Columbia  salesman,  and 
his  wife  returned  from  a vacation  trip 
through  Mexico.  On  the  way  home  they 
stopped  at  McAllen,  Tex.,  to  visit  Mr.  and 
Mrs.  Roy  Lepowicz,  parents-in-law  of  Ar- 
nold Johnson,  exhibitor  at  Onawa,  Iowa. 
Lepowicz  has  theatres  in  Iowa  and  formerly 
was  owner  of  the  theatre  at  Seward,  Neb. 

Ellen  Hoffman  will  continue  to  run  the 
Ritz  Theatre  at  Denison,  Iowa,  until  the 
Saggau  family  decides  definitely  its  fu- 
ture. She  had  been  manager  for  Heinie 
Saggau,  veteran  exhibitor  and  one  of  the 
most  popular  in  the  area,  who  died  re- 
cently after  a heart  attack  . . . Bill  Lyons, 
United  Artists  representative  for  this  ter- 
ritory, underwent  minor  surgery  . . . The 
Ritz  Theatre  in  Omaha,  owned  by  Harry 
Taylor,  has  changed  to  a once-a-week 
schedule  after  many  years  of  continuous 
operation  in  its  neighborhood. 

Ernie  Van  Wey,  exhibitor  at  Gothenburg, 
is  still  on  the  run  winding  up  his  year  as 
grand  master  of  the  Masonic  Grand  lodge 
of  Nebraska.  His  term  expires  in  June  . . . 
Johnny  Matis,  manager  of  the  Admiral 
Theatre,  has  “gained  a daughter.”  His  son 
was  married  last  week  to  Diane  Smith  . . . 
Dave  Waller  of  Ida  Grove  has  sold  his 
butcher  shop  and  is  running  the  theatre  at 
Lake  View,  Iowa.  His  father  Cecil  has  the 
theatre  at  Ida  Grove  and  formerly  had  the 
theatre  at  Red  Oak  . . . Ralph  Falkenburg, 
exhibitor  at  Lexington,  mixed  in  a little 
fence-fixing  on  his  farm  along  with  his 
theatre  activities. 

Exhibitors  were  all  smiling  with  the  good 
rainfall  which  gave  the  state  a general 
soaking.  Farmers  had  reported  the  situation 
critical  for  fall  wheat  and  spring  crops. 
Visitors  on  the  Row  included  Nebraskans 
Jack  March,  Wayne;  Sid  Metcalf,  Ne- 
braska City;  Mrs.  Henry  Carlin,  Spalding; 
Ben  Juracek,  Albion;  C.  N.  Robinson,  Blair; 
Iowans  Arnold  Johnson,  Onawa,  and  Har- 
old Smith,  Avoca,  and  South  Dakotan 
Harvey  Fast,  Winner. 


As  a screen  game, 
HOLLYWOOD  takes  top 
honors.  As  a box-office  at- 
traction, it  is  without  equal.  It  has 
been  a favorite  with  theatre  goers  for 
over  15  years.  Write  today  for  complete  de- 
tails. Be  sure  to  give  seating  or  car  capacity. 

HOLLYWOOD  AMUSEMENT  CO.  ... 
3750  Ookton  St.  • Skokie,  Illinois 


IF  YOUR  EXPENSES  ARE  WAY  UP 
And  You’re  ECONOMY-CONSCIOUS 


s# 


YOU  CAN  CUT  COSTS  BY 
SWITCHING  TO  FILMACK’S 

TERSERETTES 

AS  A PREVUE  SERVICE 

Refer  To  Inspiration  - or  Write  To 

Filmack,  1327  S. Wabash,  Chicago 


ENDLESS 

BURNS  THE  ENTIRE 
POSITIVE  ROD 
Save  Carbon  Cost 


V.  I.  Di*T«ilUTO»S 


W*it  Coast  Thoatro  Service 

1WJ  M.W.  KEARNEY  — PORTLAND,  OREGON 

Call — wnla — v»re — Itt  a d*m**ttrai>o* 


REVOLUTIONARY 

PROJECTOR 


FPC  and  20th  Century 
To  Build  Dual  Theatre 

From  Canadian  Edition 

TORONTO — Famous  Players  Canadian 
Corp.  and  20th  Century  Theatres,  the  latter 
an  associate  here  which  is  headed  by  Nat 
A.  Taylor,  have  prepared  plans  for  con- 
struction of  a dual-type  theatre  at  the 
intersection  of  Dufferin  Street  and  High- 
way 401. 

The  new  theatre,  tentatively  called  the 
Yorkdale  because  of  its  proximity  to  the 
Yorkdale  Shopping  Center  now  being  de- 
veloped in  the  northwest  section  of  the 
city,  will  have  two  auditoriums,  the  larger 
one  to  seat  704  persons  and  the  second  to 
have  a capacity  of  442. 

The  opening  is  scheduled  when  the  busi- 
ness center  is  launched  around  the  end  of 
the  year,  according  to  Myer  L.  Axler,  gen- 
eral manager  in  charge  of  operations  for 
20th  Century  Theatres. 


North  Star  Drive-In 
Completed  in  Ogden 

From  Western  Edition 

OGDEN,  UTAH — A new  de  luxe  drive-in 
has  been  completed  in  the  north  section  of 
the  city  by  Marcus  R.  Stephens,  who  owned 
and  operated  the  Mount  Ogden  Drive-In 
here  for  15  years.  Stephens  sold  the  ground 
of  the  Mount  Ogden  Drive-in  in  1962  to  a 
New  York  firm  which  is  developing  a 
shopping  center  on  the  site. 

The  new  Stephens  airer  has  a capacity 
of  624  cars.  Named  the  North  Star  Auto 
Theatre,  it  features  the  finest  equipment, 
including  new  XL  high  speed  projectors. 


MINNEAPOLIS 

B°b  Thill,  who  has  managed  the  Lyric  The- 
atre for  Minnesota  Amusement  Co.,  has 
been  transferred  to  the  Century  to  serve 
as  theatre  treasurer  during  the  extended 
engagement  of  “Cleopatra.”  Succeeding 
him  at  the  Lyric  is  Bob  Carr,  moved  from 
the  Empire  in  Minot,  N.D. 

The  MGM  Golden  Operetta  series  was 
back  at  both  the  Varsity  and  Westgate  the- 
atres, showing  one-day  a week  . . . “Dr. 
No”  was  due  to  open  soon  at  the  Orpheum 
. . . Mantle  and  Ford  attended  “The  Days 
of  Wine  and  Roses”  at  the  Century  on  the 
weekend  the  Yankees  were  here  battling 
the  Twins. 

Taking  advantage  of  the  Taylor-Burton 
playups  in  all  the  major  magazines  in  re- 
cent weeks,  Ted  Mann’s  Suburban  World 
Theatre  presented  this  double  bill — Liz  in 
“A  Place  in  the  Sun”  and  Burton  in  “The 
Bramble  Bush,”  to  be  followed  by  “No 
Exit,”  featuring  Rita  Gam,  one  of  the  Ty- 
rone Guthrie  Theatre’s  leading  actresses. 
Since  the  Guthrie  opens  this  week,  the 
timing  is  perfect.  The  film  is  based  on 
Jean-Paul  Sartre’s  play  of  the  same  name 
. . . Minnesota  Amusement  admitted 

mothers  free  on  Mothers  Day  to  all  its 
Minneapolis  and  St.  Paul  theatres.  MACO 
has  been  doing  this  for  years  and  the  re- 
sponse is  excellent  from  mothers,  with 
naturally  other  members  of  the  family. 

Edward  L.  Hyman,  vice  president  of  AB- 
PT,  conferred  with  MACO  officials.  On 
Tuesday,  MACO  called  in  all  A-house  man- 
agers from  out  of  town  to  get  firsthand  in- 
formation from  Hyman,  the  best  friend  the 
exhibitor  has  when  it  comes  to  orderly  re- 
release  of  quality  product  during  the  year 
. . . St.  Paul’s  R.  J.  O'Neil  had  some  tough 
luck  when  a spring  storm  caused  $2,000 
worth  of  damage  at  his  Hilltop  Drive-In  in 
Houlton,  Wis.  . . . The  Mann  Theatre  is 
set  for  “55  Days  at  Peking”  . . . Wish  of 
the  week:  Hope  somebody  books  Chabrol’s 
“Landru”  soon. 


Stan  Adams  Heads  Ascap 

From  Western  Edition 

LOS  ANGELES — The  Ascap  board  re- 
elected Stanley  Adams  as  president;  Ru- 
dolph Tauhert  and  Jimmy  McHugh,  vice- 
presidents;  Paul  Creston,  secretary;  J.  J. 
Bregman,  treasurer;  Morton  Gould,  as- 
sistant secretary  and  Adolph  Vogel,  as- 
sistant treasurer. 
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NEW  HERCULES 
NEW  FEATURE 

NEW  CAMPAIGN 


3 °AYs 

zl9’  800 


T NEW  BOXOFFICE  CHAMPION 


ALREADY  PROVEN:  Newark  for  RKO;  Hawaii  for  Pacific  Drive-In. 

COMING  UP:  Saturations  in  Philadelphia,  Dallas,  New  Orleans,  Charlotte, 

Kansas  City,  Salt  Lake  City,  Boston,  etc.  NEXT? 


WHAT  SADISTIC  SECRET  DID  THESE  WOMEN  POSSESS? 


Could 
she 

subdue 
this 
GIANT 
OF  A 
MAN 
with 
her 

SORCERY? 


HERCULES;.' 

CAPTIVE  WOMEN 

STARRING  REG  PARK  * PAY  SPAIN  A Woolner  Bros.  Presentation 


DON'T  BE  JERKY  - BOOK  "HERKY"  - 


MILWAUKEE 

Jerry  Gruenberg 
424  E.  Wisconsin 
Milwaukee,  Wise. 

BR  3-8222  or  BR  3-6668 


OMAHA 

Meyer  L.  Stern 
1508  Davenport  St. 
Omaha,  Nebr. 
342-1161 


MINNEAPOLIS 

Dick  Dynes 
16  No.  7th  St. 
Minneapolis,  Minn. 
FE  3-2281 


M/MV>4a/C££ 

Not  Tonight  Henry”  opened  at  the  down- 
town Princess  here  after  three  preview 
showings  by  the  mayor’s  motion  picture 
commission  and  a suggestion  by  the  dis- 
trict attorney’s  office  that  it  be  cleared 
after  the  deletion  of  some  nude  scenes. 
Richard  B.  Surges,  assistant  district  at- 
torney, said  the  decision  to  delete  the 
scenes  was  reached  at  a conference  among 
representatives  of  the  Prudential  Manage- 
ment Corp.;  Valentine  Wells,  executive 
secretary  of  the  commission,  and  himself. 
Asked  whether  the  resulting  publicity  over 
the  matter  had  any  effect  on  the  boxoffice 
receipts,  a Prudential  official  had  this  to 
say:  “No!  The  picture  started  off  with  a 
bang,  and  has  been  holding  to  that  figure 
since,  maintaining  a very  good  average.” 

Eward  Harris  Heth,  novelist  and  short 
story  writer,  died  April  26.  He  was  53.  His 
most  famous  novel,  “Any  Number  Can 
Play,”  was  made  into  a motion  picture.  It 
was  based  in  part  on  the  life  of  his  father, 
a one-time  Milwaukee  gambler. 

Mrs.  Fred  W.  Rosenkranz,  chairman  of 
the  Better  Films  Council  of  Milwaukee 
county,  announced  the  council’s  film  rat- 
ings for  May: 

FAMILY,  outstanding.  How  the  West  Was  Won;  ex- 
cellent, War  and  Peace,  Miracle  of  the  White  Stal- 
lions; very  good.  The  Man  From  the  Diners'  Club, 
My  Six  Loves;  good,  Assignment  Outer  Space. 
ADULTS  and  YOUNG  PEOPLE,  outstanding,  Lawrence 
of  Arabia;  excellent,  Billy  Budd;  good.  Wonderful 
to  Be  Young,  First  Spaceship  on  Venus,  Critic's 
Choice;  fair.  The  Birds,  The  Raven,  Varan  the  Un- 
believable; poor.  Hands  of  a Stranger. 

ADULTS  and  MATURE  YOUNG  PEOPLE,  excellent, 
David  and  Lisa;  very  good,  Giant;  good,  Pirates  of 
Blood  River,  Nine  Hours  to  Rama,  Electro. 

ADULTS,  good,  Sundays  and  Cybele,  I Could  Go  on 
Singing;  fair.  Operation  Bikini,  The  Main  Attraction. 


Arizona's  Only  Lipizzan 
Guest  at  'Miracle'  Bow 

PHOENIX  — The  Thunderbird  Drive-In 
had  a special  guest  for  the  showing  of  Walt 
Disney’s  “Miracle  of  the  White  Stallions.” 

Mike,  the  only  Lipizzan  stallion  in  Ari- 
zona, made  an  appearance  at  the  theatre, 
ridden  by  his  owner,  Mrs.  Barbara  Engle- 
mann  of  Wickenburg.  Her  husband  Jerry 
did  the  narration.  Mike’s  brother  starred 
in  the  1940  film,  “Florian.”  Mike’s  real 
name  is  Maestoso  Conversano  (Master  of 
Wisdom) . 


New  Macon  Drive-In 
For  Georgia  Circuit 

MACON,  GA. — This  area  will  be  enjoy- 
ing a new  drive-in  theatre  by  early  sum- 
mer, according  to  James  Herndon,  city 
manager  for  Georgia  Theatres.  The  850- 
car  theatre  is  under  construction  at  Ark- 
wright road  and  Riverside  drive.  Other 
units  of  the  Georgia  Theatres  circuit  al- 
ready operating  under  Herndon's  direction 
are  the  Grand,  Capital  and  Fine  Art  indoor 
theatres  and  the  41  Drive-In. 

The  latter  theatre  has  been  updated  by 
thorough  remodeling  of  its  concessions  fa- 
cilities. The  drive-in  now  offers  refresh- 
ment customers  twice  the  snack  bar  space 
featuring  a double  serving  line  for  faster 
service. 

Herndon  said  that  the  circuit  has  booked 
an  impressive  list  of  family  entertain- 
ment pictures  for  its  local  theatres  this 
spring  and  summer.  He  said  his  office 
welcomes  any  inquiry  from  interested  pa- 
trons as  to  the  suitability  of  any  movie 
for  children.  The  circuit’s  newspaper  ads 
do  carry  a “UY”  (unsuited  for  youth) 
label  when  a picture  so  warrants  and  a 
sign  is  hung  conspicuously  at  the  box- 
office  with  this  rating  whenever  a ques- 
tionable picture  is  being  shown. 

Herndon,  whose  picture  was  carried  in 
a feature  story  in  the  Macon  Telegraph 
outlining  the  circuit’s  bookings  and  con- 
struction plans,  has  been  city  manager 
since  1959. 

The  Telegraph  complimented  Herndon 
on  “having  a capable  staff  under  his  di- 
rection” and  continued: 

Mrs.  Harvey  Smith,  his  secretary,  has 
been  with  the  company  since  1943.  Man- 
ager for  the  Grand  and  Fine  Art  is  James 
Lary  with  12  years  service.  Charles  Mc- 
Pherson, with  the  company  for  eight  years, 
is  manager  at  the  Capital.  Heading  the 
41  Drive-In  is  William  Guy,  employed 
for  five  years.  Maintenance  supervisor  is 
C.  A.  Leggett  jr„  with  the  firm  since  1943. 


To  Write  Title  Tune 

HOLLYWOOD — Sammy  Cahn  and  Jimmy 
Van  Heusen  have  been  pacted  by  Pete  Law- 
ford’s  Chrislaw  Productions  to  title-tune 
“Johnny  Cool,”  United  Artists  release. 


DES  MOINES 

plans  are  that  Jerry  Lewis  will  include 
Des  Moines  in  his  personal  appearance 
tom-  for  “The  Nutty  Professor”  and  do 
three  or  four  shows  from  the  stage  on  June 
11,  and  move  on  from  here  to  the  Orpheum 
at  Omaha  for  appearances  June  12.  It’s 
been  a long,  long  time  since  a film  star 
nearing  Lewis’s  popular  appeal  has  been 
seen  in  these  parts. 

Jim  McKnight,  manager  at  Oelwein,  set 
up  a booth  in  the  Farm  and  Home  show 
there  for  the  Grand  Theatre  and  drive-in. 
Hot  dogs  and  popcorn  were  sold  at  the 
theatre  booth — and  movies  were  empha- 
sized! . . . Don  Walker  and  Leo  Wielder 
were  in  from  Kansas  City  for  work  on  two 
Warner  Bros,  films — “PT  109”  and  “Spen- 
cer’s Mountain.”  The  latter  is  due  to  open 
here  July  4 at  the  Paramount.  July  24  is 
the  date  for  “PT  109”  at  the  Orpheum. 

James  Frew,  district  manager  for  Em- 
bassy, was  in  with  salesman  John  Long 
. . . Tom  Bridge,  assistant  general  sales 
manager  for  Paramount,  was  at  the  local 
office  Monday  (6)  ...  Mrs.  Gene  Cramer 
visited  Filmrow  while  here  to  attend  a 
funeral  directors  convention  . . . Other 
callers:  V.  Brown,  who  recently  took  over 
the  helm  at  the  Rialto  in  Missouri  Valley 
(a  veteran  in  the  business.  Brown  is  80); 
George  Frick  of  Graettinger;  Mr.  and  Mrs. 
Roy  Metcalfe,  Cedar  Rapids;  Neal  Houtz, 
New  Hampton;  Dick  Kuhl,  Greenfield; 
Harrison  Wolcott,  Eldora,  and  Bob  Byers, 
Osceola. 


Tom  Cameron  Managing 
Wei  worth  N.  D.  Drive-Ins 

FARGO,  N.D.  — Management  of  the 
Starlite  Drive-In  here  and  the  Moonlite 
Drive-In,  Moorhead,  has  been  assigned  to 
Thomas  A.  Cameron  by  Welworth  of  Min- 
neapolis. He  follows  Bert  D.  Forsythe  in 
the  twin  assignment. 

Cameron  formerly  was  on  the  staff  of 
radio  station  KSOO,  Sioux  Falls,  and  sports 
director  of  KXAB,  Aberdeen.  A native  of 
Minneapolis,  where  he  was  graduated  from 
high  school,  he  also  attended  Northern 
State  Teachers  College  at  Aberdeen  and 
has  been  majoring  in  political  science  at 
North  Dakota  State  University.  He  and 
his  wife  have  two  daughters.  The  family 
is  residing  in  Bison  Court. 


Dick  Goldsworthy  to  Head 
New  Fox  Cone  jo  Theatre 

From  Western  Edition 

LOS  ANGELES  — Richard  Goldsworthy 
has  been  appointed  as  manager  of  Na- 
tional General’s  new  900-seat  Fox  Conejo 
Theatre,  scheduled  to  open  May  23,  in 
Thousand  Oaks. 

William  H.  Thedford,  division  manager 
for  Fox  West  Coast  Theatres,  said  Golds- 
worthy is  being  transferred  from  Everett, 
Wash.,  where  for  the  past  five  years  he 
managed  the  Fox  Everett  Theatre.  Prior 
to  Everett,  he  served  as  manager  of  the 
Fox  Egyptian,  Seattle;  Fox,  Eugene,  Ore., 
and  Fox  Paramount,  Seattle.  The  recipient 
of  five  Showman  of  the  Drive  awards 
given  by  NGC,  in  recognition  of  outstand- 
ing showmanship  efforts,  Goldsworthy  was 
also  named  Showman  of  the  Year  in  1962. 


sencf  Me 


□ 2 years  for  $5  □ 1 year  for  $3 

□ Remittance  Enclosed 


□ 3 years  for  $7 
□ Send  Invoice 
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• ALPHABETICAL  INDEX 

• EXHIBITOR  HAS  HIS  SAY 

• FEATURE  RELEASE  CHART 

• FEATURE  REVIEW  DIGEST 

• SHORTS  RELEASE  CHART 

• SHORT  SUBJECT  REVIEWS 

• REVIEWS  OF  FEATURES 

• SHOWMANDISING  IDEAS 


THE  GUIDE  TO  BETTER  BOOKING  AND  B U S I N E S S - B U I L D I N G 


Hot  Months  Can  Be  Biggest 
With  a Good  Cool  Campaign 


Boxoffice  receipts  from  all  over  the 
country  during  the  last  few  summers 
prove  that  the  hot  summer  months 
can  he  the  biggest  months  of  the  year 
if  the  theatre  air  conditioning  systems 
are  sold  intelligently  and  aggressively . 

This  statement  comes  from  the  office  of 
Charles  Smakwitz,  zone  manager  for  Stan- 
ley Warner  Theatres  at  Newark,  N.  J.,  and 
introduces  a number  of  suggestions  for 
selling  the  air  conditioned  theatre  “as  the 
coolest  place  in  town.”  The  suggestions  are 
included  in  a zone  manual  distributed  in 
behalf  of  Stanley  Warners  10th  Anniver- 
sary Spring  Promotion  drive. 

COVERS  ALL  MEDIA 

Pointing  out  that  physical  comfort  is  the 
most  important  consideration  on  a hot  and 
humid  day,  the  manual  continues: 

“A  lot  of  things  are  on  our  side  in  win- 
ning patrons  for  the  air-conditioned  the- 
atre during  the  summer  months.  One  is 
weaker  television  competition.  It  becomes 
very  uncomfortable  sitting  in  a hot,  stuffy 
room  watching  TV  programs.  Also,  when  all 
the  big  programs  go  off  the  air,  the  quality 
of  summer  video  shows  is  generally  pretty 
unsatisfactory. 

“All  this  adds  up  to  less  resistance  to 
your  “COOL”  campaign.  In  other  words, 
you  are  offering  them  something  better 
than  what  they  have  got — and  that’s  COOL, 
HEALTHFUL,  AIR-CONDITIONED  COM- 
FORT!!!! 

“Bear  in  mind,  too,  that  movies  are  still 
the  least  expensive  form  of  entertainment 
and  recreation.  And  for  the  majority  of 
people  who  cannot  escape  to  the  country 
or  the  seashore,  your  theatre  is  about  the 
only  place  they  can  get  relief — plus  enter- 
tainment.” 

A FEATURETTE  AT  SCHOOLS 

Following  is  a six-point  “cool”  campaign. 

1.  RIGHT  COPY  APPROACH 
S-E-L-L  comfort,  relaxation. 
A-V-O-I-D  words  like  frigid,  cold,  arctic, 
that  may  suggest  unhealthful  and  un- 
comfortable conditions. 

2.  ADS 

Constant,  day-and-day  repetition  of 
“cool”  copy  is  a must.  Use  your  cool, 


air-conditioned  sigs,  or  drop  cool  slugs 
into  body  of  ad  near  sig  cut.  During  heat 
wave,  step  up  size  and  prominence  of 
“cool”  copy. 

3.  HERALDS,  ETC. 

Every  piece  of  advertising  you  put  out 
should  incorporate  cool  sigs  or  copy. 
This  includes  heralds,  novelties,  throw- 
aways, posters,  window  cards,  bus  cards, 
street  ballyhoos,  etc. 

4.  FRONT  AND  LOBBY 

These  should  be  cool  appearing  and  in- 
viting, with  the  promise  and  suggestion 
of  cool  comfort  on  the  inside. 

On  the  marquee,  use  valances  or  hang- 
ing frames  with  “COMFORTABLY 
COOL.” 

Colors  should  give  impression  and  effect 
of  coolness.  Use  greens,  blues  and  whites 
on  mats  in  poster  frames  and  in  all  art 
work.  Also,  all  poster  and  still  frames 
should  have  an  “Air-Conditioned”  snipe. 
Best  place  is  usually  bottom  of  frame. 
Place  “Air-Conditioned”  plastic  stick- 
ons  in  boxoffice  windows.  It’s  a good 
idea,  too,  to  place  a 40x60  easel  out  front. 
Copy  suggestion:  “COME  ON  IN!  AL- 
WAYS COMFORTABLY  COOL  INSIDE! 
SCIENTIFICALLY  AIR-CONDI- 
TIONED!” 

An  additional  cool  touch  can  be  added 
by  potted  palms  and  ferns.  A good  place 
is  on  top  of  the  boxoffice,  if  the  style 
and  construction  permits. 

5.  CO-OP  CAMPAIGNS 

Use  co-op  institutional  campaigns  with 
other  firms  who  sell  cool  comfort,  res- 
taurants, for  example. 

6.  COPY  FOR  TRAILERS,  ETC. 

Are  your  weekend  outings  turned  into  nightmares 
by  crowded  highways  ...  by  bumper-to-bumper 
traific  crawling  along  at  a snail's  pace  ...  by 
sweltering  humanity  jam-packed  into  parks  and 
beaches?  Smart  folks  know  when  they're  well  off! 
They  remain  in.  town  and  have  their  fun  and  recrea- 
tion by  going  to  the  movies.  In  downtown  theatres 
they're  sure  of  cool,  air-conditioned  comfort  and  re- 
laxation, and  the  enjoyment  of  wonderful  motion 
picture  entertainment! 

*  *  * * 

BE  COMFORTABLE! 

Avoid  the  heat  and  dust  of  the  street  . . . Enjoy 
refreshing  entertainment  in  the  C-O-O-L  comfort  of 
the  (Name)  Theatre,  in  downtown  (City): 

* * * 

THE  WEATHER  MAN  CANNOT  HELP  . . . 

. . . BUT  WE  CAN!  It's  always  C-O-O-L,  comfort- 


The  Birds  Is  Here 

Birds,  exotic  birds  from  faraway 
places  and  some  not  so  far,  chirped 
and  made  bird  noises  in  the  lobby  of 
the  Stanton  Theatre  in  Baltimore 
four  days,  for  the  pleasure  of  thous- 
ands of  children  and  adults — and 
“The  Birds” ! The  display  was  erected 
by  Walter  Hill  jr.  and  Arthur  Wat- 
son of  the  Baltimore  zoo  at  the  sug- 
gestion of  Adam  Goelz,  Stanton  man- 
ager, who  estimated  more  than  25,- 
000  persons  stopped  to  see  the  aviary 
display. 

Bird  keeper  Hill  voiced  the  hope 
that  the  display  would  generate  more 
interest  on  the  part  of  the  public  to 
get  out  to  the  zoo’s  aviary  and  see  the 
more  than  160  species  of  birds  on 
display  there. 

In  appreciation,  Goelz,  presented  a 
check  for  $100  to  zoo  director  Wat- 
son, who  said  he  would  buy  a special 
bird  for  the  zoo  with  the  money  and 
place  a plaque  on  its  cage  designating 
the  Stanton  Theatre  as  its  donor. 
Nearly  200,000  persons  visit  the  Balti- 
more aviary  each  year. 


able  and  healthy  at  the  (Name)  Theatre.  Come  on 
in  and  enjoy  yourselves!!! 

* * * 

HUNDREDS  OF  WOMEN  SHOPPERS  . . . 

. . relax  and  refresh  themselves  by  attending  a 
C-O-O-L  matinee  at  the  (Name)  Theatre! 

* * * 

WHEN  YOU  WANT  ADVENTURE,  ROMANCE  AND 
FUN  IN  COOL  COMFORT  THERE  IS  NOTHING  LIKE 
THE  MOVIES.  YOUR  (Name)  THEATRE  IS  BUILT 
FOR  COMFORT  WITH  SCIENTIFICALLY  CON- 
TROLLED AIR-CONDITIONING! 

* * * 

WE  MANUFACTURE  OUR  OWN  WEATHER!  That's 
why  it's  always  comfortably  C-O-O-L  at  the  (Name) 
Theatre. 

* * * 

SHOPPING  TIP!  Make  summer  shopping  a pleasure 
by  taking  in  a movie,  too,  at  COMFORTABLY  COOL 
(Name)  Theatre!!! 
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Lawrence'  Gets  the  Works  in  Buffalo, 
Even  Deal  for  Extra  Parking  Space 


Joe  Garvey  of  the  Granada  Theatre  in 
Buffalo  gave  “Lawrence  of  Arabia”  the 
promotional  “works”  with  such  thorough- 
ness that  he  didn’t  overlook  even  the  park- 
ing problem.  Parking  space  would  become 
more  of  a premium  than  usual  with  an  at- 
traction of  the  drawing  power  of  this  spec- 
tacular, he  figured. 

The  answer  was  a deal  with  a Buick 
dealer  near  the  theatre  to  permit  free 
parking  at  showtimes  in  the  big  Buick  car- 
lot.  In  return  he  permitted  the  dealer  to 
park  a snappy  new  Buick  in  front  of  the 
theatre  with  copy. 

COVERS  ALL  MEDLA 

As  indicated,  showman  Garvey  utilized 
about  every  conceivable  exploitation  media. 
He  planted  a pictorial  review  in  the  Sunday 
roto  section  of  the  Courier-Express.  He  set 
up  a special  information  center  in  a vacant 
store  in  the  Granada  building,  and  had 
40x50s,  plus  a beautifully  illuminated 
shadowbox  in  the  lobby  a month  in  ad- 
vance. The  latter  was  redecorated  for  the 
run. 

All  signs  and  ad  material  carried  Acad- 
emy Awards  copy. 

All  Empire  State  News  Co.  trucks  carried 
banners. 

Special  effort  was  made  at  the  big 
Thruway  Shopping  Plaza,  where  an 
Arabian-costumed  girl  sold  tickets  from  an 
Arab  tent.  Window  cards  in  60  stores,  six 
three-sheet  postings,  plus  the  running  of 
a 16mm  featurette  on  “Arabia”  rounded 
out  the  Thruway  Plaza  coverage. 

Ushers  in  Arab  costumes  passed  out  her- 


The  new  Mobley  & Corew  department  store  in  the 
heart  of  downtown  Cincinnati  featured  "Lawrence 
of  Arabia"  through  the  entire  first  floor  for  ten 
days  prior  to  the  opening  at  the  Valley  Theatre. 
Album  covers,  book  and  record  streamers, 
11x14  stills,  tent  cards,  one-sheets  and  merchan- 
dise tiein  displays,  plus  thousands  of  colorful 
plumes  and  reams  of  yard  goods,  brightened  the 
entire  area.  Above  is  seen  a tiein  floor  display. 


aids  around  town.  Downtown  store  win- 
dows were  well  covered.  A total  of  300  win- 
dow cards  and  200  counter  cards  were  used. 

Deals  were  made  with  28  situations — de- 
partment stores,  cigar  stands,  drug  stores, 
newsstands,  banks,  hotels,  etc. — in  Buffalo 
and  nearby  Niagara  Falls,  Lockport  and 
Salamanca  to  sell  “Lawrence  of  Arabia” 
tickets. 

Radio  stations  were  supplied  with  open- 
end  interviews,  while  WADV-FM  broad- 
cast the  complete  soundtrack  twice.  Dee- 
jays  used  excerpts  from  the  soundtrack. 
Albums  were  given  as  prizes  on  the  Pick  a 
Polka  program  on  WGR-TV  and  other- 
video  stations. 

Four-page  heralds  were  stuffed  in  home 
delivery  packages.  Letters  were  sent  to  all 
industrial  plants  and  employe  organiza- 
tions. 

Opening  night  was  given  Hollywood  pre- 
miere treatment,  with  searchlights  sweep- 
ing the  sky,  broadcasts  from  the  lobby, 
flowers  for  the  women,  music  from  a Wur- 
litzer  electronic  organ  in  the  lobby,  and 
invited  celebrities  attending. 

A FEATURETTE  AT  SCHOOLS 

A 35mm  featurette  was  shown  at  as- 
semblies in  Amherst  Central  High  School 
until  opening  day,  also  at  assemblies  of  the 
University  of  Buffalo  and  State  Teachers 
College. 

After  each  showing,  ushers  handed  out 
cards  announcing  free  coffee,  courtesy  of 
the  Granada  Theatre  and  Big  Mothers 
restaurant  directly  across  the  street  from 
the  theatre.  The  restaurant  took  care  of 
the  cards  and  featured  a special  “Lawrence 
of  Arabia”  menu. 


Downtown  St.  Louis,  Inc.,  a leading  busi- 
nessman’s organization  in  the  downtown 
area  of  the  city,  staged  a gala  “Lawrence 
of  Arabia”  fashion  show  attended  by  more 
than  2,000  women  in  the  Jefferson  Hotel. 
Saluting  “the  woman  who  works,”  the  affair 
included  a beauty  contest  and  a fashion 
show  for  working  women  of  styles  inspired 
by  the  Middle  East  locale  of  the  film 
based  on  the  desert  adventures  of  T.  E. 
Lawrence.  Winners  received  “Lawrence  of 
Arabia”  sound-track  albums  as  well  as 
guest  invitations  to  see  the  film  at  the 
Ambassador  Theatre. 


At  'West'  St.  Louis  Bow 

Douglas  Helgeson,  managing  director  of 
Martin  Cinerama  Theatres,  Columbus,  Ga., 
presented  a plaque  to  H.  Raymond  Gregg 
of  the  Jefferson  National  Expansion  Me- 
morial at  the  St.  Louis  preview  of  “How 
the  West  Was  Won,”  held  at  the  Martin 
Cinerama  Theatre  there.  A similar  plaque 
was  presented  to  I.  A.  Long,  representing 
the  Missouri  Historical  Society.  Guests  at 
the  preview  were  served  buffalo  meat  hors 
d’oeuvres. 


Refunds  for  'Courtship' 

George  E.  Potts,  manager  of  the  Manos 
Theatre  in  Indiana,  Pa.,  offered  refunds  to 
anyone  not  enjoying  “The  Courtship  of 
Eddie’s  Father.” 


Promotion  Calendar 


MAY 

May  11-18 — Let’s  Go  Fishing  Week 
May  12 — Mothers  Day 
May  12-18 — Realtors  Week 
— National  Hospital  Week 
May  12-June  16 — Senior  League  Month 
May  13-18 — National  Cotton  Week 
May  16-26 — Brand  Names  Week 
May  30 — Memorial  Day 
JUNE 

National  Recreation  Month 
Portable  Radio  Month 
Dairy  Month 

June  1-7 — Wear  a Garden  Flower 
Week 

June  1-8 — Let’s  Play  Golf  Week 
June  9-15 — National  Flag  Week 
— Fraternal  Week 
June  14 — Flag  Day 
June  16 — Fathers  Day 
June  16-22 — National  Bow  Tie  Week 
June  23-29 — Swim  for  Health  Week 
June  29- July  6 — Let’s  Play  Tennis 
Week 

June  30-July  6 — National  Safe  Boating 
Week 


Annual  Drive-In  Picnic 
Held  From  3 Till  8 

Each  year  Robert  Michaelson  of  the 
Yucca  Drive-In  at  Santa  Fe,  N.  M.,  gives 
a party  resembling  an  old-fashioned  picnic 
for  his  patrons. 

“It  is  surprising  to  meet  people  later  in 
the  year  who  remark  about  these  parties,” 
he  relates.  “As  a goodwill  builder,  the  stunt 
can’t  be  beat.  You  really  can’t  expect  to 
make  anything  on  it,  but  on  the  other  hand 
it  usually  pays  for  itself. 

“Here’s  how  I did  it  this  year.  Had 
KTRC  feature  a radio  broadcast  from  the 
grounds  at  no  cost.  Opened  at  3 p.m.  with 
no  charge  at  the  boxoffice  until  5.  After 
5,  for  every  ticket  purchased,  I buy  one, 
making  admission  half  price.  This  lasts 
till  8 when  regular  prices  take  effect. 

“Games  such  as  three-legged  sack  races, 
chocolate  pie  eating  contests,  eat  a 
cracker  and  whistle,  etc.,  are  played.  Sil- 
ver dollars  are  given  as  prizes.  Four  hun- 
dred balloons  with  a nickel  or  dime  or 
ticket  good  for  item  in  concession  stand 
are  freed  and  the  kids  scramble  for  them. 
All  day  long  whatever  is  purchased  in  con- 
cession stand  is  duplicated  by  me. 

“At  8 p.m.  everything  goes  back  to  nor- 
mal. This  is  about  five  minutes  before  the 
first  intermission.  If  advertised  properly 
there  is  good  attendance.  Three  family  type 
films  in  color  were  the  screen  attraction. 
Besides  the  cars  already  in  before  5 p.m., 
an  additional  179  came  in  at  half  price  and 
after  8 p.m.,  at  full  price.  My  drive-in  has 
a 500-car  capacity.  These  parties  are  real 
work  and  take  time;  but  you  will  find  that 
your  customers  remember  it  by  coming 
back  time  after  time.” 


Easter  Ham  Dinner  Tiein 

An  Easter  ham  dinner  at  the  Thruway 
Inn  Imperial  room,  plus  admission  to  “The 
Longest  Day”  at  the  nearby  Heilman  The- 
atre in  Albany,  N.  Y.,  was  offered  in  a 
“Two  for  One”  deal  for  $3.50.  The  tieup 
was  easy  for  Dave  Weinstein — his  boss  Neil 
Heilman  owns  both  the  inn  and  the  the- 
atre. “Day”  ran  ten  weeks  at  the  Heilman. 
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Two  Card  Gimmicks; 

One  Is  Early  Bird  Pass 

Two  printing  press  gimmicks  are  used 
by  B.  E.  Smiley,  manager  of  the  Sky  view 
Drive-In  at  Winston-Salem,  N.C. 

One  is  a “block  party’’  door-hanger, 
printed  one  side,  measuring  about  41/2x7 
inches.  Copy: 

“HI  NEIGHBOR  . . . Everyone  in  this 
block  is  being  invited  to  attend  the  SKY- 
VIEW  DRIVE-IN  THEATRE  GALA 
BLOCK  PARTY!  . . . Load  up  your  car — 
Bring  the  whole  family  for  a FREE  MOVIE 
TREAT ! . . . Present  this  card  to  our 
cashier  . . . Good  for  (1)  carload  any  night 
before  (date)  . . . Join  your  neighbors,  meet 
your  friends  at  Winston-Salem’s  largest 
and  best  drive-in  theatre.” 

This  copy  was  signed  by  B.  E.  Smiley, 
with  the  theatre  sig. 

The  other  gimmick  is  an  EARLY  BIRD 
PASS,  a 31/2x21/4  card  printed  on  one  side 
and  handed  out  by  the  ticket-takers  or 
cashier.  Copy : 

“Because  you  are  here  so  bright  and 
early  today  we  want  your  next  movie  to  be 
on  us.  Present  this  at  the  boxoffice  for 
admission  and  be  our  guest!”  Dotted  lines 
were  for  names  of  the  theatre,  manager 
and  expiration  date. 


A genuine  covered  wagon  such  as  used  in  pioneer  days  visited  shopping  centers  and  gave  the  youngsters 
rides  and  a taste  of  the  real  west,  all  as  a promotion  for  "How  the  West  Was  Won"  at  the  Empire 
Theatre  in  Kansas  City.  The  Rodeo  Kids,  a local  riding  group,  entertained  with  roping,  whip-cracking 
and  western  music. 

Authentic  Prairie  Schooner  Gives 


Kids  a Taste  of  How  West  Was  Won 


Monday-Tuesday  Shows 
Of  'Bounty'  Promoted 

MGM  is  pushing  sales  to  industrial  and 
government  groups  to  increase  the  Monday 
and  Tuesday  night  business  for  “Mutiny  on 
the  Bounty”  at  the  Egyptian  Theatre  in 
Hollywood.  Los  Angeles  is  described  as  a 
weekend-oriented  show  town.  Thousands  of 
special  leaflets  are  being  distributed  in  fac- 
tories and  offices  explaining  how  employes 
may  see  “Bounty”  at  a savings  by  attending 
the  Monday-Tuesday  night  showing  in 
groups.  More  than  a dozen  plants  signed  up 
early  in  the  promotion. 


T-Bird  Models  Awarded 

The  Penn  Theatre  in  Butler,  Pa.,  had  a 
tieup  with  the  Dick  Glen  Motors  there  in 
which  T-Bird  hardtop  models  were 
awarded. 


An  authentic  prairie  schooner — also 
called  the  Conestoga  or  covered  wagon — 
with  a two-horse  hitch  and  western  garbed 
drivers,  brought  a day  of  thrills,  and  a taste 
of  the  “real”  west,  to  hundreds  of  young- 
sters at  three  Kansas  City  shopping 
centers.  The  pleasure  was  courtesy  “How 
the  West  Was  Won,”  current  at  the 
Empire  Theatre. 

Bob  Goodfriend,  Durwood  Theatres,  had 
the  covered  wagon  engaged  from  10  a.m. 
to  8 p.m.  to  visit  the  Landing,  Ward  Park- 
way and  Antioch  shopping  centers.  Free 
wagon  rides  were  provided  every  15  min- 
utes. An  added  bit  of  excitement  was  the 
Rodeo  Kids,  a group  made  up  of  local  area 
riders,  preschool  age  on  up,  who  enter- 


tained with  roping,  whip-cracking  demon- 
strations, western  music  and  cowboy 
clowns. 

Goodfriend  had  “How  the  West  Was 
Won”  booths  up  at  each  center,  where  a 
cowgirl  passed  out  heralds.  Those  marked 
with  an  R were  redeemable  for  MGM 
records  of  the  David  Rose  playing  of  the 
film  theme.  Other  heralds  were  marked 
with  the  letter  B,  which  were  good  for 
“How  the  West  Was  Won”  souvenir  books. 
Over  150  records  and  30  souvenir  books 
were  thus  given  away. 

The  covered  wagon  appearances  were 
well  advertised.  Starting  two  weeks  in 
advance,  10,000  circulars  were  distributed 
at  the  shopping  centers  as  package  stuffers, 
etc.  Merchants  in  the  centers  were  pro- 
vided with  giant  and  miniature  standees, 
40x60s,  one-sheets,  three-sheets,  color  stills, 
paintings  reproductions,  etc.,  a couple  of 
weeks  in  advance,  calling  attention  to  the 
film  and  the  covered  wagon  appearances. 

Stories  on  the  wagon  appeared  in  the 
neighborhood  shopping  papers. 


Monday  Night  Bonus  Pays 

With  Monday  night  attendance  growing 
as  a result  of  “bonus”  features,  the  West- 
wood  Art  Theatre,  Toledo,  Ohio,  started 
another  series  of  special  extra  Monday 
features  in  addition  to  the  regular 
offerings. 

Included  are  The  Rest  in  Silence,  The 
Third  Man,  Earrings  of  Madame  De,  The 
Entertainer,  The  Red  and  the  Black,  The 
Medium,  and  The  Miller’s  Beautiful  Wife. 


Has  Essay  Contest 

At  New  Haven,  Conn.,  Jim  Landino  pro- 
moted a Sunday  Herald  essay  contest  for 
the  Hi-Way  Theatre’s  premiere  of  “To  Kill 
a Mockingbird.”  The  top  winner  got  a $25 
savings  bond. 


Tie-Tieing  Competition  Buttons  Down 
Popular  Promotion  for  'Diners'  Club' 

Ties — the  kind  that  go  around  your  neck — are  necessary  for  proper  dining — in 
style  that  is.  Ties — dining!  Here’s  the  germ  of  a promotion  for  “The  Man  From 
the  Diners’  Club.” 

That’s  right — a tie-tieing  contest. 

It  all  was  staged  in  Baltimore  to  promote  the  opening  of  the  Danny  Kaye  film 
at  the  Crest  Northwood  and  Edmonson  Village  theatres. 

Patrons  at  the  three  houses  were  invited  to  try  their  hand  at  a four-in-hand 
tie.  The  women  were  included.  Judging  was  solely  on  time  and  neatness — which 
boils  down  to  neatness,  it  is  explained. 

It  looks  so  easy  that  many  try  it.  But  there  is  a hooker.  After  you’ve  gotten 
the  tie  all  done  up  in  your  favorite  cravat  or  Windsor,  you  have  to  slip  the  small 
end  through  a loop  in  the  big  end,  then  button  the  small  end  to  your  shirt. 

Of  course,  it  pleases  the  maker  of  the  new  button-down  brand  of  ties,  who 
sponsors  the  contest. 

Winners  from  the  three  theatres  were  required  to  appear  on  WBAL-TV’s  One 
O’clock  Show,  with  Bob  Jones  and  Jay  Grayson,  in  a grand  tieoff  to  compete  for 
the  grand  prize. 

What  did  Baltimore’s  fastest  tie-tier  win?  Why  natch,  a year’s  supply  of 
button-down  ties! 
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Write — 


Exhibitor  has  his  say 

PICTURES 


YOUR  REPORT  OF  THE  PICTURE  YOU 
HAVE  JUST  PLAYED  FOR  THE 
GUIDANCE  OF  FELLOW  EXHIBITORS 


ALLIED  ARTISTS 

Twenty  Plus  Two  (AAi — David  Janssen, 
Jeanne  Crain,  Dina  Merrill.  Old,  but  worth 
a date.  Holds  one’s  interest  and  moves 
rapidly.  • A little  corny  on  our  fair  North 
Dakota.  The  teens  went  for  it — catchy  title 
and  sexy  paper.  Business  better  than  we 
expected,  okay  in  fact.  Played  Fri.,  Sat. 
Weather : Springlike. — Ken  Christianson, 

Roxy  Theatre,  Washburn,  N.D.  Pop.  968. 

AMERICAN  INTERNATIONAL 

Operation  Bikini  (AIP) — Tab  Hunter, 
Frankie  Avalon,  Scott  Brady.  This  AIP  film, 
distributed  in  this  territory  by  Astor,  was  a 
comparative  flop,  for  a TV-advertised  pic- 
ture, because,  I believe,  the  posters  showed  a 
very  thinly  clad  gal  in  full  length  posture, 
with  her  body  exposed  like  a strip-teaser 
dancer.  This  was  used  instead  of  a war 
scene,  although  this  is  a war  picture.  The 
cheesecake  brought  the  sex-maniacs  who 
were  genuinely  disappointed  and  who  com- 
plained and  even  asked  for  refunds.  It 
caused  children  and  teeners  to  ask  if  it  was 
an  “adults-only”  picture  and  doubtless  many 
got  the  wrong  impression  and  stayed  away. 
It’s  a shame  for  such  a nice  picture  to  be 
wasted.  Played  Wed.,  Thurs.  Weather:  Clear 
Wed.,  rainy  Thurs. — A.  A.  Richards,  Marion 
Theatre,  Marion,  S.  C.  Pop.  7,200. 

BUENA  VISTA 

Moon  Pilot  (BV) — Tom  Tryon,  Dany 
Robin,  Edmond  O’Brien.  I’ll  bet  this  will  be 
on  Disney’s  NBC  TV  Wonderful  World  of 
Color  in  a few  months.  Only  fair — not  up 
to  his  standards. — Paul  Fournier,  Acadia 
Theatre,  St.  Leonard,  N.B.  Pop.  2,150. 

COLUMBIA 

We’ll  Bury  You!  (Col) — Documentary. 
Excellent,  of  its  type.  Used  this  with  a re- 
peat on  “Gidget  Goes  Hawaiian.”  My  teen- 
agers did  not  care  for  “We’ll  Bury  You!” 
Played  Wed.,  Thurs.,  Fri. — S.  T.  Jackson, 
Jackson  Theatre,  Flomaton,  Ala.  Pop.  1,480. 

METRO-GOLDWYN-MAYER 

King  of  Kings  (MGM) — Jeffrey  Hunter, 
Robert  Ryan,  Ron  Randell.  This  is  an  ex- 
cellent picture,  highly  ingenious  acting  and 
direction,  with  a wonderful  cast  starring 
Jeffrey  Hunter  as  Jesus  and  Robert  Ryan 
as  John  the  Baptist.  Every  man,  woman 
and  child  should  have  seen  this,  but  the 
TV  6:30  movies  took  the  crowd  away. 
Please  wake  up  our  movie  producers  before 
it  is  too  late,  and  Hollywood  becomes  a 


Best  Reactions  Since 
' A Man  Called  Peter 

Qur  playdate  on  Paramount’s  “Hatari!” 
here  was  a surprise.  We’ve  done 
better  on  pictures  at  the  boxoffice,  but 
never  have  had  so  many  favorable  com- 
ments on  a movie  since  “A  Man  Called 
Peter.”  This  “Hatari!”  really  is  a movie 
that’s  tops.  Everyone  left  town  over 
Easter,  so  the  gross  was  only  slightly 
above  average  here,  but  what  a show! 

KEN  CHRISTIANSON 

Roxy  Theatre, 

Washburn,  N.  D. 


Rates  'Spartacus  As 
One  of  the  Greats 

J think  that  despite  crude  battle  scenes 
(a  part  filmed  in  Yugoslavia,  I be- 
lieve), Kirk  Douglas’  film  “Spartacus,” 
released  by  Universal,  is  one  of  the 
greatest  films  of  all  time.  What  could 
have  been  a hodgepodge  turns  out  to 
be  a powerful  movie  of  great  insight 
and  meaning.  It  is  a rare  sight  to  see 
three  of  the  world’s  greatest  actors 
(Laughton,  Olivier,  Ustinov)  match- 
ing wits  together.  Olivier  has  never 
been  better.  Pity  he  is  not  seen  more 
often,  for  here  is  certainly  the  great- 
est actor  alive  today.  Douglas  is  ex- 
cellent also. 

PAUL  FOURNIER 

Acadia  Theatre, 

St.  Leonard,  N.  B. 


— Right  Now 

TO: 

The  Exhibitor  Has  His  Say 

BOXOFFICE,  825  Van  Brunt  Blvd.. 

Kansas  City  24,  Mo. 

Title Company 

Comment  


Days  of  Week  Played. 


thing  of  the  past.  We  can  save  Hollywood 
if  we  stay  together.  Think  about  it  now 
before  it’s  too  late.  Played  Sun.,  Mon., 
Tues.  Weather:  Good. — Herman  Powell  jr., 
Joy  Theatre,  Joaquin,  Tex.  Pop.  500. 

PARAMOUNT 

Girls!  Girls!  Girls!  (Para) — Elvis  Pres- 
ley, Stella  Stevens,  Jeremy  Slate.  Thanks, 
Elvis,  for  giving  me  one  of  the  best  Sat- 
urdays since  before  school  started.  Beauti- 
ful color,  songs  and  a sprinkling  of  com- 
edy made  this  very  enjoyable  movie  fare. 
Miss  Laurel  Goodwin  has  the  makings  of 
another  Debbie  Reynolds.  Played  Fri.,  Sat. 
Weather:  Chilly. — James  Hardy,  Crescent 
Theatre,  Jasonville,  Ind.  Pop.  2,500. 

20th  CENTURY-FOX 

20,000  Eyes  (20th-Fox) — Gene  Nelson, 
Merry  Anders,  James  Brown.  Fair  double- 
bill material.  I cannot  use  this  type  to  ad- 
vantage any  more,  even  on  double-bills. 
Played  Fri.,  Sat. — S.  T.  Jackson,  Jackson 
Theatre,  Flomaton,  Ala.  Pop.  1,480. 


Weather 


Title 

Comment 


Company. 


Days  of  Week  Played - 

Weather  


Title Company. 

Comment  


UNITED  ARTISTS 

Love  Is  a Ball  (UA) — Glenn  Ford,  Hope 
Lange,  Charles  Boyer,  Ricardo  Montalban. 
This  was  a very  good  picture.  Top-flight 
cast.  Played  Sun.,  Mon. — S.  T.  Jackson, 
Jackson  Theatre,  Flomaton,  Ala.  Pop.  1,480. 

UNIVERSAL 

Spiral  Road,  The  (Univ) — Rock  Hudson, 
Burl  Ives,  Gena  Rowlands.  Jimmy  Fiddler 
and  other  critics  did  not  like  this — so  it 
was  really  enjoyed  by  our  small  town  patrons. 
These  same  critics  panned  his  leading  lady 
(Gena  Rowlands).  Who  else  could  have 
played  this  role?  Doris  Day  may  have  box- 
office  appeal,  but  not  in  a role  like  this. 
Miss  Rowlands  was  really  okay.  Business 
was  just  about  normal.  Played  Sun.,  Mon. 
Weather:  Fair. — Ken  Christianson,  Roxy 
Theatre,  Washburn,  N.D.  Pop  968. 

WARNER  BROS. 

Rome  Adventure  (WB) — Troy  Donahue, 
Angie  Dickinson,  Suzanne  Pleshette.  Simply 
inspiring.  Breath-taking,  beautiful.  What 
more  could  I say?  Played  Sat.,  Sun.,  Mon. 
Weather:  Nice. — Carl  P.  Anderka,  Rainbow 
Theatre,  Castroville,  Tex.  Pop.  1,500. 
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2711  ©Madame  (104)  ® 70  Com-Dr.  .Embassy 
2715  ©Magic  Voyage  of  Sinbad,  The 

(79)  © Adv  Sped  Filmgroup 

272S  ©Magnificent  Sinner  (91) 

Eng-dubbed  Period  Drama . . Film-Mart 
2660  ©Make  Way  for  Lila  (90)  Adv Parade 

2677  Manchurian  Candidate,  The  (126) 

Suspense  Drama  UA 

2720  Man  From  the  Diners’  Club,  The 

(96)  Farce  Comedy  Col 

2663  ©Marco  Polo  (100)  © Adventure  AIP 

2685  ©Marizinia  (80)  Drama  Int'l  Film  Ent. 

2687  Maxime  (93)  Comedy-Drama Ellis 

2656 ©Mighty  Ursus  (90)  Adventure UA 

2715  Mind  Benders.  The  (99)  Dr AIP 

2719  ^©Miracle  of  the  White  Stallions 

(117)  Drama  BV 

2721  ©Mondo  Cane  (102)  Documentary.  Times 

2686  Mr.  Arkadin  (99)  Suspense  Drama.. SR 
2684  Mutiny  on  the  Bounty  (179) 

Ultra  © 70  Drama  MGM 

2712  ©My  Six  Loves  (101)  Comedy.  ...  Para 
2698  Mystery  Submarine  (90)  War  Drama  Univ 

— N— 

2666  Night  of  Evil  (88)  Melodrama Astor 

2724  Night  Tide  (84)  Susp  Dr  AIP 

2708  ©Nine  Hours  to  Rama  (124) 

© Suspense  Drama  20th-Fox 

2697  No  Exit  (85)  Drama  Zenith 

2656  ©No  Man  Is  an  Island 

(114)  War  Drama  Univ 

2711  No  Time  to  Kill  (70)  Melodr ADP-SR 

2688  ©Nude  Odyssey  (97)  © Ad ..  Davis-Royal 
2656  Nun  and  the  Sergeant,  The  (73) 

War  Drama  UA 

— O — 

2667  On  Any  Street  (90)  (Eng-dubbed  Drama 

"La  Notte  Brava”)  . . . . Miller-SR 

2722  Operation  Bikini  (80)  War  Dr AIP 

2669  Operation  Snatch  (83)  Comedy. ...  Cont’l 

— PQ— 

2716  ©PT  109  (140)  © War  Dr WB 

2706  ©Papa's  Delicate  Condition 

(98)  Comedy  Para 

2723  Paranoiac  (80)  Mystery  Dr Univ 

2693  Password  Is  Courage,  The 

(115)  Comedy  Drama  MGM 

2652  Payroll  (80)  Crime  AA 

2678  Period  of  Adjustment  (112)  Com..  MGM 

2677  Phaedra  (115)  Drama  Lopert 

2640  ©Phantom  of  the  Opera  (84)  Ho  Univ 
2648  Pigeon  That  Took  Rome,  The 

(101)  ® Comedy  Para 

2727  Pillar  of  Fire  (75)  Eng-dubbed 

War  Action  Drama Noel  Meadow 

2652  ©Pirates  of  Blood  Rive 

(87)  © Action  Col 

2672  Pressure  Point  (87)  Drama  UA 

2687  Quare  Fellow,  The  (85)  Drama. ..  .Astor 

— R— 

2701  ©Raven,  The  (86)  © Ho  Com-Dr  AIP 
2722  Rififi  in  Tokyo  (89)  Cr  Dr MGM 

2670  Reluctant  Saint,  The  (105) 

Drama  Davis-Royal 

2695©Reptilicus  (81)  Ho  Dr AIP 

2667  Requiem  for  a Heavyweight  (87) 

Drama  Col 

2701  ©Rice  Girl,  The  (90)  © Drama..  Ultra 
2655  Rider  on  a Dead  Horse  (72)  Western  AA 
2663  Ring-a-Ding  Rhythm  (78)  Musical.. Col 

2681  ©Roommates  (91)  Comedy. ...  Herts-Lion 
2692  Run  Across  the  Rive  (74)  Ac.  . Citation 

— S — 

2725  Sadist,  The  (94)  Psycho  Dr.  ...  Fairway 
2700 ©Samson  and  the  7 Miracles  of  the 

World  (88)  © Adv AIP 

2702  ©Savage  Guns,  The  (85)  © W’n..MGM 

2682  Secrets  of  the  Nazi  Criminals 


2699  Seduces,  The  (88)  Melodrama.  ...  Brenner 
7 Capital  Sins  (113) 

Episode  Comedy  (sub  titles)  Embassy 
2689  Seven  Daring  Girls  (76)  Action  Manson 
2716  ©Seven  Seas  to  Calais  (102) 

© Adv  Dr  MGM 


2721  Showdown  (79)  Western  Univ 

2670  Siege  of  Hell  Street,  The  (93)  Cr.  UPRO 

2646  ©Sky  Above — the  Mud  Below,  The 

(90)  Documentary  Embassy 

2684  Smashing  of  the  Reich  (89) 

Documentary Brigadier 

2700  ©Sodom  and  Gomorrah  (154) 

Biblical  Drama  20th-Fox 

2698  Son  of  Flubber  (100)  Comedy BV 

2668  ©Son  of  Samson  (90) 

Historical  Spectacle  Medallion 

2713  Speaking  of  Murder 

(SO)  Eng-dubbed  Dr UMPO 

2709  ©Spencer’s  Mountain  (119)  © Drama  WB 

2635  ©Spiral  Road,  The  (140)  Adv Univ 

2676  Stagecoach  to  Dancers' 

Rock  (72)  Western  Univ 

2647  ©Stowaway  in  the  Sky  (82) 

Adventure  Lopert 

2654  Strangers  in  the  City  (83)  Dr..  Embassy 
2727  Stripper,  The  (95)  © Dr . . . . 20th-Fox 

2689  Strong  Room  (78)  Susp.  Dr.  Bryanston-SR 
2665  ©Sword  of  the  Conqueror  (95) 

© Drama  UA 

2683  ©Swordsman  of  Siena  (92)  © Ad.  .MGM 

— T— 

2690  ©Taras  Bulba  (122)  © Adventure.  . UA 

2699  Term  of  Trial  (113)  Drama  WB 

2665  Terror  of  the  Bloodhunters 

(60)  Melodrama  ADP-SR 

2637  Third  of  a Man  (81)  Melodrama  ....UA 
2704  30  Years  of  Fun  (85)  Comedy 

Compilation  20th-Fox 

2659  ©300  Spartans,  The  (113) 

© Action  Spectacle 20th-Fox 

2692  yTo  Kill  a Mockingbird  (129)  Dr.. Univ 

2676  Too  Young,  Too  Immoral  (88)  Drama  SR 
2688  Tower  of  London  (79)  Ho  Drama....  UA 
2696  Trial  and  Error  (91)  Comedy. ...  MGM 

2710  Trial,  The  (118)  Drama  Astor 

2666  Two  and  Two  Make  Six 

(89)  Comedy-Drama Union 

2683  Two  Before  Zero  (78)  Doc’y  Ellis 

2679  Two  for  the  Seesaw  (120)  ® CD....UA 

2669  Two  Tickets  to  Paris  (78)  Musical.  . . .Col 

2657  ©Two  Weeks  in  Another  Town 

(104)  © Drama  MGM 

— UV— 

2718  ©Ugly  American,  The  (120)  Dr Univ 

2700  Vampire  and  the  Ballerina,  The 

(86)  Horror  Drama UA 

2695  Varan  the  Unbelievable  (81) 

Science-Fiction  Crown 

2670  ©Very  Private  Affair,  A (95)  Dr  MGM 

— W— 

2660  ©Waltz  of  the  Toreadors 

(105)  Comedy-Drama  Cont'l 

2680  War  Lover,  The  (105)  Action Col 

2681  Warriors  Five  (82)  Drama  AIP 

2680  We’ll  Bury  You!  (77)  Documentary.  .Col 
2703  West  End  Jungle  (60) 

Prostitution  Documentary Atlantic 

2679  What  Ever  Happened  to  Baby  Jane? 

(132)  Suspense  Drama  WB 

2674  Where  the  Truth  Lies  (S3) 

Drama  (Eng-dubbed)  Para 

2678  ©White  Slave  Ship  (92)  © Ad AIP 

2693  ©Who’s  Got  the  Action?  (93) 

© Comedy  Para 

2706  Wild  Is  My  Love  (74)  Drama.  . Mishkin 
Winter  Light  (80)  Drama, 

(sub  titles)  Janus 

2677  ©Wonderful  to  Be  Young  (92) 

© Musical  Para 

2658  ©Wonderful  World  of  the  Brothers 

Grimm  (135)  MGM-Cinerama 

2723  Wrong  Arm  of  the  Law,  The  (91) 

Farce-Comedy  Cont’l 

— XYZ — 

2726  Yellow  Canary,  The  (93) 

© Mystery  Drama  20th-Fox 

2671  Young  Go  Wild,  The  (88) 

Melodrama  Manson 

2686  Young  Guns  of  Texas  (78) 
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Feature  chart 


ALLIED  ARTISTS  | 

AMERICAN  INT'L  s U 

h-  trz 

BUENA  VISTA  £ 

COLUMBIA  J|o 

CONTINENTAL  | £g 

Convicts  4 (106)  D..6205 

(was  "Reprieve”) 

Ben  Gazzara,  Stuart  Whitman,  Ray 
Walston,  Vincent  Price,  Rod 
Steiger,  Sammy  Davis  jr. 

Warriors  Five  (82)  Ac.. 707 

Jack  Palance,  Jo  Anna  Ralli 

0©Almost  Angels  (93)  D/M..  135 
Vincent  Winter,  Peter  Week 

Requiem  for  a Heavyweight 

(87)  D . .709 

Anthony  Quinn,  Jackie  Gleason, 
Julie  Harris,  Mickey  Rooney 

Two  Tickets  to  Paris  (78)  M..709 
Joey  Dee,  Gary  Crosby, 

Kay  Medford 

We'll  Bury  You!  (75)  ..Doc.. 711 

Operation  Snatch  (83)  C.. 

Te,  ry-Thomas,  George  Sanders, 

Lionel  Jeffries 

Riff  Raff  Girls  (97  D.. 

(Eng-dubbed)  . .Nadja  Tiller, 

Robert  Hossein 

t OCTOBER  I 

OBilly  Budd  (123)  ©..D..6208 

Robert  Ryan,  Peter  Ustinov, 

Mclvyn  Douglas,  Terence  Stamp 

©Reptilicus  (81)  SF..715 

Carl  Ottosen,  Ann  Smymer 

©The  Legend  of  Lobo  (67)  0D..110 

True  Life  Adventure 

©Pirates  of  Blood  River 

(87)  © Ad.. 710 

Kerwin  Mathews,  Glenn  Corbett 

The  War  Lover  (105)  D.  .712 

Steve  McQueen,  Robert  Wagner, 
Shirley  Anne  Field 

NOVEMBER  1 

©Samson  and  the  Seven  Miracles 
of  the  World  (80)  ©..Ac.. 714 
Gordon  Scott,  Yoko  Tani 

©In  Search  of  the  Castaways 
(110)  Ad.  136 

Maurice  Chevalier,  Hayley  Mills, 
George  Sanders 

©Barabbas  (134)  ® 70.  . . . Or.  .713 
Anthony  Quinn,  Silvana  Mangano, 
Arthur  Kennedy,  Katy  Jurado 

DECEMBER  1 

©The  Raven  (86)  © Ho.. 717 

Vincent  Price,  Peter  Lorre, 

Boris  Karloff 

fy>©Lawrence  of  Arabia 
(222)  © 70  D . .714 

(Special  release) 

Alec  Guinness.  Anthony  Quinn, 

Peter  O'Toole 

The  Loneliness  of  the  Long 
Distance  Runner  (103)  ....D.. 

Michael  Redgrave,  Tom  Courtenay 

The  Great  Chase  (77)  C.. 

(Compilations)  Buster  Keaton, 
Douglas  Fairbanks  sr.,  Lillian  Gish 

JANUARY  | 

©Battle  Beyond  the  Sun 

(75)  © SF.  .716 

Edd  Perry,  Aria  Powell 

Night  Tide  (84)  D.  .718 

Dennis  Hopper,  Linda  Lawson 

Son  of  Flubber  (100  C..140 

Fred  MacMurray,  Nancy  Olson, 

Ed  Wynn,  Keenan  Wynn 

©Diamond  Head  (107)  ®.  D..715 
Charlton  Heston,  Yvette  Mimicux, 
George  Cliakids,  France  Nuycn, 
James  Darren 

David  and  Lisa  (94)  D-. 

Koir  Dullea,  Janet  Margolin, 
Howard  Da  Silva 

FEBRUARY  | 

California  (86)  W..806 

Jock  Mahoney,  Faith  Domergue 

The  Balcony  (84)  D.. 

Shelley  Winters,  Peter  Falk, 

Lee  Grant 

MARCH  | 

©The  Day  of  the  Triffids 

(93)  © Ho.. 6301 

Howard  Keel,  Nicole  Maurey, 
Janette  Scott,  Kieron  Moore 

Operation  Bikini  (80)  ..  .Ac.. 803 
Tab  Hunter,  Frankie  Avalon,  Scott 
Brady,  Jim  Backus,  Gary  Crosby 

Free,  White  and  21  (102) . . D . .807 

Frederick  O'Neal,  Annalena 
Lund  (Special  release) 

^©Miracle  of  the  White 

Stallicns  (110)  D..141 

Robert  Taylor,  Lilli  Palmer, 

James  Franciscus 

The  Man  From  the  Diners’ 

Club  (96)  C.  .718 

Danny  Kaye,  Cara  Williams, 
Martha  Hyer 

The  Wrong  Arm  of  the  Law  (91)  C. . 

Peter  Sellers,  Lionel  Jeffries 

APRIL  | 

Play  It  Cool  (74)  M..6302 

Billy  Fury,  Helen  Shapiro, 

Bobby  Vee 

©Black  Zoo  (88)  ® Ho.. 6303 

Michael  Gough,  Jeanne  Cooper, 

Rod  Lauren,  Virginia  Grey 

The  Mind  Benders  (99)  D.  .802 

Dirk  Bogarde,  Mary  Ure 

©The  Young  Racers  (84).. Ac  .805 
Mark  Damon,  William  Campbell 

Fury  of  the  Pagans  (86)  © S..721 

Edmund  Purdom,  Rossana  Podesta 

This  Sporting  Life  (..)  D.. 

Richard  Harris,  Rachel  Roberts 

1 AVW 

©55  Days  at  Peking 

(150)  © D..6304 

Charlton  Heston,  Ava  Gardner, 

David  Niven  (playing  special 
engagements  in  May) 

The  Long  Corridor  (..).. D . .6305 
Peter  Breck,  Constance  Towers, 

Gene  Evans 

Dementia  13  (..)  Ho.  .801 

William  Campbell,  Luana  Anders, 
Mary  Mitchell 

©The  Terror  (..)  ©....Ho.  .804 
Boris  Karloff,  Sandra  Knight 

©Erik  the  Conqueror  (90) 

© Ad.. 808 

Cameron  Mitchell,  Alice  and  Ellen 
Kessler 

©Savage  Sam  (110)  Ad.. 143 

Brian  Keith.  Tommy  Kirk, 

Dewey  Martin,  Kevin  Corcoran 

©Bye  Bye  Birdie  (111)  © C/M . .719 

Janet  Leigh,  Dick  Van  Dyke, 
Ann-Margret 

©Jason  and  the  Argonauts 

(..)  Ad.. 722 

Todd  Armstrong,  Nancy  Kovak 

©Your  Shadow  Is  Mine  (..).D. 
Jill  Haworth,  Michel  Ituhl 

JUNE  | 

©The  Gun  Hawk  ( . . ) ....  Ac . . 6306 
Rory  Calhoun,  Rod  Cameron, 

Uuta  Lee,  Rod  Lauren 

©Beach  Party  (..)  © C.. 

Robert  Cummings,  Janet  Blair, 
Frankie  Avalon,  Annette  Funicello 

©Summer  Magic  (108)  . . . . CD  . . 144 

Hayley  Mills,  Burl  Ives,  Dorothy 
McGuire,  Deborah  Walley,  Eddie 
Hodges 

©13  Frightened  Girls 

( . . ) My.  Ac.  . 

Murray  Hamilton,  Joyce  Taylor, 
Hugh  Marlowe  (was  "The  Candy 
Web”) 

JULY  | 

©Gunfight  at  Comanche  Creek.. W.. 
Audie  Murphy 

©Masque  of  the  Red 

Death  © Ho.. 

Vincent  Price 

©"X”— The  Man  With  the 

X-Ray  Eyes  SF.  Aug 

Ray  Milland,  Don  Rickies, 

Diane  Van  der  Vlis,  John  Hoyt 
©The  Haunted  Palace  ©..Ho.. Aug 
Vincent  Price,  Lon  Chaney, 

1 D.  Paget 

©Sword  in  the  Stone.  ..  .An.  .148 

Cartoon  feature 

Congo  Vivo  ( . . ) Ad. . 

Jean  Seberg,  Gabriele  Ferzetti 

The  Victors  ( . . ) © D . . 

Vincent  Edwards,  Melina  Mercouri, 
Jeanne  Moreau,  Romy  Schneider 

The  Maniac  (..)  D.. 

Kerwin  Mathews,  Nadia  Gray 

The  Iron  Maiden  ( . . ) C. . 

Michael  Craig,  Anne  Helm, 

Jeff  Donnell 

The  Assassin  (..)  D.. 

John  Ireland 

The  Hands  of  a Strangler  (..)..  D . . 
Mel  Ferrer,  Dany  Carrel 
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,(Ani.  Animated- Action;  (C)  Comedy;  (CD)  Comedy-Dramo;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doc)  Documentary;  (Dr)  Drama;  (F)  Fantasy;  (Ho)  Horror  Drama;  (Hi)  Historical  Drama;  (M)  Musical; 

Mv  I MVStPPV*  inn  I OntHn/\p  Drnmfi  • /CO  C.lna.n  . /\AJ\  \ A/ A . 


(My)  Mystery;  (OD)  Outdoor  Drama  (S)  Spectacle;  (SF)  Science-Fiction;  (W)  Western. 


PARAMOUNT  1 

T—  CC  2 

20TH-FOX  1 ^ 

h-  orz 

UNITED  ARTISTS  Mi 

hCZ 

The  Pigeon  That  Took 

Rome  (101)  © C.  .6202 

Charlton  Heston,  Elsa  Martinelli, 
Harry  Guardino 

©Loves  of  Salammbo  (72) 

© Ad.. 223 

Jeanne  Valerie,  Jacques  Sernas, 
Edmund  Purdom 

^The  Longest  Day 

(ISO)  © D . .221 

All-Star  cast;  depiction  of  the  Al- 
lied landings  on  D-Day 
(Prerelease) 

©Hero’s  Island  (94)  © Ad.. 6229 
James  Mason,  Neville  Brand, 

Kate  Manx,  Rip  Torn 

Pressure  Point  (91)  D..6233 

Sidney  Poitier,  Bobby  Darin 

©Girls!  Girls!  Girls! 

(98)  C/M.. 6205 

Elvis  Presley,  Stella  Stevens, 
Robert  Strauss,  Laurel  Goodwin 

The  Manchurian  Candidate 

(126)  D.  .6235 

F.  Sinatra,  L.  Harvey,  J.  Leigh 

Vampire  & Ballerina  (86)  Ho.. 6236 

Helene  Remy 

Tower  of  London  (79)  ....  Ho.  .6234 

Vincent  Price 

©Wonderful  to  Be  Young 

(92)  © C/M.. 6209 

Cliff  Richard,  Robert  Morley 

It's  Only  Money  (84)  ...C..6206 

Jerry  Lewis,  Zachary  Scott,  Joan 
O’Brien 

©Gigot  (104)  C.  .220 

Jackie  Gleason,  Katherine  Kath, 
Jean  LeFebvre,  Gabrielle  Dorziat 

©The  Lion  (96)  © D..305 

Wm.  Holden;  Capucine,  T.  Howard 
(Prerelease) 

Two  for  the  Seesaw  (120)  . . D . .6301 
Shirley  MacLaine,  Robert  Mitchum 
( Prerelease) 

Court  Martial  (82)  D..6237 

Karl  Boehm,  Christian  Wolff, 
Sabina  Sesselman 

©Who's  Got  the  Action? 

(93)  © C..6207 

Dean  Martin,  Lana  Turner, 

Eddie  Albert,  Nita  Talbot 

Where  the  Truth  Lies  (81)  D..6211 
Juliette  Greco,  Lilo  Pulver 

©Sodom  and  Gomorrah  (154)  S..301 
Stewart  Granger.  Pier  Angeli 

©Young  Guns  of  Texas 

(78)  © W..303 

James  Mitchum,  Jody  McCrea 

The  Day  Mars  Invaded  Earth 

(70)  © SF.  .304 

Kent  Taylor,  Marie  Windsor 

©Taras  Bulba  (120)  ©..D..6303 
Tony  Curtis,  Yul  Brynner 

A Child  Is  Waiting  (102)  D..6305 

Burt  Lancaster,  Judy  Garland 

©A  Girl  Named  Tainiko 
(110)  © D..6210 

Laurence  Harvey,  France  Nuyen, 
Martha  Hyer 

©The  Lion  (96)  © D..305 

Wm.  Holden,  Capucine,  T.  Howard 

Two  for  the  Seesaw  (120)  D . .6301 
Shirley  MacLaine,  Robert  Mitchum 

The  Great  Van  Robbery 

(73)  Ac..  6302 

Denis  Shaw,  Kay  Callard 

©Beauty  and  the  Beast 

(77)  Ad..  6223 

Joyce  Taylor,  Mark  Damon 

©Para's  Delicate  Condition 

(98)  C..6212 

Jackie  Gleason,  Glynis  Johns, 

Laurel  Goodwin,  Chas.  Ruggles 

30  Years  of  Fun  (85)  C..308 

Comedy  compilation.  .Charlie 
Chaplin,  Buster  Keaton 

House  of  the  Damned 

(62)  © D . .313 

Ronald  Foster,  Merry  Anders 

Five  Miles  to  Midnight 

(110)  D.  .6306 

Sophia  Loren,  Anthony  Perkins 

Diary  of  a Madman  (96)  Ho  . 6308 
Vincent  Price,  Nancy  Kovack 

©Love  Is  a Ball  (111)  ...C..6309 
Glenn  Ford,  Hope  Lange 

©My  Six  Loves  (101)  . . . D.  .6213 
Debbie  Reynolds,  Cliff  Robertson, 
David  Janssen,  Eileen  Heckart 

©Nine  Hours  to  Rama 

(125)  © D..307 

Hoist  Buchholz,  Jose  Ferrer,  Diane 
Baker,  Robert  Morley 

Police  Nurse  (64)  D..316 

Merry  Anders,  Ken  Scott 

©1  Could  Go  on  Singing 

(99)  D/M..  6311 

Judy  Garland,  Dirk  Bogarde 

Hud  (112)  © 0 D . . 6216 

Paul  Newman,  Patricia  Neal, 
Melvyn  Douglas,  Brandon  de  Wilde 

The  Yellow  Canary 

(93)  © My.. 315 

Pat  Boone,  Barbara  Eden 

©Dr.  No  (111)  Ad.. 6307 

Sean  Connery,  Ursula  Andress, 
Joseph  Wiseman 

©The  Nutty  Professor  (107)  C..6219 

Jerry  Lewis,  Stella  Stevens 

©Duel  of  the  Titans 

(90)  © S .6217 

Steve  Reeves,  Gordon  Scott 

The  Stripper  (95)  © . ...D..309 

Joanne  Woodward,  Richard  Beymer 

©Marilyn  (..)  © Doc.. 302 

Narrated  by  Rock  Hudson 

©Cleopatra  (..)  Todd-AO  . . HID  - . 
Elizabeth  Taylor,  Richard  Burton, 
Rex  Harrison  (Special  release) 

©Call  Me  Bwana  (..)....C.. 
Bob  Hope,  Anita  Ekberg,  Edie 
Adams 

©Come  Blow  Your  Horn 

(115)  © C.  .6221 

Frank  Sinatra,  Lee  .1.  Cobb, 

Barbara  Rash,  Milly  Picon, 

Jill  St.  John 

©Donovan’s  Reef  (112)  ..Ad  .6220 
John  Wayne,  Lee  Marvin,  Dorothy 
Lamour,  Elizabeth  Allen 

©A  New  Kind  of  Love  C.. 

Paul  Newman,  Joanne  Woodward, 
Thelma  Ritter,  Eva  Gabor 

All  the  Way  Home  D . . 

Jean  Simmons,  Robert  Preston, 

Pat  Hingle 

©Paris  When  It  Sizzles  (..)..  D . . 
William  Holden,  Audrey  Hepburn 

©The  Queen’s  Guards  (..)  ©..D.. 

Raymond  Massey,  Daniel  Massey 

The  Condemned  of  Altona  © D.  .312 

Sophia  Loren.  Maximilian  Schell, 
Fredric  March,  Robert  Wagner 

©The  Leopard  (..)  ©....D..311 
Burt  Lancaster,  Claudia  Cardinale 

The  Caretakers  (..)  D.. 

R.  Stack,  Joan  Crawford.  P.  Bergen 
©Amazons  of  Rome  (96)  Ac.. 
Louis  Jourdan,  Sylvia  Syms 

Johnny  Cool  D.. 

Henry  Silva,  Elizabeth  Montgomery 

©Tom  Jones  D.. 

Albert  Finney,  Susannah  York 

©Stolen  Hours  D.. 

Susan  Hayward.  Michael  Craig 

EMBASSY 


M-G-M 


Long  Day's  Journey  Into 

Night  (174)  D.. 

Katharine  Hepburn,  Ralph  Richard- 
son, Jason  Robards  jr..  Dean 
Stockwell 


O' 

LU 

CO 


©Constantine  and  the  Cross 
(114)  Ad. 

Cornel  Wilde,  Christine  Kaufmann 


>- 

o' 

< 

ZD 


©Madame  (104)  ® 70  D. 

(Eng-dubbed)  Sophia  Loren, 
Robert  Hossein 


The  Love  Makers  (103)  D.. 

(Eng-dubbed)  Claudia  Cardlnale, 
Jean-Paul  Belmondo  (Reviewed  as 
“La  Viaccia”) 

A Face  in  the  Rain  (90)  D.. 

Rory  Calhoun,  Marina  Berti 


©The  Bear  (..)  CD. 

(Eng-dubbed)  Renato  Rascel, 
Francis  Blanche,  Gocha 


©Landru  (114)  CD.. 

(Eng-dubbed)  Charles  Denner, 
Michele  Morgan,  Danielle  Darrieux 


CD 


©A  Very  Private  Affair  (95)  D.  .303 

B.  Bardot,  Marcello  Mastroianni 

©The  Savage  Guns  (85)  © 0D..306 
Richard  Basehart,  Alex  Nicol 


Period  of  Adjustment  (112) 

© C.  .308 

Tony  Franciosa,  Jane  Fonda, 

Jim  Hutton 

Escape  From  East  Berlin 

(94)  D . .311 

Don  Murray,  Christine  Kaufmann 

Kill  or  Cure  (87)  C.  .312 

Terry-Thomas,  Eric  Sykes, 

Dennis  Price,  Moira  Redmond 


S>©Billy  Rose's  Jumbo 

(125)  © M . .310 

Doris  Day,  Jimmy  Durante,  Martha 
Raye,  Stephen  Boyd,  Dean  Jagger 

©Swordsman  of  Siena  (92) 

© Ad.. 304 

S.  Granger,  S.  Koscina,  C.  Kaufmann 


The  Password  Is  Courage 

(116)  CD.. 305 

Dirk  Bogarde,  Maria  Perschy 

Cairo  (91)  D..316 

George  Sanders,  Richard  Johnson 

©Mutiny  on  the  Bounty 

(179)  ® 70  Ad  . .355 

Marlon  Brando,  Trevor  Howard 

The  Hook  (98)  ® D.  .317 

Kirk  Douglas,  Robert  Walker, 

Nick  Adams,  Nehemiah  Persoff 


©Seven  Seas  to  Calais 

(102)  © D.  .309 

Rod  Taylor,  Keith  Michell 

©Follow  the  Boys  (95)  © CD.. 320 
Connie  Francis,  Paula  Prentiss, 

Ron  Randell,  Russ  Tamblyn 

©The  Courtship  of  Eddie’s  Father 

(117)  © C.  .321 

Glenn  Ford,  Shirley  Jones 


©Come  Fly  With  Me 

(109)  © C . .322 

Dolores  Hart,  Hugh  O’Brian,  Pamela 
Tiffin,  Karl  Boehm.  Karl  Malden 

©It  Happened  at  the  World’s  Fair 

(105)  © C/M..  323 

Elvis  Presley,  Joan  O’Brien 

Rififi  in  Tokyo  (89)  D..324 

Karl  Boehm,  Barbara  Lass 


Dime  With  a Halo  (94)  D.  .318 

Barbara  Luna,  Paul  Langton 
©In  the  Cool  of  the  Day 

(..)  © D . .325 

Jane  Fonda,  Peter  Finch 
©Drums  of  Africa  (92)  © Ad.. 327 
Frankie  Avalon,  Mariette  Hartley 

©Flipper  (92)  Ad.. 330 

Chuck  Connors,  Luke  Halpin 

©The  Golden  Arrow 

(.  .)  © Ad.  .332 

Tab  Hunter,  Rossana  Podesta 

©The  Main  Attraction 

(90)  © D..307 

Pat  Boone,  Nancy  Kwan 

©Cattle  King  (89)  0D..331 

Robert  Taylor.  Joan  Caulfield 


©Captain  Sindbad  (.  .) Ad.  .326 

Guy  Williams,  Heidi  Bruehl 

©Tarzan’s  Three  Challenges 

(.  .)  © Ad.  .333 

Jock  Mahoney,  Woody  Strode 

©A  Ticklish  Affair  (..)....  C . . 334 
Shirley  Jones,  Gig  Young 


©The  Haunting  (..)  D.. 

Julie  Harris,  Claire  Bloom 

The  Wheeler  Dealers  D.. 

James  Gamer,  Lee  Remick 
©The  Natives  Are  Restless 

Tonight  CD.. 

Nancy  Kwan,  D.  Price,  John  Fraser 

©The  Slave  S.. 

Steve  Reeves 
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WARNER  BROS.  | | = 

1—  (tz 

©No  Man  Is  an  Island 

(114)  D . .6220 

Jeffrey  Hunter,  Marshall  Thompson, 
Barbara  Perez 

©The  Chapman  Report  (125)  D..251 

Efrem  Zimbalist  jr.,  Shelley  Winters, 
Jane  Fonda,  Claire  Bloom,  Glynis 
Johns 

©If  a Man  Answers  (102) . .C.  .6221 
Sandra  Dee,  Bobby  Darin, 
Mieheline  Presle,  John  Lund 

Stagecoach  to  Dancers’  Rock 

(72)  W.  .6222 

Warren  Stevens,  Martha  Landau, 
Jody  Lawrance,  Judy  Dan 

What  Ever  Happened  to  Baby 

Jane?  (132)  D..252 

Joan  Crawford,  Bette  Davis 

©Gay  Purr-ee  (85)  ....An.. 253 

Voices  of  Judy  Garland,  Robert 
Goulet,  Red  Buttons,  Hermione 
Gingold 

Freud  (139)  D..6301 

(Special  Release) 

Montgomery  Clift,  Susannah  York, 
Larry  Parks,  Susan  Kohner 

©Gypsy  (143)  © M..254 

Rosalind  Russell,  Natalie  Wood, 
Karl  Malden 

©40  Pounds  of  Trouble 

(109)  ® C..6304 

Tony  Curtis,  Suzanne  Pleshette, 

Phil  Silvers,  Larry  Storch 

Mystery  Submarine  (92) . .Ac.  .6305 
Edward  Judd,  Laurence  Payne, 

James  Robertson  Justice 

Term  of  Trial  (113)  D..255 

Laurence  Olivier,  Simone  Signoret, 
Terence  Stamp,  Sarah  Miles 

Days  of  Wine  and  Roses 

(117)  D..256 

Jack  Lemmon,  Lee  Remlck 

©To  Kill  a Mockingbird 

(129)  D..6306 

Gregory  Peck,  Mary  Badham, 
Phillip  Alford,  John  Megna 

©The  Birds  (120)  D..6307 

Rod  Taylor,  Suzanne  Pleshette, 
Jessica  Tandy,  Tippi  Hedren 

©The  Ugly  American  (120)  D..6308 
Marlon  Brando,  Sandra  Church,  Eijl 
Okada,  Pat  Hingle,  Jocelyn  Brando 

©Critic’s  Choice  (100)  ® C..259 
Bob  Hope,  Lucille  Ball 

Paranoiac  (80)  D..6309 

Janette  Scott,  Oliver  Reed, 

Sheila  Burrell 

Showdown  (79)  00.. 6310 

Audie  Murphy,  Kathleen  Crowley, 
Charles  Drake,  Harold  J.  Stone 

©Island  of  Love  (101)  ® C..264 

Robert  Preston.  Tony  Randall, 
Georgia  Moll 

©Tammy  and  the  Doctor 

(89)  CD..  6311 

Sandra  Dee,  Peter  Fonda 

©Lancelot  and  Guinevere 

(116)  ® Ad.. 6312 

Cornel  Wilde,  Jean  Wallace, 

Brian  Aherne 

Black  Gold  (98)  D..263 

Philip  Carey,  Diane  McBain 

©A  Gathering  of  Eagles 

(135)  D..6313 

Rock  Hudson.  Rod  Taylor 
The  List  of  Adrian  Messenger 

(102)  My.  .6315 

(TOA  Hollywood  Preview  May  29) 
George  C.  Scott,  Dana  Wynter, 
plus  several  surprise  guests 
©King  Kong  vs  Godzilla 

(91)  Ho..  6314 

Michael  Keith,  Harry  Holcomb 

©Spencer's  Mountain 

(118)  ® D.  .265 

Henry  Fonda,  Maureen  O'Hara, 
James  MacArthur,  Wally  Cox, 
Donald  Crisp,  Mimsy  Farmer. 

©PT  109  (140)  ® D..266 

Cliff  Robertson,  Ty  Hardin,  James 
Gregory,  Robert  Culp,  Grant 
Williams 

©For  Love  or  Money  (..)....C.. 
Kirk  Douglas,  Mitzi  Gaynor, 

Gig  Young.  Thelma  Ritter 

©Charade  ® MyC.. 

Cary  Grant,  Audrey  Hepburn 

©The  Thrill  of  It  All C.. 

Doris  Day,  James  Garner, 

Arlene  Francis,  Edw.  Andrews 

©The  Castilian  (129)  ...  .Ad.  .262 
Cesar  Romero,  Frankie  Avalon, 
Broderick  Crawford,  Alida  Valli 

Wall  of  Noise  (..)  Ac.. 267 

Suzanne  Pleshette.  Ty  Hardin 

©Rampage  Ad.. 

Robert  Mitehum.  Elsa  Martinelli, 
Jack  Hawkins,  Sabu 

America  America  D.. 

. Stathis  Diallelis,  Elena  Karam  .. 

ASTOR 

Night  of  Evil  (88) . . . . D . . Aug  62 
L.sa  Gaye,  William  Campbell 
The  Bloody  Brood  (69) . . D . .Sep  62 
Peter  Falk,  Barbara  Lord 
The  Quare  Fellow  (85)  D..  Feb  63 
Patrick  McGoohan,  Sylvia  Syrns 
During  One  Night  (84)..  D.. 

Don  Borisenko,  Susan  Hampshire 
Five  Minutes  to  Live  (SO)  Cr.  . 

Johnny  Cash,  Donald  Woods 

The  Trial  (118)  D . . Feb  63 

Anthony  Perkins,  Romy  Schneider, 
Orson  Welles,  Elsa  Martinelli 

ATLANTIC  PICTURES 

©Flame  in  the  Streets 

(93)  © D..  Sep  62 

John  Mills.  Sylvia  Syms 
West  End  Jungle  (60) . . Doc . Feb  63 
London’s  prostitution  problem 

AUDUBON  FILMS 

I Spit  on  Your  Grave 

(100)  D..  Sep  62 

Christian  Marquand 
BRIGADIER  FILM  ASSOCIATES 

The  Tell-Tale  Heart  (78)  Ho.. Sep  62 
Lawrence  Payne,  Adrienne  Corri 
Smashing  of  the 

Reich  (84)  Doc.. Oct  62 

Kamikaze!  (89)  Doc..  Oct  62 

The  Night  They  Killed  Rasputin 

(87)  D..  Oct  62 

Edmund  Purdom,  Gianna  Canale 

CARI  RELEASING 
The  Scarface  Mob  (106) . . D . . Aug  62 
Robert  Stack,  Keenan  Wynn 
COLORAMA 
©The  Trojan  Horse 

(105)  © D . . Jul  62 

Steve  Reeves,  John  Drew  Barrymore 

©The  Mongols  (112)  © Jul  62 

Jack  Palance,  Anita  Ekberg 
©Joseph  and  His  Brethren 

(103)  Bi D . . Dec  62 

Geoffrey  Horne,  Belinda  Lee 
CROWN-INTERNATIONAL 
©Dangerous  Charter 

(76)  ® D.. Sep  62 

Chris  Warfield,  Sally  Fraser 

Stakeout  (81)  D . . Oct  62 

Bing  Russell,  Bill  Hale 
Varan  the  Unbelievable 

(70)  D.. Oct  62 

Myron  Healy,  Tsuruko  Kobayashi 
©First  Spaceship  on  Venus 

(81)  © D..  Oct  62 

Yoko  Tani,  Oldrick  Lukes 

Terrified  (81)  Ac..  May  63 

Rod  Lauren,  Tracy  Olsen 
As  Nature  Intended  (64)  D.. May  63 
Pamela  Green 
DAVIS-ROYAL 

©Nude  Odyssey  (97)  © Ad..  Oct  62 
Enrico  Maria  Salerno 
The  Reluctant  Saint  (105)..  CD.. 
Maximilian  Schell,  Ricardo  Montalban 

ELLIS 

Two  Before  Zero  (78)  . .Doc.  .Oct  62 


Lovers  on  a Tight  Rope 
(S3)  D..  Dec  62 


ARGENTINA 

Summerskin  (96)  8-  6-62 

(Angel)  . .Alfredo  Alcon 

FRANCE 

Candide  (90)  2-18-63 


(Union)  . .Jean  Pierre  Cassel,  Pierre 
Brasseur,  Dahlia  Lavi,  Nadia  Gray 
Cleo  From  5 to  7 (90)  ..10-20-62 
(Zenith)  Corinne  Marchand 
Crime  Does  Not  Pay  (159)  11-26-62 
(Embassy) . .Michele  Morgan,  C. 
Marquand,  Danielle  Darrieux 
Girl  With  the  Golden  Eyes, 

The  (90)  9-  3-62 

(Kingsley) — Marie  Laforet 

©Landru  (114)  5-  6-63 

(Embassy)  ..  Charles  Denner, 

Michele  Morgan,  Danielle  Darrieux 

Lola  (90)  12-  3-62 

(F-A-W)  Anouk  Aimee,  Marc 
Michel 

Love  at  Twenty  (113)  ....  4-  8-63 

(Embassy)  Jean-Pierre  Leaud, 
Eleonora  Rossi  Drago,  Christian 
Doermer 

©Lovers  of  Teruel  (90)  . . 3-11-63 
(Cont’l)  . .Ludmilla  Tcherina 
Paris  Belongs  to  Us  (120)  1-14-63 
(Merlyn)  . . B.  Schneider,  F.  Prevost 
Passion  of  Slow  Fire  (91) . . 11-26-62 
(Trans-Lux) . .Jean  DeSailly 
Shoot  the  Piano  Player  (92)  9-  3-62 
(Astor)  ..  Charles  Aznavour 

7 Capital  Sins  (113) 2-18-63 

(Embassy)  . . Jean-Pierre  Aumont, 
Dany  Saval,  Eddie  Constantine 
Sundays  and  Cybele  (110) . . 2-11-63 
(Davis-Royal)  Hardy  Kruger, 
Patricia  Gozzl,  Nicole  Courcel 
Sweet  Ecstasy  (75)  ©....  8-13-62 
(Audubon)  . .Elke  Sommer 
Tales  of  Paris  (85) 10-15-62 


MISCELLANEOUS 

Annie  Girardot,  Francois  Perier 

Maxime  (93)  CD..  Nov  62 

Charles  Boyer,  Michele  Morgan 

EMERSON  FILM  ENTERPRISES 

The  Creation  of  the 

Humanoids  (75)  . . . . Ho.  . Oct  62 

Don  Megowan,  Erica  Elliot 

FAIRWAY  INT'L 

©Eegah  (90)  Ad..  May  62 

Arch  Hall  jr.,  Marilyn  Manning 

Fallguy  (64)  D..  May  62 

Ed  Dugan 

Wild  Guitar  (87)  M . . Nov  62 

Arch  Hall  jr.,  Nancy  Czar 
FILMGROUP 
©Mermaids  of  Tiburon 

(75)  © Ad.  . Dec  62 

Diane  Webber,  George  Rowe 
GOVERNOR 

Carry  On,  Teacher  (86) . .C  . Jul  62 
Kenneth  Connor,  Leslie  Phillips, 
Joan  Sims,  Hattie  Jacques 
A Kind  of  Loving  (112)  . . D . . Oct  62 
Alan  Bates,  June  Ritchie 
HERTS-LION  INT’L 
A Matter  of  WHO  (90)  CD.. Aug  62 
Terry-Thomas,  Sonja  Ziemann 
Carnival  of  Souls  (91) . . D . .Sep  62 
Candace  Hilligoss,  Frances  Feist 
The  Devil’s  Messenger 

(72)  F.. Sep  62 

Lon  Chaney,  Karen  Kadler 
©Daughter  of  the  Sun  God 

(75)  Ad..  Oct  62 

Lisa  Montell,  Bill  Holmes 
Escape  to  Berlin  (80) . . . . D . . Oct  62 
Christian  Doermer,  Suzanne  Korda 

©Roommates  (91)  C..  Oct  62 

James  R.  Justice,  L.  Phillips 
JANUS 

Crooks  Anonymous  (87) . . C . . Feb  63 
Leslie  Phillips,  Stanley  Baxter 
JOSEPH  BRENNER  ASSOCIATES 

Karate  (80)  Ad.. 

Joel  Holt,  Frank  Blaine 
The  Seducers  (88)  . . . . D . . Dec  62 

Nuella  Dierking,  Mark  Saegers 
LOPERT  FILMS 
The  Horror  Chamber  of  Dr. 

Faustus  (95)  Ho..  Jul  62 

Pierre  Brasseur,  Alida  Valli 
The  Manster — Half  Man,  Half 

Monster  (72)  Ho.  .Jul  62 

Peter  Dyneley,  Jane  Hylton 
©Stowaway  in  the  Sky 

(82)  Ad.. Jul  62 

Pascal  Lamorisse,  Andre  Gille 

Phaedra  (115)  D..  Nov  62 

Melina  Mercouri,  Anthony  Perkins 
MACO  FILM  CORP. 

©Lafayette  (110) 

© 70 HiD.  .May  63 

(Eng-dubbed) . .Jack  Hawkins, 

Orson  Welles,  Lilo  Pulver, 

Edmund  Purdom 
MEDALLION 

©Son  of  Samson  (90)  ©..Aug  62 
Mark  Forest,  Chelo  Alonso 
©Cleopatra’s  Daughter 

(93)  © Ad..  Feb  63 

Debra  Paget,  E.  Manni,  Robt.  Alda 


FOREIGN  LANGUAGE 


(Times)  . .F.  Amoul,  C.  Marquand 

GERMANY 

Beginning  Was  Sin,  The  (88)  9-  3-62 
(Globe)  . .Ruth  Niehaus,  Viktor 
Staal 


GREECE 

Alice  in  the  Navy  (90)  ....  4-  1-63 
(GMP)  Aliki  Vouyouklaki 

Antigone  (88)  10-15-62 

(Ellis) . .Irene  Papas 

Electra  (110)  1-14-63 

(Lopert)  . .Irene  Papas 


INDIA 

Devi  (The  Goddess)  (95)  11-12-62 


(Harrison)  . .C.  Biswas,  S.  Cliatterjee 

ITALY 

Arturo’s  Island  (90) 1-21-63 

(MGM)  . .Reg  Kerman,  Key 
Meersman 

Divorce — Italian  Style 

(105)  10-  1-62 

(Embassy) . .Marcello  Mastroianni 

Eclipse  (123)  2-11-63 

(Times)  ..  Alain  Delon,  Monica  Vitti 


Everybody  Go  Home  (115)  ..  12-10-62 
(Davis-Royal)  . .Alberto  Sordi 
Four  Days  of  Naples, 

The  (124)  3-25-63 

(MGM)... lean  Sorel,  Lea  Massari, 
Georges  Wilson,  Regina  Bianchi 
II  Grido  (The  Outcry) 

(115)  11-12-62 

(Astor) . .Steve  Cochran,  Valli, 

B.  Blair 

Lady  Doctor,  The  (103) 10-  1-62 

(Governor)  Toto,  Abbe  Lane 

La  Viaccia  (103) 10-22-62 

(Embassy)  . .Jean-Paul  Belmondo, 
Claudia  Cardinale 

Love  and  Larceny  (94)  ....  3-11-63 
(Major)  . - Vittorio  Gassman,  Anna 
Maria  Ferrero,  Peppino  de  Filippo 


Bomb  for  a Dictator  (73)  Ac . . Feb  63 
Pierre  Fresnay,  Michel  Anclair 
MPA  FEATURE  FILMS 
Bourbon  St.  Shadows 

(70)  D.. Sep  62 

R, chard  Derr,  Mark  Daniels 
Four  for  the  Morgue  (84) . . Ac.  . 

Stacy  Harris,  Louis  Sirgo 
PARADE  RELEASING  ORG. 

©Make  Way  for  Lila 

(90)  D.  .Jun  62 

Erika  Remberg  (Eng-dubbed) 
©East  of  Kilimanjaro  (75) 

Vistaraina  Ad  . Jul  62 

Marshall  Thompson,  Gaby  Andre 
©Mill  of  the  Stone  Women 

( . . ) H o . . M ar  63 

(Eng-dubbed)  Scilla  Gabel, 

Pierre  Brice 

PARALLEL  FILM  DISTRIBUTORS 

Shootout  at  Big  Sag 

(64)  W.  . Jun  62 

Walter  Brennan,  Luana  Patten 

TIMES  FILM 

©Mondo  Cane  (102) . . Doc  Feb  63 

“World-wide  film  portrayal  of 
real  life’’ 

Eva  (..)  D..  Mar  63 

Jeanne  Moreau,  Stanley  Baker 
Defiant  Daughters  (92)  . . D . . Apr  63 
Barbara  Rutting,  Fred  Tanner 
©Pagan  Hellcat  (62)  ...D..  Apr  63 
Maeva  (a  Victoria  film) 

Violent  Midnight  (90) ..  My.  . May  63 
Lee  Philips,  Shepard  Strudwick 
TOPAZ  FILMS 
©Playgirl  After  Dark 

(92)  M . Jul  62 

Jayne  Mansfield,  Leo  Genn 
TRANS-LUX 

Secrets  of  the  Nazi  Criminals 

(84)  Doc..  Oct  62 

Horror  Hotel  (76)  . . . . Ho.  . Oct  62 
Dennis  Lotis,  Christopher  Lee 
ULTRA  PICTURES  CORP. 

©Rice  Girl  (90)  ©.  . . D Feb  63 
Elsa  Martinelli  (Eng-dubbed) 

Fatal  Desire  (80)  D.. Feb  63 

Anthony  Quinn,  May  Britt, 

Kerlma.  Ettore  Manni  (Eng-dubbed) 
©2  Nights  With  Cleopatra 

(..)  ©..Apr  63 

(Eng-dubbed)  Sophia  Loren, 

Alberto  Sordi,  Ettore  Manni 
UNION  FILM  DISTRIBUTORS 
A Coming-Out  Party  (98)  C. Aug  62 
James  Robertson  Justice,  Leslie 
Phillips 

Two  and  Two  Make  Six  (89).. C.. 
George  Chakiris,  Janette  Scott 
UNITED  PRODUCERS  (UPRO) 

Hot  Money  Girl  (81)  ...D..  Oct  62 
Eddie  Constantine,  Dawn  Addams 
WOOLNER  BROS. 

©Hercules  and  the  Captive 
Women  (93)  © . . . . Ad.  .Apr  63 
Reg  Park,  Fay  Spain 
ZENITH  INT'L 

No  Exit  (85)  D..  Dec  62 

Viveca  Lindfors,  Rita  Gam, 

Morgan  Sterne,  Ben  Piazza 


Psycosissimo  (88)  10-29-62 

(Ellis) . .Ugo  Toznazzi 
The  Four  Days  of 

Naples  (124)  3-25-63 

(MGM)  . .Jean  Sorel,  Lea  Massari 

JAPAN 

Bad  Sleep  Well,  The 

(135)  2-25-63 

(Toho)  . .Toshiro  Mifune 
Happiness  of  Us  Alone 

(133)  9-  3-62 

(Tobo)  . . Keiju  Kebayashi 
Island,  The  (96)  © ....  9-24-62 
(Zenith)  Nobuko  Otowa 

Yojimbo  (110)  10-29-62 

(Seneca) . .Toshiro  Mifune 


MEXICO 

Important  Man,  The  (99)  © 8-  6-62 
(Lopert)  . .Toshiro  Mifune 

NORWAY 

Young  Sinners  (86)  8-  6-62 

(Brenner)  . .Liv  Ullman 

POLAND 

Joan  of  the  Angels?  (101) . . 6-18-62 
(Telepix)  . . L.  Winnicka,  M.  Volt 

Partings  (101)  12-  3-62 

(Telepix)  . .Marla  Wachowiak 

RUSSIA 

Apartment  in  Moscow  (70)  11-12-62 
(Artkino)  . .E.  Burenkov 
©Flight  to  the  Stars  (46) . . 8-  6-62 
(Artkino)  . .Documentary 
©Violin  and  Roller  (55)  . . 9-24-62 
(Artkino)  . .Igor  Fomchenko 
SPAIN 

Viridiana  (90)  4-16-62 

(Kingsley) . .Francisco  Rabat,  Silvia 
Pinal,  Fernando  Rey 

SWEDEN 

Winter  Light  (SO)  5-  6-63 

(Janus)  . .Ingrid  Thulin,  Gunnar 
Bjomstrand,  Max  von  Sydow 
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Shorts  chart 


Short  subjects,  listed  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Dote  is  national  release  month.  Color  and 
process  as  specified. 


o-  z cc  a 

BUENA  VISTA 

(All  in  color) 
FEATURETTE  SPECIALS 
118  Horss  With  the  Flying 

Tail  (48)  Jan  62 

LIVE  ACTION  SPECIALS 


(Three-reel) 

131  Water  Birds  (31),  reissue  Sep  62 
REISSUE  CARTOONS 
(7  mins.) 

17104  Early  to  Bed  Apr  62 

17105  Canine  Caddy  May  62 

17106  Springtime  for  Pluto  Jun  62 

17107  Dog  Watch  Jul  62 

17108  The  Art  of  Sk.ing  . . . .Aug  62 

17109  How  to  Play  Baseball  Sep  62 

17110  Mickey’s  Delayed  Date  Oct  62 

17111  Chicken  Little  Nov  62 

17112  i wo  Chips  and  a Miss  Dec  62 
SINGLE  REEL  CARTOONS 

125  Aquamania  (9)  Jan  62 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 

(Reissues) 

7421  Spies  and  Guys  (I6V2)  Sep  62 
7431  Strop,  Look  and  Listen 


(15'/2)  Oct  62 

7422  General  Nuisance  (18)  Nov  62 

7432  Tall,  Dark  and  Gruesome 

(16)  Nov  62 

7423  Hook  a Crook  (16)  Dec  62 

7433  Training  for  Trouble 

<15'/2)  Dec  62 

7434  He  Popped  H s 

Pistol  (16)  Jan  63 

7424  So's  Your  Antenna 

(17)  Feb  63 

7435  Wife  Decoy  (17)  . . . . Mar  63 

7425  She's  Oil  Mine 

(17'/2)  Apr  63 

7426  Meet  Mr.  Mischief 

(17'/2)  May  63 


CANDID  MICROPHONE 
(Reissues) 

7551  No.  1,  Series  4 (10)  Sep  62 

7552  No.  2,  Series  4 (11)  . . Nov  62 

7553  No.  3.  Series  4 (10)  . Jan  63 

7554  No.  4,  Series  4 (8!/2)  Mar  63 

7555  No.  5.  Series  4 (11)..  May  63 

COLOR  FAVORITES 
(Technicolor  Reissues) 

7601  Gerald  McBoing  Boing 


on  Planet  Moo  (7)  Sep  62 

7602  Happy  Tots  (7)  Sep  62 

7603  Will  e the  Kid  (7)  Oct  62 

7604  L ttle  Rover  (9) Nov  62 

7605  Christopher  Crumpet  (7)  Nov  62 

7606  A Boy  and  His  Dog  (7)  Dec  62 

7607  Rooty  Toot  Toot  (8) . . . .Jan  63 

7608  Snowtime  (7)  Jan  63 

7609  The  Emperor's  New 

Clothes  (S/z)  Feb  63 

7610  Little  Boy  With  a 

Big  Horn  (7)  Mar  63 

7611  The  Foxy  Pup  (6J/2) . . Mar  63 

7612  Let's  Go  (7y2) Apr  63 

7613  Gerald  McBoing  Boing 

(7)  May  63 


LOOPY  de  LOOP 
(Color  Cartoons) 

7701  Slippery  Slippers  (7)  ..Sep  62 

7702  Chicken  Fracas-See  (7)..  Oct  62 

7703  Rancid  Ranson  (7) . . . . Nov  62 

7704  Bunnies  Abundant  (7)  Dec  62 

7705  Just  a Wolf  at  Heart 

(7)  Feb  63 

7706  Chicken-Hearted 

Wolf  (7)  Mar  63 

7707  Watcha  Watchin’  (7) . Apr  63 

7708  Fall  ble  Fable  (7) . . May  63 

MR.  MAGOO  REISSUES 
(Technicolor) 

7751  Magoo’s  Cruise  (6).... Sep  62 

7752  Magoo’s  Problem  Child 

(6)  (©  and  standard) ....  Oct  62 

7753  Love  Comes  to  Magoo 

(6)  Nov  62 

7754  Meet  Mother  Magoo 

<G/z)  (©  and  standard) ..  Dec  62 

7755  Gumshoe  Magoo  (6) . . . Feb  63 
7756.  Magoo  Goes  Overboard 

(6'  (©  and  standard)  . . Mar  63 
7757  Bwana  Maooo  (6) . . . Mav  63 
SPECIAL  COLOR  FEATURETTES 

7441  Wonderful  Switzerland 

(15)  Sep  62 

7442  Wonders  of  Arkansas 

(19)  Nov  62 

7443  Eventful  Britain  (17)..  Jan  63 

7444  Wonderful  Africa  (18)  Mar  63 

7445  Wonderful  New  York 

(18)  May  63 

SERIALS 

(15  Chapter-Reissues) 


7120  The  Batman  Oct  62 

7140  Roar  of  the  Iron  Horse  Mar  63 
STOOGE  COMEDIES 
(Reissues) 

7401  Husbands  Beware  (16)..  Sep  62 

7402  Creeps  (16)  Oct  62 

7403  Flagpole  Jitters  (16)  . .Nov  62 

7404  For  Crimin’  Out 

Loud  (16)  Jan  63 

7405  Rumpus  in  the  Harem 

(16)  Feb  63 

7406  Hot  Stuff  (16)  Apr  63 

7407  Scheming  Schemers 

(16)  May  63  I 


<U  03 

CC  Q 

CROWN  INTERNATIONAL- 

COLOR  SUBJECTS 


The  Trumpet  (23)  Mar  62 

1 he  Magic  Tide  (32)  Jul  62 

1 he  Plucky  Plumber  (18) Oct  62 


M-G-M 

TOM  AND  JERRY  CARTOONS 
All  1.75-1  Ratio 
(Color — All  New) 

C6431  Dickie  Moe  (7)  

C6432  Cartoon  Kit  (.  .) 

C6433  Tall  in  the  Trap  (..) 

C6434  Sorry  Safari  (7)  

C6435  Buddies  Thicker  Than 

Water  ( . . ) 

C6436  Carmen  Get  It  ( . . ) 

GOLD  MEDAL  REPRINTS 
(Tom  and  Jerrys) 

W6461  Puss  Gets  the  Boot  (9) . . . . 

W6462  Fraidy  Cat  (8)  

W6463  Dog  Trouble  (8)  

W6464  Bowling  Alley  Cat  (8)  .... 
W6465  Fine  Feathered  Friend  (8) . . 

W6466  Sufferin’  Cat  (8) 

W6467  The  Lonesome  Mouse  (8) . . . 
W6468  Mouse  Comes  to  Dinner  (8) . . 

W6469  Baby  Puss  (8)  

W6470  Zoot  Cat  (7)  

W6471  Million  Dollar  Cat  (7) 

W6472  Puttin’  on  the  Dog  (7) . . . 


PARAMOUNT 

COMIC  KINGS 

C22-1  Et  Tu  Otto  (7)  Sep  62 

C22-2  A Tree  Is  a Tree 

Is  a Tree  (7)  Sep  62 

C22-3  The  Method  and 

Maw  (9)  Oct  62 

C22-4  Take  Me  to  Your 

Gen’rul  (7)  Oct  62 

C22-5  Keeping  Up  With 

Krazy  (7)  Oct  62 

C22-6  Mouse  Blanche  (7)....  Nov  62 

MODERN  MADCAPS 
(Technicolor) 

M22-1  Penny  Pals  (6)  Oct  62 

M22-2  Robot  Ringer  (6)  . . . . Nov  62 

M22-3  One  of  the  Family 

(6)  Dec  62 

M22-4  Ringading  Kid  (6)  . .Jan  63 

M22-5  Drum  Up  a Tenant 

(6)  Feb  63 

M22-6  One  Weak  Vacation 

(7)  Mar  63 

NOVELTOONS 

(Technicolor) 

P22-1  Anatole  (9)  Sep  62 

P22-2  Yule  Laff  (6)  Oct  62 

P22-3  It’s  for  the  Birdies 

(6)  Nov  62 

P22-4  Fiddlin’  Around  (6) ..  Dec  62 

P22-5  Ollie  the  Owl  (6) Jan  63 

P22-6  Good  Snooze  Tonight 

(6)  Feb  63 

P22-7  A Sight  for  Squaw 

Eyes  (7)  Mar  63 


POPEYE  CHAMPIONS 
E22-1  Shuteye  Popeye  (6).. Sep  62 
E22-2  Child  Sockology  (6)..  Sep  62 
E22-3  Ancient  Fistory  (7)..  Sep  62 
E22-4  Big  Bad  Sinbad  (10) . .Sep  62 
E22-5  Popeye’s  Mirthday  (6) . Sep  62 
E22-6  Baby  Wants  a 


Battle  (6)  Sep  62 


LESTER  A.  SCHOENFELD 

FEATURETTES 

©Mikahli  (33)  Nov  62 

©Angel  Bay  (30)  Jan  63 

©This  Is  Hong  Kong  (30)  . Feb  63 

Jessy  (30)  Mar  63 

TWO-REELERS 
(All  in  color) 

Pearlers  of  the  Coral 

Sea  (I&/2)  Oct  62 

Heart  of  the  West  (15)  ....Oct  62 
Another  Sunny  Day  (21[/2) . . Nov  62 

Newspaper  Run  (19 J/2) Nov  62 

Design  in  the  Sky  (15) . . . . Oct  62 
W ngs  to  the  Future  (15)..  Nov  62 
Australian  Landscape 

Painters  (12)  Jan  63 

Saddlemaker  (16)  Feb  63 

Captain  H (20)  Feb  63 

People  of  the  Rock  (14) . . . . Mar  63 
ONE-REELERS 

Blue  Tunes  (10)  Oct  62 

Ray  Ellington  & Quartet  (10)  Nov  62 

©Reman  Way  (10)  Nov  62 

©Morocco’s  Saharan 

Regions  (12‘/pJ  Jan  63 

Making  Music  (10)  Jan  63 

©Inside  the  Tiger  (9) Feb  63 

©Ravenna  (12 j/2) Mar  63 


20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7205  Champion  Angler  (9)  May  62 

7206  Quebec  Sports  Pageant 

(9)  Jun  62 

7207  City  of  the  World  (10)  Jul  62 

7209  Story  Book  Wedding  of 
Princess  Sophia  and  Prince 

Juan  Carlos  (10)  Aug  62 

7210  Killers  and  Clowns  (9)  Sep  62 

7211  Vikings’  Playground  (9)  Oct  62 

7208  Spirit  of  the  Dance  (9)  Nov  62 

7212  Lady  of  the  Rapids  (9)  Dec  62 


cco 

TERRYTOON  2-D’s 
All  Ratios — Color 

5223  He-Man  Seaman  (6) ..  Mar  62 

5224  Nobody's  Ghoul  (7)....  Apr  62 

5225  Riverboat  Mission  (7) ..  May  62 

5226  Rebel  Trouble  (7)  . . . .Jun  62 

5227  Taming  the  Cat  (7).... Jul  62 

5228  Runaway  Mouse  (7)....  Aug  62 

5229  Big  Chief  No  Treaty 

(10)  Sep  62 

5230  First  Flight  Up  (6)  . Oct  62 

5233  Bargain  Daze  (7)  ....  Dec  62 

5234  A Fight  to  the 

Finish  (7)  Dec  62 

TERRYTOON  CINEMASCOPES 

5203  Peanut  Battle  (7)....  Apr  62 

5204  Loyal  Royalty  (6) . . . . May  62 

5205  Send  Your  Elephant  to 

Camp  (6)  Jul  62 

5206  Honorable  Paint  in 

Neck  (7)  Sep  62 

5207  Fleet's  Out  (6)  Oct  62 

5208  Home  Life  (7)  Nov  62 


UNIVERSAL 

ONE-REEL  COLOR  SPECIALS 

4371  Steel  Bands — Tropical 

Music  (© Jan  63 

4372  A Picture  for  Jean  . . . .Feb  63 

4373  A Bridge  Named 

Emma  © Mar  63 

4374  End  of  the  Plains Apr  63 

4375  Island  Spectacular May  63 

4376  South  of  the  Amazon  . .Jun  63 

4377  Land  of  the  Extremes  . Jul  63 

4378  Land  of  Homer  Aug  63 

TWO-REEL  COLOR  SPECIALS 

4301  Land  of  the  Long  White 

Cloud  © (16)  Jan  63 

4302  Air  Force  on 

Canvas  (.  .)  Apr  63 

WALTER  LANTZ  CARTUNES 
(Technicolor — Can  be  projected  in 
the  anamorphic  process,  2.35-1) 
(All  rum  between  6 and  7 min.) 


4224  Hyde  and  Sneak  Jul  62 

4225  Voo-Doo  Boo-Boo Aug  62 

4226  Crowin’  Pains  Sep  62 

4227  Punchy  Pooch  Sep  62 

4228  Little  Woody  Riding 

Hood  Oct  62 

4229  Corny  Concerto Oct  62 

4311  Fish  and  Chips  Jan  63 

4312  Greedy  Gabby 

Gator  (WW)  Jan  63 

4313  Coming  Out  Party. ...  Feb  63 

4314  Case  of  the  Cold 

Storage  Yegg  Mar  63 

4315  Robin  Hoody  Woody 

(WW)  Mar  63 


4316  Charlie's  Mother-in-Law  Apr  63 
WALTER  LANTZ  REISSUES 
(Color  Cartunes.  . Can  be  projected 
in  the  anamorphic  process,  2.35-1) 


4331  Woody  Meets  Davy 

Crewcut  Jan  63 

4332  Box  Car  Bandit  Feb  63 

4333  The  Unbearable 

Salesman  Mar  63 

4334  International  Wood- 
pecker   Apr  63 

4335  To  Catch  a Woodpecker  Mar  63 

4336  Round  Trip  to  Mars  . .Jun  63 

4337  Dopy  Dick,  the  Pink 

Whale  Jul  63 

SPECIAL 

4304  Football  Highlights 
1962  (7)  Jan  63 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 

1306  Dog  Pounded  Jan  63 

1307  Cat-Tails  for  Two  Feb  63 

1308  Easy  Peckin’s Mar  63 

1309  No  Barking  Apr  63 

1310  Upswept  Hare  May  63 

1311  Bell-Hoppy  Jun  63 

1312  Satan’s  Waitin  Jul  63 

1313  Big  Top  Bunny  Aug  63 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

1722  Devil  Feud  Cake  Feb  63 

1723  The  Million-Hare Apr  63 


MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

1706  I Was  a Teenage  Thumb  Jan  63 


1707  Fast  Buck  Duck Mar  63 

1708  Mexican  Cat  Dance ....  Apr  63 

1709  Woolen  Under  Where  ..May  63 

1710  Hare-Breadth  Hurry.  . . Jun  63 

1711  Banty  Raids  Jun  63 

1712  Now  Hear  This  Jul  63 

1713  Chili  Weather  Aug  63 


WORLD-WIDE  ADVENTURE 
SPECIALS 
(Color  Reissues) 

(Two-Reel) 

1002  Thar  She  Blows  ....  Mar  63 

1003  Killers  of  the  Swamp.  Jun  63 

(One-Reel) 

1502  Sea  Sports  of  Tahiti  ..Jan  63 

1503  (NEW) . . Moroccan 


Rivieras  Mar  63 

1504  When  Fish  Fight  May  63 

1505  Ski  in  the  Sky  Jul  63 


1 506  Switzerland  Sportland  . . Aug  63 


FOREIGN  LANGUAGE 
FEATURE  REVIEWS 


Lazarillo 
Union  Films 


Rato:  Comedy-Drama 

1.85-1 

100  Minutes  Bel.  May  ’63 


One  of  the  rare  imports  from  Spain,  this  much- 
honored  Spanish-language  film  written  and  di- 
rected by  Cesar  Ardavin,  has  great  charm  and  ap- 
peal due  to  the  natural  and  winning  portrayal  of 
12-year-old  Marco  Paoletti,  playing  a boy  who 
wanders  over  16th  Century  Spain.  The  picture  is 
out-of-the-ordinary  fare  for  the  art  houses  but, 
because  of  the  lack  of  names,  must  be  sold  on  its 
Golden  Bear  award  at  the  Berlin  Film  Festival  and 
San  Francisco  Festival  prize.  The  story  of  Lazarillo 
was  first  published  in  Spain’s  Golden  Age  and  the 
film  relies  on  the  period  charm  of  its  Old  World 
backgrounds,  the  several  memorable  adult  char- 
acterizations, particularly  Memmo  Carotenuto’s 
wandering  actor,  Juan  Jose  Menendez,  improvident 
aristocrat  and  the  toothless  sacristan  of  Emilio 
Santiago,  and,  most  of  all  on  little  Marco’s  per- 
formance. As  the  boy  goes  from  master  to  master, 
often  near  starvation,  director  Ardavin  has  injected 
some  humor  and  considerable  pathos  which  women 
patrons  will  best  appreciate.  The  photography  by 
Manuel  Berenguer  achieves  some  striking  effects. 
A Hesperia  Films  production. 

Marco  Paoletti,  Juan  Jose  Menendez,  Memmo 

Carotenuto,  Margarita  Lozano,  Emilio  Santiago. 


Grown-Up  Children  Comedy 

Artkino-Mosfilm  75  Minutes  Rel.  May  ’63 

The  tired,  even  trite  idea  of  two  generations 
living  together,  attempted  umpteen  times  within 
one  year’s  film  releasing  schedule,  is  the  basis  of 
this  Russian  comedy  import,  and  since  it  contains 
little  Soviet  propaganda,  as  such,  it  can  play  to  the 
mass  market.  The  art  film  aficionados  won’t  find 
here  any  of  the  stirring  symbolism  of  “Ballad  of  a 
Soldier,”  and  this  fact  may  mitigate  against  any 
intellectual  appeal.  The  Valentina  Spirina  screen- 
play, ably  conveyed  to  screen  terms  by  director 
Villen  Azarov,  is  concerned  with  the  arrival  at 
factory  worker  Alexei  Gribov’s  home  of  his  eloped 
daughter  (Lily  Aloshnikova)  and  hubby,  Alex 
Demyanko.  Gribov  and  his  wife,  Zoya  Fedorova, 
encounter  differences,  particularly  in  philosophy  of 
living,  between  generations.  A grandchild’s  entrance 
resolves  matters;  the  young  couple  decides  to  seek 
quarters  elsewhere.  This  has  English  titles. 

Alexei  Gribov,  Zoya  Fedorova,  Lily 
Aloshnikova,  Alex  Demyanko. 


The  Policeman  of  the  16th  Precinct  Comedy 

Greek  Motion  Pictures  84  Minutes  Rel.  May  ’63 

Some  spirited  Greek  thespians  have  a lot  of  fun 
projecting  the  conventionally  concocted  premise  of 
the  Alex  Sakelariou  and  Christos  Yiannacopoulos 
screenplay,  ably  enough  directed  by  Sakelariou.  His 
principals  include  Costas  Hadjichristos,  Marika 
Krevata  and  Kyveli  Theochari,  the  primary  story 
line  revolving  around  an  admittedly  far  from 
respectable  eating  establishment.  Money,  of  course, 
is  the  objective,  the  people  here  not  really  con- 
cerned with  principles.  Action  gets  fast  and  furious, 
as  befits  a comedy,  and  while  nothing  much  is  re- 
solved after  a burglary  and  the  disposition  of  the 
thieves’  spoils,  the  audience  should  find  itself  in  a 
most  relaxed  mood.  Thievery  has  no  great  claim  on 
perfection  and  the  Shakelariou-Yiannaeopoulos 
characters  prove  this  most  resoundingly.  English 
titles  accompany  the  dialog. 

Costas  Hadjichristos,  Marika  Krevata,  Kyveli 
Theochari,  Thanassis  Vengos,  Stavros  Xenidis. 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © CinemaScope;  (£)  VistaVision;  © Technirama;  © Other  anamorphic  processes.  For  story  synopsis  on  each  picture,  see  reverse  side. 


55  Days  at  Peking 

Allied  Artists  (6304)  150  Minutes 


Adventure  Drama 
Prerelease  in  May 

© © 

Rel.  July  ’63 


For  the  third  successive  year,  producer  Samuel  Bron- 
ston  has  come  up  with  a lavishly  filmed,  star-studded 
period  adventure  drama  with  all  the  potentialities  of  a 
1963  boxoffice  hit.  Like  “King  of  Kings”  and  “El  Cid,” 
this  deals  with  a tremendous  historical  event  told  against 
a sweeping  canvas  and  magnificently  filmed  in  Super 
Technirama-70  and  Technicolor  at  his  Madrid  studios. 
Academy  Award-winning  Charlton  Heston  and  such  top 
British  names  as  David  Niven,  Flora  Robson  and  Leo 
Genn  have  marquee  power,  while  Ava  Gardner’s  first 
film  in  three  years  will  be  a selling  point  for  her  many 
fans.  Bronston  created  a fabulous  turn-of-the-century 
Peking  set  outside  Madrid  and  brought  in  dozens  of 
players  and  thousands  of  extras  for  the  court  and  ball- 
room sequence  and  the  realistic  battle  scenes,  which  have 
great  heroism  and  excitement.  Despite  the  huge  scope, 
director  Nicholas  Ray  has  added  human-interest  touches, 
and  the  ill-fated  romance  between  Heston,  ideally  cast 
as  a tough  American  major,  and  Miss  Gardner,  looking 
most  alluring  as  a selfish  Russian  countess,  is  believable 
and  moving.  Dimitri  Tiomkin’s  majestic  musical  score 
sets  the  proper  Oriental  mood. 


Ratio;  Western  Drama 
2.35-1  © 

^eil  Paramount  (6216)  112  Minutes  Rel.  May  ’63 

tely  fi 

’ster  a powerful,  hard-hitting  and  thoroughly  engrossing 
drama  of  cattlemen  in  modern-day  Texas,  this  Martin 
Ritt-Irving  Ravetch  production  is  certain  to  be  listed 
among  the  best  ten  pictures  of  1963.  Superbly  directed 
by  Ritt  and  brilliantly  acted  by  Paul  Newman,  in  a com- 
pletely unsympathetic  role;  Melvyn  Douglas,  as  his  aging 
father,  and  Patricia  Neal,  as  an  ungiamorous  house- 
keeper, the  picture  has  an  intriguing  title  and  strong 
name  value  to  pile  up  big  boxoffice  grosses.  Both  New- 
man and  Douglas  are  likely  candidates  for  next  year’s 
Academy  Award  honors.  While  the  coarse,  brutally 
frank  dialog  adds  to  the  picture’s  realism,  this  and  the 
pitiful  slaughter  of  a huge  herd  of  diseased  cattle,  may  be 
too  strong  for  the  kiddies  and  some  squeamish  patrons, 
but  others  will  create  favorable  word-of-mouth.  Newman 
is  to  be  commended  for  not  attempting  to  soften  his 
“ornery,”  hard-drinking,  woman-chasing  character  and 
Miss  Neal  also  deserves  praise  for  her  authentic  south- 
west accent  and  slovenly  appearance.  James  Wong  Howe’s 
striking  black-and-white  cinematography  rates  special 
mention,  as  does  Elmer  Bernstein’s  musical  score. 


Hud 


Charlton  Heston,  Ava  Gardner,  David  Niven,  Flora 
Robson,  Leo  Genn,  Robert  Helpmann,  Kurt  Kazner. 


Paul  Newman,  Melvyn  Douglas,  Patricia  Neal,  Brandon 
de  Wilde,  Whit  Bissell,  Crahan  Denton,  Yvette  Vickers. 


Tammy  and  the  Doctor 

Universal  (6311)  88  Minutes  Rel.  June  ’63 


T i e*  i ,«  u » j Ratio:  Science-Fiction 

The  Creation  of  the  Humanoids  1-g5.1  0 

Emerson  Film  Enterprises  75  Minutes  In  release 


The  newest  in  producer  Ross  Hunter’s  popular  (espe- 
cially with  the  teenagers)  and  successful  “Tammy”  pic- 
tures is  another  light-hearted,  improbable  and  amusing 
piece  of  highly  saleable  entertainment,  made  to  order  for 
family  audiences.  Sandra  Dee,  who  followed  the  first 
1957  “Tammy,”  Debbie  Reynolds,  repeats  her  characteri- 
zation of  the  elfin,  uneducated,  backwoods  girl  and  her 
inclusion  in  Boxoffice’s  “All  American  Favorites  of  1962” 
should  insure  strong  returns  equal  to  “Tammy  Tell  Me 
True”  of  1961.  This  time,  the  naive  and  uninhibited  girl 
accompanies  her  ailing  elderly  companion  to  a big  Los  s—  i ) 
Angeles  hospital,  where  she  upsets  nursing  procedures  and  ' 
catches  the  eyes  of  young  doctors,  as  well  as  straightening 
out  the  neglected  romance  of  a heart  specialist  and  his 
devoted  head  nurse,  all  of  this  being  predictable  but 
enjoyable  stuff.  Tammy’s  pallid  romance  with  Peter 
Fonda,  son  of  the  famous  Henry  Fonda,  must  take  second 
place  to  the  sequences  involving  such  experienced  troupers 
as  veterans  Beulah  Bondi  and  Reginald  Owen  who  score 
in  their  every  scene,  Macdonald  Carey  and  Margaret 
Lindsay.  This,  too,  was  written  by  Oscar  Brodney  and 
was  directed  by  Harry  Keller.  Eastman  Color  is  another 
asset. 

Sandra  Dee,  Peter  Fonda,  Beulah  Bondi,  Macdonald 

Carey,  Margaret  Lindsay,  Reginald  Owen,  Alice  Pearce. 


Maid  for  Murder  J.£!i  Comedy 

Janus  Films  89  Minutes  Rel.  Mar.  ’63 


Wesley  E.  Barry,  whose  cinematic  endeavors  date  back 
to  his  own  starring  days  (when  he  was  billed  as  Wesley 
“Freckles”  Barry) , joined  forces  with  Edward  J.  Kay  for 
a most  enterprising  effort  in  the  highly  marketable 
science-fiction  field.  Color  is  wisely  used  (in  this  instance 
Eastman)  and  the  yarn  is  cast  (Jay  Simms  draws 
both  original  story  and  screenplay  credit)  with  “names” 
reasonably  well-known.  In  sum,  they  have  a package  of 
considerable  impact,  one  certain  to  lure  the  sizable 
/'boii  quantities  known  to  clamor  for  science-fiction,  and,  with 
ie  rd  proper  exploitational  assist,  this  can  deliver  a fine  box- 
office  performance.  The  Genie  Productions  film  teams 
Don  Megowan,  no  stranger  to  leading  roles,  with  Erica 
Elliot,  who  preceded  her  American  career  with  a number 
of  hefty  British  screen  stints.  Barry  has  dii’ected  with  a 
fine,  imaginative  touch,  fully  realizing  that  he  is  dealing 
with  a subject  matter  far,  far  into  the  future  (an  atomic 
explosion  has  ridded  the  earth  of  the  majority  of  the 
known  human  population).  Hal  Mohr’s  photographic 
effects  are  very  much  in  keeping  with  the  basic  premise. 
Top  priority  should  be  accorded  promotion;  on  the  degree 
of  application  depends  boxoffice  payoff. 

Don  Megowan,  Frances  McCann,  Erica  Elliot, 

Don  Doolittle,  David  Cross,  George  Milan. 


The  Fruit  Is  Ripe 


Ratio:  Melodrama 

1.S5-1 


Janus  Films  90  Minutes 


In  release 


With  practiced  poise  and  perfection,  some  of  Britain’s 
best-known  and  most  capable  thespians  serve  up  some 
fine  comedy  moments  in  this  Anglo-Amalgamated  pro- 
duction released  stateside  by  enterprising  Janus  Films. 
Jack  and  Robert  Asher  produced,  the  latter  doubling  as 
director,  working  from  a competently  developed  John 
Waterhouse  shooting  script  (as  based  on  the  Ian  Stuart 
Black  play,  “We  Must  Kill  Toni”) . Moreover,  casting- 
wise  the  film  has  a lot  going  for  it — the  amiable  Hattie 
Jacques,  who  strode  purposefully  as  the  matron  in  the 
fondly  remembered  “Carry  On,  Nurse”;  Bob  Monkhouse, 
Alfred  Marks  and  Dennis  Lotis  share  the  spotlight  with 
the  physically  well-endowed  Anna  Karina  in  a relatively 
uncomplicated  yam  of  destitute  millionaires  who  scheme 
to  either  kill  or  marry  their  long-unseen  cousin,  who’s 
unanticipatedly  fallen  heiress  to  a huge  fortune.  Pacing, 
that  ever-important  ingredient  of  superb  British  farce, 
is  never  over-looked;  all  hands  provide  as  spirited  a thes- 
pian  job  as  has  been  seen  in  many  a month.  The  art 
theatres  will  have  a field  day  indeed  with  this  new  import. 
Production  effects  are  first-grade.  This  is  a winner  and  - ~ 
can  perform  in  such  fashion  at  the  boxoffice. 


Some  of  Europe’s  best-performing  talent — Scilla  Gabel, 
Francoise  Saint-Laurent,  Eva  Damien,  among  them — 
bring  to  this  earthy,  poignant  melodrama  of  itinerant 
fruit  pickers  in  the  Rhone  plain  some  finely  wrought 
touches.  It’s  strictly  adult  entertainment,  of  course,  not 
to  be  recommended  for  impressionable,  naive  minds. 
Dubbed  for  the  American  market,  the  French  import  was 
directed  by  Louis  Soulanes,  from  his  own  screenplay. 
Miles.  Gabel,  Saint-Laurent  and  Damien  cast  as  gals 
ever  on  the  move  in  the  fruit-picking  season.  As  the 
moments  go  by  fleetingly,  emotions  inevitably  erupt, 
bringing,  in  their  wake,  happiness  or  tragedy  to  the 
young  men  and  women.  Mile  Gabel,  a natural  vamp, 
likes  men  to  battle  over  her,  provoking  no  little  number 
of  incidents  after  the  day’s  labors  are  over  and  the 
people  have  repaired  to  the  cabarets  for  evening’s 
enjoyment.  Michel  Lemoine  and  Philippe  Leroy  are 
among  the  many  males  battling  for  her  favors.  M. 
Soulanes’  direction  never  bogs  down  into  sentimentality; 

Care  he  pursues  his  basic  premise  of  drift  with  absorbing 

. 10'  touches.  Paul  Coteret’s  photographic  effects  are  first- 
rate.  Jacques  Garcia  was  supervisor  of  production. 


Bob  Monkhouse,  Alfred  Marks,  Hattie  Jacques,  Anna 
Karina,  Dennis  Lotis,  Graham  Stark. 


Scilla  Gabel,  Francoise  Saint-Laurent,  Eva  Damien 
Philippe  Leroy,  Saro  Urzi,  Michel  Lemoine. 


The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploitips;  Adlines  for  Newspaper  and  Programs 


THE  STORY:  “Hud”  (Para) 

Paul  Newman,  the  selfish,  dissolute  son  of  Melvyn 
Douglas,  who  operates  a huge  cattle  ranch  in  Texas,  is 
the  idol  of  Brandon  de  Wilde,  his  16-year-old  nephew,  R”vb5| 
who  occasionally  gets  him  out  of  escapades  with  the  Tamir 
town’s  married  women.  When  one  of  Douglas’  cows  dies, 
he  sends  for  the  government  vet,  who  takes  a test  and 
then  informs  him  that  the  entire  herd  is  diseased  and 
must  be  destroyed.  Newman  rebels  at  this  edict,  but  the 
aging  Douglas  and  his  men  dig  a huge  trench  and  drive 
in  the  cattle  to  be  shot.  When  Newman  tries  to  attack 
Patricia  Neal,  the  family’s  housekeeper  whom  de  Wilde 
adores,  the  boy  is  finally  made  aware  of  his  uncle’s 
despicable  qualities.  After  Douglas  is  accidentally  killed, 
Patricia  goes  away  and  de  Wilde  walks  out  on  Newman 
and  leaves  the  worthless  man  alone  on  his  vast  ranch. 
EXPLOITIPS: 

A teaser  ad  campaign,  first  stressing  the  title  alone, 
then  Paul  Newman  as  “Hud,”  will  build  up  interest. 
Newman  was  nominated  for  an  Academy  Award  for  “The 
Hustler”  in  1961  and  “Cat  on  a Hot  Tin  Roof”  in  1958  and 
also  starred  in  “Sweet  Bird  of  Youth”  and  “Exodus.”  Use 
photos  of  Patricia  Neal  and  Melvyn  Douglas. 

CATCHLINES: 

No  Motion  Picture  Ever  Dared  to  Be  So  Honest  . . . 

This  Is  “Hud,”  the  Man  With  a Hard-Driving  Fist  and 
a Hunger  for  Fast  Living  . . . Hud  Is  a Real  Hunk  of  Man 
With  a Barbed-Wire  Soul. 


THE  STORY:  “The  Creation  of  the  Humanoids”  (Emerson) 

This  projects  the  viewer  into  the  fantastic  world  of 
tomorrow — the  23rd  century,  after  an  atomic  explosion 
has  wiped  out  some  92  per  cent  of  the  known  human  race. 
The  remaining  people,  with  their  birth  rate  below  one 
point  four  per  union,  turn  to  robotic  controls  to  help 
them  rebuild  cities  and  also  maintain  a high  standard  of 
living. 


EXPLOITIPS: 

Use  two  six-foot-plus  men  wearing  futuristic  costuming  (.om'jn 
at  busy  downtown  intersections.  Tie  up  with  candy  dis-  case  r 
tributors  for  a gag  using  the  Lifesaver  candy.  Enclose 
one  wafer  in  a small  cellophane  pack  with  suitable  copy. 

The  cashiers  can  distribute  with  each  ticket  purchase 
ahead  of  playdate.  The  street  “Humanoids”  can  also 
distribute. 


CATCHLINES: 

The  “Humanoids”  Are  Coming!  . . . When  Humans 
Stopped  Destroying  Humans  It  Was  Too  Late!  . . . Man 
Creates  the  Impossible — Robots  to  Do  Their  Bidding  in  a 
Fantastic  World  of  Tomorrow ! . . . Never  Before  Has  the 
Screen  Brought  You  a More  Shocking  Revelation! 


THE  STORY:  “The  Fruit  Is  Ripe”  (Janus) 

Every  year  the  fruit  picking  season  in  the  Rhone  plain 
attracts  young  women  and  girls  from  all  the  surround- 
ing districts;  there  they  live  in  camp  for  several  weeks. 
Among  the  pretty  girls  is  Scilla  Gabel,  a natural  vamp 
who  delights  in  exciting  men;  Eva  Damien,  who  is  hard 
and  tough;  and  Francoise  Saint-Laurent,  who  is  tender 
and  romantic.  The  girls  and  boys  work  in  a feverish 
atmosphere  and,  inflamed  by  the  summer  heat,  youthful 
passions  run  riot.  At  the  nearby  dispatch  center,  Philippe 
Leroy,  a truck  driver  and  the  local  Don  Juan,  applies  the 
same  degree  of  ardour  to  his  love-making  as  to  his  work. 

His  biggest  rival  is  Michel  Lemoine,  the  boss’  son.  Once 
work  is  over  for  the  day,  Scilla  queens  it  in  the  cabaret 
on  the  shore,  deriving  great  pleasure  in  arousing  jealousy. 

A strike  breaks  out.  Leroy  and  Lemoine,  both  aroused 
by  Scilla’s  behavior,  are  brought  into  conflict  in  a strange 
duel.  One  evening,  Francoise  is  found  unconscious  on  her 
return  from  a dance.  The  daily  toil  begins  anew,  the  girls 
singing  and  the  sweet  smell  of  the  fruit  covering  the  plain. 
EXPLOITIPS: 

Get  newspaper  columnists  to  write  about  itinerant 
fruit  pickers.  Have  a sound  truck,  appropriately  deco- 
rated,  going  through  downtown  sections.  •"""  ' 

CATCHLINES : nRLP 

She  Was  Easy  Living,  Easy  Loving  . . . Two  Men  Fought 
for  Her  Favors!  . . . More  Than  a Woman!  More  Than 
a Love  Flame ! 


THE  STORY:  “55  Days  at  Peking”  (AA) 

China,  at  the  turn  of  the  century,  was  an  empire  in 
turmoil  ruled  by  the  ruthless  Dowager  Empress  from  her 
"(7y  palace  in  the  Forbidden  City  within  the  walls  of  Peking. 

> (7)  The  growing  resentment  of  the  Chinese  people  mani- 
fested itself  in  bands  of  fanatical  rebels  named  “the 
Boxers,”  who  roamed  the  countryside  terrorizing  and 
killing  foreign  missionaries.  Inside  Peking,  the  legations 
of  11  nations,  including  the  United  States,  Great  Britain 
and  Russia,  united  in  a heroic  defense  against  the  Boxers 
and  the  Chinese  Army,  which  was  secretly  in  league  with 
these  rebels.  After  a 55  days  siege,  the  major  powers 
managed  to  stand  off  the  fanatical  hordes  and,  after 
Peking  falls,  the  Empress  is  banished. 

EXPLOITIPS: 

Play  up  Samuel  Bronston  as  producer  of  “King  of 
Kings”  and  “El  Cid”  and  stress  that  Charlton  Heston 
played  the  latter  title  role  and  also  won  an  Academy 
Award  for  his  “Ben-Hur.”  Ava  Gardner  is  making  her 
first  film  appearance  since  “On  the  Beach”  of  1960  and 
David  Niven  was  one  of  “The  Guns  of  Navarone”  stars. 
Borrow  Oriental  art  objects  from  local  antique  dealers 
for  display  in  a lobby  case. 

CATCHLINES: 

The  Fabulous  and  Furious  Tale  of  the  Boxer  Rebellion 
That  Changed  the  History  of  China  ...  A Handful  of 
Courageous  Men  and  Women  Fight  a Horde  of  Fanatics 
and  the  Armies  of  an  Empress. 


THE  STORY:  “Tammy  and  the  Doctor”  (Univ) 

Tammy  (Sandra  Dee)  calls  a heart  specialist  when  her 
elderly,  wealthy  companion,  Beulah  Bondi,  falls  ill.  The 
specialist,  Macdonald  Carey,  recommends  that  Miss 
Bondi  be  flown  to  a Los  Angeles  hospital  for  a serious 
operation  and  that  Tammy  accompany  her.  To  be  near 
Miss  Bondi  in  the  hospital,  Tammy  is  employed  to  help 
the  nurses,  but  she  causes  endless  commotion  and  also 
attracts  the  attention  of  Peter  Fonda,  young  intern. 
Tammy  soon  leams  that  Margaret  Lindsay,  Carey’s 
chief  nurse,  is  hopelessly  in  love  with  him  and  she  gives 
the  older  woman  advice  about  romance.  Miss  Lindsay 
walks  out  just  before  Carey  is  to  operate  on  Miss 
Bondi.  Carey  then  realizes  how  much  he  depends 
i y"  on  Margaret  and  it  is  Tammy  who  persuades  her  to  re- 
turn for  the  operation.  When  Miss  Bondi  is  pronounced 
out  of  danger,  Carey  takes  off  with  his  future  wife,  while 
Tammy  can  again  turn  her  attention  to  Fonda. 
EXPLOITIPS: 

In  addition  to  stressing  “Tammy  and  the  Doctor”  as 
the  third  in  the  series,  following  “Tammy  and  the 
Bachelor”  of  1957  and  “Tammy  Tell  Me  True”  of  1961, 
mention  that  Sandra  Dee  is  one  of  the  top  12  Boxoffice 
favorites.  Peter  Fonda  is  Henry  Fonda’s  son. 
CATCHLINES: 

It’s  Tammy  Time  and  the  Girl  Turns  a Hospital  Upside 
Down  While  Romancing  a Handsome  Young  Doctor  . . . 
Tammy  Brings  You  a Hilarious  Prescription  for  Fun  and 
Romance. 


THE  STORY:  “Maid  for  Murder”  (Janus) 

When  Bob  Monkhouse  and  brother  Alfred  Marks  learn 
that  their  late  grandmother  has  willed  the  family  for- 
tune to  a distant  cousin,  their  agile  minds  immediately 
strive  to  devise  a plan  to  get  the  money,  thus  easing  a 
pronouncedly  destitute  condition.  A sudden  visitor,  Hattie 
Jacques,  is  unmasked  as  a representative  for  “True 
Woman,”  and  not  the  long-unseen  cousin.  They  now 
drive  off  in  their  vintage  car  to  meet  the  cousin,  arriving 
at  the  station.  They  find  the  girl  is  a most  seductively 
beautiful  creature,  Anna  Karina.  Murder  is  in  their 
hearts  and  minds.  She,  however,  plays  one  off  against 
the  other,  both  falling  victim  to  adroit  scheming.  She 
prepares  to  return  to  Corsica,  accompanied  by  the 
brothers’  long-unpaid  hireling,  Dennis  Lotis. 

EXPLOITIPS: 

Alert  drama  columnists  and  the  like  to  cast  presence 
of  some  of  Britain’s  best-known  comedy  talents.  Tie  up 
with  beauty  salons,  department  stores,  et  al,  for  photo 
displays  of  Miss  Karina. 


iVEN  CATCHLINES: 

What  a Corpus  Delecti!  ...  A Rip-Roaring  Comedy — 
All  About  Two  Heirs  with  Airs — And  a Maid  With  Assets 
. . . It’s  Marry  Her  or  Murder  Her — She’s  Got  the  Money ! 
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BATES:  20c  per  word,  minimum  S2.00,  cash  with  copy.  Four  consecutive  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


HELP  WANTED  POSITIONS  WANTED 


SALESMAN  wanted  to  represent  tirm 
selling  outdoor  advertising  in  conjunction 
with  theatre  display  frame  service.  Oppor- 
tunity to  build  for  future.  Exclusive  terri- 
tory available.  Contact  Romar-Vide  Co., 
Chetek,  Wisconsin. 

NOW!  Opportunity  lor  aggressive,  con- 
scientious, experienced  manager.  Indoor 
and  outdoor  operation.  County  seat.  Send 
complete  resume,  references,  snapshot. 
Good  solid  position  for  right  person,  with 
ambition.  Armstrong  Theatre  Circuit,  Inc., 
P.O.  Box  337,  Bowling  Green,  Ohio.  Phone 
Bowling  Green  35-32881. 

Qualified  operator  and  maintenance  man 
now.  Midsouth.  Boxoffice  9666. 

Manager  wanted  with  conventional  and 
drive-in  experience.  State  qualifications  in 
letter.  P.O.  Box  1431,  Bay  City,  Texas. 

Operator  for  indoor  theatre,  capable  of 
maintaining  equipment  and  help  clean  up. 
Give  references  and  phone  number,  first 
letter.  Leonard  White,  Box  31,  Weather- 
ford, Oklahoma. 


WHAT  DO  YOU 
WANT  - 

To  Sell,  Your  Theatre? 

To  Buy.  A Theatre? 

A Job?  A Position  Open? 

To  Buy  or  Sell,  Equipment? 
Miscellaneous  Articles? 


Whatever  you  want — it  will  pay  you 
to  advertise  your  needs  in 

THE  CLEARING  HOUSE 

HERE  IS  YOUR  HANDY 
"AD  ORDER"  BLANK 


BOXOFFICE 

825  Van  Brunt  Blvd. 

Kansas  City  24,  Mo. 

4 insertions  at  the  price  of  3 

(Send  Cash  With  Order) 

Kindly  insert  the  following  ad 

times  in  your  "CLEARING  HOUSE" 
Section,  running  through  ALL  nine  sec- 
tional editions  of  BOXOFFICE. 

Blind  Ads — 12c  extra  to  cover  cost 
of  postage. 

CLASSIFICATION  WANTED: 


Manager  wants  to  locate  in  North  or 
South  Carolina.  Ten  years  experience. 
Tops  in  advertising  and  concessions.  Box- 
office  9671. 

College  Senior — Summertime  work  Ex- 
perienced in  management.  Conscientious, 
hard  worker.  Work  long  hours.  Best  ref- 
erences. Boxoffice  9670. 

GENERAL  EQUIPMENT— USED 

All  equipment  for  sale  $2,000.  Contact 
DIXIE  THEATRE,  BROOKSVILLE,  FLA. 

Complete  equipment,  Mayflower  Theatre. 
Fine  condition.  K.  H.  Gaston,  Florence, 
Kansas. 

BEST  BUYS!  Simplex  high  lamphouses, 
beautiful,  $275.00  pair;  Super-Simplex 
mechanisms,  excellent,  $319.50  pair;  Bell- 
Howell  16mm  suprex  arc  projector,  com- 
plete, reconditioned,  $995.00;  thousand 
other  bargains.  STAR  CINEMA  SUPPLY, 
621  WEST  55TH  STREET,  NEW  YORK  19. 

EQUIPMENT  WANTED 

Wanted:  Used  theatre  booth  equipment. 
We  dismantle.  Leon  Jatrodsky,  PARIS,  IL- 
LINOIS. 

Top  Dollar!  For  simplex,  RCA  sound- 
heads,  Magnarc  lamphouses!  What  have 
you?  STAR  CINEMA  SUPPLY,  621  WEST 
55th  STREET,  NEW  YORK  19. 

Need  following  used  equipment  to  com- 
plete two  projection  rooms:  1-XL  sound- 
head;  1-E7  projector  head;  4-60  amp 
lamp  houses  with  rectifiers  (prefer  all 
same  model  and  not  too  old);  2-late  model 
amplifiers,  Altec,  complete  with  speakers; 
4-matched  bases  (RCA  or  Simplex);  2- 
sets  change  overs;  2-automatic  rewinds. 
This  is  for  optical  sound  only.  Will  con- 
sider complete  booths  if  equipment  is  not 
over  5 to  8 years  old  and  priced-  right. 
Submit  all  prices  to  DURWOOD  THE- 
ATRES, 1104  MAIN,  KANSAS'  CITY,  MO. 
NO  phone  calls. 

Wanted — Pr.  2"  or  2i/4  ’ ' proj.  lenses; 
35mm  films.  John  Wertz,  Box  161,  RD  1, 
South  Fork,  Pennsylvania. 

Century  “C"  or  %*CC"  mechanisms — 

Ashcraft  C-70  lamps.  Boxoffice  9668. 

DRIVE-IN  THEATRE  EQUIPMENT 
FOR  SALE 

Drive-In  Theatre  Tickets!  100,000  1x2" 
special  printed  roll  tickets,  $40.75.  Send 
for  samples  of  our  special  printed  stub 
rod  tickets  for  drive-ins.  Safe,  distinctive, 
private,  easy  to  check.  Kansas  City  Ticket 
Co  , Dept.  10,  109  W.  18th  St.  (Filmrow), 
Kansas  City  8,  Mo. 

CONCESSION  EQUIPMENT 

POPCORN,  SNOW  CONE,  COTTON 
CANDY,  Equipment  and  Supplies.  Com- 
plete 62-page  concession  supply  catalog 
free.  Write:  Wright  Popcorn  & Nut  Co., 
150  Potrero  Ave.,  San  Francisco  3,  Calif. 

Rent  a Sno-Cone  and  slush  machine, 
$10.00  per  month.  Can  be  applied  to  pur- 
chase. SNO-MASTER  MFG.  CO.,  124  BX 
Hopkins  Place,  Baltimore  1,  Md. 

POPCORN  MACHINES 

Brand  new  counter  model,  all  electric. 
Capacity,  hundred  portions  per  hour, 
$199.00.  Replacement  kettles  all  machines. 
120  S.  Hoisted,  Chicago  6,  111. 

REFRESHMENT  SUPPLIES 

For  Free  Sample:  Victor's  Quick  Mix  Dry 
Flavor  concentrate  to  make  one  gallon 
syrup  write  to:  Victor  Products,  Box  8004, 
Richmond,  Va. 

MISCELLANEOUS 


Top  prices  paid  for  pre-1945  pressbooks 
Write  Pressbooks,  Box  62,  Culver  City, 
California. 


Wanted:  Old  Theatre  Pipe  Organ,  or 
parts  of  such.  Located  in  or  near  Con- 
necticut. Michael  E.  Foley,  65  Mather  St., 
Manchester,  Connecticut. 


FILMS  LIDE  INSERTS.  Whitley,  2123 
Stanley,  Fort  Worth  10,  Texas. 


CLEfliline  HOUSE 


THEATRES  FOR  SALE 

West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearney  Street,  San  Francisco  8,  California. 

500-seat  ae  luxe  indoor  theatre.  Latest 
equipment.  2,000  population  city.  Ken  The- 

atre,  Frankenmuth,  Michigan. 

Completely  furnished  600-ccrr  modern  the- 
atre in  western  Kentucky.  Season  starting. 
Owner-operator.  No  opposition  in  30-mile 
area.  60,000  population.  First  $30,000  takes 
all.  CLARK  SMITH,  3425  AMHERST,  DAL- 

LAS,  TEXAS 

Theatre  in  Denver;  completely  equippea, 
good  neighborhood.  Terrific  family  opera- 
tion. $35,000  includes  everything,  land, 
building,  fixtures  and  all.  $10,000  down 

buys.  Boxoffice  9667. 

Chief  & Hiaway  Theatres  (indoor  & out- 
door), Hiawatha,  Kansas.  4,000  pop.  And 
adjoining  Falls  City,  Nebraska  (17  miles) 
indoor  and  outdoor  theatres.  Sell  all  real 
estate  and  equipment  or  equipment  and 
you  lease  from  O.  C.  JOHNSON,  FALLS 
CITY,  NEBRASKA. 


THEATRES  WANTED 

Wanted  to  Buy  or  Lease:  Indoor  the- 
atre in  metropolitan  areas,  population  at 
least  75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati.  Ohio. 

Wanted  to  Buy  or  Lease:  Indoor  theatre 
in  Metropolitan  area.  Population  at  least 
200,000.  Contact  Harry  Wald,  506  St. 
Charles  St.,  St.  Louis,  Mo. 


THEATRES  FOR  LEASE 


Will  build  and  lease  over  thousand-seat 
theatre  in  terrific  shopping  center  in  Flor- 
ida. Phone  JOE  MILLION.  Jackson  2-1925, 

FORT  LAUDERDALE,  FLORIDA. 

Palmetto  Drive-In,  Bradenton-Sarasota, 
Tlorida  area.  350-car  capacity.  $1,000  se- 
curity, $425  per  month.  P.O.  Box  22069, 
Ft.  Lauderdale,  Florida. 


THEATRE  <S  RECREATION 
AREA  FOR  SALE 
A SHOWMAN'S  DREAM!  In  beautiful 
hunting  and  fishing  country,  modern  the- 
atre, 6-A.M.F.  automatic  modern  bowling 
lanes,  special  pool  and  game  area,  snack- 
bar with  booths  to  seat  70  people,  all 
under  one  roof.  2 large  parking  lots  at 
door.  Doing  fine  business  for  15  years, 
same  owner.  Priced  to  sell.  H.  TY  ZIEGLER, 
Ickeburg,  Penna. 


SOUND-PROJECTION 
MAINTENANCE  MANUAL  & 
MONTHLY  SERVICE  BULLETINS 
SAVE  FROM  20  to  40  per  cent  in  pro- 
jection room  operation.  Theatre  owners, 
managers,  projectionists,  circuits,  send  TO- 
DAY for  Trout's  Loose-Lecrf  Service  Man- 
ual and  Monthly  Service  Sheets.  Main- 
tenance data  on  projectors,  arc  lamps,  gen- 
erators, lenses,  screens;  service  data  on 
theatre  sound  systems,  amplifiers,  pre- 
amplifiers, speakers,  soundheads,  drives, 
etc.  New  transistor  sound  systems.  Data 
on  16,  35/70  equipment.  Course  on  sound 
servicing;  schematics  and  pictures.  The 
"Blue  Book"  of  the  industry.  Edited  by 
the  writer,  12  years  technical  editor  of 
Modern  Theatre.  Service  Manual  and 
Monthly  Sheets  only  $7.50;  cash  or  check. 
No  CODs.  WESLEY  TROUT,  Publisher, 
Box  575,  ENID,  OKLAHOMA. 


INTERMISSION  TAPES 

Drive-In's:  Increase  your  snack  bar  re- 
ceipts . . . Pre-show  and  intermission  tapes 
that  sparkle  . . . Guaranteed  to  sell  . . . 
Personalized  . . . Free  sample.  Commercial 
Sound  Service,  P.  O.  Box  199,  Cheyenne, 
Wyoming. 


BUSINESS  STIMULATORS 

Bingo,  more  action  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 

N.  Y. 

Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 

geles  5,  Calif. 

Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 
used  for  KENO,  $4.50  per  M.  Premium 
Products,  339  West  44th  St.,  New  York 

36,  N.  Y. 

Burlesk  or  Exploitation  features  (35mm) 
available.  Mack  Enterprises,  Centralia, 
Illinois. 


THEATRE  SEATING 

We  specialize  in  rebuilding  opera  chairs. 
Our  40  years  experience  is  your  guar- 
antee. Factory  trained  men  do  the  job 
properly.  Write  for  our  low  prices.  We  go 
anywhere.  Sewed  covers  to  fit  your  seats, 
$1.65  each.  Chicago  Used  Chair  Mart,  829 
So.  State  St.,  Chicago  5,  Illinois.  Phone 
WEbster  9-4519. 


Chairs  rebuilt  anywhere,  27  years  ex- 
pert workmanship,  sewed  covers.  Arthur 
Judge,  2100  E.  Newton  Avenue,  Milwau- 
kee, Wisconsin. 


Wanted:  Late  model  theatre  chairs  — 
must  have  self-rising  cushions.  Write 
HAYES  SEATING  CO.,  INC.,  MONTOUR 
FALLS,  N.  Y. 


Specialists  in  rebuilding  chairs.  Best 
workmanship,  reasonable  prices.  Have 
men,  will  travel.  Neva  Burn  Products  Corp., 
262  South  Street,  N.Y.C. 

Theatre  Exhibitors.  Solve  your  seating 
problems  with  EASTERN  SEATING.  How 
about  Spring  Tonic  for  your  chairs?  They 
must  be  beaten  down  over  the  winter 
months.  We  have  on  hand  700  slide  backs 
and  1,000  Bodiform  chairs  very  reason- 
able. Let  us  know  your  need.  Nick  Diack, 
Eastern  Seating  Company,  138-13  Spring- 
field  Blvd.  Springfield  Gardens  13,  N.  Y. 
LA  8-3696. 


Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd., 

Kansas  City  24.  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  oi  which  contain  The  MODERN 
THEATRE  Section). 

□ S3. 00  FOR  1 YEAR 


□ S5.00  FOR  2 YEARS 


□ $7.00  FOR  3 YEARS 


□ Remittance  Enclosed 


□ Send  Invoice 


THEATRE 


STREET 


TOWN  STATE 


NAME 


POSITION 
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Investment  Opportunity 


The  hand  holding  the  hammer  will  someday  make 
products  for  you. 

Long  years  of  training  will  have  to  go  into  making 
those  chubby  fingers  productive.  Much  care,  much  love, 
much  planning  and  money. 

But  no  matter  how  lean  and  hard  an  1 skillful  they 
become,  it  will  signify  little  if  the  fruits  of  their  skill 
are  produced  in  anything  but  a free  society. 

You  have  an  investment  in  those  hands.  To  protect 
your  investment,  you  can  join  with  other  leading  Amer- 
ican businessmen  to  promote  the  Treasury’s  Payroll 
Savings  Plan  for  United  States  Savings  Bonds.  The 
Treasury  Department’s  Plan  works  for  soundness  in 


our  economy,  strength  in  our  defenses,  and  thriftiness 
and  self-reliance  in  our  thinking. 

When  you  bring  the  Payroll  Savings  Plan  into  your 
plant — when  you  encourage  your  employees  to  enroll 
— you  are  investing  in  the  hands  of  tomorrow’s  tool 
makers  and  tool  users.  You  are  investing  in  America’s 
next  generation  of  machine  operators,  mechanics,  metal 
workers — in  all  of  America’s  skilled  labor  force.  You 
are  investing  in  America’s  future.  In  freedom  itself. 

Don’t  pass  this  investment  opportunity  by.  Call  your 
State  Savings  Bonds  Director.  Or  write  today  to  the 
Treasury  Department,  U.S.  Savings  Bonds  Division, 
Washington  25,  D.C. 


in  your  plant... promote  the  PAYROLL  SAVINGS  PLAN  for  U.S.  SAVINGS  BONDS 


The  U.  S.  Government  does  not  pay  for  this  advertisement.  The  Treasury  Department  thanks,  for  their  patriotism.  The  Advertising  Council  and  this  magazine. 


Jack  Zide,  president 
of  Allied  Film  Exchange, 
Detroit,  who  celebrates 
his  20th  anniversary  as  an 
independent  film  distributor 
in  June.  Zide  also  heads 
independent  film  exchanges 
in  Cleveland,  Cincinnati 
and  Indianapolis. 
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Metro-GoJdwyn-Mayer 
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starring 

LAURENCE  HARVEY  ■ 
KARL  BOEHM  • WALl 
OSCAR  HOMOLKA  • BA 


Production 


mm  0 f ‘OTP 

rnmmn  W m ^t4 

IIMJACKUS 

RWjom  | 

' JBDDy JMCKETT  ®! ! 


5®  Technicolor 

*5^*jwmpfs 

" • GfOffGf  PAL  ■ Hdjifflfyij 


CV-ATI/\ 


D 


jjjF3  Please  do  not  reveal  the  middle  of  this  picture... 

but  you  can  reveal  to  your  patrons  the  nutty  excitement  that  will  be 
on  your  screen  as  Jerry  plays  a mousy  chemistry  professor  who 
invents  the  greatest  new  drink  since  Dracuia  discovered  bloody  marys. 


The  perfect  chemistry  to  key 
your  big  summertime  playtime  ! 
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ipp  And  here’s  what  Paramount’s  doing 
to  make  everybody-in  every  age  group— 
‘Nutty  Professor ' conscious. 
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TERRIFIC  TIE-UPS! 

With  PLANTERS  PEANUTS,  ROYAL  CROWN  COLA, 
COPPERTONE  SUN  TAN  LOTION,  ROYALWEVE 
CARPETS— featuring  merchandising  promotions, 
store  displays,  1,000-line  newspaper  ads,  radio 
spot  campaigns  and  national  magazine  advertis- 
ing in  LIFE,  LOOK,  READER’S  DIGEST,  McCALL’S, 
BETTER  HOMES  AND  GARDENS,  WOMAN’S  DAY, 
FAMILY  CIRCLE,  GOOD  HOUSEKEEPING  and 
SUNSET. 


"NUTTY  PROFESSOR”  CONTEST 

“ —to  be  promoted  by  PHOTOPLAY,  TV  RADIO 
MIRROR  and  other  MacFadden-Bartell  publications. 


— • SMASH  MAGAZINE  SATURATION! 

Full  page  ads  in  these  widely  read  publications 
reaching  over  28,000,000  potential  moviegoers. 

LOOK  • PHOTOPLAY  • TV  RADIO  MIRROR 
SEVENTEEN  • INGENUE  • MOTION  PICTURE 
MODERN  SCREEN  • SCREEN  STORIES  • MOVIE 
LIFE  • MOVIE  STARS  • MOVIE  MIRROR  • TV  & 
MOVIE  SCREEN  • TV  PICTURE  LIFE  • TEEN 
WORLD  • MOVIE  WORLD  • TV  STAR  PARADE 
TEEN  LIFE  • MOVIELAND  & TV  TIME. 


Di 


COAST-TO-COAST 
PERSONAL  APPEARANCE 
TOUR  BY  JERRY... 

building  audience  excitement 
for  “The  Nutty  Professor” 

Houston  • Fort  Worth  • Buffalo 
Des  Moines  • Omaha  • Syracuse 
Kansas  City  • St.  Louis  • Cincinnati 
Philadelphia  • Washington,  D.  C. 
Atlanta  • New  Orleans  • Jacksonville 
Detroit  • Montreal  • Toronto  • Dallas 
Boston  • Denver  • Chicago  • New  York 


xt-  sJerrh  Lewis  as 

■ THE  MiTTtM  professor: 

I ® | (A  JERRY  LEWIS  Production) 

/>  CO  starring  rv  I I DEL  1/  I-  KATHLEEN 

\fn  | a XTFUFMQ  Del  Moore -Kathleen  Freeman -awimum 

U I LLLn  U I L I LMU  JERRY  LEWIS  and  BILL  RICHMOND  • JERRY  LEWIS  * A Paramount  Release 


Call  Paramount  NOW! 


v.v.v; ..  *M6t 
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COMPOS  MANY-SIDED  TASK 


ANYONE  in  this  industry  who  has 
wondered  about  the  why  and 
wherefore  of  the  Council  of  Motion  Pic- 
ture Organizations  needs  but  to  read  the 
two  articles  in  the  news  pages  of  this  is- 
sue reporting  on  the  executive  committee 
meeting  held  in  New  York  this  week.  Not 
only  do  the  basic  purposes  of  that  or- 
ganization’s founding  still  exist,  but  new 
ones  have  been  added.  And,  while  it  has 
given  arduous  and  continuous  service 
to  dealing  with  the  problems  assigned  to 
it,  some  still  remain.  This  is  not  to  say 
that  COMPO  has  not  been  successful,  for 
it  has,  in  large  measure,  overcome  some 
of  the  industry’s  many  deterrents. 

Even  though  censorship  still  remains 
one  of  the  biggest  of  these  problems — 
pernicious  perennial  that  it  is — COMPO 
has  defeated  it  on  numerous  occasions. 
But  new  “causes”  arise  and,  in  each 
case,  the  battle  lines  have  to  be  re-formed 
and  the  fight  renewed.  The  job  here,  and 
in  other  phases  of  the  COMPO  credo,  is 
never-ending. 

The  advocates  of  censorship  are  a de- 
termined lot  and  do  not  give  up  easily, 
despite  their  setbacks  or  defeats  on  the 
local  level,  in  state  legislatures  or  even 
in  the  Supreme  Court.  Resultantly,  out- 
right seeking  of  film  censorship  has  given 
way  to  the  sponsoring  of  film-classifica- 
tion bills.  Here,  too,  defeats  have  been 
meted  out  by  COMPO  activity.  But,  in  the 
light  of  repeated  efforts  to  push  such  bills 
through — take  New  York  State,  as  an  ex- 
ample— they  will  be  brought  up  time 
and  again. 

It  is  apparent,  therefore,  that  a new 
course  of  action  is  called  for  by  the  in- 
dustry. One  suggestion  that  merits  con- 
sideration is  the  proposal  by  Emanuel 
Frisch  to  make  the  public  more  conscious 
of  the  Bill  of  Rights  as  a guarantee  of 
American  freedom,  which  is  threatened 
by  any  move  seeking  censorship.  Indif- 
ference thereto  by  the  general  public 
would  result  in  widespread  restrictions, 
affecting  much  more  than  just  motion 
pictures  and  other  forms  of  communica- 
tion. 

COMPO  still  has  work  to  do  in  securing 
elimination  of  the  remaining  tax  on  the- 
atre admissions.  Now  that  theatre  ad- 
missions of  over  one  dollar  are  more  wide- 
spread, the  need  for  such  relief  is  greater 
than  was  the  case  when  the  initial 
such  campaigns  were  waged.  This  is  not 
unfinished  business,  but  something  that 
was  increased  in  importance  and  need 
for  attention  by  changing  times  and  con- 
ditions. 

In  the  interests  of  improving  public 
relations,  COMPO  is  seeking  to  revive  the 


Audience  Awards  project  that  had  a brief 
try.  By  bringing  the  patron  closer — in 
fact,  in — to  the  theatre  and  stimulating 
more  interest  in  specific  pictures,  as  well 
as  screen  personalities,  this  could  be  de- 
veloped into  a highly  rewarding  activity. 

In  all  of  these,  and  other  matters  that 
belong  within  the  scope  of  COMPO,  or 
on  its  fringe,  but  which  it  should  or 
could  handle,  exhibition,  production  and 
distribution  have  a part — and  a vital  in- 
terest. COMPO  can  do  much  more  than 
it  has  been  permitted  to  do.  Its  restric- 
tion stems  from  inadequacy  of  funds  with 
which  to  operate;  apathy  on  the  part  of 
those  who  do  not  look  beyond  their  own 
immediate  personal  interests  and  who 
do  not  give,  either  of  their  time  or  money; 
too  little  cohesive  action  on  the  part 
of  the  three  key  branches  of  the  industry; 
and  too  little  thought  of  this  industry’s 
tomorrow.  All  of  us  have  a stake  in  that. 
★ ★ 

Variety's  Wonderful  Work 

The  36  tents  of  Variety  Clubs  Inter- 
national during  1962  raised  $2,751,233, 
some  $600,000  more  than  was  raised  in 
1961  and  $650,000  more  than  was  pledged 
for  1962.  This  brings  to  almost  $88,000,- 
000  the  amount  raised  by  Variety  since 
its  organization  in  1927. 

During  1962,  the  tents  spent  $2,555,- 
992  on  charitable  projects.  Top  expendi- 
ture of  $750,000  was  by  the  Variety  Club 
of  London,  Tent  36,  on  its  Heart  of  Va- 
riety, Ltd.,  dedicated  to  alleviating  the 
ills  and  handicaps  of  needy  and  under- 
privileged children  while  bringing  com- 
fort to  their  families. 

In  the  U.  S.,  top  expenditures  were  for 
the  Jimmy  Fund  (Children’s  Cancer  Re- 
search Foundation)  by  Boston  Tent  23, 
with  $503,211;  and  by  Miami  Tent  33  for 
its  Variety  Children’s  Hospital  and  Re- 
search Foundation,  with  $306,092.  Both 
the  Miami  and  London  tents  report 
pledges  for  1963  of  $500,000  each.  The 
Boston  tent  reports  pledges  of  $200,000. 

Thus,  the  Variety  Clubs  International 
continues  to  merit  being  called  “The 
Heart  of  Show  Business.”  For  36  years, 
it  has  gone  all-out  in  providing  the  means 
whereby  hundreds  of  thousands  of  sick, 
needy  and  handicapped  children  have 
been  brought  back  to  good  health.  This 
is,  indeed,  a heartwarming  record  in 
which  Variety’s  nearly  8,000  members  can 
take  great  pride! 


COMPO  GETS  OKAY  TO  PROBE 
PLAN  FOR  AUDIENCE  AWARDS 


Goal  Sef  to  Make  Public 
Bill  of  Rights  Conscious 


Exhibitors  Would  Push 
Annual  Project  With 
Public's  Support 

NEW  YORK — The  governing  trio  of  the 
Council  of  Motion  Picture  Organizations 
Wednesday  (15)  was  authorized  to  investi- 
gate the  advisability  of  participating  in  an 
Audience  Awards  project,  a plan  long 
favored  by  Robert  W.  Selig,  executive  of 
National  General  Corp. 

At  the  annual  meeting  of  the  executive 
committee  in  the  Hotel  St.  Moritz,  Eugene 
Picker,  the  Motion  Picture  Ass’n’s  repre- 
sentative on  the  triumvirate,  reported  that 
he  had  met  with  Selig  and  Sol  Lesser  in 
regard  to  the  Audience  Awards,  which  was 
taking  shape  as  a positive  project. 

RESULTS  IN  NOVEMBER 

Under  the  plan,  exhibitors  would  make 
a selection  of  outstanding  pictures  every 
three  months,  starting  in  September.  The 
public  then  would  be  asked  to  vote  on  the 
year’s  nominations  in  October  of  the  fol- 
lowing year.  The  awards  would  be  made 
in  November  over  a network  telecast,  spon- 
sored by  an  advertiser.  All  surplus  result- 
ing from  the  telecast  would  go  to  the  Mo- 
tion Picture  Museum  in  Hollywood,  of 
which  Sol  Lesser  is  the  head. 

Manning  “Tim”  Clagett,  vice-president 
of  the  MPAA,  bemoaned  the  lack  of  infor- 
mation exchanged  on  the  matter  of  censor- 
ship, with  which  he  primarily  is  concerned. 
He  asked  that  censorship  experiences  be 
transmitted  to  either  the  MPAA  or  COMPO 
so  that  the  information  could  be  dis- 
tributed to  all  interested  parties.  He  said 
that  the  legislatures  of  47  states  were 
scheduled  to  meet  this  year,  that  24  had 
adjourned  and  23  were  still  in  session. 
Clagett  said  censorship  bills,  primarily  con- 
cerned with  classification,  had  been  intro- 
duced in  12  states  and  that  the  measures 
had  been  killed  in  ten  of  the  states.  He 
said  bills  still  were  pending  in  New  Jersey 
and  Connecticut  and  were  being  watched. 

As  for  the  need  for  the  exchange  of  in- 
formation, Malcolm  Greene  of  Boston  told 
the  COMPO  meeting  that,  in  two  Massa- 
chusetts towns,  police,  without  any  au- 
thority, either  closed  a theatre  or  ordered 
a picture  to  be  withdrawn.  The  towns  were 
Tewksbury  and  Mendahn,  but  Greene  could 
not  identify  the  pictures  involved.  He  said 
there  should  be  a greater  effort  to  acquaint 
exhibitors  with  their  legal  rights  in  such 
instances  and  that  “machinery”  was 
needed  to  fight  such  situations. 

URGED  TO  USE  KITS 

Although  COMPO  had  prepared  a kit 
wrhich  could  be  helpful  in  fighting  censor- 
ship cases,  Richard  Brandt,  president  of 
Trans-Lux  Corp.,  said  that  many  exhibi- 
tors appeared  to  be  “afraid  to  use  them.” 
He  said  the  kits  could  not  be  of  any  bene- 
fit if  they  just  gathered  dust  on  a desk  and 
he  asked  that  COMPO  push  the  use  of  the 
kits  to  a greater  degree. 

Elmer  Nolte  jr.  of  Baltimore  gave  a re- 
port on  the  status  of  the  campaign  to 


NEW  YORK — The  Council  of  Motion  Pic- 
ture Organizations  has  set  a goal  to  make 
the  public  more  conscious  of  the  Bill  of 
Rights.  At  its  annual  meeting  here 
Wednesday  (15),  the  COMPO  executive 
committee  voted  to  organize  a committee 
for  the  purpose  of  investigating  the  advis- 
ability of  a campaign,  to  be  conducted  by 
the  motion  picture  industry,  to  arouse  the 
public  to  the  danger  threatening  the  Bill  of 
Rights. 

The  aim  of  the  campaign,  according  to 
Emanuel  Frisch,  who  presented  the  plan, 
would  be  to  establish  public  awareness  of 
basic  freedoms  so  that  it  would  be  impossi- 
ble for  the  advocates  of  motion  picture 
censorship  to  prevail. 

Reports  and  other  documents  studied  by 
the  committee  revealed  a “frightening” 
public  indifference  toward  the  preservation 
of  the  Bill  of  Rights  as  a guarantee  of 
American  freedom,  Frisch  said.  Proof  of 
the  indifference  was  given  in  statistics 
issued  by  the  Williamstown  Workshop,  a 
group  of  educators  which  met  in  Williams- 
town, Mass.,  from  June  29  to  July  13  last 
year.  It  was  sponsored  by  the  National 
Council  for  the  Social  Studies  and  Civil 
Liberties  Educational  Foundation,  Inc. 

The  report  quoted  figures,  compiled  in 
1960  by  the  Purdue  Opinion  Panel,  which 
resulted  from  a poll  of  a sample  of  high 
school  students  regarding  their  attitude 
toward  relevent  current  application  of  the 
Bill  of  Rights.  Some  of  the  findings  showed 
that  three-fifths  thought  books,  magazines 
and  newspapers  should  be  censored  and 
one-fourth  believed  it  would  be  right  for 
the  government  to  prohibit  some  people 
from  making  speeches.  One -third  thought 
that,  under  certain  circumstances,  homes 
and  private  persons  should  be  searched 


eliminate  the  admission  tax.  He  said  the 
Administration’s  tax  program  still  was  be- 
fore the  House  and  Ways  Committee  and 
that  the  outcome  of  that  committee’s  report 
would  be  awaited  before  taking  further 
action.  He  did  say,  however,  that  the  re- 
action to  the  industry’s  move  for  tax  elimi- 
nation by  many  congressmen  had  been 
encouraging. 

At  the  November  COMPO  meeting,  the 
governing  trio  had  been  directed  to  study 
the  problem  of  increased  production.  The 
triumvirate  reported  that  it  was  investi- 
gating several  plans  and  that  some  looked 
promising,  but  it  was  preferable  to  wait 
until  there  was  a film  plan. 

It  was  voted  by  the  COMPO  members 
to  establish  a finance  committee  which 
would  act  in  all  areas  of  COMPO  financial 
activities.  Committee  members  were  not 
appointed  at  the  meeting. 

A scroll  was  presented  to  Herman  Rob- 


without  a warrant  and  another  third  were 
unwilling  to  allow  foreigners  to  have  the 
same  basic  freedoms  that  belonged  to 
citizens. 

The  report  further  showed  that  41  per 
cent  would  restrict  the  right  to  vote  and 
almost  three-fifths  saw  nothing  wrong  in 
the  use  of  third  degree  methods  by  police. 

In  his  statement  to  the  COMPO  meet- 
ing, Frisch  said  that  since  the  indifference 
to  the  Bill  of  Rights  made  it  easier  for  ad- 
vocates of  motion  picture  censorship  to 
win  public  support,  it  obviously  was  to  the 
benefit  of  the  film  industry  to  help  any 
activity  that  would  foster  public  awareness 
of  the  Bill  of  Rights.  Inasmuch  as  other 
groups  were  engaged  in  similar  activity, 
Frisch  said  it  was  feasible  for  the  motion 
picture  industry  to  take  a constructive  part 
in  the  campaign. 

Frisch  said  that  he  and  his  committee 
believed  the  industry’s  first  effort  should 
be  a modest  one  and  recommended: 

1.  Education  of  people  within  the  indus- 
try itself  to  the  importance  to  their  busi- 
ness of  a keener  public  awareness  of  the 
Bill  of  Rights. 

2.  Assistance  by  the  motion  picture  in- 
dustry to  increase  public  participation 
in  Bill  of  Rights  Day  on  December  15. 

3.  The  playing  by  theatres  on  that  day  of 
short  subjects  or  other  pictures  relating  to 
the  Bill  of  Rights,  for  which  a list  of  sub- 
jects is  being  compiled. 

4.  Appointment  of  a standing  to  con- 
tinue the  exploration  of  this  subject. 

The  appointed  standing  committee  will 
consist  of  Richard  Brandt,  Manning  “Tim” 
Clagett,  Irving  Dollinger,  Harry  Goldberg, 
Charles  E.  McCarthy,  D.  John  Phillips, 
Barbara  Scott,  Morton  Sunshine,  Mar- 
garet Twyman  and  Frisch. 


bins,  board  chairman  of  National  Screen 
Service,  in  appreciation  of  his  11  years  as 
treasurer  of  COMPO.  Robbins  was  suc- 
ceeded by  Russell  Downing,  president  of 
Radio  City  Music  Hall. 

The  next  general  meeting  of  COMPO 
will  be  held  at  a date,  to  be  decided,  some- 
time between  the  conventions  of  Allied 
States  Ass’n  and  Theatre  Owners  of  Amer- 
ica in  New  York  in  the  fall. 

Attending  the  meeting  were  Eugene 
Picker,  who  conducted  it:  Samuel  Pinanski, 
Milton  London,  Malcolm  Greene,  Herman 
Robbins,  Burton  Robbins,  Harry  Goldberg, 
C.  Elmer  Nolte  jr.,  Manny  Clagett,  Max  A. 
Cohen,  Russell  Downing,  Robert  Shapiro, 
Richard  Brandt,  D.  John  Phillips,  Morton 
Sunshine,  Felix  Bilgrey,  Michael  Mayer, 
Harry  Mandel,  Sidney  Schreiber,  Joseph 
Alterman,  Emanuel  Frisch,  Jack  Arm- 
strong, Laurence  McBride,  Claire  Roth  and 
Charles  E.  McCarthy. 
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$2,7 51,233  Raised  in  ' 62 
For  'Heart  of  Variety' 


James  G.  Balmer,  center,  interna- 
tional ceremonial  officer  of  Variety 
Clubs  International,  was  elected  to 
the  lifetime  post  at  the  Houston  con- 
vention last  week.  One  of  the  original 
11  founders  of  Variety,  Balmer  is 
shown  wearing  the  ceremonial  robe 
and  seal  of  office.  James  Carreras, 
right,  first  assistant  international  chief 
barker,  London,  brought  the  robe  and 
seal  from  England.  Victor  Levine,  left, 
of  the  Philadelphia  tent,  looks  on. 


Para.  Stockholders  to  Ask 
New  Stock  Option  Rules 

NEW  YORK — Rules  governing  stock  op- 
tions will  be  proposed  for  adoption  by 
Paramount  stockholders  at  their  annual 
meeting  here  on  June  4.  John  Campbell 
Henry,  holder  of  100  shares  of  common 
stock,  said  he  intended  to  submit  a pro- 
posal, requesting  that  any  extensions  of  the 
stock  option  plan  be  subject  to  the  follow- 
ing provisions: 

• That  all  shares  purchased  through  the 
exercise  of  the  option  be  held  by  the  op- 
tionee for  at  least  three  years; 

® That  optioned  shares  be  divided  into 
yearly  installments  as  nearly  equal  as  pos- 
sible over  a period  of  not  more  than  ten 
years  and  that  the  right  to  purchase  shares 
in  each  installment  will  not  be  cumulative; 

• That  not  more  than  25  per  cent  of  the 
shares  reserved  for  option  may  be  optioned 
to  employes  who  were  employes  at  the  time 
of  the  extension  of  the  present  plan  or  the 
approval  of  a new  plan; 

• That  the  aggregate  exercise  price  of 
the  shares  covered  by  an  option  may  not 
exceed  in  the  aggregate  150  per  cent  of  an 
individual’s  annual  cash  compensation. 

Management  expressed  opposition  to  the 
proposal  principally  because  it  believed  it 
unwise  to  impose  in  1963  restrictions  on 
extension  or  new  plans  that  might  be  pro- 
posed in  some  later  year. 

Other  items  on  the  meeting’s  agenda  will 
be  the  election  of  the  board  of  directors 
and  the  selection  of  independent  auditors. 

Commonwealth  in  Deals 
For  23  Oklahoma  Houses 

KANSAS  CITY — Richard  Orear,  presi- 
dent of  Commonwealth  Theatres,  Inc.,  con- 
firms that  his  company  is  negotiating  with 
three  circuits  for  the  acquisition  of  theatres 
in  Oklahoma.  But  the  deals  have  not  been 
concluded.  If  and  when  they  are  closed, 
Commonwealth  will  acquire  three  theatres 
from  Stanley  Warner,  four  from  the  Cooper 
Foundation  and  16  from  Barton  Theatres. 
The  latter  consist  of  seven  drive-ins,  seven 
hardtops  and  one  twin  operation. 


HOUSTON  — The  36  tents  of  Variety 
Clubs  International  raised  $2,751,233  for 
their  respective  charity  projects  and  spent 
$2,555,992  in  1962,  it  was  revealed  in  the 
“Heart  of  Variety”  report  to  delegates  at 
the  36th  annual  convention  at  the  Rice 
Hotel  here  last  week.  The  report  was  pre- 
pared by  George  W.  Eby,  chairman  of  the 
international  charity  committee. 

In  1961,  the  net  amount  raised  by  the 
tents  came  to  $2,180,612.  The  report 
showed  that  the  1962  pledges,  totaling 
$2,102,800,  were  exceeded  by  $648,433  in 
amounts  raised.  The  pledges  for  1963 
total  $2,423,191. 

AROUND  600  ATTEND 

Approximately  600  delegates  and  guests 
from  throughout  the  United  States,  Eng- 
land, Ireland,  Canada  and  Mexico  were  in 
attendance.  Leslie  T.  Hunt,  chief  barker 
of  Houston  Tent  34,  and  Joe  Polichino  of 
Houston,  general  chairman  of  the  conven- 
tion, participated  in  the  opening,  intro- 
ducing Mayor  Lewis  Curtrer  who  made 
the  official  welcoming  address.  Rotus 
Harvey,  international  chief  barker,  who 
presided  at  all  meetings,  gave  the  re- 
sponse. 

Major  attention  was  devoted  to  details 
of  how  to  successfully  operate  a charity  at 
the  Wednesday  business  session  when 
George  W.  Eby,  Pittsburgh,  chairman  of 
the  international  charities,  pointed  out 
that  three  tents — Miami,  London  and  Bos- 
ton— raised  almost  $1,700,000  during  1962. 

A successful  charity  program,  Eby  con- 
tinued, should  have  four  qualifications:  (1) 
fill  some  basic  need  for  children;  (2)  have 
the  approval  and  support  of  governmental 
officials,  health  and  welfare  organizations; 
(3)  have  sufficient  appeal  that  it  can  be 
presented  to  the  public  to  receive  its  com- 
plete support,  and  (4)  eventually  be  of  such 
size  and  scope  that  it  will  be  at  least  ade- 
quately judged  in  terms  of  the  potential  of 
the  tent  and  the  size  of  the  community. 

Philip  Gerard,  Universal  Pictures  Co. 
eastern  advertising-publicity  director  and 
international  press  guy,  called  for  an  all- 
out  effort  to  place  Variety  publicity  on  a 
year-round  basis  through  appointment  of 
local  press  guys  with  know-how  to  generate 
such  publicity. 

“If  we  can  build  an  organization  of  ex- 
cellence on  the  local  level  with  individual 
press  guys  who  have  the  qualities  of  leader- 
ship, interest  and  devotion  to  getting  the 
job  done,  we  shall  set  in  motion  across  the 
country  a campaign  on  Variety  that  will  be 
unequalled  by  any  organization,”  Gerard 
said,  “for  we  have  then  mobilized  the  great 
showmanship  talents  of  International 
Variety  on  a grassroots  level.” 

AMONG  OTHER  SPEAKERS 

Other  speakers  detailing  charity  pro- 
grams included  Edward  Emanuel,  Phila- 
delphia, past  international  chief  barker 
and  chairman  of  the  international  execu- 
tive board;  Joe  Podoloff,  Minneapolis,  in- 
ternational dough  guy;  George  Hoover, 
Miami,  international  executive  dii’ector; 
Harry  Kodinsky,  Pittsburgh,  international 


representative,  and  Sir  Tom  O’Brien  of 
London. 

All  officers  serving  last  year  were 
re-elected.  They  are  Rotus  Harvey,  San 
Francisco,  international  chief  barker; 
James  Carreras,  London,  first  assistant; 
Ralph  Pries,  Philadelphia,  second  assistant; 
J.  J.  Fitzgibbons  jr.,  Toronto,  property 
master,  and  Joseph  Podoloff,  Minneapolis, 
dough  guy.  A call  for  nominations  from 
the  floor  resulted  in  the  nomination  of 
Edwin  Tobolowsky,  Dallas,  as  property 
master. 

James  G.  Balmer,  Pittsburgh,  one  of  the 
11  founders  of  Variety,  was  made  life-time 
ceremonial  officer  through  a resolution 
offered  by  James  Carreras.  Balmer  re- 
ceived a ceremonial  robe  and  seal  created 
in  London  especially  for  the  occasion,  and 
was  given  a standing  ovation  by  the  dele- 
gates. 

OTHER  ACTION  TAKEN 

In  other  action,  the  convention  gave 
George  W.  Eby,  chairman  of  International 
Charities,  permission  to  investigate  the 
possibility  of  a permanent  charity  to  be 
sponsored  on  a national  basis.  Noel  Coade 
of  Dublin  was  authorized  to  present  a 
Variety  Gold  Membership  Card  to  Eamon 
De Valera,  president  of  Ireland.  The  resolu- 
tion to  create  a Ladies  Auxiliary  was  de- 
ferred for  discussion  at  the  convention  next 
year.  San  Francisco  was  chosen  as  the  site 
of  the  1965  convention. 

The  award  for  outstanding  pressbook  as- 
sembled during  Variety  Week  was  won  by 
the  Pittsburgh  tent.  Dallas  won  second 
place  and  Toronto,  third.  The  Buffalo  tent 
won  first  place  in  the  contest  for  the  great- 
est increase  in  members  during  the  last 
year.  Second  place  went  to  the  Dublin  tent, 
and  Las  Vegas  and  Charlotte  tied  for  third. 
Detroit  was  fifth. 

The  London  tent  brought  to  the  conven- 
tion one  of  its  “Sunshine  Coaches”  for 
transporting  physically  handicapped  chil- 
dren. Rex  North,  columnist  of  the  Lon- 
don Daily  Mirror,  reported  on  the  success 
of  the  coaches,  and  the  Pittsburgh  tent 
bought  the  display  coach.  Dallas  also  pur- 
chased a coach,  and  James  Carreras  re- 
ported that  Milton  R.  Rackmil,  president  of 
Universal  and  Decca  Records  and  vice- 
chairman  of  the  board  of  MCA,  had  agreed 
to  sponsor  a coach  to  be  presented  to  the 
New  York  tent. 

VARIED  ENTERTAINMENT 

Delegates  and  their  wives  were  enter- 
tained Tuesday  noon  by  a concert  of  the 
Lamar  High  School  Choralettes,  and  at  a 
big  “Go  Texas”  party  and  dance  Tuesday 
night.  They  toured  the  Variety  Boy’s  Club, 
pet  charity  of  the  Houston  tent,  and  on 
Wednesday  evening  attended  a “Night  in 
Old  Mexico”  program.  A trip  to  Valley 
Lodge  was  made  Thursday  afternoon  for 
a western  barbecue  and  rodeo.  Convention 
activities  concluded  Friday  evening  with 
the  Humanitarian  and  Heart  Awards  ban- 
quet. This  year’s  Humanitarian  Award  went 
to  Dr.  Denton  A.  Cooley,  eminent  Ameri- 
can heart  specialist. 
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Gov't  Wants  More  Runaway'  Data 
Before  Taking  Positive  Action 


WASHINGTON  — The  government  ap- 
parently wants  more  information  before  it 
can  draw  any  definite  conclusions  on  the 
matter  of  runaway  production.  Although  a 
group  of  Hollywood  representatives  met 
with  George  Weaver.  Assistant  Secretary 
of  Labor,  here  Tuesday  (14)  at  Weaver’s 
request,  there  was  no  positive  action. 

Members  of  the  Hollywood  Joint  Labor- 
Management  Committee  came  to  Washing- 
ton with  the  reported  understanding  that 
the  Treasury,  Commerce  and  State  depart- 
ments had  delved  into  the  situation  suf- 
ficiently to  discuss  a course  of  action,  but 
it  was  said  that  more  data  was  needed. 

The  joint  committee  was  asked  to  pro- 
vide the  needed  information  within  30 
days  and  it  was  presumed  that  the  Holly- 
wood personnel  would  return  to  the  coast 
to  prepare  the  answers  to  requested  ques- 
tions. It  was  pointed  out  that  Weaver 
will  be  in  Europe  until  July  1,  which  meant 
that  the  committee  possibly  could  have  an 
extension  of  two  weeks  in  the  30-day  dead- 
line. 

The  type  of  information  needed  by  the 
various  government  agencies  was  not  re- 
vealed, but  it  was  understood  that  it 
covered  the  aspects  discussed  in  January 
when  the  Joint  Committee  met  with  Sec- 
retary of  Labor  Willard  Wirtz  on  the  prob- 
lem of  excessive  overseas  production  and 
what  could  be  done  about  it. 

Attending  Tuesday’s  meeting  with  the 
government  officials  were  Eric  Johnston, 
president  of  the  Motion  Picture  Ass’n  of 
America;  Pat  Somerset,  president  of  the 
Hollywood  AFL  Film  Council;  N.  H.  Shanks, 
secretary  of  the  Council;  John  Dales,  rep- 
resenting the  Screen  Actors  Guild;  George 
Flaherty,  Hollywood  vice-president  of  the 
IATSE;  Sol  Ruttenberg,  MGM  attorney;  E. 
L.  DePatie,  vice-president  of  the  Warner 
Bros.  Studio,  and  Robert  Gilbert,  Holly- 
wood AFL  Film  Council  attorney. 


Para.  1st  Quarter  Net 
Is  Down  From  1962 

NEW  YORK — Paramount  Pictures  Corp. 
reports  estimated  consolidated  net  income 
for  the  first  quarter  of  1963  at  $275,000, 
compared  to  a consolidated  net  income  of 
$1,129,000  for  the  same  period  in  1962.  The 
1963  quarter  net  is  equal  to  17  cents  per 
share,  compared  to  67  cents  per  share  for 
the  quarter  period  in  1962. 

In  addition,  an  investment  profit  was  re- 
alized in  the  amount  of  $445,000,  or  28 
cents  per  share,  based  upon  1,604,881 
shares  outstanding  March  30,  1963.  No  in- 
vestment profit  was  realized  in  the  first 
quarter  of  1962,  when  the  shares  outstand- 
ing were  1,690,231. 


Castle  Film  Saturation 

NEW  YORK  — William  Castle’s  “13 
Frightened  Girls,”  which  he  produced  and 
directed  for  Columbia  Pictures,  will  go 
into  national  release  in  the  Indianapolis 
territory  June  13  with  a saturation  en- 
compassing the  major  cities  and  subur- 
ban situations  in  the  area.  The  first  run 
will  be  at  the  Circle  Theatre  in  downtown 
Indianapolis. 


Allied  Board  Meeting  Set 
In  Detroit  June  26,  27 

Detroit — The  summer  meeting  of  the 
Allied  States  Ass’n  board  of  directors 
will  be  held  in  Detroit  June  26,  27  at 
the  Sheraton-Cadillac  Hotel,  scene  of 
several  recent  conventions  of  Allied 
Theatres  of  Michigan.  This  will  pre- 
sumably be  the  last  major  board  con- 
clave before  the  formal  annual  meet- 
ing on  October  20,  21  to  be  held  in  New 
York  just  prior  to  the  national  con- 
vention at  the  Hotel  Americana  there. 

No  details  of  the  business  agenda 
for  the  June  meeting  have  been  indi- 
cated by  national  headquarters  here, 
but  a sumptuous  program  of  social  ac- 
tivities is  indicated  by  plans  of  ex- 
ecutive director  Milton  H.  London,  in- 
cluding: 

1.  Invitation  to  directors  to  attend 
the  Detroit  Variety  Club  annual  golf 
outing  on  June  24  at  Tam  O’Shanter 
Country  Club. 

2.  Reception  and  dinner  at  the 
Standard  Club,  one  of  the  city’s 
swank  private  clubs,  on  June  25. 

3.  Three-hour  cruise  on  June  26  via 
a 53-foot  cabin  cruiser,  belonging  to 
Allied  president  Jack  Armstrong,  to 
St.  Clair  Inn  on  the  American  shore 
of  the  St.  Clair  River  for  dinner. 


Ultra  Holds  Sales  Meeting 
For  Sub-Distributors 

NEW  YORK — Budd  Rogers  and  Sher- 
man S.  Krellberg  held  a sales  meeting  of 
sub-distributors  of  Ultra  Pictures  Corp.  in 
New  York  Friday  and  Saturday  (May  17, 
18)  to  outline  and  discuss  plans  for  the 
distribution  of  the  company’s  current  and 
forthcoming  releases. 

The  pictures  are  the  current  “A  Day  in 
Court,”  starring  Sophia  Loren,  Walter 
Chiari,  Alberto  Sordi  and  Silvana  Pam- 
panini,  currently  playing  at  the  Embassy 
Theatre  in  Times  Square  and  the  east  side 
Trans-Lux  52nd  Street,  and  “Two  Nights 
With  Cleopati’a,”  starring  Sophia  Loren 
and  Alberto  Sordi,  to  be  released  in  June, 
and  “Love  on  the  Riviera,”  starring  Mar- 
cello Mastroianni,  Michele  Morgan,  Alberto 
Sordi  and  Sylva  Koscina. 

William  B.  Schulman,  director  of  adver- 
tising and  publicity,  presented  the  adver- 
tising and  promotion  plans  for  the  three 
features. 

Those  present  at  the  two-day  meeting 
were:  Scott  Lett,  Charlotte,  Atlanta,  Jack- 
sonville and  Memphis;  Milton  Simon,  Chi- 
cago and  Milwaukee;  Albert  Dezel,  Detroit; 
Herman  Gorelick,  St.  Louis  and  Kansas 
City;  Joe  Gins,  Washington,  D.C.;  Arthur 
Newman,  Albany  and  Buffalo;  Selma  and 
Milton  Blachschleger,  Cincinnati  and 
Indianapolis;  Ben  Rogers,  Boston  and  New 
Haven;  Abbott  Swartz,  Minneapolis,  Des 
Moines  and  Omaha;  Mamie  Dureau  and 
Phil  Sliman,  New  Orleans,  and  Milton 
Brauman,  Pittsburgh. 


Kirk  Douglas  Signs 
Seven  Arts  Pact 

NEW  YORK — Kirk  Douglas,  who  has  two 
completed  pictures  for  Universal  release, 
“The  List  of  Adrian 
Messenger”  and  “For 
Love  or  Money,”  has 
entered  into  a motion 
picture  and  theatri- 
cal producing  ar- 
rangement with 
Seven  Arts  Produc- 
tions for  “One  Flew 
Over  the  Cuckoo’s 
Nest,”  which  will  be 
produced  on  Broad- 
way next  season  with 
Douglas  in  the  star- 
ring role,  the  first 
Broadway  appearance  for  him  since 
“Woman  Bites  Dog”  in  1946.  Following  the 
stage  appearance,  Douglas  will  star  in  the 
screen  version,  to  be  filmed  by  Seven  Arts 
and  Douglas’  own  Joel  Productions. 

Douglas  arrived  in  New  York  Sunday  (12) 
for  three  days  of  advance  promotion  for 
“The  List  of  Adrian  Messenger,”  which  is 
the  new  TO  A Hollywood  Preview  Engage- 
ment film  and  will  open  Memorial  Day  at 
the  Warner  and  Trans-Lux  52nd  Street 
theatres  in  New  York  and  in  other  key 
cities  in  the  U.S. 

Following  his  New  York  activities,  which 
included  a luncheon  for  Douglas  to  meet 
the  trade  press  and  magazine  representa- 
tives at  the  Laurent  Tuesday  (14)  preced- 
ing a showing  of  “Adrian  Messenger,”  the 
star  went  to  Pittsburgh  and  Chicago  for 
more  promotion  activity  before  returning 
to  Hollywood  to  start  filming  “Seven  Days 
in  May,”  the  film  version  of  the  best  seller 
by  Fletcher  Knebel  and  Charles  W.  Bailey 
II,  which  is  another  joint  production  by 
Seven  Arts  and  Douglas’  Joel  Productions 
and  John  Frankenheimer’s  company, 
which  Paramount  will  distribute  through- 
out the  world  in  1964.  Burt  Lancaster,  who 
also  makes  a cameo  appearance  in  “The 
List  of  Adrian  Messenger,”  Fredric  March, 
Edmond  O’Brien  and  Martin  Balsam  are 
already  cast  in  leading  roles  of  “Seven  Days 
in  May,”  which  Frankenheimer  is  directing 
from  Rod  Serling’s  screenplay. 

Sidney  Lumet,  currently  directing  “Fail 
Safe”  in  New  York  for  Max  E.  Youngstein 
and  Columbia  Pictures  release,  will  also 
direct  “One  Flew  Over  the  Cuckoo’s  Nest,” 
which  is  written  by  Dale  Wasserman  and 
based  on  the  novel  by  Kenneth  Kesey. 

After  “One  Flew  Over  the  Cuckoo’s  Nest,” 
the  busy  Douglas  will  star  in  another  Seven 
Arts- Joel  film  to  be  announced  for  produc- 
tion by  Edward  Lewis.  Joel  Productions 
is  named  after  Douglas’  18-year-old  son, 
Joel. 


Pitkin  Acquires  Product 
Of  de  Rochemont  Firm 

NEW  YORK — With  Louis  de  Rochemont 
Associates  dropping  its  distribution  activi- 
ties, Barney  Pitkin,  general  sales  manager 
since  1957,  has  taken  over  the  de  Roche- 
mont product  for  distribution  through  his 
own  newly  formed  company,  Barney  Pitkin 
Associates,  Inc. 

While  scouting  for  new  product,  Pitkin 
will  continue  the  playing  off  of  “Question 
7 „ ••■phg  ganci  castle”  and  “Circle  in  the 
Sun.” 


Kirk  Douglas 
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iRMa  IS  SET  FOR  THE  ENTIRE  SUMMER...^ 


NEW  YORK-  DeMille,  Baronet  • June  5 / CHICAGO-  United  Artists  • June  12 
PHILADELPHIA-  Randolph  • June  19  / DETROIT-  Mercury  • June  21 
WASHINGTON  -Town  • June  21  / BOSTON  - Saxon  • June  28 
LOS  ANGELES  -Grauman’s  Chinese  • July  3 


THE  MIRISCH  COMPANY  and  EDWARD  L.  ALPERSON 

present 
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a story  of  passion,  bloodshed,  desire  and  death... 

everything,  in  fact,  that  makes  life  worth  living 
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£MMON  SHIRLEY  MaeLaiNE 


in  a 


BILLY  WILDER 

production 


iRMa 
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DOU6E 


1 duced  and  Directed  by  BILLY  WILDER  Screen  Play  by  BILLY  WILDER  and  I.  A.  L.  DIAMOND  TECHNICOLORS 
Director  ALEXANDER  TRAUNER  Music  Score  by  ANDRE  PREVIN  ^od'S^Ioms"  tllch  PANAVISION* 


THRU 
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Printed  in  U.S.A. 


Still  Probing  Acceptable 
Plan  for  W or  Ids  Fair 


NEW  YORK — Unless  the  motion  pic- 
ture industry  can  come  up  with  something 
unique  in  the  form  of  an  exhibit  with  in- 
ternational appeal,  the  film  business  will 
not  be  represented  at  the  New  York  World's 
Fair  next  year. 

For  a while  it  appeared  that  the  world 
film  industry  would  be  represented  by  a 
gigantic  project  in  which  the  principal 
production  nations  would  participate.  This 
was  an  enterprise  spearheaded  by  B. 
Bernard  Kreisler,  industry  executive,  who 
had  interested  a large  number  of  nations 
in  participating  in  the  motion  picture  ex- 
hibit on  a cooperative  basis.  After  many 
months  of  planning,  the  project  had  to  be 
dropped. 

NEED  FOR  QUICK  ACTION 

Meanwhile,  the  advertising  and  publicity 
directors  committee  of  the  Motion  Picture 
Ass'n  of  America  has  been  probing  various 
ideas  for  an  industry  exhibit  at  the  fair  but, 
so  far,  no  proposal  has  been  acceptable. 
Following  a committee  meeting  at  which 
a sub-committee  made  a report  on  World’s 
Fair  proposals,  it  was  stated  that  because 
the  industry  would  be  competing  with  very 
important  and  expensive  exhibits  by  other 
industries,  the  motion  picture  business 
“should  move  very  carefully  and  only  con- 
sider participation  in  the  fair  if  they  can 
present  a spectacular  exhibit  that  will  re- 
flect credit  on  the  industry.” 

Some  industry  observers  are  of  the  opin- 
ion that  the  time  now  is  too  short  in  which 
to  create  a spectacular  exhibit,  unless 
something  now  unforeseen  can  be  created 
quickly. 

Kreisler  told  Boxoffice  that  he  had  to 
drop  his  industry  exhibit,  even  though 
several  western  European  countries  had 
been  lined  up,  along  with  some  Iron  Cur- 
tain countries  and  Japan.  He  said  a group 
had  offered  to  invest  $2,225,000  in  a build- 
ing for  the  showing  of  pictures  from  many 
countries,  provided  the  construction  could 
remain  on  the  fair  site  for  a period  of  20 
years  and  be  used  as  a cultural  art  center 
and  the  site  for  annual  film  festivals. 
Forty-nine  weeks  of  the  year  the  building 
would  be  used  as  an  art  theatre. 

REQUEST  IS  REJECTED 

Kreisler  said  Robert  Moses,  president  of 
the  World’s  Fair,  had  refused  to  grant  such 
a request,  insisting  that  the  entire  acreage 
of  the  fair’s  site  be  turned  into  a city  park 
after  the  fair  ended  and  that  there  could 
be  no  permanent  buildings.  Kreisler  now 
is  a producers’  representative. 

At  the  same  advertising-publicity  di- 
rectors meeting,  the  committee  recom- 
mended the  sponsoring  of  an  annual  award 
for  newspapers  which  presented  motion 
picture  pages  with  the  best  appearance 
and  contents.  It  was  suggested  that  an 
eastern  and  western  university  do  the 
judging. 

Among  the  suggestions  for  special  pro- 
motions was  one  calling  for  special  ma- 
terial on  the  “New  Look  of  Hollywood”  for 
television,  radio  and  syndicated  columnists. 


Max  Youngstein's  'Fail-Safe' 
Nears  Completion  in  N.Y. 

NEW  YORK — Max  E.  Youngstein  cur- 
rently is  getting  his  baptism  as  an  execu- 
tive producer  and  is  looking  forward  to  his 
second  picture,  he  told  the  tradepress  at  a 
luncheon  and  trip  to  the  set  where  “Fail- 
Safe”  was  in  production.  The  Columbia 
release  will  be  completed  by  the  end  of 
this  month  and  then  Youngstein  will  hop 
to  England  for  the  start  of  “The  Winston 
Affair,”  which  he  will  make  for  20th 

Century-Fox. 

“Fail-Safe,”  based  on  the  best  seller  by 
Eugene  Burdick  and  Harvey  Wheeler,  is 
being  shot  at  the  Fox  Movietone  Studios  in 
New  York  where  it  was  in  its  18th  day  be- 
fore the  cameras  on  Thursday  (9).  It  had 
12  days  to  go  and  was  on  schedule  and 
within  the  budget,  Youngstein  said.  The 
budget  is  approximately  $1,300,000. 

Present  plans  call  for  the  picture  to  be 
released  early  next  year,  although  the 
finished  print  will  be  delivered  on  July  15 
of  this  year. 

Although  “Fail-Safe”  has  been  described 
as  a story  about  persons  with  the  power  to 
control  the  world,  Youngstein  said  it  also 
could  be  regarded  as  an  “Alfred  Hitchcock 
thriller  with  a point  to  be  made.”  Its  stars 
are  Henry  Fonda,  Dan  O’Herlihy,  Walter 
Matthau,  Frank  Overton  and  Fritz  Weaver. 

At  a visit  to  a set,  a dramatized  concep- 
tion of  the  War  Room  in  Omaha,  Sidney 
Lumet,  the  producer-director,  said  the  two 
weeks  of  rehearsals  prior  to  the  start  of 
production  had  been  a time  and  money 
saver  because  cast  and  crew  were  familiar 
with  what  had  to  be  done  when  actual  pro- 
duction started.  Lumet  said  the  union  scale 
for  the  crew  was  higher  in  New  York  than 
it  was  in  Hollywood,  but  that  fewer  men 
were  required. 

Production  on  “The  Winston  Affair” 
will  start  in  England  on  June  2.  Young- 
stein said  he  did  not  know  what  his  work 
schedule  would  be  when  that  picture  was 
completed. 


To  Produce  Best-Seller 
'Guns  of  August'  in  '63 

NEW  YORK — Guber,  Ford  & Gross  has 
purchased  the  motion  picture  and  television 
rights  to  “The  Guns  of  August,”  current 
best  seller  by  Barbara  Tuchman,  and  will 
produce  the  picture  with  Music  Fair  En- 
terprises of  Philadelphia  and  Nathan  Kroll, 
who  will  direct.  The  picture  is  scheduled 
to  be  released  in  January  1964  to  com- 
memorate the  50th  Anniversary  of  World 
War  I. 

Kroll  left  for  Europe  to  set  up  location 
on  the  historic  battlefields.  Music  Fair  En- 
terprises owns  and  operates  six  of  the 
largest  theatre  tents  in  the  U.S.,  including 
Westbury,  L.I.,  and  Valley  Forge,  Pa.,  and 
will  open  the  American  Wax  Museum  in 
Philadelphia  July  1,  1963. 


CALENDARlEVENTS 


MAY 

S M T W T F S 
12  3 4 

5 6 7 8 9 10  11 

12  13  14  15  16  17  18 
19  20  21  22  23  24  25 
26  27  28  29  30  31 


JUNE 

S M T W T F S 

1 

2 3 4 5 6 7 8 
9 10  11  12  13  14  15 
16  17  18  19  20  21  22 
23  24  25  26  27  28  29 
30 


MAY 

9-22,  Film  Festival,  Cannes,  France. 

13-17,  Variety  Clubs  International  convention,  Rice 
Hotel,  Houston. 

16,  Rocky  Mountain  Motion  Picture  Ass'n  business- 
building and  ticket-selling  program.  Brown  Palace 
Hotel,  Denver. 

23,  National  Ass'n  of  Concessionaires  midyear  board 
meeting,  Sherman  House,  Chicago. 

JUNE 

3,  4,  National  Ass'n  of  Concessionaires  regional  meeting, 
Park  Plaza,  Toronto. 

7-16,  Film  Festival,  San  Sebastian. 

7-20,  Film  Festival,  Sydney,  Australia. 

13-22,  International  Film  Festival,  Kresge  Auditorium, 
Boston. 

18,  19,  New  Mexico  Theatre  Owners  Ass'n  annual  con- 
vention, Hilton  Hotel,  Albuquerque,  N.  M. 

21 -July  2,  Film  Festival,  Berlin. 

23-25,  Mississippi  Theatre  Owners  Ass'n  22nd  annual 
convention,  Broadwater  Beach  Hotel,  Biloxi,  Miss. 
Joint  meeting  with  Louisiana  Theatre  Owners. 

25-27,  Maryland  Theatre  Owners  Ass'n  convention, 
George  Washington  Hotel,  Ocean  City,  Md. 

JULY 

1,  Will  Rogers  Hospital  second  seminar,  Saranac  Lake, 
N.Y. 

7-21,  Film  Festival,  Moscow. 

29-Aug.  1,  Allied  Theatres  of  New  York  State  conven- 
tion, Concord  Hotel,  Buffalo. 

AUGUST 

6,  7,  Notional  Ass'n  of  Concessionaries  regional  meeting. 
Brown  Palace  Hotel,  Denver. 

2-11,  Fourth  annual  Montreal  International  Film  Festi- 
val, Montreal. 

14,15,  Allied  Theatres  of  Michigan  convention,  Sheraton 
Cadillac,  Detroit. 

18-Sept.  1,  Film  Festival,  Venice. 

SEPTEMBER 

9-11,  Theatre  Owners  of  New  England  convention.  Hotel 
Griswold,  Groton,  Conn. 

13-15,  Association  of  Women  of  the  Motion  Picture  In- 
dustry convention,  Dallas. 

15-22,  Film  Festival,  Cork,  Ireland. 

OCTOBER 

21-24,  Allied  States  Ass'n  of  Motion  Picture  Exhibitors, 
Americana  Hotel,  New  York. 

27-31,  Theatre  Owners  of  America  16th  annual  con- 
vention and  tradeshow  with  National  Ass'n  of  Con- 
cessionaires, Theatre  Equipment  and  Supply  Manu- 
facturers Ass'n  and  Theatre  Equipment  Dealers  Ass'n, 
Americana  Hotel,  New  York. 

NOVEMBER 

12,  13,  TriState  Theatre  Owners  annual  convention.  Ho- 
tel Chisca,  Memphis. 

12-14,  Independent  Theatre  Owners  of  Ohio  convention, 
Deshler-Hilton  Hotel,  Columbus,  Ohio. 


Ralph  Iannuzzi's  Duties 
Expanded  at  Warners 

NEW  YORK — The  duties  of  Ralph  Ian- 
nuzzi,  head  of  the  playdate  department  of 
Warner  Bros.,  have  been  expanded  to  in- 
clude the  bookings  for  the  Stanley  Warner, 
Shea  and  Schine  circuits  and  he  also  will  be 
supervisor  of  the  New  York  branch.  He 
will  continue  to  be  in  charge  of  the  play- 
date  department. 

Morey  Goldstein,  general  sales  manager, 
said  that  Iannuzzi’s  expanded  functions 
would  lighten  the  load  of  the  division  man- 
agers, giving  them  more  time  to  maintain 
a tighter  supervision  of  their  respective 
branches  and  also  would  establish  a closer 
liaison  with  the  circuits  involved  through 
more  frequent  personal  contact. 
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Filmmaking  in  New  York 
Continues  to  Increase 


10  Talaria  Projectors 
For  Toho  Theatres 

SYRACUSE,  N.  Y.— The  Toho  Co.,  Ltd., 
of  Japan  has  placed  an  order  totaling  more 
than  $500,000  with  International  General 
Electric  Co.  for  ten  Talaria  color  projectors 
for  use  in  closed  circuit  theatre  telecasting, 
GE’s  technical  products  operation  market- 
ing department  announced  this  week.  Mar- 
keting manager  H.  E.  Smith  simultaneously 
confirmed  placement  of  a multi-million 
dollar  Talaria  order  by  National  General 
Corp.  of  California. 

The  Japanese  firm’s  installations  will  en- 
able a direct  theatre  telecasting  of  the  1964 
Olympic  games  to  ten  Toho  theatres — five 
in  Tokyo,  three  in  Osaka  and  one  each  at 
Kyoto  and  Kobe.  These  are  among  2,000 
theatres  managed  by  Toho. 

The  company,  under  the  name  of  Toho 
Television  Theatres,  is  scheduled  to  begin 
regular  theatre  telecasting  in  the  spring  of 
1964  with  ten  hours  of  programming  daily, 
featuring  sports,  educational,  cultural,  drama 
and  news  events.  Live  productions  are 
planned  for  many  theatres  simultaneously 
in  the  Tokyo  and  Osaka  areas  through  the 
use  of  microwave  transmission. 

Toho  will  introduce  the  projector  next 
month  at  an  exclusive  viewing  for  Japanese 
government  officials.  This  will  be  followed 
by  showings  at  public  auditoriums  in  Tokyo 
and  Osaka  for  more  than  2,000  civic  lead- 
ers in  July. 

Toho  is  the  largest  film  producer,  dis- 
tributor and  exhibitor  in  Japan.  Currently, 
the  company  is  seeking  government  alloca- 
tion for  a 7.5  megacycle  band  width  micro- 
wave  system,  designed  to  accommodate 
wide  band  encoding  and  decoding  which 
will  result  in  improved  quality  of  the  color 
television  picture. 


Heilman  and  Hill  to  Make 
Series  for  United  Artists 

NEW  YORK — Jerry  Heilman  and  George 
Roy  Hill  have  formed  Pan  Arts  Co.  and 
have  closed  a multiple  picture  deal  with 
United  Artists  for  distribution.  Their  first 
film  will  be  “The  World  of  Henry  Orient,” 
for  which  Peter  Sellers  has  been  signed  to 
star.  Two  13-year-old  girls  will  be  cast 
in  costarring  roles.  Three  talent  companies 
have  been  engaged  to  comb  various  schools 
to  find  suitable  girls  for  the  parts.  The 
picture  will  be  made  entirely  in  New  York. 

Another  property  owned  by  the  team  is 
“A  Bullet  for  Charlemagne,”  which  was 
to  have  been  their  initial  production,  but 
because  the  locale  is  Haiti  where  the  film 
was  to  have  been  shot,  the  political  situa- 
tion there  is  too  perilous  to  attempt  to 
start  the  picture  at  this  time. 

Heilman,  who  will  produce  “Henry  Ori- 
ent,” is  president  of  Pan  Arts.  His  field 
principally  has  been  in  the  talent  agency 
business,  having  been  associated  with  Wil- 
liam Morris,  the  Jaffe  agency  and  Ted 
Ashley  Associates,  as  well  as  being  a partner 
in  Ziegler,  Heilman  & Ross. 

Hill,  the  director,  is  board  chairman  of 
the  new  company.  He  directed  “Period  of 
Adjustment”  for  MGM  and  the  soon-to-be 
released  “Toys  in  the  Attic,”  for  United 
Artists.  He  has  a long  string  of  television 
credits. 

Production  on  “The  World  of  Henry  Ori- 
ent” will  start  on  July  29  on  a 12-week 
shooting  schedule. 


Hyman  Heads  7 Arts; 
Succeeds  Stillman 

NEW  YORK — Eliot  Hyman  is  the  new 
president  of  Seven  Arts  Productions,  Ltd. 

He  was  named  to  the 
top  spot  Monday  (13) 
by  the  board  of  di- 
rectors to  succeed  the 
late  David  B.  Still- 
man. 

Hyman  had  served 
a s executive  vice- 
president  of  Seven 
Arts  since  its  organi- 
zation in  1980.  The 
company  finances, 
produces  and  dis- 
tributes motion  pic- 
tures, television  and 

stage  productions. 

Hyman  will  retain  his  position  as  presi- 
dent of  Seven  Arts  Associated,  the  Ameri- 
can-operated subsidiary  of  the  parent 
Canadian  firm. 

Meanwhile,  Michael  Baumohl  has  been 
appointed  Seven  Arts’  advertising  and  pub- 
licity director  for  the  United  Kingdom  and 
continental  Europe,  effective  June  10  when 
he  completes  his  assignment  as  production 
publicity  director  on  “The  Chalk  Garden,” 
now  shooting  in  London. 

Edward  Feldman,  vice-president  of  the 
company,  said  Baumohl  would  supervise 
all  European  production  publicity  and  co- 
ordinate overseas  merchandising  cam- 
paigns. Baumohl  is  a native  New  Yorker 
and  a graduate  of  Syracuse  University  and 
the  University  of  Southern'  California.  He 
was  production  publicity  director  on  “Spar- 
tacus”  and  “Lawrence  of  Arabia.” 


Landau's  Tool  Killer' 

Starts  Filming  May  20 

NEW  YORK— Ely  Landau  will  start  film- 
ing “The  Fool  Killer”  on  location  in  Knox- 
ville, Tenn.,  May  20  with  Jose  Quintero 
directing  and  Servando  Gonzales  produc- 
ing for  the  Landau  company. 

Anthony  Perkins  will  play  the  leading 
role  and  Hal  Holbrook,  who  became  famous 
on  the  stage  for  portraying  Mark  Twain, 
will  make  his  film  debut  in  the  picture.  For 
the  supporting  cast,  Landau  has  chosen 
other  stage  players,  Salome  Jens,  Dana 
Elcar,  Jean  Stapleton,  David  Doyle  and 
Charlotte  Jones  as  part  of  his  policy  of 
“bringing  new  talent  and  new  names  to  the 
motion  picture  screen  whenever  possible.” 

Landau  has  also  signed  Eddie  Albert  jr., 
12-year-old  son  of  Albert  and  his  wife, 
Margo,  to  share  featured  billing  with  Hol- 
brook. Young  Albert  has  had  no  previous 
professional  experience  and  was  suggested 
to  Landau  by  Mary  Elizabeth  Miner,  daugh- 
ter of  Worthington  Miner  and  a friend  of 
the  Albert  family.  Alex  Phillips  jr.  will  be 
photographer  and  Dorothy  Jeakins  will  be 
costume  designer  for  “The  Fool  Killer.” 


NEW  YORK — The  flurry  of  eastern  pro- 
duction which  started  early  this  year  ap- 
pears to  be  gaining  in  momentum,  with  Ely 
Landau  and  Robert  Rossen  leading  the 
parade  of  New  York-based  activities. 

Landau  and  Rossen  each  has  five  pic- 
tures in  work  and  in  preparation.  Actually, 
Landau  has  six  films  on  the  drawing  boards 
although  one,  “The  Life  and  Times  of 
Leonardo  da  Vinci,”  will  be  made  in  Eu- 
rope, but  it  will  be  regarded  as  a New  York- 
based  film. 

The  leadoff  picture  on  Landau’s  pro- 
gram will  be  “The  Fool  Killer,”  which  will 
start  camera  work  today  (20).  Scheduled 
for  summer  and  fall  shooting  are  “The 
Pawnbroker,”  “Forbidden  Area,”  “The 
Third  Secret”  and  “The  Mad  Woman  of 
Chaillot.” 

Rossen  currently  is  shooting  “Lilith”  in 
Maryland  and  then  will  bring  the  company 
into  New  York.  Others  on  his  eastern 
schedule  are  “Another  Country,”  “Cocoa 
Beach,”  “The  Night  Rider”  and  “The 
Hostage.” 

Dore  Schary’s  “Act  One”  and  Max 
Youngstein’s  “Fail-Safe”  have  been  in  pro- 
duction in  New  York  for  several  weeks. 
Recently  completed  was  “Purlie  Victori- 
ous,” by  Hammer  Film  Corp.  “Invasion  of 
the  Zombies”  and  “Curse  of  the  Living 
Corpse”  were  finished  in  Stamford,  Conn., 
by  Inzom  Corp.  and  Deal  Films,  respec- 
tively. Homer  Productions  recently  com- 
pleted “Diary  of  a Bachelor”  on  Long 
Island.  Otto  Preminger  made  scenes  for 
“The  Cardinal”  in  New  York. 

Others  planned  for  eastern  summer  pro- 
duction are  “Nothing  But  a Man,”  to  be 
made  by  Mike  Romer  and  Bob  Young; 
“Blonde  Tobacco,”  which  disc  jockey  Art 
Ford  will  make  in  Manhattan  and  Puerto 
Rico;  “A  Global  Affair,”  a Seven  Arts-Hall 
Bartlett  production  with  Bob  Hope  for 
MGM;  “I  Want  My  Mother,”  a James  Har- 
ris production;  an  untitled  picture  by 
Frank  Perry,  who  made  “David  and  Lisa”; 
“Headlong,”  a Stan  Russell  production; 
“La  Muneca,”  which  will  be  made  by  Andre 
Durnoa  partially  in  the  Bronx;  “The  Vil- 
lage That  Wandered,”  a Charles  Schneer 
production  for  Columbia,  which  will  be 
made  in  New  York  and  England;  “Cast  the 
First  Stone,”  a Garrick  production,  and 
“The  World  of  Henry  Orient,”  produced  by 
Jerome  Heilman  and  George  Roy  Hill  for 
United  Artists. 

Apex  Films  Takes  Over 
Three  Cameo  Features 

NEW  YORK — Apex  Films,  which  re- 
cently took  over  the  Astor  Pictures  product 
for  U.S.  release,  has  acquired  three  foreign- 
made  features  from  Cameo  International 
Pictures,  according  to  Larry  Morris,  vice- 
president  of  Cameo. 

The  pictures  are  “Temptation,”  dubbed 
into  English  with  Christian  Marquand, 
Dawn  Addams  and  Rossana  Podesta  star- 
red; “Magnificent  Tramp,”  starring  Jean 
Gabin,  and  “Three  Faces  of  Sin,”  starring 
Michele  Morgan,  Catherine  Spaak  and 
Jean-Claude  Brialy,  the  last-named  not  yet 
released  here. 


Eliot  Hyman 
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Pickman  to  Columbia 
Marketing  Post 

NEW  YORK  — Jerome  Pickman,  who 
joined  Columbia  Pictures  Monday  (13),  will 
concentrate  on  the 
marketing  and  mer- 
chandising of  desig- 
nated productions. 
Robert  S.  Ferguson, 
vice-p  resident  in 
charge  of  advertising, 
publicity  and  ex- 
ploitation, said  that 
Pickman’s  assign- 
ment was  in  line  with 
Columbia’s  continu- 
ing program  of  giv- 
ing each  of  its  pic- 
tures an  individual- 
ized, special  handling. 

Until  its  dissolution,  Pickman  was  vice- 
president  of  Entertainment  Corp.  of 
America  in  which  he  was  associated  with 
Max  E.  Youngstein  and  Charles  Simonelli. 
Youngstein  subsequently  became  executive 
producer  of  “Fail-Safe,”  which  will  be  dis- 
tributed by  Columbia,  and  Simonelli  joined 
Technicolor  in  a high  executive  capacity. 

Pickman  entered  the  motion  picture  in- 
dustry with  20th  Century-Fox  in  1945, 
moving  to  Paramount  Pictures  in  1950, 
holding  posts  as  vice-president  in  charge 
of  advertising,  publicity  and  exploitation 
and  vice-president  in  charge  of  sales. 


Jerome  Pickman 


Supreme  Court  Refuses 
To  Review  Mass.  Suit 

WASHINGTON  — The  U.S.  Supreme 
Court  has  refused  to  review  a treble  dam- 
age antitrust  suit  brought  by  the  Capitol 
Theatre,  Lawrence,  Mass.,  against  22  film 
companies  and  exhibitors  on  charges  of 
alleged  inability  to  obtain  sufficient  prod- 
uct to  remain  in  business. 

The  suit  was  brought  originally  in  1954, 
charging  that  because  of  a conspiracy  the 
theatre  could  not  get  pictures.  A settlement 
was  reached  and  the  case  dropped,  but  suit 
was  brought  again  in  1957  when  the  plain- 
tiff contended  it  had  signed  the  settlement 
under  duress. 

A lower  court  dismissed  the  suit  on  the 
gi’ounds  that  court  rules  had  not  been  met. 
In  effect,  the  Supreme  Court  upheld  the 
lower  court’s  contention  by  refusing  to  re- 
view the  case. 


FOR  SALE  OR  LEASE 
WONDERLAND  PARK" 

Route  37  Massena,  New  York 


145  Acres 


Ready  to  go 
for  this  season 


Completely  equipped  children's  "Storyland" 
set  up.  Separate  restaurant  and  snack  bar 
buildings.  Heavily  traveled  highway.  Ameri- 
can and  Canadian  tourist  trade.  Attractive 
terms. 

Douglas  B.  Luckey 

525  Hyde  Park  Avenue 
Roslindale  31,  Massachusetts 
Telephone — Area  Code  617-327-1300 


Producer  of  'Black  Fox' 
Plans  More  Documentaries 

NEW  YORK — Arthur  Steloff,  producer  of 
documentary  features  and  TV  specials, 
whose  recently  formed  Capri  Films  is  now 
distributing  “Black  Fox,”  the  anti-Nazi 
documentary  which  won  the  Academy 
Award  in  April,  has  plans  for  several  more 
features  in  the  documentary  vein  for  later 
in  1963  and  1964. 

“Black  Fox”  was  completed  in  1962 
by  Louis  Clyde  Stoumen,  the  writer-pro- 
ducer-director who  also  made  “The  Naked 
Eye”  and  was  associate  producer  and  pro- 
duction designer  for  “Winston  Churchill — - 
The  Valiant  Years,”  26-part  documentary 
for  ABC-TV.  Originally  scheduled  to  be 
distributed  in  the  U.S.  by  Astor  Pictures, 
which  since  went  into  bankruptcy,  “Black 
Fox”  is  now  the  first  release  of  Capri. 
The  feature,  which  opened  at  the  Little 
Carnegie  Cinema  April  29,  showed  one  of 
the  three  top  grosses  in  New  York’s  art 
houses  for  the  first  week,  and  has  been 
booked  in  35  other  key  city  dates  later  this 
spring,  Steloff  said. 

Steloff  is  currently  working  on  a feature 
based  on  Joy  Adamson’s  best  seller  about 
a lion  cub,  “Born  Free,”  for  which  Richard 
Attenborough  is  in  Africa  filming  back- 
ground footage.  Using  Miss  Adamson’s  own 
filmed  footage,  Steloff  expects  to  have  the 
picture  ready  for  U.S.  release  of  Christmas 
1963  as  “Elsa,  the  Lion.” 

Steloff  is  currently  doing  the  screen 
treatment  and  will  be  associate  pro- 
ducer for  “The  Gate  Crasher,”  the  story  of 
the  famed  Stanley  Berman,  the  Brooklyn 
taxi-driver  who  even  crashed  last  year’s 
Academy  Awards  show  on  TV.  He  also 
plans  another  documentary  feature,  “The 
Story  of  Candy  Barr,”  the  stripper  who  was 
jailed  for  possessing  narcotics  at  the  age  of 
21  and  has  just  been  released  from  prison. 
For  this  picture,  Steloff  is  negotiating  with 
Jayne  Mansfield  or  Anne  Francis  to  play 
the  title  role. 


Trio  Teams  Up  to  Make 
Six-Picture  Program 

NEW  YORK — A minimum  slate  of  six 
pictures  is  planned  in  a major  production 
development  announced  last  week  by  Del- 
bert Mann,  director;  Douglas  Laurence, 
producer,  and  Dale  Wassei-man,  writer, 
who  have  joined  forces  to  produce  and 
package  the  program. 

The  development  was  consummated  with 
the  signing  of  a joint  production  contract 
between  Mann’s  Biography  Productions 
and  Laurence’s  New  Dimensions,  Inc., 
which,  with  Laurence  as  president  had 
functioned  in  the  field  of  purchasing  and 
developing  story  properties  for  films. 

Two  story  properties  have  been  acquired 
prior  to  publication.  One  is  “Quick  Before 
It  Melts,”  a farce  comedy  by  Phillip  Ben- 
jamin, a reporter  for  the  New  York  Times, 
which  will  be  published  by  Random  House. 
The  second  is  “The  Banker,”  a novel  by 
Leslie  Walker  which  will  be  published  in 
August  by  Doubleday  & Co. 


Screen  Gems  Dividend 

NEW  YORK  — The  regular  quarterly 
dividend  of  15  cents  per  share  was  declared 
by  Screen  Gems’  board  of  directors 
Wednesday  (8),  payable  June  28  to  stock- 
holders of  record  on  May  23. 


Film  Salesmen  Win 
Boost  in  New  Pact 

NEW  YORK  — Nine  distributing  com- 
panies have  signed  a new  two-year  con- 
tract with  the  Colosseum  of  Motion  Pic- 
ture Salesmen  which  provides  for  a mini- 
mum salary  of  $100  a week  after  a year  of 
selling  experience  in  the  industry.  The 
Colosseum  is  affiliated  with  the  IATSE. 

The  agreement  calls  for  a blanket  weekly 
increase  of  $4,  plus  a rise  of  75  cents  in 
weekly  payments  to  the  Film  Exchange 
Employes  Pension  Fund,  bringing  the  total 
pension  contribution  to  $3.75.  The  in- 
creases were  retroactive  to  Dec.  1,  1962. 

In  addition,  effective  at  the  start  of  the 
second  year  of  the  two-year  contract,  it 
has  been  agreed  that  a medical  insurance 
program  shall  be  initiated,  with  the  em- 
ployer and  employe  each  paying  half  the 
premium  cost. 

Other  benefits  include  an  increase  of 
each  country  salesman’s  expense  allowance 
to  $12.50  per  day,  an  additional  week  of 
severance  pay  and  a stipulation  that  the 
annual  paid  vacation  period  be  increased 
from  two  weeks  to  three  weeks  after  12 
years  of  continuous  employment  with  one 
company.  Heretofore,  the  employes  were 
entitled  to  a third  week  of  vacation  after 
13  years. 

Also  written  into  the  agreement  for  the 
first  time  was  an  agency-shop  clause,  ap- 
plicable wherever  such  union  security  ar- 
rangements are  permitted  under  state  law. 
It  specifies  that  any  salesman  choosing  not 
to  join  the  union  shall  pay  a representa- 
tion fee  of  the  same  amount  as  the  dues 
paid  by  a member  salesman. 

Negotiating  the  contract  were  Bruce  C. 
Warren,  Colosseum  president,  representing 
the  western  area;  Maurice  J.  Artigues, 
southern;  James  Whiteside,  eastern;  Ray- 
mond R.  Russo,  central,  and  Chet  LeVoit, 
midwestern,  assisted  by  David  Bartell,  at- 
torney, and  the  IATSE  general  office. 
Signing  the  contract  were  MGM,  Para- 
mount, 20th  Century-Fox,  Warner  Bros., 
United  Artists,  Universal,  Columbia,  Allied 
Artists  and  Buena  Vista. 


Burton  and  O'Toole  Start 
Filming  of  'Becket' 

LONDON — Two  of  the  film  industry’s 
most  talked-of  British  stars,  Richard  Bur- 
ton, co-starred  in  “Cleopatra,”  and  Peter 
O’Toole,  starring  in  the  title  role  of  this 
year’s  Academy  Award-winning  “Lawrence 
of  Arabia,”  went  before  the  cameras  in 
Hal  Wallis’  picturization  of  the  Broadway 
stage  success,  “Becket”  at  the  Shepperton 
Studios  May  13.  The  picture  will  be  a Para- 
mount release  in  1964. 

“Becket”  is  being  filmed  in  Panavision 
and  Eastman  Color  with  Peter  Glenville 
directing  from  a screenplay  by  Edward  An- 
halt based  on  the  Jean  Anouilh  play.  Bur- 
ton is  playing  Archbishop  Thomas  Becket 
and  O’Toole  is  Henry  II,  played  on  the 
stage  by  Laurence  Olivier  and  Anthony 
Quinn. 

The  supporting  cast  is  headed  by 
Sir  Donald  Wolfit,  Martita  Hunt,  Felix 
Aylmer,  Pamela  Brown,  Niall  MacGinnis 
and  two  Italian  stars,  Gino  Cervi  and  Paolo 
Stoppa.  Filming  will  continue  for  several 
months. 
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gOLDIER  IN  THE  RAIN,”  a Blake  Ed- 
wards production  for  Allied  Artists, 
starring  Jackie  Gleason  and  Steve  Mc- 
Queen, will  be  filmed  on  the  Paramount 
stages,  it  was  stated  by  Martin  Jurow. 
Jurow  and  director  Ralph  Nelson  and  their 
staffs  moved  into  suites  of  offices  at  the 
Marathon  street  studio  May  10  to  prepare 
for  the  start  of  production  June  17.  Tues- 
day Weld  will  costar  in  the  feminine  lead. 
Joe  Popkin  handles  production  manager 
tasks  with  screenplay  by  Maurice  Rochlin 
from  William  Goldman’s  novel  . . . “Beach 
Party,”  the  AIP  production  now  shooting 
at  Republic  Studios,  is  using  some  of  tele- 
vision’s techniques  since  William  Asher 
found  them  very  effective  on  the  Dinah 
Shore  Show  and  I Love  Lucy  programs. 
Most  important  in  this  production  style  is 
the  use  of  simultaneous  three-camera  film- 
ing. This  will  speed  the  schedule  and  pro- 
vide a lower  overall  cost  of  production  with 
excellent  production  values. 


“Behold  a Pale  Horse,”  will  get  under 
way  in  the  French  Pyrenees  later  this 
month,  with  Gregory  Peck,  Anthony  Quinn 
and  Omar  Sharif.  Fred  Zinnemann,  di- 
rector-producer, has  signed  a top  duo, 
Maurice  Jarre,  and  music  coordinator 
Morris  Stoloff,  to  do  the  score  for  the  Co- 
lumbia release.  Jarre  won  the  “best  dra- 
matic score”  Oscar  for  his  work  on  “Law- 
rence of  Arabia.”  His  score  was  very  ef- 
fective on  another  Oscar  winner,  “Sundays 
and  Cybele”  . . . Sam  Engel  bought  the 
novel  by  Rabbi  Herbert  Tarr  for  a motion 
picture.  He  has  employed  the  learned 
scholar  to  write  the  screenplay.  Frank 
Cooper  handled  the  transaction  for  the 
Bernard  Geis  published  book.  No  produc- 
tion date  has  been  announced  . . . One  of 
the  exciting  commando  raids  of  World  War 
II,  the  Canadian  operation  at  Dieppe,  in 
which  many  Canadian  soldiers  lost  their 
lives,  which  was  novelized  by  Terrence 
Robertson  and  serialized  by  Weekend  Mag- 
azine in  Canada,  has  been  set  for  a screen- 
play by  William  Hawks  and  Ray  Kellogg. 
Both  are  working  on  the  treatment  with 
present  plans  for  a semidocumentary.  Kel- 
logg will  direct,  with  Robertson  working  on 
the  script  and  acting  as  a technical  adviser. 
Many  Canadians  and  Englishmen  will  be 
used,  possibly  including  Raymond  Massey. 
Though  exciting  drama,  it  will  be  in  the 
nature  of  a memorial  to  the  soldiers  who 
lost  their  lives  in  the  raid.  The  rife  will 
be  “Dieppe.” 


Metro-Goldwyn-Mayer  has  signed  Stuart 
Whitman,  Academy  Award  nominee  for  his 
part  in  the  1962  “The  Mark.”  He  will  star 
in  “Signpost  to  Murder,”  new  suspense  film 
to  be  produced  by  Lawrence  Weingarten 
from  Monte  Doyles’  London  play.  Robin 
Estridge  is  working  on  the  screenplay  . . . 
Large  herds  of  rhinos  in  Natal,  South 
Africa,  will  be  used  in  the  production, 
“Rhino,”  by  Ivan  Tors  with  filming  to  start 
in  July,  at  the  Umfolozi  Game  Preserve. 
The  screenplay  for  the  MGM  starter  is  be- 
ing written  by  Arthur  Weiss  and  Art 
Arthur.  (Question  is  who  is  called  Art?) 
“Flipper”  was  Tor’s  most  recent  feature 


effort  . . . “King  of  the  Gypsies”  is  under 
the  production  guidance  of  Joseph  Paster- 
nak for  MGM  and  is  based  on  an  original 
screenplay  by  Walter  Reisch.  Centered 
mainly  around  this  strange  people’s  fight 
for  freedom  over  many  centuries,  their  story, 
developed  around  Alexander  Rosza,  giant 
figure  in  the  colorful  race,  is  told  in 
dramatic  action  rather  than  musical 
fantasy.  The  wandering  group  has  main- 
tained individual  freedom  despite  continual 
threats  to  survival  and  will  be  handled  in 
this  manner. 

The  insurance  costs  of  the  Warner  Bros. 
“4  for  Texas”  company  took  a big  upward 
jump  because  of  producer  Robert  Aldrich’s 
signing  100  stuntmen  for  the  Technicolor 
western.  They  will  ride  and  shoot,  and 
combine  rough  and  tumble  activities  with 
the  real  “cut-ups”  Frank  Sinatra  and  Dean 
Martin  . . . Using  a technique  borrowed 
from  the  old  poverty  row  days  of  yester- 
year, Otto  Preminger  finished  his  Holly- 
wood shooting  on  the  Warner  lot.  Other 
scenes  were  picked  up  at  Revue-Universal 
after  starting  on  location  shooting  in 
Stamford,  Conn.,  Vienna,  Rome  and  Bos- 
ton. In  the  old  days  and  as  Preminger  did 
on  this  picture,  “The  Cardinal,”  one  went 
to  the  standing  sets  wherever  they  were. 
The  picture  will  be  released  by  Columbia 
. . . The  director  of  Tony  Curtis’  new  film, 
“Playboy,”  checked  into  Gower  Gulch, 
home  of  the  Columbia  Hollywood  studios, 
to  start  preliminary  work  on  the  new  color 
film.  Bud  Yorkin,  who  has  the  directorial 
assignment,  joins  Stan  Margulies,  producer 
of  the  film,  with  shooting  to  start  on  July 
15.  The  trio  company  production  comes 
under  the  banners  of  Reynard-Marston- 
Tandem  from  a screenplay  by  Norman 
Lear.  Tandem  racked  up,  “Come  Blow  Your 
Horn,”  for  Paramount  release. 

R1 

“Send  Me  No  Flowers,”  a comedy  play 
from  Broadway,  has  been  obtained  by  Uni- 
versal. Edward  Muhl,  vice-president  in 
charge  of  production,  has  assigned  the 
property  to  Harry  Keller  to  produce  as  his 


second  project  under  his  new  producer- 
director  pact.  Keller  is  presently  prepping 
the  Howard  Fast  novel,  “Fallen  Angel,” 
which  Peter  Stone  is  writing  as  a screen- 
play. “Track  of  the  Devil,”  an  original  out- 
door adventure  story  by  Fi  ank  Fenton,  was 
bought  and  assigned  to  George  Golitzen. 


Frederick  Brisson,  who  divides  his  time 
between  Hollywood  and  New  York,  has  ac- 
quired George  Panetta’s  “The  Sunday 
Game”  for  a Broadway  play.  He  will  also 
handle  and  give  his  attention  to  Leonard 
Spigelgass’  new  play,  “A  Remedy  for 
Winter.”  Spigelgass  did  both  the  stage- 
play  and  screenplay  for  “A  Majority  of 
One.”  One  of  the  foremost  students  of  mo- 
tion pictures,  he  has  been  an  avid  follower 
of  every  type  of  motion  picture  from  the 
old  poverty  row  films  to  the  artistic  efforts 
of  the  master  filmmakers  ...  A low-budget 
musical  revue  of  Central  Avenue,  Los 
Angeles,  shot  with  a new  type  of  color 
rendition,  will  be  out  of  the  production 
stage  when  color  tests  are  finished  on  the 
remarkable  “Sonicolor,”  a blacklight  tech- 
nique developed  by  director  of  photog- 
raphy, William  Troiano.  John  K.  Mc- 
Carthy produced  the  film  under  Sonic 
Productions  banner.  Twelve  original  songs 
were  written  for  the  all-Negro  cast.  The 
Cannes  Festival  committee  invited  the  pro- 
ducer to  send  a print  through  Fadel  Kas- 
sar,  Italian  distributor. 


Alec  Guinness  and  Anthony  Quayle  have 
formed  a Swiss  production  company  with 
famous  novelist  Graham  Greene  to  pro- 
duce “The  Living  Room.”  The  stage  hit 
was  written  by  Greene.  Representatives  of 
the  Bronston  organization  noted  in  their 
publicity  release  that  distribution  rights 
are  to  be  sold  on  a “regional  basis”  prior 
to  filming  in  October.  Since  no  one  has 
been  able  to  reach  Guinness  and  Quayle, 
distributors  are  advised  to  contact  Samuel 
Bronston’s  office  in  Madrid  for  informa- 
tion . . . “Street  Games,”  an  unproduced 
play,  will  see  the  light  of  the  screen  when 
Paul  Burke,  star  of  Naked  City  on  TV,  pro- 
duces it  as  his  initial  venture  for  his  new 
production  company,  P.  B.  Inc.  . . . With  18 
features  under  way  in  the  Hollywood 
studios’  backlots  one  of  the  happy  signs  is 
the  report  from  20th  Century-Fox  that 
they  have  more  than  1,300  employes  going 
on  two  films  on  that  lot. 


FRANK  SINATRA  CELEBRATES — At  Frank  Sinatra’s  party  for  the  visiting 
press  in  Las  Vegas’  Sands  Hotel,  following  the  screening  of  “Come  Blow  Your 
Horn”  aboard  a TWA  plane.  L.  to  R.,  featured  in  the  picture,  Tony  Bill,  Jill  St. 
John,  Sinatra,  Barbara  Rush,  Lee  J.  Cobb  and  Greta  Randall. 
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"The  Music  Men"of  last  year  roll  across  the  length  and  breadth  of  the  U.S.  t 

in  the  greatest  hand-planti  n 


H«iiC«hsI=T  109 


,jy  xo© 
rs  Mountain 


New  England  field  man  Floyd  Fitzsimmons  (left)  doesn't  have  t 
sell  too  hard  to  EdgarS.  Van  Olinda,  columnist  and  movie  edito 
of  the  Albany  Times  Union.  Material  on  films  is  being  snappe( 
up  by  nation’s  press. 


Leo  Wilder  (left),  of  the  home  office  and  Don  Walker,  North-Central 
States  field  man,  are  in  a cheerful  mood.  Break  for  break,  they’re 
topping  The  Music  Man”. 


f Spencer's  Xmdw 


CsbkjFv-t  iO£> 

SpentwsMountain 


Rex  Morgan  (right)  famed  TV  and  radio  personality,  question 
Irving  Blumberg,  Philadelphia  field  man,  about  his  propose 
40-city  jaunt  publicizing  the  big  Warner  Bros,  summer  attraction 


Dick  Richman,  Motor  City  field  representative  and  home  office  pub 
licist,  Felix  Greenfield,  get  ready  to  head  north  after  Detroit 
newsmen  honored  them  with  a luncheon. 


Warner  Bros.  Presents  "PT 109”  Starring  Cliff  Robertson  *Ty  Hardin  • James  Gregory  • Robert  Culp ‘Grant  Williams  ‘From  the  book  by  Robert  J.  Donovan  • Direc 
Warner  Bros.  Presents  A Delmer  Daves  Production  "SPENCER’S  MOUNTAIN”  Starring  Henry  Fonda*  Maureen  O'Hara ‘Co-starring  James  MacArthur  • Donald  Crisp • Wal 


pT  109  I 
.^Mountain 


’tyncer'sXouiitiiB 


ers  Mount. 


their  Studebaker  Wagonaires 
mpaign  in  motion  picture  history! 


Here  Comes  JP  T 1 0 9 

WE  RE  ON  OUR  WAY  TO 

Spencer’s  Mountain 


jew  Marina  City  forms  background  for  Frank  Casey  planting  pic- 
re  layouts  and  feature  stories  with  Ann  Marsters,  motion  picture 
litor  of  the  Chicago  American. 


Iff 


Joe  Hyams  (left),  national  publicity  director  and  Ernie  Grossman, 
national  exploitation  director,  map  plans  for  all-out  nation-wide 
blitz  campaign  via  press,  magazines,  radio  and  TV. 


Kevin  Gunther  (left),  Southwest  field  man,  clocked  over  4000  miles 
on  his  speedometer  on  his  Wagonaire  tour.  Here  he  is  with  Jim 
Newton,  amusement  editor  of  Tulsa  World  and  Tribune. 


Were  Comes  Px  lO  O 

C WERE  °,N  °UR  WAY  TO 

Spencer’s  Mountain 


CKSON 


ink  Haines  (left),  amusement  editor  of  Jackson  Daily  News,  is 
de  honorary  crew  member  of  PT  109  by  Dave  Judson,  assist- 
exploitation  director,  while  J.  D.  Woodard,  Southeast  field 
n,  looks  on. 


SAN  FRANCISCO 


West-coasters  John  Mitchell  and  Jack  Wodell.atop  Nob  Hill,  prepare 
to  leave  on  6000  mile  trip  through  the  Northwest.  Team  will  smash 
all  records  of  newspapers  contacted. 


H.  Martinson  • Screenplay  by  Richard  L.  Breen  • Produced  by  Bryan  Foy  • Under  the  personal  supervision  of  Jack  L.  Warner  •Technicolor®  • Panavision'5 


■. j ,:ing  Mimsy  Farmer*  Music  by  Max  Steiner*  Based  on  the  novel  by  Earl  Hamner,  Jr. •Technicolor®*  Panavision®*  Written  for  the  screen  and  directed  by  Delmer  Daves 
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This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 


Birds,  The  (Univ) 

150 

350 

235 

200 

250 

240 

110 

175 

385 

230 

300 

250 

175 

205 

235 

175 

300 

230 

233 

Cairo  (MGM) 

65 

90 

90 

100 

90 

80 

100 

85 

83 

Candide  (Union) 

150 

125 

100 

90 

140 

100 

125 

119 

Child  Is  Waiting,  A (UA) 

200 

150 

80 

125 

90 

125 

90 

75 

90 

65 

100 

90 

165 

120 

135 

90 

112 

Come  Fly  With  Me  (MGM) 

125 

110 

100 

100 

70 

120 

100 

100 

80 

90 

90 

140 

100 

102 

Constantine  and  the  Cross  (Embassy) 

135 

90 

100 

65 

145 

90 

100 

80 

90 

99 

Courtship  of  Eddie's  Father  (MGM) 

100 

200 

175 

170 

95 

65 

150 

135 

125 

85 

200 

135 

120 

100 

160 

115 

200 

100 

135 

Critic's  Choice  (WB) 

125 

150 

90 

110 

120 

150 

90 

100 

90 

no 

125 

135 

100 

115 

Day  the  Sky  Exploded  (Excelsior) 

100 

100 

100 

100 

100 

100 

100 

Electra  (Lopert) 

170 

115 

200 

no 

175 

300 

178 

Escape  From  East  Berlin  (MGM) 

100 

95 

100 

85 

no 

100 

65 

90 

75 

80 

85 

100 

100 

90 

91 

Flame  in  the  Streets  (Atlantic) 

125 

140 

70 

140 

105 

100 

90 

65 

65 

175 

90 

106 

Follow  a Star  (Zenith) 

70 

75 

65 

100 

120 

86 

40  Pounds  of  Trouble  (Univ) 

175 

150 

250 

195 

100 

125 

120 

185 

150 

65 

150 

160 

120 

120 

185 

130 

175 

200 

153 

Freud  (Univ) 

140 

200 

125 

165 

120 

165 

150 

300 

90 

200 

150 

200 

164 

Gay  Purr-ee  (WB) 

120 

95 

175 

80 

100 

100 

115 

75 

80 

75 

90 

70 

75 

96 

Gigot  (20th-Fox) 

170 

125 

165 

100 

190 

140 

200 

175 

195 

250 

75 

125 

150 

160 

65 

152 

Girl  Named  Tamiko,  A (Para) 

180 

125 

180 

85 

65 

90 

110 

70 

75 

90 

90 

150 

100 

108 

Girl  With  the  Golden  Eyes  (Kingsley) 

110 

115 

160 

85 

140 

90 

200 

129 

Guns  of  Darkness  (WB) 

100 

125 

95 

75 

95 

80 

90 

75 

no 

100 

90 

94 

Hook,  The  (MGM) 

135 

150 

100 

90 

65 

90 

110 

90 

100 

100 

90 

100 

160 

85 

135 

100 

106 

Huns,  The  (PIP) 

100 

135 

120 

115 

75 

100 

85 

100 

275 

100 

121 

I Could  Go  on  Singing  (UA) 

115 

225 

90 

65 

80 

100 

75 

90 

85 

103 

Love  Is  a Ball  (UA) 

150 

170 

170 

100 

65 

115 

330 

270 

100 

65 

90 

175 

175 

100 

148 

Lovers  of  Teruel  (Cont'l) 

135 

125 

110 

65 

185 

124 

Madame  (Embassy) 

155 

100 

65 

90 

90 

125 

100 

104 

Man  From  the  Diners'  Club  (Col) 

200 

90 

90 

100 

85 

75 

80 

100 

103 

Miracle  of  the  White  Stallions  (BV) 

130 

300 

175 

195 

125 

175 

125 

135 

300 

90 

100 

200 

100 

125 

175 

150 

163 

My  Six  Loves  (Para) 

160 

175 

165 

95 

65 

115 

135 

125 

100 

100 

95 

145 

105 

125 

90 

100 

118 

Nine  Hours  to  Rama  (20th-Fox) 

95 

90 

100 

90 

80 

110 

100 

65 

150 

135 

65 

98 

No  Exit  (Zenith) 

125 

125 

135 

100 

160 

129 

Operation  Bikini  (AIP) 

155 

100 

150 

125 

80 

90 

150 

121 

Papa's  Delicate  Condition  (Para) 

135 

200 

95 

200 

90 

65 

90 

100 

125 

90 

75 

75 

90 

90 

160 

80 

90 

109 

Pirates  of  Blood  River  (Col) 

90 

100 

100 

70 

80 

105 

100 

91 

Raven,  The  (AIP) 

210 

150 

200 

140 

no 

130 

125 

100 

no 

90 

95 

150 

155 

200 

175 

143 

Stagecoach  to  Dancers'  Rock  (Univ) 

100 

100 

100 

80 

100 

100 

90 

96 

Sundays  and  Cybele  (Davis-Royal) 

125 

200 

175 

150 

150 

130 

200 

65 

150 

150 

200 

154 

Swordsman  of  Siena  (MGM) 

100 

90 

65 

100 

90 

65 

100 

115 

100 

85 

85 

90 

Two  and  Two  Make  Six  (Union) 

100 

100 

100 

90 

100 

100 

100 

99 

Ugly  American,  The  (Univ) 

150 

200 

125 

250 

110 

150 

285 

no 

195 

175 

175 

Yojimbo  (Seneca-Tcho) 

130 

145 

85 

175 

125 

100 

90 

165 

127 

Young  Guns  of  Texas  (20th-Fox) 

100 

90 

100 

65 

100 

85 

75 

100 

89 
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TOP  HITS 

Of 

THE  WEEK 


Individual  runs,  not  an  average. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


1.  Birds,  The  (Univ) 

Kansas  City 385 

2.  Free,  White  and  21  (AIP) 

Detroit  300 

3.  I Could  Go  on  Singing  (UA) 

Boston  225 


4.  Papa's  Delicate  Condition  (Para) 

Boston  200 

5.  Hercules  and  the  Captive  Women 

(Woolner) 

Chicago 165 

6.  Raven,  The  (AIP) 

Omaha  150 


Milwaukee  Tent  Honors  Harry  Olshan 
Who  Completes  Long  Columbia  Career 


'Trif fids'  Scores  125 
In  Quiet  Omaha  Week 

OMAHA — Most  of  the  first-run  theatres 
reported  slight  dips  in  attendance  last 
week.  “The  Ugly  American,”  opening  at  the 
Orpheum  Theatre,  went  a bit  above  aver- 
age and  “The  Day  of  the  Triffids”  also 
bumped  above  the  line. 


(Average  Is  1 00) 

Admiral — The  Day  of  the  Triffids  (AA)  125 

Cooper — Mutiny  on  the  Bounty  (MGM),  14th  wk.  145 
Indian  Hills — The  Wonderful  World  of  the  Brothers 

Grimm  (MGM-Cinerama),  23rd  wk 125 

Omaha — A Girl  Named  Tomiko  (Para)  85 

Orpheum — The  Ugly  American  (Univ) 110 

State — Come,  Fly  With  Me  (MGM) 95 


'Dr.  No'  Makes  Smart  125 
In  Mild  Minneapolis 

MINNEAPOLIS — Cold  weather,  drizzling 
rains  and  the  opening  of  the  Tyrone 
Guthrie  Theatre  (legitimate)  caused  eight 
of  12  Mill  City  first-run  houses  to  do  less- 
than-average  business  last  week.  MGM- 
Cinerama’s  “How  the  West  Was  Won,” 
ninth  week  at  the  Cooper,  and  “Lawrence 
of  Arabia,”  fourth  week  at  the  Academy, 
were  the  least  weather-eroded  of  the  four 
flicks  that  managed  to  break  100:  “West” 
did  200  per  cent;  “Lawrence,”  150  per  cent. 
Ian  Fleming’s  “Dr.  No,”  debuting  at  the 
Orpheum,  came  in  smartly  at  125  per  cent. 


Academy — Lawrence  of  Arabia  (Col),  4th  wk 150 

Campus — Electro  (Lopert)  90 

Century — Nine  Hours  to  Rama  (20th-Fox)  90 

Cooper — How  the  West  Was  Won  (MGM-Cinerama), 

9th  wk 200 

Gopher — Paranoiac  (Univ)  80 

Lyric — Lover  Come  Back  (Univ);  Come  September 

(Univ),  revivals  95 

Mann — The  Birds  (Univ),  5th  wk 90 

Orpheum — Dr.  No  (UA)  125 

State — The  Yellow  Canary  (20th-Fox)  90 

St.  Louis  Park — Divorce — Italian  Style 

(Embassy),  4th  wk 100 

Suburban  World — No  Exit  (Zenith)  90 


World — To  Kill  a Mockingbird  (Univ),  12th  wk.  90 


Long  String  of  Openers 
On  View  in  Milwaukee 

MILWAUKEE — “How  the  West  Was 
Won”  still  was  packing  ’em  in  at  the  Pal- 
ace, and  again  was  the  best  grosser  for 
the  week.  Elsewhere,  seven  new  programs 
met  with  varying  degrees  of  success,  topped 
by  “Freud”  at  the  Times,  with  a 140  mark. 


Downer — The  Trial  (Astor)  125 

Ogden — Kanal  (SR)  110 

Palace — How  the  West  Was  Won  (MGM-Cinerama), 

4th  wk 300 

Princess — Not  Tonight  Henry  (SR),  2nd  wk 200 

Riverside — The  Ugly  American  (Univ) 125 

Strand — Lawrence  of  Arabia  (Col),  4th  wk 250 

Times — Freud  (Univ)  140 

Towne — Come  Fly  With  Me  (MGM)  125 

Warner — The  Day  of  the  Triffids  (AA);  Black 

Gold  (WB)  ; 65 

Wisconsin — Diary  of  a Madman  (UA);  Amazons 

of  Rome  (UA)  100 


Mexico  Producer  Plans 
Crystal  City  Picture 

From  Southwest  Edition 

CRYSTAL  CITY,  TEX.— A motion  pic- 
ture based  on  the  election  in  which  candi- 
dates of  Mexican  descent  were  swept  into 
office  may  be  shot  here  by  a prominent 
Mexican  producer.  Mauricio  de  la  Serna 
said  that  it  is  a “natural”  and  that  the 
film  would  emphasize  democracy  in  action. 
He  said  the  famed  comic,  Lalo  Gonzales, 
known  as  Piporro,  has  been  selected  for 
the  starring  role. 

Serna  said  he  hopes  to  make  the  movie 
in  Crystal  City,  if  permission  can  be  ob- 
tained. The  story,  Serna  said,  would  go 
far  back  into  history,  showing  how  the 
city  had  been  founded  by  Mexicans. 


MILWAUKEE— When  Harry  Olshan,  a 
veteran  of  40  years  with  Columbia,  17  of 
which  have  been  spent  here  as  manager, 
retired,  the  Variety  Club  honored  him 
with  a testimonial  dinner  in  token  of  his 
years  of  effort  for  the  club  and  the  indus- 
try as  a whole.  The  affair  was  held  Friday 
evening  (3)  at  the  Pfister  Hotel. 

What  with  an  array  of  friends  present 
and  telegrams  of  best  wishes,  Harry  (and 
his  wife)  was  made  to  realize  the  esteem 
in  which  he  has  been  held  down  through  the 
years. 

A partial  list  of  telegram  senders:  Abe 
Schneider,  president  of  Columbia,  and  Leo 
Jaffe,  executive  vice-president;  Dean  Fitz- 
gerald, Capitol  Service;  A1  Frank  and  Nic 
Frank,  Prudential  Theatres;  Sam  Seletsky, 
General  Drive-In  Corp.;  Ben  Katz,  Uni- 
versal; Carl  Shalit,  Columbia,  Detroit;  A1 
Camillo,  San  Francisco;  Ward  Pennington, 
Paramount,  Los  Angeles;  Tony  Kolinski, 
Warner,  Buffalo;  Nat  Furst,  Allied  Artists, 
New  York;  Mr.  and  Mrs.  Roman  Herold, 
Columbia;  Bob  Karatz,  Minneapolis;  Jules 
Lapidus,  Warners  division  manager,  New 
York;  Jack  and  Fritzie  Frachman;  Kermit 


Dorothy  Probst  President 
Of  WOMPIs  in  Des  Moines 

DES  MOINES — Dorothy  Probst,  office 
manager  at  United  Artists  here,  recently 
was  elected  president  of  Des  Moines 
WOMPI.  Elected  to  serve  with  her  for  the 
coming  year  are  Alice  Patton  of  Central 
States  Theatre  Corp.,  first  vice-president; 
Cherie  Simpson,  Central  States,  second 
vice-president;  Mary  Lou  O’Neal,  United 
Artists,  corresponding  secretary;  Florence 
Bundy,  Central  States,  recording  secre- 
tary, and  Florence  Work,  Tri-States  Thea- 
tre Corp.,  treasurer.  Janice  Funk,  Central 
States,  is  new  board  member. 

Installation  of  the  newly  elected  officers 
will  be  in  June. 

New  Owners  Update,  Open 
Beverly  in  Huntington 

From  Eastern  Edition 

HUNTINGTON,  W.  VA.  — New  owners 
Walter  P.  Dils  and  C.  L.  Urling  have  re- 
opened the  Beverly  Theatre,  a neighbor- 
hood movie  house  at  Washington  boule- 
vard and  Norway  avenue,  following  reno- 
vation. They  purchased  the  Beverly  early 
in  April  from  James  W.  Rogers  for  $60,000, 
and  closed  the  house  at  once  for  remodel- 
ing. 

Dils  and  Urling  called  the  500-seat  Bev- 
erly one  of  the  best-equipped  and  most 
modern  theatres  in  this  area.  The  two 
men,  both  residents  of  South  Charleston, 
operate  seven  theatres  in  six  other  West 
Virginia  cities — Charleston,  South  Charles- 
ton, Nitro,  Richwood,  Logan  and  Rainelle. 


Aaron  in  New  Post 

From  Eastern  Edition 

PHILADELPHIA  — Daniel  Aaron  has  re- 
signed from  Jerrold  Electronics  Corp.  to 
join  the  Philadelphia-based  business  broker- 
age and  management  consulting  firm  to  be 
known  as  Garfield,  Musser  & Aaron,  Inc. 
Aaron  was  manager  of  Jerrold’s  community 
antenna  systems  division. 


Russell,  Chicago;  Herb  Copelan,  Stanley 
Warner  zone  manager,  Los  Angeles;  Joe 
and  Kathryn  Cantor,  Indianapolis;  Mr.  and 
Mrs.  Johnny  Mednikow,  Miami  Beach,  and 
Saul  Prauer,  New  York. 

At  the  speakers  table  were  Nat  Nathan- 
son,  Allied  Artists,  and  Variety  Interna- 
tional representative;  Ben  Marcus,  Colum- 
bia district  manager,  Kansas  City,  and 
Rube  Jackter,  vice-president;  Pat  Hallo- 
ran,  Universal  manager,  Milwaukee ; 
Johnny  Reddy,  WOKY  manager  and 
Variety  Club  chief  barker;  Mr.  and  Mrs. 
Olshan;  Ben  Marcus,  the  local  circuit 
owner,  and  Henry  Berger,  Stanley  Warner 
executive. 

In  addition  to  the  parting  gift,  Harry  was 
presented  a Milwaukee  Braves  bat  and 
cap,  and  to  cap  the  climax,  a ten-gallon 
hat  to  wear  at  the  Variety  Club  convention 
in  Houston.  Responding  to  the  question  as 
to  what  he  intended  doing  in  his  leisure 
time,  Harry  said  he  was  sounding  out  the 
trade  contemplating  entering  the  booking - 
buying  field,  along  with  related  seiwices, 
such  as  accessories,  advertising  and 
promotion. 

Milwaukee  Theatre 
Started  by  Kohlberg 

MILWAUKEE— Work  has  started  on  a 
1,200-seat  motion  picture  theatre  at  the 
Point  Loomis  Shopping  Center  for  Kohl- 
berg Theatres  of  Chicago,  which  plans  to 
build  two  other  such  shopping  center  the- 
atres and  a drive-in  theatre  in  this  area. 
This  is  the  first  theatre  to  be  built  in  the 
Milwaukee  area  in  12  years. 

Another  firm,  Shopping  Center  Theatres 
of  Wisconsin,  a subsidiary  of  Prudential 
Theatres  of  Wisconsin,  will  start  construc- 
tion within  two  weeks  on  new  theatres  in 
the  Southgate  and  Mayfair  shopping 
centers. 

Others  reported  in  the  offing  are  a 
1,000-seater  for  Standard  Theatres;  two 
for  Ben  Marcus;  Samson’s  three  800-1,000 
seaters;  Sears-Roebuck,  1,000  seats;  and 
one  at  Lambrecht  Farms,  though  no  con- 
firmation on  the  last  three  projects  has 
been  made. 

Sanford  Kohlberg  owns  a drive-in,  San- 
ford Industries  and  other  properties. 


Siramer  in  New  Foreign 
Post  for  Paramount 

From  Eastern  Edition 

NEW  YORK  — Hugo  Stramer,  Para- 
mount’s general  manager  for  Germany 
since  November  1960,  has  been  appointed 
sales  manager  for  Europe,  North  Africa 
and  the  Middle  East  by  James  E.  Perkins, 
president  of  Paramount  Int’l  Films. 

Stramer  will  headquarter  in  Paris  and 
will  report  directly  to  Henri  Michaud,  di- 
vision manager  for  the  area.  For  the 
present  time,  Stramer  will  continue  to 
function  as  Paramount’s  general  manager 
for  Germany. 

A leading  film  executive  in  Latin  America 
and  Europe  for  many  years,  Stramer  joined 
Paramount  in  1957  as  managing  director 
for  Argentina,  Uruguay  and  Paraguay. 
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crowds  mosquitoes 
drive  away ! 

PIC  in-car  coil  repellents  keep  your 
drive-in  FREE  OF  MOSQUITO 
MISERY — without  costly  fogging  or 
lights!  Repels  sandflies,  gnats,  etc. 

BIG  EXTRA  CONCESSION 
PROFITS ! 

Every  patron  will  want  PIC  to  take 
home.  For  easy  extra  profits,  sell 
PIC  family  boxes  every  night  . . . 
right  through  your  season! 

FREE  35mm  COLOR  SOUND  /*§^\ 
TRAILER  makes  concession  / 

sales  easy. 

BE  READY  FOR  THE  MOSQUITO 
BLITZ!  MAIL  COUPON  NOW  for 
FREE  INFORMATION  tells  how 
over  1000  drive-in  theatres  boost 
traffic  and  sales  with  PIC. 


PIC  CORP. 

480  Washington 
‘j  Newark  2,  N.  J. 
Gentlemen: 

Street  D5-20 

| 

Please  rush  me 

FREE  PIC  PROFIT  FACTS 

Name 

5 Theatre 

1 1 

State 

L 

Perlberg's  'Twilight' 

Started  in  California 

From  Southwest  Edition 

AMARILLO,  TEX.  — Producer  William 
Perlberg  has  taken  his  “Twilight  of  Honor” 
on  location  in  Santa  Ana,  Calif.,  instead  of 
bringing  it  here. 

Perlberg  and  screenplay  writer  Henry 
Denker  came  into  Amarillo  a few  months 
ago  to  scout  locations  and  discuss  the 
script  with  author  A1  Dewlen,  a local  resi- 
dent. Every  attempt  was  made  by  civic 
leaders  to  have  him  move  his  cameras  into 
the  city,  but  Perlberg  said  “Amarillo  has 
no  real  identifiable  landmarks  that  can  be 
recognized  by  the  moviegoer.” 

Paramount  has  released  “Hud,”  after  its 
five-and-a-half  week  location  shooting  at 
nearby  Claude  and  Goodnight  last  spring. 
It  will  open  here  late  in  May. 


DES  MOINES 


^apitol  Drive-In’s  Lloyd  Hirstine  and  his 
wife  Clotine  left  May  11  for  Houston  to 
attend  Variety’s  International  convention. 
Hirstine  was  official  delegate  for  the  Des 
Moines  tent  at  the  May  12-17  Texas  con- 
fab. Following  the  Variety  sessions,  the 
Hirstines  planned  to  try  their  luck  at  deep 
sea  fishing  before  returning  to  Des  Moines. 

Many  theatremen  were  looking  forward 
to  tearing  May  1963  from  the  calendar. 
May,  dedicated  to  a crushing  number  of 
end-of-the-year  school  events,  takes  away 
most  theatre  patrons  of  school  age.  Par- 
ents are  the  most  harassed  group  of  all, 
having  to  dash  to  most  of  the  school  pro- 
grams. As  a result,  “May  Madhouse” 
leaves  many  exhibitors  with  a near  empty 
house.  It  follows  then  that  in  June  the 
weary  May  absentees  should  be  ready  to 
spend  a relaxing  evening  or  two  at  the 
cinema.  Like  “It’s  June — Time  to  Relax — 
Enjoy  a Movie.” 

Sympathy  to  exhibitor  Earl  Kerr  at  Pine, 
Colo.,  whose  stepmother  died  recently  . . . 
The  WOMPIs’  rummage  sale  is  set  for  May 
25  at  the  rummage  sales  center  here.  Any 
salable  items  are  needed  and,  if  you  can’t 
bring  them  to  the  center  on  that  day,  call 
Dorothy  Shields  at  Central  States.  Dorothy 
is  chairman  of  the  event  and  will  arrange 
to  pick  up  your  rummage. 

New  personnel  at  United  Artists  office  here 
includes  John  Mauro,  student  booker; 
Dorothy  Porter,  biller,  and  Deanna  Knapp, 
office  manager’s  secretary  . . . Delores  Cox, 
booker  stenographer  at  Columbia,  is  mov- 
ing to  Denver  where  her  husband  has  been 
transferred. 

Art  Thiele  of  Des  Moines  Theatre  Supply 
says  the  70mm  projector  and  new  sound 
equipment  will  go  into  the  Ingersoll  The- 
atre here  about  June  15.  “Cleopatra”  opens 
there  June  26  . . . Iowa  exhibitors  on  the 
Row  were  Bud  Nordhus  of  McGregor;  Doc 
Twedt,  Britt,  and  John  Rentfle,  Audubon. 


Buys  NSS  Building 

From  Mideast  Edition 

CLEVELAND  — The  former  National 
Screen  Service  building  here  has  been  pur- 
chased by  States  Film  Service.  Meyer  Adle- 
man,  president  of  States,  said  that  after 
extensive  alterations  his  company  would 
consolidate  all  its  Cleveland  shipping  rooms 
in  the  building. 


M_[L  WA^All 

^ovies  at  the  theatre  and  on  TV  are 
closely  related,  and  it’s  wise  for  the 
public  to  broaden  their  appreciation  and 
try  to  enjoy  both,”  said  Bruce  Wallace, 
WTMJ-TV  station  manager  speaking  be- 
fore the  Better  Films  Council  meeting  at 
the  station.  George  Comte,  vice-president 
of  the  station,  said  it  is  good  business  to 
run  movies  as  television  programs.  "We 
buy  the  best  pictures  available  for  TV 
showing,  and  use  the  same  guides  as  the 
film  council  uses  in  their  ratings.”  Robert 
Petrie,  manager  in  charge  of  selection, 
said  the  only  movies  available  for  purchase 
by  the  TV  stations  are  those  no  longer  out 
for  theatrical  distribution.  “TV  programs 
are  planned  for  the  many,  not  the  few 
viewers,”  he  said.  “We  do  edit  some  fi'ms, 
and  cut  out  objectionable  parts.  WTMJ- 
TV  sincerely  tries  not  to  offend,”  he  con- 
cluded. 

Ben  Marcus,  who  heads  the  theatre 
chain  bearing  his  name  and  owns  restau- 
rants, hotels,  motels,  etc.,  has  been  added 
to  the  list  of  chairmen  for  the  forthcoming 
Milwaukee  Symphony  campaign  cabinet 
. . . A1  Frank,  general  manager  of  Pruden- 
tial Theatres,  announced  that  “Cleopatra” 
will  open  at  the  Strand  here  soon  after  its 
June  26  Chicago  opening,  at  $3.50  top  Sat- 
urday nights,  and  $3  week  nights. 

Stanley  Stacy,  president  of  the  Stacy 
Vending  Machine  Co.,  which  services  the- 
atres, institutions  and  public  buildings,  re- 
ported that  he  would  not  sign  a contract 
to  service  the  new  city  hall  lunch  room, 
“because  too  many  city  employes  had  their 
own  coffee  pots  in  their  offices,”  which 
would  cut  his  receipts. 

Wedding  bells  rang  out  for  Barbara 
Perry,  secretary  to  Meyer  Kahn,  Allied 
Artists  manager.  The  bridegroom  was  Ger- 
ald J.  Melka.  They  left  on  a honeymoon  in 
Virginia  and  Washington,  D.C.  . . . On 
Filmrow  were  Mr.  and  Mrs.  Eric  Brown, 
Plymouth  Theatre,  Plymouth;  Mrs.  Louise 
Reinert,  Majestic  at  Algoma;  Steve  John- 
son, Wisconsin  at  Sheboygan,  and  Sol 
Gordon,  20th-Fox  publicist  from  Chicago. 


Marty  Allen,  Steve  Rossi 
Planning  Film  This  Fall 

From  New  England  Edition 

HARTFORD — Comics  Marty  Allen  and 
Steve  Rossi  told  Allen  M.  Widem,  Hartford 
Times  amusements  editor,  that  they  will 
start  their  first  motion  picture,  “Allen  and 
Rossi  Meet  Dracula  and  Frankenstein,”  in 
September. 

Roger  Corman  is  to  produce  and  direct 
the  effort  for  American  International  re- 
lease. 


IF  YOUR  EXPENSES  ARE  WAY  UP 


And  You’re  ECONOMY-CONSCIOUS 


YOU  CAN  CUT  COSTS  BY 
SWITCHING  TO  FILMACK'S 

TEASERETTES 

AS  A PREVUE  SERVICE 

Refer  To  Inspiration  - or  Write  To 

Filmack,  1327  S. Wabash,  Chicago 
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ALL- 

TRANSISTOR 

SOUND  SYSTEMS 


35MM 

4 and  1 Channel 
Magnetic-Optical 
Sound  Systems 


Single  Channel 
Optical  Sound 
Systems 

(For  small  theatres) 
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CENTURY — the  leader  in  motion  picture 
projection  and  sound  systems 

for  UNMATCHED  RELIABILITY  • LONGEVITY  • MINIMAL  MAINTENANCE 

Whether  you’re  operating  a small  theatre  or  the  largest 
drive-in,  CENTURY  has  a complete  one-package  sound  system 
for  you.  No  extras  needed,  no  guesswork,  and  everything 
guaranteed  by  CENTURY. 

See  your  CENTURY  dealer,  he  will  gladly  demonstrate  how 
CENTURY  sets  the  pace  for  extraordinarily  superior 
projection  and  sound  reproduction.  And  write  for  brochure 
#662  for  immediate  information. 


k CENTURY  PROJECTOR  CORPORATION 


NEW  YORK  19,  N.  Y. 

SOLD  BY 


Quality  Theatre  Supply  Co. 

Des  Moines  Theatre  Supply  Co. 

1515  Davenport  St. 

1121  High  St. 

Omaha,  Nebraska 

Des  Moines  9,  Iowa 

Minneapolis  Theatre  Supply  Co. 

Harry  Melcher  Enterprises 

51  Glenwood  Ave. 

3238 — West  Fond  Du  Lac,  Ave., 

Minneapolis  3,  Minnesota 

Milwaukee  10,  Wisconsin 
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OMAHA 


J^Jrs.  Dorothy  Nelson  has  reopened  the 
Gayety  Theatre  at  Arcadia.  The  theatre 
was  shuttered  most  of  the  winter  ...  At 
Wagner,  S.D.,  Mrs.  O.  R.  Eleeson  has 
closed  the  theatre  for  the  summer  . . . An 
Omahan  by  way  of  Wichita  is  the  author 
of  a comedy  which  is  to  star  Bobby  Darin, 
Sammy  Davis  jr.  and  Jackie  Cooper.  The 
writer  is  Dean  Hargrove,  son  of  Mr.  and 
Mrs.  Maurice  Hargrove.  Young  Hargrove 
went  to  the  University  of  Los  Angeles  to  do 
graduate  work  in  drama,  quickly  moved  to 
the  Hollywood  scene  and  became  one  of 
Bob  Newhart’s  crew  of  writers  who  won  an 
award  for  their  work.  The  talented  mid- 
westemer  also  was  considered  at  one  time 
for  the  lead  in  “PT  109”  and  got  favorable 
comments  on  his  screen  tests. 

Warren  Hall,  exhibitor  at  Burwell,  is  now 
happily  settled  in  his  quarters  in  the  new 
Custer  County  Courthouse  at  Broken  Bow. 
Hall,  owner  of  the  Rodeo  Theatre,  also  is 
county  judge  and  for  years  has  been  one 
of  the  hard-working  civic  crew  which  put 
over  “Nebraska’s  Big  Rodeo,”  which  an- 
nually attracts  the  top  rodeo  performers 
in  the  nation. 

Indications  point  to  one  of  the  biggest 
annual  wind-up  sessions  and  banquets  in 
the  Grand  Masonic  Lodge  of  Nebraska  for 
Ernie  Van  Wey,  Gothenburg  exhibitor  and 
Nebraska  grand  master  whose  term  ends 
June  1 . . . The  Broadway  Theatre  in 
Council  Bluffs,  managed  by  Bryon  Hop- 
kins and  owned  by  the  Cooper  Foundation 
Theatres,  has  closed  its  doors. 

An  editorial  in  the  Omaha  World-Herald 
lambasted  the  novel  “Fail  Safe,”  and  ex- 
pressed hope  the  movie  version  would  im- 
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prove  the  plot:  “This  preposterous  pot- 
boiler reverses  all  of  the  fail-safe  concepts 
built  into  the  Strategic  Air  Command’s  op- 
erations,” the  editorial  pointed  out. 
“Actually,  if  communications  should  fail, 
American  bombers  would  not  go  on,  but 
would  turn  back.  The  novel  probably  gave 
many  readers  the  idea  that  SAC’s  com- 
manders are  nitwits  blithely  playing  fast 
and  loose  with  the  safety  of  the  world.  We 
do  not  believe  it  should  have  been  made 
into  a picture.  But  since  it  is  being  filmed, 
we  hope  the  novel’s  gross  inaccuracies  will 
be  corrected.”  The  plot  deals  with  Ameri- 
can bombers  which  do  not  get  orders  to 
turn  back  because  a transmitter  tube  at 
SAC  burns  out  and  nuclear  bombs  are 
dropped  on  Moscow.  The  American  presi- 
dent, to  prove  good  faith,  has  other  Ameri- 
can pilots  bomb  New  York  City  into  a 
poisonous  rubble. 

Bill  Zedicher,  exhibitor  at  Osceola  who 
also  has  been  in  the  construction  business, 
has  now  added  a lumber  firm  to  his  list  of 
endeavors  . . . The  Admiral  Theatre  has 
signed  “55  Days  at  Peking”  for  a mid-July 
showing  at  the  Admiral,  Chief  and  Sky 
View  . . . Norman  Grint,  who  has  the  Sun 
Theatre  at  Sargent,  was  a member  of  a 
tournament- winning  bowling  team. 

Exhibitors  on  the  Row  included  Nebras- 
kans Clarence  Frasier,  Havelock;  Mr.  and 
Mrs.  Fred  Schuler,  Humboldt;  Sid  Metcalf, 
Nebraska  City;  Phil  Lannon,  West  Point, 
and  Iowans  Vern  Brown,  Missouri  Valley; 
Bryon  Hopkins,  Glenwood;  Jim  Travis, 
Milford;  A1  Haals,  Harlan;  Neal  Houtz, 
New  Hampton  and  Vinton,  and  Harrison 
Wolcott,  Eldora. 


New  Mark  Twain  Drive-In 
Opened  in  Indianapolis 

INDIANAPOLIS — The  new  Mark  Twain 
Drive-In  was  opened  here  recently  by 
owner  Sam  Propps.  The  initial  screen 
program  consisted  of  “Pinocchio,”  “In 
Search  of  the  Castaways”  and  “The  Wild 
One.” 

The  new  theatre  is  at  99th  and  West- 
field  boulevard,  one  mile  north  of  Nora 
on  state  highway  431. 
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Edward  Hyman  Now 
A Nebraska  Admiral 

OMAHA — Edward  L.  Hyman,  American 
Broadcasting-Paramount  Theatres  vice- 
president,  came  to 
Omaha  for  a meeting 
with  circuit  chiefs 
and  exhibitors  and 
left  as  an  Admiral  in 
the  Great  Navy  of  the 
state  of  Nebraska. 

The  honorary  com- 
mission was  confer- 
red on  him  by  Capt. 
Don  Shearer  of  the 
Nebraska  Safety  Pa- 
trol, who  represented 
Gov.  Frank  B.  Mor- 
rison. 

The  national  executive,  on  a tour  of  the 
Midwest,  accompanied  by  assistants  A1 
Sicignano  and  Morris  Sher,  came  here  with 
Tri-States  Theatre  Corp.  officials  from 
Des  Moines  and  visited  Tri-States’  Omaha 
and  Orpheum  theatres. 

He  conferred  with  Don  Allen,  vice-presi- 
dent and  general  manager  of  Tri -States; 
Don  Knight,  Tri-States  vice-president  and 
advertising  director;  city  manager  Don 
Shane  and  Omaha  Theatre  Manager  Carl 
Hoffman  in  preparation  for  a fourth  quar- 
ter business  building  drive. 

Hyman  attended  a morning  screening  of 
Paramount’s  “Come  Blow  Your  Horn”  at 
the  Omaha  and  after  the  screening  met 
with  local  exhibitors. 


MINNEAPOLIS 

of  us  members  of  the  Mill  City  Absurd 
and  Existentialistic  Motion  Picture  Club; 
Wedgely  Todd,  president,  presiding,  piled 
out  of  “The  Birds,”  which  we  had  seen  an 
even  dozen  times,  and  headed  up  Hennepin 
avenue  as  fast  as  we  could  go  toward  the 
debut  performance  of  Ian  Fleming’s  “Dr. 
No”  at  the  Orpheum.  We  report  it  (as  did 
Star  and  Tribune  entertainment  columnists 
Don  Morrison  and  Will  Jones)  as  almost 
unqualified  success:  Bond  is  perfectly  cast, 
the  direction  is  crisp  and  sure,  the  color 
nice,  and  Ursula  Andress  a worthly  eye- 
pleaser.  However,  why,  why,  why  did  they 
have  to  take  out  the  part  about  the  bird 
guano,  which  provided  nearly  all  the  satiric 
fun  in  the  book?  All  quibbling  aside,  it  was 
really  tremendous  fun,  and  should  do  tre- 
mendous business  for  the  Mann  people. 

Tickets  to  “Cleopatra,”  opening  June  26 
at  the  MACO  Century,  are  going  at  a fast 
clip,  according  to  treasurer  Bob  Thill.  The 
Century  has  redecorated  its  lobby  com- 
pletely and  the  smell  of  new  paint  shows 
that  more  sprucing-up  work  is  in  progress 
. . . This  past  week,  three  of  the  Hennepin 
avenue  theatre  canopies  are  in  the  process 
of  being  repainted  and  relamped:  theatres 
Lyric,  Mann  and  Gopher  . . . The  Gopher 
is  plugging  the  British  “Paranoiac”  as 
another  “Psycho”  in  their  newspaper  ads. 
The  rain  put  a real  damper  on  business, 
though. 

Seventh  and  Hennepin  looks  rather  like 
Times  Square  lately,  sporting  its  huge, 
brilliantly-lit  “Lawrence  of  Arabia”  and 
“Cleopatra”  signs  right  across  from  each 
other. 


E.  L.  Hyman 
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TO  A Hollywood  Preview  Engagement  Campaign 

Blind  Date  Stunt  and  Survey  Report  Ad 
Highlight  Promotion  for  Eddie's  Father' 


Child  Artists  Contest 
For  'Billy  Budd'  Trip 

“Billy  Budd”  might  uncover  some  bud- 
ding child  artist.  The  Miami  News  and 
Wometco  Theatres  cooperated  in  a con- 
test to  give  the  youngsters  an  opportunity 
to  show  their  skill  with  pencil  or  brush. 

Contestants  were  free  to  choose  one  of 
three  subjects  for  their  work — a square- 
rigged  ship,  armament  or  an  old  English 
sailor.  The  drawings  are  in  keeping  with 
the  theme  of  “Billy  Budd.” 

The  film  opened  recently  at  the  May- 
fair,  Sunset,  Parkway  and  Art  Normandie 
theatres  in  the  Florida  city. 

The  contest  was  opened  to  boys  and  girls 
between  10  and  18  years.  Entries  had  to 
be  original  and  ideas  could  be  obtained 
from  reference  books,  from  any  other  source 
or  by  seeing  the  movie. 

There  were  four  first  prizes,  each  a 
round  trip  for  two  to  Nassau  aboard  the 
Yarmouth.  Four  second  prizes  will  be 
awarded,  art  lessons  under  the  direction 
of  Shirley  I.  Green,  who  works  with  chil- 
dren. 

There  are  12  third  prizes — passes  for 
two  to  Miami  Seaquarium.  Twenty  supple- 
mental prizes  were  offered,  two  free  tickets 
good  for  admittance  at  any  Wometco  movie 
theatre. 

Entries  were  sent  to  The  Miami  News, 
Billy  Budd  Contest  Department. 

Street  Promotion  Fine 
Even  in  Small  Town 

Street  promotion  is  worth  while  even  in 
a small  town,  observes  James  B.  Macris, 
manager  of  the  Ashland  Theatre  in  Ashland, 
Ohio,  for  the  Schine  circuit.  For  “Days  of 
Wine  and  Roses,”  he  sent  out  a girl  staffer 
with  a dozen  roses  and  a bottle  of  wine  in 
a reed  basket. 

The  young  woman  passed  out  small  heralds 
designated  “For  Men  Only,”  with  copy  on 
the  film,  playdates,  etc. 

Macris  plans  to  use  some  similar  pretty 
girl  promotion  in  behalf  of  “Madame.” 


'David  and  Lisa'  Contest 

A screening  of  “David  and  Lisa”  was  held 
one  recent  Saturday  morning  at  the  Para- 
mount Theatre  in  Youngstown,  Ohio,  for 
more  than  100  area  high  school  students. 
Cooperating  schools  will  use  the  film  as  a 
subject  for  essays  in  English  literature 
classes.  Students  competed  in  a contest 
for  prize-winning  reviews  of  the  film, 
sponsored  by  the  Paramount  and  judged 
by  Fred  Childress,  theatre  editor  of  the 
Youngstown  Vindicator. 


A series  of  teaser  ads,  some  with  orig- 
inal copy,  and  a blind  date  stunt  in  the 
high  school  highlighted  a well-rounded 
promotion  carried  out  by  Ed  Kidwell  at 
the  Plains  Theatre  in  Roswell,  N.  M.,  for 
“The  Courtship  of  Eddie’s  Father.” 

This  is  one  of  the  films  selected  by 
the  Theatre  Owners  of  America  for  Holly- 
wood Preview  Engagement  promotion  treat- 
ment. Kidwell  is  entering  his  campaign  in 
the  “Eddie’s  Father”  showmanship  con- 
test. 

Kidwell’s  teaser  ads  ranged  from  one 
column,  by  two  inches,  to  two  columns, 
three  and  a half  inches,  and  featured  a 
report  on  preview  comments  and: 

Men  . . . Are  You  a G.  W.?  . . .Girl 
Watcher,  That  Is  . . . Then  you  don’t 
dare  miss  those  gorgeous  lovelies  in 
this  hilarious  comedy  . . . (title)  . . . 

A family  joy,  etc. 

The  fashion  angle  also  was  covered  in 
the  teasers — “LADY  . . . Are  you  Fashion 
Knowledgeable?  . . . Whether  yes  or  no, 
you  will  want  to  see  those  glamorous  Helen 
Rose  creations  worn  in  the  motion  pic- 
ture . . . (title)  ...  A family  delight.” 

A BLIND  DATE  STUNT 

For  the  blind  date  stunt,  mimeographed 
leaflets,  a few  numbered  in  pairs,  were  dis- 
tributed to  high  school  students.  Copy: 

“Every  boy  needs  a mother,  even  if 
Dad  has  to  marry  her?  . . . Glenn  Ford, 
Shirley  Jones  in  ‘The  Courtship  of 
Eddie’s  Father’  April  4-7  at  the  Plains 
Theatre  . . . GIRLS  . . . Look  around 
school  for  the  boy  with  the  matching 
number.  Find  him  and  bring  him  to  the 
Plains  anytime  during  April  4-7  and 
both  of  you  will  be  admitted  free. 

Your  lucky  number  is  

If  you  can’t  find  him  come  any- 
way. I know  you  will  enjoy  the  show 
and  you  may  find  him  here.” 

The  above  copy  is  addressed  to  the  girls. 
In  approximately  half  of  the  leaflets  it 
was  directed  to  the  boys. 

Kidwell  used  aluminum  foil  as  back- 
ground material  for  his  40x60  standee 
frames,  on  which  he  displayed  copies  of 
the  book  on  which  the  film  is  based,  and 
stills  from  the  picture. 

Even  before  he  had  firm  dates  for  the 


picture,  Kidwell  included  “The  Courtship 
of  Eddie’s  Father”  and  an  illustration  on 
i00  jumbo  window  cards  spotted  in  stores 
and  shops  proclaiming,  “Coming  . . . Your 
April  Shower  of  Hits!”  Two  special  trailers 
and  a trailerette  were  circuited  in  the 
four  theatres,  including  the  Plains,  which 
Frontier  Theatres  operates  in  Roswell. 

SURVEY  REPORT  ON  AD 

After  getting  confirmation  on  the  booking 
date,  Kidwell  invited  the  presidents  of  21 
PTA  groups,  representatives  of  the  three 
local  radio  and  one  TV  station,  newspaper 
people  and  teachers  to  a screening.  Com- 
ment cards  were  passed  out,  which  later 
provided  a “survey  report”  for  a teaser 
ad — 68.5%  rated  “Eddie’s  Father”  as  ter- 
rific ! 

A disc  jockey  who  plugged  the  sneak 
preview  was  privileged  to  offer  free  ad- 
mission to  individuals  whose  social  security 
numbers  he  might  select. 

“Crying  towels”  with  appropriate  copy 
were  distributed  to  outgoing  patrons  at 
the  Plains  and  Yucca  theatres  and  to  in- 
coming patrons  at  the  Starlite  and  Ballo- 
jack  drive-ins  starting  March  29,  about  five 
days  in  advance. 

A street  ballyhoo  making  use  of  three 
girls  and  a young  man  was  employed  four 
days  to  opening.  They  carried  a large  SEE 
banner. 

GOOD  GIRL  CARDS,  TOO 

When  the  phone  company  got  an  an- 
swering device  installed  at  the  theatre, 
calling  card  size  announcements  were  dis- 
tributed: “How  to  Tell  Good  Girls  From 
the  Other  Kind  . . . Call  623-0842.”  The 
device  got  a little  warm  a couple  of  eve- 
nings. 

Special  radio  contest  recording  was  ob- 
tained and  used  on  KRSY.  Teaser  radio 
campaign  started  on  March  30  with  most 
spots  used  on  April  2 and  3.  Spot  total  was 
50  per  cent  above  average  budget. 

Door  panels,  several  40x60  and  boxoffice 
decorations  were  put  up. 

Tom  Haley,  assistant  at  the  Plains, 
worked  with  Kidwell  on  the  campaign, 
which  he  reports  was  a pleasure  to  work. 
“We  believe  it  was  well  executed,  at  a 
reasonable  cost,”  he  concludes. 
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This  front  for  "The  Longest  Day,"  appearing  on  the  State  Theatre  in  El  Paso,  Tex.,  was  done  by  Neal 
Miner  of  the  Interstate-Texas  Consolidated  staff  in  the  border  city,  in  association  with  Albert  Miledi, 
manager  of  the  State.  Most  of  the  lettering,  cut  from  beaverboard,  is  a bright  orange  fluorescent  color. 
Note  the  three-sheets  at  either  side  of  the  entrance.  They  are  unique  in  the  fact  they  are  a reflective 
dark  blue,  actually  no  subject  matter  with  the  exception  at  extreme  bottom.  Here  the  credits  and 
title  are  listed.  The  six-sheet  was  done  with  the  same  treatment.  11x14  lithos  and  8x10  stills  were 
also  used. 

Small  City  Promotion  Has  Its  Pleasures: 
Showman  Turns  Printer  for  Mockingbird' 


Percentagewise,  boxoffice  returns  are  as 
good  in  small  cities  as  anywhere,  and 
when  it  comes  to  pleasure  in  living  and 
working  the  small  places  can  beat  the 
congested  population  centers  hands  down. 

Where  else  can  an  exhibitor  handy  with 
type  go  into  a printing  shop  and  turn  out 
some  do-it-yourself  window  -card  strips? 
Bobby  Lipe,  manager  of  the  Dorset  The- 
atre in  Cambridge,  a city  of  around  30,000 
in  Dorchester  County  along  the  lower  East- 
ern Shore  of  Maryland,  turned  printer  at 
the  local  newspaper  shop  in  his  campaign 
for  “To  Kill  a Mockingbird.”  His  promo- 
tion for  this  boxoffice  winner  follows: 

Teaser  trailer  put  on  the  screen  21  days 
in  advance. 

Tune  Test  on  radio;  deejay  played  tune 
and  first  person  to  call  with  correct  title 
won  two  passes  to  see  “Mockingbird”  at 
Schine’s  Dorset,  etc.,  thus  resulting  in 
many  free  plugs  other  than  cost  of  passes. 

Academy  Award  lobby  display  was  set 
up  tieing  up  nominations  for  Academy 
Awards,  the  book,  and  Parents’  Magazine 
special  Merit  Award. 

HERALDS  IN  SHOP  BAGS 

1,000  heralds  were  distributed  around 
town,  stuffed  in  bags  at  a local  super- 
market, etc. 

1,000  bookmarks  were  distributed  in 
schools,  public  library  and  local  bookstores. 

All  book  racks  in  the  locality  were 
sniped  with  window  cards  carrying  theatre 
and  playdate. 

Fifty  window  cards  carrying  Academy 
Awards  nominations,  theatre  and  playdate 
were  distributed  in  town  and  in  all  sur- 
rounding communities.  (These  were  the 
cards  which  Lipe  got  out  himself  at  the 
newspaper  shop.) 

2 


With  the  cooperation  of  school  officials 
the  Study  Guides  on  the  picture  were  dis- 
tributed in  the  schools.  The  principal  and 
teachers  who  helped  put  the  picture  across 
were  invited  and  attended  free. 

200  TEASER  STICKERS 

200  teaser  stickers  obtained  from  Uni- 
versal free  were  distributed  around  town, 
on  bumpers,  etc. 

A woman  who  writes  a column  in  the 
local  paper  and  “is  followed  by  most  every- 
one” was  invited  to  attend  free.  She  wrote 
about  how  good  the  picture  is  and  business 
took  an  upsurge,  even  after  the  weekend. 
“Especially  older  people  attended  and  that 
is  the  reason  that  I feel  that  her  column 
helped  out  very  much,”  Lipe  commented. 

Local  paper  cooperated  by  running  free 
reader. 


Luau  for  Press  Folk  Held 
In  4th  Week  of  'Bounty' 

A Hawaiian  luau  for  members  of  the 
press  was  used  by  Albuquerque  Theatres 
showmen  to  increase  public  interest  in  the 
“Mutiny  on  the  Bounty”  in  its  fourth  week 
at  the  Lobo  Arts  Theatre.  About  40  news- 
folk,  including  high  school  and  University 
of  New  Mexico  student  editors,  were  in- 
vited to  the  Hawaiian  meal  at  the  Cole 
Hotel,  and  following  the  dinner  were  taken 
en  masse  to  see  the  film. 

Edward  Edmiston  of  Dallas,  MGM  pub- 
licist, spoke  to  the  guests  on  the  motion 
picture  industry  and  its  relation  with  the 
press.  Details  for  the  event  were  worked 
out  by  Lou  Avolio,  city  manager  for  Al- 
buquerque Theatres,  and  Edmiston. 

Avolio  was  given  a lei  by  Rita  Anderson, 
one  of  the  high  school  student  editors. 
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'Personal'  Notes 
Go  tor  New  Patrons 

Renato  G.  Daneri  of  the  Playhouse  The- 
atre in  Statesville,  N.  C„  goes  after  in- 
frequent or  “lost”  patrons  by  means  of  a 
mimeographed  form  (5^x8^),  which  he 
signs  and  sends  to  selected  people  occa- 
sionally. The  mimeographed  part  follows: 

Just  a friendly  hello: 

Now  that  we  have  said  hello,  may  we  give 
you  a message? 

We  invite  you  to  come  to  the  movie.  We  think 
it's  good  to  relax  you  and  give  you  pleasure, 
and  it's  more  fun  to  go  out. 

See  for  yourself.  Pick  a good  one,  don't  pick 
a lemon,  bring  someone  with  you. 

We  are  convinced,  because  we  "guarantee'' 
each  and  every  movie  we  play,  if  you  are  not 
satisfied,  we  are  more  than  happy  to  give  you 
a ticket  to  another  one. 

Sincerely, 
(Personal  signature) 
Renato  G.  Daneri,  Mgr. 
PLAYHOUSE  THEATRE. 

Daneri  has  his  secretary  type  in  the 
names  and  addresses  at  the  top,  then  adds 
his  signature.  The  effect  is  that  of  a per- 
sonal letter  if  the  mimeo  job  is  a neat 
one.  Special  cards  admitting  two  are  en- 
closed in  the  letters. 

Tips  on  How  to  Get  Along 
With  Your  Movie  Editors 

How  to  get  along  with  entertainment  and 
drama  editors  is  the  subject  of  an  article 
written  by  Bob  Sweeten,  manager  of  the 
Centre  Theatre  in  Denver,  published  re- 
cently in  Showman,  publication  of  National 
General  Theatres.  Sweeten’s  program  fol- 
lows: 

• Know  the  best  time  of  the  day  and 
the  best  day  of  the  week  to  call  on  the 
drama  editors.  They  have  deadlines  to 
meet,  you  know. 

• Out-of-town  press  agents  never  should 
call  on  a drama  editor  without  first  mak- 
ing an  appointment. 

• Supply  your  drama  editor  with  a good 
selection  of  material  well  in  advance. 

• Know  the  newspapers’  preferences  as 
to  art.  In  Denver,  one  paper  prefers  cheese- 
cake, the  other  prefers  portraits /action  art. 

• Supply  identification  of  supporting 
players  when  they  are  included  in  the  art. 
One  drama  editor  said  that  50  per  cent 
are  not  identifiable. 

• Increase  the  pressure  upon  studio 
publicity  and  advertising  departments  to 
try  to  release  pressbooks  when  the  picture 
is  released. 

• Drama  editors  dislike  it  when  you 
feed  news  to  “city-side.”  They  feel  that  any 
news  away  from  the  drama  section  takes 
away  from  the  section  itself. 

• Advance  screenings  are  important. 
However,  Frances  Melrose,  Denver  News 
drama  editor,  said,  “It  is  a great  injustice 
to  see  a picture  in  a screening  room.” 

• Don’t  go  over  the  drama  editor’s  head. 
When  asked  his  reaction  to  a manager  do- 
ing this,  Larry  Tajiri,  Denver  Post  d.e., 
said  “He’s  dead!” 

• A final  tip.  Take  your  drama  editor 
to  lunch  once  a week,  not  just  when  you 
want  to  “pitch”  him  for  additional  breaks. 


Heritage  Films  in  Chicago 

The  Valencia  Theatre  in  Chicago  is  fea- 
turing World  Heritage  films  once  a week. 
Titles  include  Little  Women,  Captains 
Courageous,  Pride  and  Prejudice  and 
David  Copperfield. 
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It  Takes  Only  One  Yes  to  Get  a Tieup! 
Diners'  Club  First  on  Radio  Station 


Geneva  Wood’s  promotion  for  “The  Man 
From  the  Diners’  Club”  made  a bit  of  show- 
manship history  in  Denton,  Tex.,  where 
she  manages  the  Fine  Arts  Theatre  for 
Trans-Texas  Theatres. 

A night-out-see-the-show  giveaway  ar- 
ranged by  Mrs.  Wood  for  this  film  became 
the  first  theatre  event  ever  sponsored  by 
radio  station  KDNT.  It  goes  to  show  that 
it  pays  to  keep  on  asking  no  matter  how 
many  turndowns  you  get — it  only  takes 
one  “yes”  to  make  a sale. 

The  contest  was  started  on  its  way 
with  a lobby  poster  display  which  read: 

ATTENTION  FELLOWS! 

Would  You  Like?  . . . 

1.  To  take  your  wife  or  girlfriend  to 
dinner  at  the  , . . 

COMMODORE  MOTOR  INN 

2.  Give  her  a beautiful  corsage  from  . . . 

JOE  ALFORD  FLORISTS 

3.  Then  take  her  to  see  . . . 

“THE  MAN  FROM  THE  DINERS’ 

CLUB 

ALL  FREE  . . . Listen  to  KDNT  1440 
for  . . . 

“The  Man  From  the  Diners’  Club”  Con- 
test Details  . . . Enter  Today. 

In  due  time,  the  bottom  of  the  poster 
was  changed  to  read:  “Radio  Station 

KDNT  ‘The  Man  From  the  Diners’  Club’ 
*.  Contest  Winners,”  with  their  names. 

2 < Contestants  were  asked  to  name  the 

male  star  of  the  picture  and  why  they 
would  like  to  take  their  wife  or  girl  out 
for  dinner  and  see  the  film. 

“The  response  was  very  satisfactory  with 
hundreds  of  entries  coming  in,”  Mrs.  Wood 
relates,  “including  many  from  out  of 
town.” 

The  radio  station  advertised  the  contest 
with  12  free  spots  a day  for  the  first  week, 
increased  to  20  the  second  week.  The 
spots,  a minute  and  a half  each,  repeated 


the  poster  copy  and  added  the  name  the 
“Diners’  Club”  star. 

On  opening  night  the  winners  (five 
couples)  and  a KDNT  host  were  trans- 
ported by  young  women  in  1963  Fords  to 
the  Commodore  Motor  Inn  for  steak  din- 
ners, after  which  they  were  brought  back 
to  the  theatre  where  they  were  interviewed 
by  KDNT,  along  with  theatre  personnel. 

Mrs.  Wood  also  tied  in  with  the  national 
“Diners’  Club”  contest  with  lobby  set- 
pieces  which  invited  patrons  to  sign  cards 
and  deposit  them  in  the  National  Sweep- 
stakes  container. 

As  a preliminary  attention-getter,  the 
backbar  of  the  concession  stand  was  dec- 
orated two  weeks  in  advance  with  cutouts 
from  a three-sheet  worked  in  with  the 
theme,  “It’s  Springtime.” 

At  the  same  time  a tiein  with  the  local 
Denton  Sports  Center  proved  very  effec- 
tive. A prominent  window  display  of  sports 
and  gym  equipment  with  a standee  of 
Danny  Kaye  and  a poster  were  set  up. 
The  poster  read:  “Just  like  Danny  Kaye 
. . . You’ll  be  turning  handsprings  and 
swinging  from  a trapeze  when  you  see 
‘The  Man  From  the  Diners’  Club.’  Starts 
Wednesday,  April  17.” 

In  turn,  a display  was  set  up  in  the 
lobby  with  gym  equipment  including  bar- 
bells, a standee,  and  a poster  which  read: 
“Care  to  be  as  limber  and  acrooatic  as 
Danny  Kaye  in  ‘The  Man  From  the  Diners’ 
Club’.  . . . Purchase  your  gym  equipment 
at  Denton  Sports  Center.” 

Hundreds  of  2x3  replicas  of  Diners’  Club 
cards,  printed  with  the  theatre  and  the 
playdate,  were  distributed  hand  to  hand 
by  very  attractive  young  ladies  who  con- 
centrated on  reaching  college  groups.  The 
girls  had  no  trouble  giving  them  out. 

As  a windup  on  the  campaign,  the  side- 
walks were  stenciled  with  the  following: 
"The  Man  From  the  Diners’  Club.” 
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The  management  of  the  Indiana  Theatre  in 
Indiana,  Pa.,  believes  that  in  every  community  there 
are  "regular,  discriminating  theatregoers  who  want 
— and  appreciate — fine  and  unusual  entertainment." 
In  answering  "Why  Art  Films  for  Indiana?"  the 
theatre  pointed  to  an  earlier  success  in  showing  an 
art  film  series.  Membership  for  the  spring  series 
of  12  films  was  $3,  entitling  the  member  to  admis- 
sion to  each  showing  for  half  price,  50  cents. 
Individual  admissions  could  be  bought  at  the  box- 
office  for  99  cents.  Reproduced  above  is  one  side 
of  an  8xl2-inch  circular. 


'White  and  21'  Patrons 
Asked  to  Do  Jury  Duty 

Backing  up  its  promotion  of  “Free,  White 
and  21”  with  a simulated  juror’s  ballot  for 
patrons,  the  Fox  Theatre  in  Detroit  en- 
gaged uniformed  policemen  to  greet  pa- 
trons as  they  enter.  One  particularly  tall 
policeman  walked  up  and  down  by  the  box- 
office  during  the  busy  hours,  creating  an 
additional  effective  bally.  Advertising  an- 
nounced: “You  must  be  18.  Bailiffs  will 
check  your  age  at  the  door.  Free  gift  to  all 
who  perform  jury  duty.” 

Although  private  police  were  used,  their 
appearance  was  sufficiently  impressive 
that  one  radio  commentator  exploded,  per- 
haps with  tongue  in  cheek,  that  the  mayor 
ought  to  check  into  this  use  of  city  police 
for  the  special  benefit  of  one  exhibitor! — 
an  unexpected  backfire  of  the  idea,  ac- 
cording to  William  Brown,  Fox  manager. 


'Black  Zoo'  to  Detroit 

“Black  Zoo”  is  scheduled  to  open  at  the 
Fox  Theatre  in  Detroit  on  May  29.  The 
Fox  seats  5,000. 


A talking  bird  which  would  repeat  the  catchline, 
"The  Birds  Is  Coming,"  was  the  object  of  a pro- 
motional search  in  Denver.  Manager  Bill  Hastings 
of  the  Orpheum  Theatre  placed  teaser  ads  in 
newspapers  seeking  to  buy  or  lease  such  a bird. 
He  arranged  a special  menu  "strictly  for  the 
birds"  who  answered  his  ads,  with  the  fare  all 
printed  in  restaurant  style.  For  Aperitif:  Vers  en 
vermouth  (worms  in  vermouth).  Potage:  Soupe  aux 
sauterelles  (grasshopper  soup).  For  dessert  were 
crepes  chenille  (caterpillar  pancakes)  and  cafe  a la 
flaque  d'eau  (puddle-water  coffee)!  Hastings  is 
shown  at  left  with  a bird  and  two  bird  owners. 


A camel  borrowed  from  the  Cincinnati  zoo  added 
atmosphere  at  the  opening  of  "Lawrence  of  Arabia" 
at  the  Valley  Theatre  there.  The  costumes  came 
from  a costuming  house. 


When  Morrie  Steinman,  Perpetual  Products  (MGM) 
publicist,  was  in  Chicago  to  work  on  a campaign  for 
a multiple  run  of  "The  Great  Caruso"  and  "Show- 
boat,"  he  discovered  that  Mrs.  May  Atkins  Hicks, 
mother-in-law  of  the  late  Mario  Lanza,  lives  in 
suburban  Evanston.  Steinman  lost  no  time  in  con- 
tacting Mrs.  Hicks,  and  she  says  she  had  "the 
time  of  her  life"  making  the  press  rounds  with  him. 
Mrs.  Hicks  is  shown  reviewing  the  press  kit  on  the 
two  films  with  Steinman,  left,  and  Vic  Fischer, 
manager  of  the  Valencia  Theatre,  one  of  the  houses 
where  the  two  reissues  opened. 
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CITATION  WINNERS  FOR  MARCH -APRIL  1963 

JlM  Neinast,  city  manager  for  Interstate  Theatres,  Wichita  Falls,  Tex.  Cited  for  the 
interesting  luau  he  staged  out  front  for  "‘Diamond  Head”  at  the  Wichita  Theatre, 
and  the  equally  interesting  promotion  of  the  event. 

• 

R.  C.  GiRDLER,  manager  of  Odeon  Theatre,  Hemel  Hempstead,  Hertfordshire,  England. 
His  “Challenge  to  \ outh”  competition  induced  48  boys,  15  to  21,  and  a like 
number  of  girls  (in  separate  events)  to  engage  in  a weekend  of  “on  their  own” 
hiking.  A couple  of  boys  went  as  far  as  300  miles.  Like  President  Kennedy’s 
Youth  Peace  Corps  fitness  challenge. 

• 

J.  Stuart  Smeedin,  manager  of  Gaumont  Theatres,  Bristol,  Gloucester  County,  Eng- 
land. Effective  tiein  with  local  college’s  Rag  Week  in  behalf  of  “All  Night  Long.” 

• 

Glenn  Allen,  manager  of  the  Indiana  Theatre,  Marion,  Ind.  Boxoffice  Showman- 
diser  extends  a Citation  of  Honor  and  congratulations  on  his  second  annual 
Hollywood  Premiere  promotion,  which  boasts  the  participation  of  one  or  two 
hundred  high  school  students. 

Robert  Klinge,  manager  of  the  Lux  Theatre,  Joplin,  Mo.  His  “happy  convalescence” 
cards,  with  a free  admission  invitation,  to  patients  leaving  the  hospitals  rates  as 
an  excellent  new  business  stimulant. 

• 

Harold  Janecky,  Prudential  Theatres,  Milwaukee.  Commendations  and  a Citation  of 
Honor  go  to  this  showman  for  his  industrious  promotion  of  the  Children’s  Ad- 
venture Films  series  at  the  Oriental  Theatre. 

• 

John  Reidt,  manager  of  the  Esquire  Theatre,  Sacramento,  Calif.  Kudos  to  a show- 
man who  likes  children  and  enjoys  doing  things  for  them.  His  promotion  for  “40 
Pounds  of  Trouble”  was  as  effective  as  it  was  striking. 

• 

E.  B.  Wacaster,  owner  of  the  Ozark  Theatre  in  Ozark,  Ark.  His  employment  of  a 
Polaroid  camera  as  sort  of  a “seeing  eye”  has  proved  a successful  deterrent  on 
seat-cutters. 

Ray  Nemo,  Keith's  Theatres,  Cincinnati.  For  promotion  of  a Travel  Fashions  show 
at  the  Plaza  Theatre  in  behalf  of  “Diamond  Head.” 

Sydney  Freedman,  manager  of  the  Studio  Theatre,  Vancouver,  B.C.  Outstanding 
Academy  Aw  ards  contest. 


Don't  Overlook  Your  Local  Population  Boom 


In  many  areas  the  population  shift  is 
substantial,  and  it  pays  a theatre  operator 
to  establish  friendly  relations  with  new 
residents.  Their  names  can  be  obtained 
from  such  sources  as  the  public  service 
company,  water  company,  real  estate  firms, 
builder  and  developers,  and  apartment 
house  managers.  Usually  the  best  way  to 
get  the  names  is  to  make  a contact  in  an 
organization  like  the  above  and  have  that 
contact  supply  the  new  resident  names 
regularly  in  return  for  guest  tickets. 

The  Stanley  Warner  manual  reprints  a 
letter  sent  by  George  Birkner,  manager  in 
Paterson,  N.  J.,  to  new  residents.  It  fol- 
lows: 

Hi  Neighbor: 

Welcome  to  North  Jersey! 

I bet  you're  plenty  thrilled  and  excited  moving  into 
your  new  home.  Coming  into  a new  area  and  making 
new  friends  and  shopping  associations  must  be  like 
a wonderful  adventure. 

You'll  find  that  one  of  the  nicest  and  pleasurable 
things  about  living  hereabouts  is  the  Fabian  Theatre 


on  Church  street  just  off  Market  street  in  downtown 
Paterson. 

Ask  anyone  who  has  been  around  here  for  even  a 
little  while,  and  they'll  proudly  tell  you  that  the  Fa- 
bian Theatre  is  one  of  the  most  beautiful  and  ex- 
quisite theatres  in  America — modern,  air-conditioned 
and  fully  equipped  too  for  70mm  movies. 

Yes,  northern  Jerseyites  are  justly  proud  of  the 
Fabian  Theatre  in  Paterson.  They  like  to  go  there  for 
happy  hours  of  relaxation  and  entertainment.  They 
find  it  so  easy  to  get  to — either  by  family  car  or  bus — 
and  parking  is  mighty  convenient! 

As  a sort  of  "welcome"  gift,  I am  enclosing  a pair 
of  guest  tickets  which  will  admit  you  and  a member 
of  your  family  to  any  show  you  may  select.  You  will 
find  the  attractions  advertised  daily  in  the  Paterson, 
Passaic  and  Hackensack  papers. 

When  you  do  come  in,  I hope  you'll  ask  for  me  so 
that  I may  greet  and  welcome  you  and  your  family 
personally. 


John  J.  Long  to  Embassy 

John  J.  Long,  former  district  manager 
for  the  George  Regan  Distributing  Co.  of 
Chicago,  has  been  appointed  Great  Plains 
district  manager  for  Embassy  Pictures  at 
Chicago. 


Staffers  Go  Dogpatch 
T o Perk  Up  'Li'l  Abner' 

“Li’l  Abner”  did  better  than  average 
business  in  a reissue  run  at  the  State  The- 


Bruce  Adams,  doorman,  and  concession  stand  girl 
Emily  Goke  pose  in  the  Dogpatch  costumes  they 
wore  for  the  benefit  of  "Li'l  Abner"  at  the  State 
in  Albuquerque.  Miss  Goke  made  these  hillbilly 
costumes  and  others  for  the  concession  girls  and 
usherettes. 

atre  in  Albuquerque.  Manager  Eloy  Can- 
delaria, assistant  Tom  Bussell  and  Albu- 
querque Theatres  city  manager  Lou  Avolio 
had  several  stunts  along  hillbilly  and  Dog- 
patch angles  that  helped. 

On  opening  night  they  had  three  girl 
staffers  dressed  in  Daisy  Mae  costumes 
pursuing  Li’l  Abner  down  Central  avenue 
in  a Sadie  Hawkins  race  which  led  directly 
to  theatre  entrance.  The  Sadie  Hawkins 
angle  was  continued  in  a stunt  which  ad- 
mitted male  dates  free,  with  payment  by 
girls  of  their  own  tickets. 

Doorman  and  concession  girls  were  also 
dressed  in  Dogpatch  costumes,  made  by 
staffer  Emily  Goke. 

Passes  were  given  to  patrons  who  came 
dressed  in  hillbilly  costumes,  as  per  invita- 
tion in  newspaper  ads. 

Topping  the  special  opening  night  angle 
was  the  free  distribution  to  patrons  of 
“moonshine  likker” — apple  cider. 


Ten  Supermarkets  Give 
Tickets  to  'Condition' 

Ten  Star  supermarkets  in  Albany,  N.  Y., 
proclaimed  “Papa’s  Delicate  Condition”  at 
the  Strand  Theatre  in  half-page  ads  with 
a weekend  giveaway  (Friday  and  Satur- 
day) of  “free  guest  tickets”  to  the  film. 
Copy  included: 

“250  Free  Guest  Tickets  to  the  Fabulous 
New  Strand  Theatre.  See  Jackie  Gleason’s 
Hilarious  New  Movie,  ‘Papa’s  Delicate 
Condition’  ...  25  Guest  Tickets  at  Each 
Star  Market  . . . Nothing  to  Buy.  Abso- 
lutely Free.”  Manager  Martin  Burnet  ar- 
ranged the  tieup. 


Winner  of  West  Germany  Award 

“The  Threepenny  Opera,”  which  is  being 
introduced  in  the  U.S.,  received  the  annual 
Feature  Film  Award  of  the  West  German 
government  recently. 
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— 

44 

-4 

-4 

— 

= 

4+4— 

2696  ©Constantine  and  the  Cross  (114) 

© Spectacle  Drama Embassy 

1-  7-63  Al 

2+2 

+ 

+ 

2+2 

4+2- 

2690  Court  Martial  (82)  War  Drama  . . . . UA 

12-10-62  A2 

2+2 

-4 

2-41 — 

2713  ©Courtship  of  Eddie's  Father,  The  (117) 

® Comedy  MGM 

3-18-63  A2 

44 

44 

44 

44 

+ 

9+ 

2729  ©Creation  of  the  Humanoids,  The 

(75)  Science-Fiction  Emerson 

5-13-63 

Hr 

1+1- 

2720  ©Critic’s  Choice  (100)  ® Com....WB 

4-  8-63  A3 

+ 

■±_ 

— 

+ 

2+2 

4+3- 

2704  Crooks  Anonymous  (87)  Comedy.  .Janus 

2-11-63  A3 

4+ 

2+ 

— D — 

2655  ©Damn  the  Defiant!  (101)  © Ac  Col 

8-13-62  Al 

+ 

+ 

+ 

44 

+ 

6+ 

2666  ©Damon  and  Pythias  (99)  Drama..  MGM 

9-17-62  Al 

44 

+ 

+ 

2+2 

44 

7+1- 

2671  ©Dangerous  Charter  (76)  Action  Crown 

10-  8-62 

-4-; 

2+2 

+ 

3+2- 

2702  David  and  Lisa  (94)  Drama Cont’l 

2-  4-63  A2 

44 

44 

44 

44 

8+ 

2701  Day  Mars  Invaded  Earth,  The 

(70)  © Science-Fiction 20th-Fox 

2-  4-63  Al 

2+2 

+ 

2+1- 

2722  ©Day  of  the  Triffids,  The  (93) 

© Science-Fiction- Horror  AA 

4-15-63  A2 

44 

+ 

44 

+ 

44 

9+1- 

2691  Days  of  Wine  & Roses  (117)  Drama  WB 

12-17-62  A2 

44 

-4 

+ 

44 

44 

8+ 

2658  Devil’s  Messenger,  The  (72) 

Fantasy-Melodrama  Herts-Lion 

8-20-62 

2*r 

1+1- 

2696 ©Diamond  Head  (107)  ® Drama.. Col 

1-  7-63  B 

+ 

■±_ 

+ 

+ 

2+2 

5+2- 

2714  Diary  of  a Madman  (96)  Ho  Dr....UA 

3-18-63  A2 

+ 

2*2 

+ 

+ 

4+1- 

2718  Dime  With  a Halo  (94)  Com-Dr MGM 

4-  1-63  A3 

2+2 

2+2 

+ 

+ 

2+2 

5+3- 

Divorce — Italian  Style  (105) 

Eng-dubbed  Comedy  Embassy  10-  1-62  SC 

44 

44 

+ 

44 

+ 

+ 

9+ 

2717  ©Dr.  No  (111)  Adv  Dr  UA 

4-  1-63  B 

+ 

+ 

44 

44 

6+ 

2725©Drums  of  Africa  (92)  © Adv.  . . .MGM 

4-29-63  Al 

+ 

— 

+ 

+ 

2+2 

4+2- 

2721  ©Duel  of  the  Titans  (90)  © Ad.  . . .Para 

4-15-63  A2 

+ 

2+2 

+ 

— 

3+2- 

2704  During  One  Night  (84)  Dr Astor 

2-11-63  C 

+ 

1+ 

2657  ©Eegah  (90)  Comedy-Fantasy. . Fairway 

8-20-62 

+ 

1+ 

2680  Escape  From  East  Berlin  (94)  Dr  MGM 

11-  5-62  Al 

44 

+ 

44 

44 

+ 

+ 

9+ 

2725  ©European  Nights  (82)  Tour  of 

Europe’s  night  spots  Burstyn 

5-13-63 

-4 

+ 

-4 

3+ 

2717  Face  in  the  Rain,  A (81)  Ac  . Embassy 

4-  1-63 

+ 

+ 

2+2 

H^ 

4+2- 

2653  Fallguy  (64)  Crime  Drama Fainvay 

8-  6-62 

1+1- 

2703  Fatal  Desire  (80)  Melodrama Ultra 

2-11-63  A3 

+ 

+ 

— 

2+1- 

2730  ©55  Days  at  Peking  (150)  ® 

Adventure  Drama  AA 

5-13-63  Al 

44 

+ 

44 

44 

7+ 

2664  Firebrand,  The  (63)  © Western  20th-Fox 

9-10-62  B 

2+2 

— 

2+3- 

2695  ©First  Spaceship  on  Venus  (80) 

Science-Fiction  Crown 

1-  7-63 

+ 

2+2 

+ 

3+1- 

2707  Five  Miles  to  Midnight  (UO)  Drama.  .UA 

2-25-63  A3 

+ 

2+2 

+ 

± 

+ 

5+2- 

2706  Five  Minutes  to  Live  (80)  Crime.  .Astor 

2-25-63  B 

H+ 

1+1- 

2654  ©©Five  Weeks  in  a Balloon 

(101)  © Adventure-Comedy  20th-Fox 

8-  6-62  Al 

44 

-4 

44 

+ 

44 

+ 

9+ 

2664  Flame  in  the  Streets  (93) 


© Drama  Atlantic 

9-10-62 

A2 

+ 

44 

44 

5+ 

2728  ©Flipper  (92)  Drama  

MGM 

5-  6-63 

44 

+ 

+ 

+ 

44 

7+ 

2710  ©Follow  the  Boys  (95)  ® Com/M 
2689  ©40  Pounds  of  Trouble 

MGM 

3-  4-63 

B 

+ 

2+2 

+ 

2+ 

Hh 

5+3- 

(105)  ® Comedy  

12-10-62 

A2 

44 

44 

44 

+ 

7+ 

2708  Four  for  the  Morgue  (84)  Action. 

.MPA 

2-25-63 

+ 

1+ 

2694  Freud  (139)  Drama  

12-24-62 

SC 

+ 

44 

44 

44 

44 

44 

11+ 

2675  Frightened  City.  The  (97)  Crime.. 
2729  Fruit  Is  Ripe,  The  (90)  Eng-dubbed 

. .AA 

10-22-62 

B 

+ 

— 

1+1- 

Melodrama  

Janus 

5-13-63 

+ 

1+ 

— G 

2678  ©Gay  Purr-ee  (85)  Animation  .... 

. .WB 

10-29-62 

Al 

44 

+ 

44 

44 

44 

+ 10-4- 

2682  ©Girls!  Girls!  Girls!  (98) 

Comedy  Drama/Songs  

. Para 

11-12-62 

A2 

+ 

+ 

+ 

2+ 

5+2- 

2688  ©Girl  Named  Tamiko,  A (110)  ® 

Drama 

12-  3-62 

B 

44 

+ 

+ 

± 

5+1- 

2697  Great  Chase,  The  (79)  Compilation 

from  silent  film  classics  

Cont’l 

1-21-63 

+ 

44 

44 

5+ 

2724  ©Great  Escape,  The  (168)®  Dr... 

. UA 

4-22-63 

Al 

44 

44 

44 

44 

8+ 

2707  Great  Van  Robbery,  The  (73)  Action 

. .UA 

2-25-63 

Al 

+ 

± 

2+1- 

2671  ©Gypsy  (149)  © Musical  

. .WB 

10-  8-62 

B 

44 

+ 

44 

44 

44 

+ 10+ 

— H— 

2668  O Hero’s  Island  (94)  ® 


Period  Adventure  Drama  . . . 

UA 

9-24-62 

Al 

+ 

2+2 

+ 

44 

44 

7+1- 

2726 ©Hercules  and  the  Captive 

Women  (93)  ® Adv 

. .Woollier 

4-29-63 

+ 

1+ 

2699  Hook,  The  (98)  ® War  Drama. 

, . . . MGM 

1-28-63 

A2 

44 

+ 

+ 

+ 

+ 

6+ 

2682  Horror  Hotel  (76)  Ho  Dr 

Trans-Lux 

11-12-62 

A3 

± 

1+1- 

2674  Hot  Money  Girl  (81)  Melodrama  UPRO 

10-15-62 

+ 

1+ 

2716  House  of  the  Damned  (62)  © 

Suspense  Drama  

. 20th-Fox 

3-25-63 

+ 

2+1- 

2686  ©How  the  West  Was  Won  (165)  Cinerama 

Historical  Drama  ....MGM 

-Cinerama 

11-26-63 

Al 

44 

44 

44 

44 

44 

44  12+ 

2729  Hud  (111)  ® W’n  Drama 

. . . . Para 

5-13-63 

A3 

+ 

+ 

44 

44 

6+ 

2685  ©Hunza  (60)  Documentary  Int'l 

Film  Ent. 

11-26-62 

+ 

1+ 

2714  Could  Go  on  Singing 


(99)  ® Drama/Songs  

UA 

3-18-63 

A3 

+ 

44 

44 

+ 

7+1- 

2673  1 Spit  on  Your  Grave  (100) 

Melodrama  (Eng-dubbed)... 

.Audubon 

10-15-62 

+ 

1+ 

2668  ©1  Thank  a Fool  (100)  © Drama.  . MGM 

9-24-62  A3 

+ 

2+2 

+ 

2+2 

+ 

+ 

6+2- 

2661  ©If  a Man  Answers  (102)  Com  Univ 

9-  3-62 

A3 

+ 

2*2 

44 

+ 

+ 

2+ 

7+2- 

2694  ©In  Search  of  the  Castaways 

(100)  Adventure  

BV 

12-24-62 

Al 

+ 

44 

+ 

+ 

44 

7+ 

2724©lsland  of  Love  (101)  ® Comedy.  WB 

4-22-63 

B 

+ 

2+2 

44 

2*2 

+ 

6+2- 

2723  ©It  Happened  at  the  World’s 

Fair 

(105)  ® Com-Romance/Songs.  . MGM 

4-22-63 

A2 

+ 

+ 

+ 

2*2 

4+1- 

2685  It’s  Only  Money  (84)  Comedy 

....  Para 

11-26-62 

Al 

44 

44 

44 

+ 

2+2 

8+1- 

2692  ©Joseph  and  His  Brethren 

(103)  Biblical  Drama  . . . 

. Colorama 

12-17-62 

Al 

2t 

+ 

2+2 

3+2- 

— K— 

2684  Kamikaze  (89)  Documentary. 

. Brigadier 

11-19-62 

+ 

+ 

+ 

3+ 

2652  ©Kid  Galahad  (95)  Com-Dr/Songs.  . UA 

7-30-62 

A2 

44 

+ 

44 

+ 

+ 

7+ 

2691  Kill  or  Cure  (87)  Comedy 

MGM 

12-17-62 

Al 

2± 

+ 

— 

+ 

+ 

5+3- 

2672  Kind  of  Loving,  A (112)  Drama  Govn’r 

10-  8-62 

B 

44 

44 

+ 

44 

+ 

8+ 

— L— 

2715  ©Lafayette  (110)  ® 70 

Historical  Drama  

3-25-63 

Al 

44 

+ 

44 

+ 

6+ 

2728  ©Lancelot  and  Guinevere 

(116)  ® Adv  Dr  

©Landru  (114)  Com-Dr 

5-  6-63 

+ 

+ 

44 

+ 

5+ 

(sub  titles)  

. Embassy 

5-  6-63 

B 

ft 

+ 

44 

2+2 

44 

8+1- 

2698  ©©Lawrence  of  Arabia  (221) 

Super  ® 70  Adv.  Drama  . 

Col 

1-21-63 

A2 

44 

44 

44 

44 

44 

44  12+ 

2679  ©Legend  of  Lobo,  The  (67)  Adventure  BV 

11-  5-62 

Al 

+ 

2*2 

44 

44 

44 

+ 

9+1- 

2662  ©Lion,  The  (96)  © Drama.... 
2676  Loneliness  of  the  Long  Distance 

. 20th-Fox 

9-  3-62 

A2 

+ 

44 

44 

44 

44 

9+ 

Runner,  The  (103)  Drama. 

. . .Cont’l 

10-22-62 

A3 

44 

44 

44 

+ 

44 

44  H+ 

2675  Long  Day’s  Journey  Into  Night 

(174)  Drama  

10-22-62 

SC 

44 

44 

44 

44 

44 

44  12+ 

2674  ©Longest  Day,  The  (ISO) 

© War  Drama  

,20th- Fox 

10-15-62 

Al 

44 

44 

44 

44 

44 

44  12+ 

2694  Love  in  a Hot  Climate 

(70)  Romantic  Drama  . . . 

. Hoffberg 

12-24-62 

+ 

1+ 

2712  ©Love  Is  a Ball  (111)  ® Comedy.  . UA 

3-11-63 

A3 

44 

"f 

44 

44 

+ 

2+2 

9+1- 

2681  ©Loves  of  Salammbo.  The  (72) 

© Spectacle  Drama 

20th-Fox 

11-12-62 

A2 

- 

— 

2+2 

— 

— 

1+6- 
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In  the  sirmmory  44  it  rated  2 pluses,  — as  2 minuses. 


++  Very  Good;  + Good;  — Fair;  — Poor;  = Very  Poor. 


2687  Lavers  an  a Tight  Rope  (S3) 
Suspense  Drama  


2711  ©Madame  (104)  ® 70  Com-Dr.  .Embassy 
2715  ©Magic  Voyage  of  Sinbad,  The 

(79)  © Adv  Sped  

2728  ©Magnificent  Sinner  (91) 

Eng-dubbed  Period  Drama. 

2730  Maid  for  Murder  (89)  Comedy . . . . Janus 
2660  ©Make  Way  for  Lila  (90)  Adv.  . . . Parade 
2677  Manchurian  Candidate,  The  (126) 


Type 

Distributor 

Reviewed 
In  Issue 

LOD  Rating 

Boxoffice 

Variety 

Film  Daily 

Hollywood 

Reporter 

Parents' 

Magazine 

New  York 
Daily  News 

Summary 

Ellis  12-  3-62  B 

+ 

2+1- 

r.  . Embassy 

3-11-63  B 

+ 

4+ 

+ 

-4- 

5+1- 

. Filmgroup 

3-25-63 

+ 

1+ 

. Film-Mart 

5-  6-63 

± 

+ 

± 

3+2- 

y . . . Janus 

5-13-63 

4+ 

2+ 

. . . Parade 

8-27-62  A1 

:£ 

+ 

3+2- 

Suspense  Drama  

. .UA 

10-29-62 

A3 

4+ 

4+ 

4+ 

+ 

4+ 

+ 

10+ 

2720  Man  From  the  Diners’  Club,  The 

(96)  Farce  Comedy  

. Col 

4-  8-63 

A1 

4+ 

+ 

4+ 

Hh 

+ 

+ 

8+1- 

2663  ©Marco  Polo  (100)  © Adventure 

AIP 

9-10-62 

A1 

+ 

+ 

4+2- 

2685  ©Marizinia  (80)  Drama  Int'l  Film 

Ent. 

11-26-62 

+ 

1+ 

2687  Maxime  (93)  Comedy-Drama 

Ellis 

12-  3-62 

B 

+ 

1+ 

2715  Mind  Benders.  The  (99)  Dr 

AIP 

3-25-63 

4+ 

+ 

4+ 

4+ 

8+1- 

2719  ©©Miracle  of  the  White  Stallions 

(117)  Drama  

BV 

4-  8-63 

A1 

+ 

— 

4+ 

4+ 

5+1- 

2721©Mondo  Cane  (102)  Documentary.  Times 

4-15-63 

SC 

+ 

4+ 

= 

= 

+ 

4+4— 

2686  Mr.  Arkadin  (99)  Suspense  Drama 

..SR 

11-26-62 

+ 

+ 

+ 

+ 

HH 

6+2— 

2684  Mutiny  on  the  Bounty  (179) 

Ultra  ® 70  Drama  

MGM 

11-19-62 

A2 

+4 

4+ 

+4 

+4 

+4 

4+ 

12+ 

2712  ©My  Six  Loves  (101)  Comedy 

Para 

3-11-63 

A1 

+ 

± 

+4 

4+ 

4+ 

+ 

9+1- 

2698  Mystery  Submarine  (90)  War  Drama 

Univ 

1-21-63 

A1 

± 

+ 

± 

4+3- 

— N— 

2724  Night  Tide  (84)  Susp  Dr  AIP  4-22-63 

2708  ©Nine  Hours  to  Rama  (124) 

© Suspense  Drama  20th-Fox  2-25-63  A3 

2697  No  Exit  (85)  Drama  Zenith  1-21-63  B 

2656©No  Man  Is  an  Island 

(114)  War  Drama  Univ  8-13-62  A1 

2711  No  Time  to  Kill  (70)  Melodr ADP-SR  3-11-63 

2688  ©Nude  Odyssey  (97)  © Ad ..  Davis- Royal  12-  3-62  C 

2656  Nun  and  the  Sergeant,  The  (73) 

War  Drama  UA  8-13-62  A3 

— 0 — 

2667  On  Any  Street  (90)  (Eng-dubbed  Drama 


+ 

+ + 


+ 


2+ 


-H-  44 

+ 


44  ± 44  + 


44  44  10+ 

± - 3+3- 

+ 44  9+1- 
1+1- 
1+2- 

1+2- 


"La  Notte  Brava")  Miller-SR 

9-24-62 

A3 

+ 

+ 

— 

3+2- 

2722  Operation  Bikini  (80)  War  Dr. 

. . AIP 

4-15-63 

B 

+ 

Hh 

+ 

— 

4+3- 

2669  Operation  Snatch  (83)  Comedy.. 

. Cont'l 

10-  1-62 

+ 

+ 

4+2- 

— P$— 

2716 ©PT  109  (140)  ® War  Dr... 

. . .WB 

3-25-63 

A1 

+ 

4+ 

4+ 

5+ 

2706  ©Papa’s  Delicate  Condition 

(98)  Comedy  

2-18-63 

A1 

+ 

+ 

+ 

+ 

+ 

5+ 

2723  Paranoiac  (80)  Mystery  Dr 

4-22-63 

A2 

+ 

+ 

4+ 

-4- 

5+1- 

2693  Password  Is  Courage,  The 

(115)  Comedy  Drama  

. MGM 

12-24-62 

A1 

+ 

+ 

+ 

+ 

4+ 

2652  Payroll  (80)  Crime  

. . . .AA 

7-30-62 

B 

+ 

H; 

4+3- 

2678  Period  of  Adjustment  (112)  Com 

. .MGM 

10-29-62 

A3 

+ 

+ 

+ 

4+ 

44 

7+ 

2677  Phaedra  (115)  Drama  

.Lopert  10-29-62 

C 

+ 

4+ 

4+ 

+ 

-»- 

+4 

9+1- 

2640  ©Phantom  of  the  Opera  (84)  Ho 

Univ 

6-18-62 

A1 

4+ 

+ 

44 

+ 

4+ 

4+  10+ 

2727  Pillar  of  Fire  (75)  EnQ-dubbed 

War  Action  Drama Noel 

Meadow 

5-  6-63 

+ 

4+ 

3+ 

2652  ©Pirates  of  Blood  River 

(87)  © Action  

. . Col 

7-30-62 

A2 

+ 

+ 

+ 

+ 

+ 

-f- 

6+1- 

2672  Pressure  Point  (87)  Drama  U A 10-  8-62  SC  44  44  44  ■+  + 4+11+ 


2687  Quare  Fellow,  The  (85)  Drama Astor 

12-  3-62 

A3 

44 

+ 

+ 

4+ 

— R — 

2701  ©Raven,  The  (86)  ® Ho  Com-Dr  AIP 

2-  4-63 

A1 

+ 

44 

44 

+ 

44 

8+ 

2722  Rififi  in  Tokyo  (89)  Cr  Dr MGM 

4-15-63 

A3 

+ 

44 

4+1- 

2670  Reluctant  Saint,  The  (105) 

Drama  Davis- Royal 

10-  1-62  A1 

+ 

— 

44 

+ 

44 

+ 

7+1- 

2695  ©Reptilicus  (81)  Ho  Dr AIP 

1-  7-63 

A1 

;h 

1+1- 

2667  Requiem  for  a Heavyweight  (87) 

Drama  Col 

9-24-62 

A2 

+ 

+ 

44 

+ 

44 

9+1- 

2701  ©Rice  Girl,  The  (90)  © Drama  . Ultra 

2-  4-63 

A3 

H^ 

+ 

_ 

2+2— 

2655  Rider  on  a Dead  Horse  (72)  Western  AA 

8-13-62 

A3 

+ 

± 

2+1- 

2663  Ring-a-Ding  Rhythm  (78)  Musical.. Col 

9-10-62  A1 

+ 

;h 

+ 

+ 

5+2- 

2681  ©Roommates  (91)  Comedy Herts-Lion 

11-12-62 

+ 

+ 

+ 

3+ 

2692  Run  Across  the  River  (74)  Ac . . Citation 

12-17-62 

;h 

1+1- 

s ■ - 

2725  Sadist,  The  (94)  Psycho  Dr  . ...  Fairway 

4-29-63 

+ 

-4- 

-4- 

3+2- 

2700  ©Samson  and  the  7 Miracles  of  the 

World  (88)  © Adv AIP 

1-28-63 

A2 

+ 

HH 

Hh 

3+2- 

2702  ©Savage  Guns,  The  (85)  © W’n.  MGM 

2-  4-63 

A2 

+ 

+ 

+ 

4+1- 

2682  Secrets  of  the  Nazi  Criminals 

(84)  Documentary Trans-Lux 

11-12-62 

A3 

44 

44 

+ 

44 

+ 

8+ 

2699  Seducers,  The  (88)  Melodrama.  . . . Brenner 

1-28-63 

— 

+ 

2+2— 

7 Capital  Sins  (113) 

Episode  Comedy  (sub  titles)  Embassy 

2-18-63 

C 

44 

44 

+ 

— 

5+1- 

2689  Seven  Daring  Girls  (76)  Action  Manson 

12-10-62 

1+1- 

2716  ©Seven  Seas  to  Calais  (102) 

© Adv  Dr  MGM 

3-25-63 

A1 

+ 

44 

Hh 

± 

5+2- 

2721  Showdown  (79)  Western  Univ 

4-15-63 

A2 

+ 

;h 

+ 

+ 

4+1- 

2670  Siege  of  Hell  Street,  The  (93)  Cr.  UPRO  10-  1-62  ± 

2646  ©Sky  Above — the  Mud  Below.  The 

(90)  Documentary  Embassy  7-  9-62  SC  ++  ++ 

2684  Smashing  of  the  Reich  (89) 

Documentary Brigadier  11-19-62  + i 

2700  ©Sodom  and  Gomorrah  (154) 

Biblical  Drama  20th-Fox  1-28-63  B 44  + 

2698  Son  of  Flubber  (100)  Comedy BV  1-21-63  A1  ++  + 

2668  ©Son  of  Samson  (90) 

Historical  Spectacle  Medallion  9-24-62  + 

2713  Speaking  of  Murder 

(80)  Eng-dubbed  Dr UMPO  3-18-63  +4 

2709  ©Spencer’s  Mountain  (119)  ® Drama  WB  3-  4-63  A3  +4  + 

2635  ©Spiral  Road,  The  (140)  Adv....  Univ  6-  4-62  A2  + ± 

2676  Stagecoach  to  Dancers’ 

Rock  (72)  Western  Univ  10-22-62  A2  + 

2647  ©Stowaway  in  the  Sky  (82) 

Adventure  Lopert  7-16-62  A1  + 4+ 

2654  Strangers  in  the  City  (83)  Dr.  . Embassy  8-  6-62  SC  ± + 

2727  Stripper,  The  (95)  © Dr.  . . ,20th-Fox  5-  6-63  B + ± 

2689  Strong  Room  (78)  Susp.  Dr.  Bryanston-SR  12-10-62  ++ 

2665  ©Sword  of  the  Conqueror  (95) 

© Drama  UA  9-17-62  A2  + ± 

2683  ©Swordsman  of  Siena  (92)  © Ad . . MGM  11-19-62  A1  + ± 

— T— 

2730  ©Tammy  and  the  Doctor  (88) 

Comedy-Drama  Univ  5-13-63  A1  + ± 

2690  ©Taras  Bulba  (122)  ® Adventure. . UA  12-10-62  A2  + + 

2699  Term  of  Trial  (113)  Drama  WB  1-28-63  A3  +4  + 

2665  Terror  of  the  Bloodhunters 

(60)  Melodrama  ADP-SR  9-17-62  ± 

2637  Third  of  a Man  (81)  Melodrama UA  10-15-62  A2  + 

2704  30  Years  of  Fun  (85)  Comedy 

Compilation  20th-Fox  2-11-63  A1  + +4 

2659  ©300  Spartans,  The  (113) 

©Action  Spectacle 20th-Fox  8-27-62  A1  ± ± 

2692  ©To  Kill  a Mockingbird  (129)  Dr..  Univ  12-17-62  A2  ++  ++ 

2676  Too  Young,  Too  Immoral  (88)  Drama  SR  10-22-62  C ± 

2688  Tower  of  London  (79)  Ho  Drama UA  12-  3-62  A3  ± 

2696  Trial  and  Error  (91)  Comedy MGM  1-  7-63  A3  pi  + 

2710  Trial,  The  (118)  Drama  Astor  3-  4-63  A3  + 4+ 

2666  Two  and  Two  Make  Six 

(89)  Comedy-Drama Union  9-17-62  + + 

2683  Two  Before  Zero  (78)  Doc’y  Ellis  11-19-62  + ± 

2679  Two  for  the  Seesaw  (120)  ® CD UA  11-  5-62  A3  + + 

2669  Two  Tickets  to  Paris  (78)  Musioal Col  10-  1-62  A2  ± ± 

2657  ©Two  Weeks  in  Another  Town 

(104)  © Drama  MGM  8-20-62  B ± ± 

— UV — 

2718  ©Ugly  American,  The  (120)  Dr Univ  4-  8-63  A1  4+  + 

2700  Vampire  and  the  Ballerina,  The 

(86)  Horror  Drama UA  1-28-63  B i 

2695  Varan  the  Unbelievable  (81) 

Science-Fiction  Crown  1-  7-63  ± — 

2670  ©Very  Private  Affair,  A (95)  Dr  MGM  10-  1-62  B + + 

— W — 

2660  ©Waltz  of  the  Toreadors 

(105)  Comedy-Drama  Cont’l  8-27-62  B + + 

2680  War  Lover.  The  (105)  Action Col  11-  5-62  B + + 

2681  Warriors  Five  (82)  Drama AIP  11-12-62  A3  + 

2680  We’ll  Bury  You!  (77)  Documentary ..  Col  11-  5-62  A1  + 

2703  West  End  Jungle  (60) 

Prostitution  Documentary Atlantic  2-11-63  + 

2679  What  Ever  Happened  to  Baby  Jane? 

(132)  Suspense  Drama  WB  11-  5-62  A3  ++  + 

2674  Where  the  Truth  Lies  (S3) 

Drama  (Eng-dubbed)  Para  10-15-62  A3  ± 

2678  ©White  Slave  Ship  (92)  © Ad AIP  10-29-62  B + 

2693  ©Who’s  Got  the  Action?  (93) 

® Comedy  Para  12-24-62  A3  + ± 

2706  Wild  Is  My  Love  (74)  Drama.  . Mishkin  2-18-63  ± ± 

Winter  Light  (80)  Drama, 

(sub  titles)  Janus  5-  6-63  A3  + + 

2677  ©Wonderful  to  Be  Young  (92) 

© Musical  Para  10-29-62  + 

2658  ©Wonderful  World  of  the  Brothers 

Grimm  (135)  MGM-Cinerama  8-20-62  A1  ++  ff 

2723  Wrong  Arm  of  the  Law,  The  (91) 

Farce-Comedy  Cont'l  4-22-63  + + 

— XYZ— 

2726  Yellow  Canary,  The  (93) 

© Mystery  Drama  20th-Fox  4-29-63  + ± 

2671  Young  Go  Wild,  The  (88) 

Melodrama  Manson  10-  8-62  ± 

2686  Young  Guns  of  Texas  (78) 

© Western  20th-Fox  11-26-62  A1  + zt 

2675  Young,  Willing  and  Eager  (77)  Drama.. SR  10-22-62  ± 
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BOXOFFICE  BookinGuide 


::  May  20,  1963 


Feature  productions  by  company  in  order  of  release.  Running  time  is  in  parentheses.  © is  for  CinemaScope; 
® VistaVision;  © Panavision;  ® Techniramo;  © Other  anamcrphic  processes.  Symbol  O denotes  EOXOFFICE 
Blue  Ribbon  Award;  © Color  Photography.  Letters  and  combinations  thereof  indicate  story  type — (Complete 
key  on  next  page).  For  review  dates  and  Picture  Guide  page  numbers,  see  REVIEW  DIGEST. 


Feature  chart 


ALLIED  ARTISTS  | U 

AMERICAN  INT  L 1 H 

>—  QC  Z 

BUENA  VISTA  1 

r-  wz 

COLUMBIA  | U 

h KZ 

CONTINENTAL  g £* 

Convicts  4 (106)  D..6205 

(was  "Reprieve”) 

Ben  Cazzara,  Stuart  Whitman,  Ray 
Walston,  Vincent  Price,  Rod 
Steiger,  Sammy  Davis  jr. 

Warriors  Five  (82)  Ac.. 707 

Jack  Palancc,  Jo  Anna  Ralli 

{^©Almost  Angels  (93)  D/M..  135 
V'inccnt  Winter,  Peter  Week 

Requiem  for  a Heavyweight 

(87)  0 .709 

Anthony  Quinn,  Jackie  Gleason, 
Julie  Harris,  Mickey  Rooney 

Two  Tickets  to  Paris  (78)  M..709 

Joey  Dee,  Gary  Crosby, 

Kay  Medford 

We’ll  Bury  You!  (75)  ..Doc.. 711 

Operation  Snatch  (83)  C.. 

Terry- Thomas,  George  Sanders, 

Lionel  Jeffries 

Riff  Raff  Girls  (97  D.. 

(Eng-dubbed) . .Nadja  Tiller, 

Robert  Hossein 

| OCTOBER  I 

QBilly  Budd  (123)  ©..D..6208 
Robert  Ryan,  Peter  Ustinov, 

Melvyn  Douglas,  Terence  Stamp 

©Reptilicus  (81)  SF..715 

Carl  Ottosen,  Ann  Smyrner 

©The  Legend  of  Lobo  (67)  OD  .110 

True  Life  Adventure 

©Pirates  of  Blood  River 

(87)  © Ad.. 710 

Kerwin  Mathews,  Glenn  Corbett 

The  War  Lover  (105)  D.  .712 

Steve  McQueen,  Robert  Wagner, 
Shirley  Anne  Field 

NOVEMBER  | 

©Samson  and  the  Seven  Miracles 
of  the  World  (80)  ©..Ac.. 714 
Gordon  Scott,  Yoko  Tani 

©In  Search  of  the  Castaways 
(110)  Ad  .136 

Maurice  Chevalier,  Hayley  Mills, 
George  Sanders 

©Barabbas  (134)  ® 70 Dr.. 713 

Anthony  Quinn,  Sllvana  Mangano, 
Arthur  Kennedy,  Katy  Jurado 

DECEMBER  | 

©The  Raven  (86)  ® Ho.  717 

Vincent  Price,  Peter  Lorre, 

Boris  Karloff 

QQLawrence  of  Arabia 
(222)  ® 70  D . .714 

(Special  release) 

Alec  Guinness,  Anthony  Quinn, 

Peter  O’Toole 

The  Loneliness  of  the  Long 
Distance  Runner  (103)  ,...D.. 

Michael  Redgrave,  Tom  Courtenay 

The  Great  Chase  (77)  C.. 

(Compilations)  Buster  Keaton, 
Douglas  Fairbanks  sr.,  Lillian  Gish 

JANUARY  | 

©Battle  Beyond  the  Sun 

(75)  © SF.  .716 

Edd  Perry,  Aria  Powell 

Night  Tide  (84)  D.  .718 

Dennis  Hopper,  Linda  Lawson 

Son  of  Flubber  (100  C..140 

Fred  MacMurray,  Nancy  Olson, 

Ed  Wynn,  Keenan  Wynn 

©Diamond  Head  (107)  ®..D..715 
Charlton  Heston,  Yvette  Mimicux, 
George  Chakiris,  France  Nuyen, 
James  Darren 

David  and  Lisa  (94)  D.. 

Keir  Dullea,  Janet  Margolin, 
Howard  Da  Silva 

FEBRUARY  | 

California  (86)  W.  .806 

Jock  Mahoney,  Faith  Domcrgue 

The  Balcony  (84)  D.. 

Shelley  Winters,  Peter  Falk, 

Lee  Grant 

MARCH  | 

©The  Day  of  the  Triffids 

(93)  © Ho.. 6301 

Howard  Keel,  Nicole  Maurey, 
Janette  Scott,  Kieron  Moore 

Operation  Bikini  (80)  ...  .Ac.  .803 
Tab  Hunter,  Frankie  Avalon.  Scott 
Brady,  Jim  Backus,  Gary  Crosby 

Free,  White  and  21  (102) . . D . .807 

Frederick  O'Neal,  Annalena 
Lund  (Special  release) 

ti©Miracle  of  the  White 

Stallicns  (110)  D.  141 

Robert  Taylor,  Lilli  Palmer, 

James  Franciscus 

The  Man  From  the  Diners' 

Club  (96)  C..718 

Danny  Kaye,  Cara  Williams, 
Martha  Ilyer 

The  Wrong  Arm  of  the  Law  (91)  C.  . 

Peter  Sellers,  Lionel  Jeffries 

APRIL  | 

Play  It  Cool  (74)  M..6302 

Billy  Fury,  Helen  Shapiro, 

Bobby  Vee 

©Black  Zoo  (88)  ® Ho.. 6303 

Michael  Gough,  Jeanne  Cooper, 

Rod  Lauren,  Virginia  Grey 

The  Mind  Benders  (99)  . ...D..S02 
Dirk  Bogarde,  Mary  Ure 

©The  Young  Racers  (84) . .Ac.  .805 
Mark  Damon,  William  Campbell 

Fury  of  the  Pagans  (86)  © S.  .721 

Edmund  Purdom,  Rossana  Podesta 

This  Sporting  Life  (..)  D.. 

Richard  Harris,  Rachel  Roberts 

5 

> 

-< 

©55  Days  at  Peking 

(150)  © D..6304 

Charlton  Heston,  Ava  Gardner, 

David  Niven  (playing  special 
engagements  in  May) 

The  Long  Corridor  (..)..  D . .6305 
Peter  Rreck,  Constance  Towers, 

Gene  Evans 

Dementia  13  (..)  Ho.. 801 

William  Campbell,  Luana  Anders, 
Mary  Mitchell 

©The  Terror  (..)  ©....Ho.  .804 
Boris  Karloff,  Sandra  Knight 

©Erik  the  Conqueror  (90) 

© Ad . . 808 

Cameron  Mitchell,  Alice  and  Ellen 
Kessler 

©Savage  Sam  (110)  Ad.  . 143 

Brian  Keith.  Tommy  Kirk, 

Dewey  Martin,  Kevin  Corcoran 

©Bye  Bye  Birdie  (111)  ® C/M . .719 

Janet  Leigh,  Dick  Van  Dyke, 
Ann-Margret 

©Jason  and  the  Argonauts 

(.)  Ad. .722 

Todd  Armstrong,  Nancy  Kovak 

©Your  Shadow  Is  Mine  (..)..  D . . 
Jill  Haworth,  Michel  Ruhl 

JUNE  | 

©The  Gun  Hawk  (.. ) Ac . . 6306 

Rory  Calhoun,  Rod  Cameron, 

Ruta  Lee,  Rod  Lauren 

©Beach  Party  (..)  © C.  . 

Robert  Cummings,  Janet  Blair, 
Frankie  Avalon,  Annette  Funicello 

©Summer  Magic  (108)  . . . CD  . 144 

Hayley  Mills,  Burl  Ives,  Dorothy 
McGuire,  Deborah  Walley,  Eddie 
Hodges 

©13  Frightened  Girls 

(89)  My  Ac.. 

Murray  Hamilton,  Joyce  Taylor, 
Hugh  Marlowe  (was  "The  Candy 
Web’’) 

JULY  | 

©Gunfight  at  Comanche  Creek.. W.. 

Audie  Murphy 

©Masque  of  the  Red 

Death  © Ho.. 

Vincent  Price 

©“X” — The  Man  With  the 

X-Ray  Eyes  SF.  Aug 

Ray  Milland,  Don  Rickies, 

Diane  Van  der  Vlis,  John  Hoyt 
©The  Haunted  Palace  ©..Ho.. Aug 
Vincent  Price,  Lon  Chaney, 

Debra  Paget 

©Sword  in  the  Stone.  ..  .An.  .148 

Cartoon  feature 

Congo  Vivo  ( . ) Ad. . 

Jean  Seberg,  Gabriele  Ferzetti 

The  Victors  (..)  ® D . . 

Vincent  Edwards,  Melina  Mercouri, 
Jeanne  Moreau,  Romy  Schneider 

The  Maniac  (..)  D . . 

Kerwin  Mathews,  Nadia  Gray 

The  Iron  Maiden  ( . . ) C. . 

Michael  Craig,  Anne  Helm, 

Jeff  Donnell 

The  Assassin  (..)  D . . 

John  Ireland 

The  Hands  of  a Strangler  (..)..  D . . 
Mel  Ferrer,  Dany  Carrel 

COMING  I 
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COMING  JULY  I JUNE  MAY  APRIL 


FEATURE  CHART 


The  key  to  letters  ond  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
Droma;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama'  (DM)  Drama 
with  Music;  (Doc)  Documentary;  (Dr)  Drama;  (F)  Fantasy;  (Ho)  Horror  Drama;  (Hi)  Historical  Drama;  (M)  Musical; 
(My)  Mystery;  (OD)  Outdoor  Drama  (S)  Spectacle;  (SF)  Science-Fiction;  (W)  Western. 


EMBASSY 


35  M-G-M 


Long  Day’s  Journey  Into 

Night  (174)  D.. 

Katharine  Hepburn,  Ralph  Richard- 
son. Jason  Robards  jr. , Dean 
Stock  well 


©Constantine  and  the  Cross 

(114)  Ad. 

Cornel  Wilde,  Christine  ICaufraann 


©Madame  (104)  ® 70  D. 

(Eng-dubbed)  Sophia  Loren, 
Robert  Bosseln 


The  Love  Maker*  (103)  D.. 

(Eng-dubbed)  Claudia  Cardinale, 
Jean-Paul  Belmondo  (Reviewed  as 
"La  V lace  la”) 

A Face  In  the  Rain  (90)  D. . 

Rory  Calhoun,  Marina  Bertl 


©The  Bear  (86)  CD 

(Eng-dubbed)  Renato  Rascel, 
Francis  Blanche,  Gocha 


©Landru  (114)  CD  . 

(Eng-dubbed)  Charles  Denner, 
Michele  Morgan,  Danielle  Darrieux 


©A  Very  Private  Affair  (95)  D..303 

B.  Bardot,  Marcello  Mastroianni 

©The  Savage  Guns  (85)  (|)  0D..306 
Richard  Basehart,  Alex  Nicol 


Period  of  Adjustment  (112) 

© C.  .308 

Tony  Franciosa,  Jane  Fonda, 

Jim  Hutton 

Escape  From  East  Berlin 

(94)  D . .311 

Don  Murray,  Christine  Kaufmann 

Kill  or  Cure  (87)  C..312 

Terry-Thomas,  Eric  Sykes, 

Dennis  Price.  Moira  Redmond 


£>©Billy  Rose's  Jumbo 

(125)  © M..310 

Doris  Day,  Jimmy  Durante,  Martha 
Raye,  Stephen  Boyd,  Dean  Jagger 

©Swordsman  of  Siena  (92) 

© Ad.. 304 

S.  Granger,  S.  Koscina,  C.  Kaufmann 


The  Password  Is  Courage 

(116)  CD.. 305 

Dirk  Bogarde,  Maria  Perschy 

Cairo  (91)  D . .316 

George  Sanders,  Richard  Johnson 

©Mutiny  on  the  Bounty 

(179)  © 70  Ad.  .355 

Marlon  Brando,  Trevor  Howard 


The  Hook  (98)  ® D.  .317 

Kirk  Douglas,  Robert  Walker, 

Nick  Adams,  Nebemiah  Persoff 


©Seven  Seas  to  Calais 

(102)  © D . .309 

Rod  Taylor,  Keith  Mlchell 

©Follow  the  Boys  (95)  ® CD.. 320 
Connie  Francis,  Paula  Prentiss, 

Ron  Randell,  Russ  Tamblyn 

©The  Courtship  of  Eddie’s  Father 

(117)  ® C.  .321 

Glenn  Ford,  Shirley  Jones 


©Come  Fly  With  Me 

(109)  ® C . .322 

Dolores  Hart,  Hugh  O’Brian,  Pamela 
Tiffin,  Karl  Boehm.  Karl  Malden 

©It  Happened  at  the  World’s  Fair 

(105)  © C/M.. 323 

Elvis  Presley,  Joan  O’Brien 

Rififi  in  Tokyo  (89)  D..324 

Karl  Boehm,  Barbara  Lass 


Dime  With  a Halo  (94)  D . .318 

Barbara  Luna,  Paul  Langton 
©In  the  Cool  of  the  Day 

(..)  ® D.  .325 

Jane  Fonda,  Peter  Finch 
©Drums  of  Africa  (92)  © Ad.. 327 
Frankie  Avalon,  Mariette  Hartley 

©Flipper  (92)  Ad.. 330 

Chuck  Connors,  Luke  Halpin 

©The  Golden  Arrow 

(.  .)  © Ad.  .332 

Tab  Hunter,  Rossana  Podesta 

©The  Main  Attraction 

(90)  © D.  .307 

Pat  Boone,  Nancy  Kwan 

©Cattle  King  (89)  OD  .331 

Robert  Taylor,  Joan  Caulfield 


©Captain  Sindbad  (..).... Ad . . 326 
Guy  Williams,  Heidi  Bruebl 

©Tarzan's  Three  Challenges 

(.  .)  © Ad.  .333 

Jock  Mahoney,  Woody  Strode 

©A  Ticklish  Affair  (.  .) C.  .334 

Shirley  Jones,  Gig  Young 


©The  Haunting  (..)  D.. 

Julie  Harris,  Claire  Bloom 

The  Wheeler  Dealers  D.. 

James  Gamer,  Lee  Remick 
©The  Natives  Are  Restless 

Tonight  CD.. 

Nancy  Kwan.  D.  Price,  John  Fraser 

©The  Slave  © S . . 

Steve  Beeves,  Gianna  Maria  Canale 


PARAMOUNT 


The  Pigeon  That  Took 

Rome  (101)  ® C.  6202 

Charlton  Heston,  Elsa  Martinelli, 
Harry  Guardino 


©Girls!  Girls!  Girls! 

(98)  C/M..  6205 

Elvis  Presley,  Stella  Stevens, 
Robert  Strauss,  Laurel  Goodwin 


©Wonderful  to  Be  Young 

(92)  © C/M.  .6209 

Cliff  Richard,  Robert  Morley 

It’s  Only  Money  (84)  ...C..6206 
Jerry  Lewis,  Zachary  Scott,  Joan 
O’Brien 


©Who's  Got  the  Action? 

(93)  ® C..6207 

Dean  Martin,  Lana  Turner, 

Eddie  Albert,  Nita  Talbot 

Where  the  Truth  Lies  (81)  D..6211 
Juliette  Greco,  Lilo  Pulver 


©A  Girl  Named  Tamiko 

(110)  ® 0..6210 

Laurence  Harvey,  France  Nuyen, 
Martha  Ilyer 


©Papa's  Delicate  Condition 

(98)  C.  .6212 

Jackie  Gleason,  Olynis  Johns, 

Laurel  Goodwin,  Chas.  Buggies 


©My  Six  Loves  (101)  D.  .6213 

Debbie  Reynolds,  Cliff  Robertson, 
David  Janssen,  Eileen  Heckart 


Hud  (112)  ® OD . .6216 

Paul  Newman,  Patricia  Neal, 
Melvyn  Douglas,  Brandon  de  Wilde 


©The  Nutty  Professor  (107)  C.  .6219 

Jerry  Lewis,  Stella  Stevens 

©Duel  of  the  Titans 

(90)  © S.  .6217 

Steve  Reeves,  Gordon  Scott 


©Come  Blow  Your  Horn 

(115)  ® C . .6221 

Frank  Sinatra,  Lee  .1.  Cobb, 

Barbara  Rush,  MiUy  Picon, 

JU1  St.  John 

©Donovan’s  Reef  (112)  ..Ad  . 6220 
John  Wayne,  Lee  Marvin,  Dorothy 
Lamour,  Elizabeth  Allen 


©A  New  Kind  of  Love  C. 

Pairl  Newman,  Joanne  Woodward, 
Thelma  Ritter,  Eva  Gabor 


All  the  Way  Home  D. 

Jean  Simmons,  Robert  Preston, 
Pat  Hingle 


©Paris  When  It  Sizzles  (,.)..D. 
William  Holden.  Audrey  Hepburn 


20TH-FOX 


^ UNITED  ARTISTS 


©Loves  of  Salammbo  (72) 

© Ad 


©Hero's  Island 

223  | James  Mason, 
Jeanne  Valerie,  Jacques  Sernas,  Kate  Manx, 

Edmund  Purdom 


OThe  Longest  Day 

(180)  © D . .221 

All-Star  cast;  depiction  of  the  Al- 
lied landings  on  D-Day 
(Prerelease) 


©Gigot  (104)  C.  .220 

Jackie  Gleason,  Katherine  Kath, 
Jean  LeFebvre,  Gabrielle  Dorziat 

©The  Lion,  (96)  © D..305 

Wm.  Holden,  Capucine,  T.  Howard 
(Prerelease) 


©Sodom  and  Gomorrah  (154)  S..301 
Stewart  Granger.  Pier  Angeli 

©Young  Guns  of  Texas 

(78)  © W..303 

James  Mitchum,  Jody  McCrea 

The  Day  Mars  Invaded  Earth 

(70)  © SF.  .304 

Kent  Taylor,  Marie  Windsor 


©The  Lion  (96)  © 0 . .305 

Wm.  Holden,  Capucine,  T.  Howard 


30  Years  of  Fun  (85)  ....C..308 
Comedy  compilation.  .Charlie 
Chaplin,  Buster  Keaton 

House  of  the  Bamned 

(62)  © D . .313 

Ronald  Foster,  Merry  Anders 


©Nine  Hours  to  Rama 

(125)  © D.  .307 

Hoist  Buchholz,  Jose  Ferrer,  Diane 
Baker,  Robert  Morley 

Police  Nurse  (64)  D..316 

Merry  Anders,  Ken  Scott 


The  Yellow  Canary 

(93)  © My.. 315 

Pat  Boone,  Barbara  Eden 


The  Stripper  (95)  © ...  D . .309 

Joanne  Woodward.  Richard  Beymer 

©Marilyn  (83)  © Doc.. 302 

Narrated  by  Rock  Hudson 

©Cleopatra  (..)  Todd-AO  . . H i D . . 
Elizabeth  Taylor,  Richard  Burton, 
Bex  Harrison  (Special  release) 


©The  Queen's  Guards  (..)  ©..D.. 

Raymond  Massey,  Daniel  Massey 

The  Condemned  of  Altona  © D 312 

Sophia  Loren.  Maximilian  Schell. 
Fredric  March,  Robert  Wagner 

©The  Leopard  (.  .)  ©.  . . . D . .311 
Burt  Lancaster,  Claudia  Cardinale 


Pressure  Point 
Sidney  Poitier 


(94)  ® Ad.. 6229 
Neville  Brand, 

Rip  Torn 

(91)  D..6233 

, Bobby  Darin 


The  Manchurian  Candidate 

(126)  D.  .6235 

F.  Sinatra,  L.  Harvey,  J.  Leigh 

Vampire  & Ballerina  (86)  Ho.. 6236 
Helene  Remy 

Tower  of  London  (79)  ....  Ho.  .6234 
Vincent  Price 


Two  for  the  Seesaw  (120) ..  D . .6301 
Shirley  MacLaine,  Robert  Mitchum 
(Prerelease) 

Court  Martial  (82)  D..6237 

Karl  Boehm,  Christian  Wolff, 
Sabina  Sesselman 


©Taras  Bulba  (120)  ®..D..6303 

Tony  Curtis,  Yul  Bryrmer 

A Child  Is  Waiting  (102)  D..6305 
Burt  Lancaster,  Judy  Garland 


Two  tor  the  Seesaw  (120)  D..6301 
Shirley  MacLaine,  Robert  Mitchum 

The  Great  Van  Robbery 

(73)  Ac..  6302 

Denis  Shaw,  Kay  Callard 

©Beauty  and  the  Beast 

(77)  Ad..  6223 

Joyce  Taylor,  Mark  Damon 

Five  Miles  to  Midnight 

(110)  D . .6306 

Sophia  Loren,  Anthony  Perkin* 

Diary  of  a Madman  (96)  Ho.  .6308 
Vincent  Price,  Nancy  Kovack 

©Love  Is  a Ball  (111)  ...C..6309 
Glenn  Ford,  Hope  Lange 


©1  Could  Go  on  Singing 

(99)  D/M..  6311 

Judy  Garland,  Dirk  Bogarde 


©Dr.  No  (111)  Ad.. 6307 

Sean  Connery,  Ursula  Andress, 
Joseph  Wiseman 


©Call  Me  Bwana  (..).... C.. 
Bob  Hope,  Anita  Ekberg,  Edie 
Adams 


The  Caretakers  ( . . ) D . . 

It.  Stack,  Joan  Crawford.  P Bergen 

©Amazons  of  Rome  (96)  Ac.. 

I .rails  Jourdan,  Sylvia  Syms 

Johnny  Cool  D.. 

Henry  Silva,  Elizabeth  Montgomery 

©Tom  Jones  D.. 

Albert  Finney,  Susannah  York 

©Stolen  Hours  D.. 

Susan  Hayward,  Michael  Craig 
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FEATURE  CHART 


UNIVERSAL 


WARNER  BROS.  a * = 

V-  oc  z 


©No  Man  Is  an  Island 

(114)  D..6220 

Jeffrey  Hunter,  Marshall  Thompson, 
Barbara  Perez 


©The  Chapman  Report  (125)  D..251 
Efrem  Zimbalist  jr. , Shelley  Winters, 
Jane  Fonda,  Claire  Bloom,  Glynis 
Johns 


©If  a Man  Answers  (102).  . C.  .6221 
Sandra  Dee,  Bobby  Darin. 
Michellne  Presle,  John  Lund 

Stagecoach  to  Dancers'  Rock 

(72)  W.  .6222 

Warren  Stevens,  Martha  Landau, 
Jody  Lawrance,  Judy  Dan 


Freud  (139)  D..6301 

(Special  Release) 

Montgomery  Clift,  Susannah  York, 
Larry  Parks,  Susan  Kohner 


What  Ever  Happened  to  Baby 

Jane?  (132)  D..252 

Joan  Crawford,  Bette  Davis 

©Gay  Purr-ee  (85)  ...An.  253 

Voices  of  Judy  Garland,  Robert 
Goulet.  Red  Buttons,  Hermione 
Gingold 


©Gypsy  (143)  © M..254 

Rosalind  Russell,  Natalie  Wood, 
Ka:l  Malden 


©40  Pounds  of  Trouble 

(109)  ® C.  .6304 

Tony  Curtis,  Suzanne  Pleshette, 

Phil  Silvers,  Larry  Storch 

Mystery  Submarine  (92) . .Ac.  .6305 
Edward  Judd,  Laurence  Payne, 

James  Robertson  Justice 


©To  Kill  a Mockingbird 

(129)  D..6306 

Gregory  Peck,  Mary  Badham, 
Phillip  Alford,  John  Megna 


©The  Birds  (120)  D..6307 

Rod  Taylor,  Suzanne  Pleshette, 
Jessica  Tandy,  Tlppi  Hedren 

©The  Ugly  American  (120)  D..6308 
Marlon  Brando,  Sandra  Church,  Eiji 
Okada,  Pat  Hingle,  Jocelyn  Brando 


Paranoiac  (80)  D..6309 

Janette  Scott,  Oliver  Reed, 

Sheila  Burrell 

Showdown  (79)  0D..6310 

Audie  Murphy,  Kathleen  Crowley, 
Charles  Drake,  Harold  J.  Stone 


©Tammy  and  the  Doctor 

(89)  CD.. 6311 

Sandra  Dee,  Peter  Fonda 

©Lancelot  and  Guinevere 

(116)  ® Ad.  .6312 

Cornel  Wilde,  Jean  Wallace, 

Brian  Aherne 


©A  Gathering  of  Eagles 

(135)  D..6313 

Rock  Hudson,  Rod  Taylor 
The  List  of  Adrian  Messenger 

(102)  My.. 6315 

(TO  A Hollywood  Preview  May  29) 
George  C.  Scott,  Dana  Wynter, 
plus  several  surprise  guests 
©King  Kong  vs  Godzilla 

(91)  Ho..  6314 

Michael  Keith,  Harry  Holcomb 


©For  Love  or  Money  (..)....C.. 
Kirk  Douglas,  Mitzi  Gaynor, 

Gig  Young.  Thelma  Ritter 

©Charade  ® MyC.. 

Cary  Grant,  Audrey  Hepburn 

©The  Thrill  of  It  All C.. 

Doris  Day,  James  Gamer, 

Arlene  Francis,  Edw.  Andrews 


Term  of  Trial  (113)  D.  .255 

Laurence  Olivier.  Simone  Signoret, 
Terence  Stamp,  Sarah  Miles 

Days  of  Wine  and  Roses 

(117)  D . .256 

Jack  Lemmon,  Lee  Remick 


©Critic’s  Choice  (100)  ® C..259 
Bob  Hope,  Lucille  Ball 


©Island  of  Love  (101)  ® C..264 

Robert  Preston.  Tony  Randall, 
Georgia  Moll 


Black  Gold  (98)  D..263 

Philip  Carey,  Diane  McBain 


©Spencer's  Mountain 

(118)  ® D..265 

Henry  Fonda,  Maureen  O'Hara, 
James  MacArthur,  Wally  Cox, 
Donald  Crisp,  Mimsy  Farmer. 

©PT  109  (140)  ® D .266 

Cliff  Robertson,  Ty  Hardin,  James 
Gregory,  Robert  Culp,  Grant 
Williams 

©The  Castilian  (129)  Ad.. 262 

Cesar  Romero,  Frankie  Avalon, 
Broderick  Crawford,  Alida  Valli 

Wall  of  Noise  (.  .)  Ac.  .267 

Suzanne  Pleshette,  Ty  Hardin 

©Rampage  Ad.. 

Robert  Mitchum.  Elsa  Martinelli, 
Jack  Hawkins,  Sabu 

America  America  D.. 

Stathis  Giallelis,  Elena  Karam 


ASTOR 

The  Quare  Fellow  (85)  D . Feb  63 
Patrick  McGoohan,  Sylvia  Syms 
During  One  Night  (84)..  D.. 

Don  Borisenko,  Susan  Hampshire 
Five  Minutes  to  Live  (80)  Cr.. 

Johnny  Cash,  Donald  Woods 

The  Trial  (118)  D.. Feb  63 

Anthony  Perkins,  Romy  Schneider, 
Orson  Welles,  Elsa  Martinelli 

ATLANTIC  PICTURES 

©Flame  in  the  Streets 

(93)  © D. Sep  62 

John  Mills,  Sylvia  Syms 
West  End  Jungle  (60) ..  Doc.  . Feb  63 
London's  prostitution  problem 

AUDUBON  FILMS 

I Spit  on  Your  Grave 
(100)  D.. Sep  62 

Christian  Marauand 


BRIGADIER  FILM  ASSOCIATES 

The  Tell-Tale  Heart  (78)  Ho.  .Sep  62 
Lawrence  Payne,  Adrienne  Corri 
Smashing  of  the 

Reich  (84)  Doc.. Oct  62 

Kamikaze!  (89)  Doc  . Oct  62 

The  Night  They  Killed  Rasputin 

(87)  D..  Oct  62 

Edmund  Purdom,  Gianna  Canale 
CARI  RELEASING 
The  Scarface  Mob  (106)  . D . . Aug  62 
Robert  Stack,  Keenan  Wynn 


COLORAMA 

©The  Trojan  Horse 

(105)  © D . . Jul  62 

Steve  Reeves,  John  Drew  Barrymore 

©The  Mongols  (112)  © Jul  62 

Jack  Palanee,  Anita  Ekberg 
©Joseph  and  His  Brethren 

(103)  BiD  . . Dec  62 

Geoffrey  Horne,  Belinda  Lee 


CROWN-INTERNATIONAL 

©Dangerous  Charter 

(76)  ® D.. Sep  62 

Chris  Warfield,  Sally  Fraser 

Stakeout  (81)  D . . Oct  62 

Bing  Russell,  Bill  Hale 


Varan  the  Unbelievable 

(70)  Q..  Oct  62 

Myron  Healy,  Tsuruko  Kobayashi 
©First  Spaceship  on  Venue 

(81)  ® ...'.f; D,  .Oct  62 

Yoko  T&nl,  Oldrlci  Lukes  ,, 

Terrified  (811  Ac..  May  63 

Rod  Lauren,  Tracy  Olsen 
As  Nature  Intended  (64)  D . . May  63 
Pamela  Green 


DAVIS-ROYAL 

©Nude  Odyssey  (97)  ® Ad.. Oct  62 
Enrico  Marla  8alemo 
The  Reluctant  Saint  (105)..  CD  4 
Maximilian  Schell,  Ricardo  Montalban 


ELLIS 

Two  Before  Zero  (78)  . .Doc.  .Oct  62 
Lovers  on  a Tight  Rope 

(83)  D..  Dec  62 

Annie  Glrardot,  Francois  Perler 

Maxime  (93)  CD..  Nov  62 

Charles  Boyer,  Michele  Morgan 


ARGENTINA 

Summerskin  (96)  8-  6-62 

(Angel)  . .Alfredo  Alcon 

FRANCE 

Candide  (90)  2-18-63 


(Union)  . .Jean  Pierre  Cassel,  Pierre 
Brasseur,  Dahlia  Lavi,  Nadia  Gray 
Cleo  From  5 to  7 ( 90)  ..10-20-62 
(Zenith)  Corlnne  Marchand 
Crime  Does  Not  Pay  (159)  11-26-62 
(Embassy) . .Michele  Morgan,  C. 
Marquand.  Danielle  Darrieux 
Girl  With  the  Golden  Eyes, 

The  (90)  9-  3-62 

(Kingsley) — Marie  Laforet 

©Landru  (114)  5-  6-63 

(Embassy) . .Charles  Denner, 

Michele  Morgan,  Danielle  Darrieux 

Lola  (90)  12-  3-62 

(F-A-W)  Anouk  Aimee,  Marc 
Michel 

Love  at  Twenty  (113)  4-  8-63 

(Embassy)  Jean-Pierre  Leaud, 
Eleonora  Rossi  Drago,  Christian 
Doermer 

©Lovers  of  Teruel  (90)  ..  3-11-63 
(Cont’l) . Ludmilla  Tcherina 
Paris  Belongs  to  Us  (120)  1-14-63 
(Merlyn).  B.  Schneider,  F.  Prevost 
Passion  of  Slow  Fire  (91).  .11-26-62 
(Trans-Lux)  . .Jean  DeSailly 
Shoot  the  Piano  Player  (92)  9-  3-62 
(Astor)  ..  Charles  Aznavour 

7 Capital  Sins  (113) 2-18-63 

(Embassy)  . .Jean-Plerre  Aumont, 
Dany  Saval,  Eddie  Constantine 
Sundays  and  Cybele  (110) . . 2-11-63 
(Davis-Royal)  Hardy  Kruger. 
Patricia  Gozzi,  Nicole  Courcel 

Tales  of  Paris  (85) 10-15-62 

(Times).. F.  Amoul,  C.  Marquand 


MISCELLANEOUS 


EMERSON  FILM  ENTERPRISES 

The  Creation  of  the 
Humanoids  (75)  . . ..Ho..  Oct  62 

Don  Megowan,  Erica  Elliot 

FAIRWAY  INT'L 

©Eegah  (90)  Ad  . May  62 

Arch  Hall  jr.,  Marilyn  Manning 

Fallguy  (64)  D..  May  62 

Ed  Dugan 

Wild  Guitar  (87)  M . . Nov  62 

Arch  Hall  jr.,  Nancy  Czar 

The  Sadist  (94)  Ac. Jun  63 

Arch  Hall  jr.,  Helen  Hovey 

FILMGROUP 

©Mermaids  of  Tiburon 

(75)  © Ad. .Dec  62 

Diane  Webber,  George  Rowe 

GOVERNOR 

Carry  On,  Teacher  (86)  . . C.  .Jul  62 
Kenneth  Connor,  Leslie  Phillips, 
Joan  Sims,  Hattie  Jacques 
A Kind  of  Loving  (112) . . D . Oct  62 
Alan  Bates,  June  Ritchie 
HERTS-LION  INT'L 
A Matter  of  WHO  (90)  CD  . Aug  62 
Terry-Thomas,  Sonja  Ziemann 
Carnival  of  Souls  (91) . . D . .Sep  62 
Candace  Hilligoss,  Frances  Feist 
The  Devil’s  Messenger 

(72)  F.. Sep  62 

Lon  Clianey,  Karen  Kadler 
©Daughter  of  the  Sun  God 

(75)  Ad..  Oct  62 

Lisa  Montell,  Bill  Holmes 
Escape  to  Berlin  (80)  . . D . . Oct  62 

Chiistian  Doermer,  Suzanne  Korda 

©Roommates  (91)  C . Oct  62 

James  R.  Justice,  L.  Phillips 
JANUS 

Crooks  Anonymous  (87) . . C . . Feb  63 
Leslie  Phillips,  Stanley  Baxter 
The  Fruit  Is  Ripe  (90)  . . D . . 

(Eng-dubbed)  . .Scilla  Gabel 

Ma  d for  Murder  (89) . .C.  . Mar  63 

Bnb  Mankhouse,  Hattie  Jacques 

JOSEPH  BRENNER  ASSOCIATES 

Karate  (80)  Ad.. 

Joel  Holt,  Frank  Blaine 

The  Seducers  (88)  . . .D  . Dec  62 

Nuella  Dlerklng,  Mark  Saegers 
LOPERT  FILMS 
The  Horror  Chamber  of  Dr. 

Faustus  (95)  Ho..  Jul  62 

Pierre  Brasseur,  Alida  Valli 
The  Manster — Half  Man,  Half 

Monster  (72)  Ho.  .Jul  62 

Peter  Dyneley,  Jane  Hylton 
©Stowaway  In  the  Sky 

(82)  Ad.. Jul  62 

Pascal  Lamorisse,  Andre  Gille 

Phaedra  (115)  D . Nov  62 

Melina  Mercouri,  Anthony  Perkins 
MACO  FILM  CORP. 

©Lafayette  (110) 

® 70 HiD.  .May  63 

(Eng-dubbed)  . . Jack  Hawkins, 

Orson  Welles,  Lllo  Pulver, 

Edmund  Purdom 
MEDALLION 

©Son  of  Samson  (90)  ®..Aug62 
Mark  Forest,  Chelo  Alonso 


FOREIGN  LANGUAGE 


GERMANY 

Beginning  Was  Sin,  The  (88)  9-  3-62 


(Globe) . Ruth  Nlehaus,  Viktor 
Staal 

GREECE 

Alice  in  the  Navy  (90)  ....  4-  1-63 
(GMP)  Aliki  Vouyouklaki 

Antigone  (88)  10-15-62 

(Ellis)  . -Irene  Papas 

Electra  (110)  1-14-63 

(Lopert)  . . Irene  Papas 
Policeman  of  the  16th 
Precinct  5-13-63 


(GMP)  . .Costas  Hadjichristos, 

K.  Theochari,  M.  Krevata 

INDIA 

Devi  (The  Goddess)  (95)  11-12-62 


(Harrison)  . .C.  Biswas,  S.  Chatterjee 

ITALY 

Arturo's  Island  (90) 1-21-63 

(MGM)  . .Reg  Kerman,  Key 
Meersman 

Divorce — Italian  Style 

(105)  10-  1-62 

(Embassy)  . .Marcello  Mastroianni 

Eclipse  (123)  2-11-63 

(Times)  ..  Alain  Delon,  Monica  Vltti 


Everybody  Go  Hdme  (115).  .12-10-62 
(Davis-Royal) . .Alberto  Sordi 
Four  Days  of  Naples, 

The  (124)  3-25-63 

(MGM)  . .Jean  Sorel,  Lea  Massari, 
Georges  Wilson,  Reglrfa  Bianchi 
II  Grido  (The  Outcry) 

(115)  :...  .11-12-62 

(Astor)  . .Steve  Cochran,  Valli, 

B.  Blair 

Lady  Doctor,  The  (103) ....  10-  1-62 
(Governor)  Toto,  Abbe  Lane 

La  Viaccia  (103) 10-22-62 

(Embassy) . .Jean-Paul  Belmondo, 
Claudia  Cardinale 

Love  and  Larceny  (94) ....  3111-63 
(Major)  . .Vittorio  Gassman,  Anna 
Marla  Ferrero,  Peppino  de  Filippo 


©Cleoi.atia's  Daughter 

(93)  © Ad  . Feb  63 

Debra  Paget.  E.  Manni,  Itobt.  Alila 
Bomb  for  a Dictator  (73)  Ac.  Feb  63 
Pierre  Fresnay,  Michel  Auclair 
MPA  FEATURE  FILMS 
Bourbon  St.  Shadows 

(70)  D . Sep  62 

Richard  Derr,  Mark  Daniels 
Four  for  the  Morgue  (84) . . Ac  . . 

Stacy  Harris,  Louis  Sirgo 
PARADE  RELEASING  ORG. 

©Make  Way  for  Lila 

(90)  D . . Jun  62 

Erika  Remberg  (Ekig-dubbed) 
©East  of  Kilimanjaro  (75) 

Vistarama  Ad.  . Jul  62 

Marshall  Thompson,  Gaby  Andre 
©Mill  of  the  Stone  Women 

( . . ) Ho . . Mar  63 

(Eng-dubbcd)  Scilla  Gabel 
PARALLEL  FILM  DISTRIBUTORS 
Shootout  at  Big  Sag 

(64)  W.  .Jun  62 

Walter  Brennan,  Luana  Patten 
TIMES  FILM 

©Mondo  Cane  (102) . . Doc.  Feb  63 
“World-wide  film  portrayal  of 
real  life” 

Eva  (..)  D.  Mar  63 

Jeanne  Moreau,  Stanley  Baker 
Defiant  Daughters  (92)  . . D . .Apr  63 
Barbara  Rutting,  Fred  Tanner 
©Pagan  Hellcat  (62)  .0  . Apr  63 

Maeva  (a  Victoria  film) 

Violent  Midnight  (90) . . My . May  63 
Lee  Philips.  Shepard  Strudwick 
TOPAZ  FILMS 
©Playgirl  After  Dark 

(92)  M . Jul  62 

Jayne  Mansfield,  Leo  Genn 
TRANS-LUX 

Secrets  of  the  Nazi  Criminals 

(84)  Doc..  Oct  62 

Horror  Hotel  (76)  . . . . Ho.  . Oct  62 
Dennis  Lotis,  Christopher  Lee 

ULTRA  PICTURES  CORP. 

©Rice  Girl  (90)  © D . . Feb  63 

Elsa  Martinelli  (Eng-dubbed) 

Fatal  Desire  (80)  D . Feb  63 

Anthony  Quinn,  May  Britt, 

Kerima,  Ettore  Manni  (Eng-dubbed) 
©2  Nights  With  Cleopatra 

(..)  ®.. Apr  63 

(Eng-dubbed)  Sophia  Loren, 

Alberto  Sordi,  Ettore  Manni 
UNION  FILM  DISTRIBUTORS 
A Coming-Out  Party  (96)  C.  . Aug  62 
James  Robertson  Justice,  Leslie 
Phillips 

Two  and  Two  Make  Six  (89).. C.. 
George  Chaklrls.  Janette  Scott 
UNITED  PRODUCERS  (UPRO) 

Hot  Money  Girl  (81)  . . . D . . Oct  62 
Eddie  Constantine,  Dawn  Addams 
WOOLNER  BROS. 

©Hercules  and  the  Captive 
Women  (93)  ® . . . . Ad  . . Apr  63 
Reg  Park,  Fay  Spain 
ZENITH  INT'L 

No  Exit  (85)  D..  Dec  62 

Viveca  Lindfors,  Rita  Gam 


Psycosissimo  (88)  10-29-62 

(Ellis).. Ugo  Toznazzi 
The  Four  Days  of 

Naples  (124)  3-25-63 

(MGM)  . .Jean  Sorel,  Lea  Massari 

JAPAN 

Bad  Sleep  Well,  The 

(135)  2-25-63 

(Toho)  . .Toshiro  Mifune 
Happiness  of  Us  Alone 

f , (133)  9-  3-62 

(Toho)  . .Keiju  Kebayashi 
Island,  The  (96)  © ....  9-24-62 

(Zenith)  Nobuko  Otova 

Yoj;mbo  (110)  10-29-62 

(Seneca)  . .Toshiro  Mifune 


MEXICO 

Important  Man,  The  (99)  © 8-  6-62 
(Lopert) . .Toshiro  Mifune 

NORWAY 

Young  Sinners  (86)  8-  6-62 

(B.enner)  . .Liv  Ullman 

POLAND 

Joan  of  the  Angels?  (101)  . . 6-18-62 
(Telcpix)  . . L.  Wlnnicka,  M.  Voit 

Partings  (101)  12-  3-62 

(Telcpix)  . .Maria  Wachowiak 

RUSSIA 

Apartment  in  Moscow  (70)  11-12-62 
(Artkino)  . .E.  Burenkov 
Grown-Up  Children  (75)..  5-13-63 
(Artkino)  . A.  Gribov.  Z.  Fedorova 
©Violin  and  Roller  (55)..  9-24-62 
(Artkino) . .Igor  Fomcbenko 
SPAIN 

Lazarillo  O 00)  5-13-63 

(Union)  . .Marco  Paoletti,  Juan  Jose 
Menendez,  Memmo  Carotenuto 

SWEDEN 

Winter  Light  (80)  5-  6-63 

(Janus)  . . Ingrid  Thulin,  Gunnar 
Bjomstrand,  Max  von  Sydow 


BOXOFFICE  BookinGuide  ::  May  20,  1963 


9 


Shorts  chart 


Short  subjects,  listed  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


BUENA  VISTA 

(All  in  color) 
FEATURETTE  SPECIALS 
118  Horse  With  the  Flying 

Tail  (48)  Jar 

LIVE  ACTION  SPECIALS 
(Three-reel) 

131  Water  Birds  (31),  reissue  Sei 
REISSUE  CARTOONS 
(7  mins.) 


17105  Canine  Cai 

17106  Springtime 


for  Pluto 


17108  The  Art  of  Skiing  . . . .Aui 

17109  How  to  Play  Baseball  Sei 

17110  Mickey's  Delayed  Date  0c 

17111  Chicken  Little  No 

17112  Two  Chips  and  a Miss  Dei 
SINGLE  REEL  CARTOONS 

125  Aquaman  a (9)  Jai 


COLUMBIA 

ASSORTED  & COMEDY  FAVO 
(Reissues) 

7421  Spies  gnd  Guys  (I6V2) 
7431  Strop,  Look  and  Listen 


7422  General  Nuisance  (18) 
7432  Tall,  Dark  and  Gruesome 


7423  Hook  a Crook  (16)  . 
7433  Training  for  Trouble 


His 


7434  He  Popped 

Pistol  (16)  

7424  So's  Your  Antenna 


7435  Wife  Decoy  (17) 
7425  She's  Oil  Mine 


7426  Meet  Mr.  Mischief 


CANDID  MICROPHONE 

(Reissues) 

7551  No.  1,  Series  4 (10)  S 

7552  No.  2.  Series  4 (11)  . .N 

7553  No.  3.  Series  4 (10)  . J 

7554  No.  4.  Series  4 (8</2)  M 

7555  No.  5.  Series  4 (11) . . M 

COLOR  FAVORITES 
(Technicolor  Reissues) 

7601  Gerald  McBoing  Boing 

on  Planet  Moo  (7)  S 

7602  Happy  Tots  (7)  S 

7603  Will  e the  Kid  (7)  0 

7604  L tt!e  Rover  (9) N 


7607  Rooty  Toot  Toot  (8) . . 

7608  Snowtime  (7)  

7609  The  Emceror's  New 

Clothes  (S>/2)  

7610  Little  Boy  With  a 

Big  Horn  (7)  

7611  The  Foxy  Pup  (6/2) 


7613  Gerald  McBoing  Boing 

(7)  I 

LOOPY  de  LOOP 
(Color  Cartoons) 

7701  Slippery  Slippers  (7)  . .Sep  62 

7702  Chicken  Fracas-See  (7) . . Oct  62 

7703  Rancid  Ranson  (7)  . . . . Nov  62 

7704  Bunnies  Abundant  (7)  Dec  62 

7705  Just  a Wolf  at  Heart 

(7)  Feb  63 

7706  Chicken-Hearted 

Wolf  (7)  Mar  63 

7707  Watcha  Watchin'  (7)  Apr  63 

7708  Fallible  Fable  (7) ....  May  63 
MR.  MAGOO  REISSUES 

(Technicolor) 

7751  Magoo’s  Cruise  (6) . . . Sep  62 

7752  Magoo's  Problem  Child 
(6)  (©  and  standard) ....  Oct  62 

7753  Love  Comes  to  Mag 00 

(6)  Nov  62 

7754  Meet  Mother  Magoo 
<&/■>)  (©  and  standard) . . Dec  62 

7755  Gumshoe  Magoo  (6) . . . Feb  63 

7756  Magoo  Goes  Overboard 
(6)  (©  and  standard)  . . Mar  63 

7757  Bwana  Magoo  (6)  . . . . May  63 
SPECIAL  COLOR  FEATURETTES 

7441  Wonderful  Switzerland 

(15)  Sep  62 

7442  Wonders  of  Arkansas 

(19)  Nov  62 

7443  Eventful  Britain  (17)..  Jan  63 

7444  Wonderful  Africa  (18)  Mar  63 

7445  Wonderful  New  York 

(15)  May  63 

SERIALS 

(15  Chapter-Reissues) 

7120  The  Batman  Oct  62 

7140  Roar  of  the  Iron  Horse  Mar  63 
STOOGE  COMEDIES 
(Reissues) 

7401  Husbands  Beware  (16) . Sep  62 

7402  Creeps  (16)  Oct  62 

7403  Flagpdle  Jitters  (16)  . . Nov  62 

7404  For  Crimin'  Out 

Loud  (16)  Jan  63 

7405  Rumpus  in  the  Harem 

(16)  Feb  63 

7406  Hot  Stuff  (16)  Apr  63 

7407  Scheming  Schemers 

(16)  May  63 


1 Date 

’rod. 

No. 

<u  rc 

cc  a 

CROWN  INTERNATIONAL 

COLOR  SUBJECTS 

The  Trumpet  (23)  . . 

. .Mar  62 

1 he  Magic  Tide  (32) 

Jul  62 

>2  The  Plucky  Plumber  (18) . 

. . Oct  62 

M-G-M 

2 TOM  AND  JERRY  CARTOONS 

All  1.75-1  Ratio 

(Color— All  New) 

„ C6431  Dickie  Moe  (7) 

i,  C6432  Cartoon  Kit  (.  . ) . . 

J;  C6433  Tall  in  the  trap  (. 

) 

i C6434  Sorry  Safari  (7)  . . . 

i C6435  Buddies  Thicker  Than 

, Water  (..)  

f C6436  Carmen  Get  It  (..) 

i GOLD  MEDAL  REPRINTS 

i (Tom  and  Jerrys) 

^ W6461  Puss  Gets  the  Boot 

(9) . . . . 

„ W6462  Fraidy  Cat  (8)  . . . 

L W6463  Dog  Trouble  (8)  . . . 

- W6464  Bowling  Alley  Cat  (8)  .... 

W6465  Fine  Feathered  Friend  (8).. 

S W6466  Sufferin'  Cat  (8) . . 

W6467  The  Lonesome  Mouse 

(8) . . . 

2 W646S  Mouse  Comes  to  Dinner  (8) . . 

W6469  Baby  Puss  (8)  . . . 

2 W6470  Zoot  Cat  (7)  

2 W6471  Million  Dollar  Cat 

(7).... 

W6472  Puttin’  on  the  Dog 

? 

(7)... 

2 PARAMOUNT 

COMIC  KINGS 

2 C22-1  Et  Tu  Otto  (7)  

. Sep  62 

C22-2  A Tree  Is  a Tree 

3 Is  a Tree  (7)  

•Sep  62 

C22-3  The  Method  and 

3 Maw  (9)  

• Oct  62 

C22-4  Take  Me  to  Your 

Gen’rul  (7) 

Oct  62 

3 C22-5  Keeping  Up  With 

Krazy  (7)  

Oct  62 

C22-6  Mouse  Blanche  (7) . . 

■ Nov  62 

MODERN  MADCAPS 

(Technicolor) 

M22-1  Penny  Pals  (6)  .... 

Oct  62 

M22-2  Robot  Ringer  (6)  . . . 

. Nov  62 

M22-3  One  of  the  Family 

(6)  

Dec  62 

M22-4  Ringading  Kid  (6) 

Jan  63 

M22-5  Drum  Up  a Tenant 

(6)  

. Feb  63 

M22-6  One  Weak  Vacation 

(7)  

Mar  63 

N0VELT00NS 

(Technicolor) 

P22-1  Anatole  (9)  

Sep  62 

P22-2  Yule  Laff  (6)  

• Oct  62 

P22-3  It’s  for  the  Birdies 

(6)  

Nov  62 

P22-4  Fiddlin’  Around  (6) . 

.Dec  62 

P22-5  Ollie  the  Owl  (6) . . . 

Jan  63 

P22-6  Good  Snooze  Tonight 

(6)  

Feb  63 

P22-7  A Sight  for  Squaw 

Eyes  (7)  

Mar  63 

POPEYE  CHAMPIONS 

E22-1  Shuteye  Popeye  (6) . 

■Sep  62 

E22-2  Child  Sockology  (6) . 

Sep  62 

E22-3  Ancient  Frstory  (7) . 

Sep  62 

E22-4  Big  Bad  Sinbad  (10) . 

Sep  62 

E22-5  Popeye’s  Mirthday  (6) . 

Sep  62 

E22-6  Baby  Wants  a 

Battle  (6)  

Sep  62 

LESTER  A.  SCHOENFELD 

FEATURETTES 

©Mikahli  (33)  

Nov  62 

©Angel  Bay  (30)  

©This  Is  Hong  Kong  (30). 

Feb  63 

Jessy  (30)  

Mar  63 

TWO-REELERS 

(All  in  color) 

Pearlers  of  the  Coral 

Sea  (16'/2)  

.Oct  62  J 

Heart  of  the  West  (15)  . . . 

. Oct  62  } 

Another  Sunny  Day  (21'/2). 

Nov  62  i 

Newspaper  Run  (19*4) 

Nov  62 

Design  in  the  Sky  (15) . . . 

. Oct  62  { 

W ngs  to  the  Future  (15). 

Nov  62  ; 

Australian  Landscape 

1 

Painters  (12)  

.Jan  63 

Saddlemaker  (16)  

Feb  63 

Captain  H (20)  

Feb  63  1 

People  of  the  Rock  (14)  . . . . 

Mar  63  1 

ONE-REELERS 

Blue  Tunes  (10)  

Oct  62 

Ray  Ellington  & Quartet  (10) 

Nov  62 

©Roman  Way  (10)  

Nov  62  1 

©Morocco's  Saharan 

1 

Regions  (12l/2)  

Jan  63  1 

Making  Music  (10)  

Jan  63  1 

©Inside  the  Tiger  (9) 

Feb  63  1 

©Ravenna  (IVfa) 

Mar  63  j 

20th  CENTURY-FOX 

1 

MOVIETONE  CINEMASCOPES 

(Color,  unless  specified) 

7205  Champion  Angler  (9) 

May  62 

7206  Quebec  Sports  Pageant 

<9)  

Jun  62  1 

7207  City  of  the  World  (10) 

Jul  62  1 

7209  Story  Book  Wedding  of 

Princess  Sophia  and  Prince 

1 

Juan  Carlos  (10)  

Aug  62  1 

7210  Killers  and  Clowns  (9) 

Sep  62 

7211  Vikings’  Playground  (9) 

Oct  62  1 

7208  Spirit  of  the  Dance  (9) 

Nov  62  1 

7212  Lady  of  the  Rapids  (9) 

Dec  62  1 

TERRYTOON  2-D's 

All  Ratios — Color 

5223  He-Man  Seaman  (6) 

. Mar  62 

5224  Nobody's  Ghoul  (7) . . 

. Apr  62 

5225  Riverboat  Mission  (7) 

.May  62 

5226  Rebel  Trouble  (7) . . 

. Jun  62 

5227  Taming  the  Cat  (7) . 

. .Jul  62 

5228  Runaway  Mouse  (7)  . . 

Aug  62 

5229  Big  Chief  No  Treaty 

(10)  

. . Sep  62 

5230  First  Flight  Up  (6) 

. . Oct  62 

5233  Bargain  Daze  (7) 

. . Dec  62 

5234  A Fight  to  the 

Finish  (7)  

. . Dec  62 

TERRYTOON  CINEMASCOPES 

5203  Peanut  Battle  (7) . . 

. Apr  62 

5204  Loyal  Royalty  (6) . . 

May  62 

5205  Send  Your  Elephant  to 

Camp  (6)  

. .Jul  62 

5206  Honorable  Paint  in 

Neck  (7)  

. . Sep  62 

5207  Fleet's  Out  (6)  .... 

Oct  62 

5208  Home  Life  (7)  .... 

. Nov  62 

UNIVERSAL 

ONE-REEL  COLOR  SPECIALS 

4371  Steel  Bands — Tropical 

Music  (©  

4372  A Picture  for  Jean  . . 

. Feb  63 

4373  A Bridge  Named 

Emma  © 

. Mar  63 

4374  End  of  the  Plains  . . . 

. Apr  63 

4375  Island  Spectacular  . . . . 

. May  63 

4376  South  of  the  Amazon 

•Jun  63 

4377  Land  of  the  Extremes 

. Jul  63 

4378  Land  of  Homer  

. Aug  63 

TWO-REEL  COLOR  SPECIALS 

4301  Land  of  the  Long  White 

Cloud  © (16)  

4302  Air  Force  on 

Canvas  (. .)  

.Apr  63 

WALTER  LANTZ  CARTUNES 

(Technicolor — Can  be  projected  in 

the  anamorphic  process,  2.35-1) 

(All  run  between  6 and  7 min.) 

4224  Hyde  and  Sneak  .... 

..Jul  62 

4225  Voo-Doo  Boo-  Boo 

■ Aug  62 

4226  Crowin’  Pains  

Sep  62 

4227  Punchy  Pooch  

. Sep  62 

4228  Little  Woody  Riding 

H ood  

Oct  62 

4229  Corny  Concerto 

Oct  62 

4311  Fish  and  Chips  

4312  Greedy  Gabby 

Gator  (WW)  

Jan  63 

4313  Coming  Out  Party.  . . 

. Feb  63 

4314  Case  of  the  Cold 

Storage  Yegg  

Mar  63 

4315  Robin  Hoody  Woody 

(WW)  

Mar  63 

4316  Charlie's  Mother-in-Law 

Apr  63 

WALTER  LANTZ  REISSUES 

(Color  Cartunes.  Can  be  projected 

in  the  anamorphic  process, 

2.35-1) 

4331  Woody  Meets  Davy 

Crewcut  

Jan  63 

4332  Box  Car  Bandit  

Feb  63 

4333  The  Unbearable 

Salesman  

Mar  63 

4334  International  Wood- 

pecker  

Apr  63 

4335  To  Catch  a Woodpecker 

Mar  63 

4336  Round  Trip  to  Mars  . 

.Jun  63 

4337  Dopy  Dick,  the  Pink 

Whale  

. Jul  63 

SPECIAL 

4304  Football  Highlights 

1962  (7)  

. Jan  63 

WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 

506  Dog  Pounded  Jan  63 

507  Cat-Tails  for  Two  ....  Feb  63 

508  Easy  PeckiiYs Mar  63 


l Satan’s  Wa  tin  Jul  63 

5 Big  Top  Bunny  Aug  63 

BUGS  BUNNY  SPECIALS 
(Technicolor — 7 min.) 

i Devil  Feud  Cake  Feb  63 

5 The  Million-Hare Apr  63 

MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

> I Was  a Teenage  Thumb  Jan  63 

7 Fast  Buck  Duck Mar  63 

! Mexican  Cat  Dance.  ..  Apr  63 
(Woolen  Under  Where  ..May  63 
I Hare-Breadth  Hurry.  . . Jun  63 


712  Now  Hear  This  Jul  63 

713  Chili  Weather  Aug  63 

WORLD-WIDE  ADVENTURE 

SPECIALS 
(Color  Reissues) 

(Two-Reel) 

902  Thar  She  Blows  . . . 

903  Killers  of  the  Swamp. 

(One-Reel) 

502  Sea  Sports  of  Tahiti  . 

503  (NEW) . . Moroccan 

Rivieras  Mar  63 

504  When  Fish  Fight  May  63 


Mar  63 
. Jun  63 


Jan  63 


Srortland  Aug  63 


FOREIGN  LANGUAGE 
FEATURE  REVIEWS 


Time  Out  for  Love  ^ Drama 

Zenith  International  91  Minutes  Rel.  May  ’63 

Jean  Seberg,  the  American  girl  who  was  unready 
for  stardom  when  Otto  Preminger  cast  her  as 
“Saint  Joan”  in  1957,  later  went  to  France,  where 
she  attracted  attention  in  “Breathless”  and  made 
several  other  French -language  films.  In  this  one, 
produced  by  Betrand  Javal  and  Yvon  Guezel,  the 
pig-tailed,  typically  American  actress  is  over- 
shadowed by  two  of  France’s  most  beautiful  and 
talented  actresses,  Micheline  Presle,  who  actually 
plays  the  central  role  of  a glamorous  dress  designer, 
and  Francoise  Prevost,  also  a sophisticated  type. 
Miss  Presle,  who  has  made  several  Hollywood  films, 
recently  “If  a Man  Answers,”  and  the  other  two 
will  have  marquee  draw,  particularly  in  the  art 
houses,  while  the  soap -opera  plot  dealing  with 
three  women  in  love  with  one  dissolute  man  will 
appeal  to  women  patrons.  As  directed  by  Jean 
Valere,  who  did  the  screenplay  with  Roger  Nimier 
from  the  latter’s  novel,  “Love  Story,”  the  beautiful 
backgrounds  of  Paris,  its  streets,  monuments  and 
public  buildings,  often  take  precedence  over  the 
highly  melodramatic  plot.  The  mature  Miss  Presle 
attempts  suicide  over  unrequited  love  for  Maurice 
Ronet  and  her  young  American  nurse  later  falls  in 
love  with  him  but  the  handsome  weakling  eventually 
returns  to  the  older  woman.  Ronet  is  a dashing 
type  but  Miss  Seberg  remains  a colorless  American 
ingenue. 

Jean  Seberg,  Micheline  Presle,  Maurice  Ronet, 

Francoise  Prevost,  Annibale  Ninchi,  Nando  Bruno. 


Fiasco  in  Milan  “g*  Comcdy 

A-T-U  Pictures  104  Minutes  Rel. 

Newly  formed  A-T-U  (Avion-Trans-Universe)  is 
distributing  this  Italian  (Titanus) -French  (S.G.C.) 
coproduction  teaming  the  personable  talents  of 
Vittorio  Gassman  and  Claudia  Cardinale  in  the 
U.S.  It’s  a mirthful  romp,  a spoof  of  some  of  the 
best-remembered,  carefully  developed  gangster  im- 
ports, and  certain  to  gross  most  handsomely  on  the 
art  theatre  circuits.  Nanni  Loy,  enjoying  tre- 
mendous acclaim  in  the  U.S.  on  strength  of  “Four 
Days  of  Naples,”  directed  from  a script  by  himself 
plus  Age  and  Scarpelli,  the  ensuing  action  con- 
cerned with  a band  of  small-time  Roman  under- 
world chaps  scheming  to  hijack  the  “pool”  of  a 
Milan  football  game.  Satire  is  the  motif,  of  course, 
and  there’s  not  much  that’s  not  anticipated.  The 
pacing,  by  Loy,  is  a joy  to  behold;  rapid-fire,  bum- 
bling, sentimentally  toned,  in  that  order.  Miss  Car- 
dinale has  some  nice  moments  as  a bride-to-be. 
Italian  dialog  is  accompanied  by  English  subtitles. 

Vittorio  Gassman,  Renato  Salvatori,  Vicky 

Ludovisi,  Carlo  Pisacana,  Claudia  Cardinale. 


The  Idiot  Melodrama 

Shochiku  Co.  165  Minutes  Rel. 

Japan’s  internationally  acclaimed  Akira  Kuro- 
sawa teamed  with  Eijiro  Hisaita  on  the  screenplay 
for  this  adaptation  of  the  Dostoyevsky  book  and 
then  proceeded  to  direct  in  his  own  style,  a style 
that  has  had  many  imitators  and  a stream  of  ap- 
plause in  a score  of  quality  cinema  conscious  coun- 
tries around  the  globe.  Without  the  Kurosawa  touch 
this  filmed-in-Japan  effort  would  qualify  as  mere 
“also  ran”  entertainment;  he  gives  the  characteriza- 
tions in  the  tragic  story  of  the  innocent  called  idiot 
by  a scornful  society  because  of  his  purity  and 
principles  a depth  and  vividity  that  will  remind  the 
viewer  again  and  again  that  given  a great  director 
any  story — be  it  comedy  or  tragedy — soars  to  the 
heights  of  dramatic  integrity.  He  and  Hisaita 
transplanted  their  people  from  19th  century  Rus- 
sia to  postwar  Japan,  an  interesting  shift  of  situa- 
tion and  scope.  Masayuki  Mori  is  the  “truly  good 
man.”  Japanese  dialog  is  accompanied  by  English 
titles. 

Setsuko  Hara,  Masayuki  Mori,  Toshiro  Mifune. 

Yoshiko  Kuga,  Takashi  Shimura. 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © CinemoScope;  ® VistoVision;  © Techniromo;  ® Other  onamorphic  processes.  For  story  synopsis  on  each  picture,  see  reverse  side. 


The  Nutty  Professor  S£i 

Paramount  (6219)  107  Minutes  Rel.  June  ’63  

- c:i . n 

The  millions  of  devotees  of  Jerry  Lewis’  zany  comedy  p--te 
antics  will  have  a double  helping  of  their  favorite  in  this 
new  feature,  his  28th  for  Paramount  and  a certainty  to 
rack  up  strong  grosses,  particularly  during  the  summer 
season  when  the  youngsters  are  on  vacation.  For  Jerry, 
who  also  directed  for  producer  Ernest  D.  Glucksman, 
plays  a dual  role  in  a free-wheeling  Jekyll-Hyde  situation, 
one  a mild,  eccentric  professor  of  science,  the  other  a 
swaggering,  conceited  Lothario-type,  which  makes  for 
plenty  of  laughs  of  the  slapstick  variety.  The  professor 
is  bespectacled  with  an  annoyingly  nasal  voice  who  dis- 
covers a secret  chemical  compound  which  can  transform 
him  into  a glamour  boy  who  even  warbles  “Black  Magic” 
and  a new  tune,  “We’ve  Got  a World  That  Swings,”  in  a 
manner  to  set  the  college  girls  swooning.  But  Stella 
Stevens,  who  plays  an  extremely  attractive  student,  is 
sympathetic  toward  the  shy  professor  and  repelled  by  the 
singer.  Lewis  also  collaborated  on  the  screenplay  with 
Bill  Richmond.  Additional  plus  values  are  the  Eastman 
Color  photography  and  the  appearance  of  Les  Brown  and 
His  Band  of  Renown.  Howard  Morris  and  Elvia  Allman 
score  as  Jerry’s  parents. 

Jerry  Lewis,  Stella  Stevens,  Del  Moore,  Kathleen  Free- 
man, Howard  Morris,  Elvia  Allman,  Milton  Frome. 

fpi C« I____  Ratio:  Adventure  Drama 

1 tie  blave  2.35-1  © © 

_ MGM  ( ) 102  Minutes  Rel.  May  ’63 

wesK 

opero  Still  another  in  the  long  series  of  Italian-made  adven- 
ture  spectacles  starring  Steve  “muscle-man”  Reeves,  the 
American  who  sprang  to  fame  with  Joseph  E.  Levine’s 
“Hercules”  in  1959,  this  Titanus  production  is  par  for  the 
course,  which  means  good  business  in  saturation  bookings. 
Like  Reeves’  previous  action  epics,  this  has  been  lavishly 
filmed  in  Cinemascope  and  Eastman  Color,  the  story 
deals  with  a legendary  hero  (this  time  the  son  of  Sparta- 
cus)  who  performs  incredible  feats,  and  the  others  in  the 
cast  are  Italians,  whose  dialog  has  been  English-dubbed. 
Reeves  is  popular  with  the  youngsters  and  action  addicts 
and  Jacques  Sernas,  who  played  Paris  in  “Helen  of  Troy” 
in  1956,  and  Gianna  Maria  Canale  are  becoming  familiar 
through  their  appearances  in  many  similar  imports. 
The  screenplay  by  Adriano  Bolzoni,  Bruno  Corbucci  and 
Giovanni  Grimaldi  has  the  customary  battle  scenes, 
hand-to-hand  encounters  with  swords,  javelins  and  other 
weapons,  a shipwreck  and  even  a crucifixion,  as  in 
“Spartacus,”  and  only  a modicum  of  love  interest.  But 
all  these  scenes  have  been  magnificently  photographed. 
The  handsome  Reeves  is  improving  as  an  actor.  Directed 
by  Sergio  Corbucci. 

Steve  Reeves,  Jacques  Sernas,  Gianna  Maria  Canale, 
Claudio  Gora,  Ivo  Garrani,  Ombretta  Colli. 

Black  Fox  Oocumentary 

Capri  Films  89  Minutes  Rel.  May  ’63 

An  outstanding  documentary  dealing  with  the  rise  of 
Adolf  Hitler  paralleled  by  the  12th  Century  folk  tale, 
“Reynard  the  Fox,”  this  recently  won  the  Academy  Award 
for  1962  in  the  documentary  category.  This  fact,  plus  the 
excellent  narration  by  Marlene  Dietrich,  make  strong 
selling  angles  to  insure  good  returns,  particularly  in  the 
art  and  specialty  houses.  Written,  produced  and  di- 
rected by  Louis  Clyde  Stoumen  for  Image  Productions, 
the  picture  is  primarily  a collection  of  still  photographs,  — i 
animal  etchings  made  from  Goethe’s  12th  Century  folk- 
tale  and  original  cartoons  made  by  an  American  artist, 
Byron  Goto.  There  is  only  a limited  amount  of  filmed 
action,  much  of  it  newsreel  shots  shown  in  other  anti- 
Nazi  documentaries  and,  of  course,  the  concentration 
camp  sequences  are  realistic  and  shocking.  But  it  is 
Stoumen’s  philosophical  commentary,  opening  with  a 
Biblical  quotation,  “Who  knoweth  the  spirit  of  Man  that 
goeth  upward,  and  the  spirit  of  the  beast  that  goeth 
downward  to  the  earth?”  all  of  this  narrated  by  Miss 
Dietrich  in  her  fine  and  moving  diction,  that  sets  this 
apart  from  the  other  documentaries  on  the  same  general 
subject.  An  excellent  musical  score  was  composed  and 
conducted  by  Ezra  Ladermann.  Jack  Le  Vien,  author 
and  former  editor  of  Pathe  News,  was  executive  producer. 

Mill  of  the  Stone  Women  """V”” 

Parade  Pictures  Corp.  94  Minutes  Rel.  Mar.  ’63 

This  Riley  Jackson -Robert  Patrick  presentation  of  a 
filmed-in-Europe  horror  effort,  considerably  enhanced 
and  embellished  with  striking  Technicolor  shades,  can 
play  to  predictably  profitable  levels;  it  contains  much  of 
the  strictly  horror  effects  that  have  been  so  well  received 
by  considerably  large  quantities  of  American  audiences. 
Beyond  Scilla  Gabel,  a lithesome  lovely  who  has  been 
cast  in  a number  of  top-grossing  imports  in  recent  years, 
the  Galatea  production  doesn’t  boast  of  any  “names”  of 
meaning  and  impact  to  the  American  market.  The  at- 
uild  , tendant  exploitation,  however,  should  more  than  com- 
*'  pensate  for  marquee  lightness.  Giorgio  Ferroni  directed 
from  a script  credited  to  himself,  plus  Remigio  Del 
Grosso,  Ugo  Liberatore,  Giorgio  Stegani,  based  on  the 
short  story  of  the  same  name  from  Peter  Van  Weigen’s 
“Flemish  Tales.”  It’s  concerned  with  a remote  Dutch 
mill  wherein  maddened  scientist  Herbert  Boehme  has 
conceived  a fantastic  machine  prolonging  the  life  of 
beauteous  daughter  Miss  Gabel,  afflicted  with  an  incur- 
able blood  disease;  he  merely  kills  off  young  women, 
using  their  blood  to  keep  the  girl  alive.  The  crowd  to 
which  this  will  best  appeal  won’t  much  mind — the  gore 
is  there. 

Pierre  Brice,  Scilla  Gabel,  Wolfgang  Preiss,  Dany 
Carrel,  Herbert  Boehme,  Marco  Guglielmi. 

Man  and  His  Woman  E”fal 

Starkey  Associates-SR  83  Minutes  Rel.  June  ’63 

Representing  initial  full-length  motion  picture  effort 
by  William  H.  Starkey,  long  in  production  manager  as- 
signments at  ABC -TV,  New  York,  and  elsewhere  across 
the  world,  this  filmed-in-New  Jersey  motion  picture  is 
significant  in  that  it  strikes  out  for  a different  atmos- 
phere in  an  expressive  medium.  It  is  soundless  with  the 
only  occasional  voice-over-film  of  ABC-TV’s  Don  God- 
dard; the  players  (off-Broadway  and  television  network) 
perform  in  pantomime.  If  anything,  the  camera  itself 
is  the  star,  following  the  principals  carefully  indeed  in  a 
modern  version  of  the  Biblical  Adam  and  Eve  theme. 
Starkey  is  to  be  congratulated;  in  the  main,  he  succeeds 
in  shattering  a number  of  illusions  about  limitations  of 
camera  mobility,  in  the  process  showing  that  where  the 
much-publicized  Gallic  “new  wave”  has  concentrated  on 
the  exotic,  the  unique,  the  sometimes  weird  or  “kookie” 
effects,  an  essentially  American  motion  picture  can  probe 
interestingly  enough  in  still  other  directions.  A preview 
audience  found  it  a relief  from  the  experimental  film 
that  deliberately  knocks  aside  the  standard  situations  1UI^  1 ) 
merely  for  impact.  The  pastoral  scenes  are  strikingly  im-  irk  v 
pressive.  George  Merdinger  was  producer. 

John  Haveron,  Mary  Harrigan, 

Lisa  Rolland,  Hugh  Warren. 

Sin  You  Sinners  £££{_  Melodrama 

Joseph  Brenner  Assoc.  73  Minutes  Rel. 

This  Farno  Productions  Inc.  effort,  listing  Anthony 
Farrar  as  director,  working  from  a Joe  Sarno  screenplay, 
sets  out  to  entertain  in  an  unrelievedly  grim  study  of  a 
seemingly  ageless  cabaret  dancer.  And  while  much  of 
what  transpires  during  this  fast-stepping  73-minutes 
melodrama  has  been  incorporated  in  past  top-grossing 
attractions,  the  film’s  spiritedness,  most  notably  by  the 
two  leading  ladies,  puts  it  in  the  must-see  category  for 
that  vast  quantity  of  action  viewers  with  a predilection 
for  the  bizarre  and  bold.  The  Farrar-Sarno  forces,  to  be 
sure,  weren’t  out  to  paint  a pretty  picture  of  cabaret  life 
and  in  this  they  have  spectacularly  succeeded.  They 
have  the  nuances  and  subtleties  of  wasted  lives  down 
dramatically,  their  narrative  spinning  out  its  inevitable 
tale  of  dark  deeds  and  doom  with  inventiveness.  The 
fact  that  none  of  the  players — including  June  Colbourne 
as  the  dancer  and  Dian  Lloyd  as  her  wistful  daughter — 
are  known  won’t  mean  much  in  selling,  especially  in  the 
larger,  cosmopolitan  towns.  At  the  same  time,  the 
ENi  “adults  only”  sign  should  be  stressed,  both  in  newspaper 
1 advertising  and  in  whatever  promotion  the  local  situation 
~ can  handle.  It  gets  raw,  but  attends  to  its  primary 
purpose. 

June  Colbourne,  Dian  Lloyd,  Derek  Murcott, 
Beverly  Nazarow,  Charles  Clements. 

The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synops  is;  Exploitips;  Adlines  for  Newspaper  and  Programs 


THE  STORY:  “The  Slave”  (MGM) 

During  Julius  Caesar’s  rule  in  48  B.C.,  Steve  Reeves,  a 
young  centurion,  is  sent  on  a secret  mission  and  is  cap- 
tured by  Lydians  who  do  not  believe  he  is  a Roman  and  ftim 
make  him  a slave.  Reeves  then  becomes  a champion  of  (Rebel 
the  slaves  of  Lydia,  which  is  ruled  by  the  corrupt  Caesar  Tam; 
Grassus  (Claudio  Gora) . Guided  by  another  slave,  who 
recognizes  the  amulet  worn  by  Reeves  as  Spartacus’ 
emblem.  Reeves  finds  the  secret  hiding  place  of  the  sur- 
vivors of  Spartacus'  revolt  and  his  late  father’s  armor 
and  sword.  Using  this  armor  to  hide  his  identity,  Reeves 
becomes  the  terror  of  Lydia,  until  he  is  unmasked  by 
Gianna  Maria  Canale,  Gora’s  jealous  mistress.  Reeves 
is  imprisoned  in  a cage,  but  his  followex-s  free  him  and 
make  Gora  swallow  a cup  of  molten  gold.  Although  ap- 
proving of  Reeves’  efforts,  Julius  Caesar  is  forced  to  con- 
demn him  to  be  crucified,  but  the  entire  populace  pleads 
for  his  life.  Caesar  then  grants  Reeves  a pardon. 
EXPLOITIPS: 

Play  up  Steve  Reeves  for  his  “Hercules,”  “Hercules  Un- 
chained,’’ “The  Thief  of  Baghdad,’’  “Morgan  the  Pirate” 
and  the  current  “Duel  of  the  Titans,”  in  all  of  which  he 
played  a legendary  hero.  Run  a local  contest  for  an 
athlete  with  the  Reeves’  build. 

CATCHLINES: 

The  Sword  of  Spartacus  Flashes  Again  in  the  Hand  of 
His  Valiant  Son  ...  A Thousand  and  One  Spectacular 
Thrills  . . . Steve  Reeves  As  the  Son  of  Spartacus — the 
Man  in  the  Iron  Mask. 

THE  STORY:  “The  Nutty  Professor”  (Para) 

Jerry  Lewis,  a mild-mannered,  dedicated  science  pro- 
fessor, frequently  gets  into  hot  water  when  his  chemical 
. compounds  demolish  his  laboratory.  Noticing  that  Stella 
(7)'  Stevens,  one  of  his  students,  is  a beautiful  girl  who  sym- 
(7'  pathizes  with  his  difficulties,  Jerry  tries  gym  exercises 
and  then  experiments  with  a chemical  formula  which 
may  build  up  his  body.  But,  Jerry  accidentally  stumbles 
on  a formula  which  transforms  him  into  a swaggering, 
handsome  bully,  who  walks  into  the  off-campus  hangout, 
sings  a song  and  has  all  the  girls  swooning,  all  except 
Stella,  who  is  repelled  by  the  bully  who  goes  on  the  make 
for  her.  At  the  annual  senior  prom,  the  professor  is 
ordered  to  attend  as  a chaperone  while  the  students  in- 
sist that  the  handsome  singer  be  listed  among  the  enter- 
tainers. Jerry  mislays  the  formula  and,  during  his  big 
song  number,  his  voice  and  appearance  start  changing 
back  to  the  mild-mannered  professor — which  is  just  what 
Stella  prefers. 

EXPLOITIPS: 

Jenry  Lewis  is  the  big  selling  point  for  his  fans,  who 
will  be  delighted  by  his  dual  characterization.  Mention 
that  Stella  Stevens  was  recently  in  “Girls!  Girls!  Girls!” 
opposite  Elvis  Presley,  “The  Courtship  of  Eddie’s  Father,” 
opposite  Glenn  Ford,  and  now  with  Jerry. 

CATCHLINES: 

Jerry  Lewis  Is  the  Nut — at  His  Nuttiest  . . . Which  Do 
the  Girls  Prefer — the  Mild-Mannered  Professor  or  the 
Swaggering  Singer? 

THE  STORY:  “Mill  of  the  Stone  Women”  (Parade) 

Young  Amsterdam  art  student-researcher  Pierre  Brice 
visits  the  lonely  mill  house  of  Prof.  Herbert  Boehme, 
containing  a gigantic  18th  century  carillon  driven  by  an 
old  windmill,  and  also  statues  of  famed  heroines  in  death 
poses.  He  meets  Boehme’s  daughter,  Scilla  Gabel,  who 
reveals  that  she’s  a veritable  prisoner  because  of  the 
professor’s  excessive  devotion.  She  dies  suddenly,  and 
Brice  leaves  her  body,  intending  to  return  the  next  day. 

Her  body  is  gone,  and  Brice  is  given  pills  that  induce 
hallucinations.  He  fancies  seeing  the  girl  very  much 
alive.  Brice’s  friend,  Dany  Carrel,  next  disappears,  and 
Brice  traces  her  to  the  mill.  Search  uncovers  the  horrid 
truth — the  statues  are  petrified  corpses,  and  the  mad-  C 

dened  Boehme  had  kept  Scilla,  suffering  from  incurable  £“™ir 
blood  disease,  alive  with  transfusions,  using  a diabolical 
machine  that  served  as  artificial  heart  and  kidney. 

Brice  saves  Dany  and  Boehme  goes  to  his  death  in  a fire. 
EXPLOITIPS: 

Invite  a hardy  female  patron  to  sit  through  a midnight 
screening  alone.  Have  a newspaper  place  names  of  sub- 
scribers in  classified  ads  section;  subscribers  finding 
their  names  can  receive  free  passes.  Get  a local  sculptor 
to  create  a statue  in  your  lobby  opening  day. 

CATCHLINES: 

A Terrifying  Tale  of  Passion  and  Suspense!  . . . Why 
Do  These  Warm-Blooded  Beauties  Suddenly  Turn  to 
Stone?  . . . Chilling — Terrifying — Unbelievable! 

THE  STORY:  “Black  Fox”  (Capri) 

The  action,  as  such,  intertwines  the  careers  of  Reynard 
the  Fox,  symbol  of  political  ruthlessness  adapted  by 
Goethe  from  a medieval  fable,  and  Adolf  Hitler.  Rey- 
nard, through  guile  and  demogogy,  uses  every  psycho- 
logical ruse  to  persuade  the  other  animals  of  his  right- 
eousness and  his  right  to  be  their  leader  just  as  Hitler  is 
shown  from  his  early  days  as  a cunning  conspirator  and 
effective  orator  playing  on  the  bitterness  of  the  defeated 
German  people.  Hitler’s  accession  to  the  chancellorship 
under  von  Hindenburg  and  his  indulgence  in  savagery 
toward  helpless  victims  is  given  an  ironic  counterpart  by 
the  story  of  Reynard’s  dealing  with  the  animal  com- 
munity. Hitler’s  destructive  career  is  seen  through 
Party.  World  War  II  and  an  estimate  of  his  impact  on  modern 
H civilization  is  symbolically  represented  throughout. 

EXPLOITIPS: 

The  two  chief  selling  angles  for  serious-minded  movie- 
goers are  the  recent  Academy  Award  for  “best  documen- 
tary of  1962”  and  the  narration  by  Marlene  Dietrich,  al- 
though care  should  be  taken  not  to  mislead  patrons  into 
thinking  she  appears  in  the  film.  If  possible,  secure  news- 
paper reproductions  of  1940s  headlines  about  Hitler  dur- 
ing World  War  II  in  a lobby  frame  to  attract  attention. 
CATCHLINES: 

Marlene  Dietrich  Tells  the  True  Story  of  Adolf  Hitler 
. . . Absorbing,  Vividly  Filmed  Documentary — Winner  of 
the  1962  Academy  Award  . . . Must  Be  Seen  to  Be 
Appreciated. 

THE  STORY:  “Sin  You  Sinners”  (Brenner) 

Cabaret  strip  dancer  June  Colbourne  believes  in  the 
supernatural  powers  of  the  gold  amulet  she  fervently 
possesses.  At  the  same  time,  she  has  great  hopes  for  her 
daughter,  Dian  Lloyd,  being  groomed  in  the  art  of  dance. 

June  seems  ageless  as  she  meets  and  ultimately  discards 
one  romantic  interest  after  another.  Dian  turns  from 
skepticism  toward  her  mother’s  belief  in  the  gold  coin  to 
stark  belief.  She  now  proceeds  to  possess  the  amulet, 
thinking  that  she,  too,  can  command  life  boldly.  One  of 
the  mother’s  lovers  decides  to  break  his  emotional  chains 
and  leave  with  one  of  her  dancing  pals,  in  the  process 
setting  into  motion  the  pal’s  murder.  The  cabaret  owner 
commits  suicide.  The  mother  runs  from  the  cabaret, 
shed  of  confidence  and  seemingly  ageless  youth.  A truck 
kills  her  in  the  street.  The  daughter  recovers  the  amulet; 
her  path  to  self-destruction  has  begun. 

EXPLOITIPS: 

Get  a woman  reporter  to  write  of  the  sob-sister  angles 
of  gals  lured  into  shoddy  night  club  life  with  promises  of 
fame  and  fortune.  Have  a probation  officer  from  your 
police  department  cooperate  with  stories  of  reminiscing.  ^ 

CATCHLINES: 

"I  Want  You,  David,  and  I’m  Going  to  Have  You!”  . . . 
Made  to  Shock  You!  . . . “If  He’s  Good  Enough  for  My 
Mother,  He’s  Good  Enough  for  Me!” 

THE  STORY:  “Man  and  His  Woman”  (Starkey-SR) 

This  contains  a modernized  version  of  the  Biblical 
Adam  and  Eve  theme.  Newly  discharged  serviceman  John 
Haveron,  purchasing  a remote  farm,  arrives  to  prepare 
for  takeover  and  to  await  the  day  when  he  marries  Eve 
(Mary  Harrigan).  Adam  and  Eve’s  idyllic  life  is  abruptly 
shattered  by  appearance  of  a Woman  Temptress  (Lisa 
Rolland ) , cruising  about  the  sun-drenched  countryside 
in  a sleek,  open  sports  convertible.  Man  Evil  (Hugh 
Warren) , hired  hand  and  neighbor,  covets  Eve  after 
dawdling  with  Lisa,  and,  finally,  rapes  her  while  Adam  is 
away  on  business.  Adam  comes  after  Warren,  and,  in 
retribution,  kills  him  with  an  ax.  Adam  and  Eve  now 
face  an  uncertain  future. 

EXPLOITIPS: 

Stress  experimental  aspects  of  this  soundless  motion 
picture.  Point  out  director-writer  William  H.  Starkey’s 
contributions  (among  them,  the  award-winning  ABC-TV 
documentary,  “The  Vatican”).  Invite  spokesmen  for  local 
drama — community  theatre  groups,  professors — to  com- 
ment on  acting  styles  for  radio-TV-press. 

/ ..  CATCHLINES: 

V — At  Last!  A Different  Kind  of  American  Motion  Picture! 

"...  A Modem-Day  Adam  and  His  Eve,  a Woman 
Temptress  and  a Man  Evil — Pitted  Against  Nature  and 
Themselves  . . . “You  Have  Committed  Wrong,  and  I Shall 
Bring  Retribution!” 
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HELP  WANTED  _ 

SALESMAN  wanted  to  represent  firm 
selling  outdoor  advertising  in  conjunction 
with  theatre  display  frame  service.  Oppor- 
tunity to  build  for  future.  Exclusive  terri- 
tory available.  Contact  Romar-Vide  Co., 

Chetek,  Wisconsin. 

Qualified  operator  and  maintenance  man 

now.  Midsouth.  Boxoffice  9666. 

Manager  wanted  with  conventional  and 
drive-in  experience.  State  qualifications  in 
letter.  P.O.  Box  1431,  Bay  City,  Texas. 

Operator  for  indoor  theatre,  capable  of 
maintaining  equipment  and  help  clean  up. 
Give  references  and  phone  number,  first 
letter.  Leonard  White,  Box  31,  Weather- 
ford, Oklahoma. 


POSITIONS  WANTED 

Manager  wants  to  locate  in  North  or 
South  Carolina.  Ten  years  experience. 
Tops  in  advertising  and  concessions.  Box- 
office  9671. 

Projectionist — 14  years  complete  repair 
and  maintenance  of  booth  and  sound. 
Veteran.  4 years  college.  Will  go  any- 
where after  June  1.  Best  references.  Box- 
office  9672. 


WHAT  DO  YOU 
WANT  - 

To  Sell,  Your  Theatre? 

To  Buy,  A Theatre? 

A lob?  A Position  Open? 

To  Buy  or  Sell.  Equipment? 
Miscellaneous  Articles? 


Whatever  you  want — it  will  pay  you 
to  advertise  your  needs  in 

THE  CLEARING  HOUSE 

HERE  IS  YOUR  HANDY 
"AD  ORDER"  BLANK 


BOXOFFICE 

825  Van  Brunt  Blvd. 

Kansas  City  24,  Mo. 

4 insertions  at  the  price  of  3 

(Send  Cash  With  Order) 

Kindly  insert  the  following  od 

times  in  your  "CLEARING  HOUSE" 
Section,  running  through  ALL  nine  sec- 
tional editions  of  BOXOFFICE. 

Blind  Ads — 12c  extra  to  cover  cost 
of  postage. 

CLASSIFICATION  WANTED: 


I 
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THEATRE  EQUIPMENT  FOR  SALE 

Complete  theatre  equipment  cheap 
CinemaScope,  RCA.  Must  move  at  once. 
$4,000  takes  all.  Charles  Dearman,  Smith- 
ville,  Tennessee. 

FOR  SALE:  Sacrifice,  leaving  lor  hcalin 
reasons.  500  seals,  $21.00  each;  comp.ete 
booth  equipment;  RCA  100  sound,  Simplex 
projectors,  frames,  soundheads,  lamp- 
houses,  RCA  amplifier,  50  amp.  rectifiers. 
Complete  marquee  tubings  and  letters 
Large  Manley  popcorn  machine,  £ years 
old  (excellent  condition),  large  pop  ma- 
chine for  mixed-  bottles  of  pop,  almost 
new.  Mrs.  Gale  Farr,  Farr  Theatre,  Mason. 
Michigan. 

Reasonable  offer  takes  all  drive-in 
equipment — complete  booth,  RCA,  now  in 
operation;  300  speakers,  underground 
speaker  wire  (all  in  perfect  condition); 
3-phase  wiring  complete  with  all  heavy 
duty  switch  boxes;  snack  bar  equipment; 
popcorn  machine,  pizza  oven,  grill,  coffee 
maker;  cash  register,  entrcnce  sign  and 
marquee  letters;  also  another  complete 
se,  of  projection  equipment  with  rectifies 
end  300  speakers — same  as  above.  All 
equipment  in  perfect  condition — like  new. 
Will  sell  as  a package  deal  — not 
separately.  Boxoffice  9673. 


GENERAL  EQUIPMENT— USED 

All  equipment  for  sale  $2,060.  Contact 
DIXIE  THEATRE,  BROOKSVILLE,  FLA. 

BEST  BUYS!  Simplex  high  lamphouses, 
beautiful,  $275.00  pair;  Super-Simplex 
mechanisms,  excellent,  $319.50  pair;  Bell- 
Howell  16mm  suprex  arc  projector,  com- 
plete, reconditioned,  $995.00;  thousand 
other  bargains.  STAR  CINEMA  SUPPLY, 
621  WEST  55TH  STREET,  NEW  YORK  19. 


EQUIPMENT  WANTED 

Top  Dollar!  For  simplex,  RCA  sound- 
heads,  Magnarc  lamphouses!  What  have 
you?  STAR  CINEMA  SUPPLY,  621  WEST 
55th  STREET,  NEW  YORK  19. 


Wanted — Pr.  2"  or  21/,}''  proj.  lenses; 
35mm  films.  John  Wertz,  Box  161,  RD  1, 
South  Fork,  Pennsylvania. 

Century  "C"  or  ”CC"  mechanisms — 

Ashcraft  C-70  lamps.  Boxoffice  9668. 


EQUIPMENT  REPAIRING^ 

All  makes,  all  models  projection  equip- 
ment repaired.  LOU  WALTERS  SALES  <S 
SERVICE  CO.,  4207  LAWNVIEW  AVE., 
DALLAS  27,  TEXAS. 


CONCESSION  EQUIPMENT 

POPCORN,  SNOW  CONE,  COTTON 
CANDY,  Equipment  and  Supplies.  Com- 
plete 62-page  concession  supply  catalog 
tree.  Write:  Wright  Popcorn  & Nut  Co., 
150  Potrero  Ave.,  San  Francisco  3,  Calif. 


POPCORN  MACHINES 


Brand  new  counter  model,  all  electric. 
Capacity,  hundred  portions  per  hour, 
$199.00.  Replacement  kettles  all  machines 
120  S.  Halsted,  Chicago  6,  111. 


MISCELLANEOUS 


FILMS  LIDE  INSERTS.  Whitley,  2123 
Stanley,  Fort  Worth  10,  Texas. 

Rent  or  buy  16mm  films.  Caribbean 
Films,  Box  246,  Nassau. 


BUSINESS  STIMULATORS 

Bingo,  more  action  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 

N.  Y. 

Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 

geles  5,  Calif. 

Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 
used  for  KENO,  $4.50  per  M.  Premium 
Products,  339  West  44th  St.,  New  York 

36,  N.  Y. 

Burlesk  or  Exploitation  features  (35mm) 
available.  Mack  Enterprises,  Centralia, 
Illinois. 

Balloons — Kiddie  shows,  anniversaries, 
special  events.  Southern  Balloon,  Box  246, 
Atlanta  1,  Georgia. 


THEATRES  FOR  SALE 

West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearney  Street,  San  Francisco  8,  California 
Completely  furnished  600-car  modern  the- 
atre in  western  Kentucky.  Season  starting. 
Owner-operator.  No  opposition  in  30-mile 
area.  60,000  population.  First  $30,000  takes 
all.  CLARK  SMITH,  3425  AMHERST,  DAL- 

LAS,  TEXAS. 

Theatre  in  Denver;  completely  equipped, 
good  neighborhood.  Terrific  family  opera- 
tion. $35,000  includes  everything,  land, 
building,  fixtures  and  all.  $10,000  down 

buys.  Boxoffice  9667. 

Chief  & Hiaway  Theatres  (indoor  & out- 
door), Hiawatha,  Kansas.  4,000  pop.  And 
adjoining  Falls  City,  Nebraska  (17  miles) 
indoor  and  outdoor  theatres.  Sell  all  real 
estate  and  equipment  or  equipment  and 
you  lease  from  O.  C.  JOHNSON,  FALLS 

CITY,  NEBRASKA. 

Theatre  For  Sale:  Small  town,  central 
Minnesota.  Good  equipment.  Will  sell  at 
sacrifice.  Present  owner  too  old  to  con- 
tinue in  business.  Now  operating.  S.  J 
i.CNNING.  ASHBY  THEATRE,  ASHBY, 
MiNN. 


THEATRES  WANTED 

Wanted  to  Buy  or  Lease:  Indoor  the- 
atre in  metropolitan  areas,  population  at 
least  75,000  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 

Wanted  to  Buy  or  Lease:  Indoor  theatre 
ir  Metropolitan  area.  Population  at  least 
200,000.  Contact  Harry  Wald,  506  St. 
Charles  St..  St  Louis.  Mo. 

60  UNIT  MOTEL — west  Texas  on  3 major 
roads;  doing  good  business;  average 
temperature  70  degrees;  beautiful  moun- 
tains; excellent  condition;  lovely  furnish- 
ings; pool,  baT,  coffee  shop  leased;  WILL 
TRADE  for  Top  Theatre(s).  Give  details 
first  letter.  No  junk.  Boxoffice  9674. 

Wanted  to  Lease:  Indoor  theatre  in  Il- 
linois. Population  2,500  or  more.  Option 
to  buy.  Call  Chas.  Thomas,  699-2563, 
Peoria,  111. 


THEATRES  FOR  LEASE 


Will  build  and  lease  over  thousand-seat 
theatre  in  terrific  shopping  center  in  Flor- 
ida. Phone  JOE  MILLION,  Jackson  2-1925, 

FORT  LAUDERDALE.  FLORIDA. 

Palmetto  Drive-In,  Bradenton-Sarasota, 
Tlorida  area.  350-car  capacity.  $1,000  se- 
curity, $425  per  month.  P.O.  Box  22069, 

Ft.  Lauderdale,  Florida. 

Theatre  for  lease.  Excellent  downtown 
Wichita  location.  P.O.  Box  1561,  Wichita 
1,  Kas. 


THEATRE  & RECREATION 
AREA  FOR  SALE 

A SHOWMANS  DREAM!  In  beautiful 
hunting  and  fishing  country,  modern  the- 
atre, 6-A.M.F.  automatic  modern  bowling 
lanes,  special  pool  and  game  area,  snack- 
bar with  booths  to  seat  70  people,  all 
under  one  roof.  2 large  parking  lots  at 
door.  Doing  fine  business  for  35  years, 
same  owner.  Priced  to  sell.  H.  TY  ZIE&LER, 
Ickeburg,  Penna. 


SOUND-PROJECTION 
MAINTENANCE  MANUAL  & 
MONTHLY  SERVICE  BULLETINS 


SAVE  FROM  20  to  40  per  cent  in  pro- 
jection room  operation.  Theatre  owners, 
managers,  projectionists,  circuits,  send  TO- 
DAY for  Trout's  Loose-Leaf  Service  Man- 
ual and  Monthly  Service  Sheets.  Main- 
tenance data  on  projectors,  arc  lamps,  gen- 
erators, lenses,  screens;  service  data  on 
theatre  sound  systems,  amplifiers,  pre- 
amplifiers, speakers,  soundheads,  drives, 
etc.  New  transistor  sound  systems.  Data 
on  16,  35/70  equipment.  Course  on  sound 
servicing;  schematics  and  pictures.  The 
"Blue  Book"  of  the  industry.  Edited  by 
the  WTiter,  12  years  technical  editor  of 
Modern  Theatre.  Service  Manual  and 
Monthly  Sheets  only  $7.50;  cash  or  check. 
No  CODs.  WESLEY  TROUT,  Publisher, 
Box  575,  ENID,  OKLAHOMA. 


INTERMISSION  TAPES 

Drive-In's:  Increase  your  snack  bar  re- 
ceipts . . . Pre-show  and  intermission  tapes 
that  sparkle  . . . Guaranteed  to  sell  . . . 
Personalized  . . . Free  sample.  Commercial 
Sound  Service,  P.  O.  Box  199,  Cheyenne, 
Wyoming. 


THEATRE  SEATING 

We  specialize  in  rebuilding  opera  chairs. 
Our  40  years  experience  is  your  guar- 
antee. Factory  trained  men  do  the  job 
properly.  Write  for  our  low  prices.  We  go 
anywhere.  Sewed  covers  to  fit  your  seats, 
$1.65  each.  Chicago  Used  Chair  Mart,  829 
So.  State  St.,  Chicago  5,  Illinois.  Phone 

WEbster  9-4519. 

Chairs  rebuilt  anywhere,  27  years  ex- 
pert workmanship,  sewed  covers.  Arthur 
Judge,  2100  E.  Newton  Avenue,  Milwau- 
kee, Wisconsin. 

Wanted:  Late  model  theatre  chairs  — 
must  have  self-rising  cushions.  Write 
HAYES  SEATING  CO.,  INC.,  MONTOUR 

FALLS.  N.  Y. 

Theatre  Exhibitors.  Solve  your  seating 
problems  with  EASTERN  SEATING.  How 
about  Spring  Tonic  for  your  chairs?  They 
must  be  beaten  down  over  the  winter 
months.  We  have  on  hand  700  slide  backs 
and  1,000  Bodiform  chairs  very  reason- 
able. Let  us  know  your  need.  Nick  Diack, 
Eastern  Seating  Company,  138-13  Spring- 
field  B!vd.  Springfield  Gardens  13,  N.  Y. 
I, A g.wi* 

Playground  Equipment— Theatre  chairs, 
leatherette.  LONE  STAR  SEATING,  Box 

1734,  Dallas. 

Seats  Wanted:  ,750  padded  back  and 
bottom  seats;  300  level,  veneer  backs  and 
bottoms  to  be  rebuilt  for  school  audi- 
torium EAKER  SEATING  & FABRICS,  BOX 
3353,  OKLAHOMA  CITY  5,  OKLA. 


THEATRE  TICKETS 

Prompt  Service.  Special  printed  roll  tick- 
ets, 100,000,  $40.75;  10,000,  $13.75;  2,000, 
$5.95.  Each  change  in  admission  price,  in- 
cluding change  in  color,  $4.25  extra.  Dou- 
ble numbering  extra.  F O.B.  Kansas  City, 
Mo.  Cash  with  ord-er.  Kansas  City  Ticket 
Co.,  Dept.  11,  109  W.  18th  Street,  Kansas 
City  8,  Mo. 


Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd.. 

Kansas  City  24.  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  ol  which  contain  The  MODERN 
THEATRE  Section). 

□ $3.00  FOR  1 YEAR 

□ $5.00  FOR  2 YEARS 

□ $7.00  FOR  3 YEARS 

□ Remittance  Enclosed 

□ Send  Invoice 


THEATRE 
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NAME 


POSITION 
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Representatives  of  Variety  Clubs  International  tents,  which  were  winners  of  the  1962  Heart  Awards, 
are  shown  with  international  officers  at  the  annual  convention  in  Houston.  Left  to  right  are  Joe 
Cifre  of  Boston,  whose  New  England  Tent  23  was  a winner  of  the  award  with  Great  Britain  Tent 
36;  Rotus  Harvey  of  San  Francisco,  international  chief  barker  who  was  re-elected;  Rex  North  of 
London,  chief  barker  of  the  British  tent,  and  Jack  Beresin  of  Philadelphia,  chairman  of 
international  charities  and  past  international  chief  barker  . . . Story  on  page  6. 


Showmanship  Campaign 


FLIPPER 

M-G-M 


-See  Showmandiser  Section 
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WHITHER  ROADSHOWS? 


LIKE  so  many  things  in  this  business, 
the  pendulum  that  swung  too  far 
in  the  direction  of  roadshows  is  swing- 
ing back.  But  this  does  not  mean  it  will 
swing  all  the  way  back  to  the  extreme  of 
no  roadshows  at  all,  as  Milton  H.  London, 
executive  director  of  National  Allied, 
avers.  True,  the  boxoffice  performance  of 
some  of  these  productions  has  been  dis- 
appointing and,  in  at  least  two  recent  in- 
stances, highly  unprofitable  for  both  pro- 
ducer and  distributor,  perhaps  moreso 
than  for  the  exhibitor.  But  this  was  due 
largely  to  the  excessive  costs  of  filming 
these  particular  pictures.  However,  a 
change  in  the  trend,  which  at  first  was 
overdone,  appears  to  be  in  the  making. 

This  was  indicated  several  weeks  ago 
when  Paul  Lazarus  jr.,  executive  vice- 
president  of  Samuel  Bronston  Produc- 
tions, announced  the  policy  that  would 
apply  to  “55  Days  at  Peking,”  which  is  go- 
ing into  release  on  a hard-ticket  basis  dur- 
ing the  ensuing  week.  That  policy,  Mr. 
Lazarus  said,  would  be  on  a limited  basis, 
the  plan  being  “to  move  premium  prod- 
uct into  the  market  as  quickly  as  pos- 
sible, as  long  as  it  did  not  jeopardize 
maximum  returns.” 

Not  moving  premium  product  into  the 
market  quickly  enough  is  the  rub  with 
exhibitors,  particularly  when  the  market 
was  being  flooded  with  roadshow  product, 
causing  a holdback  of  release,  not  only 
for  those  pictures  but  shutting  off  the 
outlets  for  so-called  regular  product. 
Many  good  attractions  were  held  up  by 
this  jam.  This  created  an  extremely  bad 
condition  in  situations  where  three  or 
more  hard-ticket  runs  were  going  on  si- 
multaneously. 

The  sensational  business  that  attended 
“The  Ten  Commandments,”  which  was 
the  first  of  the  big  blockbusters,  and 
“Ben-Hur,”  which  followed,  may  be  at- 
tributed, in  part,  to  their  being  alone  in 
that  market.  But,  with  three  or  more 
hard-ticket  attractions  competing  with 
one  another  at  one  and  the  same  time, 
that  bonanza  began  to  lose  its  sparkle. 

A little  over  two  years  ago,  when  it 
first  appeared  that  the  roadshow  trend 
would  be  carried  too  far,  we  commented 
on  the  situation,  asking: 

“Will  this  have  a tendency  to  further 
slow  the  release  to  subsequent  runs,  both 
in  the  neighborhoods  and  surrounding- 
areas?  Or  will  it  trigger  an  extension  of 
the  recent  trend  of  first  runs  in  the  resi- 
dential sections?  If  so,  won’t  this  cause 
another  round  of  increases  in  admission 
prices  and,  again,  cut  down  the  attend- 
ance?” 

Time  has  answered  those  questions; 


unfortunately,  in  the  affirmative,  which 
has  had  a negative  effect. 

The  scarcity  of  first-run  outlets  in  ma- 
jor cities  caused  by  long-run  policies  of 
roadshow  attractions  has  created  an  in- 
ordinate problem  for  producer-distribu- 
tors, particularly  those  who,  in  answer 
to  exhibitor  complaints  about  a product 
shortage,  have  increased  their  production 
programs.  This  lack  of  first-run  theatres 
has  required  multiple-run  bookings, 
which,  experience  has  shown,  is  not  al- 
ways the  best  policy,  either  for  distribu- 
tors or  exhibitors.  The  fast  playoff  does 
not  always  pay  off  and,  more  often  than 
not,  puts  a low  ceiling  on  a picture’s  po- 
tential. 

Despite  these  and  other  drawbacks,  the 
roadshow  policy  has  its  good  points — 
when  it  is  conducted  on  a moderate  scale 
— and,  we  believe,  it  is  here  to  stay.  About 
a half-dozen  such  attractions  are  being 
readied  for  release  within  the  next  year 
and  several  are  in  preparation  for  later 
release.  And,  with  the  extension  of  the 
building  program  for  Cinerama  houses, 
the  product  needs  inherent  therein  will 
have  to  be  supplied.  So  roadshows  are  not 
“on  the  way  out.” 

What  we  said  on  this  page  back  in  1960 
bears  repeating : 

The  adage,  “Any  virtue  carried  to  ex- 
cess can  soon  become  a vice,”  may  aptly 
be  applied  to  the  overall  situation.  There 
is  value — great  value — in  the  industry 
being  able  to  offer  the  public  the  largest 
possible  number  of  high-quality  pictures. 
Blit  the  manner  in  which  they  are  of- 
fered, and  made  available,  is  a highly  im- 
portant adjunct,  not  only  to  those  indi- 
vidual pictures,  but  to  the  business  as  a 
whole. 

The  industry  must  take  a long-range 
view  in  its  search  for  ways  and  means  to 
upbuild  public  interest  in  its  products. 
And  it  must,  at  the  same  time,  give  con- 
sideration to  the  interests  of  the  purvey- 
ors of  those  products — the  exhibitors.  It 
must,  therefore,  steer  clear  of  the  dangers 
of  limiting  its  field  and,  consequently , 
its  patronage,  inherent  in  following  the 
pattern  of  the  so-called  “legitimate”  the- 
atre. It  must  NOT  gear  itself  to  making 
its  profit  out  of  a few  pictures  showing 
in  a few  houses. 

This  business  was  designed  for  the 
many,  not  for  the  few.  If  only  by  virtue 
of  the  strength  implicit  in  numbers,  it 
should  seek  to  attain  the  peak  of  patron- 
age at  every  level  of  price  and  class. 


20TH-FOX  NETS  $2,292,945 
IN  THE  FIRST  QUARTER  OF  1963 


Firm  Is  'Off  to  Good  Start/ 
Darryl  Zanuck  Informs 
Stockholders  Session 

NEW  YORK — Darryl  F.  Zanuck  rode  out 
the  storm  of  the  first  stockholders  meeting, 
at  which  he  presided 
as  president,  Tuesday 
(21),  and  his  initia- 
tion in  the  chore  was 
a stormy  one.  It  was 
apparent  that  a large 
number  of  the  share- 
holders had  gone  to 
the  meeting  with 
chips  on  their  shoul- 
ders, seeking  answers 
to  the  huge  losses  ex- 
perienced by  the 
company  in  i*ecent 
years.  Zanuck  rode 
with  the  punches  and  came  back  with  the 
answers  that  appeared  to  placate,  if  not 
completely  satisfy,  his  questioners. 

Zanuck  led  off  with  a note  of  good  cheer, 
when  he  announced  that  20th-Fox  had 
earned  a profit  of  $2,292,945  in  the  quarter 
ended  March  30.  The  net,  equal  to  90  cents 
per  share,  compared  with  a loss  of  $513,- 
587  in  the  first  quarter  of  1962.  He  em- 
phasized that  the  cash  advances  from  ex- 
hibitors for  “Cleopatra,”  now  in  the  neigh- 
borhood of  $15,000,000,  were  not  reflected 
in  the  1963  first  quarter  earnings.  He  said 
the  advance  would  be  taken  into  income  as 
earned  during  the  roadshow  run  of  the 
film  beginning  in  June. 

REVIEW  LAST  TEN  MONTHS 

In  his  opening  address  to  the  meeting, 
which  was  held  in  Town  Hall  in  order  to 
accommodate  an  expected  overflow  crowd, 
Zanuck  reviewed  the  planning  and  ac- 
complishments of  his  first  ten  months  as 
president  of  the  company.  He  said  the  first 
step  was  in  the  direction  of  strengthening 
the  management  organization,  expressing 
satisfaction  with  the  results. 

Stating  that  new  procedures  had  been 
instituted  and  substantial  economies  ef- 
fected, Zanuck  cited  a few  by  pointing  out 
that  certain  sales  offices,  here  and  abroad, 
had  been  eliminated  without  impairing  ef- 
ficiency. He  said  domestic  film  inspection 
and  shipping  facilities  had  been  turned 
over  to  independent  organizations  and  the 
cost  of  executive  management  had  been 
reduced  by  approximately  50  per  cent. 

A significant  reduction  in  the  bank  debt 
of  the  company  was  disclosed  by  Zanuck 
who  said  that,  when  he  assumed  the  office 
of  president,  20th-Fox  was  indebted  to  the 
Chase  Manhattan  Bank  in  the  amount  of 
approximately  $17,000,000.  This  debt,  he 
said,  had  been  completely  paid,  adding 
that,  in  so  doing,  the  experts  had  been 
“confounded.”  A department  to  examine 
the  company’s  real  estate  assets  has  been 
organized,  he  said,  with  a view  to  convert- 
ing non-productive  assets  into  productive 
channels.  The  proposed  joint  studio  plan  of 
20th-Fox,  MGM  and  Columbia  Pictures  on 


Production  Code  Seal 
Given  to  'Cleopatra' 

New  York — “Cleopatra,”  the  20th 
Century-Fox  epic  starring  Elizabeth 
Taylor,  Richard  Burton  and  Rex  Harri- 
son, has  been  given  the  seal  of  approval 
by  the  Production  Code  Administration 
of  the  Motion  Picture  Ass’n  of  America, 
according  to  Richard  D.  Zanuck,  pro- 
duction head  at  20th-Fox. 

Geoffrey  Shurlock,  code  administra- 
tor, who  sees  all  films  offered  for 
exhibition  in  the  U.S.,  viewed  the  pic- 
ture with  Joseph  L.  Mankiewicz,  the 
writer-director  of  “Cleopatra.”  He  broke 
precedent  by  making  a comment  on  the 
picture,  saying,  “It  is  easily  the  peer 
of  any  of  the  previous  great  presenta- 
tions of  history  on  the  screen.” 


20th-Fox’s  2,500-acre  ranch  in  California 
is  progressing  on  almost  a daily  basis, 
Zanuck  stated. 

Zanuck  said  his  job  was  to  make  every 
effort  to  restore  the  company  to  its  former 
position  as  an  industry  leader  and  that  he 
would  consider  his  job  as  having  been  suc- 
cessful only  when  the  point  was  reached 
where  it  would  be  logically  justified  to  pay 
cash  dividends.  The  present  management 
administration  will  be  judged  by  the  suc- 
cess or  failure  of  the  pictures  produced. 
Zanuck  said  he  had  no  intention  of  ex- 
aggerating or  inflating  the  potentialities  of 
the  production  program,  but  that  the  pro- 
gram was  started  from  scratch.  Two  pic- 
tures now  are  in  production  and  12  more 
will  start  during  the  summer  and  fall. 

In  conclusion,  Zanuck  said  he  did  not 
claim  that  the  program  was  the  “greatest 
ever,”  or  that,  overnight,  the  company 
again  would  dominate  the  industry,  but 
that  “we  are  off  to  a good  start  and  if  ex- 
perience, effort  and  determination  count 
for  anything,  the  results  should  equal  our 
expectations.” 

MEETING  IS  STORMY 

The  conclusion  of  Zanuck’s  formal  ad- 
dress to  the  stockholders  was  the  signal 
for  the  start  of  the  question-and-answer 
period  which,  at  times,  erupted  into  near- 
hair-pulling contests  among  two  feminine 
stockholders,  Gloria  Parker  and  Evelyn  Y. 
Davis,  who  are  noted  for  their  outbursts  at 
stockholders  meetings.  Both  tried  to  get 
the  floor  at  the  same  time  on  various  oc- 
casions and  frequently  interrupted  share- 
holders who  had  been  recognized  by  Zan- 
uck. Both  Zanuck  and  Seymour  Poe,  ex- 
ecutive vice-president,  who  presided  over 
the  latter  part  of  the  session,  had  to  show 
remarkable  patience  in  preserving  order. 

The  answers  to  questions  brought  out 
some  revelations.  Zanuck  said  the  negative 
cost  of  “Cleopatra”  was  $34,000,000,  al- 
though the  figure  $40,000,000  had  been 
used  as  the  cost.  It  was  indicated  that  the 
break-even  figure  would  be  about  $62,000,- 


000.  Advertising  expenditures  have  been 
low,  Zanuck  said,  pointing  out  that  the 
picture  had  had  plenty  of  unintentional  ad- 
vertising, but  that  the  promotion  cost  to 
date  was  $162,715. 

Asked  about  Elizabeth  Taylor’s  earnings 
on  “Cleopatra,”  it  was  explained  that  she 
received  $1,720,000  for  her  work  and  will 
be  entitled  to  ten  per  cent  of  the  gross 
after  it  reaches  $7,500,000. 

QUESTION  EXPENSE  CUTS 

Lewis  Gilbert,  a “regular”  at  stockholder 
meetings,  questioned  the  reported  reduc- 
tion in  overhead  and  the  cuts  in  executive 
salaries.  Zanuck  made  comparisons  of  sal- 
aries between  present  management  and 
the  former  administration.  He  said  that  his 
son,  Richard,  head  of  the  studio,  was  paid 
$1,000  a week,  whereas  his  predecessor, 
Peter  Levathes,  received  $3,000.  Poe,  he 
said,  was  being  paid  $1,150  a week,  where- 
as Murray  Silverstone,  who  previously  han- 
dled many  of  Poe’s  duties,  was  paid  $3,885, 
Joseph  Sugar,  general  sales  manager,  has 
a salary  of  $1,000  a week;  his  predecessor, 
Glenn  Norris,  was  paid  $1,500.  Harold 
Rand,  director  of  world  publicity,  has  a 
salary  of  $650  per  week;  in  this  instance, 
Zanuck  named  Charles  Einfeld  as  Rand’s 
forerunner,  stating  that  Einfeld’s  salary 
had  been  $3,800  a week. 

As  to  the  compensation  to  officers  and 
executives,  Zanuck  said  the  total  now  was 
$1,600,000  per  year,  whereas  it  formerly 
was  $3,132,000  and  he  promised  that  there 
would  be  a further  cut  of  almost  50  per 
cent  within  a year.  On  reduction  of  per- 
sonnel, Zanuck  said  home  office  employes 
had  been  reduced  by  95,  branch  offices  by 
317  and  foreign  offices  by  319.  The  per- 
manent studio  staff  has  been  cut  to  100. 

ASKS  END  TO  CONTRACTS 

Jack  Schaefer,  a stockholder,  attacked 
the  long-term  contracts  of  William  Michel, 
Spyros  P.  Skouras  and  Einfeld,  after  ter- 
mination of  services  and  asked  that  the 
agreements  be  scrapped.  Schaefer  also 
questioned  the  ability  of  Richard  Zanuck 
as  studio  head  at  the  age  of  28  and  the 
$l,000-a-week  salary.  Darryl  Zanuck  said 
it  was  true  that  Richard  was  only  28,  but 
he  had  grown  up  in  the  industry  and  had 
worked  in  every  department  of  the  com- 
pany. Zanuck  sr.  said  that  he,  himself,  had 
been  the  head  of  production  at  Warner 
Bros,  at  the  age  of  24  and  that  his  salary 
had  been  $5,000  per  week.  He  said  his  son 
probably  could  make  more  money  with 
other  companies  which  would  be  glad  to 
have  him.  Later,  Harry  Brandt,  one  of  the 
largest  individual  stockholders  of  20th- 
Fox  and  chairman  of  Trans-Lux  Corp., 
said  that  Trans-Lux  was  ready  to  hire 
young  Zanuck  anytime  he  wanted  to  leave 
20th-Fox. 

Walter  W.  Weisman,  another  share- 
holder, said  it  was  time  to  look  ahead  and 
forget  the  past  because  20th-Fox  had 
turned  the  corner.  He  was  applauded  when 
he  recommended  a vote  of  confidence  for 
the  present  management. 

In  answer  to  a question,  Zanuck  said  the 
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GOLDENSON  REPORTS  TO  SHAREHOLDERS 

AB-PT  Outlook  Is  Bright 
For  Remainder  of  Year 


company  was  investigating  the  possibility 
of  moving  to  new  quarters  in  New  York 
and  a more  moderate  overhead.  He  also 
said  consideration  was  being  given  to  the 
moving  of  the  company’s  DeLuxe  Labor- 
atories to  New  Jersey. 

Zanuck  said  that,  based  on  present  busi- 
ness, “The  Longest  Day”  would  take  in 
$30,000,000  in  film  rentals  worldwide. 

The  entire  slate  of  directors  was  re- 
elected, although  Gloria  Parker,  repeating 
her  pitch  of  last  year,  again  nominated 
Elizabeth  Taylor  for  the  board.  The  actress 
did  get  more  than  200  votes.  Re-elected  to 
the  board  were  Robert  L.  Clarkson,  Adam 
L.  Gimbel,  Donald  A.  Henderson,  Robert 
Lehman,  Francis  S.  Levien,  Kevin  C.  Mc- 
Cann, Fred  L.  Metzler,  William  C.  Michel, 
Thomas  A.  Pappas,  Seymour  Poe,  Spyros 
P.  Skouras,  Jerome  A.  Straka,  Gen.  James 
A.  Van  Fleet  and  Darryl  Zanuck. 

A proposal  by  Lewis  and  John  Gilbert, 
stockholders,  for  the  adoption  of  cumulat- 
ive voting  in  the  election  of  directors  was 
voted  down.  The  auditing  firm  of  Peat, 
Marwick,  Mitchell  & Co.  again  was  elected 
to  serve  for  the  coming  year. 

Approximately  72  per  cent  of  the  out- 
standing stock  was  represented  at  the 
meeting  in  person  or  by  proxy. 


Rosenfield  Named  V-P 
Of  20lh  Century-Fox 

NEW  YORK — Jonas  Rosenfield  jr.  has 
been  named  vice-president  and  director  of 
advertising,  publicity 
and  exploitation  for 
20th  Century-Fox  by 
Darryl  F.  Zanuck. 
president.  The  ap- 
pointment will  take 
effect  today  (Mon- 
day). 

Rosenfield  resigned 
on  April  30  as  vice- 
president  of  Colum- 
bia pictures  after 
eight  years  of  associ- 

Jonas  Rosenfield  jr.  ation  with  that  com- 
pany,  serving  as  ex- 
ecutive in  charge  of  advertising  and  pub- 
licity for  several  years.  Following  his  res- 
ignation, he  went  on  a vacation  and  stated 
he  would  announce  his  future  plans  when 
he  returned. 

There  were  immediate  rumors  that  Ros- 
enfield would  go  with  20th  Century-Fox 
when  his  termination  of  services  at  Co- 
lumbia became  offical,  reported  to  have 
been  June  1.  But  formal  confirmation  was 
lacking,  although  the  reports  persisted. 

Rosenfield  will  succeed  Charles  Einfeld, 
who  held  the  post  of  vice-president  in 
charge  of  advertising,  publicity  and  ex- 
ploitation at  20th  Century-Fox  until  his 
resignation  early  this  year.  Einfeld  joined 
20th-Fox  in  1946  as  head  of  the  depart- 
ment and  was  named  a vice-president  in 
1948. 

In  a sense,  Rosenfield’s  new  appoint- 
ment is  a homecoming.  He  was  with  20th- 
Fox  in  the  1940s  as  advertising  copy  chief, 
assistant  advertising  manager  and  adver- 
tising manager  prior  to  joining  Italian 
Film  Export  as  director  of  public  relations 
in  1952.  He  joined  Columbia  in  1955  as 
executive  assistant  to  Paul  Lazarus,  vice- 
president.  Rosenfield  started  in  the  in- 
dustry with  Warner  Bros,  in  the  pressbook 
department. 


NEW  YORK  — Although  American 
Broadcasting-Paramount  Theatres  had  its 
most  profitable  year 
in  1962,  the  theatre 
division’s  business 
was  off,  stockholders 
were  told  at  their  an- 
nual meeting  here 
Tuesday  (21)  by 
Leonard  Goldenson, 
president.  Goldenson 
said  that  weather 
conditions  had  been 
an  adverse  factor  af- 
fecting theatre  pa- 
Leonard  Goldenson  tronage  in  1962  and 
early  1963. 

At  this  point  in  the  second  quarter,  the- 
atre results  are  behind  the  same  period  of 
last  year,  Goldenson  said,  adding  that  the 
key  element  to  this  business,  however,  was 
the  number  of  quality  motion  pictures 
available  for  exhibition.  He  said  the  the- 
atre associates  had  reviewed  the  forth- 
coming product  from  June  through  the 
summer  months  and  the  general  consensus 
was  an  optimistic  one  relative  to  what  was 
available  at  the  same  time  last  year. 

REVIEWING  PROPERTIES 

Goldenson  said  the  theatre  properties 
were  under  constant  review  in  keeping  with 
the  continuing  policy  to  divest  marginal 
properties  or  convert  them  to  more  profit- 
able purposes  and  to  require  selected  good 
theatres  in  the  best  locations.  During  1962, 
Goldenson  said,  15  properties  were  divested 
and  two  added.  The  stockholders  were  told 
that,  in  the  current  year,  a new  theatre 
was  being  constructed  in  a major  shopping 
center  in  Orlando.  Fla.,  and  property  had 
been  acquired  for  a theatre  in  Suniland, 
Fla.,  and  a drive-in  had  been  purchased  in 
Tucson,  Ariz. 

Goldenson  reminded  the  shareholders 
that  this  was  the  tenth  year  since  the 
merger  of  ABC  and  Paramount  Theatres 
and  that  great  strides  had  been  made  dur- 
ing that  period  in  developing  ABC  into  a 
strong  and  healthy  division.  In  1953, 
Goldenson  said,  the  revenues  of  the  ABC 
broadcasting  division  were  $55,000,000;  in 
1962,  they  had  increased  to  $275,000,000. 
The  network’s  gross  time  billings  have  gone 
up  from  $21,000,000  in  1953  to  $205,000,000 
in  1962,  Goldenson  said. 

FUROR  OVER  BMI  SALE 

The  meeting  was  not  entirely  without 
fireworks.  Gloria  Baker,  said  to  be  a song 
writer,  charged  that  there  had  been  black- 
listing in  AB-PT’s  association  with  Broad- 
cast Music,  Inc.  AB-PT  had  been  regarded 
as  the  largest  individual  stockholder  in 
BMI,  owning  about  ten  per  cent  of  the 
shares.  A commotion  was  created  when 
Goldenson  informed  Miss  Baker  that  AB- 
PT  had  sold  its  interest  in  BMI  and  no 
longer  was  a stockholder. 

Questions  were  asked  as  to  why  the 
stockholders  had  not  been  told  of  the  sale 
of  the  stock.  Miss  Baker  demanded  to 
know  how  much  AB-PT  had  received  for 


the  stock  and  was  told  that  it  was  sold  for 
$50,000.  This  figure  was  regarded  as  too 
low,  inasmuch  as  BMI,  as  a music  licensing 
society,  took  in  millions  of  dollars  a year. 

A stockholder  asked  why  the  Paramount 
Theatre  on  Broadway  could  not  put  on 
stage  shows  or  do  something  to  make  it  a 
profitable  operation.  Goldenson  explained 
that  the  “onerous”  rental  on  the  theatre 
amounted  to  $5,000  a week  and  had  12 
years  to  go.  He  said  the  theatre  could  not 
bid  on  the  highest  quality  pictures  because 
the  rent  ate  up  too  much  of  the  gross. 

A resolution  seeking  to  limit  the  compen- 
sation of  company  executives  was  voted 
down. 

The  nominated  slate  of  directors,  con- 
sisting of  A.  H.  Blank,  Alger  B.  Chapman, 
John  A.  Coleman,  Everett  H.  Erlick,  E. 
Chester  Gersten,  Goldenson,  Jack  Haus- 
man,  Robert  H.  Hinkley,  Robert  L.  Huffines 
jr.,  Walter  P.  Marshall,  Joseph  A.  Martino, 
James  G.  Riddell,  Simon  B.  Siegel  and 
David  B.  Wallerstein,  was  elected. 

3 Broadway  Musicals 
To  Get  AB-PT  Backing 

NEW  YORK — Making  its  initial  venture 
into  the  Broadway  legitimate  theatre,  Amer- 
ican Broadcasting-Paramount  Theatres  will 
furnish  a major  part  of  the  capital  invest- 
ment in  three  forthcoming  Broadway 
musicals  to  be  produced  by  On-Stage  Pro- 
ductions, Inc.,  headed  by  Lester  Osterman 
and  Jule  Styne.  Recording  rights  for  the 
original  cast  albums  of  the  shows  will  go 
to  ABC-Paramount  Records,  a subsidiary  of 
AB-PT. 

Leonard  Goldenson,  president,  said  the 
first  of  the  three  productions  would  be  “A 
Girl  to  Remember,”  starring  Carol  Burnett, 
scheduled  to  open  at  the  Mark  Hellinger 
Theatre  on  November  23.  It  will  have  music 
by  Styne,  book  and  lyrics  by  Betty  Comden 
and  Adolph  Green  and  be  directed  by  George 
Abbott. 

The  other  two  will  be  a musical  version 
of  the  motion  picture,  “The  Ghost  Goes 
West,”  with  a score  by  Styne,  and  an  adap- 
tation by  Sam  and  Bella  Spewack  of  “Mrs. 
A,”  Richard  Aldrich’s  book  about  his  wife, 
Gertrude  Lawrence,  and  with  music  by  Cole 
Porter. 

Styne,  as  a composer,  wrote  the  score  for 
“Gypsy,”  “Bells  Are  Ringing,”  “High  Button 
Shoes,”  “Gentlemen  Prefer  Blondes,”  “Two 
on  the  Aisle,”  “Peter  Pan,”  “Do  Re  Mi”  and 
“Subways  Are  for  Sleeping.” 

Sporn  Named  Controller 
Of  Colorama  Features 

NEW  YORK — Ben  Sporn  has  been  ap- 
pointed controller  and  office  manager  of 
Colorama  Features,  Inc.,  by  Dino  Fazio, 
executive  vice-president  of  the  recently  re- 
organized distributing  company. 

Previously  Sporn  was  assistant  treasurer 
of  Samuel  Bronston  Productions. 
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London,  Boston  Tents  Win 
Variety  Heart  Awards 


HOUSTON — London  Tent  36  and  New 
England  Tent  23  in  Boston  were  announced 
as  winners  of  the  Annual  Heart  Awards  of 
Variety  Clubs  International  at  the  con- 
cluding event  of  the  36th  annual  VCI  con- 
vention Friday  night  (17)  at  the  Rice  Ho- 
tel in  Houston.  This  marks  the  first  year 
in  the  history  of  the  organization  that  two 
tents  were  selected  to  receive  the  honor. 
Honorable  mention  went  to  Indianapolis 
Tent  10. 

At  the  formal  dinner  in  the  Grand  Ball- 
room of  the  hotel,  Dr.  Denton  A.  Cooley  of 
Houston  received  VCI’s  1962  Humanitarian 
Award. 

San  Francisco  was  selected  as  the  site  for 
the  1965  convention.  The  1964  convention 
site  previously  was  set  for  Buffalo,  N.Y. 

The  committee  which  selected  the  co- 
winners of  the  Annual  Heart  Awards  pre- 
sented annually  to  the  Variety  Tent  which 
is  judged  to  have  been  the  most  outstand- 
ing because  of  its  charity  work,  was  com- 
posed of  John  T.  Jones  jr.,  president  of 
the  Houston  Chronicle;  Willard  Walbridge, 
vice-president  and  general  manager  of  tele- 
vision station  KTRK;  David  H.  Morris, 
general  manager  of  radio  station  KNUZ 
and  VCI’s  officers,  George  W.  Eby,  John 
H.  Rowley  and  Edward  Emanuel. 

The  London  tent  raised  nearly  a million 
dollars  to  help  more  than  300,000  sick, 
needy  or  handicapped  children  in  200  char- 
ities and  also  originated  the  “Sunshine 
Coach”  project  for  transporting  physically 
handicapped  children.  The  Boston  tent 
raised  more  than  half  a million  dollars  in 
1962  in  its  “Jimmy  Fund”  drive  for  sup- 
port of  the  Children’s  Cancer  Research 


Foundation.  The  Indianapolis  tent  by 
means  of  a telethon,  contributed  $80,000 
for  its  beneficiaries. 

At  the  closing  banquet  a group  of  com- 
mentators including  entertainer  Larry 
Grayson;  advertising  executive  Fred  Na- 
has;  radio  commentator  Paul  Boesch  and 
newspaper  columnist  Forrest  Frank  de- 
tailed the  charitable  work  of  the  36  tents. 

Dr.  Cooley,  who  received  the  coveted  Hu- 
manitarian Award,  is  professor  of  surgery 
at  Baylor  University,  College  of  Medicine 
and  chief  of  cardiovascular  service  at  the 
Texas  Children’s  Hospital  in  the  Texas 
Medical  Center  in  Houston.  He  is  interna- 
tionally known  for  the  development  of 
techniques  in  heart  surgery. 

The  award  was  presented  to  Dr.  Cooley 
by  Oveta  Culp  Hobby,  president  and  editor 
of  the  Houston  Post  and  former  Secretary 
of  Health,  Education  and  Welfare  under 
President  Eisenhower.  Dr.  Cooley  joins  an 
illustrious  group  of  Humanitarian  Award 
winners  which  includes  Sir  Winston 
Churchill,  Dr.  Jonas  Salk,  Dr.  Albert 
Schweitzer,  Helen  Keller,  Bernard  Ba- 
ruch, Sister  Elizabeth  Kenny  and  Father 
E.  J.  Flanagan. 

The  banquet  was  hosted  by  the  Coca- 
Cola  Company.  Among  the  dais  guests  were 
Rotus  Harvey,  Jack  Beresin,  Ralph  Pries, 
George  Collard,  John  H.  Rowley,  Edward 
Emanuel,  James  Carreras,  George  Hoover, 
Joseph  Podoloff,  James  Balmer,  George  W. 
Eby,  C.  J.  Latta,  Joe  Polichino,  Robert  L. 
Bostick,  Phil  Strong,  Lloyd  Ownbey,  Harold 
Shulman,  Charles  Okun,  Leslie  T.  Hunt, 
A.  J.  Goodlatte,  Harry  Kodinsky,  William 
Brizendine,  Nat  Nathanson,  O.  J.  McCul- 
lough and  Houston  Mayor  Lewis  Cutrer. 


Tent-by-Tent  Report  on  1962  Heart  Projects 

CITY  NAME  OF  MAIN  CHARITY  Raised  for  1963 

Charities  Pledges 

Pittsburgh 

.Camp  O'Connell  for  Handicapped  Children 

. .$  70,436.00  $ 

100,000.00 

Cincinnati 

Workshop  for  Mentally  Handicapped 

50,000.00 

25,000.00 

St.  Louis 

St.  Louis  Day  Nursery 

20,331.00 

25,000.00 

Detroit 

Variety  Club  Growth  & Development  Center 

27,986.00 

20,000.00 

Cleveland 

Ohio  Boys  Town 

56,109.00 

50,000.00 

Buffalo 

Rehabilitation  Center 

8,526.00 

80,000.00 

Albany 

Variety  Camp  Thacher 

11,000.00 

Indianapolis 

Riley  Memorial  for  Crippled  Children 

57,217.00 

22,500.00 

Washington 

Variety  Research  Center 

5,807.00 

50,000.00 

Minneapolis 

Variety  Club  Heart  Hospital 

131,544.00 

75,000.00 

Philadelphia 

Variety  Camp  Handicapped  Children 

79,014.00 

100,000.00 

Milwaukee . . 

Variety  Club  Epilepsy  Center 

37,130.00 

40,000.00 

Des  Moines 

Cystic  Fibrosis 

1,510.00 

3,000.00 

Omaha 

Children's  Sight  Center 

3,572.00 

2,091.00 

Dallas 

Dallas  Services  for  Blind  Children 

32,054.00 

20,000.00 

Dayton 

Variety  Comp  for  Crippled  Children 

9,200.00 

10,000.00 

Baltimore 

Project  for  Needy  School  Children 

7,503.00 

25,000.00 

Memphis 

Variety  Children  Heart  Institute 

30,054.00 

25,000.00 

Atlanta 

Mt.  View  Camp 

16,237.00 

25,000.00 

Oklahoma  City 

Health  Center 

2,437.00 

15,000.00 

Boston 

Jimmy  Fund  (Children's  Cancer  Research  Found.).... 

512,958.00 

200,000.00 

Charlotte 

. Variety  Eye  Clinic 

Los  Angeles 

Variety  Boy's  Club 

38,100.00 

110,000.00 

Chicago 

Research  Center  at  LaRabida  Hospital 

54,200.00 

60,000.00 

Grand  Rapids 

Youth  Commonwealth 

31,493.00 

30,000.00 

Toronto,  Canada 

Vocational  Training  School  for  Handicapped  Boys.... 

61,444.00 

80,000.00 

Mexico  City 

.School  of  the  Carmelita's  Nuns 

1,133.00 

1,600.00 

San  Francisco 

Variety  Club  Blind  Babies  Foundation 

33,800.00 

45,000.00 

Miami 

Variety  Children's  Hospital  & Research  Found 

389,656.00 

500,000.00 

Houston 

Variety  Boys  Club 

150,860.00 

65,000.00 

New  York 

. Institute  of  Applied  Biology 

16,450.00 

30,000.00 

London 

Heart  of  Variety,  Ltd 

750,000.00 

500,000.00 

Las  Vegas 

.Variety  School  for  Special  Education 

34,290.00 

50,000.00 

Dublin 

Spastic  & Blind  Children,  Orphanages 

19,182.00 

28,000.00 

N.R 

Seattle 

. N.R 

$2,751,233.00  $2,423,191.00 

N.R. — Not  Reported 

Prepared  by:  George  W.  Eby,  chairman.  International 

Charity  Committee 

Goldstein  and  Lederer 
Elected  WB  V.P.s 

NEW  YORK  — Morey  Goldstein  and 
Richard  Lederer  were  elected  vice-presi- 
dents by  the  board  of  directors  of  Warner 
Bros.  Pictures  at  a meeting  May  16. 

Goldstein  is  general  sales  manager  and 


Morey  Goldstein  Richard  Lederer 


president  of  Warner  Bros.  Pictures  Dis- 
tributing Corp.  and  Warner  Bros.  Pictures 
Distributing  Co.,  Ltd.,  motion  picture  dis- 
tribution subsidiaries  of  Warner  Bros.  Pic- 
tures. Lederer  is  director  of  advertising 
and  public  relations  for  the  parent  and 
subsidiary  companies. 

Goldstein,  who  joined  Warner  Bros,  last 
July,  formerly  was  vice-president  and  gen- 
eral sales  manager  of  Allied  Artists  Pic- 
tures. He  was  with  AA  for  17  years. 
Previously,  he  had  held  various  sales  posi- 
tions with  Metro-Goldwyn-Mayer  during 
a 20-year  association. 

Lederer  has  headed  the  Warner  Bros,  ad- 
vertising and  public  relations  departments 
for  the  past  three  years.  With  the  company 
since  1950,  he  started  as  an  advertising 
copy  writer  and  later  became  assistant  na- 
tional advertising  manager  and  a staff  pro- 
ducer at  Warner  Studios  in  Burbank, 
Calif.  He  entered  the  motion  picture  in- 
dustry in  1946  as  an  advertising  copy  writer 
for  Columbia  Pictures,  where  he  was  as- 
sociated until  he  joined  Warner  Bros. 


WB,  Sinatra  and  Martin 
To  Make  'Robin,  7 Hoods' 

NEW  YORK — Jack  L.  Warner,  president 
of  Warner  Bros.,  has  concluded  an  agree- 
ment with  Sinatra  Enterprises  for  the  film- 
ing of  “Robin  and  the  7 Hoods,”  starring 
Frank  Sinatra  and  Dean  Martin  in  a 
Panavision-Technicolor  picture  that  will 
be  a joint  venture  of  WB,  Sinatra  and 
Martin’s  Claude  Productions.  Production 
will  begin  in  October. 

This  continues  Warner  Bros.’  association 
with  the  two  stars,  who  went  before  the 
cameras  May  22  in  “4  for  Texas,”  the 
Technicolor  western  with  Anita  Ekberg 
and  Ursula  Andress  also  starred  and  Bette 
Davis  also  playing  a part  under  the  direc- 
tion of  Robert  Aldrich,  who  produced 
“What  Ever  Happened  to  Baby  Jane?”  also 
distributed  by  Warner  Bros. 


Marshall  Heads  Colosseum 

Bruce  Marshall  of  Denver  is  the  presi- 
dent of  the  Colosseum  of  Motion  Picture 
Salesmen.  Last  week  an  article  in  Box- 
office  on  a new  wage  contract  for  film 
salesmen  Bruce  C.  Warren  was  listed  as 
Colosseum  president.  The  name  appeared 
incorrectly  in  a news  release  from  IATSE. 
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Misleading  TV  Ads 
To  Be  Eyed  by  FTC 

NEW  YORK — The  Federal  Trade  Com- 
mission has  promised  to  look  into  com- 
plaints over  unethical  advertising  of  tele- 
vision programs  in  newspapers.  In  a joint 
move  by  Theatre  Owners  of  America  and 
Allied  States  Ass’n,  attention  was  called  to 
the  alleged  misleading  ads  in  a letter,  written 
by  John  Stembler,  president  of  TOA,  to  the 
Federal  Trade  Commission. 

The  letter  pointed  out  that  televised  mo- 
tion pictures  often  were  termed  first-run 
attractions  in  the  newspaper  ads  and  also 
were  described  as  being  in  Cinemascope 
and  other  processes.  Stembler  contended 
that  the  inference  was  that  the  pictures 
were  being  shown  for  the  first  time  any- 
where, instead  of  the  first  time  on  tele- 
vision in  a particular  city  or  area.  As  for 
a televised  picture  being  in  Cinemascope, 
Stembler  said  that  such  a process  was  pos- 
sible only  in  a theatre  and  could  not  be 
transferred  to  a television  screen  in  the 
same  ratio  and  scope. 

Stembler’s  letter  was  turned  over  to 
William  Hill,  an  attorney  for  the  Federal 
Trade  Commission,  who  said  the  FTC 
would  probe  the  complaints  in  the  public 
interest.  He  said  that  while  most  persons 
were  aware  of  the  fact  that  pictures  were 
shown  first  in  theatres,  there  were  some 
who  might  believe  that  an  advertised  tele- 
vision motion  picture  was  being  shown  for 
the  first  time  anywhere.  In  a letter  to 
Stembler,  Hill  said  the  matter  would  re- 
ceive the  Commission’s  attention  and  would 
report  back  the  findings. 

The  misleading  ads  had  been  discussed 
at  the  TOA  board  of  directors  and  execu- 
tive committee  meeting  in  Washington 
in  March  when  action  on  the  issue  was 
authorized.  It  later  became  a joint  project 
of  both  TOA  and  Allied. 


MGM  Quarterly  Dividend 

NEW  YORK — The  board  of  directors  of 
MGM  has  voted  a quarterly  dividend  of 
37  V2  cents,  payable  July  15  to  stockholders 
of  record  June  14. 


COMMISSIONED  — Edward  L.  Hy- 
man, American  Broadcasting-Para- 
mount Theatres  vice-president,  is 
commissioned  an  admiral  in  the  Great 
Navy  of  the  state  of  Nebraska.  Mak- 
ing the  presentation  is  Capt.  Don 
Shearer  of  the  Nebraska  Safety  Pa- 
trol, representing  Gov.  Frank  B.  Mor- 
rison. 


ALLIED  STATES  BULLETIN  REPORTS: 

' Definite  Progress  Made 
On  Film  to  TV  Problem 


Roadshow  Era  at  an  End, 
Allied  States  Ass'n  Says 

Detroit — “The  blockbusters  have 
boomeranged’’  is  the  presumably  jubi- 
lant declaration  of  Allied  States 
Ass’n  in  a recent  report  released  by 
executive  director  Milton  H.  London. 
The  exhibitor  group  has  long  spear- 
headed the  attack  on  roadshows  and 
now  points  to  the  apparent  end  of  this 
“trial  and  tribulation  imposed  upon 
the  industry.” 

Hailing  “Cleopatra”  as  “the  road- 
show to  end  all  roadshows”  and  noting 
that  only  one  film  in  production,  “The 
Fall  of  the  Roman  Empire,”  is  planned 
for  roadshow  release,  Allied  comments: 

“Experience  with  roadshow  produc- 
tions has  resulted  in  financial  disaster 
for  several  of  the  film  companies. 
Those  film  companies  which  steered 
clear  of  the  restricted  roadshow  market 
and  continued  to  supply  boxoffice  at- 
tractions for  general  release  are  pros- 
perous and  in  sound  financial  condi- 
tion.” 


More  Home  Video  Viewers 
To  See  Heavyweight  Bout 

NEW  YORK— The  home  telecast  of  the 
world  heavyweight  title  bout  between 
Sonny  Liston  and  Floyd  Patterson  on  July 
22  will  be  extended  into  an  additional  100 
communities  in  the  United  States  and 
Canada,  according  to  Daniels  and  Associ- 
ates, Inc.,  of  Denver,  which  will  provide  the 
telecasts.  The  fight  will  be  held  in  Las 
Vegas,  Nev. 

The  facilities  of  Cablevents,  Inc.,  a sub- 
sidiary of  Daniels  and  Associates,  will  link 
the  communities  to  master  antennas  in 
large  cities  and  enable  about  250,000  per- 
sons, who  otherwise  would  be  blacked  out, 
to  see  the  bout  on  home  television.  The 
appointment  of  Cablevents  was  announced 
by  Frederic  H.  Books,  president  of  Sports- 
Vision,  Inc.,  which  holds  ancillary  rights  to 
the  promotion. 

Bill  Daniels,  president  of  Daniels  and 
Associates,  said  that  the  extension  of  home 
TV  on  the  Liston-Patterson  fight  was  part 
of  a program  to  provide  continuing  events 
of  an  entertainment,  sports  and  cultural 
nature  for  community  antenna  television 
systems. 


WB  \2V2  Cent  Dividend 

NEW  YORK— The  board  of  directors  of 
Warner  Bros.  Pictures  has  declared  a divi- 
dend of  12y2  cents  per  share  on  the  com- 
pany’s common  stock,  payable  August  5 
to  stockholders  of  record  July  1. 


DETROIT — Allied  States  Ass’n  members 
are  informed  by  Milton  H.  London,  execu- 
tive director,  that 
“progress  is  definitely 
being  made  toward 
resolving  the  cata- 
strophic situation  of 
suicidal  competition 
from  current  major 
motion  pictures  on 
free  television.” 

This  information 
was  carried  in  the  or- 
ganization’s Allied 
Report  for  May.  Lon- 
don, with  Jack  Arm- 
strong, Allied  presi- 
dent, and  Ben  Marcus,  chairman  of  the 
board,  is  a member  of  the  joint  exhibitor 
committee,  of  which  Theatre  Owners  of 
America  also  is  a participant,  that  has  dis- 
cussed the  problem  of  recent  films  on  prime 
television  with  the  presidents  of  five  of  the 
seven  major  companies.  Later  this  month 
meetings  will  be  held  with  the  remaining 
two,  Warner  Bros,  and  Universal  Pictures. 

The  published  report  further  states: 

“All  of  the  discussions  to  date  have  been 
friendly,  sincere  and  productive.  Each  of 
the  film  companies  seems  anxious  to  find  a 
way  of  escaping  from  the  clutches  of  this 
Frankenstein  monster  which  the  film  com- 
panies have  created. 

“The  film  companies  are  being  financial- 
ly hurt  to  a greater  degree  than  even  the 
exhibitors,  by  the  release  of  major  motion 
picture  product  for  showings  on  prime  tele- 
vision time.  Not  only  are  the  film  com- 
panies being  deprived  of  substantial  reve- 
nue from  their  current  theatre  releases  by 
this  unfair  television  competition,  but  they 
are  also  losing  tremendous  income  from  re- 
duced television  production.  Each  motion 
picture  sold  to  television  replaces  four  one- 
half  hour  television  programs  previously 
produced  by  the  film  companies.” 

Films  on  prime  TV  time  are  described  in 
the  Allied  Report  as  a “most  serious  threat 
to  the  continued  existence  of  the  motion 
picture  industry.  This  fact  is  recognized 
and  admitted  by  all  responsible  parties.  A 
determined  effort  is  being  made,  as  a mat- 
ter of  self-preservation,  to  slow  down  the 
flood  of  top  motion  picture  product,  much 
of  it  current,  which  is  being  released  to 
television.  Progress  is  being  made  in  re- 
solving the  complex  problems  involved.” 

American  International  Pictures  is  com- 
mended in  the  report  for  its  agreement  to 
refrain  from  selling  any  of  its  theatrical  re- 
leases to  television  for  a five-year  period. 
Exhibitors  are  urged  to  reciprocrate  by 
buying  and  playing  all  AIP  product  avail- 
able. 

“All  exhibitors  must  back  American  In- 
ternational with  positive  action,”  London 
said,  “if  they  want  this  serious  problem  of 
current  movies  on  TV  to  be  solved.”  He  re- 
ported that  the  response  from  exhibition 
has  been  “immediate  and  effective.  Book- 
ing of  American  International  Pictures 
surged  all  over  the  country.” 
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OPEN  12:45  — PARK  FREE 
Men  of  the  Space  Are 
Meet  Men  of  the  Stone  Are 

‘ THE  SKY  A B 

Ujl 

by  tji 

7:45  11:05 
Jko(  PiUnc/  Gar  Madison 

^THE  CONQUEROR” 
2/0  6:10  9:30 


l umyni  l 


UPTOWN 


Mack  Axe.  at  Chaloiers-TU  2-0686 
OPEN  FRIDAY  with 
• DIAMOND  HEAD” 

BEST  OF  ENEMIES” 


VARSITY 


TONIGHT  AND  EVERY  NIGHT 

[is  A good  night  to  go 
OUT  TO  A MOVIE 


ipncrfvn  t C Utica  at  Gratiot— PR  6-1313 
flUOLMLLC  OPEN  6:45— FREE  PARKING 
Banny\Ka>e  In  "MAN  FROM  THE 
AERSVCLUB.”  7:00.  10:10  — Also 
PACE  SHIP  ON  VENUS' 
.(Color)  8:50 


VOGUE 


-Academy  Award  Winner — 


SKY  ABOVE— THE  MUD  BELOW” 
Livtrnbls  at  McNiehols— UN  2-4252 
Open  6:45  P.M. 
ABOVE— THE  MUD 
BELOW” 

Itted  Unless  Accompanied 
Parents) 
and  10:35 
r - Jack  Palance 
PAGAN,”  9:00J>nlr_ 
TUxedo  2-2022 


Harp 


OPEI 
Debbie  / 
Cliff  1 


ICadleux  - 

/ Exit  — Ford  Expressway 
y.  M.  — PARK  FREE 

Dean  Martin 
Lana  Turner 
“WHO’S  GOT 
THE  ACTION?” 
9:00  Only 


i ROYAL 


BOTH  PICTU 

COURTSHIP 
OF  EDDIE  S 

FATHER”  AND 

“FOLLOW” 

THE 

BOYS” 

TOO  RARE  TO  MISS  


if.  Warren  at  Sduthfleld-LU  4-7373 
Open  6:30  — Park  Free  — Robert 
n.  Shirley  MacLaine.  “TWO  FOR 
EESAW,”  6:50.  10:38— “SWORD 
CONQUEROR”  (Color). 

ASHINGTON^r^tUl: 

ALL  COLOR  PROGRAM^ 

Cars'  Grant  Tonw 

Doris  Day  Phif  Srfj/ca' 

“THAT  TOUCH  “lO/TQVNDS 

OF  MINK”  OP  TROUBLE” 


At  8:45  Only 


ROYAL 


W.  Seven  Mile  at  Meyers— UN  4-8800 
Park  Fre^— Open  5:45— ALL  COLOR 
•THE  COURTSHIP  OF 
EDDIE  S FATHER” 

Glenn  Ford  - Shirley  Jones 
Stella  Stevens  - Dtna  Merrill 
at  6:1X1  and  9:40  P.M. 
“FOLLOW  THE  BOYS” 

Connie  Francis  - Paul*  Prentiss 
Dany  Robin  - Russ  Tambiyn 
at  7:55  and  11:40  P.M. 


RHYAI  HAY  318  w-  4th-  R.o. — li  1-2812 

nUIML  UH!\  Doors  Open  6:45 — Park  Free 
Oststandlnp  Entertainment — All  Color  Program 
Eeeny  - Meeny  - Mlney  - Mo 
Which  Is  the  Doll  for  Daddy-0? 
kGlenn_^^feirley  Stella 


Park  Free- 

Mltchum,  Shirley 
RED  HOT  HIT. 
SEESAW.”  6:00.  10:24 
Laurence  Harvey.  Janet'. 
CHURIAN  CANDIDATE 


„ „ _ rley  MacL  

“TWO  FOR  THE  SEESAW”  * it  g 
it  it  Jack  Palance  - Guy  Madison  ★ V 

★ it  CONQUEROR”  (Color)  * 

it  it  SUN:  "OPERATION  BIKINI”  ★ 

★ it  AND  "REPTILICUS” 

★ ★★★★★★★★  it  ir  it  it  it  ir£ 


I -17— D U 1-9301 
TWO  GREAT  HITS  IN  COLOR! 

"BOY  S NIGHT  OUT” 

Kim  James  Tony 

Novak  Gamer  Randall 

“ASK  ANY  GIRL” 

David  Shirley  Glr 

Niven  MacLaine  Younr 


DRIVE-IN-FORD-WYOMING  and  Wyoming 

Open  6J0  — Tl  6-6910  — ALL  COLOR  SHOW! 
• COURTSHIP  OF  EDDIE  S FATHER” 
Glenn  Ford-Shirley  Johes-Stella  Stevens 
And 

“FOLLOW  THE  BOYS” 

Connie  Francis  - Paula  Prentisi 
Dany  Robin  - Russ  Tambiyn 
CHILDREN  FREE!  . . . ULTRA  MODERN 
AIR-CONDITIONED  REFRESHMENT  BLDG. 


DRIVE-IN-FORT  GEORGE 


10:25 

U WE  3-7111 
5:45— Robert 
IN  THE 
FOR  THE 
nk  Sinatra. 
MAN- 
'S only 
2-6502 
Free ! i 


-k-k-k 

Fort.  V*  Mile  South  of  Eureka  -k-br-*t 
FREE!— ELECTRIC  IN-QAR  R6A7FR64 — E££E 
AV  2-1211-Open  ^30-Starts  Dusk— Children  Frel 
(Colo*>-  — — , — — — — LCfilor) 
Gtenn 


BIP  OF  EDDIE’S  FATHER” 

onnie  Ron  Paula 

Francis  Randell  Prentiss 

FOLLOW  THE  BOYS” 

-k-k-k  -k-k-k 

-k-k-k  -k-k-k 

-k-k-k  -k-k-k 


TONIGHT  AND  EVERY  NIGHT 
IS  A GOOD  NIGHT  TO  GO 
OUT  TO  A MOVIE 


Doors  Open  6:45 
Detroit's  Finest  Neighborhooi 
TWO  BIG  HITS  IN  'SCOPE  AN 
“THE  COURTSHIP 
OF  EDDIE 

FA  T H E R 

Glenn  Ford  - Shirley  Jones 
at  7:00.  10:42  — Plus 
“FOLLOW  THE  BOYS” 
u Connie  Francis.  Janis  Pape, 


DRIVE-IN-GRAND  RIVER 


ICOME  “TOWN  DRIVE-IN"  CUSTOMERS! 


RIVI 


QUICK  ACTION  ON  SLOGAN— The  “Tonight  Is  a Good  Night  to  Go  Out 
to  a Movie”  slogan  gained  attention  rapidly  in  the  entertainment  page  of  the 
Detroit  News.  H.  H.  Eschbach  of  the  News  advertising  department,  wrote:  “Re- 
ceived your  BOXOFFICE  Magazine  Monday  the  13th.  Thought  your  suggestion  of 
“Tonight  and  EVERY  NIGHT  Is  a Good  Night  to  Go  Out  to  a Movie”  very  good. 
Used  it  in  our  movie  directory  today  (May  15).”  Part  of  the  directory,  showing 
how  the  slogan  was  spotted,  is  reproduced  above. 


Seven  Arts  to  Distribute; 
Starts  With  Newley  Film 

NEW  YORK — Seven  Arts  Productions, 
which  has  been  distributing  its  feature 
product  through  major  releasing  com- 
panies, will  enter  theatrical  distribution  it- 
self with  the  Bryanston-Seven  Arts  picture, 
“The  Small  World  of  Sammy  Lee,”  the 
first  of  four  specialized  attractions  slated 
for  Seven  Arts  release,  according  to  Arnold 
Jacobs,  sales  manager. 

“The  Small  World  of  Sammy  Lee,” 
which  was  written  and  directed  in  England 
by  Ken  Hughes,  stars  Anthony  Newley, 
star  of  the  current  Broadway  musical, 
“Stop  the  World,  I Want  to  Get  Off,”  with 
Robert  Stephens  and  Julia  Foster  featured. 

Also  scheduled  for  Seven  Arts  release  are 
“Maedchen  in  Uniform,”  a new  version  of 
the  German  film  classic,  which  was  di- 
rected in  color  by  Geza  Radvanyi  with  Lilli 
Palmer,  Romy  Schneider  and  Christine 
Kaufmann  starred;  “We’re  in  the  Navy 
Now,”  an  Associated  British  comedy  star- 
ring Kenneth  More,  Lloyd  Nolan  and  Joan 
O’Brien,  and  “The  Facts  of  Murder,”  an 
Italian-made  drama  directed  by  Pietro 
Germi,  who  also  stars  with  Claudia 
Cardinale. 


Seymour  Poe  to  Australia 

NEW  YORK — Seymour  Poe,  executive 
vice-president  of  20th  Century-Fox,  left 
Thursday  (23)  for  Australia  and  New 
Zealand  to  hold  a series  of  conferences  with 
sales  representatives  cf  the  company.  Poe 
will  return  early  in  June. 


Desegregation  Completed 
In  Memphis  First  Runs 

MEMPHIS — All  Memphis  downtown  first 
runs  have  been  smoothly  and  quietly  de- 
segregated and  Negroes  may  now  sit 
wherever  they  like  in  the  theatres.  This 
has  been  going  on  gradually,  one  by  one, 
for  several  weeks  without  publicity  or  an- 
nouncement. 

Monday  (20)  the  Memphis  Committee  on 
Community  Relations  announced  this  ac- 
complishment along  with  a number  of 
others.  There  have  been  no  incidents. 

Formerly,  a separate  balcony  with  a 
separate  entrance  had  been  maintained  by 
all  theatres  for  Negroes. 


Five  #Cleo#  Books 

NEW  YORK  — Five  soft  cover  books, 
totaling  1,450,000  first-print  copies,  will  be 
issued  in  conjunction  with  20th  Century- 
Fox’s  “Cleopatra.”  Four  of  the  five  books 
will  be  titled  “Cleopatra.”  The  fifth  will  be 
“My  Life  With  Cleopatra,”  by  Water  Wan- 
ger,  producer  of  the  picture,  with  Joe 
Hyams,  freelance  writer.  This  will  have  a 
press  run  of  500,000. 


‘To  Be  a Mem'  for  AA  Release 

LOS  ANGELES — Allied  Artists  has  ac- 
quired distribution  rights  to  “To  Be  a Man,” 
filmed  sometime  ago  in  the  Philippines  by 
producer  Joe  Steinberg  and  director  Irving 
Lerner.  The  film  stars  Van  Heflin,  Rita 
Moreno  and  James  Mac  Arthur. 


Disney  Organization 
Leaving  the  MPAA 

NEW  YORK — The  withdrawal  of  Walt 
Disney  Productions  from  the  Motion  Pic- 
ture Ass’n  of  America  will  become  official 
on  June  5,  despite  efforts  during  the  last 
few  weeks  by  Eric  Johnston,  MPAA  presi- 
dent, to  retain  the  Disney  organization  as  a 
member.  Intentions  of  withdrawal  were 
submitted  by  Roy  Disney,  president  of  the 
company,  about  six  months  ago. 

Commenting  on  the  action,  Disney  said 
the  resignation  had  been  determined  after 
a thorough  evaluation  of  the  programs  and 
activities  which  the  MPAA  performed  for 
its  members.  He  stated,  however,  that  the 
Disney  interests  often  did  not  appear  to 
parallel  those  of  other  member  companies 
and  many  of  these  programs  and  their  ex- 
penses did  not  concern  the  Disney  company 
and  its  product. 

In  other  ways,  Disney  said,  the  company 
had  been  forced  to  use  its  own  resources  in 
matters  that  should  rightfully  have  been 
matters  of  interest  to  MPAA.  Therefore,  he 
continued,  “we  have  concluded,  as  a simple 
business  decision,  that  the  expense  of  our 
membership  in  MPAA  is  no  longer 
justified.” 

Disney  said  he  hoped  the  company  could 
continue  membership  in  the  Ass’n  of  Mo- 
tion Picture  Producers  where  there  was  a 
definite  mutuality  of  interest  in  the  area 
of  management-labor  negotiations. 

In  regard  to  the  Disney  withdrawal, 
Johnston  said  he  regretted  the  Disney  de- 
cision and  that  there  was  no  change  in  his 
feeling  that  every  industry  needed  the 
fullest  cooperation  of  all  its  elements. 

“We  wish  the  Disney  organization  the 
best  of  success  in  all  that  it  does,”  John- 
ston said,  “and  I trust  that  this  decision 
will  one  day  be  reversed.  The  Disney  Or- 
ganization has  not  been  able  to  take  full 
advantage  of  the  worldwide  facilities  and 
services  provided  by  the  association  for  its 
member  companies.  As  president  of  the 
Ass’n  of  Motion  Picture  Producers  in  Cali- 
fornia, I certainly  hope  that  the  members 
will  wish  to  keep  the  Disney  organization  in 
this  association.” 


Nancy  Kovack  to  Go  on  Tour 

LOS  ANGELES  — Nancy  Kovack,  who 
plays  the  feminine  starring  role  in  “Jason 
and  the  Argonauts,”  Charles  H.  Schneer 
production  for  Columbia,  leaves  on  June  2 
for  a ten-city  personal  appearance  tour. 
In  more  than  500  playdates,  Miss  Kovack’s 
appearance  will  tie  in  with  the  openings. 
Teeing-off  in  Dallas,  the  actress  also  will 
cover  San  Antonio,  Houston,  Denver,  Salt 
Lake  City,  San  Francisco,  Portland,  Seattle, 
St.  Louis  and  Chicago.  The  initial  open- 
ings will  be  spearheaded  by  multiple  runs 
in  key  theatres  in  Dallas  and  Houston. 
The  New  York  premiere  will  be  June  27. 


Two  Special  'Gidget'  Reels 

LOS  ANGELES  — Columbia  Pictures’ 
trailer  and  short  subject  department, 
headed  by  Jack  Atlas,  is  completing  a the- 
atrical short  in  color  and  a television  fea- 
turette  titled  “How  Lucky  Can  You  Get?” 
starring  James  Darren.  They  will  be  nar- 
rated by  George  Fenneman  and  will  intro- 
duce Cindy  Carol,  the  new  Gidget,  with 
footage  from  Jerry  Bresler’s  “Gidget  Goes 
to  Rome.”  Both  will  be  made  available  to 
theatres  and  television  stations  next  month. 


8 


BOXOFFICE  ::  May  27,  1963 


Key  to  Future  Meetings 
By  Para,  in  Four  Cities 


Name  Allen  V.  Martini 
To  Theatre-Vision  Post 

HOLLYWOOD — Allen  V.  Martini  has  been 
named  coordinator  of  sales  and  operations 
of  Theatre-V  i s i o n 
Color  Corp.,  the  Na- 
tional General  Corp. 
subsidiary  now  de- 
veloping a national 
closed  circuit  color 
television  network 
for  theatres,  it  is  an- 
nounced by  Irving  H. 
Levin,  Theatre-Vision 
president  and  execu- 
tive vice-president  of 
NGC. 

Martini,  prior  to 
assuming  his  The- 
atre-Vision position,  served  as  sales  ex- 
ecutive for  ZIV  television  programs  and 
later  with  ZIV-UA  Television,  both  in  New 
York  and  Los  Angeles.  He  formerly  was 
associated  with  RKO  Studios  for  many 
years  where  he  was  responsible  for  pro- 
duction activities.  He  also  helped  form 
Filmakers  Productions,  Inc. 

National  General,  a diversified  industrial 
company,  operates  220  motion  picture  the- 
atres in  16  western  states.  Through  its 
recently  formed  Theatre-Vision  subsidiary, 
NGC  is  the  exclusive  U.S.  distributor  to  the 
commercial  theatrical  entertainment  in- 
dustry of  General  Electric  Co.’s  Talaria 
projector. 


Gower  Champion  to  Advise 
On  Theatre-TV  Programs 

HOLLYWOOD — Eugene  V.  Klein,  presi- 
dent of  National  General  Corp.,  has  an- 
nounced the  signing  of  Gower  Champion  to 
a five-year  contract  as  program  advisor  for 
National’s  new  Theatre-Vision  Color  Corp. 
subsidiary.  In  addition  to  counseling  on 
various  phases  of  the  new  closed-circuit  the- 
atre color  television  network,  Champion 
will  produce  and  direct  the  initial  live 
demonstration  of  the  system  scheduled  for 
late  June  in  Los  Angeles.  When  the  net- 
work starts  full-scale  operations  early  in 
1964,  Champion  is  expected  to  produce  and 
direct  other  shows  on  a non-exclusive  basis 
for  Theatre-Vision  which  uses  General 
Electric’s  new  Talaria  pi'ojector. 


Para.  Names  Henry  Ehrlich 
Exploitation  Assistant 

NEW  YORK — Henry  N.  Ehrlich,  who  has 
been  serving  in  special  exploitation  assign- 
ments at  the  Paramount  home  office,  has 
been  named  assistant  exploitation  manager 
by  Bernard  Serlin,  exploitation  head.  Ehr- 
lich will  assist  Serlin  in  all  phases  of  Para- 
mount’s field  merchandising  activities,  in- 
cluding the  supervision  of  the  field  staff  in 
the  U.S.  and  Canada. 

Prior  to  joining  Paramount  as  midwest- 
ern  field  representative  in  Chicago,  Ehrlich 
was  special  promotion  director  for  Food 
Fair  Stores  in  Philadelphia.  He  was  also 
associated  with  the  Small  Co.  motion  pic- 
ture agency  in  Hollywood  following  World 
War  II  and  later  was  promotional  director 
for  the  Detroit  Symphony  Orchestra.  He 
was  earlier  associated  with  Paramount  at 
the  Hollywood  studio  while  he  was  a stu- 
dent at  the  University  of  California. 


NEW  YORK  — Paramount  Pictures  will 
hold  “Key  to  the  Future”  meetings  out- 
lining the  company’s 
product  lineup  for 
the  next  12  months 
for  the  regional  sales 
managers,  branch 
managers  and  branch 
staffs  throughout  the 
country  under  the  di- 
rection of  Charles 
Boasberg,  general 
sales  manager,  start- 
ing Monday  (27). 

Boasberg  and  other 
members  of  the  home 
office  executive  staff 
will  attend  all  four  meetings,  which  will 
be  held  in  Atlanta,  May  27,  28;  in  New 
York,  June  4,5;  in  Chicago,  June  10,  11 
and  in  San  Francisco,  June  13,  14.  A 
similar  meetinig  was  already  held  in  To- 
ronto for  the  Canadian  division. 

The  meetings  will  focus  on  “Hud,”  “The 
Nutty  Professor,”  “Donovan’s  Reef,”  “Come 
Blow  Your  Horn,”  “Duel  of  the  Titans,” 
“Wives  and  Lovers,”  “A  New  Kind  of  Love,” 
“All  the  Way  Home,”  “Who’s  Minding  the 
Store?”  “Fun  in  Acapulco,”  “Invitation  to 
a Hanging,”  “Who’s  Been  Sleeping  in  My 
Bed?”  “Paris  When  It  Sizzles,”  “Seven 
Days  in  May,”  “Love  With  the  Proper 
Stranger,”  “Lady  in  a Cage,”  “Becket”  and 
“The  Carpetbaggers,”  all  but  five  of  these 
pictures  already  completed. 

Participating  in  the  Atlanta  meetings 
will  be  W.  Gordon  Bradley,  regional  sales 
manager,  and  the  following  branch  man- 


agers, Kip  Smiley,  Charlotte;  Fred  Mathis, 
Jacksonville;  Tom  Donahue,  Memphis,  and 
Milton  Aufdemorte,  New  Orleans. 

The  New  York  meetings  will  be  attended 
by  John  G.  Moore,  regional  sales  manager 
from  Boston,  and  Herb  Gillis,  regional  head 
from  Washington,  and  the  following  branch 
managers,  Myron  Sattler,  New  York; 
Daniel  Houlihan,  Buffalo;  William  Meier, 
Cincinnati;  Harold  Henderson,  Cleveland; 
Henry  Germaine,  New  Haven;  Don  Hicks, 
Philadelphia,  and  Howard  Nicholson,  Pitts- 
burgh. Also  joining  in  the  New  York  meet- 
ing will  be  Tom  W.  Bridge,  assistant  gen- 
eral sales  manager;  Hugh  Owen,  eastern 
sales  manager;  Alfred  Taylor,  western  sales 
manager;  Edmund  C.  DeBerry,  circuit  sales 
manager,  and  Jack  Perley,  Ben  Shectman, 
Joseph  Moscaret,  Mario  Ghio,  Martin 
Schank  and  Fred  LeRoy,  home  office. 

Bridge,  Owen,  Taylor,  Perley  and  Shect- 
man will  also  join  Boasberg  at  the  Chi- 
cago, Atlanta  and  San  Francisco  meetings. 

Attending  the  Chicago  meeting  will  be 
G.  R.  Frank,  regional  sales  manager,  and 
the  following  branch  managers:  Thomas 
Duane,  Detroit;  Ted  Krassner,  Indian- 
apolis; Howard  Ross,  Milwaukee;  Jess  T. 
McBride,  Minneapolis;  Bernard  Brager, 
Dallas;  Charles  Caligiuri,  Des  Moines; 
Harry  Hamburg,  Kansas  City,  and  Harry 
Haas,  St.  Louis. 

The  San  Francisco  meeting  will  be  at- 
tended by  the  following  branch  heads: 
Ward  Pennington,  Los  Angeles;  James 
Ricketts,  Denver;  J.  H.  Swonson,  Salt  Lake 
City;  Harry  Haustein,  San  Francisco,  and 
John  Kent,  Seattle-Portland. 


ROBBINS  RECEIVES  COMPO  SCROLL — Herman  Robbins,  who  resigned  last 
fall  as  treasurer  of  the  Council  of  Motion  Picture  Organizations  after  serving  for 
11  years,  is  presented  a scroll  at  COMPO’s  spring  meeting  in  New  York.  Left  to 
right:  Russell  V.  Downing,  director  of  Radio  City  Music  Hall,  Robbins’  successor; 
Eugene  Picker,  member  of  COMPO’s  governing  committee;  Robbins,  and  Sam 
Pinanski,  member  of  COMPO’s  governing  committee. 


Allen  V.  Martini 
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Walt  Disney  Honored 
By  K.  C.  Art  Institute 


Film  Advertising  Reject  in  Detroit 
By  Radio  Station  Poses  Problems 


DETROIT — Refusal  of  advertising  for 
"Free,  White  and  21”  at  the  Fox  Theatre 
by  station  WXYZ  has  raised  a number  of 
issues  involving  rights  and  responsibilities 
of  the  film  critic,  relations  of  television 
and  rado  with  motion  pictures,  relations 
between  editorial  and  advertising  depart- 
ments, freedom  of  the  press  and  special 
screenings  for  critics. 

The  decision  of  the  Fox  Theatre  not  to 
hold  special  screenings  for  critics  while  it 
is  playing  exploitation  product  in  its  fight 
for  survival  was  apparently  the  first  spark 
in  the  chain  of  events. 

“I  don’t  see  any  sense  in  screening  these 
exploitation  pictures  when  we  know  the 
critics  are  not  going  to  say  anything  good 
about  them  anyway,”  Fox  president  Wil- 
liam Brown  explained. 

Dick  Osgood,  veteran  WXYZ  film  critic, 
commented  that  the  industry  generally 
acts  as  “good  sports”  in  screening  for 
critics,  even  on  pictures  on  which  adverse 
comments  may  be  expected.  Brown  noted 
that  there  is  no  rigid  policy  against  screen- 
ing for  critics  on  other  types  of  product  at 
the  Fox,  but  that  the  house,  an  independent 
5,000-seater,  has  been  able  to  get  about 
nothing  but  exploitation  films  for  some- 
time. 

Brown  referred  to  some  “interesting 
coincidences” — (1)  a radio  spot  schedule 
on  WXYZ  was  “set  up”  on  “Free,  White 
and  21”;  (2)  a TV  spot  campaign  was 
turned  down;  (3)  the  radio  schedule  was 
then  refused  by  the  station;  (4)  a blasting 
review  of  the  film  was  given  by  Osgood  on 
the  air.  Emphasizing  that  he  had  always 
considered  Osgood  “a  good  personal 
friend,”  Brown  took  special  exception  to 
the  critic’s  comment  that  if  the  Fox 
couldn’t  get  better  pictures  it  should  be 
torn  down  and  made  into  a parking  lot. 

Brown  pointed  to  the  common  ownership 
by  AB-PT  of  WXYZ  and  of  his  major  op- 
position, United  Detroit  Theatres,  owner 
of  four  first  runs:  “I  don’t  think  anyone  in 
AB-PT  would  want  to  tear  down  theatres. 
And  I don’t  think  a critic  employed  by 
them  should  advocate  tearing  down  the- 
atres.” 

Some  of  the  difficulty  arises  from  Os- 
good’s independent  appearance  on  his  own 
Show  World  program,  and  at  another  time 
on  a short  program  sponsored  by  UDT,  in 
the  morning.  Woodrow  Praught,  president 
of  UDT,  made  the  distinction  clear — “On 
Show  World  he  is  completely  independent, 
and  is  a critic.  In  fact,  it  is  not  unusual 
for  him  to  pan  some  of  our  pictures.”  This 
happened  Thursday  with  one  film  showing 
at  a UDT  house,  confirming  Osgood’s 
natural  independence  as  a critic. 

Osgood  had  no  knowledge  of  WXYZ’s 
refusal  of  time  to  advertise  the  film.  In 
fact,  the  advertising  salesmen  of  the  sta- 
tion are  instructed  not  to  inform  him  of 
such  developments,  to  avoid  any  influence 
of  advertising  department  upon  editorial 
independence.  WXYZ  appears  to  operate 
on  a conservative  policy  in  accepting  screen 
advertising.  About  the  same  time  it  also 
refused  to  sell  time  for  “The  Seducers”  to 
the  Adams  Theatre. 

The  original  issue  of  special  critic’s 
screenings  boils  down  to  a conflict  of  two 
philosophies  on  the  subject:  (1)  the  posi- 


tion suggested  by  Brown  that  there  is  no 
reason  for  the  exhibitor  to  go  out  of  the 
way  to  screen  if  he  is  certain  of  an  unfav- 
orable review;  and  (2)  Osgood’s  view  that 
the  critic’s  duty  is  to  review  pictures  of 
interest  to  the  public.  In  this  case  it  in- 
volves editorial  enterprise  in  going  out  to 
see  pictures  at  some  personal  inconvenience, 
rather  than  just  waiting  for  a special 
screening  invitation. 


Capri  to  Release  TV  Show 
'Macbeth'  Theatrically 

NEW  YORK — Capri  Films,  currently  dis- 
tributing the  Academy  Award-winning 
documentary,  “Black  Fox,”  has  signed 
a contract  with  George  Schaefer’s  Compass 
Productions  for  the  rights  to  distribute 
“Macbeth,”  produced  on  location  in  Scot- 
land for  TV  showings,  theatrically  in  the 
U.S. 

“Macbeth,”  which  stars  Maurice  Evans 
and  Judith  Anderson,  was  originally  pre- 
sented on  TV  Nov.  20,  1960,  and  was 
awarded  five  Emmys  by  the  Academy  of 
Television  Arts  and  Sciences,  as  the  pro- 
gram of  the  year,  the  program  achieve- 
ment in  drama,  to  Schaefer  for  its  direc- 
tion and  to  Evans  and  Miss  Anderson  as 
best  actor  and  best  actress,  respectively,  of 
the  year. 

While  the  film  was  shown  on  TV  in 
America,  it  was  released  by  British  Lion  for 
theatrical  distribution  throughout  the  rest 
of  the  world.  After  it  was  reshown  on  TV 
in  America,  Schaefer  had  many  inquiries 
from  people  in  and  out  of  the  trade  as  to 
whether  the  film  would  ever  be  released 
theatrically  here.  “Macbeth”  runs  108 
minutes. 


YOUTHFUL  ACTOR  SIGNED  — 
Screen  newcomer  Tony  Bill  is  shown 
signing  for  a major  role  in  “The 
Carpetbaggers,”  Embassy-Paramount 
coproduction.  The  22 -year-old  actor,  a 
native  of  San  Diego,  will  play  the 
ambitious  nephew  of  a Hollywood 
studio  chief  in  the  film  version  of  the 
best-selling  Harold  Robbins  novel. 
Looking  on  are  Joseph  E.  Levine,  left, 
Embassy  president,  and  Jack  Karp, 
vice-president  in  charge  of  Paramount 
Studios.  Filming  of  “The  Carpetbag- 
gers,” under  Edward  Dmytryk’s  direc- 
tion, will  start  in  June  in  Hollywood. 


KANSAS  CITY— Producer  Walt  Disney 
was  honored  at  a dinner  here  Saturday 
(18)  night  as  a dis- 
tinguished alumnus 
of  the  Kansas  City 
Art  Institute  for  his 
significant  contribu- 
tions to  the  art  of 
visual  communica- 
tions. 

A citation,  pre- 
sented by  Earle  K. 
Radford  jr.,  chair- 
man of  the  Art  In- 
stitute board  of  gov- 
Walt  Disney  ernors,  said  Disney 
“has  effectively 
brought  pleasure  to  a humanity  that  needs 
the  healing  power  of  laughter  and  beauty, 
and  has  touched  the  minds  and  hearts  of 
young  and  old  with  his  work.” 

Disney,  who  began  his  career  in  Kansas 
City,  attended  only  Saturday  children’s 
classes  at  the  Institute.  He  said  the  cita- 
tion would  go  “with  my  honorary  high 
school  diplomas.”  He  quit  high  school  be- 
fore graduating,  he  explained,  adding,  “I 
had  honorary  degrees  from  Yale,  Harvard 
and  Southern  California  before  word  got 
out  that  I didn’t  have  a high  school  di- 
ploma. Now  I have  six  high  school  di- 
plomas.” 

“I’m  a lucky  so-and-so,”  he  told  the 
110  dinner  guests.  “That  just  goes  to  show 
that  it  isn’t  what  you  do,  but  what  you  get 
away  with  that  counts.” 

Missouri  artist  Thomas  Hart  Benton 
pointed  out  that  the  state  had  produced 
three  great  artists:  George  Caleb  Bingham, 
Benton  himself  and  Disney. 

“I’m  the  kind  of  artist  who  says  the 
artist  is  not  important,”  Benton  said.  “It’s 
the  meaning  he  makes.  This  fellow  (Dis- 
ney) has  made  more  meanings  for  people 
around  the  world  than  anybody.  Maybe  he 
is  the  greatest  artist  of  our  day.” 


Films  Now  Seen  on  TWA 
Economy  Class  Planes 

NEW  YORK— Inflight  Motion  Pictures, 
Inc.,  has  started  its  first-run  showings  in 
the  economy  sections  of  TWA  interna- 
tional flights.  The  services  heretofore  has 
been  limited  to  the  first  class  passengers. 

David  Flexer,  president  of  Inflight,  said 
the  company  had  spent  more  than  $1,000,- 
000  to  provide  the  additional  equipment. 

Booked  on  flights  during  the  coming 
weeks  are  United  Artists’  “Love  Is  a Ball” 
and  “I  Could  Go  on  Singing,”  Paramount’s 
“Come  Blow  Your  Horn,”  “Donovan’s  Reef” 
and  “The  Nutty  Professor,”  Columbia’s 
“Bye  Bye  Birdie,”  Universal’s  “A  Gather- 
ing of  Eagles”  and  20th  Century-Fox’s 
“The  Yellow  Canary”  and  “Marilyn.” 


Color  Short  to  Schoenfeld 

NEW  YORK — Lester  A.  Schoenfeld  has 
acquired  a two-reel  Technicolor  short, 
“Wedding  of  the  Year,”  the  story  of  the 
wedding  of  Princess  Alexandra  of  England 
to  Hon.  Angus  Ogilvy,  to  be  distributed 
nationally  through  Lester  A.  Schoenfeld 
Films. 
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Technicolor  Has  40%  Gain 
In  Net  for  First  Quarter 

CHICAGO — Earnings  of  Technicolor,  Inc., 
and  its  wholly  owned  subsidiaries  for  the 
first  quarter  ended  March  31,  were  $866,- 
437,  or  33  cents  a share  on  the  2,655,921 
shares  outstanding,  stockholders  of  the 
company  were  informed  at  an  annual  meet- 
ing of  the  company  at  the  Water  Tower 
Inn  here.  The  amount  represents  an  in- 
crease of  40  per  cent  over  the  earnings 
for  the  like  period  in  1962,  which  were 
$513,511,  or  20  cents  a share  on  the  2,623,- 
218  shares  then  outstanding.  Patrick  Fraw- 
ley,  chairman  of  the  board,  made  the  an- 
nouncement. 

Frawley  stated  that  consolidated  sales 
for  the  period  amounted  to  $18,616,166,  an 
improvement  of  20  per  cent  over  1962  sales 
for  the  same  period  of  $14,796,100. 

The  chairman  added  that  the  decline 
in  earnings  for  the  full  year  1963  from 
those  for  the  first  half  of  that  year  were 
principally  attributable  to  inventory  write- 
downs, additional  accounts  receivable  re- 
serves and  a non-recurring  loss  on  notes 
receivable  taken  in  the  third  and  fourth 
quarters  of  1962,  which  aggregated  about 
34  cents  per  share  after  taxes.  He  said  fur- 
ther that  shareholders  per  share  equity  had 
improved  in  1962,  and  that  the  substan- 
tial cash  flow  in  1962  had  resulted  in  a 
12  per  cent  increase  in  working  capital 
over  1961. 

Gene  Tunney,  Charles  Simonelli  and  Mel 
Jacobs,  Technicolor  executives,  also  at- 
tended the  meeting. 

Nat  Nathanson  Promoted 
To  AA  Sales  Assistant 

NEW  YORK — Nat  Nathanson,  midwest 
division  manager  of  Allied  Artists,  has 
been  promoted  to  assistant  general  sales 
manager,  effective  May  27,  by  Ernest 
Sands,  general  sales  manager.  He  will  make 
his  headquarters  in  the  New  York  office. 

Nathanson  joined  Allied  Artists  as  dis- 
trict manager  in  September  1952  and  was 
later  advanced  to  the  midwest  division 
post.  Prior  to  joining  Allied  Artists,  Na- 
thanson was  eastern  and  Canadian  sales 
manager  for  United  Artists. 

Sands  advanced  Vic  Bernstein  from  sales 
manager  in  the  AA  Chicago  office  to 
branch  manager. 

Julius  Needelman  Named 
Embassy  District  Head 

NEW  YORK — Julius  Needelman  has  re- 
signed from  Columbia  Pictures,  for  which 
he  was  Denver  branch  manager  since  1952, 
to  become  western  district  manager  for 
Embassy  Pictures,  according  to  Carl  Pep- 
percorn, vice-president  and  general  sales 
manager. 

Needelman  will  headquarter  in  Los 
Angeles  and  also  cover  the  Denver  and 
Salt  Lake  City  areas  for  Embassy  and  will 
be  assisted  by  Foster  M.  Blake,  in  the 
capacity  of  western  sales  manager.  He 
entered  the  motion  picture  industry  in 
1938  with  Columbia  Pictures  and  has  held 
a number  of  sales  posts  with  that  company. 


Disney  Quarterly  Payment 

NEW  YORK — The  board  of  directors  of 
Walt  Disney  Productions  has  declared  a 
quarterly  dividend  of  ten  cents  per  share, 
payable  July  1 to  stockholders  of  record 
June  12,  Roy  O.  Disney,  president,  said. 


BETWEEN  THE  LINES  = 

By  AL  STEEN 


Green  Sheet  Ratings 

you  MAY  have  noted  that,  in  the  May 
issue  of  the  Green  Sheet,  only  one  pic- 
ture was  given  a GA,  or  general  audience, 
rating,  a classification  formerly  known  as 
F or  suitable  for  family  patronage.  This  is 
believed  to  be  the  low  point  for  family-type 
recommendations  in  the  Green  Sheet. 

But  there  is  another  side  to  the  story. 
We  learned  that  the  women  who  review 
and  rate  pictures  for  the  Green  Sheet 
found  themselves  in  somewhat  of  a quan- 
dary in  regard  to  some  of  the  films.  In  other 
words,  there  were  a few  pictures  that  were 
on  the  fringe,  pictures  that  could  have  been 
rated  GA  or  A-MY-Y,  meaning  recom- 
mended for  adults,  mature  young  and 
young.  But  in  each  there  were  one  or  two 
little  scenes  which  made  the  picture  a 
trifle  unsuitable  for  youngsters.  And,  yet, 
their  elimination  would  not  have  taken 
anything  away  from  the  picture’s  enter- 
tainment value,  but,  by  their  inclusion,  they 
could  not  get  the  full  blessing  of  the  family 
rating. 

On  the  other  hand,  there  are  some  films 
that  are  put  in  the  A-MY-Y  bracket,  not 
because  of  anything  sensational  or  sexy,  but 
merely  because  the  subject  matter  or  run- 
ning time  might  be  boring  to  the  real  young 
tots. 

The  conclusion  might  be  that  exhibitors 
who  use  the  Green  Sheet  ratings  in  their 
advertising  might  look  upon  an  A-MY-Y 
picture  as  one  that  is  99  per  cent  plus 
okay  for  family  fare  plugging.  In  other 
words,  to  borrow  from  Ivory  soap,  99  44/100 
per  cent  pure. 

• 

COMPO  Dues 

I)UES  COLLECTIONS  for  the  Council  of 
Motion  Picture  Organizations  are  com- 
ing in,  but  the  pace  could  be  faster. 
COMPO  has  some  important  projects  on 
its  agenda  but  they  can’t  be  tackled  unless 
there  is  sufficient  money  in  the  till. 

One  factor  in  the  retarded  collections 
has  been  the  cutback  in  the  distributors’ 
sales  forces.  It  used  to  be  that  the  film 
salesmen  would  collect  for  COMPO  when 
they  called  on  their  exhibitor  customers 
on  film  deals,  but  the  staffs  have  been 
substantially  reduced.  In  some  areas,  ex- 
change branches  have  been  eliminated. 

Another  factor  is  said  to  be  a sluggish 
first  quarter  of  this  year  for  theatre  busi- 
ness. With  patronage  picking  up  in  the  sec- 
ond quarter,  collections  are  picking  up,  too. 

COMPO  needs  your  support  and  you  need 
COMPO.  Pay  your  dues! 

• 

New  Antitrust  Boss 

DESPITE  the  fact  that  the  film  industry 
is  not  a party  to  any  impending  anti- 
trust suits,  considerable  interest  was  in 
evidence  among  industry  people  last  week 
over  the  appointment  of  William  H.  Or- 
rick  jr.  as  the  head  of  the  antitrust  division 
of  the  Department  of  Justice. 

Orrick,  who  replaced  Lee  Loevinger,  is 
a Californian,  a lawyer  and  a former 


member  of  the  State  Department.  In  some 
quarters,  it  was  indicated  that  Orrick  would 
be  more  active  in  pressing  trust  litigation 
than  Loevinger  was,  although  little  ap- 
pears to  be  known  about  his  abilities  as  a 
trust  fighter.  There  was  a feeling,  how- 
ever, that  some  long  delayed  antitrust  ac- 
tions would  be  pressed,  but  so  far  as  is 
known,  the  motion  picture  industry  will 
not  be  involved. 

There  are  several  antitrust  suits  pend- 
ing in  the  courts,  brought  by  exhibition 
interests,  on  the  matters  of  clearances, 
runs  and  product  availability,  but,  ac- 
cording to  the  Motion  Picture  Ass’n  of 
America,  the  number  of  such  cases  has 
dwindled  considerably  in  the  last  few  years. 

It  now  is  apparent  that  it  will  be  Or- 
rick who  will  hear  appeals  for  changes 
in  the  consent  decrees  stemming  from  the 
government’s  antitrust  suit  against  Para- 
mount, et  al.  Some  discussions  had  been 
held  with  Loevinger. 

Salute  to  Hyman 

E HAD  THE  opportunity  the  other  day 
to  look  at  a batch  of  letters  addressed 
to  Edward  L.  Hyman,  reflecting  apprecia- 
tion for  his  labors  in  listing  pictures  in 
line  with  his  drive  for  orderly  release  of 
quality  product  throughout  the  year.  We 
counted  250  letters  from  exhibitors  and  cir- 
cuit operators  throughout  the  country, 
praising  him  for  his  zeal  in  gathering  the 
information;  later  we  learned  that  that 
batch  was  just  a part  of  the  overall  re- 
sponse. 

Ed  took  on  the  task  originally  as  just  a 
part-time  project  and  then  became  so 
dedicated  to  its  value  that  he  just  about 
gave  it  his  all. 

If  some  of  the  announced  release  dates 
do  not  materialize,  it  is  not  Ed’s  fault.  He 
lists  them  in  the  guide  book  as  given  to 
him  by  the  distributing  companies  which, 
in  turn,  often  have  to  reshuffle  their  sched- 
ules to  conform  with  situations. 

In  any  case,  Ed  Hyman’s  self-assigned 
chore  is  a labor  of  love.  And  the  voluntary 
letters  he  has  received  attest  to  the  value 
of  his  service. 

• 

What  Is  Obscene? 

■pHE  U.  S.  SUPREME  COURT  may  be  called 
upon  to  define,  once  and  for  all,  the 
word  obscenity.  The  action  may  stem  from 
New  York  State  Education  Dept’s  elimina- 
tion of  two  scenes  in  the  Danish  picture, 
“A  Stranger  Knocks.”  Trans-Lux  Corp., 
distributor  of  the  picture,  plans  to  file 
an  appeal  from  the  ruling  to  the  Board 
of  Regents  and,  if  no  satisfaction  is  ob- 
tained from  that  body,  an  appeal  will  be 
made  to  the  Supreme  Court. 

If  the  high  court  takes  the  case,  it  will 
have  to  decide  what  is  obscene  and  what 
is  not — or  at  least  give  a definition  of  the 
word.  This  could  have  a strong  impact 
on  future  censorship  cases  and  could  be 
a deciding  factor  of  censorship  in  general. 
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•By  SYD  CASSYD 


J^JETRO-GOLDWYN-MAYER  will  pay 
Ann-Margret  more  than  $135,000  per 
picture,  for  two  pictures.  One  of  these  will 
be  “Say  It  With  Music,”  and  the  other  with 
Elvis  Presley,  where  she  will  be  co-billed. 
The  new  scale  for  the  singer-actress  is 
$50,000  more  than  on  the  “Bye  Bye  Birdie” 
opus.  Additionally,  this  young  star,  the 
hottest  number  in  studio-town,  is  tied  in 
for  11  more  films  over  the  next  five  years. 
Three  of  them  are  with  Essex  Productions, 
five  with  20th  Century-Fox,  on  a one-  pic- 
ture-a-year  basis,  and  three  with  Colum- 
bia during  the  next  two  years  . . . busy, 
busy  birdie. 

f 

Walter  Reade  jr.,  who  came  to  Holly- 
wood last  month  to  discuss  production  prob- 
lems with  members  of  the  Hollywood  tal- 
ent corps,  has  made  a two-picture  produc- 
tion deal  with  Leon  Roth,  president,  Roth- 
Kershner  productions.  Brian  Moore,  novel- 
ist, will  also  transcribe  for  the  screen  his 
“The  Luck  of  Ginger  Coffey,”  with  Canada 
primed  for  the  location,  in  January.  Irving 
Kershner  will  direct.  Crawley  Films,  Ot- 
tawa, Canada,  will  be  part  of  the  produc- 
tion deal  with  Walter  Reade-Sterling  and 
Roth-Kershner.  Pictures  will  be  released  by 
Continental  Distributing  Division,  headed 
by  Irving  Wormser  . . . Joseph  E.  Levine, 
president  of  Embassy  Pictures,  has  signed 
a fast-talking  ten  percenter  for  “The  Car- 
petbaggers.” Robert  Cummings  will  be  the 
agent  in  the  multi-million  dollar  film 
which  will  get  under  way  on  the  Paramount 
lot,  June  4,  according  to  Martin  Rackin, 
head  of  production  at  the  Marathon  Street 
lot. 

t1 

A.  Ronald  Lubin  has  formed  a new  pro- 
ducing company  called  Harvest  Produc- 
tions. The  new  California  company  will 
make  the  controversial  story,  “The  Spanish 
Civil  War,”  covering  the  bloody  struggle  for 
control  of  that  country  in  1936.  Hugh 
Thomas,  English  historian-novelist,  is  do- 
ing a detailed  screen  treatment.  Lubin’s 
other  productions  under  Allied  Artists’  ban- 
ner were  “Billy  Budd”  and  “Convicts  4” 
...  A hot  reception  for  the  new  50  per 
cent  owners  of  Producers  Studio  was  pro- 
vided shortly  after  they  announced  owner- 
ship of  half  of  the  lot.  Luckily  the  studio 
was  not  physically  divided  in  half,  for  one 
of  the  owners  whould  be  out  of  business. 
On  Thursday  (16)  four  of  the  sound  stages 
were  partially  destroyed  when  the  adja- 
cent Polar  Palace  burned  to  the  ground. 
The  five  remaining  stages  were  not  dam- 
aged, and  production  on  a television  series, 
and  a Hanna -Barber a industrial  film  gets 
under  way  at  once. 

* 

Principal  photography  was  completed  on 
“Under  the  Yum  Yum  Tree,”  the  Frederick 
Brisson-David  Swift  production  for  Co- 
lumbia release.  The  Broadway  comedy  hit 
star  list  includes  Jack  Lemmon,  Carol 
Lynley,  Dean  Jones,  Imogene  Coca,  Paul 
Lynde  and  Robert  Lansing  . . . Jerry  Bres- 
ler  is  working  round  the  clock  at  the  same 
studio  to  get  “Gidget  Goes  to  Rome”  ready 
for  early  summer  release  . . . “Illicit”  will 
hit  the  screen  under  the  aegis  of  Fred 


Kohlmar  with  Nate  Monaster  scripting  for 
the  film.  The  Vera  Caspary  screen  original 
gets  the  full  treatment.  Kohlmar,  who  pro- 
duced the  current  top-grosser,  “Bye  Bye 
Birdie,”  and  Monaster,  who  wrote  “That 
Touch  of  Mink,”  were  selected  carefully  by 
Richard  D.  Zanuck,  20th-Fox  studio  pro- 
duction head. 

m< 

Edmond  O’Brien  has  been  signed  for  the 
key  role  of  U.S.  Senator  Raymond  Clark  in 
the  filmization  of  the  best-selling  novel 
“Seven  Days  in  May,”  it  was  announced  by 
producer  Edward  Lewis.  O’Brien  joins  the 
all-star  cast  of  Burt  Lancaster,  Kirk  Doug- 
las and  Fredric  March.  Paramount  will  re- 
lease this  Seven  Arts-Joel  Productions- 
Frankenheimer  company  enterprise  . . . 
Another  new  star  has  been  signed  to  an  ex- 
clusive contract  at  Universal.  He  is  Rich- 
ard Sargent  who  was  given  a seven-year 
pact  covering  all  media.  Signing  of  Sar- 
gent gives  Universal  eight  outstanding 
personalities  under  exclusive  contract,  the 
others  being  Chuck  Connors,  Sandra  Dee, 
Angie  Dickinson,  Robert  Fuller,  Rock 
Hudson,  Peter  Mann  and  Doug  McClure. 

Ugh 

Richard  Zanuck  reports  that  producer 
David  Weisbart  will  produce  “Trap  for  a 
Man,”  which  John  Paxton  will  script  at 
the  20th  Century-Fox  lot.  The  French  play 
by  Robert  Thomas  is  a mystery  drama  with 
sophisticated  comic  aspects  and  was  pur- 
chased by  20th-Fox  for  this  specific  pro- 
ducer when  he  was  producing  for  them  two 
years  ago  . . . Eddie  Buzzell  will  don  a 
producer’s  mantle  since  he  is  planning  to 
produce  Norman  Krasna’s  Broadway  play, 
“Louder  Please,”  as  a musical  feature. 
Since  he  was  a musical  comedy  star  before 
he  made  his  screen  debut  in  1929,  and  has 
been  tied  in  with  musicals,  this  is  an  old 
area  of  interest. 


“The  Great  Race,”  starring  Burt  Lan- 
caster, Jack  Lemmon  and  a feminine  star 
will  be  directed  by  Blake  Edwards  and 
Martin  Jurow.  Arthur  Ross  combined  with 
Edwards  to  write  the  original  story  and 
screenplay  about  the  adventures  of  two 
motorists  at  the  turn  of  the  century,  who 
race  their  autos  around  the  world.  Jack 
L.  Warner  announced  that  this  is  the  re- 
turn of  Lancaster  to  the  Warner  lot  after 
an  absence  of  ten  years.  Six  months  of 
preproduction  is  necessary  for  this  one. 


Audrey  Hepburn,  accompanied  by  hus- 
band Mel  Ferrer  and  their  two-and-a-half 
year  old  son,  arrived  in  town  with  Miss 
Hepburn  scheduled  to  start  wardrobe  fit- 
tings and  script  conference  with  director 
George  Cukor  at  Warner  Bros,  on  June  3. 
She  will  costar  with  Rex  Harrison  in  the 
Alan  Jay  Lerner-Frederick  Loewe  musical, 
“My  Fair  Lady.”  Jack  L.  Warner  will  per- 
sonally supervise  the  picture  . . . Bette 
Davis  has  been  signed  for  an  important 
guest  star  role  in  “4  for  Texas.”  With  Frank 
Sinatra,  Dean  Martin,  Anita  Ekberg  and 
Ursula  Andress  in  the  cast,  Miss  Davis’ 


role  as  a brandy-nipping  genteel  lady 
should  be  interesting  to  watch,  especially 
if  she  gets  some  scenes  with  Dean  Martin 
while  in  this  brandy-nipping  situation.  She 
repeats  her  association  with  Robert  Aid- 
rich,  who  produced-directed  “What  Ever 
Happened  to  Baby  Jane?”  . . . Dale  Robertson 
in  the  midst  of  discussions  on  release  for 
“The  Man  From  Button  Willow,”  which 
runs  around  87  minutes,  had  to  plane  out 
for  Oklahoma  City  due  to  the  loss  of  an 
aunt.  He  has  been  working  actively  on 
“Magic  Square,”  and  an  untitled  screen- 
play for  his  forthcoming  production  sched- 
ule. 

Bi 

Jack  Fier,  Columbia  studio  production 
manager,  has  requested  and  received  ap- 
proval from  the  company  to  serve  out  the 
balance  of  his  contract  on  a consultant 
basis,  effective  July  1.  Sol  Schwartz,  studio 
head,  expressed  regret  and  paid  tribute  to 
Fier’s  record  of  long  service  on  a full-time 
basis  . . . Filming  begins  on  “Seven  Days 
in  May,”  which  has  42  male  speaking  parts 
but  only  two  feminine  roles.  Rod  Serling 
writes  the  screenplay  on  the  best-selling 
novel  to  be  filmed  in  part  in  Washington, 
D.  C.  Jack  Mullaney  is  one  already  signed 
for  a role  . . . Martin  Balsam,  who  played 
an  agent  in  “Breakfast  at  Tiffany’s,”  has 
been  signed  for  the  part  of  a “shrewd  and 
aggressive”  film  producer  for  “The  Car- 
petbaggers.” Joseph  E.  Levine  and  Martin 
Rackin  cast  Cummings  in  the  role  of  the 
agency  man  for  this  one,  thereby  switching 
Balsam  to  a hot  spot,  at  least  in  studio- 
town  lexicon  . . . 400  pounds  of  man  has 
been  signed  by  producer-director  Norman 
Maurer  for  the  role  of  Itchi  Kitchi  in  “The 
Three  Stooges  Go  Around  the  World  in  a 
Daze.”  Curtiss  Iaukea  is  the  mountain  of 
man  . . . Jerry  Lewis  almost  got  Frank 
Tashlin  to  change  the  name  of  the  picture 
they’re  working  on  to  “The  Fleas  Is  Com- 
ing,” or  an  alternate  of  “The  Poodle  Peo- 
ple,” due  to  the  amount  of  animals  in 
“Who’s  Minding  the  Store?”  The  picture 
has  a chihuahua,  sheep  dog  and  96  poodles 
. . . Fabian  has  been  set  as  the  first  cele- 
brity guest  on  “Your  Funny  Funny  Films,” 
which  stars  George  Fenneman  . . . Con- 
stance Towers  will  re-record  “Cathy’s 
Theme”  from  the  Allied  Artists  film, 
“Shock  Corridor,”  in  which  she  starred  . . . 
Gordon  Zahler  will  compose  and  conduct 
the  “Funny  Films”  music  for  Hy  Fried- 
man . . . Joseph  Papp  garnered  Paula 
Prentiss  for  New  York’s  “Shakespeare  in 
the  Park”  six-week  summer  run,  immedi- 
ately after  she  finished  her  starring  role 
in  the  Rock  Hudson  starrer  “Man’s  Favor- 
ite Sport,”  for  Universal. 

■< 

Twentieth  Century-Fox  has  purchased 
“Von  Ryan’s  Express,”  a new  novel  by 
David  Westheimer  soon  to  be  published  by 
Doubleday,  according  to  Richard  D.  Zan- 
uck, studio  head.  Saul  David  has  been 
signed  to  produce  the  film  and  Westheimer 
will  write  the  scenario.  A dramatic  action 
story,  this  is  about  a group  of  American 
and  British  prisoners  being  transported  on 
a train  to  Germany  following  the  Italian 
collapse  in  World  War  II  . . . Film  rights 
to  the  William  Styron  best  seller,  “Lie 
Down  in  Darkness,”  has  been  acquired  by 
Henry  Jaffe,  who  plans  the  production  un- 
der his  own  Henry  Jaffe  Enterprises  ban- 
ner, as  his  initial  picture  bow.  Styron  has 
been  huddling  with  Sidney  Lumet  on  di- 
recting the  property  later  this  year. 
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By  ANTHONY  GRUNER 


The  Great  Escape'  Chosen 
For  Moscow  Film  Festival 

NEW  YORK— “The  Great  Escape,”  the 
John  Sturges  production  for  the  Mirisch 
Co.,  released  through  United  Artists,  has 
been  named  the  official  U.S.  feature  film 
entry  in  the  third  international  film  festi- 
val to  be  held  in  Moscow  July  7-21.  This 
marks  the  first  time  an  American  feature 
has  been  selected  to  be  entered  in  compe- 
tition in  the  Russian  festival. 

Producer-director  Sturges  will  attend  the 
Moscow  festival.  The  selection  of  “Escape” 
was  made  by  the  Hollywood  Guilds  Festival 
Committee,  with  George  Stevens  jr„  chair- 
man of  the  American  delegation,  also 
scheduled  to  attend.  Stanley  Kramer,  pro- 
ducer for  United  Artists,  was  recently 
chosen  as  the  American  juror  of  the  in- 
ternational judging  committee. 

Shelton  Representing 
Landau  in  Int'l  Sales 

NEW  YORK — William  Shelton,  who  re- 
cently resigned  from  his  executive  post 
handling  foreign  releases  for  20th  Century- 
Fox,  will  represent  the  Landau  Co.  in  the 
area  of  international  distribution  and  sales, 
according  to  Ely  Landau,  president. 

Shelton  left  for  Europe  the  end  of  May 
for  a two-month  stay  in  Europe,  where  he 
will  visit  France,  Italy,  Spain,  Sweden  and 
Denmark  and  also  attend  the  Berlin  Film 
Festival  in  Germany.  Shelton  handled  the 
Cinemiracle  release,  “Windjammer”  and 
served  as  vice-president  of  Times  Film 
Corp.  before  joining  20th-Fox. 


Duke  of  Edinburgh  Plans 
To  Attend  'Tom  Jones' 

LONDON — The  Duke  of  Edinburgh  will 
attend  the  world  premiere  of  “Tom  Jones,” 
which  was  produced  and  directed  by  Tony 
Richardson  in  Eastman  Color  in  London 
and  the  West  Country,  to  be  held  at  the 
London  Pavilion  June  26.  The  performance 
will  be  in  aid  of  the  Duke’s  Award  Scheme 
and  the  Women  Zionist  Organization 
Youth  Clubs  for  Boys  and  Girls  in  Israel. 

“Tom  Jones,”  which  stars  Albert  Finney, 
Susannah  York,  Joan  Greenwood  and 
Dame  Edith  Evans,  is  a United  Artists  re- 
lease. 


BOOK  REVIEW 

KINE  & TV  YEAR  BOOK  1963 

530  Pages.  Published  by  Kinematograph 
Weekly,  London. 

Once  again  Kinematograph  Weekly  has 
brought  out  an  informative  volume  cover- 
ing the  motion  picture  and  television  in- 
dustries, an  invaluable  service  for  the  Brit- 
ish film  and  television  people  and  highly 
useful  for  Americans  needing  data. 

As  in  the  past,  the  book  lists  trade  or- 
ganizations, major  corporations,  biographi- 
cal sketches  of  important  industry  persons, 
distributors,  film  releases  of  the  previous 
year,  studios,  circuits,  theatres  and  equip- 
ment dealers,  among  many  other  categor- 
ies. 

Convenient  tabs  identify  the  various  sec- 
tions of  the  book,  allowing  for  easy  and 
quick  finding  of  a required  department. 
One  section  is  devoted  „o  catering  and  re- 
freshment items. 

The  book  should  be  a must  on  every  in- 
dustry desk  in  the  United  Kingdom. 

AL  STEEN 


^HE  LARGEST  independent  group  of  the- 
atres in  Great  Britain,  the  Granada 
circuit,  last  week  reported  to  the  industry 
that  its  biggest  money-making  pictures  dur- 
ing the  last  six  months  were  made  pri- 
marily for  and  received  enthusiastically  by 
family  audiences.  Victor  Chapman,  manag- 
ing director  of  Granada,  in  listing  the  films 
that  had  done  so  well  during  the  period 
under  review  declared,  “The  family  factor 
is  very  significant.”  Chapman  went  on  to 
say  that  while  the  circuit  might  take  “some 
very  quick  money”  on  a “Baby  Jane”  or  a 
special  film  deliberately  advertised  in  that 
manner,  the  really  big  money  had  always 
been  with  a family  plan. 

Out  of  the  top  ten  pictures  exhibited  by 
the  circuit,  seven  were  British.  “Summer 
Holiday,”  the  Cliff  Richard  picture,  was  the 
top  of  the  list;  next  came  the  Norman 
Wisdom  comedy,  “On  the  Beat,”  and  this 
was  followed  by  “Dr.  No.”  In  fifth  place 
came  “The  L-Shaped  Room,”  followed  by 
the  Joan  Littlewood  comedy,  “Sparrows 
Can’t  Sing.”  A reissue,  “The  Bridge  on  the 
River  Kwai,”  a record-breaker  when  it  was 
shown  throughout  Granada  in  1958,  came 
seventh.  “In  Search  of  the  Castaways” 
was  eighth.  “Spartacus,”  “Sodom  and  Go- 
morrah” and  “South  Pacific”  were  the 
three  other  Hollywood  productions  in  the 
best  boxoffice  ten. 

* * * 

Lou  Lewis,  managing  director  of  War- 
ner-Pathe,  has  resigned  to  take  up 
other  duties  with  Arthur  Abeles  for  War- 
ner Bros,  in  Great  Britain  and  overseas. 
He  has  been  replaced  by  Macgregor  Scott, 
who  until  now  has  been  managing  director 
of  Associated  British-Pathe.  The  news 
caused  quite  a flutter  of  excitement 
throughout  Wardour  Street,  but  Lewis  ap- 
peared to  be  quite  happy  over  the  change 
in  position.  As  former  secretary  of  Warner 
Bros.,  he  stated  that  he  would  be  going 
to  New  York  to  learn  about  plans  for  the 
new  job,  and  expected  to  spend  a greater 
part  of  his  time  on  the  continent.  For  Scott, 
the  change  brings  him  back  to  a closer  as- 
sociation with  British  exhibitors,  as  in  the 
past  he  had  been  general  sales  manager 
of  A.B.-Pathe,  the  releasing  company  for 
Associated  British  Picture  Corp.,  before  the 
company  merged  with  Warners.  In  one 
sense,  of  course,  it  will  bring  A.B.P.C.  in 
closer  control  of  the  distributing  side  of  the 
new  company’s  business. 

• • • 

The  flimsy  basis,  on  which  the  British 
film  production  industry  is  able  to  keep  its 
major  feature  film  studios  in  operation, 
was  revealed  last  week  as  a result  of  a de- 
cision by  the  postmaster  general  to  increase 
taxation  on  commercial  television.  It  soon 
transpired  that  the  government  would  not 
only  be  slicing  the  hefty  profits  of  the  tele- 
vision companies,  its  actions  would  have  a 
big  effect  on  employment  prospects  in  at 
least  three  studios.  They  were  Associated 
British  Elstree,  Shepperton,  and  Beacons- 
field — who  had  all,  at  one  time  or  another, 
been  landlords  to  producers  of  TV  film 
series.  With  the  real  threat  of  the  TV 
companies  closing  down  on  TV  film 
projects  like  “Robin  Hood,”  “The  Four  Just 
Men,”  etc.,  the  British  Film  Producers 
Ass’n  and  the  Federation  of  British  Film 


Makers  rolled  into  action  to  defend  the 
studios  from  the  possibility  of  imminent 
closure. 

With  feature  production  already  drag- 
ging its  feet  during  the  first  six  months 
of  the  year,  the  loss  of  TV  film  business 
was  considered  in  some  quarters  an  industry 
calamity.  A studio  can  earn  up  to  $280,000 
from  a TV  project  consisting  of  39  half- 
hour  film  episodes.  There  are  few  feature 
studios  today  making  sufficient  money 
from  cinema  films  to  ignore  this  extra 
bread-and-butter  earnings.  The  film  unions, 
too,  are  alarmed  at  the  possibility  of  large- 
scale  sackings  if  the  government  persists 
in  taxing  the  TV  companies  out  of  the 
film  business. 

* * • 

A new  company,  Sir  Nigel  Films,  has 
been  formed  in  London  to  present  features 
and  television  programs  based  on  the  works 
of  Sir  Arthur  Conan  Doyle.  The  men  be- 
hind this  venture  are  American  producer 
Henry  E.  Lester  and  Adrian  Conan  Doyle, 
trustee  of  his  late  father’s  estate.  The 
first  feature  to  be  coproduced  with  C.C.C. 
Films  (London)  is  entitled  “Fog.”  It  will 
be  made  in  color  from  a script  by  Lee 
Vance.  Two  other  pictures  are  in  prepara- 
tion: the  first  a production  in  Cinerama 
based  on  “The  White  Company”  with  a 
script  by  Howard  Clewes,  and  the  second  to 
be  shot  in  Paris  with  Films  Raoul  Ploquin 
from  the  “Brigadier  Gerard”  stories. 

* * * 

News  in  brief:  Vaughan  N.  Dean  has  re- 
tired as  studio  general  manager  at  As- 
sociated British  Elstree  Studios.  He  is  suc- 
ceeded by  A.  H.  Goatman,  who  has  been 
assistant  general  manager  for  the  last  14 
years.  Dean  leaves  Elstree  on  September 
1 . . . Following  the  news  that  Margaret 
Rutherford  has  been  put  on  a long-term 
contract  by  MGM  for  her  roles  in  the 
Agatha  Christie  films,  a new  British  star, 
Susan  Hampshire,  has  been  signed  to  a five 
picture,  three -year  contract  by  MGM  Brit- 
ish studios.  Her  first  film  under  this  new 
contract  is  “Night  Must  Fall,”  in  which 
she  will  star  opposite  Albert  Finney.  Karel 
Reisz  will  direct  . . . ABC  will  open  a new 
$900,000  theatre  in  Blackpool,  a seaside 
resort  in  the  north  of  England,  later  this 
month.  The  ABC  Blackpool  will  present 
stage  shows,  as  well  as  films,  and  opens  a 
16 -week  summer  season  with  Cliff  Richard 
and  some  of  the  stars  from  “Summer  Holi- 
day” . . . Harold  Bairn  is  to  start  produc- 
tion on  the  second  of  his  modem  versions 
of  Gilbert  and  Sullivan  operas — the  first 
being  “The  Cool  Mikado,”  which  has  so  far 
received  a somewhat  frigid  boxoffice  recep- 
tion on  prerelease.  Bairn’s  second  attempt, 
“HMS  Pinafore,”  will  be  shot  in  Ports- 
mouth during  Navy  Week.  The  new  ar- 
rangements of  Sullivan’s  music  will  be 
handled  by  Martin  Slavin  . . . “The  Win- 
ston Affair.”  based  on  Howard  Fast’s  best 
seller,  starring  Robert  Mitchum,  goes  into 
production  at  Associated  British  Elstree 
Studios  next  month.  The  schedule  includes 
two  weeks’  location  in  the  UK  and  one 
week  in  India.  “The  Winston  Affair”  will 
be  produced  by  Walter  Saltzer  and  di- 
rected by  Guy  Hamilton  from  the  script  by 
Keith  Waterhouse  and  Willis  Hall. 
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BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal/' 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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Air  Patrol  (20th-Fox) 


100 


100 


100  100 


95 


100 


Balcony,  The  (Cont'l) 


140 


195 


95 


190 


200 


164 


Barabbas  (Col) 


140  300  150  200  150  150  180  150  150  340  150  200  150  150  120  200  125  135  125  200  173 


Bell'  Antonio  (Embassy) 


145  80  120  125 


110 


90 


150 


75 


112  |§ 


Billy  Budd  (AA) 


160  165 


195  225  150  95  105 


210  125  100  70  110  115  200  150  125  100 


141 


Birds,  The  (Univ) 


150 


350  235  200  250  240  110  175  385  230  150  300  250  175  205  235  175  300  230  229 


Broken  Land,  The  (20th-Fox) 


100 


100 


100 


90 


100  98 


Come  Fly  With  Me  (MGM) 


125  150  110  100  100  70  120  100 


100  80  90  125  90  100  140  95 


100 


106 


Constantine  and  the  Cross  (Embassy) 


135  90 


100  65 


145  90  100 


80 


90 


70 


97 


Critic's  Choice  (WB) 


200  125  150  90  110 


120 


150  90  100  90 


110 


125  135  100 


121 


Day  of  the  Triffids,  The  (AA) 


125 


90  65  100 


125 


101 


Electra  (Lopert) 


170 


115 


200 


110  90 


175 


300 


166 


Free,  White  and  21  (AIP) 


210 


120  110  300 


105 


169 


Freud  (Univ) 


140  200  125  165  120  125  165  150 


300 


140  90 


200 


150  200 


162 


Girl  Named  Tamiko,  A (Para) 


180  125  180  85  65  90  110 


70  75 


90  90  150  85 


100 


107 


I Could  Go  on  Singing  (UA) 


115  225  115 


90  65  80 


100  75 


90 


85 


104 


Jules  and  Jim  (Jan>us) 


120  130 


150  90 


90 


140  65  115  175 


119 


L'g  Day's  J'ny  Into  Night  (Embassy)  150 


200  175  250  110  150 


150  100  180  100 


200 


300 


172 


Madame  (Embassy) 


155  100 


65  90 


90  90  90  100 


125 


100 


101 


Mutiny  on  the  Bounty  (MGM) 
My  Six  Loves  (Para) 


160  300  150  250  200  200  360 


275  400  310  190  300  250 


210  350  250 


275  261 


160  175  165  95  65  115 


135  245 


125  100  100  95  145  105  125  90  100  126 


Night  They  Killed  Rasputin  (Brigadier) 


125 


130  100 


65 


70 


98 


Nine  Hours  to  Rama  (20th-Fox) 


95 


90  100  90  80  80  110 


80  100  65  90  90  150 


135 


65  95 


No  Exit  (Zenith) 


125 


125  135  90 


100 


90 


160 


118 


Operation  Bikini  (AIP) 


155  100 


100 


100  150 


125 


100  80  90 


150  135 


117 


Operation  Snatch  (Cont'l) 
Pressure  Point  (UA) 


130 


130  110  125 


150 


75  150  140  100  130  95 


121 


140  100 


85 


90  110 


100  90 


100  90  100  150 


135 


108 


Sword  of  the  Conqueror  (UA) 
Tales  of  Terror  (AIP) 


90  200 


65  90  90 


100  65 


90 


115  100  100 


101 


160  130 


125 


150 


125  140 


135  110  70 


150 


125  150  131 


Tarzan  Goes  to  India  (MGM) 
Term  of  Trial  (WB) 


120  150  150 


110  150  90  110  125  110  105  300  100 


150  125  95  133 


140  M0  100 


90  125  70  100 


95  90  70  75  80  90  185 


100  85  104 


30  Years  of  Fun  (20th-Fox) 


100  105  150 


80  100 


100 


106 


To  Kill  a Mockingbird  (Univ) 


200  300  150  250  275  275  200  300  200  385 


Tower  of  London  (UA) 


90 


110  105 


250  175  300  200  135  175  205  175 

100 


100 


100 


75 


225  230 
97 


Trial,  The  (Astor-Apex) 


165  100 


160 


125 


100  195 


141 


Ugly  American,  The  (Univ) 
Warriors  Five  (AIP) 

White  Slave  Ship  (AIP) 


150  200  125  250  110  175  150 


285  200  125  110  100  195  110 


175 


164 


70 


100  115  100 


100  100  115  75 


110 


94 


80  90 


120  85  100  80  80 


120  135  75 


98 


Wonderful  to  Be  Young  (Para) 


80 


90  100 


100  65  100 


100 


80  100  91 


Yellow  Canary,  The  (20th-Fox) 


115  170  90 


90  100 


113 


1.  My  Six  Loves  (Para) 


TOP  HITS 

OF  

THE  WEEK 

Individual  runs,  not  an  average. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


Kansas  City  

...245 

2.  Free,  White  and  21  (AIP) 

6. 

Boston  

3.  Ugly  American,  The  (Univ) 

...210 

7. 

Memphis 

...200 

8. 

Cleveland  

...175 

4.  Critic's  Choice  (WB) 

9. 

Boston  

...200 
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Mutiny  on  the  Bounty  (MGM) 

Memphis  190 

Wrong  Arm  of  the  Law,  The  (Cont'l) 

Boston 175 

Yellow  Canary,  The  (20th-Fox) 

Chicago  170 

Trial,  The  (Apex) 

Chicago  165 

Birds,  The  (Univ) 

Memphis  150 

wmmmm  m 
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4 LITTLE  DEATH  EACH  DAY... 
A LOT  OF  LOVEEMYH^ 

•they  TREATED  BEAUTIFUL  WOMEN 

AS  IF  THEY  WERE  FAST  CAR!^£l 
Mk  ROUGH!”  W&f. 


playgirls 

BAXTER 


LUANA  ANDERS 

by  R.  WRIGHT 


WILLIAM  CAMPBELL 

(OSER  CORMAN  ‘ 
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Room  3,  Suite  B 
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Phone:  333-8293 
Branch  Manager:  Hy  Chapman 


ONTACT  YOUR 


EXCHANGE 


AT  ‘FREE,  WHITE’  BRIEFING — AIP  manager  for  Milwaukee  Eddie  Gavin  in- 
vited buyers,  bookers  and  other  film  executives  to  a luncheon  in  the  Varsity 
building  screening  room  to  discuss  “Free,  White  and  21.”  With  representatives 
from  practically  every  circuit  present,  once  the  dishes  were  out  of  the  way,  every- 
body settled  back  and  looked  forward  to  the  screening.  Instead,  AIP  exploitation 
director  Bill  Gandall  of  Hollywood  announced  that  he  would  like  to  brief  the 
gathering  on  the  film,  which  he  proceeded  to  do.  There  was  no  screening — no 
print  was  available.  Shown  at  the  table,  foreground,  clockwise:  Trueman  Schroe- 
der,  Joe  Strother,  and  “Hank”  Toilette,  all  of  Marcus  Theatres;  Harold  Janecky 
and  Francis  Bickler,  Prudential  circuit;  Gandall  (standing) ; Angelo  Porchette, 
Capitol  Service,  and  John  Anderson  and  Howard  Clark,  Standard  Theatres. 
Rear  table  (by  heads):  Ed  Johnson,  Allied  president;  Don  and  Harry  Perle- 
witz,  Theatres  Service;  Henry  Kratz,  secretary,  Allied;  Bob  Gross,  Bluemound 
Drive-In;  Dean  Fitzerald,  Capitol  Service;  Ed  Halverson,  Bluemound  Drive-In, 
and  Ed  Gavin,  AIP. 


MINNEAPOLIS 


drama  this  week,  with  “Stop  the  World — I 
Want  to  Get  Off”  coming  in  fresh  from 
Broadway. 


"^^hat  with  the  opening  of  fishing  season 
and  some  very  cold  breezes,  last  week- 
end gave  the  old  Mill  City  the  look  of  a 
ghost  town.  Business  was  slow,  slow,  slow, 
and  the  only  enjoyment  to  be  had,  it 
seemed,  was  out  in  a boat,  with  hook  and 
line,  trying  to  latch  on  to  a walleye  or 
northern.  Several  Filmrowites  tried  their 
luck,  apparently  had  some  good  fortune, 
and  held  their  hands  way,  way  apart  to 
indicate  the  reported  size  of  their  catches. 
But  then,  can  you  ever  believe  a fisherman? 

Ian  Fleming’s  sleek  hero-heel,  James 
Bond,  has  moved  with  “Dr.  No”  over  to  the 
Mann  for  a second  week.  The  Orpheum, 
where  the  flick  was  playing,  is  host  to  live 


<Q\h  \fou  when 
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WAHOO  Is  the 
ideal  boxoffice  attraction 
to  increase  business  on  your 
“off-nights".  Write  today  for  com- 
plete details.  Be  sure  to  give  seat- 
ing or  car  capacity. 

HOLLYWOOD  AMUSEMENT  CO. 

9750  Oakton  St.  • Skokie,  Illinois 


Lucille  Ballantine  has  been  employed  by 
the  Minnesota  Amusement  Co.  to  handle 
group  sales  and  publicity  in  connection 
with  the  MACO  Century  Theatre’s  “Cleo- 
patra” engagement.  Miss  Ballantine  hails 
from  Chicago  and  will  work  hand-in-glove 
with  the  MACO  folks  on  this  assignment 
. . . Ev  Seibel,  MACO  advertising  head,  is 
just  back  from  a ten-day  trip  to  the  west 
coast  and  Phoenix  on  business  matters. 
Seibel  had  meetings  with  six  studios  while 
near  the  film  capital. 

Silent  comedy  fans  had  quite  a month  in 
the  Mill  City  during  May.  Newman  Club 
showed  Buster  Keaton’s  “The  Navigator,” 
one  of  the  best  and  rarest  (to  see)  of  all 
the  old  silents,  and  Ben  Berger’s  Gopher 
Theatre  dug  up  an  old  Columbia  short  with 
Keaton  in  it  and  played  it  with  “Para- 
noiac.” Berger’s  Astor  Theatre  will  also 
play  “Harold  Lloyd’s  World  of  Comedy” 
this  week.  Hurrah  for  1925!  . . . Hurrah 
also  to  the  Mann  Campus  Theatre,  which 
will  play  “The  Girl  With  the  Golden  Eyes” 
this  week  . . . Hurrah  also  to  the  fish,  who 
better  start  biting  soon. 

Edward  Hyman  Winds  Up 
Midwestern  Conferences 

DES  MOINES— Edward  L.  Hyman,  vice- 
president  of  American  Broadcasting-Para- 
mount Theatres,  recently  concluded  a se- 
ries of  conferences  here  with  executives  of 
Tri-States  Theatres,  AB-PT  affiliate. 

While  in  the  Tri-States  territory,  Hyman, 
accompanied  by  assistants  A1  Sicignano 
and  Morris  Sher,  visited  theatre  managers, 
distributors  and  exhibitors  in  Des  Moines- 
Cedar  Rapids,  Waterloo,  Omaha  and  the 
Quad  Cities.  In  all  situations  he  outlined 
recomendations  for  the  End-of-the-Year 
Drive  and  reviewed  availability  of  product 
as  contained  in  his  recent  annual  report 
from  Hollywood. 


'Dr.  No'  a Big  Siarier 
In  Spotty  Milwaukee 

MILWAUKEE — “Dr.  No”  was  a solid 
starter  at  the  Wisconsin  here,  turning  in  a 
200  per  cent  and  surpassed  only  by  the  two 
roadshows.  Most  other  houses  were  playing 


holdovers  and  revivals. 

(Average  Is  100) 

Downer — The  Girl  With  the  Golden  Eyes 

(Kingsley)  150 

Ogden — Sins  of  Casanova  (Times),  revival  75 

Palace — How  the  West  Was  Won  (MGM- 

Cinerama),  5th  wk 300 

Princess — Not  Tonight  Henry  (SR),  2nd  wk 175 

Riverside — The  Ugly  American  (Univ),  2nd  wk.  ..100 

Strand — Lawrence  of  Arabia  (Col),  5th  wk 200 

Times — Freud  (Univ),  2nd  wk 100 

Towne — Come  Fly  With  Me  (MGM),  2nd  wk 75 

Warner — Auntie  Marne  (WBJ;  A Summer  Place 

(WB),  return  runs  80 

Wisconsin — Dr.  No  (UA)  200 


Minneapolis  First  Runs 
Scramble  to  Reach  100% 

MINNEAPOLIS — Business  was  almost  as 
bad  as  the  fishing  last  week  as  only  four 
Mill  City  first-run  houses  managed  to  stay 
above  average  business.  “How  the  West 
Was  Won,”  tenth  week  at  the  Cooper,  was 
clearly  the  class  of  the  pack  at  180  per 
cent,  and  the  other  super-spectacular, 
“Lawrence  of  Arabia,”  fifth  week  at  the 
Academy,  was  a none-too-close  second 
with  110  per  cent. 


Academy — Lawrence  of  Arabia  (Col),  5th  wk 110 

Campus — Arturo's  Island  (MGM)  70 

Century— Lafayette  (Maco)  65 

Cooper — How  the  West  Was  Won  (MGM- 

Cinerama),  10th  wk 180 

Gopher — Hercules  and  the  Captive  Women 

(Woolner)  100 

Lyric — Joseph  and  His  Brethren  (Colorama) 65 

Mann — Dr.  No  (UA),  2nd  wk 90 

State — Critic's  Choice  (WB)  100 

St.  Louis  Park — Divorce — Italian  Style  (Embassy), 

5th  wk 80 

Suburban  World — Some  Kind  of  Nut  (SR)  90 

Westgate — Counterfeiters  of  Paris  (MGM);  Kill  or 

Cure  (MGM),  return  run  70 

World— To  Kill  a Mockingbird  (Univ),  13th  wk.  ..  90 


'Dr.  No'  Racks  Up  Big  225, 

Stops  Traffic,  in  Omaha 

OMAHA — The  Cooper  Foundation  The- 
atres closed  “Mutiny  on  the  Bounty”  after 
a 15-week  run  with  a fat  165  per  cent  final 
week  and  launched  “Lawrence  of  Arabia” 
before  enthusiastic  audiences  at  a special 
press  showing  and  an  opening  night  house 
bought  out  by  the  Omaha  National  Bank. 
Top  gate  for  the  first  runs  was  “Dr.  No,” 
which  more  than  doubled  average  at  the 
Admiral.  Ralph  Blank  also  played  “Dr. 
No”  at  his  Sky  View  Drive-In,  where  four 
officers,  including  two  from  the  sheriff’s 
office,  had  to  go  into  action  to  handle 
traffic  at  a nearby  intersection. 


Admiral — Dr.  No  (UA)  225 

Cooper — Mutiny  on  the  Bounty  (MGM),  15th  wk.  165 
Indian  Hills — The  Wonderful  World  of  the  Brothers 

Grim  (MGM-Cinerama),  24th  wk 140 

Omaha — The  Last  Nine  Hours  ("Nine  Hours  to 

Rama")  (20th-Fox)  100 

Orpheum — The  Ugly  American  (Univ),  2nd  wk 100 

State— Come  Fly  With  Me  (MGM),  2nd  wk 80 


James  Franciscus  stars  in  the  title  role  of 
WB’s  “Youngblood  Hawke.” 


IF  YOUR  EXPENSES  ARE  WAY  UP 


And  You’re  ECONOMY-CONSCIOUS 


YOU  CAN  CUT  COSTS  BY 
SWITCHING  TO  FILMACK'S 


TEflSERETTES 

AS  A PREVUE  SERVICE 


Refer  To  Inspiration  - or  Write  To 

Filmack,  1327  S.Wabash,  Chicago 
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["The  season's  most  argued  about  film 


IN  TECHNICOLOR  Directed  by  Guoltiero  Jocopetti 


"MORE 


"There  is  more  of  a 
strange  and  grotesque 
nature-more  that  is 
weird,  paradoxical 
and  bizarre  in  this 
extraordinarily 


The  Theme  Song  of 
'Mondo  Cane"is  working 
you  day  and  night  on  radio 
(5  Recordings) 


Bill  Doll  and  Co  planned  and 
executed  national  publicity  and 
exploitation  campaign. 


Mondo  Cane"  sound  track 
released  by  United  y 
c Artists  Records 


candid  film!” 

—Bosley  Crowtber,  N.Y.  Times 
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Separate  classification  rating  NATIONAL  LEGION  of  DECENCY 

A documentary  presentation  ol  certain  customs  and  behavior  ot  people  in  various  parts  of  the  world" 
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OMAHA 


Qne  theatre  reopened  in  the  Nebraska 
territory  last  week  and  another  soon 
will  do  so.  The  Page  at  Page  relighted  un- 
der a community  operation,  with  Ed  O’- 
Brien as  manager.  Wayne  Pollock  has  an- 
nounced he  will  resume  operations  at  the 
Eldorado  Theatre  at  Ewing  June  1 . . . 
The  American  Legion  is  running  the 
Clarkson  Theatre  at  Clarkson,  with  Frank 
Miller  still  doing  the  buying  and  booking. 

Mr.  and  Mrs.  Carl  White,  Quality  The- 
atre Supply  Co.,  and  Hazel  Dunn,  exhibitor 
at  Valentine,  left  recently  for  a southern 
trip.  They  went  to  Houston  where  White 
attended  the  Variety  International  conven- 
tion, then  headed  for  Mexico  . . . Bob  Hirz, 
Warner  city  manager,  flew  to  Dallas  for 
a midwest  division  meeting  conducted  by 
Ed  Williamson,  division  sales  manager. 
Hirz  is  high  on  the  University  of  Nebraska 
football  outlook  for  next  fall  after  view- 
ing a spring  practice  game  at  the  new  Sea- 
crest  Stadium  in  Lincoln. 

Walt  Jancke  went  to  an  advertising  con- 
clave in  Denver.  He  won  the  trip  for  his 
fine  promotional  work  on  a United  Artists 
picture  called  “The  Caretakers”  at  the 
Varsity  Theatre  in  Lincoln,  where  the  film 
was  given  one  of  the  few  test  engagements 
in  the  nation  . . . Larry  Starsmore,  presi- 
dent of  the  Westland  Theatres,  came  to 
Lincoln  from  Colorado  Springs  with  an 
architect  to  look  over  the  State  Theatre 


BUYING  AND  BOOKING 
SPECIALIST 

Through  lack  of  salesmen,  this  MOST 
IMPORTANT  part  of  your  operation  has 
now  become  the  MOST  EXPENSIVE  and 
TIME  CONSUMING  of  all  your  duties. 

IT  WILL  PAY  YOU  TO  CONTACT 

BERT  THOMAS 
B & I BOOKING  AGENCY 

214  PLYMOUTH  BLDG. 

DES  MOINES  9,  IOWA 

ATLANTIC  8-7949 


for  possible  remodeling.  Starsmore  has  the 
State  and  Varsity  in  Lincoln. 

Don  Lynch  has  finished  remodeling  the 
Boyd  Theatre  at  Spencer  . . . The  Brad- 
shaws' Hipp  Theatre  at  Gregory,  S.  D.,  is 
closed  down  for  the  season  and  the  drive- 
in  is  now  running  full  time  . . . John  Rent- 
fle,  who  has  the  Rose  Theatre  at  Audu- 
bon, came  away  from  a visit  to  the  Ak-Sar- 
Ben  races  here  all  smiles  and  smelling  like 
a rose  from  the  victory  aroma  at  the  pari- 
mutuels . . . S.  J.  Backer,  exhibitor  at  Har- 
lan, has  missed  his  regular  visits  to  the 
Row  since  a detour  has  been  thrown  up  at 
Missouri  Valley. 

Irv  Dubinsky  of  the  Dubinsky  Theatres 
was  in  Sioux  City  last  week  for  an  inspec- 
tion of  his  drive-in  and  conventional  the- 
atres there  . . . Joella  Cohen,  who  has  a 
wide  background  in  journalism  and  public 
relations  work,  has  joined  Columbia  to  do 
midwest  public  relations  and  exploitation 
work.  She  was  in  Kansas  City  last  week. 
Ed  Cohen,  her  dad,  is  a veteran  of  the  in- 
dustry and  is  Columbia’s  representative  in 
this  territory  . . . The  old  branch  quarters 
of  United  Artists,  combined  with  the  Des 
Moines  exchange,  is  being  remodeled  for 
new  tenants. 

Exhibitors  on  the  Row  included  Nebras- 
kans Wayne  Pollock,  Ewing;  Walt  Austin, 
Plainview;  Clarence  Frasier,  Havelock; 
Phil  Lannon,  West  Point;  Sid  Metcalf,  Ne- 
braska City;  Mr.  and  Mrs.  Scotty  Raitt, 
Genoa;  Jack  and  Phil  March,  Wayne,  and 
lowans  Mr.  and  Mrs.  A1  Haals,  Harlan; 
Earl  Nancel,  Glenwood,  and  Arnold  John- 
son, Onawa. 

5 Governors  Invited 
To  Omaha  'West'  Bow 

OMAHA — Governors  from  five  states 
may  participate  in  the  Old  West  Trail  pre- 
miere of  “How  the  West  Was  Won”  here 
this  week. 

Cooper  Foundation  Theatres  will  open 
the  new  Cinerama  production  Tuesday 
(28)  with  a dedication  of  the  picture  to 
Nebraska,  South  Dakota,  North  Dakota, 
Wyoming,  Montana — and  Omaha  “the 
Gateway  City  to  the  West.” 

Gov.  Frank  Morrison  of  Nebraska  will 
attend  the  luncheon  at  the  Floral  Court  of 
Joslyn  Memorial  Museum  and  is  scheduled 
to  attend  the  premiere  at  the  Indian  Hills 
Theatre  that  night.  Gov.  Archie  Gubbrud 


POSITIVELY  THE  MOST  POWERFUL  PROJECTION  LAMP 
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THIATRI  SUPPLY  COMPANY 


Brings  Indoor  Theatre  Quality 
Projection  to  the  Largest  Drive-In 

Call  or  write  your  nearby  N.T.S.  branch  . . . 

KANSAS  CITY  8.  MO.,  223  W.  18th  Street 
MILWAUKEE  3.  WIS..  1027  N.  8th  Street 
MINNEAPOLIS  3.  MINN.,  56  Glenwood  Avenue 


of  South  Dakota  and  the  chiefs  of  other 
states  on  the  Old  West  Trail  have  been  in- 
vited. 

The  luncheon  will  be  a dedication  affair 
to  Joslyn  Museum  as  the  start  of  the  Old 
West  Trail,  which  has  been  laid  out  to  in- 
clude historical  points  in  the  five  states. 

Jack  Klingel,  city  manager  of  the  Cooper 
Foundation  Theatres,  said  a plaque  will  be 
presented  to  Joslyn  officials  with  the  in- 
scription: “Donor — Indian  Hills  Theatre, 
in  Honor  of  the  Old  West  Trail  Premiere 
of  MGM  and  Cinerama’s  ‘How  the  West 
Was  Won,’  May  28,  1963.” 

Ben  Black  Elk,  who  is  the  official  In- 
dian representative  at  Mount  Rushmore, 
will  attend  the  luncheon  and  premiere. 
Also  present  will  be  stuntmen  who  took 
part  in  the  production  of  the  movie.  Mayor 
James  Dworak  of  Omaha,  officials  of  the 
Chamber  of  Commerce  and  press  repre- 
sentatives from  outstate  Nebraska  will  also 
attend. 

The  Meyer  Therapy  Center  for  Children 
is  sponsoring  the  performance  Wednesday 
night. 


DES  MOINES 


Running  his  own  Hilltop  Drive-In  Theatre 
at  Fort  Dodge,  one  of  the  first  to  be 
opened  in  Iowa,  was 
not  enough  to  keep 
Willis  Warner  busy 
so  he  built  others  out 
over  the  state — at 
Des  Moines,  Iowa 
City,  Newton  and 
Panora.  Now  he  has 
also  taken  on  the  op- 
eration of  a bowling 
alley  located  in  Fort 
Dodge’s  new  shopping 
center.  An  ex-navy 
man,  Warner  keeps 
all  his  projects  ship- 
shape— and  even  has  time  to  spoil  an  18- 
month-old  grandson. 

“Lawrence  of  Arabia”  will  open  June  5 
at  the  Capri  Theatre  in  Des  Moines.  Ed 
Howell,  Columbia  exploitation  man,  was 
here  from  New  York  working  on  the  Ac- 
ademy Award  winning  film  . . . Joe  Ja- 
cobs, Columbia  manager,  attended  the 
opening  of  “Lawrence”  at  the  Cooper  The- 
atre in  Omaha  on  May  15  . . . Pat  Hallo- 
ran,  Buena  Vista,  was  in  Des  Moines  on 
film  business. 

Citing  TV  and  drive-in  theatres  as  two 
reasons  for  a profit  slump,  RKO  officials 
have  asked  the  Des  Moines  Board  of  Re- 
view to  grant  a substantial  reduction  in 
the  taxable  valuation  of  the  Orpheum  The- 
atre here.  Abbott  Simon,  RKO  executive 
from  New  York,  pointed  to  shortage  of  film 
and  the  fact  that  “drive-ins  are  playing 
on  the  same  day  and  date  with  us.”  He  said 
attendance  has  dropped  75  per  cent  since 
1948.  RKO  pays  $22,000  in  annual  taxes  on 
the  theatre  and  a two-story  Rawson  build- 
ing next  door. 


Willis  Warner 
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Neighborhood  Theatre  Is  Family  Partnership 

Subrun  Operator  Sells  Seats,  Not 
Films;  Wife  and  Kids  Are  His  Staff 


Showmanship  is  the  sunlight  of  theatre 
business;  it  makes  patronage  grow  and  the 
boxoffice  yield  profits.  This  is  the  belief 
of  Arnold  Gary,  Birmingham,  Ala.,  ex- 
hibitor, and  his  life  has  been  an  affirma- 
tion of  his  conviction,  developed  through 
23  years  as  a circuit  manager  and  tried  and 
tested  since  1957  as  owner  of  a neighbor- 
hood subrun  theatre. 

Even  today,  after  six  years  of  operat- 
ing the  West  End  Theatre  in  Birmingham, 
he  declares,  “Showmanship  cannot  cease.” 
The  West  End  is  sure  to  stay  open  if  pro- 
motion remains  the  key  to  its  success. 

HAS  BUSINESS  SUPPORT 

The  theatre  is  third  run  in  an  estab- 
lished neighborhood.  It  has  the  support  of 
the  neighborhood  businessmen,  and  it  is 
well  and  favorably  known  to  the  middle 
class  families  who  live  in  its  patronage 
area.  Gary  has  seen  to  this,  and  has  done 
a persistent,  good  job,  a job  which  he  has 
worked  at  from  early  until  late  since  buying 
the  theatre  in  1957.  He  has  devoted  his  not 
inconsiderable  talents  — he  paints  signs, 
takes  photos,  emcees  public  events,  etc. — 
to  the  neighborhood  operation,  and  can 
count  with  pride  his  successes. 

The  West  End  was  converted  from  a 
three -day  operation  when  he  took  it  over  to 


a seven-day  operation,  and  it  still  operates 
seven  days  a week.  True,  it  takes  the  ac- 
tive cooperation  of  his  entire  family — his 
wife  and  four  children — and  this  domestic 
unity  has  its  own  joy  and  compensation. 

The  West  End  probably  faces  the  prob- 
lems of  parking,  the  great  changes  in  pub- 
lic recreation  habits,  a movement  to  the 
suburbs,  problems  common  to  the  entire 
exhibition  industry.  Gary,  however,  passes 
over  these  and,  like  he  does  in  all  diffi- 
culties, he  gets  down  “to  cases” — to  the 
specifics. 

“Selling  pictures  is  a thing  of  the  past 
with  us,”  he  comments.  “Sure  we  have  an 
availability,  but  who  books  us  on  it?  We 
have  a clearance  of  30  to  50  days,  but  we 
don’t  get  dates  until  some  60  to  120  days, 
if  we’re  lucky,  so  we  resort  to  selling  seats, 
not  pictures  . . . Showmanship  cannot 
cease  if  we  are  to  continue  in  business.”' 

Gary’s  “seat  selling”  falls  under  two 
main  headings:  (1)  special  events,  such  as 
beauty  contests,  giveaways  and  group  pro- 
motions (Little  Leagues,  for  one),  and  (2) 
merchant-sponsored  matinees. 

Some  time  ago  he  stood  ’em  in  the 
aisles  two  nights  with  a Miss  West  End 
competition.  As  indicated  by  one  of  the 
displays  reproduced  in  a nearby  column, 


In  o family  operation,  everybody  helps.  Owner 
Arnold  Gary  has  remarked  that  he  needs  several 
sets  of  hands  at  his  West  End  Theatre  in  Bir- 
mingham. And  here  are  his  helpers — partners  in 
the  operation:  Lynne,  Arnold  jr.,  Ann  and  Vickie, 
and  (in  the  inset)  Mrs.  Gary. 

this  competition  was  conducted  in  three 
sections,  one  for  the  elementary  school- 
girls, another  for  the  junior  high  group 
and  a third  for  the  high  school  misses. 

Another  special  event  involves  the  Little 
Leaguers.  Recently  he  invited  members  of 
five  Little  Leagues,  3,000  boys  in  all,  to  a 
special  Tuesday-Wednesday  free  showing 
of  “Safe  at  Home.”  He  figured  each  young- 
ster is  good  for  at  least  15  cents  at  the  con- 
cession counter,  which  would  give  him  an 
income  for  the  two  midweek  days  well 
above  his  average  for  those  two  nights  . . . 
“even  if  they  spend  only  one  cent  each.” 

GROCERY  NIGHT  PAYS 

The  West  End  Grocery  Night  consists  of 
baskets  of  foodstuffs  donated  by  neighbor- 
ing stores  in  value  from  $5  up.  Admission 
is  ten  cents  for  the  Thursday  giveaway. 
Gary  figures  his  regular  Thursday  night 
take  at  his  normal  admission  of  25  and  75 
cents  at  $15  or  $20,  plus  concessions  $3  to 
$4.  The  Grocery  Night  results  were: 


Attendance  (452) $45.20 

Concessions  53.62 

Total  98.82 


Gary  did  the  signs,  acted  as  emcee  and 
paid  for  the  advertising,  but  as  he  reports 
there  was  still  more  left  than  on  an  aver- 
age Thursday. 

The  West  End  offers  three  free  matinees 
a week.  One,  a free  Saturday  morning 
show,  is  a promotion  which  does  very  well 
throughout  the  year.  A group  of  merch- 
ants has  been  sponsoring  it  since  Gary 
took  over  the  theatre  in  1957.  When  one 
merchant  drops  out  of  the  sponsorship, 
Gary  reports,  he  has  little  trouble  lining 
up  another  one. 

The  other  matinees  are  presented  on 
(Continued  on  following  page) 


These  displays  disclose  the  direction  showmanship  takes  at  third-run  West  End  Theatre  in  Birmingham, 
Ala.  As  owner  Arnold  Gary  concludes,  "It's  selling  seats,  not  pictures."  The  Saturday  morning  Free 
Movie  is  a 52-week  merchant-sponsored  activity,  with  the  beauty  contest  and  grocery  giveaway  adding 
their  bit  of  revenue. 
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Promotion  Is  Fun 


Exhibitors  who  get  along  with 
young  people  can  get  some  promotion 
help  from  staffs  which  are  not  beset 
by  excessive  turnover,  as  for  example 
does  A1  Marsden  jr.,  manager  of  the 
Center  Theatre  in  Corpus  Christi, 
Tex. 

Marsden  hires  COE  (Cooperative 
Occupation  Education)  students  from 
the  high  school,  and  they  stay  with 
him  up  to  two  and  three  years.  Thus 
they  become  a part  of  the  theatre 
family.  Currently  he  has  ten  COE 
students. 

Here  his  staffers  do  a little  ham- 
ming and  have  some  fun,  all  to  the 
benefit  of  the  boxoffice.  The  boys 
were  supplied  with  clown  costumes 
and  the  girls  were  dressed  in  red  elves 
outfits  fitted  with  papier-mache 
heads  to  represent  animals,  including 
Jumbo!  It  was  the  week  before 
Christmas  and  the  Center  Theatre 
group  paraded  through  downtown, 
distributing  candy  to  the  small  fry. 
Signs  promoting  “Jumbo”  were  worn 
by  the  boys.  Here  the  group  stops  at 
a Salvation  Army  kettle. 

Marsden  says  he  did  real  well  with 
“Jumbo.” 

In  behalf  of  “The  Interns,”  Mars- 
den rented  white  cloaks  for  his  five 
boy  staffers  and  five  nurses  outfits 
for  the  girls,  and  he  saw  to  it  that 
they  were  kept  spotlessly  white. 


'Billy  Budd'  Bowling  Tourney 

Lee  Willis  of  the  Rialto  Theatre,  Glens 
Falls,  N.  Y.,  sponsored  a “Billy  Budd”  bowl- 
ing tournament  in  conjunction  with  his 
showing  of  this  attraction.  The  winner 
got  a promoted  bowling  ball,  and  there  were 
trophies,  bowling  shoes,  etc.  to  the  runners- 
up.  This  tournament  was  broadcast  over 
the  local  radio  station  and  the  bowling 
alleys  were  bannered  with  “Billy  Budd” 
copy. 


Pick  a Title  Error 

For  “Divorce — Italian  Style,”  Lee  Willis 
of  the  Rialto  Theatre,  Glens  Falls,  N.  Y., 
had  a radio  contest  whereby  listeners  were 
asked  to  call  in  and  tell  what  was  wrong 
with  the  title  “DIVORCE  — ITALIAN 
STYLE.”  This  simple  contest  resulted  in 
tremendous  response  and  local  interest  in 
this  picture  was  greatly  aroused! 


There  Is  a Time  for  Showman  to  Be  Bold, 
Such  as  Tiein  on  Downtown  Treasure  Hunt 


There  are  occasions  when  a daring  imag- 
ination reaps  the  top  rewards,  and  the 
gentle  heart  wins  nothing. 

The  Downtown  Merchants  Ass’n  of  Port 
Arthur,  Ont.,  was  planning  a three-day 
Treasure  Chest  promotion  to  bring  shop- 
pers to  town. 

The  Paramount,  a Famous  Players  Ca- 
nadian theatre  in  the  Lakehead  City,  was 
planning  to  open  “Bird  Man  of  Alcatraz” 
about  the  same  time  as  the  treasure  hunt. 

Clearly,  a merchant  would  not  be  much 
interested  in  an  ordinary  motion  picture 
tieup  that  would  publicize  the  film  and, 
maybe,  help  him  . . . what  he  needed  was 
a big  idea  that  would  reach  the  treasure 
hunt  crowds  and  sell  some  merchandise. 
And  this  is  just  what  the  Paramount  The- 
atre showman  developed  — a promotion 
which  drew  traffic  and  sales  to  Wool- 
worth’s,  one  which  the  dime  store  people 
valued  so  highly  that  they  paid  a third 
of  the  entire  cost  of  the  Paramount’s  “Bird 
Man  of  Alcatraz”  campaign. 

BUDGIE  SPECIAL 

The  sales  gimmick  was  “Bird  Man 
Budgie  Bird  Special”  to  go  with  Wool- 
worth’s  “Gigantic  $1.49  Treasure  Hunt 
Sale,”  with  the  dime  store  advertising  a 
special  $2.99  price  (reduced  from  $5.99) 
for  love  birds,  with  side  promotion,  of 
course,  of  its  bird  feed,  cages,  etc. 

As  R.  P.  Tiboni,  assistant  manager,  re- 
ports the  Paramount  campaign,  the  tieup 
effected  with  Woolworth’s  called  for  a dis- 
play of  20  live  budgie  birds  in  the  theatre 
lobby,  12  with  clipped  wings  in  an  open 
castle-like  setup  called  “Alcatraz,”  and  the 
other  eight  inside  cages.  Included  was  a 
large  assortment  of  budgie  and  canary  bird 
feed  and  accessories. 

The  campaign  was  one  of  the  last  cam- 
paigns Tiboni  helped  put  over  at  the  Para- 
mount. Since  then,  he  has  been  promoted 
to  Mountain  Theatre  in  Hamilton,  Ont. 

Paramount  ads  plugged  the  “Bird  Man 
Budgie  Bird”  special,  while  Woolworth 
used  large  space  in  its  ads  on  the  same 
item  and  the  film.  The  campaign  reached 
its  peak  during  the  downtown  treasure 
hunt. 

LINES  UP  RADIO 

With  Woolworth’s  involved,  Tiboni  was 
able  to  line  up  radio  station  CJXL  on  one 
part  of  the  joint  promotion  to  have  its  disc 
jockeys  do  live  broadcasts  from  a “Bird 
Man”  cell  constructed  in  Woolworth’s  win- 
dow. 

A week  before  opening,  the  cell  was  con- 
structed (painted  bars)  and  immediately 
covered  over  with  paper.  Through  a cutout 
hole,  a dummy  bird  could  be  seen.  Explana- 
tory copy  simply  stated:  “Be  Here  Thurs- 
day, Friday,  Saturday  . . . See  the  Bird 
Man  of  Alcatraz,”  with  a big  question 
mark,  of  course.  This  teaser  copy  also  was 
used  by  CJXL  spots,  and  also  on  cards 
displayed  at  the  Paramount  boxoffice,  both 
adding  “See  Him  at  Woolworth’s,”  or 
words  to  that  effect. 

Then  came  the  payoff.  On  the  day  the 
treasure  hunt  got  under  way,  which  was 
the  day  before  the  Paramount  opening, 


the  paper  was  taken  off  the  “Bird  Man” 
cell  at  Woolworth’s,  and  the  CJXL  jockeys  i be 
took  their  stations  inside  to  do  live  broad-  'n- 
casts  from  10  a.m.  to  8 p.m.  each  day  of 
the  three-day  downtown  sale.  At  times  the 
radio  folk  went  outside  to  interview  on- 
lookers on  the  sidewalk  until  the  police 
put  a stop  to  it  because  of  the  crowds. 

The  jockeys  advertised  the  Woolworth  sale, 
the  film  at  the  Paramount  along  with  free 
gifts — 1,000  gold  fish,  50  theatre  passes, 
coffee  and  tea  samples,  several  budgie 
birds,  colored  bird  card  sets,  confections 
and  much  more. 


Of  course,  Tiboni  had  his  own  “Bird 
Man”  in  striped  costume  with  copy  walking 
the  streets  during  the  peak  hours  during 
the  three  big  days. 

The  coffee  and  tea  samples  came  from 
Brooke  Bond  of  Canada,  which  distributes 
coffee  and  tea,  and  (important  for  the 
Paramount)  features  colored  cards  and 
albums  of  birds  as  premiums  in  its  product. 
A collection  of  Brooke  Bond  bird  cards 
and  paintings  were  included  in  the  Para- 
mount lobby  display.  Some  were  as  large 
as  20x24  inches.  A supply  of  the  small  bird 
cards  was  given  away  to  children. 

Woolworth’s  kept  its  “Bird  Man”  cell 
window  the  remaining  four  days  of  the  film. 

Eight  of  the  large  color  pictures  were 
mounted  on  the  Paramount  marquee  and 
spotlighted  beautifully  at  night. 

“This  attraction  pulled  in  patrons  who 
had  not  been  to  a movie  theatre  before 
in  a long  time,”  Tiboni  relates. 

Subrun  Operator  Sells 
Seats,  Not  Pictures 
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(Continued  from  preceding  page) 


Tuesday  and  Wednesday,  also  a merchant- 
sponsored  promotion  which  has  been  run- 
ning six  years.  Gary  still  has  five  of  the 
original  merchant  sponsors. 

As  indicated,  the  West  End  is  still  open 
365  days  out  of  the  year.  It  exists  as  a 
family,  neighborhood  situation,  with  Gary 
and  his  wife  and  children  doing  practically 
all  the  staff  work,  and  its  program  poli- 
cies directed  almost  exclusively  to  the 
neighborhood  itself. 

“Our  small  neighborhood  house  could 
not  exist  if  it  were  not  operated  by  my 
family  and  myself,”  concludes  Gary,  indi- 
cating that  when  his  enthusiasm  wanes  it 
is  his  wife  who  keeps  him  going. 

From  the  above  it’s  no  secret  that  show- 
man Gary  has  established  himself  solidly 
with  the  merchants.  Recently  the  West  End 
businessmen  organized  a chamber  of  com- 
merce, and  Gary  was  elected  one  of  the 
officers. 

The  West  End  always  obtains  fine  news- 
paper coverage.  An  example  is  the  cover- 
age of  his  triple  beauty  contest.  The  neigh- 
borhood Western  Sun  front-paged  the  re- 
sults with  full  details  and  photos,  while  the 
big  Birmingham  Post  also  pictured  the 
winners  on  the  front  page  in  its  home  edi- 
tion. 
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Ad  on  'Lisa'  Rerun  Spots 
Letter  by  Disc  Jockey 

When  “David  and  Lisa”  was  returned 
to  Albany,  N.  Y.,  Martin  Burnett,  Stanley 
Warner  manager,  made  up  his  own  ad 
copy.  The  layout  was  headed,  “A  Peek  Into 
a Personal  Bag,”  and  was  illustrated  with 
a head  picture  of  Geoff  Davis,  radio  sta- 
tion WOKO  broadcaster,  below  which  was 
reprinted  a letter  from  Davis  to  Burnett 
reading : 

“I  have  received  many,  many  calls  from 
listeners  in  this  area  requesting  any  in- 
formation that  I might  have  with  reference 
to  further  showings  of  DAVID  & LISA. 
It  seems  that  a large  segment  have  either 
missed  the  film  when  shown  at  your  the- 
atre, or  they  wish  to  see  it  again.  I would 
appreciate  it  if  you  would  tell  me  when 
you  will  show  this  film  in  Albany  again 
so  that  I may  inform  our  listeners.” 

This  was  signed  “Geoff.” 

Manager  Burnett  followed  with  this  copy: 
“We,  too,  have  received  many  requests  to 
show  DAVID  & LISA  in  Albany  again. 
We  have  made  arrangements  to  present 
this  wonderful  film  at  the  Delaware  The- 
atre, opening  May  3.  We  also  have  ar- 
ranged to  have  Peter  Sellers  in  ‘Never  Let 
Go’  on  the  same  program.” 

The  film’s  first  Albany  showing  was  at 
the  SW  Strand. 


Deejay  Contest  for  'War# 

WKMH  disc  jockey  Paul  Cannon  at  De- 
troit conducted  a “War  and  Peace”  radio 
contest  in  which  he  invited  female  listen- 
ers to  write  him  their  answers  to  “Why 
I would  like  to  play  Josephine  to  Paul 
Cannon’s  Napoleon.”  Winner  Mrs.  Rich- 
ard Barth  and  her  husband  were  treated 
to  an  evening  on  the  town  by  deejay  Can- 
non and  his  wife,  winding  up  to  see  “War 
and  Peace”  at  the  Grand  Circus  Theatre. 


Rental  to  a Fraternity 

At  the  State  Theatre  in  Cortland,  N.  Y„ 
Bob  Anthony  sewed  up  a four-day  bene- 
fit for  May  8-11  with  the  Gamma  Tau 
Sigma  fraternity.  On  the  screen  was  “The 
Man  From  the  Diners’  Club.” 


A convict  made  the  rounds  of  downtown  Windsor, 
Ont.,  with  a sandwich  sign  promoting  "Bird  Man 
of  Alcatraz"  at  the  Paramount  Theatre  there. 


Des  Moines  Theatre  "Bird  Girls,"  left,  distributed  bird  seed  to  potential  patrons  in  the  Des  Moines 
Loop  area  on  opening  day  of  "The  Birds"  . . . and  right,  Ray  Berwick,  A fred  Hitchcock's  bird  trainer, 
brought  in  three  trained  ravens  who  occupied  a downtown  hotel  suite,  ate  hamburger  from  a spoon, 
untied  shoelaces,  swiped  cigarets  from  his  pocket  and  delighted  the  public.  Berwick  and  one  bird  are 
shown  here  visiting  handicapped  children  at  Smouse  Opportunity  School.  Berwick's  birds  were  covered 
by  TV  stations,  press  and  radio. 

Bird  Girls,  Bird  Houses  in  Lobby,  Radio, 
Car  Bumpers,  Trained  Raven- All  for  Birds' 


“How  to  Attract  Birds”  is  a subject  of 
great  interest  to  those  who  delight  in  spot- 
ting a Scissor-Tailed  Flycatcher  and  go 
nutty  over  a White-Breasted  Nuthatch.  But 
Des  Moines  Theatre  Manager  Tony  Abram- 
ovich is  more  interested  in  “How  to  At- 
tract People!”  So  when  flocks  of  Two- 
Legged  Patrons  swooped  in  to  see  “The 
Birds,”  Tony  knew  his  promotion  cam- 
paign had  paid  off  in  golden  eggs. 

The  “people  migration”  to  see  Alfred 
Hitchcock’s  shocker  was  the  result  of  hard 
work  on  the  part  of  Abramovich  and  Sy 
Schechter,  Universal  exploiteer.  Their 
campaign  got  under  way  six  weeks  in  ad- 
vance of  the  opening  date,  with  teaser 
trailers  on  the  screen  and  special  standees 
in  the  lobby. 

Top  attention-getters  of  the  campaign 
included  feathered  “Bird  Girls,”  who 
strolled  around  the  Des  Moines  Loop  on 
opening  day  giving  out  packets  of  wild  bird 
seed — a tiein  with  Des  Moines  Seed  & 
Nursery  Co.  The  envelopes  announced  that 
“Des  Moines  Seed  Is  for  ‘The  Birds.’  ” 

At  the  theatre,  a parakeet  aviary  in  the 
boxoffice  attracted  passersby  well  in  ad- 
vance of  the  opening.  Inside  the  lobby,  a 
large  display  of  bird  houses,  bird  hotels, 
bird  baths,  and  other  accessories  necessary 
to  bird  welfare,  were  in  evidence.  Paper 
cutouts  of  “Birds”  greeted  patrons,  too. 
Another  feather  in  the  film  promoters’ 
caps  was  the  well-publicized  local  visit  of 
three  handsome,  well-behaved  ravens  and 
their  master,  Ray  Berwick,  bird  trainer  for 
Alfred  Hitchcock. 

For  the  benefit  of  other  exhibitors,  fol- 
lowing is  a breakdown  of  the  entire  “Birds” 
campaign  as  carried  out  by  Abramovich. 
The  film  had  a three-week  run  at  the  Des 
Moines,  a Tri-States  Theatre. 

AT  THE  THEATRE: 

In  addition  to  far-in-advance  screen 
teaser  trailers  at  the  Des  Moines,  trailers 
were  run  at  the  next-door  Paramount  prior 
to  and  during  playdate.  The  nursery  firm’s 
bird  accessory  display  in  the  lobby  was 
given  further  “atmosphere”  with  flocks  of 
cutout  birds  on  front  doors,  on  back  bar 
mirror  in  candy  stand,  etc. 

Outdoors  during  playdate,  a false  front 


was  created,  along  with  bird  silhouettes  on 
the  canopy.  Several  weeks  in  advance, 
doormen  and  ushers  wore  bages  promoting 
the  film. 

PRESS,  RADIO,  TV  PROMOTION: 

Bird  trainer  Ray  Berwick’s  visit — just 
prior  to  film  opening — was  well  covered  in 
story  and  picture  in  the  Des  Moines  Trib- 
une. Berwick  and  his  birds  visited  students 
at  Smouse  Opportunity  School,  where 
Ames  WOI-TV  was  on  hand  to  cover.  Ber- 
wick, and  the  three  ravens,  Nosey,  Punkin’ 
and  Buddy,  romped  through  live  and 
taped  TV  performances  on  KRNT-TV,  as 
well  as  radio  appearances  on  KRNT  and 
KSO. 

A tiein  with  radio  station  KIOA  re- 
sulted in  a good  many  Des  Moines  motor- 
ists advertising  “The  Birds”  via  bumper 
strips.  At  selected  times  for  five  days, 
KIOA  deejays  announced  that  the  “next 
ten  cars  pulling  up  to  the  theatre  will  re- 
ceive a pass  to  see  the  movie,  if  the  driver 
will  allow  a bumper  strip  to  be  placed  on 
the  auto.”  The  response  was  good. 

ON  THE  STREET: 

“Bird  Girls”  distributed  bird  seed  from 
Easter  baskets  on  opening  day  and  recipi- 
ents were  well  aware  that  “Des  Moines 
Seed  Was  for  THE  BIRDS.”  This  stunt 
was  publicized  in  two  of  the  nursery’s  ads 
in  the  Tribune  and  persons  were  invited  to 
register  at  the  store  for  free  theatre  tickets. 
The  downtown  Des  Moines  Seed  & Nursery 
had  a window  display  of  bird  seeds,  plus 
copy  for  the  film  attraction.  Also  at 
Kresge’s  downtown  store,  a display  window 
featured  bird  accessories  along  with  signs 
for  the  “now  showing”  attraction  at  the 
Des  Moines  Theatre. 

HERALDS  AND  RECORDS: 

Special  magazine  type  heralds  were  dis- 
tributed at  the  Des  Moines  and  Paramount 
theatres  and  at  Des  Moines  Seed  & Nursery 
two  weeks  in  advance.  Fifty  copies  of 
Decca’s  “The  Birds”  were  given  to  the  first 
50  patrons  on  opening  day.  This  was  pro- 
moted in  newspaper  advertising. 

The  above  promotion  was  in  addition  to 
regular  newspaper  advertising  campaign 
and  radio  and  TV  purchases  which  were 
used  two  weeks  in  advance. 
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X HI B I TOR  HAS  HIS  SAY 


ABOUT  PICTURE  SI 


Big  Welcome  Back 
For  'Sad  Sack' 

^■hanks,  Paramount,  for  returning  “The 
Sad  Sack,”  one  of  Jerry  Lewis’  best 
comedies.  Everybody  enjoyed  him  in 
this — wish  he  would  find  this  type  of 
routine  in  his  new  pictures,  which  are 
not  too  hot.  Anyway,  glad  to  have  this 
one  back. 

KEN  CHRISTIANSON 

Roxy  Theatre, 

Washburn,  N.D. 

AMERICAN-INTERNATIONAL 

Panic  in  Year  Zero!  iAIP) — Ray  Mil- 
land,  Jean  Hagen,  Frankie  Avalon.  We 
teamed  this  with  a western  for  a well-bal- 
anced program  on  our  Friday-Saturday 
change.  “Panic  in  Year  Zero!”  is  very 
timely,  as  it  points  out  what  could  hap- 
pen in  case  we  had  an  all-out  atomic  war. 
Weather:  Good. — Frank  Patterson,  Mans- 
field Theatre,  Mansfield,  La.  Pop.  6,000. 

COLUMBIA 

War  Lover,  The  (Col) — Steve  McQueen, 
Robert  Wagner,  Shirley  Anne  Field.  Ex- 
citement plus — holds  interest.  One  of  the 
better  Columbia  pictures.  Miss  Field  sure 
can  use  her  eyes.  Hope  to  see  more  of  her. 
Business  not  up  to  expectation,  but  Fox 
and  UA  Saturday  night  movies  on  TV  raise 
heck  in  a small  town.  Played  Fri.,  Sat. 
Weather:  Fair.- — Ken  Christianson,  Roxy 
Theatre,  Washburn,  N.  D.  Pop.  968. 

METRO-GOLDWYN-MAYER 

Sweet  Bird  of  Youth  (MGM) — Geraldine 
Page,  Paul  Newman,  Ed  Begley,  Shirley 
Knight.  With  a different  title  this  picture 
in  my  opinion  could  have  done  better  busi- 
ness, as  it  was  a well-made  picture  and 
everyone  who  came  to  see  it  thoroughly  en- 
joyed it.  That  title  may  be  all  right  for  a 
play  in  New  York  City,  but  it  is  not  too 
impressive  to  people  who  are  not  familiar 
with  Broadway.  Played  Sun.,  Mon.,  Tues. 
Weather:  Good. — Frank  Patterson,  Mans- 
field Theatre,  Mansfield,  La.  Pop.  6,000. 

Tarzan  and  the  Lost  Safari  (MGM,  re- 
issue)— Gordon  Scott,  Betta  St.  John,  Wil- 
frid Hyde  White.  A ’57  repeat,  played  Good 
Friday  weekend  to  best  Friday  gross  of  ’63. 
Did  excellent  business  here,  much  better 
gross  than  its  '57  run.  These  Tarzans  and 
Kettles  can  go  on  forever — small-town  na- 
turals. Played  Fri.,  Sat.  Weather:  Warm. 
— Ken  Christianson,  Roxy  Theatre,  Wash- 
burn, N.D.  Pop.  968. 

PARAMOUNT 

Elephant  Walk  (Para,  reissue) — Elizabeth 
Taylor,  Dana  Andrews,  Peter  Finch.  Good 
reissue.  Used  this  as  part  of  a Saturday 
double-bill.  Good  print,  beautiful  color. — 
S.  T.  Jackson,  Jackson  Theatre,  Flomaton, 
Ala.  Pop.  1,480. 

It’s  Only  Money  (Para) — Jerry  Lewis, 
Zachary  Scott,  Joan  O’Brien.  Gee,  the  kids 
sure  like  Jerry  Lewis.  Business  was  okay 
on  this  one,  but  color  would  help  a great 
deal.  Played  Sat.,  Sim.,  Mon.  Weather: 
Nice. — Carl  P.  Anderka,  Rainbow  Theatre, 
Castroville,  Tex.  Pop.  1,500. 


YOUR  REPORT  OF  THE  PICTURE  YOU 
HAVE  JUST  PLAYED  FOR  THE 
GUIDANCE  OF  FELLOW  EXHIBITORS 


20th  CENTURY-FOX 

Lion,  The  (20th-Fox) — William  Holden, 
Capucine,  Trevor  Howard.  If  they  had  left 
out  some  of  those  far-fetched  ideas  about 
a little  girl  being  desperately  in  love  with 
a lion  and  put  a little  Walt  Disney  magic 
in  this  one,  it  could  have  been  a fine  pic- 
ture. Scenic  shots  of  animals  were  very 
good  and  most  of  the  patrons  enjoyed  it, 
although  some  were  a little  confused. 
Played  Sun.,  Mon.,  Tues.  Weather:  Good. 
— Frank  Patterson,  Mansfield  Theatre, 
Mansfield,  La.  Pop.  6,000. 

UNITED  ARTISTS 

Hero’s  Island  (UA) — James  Mason,  Rip 
Torn,  Neville  Brand,  Kate  Manx.  There  is 
not  enough  intrigue  to  hold  the  interest 
of  the  adult  patron,  the  marquee  names  do 
not  excite  the  teenager,  and  you  could 
hardly  call  it  a picture  for  the  Saturday 
matinee  trade.  Mason  is  competent  enough 
in  his  part  and  the  excellent  color  and 
photography  are  all  that  get  the  weak 
story  material  through.  The  picture  is 
too  long  (94  minutes)  to  double  feature, 
even  if  you  afford  to  in  a small  town.  The 
title  is  exploitable  and  the  paper  is  fair, 
but  the  picture  won’t  back  up  your  efforts. 
These  comments  refer  to  hardtops,  and  I 
would  like  to  know  how  the  picture  is  do- 
ing in  the  drive-ins. — Jack  Wasmuth, 
Peace  River,  Alberta,  Can. 

UNIVERSAL 

Kettles  on  Old  MacDonald’s  Farm,  The 

(Univ,  reissue) — Marjorie  Main,  Parker 
Fennally,  Gloria  Talbott.  S.R.O.  on  Friday 
— standing — sitting  on  exit  ramps  and  sit- 
ting in  aisle,  so  gross  was  above  average. 
These  Kettle  reissues  can  go  on  forever. 
Always  a money-making  crowd  pleaser. 
Played  Fri.,  Sat.  Weather:  Warm. — Ken 
Christianson,  Roxy  Theatre,  Washburn, 
N.D.  Pop.  968. 

Wild  and  the  Innocent,  The  (Univ)  — 
Audie  Murphy,  Sandra  Dee,  Joanne  Dru, 
Gilbert  Roland.  Very  good  western.  I 
brought  this  ’59  release  back  for  a double- 
bill on  account  of  Sandra  Dee.  Good  color, 
good  print. — Played  Fri.,  Sat. — S.  T.  Jack- 
son,  Jackson  Theatre,  Flomaton,  Ala.  Pop. 
1,480. 

WB  Earns  Kudos  Plus 
Cash  tor  'Baby  Jane' 

^^amers  rates  a “Very  well  done!” 
for  “What  Ever  Happened  to  Baby 
Jane?”  And  we  would  add,  “Please 
don’t  sell  it  to  TV!”  Attendance- wise, 
this  one  surprised  me.  Best  Sunday 
night  in  months  and  word-of-mouth 
made  Monday  night  as  good  as  Sun- 
day. This  appealed  to  the  older  patrons 
or  as  we  know  them — the  ones  who 
stay  glued  in  front  of  the  one-eyed 
monster.  Just  goes  to  show  you  that 
Miss  Davis  and  Miss  Crawford  still 
have  many  fans  left.  Warners’  fair 
film  rental  enabled  me  to  make  a little 
for  a change. 

JAMES  HARDY 

Crescent  Theatre, 

Jasonville,  Ind. 
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LIVE  RADIO  SPOT  ANNOUNCEMENTS 


1-MINUTE  LIVE  ANNOUNCEMENT  No  1 

A.  you  know. 


, differ 


I pUr 


. 1*1 


i-errd  . 


I hr  middle  of  the  Allanlir  ocean.  It's  flipper 
I hr  fabulous  dolphin  who  plays  Uir  title  role 
, Ml  If..  f-.il.Uw.  M.iwr  • ..ml  G n.  I ....  il. 
lijrhtful  production  “H.im  il  " When  a .mall 
hoy  adopt,  a largr  dolphin  a*  a iwt.  there  arc 
hound  to  he  problem.,  especially  «hm  hi.  father 
a fi.herman.  "Flipper"  wa.  filmed  in  the 
Florida  Key.,  and  thr  Bahama..  Many  dramatic 

destroy  an  entire  \ illaire  anil  a fight-lo-lhe-death 
lirlHrrn  “Flipper”  and  a .hark.  hi|ihli){ht  the  pic- 
ture f Jiurk  Connor.  ..f  “Rifleman"  fame  .tar. 
a.  the  father.  «ith  I ukr  llalpin  a.  hi.  .on  and 
Kathleen  Maguire  a.  the  mother.  In  Metrocolor. 


I MINUTE  LIVE  ANNOUNCEMENT  No  2 


the  excitement  and  thr  adventure*  with  a wonder- 
ful family  who  adopt  Flipper  a.  a friend  and 
a pel.  lie’s  the  .pr.ial  buddy,  of  Course,  of  the 
hot  who  i.  played  l.y  I ukr  llalpin  Flipper 
ha.  hi.  own  way  of  finding  fi.h  by  walking 

on  hii  i ni ' I Upper  .i  .lot  and  dawn  and  be- 

llipper  fight,  a fermion,  rmin-raling  .hark  to 
■ nvr  hi*  young  friend!  Chuck  Connor,  and  Kath- 
leen Maguire  are  great  a.  the  Dad  and  Mom. 
You'll  meet  them  all  m "FLIPPER"  which  was 
produced  in  Metrocolor  by  Ivan  T..r.  Don't  for- 
get “FLIPPER"! 


'/a -MINUTE  LIVE  ANNOUNCEMENT  No  1 

You'll  flip  for  “FLIPPER"!  Yra.  "FLIPPER"  i. 

Mclro-Golilwyii-Miiyer  and  Ivan  Tor.  introdur- 
ing  a different  kind  of  .lor,  a dolphin  named 
Flipper!  You'll  meet  the  hoy  who  befriends  him. 
the  family  that  .liar.-,  the  adventure,  ond  ex- 


citement. the  fun  and  the  formation  of  life  in 
a Florida  fishing-town!  It's  a brand  new  enter 
Uinmenl  croorieoce.  refreshing  a.  an  ocean  breeze. 

' *1  alike  llalpin  and  Kathleen  Maguire  in  "FLIP 
PER.”  In  Metrocolor! 

'/a -MINUTE  LIVE  ANNOUNCEMENT  No  2 

A new  Mar  i*  born!  Ye,,  a glamorous  new  star 
ha*  been  discovered!  ...  in  the  middle  of  the 
ocean ! If*  Flipper  the  fabulous  dolphin  . . who 

play,  the  title  role  m Melro-Goldw  y n-May er's 
ami  Ivan  Tor,'  production  "FLIPPER"!  It's  the 
story  of  a boy  and  his  amazing  pet.  First  he 
savr.  the  dolphin's  life  and  then  i,  saved  in  turn 
hv  Flipper,  hi.  friend,  from  the  killer  sharks! 
Filmed  in  Florida,  you'll  share  all  the  thrills  of 
a hurricane  and  all  the  fun  with  a wonderful 
. n,l  including  Chuck  Connors.  Luke  Hnlpin.  Knth- 
leen  Maguin  Don’t  min  “FLIPPER"  in  Metro- 


50-WORD  LIVE  ANNOUNCEMENT  No  I 

You'll  flip  for  “FLIPPER"— the  unusual  picture 
from  M-C-M  and  Ivan  Tors.  Il  tell,  of  a boy's 
friendship  for  a dopllin  and  their  fun  and  ad- 
venture, together.  Starring  Chuck  Connors  of 
"Rifleman"  fame.  I.uke  Halpin.  and  Kathleen 
Maguire  Don't  mi..  "FLIPPER"  in  Metrocolor! 

50-WORD  LIVE  ANNOUNCEMENT  No  2 

M-C-M  and  Ivan  Tors  present  “FLIPPER”  in 
Metrocolor  an  exciting  adventure  story  of  a boy 
nnd  his  dolphin.  Filmed  in  Florida  and  the  Ba- 
hama-. "FLIPPER"  Stars  Chuck  Connors.  Luke 
Hnlpin  and  Kathleen  Maguire.  You'll  Rip  for 
Flipper! 

10-SECOND  LIVE  ANNOUNCEMENT  No  I 

You'll  Rip  for  "FLIPPER"  from  M-G-M  and  Ivan 
To..  in  color!  Starring  Chuck  Connors  and 
that  incredibly  funny  star  . , “Flipper."  the 

dolphin! 

10-SECOND  LIVE  ANNOUNCEMENT  No  2 

'llr’in  "FLIPPER"  ' R.ePaXenlurm.?V|,orv  oT  a 
boy  and  Ilia  dolphin — and  their  life  in  Florida. 
Stuning  Chuck  Connors,  in  color!  "FLIPPER"! 
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LUKE  MAKES  HIS  MOVIE  DEBUT  IN  ROLE 


MEET  "FLIPPER'- HOLLYWOOD'S  MOST  CAPTIVATING  NEW  STAR! 


WITH  A DOLPHIN  EVERY  BOY  WILL  ENVY 


After  appearing  In  every  major 
dramatic  show  on  television, 
twelve-year-old  Luke  Hnlpin  get. 

Ume  to  screen  audiences  In 
Metro-Ooldwyn-Mnycr'v  unusual 
motion  picture.  "Flipper,"  story  of 
the  extraordinary  friendship  be- 
tween a boy  and  a dolphin 

A native  of  Astoria.  Long  Island, 
Luke  first  became  a "professional" 
eight  years  ago  when  thr  director 
of  a school  In  which  he  was  study- 
ing music  recommended  him  to 
CBS  casting  director,  James  Mer- 
rick The  latter  was  searching  for 
n lot  to  appear  with  Natalie  Wood 
In  the  Studio  One  production. 

Young  Luke  displayed  such 
natural  talent  in  his  acting  debut 
that  It  was  decided  he  should  have 
special  billing  with  a trnmr  read- 
ing "Introducing  Luke  Hal- 


IVAN  TORS  LONG 
DREAM-COME-TRUE 

'Flipper.'  unique  Metro-Oold- 
wyn-Mayei  picture  telling  the  story 
of  the  friendship  between  a boy  and 
a dolphin,  is  the  dmun  -come- true 
of  Producer  Ivan  Tor*,  who  created 
the  TV  show  "Sea  Hunt  and  other 
motion  picture  and  television  pro- 
ductions with  seagoing  backgrounds 

The  star  of  "Flipper"  is  a young. 
JOO- pound.  *rvrn-  foot  -long  female 
Mltzl  MlUi  is  not  an  oceanarium 
dolphin  n had  been  exposed  to 
people  as  the  pel  of  a Mi  Santlnl 
of  Key  Marathon.  Florida  Santlnl 
a dolphin  collector  for  oceanariums 
kept  his  unusual  pel  in  a neltrd-off 
lagoon  where  it  tiers  In  consider. 
able  freedom 

camera  as  quickly  as  It  did  to 
human  companionship.''  Tors  said 
No  matter  what  It  was  required  to 
do.  Mini  did  It  tn  no  mere  than 
two  take*" 

Chuck  Connors,  Luke  Halpin  and 
Kathleen  Maguire  are  thr  human 
stars  of  the  picture 


Flipper  romp  and  chase  each  other 
in  the  water,  play  games  and  even 
fish  together  have  to  be  seen  to  be 

Although  he  is  new  to  motion 
pictures.  Luke  has  u number  of 
stage  engagements  to  his  credit  In 
addition  to  his  distinguished  rec- 
ord on  television.  He  appeared  with 
Mary  Martin  In  the  West  Coast 
engagements  of  "Annie  Get  Your 
Oun  and  on  Broadway  In  "Sun- 
rise at  Cumpobello,"  subsequently 
traveling  with  the  national  touring 
company  of  the  play 

failed  to  cause  even  a ripple  In  the 
life  of  the  Halpin  family  With  his 
mother  and  father,  he  still  lives  in 
the  same  Astoria  apartment, 
among  the  same  neighbors  he 
knew  before  becoming  a celebrity 

Since  baseball  Is  Luke's  favorite 
sport,  he  looked  upon  "Flipper" 
slar  Chuck  Connor*  as  a hero  The 
latler,  a former  big  league  base- 
ball player  before  becoming  an 

home  runs  to  become  one  of  the 
major  stars  of  the  Pacific  Coast 


Hollywood's  newest  star  weighs 
300  pounds,  has  Intriguing  silver- 
grey  eyes,  a Mona  Lisa  smile — and 

It's  Flipper,  the  dashing  dolphin 
who  stars  In  the  new  Metro-Gold- 
wyn-Mayer  picture.  "Flipper."  and 
who  has  done  such  a sensational 
Job  In  the  personality  department 
that  all  who  worked  with  "Flip" 
are  planning  to  enlarge  their 
backyard  pools,  add  a little  salt, 
and  adopt  a dolphin  as  a pet 

Actually.  Flipper  Is  a finny  Las- 
sie in  reverse  Where  Lassie  In 
reality  Is  a Laddie.  Flipper  Is  really 

Like  all  baby  dolphins.  Mita 
was  born  underwater  and  pushed 
to  the  surface  by  her  mother  for 
her  first  breath  of  air  The  first 
eighteen  months  of  her  life  were 
spent  swimming  at  her  mother's 
side — then  she  became  a "school” 
girl  It  was  shortly  after  this  that 
a net  changed  her  life  She  was 
captured  by  Victor  Santlnl.  whose 
business  is  selling  dolphins  to  sci- 
entific Institutes  ond  salt  water 
aquariums 

The  engaging  and  friendly  per- 
sonality of  this  youthful  dolphin 
registered  with  the  Santlnls  and 
xhe  became  the  aquatic  member 
of  the  family,  with  a large  sea- 
pool  all  her  own  adjacent  to  their 
home  In  Marathon,  Florida  But 
like  all  good  members  of  a family, 
Mltzt  was  required  to  do  her  bit  In 
the  responsibility  department 
When  the  Santlnls  brought  back 
a new  catch  of  wild  dolphins. 
Mini  took  on  the  role  of  both 

courage  the  other*  to  start  feeding 
voonrr  by  selling  an  example  In 

to  more  reluctant  members  of  the 

When  Met  ro-OoId  wyn  -May  e r 
producer  Ivon  Tors  and  associate 
producer  and  author  RJcou 


Fight  With  Shark  One  of 
"Flipper”  Thrill  Scenes 

There  are  plenty  of  thrills  in 
stoic  for  those  who  see  Metro- 
Ooldwyn-Mayer*  unique  and  fasci- 
nating new  picture  Flipper. ' tell- 
ing the  story  of  the  remarkable 
friendship  between  n boy  and  an 
almost  human  dolphin 

the  Florida  Keys  the  Bahamas  and 
thr  Virgin  Islands  with  many  of  thr 

sequences  photographed  below  thr 

spectator  close-ups  of  the  mysteri- 
ous finned  world  beneath  the  seas 
including  a scene  showing  a battle 
to  the  death  between  Flipper,  the 
dolphin,  and  a shark  which  has  at- 
tacked Its  human  pal  There  U 
also  a sequence  showing  the  devas- 
tation caused  by  a Florida  hurrl- 


Brownlng  calleil  at  the  Santlnl 
home  one  aflerroon.  Mitel  had  no 
way  of  knowing  that  she  was  on 
the  verge  of  screen  stardom  For 
weeks  the  two  men  had  been 
searching  the  Florida  Keys  and 
the  Bahamas  foi  the  right  dolphin 
to  portray  Flipper 

Clad  In  swim  trunks  and  face 
plates,  Tors  and  Browning  entered 
the  sea-pool  Flipper  chattered  a 
welcome  and  Invited  them  to  swim 
alongside.  Then  she  showed  off  by 
retrieving  balls  and  sticks  The 
search  was  over.  Mitel  had  the 

It  was  Browning,  a champion 
swimmer  and  producer  of  spec- 
tacular underwater  shows  at 
Weekl  Wachee  and  Rainbow 
Springs,  who  was  appointed  Mitel's 
mentor  for  stardom  Since  she 
had  to  work  with  a small  boy  In 
the  film.  Browning  enlisted  the 
help  of  his  ten-year-old  son, 
Ricky  Ricky  fed  Mitel  twice  a 
day  and  swam  with  her  morning 
and  afternoon 

The  script  of  "Flipper"  called 
for  the  dolphin  star  to  tow  a 
drowning  boy  alongside  h 1 s 
father's  boat  Mitel  loved  to  play 
with  Ricky,  but  It  was  difficult  to 
figure  out  Just  how  to  teach  her 
to  tow  him  to  a given  point  So 
they  experimented  Browning 
tossed  Ricky  Into  the  pool,  indl- 


wary  of  hurting  him  by  biting 
hand  or  foot  to  do  It  Browning 

Mltzl's  dorsal  fin  She  Immediately 

form,  where  Browning  waited  with 
her  reward — a Butter  Fish  From 
then  on,  she  would  pull  Ricky  all 
the  way  around  or  across  the  large 
sea-pool  on  command. 

When  actuul  filming  began  In 
Nassau.  Mltzl  took  her  stardom  In 
stride  She  developed  a violent 
schoolgirl  crush  on  cameraman 
Lamar  Borin  and  when  shooting 

around  him,  nudge  him  and  was 
visibly  reluctant  to  take  her  place 
In  front  of  the  camera,  much  pre- 
ferlng  to  remain  at  his  side 

In  summing  up  his  work  with 
Mltzl.  Browning  said 

"I  believe  we  only  scratched  the 
surface  as  to  what  friendslilp  and 
understanding  can  be  attained 
with  a dolphin  For  example,  when 
we  were  using  the  Aqua  Lung 
under  water,  I took  out  my  mouth- 
piece and  let  air  flow  freely  from 
the  end  Mitel  was  not  to  be  out- 

letting  air  out  from  the  blow-hole 
In  her  head  until  I thought  she 
was  going  to  drown!" 

Following  licr  movie  star-stint 
with  popular  leading  man  Chuck 
Connors  and  young  Luke  Halpin. 
Mltzl  returned  to  her  home  In 
Marathon,  where  she  continue* 
her  work  ax  a wild  dolphin  trainer 


"I  LOVE  THOSE  DOLPHINS  BECAUSE  . . . " 


Our  new  generation  of  Astro- 

planet*  hoping  that  one  day  they 
may  encounter  civilizations  more 
advanced  than  ours.  I feel  I have 
already  encountered  them — not  In 
outer  space  but  In  "inner  space." 
as  many  of  us  like  to  call  the 
watery  surface  of  our  third  planet 


I have  known  dolphin*  for  a 
long  time  Aristotle  wrote  about 
them  kindly  and  described  them 
accurately  I have  watched  them 
many  times  in  the  oceanariums 
such  os  Marineliuid  of  the  Pacific 
Seaquarlum  In  Miami  ond  the 
Marine  Studios  near  St  Augus- 
tine I found  them  amazing  and 
amusing  creatures,  playing  bas- 
ketball, baseball,  Jumping  through 
hoops,  pulling  boats  with  little 

many  well  mannered  clowns.  I ob- 
served them  In  the  ocean  riding 
the  bow  waves  of  fast  crafts  ef- 
fortlessly. giving  a lesson  to 
humans  in  body  surfing 


dolphins  were  Intelligent,  scagi 
mammals,  but  I had  seen  lnt 
gent  dogs,  educated  monkeys, 


phants,  horses  and  trained  pigs 
I once  even  owned  an  Intelligent 
raven  with  a fetching  personality 

tally  or  emotionally,  these  well- 

The  Intelligence  of  the  dolphin 
never  really  surprised  me  I knew 
that  It  once  had  been  a land  mam- 


ahock  of  my  hair  In  IU  mouth  and 


mat  and  was  equipped  with  a large 
brain.  The  size  of  the  dolphin's 
brain  surpasses  the  human  size  A 
two-hundred  pound  dolphin  ha* 
twice  thr  brain  size  of  the  largest 
gorilla.  As  I had  more  and  mon- 
personal  encounter*  with  dolphins 
I come  to  the  realization  that  this 
creature  was  more  civilized  and 
gentle  than  the  human  specie* 
Can  I prove  It?  I think  I can 
The  Atlantic  BoUIe  Nosed  dol- 
phins have  84  sharp  teeth  which 
could  crunch  your  finger,  the 
same  as  they  cmnch  the  backbone 

fed  them,  they  Jumped  out  of  the 
water  to  take  thr  fuh  out  of  mi- 
hand*  But  no  matter  how  hungry 
they  were,  how  competitive  they 
were  among  themselves,  how  close 
I pushed  the  fish  Into  their  gullet* 
none  of  them  ever  nicked  me— not 
even  by  accident  It  wa»  a*  though 
they  understood  and  were  anxious 

from  the  feeding  hand 
One  dolphin,  named  Clown,  at 
the  Miami  Seoquanum.  like*  to 
Jump  out  of  the  water  to  pull  my 
hair  It  teases  me  by  taking  a 


hurt* 

Dolphins  are  thr  moat  powerful 
creature*  In  nature  for  their  body 
size  The  energy  output  for  n full 
grown  dolphin  Is  2 0 horsepower 
They  flash  through  the  ocean  like 
torpedoes  Yet  they  use  their 
amazing  prowess  exclusively  to 
catch  small  fish  or  to  help  each 
other  If  In  danger 

A dolphin  Is  on  air-breathing 
animal  with  a blow-hole  for  a 
nose  It  ha*  to  surface  every  three 
or  four  minute*  to  draw  a bresth 
or  else  It  would  drown  When  any 
dolphins  are  Incapacitated  by  xlck- 
new  or  injury,  other*  will  come  to 
the  rescue  Usually,  one  dolphin 
on  each  Ode  will  get  under  the  sick 
dolphin  and  push  It  to  the  surface 
This  may  go  on  day  In  and  day  oul 
until  the  sick  dolphin  recover*  or 
perishes  This  samarltan  behavior 
pattern  U probably  responsible  for 
the  tales  of  dolphins  pushing 
drowning  people  to  shore  and 
saving  the  live*  of  shipwrecked 
anno  Home  of  these  tala  are 
well  authenticated 
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2718  Balcony,  The  (84)  Drama  Cont’l 

2664  ©Barabbas  (134)  © 70  Bib  Dr Col 

2717  ©Battle  Beyond  the  Sun  (75) 

(D  Science-Fiction  AIP 

2703  ©Beauty  and  the  Beast  (77) 

Fairy  Tale  UA 

2662  ©Billy  Budd  (123)  © Sea  Drama.. AA 
2690  ©©Billy  Rose's  Jumbo  (125) 

0 Mus MGM 

2718  ©Birds,  The  (120)  Ho  Dr Univ 

2732  Black  Fox  (89)  Doc’y  Capri 

2726  ©Black  Zoo  (88)  0 Shock  Dr...  A A 

2705  Bomb  for  a Dictator  (73)  Ac. . Medallion 
2669  Bourbon  St.  Shadows  (70)  Cr MPA 

2727  Break,  The  (75)  Ac  Dr  SR 

2720©Bye  Bye  Birdie  (111)  0 Musical.. Col 

2702  Cairo  (91)  Crime  Drama  MGM 

Candide  (90)  Satire 

(sub  titles)  Union 

2673  Carry  On,  Teacher  (86)  Com Governor 

2661  ©Chapman  Report,  The  (125)  Drama  WB 

2697  Child  Is  Waiting,  A (102)  Dr. UA 

2705  ©Cleopatra's  Daughter  (93) 

©Adv  Spectacle Medallion 

2719  ©Come  Fly  With  Me  (107) 

0 Romantic  Comedy  MGM 

2660  Coming-Out  Party,  A (96)  Com  Union 
2650  Confessions  of  an  Opium  Eater 

(85)  Shock  Melodrama  AA 

1 193  Connection,  The  (93)  Drama.  ... F-A-W 
lo96  ©Constantine  and  the  Cross  (114) 

© Spectacle  Drama Embassy 

2690  Court  Martial  (82)  War  Drama  ....UA 
2713  ©Courtship  of  Eddie’s  Father,  The  (117) 

© Comedy  MGM 

2729  ©Creation  of  the  Humanoids,  The 

(75)  Science-Fiction  Emerson 

2720  ©Critic’s  Choice  (100)  0 Com....WB 

2704  Crooks  Anonymous  (87)  Comedy.  .Janus 


2655  ©Damn  the  Defiant!  (101)  © Ac  Col 
2666  ©Damon  and  Pythias  (99)  Drama..  MGM 
2671  ©Dangerous  Charter  (76)  Action  Crown 

2702  David  and  Lisa  (94)  Drama Cont’l 

2701  Day  Mars  Invaded  Earth,  The 

(70)  © Science-Fiction 20th-Fox 

2722  ©Day  of  the  Triffids,  The  (93) 

© Science-Fiction- Horror  AA 

2691  Days  of  Wine  & Roses  (117)  Drama  WB 
2658  Devil’s  Messenger,  The  (72) 

Fantasy-Melodrama  Herts-Lion 

2696 ©Diamond  Head  (107)  0 Drama.. Col 

2714  Diary  of  a Madman  (96)  Ho  Dr UA 

2718  Dime  With  a Halo  (94)  Com-Dr MGM 

Divorce — Italian  Style  (105) 

Eng-dubbed  Comedy  Embassy 

2717  ©Dr.  No  (111)  Adv  Dr  UA 

2725 ©Drums  of  Africa  (92)  © Adv.  . . .MGM 
2721  ©Duel  of  the  Titans  (90)  © Ad ...  . Para 

2704  During  One  Night  (84)  Dr Astor 

— E— 

2657  ©Eegah  (90)  Comedy-Fantasy.  . Fairway 
2680  Escape  From  East  Berlin  (94)  Dr  MGM 
2725  ©European  Nights  (82)  Tour  of 

Europe’s  night  spots  Burstyn 

|/17  Face  in  the  Rain,  A (81)  Ac.. Embassy 

2653  Fallguy  (64)  Crime  Drama Fairway 

2703  Fatal  Desire  (80)  Melodrama Ultra 

2730  ©55  Days  at  Peking  (150)  © 

Adventure  Drama  AA 

2664  Firebrand,  The  (63)  © Western  20th-Fox 
2695  ©First  Spaceship  on  Venus  (SO) 

Science-Fiction  Crown 

2707  Five  Miles  to  Midnight  (110)  Drama.. UA 

2708  Five  Minutes  to  Live  (80)  Crime.  Astor 

2654  ©©Five  Weeks  in  a Balloon 
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(101)  © Adventure-Comedy  20th-Fox 

8-  6-62 

A1 

tt 

+ 

tt 

+ 

tt 

+ 

9+ 

2664  Flame  in  the  Streets  (93) 

© Drama  Atlantic 

9-10-62 

A2 

+ 

tt 

tt 

5+ 

2728  ©Flipper  (92)  Drama  

MGM 

5-  6-63 

tt 

+ 

+ 

+ 

tt 

7+ 

2710  ©Follow  the  Boys  (95)  ® Com/M 
2689  ©40  Pounds  of  Trouble 

MGM 

3-  4-63 

B 

+ 

— 

+ 

— 

— 

5+3- 

(105)  ® Comedy  

12-10-62  A2 

tt 

tt 

tt 

+ 

7+ 

2708  Four  for  the  Morgue  (84)  Action. 

MPA 

2-25-63 

+ 

1+ 

2694  Freud  (139)  Drama  

12-24-62 

SC 

+ 

tt 

tt 

tt 

tt 

tt  11+ 

2675  Frightened  City,  The  (97)  Crime.. 
2729  Fruit  Is  Ripe,  The  (90)  Eng-dubbed 

. .AA 

10-22-62 

B 

+ 

— 

1+1- 

Melodrama  

Janus 

5-13-63 

+ 

1+ 

— G— 

2678  ©Gay  Purr-ee  (85)  Animation  .... 

.WB 

10-29-62 

A1 

tt 

+ 

tt 

tt 

tt 

+ 10+ 

2682  ©Girls!  Girls!  Girls!  (98) 

Comedy  Drama/Songs 

. Para 

11-12-62 

A2 

+ 

+ 

+ 

It 

5+2- 

2688  ©Girl  Named  Tamiko,  A (110)  ® 

Drama 

12-  3-62 

B 

tt 

+ 

+ 

5+1- 

2697  Great  Chase,  The  (79)  Compilation 

from  silent  film  classics  

Cont’l 

1-21-63 

+ 

tt 

tt 

5+ 

2724  ©Great  Escape,  The  (168)0  Dr... 

. UA 

4-22-63 

A1 

tt 

tt 

tt 

tt 

8+ 

2707  Great  Van  Robbery,  The  (73)  Action 

. .UA 

2-25-63 

A1 

+ 

±. 

2+1- 

2671  ©Gypsy  (149)  © Musical  

WB 

10-  8-62 

B 

tt 

+ 

tt 

tt 

tt 

+ 10+ 

— H— 

2668  ©Hero’s  Island  (94)  ® 


Period  Adventure  Drama  . . . 

UA 

9-24-62 

A1 

+ 

+ 

tt 

tt 

7+1- 

2726  ©Hercules  and  the  Captive 

Women  (93)  © Adv 

4-29-63 

+ 

1+ 

2699  Hook,  The  (98)  0 War  Drama. 

...MGM 

1-28-63 

A2 

tt 

+ 

+ 

+ 

+ 

6+ 

2682  Horror  Hotel  (76)  Ho  Dr 

Trans-Lux 

11-12-62 

A3 

1+1- 

2674  Hot  Money  Girl  (81)  Melodrama  UPR0 

10-15-62 

+ 

1+ 

2716  House  of  the  Damned  (62)  © 

Suspense  Drama  

■ 20th-Fox 

3-25-63 

± 

+ 

2+1- 

2686  ©How  the  West  Was  Won  (165)  Cinerama 

Historical  Drama  ....MGM 

-Cinerama 

11-26-63 

A1 

tt 

tt 

tt 

tt 

tt 

tt  12+ 

2729  Hud  (112)  © Wn  Drama  . . 

....  Para 

5-13-63 

A3 

+ 

+ 

tt 

tt 

6+ 

2685©Hunza  (60)  Documentary  Int’l 

Film  Ent 

11-26-62 

+ 

1+ 

2714  ©I  Could  Go  on  Singing 

(99)  © Drama/Songs  UA 

2673  I Spit  on  Your  Grave  (100) 

Melodrama  (Eng-dubbed) ...  .Audubon 
2668  ©I  Thank  a Fool  (100)  © Drama..  MGM 
2661  ©If  a Man  Answers  (102)  Com  Univ 
2694  ©In  Search  of  the  Castaways 

(100)  Adventure  BV 

2724  ©Island  of  Love  (101)  ® Comedy..  WB 
2723  ©It  Happened  at  the  World's  Fair 

(105)  0 Com-Romance/Songs.  . MGM 
2685  It's  Only  Money  (84)  Comedy  ....  Para 


2692  ©Joseph  and  His  Brethren 
(103)  Biblical  Drama 


. . . . Color ama 


— K— 

2684  Kamikaze  (89)  Documentary.  . Brigadier 

2691  Kill  or  Cure  (87)  Comedy MGM 

2672  Kind  of  Loving,  A (112)  Drama  Govn'r 


2715  ©Lafayette  (110)  © 70 

Historical  Drama  Maco 

2728  ©Lancelot  and  Guinevere 

(116)  0 Adv  Dr  Univ 

©Landru  (114)  Com-Dr 

(sub  titles)  Embassy 

2698  ©©Lawrence  of  Arabia  (221) 

Super  © 70  Adv.  Drama  Col 

2679  ©Legend  of  Lobo,  The  (67)  Adventure  BV 

2662  ©Lion,  The  (96)  © Drama 20th-Fox 

2676  Loneliness  of  the  Long  Distance 

Runner,  The  (103)  Drama.  ...  Cont’l 
2675  Long  Day’s  Journey  Into  Night 

(174)  Drama  Embassy 

2674  ©Longest  Day,  The  (180) 

© War  Drama  20th-Fox 

2694  Love  in  a Hot  Climate 

(70)  Romantic  Drama  ....  Hoffberg 
2712  ©Love  Is  a Ball  (111)  ® Comedy..  UA 
2681  ©Loves  of  Salammbo,  The  (72) 

© Spectacle  Drama 20th- Fox 
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2687  Lovers  on  a Tight  Rope  (83) 


Suspense  Drama  

. . . Ellis  12-  3-62 

B 

+ 

2+1- 

M— 

2711  ©Madame  (104)  <$>  70  Com-Dr.. 
2715  ©Magic  Voyage  of  Sinbad,  The 

Embassy 

3-11-63 

B 

+ 

44 

+ 

— 

5+1- 

(79)  © Adv  Spect  Filmgroup 

3-25-63 

+ 

1+ 

2728  ©Magnificent  Sinner  (91) 

Eng-dubbed  Period  Drama.  . Film-Mart 

5-  6-63 

± 

+ 

± 

3+2- 

2730  Maid  for  Murder  (89)  Comedy.. 

. .Janus 

5-13-63 

44 

2+ 

2660  ©Make  Way  for  Lila  (90)  Adv.  . . 

. Parade 

8-27-62 

A1 

it 

± 

+ 

3+2- 

2732  Man  and  His  Woman  (83)  Dr.  Starkey-SR 

5-20-63 

+ 

1+ 

2720  Man  From  the  Diners'  Club,  The 

(96)  Farce  Comedy  

Col 

4-  8-63 

A1 

44 

+ 

44 

Hh 

+ 

+ 

8+1- 

2677  Manchurian  Candidate,  The  (126) 

Suspense  Drama  

. . . UA 

10-29-62 

A3 

44 

44 

4+ 

+ 

44 

+ 10+ 

2663  ©Marco  Polo  (100)  © Adventure  AIP 

9-10-62 

A1 

+ 

+ 

It 

4+2- 

2685  ©Marizinia  (80)  Drama  Int'l  Film  Ent. 

11-26-62 

+ 

1+ 

2687  Maxime  (93)  Comedy-Drama.  . . 
2731  ©Mill  of  the  Stone  Women  (94) 

. . .Ellis 

12-  3-62 

B 

+ 

1+ 

Horror  Drama  

. Parade 

5-20-63 

+ 

1+ 

2715  Mind  Benders,  The  (99)  Dr 

. . AIP 

3-25-63 

-H- 

+ 

44 

44 

8+1- 

2719  ^©Miracle  of  the  White  Stallions 

(117)  Drama  

BV 

4-  8-63 

A1 

+ 

— 

44 

+ 

44 

44 

8+1- 

2721©Mondo  Cane  (102)  Documentary 
2684  Mutiny  on  the  Bounty  (179) 

. .Times 

4-15-63 

SC 

+ 

44 

— 

+ 

4+4— 

Ultra  ® 70  Drama  

. .MGM 

11-19-62 

A2 

44 

4+ 

44 

44 

44 

44  12+ 

2712  ©My  Six  Loves  (101)  Comedy. 

. . . Para 

3-11-63 

A1 

+ 

it 

44 

44 

44 

+ 

9+1- 

2698  Mystery  Submarine  (90)  War  Drama  Univ 

1-21-63 

A1 

— 

+ 

+ 

4+3- 

— N — 

2724  Night  Tide  (84)  Susp  Dr  

2708 ©Nine  Hours  to  Rama  (124) 

. . . AIP 

4-22-63 

+ 

+ 

2+ 

© Suspense  Drama  20th-Fox 

2-25-63 

A3 

+ 

+ 

44 

44 

44 

44 

10+ 

2697  No  Exit  (85)  Drama  

2656  ©No  Man  Is  an  Island 

1-21-63 

B 

— 

+ 

-4- 

— 

3+3- 

(114)  War  Drama  

8-13-62 

A1 

44 

44 

+ 

+ 

44 

9+1- 

2711  No  Time  to  Kill  (70)  Melodr 

ADP-SR 

3-11-63 

-4- 

1+1- 

2688  ©Nude  Odyssey  (97)  © Ad ..  Davis-Royal  12-  3-62  C 
2732  ©Nutty  Professor,  The  (107)  ® 

Comedy  Para  5-20-63 

— O — 

2667  On  Any  Street  (90)  (Eng-dubbed  Drama 


1+2- 

2+ 


’’La  Notte  Brava”)  . . . . Miller-SR 

9-24-62  A3 

+ 

+ 

It 

— 

3+2- 

2722  Operation  Bikini  (80)  War  Dr. 

. . .AIP 

4-15-63 

B 

+ 

+ 

— 

Hh 

4+3- 

2669  Operation  Snatch  (83)  Comedy. . 

. .Cont’l 

10-  1-62 

+ 

+ 

-4- 

4+2- 

— PQ— 

2716  ©PT  109  (140)  © War  Dr... 

. . .WB 

3-25-63 

A1 

+ 

44 

44 

5+ 

2706  ©Papa's  Delicate  Condition 

(98)  Comedy  

. . . Para 

2-18-63 

A1 

+ 

+ 

+ 

+ 

+ 

5+ 

2723  Paranoiac  (80)  Mystery  Dr 

4-22-63 

A2 

+ 

+ 

44 

5+1- 

2693  Password  Is  Courage,  The 

(115)  Comedy  Drama  

. .MGM 

12-24-62 

A1 

+ 

+ 

+ 

+ 

4+ 

2652  Payroll  (80)  Crime  

AA 

7-30-62 

B 

± 

+ 

4+3- 

2678  Period  of  Adjustment  (112)  Com 

. .MGM 

10-29-62 

A3 

+ 

+ 

+ 

44 

44 

7+ 

2677  Phaedra  (115)  Drama  

.Lopert  10-29-62 

C 

+ 

44 

44 

+ 

=t 

44 

9+1- 

2640  ©Phantom  of  the  Opera  (84)  Ho 

Univ 

6-18-62 

A1 

44 

+ 

44 

+ 

44 

44  10+ 

2727  Pillar  of  Fire  (75)  Eng-dubbed 

War  Action  Drama Noel 

Meadow 

5-  6-63 

+ 

44 

3+ 

2652  ©Pirates  of  Blood  River 

(87)  © Action  

. . .Col 

7-30-62 

A2 

+ 

+ 

+ 

+ 

+ 

6+1- 

2672  Pressure  Point  (87)  Drama 


. UA  10-  8-62  SC  -H-  44  # 4+  + 11+ 


2687  Quare  Fellow,  The  (85)  Drama. ...  Astor 

12-  3-62 

A3 

44 

+ 

+ 

4+ 

— R — 

2701  ©Raven,  The  (86)  ® Ho  Com-Dr  AIP 

2-  4-63 

A1 

+ 

44 

44 

+ 

44 

S+ 

2722  Rififi  in  Tokyo  (89)  Cr  Dr MGM 

4-15-63 

A3 

+ 

± 

44 

4+1- 

2670  Reluctant  Saint,  The  (105) 

Drama  Davis- Royal 

10-  1-62 

A1 

+ 

— 

44 

+ 

44 

+ 

7+1 — 

2695  ©Reptilicus  (81)  Ho  Dr AIP 

1-  7-63 

A1 

1+1- 

2667  Requiem  for  a Heavyweight  (87) 

Drama  Col 

9-24-62 

A2 

+ 

+ 

44 

+ 

44 

9+1- 

2701  ©Rice  Girl,  The  (90)  © Drama..  Ultra 

2-  4-63 

A3 

+ 

— 

2+2- 

2655  Rider  on  a Dead  Horse  (72)  Western  AA 

8-13-62 

A3 

+ 

± 

2+1- 

2663  Ring-a-Ding  Rhythm  (78)  Musical.. Col 

9-10-62 

A1 

+ 

+ 

+ 

5+2- 

2681  ©Roommates  (91)  Comedy.  ...  Herts-Lion 

11-12-62 

+ 

+ 

+ 

34- 

2692  Run  Across  the  River  (74)  Ac  . Citation 

12-17-62 

1+1- 



2725  Sadist,  The  (94)  Psycho  Dr.  ...  Fairway 

4-29-63 

+ 

3+2- 

2700  ©Samson  and  the  7 Miracles  of  the 

World  (88)  © Adv AIP 

1-28-63 

A2 

+ 

3+2- 

2702  ©Savage  Guns,  The  (85)  © W’ n . .MGM 

2-  4-63 

A2 

+ 

+ 

+ 

4+1- 

2682  Secrets  of  the  Nazi  Criminals 

(84)  Documentary Trans-Lux 

11-12-62 

A3 

44 

44 

+ 

44 

+ 

8+ 

2699  Seducers,  The  (88)  Melodrama  . . Brenner 

1-28-63 

— 

+ 

2+2- 

7 Capital  Sins  (113) 

Episode  Comedy  (sub  titles)  Embassy 

2-18-63 

C 

44 

44 

+ 

— 

5+1- 

2689  Seven  Daring  Girls  (76)  Action  Manson 

12-10-62 

1+1- 

2716  ©Seven  Seas  to  Calais  (102) 


Adv  Dr 


. MGM 


1-28-63  B 
1-21-63  A1 

9-24-62 

3-18-63 
3-  4-63  A3 
6-  4-62  A2 


3-25-63  A1 

2721  Showdown  (79)  Western  Univ  4-15-63  A2 

2670  Siege  of  Hell  Street,  The  (93)  Cr.  UPRO  10-  1-62 
2731  Sin  You  Sinners  (73)  Melodr.  ...  Brenner  5-20-63 

2646  ©Sky  Above — the  Mud  Below,  The 

(90)  Documentary  Embassy  7-  9-62  SC 

2731  ©Slave,  The  (102)  © Adv MGM  5-20-63 

2684  Smashing  of  the  Reich  (89) 

Documentary Brigadier  11-19-62 

2700  ©Sodom  and  Gomorrah  (154) 

Biblical  Drama  20th-Fox 

2698  Son  of  Flubber  (100)  Comedy BV 

2668  ©Son  of  Samson  (90) 

Historical  Spectacle  Medallion 

2713  Speaking  of  Murder 

(SO)  Eng-dubbed  Dr UMPO 

2709  ©Spencer’s  Mountain  (119)  © Drama  WB 
2635  ©Spiral  Road,  The  (140)  Adv....  Univ 
2676  Stagecoach  to  Dancers’ 

Rock  (72)  Western  Univ  10-22-62  A2 

2647  ©Stowaway  in  the  Sky  (82) 

Adventure  Lopert  7-16-62  A1 

2654  Strangers  in  the  City  (83)  Dr.. Embassy  8-  6-62  SC 
2727  Stripper,  The  (95)  © Dr 20th-Fox  5-  6-63  B 

2689  Strong  Room  (78)  Susp.  Dr.  Bryanston-SR  12-10-62 
2665  ©Sword  of  the  Conqueror  (95) 

© Drama  UA  9-17-62  A2 

2683  ©Swordsman  of  Siena  (92)  © Ad..  MGM  11-19-62  A1 

— T— 

2730  ©Tammy  and  the  Doctor  (88) 

Comedy-Drama  Univ  5-13-63  A1 

2690  ©Taras  Bulba  (122)  ® Adventure.  . UA  12-10-62  A2 

2699  Term  of  Trial  (113)  Drama  WB  1-28-63  A3 

2665  Terror  of  the  Bloodhunters 

(60)  Melodrama  ADP-SR  9-17-62 

2637  Third  of  a Man  (81)  Melodrama UA  10-15-62  A2 

2704  30  Years  of  Fun  (85)  Comedy 

Compilation  20th-Fox  2-11-63  A1 

2659  ©300  Spartans,  The  (113) 

© Action  Spectacle 20th-Fox  8-27-62  A1 

2692  0To  Kill  a Mockingbird  (129)  Dr..  Univ  12-17-62  A2 
2676  Too  Young,  Too  Immoral  (88)  Drama  SR  10-22-62  C 

2688  Tower  of  London  (79)  Ho  Drama UA  12-  3-62  A3 

2696  Trial  and  Error  (91)  Comedy MGM  1-  7-63  A3 

2710  Trial,  The  (118)  Drama  Astor  3-  4-63  A3 

2683  Two  Before  Zero  (78)  Doc’y  Ellis  11-19-62 

2679  Two  for  the  Seesaw  (120)  © CD UA  11-  5-62  A3 

2669  Two  Tickets  to  Paris  (78)  Musical Col  10-  1-62  A2 

2657  ©Two  Weeks  in  Another  Town 


(104)  © Drama  

. .MGM 

8-20-62 

B 

— UV— 

2718  ©Ugly  American,  The  (120) 

Dr.. 

4-  8-63 

A1 

2700  Vampire  and  the  Ballerina, 
(86)  Horror  Drama  . . . . 

The 

. . .UA 

1-28-63 

B 

2695  Varan  the  Unbelievable  (81) 

Science-Fiction  

1-  7-63 
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44  H+ 

2670  ©Very  Private  Affair,  A (95)  Dr  MGM  10-  1-62  B + + 

— W — 

2680  War  Lover,  The  (105)  Action Col  11-  5-62  B + + 

2681  Warriors  Five  (82)  Drama AIP  11-12-62  A3  + 

2680  We’ll  Bury  You!  (77)  Documentary.  .Col  11-  5-62  A1  + 
2703  West  End  Jungle  (60) 

Prostitution  Documentary Atlantic  2-11-63  + 

2679  What  Ever  Happened  to  Baby  Jane? 

(132)  Suspense  Drama  WB  11-  5-62  A3  44  + 

2674  Where  the  Truth  Lies  (83) 

Drama  (Eng-dubbed)  Para  10-15-62  A3  ± 

2678  ©White  Slave  Ship  (92)  © Ad AIP  10-29-62  B + 

2693  ©Who’s  Got  the  Action?  (93) 

© Comedy  Para  12-24-62  A3  + ± 

2706  Wild  Is  My  Love  (74)  Drama.  . Mishkin  2-18-63  ± ± 

Winter  Light  (80)  Drama. 

(sub  titles)  Janus  5-  6-63  A3  + + 

2677  ©Wonderful  to  Be  Young  (92) 

© Musical  Para  10-29-62  + 

2658  ©Wonderful  World  of  the  Brothers 

Grimm  (135)  MGM-Ciirerama  8-20-62  A1  44  44 

2723  Wrong  Arm  of  the  Law,  The  (91) 

Farce-Comedy  Cont'l  4-22-63  + + 

— XYZ— 

2726  Yellow  Canary,  The  (93) 

© Mystery  Drama  20th-Fox  4-29-63  + ± 

2671  Young  Go  Wild,  The  (88) 

Melodrama  Manson  10-  8-62  ± 

2686  Young  Guns  of  Texas  (78) 

© Western  20th-Fox  11-26-62  A1  + ± 

2675  Young,  Willing  and  Eager  (77)  Drama..  SR  10-22-62  ± 
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Feature  productions  by  company  in  order  of  release.  Running  time  is  in  parentheses.  © is  for  CincmaScope; 
® VistaVision;  ® Panavision;  (j)  Technirama;  © Other  anamorphic  processes.  Symbol  O denotes  fcOXOFFICE 
Blue  Ribbon  Award;  © Color  Photography.  Letters  and  combinations  thereof  indicate  story  type — (Complete 
key  on  next  page).  For  review  dates  and  Picture  Guide  page  numbers,  see  REVIEW  DIGEST. 


'Feature  chart 


ALLIED  ARTISTS  | 

AMERICAN  INT'L  a U 

t—  cc  z 

BUENA  VISTA  1 

COLUMBIA  Jg- 

CONTINENTAL  | ti 

Convicts  4 (106)  D..6205 

( » as  ■•Reprieve”) 

Ren  Gazzara.  Stuart  Wliilman,  Ray 
| Walston,  Vincent  Price,  Rod 
Steiger,  Sammy  Davis  jr. 

Warriors  Five  (82)  Ac.. 707 

Jack  Balance,  Ju  Anna  Haiti 

t ©Almost  Angels  (93)  D/M.. 135 
Vincent  Winter,  Peter  Week 

Requiem  for  a Heavyweight 

(87)  D.  .709 

Anthony  Quinn,  Jackie  Cleason, 
Julie  Harris,  Mickey  Rooney 

Two  Tickets  to  Paris  (78)  M..709 
Joey  Dee,  Gary  Crosby, 

Kay  Medford 

Well  Bury  You!  (75)  ..Doc.. 711 

Operation  Snatch  (83)  C.. 

Ic.rj -Thomas,  George  Sanders, 

Lionel  Jeffries 

Riff  Raff  Girls  (97  D.. 

(Eng-dubbed) . .Nadja  Tiller, 

Robert  Ilossein 

OCTOBER  | 

OBilly  Budd  (123)  ©..D..6208 
Robert  Ryan,  Peter  Ustinov, 

Melvyn  Douglas,  Terence  Stamp 

©Reptilicus  (81)  SF..715 

Carl  Ottosen,  Ann  Smyrner 

©The  Legend  of  Lobo  (67)  0D..110 
True  Life  Adventure 

©P  rates  of  Blood  River 

(87)  © Ad..  710 

Kerwin  Mathews,  Glenn  Corbett 

The  War  Lover  (105)  D.  .712 

Steve  McQueen,  Robert  Wagner, 
Shirley  Anne  Field 

NOVEMBER  j 

©Samson  and  the  Seven  Miracles 
of  the  World  (80)  ©..Ac.. 714 
Gordon  Scott,  Yoko  Tani 

©In  Search  of  the  Castaways 

(110)  Ad.  136 

Maurice  Chevalier,  Hayley  Mills, 
George  Sanders 

©Barabbas  (134)  ©70 Dr.  .713 

Anthony  Quinn.  Silvana  Mangano, 
Arthur  Kennedy,  Katy  Jurado 

DECEMBER  | 

©The  Raven  (86)  ® Ho..  717 

Vincent  Price,  Peter  Lorre, 

Boris  Karloff 

^©Lawrence  of  Arabia 
(222)  ® 70  D.  .714 

(Special  release) 

Alec  Guinness,  Anthony  Quinn, 

Peter  O’Toole 

The  Loneliness  of  the  Long 
Distance  Runner  (103)  ....D.. 

Michael  Redgrave,  Tom  Courtenay 

The  Great  Chase  (77)  C.. 

(Compilations)  Buster  Keaton, 
Douglas  Fairbanks  sr.,  Lillian  Gish 

JANUARY  | 

©Battle  Beyond  the  Sun 

(75)  © SF.  .716 

Edd  Perry,  Aria  Powell 

Night  Tide  (84)  D.  .718 

Dennis  Hopper,  Linda  Lawson 

Son  of  Flubber  (100  C..140 

Fred  MacMurray,  Nancy  Olson, 

Ed  Wynn,  Keenan  Wynn 

©Diamond  Head  (107)  ®..D..715 
Charlton  llcston,  Yvette  Mimleux, 
George  Chakirls.  France  Nuyen, 
James  Darren 

David  and  Lisa  (94)  D.. 

Koir  Dullca,  Janet  Margolin, 
Howard  Ha  Silva 

FEBRUARY  | 

California  (86)  W.  .806 

Jock  Mahoney,  Faith  Domergue 

The  Balcony  (84)  D.. 

Shelley  Winters,  Peter  Falk, 

Lee  Grant 

MARCH  | 

©The  Day  of  the  Triffids 

(93)  © Ho.. 6301 

Howard  Keel,  Nicole  Maurey, 
Janette  Scott,  Kieron  Moore 

Operation  Bikini  (80)  ...  Ac  . 803 
Tab  Hunter,  Frankie  Avalon,  Scott 
Brady,  Jim  Backus,  Gary  Crosby 

Free,  White  and  21  (102) . . D . .807 

Frederick  O'Neal,  Annalena 
Lund  (Special  release) 

^©Miracle  of  the  White 

Stallions  (110)  D..141 

Robert  Taylor,  Lilli  Palmer, 

James  Franciscus 

The  Man  From  the  Diners’ 

Club  (96)  C.  .718 

Danny  Kaye,  Cara  Williams, 
Martha  Hyor 

The  Wrong  Arm  of  the  Law  (91)  C. . 

Peter  Sellers,  Lionel  Jeffries 

APRIL  | 

Play  It  Cool  (74)  M..6302 

Billy  Fury,  Helen  Shapiro, 

Bobby  Vee 

©Black  Zoo  (88)  ® Ho.  .6303 

Michael  Gough,  Jeanne  Cooper, 

Rod  Lauren,  Virginia  Grey 

The  Mind  Benders  (99)  ....D..802 
Dirk  Bogarde,  Mary  Ure 

©The  Young  Racers  (84) . .Ac.  .805 
Mark  Damon,  William  Campbell 

Fury  of  the  Pagans  (86)  © S..721 
Edmund  Purdom,  Rossana  Podesta 

This  Sporting  Life  (.  . ) D. . 

Richard  Harris,  Rachel  Roberts 

1 AVW 

©55  Days  at  Peking 

(150)  © D..6304 

Charlton  Heston,  Ava  Gardner, 

David  Niven  (playing  special 
engagements  in  May) 

The  Long  Corridor  (..)..  D . .6305 

Peter  Rreck,  Constance  Towers, 

Gene  Evans 

Dementia  13  (...)  Ho.. 801 

William  Campbell,  Luana  Anders, 
Mary  Mitchell 

©The  Terror  (..)  © Ho.. 804 

Boris  Karloff,  Sandra  Knight 

©Erik  the  Conqueror  (90) 

© Ad.. 808 

Cameron  Mitchell,  Alice  and  Ellen 

Kessler 

©Savage  Sam  (110)  Ad.. 143 

Brian  Keith.  Tommy  Kirk, 

Dewey  Martin,  Kevin  Corcoran 

©Bye  Bye  Birdie  (111)  © C/M . .719 
Janet  Leigh,  Dick  Van  Dyke, 
Ann-Margret 

©Jason  and  the  Argonauts 

(..)  Ad. .722 

Todd  Armstrong,  Nancy  Kovak 

©Your  Shadow  Is  Mine  (..)..D.. 
.1.11  Haworth,  Michel  Ruhl 

JUNE  I 

©The  Gun  Hawk  ( . . ) ....  Ac . . 6306 
Rory  Calhoun.  Rod  Cameron, 

Ruta  Lee,  Rod  Lauren 

©Beach  Party  (..)  © C.. 

Robert  Cummings,  Janet  Blair, 
Frankie  Avalon,  Annette  Funicello 

©Summer  Magic  (108)  . . . . CD  . . 144 
Hayley  Mills,  Burl  Ives,  Dorothy 
McGuire,  Deborah  Walley,  Eddie 
Hodges 

©13  Frightened  Girls 

(89)  My  Ac.. 

Murray  Hamilton,  Joyce  Taylor, 
Hugh  Marlowe  (was  “The  Candy 
Web”) 

JULY  | 

©Gunfight  at  Comanche  Creek.. W.. 
Audie  Murphy 

©Masque  of  the  Red 

Death  ® Ho.  . 

Vincent  Price 

©“X”— The  Man  With  the 

X-Ray  Eyes  SF.  Aug 

Ray  Milland,  Don  Rickies, 

Diane  Van  der  Vlis,  John  Hoyt 
©The  Haunted  Palace  ©..Ho.. Aug 
Vincent  Price,  Lon  Chaney, 

Debra  Paget 

©Sword  in  the  Stone.  ..  .An.  .148 

Cartoon  feature 

Congo  Vivo  (..)  Ad.. 

Jean  Seberg,  Gabriele  Ferzetti 

The  Victors  ( . . ) ® D . . 

Vincent  Edwards.  Melina  Mercouri, 
Jeanne  Moreau,  Romy  Schneider 

The  Maniac  ( . . ) D . . 

Kerwin  Mathews,  Nadia  Gray 

The  Iron  Maiden  (.  . ) C. . 

Michael  Craig,  Anne  Helm, 

Jeff  Donnell 

The  Assassin  (..)  D.. 

John  Ireland 

The  Hands  of  a Strangler  (..)..  D . . 
Mel  Ferrer,  Dany  Carrel 

COMING  | 
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COMING  JULY 


FEATURE  CHART 


The  key  to  letters  and  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
,(A")  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doc)  Documentary;  (Dr)  Drama;  (F)  Fantasy;  (Ho)  Horror  Drama;  (Hi)  Historical  Drama;  (M)  Musical; 
(My)  Mystery;  (OD)  Outdoor  Drama  (S)  Spectacle;  (SF)  Science-Fiction;  (W)  Western. 


EMBASSY 


Long  Day's  Journey  Into 

Night  (174)  D.. 

Katharine  Hepburn,  Ralph  Richard- 
son. Jason  Robards  jr..  Dean 
Stockwell 


M-G-M 


©A  Very  Private  Affair  (95)  D . .303 

B.  Bardot,  Marcello  Mastroianni 

©The  Savage  Guns  (85)  © 0D..306 
Richard  Basehart,  Alex  Nicol 


O 


PARAMOUNT 


OJ 

£ 

l-  Q=z 


20TH-FOX 


UNITED  ARTISTS 


The  Pigeon  That  Took 

Rome  (101)  ® C.  .6202 

Charlton  Heston,  Elsa  Martinelli, 
Harry  Guardino 


©Loves  of  Salammbo  (72) 

© Ad. .223 

Jeanne  Valerie,  Jacques  Sernas, 
Edmund  Purdom 

tJThe  Longest  Day 

(ISO)  © D..221 

All-Star  cast;  depiction  of  the  Al- 
lied landings  on  D-Day 
(Prerelease) 


©Hero's  Island  (94)  ® Ad.. 6229 
James  Mason,  Neville  Brand, 

Kate  Manx,  Rip  Torn 

Pressure  Point  (91)  D..6233 

Sidney  Poitier,  Bobby  Darin 


CH 

LU 

CO 


> 

O 


Period  of  Adjustment  (112) 

© C.  .308 

Tony  Franciosa,  Jane  Fonda, 

Jim  Hutton 

Escape  From  East  Berlin 

(94)  D.  .311 

Don  Murray,  Christine  Kaufmann 

Kill  or  Cure  (87)  C.  .312 

Terry-Thomas,  Eric  Sykes, 

Dennis  Price.  Moira  Redmond 


©Girls!  Girls!  Girls! 

(98)  C/M..  6205 

Elvis  Presley,  Stella  Stevens, 
Robert  Strauss,  Laurel  Goodwin 


The  Manchurian  Candidate 

(126)  D..6235 

F.  Sinatra,  L.  Harvey,  J.  Leigh 

Vampire  & Ballerina  (86)  Ho.. 6236 
Helene  Remy 

Tower  of  London  (79)  ....  Ho.  .6234 
Vincent  Price 


OH 

LU 

CO 


©Constantine  and  the  Cross 

(114)  Ad.. 

Cornel  Wilde,  Christine  Kaufmann 


4J©Billy  Rose's  Jumbo 

(125)  © M . .310 

Doris  Day,  Jimmy  Durante,  Martha 
Raye,  Stephen  Boyd,  Dean  Jagger 

©Swordsman  of  Siena  (92) 

© Ad.. 304 

S.  Grainger,  S.  Koscina,  C.  Kaufmann 


©Wonderful  to  Be  Young 

(92)  © C/M.  .6209 

Cliff  Richard,  Robert  Morley 

It’s  Only  Money  (84)  ...C..6206 
Jerry  Lewis,  Zachary  Scott,  Joan 
O’Brien 


©Gigot  (104)  C.  .220 

Jackie  Gleason,  Katherine  Kath, 
Jean  LeFebvre,  Gabrielle  Dorziat 

©The  Lion  (96)  © D..305 

Wm.  Holden,  Capucine,  T.  Howard 
(Prerelease) 


Two  for  the  Seesaw  (120) . . D . .6301 

Shirley  MacLaine,  Robert  Mitchum 
(Prerelease) 

Court  Martial  (82)  D..6237 

Karl  Boehm,  Christian  Wolff, 
Sabina  Sesselman 


>- 

on 


< 

=> 

< 


The  Password  Is  Courage 

(116)  CD.. 305 

Dirk  Bogarde,  Maria  Perschy 

Cairo  (91)  D..316 

George  Sanders,  Richard  Johnson 

©Mutiny  on  the  Bounty 

(179)  ® 70  Ad.  .355 

Marlon  Brando,  Trevor  Howard 


>- 

OH 

< 


©Madame  (104)  ® 70  

(Eng-dubbed)  Sophia  Loren, 
Robert  Bossein 


D..  The  Hook  (98)  ® D..317 

Kirk  Douglas,  Robert  Walker, 

Nick  Adams,  Nehemlah  Persoff 


OH 

CO 


z: 

V— I 
OH 
< 


The  Love  Makers  (103)  D . . 

(Eng-dubbed)  Claudia  Cardlnale, 
Jean-Paul  Belmondo  (Reviewed  as 
“La  Viaccia") 

A Face  in  the  Rain  (90)  D.. 

Rory  Calhoun,  Marina  Berti 


OH 

Cl. 

< 


©Seven  Seas  to  Calais 

(102)  © D.  .309 

Rod  Taylor,  Keith  Michell 

©Follow  the  Boys  (95)  ® CD  . 320 

Connie  Francis,  Paula  Prentiss, 

Ron  Randell,  Russ  Tamblyn 

©The  Courtship  of  Eddie's  Father 

(117)  ® C . .321 

Glenn  Ford,  Shirley  Jones 

©Come  Fly  With  Me 

(109)  ® C..322 

Dolores  Hart,  Hugh  O'Brian,  Pamela 

Tiffin,  Karl  Boehm.  Karl  Malden 

©It  Happened  at  the  World’s  Fair 

(105)  ® C/M..  323 

Elvis  Presley,  Joan  O’Brien 


>- 

< 


©The  Bear  (86)  

(Eng-dubbed)  Renato  Rascel, 
Francis  Blanche,  Gocha 


CD  . . 


©Landru  (114)  CD.. 

(Eng-dubbed)  Charles  Denner, 
Michele  Morgan,  Danielle  Darrieux 


Rififi  in  Tokyo  (89)  D..324 

Karl  Boehm,  Barbara  Lass 


Dime  With  a Halo  (94)  D.  .318 

Barbara  Luna,  Paul  Langton 
©In  the  Cool  of  the  Day 

(88)  ® D.  .325 

Jane  Fonda,  Peter  Finch 
©Drums  of  Africa  (92)  © Ad.. 327 
Frankie  Avalon,  Mariette  Hartley 

©Flipper  (92)  Ad.  .330 

Chuck  Connors,  Luke  Halpin 


©The  Golden  Arrow 

( . . ) © Ad . . 332 

Tab  Hunter,  Rossana  Podesta 

©The  Main  Attraction 

(90)  © D . .307 

Pat  Boone,  Nancy  Kwan 

©Cattle  King  (89)  OD.  331 

Robert  Taylor.  Joan  Caulfield 


©Captain  Sindbad  (..)....  Ad . .326 
Guy  Williams,  Heidi  Bruehl 

©Tarzan's  Three  Challenges 

( . .)  © Ad.  .333 

Jock  Mahoney,  Woody  Strode 


©A  Ticklish  Affair  (.  .) C.  .334 

Shirley  Jones,  Gig  Young 


©The  Haunting  (..)  D.. 

Julie  Harris,  Claire  Bloom 

The  Wheeler  Dealers  D.. 

James  Garner,  Lee  Remick 
©The  Natives  Are  Restless 

Tonight  CD.. 

Nancy  Kwan,  D.  Price,  John  Fraser 

©The  Slave  © S.. 

Steve  Reeves,  Gianna  Maria  Canale 


©Who's  Got  the  Action? 

(93)  ® C..6207 

Dean  Martin,  Lana  Turner, 

Eddie  Albert,  Nita  Talbot 

Where  the  Truth  Lies  (81)  D..6211 

Juliette  Greco,  Lilo  Pulver 


©A  Girl  Named  Tamiko 

(110)  ® D..6210 

Laurence  Harvey,  France  Nuyen, 
Martha  Ilyer 


©Papa's  Delicate  Condition 

(98)  C..6212 

Jackie  Gleason,  Glynis  Johns, 

Laurel  Goodwin,  Chas.  Ruggles 


©My  Six  Loves  (101)  . . . . D . .6213 
Debbie  Reynolds,  Cliff  Robertson, 
David  Janssen,  Eileen  Heckart 


Hud  (112)  ® OD . .6216 

Paul  Newman,  Patricia  Neal, 
Melvyn  Douglas,  Brandon  de  Wilde 


©The  Nutty  Professor 

(107)  ® C .6219 

Jerry  Lewis,  Stella  Stevens 

©Duel  of  the  Titans 

(90)  © S.  .6217 

Steve  Reeves,  Gordon  Scott 


©Come  Blow  Your  Horn 

(115)  ® C..6221 

Frank  Sinatra,  Lee  .1.  Cobb, 

Barbara  Rush,  Milly  Picon, 

Jill  St.  John 

©Donovan's  Reef  (112)  ..Ad  . 6220 
John  Wayne,  Lee  Marvin,  Dorothy 
Lamour,  Elizabeth  Allen 


©A  New  Kind  of  Love  C.. 

Paul  Newman,  Joanne  Woodward, 
Thelma  Ritter,  Eva  Gabor 

All  the  Way  Home  D.. 

Jean  Simmons,  Robert  Preston, 

Pat  Hingle 

©Paris  When  It  Sizzles  (..)..D.. 
William  Holden.  Audrey  Hepburn 


©Sodom  and  Gomorrah  (154)  S..301 
Stewart  Granger.  Pier  Angeli 

©Young  Guns  of  Texas 

(78)  © W.  .303 

James  Mitchum,  Jody  McCrea 

The  Day  Mars  Invaded  Earth 

(70)  © SF.  .304 

Kent  Taylor,  Marie  Windsor 


©The  Lion  (96)  © D..305 

Wm.  Holden,  Capucine,  T.  Howard 


30  Years  of  Fun  (85)  C..308 

Comedy  compilation . . Charlie 
Chaplin,  Buster  Keaton 

House  of  the  Bamned 

(62)  © D . .313 

Ronald  Foster,  Merry  Anders 


©Nine  Hours  to  Rama 


(125)  © D . 307 

Hoist  Buchholz,  Jose  Ferrer,  Diane 
Baker,  Robert  Morley 

Police  Nurse  (64)  D..316 


Merry  Anders,  Ken  Scott 


The  Yellow  Canary 

(93)  © My.. 315 

Pat  Boone,  Barbara  Eden 


The  Stripper  (95)  © . . . D .309 
Joanne  Woodward.  Richard  Beymer 

©Marilyn  (83)  © Doc.  .302 

Narrated  by  Rock  Hudson 

©Cleopatra  (..)  Todd-AO  . . H i D . . 
Elizabeth  Taylor,  Richard  Burton, 
Rex  Harrison  (Special  release) 


©The  Queen’s  Guards  (..)  ©..D.. 

Raymond  Massey,  Daniel  Massey 

The  Condemned  of  Altona  © D.  .312 
Sophia  Loren,  Maximilian  Schell, 
Fredric  March,  Robert  Wagner 

©The  Leopard  (..)  © D..311 

Burt  Lancaster,  Claudia  Cardlnale 


©Taras  Bulba  (120)  ®..D..6303 
Tony  Curtis,  Yul  Brynner 

A Child  Is  Waiting  (102)  D..6305 
Burt  Lancaster,  Judy  Garland 


Two  for  the  Seesaw  (120)  D..6301 
Shirley  MacLaine,  Robert  Mitchum 

The  Great  Van  Robbery 

(73)  Ac..  6302 

Denis  Shaw,  Kay  Callard 

©Beauty  and  the  Beast 

(77)  Ad..  6223 

Joyce  Taylor,  Mark  Damon 


Five  Miles  to  Midnight 

(110)  D . .6306 

Sophia  Loren,  Anthony  Perkins 

Diary  of  a Madman  (96)  Ho.. 6308 
Vincent  Price,  Nancy  Kovack 

©Love  Is  a Ball  (111)  ...C..6309 
Glenn  Ford,  Hope  Lange 


©I  Could  Go  on  Singing 

(99)  D/M.. 6311 

Judy  Garland,  Dirk  Bogarde 


©Dr.  No  (111)  Ad.. 6307 

Sean  Connery,  Ursula  Andress, 
Joseph  Wiseman 


©Call  Me  Bwana  (..).... C.. 
Bob  Hope,  Anita  Ekberg,  Edie 
Adams 


The  Caretakers  (..)  D.. 

R.  Stack,  Joan  Crawford.  P.  Bergen 
©Amazons  of  Rome  (96)  Ac.  . 
Louis  Jourdan,  Sylvia  Syms 

Johnny  Cool  D.. 

Henry  Silva.  Elizabeth  Montgomery 

©Tom  Jones  D.. 

Albert  Finney,  Susannah  York 

©Stolen  Hours  D.. 

Susan  Hayward,  Michael  Craig 
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FEATURE  CHART 


UNIVERSAL  | H 

WARNER  BROS.  J ^ 

1—  cr  z 

©No  Man  Is  an  Island 

(114)  D..6220 

Jeffrey  Hunter,  Marshall  Thompson, 
Barbara  Perez 

©The  Chapman  Report  (125)  D..251 
Efrem  Zimballst  jr.,  Shelley  Winters, 
Jane  Fonda,  Claire  Bloom,  Glynis 
Johns 

©If  a Man  Answers  (102) . .C.  .6221 

Sandra  Dee,  Bobby  Darin, 
Micheiine  Presle,  John  Lund 

Stagecoach  to  Dancers’  Rock 

(72)  W.  .6222 

Warren  Stevens,  Martha  Landau, 
Jody  Lawrance,  Judy  Dan 

What  Ever  Happened  to  Baby 

Jane?  (132)  D..252 

Joan  Crawford,  Bette  Davis 

©Gay  Purr-ee  (85)  ....An..  253 

Voices  of  Judy  Garland,  Robert 
Goulet,  Red  Buttons,  Hermione 
Gingold 

Freud  (139)  D..6301 

(Special  Release) 

Montgomery  Clift,  Susannah  York, 
Larry  Parks,  Susan  Kohner 

©Gypsy  (143)  ® M..254 

Rosalind  Russell,  Natalie  Wood, 
Karl  Maiden 

©40  Pounds  of  Trouble 

(109)  ® C.  .6304 

Tony  Curtis,  Suzanne  Pleshette, 

Phil  Silvers,  Larry  Storch 

Mystery  Submarine  (92) . . Ac . . 6305 
Edward  Judd,  Laurence  Payne. 

James  Robertson  Justice 

Term  of  Trial  (113)  D..255 

Laurence  Olivier,  Simone  Signoret, 
Terence  Stamp,  Sarah  Miles 

Days  of  Wine  and  Roses 

(117)  D .256 

Jack  Lemmon,  Lee  Kemiek 

©To  Kill  a Mockingbird 

(129)  D..6306 

Gregory  Peck,  Mary  Radham, 
Phillip  Alford,  John  Megna 

©The  Birds  (120)  D.  .6307 

Rod  Taylor,  Suzanne  Pleshette, 
Jessica  Tandy,  Tippi  Hedren 

©The  Ugly  American  (120)  D..6308 
Marlon  Brando,  Sandra  Church,  Eijl 
Okada,  Pat  Hingle,  Jocelyn  Brando 

©Critic’s  Choice  (100)  ® C..259 
Bob  Hope,  Lucille  Ball 

Paranoiac  (80)  D..6309 

Janette  Scott,  Oliver  Reed, 

Sheila  Burrell 

Showdown  (79)  OD..6310 

Andie  Murphy,  Kathleen  Crowley, 
Charles  Drake,  Harold  J.  Stone 

©Island  of  Love  (101)  ® C..264 
Robert  Preston.  Tony  Randall, 
Georgia  Moll 

©Tammy  and  the  Doctor 

(89)  CD..  6311 

Sandra  Dee,  Peter  Fonda 

©Lancelot  and  Guinevere 

(116)  ® Ad.  .6312 

Cornel  Wilde,  Jean  Wallace, 

Brian  Aherne 

Black  Gold  (98)  D..263 

Philip  Carey,  Diane  McBaln 

©A  Gathering  of  Eagles 

(135)  D . 6313 

Rock  Hudson.  Rod  Taylor 
The  List  of  Adrian  Messenger 

(102)  My.. 6315 

(TOA  Hollywood  Preview  May  29) 
George  C.  Scott,  Dana  Wynter, 
plus  several  surprise  guests 
©King  Kong  vs  Godzilla 

(91)  Ho..  6314 

Michael  Keith,  Harry  Holcomb 

©Spencer’s  Mountain 

(118)  ® D..265 

Henry  Fonda.  Maureen  O’Hara, 
James  MacArthur,  Wally  Cox, 
Donald  Crisp,  Mimsy  Farmer. 

©PT  109  (140)  ® D.  .266 

Cliff  Robertson,  Ty  Hardin,  James 
Gregory,  Robert  Culp,  Grant 
Williams 

©For  Love  or  Money  (..)....  C . . 
Kirk  Douglas.  Mitzi  Gaynor, 

Gig  Young.  Thelma  Ritter 

©Charade  ® MyC.. 

Cary  Grant,  Audrey  Hepburn 

©The  Thrill  erf  It  All C.. 

Doris  Day,  James  Gamer, 

Arlene  Francis,  Edw.  Andrews 

©The  Castilian  (129)  Ad.. 262 

Cesar  Romero,  Frankie  Avalon, 
Broderick  Crawford,  Alida  Valli 

Wall  of  Noise  (.  .)  Ac.  .267 

Suzanne  Pleshette,  Ty  Hardin 

©Rampage  Ad.. 

Robert  Mitcbum.  Elsa  Martinelli, 
Jack  Hawkins,  Sabu 

America  America  D.. 

Stathis  Giallelis,  Elena  Karam 

ASTOR 

The  Quare  Fellow  (85)  D.. Feb  63 
Patrick  McGoohan,  Sylvia  Syms 
Durino  One  Nioht  (84) . . D . . 

Don  Borisenko,  Susan  Hampshire 
Five  Minutes  to  Live  (SO)  Cr.. 

Johnny  Cash.  Donald  Woods 

The  Trial  (118)  D.  .Feb  63 

Anthony  Perkins,  Romy  Schneider, 
Orson  Welles,  Elsa  Martinelli 

ATLANTIC  PICTURES 

©Flame  in  the  Streets 

(93)  © 0..  Sep  62 

John  Mills,  Sylvia  Syms 
West  End  Jungle  (60) . . Doc  Feb  63 
London’s  prostitution  problem 

AUDUBON  FILMS 

I Spit  on  Your  Grave 
(100)  D..  Sep  62 

Ch.istian  Marauand 

BRIGADIER  FILM  ASSOCIATES 

The  Tell-Tale  Heart  (78)  Ho.  . Sep  62 
Lawrence  Payne,  Adrienne  Com 
Smashing  of  the 

Reich  (84)  Doc.  . Oct  62 

Kamikaze!  (89)  Doc  . Oct  62 

The  Night  They  Killed  Rasputin 

(87)  D.. Oct  62 

Edmund  Purdom,  Gianna  Canale 

CARI  RELEASING 
The  Scarface  Mob  (106)  . D.  .Aug  62 
Robert  Stack,  Keenan  Wynn 
COLORAMA 
©The  Trojan  Horse 

(105)  © D . . Jul  62 

Steve  Reeves,  John  Drew  Barrymore 

©The  Mongols  (112)  © Jul  62 

Jack  Palance,  Anita  Ekberg 
©Joseph  and  His  Brethren 

(103)  BiD  . . Dec  62 

Geoffrey  Horne,  Belinda  Lee 
CROWN-INTERNATIONAL 
©Dangerous  Charter 

(76)  ® D . . Sep  62 

Chris  Warfield,  Sally  Fraser 

Stakeout  (81)  D . Oct  62 

Bing  Russell,  Bill  Hale 
Varan  the  Unbelievable 

(70)  D..  Oct  62 

Myron  Healy,  Tsuruko  K Obayashi 
©First  Spaceship  on  Venus 

(81)  © D..  Oct  62 

Ynko  Tani,  Oldrick  Lukes 

Terrified  (81)  Ac..  May  63 

Rod  Lauren,  Tracy  Olsen 
As  Nature  Intended  (64)  D.  . May  63 
Pamela  Green 

DAVIS-ROYAL 

©Nude  Odyssey  (97)  © Ad..  Oct  62 
Enrico  Maria  Salerno 
The  Reluctant  Saint  (105)..  CD. 
Maximilian  Schell,  Ricardo  Montalban 

ELLIS 

Two  Before  Zero  (78)  . .Doc.  Oct  62 
Lovers  on  a Tight  Rope 

(83)  D..  Dec  62 

Annie  Girardot,  Francois  Perier 

Maxime  (93)  CD..  Nov  6? 

Charles  Royer,  Michele  Morgan 


MISCELLANEOUS 

EMERSON  FILM  ENTERPRISES 

The  Creation  of  the 

Humanoids  (75)  . . . . Ho.  Oct  62 

Don  Megovvan,  Erica  Elliot 

FAIRWAY  INT'L 

©Eegah  (90)  Ad.. May  62 

Arch  Hall  jr.,  Marilyn  Manning 

Fallguy  (64)  D . . May  62 

Ed  Dugan 

Wild  Guitar  (87)  M . .Nov  62 

Arch  Hall  jr.,  Nancy  Czar 

The  Sadist  (94)  Ac. Jun  63 

Arch  Hall  jr.,  Helen  Ilovey 
FILMGROUP 
©Mermaids  of  Tiburon 

(75)  © Ad.  Dec  62 

Diane  Webber,  George  Rowe 
GOVERNOR 

Carry  On,  Teacher  (86)  . C.  .Jul  62 
Kenneth  Connor,  Leslie  Phillips, 
Joan  Sims,  Hattie  Jacques 
A Kind  of  Loving  (112)  .0  . Oct  62 
Alan  Bates,  June  Ritchie 
HERTS-LION  INT’L 
A Matter  of  WHO  (90)  CD.. Aug  62 
Terry-Tbomas,  Sonja  Ziemann 
Carnival  of  Souls  (91)  . . D.  .Sep  62 
Candace  Hilligoss,  Frances  Feist 
The  Devil's  Messenger 

(72)  F.. Sep  62 

Lon  Chaney,  Karen  Kadler 
©Daughter  of  the  Sun  God 

(75)  Ad..  Oct  62 

Lisa  Montell.  Bill  Holmes 
Escape  to  Berlin  (80)  ....  D . . Oct  62 
Cluistian  Doermer,  Suzanne  Korda 

©Roommates  (91)  C . Oct  62 

James  R.  Justice,  L.  Phillips 
JANUS 

Crooks  Anonymous  (87)  . . C . . Feb  63 
Leslie  Phillips.  Stanley  Baxter 
The  Fruit  Is  Ripe  (90)  . . D . . 

(Eng -dubbed)  . . ScUla  Gabel 
Ma  d for  Murder  (89)  . . C . . Mar  63 
Bob  Monkhouse,  Ilattie  Jacques 
JOSEPH  BRENNER  ASSOCIATES 

Karate  (80)  Ad.. 

Joel  Holt,  Frank  Blaine 
The  Seducers  (88)  . . . . D . . Dec  62 

Nuelia  Dierking,  Mark  Saegers 
LOPERT  FILMS 
The  Horror  Chamber  of  Dr. 

Faustus  (95)  Ho  . Jul  62 

Pierre  Brasseur,  Alida  Valli 
The  Manster — Half  Man,  Half 

Monster  (72)  Ho  Jul  62 

Petei  Dyneley,  Jane  Hylton 

©Stowaway  in  the  Sky 

(82)  Ad  Jul  62 

Pascal  Lamorisse,  Andre  Gille 

Phaedra  (115)  D Nov  62 

Melina  Mercouri.  Anthony  Perkins 
MACO  FILM  CORP. 

©Lafayette  (110) 

© 70  Hit)  May  63 

(Eng-dubbed)  . .Jack  Hawkins, 

Orson  Welles.  Lilo  Pulver, 

Edmund  Purdom 
MEDALLION 

©Son  of  Samson  (90)  ©..Aug  62 
Mark  Forest,  Chelo  Alonso 


©Cleopatra’s  Daughter 

(93)  © Ad  Feb  63 

Debra  Paget,  E M until,  R»bl  Alda 

Bomb  for  a Dictator  (73)  Ac  ..Feb  63 
Pierre  Fresnay,  Michel  Auclair 
MPA  FEATURE  FILMS 
Bourbon  St.  Shadows 

(70)  D Sep  62 

Richard  Derr,  Mark  Daniels 
Four  for  the  Morgue  (84) . .Ac.  . 

S'ncy  Harris,  Louis  Sirgo 

parade  releasing  org. 

©Make  Way  for  Lila 

(90)  D . . Jun  62 

Erika  Kemberg  ( Eng-dubbed ) 

©East  of  Kilimanjaro  (75) 

Vistarama  Ad  Jul  62 

Marshall  Thompson,  Gaby  Andre 
©Mill  of  the  Stone  Women 

(94)  Ho . . Mar  63 

(Eng-dubbed)  Scilla  Gabel 

PARALLEL  FILM  DISTRIBUTORS 
Shootout  at  Big  Sag 

(64)  W.  .Jun  62 

Walter  Brennan,  Luana  Patten 
TIMES  FILM 

©Mondo  Cane  (102)  ..  Doc.  Feb  63 
’’World-wide  lilm  portrayal  of 
real  life” 

Eva  ( . . ) D . . Mar  63 

Jeanne  Moreau,  Stanley  Baker 
Def  ant  Daughters  (92)  . D Apr  63 
Barbara  Rutting.  Fred  Tanner 
©Pagan  Hellcat  (62)  ...D.  Apr  63 
Macva  (a  Victoria  film) 

Violent  Midnight  (90)  . . My . May  63 
Lee  Pit  lips,  Shepard  Strudwick 
TOPAZ  FILMS 
©Playgirl  After  Dark 

(92)  M . .Jul  62 

Jayne  Mansfield,  Leo  Genn 
TRANS-LUX 

Secrets  of  the  Nazi  Criminals 

(84)  Doc.  . Oct  62 

Horror  Hotel  (76)  . . . Ho  Oct  62 

Dennis  Lotis,  Christopher  Lee 
ULTRA  PICTURES  CORP. 

©Rice  Girl  (90)  ©.  . . . D.  . Feb  63 
Elsa  Martinelli  (Eng-dubbed) 

Fatal  Desire  (80)  D . Feb  63 

Anthony  Quinn,  May  Britt. 

Kerima.  Ettore  Manni  (Eng-dubbed) 
©2  Nights  With  Cleopatra 

(..)  ©..Apr  63 

(Eng-dubbed)  Sophia  Loren, 

Alberto  Surdi.  Ettore  Manni 
UNION  FILM  DISTRIBUTORS 
A Coming-Out  Party  (98)  C Aug  62 
James  Robertson  Justice,  Leslie 
Phillips 

Two  and  Two  Make  Six  (89)  C. 

George  Oiakiiis.  Janette  Scott 
UNITED  PRODUCERS  (UPRO) 

Hot  Money  Girl  (81)  D Oct  62 
Eddie  Constantine.  Dawn  Add.tms 
WOOLNER  BROS. 

©Hercules  and  the  Captive 
Women  (93)  © Ad  Apr  63 
Reg  Park.  Fay  Spain 
ZENITH  INT’L 

No  Exit  (85)  D..  Dec  62 

Vivoca  Lindfors,  Rita  Gam 


FOREIGN  LANGUAGE 


ARGENTINA 

Summerskin  (96)  8-  6-62 

(Angel)  ..  Alfredo  Alcon 

FRANCE 

Cand  de  (90)  2-18-63 

(Union)  . .Jean  Pierre  Cassel,  Pierre 
Brasseur,  Dahlia  Lavi.  Nadia  Gray 
Cleo  From  5 to  7 (90)  . .10-20-62 
(Zenith)  Corinne  Marchand 
Cr  me  Does  Not  Pay  (159)  11-26-62 
(Embassy)  • Michele  Morgan,  C. 
Marquand.  Danielle  Darrieux 
Girl  With  the  Golden  Eyes, 

The  (90)  9-  3-62 

(Kingsley) — Marie  Laforet 

©Landru  (114)  5-  6-63 

(Embassy)  . .Charles  Denner. 

M:chele  Morgan,  Danielle  Darrieux 

Lola  (90)  12-  3-62 

(F-A-W)  Anouk  Aimee,  Marc 
Michel 

Love  at  Twenty  (113)  ....  4-  8-63 
(Embassy)  Jean-Pierre  Leaud, 
EHeonora  Rossi  Drago,  Christian 
Doermer 

©Lovers  of  Teruel  (90)  . 3-11-63 

(Cont’l) . .Ludmilla  Tcherina 
Paris  Belongs  to  Us  (120)  1-14-63 
(Merlyn).  B.  Schneider,  F.  Prevost 
Passion  of  Slow  Fire  (91) ..  11-26-62 
(Trans-Lux) . .Jean  DeSailly 
Shoot  the  Piano  Player  (92)  9-  3-62 
(Astor)  ..  Charles  Aznavour 

7 Capital  Sins  (113) 2-18-63 

(Embassy) . .Jean-Plerre  Aumont, 
Dany  Saval,  Eddie  Constantine 
Sundays  and  Cybele  (110)  . . 2-11-63 
(Davis-Royal)  Hardy  Kruger. 
Patricia  Gozzl,  Nicole  Courcel 

Tales  of  Paris  (85) 10-15-62 

(Times).. F.  Arnoul,  C.  Marquand 


GERMANY 

Beg  lining  Was  Sin,  The  (88)  9-  3-62 
(Globe) ..  Ruth  Niehaus,  Viktor 
Staal 

GREECE 

Alice  in  the  Nary  (90)  ....  4-  1-63 
(GMP)  Aliki  Vouyouklaki 

Antigone  (88)  10-15-62 

(Ellis)  ..  Irene  Papas 

Electra  (110)  1-14-63 

(Lopert) ..  Irene  Paras 
Policeman  of  the  16th 

Precinct  5-13-63 

(GMP)  . .Costas  Hadjichristos, 

K.  Theochari,  M.  Krevata 
INDIA 

Devi  (The  Goddess)  (95)  11-12-62 
(Harrison)  . ,C.  Biswas,  S.  Chatterjee 

ITALY 

Arturo’s  Island  (90) 1-21-63 

(MGM)..Rcg  Kerman,  Key 
Meersraan 

Divorce — Italian  Style 

(105)  10-  1-62 

(Embassy)  . .Marcello  Mastroianni 

Eclipse  (123)  2-11-63 

(Times)  ■■  Alain  Delon,  Monica  Vitti 
Everybody  Go  Home  (115)  ..  12-10-62 
(Davis- Royal)  ..  Alberto  Sordi 
Four  Days  of  Naples, 

The  (124)  3-25-63 

(MGM)  . Jean  Sorel,  Lea  Massari, 
Georges  Wilson,  Regina  Bianchi 
II  Grido  (The  Outcry) 

(115)  11-12-62 

(Astor)  . .Steve  Cochran,  Valli. 

B.  Blair 

Lady  Doctor,  The  (103) ...  .10-  1-62 
(Governor)  Tolo,  Abbe  Lane 

La  Viaccia  (103) 10-22-62 

(Embassy)  . .Jean-Paui  Belmondo, 
Claudia  Cardinale 

Love  and  Larceny  (94)  ....  3-11-63 
(Major)  . .Vittorio  Gassman,  Anna 
Maria  Ferrero.  Peppino  de  Filippo 


Psycosissimo  (88)  10-29-62 

(Ellis)  . ,l'go  Toznazzi 
The  Four  Days  of 

Naples  (124)  3-25-63 

(MGM)  . ..lean  Sorel,  Lea  Massari 

JAPAN 

Ead  Sleep  Well,  The 

(135)  2-25-63 

(Toho)  . .Toshiro  Mifune 
Happiness  of  Us  Alone 

(133)  9-  3-62 

(Toho)  . Keiju  Kebayashi 
Is'and,  The  (96)  © ....  9-24-62 
(Zenith)  Nobuko  Otowa 

Yoj  mbo  (110)  10-29-62 

(Seneca)  . .Toshiro  Mifune 

MEXICO 

Important  Man,  The  (99)  © 8-  6-62 
(Lopert)  . .Toshiro  Mifune 

NORWAY 

Young  Sinners  (86)  8-  6-62 

(B  enner) . Liv  Ullman 

POLAND 

Joan  of  the  Angels?  (101)  . 6-18-62 

(Telepix)  . L.  Winnicka,  M.  Volt 

Partings  (101)  12-  3-62 

(Telepix)  . .Maria  Wachowiak 

RUSSIA 

Apartment  in  Moscow  (70)  11-12-62 
(Artkino)  . . E.  Burenkov 
Grown-Up  Children  (75)  . . 5-13-63 

(Artkino)  . . A.  Gribov.  Z.  Fedorova 

©Violin  and  Roller  (55)  9-24-62 

(Artkino) ..  Igor  Fomcbenko 
SPAIN 

Lazarillo  (100)  5-13-63 

(Union)  . .Marco  Paoletti,  Juan  Jose 
Menendez,  Memmo  Carotenuto 

SWEDEN 

Winter  Light  (80)  5-  6- 63 

(Janus)  ..  Ingrid  Thulin.  Gunnar 
Bjomstrand,  Max  von  Sydow 
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Shorts  chart 


Short  subjects,  listed  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


al  z a:  a 

BUENA  VISTA 
(All  in  color) 
FEATURETTE  SPECIALS 
118  Horse  With  the  Flying 

Tail  (48)  Jan  62 

LIVE  ACTION  SPECIALS 


(Three-reel) 

131  Water  Birds  (31),  reissue  Sep  62 
REISSUE  CARTOONS 
(7  mins.) 

17104  Early  to  Bed  Apr  62 

17105  Canine  Caddy  May  62 

17106  Springtime  for  Pluto  Jun  62 

17107  Dog  Watch  Jul  62 

17108  The  Art  of  Sk  ing  Aug  62 

17109  How  to  Play  Baseball  Sep  62 

17110  Mickey’s  Delayed  Date  Oct  62 

17111  Chicken  Little  Nov  62 

17112  Two  Chics  and  a Miss  Dec  62 
SINGLE  REEL  CARTOONS 

125  Aquaman  a (9)  Jan  62 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 
(Reissues) 

7421  Spies  and  Guys  (16>/2)  Sep  62 
7431  Strop,  Look  and  Listen 


(151/2)  Oct  62 

7422  General  Nuisance  (IS)  Nov  62 

7432  Tall,  Dark  and  Gruesome 

(16)  Nov  62 

7423  Hook  a Crook  (16)  Dec  62 

7433  Training  for  Trouble 

(151/2)  Dec  62 

7434  He  Popped  His 

Pistol  (16)  Jan  63 

7424  So's  Your  Antenna 

(17)  Feb  63 

7435  Wife  Decoy  (17)  Mar  63 

7425  She’s  Oil  Mine 

( 17/2 ) Apr  63 

7426  Meet  Mr.  Mischief 

( 171/2 ) May  63 


CANDID  MICROPHONE 
(Reissues) 

7551  No.  1,  Series  4 (10)  Sep  62 

7552  No.  2,  Series  4 (11)  . .Nov  62 

7553  No.  3.  Series  4 (10)  . .Jan  63 

7554  No.  4.  Series  4 (S!/2)  Mar  63 

7555  No.  5.  Series  4 (11)  . May  63 

COLOR  FAVORITES 
(Technicolor  Reissues) 


7601  Gerald  McBoing  Boing 

on  Planet  Moo  (7)  Sep  62 

7602  Happy  Tots  (7)  Sep  62 

7603  Willie  the  Kid  (7)  Oct  62 

7604  Little  Rover  (9) Nov  62 

7605  Christopher  Crumpet  (7)  Nov  62 

7606  A Boy  and  His  Dog  (7)  Dec  62 

7607  Rooty  Toot  Toot  (8) Jan  63 

7608  Snowtime  (7)  Jan  63 

7609  The  Emperor’s  New 

Clothes  (8/2)  Feb  63 

7610  Little  Boy  With  a 

Big  Horn  (7)  Mar  63 

7611  The  Foxy  Pup  (6'/2) . . Mar  63 

7612  Let's  Go  (7V?)  Apr  63 

7613  Gerald  McBoing  Boing 

(7)  May  63 

LOOPY  de  LOOP 
(Color  Cartoons) 

7701  Slippery  Slippers  (7)  ..Sep  62 

7702  Chicken  Fracas-See  (7) . .Oct  62 

7703  Rancid  Ranson  (7) . . . . Nov  62 

7704  Bunnies  Abundant  (7)  Dec  62 

7705  Just  a Wolf  at  Heart 

(7)  Feb  63 

7706  Chicken-Hearted 

Wolf  (7)  Mar  63 

7707  Watcha  Watchin’  (7)  Apr  63 

7708  Fallible  Fable  (7)  May  63 

MR.  MAGOO  REISSUES 
(Technicolor) 

7751  Magoo’s  Cruise  (6) . . . Sep  62 

7752  Magoo’s  Problem  Child 

(6)  (©  and  standard) ....  Oct  62 

7753  Love  Comes  to  Magoo 

(6)  Nov  62 

7754  Meet  Mother  Magoo 

l&/ 2)  (©  and  standard) ..  Dec  62 

7755  Gumshoe  Magoo  (6)...  Feb  63 

7756  Magoo  Goes  Overboard 

(6)  (©  and  standard)  . Mar  63 

7757  Bwana  Maqoo  (6)  May  63 
SPECIAL  COLOR  FEATURETTES 

7441  Wonderful  Switzerland 

(15)  Sep  62 

7442  Wonders  of  Arkansas 

(19)  Nov  62 

7443  Eventful  Britain  (17)  . Jan  63 

7444  Wonderful  Africa  (18)  Mar  63 

7445  Wonderful  New  York 

(18)  May  63 

SERIALS 

(15  Chapter-Reissues) 

7120  The  Batman  Oct  62 


7140  Roar  of  the  Iron  Horse  Mar  63 
STOOGE  COMEDIES 
(Reissues) 

7401  Husbands  Beware  (16)..  Sep  62 


7402  Creeps  (16)  Oct  62 

7403  Flagpole  Jitte  s (16)  . .Nov  62 

7404  For  Crimin'  Out 

Loud  (16)  Jan  63 

7405  Rumpus  in  the  Harem 

(16)  Feb  63 

7406  Hot  Stuff  (16)  Apr  63 

7407  Scheming  Schemers 

(16)  May  63 


o o "oJ  m 

0 z tr  o 

CROWN  INTERNATIONAL 

COLOR  SUBJECTS 
The  Trumpet  (23)  Mar  62 

1 he  Magic  Tide  (32)  Jul  62 

The  Plucky  Plumber  (18) ....  Oct  62 


M-G-M 

TOM  AND  JERRY  CARTOONS 
All  1.75-1  Ratio 
(Color — AH  New) 

C6431  Dickie  Moe  (7)  

C6432  Cartoon  Kit  (.  .)  

C6433  Tall  in  the  Trap  (.  .) 

C6434  Sorry  Safari  (7)  

C6435  Buddies  Thicker  Than 

Water  ( . . ) 

C6436  Carmen  Get  It  (..) 

GOLD  MEDAL  REPRINTS 
(Tom  and  Jerrys) 

W6461  Puss  Gets  the  Boot  (9) 

W6462  Fraidy  Cat  (8)  

W6463  Dog  Trouble  (8)  

W6464  Bowling  Alley  Cat  (8)  

W6465  Fine  Feathered  Friend  (8) . . 

W6466  Sufferin’  Cat  (8) 

W6467  The  Lonesome  Mouse  (8) . . . 
W6468  Mouse  Comes  to  Dinner  (8) . . 

W6469  Baby  Puss  (8)  

W6470  Zoot  Cat  (7)  

W6471  Million  Dollar  Cat  (7) 

W6472  Puttin'  on  the  Dog  (7) . . . 


PARAMOUNT 

COMIC  KINGS 

C22-1  Et  Tu  Otto  (7)  Sep  62 

C22-2  A Tree  Is  a Tree 

Is  a Tree  (7)  Sep  62 

C22-3  The  Method  and 

Maw  (9)  Oct  62 

C22-4Take  Me  to  Your 

Gen’rul  (7)  Oct  62 

C22-5  Keeping  Up  With 

Krazy  (7)  Oct  62 

C22-6  Mouse  Blanche  (7)....  Nov  62 

MODERN  MADCAPS 
(Technicolor) 

M22-1  Penny  Pals  (6)  Oct  62 

M22-2  Robot  Ringer  (6)  Nov  62 

M22-3  One  of  the  Family 

(6)  Dec  62 

M22-4  Ringading  Kid  (6)  . .Jan  63 

M22-5  Drum  Up  a Tenant 

(6)  Feb  63 

M22-6  One  Weak  Vacation 

(7)  Mar  63 

N0VELT00NS 

(Technicolor) 

P22-1  Anatole  (9)  Sep  62 

P22-2  Yule  Laff  (6)  Oct  62 

P22-3  It's  for  the  Birdies 

(6)  Nov  62 

P22-4  Fiddlin’  Around  (6) . . Dec  62 

P22-5  Ollie  the  Owl  (6) Jan  63 

P22-6  Good  Snooze  Tonight 

(6)  Feb  63 

P22-7  A Sight  for  Squaw 

Eyes  (7)  Mar  63 


POPEYE  CHAMPIONS 
E22-1  Shuteye  Popeye  (6) . Sep  62 
E22-2  Child  Sockology  (6) . . Sep  62 
E22-3  Ancient  Fistory  (7) . Sep  62 
E22-4  B g Bad  Sinbad  (10)  . Sep  62 
F22-5  Popeve’s  Mirthday  (6)  . Sep  62 
E22-6  Paby  Wants  a 


Battle  (6)  Sep  62 


LESTER  A.  SCHOENFELD 

FEATURETTES 

©Mikahli  (33)  Nov  62 

©Angel  Bay  (30)  Ian  63 

©This  Is  Hong  Kong  (30)  . Feb  63 
Jessy  (30)  . . Mar  63 

TWO-REELERS 
(All  in  color) 

Pearlers  of  the  Coral 

Sea  (16'/2)  Oct  62 

Heart  of  the  West  (15)  Oct  62 

Another  Sunny  Day  (2V/Z) . . Nov  62 

Newspaper  Run  (19'/2) Nov  62 

Design  in  the  Sky  (15) . . . . Oct  62 

Wings  to  the  Future  (15)..  Nov  62 
Australian  Landscape 

Painters  (12)  Jan  63 

Saddlemaker  (16)  Feb  63 

Captain  H (20)  Feb  63 

People  of  the  Rock  (14) . . . Mar  63 

ONE-REELERS 

Blue  Tunes  (10)  Oct  62 

Ray  Ellington  & Quartet  (10)  Nov  62 

©Roman  Way  (10)  Nov  62 

©Morocco’s  Saharan 

Regions  (12V?)  Jan  63 

Making  Music  (10)  Jan  63 

©Inside  the  Tiger  (9) Feb  63 

©Ravenna  (12!/^) Mar  63 


20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7210  Killers  and  Clowns  (9)  Sep  62 

7211  Vikings’  Playground  (9)  Oct  62 
7208  Spirit  of  the  Dance  (9)  Nov  62 

7212  Lady  of  the  Rapids  (9)  Dec  62 
7301  Rail  Tour  of  Europe  (6)  Jan  63 


7302  Maine,  U.S.A.  (..)  . . Feb  63 

7303  Sports  in  Florida  ( ) . Mar  63 

7304  Fairytale  Land, 

Denmark  ( . . ) Apr  63 

7305  Chinatown  (..)  May  63 


o-z tr.  a 

TERRYTOON  2-D's 
All  Ratios — Color 

5229  Big  Chief  No  Treaty 

(6)  Sep  62 

5230  First  Flight  Up  (6)  . Oct  62 
5233  Bargain  Daze  (7)  ....  Dec  62 

5301  F ght  to  thte  Finish  (6)  Jan  63 

5302  Astronut  (..) Mar  63 

5303  The  Missing  Genie  ( . .)  Apr  63 

5304  Tea  Party  (..)  Apr  63 

5305  S dney's  White 

Elephant  ( . .)  Jun  63 

5306  Loig  Island 

Duckling  (..)  Jun  63 

TERRYTOON  CINEMASCOPES 

5205  Send  Your  Elephant  to 

Camp  (6)  Jul  62 

5206  Honorable  Paint  in 

Neck  (7)  Sep  62 

5207  Fleet's  Out  (6)  Oct  62 

5208  Home  Life  (7)  Nov  62 

5321  Tea  House  Mouse  (..)  Jan  63 

5322  To  Be  or  Not  to  Be  ( . . ) Feb  63 

5323  Juggler  of  Our  Lady 

( . . ),  reissue  Mar  63 

5324  Pearl  Crazy  (..)  . May  63 


UNIVERSAL 

ONE-REEL  COLOR  SPECIALS 

4371  Steel  Bands — Tropical 

Music  (©  Jan  63 

4372  A Picture  for  Jean  ....  Feb  63 

4373  A Bridge  Named 

Emma  © Mar  63 

4374  End  of  the  Plains  Apr  63 

4375  Island  Spectacular May  63 

4376  South  of  the  Amazon  . Jun  63 

4377  Land  of  the  Extremes  ..Jul  63 

4378  Land  of  Homer  Aug  63 

TWO-REEL  COLOR  SPECIALS 

4301  Land  of  the  Long  White 

Cloud  © (16)  Jan  63 

4302  Air  Force  on 

Canvas  ( . . ) Apr  63 


WALTER  LANTZ  CARTUNES 
(Technicolor — Can  be  projected  in 
the  anamorphic  process.  2.35-1) 
(All  run  between  6 and  7 min.) 


4225  Voo-Doo  Boo-Boo Aug  62 

4226  Crowin’  Pains  Sep  62 

4227  Punchy  Pooch  Sep  62 

4228  Little  Woody  Riding 

Hood  Oct  62 

4229  Corny  Concerto Oct  62 

4311  Fish  and  Chips  Jan  63 

4312  Greedy  Gabby 

Gator  (WW)  Jan  63 

4313  Coming  Out  Party.  ...  Feb  63 

4314  Case  of  the  Cold 

Storage  Yegg  Mar  63 

4315  Robin  Hoody  Woody 

(WW)  Mar  63 


4316  Charlie's  Mother-in-Law  Apr  63 
WALTER  LANTZ  REISSUES 
(Color  Cartunes.  . Can  be  projected 
in  the  anamorphic  process,  2.35-1) 


4331  Woody  Meets  Davy 

Crewcut  Jan  63 

4332  Box  Car  Bandit  Feb  63 

4333  The  Unbearable 

Salesman  Mar  63 

4334  Internat'onal  Wood- 
pecker   Apr  63 

4335  To  Catch  a Woodpecker  Mar  63 

4336  Round  Trip  to  Mars  . .Jun  63 

4337  Dopy  Dick,  the  Pink 

Whale  Jul  63 

SPECIAL 

4304  Football  Highlights 
1962  (7)  Jan  63 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 

(Technicolor  Reissues — 7 nvn.) 

1306  Dog  Pounded  Jan  63 

1307  Cat-Tails  for  Two  Feb  63 

1308  Easy  Peckin's Mar  63 

1309  No  Barking  Apr  63 

1310  Upswept  Hare  May  63 

1311  Bell-Hoppy  Jun  63 

1312Satan's  Wa  tin  Jul  63 

1313  Big  Top  Bunny  Aug  63 

BUGS  BUNNY  SPECIALS 
(Technicolor — 7 min.) 

1722  Devil  Feud  Cake  Feb  63 

1723  The  Million-Hare Apr  63 

MERRIE  MELODIES 
LOONEY  TOONS 


(Technicolor — 7 min.) 

1706  I Was  a Teenage  Thumb  Jan  63 


1707  Fast  Buck  Duck Mar  63 

1708  Mexican  Cat  Dance.  ..  Apr  63 

1709  Woolen  Under  Where  ..May  63 

1710  Hare-Breadth  Hurry.  . . .Jun  63 

1711  Banty  Raids Jun  63 

1712  Now  Hear  This  Jul  63 

1713  Chili  Weather  Aug  63 


WORLD-WIDE  ADVENTURE 


SPECIALS 
(Color  Reissues) 

(Two-Reel) 

1002  Thar  She  Blows  Mar  63 

1003  Killers  of  the  Swamp  . Jun  63 

(One-Reel) 

1502  Sea  Srorts  of  Tahiti  . Jan  63 

1503  (NEW)  . .Moroccan 

Rivieras  Mar  63 

1504  When  Fish  Fight  May  63 

1505  Ski  in  the  Skv  Jul  63 


1506  Switzerland  Snorlland.  Aug  63 


FOREIGN  LANGUAGE 
FEATURE  REVIEWS 


Two  Daughters  ”1^  Comedy-Drama 

Janus  Films  114  Minutes  Rel.  May  ’63 

Satyajit  Ray,  perhaps  his  native  India’s  best- 
known  motion  picture  writing-directing-producing 
talent  in  the  western  world,  has,  to  be  sure,  built  a 
“Ray  cult,”  if  such  be  the  phrase,  that  can  stagger 
the  imagination,  particularly  in  the  larger,  more 
cosmopolitan  centers.  The  lay  press  critical  fra- 
ternity, always  quick  to  climb  aboard  a pattern  of 
acclaim-and-accolade,  has  taken  him  to  its  col- 
lective bosom,  and  it’s  a foregone  conclusion  that 
this  latest  import,  doing  some  of  predecessor  efforts 
one  better  (in  that  it  contains  two  parts,  with  sep- 
arate casts)  will  be  given  the  highest  praise.  No 
greater  Prolog  can  any  imaginative  showman  re- 
quest. “The  Postmaster,”  featuring  Anil  Chatter jee 
as  a newly  arrived  village  postmaster,  and  Chan- 
dana  Banerjee  as  his  inherited,  ten-year-old  maid, 
tells  of  short-lived  appreciation  (the  girl  is  taught 
some  of  the  niceties  of  civilization  only  to  turn  her 
back  on  the  young  man  when  he  leaves  the  village) . 
“The  Conclusion”  gets  down  to  the  sometimes 
satirical  situations  of  college-trained  Soumitra 
Chatterjee’s  valiant  efforts  to  tame  his  rebellious 
young  bride.  Aparna  das  Gupta.  Indian  dialog  is 
accompanied  by  English  titles. 

Anil  Chatterjee,  Chandana  Banerjee,  Aparna 
das  Gupta,  Soumitra  Chatterjee. 


Tire-Au-Flanc  R^“:  Comedy 

(The  Army  Game) 

Les  Films  du  Carisse/SEDIF  87  Minutes  Rel.  May  ’63 
The  Gallic  “New  Wave”  filmmaking  atmosphere 
riding  a tremendous  popularity  wave  on  these 
shores,  was  pronouncedly  responsible  for  this  senti- 
mental spoof  on  the  art  of  making  motion  pictures, 
and  while  there  may  be  viewers,  with  less  than  dis- 
criminating tastes,  unable  to  fully  grasp,  compre- 
hend, enjoy  the  matters  that  wend  their  merry  way 
here,  the  word-of-mouth  generated  by  an  opinion- 
makers’  screening  will  be  sufficient  for  some  healthy 
boxoffice  returns.  Claude  de  Givray,  Francois  Truf- 
faut and  Andre  Mouezy-Eon  based  their  admittedly 
hectic-paced  screenplay  on  the  vintage  vaudeville 
farce,  “Tire-Au-Flanc”  (hence  the  title),  and  M. 
Gilvray  directed  with  some  fine  touches  indeed. 
Trials  and  tribulations  of  French  Army  trainees  are 
interspersed  by  some  imaginative  take  offs  on  what’s 
gone  before  in  motion  picture  satire.  The  “New 
Wave”  crowd  in  these  United  States  will  like  this! 

Christian  de  Tiliere,  Ricet-Barrier,  Jacques 
Balutin,  Serge  Davri,  Annie  Lefebvre. 


Faust 

Divina-Walter  Traut 


Ratio: 

1.85-1 

121  Minutes 


Classical 
Drama 
Rel.  May  ’63 


Gustaf  Grundgens’  adaptation  of  Goethe’s  verse 
drama  has  been  filmed  with  meticulousness  and 
constant  adherence  to  the  basic  source  material. 
Where  the  art  film  flourishes  and  where  the  more 
discriminating  abound,  this  Grundgens  starring 
vehicle  should  rate  firm  applause.  It  is  in  German, 
of  course,  with  English  titles  to  explain  the  happen- 
ings, although  the  type  of  the  crowd  to  be  normally 
attracted  to  the  import  shouldn’t  find  much  cause 
for  title  reference.  Will  Quadflieg  is  cast  as  the 
downheartened  scholar  who  finally  barters  his  soul 
to  the  devil.  Peter  Gorski’s  direction  is  in  the 
classical  tradition. 

Will  Quadflieg,  Gustaf  Grundgens,  Ella  Buchi, 
Elisabeth  Flickenschildt,  Herman  Schomberg. 


Musical  Spring 
Artkino-Mosfilm 


Ratio: 

1.85-1 


45  Minutes 


Documentary 

Featurette 


Rel.  May  ’63 


Moscow’s  second  International  Tschaikovsky 
Piano  Competition  is  the  subject  of  a competently 
filmed  documentary,  the  product  of  a Mosfilm 
Studios  team.  The  youthful  participants  demon- 
strate an  alert  awareness  of  the  complexities  of 
pianistic  compositions,  among  them  the  Rachman- 
inoff Rhapsody  for  Piano  and  Orchestra,  plus  works 
by  Bartok,  Liszt  and  Shostakovich.  This  is.  indeed, 
a “natural”  for  the  art  theatre  routing,  and  can  be 
tied  in  with  musical  schools  and  the  like  on  a broad, 
encompassing  level.  Russian,  English  titles. 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  <©  denotes  color;  <g)  CinemoScope;  (J)  VistaVision;  (?)  Technirama;  (§)  Other  anamorphic  processes.  For  story  synopsis  on  each  picture/  see  reverse  side. 


Come  Blow  Your  Horn  ££*  Jomedy@ 

Paramount  (6221)  112  Minutes  Rel.  July  ’63 

The  highly  successful  stage  play  has  been  converted  to  ^stre: 
a sophisticated  film  comedy  that  packs  a wallop  and  nvate 
should  score  brightly  at  the  boxoffice.  It  is  one  of  those  '1VP 
breezy,  uninhibited  pieces  of  escape  entertainment  de- 
signed to  be  nothing  else  but  amusing.  Frank  Sinatra 
gives  a sturdy  performance  as  the  playboy  son  of  an  old- 
country  mannered  man  and  is  surrounded  by  a capable 
cast,  including  Lee  J.  Cobb,  Molly  Picon  and  newcomer 
Tony  Bill.  Filmed  in  Panavision  and  Technicolor,  “Come 
Blow  Your  Horn”  is  loaded  with  beautiful  girls,  stunning 
wardrobes,  a New  York  penthouse  that  taxes  the  imagina- 
tion, fancy  automobiles,  all  against  a Manhattan  back- 
ground on  the  most  glittering  side.  Basically,  it  is  the 
story  of  a woi’ldly  bachelor  who  introduces  his  younger 
brother  to  the  intricacies  of  single  life  in  a world  of 
glamor.  The  complications  that  result  are  the  basis  for  a 
happy-go-lucky  string  of  events  that  brings  gales  of 
laughter.  Technicolor  accentuates  the  lush  interiors  and 
fashionable  gowns.  Norman  Lear  and  Bud  Yorkin  pro- 
duced (Yorkin  also  directed)  from  a screenplay  by  Lear 
based  on  the  play  by  Neil  Simon.  Howard  W.  Koch  was 
the  executive  producer.  Sinatra  sings  the  title  song. 


Black  Gold  Action  Drama 

Warner  Bros.  (263)  98  Minutes  Rel.  June  ’63 

$35*01  A colorful  and  interest-holding  action  drama  dealing 

ig, ' ( with  Oklahoma  oil  fields  in  the  early  1920s,  this  Jim  Bar- 
nett  modest-budget  production  will  make  a good  support- 
ing dualer  generally  and  is  strong  enough  to  solo  in  the 
action  spots.  Philip  Carey  and  Diane  McBain  (she 
starred  in  “Parrish”  and  in  series  TV) , have  fair  marquee 
draw.  The  oil  fields  have  not  been  over-exposed  on  the 
screen  as  have  the  western  plains  and  the  screenplay  by 
Bob  and  Wanda  Duncan,  from  a story  by  Harry  Whit- 
tington, has  enough  skulduggery,  fisticuffs  and  some 
dynamiting  leading  up  to  the  climax  in  which  the  gusher 
rains  down  welcome  oil  on  the  hero  and  heroine.  The 
’20s  period  with  its  fussy  gowns  on  the  ladies  and  the 
rowdy  dancehalls  with  their  gambling  and  drinking  add 
novelty  to  the  routine  plot  situations  and  director  Leslie 
H.  Martinson  keeps  things  going  at  a lively  pace.  Carey  is 
good  as  the  young  wildcatter  who  flies  a World  War  I 
plane  and  James  Best  makes  a fine  impression  as  his 
volatile  teammate.  Miss  McBain  is  almost  too  lovely  and 
lacks  the  acting  experience  to  be  convincing  as  a farm 
girl,  but  Fay  Spain,  wearing  a black  wig,  is  outstanding  as 
a flashy  dancehall  dame. 


Frank  Sinatra,  Lee  J.  Cobb,  Molly  Picon,  Barbara  Rush, 
Jill  St.  John,  Dan  Blocker,  Tony  Bill,  Phyllis  McGuire. 


The  Young  and  the  Brave  War  Action 


Philip  Carey,  Diane  McBain,  James  Best,  Fay  Spain, 
Claude  Akins,  William  Phipps,  Dub  Taylor. 


Police  Nurse 


Ratio:  Action  Drama 

1.85-1 


MGM  (336)  84  Minutes 


Rel.  June  ’63 


20th-Fox  (316)  64  Minutes  Rel.  May  ’63 


A.  C.  Lyles,  who  served  a long  apprenticeship  under 
Pine-Thomas,  makers  of  action  films  for  Paramount  in 
the  1930-40  period,  is  now  producing  his  own  pictures  and 
this  modest-budgest  film  is  a good  example  of  a program- 
mer made-to-order  for  the  supporting  spot  on  dualers 
generally.  The  betteiJ-than-average  marquee  draw  is 
headed  by  Rory  Calhoun  and  William  Bendix,  both 
equally  well-known  in  films  and  on  TV,  and  such 
familiar  players  as  Richard  Jaeckel,  John  Agar  and  Rich- 
ard Arlen.  the  latter  the  former  Paramount  star  who  was  — 
in  many  Pine-Thomas  pictures.  The  screenplay  by  Beirne  bbeai 
Lav  jr.  from  a story  by  Ronald  Davidson  and  Harry  M. 

SJatt.  is  strictly  action  fare  with  its  all-male  cast  play- 
ing American  soldiers  escaping  from  a Korean  prison 
camp.  As  directed  by  Francis  D.  Lyon,  there  are  many 
exciting  and  suspenseful  moments  but,  of  course,  no 
romance,  although  little  Manuel  Padilla  adds  human  in- 
terest as  a war  orphan  adopted  bv  the  soldiers  and  his 
loyal  dog  is  played  bv  Flame,  the  German  Shepherd  who 
is  the  Rin-Tin-Tin  of  TV  fame,  two  angles  to  interest  the 
'adies  and  TV  fans.  Lyles  has  turned  out  a workman’ike 
film  of  the  type  many  exhibitors  need. 

Rory  Calhoun,  William  Bendix,  Richard  Jaeckel, 

Richard  Arlen,  Manuel  Padilla,  John  Agar. 


The  Playboy  of  the  Western  World  Come%Drama 

Janus  Films  100  Minutes  Rel.  April  ’63 

An  enchanting  picturization  of  J.  M.  Synge’s  Irish 
classic,  this  Four  Provinces  picture  produced  by  Brian 
Desmond  Hurst  and  Denis  O’Dell  in  rural  Ireland  loca- 
tions with  members  of  the  famed  Abbey  Players,  is  top- 
flight fare  for  the  art  houses,  where  it  should  build  on 
favorable  word-of-mouth.  With  Siobhan  McKenna,  who 
has  attained  stage  fame  in  the  U.S.,  giving  a vivid  por- 
trayal of  the  lusty  Pegeen  Mike,  the  picture  can  also  play 
many  regular  situations,  particularly  where  Irish  patrons 
predominate.  While  the  heavy  Gaelic  dialects  may 
bother  a few  moviegoers,  everyone  will  delight  in  the 
fanciful  tale  with  its  touches  of  rip-roaring  comedy  and 
the  breathtaking  color  photography  by  Geoffrey  Uns- 
worth.  Hurst,  who  also  directed  in  fine  style  and  did 
the  screenplay,  has  captured  the  story’s  poetic  quality 
superbly  and,  of  course,  the  Abbey  players  are  no  less 
than  magnificent  in  their  made-to-order  roles.  Miss  Mc- 
Kenna is  tender  and  touching  as  the  brave  colleen  who 
falls  in  love  with  Chris,  but  loses  the  playboy,  played  with 
youthful  gusto  by  Gary  Raymond,  handsome  young  Brit-  ,.JVv 
ish  actor.  Liam  Redmond,  as  Pegeen’s  tippling  da’  Dat 
( father)  ; Elspeth  March,  as  the  husband-hunting  Widow  so“r 
Quinn  and  Niall  McGinnis  are  outstanding. 

Siobhan  McKenna,  Gary  Raymond,  Elspeth  March, 

Liam  Redmond,  Brendan  Cauldwell,  Niall  McGinnis. 


A routine  action  programmer,  produced  and  directed  by 
Maury  Dexter  for  Associated  Producers,  this  is  similar 
to  the  run-of-the-mill  dramas  seen  on  TV,  which  are  seen 
and  quickly  forgotten.  With  Ken  Scott  and  Merry 
Anders  for  mild  marquee  draw,  the  picture  will  satisfy 
undiscriminating  patrons  as  the  lower  half  of  a neigh- 
borhood dual  bill,  just  as  did  Dexter’s  recent  “House  of 
the  Damned.”  Written  by  Harry  Spalding,  the  screen- 
play deals  with  a pretty  girl  who  becomes  involved  with 

society  doctors  and  a black  market  baby  ring  after  her 

’nit  1 sister  is  found  dead  from  an  overdose  of  sleeping  tablets — 
j situations  typical  of  news  headlines  in  the  tabloids.  Dex- 
ter gets  a fair  amount  of  suspense  in  the  climactic  scenes 
as  the  girl  tries  to  escape  being  manhandled  by  the  society 
doctor’s  husky  orderly.  But  the  earlier  scenes  have  only 
mild  interest.  Although  the  players  are  trapped  by  the 
dull  script,  handsome,  rugged  Ken  Scott,  who  has  been 
featured  in  a half-dozen  20th-Fox  pictures,  seems  ready 
for  bigger  things  and  Oscar  Beregi  turns  in  a good  acting 
job  as  an  oily  society  hospital  head.  Merry  Anders,  who 
plays  the  title  role,  may  be  remembered  by  TV  fans  from 
the  “How  to  Marry  a Millionaire”  series. 

Merry  Anders,  Ken  Scott,  Oscar  Beregi,  Barbara  Man- 
sell, John  Holland,  Carol  Brewster,  Byron  Morrow. 


The  Quick  and  the  Dead  %£  m' 

Beckman  Film  Corp.-SR  90  Minutes  Rel.- 

A conventionally  concocted  World  War  II  melodrama, 
adhering  steadfastly  to  a predictable  pattern  and 
familiar  format,  this  will  play  best  in  those  situations 
where  the  patronage  has  a known  predilection  for  a lot 
of  movement  and  noise  and  scant  regard  for  logic  and 
histrionic  quality.  Filmed  on  a modest  budget  in  the 
California  mountain  country  by  enterprising  producer 
Sam  Altonian  and  capable  director  Robert  Totten  (he 
doubled  as  writer  with  Sheila  Lynch) , this  concentrates 
on  a tiny  segment  of  the  vicious  fighting  in  northern 
Italy,  the  story  following  the  adventures  of  Jon  Cedar’s 
commanded  patrol  as  it  encounters  German  troops,  is 
captured,  and.  finally,  wends  its  perilous  way  back  to 
Allied  lines.  For  good  measure,  Majel  Barret  and  Sandy 
Donigan  provide  the  womanly  touch,  delineating,  with 
little  distinction,  two  Italian  girls.  Most  of  the  principals 
have  emoted  extensively  on  television.  It  would  be  best 
to  gear  exploitation  endeavor  with  a brisk-paced  assist 
from  local  military  atmosphere — either  veterans  or  re- 

serve  categories.  Manson  Film  production  lists  Edmund 

jjj  Goldman  as  executive  producer  and  Paul  Mart  as  as- 
sociate producer. 

Larry  Mann,  Victor  French,  Jon  Cedar,  James 
Almanzar,  Majel  Barret,  Sandy  Donigan 


The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploitips;  Adlines  for  Newspaper  and  Programs 


THE  STORY:  “Black  Gold”  (WB) 

In  the  1920s,  Philip  Carey,  oil  wildcatter,  crashlands 
his  World  War  I plane  on  the  Oklahoma  farm  run  by 
Diane  McBain,  whose  father  had  been  killed  in  an  oil  . 

field  accident.  Carey  realizes  the  land  has  oil  potential  ttronui 
and  he  sells  the  plane  and  leases  Diane’s  land  for  drilling.  •>  w 
With  additional  cash  borrowed  by  James  Best  from  the 
latter’s  dancehall  girl  friend.  Fay  Spain,  they  start  drill- 
ing but,  even  with  the  aid  of  nitro  torpedos,  the  oil  fails 
to  come  in.  Fay,  who  has  promised  to  marry  Best,  gets 
tired  of  waiting  and  weds  Claude  Akins,  a ruthless  oil 
promoter  who  is  also  Carey’s  enemy.  When  Carey  and 
Best  try  for  another  oil  strike,  Akins  sends  his  aide  to 
dynamite  their  equipment.  But  Carey  brings  the  sheriff, 
forces  Akins  to  use  the  dynamite  to  shoot  the  well — and 
the  black  gold  rains  down  on  them  all. 

EXPLOITIPS: 

Identify  the  title  with  oil  wells  by  buying  a toy  derrick 
for  lobby  display  or  erecting  a makeshift  derrick  atop  the 
lobby  marquee.  Diane  McBain,  who  has  starred  in  WB 
TV  series,  was  featured  in  “Parrish”  and  had  the  title 
role  in  “Claudelle  Inglish”  for  the  same  company.  Philip 
Carey  was  featured  in  “Mr.  Roberts.” 

CATCHLINES: 

The  Oily  Liquid  That  Dirties — and  Enriches — All  Who 
Drill  for  It  . . . The  Battles  and  the  Romances  of  the 
Rugged  Men  Who  Discover  and  Exploit  the  Oil  Resources 
of  Oklahoma. 

THE  STORY:  “Come  Blow  Your  Horn”  (Para) 

Frank  Sinatra,  playboy  son  of  Lee  J.  Cobb  and  Molly 
Picon,  an  old-country  couple,  lives  apart  from  his  family 
in  a luxurious  penthouse.  His  younger  brother,  Tony  Bill, 
1 wants  to  break  away  from  the  staid  family  life.  When  he 

(.  does,  he  joins  Sinatra  and  immediately  is  swept  into  the 

whirl  of  a new  existence.  The  mother  and  father  are 
shocked  by  the  developments.  The  younger  brother  even 
takes  over  most  of  Sinatra’s  girl  friends,  all  except 
Barbara  Rush  in  whom  Sinatra  really  appears  to  be 
deeply  interested.  Slowly,  Sinatra  begins  to  realize  the 
futility  of  his  life  and  that  Tony  is  taking  up  where  he 
wants  to  leave  off.  Although  it  appears  that  he  has  lost 
Barbara  because  of  his  apparent  love  for  bachelorhood,  he 
prevails  upon  her  to  many  him.  This  brings  him  back 
into  the  good  graces  of  his  father.  But  Tony  prepares  to 
continue  to  live  it  up  without  his  brother. 

EXPLOITIPS: 

The  diversified  wardrobe  and  the  many  original  de- 
signs open  the  way  for  fashion  show  possibilities.  Molly 
Picon  is  popular  as  a dispenser  of  Jewish  humor  and  it 
should  be  stressed  that  this  is  her  first  important  film 
role.  Band  instrument  stores  offer  window  tieups. 
CATCHLINES: 

Frank  Sinatra  Scores  Again  in  the  Wackiest  of 
Comedies  ...  He  Taught  His  Brother  How  to  Live  It  Up 
. . . Join  the  Gang  of  Beatnik  Girls,  Beautiful  but  Dumb 
Girls  and  Beautiful  and  Smart  Girls. 

THE  STORY:  “Police  Nurse“  (20th-Fox) 

After  receiving  a frantic  telephone  call  from  her 
actress-sister,  Merry  Anders,  a nurse,  arrives  in  Holly- 
wood to  find  the  girl  murdered.  Ken  Scott,  the  police 
sergeant  called  in  on  the  case,  had  been  divorced  by  the 
murdered  woman  ten  months  earlier  and  he  is  astounded 
to  find  that  she  had  a child.  Unable  to  find  a clue  as  to 
his  child’s  whereabouts.  Ken  and  Merry  unite  to  track 
down  clues,  starting  with  the  sleeping  pill  bottle,  which 
came  from  the  society  hospital  run  by  Oscar  Beregi. 
Unable  to  learn  anything  about  his  wife  from  Beregi, 
Scott  pursues  other  clues  while  Merry  applies  for  a job  as 
nurse  at  the  hospital.  She  finds  a file  record  of  her  late 
sister’s  case  but  is  discovered  by  an  orderly.  Later,  Scott  Jj^ 
learns  that  his  child  was  sold  in  a black  market  deal  but,  -e  0» 
when  he  visits  the  now-devoted  foster  parents,  he  decides 
to  leave  the  child  with  them.  Scott  and  Merry  fall  in  love. 
EXPLOITIPS: 

The  only  possible  selling  angle  is  the  title.  Make  a 
frame  of  real  or  faked  news  headlines  about  “Black 
Market  Babies”  to  attract  attention.  Merry  Anders  was 
one  of  the  three  leads  in  the  TV  series.  “How  to  Marry  a 
Millionaire.”  while  Ken  Scott  was  in  “The  Second  Time 
Around”  and  other  20th-Fox  pictures. 

CATCHLINES: 

Societv  Doctor  Exposed  . . . The  Crack-Down  on  the 
“Hush-Hush”  Black  Market  Baby  Racket  . . . Society 
Doctors  Who  Do  Anything  for  a Price. 

THE  STORY:  “The  Young  and  the  Brave”  (MGM) 

During  the  Korean  War,  three  American  soldiers,  Rory 
Calhoun,  William  Bendix  and  Robert  Ivers,  escape  from  a 
North  Korean  prison  camp  and,  while  heading  for  their 
own  lines,  encounter  little  Manuel  Padilla,  whose  Korean 
parents  were  killed  by  the  Japanese.  Manuel  makes  friends 
with  a big  dog,  left  behind  by  GIs,  and  Calhoun  takes  pity 
on  the  boy  and  takes  him  along  with  them  despite  Ben- 
dix’s  objections.  After  Ivers  is  killed  by  a land-mine,  an- 
other escapee,  Richard  Jaeckel,  joins  them  and  he  is  able 
to  fix  an  abandoned  radio  with  which  they  contact  head- 
quarters. Manuel  wanders  off  and  is  captured  by  the 
enemy  and,  when  an  American  helicopter  arrives  to  pick 
,ty  up  the  soldiers,  Calhoun  and  Bendix  refuse  to  be  rescued 

until  they  have  found  Manuel.  The  boy  is  finally  found 
and,  back  at  headquarters,  Calhoun  and  Bendix  face 
technical  charges  for  failing  to  obey  orders  and  be  res- 
cued. After  an  appeal,  the  wounded  Calhoun  is  permitted 
to  go  to  a hospital — and  keep  Manuel  as  well. 
EXPLOITIPS: 

Play  up  the  cast  of  familiar  names,  Rory  Calhoun, 
William  Bendix,  Richard  Jaeckel  and  Richard  Arlen,  the 
latter  long  a Paramount  star,  now  making  a film  come- 
back. Mail  notices  to  Korean  War  veterans. 

CATCHLINES: 

Heroism  Knows  No  Age — The  Battleground  Was  His 
Playground  . . . The  Story  of  a Homeless  Boy’s  Raw 
Courage  and  a Dog’s  Fighting  Heart. 

THE  STORY:  “The  Quick  and  the  Dead”  (Beckman) 

An  American  patrol  commanded  by  Lieut.  Jon  Cedar  is 
pinned  down  and  cannot  move  because  of  a German 
artillery  barrage  in  northern  Italy  during  World  War  II. 

With  Sgt.  Victor  French,  Cedar  takes  a patrol,  infiltrating 
deep  into  German  lines.  Captured,  the  patrol  is  taken 
to  a radio  post,  there  held  Prisoner  together  until  a 
bombing  and  resulting  confusion  enable  Cedar  and  his 
men  and  two  Italian  girls.  Majel  Barret  and  Sandy 
Donigan,  to  escape,  the  girls  leading  the  men  to  a 
partisan  rendezvous  point.  Dressed  now  in  civilian  garb, 
the  men  battle  their  way  through  German  checkpoint 
and  patrol,  finding  their  way  back  to  American  lines. 

EXPLOITIPS: 

Invite  army  reserve  cooperation  with  street  parade 
opening  night  and  lobbv  displav  of  weapons.  Invite  vet- 
erans of  northern  Italy  World  War  n campaign  to  attend 
a performance.  Play  up  the  escape  from  enemy  patrols 
and  daring  exploits  behind  German  lines  during  World 
War  n of  a patrol  using  commando  tactics. 

CATCHLINES:  <li  W« 

Explosive  and  Dynamic  Action!  . . . Shattering  Impact!  ',LD'V 
GIs  Pitted  Against  a Cruel,  Vicious  Enemy!  ...  A Story  of 
War — Lived  by  Some  of  the  Greatest  Guys  You’ll  Ever 
Know  . . . Commando  Raid  on  an  Enemy  Ammunition 
Dump.  II:  ;»n 

THE  STORY:  “The  Playboy  of  the  Western  World”  (Janus) 

To  a lonely  tavern  in  a little  Irish  seacoast  town  comes 
Chris  Mahon  (Gary  Raymond)  with  a tale  of  having 
split  his  father’s  head  open  with  a single  blow.  Siobhan 
McKenna,  the  spinster  tavern-keeper,  is  first  angry,  then 
enchanted  with  the  handsome  stranger  and  the  amorous 
Widow  Quinn  and  all  the  local  girls  make  a big  play  for 
Raymond.  The  latter  becomes  the  town  lion  but  he  still 
has  many  fears  until  the  unexpected  appearance  of  his 
father  (Niall  McGinnis) , not  dead  but  with  a bloodv. 
bandaged  head.  Raymond  finally  leaves  with  his  old 
father  as  Siobhan  sadly  watches  them  depart  saying 
“I’ve  lost  the  only  playboy  in  the  western  world.” 
EXPLOITIPS: 

The  fame  of  Synge’s  Irish  classic,  often  revieved  in 
theatrical  and  amateur  stage  performances,  will  be  the 
big  selling  point,  particularly  with  drama  enthusiasts  and 
Irish  patrons.  Siobhan  McKenna,  who  starred  in  “The 
Chalk  Garden”  on  Broadway,  was  recently  starred  as 
Mary,  the  Mother  in  MGM’s  “King  of  Kings."  Gary 
Raymond  has  played  in  British  films  and  is  featured  in 
the  forthcoming  “Jason  and  the  Argonauts.” 

,FNT||  CATCHLINES: 

J.  M.  Synge’s  Great  Irish  Classic  Filmed  in  Eire  With 
the  Famed  Abbey  Players  . . . Siobhan  McKenna  as 
Pegeen  Mike  Who  Loved  the  Handsome  Irish  “Playboy” 
...  All  the  Poetry  and  Lyricism  of  the  Most  Famous 
Irish  Playwright. 
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BATES:  20{!  per  word,  minimum  $2.00.  cash  with  copy.  Four  consecutive  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


ClffMUG  HOUSE 


HELP  WANTED 


SALESMAN  wanted  to  represent  firm 
selling  outdoor  advertising  in  conjunction 
with  theatre  display  frame  service.  Oppor- 
tunity to  build  for  future.  Exclusive  terri- 
tory available.  Contact  Romar-Vide  Co., 
Chetek,  Wisconsin. 

Qualified  operator  and  maintenance  man 
now.  Midsouth.  Boxoffice  9666. 

Manager  wanted  with  conventional  and 
drive-in  experience.  State  qualifications  in 
letter.  P.O.  Box  1431,  Bay  City,  Texas. 

Experienced  theatre  manager  wanted 
immediately.  Write  Berger  Amusement 
Co.,  317  Plymouth  Bldg.,  Minneapolis, 
Minnesota. 

Manager  wanted  with  drive-in  theatre 
experience.  Must  be  bondable,  over  25. 
State  qualifications  in  letter,  Rocky  Moun- 
tain area.  Boxoffice  9675. 

Manager  wanted  for  indoor.  Industrial 
town,  Indiana.  Must  be  aggressive,  ex- 
perienced, able  to  buy,  book,  advertise, 
exploit.  Good  drawing  account,  plus  share 
of  profits.  No  office  work.  Send  complete 
references,  snapshot.  Boxoffice  9676. 

Wanted:  Experienced  manager  for  class 
A ari  theatre  in  San  Diego,  Calif.  Give 
complete  details  concerning  salary  ex- 
pected, age,  snapshot,  ability,  and  ref- 
erences. Write:  Mr.  Miranda,  Lyric  The- 
atre, 7208  Pacific  Blvd.,  Huntington  Park, 
California.  LU  9-4947. 

POSITIONS  WANTED 

Manager  wants  to  locate  in  North  or 
South  Carolina.  Ten  years  experience. 
Tops  in  advertising  and  concessions.  Box- 
office  9671. 

ALERT  YOUNG  MANAGER.  Knows  mo- 
tion pictures  from  A to  Z.  18  years  in  the- 
atre business.  Booking,  buying,  manager 
and  projectionist.  Single,  sober,  honest, 
best  references.  Currently  manaqinq  in 
TOP  U.S.  RESORT  CITY.  Locate  far 
southwestern  U.S.,  preferably  San  Diego, 
Palm  Springs,  Las  Vegas  cfrea.  Boxoffice 
9678. 

GENERAL  EQUIPMENT— USED 

All  equipment  for  sale  $2,000.  Contact 
DIXIE  THEATRE,  BROOKSVILLE,  FLA. 

BEST  BUYS!  Simplex  high  lamphouses, 
beautiful,  $275.00  pair;  Super-Simplex 
mechanisms,  excellent,  $319.50  pair;  Bell- 
Howell  16mm  suprex  arc  projector,  com- 
plete, reconditioned,  $995.00;  thousand 
other  bargains.  STAR  CINEMA  SUPPLY, 
621  WEST  55TH  STREET,  NEW  YORK  19. 

886  American  Bodiiorm  self-rising  seats. 
Complete  booth,  including  Simplex  E-7 
projectors.  Simplex  sound,  Peerless  lamps, 
motor  generator.  ALL  EXCELLENT  CON- 
DITION. Magnolia  Theatre,  Burbank, 
Calif. 

Two  Holmes  projectors  2,000'  magazines. 
Clean  condition,  best  offer  over  $225.00. 
Also  1,500  watt  slide  machine  with  base, 
$35.00.  One  Simplex  5 point  base,  $15.00 
One  Enarc  lamphouse,  $45.00.  Boxoffice 

BUY!  SELL!  TRADE! 

FIND  HELP  OR  POSITION 

Through 

BOXOFFICE 

Classified  Advertising 

Greatest  Coverage  in  the 
Field  at  Lowest  Cost 
Per  Reader 

4 insertions  for  the  price  of  3 

EQUIPMENT  WANTED 


Wanted — Pr.  2"  or  2l/i"  proj.  lenses; 
35mm  films.  John  Wertz,  Box  161,  RD  1, 
South  Fork,  Pennsylvania. 


Wanted:  A7-Altec  speakers,  magnetic 

penthouse  soundheads,  RCA  or  Westrex 
soundheads.  Top  dollar  paid  by  private 
individual.  Gordon  Murray,  530  Biscayne 
Blvd.,  Miami,  Florida.  Phone  371-5304. 


Wanted:  Pair  6V2''  lens  for  back-up  to 
B&L's.  MEL  KRUSE,  PIERCE,  NEBRASKA 


EQUIPMENT  REPAIRING 

All  makes,  all  models  projection  equip- 
ment repaired.  LOU  WALTERS  SALES  & 
SERVICE  CO.,  4207  LAWNVIEW  AVE., 
DALLAS  27,  TEXAS. 


DRIVE-IN  THEATRE  EQUIPMENT 
FOR  SALE 


Reasonable  offer  takes  all  drive-in 
equipment — complete  booth,  RCA,  now  in 
operation;  300  speakers;  underground 
speaker  wire  (all  in  perfect  condition); 
3-phase  wiring  complete  with  all  heavy 
duty  switch  boxes;  snack  bar  equipment; 
popcorn  machine,  pizza  oven,  grill,  coffee 
maker;  cash  register,  entrance  sign  and 
marquee  letters;  also  another  complete 
set  of  projection  equipment  with  rectifiers 
and  300  speakers — same  as  above.  All 
equipment  in  perfect  condition — like  new. 
Will  sell  as  a package  deal  — not 
separately.  Boxoffice  9673. 


Drive-In  Theatre  Ticketsl  100,000  1x2” 
special  printed  roll  tickets,  $40.75.  Send 
for  samples  of  our  special  printed  stub 
rod  tickets  for  drive-ins.  Safe,  distinctive, 
private,  easy  to  check.  Kansas  City  Ticket 
Co.,  Dept.  10,  109  W.  18th  St.  (Filmrow), 
Kansas  City  8,  Mo. 


MISCELLANEOUS 


FILMSUDE  INSERTS.  Whitley,  2123 
Stanley,  Fort  Worth  10,  Texas. 


Rent  or  buy  16mm  films.  Caribbean 
Films,  Box  246,  Nassau. 


BUSINESS  STIMULATORS 


Bingo,  more  action  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 


Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 

used  for  KENO,  $4.50  per  M.  Premium 
Products,  339  West  44th  St.,  New  York 
36,  N.  Y. 


Burlesk  or  Exploitation  features  (35mm) 
available.  Mack  Enterprises,  Centralia, 
Illinois. 


MR.  EXHIBITOR:  Send  2-5c  stamps  for 
the  postage — I’ll  send  gift  from  bottom  of 
the  sea — plus  a new  plan  to  help  you 
sell  more  tickets.  ART  LAMAN  SALES, 
BOX  1625,  NEWPORT  NEWS,  VA. 


SOUND-PROJECTION 
MAINTENANCE  MANUAL  & 
MONTHLY  SERVICE  BULLETINS 


SAVE  FROM  20  to  40  per  cent  in  pro- 
jection room  operation.  Theatre  owners, 
managers,  projectionists,  circuits,  send  TO- 
DAY for  Trout's  Loose-Lecrf  Service  Man- 
ual and  Monthly  Service  Sheets.  Main- 
tenance data  on  projectors,  arc  lamps,  gen- 
erators, lenses,  screens;  service  data  on 
theatre  sound  systems,  amplifiers,  pre- 
amplifiers, speakers,  soundheads,  drives, 
etc.  New  transistor  sound  systems.  Data 
on  16,  35/70  equipment.  Course  on  sound 
servicing;  schematics  and  pictures.  The 
"Blue  Book”  of  the  industry.  Edited  by 
the  writer,  12  yeaTS  technical  editor  of 
Modern  Theatre.  Service  Manual  and 
Monthly  Sheets  only  $7.50;  cash  or  check. 
No  CODs.  WESLEY  TROUT,  Publisher, 
Box  575,  ENID,  OKLAHOMA. 


THEATRES  FOR  SALE 

West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearney  Street,  San  Francisco  8,  California. 


Theatre  in  Denver:  completely  equipped, 
good  neighborhood.  Terrific  family  opera- 
tion. $35,000  includes  everything,  land, 
building,  fixtures  and  all.  $10,000  down 
buys.  Boxoffice  9667. 


Chief  & Hiaway  Theatres  (indoor  & out- 
door), Hiawatha,  Kansas.  4,000  pop.  And 
adjoining  Falls  City,  Nebraska  (17  miles) 
indoor  and  outdoor  theatres.  Sell  all  real 
estate  and  equipment  or  equipment  and 
you  lease  from  O.  C.  JOHNSON,  FALLS 
CITY,  NEBRASKA. 


For  sale  cheap,  the  Tower  Theatre,  Su- 
perior, Wisconsin.  450  seats,  running  art 
pictures.  The  only  art  theatre  in  the  Su- 
perior and  Duluth  area.  Great  opportunity. 
Inquire  Berger  Amusement  Co.,  317  Ply- 
mouth Building,  Minneapolis  2,  Minnesota. 


Theatre  in  Addison,  New  York,  com- 
pletely equipped,  2,500  population.  $10,500 
buys  all  including  3-story  corner  building. 
Alma  Murray,  Addison,  New  York. 


For  Sale — 250-speaker  drive-in.  RCA 
sound,  county  seat  town.  Only  drive-in 
theatre  in  county.  Contact  John  Hicks,  Box 
393,  Hindman,  Kentucky. 


FOR  SALE — 406-seat  theatre,  built  in 
1955.  Everything  new,  kept  in  A-l  shape 
and  very  clean.  Nearest  competition  20 
miles.  Drawing  population  12,000.  Center 
of  Taconite  industry.  Cash  or  easy  terms. 
Tacora  Theatre,  Box  207,  Aurora,  Minne- 
sota. 


THEATRES  WANTED 

Wanted  to  Buy  or  Lease:  Indoor  the- 
atre in  metropolitan  areas,  population  at 
least  75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


Wanted  to  Buy  or  Lease:  Indoor  theatre 
in  Metropolitan  area.  Population  at  least 
200,000.  Contact  Harry  Wald,  506  St. 
Charles  St.,  St.  Louis,  Mo. 


60  UNIT  MOTEL — west  Texas  on  3 major 
roads;  doing  good  business;  average 
temperature  70  degrees;  beautiful  moun- 
tains; excellent  condition;  lovely  furnish- 
ings; pool,  bar,  coffee  shop  leased;  WILL 
TRADE  for  Top  Theatre(s).  Give  details 
first  letter.  No  junk.  Boxoffice  9674. 


Wanted  to  Lease:  Indoor  theatre  in  Il- 
linois. Population  2,500  or  more.  Option 
to  buy.  Call  Chas.  Thomas,  699-2563, 
Peoria,  111. 


THEATRES  FOR  LEASE 


Will  build  and  lease  over  thousand-seat 
theatre  in  terrific  shopping  center  in  Flor- 
ida Phone  JOE  MILLION,  Jackson  2-1925, 
FORT  LAUDERDALE,  FLORIDA. 


Palmetto  Drive-In,  Bradenton-Sarasota, 
Florida  area.  350-car  capacity.  $1,000  se- 
curity, $425  per  month.  P.O.  Box  22069, 
Ft.  Lauderdale,  Florida. 


Theatre  for  lease.  Excellent  downtown 
Wichita  location.  P.O.  Box  1561,  Wichita 
1,  Kas. 


NASA  area  500-seat.  Phone  Jim  Eisler, 
League  City,  Texas.  93-22856.  Write  Box 
87,  League  City. 


THEATRE  & RECREATION 
AREA  FOR  SALE 

A SHOWMAN'S  DREAM!  In  beautiful 
hunting  and  fishing  country,  modern  the- 
atre, 6-A.M.F.  automatic  modern  bowling 
lanes,  special  pool  and  game  area,  snack- 
bar with  booths  to  seat  70  people,  all 
under  one  roof.  2 large  parking  lots  at 
door.  Doing  fine  business  for  15  years, 
same  owner.  Priced  to  sell.  H.  TY  ZIEGLER, 
Ickeburg,  Penna. 


INTERMISSION  TAPES 

Drive-In's:  Increase  your  snack  bar  re- 
ceipts . . . Pre-show  and  intermission  tapes 
that  sparkle  . . . Guaranteed  to  sell  . . . 
Personalized  . . . Free  sample.  Commercial 
Sound  Service,  P.  O.  Box  199,  Cheyenne, 
Wyoming. 


THEATRE  SEATING 

We  specialize  in  rebuilding  opera  chairs. 
Our  40  years  experience  is  your  guar- 
antee. Factory  trained  men  do  the  job 
properly.  Write  for  our  low  prices.  We  go 
anywhere.  Sewed  covers  to  fit  your  seats, 
$1.65  each.  Chicago  Used  Chair  Mart,  829 
So.  State  St.,  Chicago  5,  Illinois.  Phone 
WEbster  9-4519. 


Chairs  rebuilt  anywhere,  27  years  ex- 
pert workmanship,  sewed  covers.  Arthur 
judge,  2100  E.  Newton  Avenue,  Milwau- 
kee, Wisconsin. 


Wanted:  Late  model  theatre  chairs  — 
must  have  self-rising  cushions.  Write 
HAYES  SEATING  CO.,  INC.,  MONTOUR 
FALLS,  N.  Y 


Playground  Equipment — Theatre  chairs, 
leatherette.  LONE  STAR  SEATING,  Box 
1734,  Dallas. 


Seats  Wanted:  750  padded  back  and 
bottom  seats;  300  level,  veneer  backs  and 
bottoms  to  be  rebuilt  for  school  audi- 
torium. EAKER  SEATING  & FABRICS,  BOX 
3353,  OKLAHOMA  CITY  5,  OKLA. 


1,000  late  model  Heywood-Wakefield-  full 
upholstered  chairs  in  good  condition — 
cheap  for  quick  sale.  Chicago  Used  Chair 
Mart,  829  So.  State  Street,  Chicago. 


For  Sale:  3,000  seats,  soft  bottoms  and 
backs,  $1.00  per  seat.  Must  be  taken  from 
present  location.  For  information  call 
Cherry,  1-6570,  Cleveland,  Ohio. 


POPCORN  MACHINES 


Brand  new  counter  model,  all  electric. 
Capacity,  hundred  portions  per  hour, 
$199.00.  Replacement  kettles  all  machines. 
120  S.  Halsted,  Chicago  6,  111. 


Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd.. 

Kansas  City  24.  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE.  52  issues  per  year 
(13  of  which  contain  The  MODERN 
THEATRE  Section). 

□ $3.00  FOR  1 YEAR 

□ $5.00  FOR  2 YEARS 

□ $7.00  FOR  3 YEARS 

□ Remittance  Enclosed 

□ Send  Invoice 
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BLOODCURDLING 


"AN  AWESOME  EXPERIENCE!  HORROR-SHOCK  PUNCH! 
...ACTION-PACKED  THRILLER  WILL  HAVE 

WIDE  APPEAL ! ” - BOXOFFICE  Magazine 


__  _____ 


CONDEMNED  TO  THE 
CAGE  OF  DEATH! 


FANG 
AND 
CLAW 
FATE  OF 

BEAUTIFUL 

VICTIMS! 


COLOR 

panavTsion* 


ROD 


JEANNE 


MICHAEL 


STARRING 


screenplay  by 

land  HER 


...RULED  BY 
A MASTER- 
MIND OF 


VIRGINIA 


GOUGH  COOPER  LAUREN  GREY 

an  ALLIED  ARTISTS  picture 


directed  by 


produced 
by  | 


H£RALD«EXAMINER 


SV.ttMlfiTIMIE  us  A movie  season  on 


ThnriT»»»y:ix£ 


New  Films 
Are  Dandies 

»>  RvswMts  ' \nnota 


C»; 


'Cl**poW  U*» 


■ :»*«*«  * tts»  1 


SUMMER  M46IC' 


Newspapers  in  the  Los  Angeles 
area,  cooperating  with  theatremen, 
devoted  full  pages,  such  as  shown 
here,  to  an  editorial  and  pictorial 
preview  of  the  strong  film  product 
forthcoming.  This  salute  to  the 
"Summertime  U.S.A.  Movie  Season," 
launched  by  National  General 
Corp.  and  Pacific  Drive-In  Theatres, 
lends  itself  to  adaptation  by  showmen 
in  other  parts  of  the  country. 


SS  OATS  AT  «KI\C. 


Washington  Meeting 
on  Desegregation 
Problem 


— See  Page  4 


JUNE  3,  1963 


uo 


BREAKING  RECORDS  coast  to  coast! 


W Here  is  ^ 
f startling  ’ 
motion  picture 
entertainment. . 
sensual. . . 
controversial. . . 
brilliant! 

SHELLEY  WINTERS 
PETER  FALK 
LEE  GRANT-RUBY  DEE 

JEAN  GENET'slfrlR 


VARIETY 

NEW  YORK 

‘Balcony’ 
Boffo  41G 


PfiRIETY 

CHICAGO 

‘Balcony’ 
Socko  13G 


NOTE: 

Over  500,000  people 
have  already  seen 
THE  BALCONY  in  its 
first  engagements  in 
the  above  three  cities! 
The  excellent  audi- 
ence reaction  has  re- 
sulted in  the  picture 
holding,  and  building 
week  after  week. 


w 

Walter  Reade/Sterling 


SCREENPLAY  BY  BEN  MADDOW  / MUSIC  BY  IGOR  STRAVINSKY 
A WALTER  READE  STERLING  • ALLEN  HODGDON  PRODUCTION 

Directed  by  Joseph  Strick 

A CONTINENTAL  DISTRIBUTING,  INC.  RELEASE  M0|oj 

AN  AFFILIATE.  OF  THE  WAITER  READE  STERLING  GROUP'  ~ 


P^RIEfY 

LOS  ANGELES 

‘Balcony’ 

Brisk  13G 


AVAILABLE  NOW/  Contact  Your  Nearest  Branch  Office: 

ATLANTA  BOSTON  CHICAGO  CINCINNATI  DALLAS  LOS  ANGELES  MINNEAPOLIS  SAN  FRANCISCO  WASHINGTON 

193  Walton  St  N W.  60  Church  Street  1 301  S.  Wabash  Ave.  1632  Central  Parkway  2009  Jackson  St.  8833  Sunset  Blvd.  16  North  7th  St.  1 66  Golden  Gate  Ave.  Warner  Bldg  Room  834 

JAckson  3 3770  Liberty  2 2909  WEbster  9 6090  Suite  4 - MAin  1 -4926  Riverside  7 5432  OLympia  7-1346  FEderal  3-2281  PRospect  5-7666  13th  and  •E"  Sts.,  N.W. 

Home  Office:  1776  Broadway,  NewYork  19,  N.  Y.  Telephone  PLaza  7-2593 


7/ie 


THE  NATIONAL  FILM  WEEKLY 

Published  in  Nine  Sectional  Editions 

ben  shlyen 

Editor-in-Chief  and  Publisher 

DONALD  M.  MERSEREAU,  Associate 
Publisher  & General  Manager 
JESSE  SHLYEN  ....Managing  Editor 

HUGH  FRAZE  Field  Editor 

AL  STEEN  Eastern  Editor 

I L.  THATCHER  Equipment  Editor 

MORRIS  SCHLOZMAN  Business  Mgr. 
Publication  Offices:  825  Van  Brunt  Blvd. 
Kansas  City  24.  Mo.  Jesse  Shlyen.  Man- 
aging Editor : Morris  Schlozman.  Business 
Manager;  Hugh  Fraze,  Field  Editor:  I L. 
Thatcher,  Editor  The  Modern  Theatre 
Section.  Telephone  CHestnut  1-7777. 
Editorial  Offices:  1270  Sixth  Avo.,  Rocke- 
feller Center,  New  York  20.  N.  Y.  Donald 
M Merscre.ni.  Associate  Publisher  & 
(Jercral  Manager;  Al  Steen,  Eastern  Edi- 
tor. Telephone  COlumbus  5-6370. 

Central  Offices:  Editorial — 920  N.  Mich- 
igan Ave..  Chicago  11.  111.,  Frances  B. 
Clow,  Telephone  superior  7-3972.  Adver- 
tising-5809 North  Lincoln,  Louis  Didier 
and  Jack  Broderick,  Telephone  LOngbeach 
1-5284. 

Western  Offices:  Editorial  and  Film  Adver- 
tising— 6362  Hollywood  Blvd  . Hollywood 
28,  Calif.,  Syd  Cassyd.  Telephone  Holly- 
wood 5-1186.  Equipment  and  Non-Film 

Advertising — New  York  Life  Bldg.,  2801 
West  Sixth  St..  Los  Angeles  57,  Calif. 

Boh  Wettstein,  manager.  Telephone  Dun- 
kirk 8-2286. 

London  Office:  Anthony  Oruner.  1 Wood- 
berry  Way,  Finchley,  N.  12.  Telephone 

Hillside  6733. 

The  MODERN  THEATRE  Section  is  in- 
cluded in  the  first  issue  of  each  month. 
Albany:  .1.  S.  Conners.  140  State  St. 

Atlanta:  Mary  Charles  Watts,  205  Walton 
St..  N.  W. 

Balt  imorc:  George  Browning,  119  E. 

25th  St. 

Boston:  Guy  Livingston,  80  Boylston, 
Boston,  Mass. 

Charlotte:  Blanche  Carr,  301  S.  Church. 
Cincinnati:  Frances  Hanford.  UNiversity 

1- 7180. 

Cleveland:  W.  Ward  Marsh,  Plain  Dealer. 
Columbus:  Fred  Oestreicher,  52%  W. 
North  Broadway. 

Dallas:  Mable  Guinan.  5927  Winton. 
Denver  Bruce  Marshall,  2881  S.  Cherry 
Way. 

lies  Moines:  Pat  Cooney,  2727  49th  St. 
Detroit:  II.  F.  lieves,  906  Fox  Theatre 
Bldg.,  WOodward  2-1144. 

Hartford:  Allen  M.  Widem,  CH.  9-8211. 
Indianapolis:  Norma  Gcraghty,  436  N. 
Illinois  SI. 

Jacksonville:  Robert  Cornwall,  1199  Edge- 
wood  Ave. 

Memphis:  Null  Adams.  707  Spring  St. 
Miami:  Martha  Lummns,  022  N.E.  98  St. 
Milwaukee:  Wm.  Nichol,  2251  S.  Layton. 
Minneapolis:  Paul  Nelson.  3220  Park  Ave. 
S. 

New  Orleans:  Mrs.  Jack  Aiisict.  2268% 
St.  Claude  Ave. 

Oklahoma  City:  Sam  Brunk,  3416  N. 
Virginia. 

Omaha  Irving  Baker,  5108  Izard  St. 
Philadelphia:  Al  Zurawski,  The  Bulletin 
Pittsburgh:  R.  F.  Klingcnsmith,  516  Jean- 
ette. Wilklnslmrg.  412-241-2809. 
Portland.  Ore.:  Arnold  Marks.  Journal. 
Manchester,  N.  II. : Guy  Langley,  320 
Pine  street. 

St.  Louis:  Joe  & Joan  Pollack.  7335 
Shaftsbury,  University  City.  PA  5-7181. 
Salt  Lake  City:  11.  Pearson.  Deseret  News. 
San  Francisco:  Dolores  Barusch,  25  Tav- 
lor  St.,  ORdway  3-4813;  Advertising: 
Jerry  Nowell,  417  Market  St.,  YUkon 

2- 9537. 

Washington:  Virginia  R.  Collier,  2308 
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RANDOM  THOUGHTS 


DARRYL  F.  ZANUCK,  at  the  recent 
meeting  of  20th  Century-Fox  stock- 
holders, proved  that  he  could  face  cor- 
porate problems  with  the  same  skill  that 
he  had  displayed  when  supervising  the 
production  of  a picture,  or  a program  of 
pictures.  It  was  a tough  spot  to  be  in;  he 
had  to  look  over  a sea  of  faces,  many  of 
which  were  anything  but  friendly  in  view 
of  the  30-odd  million-dollar  company  loss 
of  the  previous  year.  And  he  had  to  an- 
swer questions  which,  doubtless,  he  pre- 
ferred would  not  have  arisen.  But  he 
pulled  no  punches  and  gave  straight-for- 
ward replies. 

His  report  of  a first-quarter  net  profit 
of  $2,292,945,  in  contrast  to  a loss  of 
$513,587  in  the  same  period  of  the  prev- 
ious year,  showed  that  progress  had  been 
made,  and  was  continuing,  toward  re- 
storing 20th  Century-Fox  to  its  former 
eminent  position.  And  the  liquidating 
of  a $17,000,000  debt  to  the  Chase  Man- 
hattan Bank  in  the  ten  months  of  his 
tenure  as  president  was  another  happy 
note  to  report. 

Needless  to  say,  these  fiscal  facts, 
among  important  steps  in  other  direc- 
tions, are  giving  cheer  to  20th-Fox  of- 
ficials and  its  personnel  around  the  world, 
its  stockholders,  its  exhibitor  customers 
and  even  its  competitors.  For  the  suc- 
cess of  this  integral  part  of  the  industry 
has  great  meaning  to  all  the  rest  of  it. 

★ ★ 

While  chatting  with  Martin  Ritt  the 
other  day,  we  got  around  to  the  subject 
of  censorship  and  he  brought  out  an 
ironical  incident  or  series  of  incidents. 
Ritt,  who  produced  and  directed  Para- 
mount’s “Hud,”  had  his  location  com- 
pany in  several  small  and  medium-sized 
towns. 

In  one  town,  there  had  been  a big  cen- 
sorship drive,  even  to  the  point  of  de- 
stroying books  that  were  written  by  au- 
thors who  were  considered  immoral.  The 
parents  were  going  all-out  to  “protect” 
their  children  and  to  safeguard  them 
from  bad  influences.  But,  Ritt  pointed 
out,  the  parents  should  have  seen  the 
behavior  of  their  children  who  came  to 
the  motel  where  performers  were  stay- 
ing. Scores  of  young  folks,  all  from  sup- 
posedly good  families  and  fine  neighbor- 
hoods, swarmed  around  the  motel  and 
behaved  like  the  worst  of  rowdies  and 
indicated  a willingness  to  do  just  about 
anything. 

Ritt  said  that,  while  parents  were  seek- 
ing to  dictate  the  type  of  pictures  that 
their  children  should  see,  they  apparent- 
ly preferred  to  remain  in  the  dark  as 


to  what  their  children  were  doing.  The 
church  school  and  family  could  exert 
unlimited  influence  on  the  children’s  con- 
duct and  yet  none  of  the  three  seemed 
to  have  any  respect  for  its  own  strength. 
The  authors  of  the  books  that  were  being 
banned  in  the  town  probably  were  more 
moral  than  those  who  were  seeking  to 
ban  them,  Ritt  believed. 

Ritt  said  he  believed  the  morality  of  a 
picture  was  in  the  intent.  If  a picture’s 
intent  is  honest,  then  it  must  be  judged 
by  its  artistic  nature.  If  sensationalism 
is  the  sole  intent  of  a production,  then 
it  must  be  judged  differently,  he  said. 
Self-appointed  censors  have  a limited 
concept  of  what  morality  is,  Ritt  stated. 

★ ★ 

At  a non-industry  social  affair  last 
week,  we  heard  a wife  and  mother  make 
the  statement  that  she  surely  would  be 
glad  when  pay  television  became  a reality. 
We  jumped  into  the  conversation  with 
the  information  that  the  great  programs 
promised  in  the  two  spots  where  pay 
TV  was  operating  had  not  materialized. 

The  lady’s  reply  was  that  she  wasn’t 
concerned  about  that;  as  long  as  she 
could  see  new  pictures  on  her  TV  set, 
she  would  be  satisfied.  Her  argument 
was  that  she  and  her  husband  could 
not  afford  the  prevailing  admission 
prices  at  theatres  and  that  a night  out 
at  a theatre  for  her  husband,  two  teen- 
age children  and  herself  meant  an  out- 
lay of  about  $5. 

She  frankly  admitted  that,  unless  ad- 
mission prices  came  down  radically,  she 
and  her  husband  would  be  the  first  to 
subscribe  for  pay  TV  when  it  became 
available  locally. 

With  operating  costs  and  film  terms 
what  they  are,  the  possibility  of  a re- 
duction in  admission  prices  appears  re- 
mote, but  the  level  of  prices  could  be  an 
argument  in  favor  of  pay  TV  by  the  pro- 
ponents. 

★ ★ 

A few  years  ago  Sindlinger  & Co.  made 
a survey  to  show  that  companies  could 
make  more  money  from  reissues  than 
from  television  revenue. 

Now,  Theatre  Owners  of  America  has 
made  a similar  study  and,  it  is  reported, 
the  figures  are  startling,  based  on  the  re- 
turns of  a few  reissues. 

The  results  of  the  survey  will  be  re- 
leased shortly.  The  information  is  very 
interesting. 


— AL STEEN 


Discuss  Desegregation 
With  Attorney  General 


WASHINGTON  — With  John  Stembler, 
president  of  Theatre  Owners  of  America,  as 
spokesman,  a group  of  theatre  owners,  rep- 
resenting 80  per  cent  of  the  motion  picture 
theatres  in  the  south,  met  with  Attorney 
General  Robert  F.  Kennedy  on  Monday 
1 27)  to  discuss  the  desegregation  problem. 

The  meeting,  which  lasted  an  hour  and 
a half,  was  believed  to  have  involved  volun- 
tary integration  rather  than  forceful 
measures,  although  the  topics  discussed 
were  not  revealed.  The  Justice  Department 
declined  to  make  known  the  comments  and 
suggestions,  nor  would  it  reveal  the  names 
of  those  who  participated  in  the  session. 
It  was  noted  that  the  attorney  general  cur- 
rently is  holding  like  meetings  with  repre- 
sentatives of  other  industries. 

Edwin  Guthman,  Kennedy’s  press  of- 
ficer, was  quoted  as  saying  that  the  the- 
atremen  “expressed  appreciation  that  there 
would  be  a cooperative  attitude  on  the  part 
of  the  government”  in  the  efforts  of  the 
exhibitors  to  solve  their  problems. 

It  was  reported  that  Kennedy  and  Assist- 
ant Attorney  General  Burke  Marshall  had 
urged  the  exhibitors  to  anticipate  the  prob- 
lems and  try  to  work  them  out  at  the  local 
level  without  the  dangers  and  pressure  of 
demonstrations.  Kennedy,  it  was  said, 
pointed  out  that  the  situation  was  not  con- 
fined entirely  to  the  southern  states,  even 
though  that  was  the  danger  spot  now. 
Guthman  described  the  meeting  as  being 
cordial  and  “quite  candid.”  No  conclusions 
were  reached,  however. 

Although  the  names  of  industry  persons 
present  were  not  disclosed,  it  was  reported 
that  among  those  meeting  with  Kennedy 
were,  in  addition  to  Stembler,  Albei-t 
Pickus,  past  TOA  president;  Harry  Brandt, 
head  of  Brandt  Theatres;  A.  Julian  Bi-ylaw- 
ski,  TOA’s  legislative  representative;  Arthur 
Krim,  president  of  United  Artists;  Richard 
Orear,  Commonwealth  Theatres,  Kansas 
City;  Richard  Lightman,  Malco  Theatres, 
Memphis,  and  John  Adams,  Interstate  Cir- 
cuit of  Dallas. 


Trampe  Re-elected  Head 
Of  Nat'l  Film  Carriers 

NEW  YORK — Raymond  Trampe  was  re- 
elected president  of  National  Film  Carriers 
and  all  other  officers  also  were  re-elected 
at  the  organization’s  annual  convention 
here  last  week. 

Returned  to  office  were  L.  D.  V.  Benton, 
vice-president;  George  Callahan,  treasui'er, 
and  Ira  Stevens,  secretary. 

The  film  carriers  will  continue  to  ex- 
plore other  sources  of  activity  because  of 
the  curtailment  of  shipments  due  to  prod- 
uct shortages.  The  handling  of  cut  flowers 
was  regarded  as  a potential  source  of  in- 
come in  the  diversification  program  and 
this  will  be  studied  by  the  organization. 


Reade  Stockholders  Meet 

NEW  YORK — First  annual  stockholders 
meeting  of  Walter  Reade/Sterling,  Inc., 
will  be  held  June  6 at  the  Coronet  Theatre 
here. 


Admission  Prices  Slightly 
Up  for  First  Quarter 

Washington  — Admission  prices  at 
motion  picture  theatres  in  the  first 
quarter  of  this  year  climbed  to  122.8 
per  cent  of  the  1957-59  average  from 
122.5  per  cent  in  the  final  quarter  of 
1962,  and  from  120.7  during  1962  as 
a whole,  according  to  figures  released 
by  the  Labor  Department. 

Adult  admissions  in  the  first  quarter 
stood  at  120.5,  while  children’s  were 
at  130.8.  During  the  final  quarter  of 
1962,  it  was  120.0  per  cent  for  adults 
and  131.5  per  cent  for  children.  For 
the  entire  year  of  1962,  it  was  118.2  per 
cent  for  adults  and  129.9  per  cent  for 
children. 

Bolstad  Elected  Pres. 
Of  Famous  Players 

TORONTO — Reuben  W.  Bolstad  was 
elected  president  and  managing  director 
of  Famous  Players 
Canadian  Corp.  by 
the  board  of  directors 
on  May  21.  Bolstad 
had  been  vice-presi- 
dent of  the  company 
since  1941.  He  joined 
FPC  in  1930  as  con- 
troller. 

J.  J.  Fitzgibbons, 
president  since  1941 
and  associated  with 
the  company  for  33 
years,  was  elected 
boai'd  chairman. 

Five  vice-presidents  were  elected  at  the 
meeting:  Angus  MacCunn,  vice-president 
and  secretary;  Eugene  E.  Fitzgibbons,  vice- 
president  of  communications  and  manage- 
ment; K.  J.  Easton,  vice-president  of  com- 
munications and  operations;  Robert  Eves, 
vice-president  of  western  division  theatre 
operations,  and  William  Summerville,  vice- 
president  of  eastern  division  operations. 
Claire  Doidge  was  elected  treasurer. 


Massachusetts  Citation 
To  Joseph  E.  Levine 

BOSTON — Joseph  E.  Levine,  president  of 
Embassy  Pictures,  has  been  designated  to 
receive  the  Golden  Citation  of  the  Com- 
monwealth of  Massachusetts  for  his  con- 
tribution to  the  motion  picture  art. 

Gov.  Endicott  Peabody  has  invited 
Levine,  a native  son  of  Boston,  to  accept 
the  citation  during  the  Boston  Interna- 
tional Film  Festival.  The  presentation  will 
take  place  on  June  13,  opening  night  of  the 
festival. 

Arrangements  are  now  under  way  for  the 
event  to  be  televised  around  the  world,  via 
Telstar,  the  communications  satellite. 


HYMAN  PREPARES  RFPQQT 

Distributor  Sessions 
On  Orderly  Release 

NEW  YORK — Edward  L.  Hyman,  vice- 
president  of  American  Broadcasting- 
Paramount  Theatres,  concluded  the  first 
l-ound  of  conferences  with  distribution 
chiefs  in  preparation  for  his  new  orderly 
distribution  book  now  in  preparation  for 
fall  release.  Now  entering  its  eighth  year, 
Hyman’s  release  compilations  have  become 
a “standard”  in  the  buying  and  selling  of 
feature  films  throughout  the  industry  in 
the  United  States  and  Canada. 

Attending  the  company-by-company 
meetings,  in  addition  to  the  national  sales 
managers,  were  the  heads  of  the  advertis- 
ing-publicity-exploitation division  in  keep- 
ing with  the  sentiment  often  expressed  by 
Hyman  that  they  are  “the  men  on  the 
firing  line,”  closest  to  the  exhibitor  and 
therefore  to  the  public. 

Representing  the  various  distributors  at 
these  meetings  with  Hyman,  were  Charles 
Boasberg,  Tom  Bridge  and  Joe  Friedman 
of  Paramount,  Morey  Goldstein  and  Dick 
Lederer  of  Warners,  Morris  Lefko  and  Dan 
Terrell  of  MGM,  James  Velde  and  Gabe 
Sumner  of  United  Artists,  Rube  Jackter, 
Bob  Ferguson  and  Joe  Frieberg  of  Co- 
lumbia, Joe  Sugar,  Harold  Rand  and  Rod- 
ney Bush  of  20th  Century-Fox,  Irving  Lud- 
wig and  Charles  Levy  of  Buena  Vista,  Hi 
Martin,  Frank  McCarthy,  Phil  Gerard  and 
Herman  Kass  of  Universal. 

Similar  meetings  are  now  being  ar- 
ranged with  other  distributors. 

The  theme  of  the  book  is  to  be  principal- 
ly the  fourth  quarter  of  this  year.  Hyman, 
recently  returned  from  a series  of  regional 
conferences  and  theatre  visits,  stressed 
the  importance  of  “making  boxoffice  his- 
toi-y”  in  the  closing  months  of  1963.  He 
is  urging  exhibitors  everywhere  to  step  up 
their  pi-omotional  efforts,  particularly  in 
that  pei-iod,  to  offset  the  badly  weather- 
affected  first  quarter  of  the  year. 


TOA  Studying  Expanded 
Group  Insurance  Plan 

NEW  YORK — The  trustees  of  the  The- 
ati’e  Owners  of  America’s  group  insurance 
plan  are  studying  the  possibility  of  ex- 
tending the  death  coverage  to  include  ac- 
cident, health  and  major  medical  insur- 
ance. The  fourth  consecutive  annual  divi- 
dend of  the  group  insurance  plan  was  an- 
nounced last  week  by  the  trustees,  George 
G.  Kerasotes,  Albert  M.  Pickus  and  Joseph 
G.  Alterman. 

The  plan  carries  policies  up  to  $20,000, 
with  double  idemnity  in  the  event  of  ac- 
cidental death  and  is  open  only  to  TOA 
members  and  their  employes. 

The  announced  dividend  amounts  to  21 
per  cent  of  all  premiums  paid  during  the 
policy  year  ended  last  February  28.  During 
that  period,  three  claims,  totalling  $35,000, 
were  paid.  The  surplus  resulting  from  TOA 
administrative  economies  and  the  dividend 
received  from  John  Hancock  Mutual  Life 
Insurance  Co.  are  being  l-efunded  in  full  to 
all  member  participants. 

Since  the  insurance  plan  went  into  ef- 
fect on  March  1,  1959,  total  claims 

amounted  to  $182,500. 


Reuben  W.  Bolstad 
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Link  Pay  TV  and  T heat  res 
In  Fall  Hockey  Games 


Ferri  Ad-Publicity 
Director  of  NSS 

NEW  YORK — The  appointment  of  Roger 
Ferri  as  advertising  and  publicity  director 
of  National  Screen  Service  was  announced 
formally  on  May  23  by  Burton  Robbins, 
president.  Ferri  had  been  functioning  in  the 
post  for  the  last  several  weeks,  following 
the  resignation  of  Mel  Gold.  He  had  joined 
NSS  in  January. 

For  many  years  Ferri  had  been  with 
20th  Century-Fox  in  various  executive  ca- 
pacities and  was  well  known  as  the  editor 
of  20th-Fox’s  house  organ,  Dynamo.  He 
held  important  promotional  posts  with 
20th-Fox  in  the  field,  at  the  studio  and 
home  office. 

Prior  to  his  association  with  20th-Fox, 
Ferri  was  advertising  and  publicity  direc- 
tor for  the  Emery  Amusement  and  Nathan- 
son  circuits  in  Rhode  Island  and  for  the 
M.  A.  Shea  circuit  of  theatres  in  New  York, 
Ohio,  Connecticut,  Massachusetts,  New 
Hampshire  and  Rhode  Island. 

Ferri  entered  the  entertainment  field 
as  advance  press  representative  for  Shu- 
bert,  John  Cort  and  Comstock,  Elliott  & 
Gest  attractions  and  the  Sells-Floto-For- 
paugh  circus.  When  the  Equity  strike 
closed  most  of  the  stage  attractions  in 
New  York  and  prevented  their  touring, 
Ferri  joined  the  staff  of  Exhibitors  Trade 
Review  and,  later,  Moving  Picture  World, 
Motion  Picture  News  and  Variety. 

At  the  age  of  17,  Ferri  was  sports  editor 
of  the  Providence  News.  He  subsequently 
was  on  the  staffs  of  the  Bridgeport,  Conn., 
Post-Telegram,  Newark,  N.J.,  Ledger, 
Houston  Post  and  New  York  World. 

Tulipan  Named  to  New  Post 
With  Columbia  Pictures 

NEW  YORK — Ira  Tulipan,  who  has  been 
with  Columbia  Pictures  for  the  last  four 
years  as  assistant  di- 
rector of  advertising 
and  publicity,  has 
been  promoted  to  ex- 
ecutive administra- 
tive assistant  to  Rob- 
ert S.  Ferguson,  vice- 
president  in  charge 
of  advertising  and 
publicity. 

Tulipan  will  con- 
tinue to  function  in 
all  areas  of  depart- 
Ira  Tulipan  mental  activities  in- 
cluding liaison  with 
Hollywood  studio  and  overseas  production 
activity. 

Prior  to  joining  Columbia,  Tulipan  was 
publicity  manager  of  20th  Century-Fox, 
after  serving  that  company  in  various  ca- 
pacities as  head  of  newspaper  and  trade 
publicity  and  pressbook  editor.  He  also 
had  been  with  Warner  Bros,  and  in  ex- 
hibition. 


Making  Film  in  Austria 

SALZBURG,  AUSTRIA— Gottfried  Rein- 
hardt is  producing  and  directing  “Danger- 
ous Summer,”  starring  Ruth  Leuwerik,  Paul 
Hubschmidt  and  Bernhard  Wicki  (nomi- 
nated for  an  Academy  Award  Oscar  for 
his  share  in  the  direction  of  “The  Longest 
Days”).  The  picture  started  on  May  20  in 
the  newly  completed  Salzburg  Studios. 


NEW  YORK — A nine-theatre  network 
has  been  created  in  Canada  for  closed  cir- 
cuit presentation  of  the  Maple  Leaf  hockey 
games  next  fall,  under  an  arrangement 
completed  among  Paramount  Pictures,  Fa- 
mous Players  Canadian  Corp.  and  Staf- 
ford Smythe,  president  of  the  Toronto 
Maple  Leafs  and  Maple  Leaf  Gardens. 

Paramount’s  pay  television  subsidiary, 
International  Telemeter  Corp.,  will  be 
aligned  with  Famous  Players,  which  is 
owned  51  per  cent  by  Paramount,  and 
Trans  Canada  Telemeter  in  a four-year 
agreement  with  the  hockey  club  for  the 
telecasting  of  regularly  scheduled  hockey 
games  in  the  nine  theatres  in  the  Toronto 
area. 

The  events  will  be  shown  in  theatres 
at  the  same  time  they  are  being  seen  in 
the  homes  of  Telemeter  home  subscribers. 

This  operation  is  being  regarded  as 
foreshadowing  further  expansion  in  Can- 
ada and  eventually  in  the  United  States. 
The  nine  theatres  will  provide  a total  seat- 


NEW  YORK — Color  pictures  printed  on 
black  and  white  positive  film  were  shown 
to  the  press  and  stockholders  of  Panacolor, 
Inc.,  at  a demonstration  at  the  Trans-Lux 
52nd  St.  Theatre  here  Tuesday,  May  28. 
Harry  E.  Eller,  president  of  Panacolor,  told 
the  viewers  that  in  comparison  with  other 
color  processes,  Panacolor  had  a basic 
economic  advantage  in  that  it  utilized  black 
and  white  film  stock,  costing  $16  per  1,000 
feet,  in  place  of  color  stock  film,  priced  at 
$36  per  1,000  feet.  Completely  automatic 
machines  convert  to  color  at  speeds  ex- 
ceeding 200  feet  per  minute,  he  said. 

The  footage  shown  to  the  shareholders 
and  press  was  from  “The  Castilian,”  pro- 
duced by  Sidney  Pink  for  Warner  Bros,  re- 
lease, and  “Monaco,”  with  Princess  Grace 
Kelly.  Whether  the  color  quality  was  equal 
to  that  of  Technicolor  and  other  processes 
was  a matter  of  divided  opinion  among 
viewers,  but  the  consensus  was  that  it  was 
revolutionary  and  that  its  potentials  were 
encouraging. 

The  process  has  been  in  the  development 
stage  for  the  last  six  years.  Eller  said  that 
Panacolor  had  entered  into  a multiple  pic- 
ture deal  with  Sidney  W.  Pink  Produc- 
tions, Inc.,  for  two  other  pictures  to  be 
made  in  Spain,  “Pyro”  and  “The  Invisible 
City,”  and  two  others,  “Andora”  and  “Un- 
known Galaxy,”  to  be  filmed  in  this  coun- 
try. He  said  contracts  also  had  been  signed 
with  Leon  Fromkess  and  F&F  Productions, 
Inc.,  for  several  pictures,  the  first  of  which 
was  “Blood  on  the  Arrow,”  now  being  shot 
on  the  Allied  Artists  lot  in  Hollywood. 

Pink  described  Panacolor  as  the  “most 
exciting  color  process  ever  to  be  developed,” 


ing  capacity  of  11,000,  with  tickets  priced 
from  $1.25  up  to  $3. 

Barney  Balaban,  president  of  Paramount, 
hailed  the  establishment  of  the  theatre 
network  in  Canada  as  “one  of  the  most 
important  developments  in  the  history  of 
pay  television,”  adding  that  “one  of  the 
most  important  problems  in  expanding  pay 
TV  in  the  home  has  been  the  excessive 
cost  of  special  and  sports  programming  in 
the  early  stages.”  He  said  that  as  theatres 
made  their  houses  available,  the  problem 
was  solved,  stating  that  the  arrangement 
also  emphasized  the  compatibility  of  the- 
atre exhibition  and  pay  television. 

Balaban  asserted  that  closed  circuit  tele- 
vision in  theatres  also  provided  an  im- 
portant partial  solution  to  the  product 
shortage,  declaring  that  for  the  distributor, 
this  meant  that  many  “fringe”  theatres, 
which  might  close  for  the  lack  of  product, 
could  stay  open  and  operate  at  a profit. 
R.  W.  Bolstad,  president  of  FPC,  said  the 
College  Theatre  had  moved  from  the  red 
to  a substantial  profit  with  35  Maple  Leaf 
games  last  year. 


producing  “every  conceivable  color  and 
shade  with  a high  degree  of  quality.” 

It  was  explained  that  the  Panacolor 
process  involved  separating  the  colors  of 
a color  negative  into  three  positive  color 
separations.  Black  and  white  negatives 
then  are  made  from  these  color  separations 
for  use  in  reproducing  the  color  images  on 
a black-and-white  print  stock.  Thus,  the 
colors  are  recombined  to  form  an  accurate 
reproduction  of  the  original.  Since  the 
colors  are  reproduced  separately,  each  is 
individually  controlled  and,  according  to 
Eller,  greater  flexibility  can  be  obtained. 

Eller  told  the  stockholders  that  the  pres- 
ent plant  in  Hollywood  could  process  12 
pictures  a year  on  a single  shift  basis  and 
24  per  year  on  a double  shift.  He  said  that 
with  the  expansion  of  the  company,  a plant 
would  have  to  be  acquired  in  New  York.  At 
the  present  rate,  he  said,  the  company 
should  show  a profit  by  the  end  of  this 
year.  To  date,  there  has  been  no  income, 
or  very  little,  inasmuch  as  all  invested 
money  had  gone  into  experimentation  and 
development. 

The  stockholders  re-elected  the  present 
slate  of  directors:  Harry  Harris,  Harry  E. 
Eller,  Mortimor  S.  Gordon,  Herman  Keller, 
A.  Jack  Averick  and  Adolph  H.  Graetz. 

Officers  re-elected  were  Harris,  chairman 
of  the  board  and  treasurer;  Eller,  presi- 
dent; Gordon,  chairman  of  the  finance 
committee;  Thomas  R.  Finn,  executive 
vice-president;  Leo  J.  Nicastro.  vice-presi- 
dent in  charge  of  production;  H.  L.  Baum- 
bach,  vice-president  in  charge  of  engineer- 
ing; Keller,  secretary,  and  Graetz,  assistant 
treasurer. 


Panacolor  Demonstrates  New  Color 
Process  on  Black  & White  Positive 
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Nine  Productions  Slated  to  Open  Universal  Sets  Five 
In  UA's  Summer  Festival'  of  Films  For  June  Release 


NEW  YORK — Nine  outstanding,  star- 
studded  productions  from  the  screen's  fore- 
most filmmakers  will  highlight  United 
Artists’  Summer  Festival  of  Films,  which 
got  under  way  here  this  week. 

Timed  with  New  York  City’s  Summer 
Festival- — designed  for  the  thousands  of 
visitors  to  the  city  as  well  as  the  local 
vacationers — the  films  include  spectacles, 
comedies,  filmed  versions  of  stage  hits 
and  best-selling  novels.  The  pictures  in- 
clude “Irma  La  Douce,”  “The  Great 
Escape,”  “Dr.  No,”  “Toys  in  the  Attic,” 
“The  Mouse  on  the  Moon,”  “Stolen  Hours,” 
“Call  Me  Bwana,”  “Lilies  of  the  Field”  and 
“Buddha.” 

United  Artists’  Premiere  Showcase  at- 
traction, “Dr.  No,”  opened  the  Summer 
Festival  of  Films  with  its  May  29  bow  on 
the  screens  of  some  18  Showcase  theatres, 
including  the  Astor  and  Murray  Hill  the- 
atres. “Dr.  No,”  first  film  inspired  by  the 
international  best-selling  Ian  Fleming 
thrillers  about  British  agent  James  Bond, 
will  be  showing  through  the  early  weeks  of 
June. 

“Irma  La  Douce,”  Billy  Wilder’s  saucy 
comedy  starring  Jack  Lemmon  and  Shirley 
MacLaine,  will  world-premiere  at  the  De- 
Mille  Theatre  on  Times  Square  and  at  the 
Baronet  on  the  east  side  June  6. 

Following  this  will  be  John  Sturges’  “The 
Great  Escape,”  starring  Steve  McQueen, 
James  Garner  and  Richard  Attenborough, 
which  has  been  named  the  official  United 
States  feature  film  entry  in  the  Third  In- 
ternational Film  Festival  to  be  held  in 
Moscow  July  7-21. 

“The  Mouse  on  the  Moon,”  Walter  Shen- 


TelePrompTer  to  Limit  Self 
To  CATV  and  Pay  TV 

NEW  YORK — TelePrompTer  Corp.  will 
divest  itself  of  all  activities  except  those 
related  to  pay  television  and  community 
antenna  systems.  The  company’s  elec- 
tronic manufacturing  operations  will  be 
sold  to  a group  of  private  investors,  sub- 
ject to  the  approval  of  the  stockholders  at 
the  annual  meeting  in  July.  The  board  of 
directors  approved  the  sale  at  a special 
meeting. 

Irving  B.  Kahn,  chairman  and  president 
of  TelePrompTer  Corp.,  said  that  although 
the  divisions  of  the  company  which  it 
planned  to  sell  were  on  the  way  to  ag- 
gregating about  $2,500,000  in  sales  in  1963, 
or  about  40  per  cent  of  the  total  volume, 
the  growth  rate  of  the  community  antenna 
systems  and  the  potential  of  pay  television 
required  the  undivided  focus  of  manage- 
ment. 

“We  have  finally  decided,”  Kahn  said, 
“to  solidify  our  position  in  the  CATV  in- 
dustry and  speed  up  our  entry  into  the  pay 
television  field  to  the  exclusion  of  most  of 
our  other  unrelated  current  business 
operations.” 

The  businesses  to  be  sold  involve  the 
manufacture  of  the  Conley  continuous  loop 
magnetic  cartridges,  Weathers  high  fi- 
delity components  and  the  basic  Tele- 
PrompTer branded  products.  The  new  pur- 


son’s  comedy  starring  Margaret  Ruther- 
ford and  Terry-Thomas,  will  open  at  Cine- 
ma I June  17.  A Lopert  Pictures  (UA  sub- 
sidiary) release  in  Eastman  Color,  the 
film  deals  with  the  race  for  space  by  the 
great  world  powers  in  competition  with  the 
tiny  Duchy  of  Grand  Fenwick.  This  princi- 
pality also  figured  in  the  boxoffice  hit, 
“The  Mouse  That  Roared,”  also  produced 
by  Shenson. 

Others  slated  for  summer  openings  in- 
clude : 

“Toys  in  the  Attic,”  Mirisch  Co.  presen- 
tation based  on  Lillian  Heilman’s  award- 
winning stage  success,  starring  Dean  Mar- 
tin, Geraldine  Page,  Yvette  Mimieux, 
Windy  Hiller  and  Gene  Tierney.  Walter 
Mirisch  produced  and  George  Roy  Hill 
directed. 

“Stolen  Hours,”  Mirisch-Barbican  Films 
presentation  starring  Susan  Hayward.  Pro- 
duced by  Stuart  Miller  and  Lawrence  Tur- 
man and  directed  by  Daniel  Petrie. 

“Call  Me  Bwana,”  a space  age  comedy 
with  an  African  background,  starring  Bob 
Hope,  Anita  Ekberg,  Edie  Adams  and 
Lionel  Jeffries. 

“Lilies  of  the  Field,”  starring  Sidney 
Poitier,  which  has  been  invited  by  the 
festival  committee  for  presentation  at  the 
Berlin  Film  Festival  as  the  American  entry 
in  the  competition.  Produced  and  directed 
by  Ralph  Nelson,  the  film  is  based  on 
the  novel  by  William  E.  Barrett. 

“Buddha,”  the  Japanese  screen  spectacle 
based  on  the  life  of  the  religious  leader, 
produced  on  an  epic  scale  in  Super  70 
Technirama  and  Technicolor  by  Masaichi 
Nagata. 


chasers  were  not  identified  nor  the  price 
disclosed. 

In  addition  to  its  13  owned  and  oper- 
ated CATV  systems,  and  one  jointly  owned, 
TelePrompTer  will  continue  to  provide 
c’osed  circuit  television  and  live  meeting 
production  services  for  industry  and  special 
events  and  to  operate  the  educational  and 
training  facilities  for  the  U.S.  Defense 
Dept,  in  Huntsville,  Ala. 


Screen  Gems'  Peter  Keane 
Adds  Columbia  Duties 

NEW  YORK — Peter  Keane,  who  has 
been  functioning  as  technical  director  of 
Screen  Gems,  will  also  assume  the  post  of 
technical  director  of  Columbia  Pictures,  as 
well.  Keane  will  now  be  responsible  for 
laboratory  and  related  operations  affecting 
the  two  companies,  including  laboratory 
supervision,  initiation  of  new  techniques 
in  film  and  tape  projects  and  other  ac- 
tivities. 

Keane  has  been  with  Screen  Gems  since 
1951,  functioning  as  eastern  production 
manager  during  his  first  three  years  with 
the  television  company.  Before  1942, 
Keane  spent  ten  years  in  Hollywood  with 
Technicolor,  Inc.,  half  that  time  in  re- 
search and  as  assistant  cameraman.  From 
1942  through  1946,  he  served  in  the  U.S. 
Army  as  assistant  officer  in  charge  of 
training  film  production  and  overseas  film 
units. 


NEW  YORK  — In  one  of  the  greatest 
concentrations  of  its  releases  to  be  seen 
in  many  years,  Universal  will  place  five 
new  films  into  domestic  distribution  dur- 
ing June.  In  addition,  early  dates  are  be- 
ing set  for  the  company’s  July  releases. 

Of  the  June  releases,  “The  List  of  Adrian 
Messenger,”  Joel  Production  starring 
George  C.  Scott,  Dana  Wynter,  Clive 
Brook  and  Herbert  Marshall  and  featuring 
Tony  Curtis,  Kirk  Douglas,  Burt  Lan- 
caster, Robert  Mitchum  and  Frank  Sinatra 
in  special  character  delineations,  opened 
in  more  than  400  key  situations  from  coast 
to  coast  for  the  Memorial  Day  holiday  as 
the  TOA  Hollywood  Preview  Film. 

“Tammy  and  the  Doctor,”  Ross  Hunter 
production,  starring  Sandra  Dee,  Peter 
Fonda,  Macdonald  Carey  and  Beulah  Bondi, 
premiered  last  Wednesday  at  the  Majestic 
in  Dallas  for  the  holiday,  launching  a 
series  of  Texas  and  Oklahoma  territorial 
openings  to  be  followed  by  key  openings 
throughout  the  country. 

“A  Gathering  of  Eagles,”  starring  Rock 
Hudson,  Rod  Taylor,  Mary  Beach  and 
Barry  Sullivan  in  a story  set  against  the 
background  of  the  Strategic  Air  Command, 
will  world  premiere  and  have  early  open- 
ings late  in  June.  “Lancelot  and  Guinevere,” 
Emblem  Production  based  on  the  King 
Arthur  legend,  starring  Cornel  Wilde,  Jean 
Wallace  and  Brian  Aherne,  also  is  sched- 
uled for  key  openings  around  the  country 
in  June. 

“King  Kong  vs.  Godzilla,”  Toho  Produc- 
tion bringing  together  the  terrifying  mon- 
sters, is  scheduled  for  early  June  openings, 
although  it  is  listed  as  a July  release. 


Newspapers  Help  Boost 
Summer  Film  Product 

HOLLYWOOD — Spreads  on  the  coming 
summer  season  of  new  film  product  ap- 
peared Friday,  May  24,  in  the  Los  Angeles 
Times  and  Los  Angeles  Herald-Examiner. 
Also  the  Hollywood  Citizen-News  and  Val- 
ley Times  Today  carried  the  special  salute 
to  the  film  industry  with  the  slogan  “Sum- 
mertime Movie  Season  On.” 

Eleven  distributors — Allied  Artists,  Amer- 
ican-International, Buena  Vista,  Columbia, 
Embassy,  Metro-Goldwyn-Mayer,  Para- 
mount, 20th  Century-Fox,  United  Artists, 
Universal  and  Warner  Bros. — and  35  pic- 
tures were  mentioned  in  art  and  stories. 

Among  the  motion  pictures  pictorially 
represented  were  “Cleopatra,”  “Summer 
Magic,”  “PT  109”  “The  Great  Escape,” 
“55  Days  at  Peking,”  “The  Thrill  of  It  All,” 
“Haunted  Palace,”  “Savage  Sam,”  “Gid- 
get  Goes  to  Rome,”  “Landru,”  "Main  At- 
traction,” “Captain  Sindbad,”  “Come 
Blow  Your  Horn,”  “Nutty  Professor,”  “Irma 
La  Douce,”  “A  Gathering  of  Eagles,”  and 
“Spencer’s  Mountain.” 

Pete  Latsis,  press  relations  director  of 
National  General  Corp.  (Fox  West  Coast 
Theatres),  and  Jack  Case,  advertising- 
publicity  director  of  Pacific  Drive-In  The- 
atres, worked  with  studio  and  distribution 
publicity  directors  in  compiling  the  ma- 
terial and  coordinating  with  the  news- 
papers. Latsis  is  arranging  for  similar 
breaks  in  numerous  other  cities  and  towns 
where  National  operates  theatres  and 
drive-ins. 
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You  Have  Never  Seen  Anything  In  The  World  Like 


JOSEPH  E.  LEVINE 
is  proud  to  announce 
that  Embassy  Pictures  Corp. 
will  distribute  in  the  United  States  and  Canada 

racDtmooQ  otFTJGa©  mm® 

Directed  by  Gualtiero  Jacopetti 
in  Technicolor® 

ra®DDD@DD  sxF  thh®  mm® 

—filmed  all  over  the  world— in  Australia,  Borneo,  China,  Europe, 
Japan,  the  Solomon  and  Sandwich  Islands,  North  Pacific, 
New  Guinea,  Malaya,  Israel,  Hawaii,  and  The  United  States 

ra®[m®DD  ax?  ura®  mm® 

—women  in  blind  love  and  blistering  hate,  women  carnal  and 
capricious,  women  at  their  most  primitive  and  their  most 
sophisticated,  women  as  they  are  in  every  part  of  the  world! 

Book  the  Big  One  For  ’63  From  Embassy 

You  Have  Never  Seen  Anything  In  The  World  Like 

ra®DDD®DD  ox?  ura®  mm® 


Time  & Life  Bldg.,  Rockefeller  Center, 
New  York  20,  N.  Y. 

JU  2-2100 


New  Era  for  Industry 
Pointed  Out  by  Selig 


M.  A.  RIPPS  SUGGESTS  BUSINESS  REMEDY 

Industry  Must  Take  Stock  of  Itself, 
Do  Something  to  Pull  Patronage' 


ALBUQUERQUE,  N.M.— ' The  motion  pic- 
ture industry  is  on  the  threshold  of  many 
new  things,  Robert  W.  Selig,  vice-president 
of  National  General  Theatres,  told  a color- 
ful audience  of  motion  picture  executives, 
civic  leaders  and  newspaper,  radio  and  tele- 
vision representatives  at  the  gala  invita- 
tional premiere  of  the  new  Winrock  The- 
atre here  Saturday,  May  25. 

The  800-seat  de  luxe  theatre  is  situated 
in  the  Northeast  Heights  Shopping  Center, 
whose  major  owner  is  financier  Winthrop 
Rockefeller. 

The  gala  round  of  opening  events  ex- 
tended through  four  days,  climaxing  with 
a Little  Theatre  benefit  premiere  on  Tues- 
day (28)  night.  The  opening  film  was 
“Lawrence  of  Arabia.” 

Selig  pointed  to  the  Winrock’s  free  nurs- 
ery, complete  with  a trained  nurse,  small 
tables  and  chairs,  sandbox,  books,  toys  and 
cribs.  This  baby-sitting  service,  located  in 
the  lobby,  will  be  watched  closely  to  see  if 
it  will  work  out,  Selig  said.  He  felt  that 
the  film  industry  is  starting  a whole  new 
era,  and  brushed  off  critics  who  lament  it 
is  on  the  downgrade. 

The  builder  is  Fox  Intermountain  The- 
atres, Denver,  an  NG  affiliate,  and  the 
Winrock  is  the  first  Fox  house  in  Albuquer- 
que. Louis  Gasparini,  manager;  Ray  Davis, 
Fox  Intermountain,  and  Mel  Glass,  both  of 
Denver,  also  spoke  briefly. 

Making  stage  appearances  were  Barbara 
Eden,  Rex  Allen,  Michael  Callan,  Nancy 
Kovack  and  Michael  Ansara. 


Frank  W.  Jones  Appointed 
Aide  to  NGC  President 

HOLLYWOOD — Frank  W.  Jones  has  been 
appointed  assistant  to  Eugene  V.  Klein, 
president  of  the  225-theatre  National 
General  Corp.  Jones  will  assist  in  all  phases 
of  National  General’s  expanding  operations, 
Klein  said  in  announcing  the  appointment. 

For  the  last  eight  years,  Jones  served  as 
special  consultant  to  Mitchum.  Jones  & 
Templeton,  investment  banking  firm,  with 
particular  activity  in  land  development  and 
mutual  funds.  Prior  to  this,  he  held  key 
executive  positions  with  American  Airlines, 
including  assistant  to  the  president  and  re- 
sponsibility for  development  of  the  line’s 
cargo  division. 

Also  it  was  announced  that  Lester  Bow- 
man has  been  named  director  of  technical 
operations  of  Theatre-Vision  Color  Corp., 
the  NGC  subsidiary  now  developing  day- 
and-night  programming  for  a national 
closed-circuit  color  television  network  in 
theatres,  it  was  announced  by  Irving  H. 
Levin,  Theatre-Vision  president  and  NGC’s 
executive  vice-president. 

Bowman  brings  to  his  new  position  over 
30  years  experience  with  CBS  in  all  tech- 
nical phases  of  broadcasting  and  television 
operations,  including  posts  as  technical 
manager  and  chief  engineer.  Immediately 
prior  to  joining  Theatre-Vision,  Bowman 
was  director  of  technical  operations  for 
CBS. 

J.  Walter  Bantau  will  work  with  Bow- 
man as  technical  coordinator  in  the  opera- 
tions of  the  NGC  subsidiary,  but  continu- 
ing in  his  present  post  as  chief  engineer  for 
National  General,  Levin  said. 


By  ALLEN  M.  WIDEM 

HARTFORD  — M.  A.  Ripps,  exhibitor- 
turned-producer,  here  from  Mobile,  Ala., 
for  the  world  premiere  of  his  third  mo- 
tion picture,  Cinema  Distributors  of  Amer- 
ica’s “The  Garbage  Man,”  this  week  called 
upon  the  industry  to  take  realistic,  far- 
reaching  stock  of  itself. 

LIP  SERVICE  NOT  ENOUGH 

Charging  it  is  not  enough  for  exhibition 
to  pay  lip  service  to  the  clamor  of  inde- 
pendent filmmakers  for  increased  playoffs 
and  preferred  bookings,  Ripps  said,  “It’s 
all  very  well  and  good  to  hear  these  pro- 
phetic paragraphs  about  what  the  future 
of  exhibition  can  be,  if  there  ever  comes 
into  firm  being  a unified  exhibition  camp 
and  if  there  ever  happens  to  be  a suffi- 
cient, sustaining  flow  of  top-quality  prod- 
uct and  if  the  long-lost  audiences  return 
in  tremendous  quantities.  But  what  do  we 
do  here  and  now?” 

He  pointed  to  the  difficulties  en- 
countered by  independent  filmmakers.  “It’s 
all  too  often,”  he  said,  “that  bookers,  who 
sometimes  function  in  too  much  of  a 
vacuum,  ask  pointedly,  ‘Who’s  in  it?’  and 
forget,  actually  forget,  that  the  industry 
never  attained  greatness  with  the  signifi- 
cant likes  of  this  questioning  pattern.” 

Ripps  suggested  that  major  circuit  book- 
ers be  made  to  work  occasionally  on  the 
floor  on  the  main  auditorium  level  during 
a peak  weekend  period  to  view  personally 
what  kinds  of  patrons  are  crossing  the 
threshold  and  just  what  types  of  pic- 
tures meet  their  fancy.  At  the  same  time, 
the  bookers  can  learn  the  theatremen’s 
reaction  to  the  basic  ingredient — the  screen 
product. 

The  industry,  Ripps  believes,  has  lost  an 
alarming  amount  of  ground  because  it 
hasn’t  paid  enough  attention  to  the  de- 
mands of  the  patrons  who  want  to  voice 
an  opinion.  “When  was  the  last  time,”  he 
asks,  “that  a first-run,  key-city  theatre 
manager  took  time  to  attend,  as  member 
or  guest,  a Rotary,  Kiwanis  or  Lions  Club 
meeting  to  hear  what’s  going  on  among 
opinion-makers  in  his  community?  It’s 
been  far  too  long  since  the  industry’s  own 
organizations  — TOA,  Allied  and  even 
Variety  Clubs — went  out  aggressively  for 
prideful  activity  and  alertness  beyond  the 
immediate  industry  echelons  of  command. 
If  this  is  inbred  thinking,  it’s  pacing  an 
unfortunate  pattern  to  oblivion.” 

WOULD  SILENCE  CRITICS 

He  continued,  “I’m  not  knocking  the  at- 
titudes and  approaches  of  the  afore- 
mentioned groups  and  organizations.  What 
they  have  done  has  been  honest,  objective 
and,  certainly,  worthwhile.  But  it’s  time 
that  the  film  industry  took  over  a finer 
tone,  a better  gloss,  more  gingerbread,  if 
you  will,  so  that  the  individuals  who  de- 
light in  heaping  scorn  and  derision  on  in- 
dustry ranks  will  be  finally  silenced.” 

He  said  he  felt  that  such  activities  as 
Variety  Clubs  should  be  brought  forcefully 
to  the  public  attention.  “What  other  in- 
dustry has  given  so  much  of  its  time  and 
effort  for  so  many  public-minded-and- 


Robert  B.  Steuer 

spirited  activities?  And,  yet,  we  tend  to 
hide  our  talents,  our  very  ability,  under 
the  proverbial  bushel  and,  this,  too,  is  sad.” 

Ripps,  at  36  and  in  the  industry  for  12 
years  as  both  exhibitor  and  producer,  feels 
there  is  no  valid  excuse  for  the  pitiful  box- 
office  performance  in  theatres  across  the 
U.  S.  and  Canada.  He  recommends  one 
basic  ingredient:  “Shoe  leather.” 

“Give  me  a theatre  manager  with  enough 
imagination  to  go  out  and  aggressively  sell 
an  attraction — and  I don’t  care  what  at- 
traction it  is — and  I’ll  show  you  black 
figures  instead  of  red  figures  in  the  books. 
Too  many  managers  have  conducted  too 
many  “typewriter”  campaigns,  which  never 
really  came  off. 

He  recommends  a large,  continuing  field 
force  of  exploitation  men,  keenly  aware 
of  local  community  receptiveness,  cogniz- 
ant of  flexible  marketing  conditions  and, 
equally  important,  the  assigning  of  suf- 
ficient time  and  manpower  by  the  local 
community  theatre. 

“Despite  what  I’ve  said  here,”  Ripps 
said,  “I’m  still  hopeful  for  the  industry’s 
getting-ahead  ability.  There  are  men  who 
call  the  decision-making  shots,  concerned 
enough  with  booking  practices  to  want  to 
give  a break  to  the  independent  film- 
makers. How  else  are  the  independents 
supposed  to  get  cash-producing  encourage- 
ment for  future  projects?” 

Associated  with  Ripps  in  CDA  is  Robert 
B.  Steuer,  producer.  They  now  have  under 
way  “When  the  Saints  Go  Marching  In” 
and  “Common  Law  Wife,”  which  are  sched- 
uled for  early  release. 

Admiral  Robt.  Pirie  Named 
To  Board  of  Cinerama 

NEW  YORK — Admiral  Robert  B.  Pirie 
has  been  elected  to  the  board  of  directors 
of  Cinerama,  Inc.,  after  more  than  40 
years  in  the  U.S.  Navy.  Upon  his  retire- 
ment as  Deputy  Chief  of  Naval  Operations 
on  Air  last  November,  Admiral  Pirie  joined 
the  Aerojet  General  Corp.  as  executive  as- 
sistant to  the  president. 

Admiral  Pirie  served  throughout  World 
War  II  in  both  the  Atlantic  and  Pacific 
and  was  chief  of  staff  in  the  campaigns  dur- 
ing the  Marianas,  Saipan,  Philippine, 
Okinawa,  Leyte  Gulf  and  China  Sea  op- 
erations. He  was  named  Deputy  Chief  of 
Naval  Operations  for  Air  in  1958. 

Appointed  to  the  U.S.  Naval  Academy 
in  1922,  Admiral  Pirie  was  graduated  in 
1926  and  became  a navy  aviator  in  1929. 


M.  A.  Ripps 
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A REALISTIC  VIEW  . . . FROM  DETROIT 


Motion  Pictures  Still  Far  in  Lead 
With  Plenty  of  Quality  Product 


By  H.  F.  REVES 

DETROIT — Today’s  product  picture  is 
one  of  abundance ; the  quality  and  number  of 
films  in  release  every  week  of  the  year 
are  bringing  in  patrons  in  increasing  num- 
bers, maintaining  a motion  picture  growth 
rate  twice  that  in  any  other  recreation! 

This  is  the  picture  here  in  Detroit,  as 
sketched  by  Woodrow  R.  Praught,  presi- 
dent of  United  Detroit  Theatres,  and  by 
Richard  Osgood,  entertainment  commen- 
tator from  television  station  WXYZ. 

And  the  product  picture  is  the  same  in- 
dustrywide, to  those  with  eyes  focused  on 
today's  realities. 

PRODUCT  FAMINE  JUST  TALK! 

Complaints  of  a product  famine?  This 
talk  comes  from  theatre  operators  who  still 
believe  there  is  a vast  B-film  audience 
ready  to  buy  tickets  to  see  the  yesteryear- 
type  attractions  on  today’s  widescreens. 

True,  there  is  a B-film  audience,  but 
not  for  theatres;  the  “bathrobe  and  beer” 
film  viewers  have  been  drained  off  to  tele- 
vision, it  is  pointed  out.  Today’s  theatre- 
goers expect  more  meaning,  more  quality 
in  the  films  they  see,  and  they  are  get- 
ting it.  As  Praught  reports,  today’s  pic- 
tures are  running  longer  and  earning  big- 
ger grosses  than  in  years  past. 

This  is  changing  booking  and  exhibi- 
tion procedures.  United  Detroit  dominates 
the  downtown  first-run  lineup,  and  is  well 
placed  in  the  neighborhoods.  As  Praught 
points  out,  the  long  downtown  runs  are 
bringing  about  a product  “over-supply,” 
which  may  be  regarded  as  technical,  but 
it  exists,  nevertheless.  And  the  outlying 
theatres  are  benefiting.  As  Praught  relates: 

REALLY  AN  OVERSUPPLY 

“Only  a limited  number  of  films  can 
be  accommodated  in  the  first-run  show- 
cases, and  in  a period  of  over-abundance, 
the  distributors  find  it  expedient  to  go  di- 
rectly to  the  neighborhoods  for  the  first 
release  of  certain  films — a logical  develop- 
ment of  which  we  approve  and  in  which 
we  participate.” 

Another  development  is  what  is  termed 
the  “Metropolitan  Premiere”  pattern,  in 
which  selected  films  are  shown  in  seven 
or  eight  de  luxe  theatres  in  as  many  zones 
following  downtown  showcase  runs,  but 
prior  to  their  release  to  the  remainder 
of  the  subrun  theatres. 

Praught  noted  the  common  public  com- 
plaint, well-recognized  here  by  exhibitors, 
about  the  neighborhood  theatres  showing 
the  same  picture  simultaneously,  and  ad- 
mitted that  this  discourages  attendance 
by  some  theatregoers  who  often  find  their 
favorite  neighborhood  theatres  are  play- 
ing a film  they  either  have  seen  before  or 
don’t  want  to  see  at  all. 

But,  he  commented,  this  only  emphasizes 
the  fact  that  audiences  today  are  more 
discriminating  . . . “but  they  will  turn  out 
in  record  numbers  for  something  that 
happens  to  strike  their  fancy,”  he  con- 
tinued. 

Osgood,  in  a talk  before  the  Greater  De- 
troit Motion  Picture  Council,  declared, 
“Motion  pictures  head  the  list  of  enter- 


tainment activities,”  and  deplored  the  fact 
that  newspapers  fail  to  give  the  theatre 
editorial  and  publicity  space  comparable 
to  its  importance.  He  quoted  an  American 
Institute  of  Public  Opinion  poll  (taken  by 
Gallup)  following  the  showing  of  the  Mona 
Lisa  painting  in  New  York  City,  stating: 
“The  fact  is,  more  people  went  to  the 
movies  than  read  books,  bowled,  went  to 
football  and  basketball  games,  visited  mu- 
seums, went  to  stage  and  theatre  produc- 
tions, played  bingo,  took  courses  in  adult 
education,  participated  in  amateur  the- 
atricals or  attended  concerts. 

“The  fact  is,  more  people  are  now  go- 
ing to  theatres  than  there  are  boaters, 
skiers,  golfers  and  skin-divers  combined. 

He  cited  a Stanley  Research  Institute 
survey  that  “American  purchases  of  tickets 
— and  objects  and  tools  of  the  arts — 
doubled  between  1953  and  1960,  and  that 
was  twice  the  growth  rate  in  other  recrea- 
tional spending,  six  times  the  growth  rate 
in  spectator  sports.” 

TOP  TEENAGE  RECREATION 

“Another  survey  — by  the  Youth  Re- 
search Institute — shows  that  motion  pic- 
tures are  the  leading  form  of  teenage  en- 
tertainment— twice  as  popular  with  teen- 
agers as  either  television,  radio  or  records. 
Approximately  three  out  of  five  boys  and 
girls  attend  the  movies  at  least  once  a 
month;  slightly  more  than  one-fourth 
succumb  to  this  habit  about  once  a week. 

Osgood  made  a strong  case  for  films  as 
a most  important  segment  of  both  culture 
and  entertainment,  rightly  taking  a place, 
perhaps  dominant,  with  the  legitimate  the- 
atre, concerts  and  similar  activities. 

Evaluating  television  from  a good  ob- 
servation point  virtually  inside  the  in- 
dustry, he  said:  “It  has  drained  off  that 
vast  B-movie  audience.  Generally  speak- 
ing, the  TV  mill  grinds  out  grist  for  the 
person  whose  interest  in  entertainment  is 
second  to  creature  comforts  such  as  bath- 
robes and  beer  . . . Television  today  is 
the  giant  mass  entertainer. 

TALENT  PREFERS  MOVIES 

“Television  has  developed  new  talent — 
which  usually  escapes  as  soon  as  pos- 
sible— preferably  to  the  movies. 

“In  its  present  stage  of  culture,  TV 
proves  again  that  movies — even  the  old 
B-movies,  hacked  beyond  impact,  and  in- 
terrupted every  few  minutes  for  commer- 
cials— are  still  your  best  entertainment. 

“And  television  gets  its  biggest  audience 
of  the  year  when  the  Motion  Picture  Acad- 
emy presents  its  Oscars. 

“To  conclude,  the  motion  picture  to- 
day holds  its  unique  and  important  place 
because  it  is  universal,  and  because  it  is 
many  arts  combined.  It  is  creative!  And  it 
is  where  it  is  because  of  quality  . . . The 
quantity  of  high  quality  is  greater  on  the 
screen.” 


Now  ‘The  Seven  Faces  of  Dr.  Lao' 

NEW  YORK — The  George  Pal  produc- 
tion previously  titled  “The  Strange  Circus 
of  Dr.  Lao”  will  be  released  under  the  title 
of  “The  Seven  Faces  of  Dr.  Lao”  by  Metro- 
Goldwyn-Mayer. 


VISITS  A IP  STUDIO— Milton  Lon- 
don, executive  director  of  Allied  States 
Ass’n,  visits  Ray  Milland  on  the  set  of 
American  International  Pictures’  “X.” 
With  them  are  AIP’s  president  James 
H.  Nicholson  and  producer-director 
of  “X,”  Roger  Corman. 


Bronston  Launching  Own 
Distribution  Early  in  '64 

NEW  YORK — Samuel  Bronston  will 
launch  his  own  distribution  system  early  in 
1964  with  the  release  of  “The  Fall  of  the 
Roman  Empire,”  Paul  Lazarus  jr.,  vice-presi- 
dent of  Samuel  Bronston  Productions,  said 
here  last  week,  following  his  arrival  from  the 
Madrid  studio. 

Lazarus  said  that  the  early  roadshow  en- 
gagements would  be  handled  by  the  Bronston 
organization  and  then  turned  over  to  a 
major  company  for  the  balance  of  the  runs. 
Although  he  declined  to  name  the  company, 
it  had  been  reported  that  negotiations  had 
been  held  with  Paramount  executives. 

While  a pattern  for  distribution  has  been 
set,  Lazarus  said  the  plan  would  be  a trial 
and  error  situation  and  that  any  mistakes 
encountered  would  be  corrected  with  the 
subsequent  pictures  or  on  “Roman  Empire,” 
itself,  as  distribution  progressed. 

Lazarus  came  over  for  the  premiere  of  the 
film  Tuesday  evening  (28)  and  will  be  in 
this  country  through  the  month  of  June. 


Sargoy  Elected  President 
Of  U.S.  Copyright  Society 

NEW  YORK — Edward  Sargoy  has  been 
elected  president  of  the  Copyright  Society 
of  the  U.S.A.,  succeeding  Prof.  Harry  G. 
Henn  of  the  Cornell  University  Law  School. 

Sargoy  is  a member  of  the  law  firm  of 
Sargoy  & Stein  which  specializes  in  motion 
picture  copyright  and  infringement  litiga- 
tion. He  is  special  counsel  to  the  copyright 
committee  of  the  Motion  Picture  Ass’n  of 
America. 


MGM  Signs  Robert  Morse 

HOLLYWOOD — After  a year  and  a half 
of  starring  in  the  successful  Broadway  play 
“How  to  Succeed  in  Business  Without 
Really  Trying,”  Robert  Morse  will  arrive  in 
Hollywood  to  costar  with  Robert  Goulet  in 
MGM’s  “His  and  Hers?”  Pandro  S.  Berman 
produces  this  new  romantic  comedy  which 
goes  before  the  cameras  in  the  early  fall. 
R.  S.  Allen  and  Harvey  Bullock  wrote  the 
original  story  and  screenplay. 
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Book  Review 


THE  DREAMS  AND  THE  DREAMERS, 
by  Hollis  Alpert  (Macmillan  Co.,  New  York 
—$4.95) 

This  book  by  the  well-known  Saturday 
Review  reviewer  is  one  that  those  in  the 
industry  as  well  as  movie  patrons  can  both 
enjoy  and  approve.  It  does  not  look  down 
on  the  motion  picture  as  an  inferior  art 
form — in  fact,  Hollis  Alpert  says  in  his 
chapter  discussing  “Film  and  Theatre”: 

“.  . . it  may  now  be  time  to  consider  the 
possibility  that  the  film,  with  its  expand- 
able and  contractable  screen,  its  avail- 
ability of  life-like  and  impressionistic  color 
and  its  superior  resources  for  staging,  is 
not  only  a form  of  theatre  but  also — in 
almost  all  ways — by  far  the  best  form.”  So 
it  can  be  seen  this  is  one  book  about  mo- 
tion pictures  written  by  a friend. 

In  its  beginning,  he  tells  of  experiences  as 
a reviewer  and  of  reviewers  in  general.  “For 
a long  time  the  movies  were  considered  as 
beneath  the  intelligent  person’s  respect, 
and  they  became  the  butt  of  much  humor- 
ous writing  . . .”  Alpert  states.  “It  became 
fashionable  for  the  movie  critic  to  become 
a satirist  also,  with  movies  as  the  butt  of 
his  venom.”  Then  he  goes  on  to  report 
something  that  industry  leaders  may  feel  is 
wishful  thinking  rather  than  true  in  the 
main: 

“The  movie  critic  can  no  longer  get  by 
with  a slapdash  attack  on  one  movie, 
panegyric  of  enthusiasm  for  another.  More, 
whether  he  knows  it  or  not,  is  demanded 
of  him.  He  is  expected  to  have  more  than 
a cursory  acquaintance  with  the  fields  of 
literature,  theatre,  philosophy,  science,  art 
and  music — for  movies,  inevitably,  when 
they  are  serious,  and  even  when  they  are 
not — touch  on  all  these  fields.”  Unfortun- 
ately, such  qualifications  are  not  as  true 
as  they  should  be  of  many  reviewers. 

Alpert  believes  that  “the  critic  should 
respect  the  medium  he  covers”  and  that, 
since  the  motion  picture  “is  a nearly  uni- 
versal medium  of  communication  . . . de- 
serves to  be  written  about  not  only  with 
respect  but  also  with  care.” 

The  author  makes  a keen  analysis  of  the 
motion  picture  industry  from  several 
angles.  He  reports  that,  despite  so  many 
changes  in  the  last  decade,  movies  are  not 
on  their  way  out  but  that  it  is  the  inde- 
pendents that  have  mainly  kept  American 
film-making  going.  He  also  believes  the 
small  movie  house  has  been  a significant 
development.  And  he  gives  a logical  ex- 
planation of  the  so-called  “runaway  pro- 
duction” overseas. 

Why  and  how  stars  got  into  the  produc- 
tion end  of  the  business  and  chapters  on 
certain  producers  and  stars  are  interest- 
ing for  the  viewpoint  advanced  about  them. 
One  chapter,  “Hollywood’s  Favorite 
Cliches”  is  priceless  satire.  One  on  “The 
Return  of  the  Italians”  and  one  called, 
“And  the  French  Created  Women,”  give 
his  ideas  about  some  of  the  foreign  prod- 
uct. The  chapter  on  “Art  or  Obscenity”  is 
a thoughtful  presentation  of  censorship 
problems  aggravated  by  the  number  of 
“adult  only”  pictures  now  playing. 

It  is  Alpert’s  contention  that  “The  in- 
dustry has  a perennial  guilt  complex,  which 
is  why  it  both  argues  with  the  attempts 
to  placate  its  critics.”  But  he  points  out 


that  if  films  charged  as  immoral  corrupt, 
then  reviewers,  censors  in  general  and  of- 
ficials of  such  groups  as  the  Legion  of 
Decency  are  most  likely  to  be  corrupted! 
And  he  quotes  “a  gifted  young  producer” 
as  saying: 

“The  sex  in  many  of  our  pictures  is  not 
sex  at  all;  it’s  titillation.  Some  genuine 
sex  would  be  welcome  . . . It’s  interesting 
to  note  that  genuinely  gifted  directors  here 
have  little  or  no  trouble  with  the  Code  . . . 
The  producer  of  taste  gets  more  leeway, 
while  the  producer  after  a quick  buck  is 
watched  suspiciously.  For  this  reason — and 
it’s  purely  a strategic  one — I’m  not  sure 
I want  to  do  away  with  the  Code.” 

Alpert  himself  concludes  that  chapter 
with  the  observation  that  development  of 
the  American  film  will  be  improved  by  giv- 
ing up  “its  habit  of  keeping  one  eye  on  the 
boxoffice  and  the  other  on  the  censors.” 
— Velma  West  Sykes. 


Manny  Youngerman  Forms 
New  Distribution  Firm 

NEW  YORK — Manny  Youngerman  has 
formed  the  MY  Film  Co.  here  for  the  dis- 
tribution of  independent  motion  pictures. 
Until  recently,  Youngerman  was  with 
United  Artists  where  he  concentrated  on 
the  selling  of  Lopert  releases.  He  was  as- 
sociated with  several  major  companies 
prior  to  that. 

Youngerman  said  a feature  of  his  dis- 
tribution plan  would  be  intensive  personal 
exploitation  of  every  picture  in  every  sit- 
uation where  it  would  play,  both  by  him- 
self and  an  exploitation  team  which  will 
be  associated  with  him.  Negotiations  are 
going  on  with  several  producers,  he  said, 
and  the  first  will  be  announced  shortly.  He 
plans  then  to  go  to  Europe  to  look  at  several 
pictures  lined  up  for  him  by  a European 
representative. 


Zenith  Acquires  Its  First 
American-Made  Picture 

NEW  YORK — Zenith  International  Film 
Corp.  has  acquired  its  first  American-made 
picture,  “An  Affair  of  the  Skin,”  which  was 
produced  and  directed  in  New  York  by 
Ben  Maddow,  whose  credits  include  “In- 
truder in  the  Dust,”  “The  Savage  Eye”  and 
“The  Balcony.”  Previously,  Zenith  had 
distributed  only  pictures  made  abroad. 

Daniel  Frankel,  Zenith  president,  said 
the  film  now  was  being  edited  in  Los 
Angeles  and  if  completed  in  time,  it  would 
be  entered  in  this  summer’s  Venice  Film 
Festival.  The  picture  stars  Viveca  Lindfors, 
Kevin  McCarthy,  Lee  Grant,  Diana  Sands 
and  Herbert  Berghof. 


Shawn  International  Has 
4 Films  on  Initial  Slate 

NEW  YORK — Four  pictures  have  been 
acquired  for  release  by  the  recently  formed 
Shawn  International,  Inc.,  of  Great  Neck, 
L.I.  Abraham  Levine  is  president  and  Jack 
Ellis  is  in  charge  of  distribution. 

The  program  consists  of  “Greenwich  Vil- 
lage Story,”  filmed  in  New  York;  “The 
Flamboyants,”  a Swedish  film  shot  on  lo- 
cation in  Paris:  “The  Liars,”  a French 
production,  and  “The  Man  Who  Walked 
Through  the  Wall,”  a German-made  pic- 
ture. 
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21  22  23  24  25  26  27 
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JUNE 

7-16,  Film  Festival,  San  Sebastian. 

7-20,  Film  Festival,  Sydney,  Australia. 

13-22,  International  Film  Festival,  Kresge  Auditorium, 
Boston. 

18,  19,  New  Mexico  Theatre  Owners  Ass'n  annual  con- 
vention, Hilton  Hotel,  Albuciuerque,  N.  M. 

21-July  2,  Film  Festival,  Berlin. 

23-25,  Mississippi  Theatre  Owners  Ass'n  22nd  annual 
convention,  Broadwater  Beach  Hotel,  Biloxi,  Miss. 
Joint  meeting  with  Louisiana  Theatre  Owners. 

23-25,  Maryland  Theatre  Owners  Ass'n  convention, 
George  Washington  Hotel,  Ocean  City,  Md. 

27,  Joint  National  Ass'n  of  Concessionaires  regional 
conference  with  Northern  California  Theatre  Ass'n, 
Sir  Francis  Drake  Hotel,  San  Francisco. 

JULY 

1,  Will  Rogers  Hospital  second  seminar,  Saranac  Lake, 
N.Y. 

7-21,  International  Film  Festival,  Moscow. 

29-Aug.  1,  Allied  Theatres  of  New  York  State  conven- 
tion, Concord  Hotel,  Kiamesha  Lake,  N.  Y. 

AUGUST 

6,  7,  National  Ass'n  of  Concessionaires  regional  meeting, 
Brown  Palace  Hotel,  Denver. 

2-11,  Fourth  annual  Montreal  International  Film  Festi- 
val, Montreal. 

14,15,  Allied  Theatres  of  Michigan  convention,  Sheraton 
Cadillac,  Detroit. 

18-Sept.  1,  Film  Festival,  Venice. 

SEPTEMBER 

9-11,  Theatre  Owners  of  New  England  convention.  Hotel 
Griswold,  Groton,  Conn. 

13-15,  Association  of  Women  of  the  Motion  Picture  In- 
dustry convention,  Dallas. 

15-22,  Film  Festival,  Cork,  Ireland. 

OCTOBER 

21-24,  Allied  States  Ass'n  of  Motion  Picture  Exhibitors, 
Americana  Hotel,  New  York. 

27-31,  Theatre  Owners  of  America  16th  annual  con- 
vention and  tradeshow  with  National  Ass'n  of  Con- 
cessionaires, Theatre  Equipment  and  Supply  Manu- 
facturers Ass'n  and  Theatre  Equipment  Dealers  Ass'n, 
Americana  Hotel,  New  York. 

NOVEMBER 

12,  13,  Tri-State  Theatre  Owners  annual  convention,  Ho- 
tel Chisca,  Memphis. 

12-14,  Independent  Theatre  Owners  of  Ohio  convention, 
Deshler-Hilton  Hotel,  Columbus,  Ohio. 


Mrs.  Silas  Seadler  Dies 

NEW  YORK — Funeral  services  were  held 
Sunday  and  interment  Tuesday  (28)  for 
Doris  Seadler,  wife  of  Silas  Seadler,  MGM’s 
eastern  advertising  manager,  who  died  on 
May  23  in  Doctors  Hospital  here.  She  was 
known  to  her  many  friends  in  the  film 
industry  as  Dodo.  Besides  her  husband, 
Mrs.  Seadler  is  survived  by  a son,  two 
grandchildren  and  a sister. 


Clifford  E.  Parker 

COLORADO  SPRINGS,  COLO.— Clifford 
E.  Parker,  57,  vice-president  of  Alexander 
Film  Co.,  died  at  Penrose  Hospital  here.  His 
wife,  Martha,  and  three  sons  survive. 


Pick  Father's  Day  Film 

NEW  YORK — Warner  Bros.’  “Spencer’s 
Mountain”  has  been  selected  the  “Father’s 
Day  Picture  of  the  Year”  by  the  National 
Father’s  Day  Committee.  Henry  Fonda, 
who  portrays  the  father  of  nine  children  in 
the  picture,  accepted  the  award  in  behalf 
of  the  film.  Father’s  Day  will  be  June  16. 
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Harry  Segal,  Distributor 
In  Boston,  Is  Dead 

BOSTON — Harry  Segal,  75,  pioneer  mo- 
tion picture  distributor  in  New  England, 
died  at  his  home  in 
Brookline,  Mass., 
May  24.  Formerly 
branch  manager  in 
Boston  for  United 
Artists,  he  had  been 
at  one  time  or  an- 
other associated  with 
all  the  film  com- 
panies in  Boston.  He 
was  president  of  Sec- 
ond National  Pic- 
tures, Inc.,  which  he 
had  formed  about 
two  years  ago  for  re- 
lease of  MGM  reissues  after  leaving  UA. 
Funeral  services  were  held  Sunday  (26) 
from  Levine’s. 

Surviving  are  his  wife,  Sadie,  and  two 
sons.  Myron,  associated  in  Second  National 
Pictures,  and  Edward,  in  Japan  on  military 
duty. 


Harry  Segal 


Gala  Wyoming  Festivities 
For  WB's  'Mountain' 

JACKSON,  WYO.— This  town  of  1,400 
population  was  the  host  over  the  weekend 
to  the  stars  of  Warner  Bros.’  “Spencer’s 
Mountain,”  representatives  of  the  nation’s 
press,  radio  and  television  and  hundreds 
of  sightseers  who  arrived  for  the  dedication 
of  nearby  Spencer’s  Mountain  and  the  pre- 
miere of  the  picture  of  the  same  name. 

The  dedication  was  officiated  by  U.S. 
Senator  Gale  McGee  and  Gov.  Clifford 
Hansen  and  was  inspired  by  the  Warner 
picture  which  was  photographed  in  the 
Grand  Teton  National  Park. 

On  hand  for  the  festivities  were  Henry 
Fonda,  Maureen  O’Hara,  James  MacArthur 
and  Mimsy  Farmer,  along  with  the  pic- 
ture’s writer-producer-director,  Delmer 
Daves. 

Hosts,  in  addition  to  the  town,  were  the 
Jackson  Chamber  of  Commerce,  the  State 
of  Wyoming  Travel  Commission,  Warner 
Bros,  and  the  Grand  Teton  Lodge  Co.,  all 
of  which  cooperated  with  the  National  Park 
Service  of  the  U.S.  Dept,  of  the  Interior. 


Montreal  Will  Sponsor 
Czech  Film  Festival 

MONTREAL — A week-long  Festival  of 
Czechoslovakian  films,  sponsored  by  the 
Montreal  International  Film  Festival,  will 
be  held  here  from  June  14-20  to  establish 
closer  relations  with  film  industries  of 
other  countries. 

The  Czech  Film  Week  will  present  13 
features  and  25  shorts,  ranging  from  the 
silent  era,  through  the  post-war  period  of 
animated  films  to  this  year’s  entry  in  the 
Cannes  Film  Festival,  “One  Day  ...  A Cat.” 

Among  the  leading  players  and  repre- 
sentatives of  the  Czechoslovakian  film  in- 
dustry who  will  attend  include  Mary  Toma- 
sova,  star  of  “Green  Horizons,”  Jan  Werich, 
featured  in  “One  Day  ...  A Cat”  and 
“Baron  Munchausen,”  Palo  Bielik,  director 
of  “Janosik,”  Bertislav  Pojar,  leading 
Czech  short  filmmaker,  and  Voptech  Jasny, 
director  of  “Desire”  and  “One  Day  ...  A 
Cat.” 


LETTERS 


What  Ever  Happened  to  the  People? 

We  believe  the  attached  front  page  edi- 
torial from  the  Groesbeck  (Texas)  Journal 
might  be  of  interest  to  your  readers  and 
if  you  concur,  we  have  secured  permission 
from  the  editor  to  use  or  reproduce  any 
part  of  it. 

Thanks  for  the  magnificent  handling  of 
Mrs.  Thomas’  speech  made  before  the  Fed- 
eration of  Motion  Picture  Councils  in  Phil- 
adelphia. We  have  heard  many  glowing 
comments. 

With  many,  many  thanks  again, 

KYLE  ROREX 

Executive  Director, 

Texas  COMPO, 

Dallas,  Tex. 

(Editor’s  Note:  Following  is  a part  of  the 
editorial  that  appeared  atop  six  columns  of 
the  front  page  of  the  Groesbeck  (Texas) 
Journal.  Asking  “What  ever  happened  to 
the  people  who  used  to  fill  the  (Limestone) 
threatre  two  or  three  nights  each  week?” 
the  editorial  brought  to  the  community’s 
attention  the  seriousness  of  the  situation 
facing  its  one  theatre  and  what  could  be 
done  to  keep  it  in  operation.  This  was  con- 
cluded with  a statement  by  the  owners  of 
the  Limestone  Theatre.  The  result  of 
these  appeals  will  be  learned  before  very 
long.) 

We  believe  that  everyone  will  agree  that  since 
1932  when  they  came  here  from  Dallas  that  the 
Smiths  have  done  an  outstanding  job  of  giving  Groes- 
beck a good  show.  Do  you  want  them  to  continue  to 
do  so  or  do  you  want  them  to  quit? 

If  you  want  them  to  continue,  tell  them  so.  They  are 
open  to  criticism  and  open  to  suggestions.  They  are 
willing  to  go  in  debt  and  spend  money  in  refurbish- 
ing the  Limestone,  but  they  can  not  do  it  until  they 
have  assurance  that  the  business  people  and  the  general 
public  in  the  Groesbeck  area  is  interested  in  having  a 
theatre  and  supporting  it  with  a reasonable  amount  of 
patronage. 

Of  course  there  will  always  be  a few  pictures  that 
some  of  us  will  not  like  and  some  of  us  will  not  ap- 
prove, but  the  Smiths  make  an  honest  effort  to  weed 
out  this  variety.  But  who  could  find  fault  with  such 
as  "The  King  of  Kings"  which  for  three  nights  in  Feb- 
ruary had  just  about  the  same  luck  as  "What  Ever 
Happened  to  Baby  Jane?" 

So  what  ever  happens  let's  tell  the  Smiths  that  we 
appreciate  their  management  of  the  theatre  for  so 
many  years  in  Groesbeck  and  their  good  all  around 
citizenship.  And  below  is  the  Smiths'  own  story  of 
the  present  situation: 

AN  OPEN  LETTER  TO  YOU  OUR  CUSTOMERS 
AND  FRIENDS 

Like  you,  the  Limestone  Theatre  has  been  faced 
with  economic  burdens  during  the  past  years,  that 
have  become  increasingly  difficult  to  endure.  The 
invention  of  the  "Black  Monster" — TV;  the  county's 
cotton  loss;  labor  shortage;  all  the  outside  activities, 
both  business  and  social,  have  taken  the  majority  of 
you  from  the  Limestone. 

Despite  the  imposition  of  drastic  economies  in  our 
operation,  the  continued  increases  in  equipment,  film, 
shipping  and  taxes — to  name  a few — tend  to  over- 
take and  surpass  these  economies.  Unlike  the  majority 
in  business,  whose  commodity  stays  with  him  until 
sold,  ours  is  deliverable  one  day,  paid  for  and  returned 
the  next  day,  even  if  only  from  one  to  a dozen  of 
you  view  it.  We  have  tried  not  to  increase  admission 
prices  for  it  would  again  hit  the  same  few,  whose  means 
are  limited,  and  more  customers  is  what  is  needed. 

However,  it  is  no  longer  possible  for  us  to  survive 
unless  you,  our  former  customers,  help  us  to  obtain 
increased  revenue  by  your  attendance. 

Of  course,  we  nave  Deen  explaining  this  situation 
for  the  past  years,  in  an  effort  to  obtain  your  under- 
standing and  support.  But  now  we  must  increase  our 
customers  or  CLOSE  OUR  DOORS! 

We  don't  think  you  fully  realize  what  the  Limestone 
means  to  you,  your  children,  and  Our  Town.  Our  hearts 
are  in  this  business  and  we  feel  your  children  are  our 
children.  We  have  tried  so  very  hard  to  watch  over 
them,  disciplining  them  when  needed,  and  tackle  and 
face  the  problems  that  have  been  many. 

In  behalf  of  our  survival  and  the  continuance  of 
the  Limestone  Theatre  only  one  course  is  left  open 
and  that  is  for  YOU  to  become  a customer  again.  Try 
it,  we  will  love  it.  Bet  you  will  find  your  children  will 
like  to  have  you  join  them  . . . and  you  might 
even  enjoy  it. 

In  anticipation  of  your  understanding  and  favorable 


(Letters  must  be  signed.  Names  withheld  on  request) 


reaction  to  this  personal  appeal  we  wish  to  express  in 
advance  our  appreciation  of  your  support. 

SID  AND  BERNICE  SMITH. 


Likes  BOXOFFICE  Booking  Services 

Thanks  for  your  favor  April  25,  1963. 
Boxoffice  Barometer  received  and  it  cer- 
tainly is  a great  help,  especially  to  the 
small  exhibitor. 

When  you  remove  the  Booking  Chart 
pages  from  the  weekly  issues  of  Boxoffice, 
and  put  them  in  a folder  it  supplies  a com- 
plete record,  and  eliminates  going  through 
several  issues  of  trade  papers  looking  for 
information. 

First,  the  list  of  pictures  released,  with 
rating;  then  the  list  of  pictures  from  each 
different  distributor,  and  when  released; 
story  of  features  with  highlights;  and, 
then,  the  reports  from  small  independent 
exhibitors  as  to  what  the  picture  did  for 
them.  This  is  most  valuable  information 
for  the  smaller  exhibitors,  also  the  great 
chain  theatres. 

I have  ten  years’  product  on  file.  So 
when  the  distributor  tries  to  sell  me  an  old 
show,  I have  the  rating  complete. 

Have  been  in  business  since  1917.  Start- 
ing out  as  an  itinerant,  traveling  from  place 
to  place.  Now  settled  in  Montague.  Most 
small  theatres  have  been  closed  in  this  ter- 
ritory owing  to  the  excessive  film  rental 
and  other  conditions.  You  just  play  one 
good  show  at  percentage,  send  in  the  re- 
turns, then  up  goes  the  rental  across  the 
board.  When  you  send  in  returns  for  a 
show  and  they  are  low,  this  is  never  men- 
tioned again.  Played  “The  Miracle  Work- 
er,” grossed  less  than  $15.00.  No  reduc- 
tion. When  you  sign  a film  contract,  it  is 
more  binding  than  signing  your  marriage 
license. 

BRUCE  HOLMES  YEO 
Montague,  Prince  Edward  Island, 

Canada. 


An  Appreciation 

On  behalf  of  the  officers  and  federated 
councils  of  the  Federation  of  Motion  Pic- 
ture Councils,  Inc.,  I wish  to  express  our 
sincere  thanks  to  you  for  sending  us 
copies  of  your  publication  Boxoffice.  They 
were  included  in  the  packet  of  conference 
material  that  was  available  to  each  delegate. 
It  was  a most  successful  conference  and  we 
are  looking  forward  to  an  even  better  one  in 
1964  in  Atlanta,  Georgia. 

We  were  extremely  pleased  with  the  ex- 
cellent coverage  you  gave  the  1963  con- 
ference in  the  recent  issues  of  Boxoffice. 
The  fact  that  you  offered  an  editorial  “A 
Constructive  Approach”  on  the  speech 
given  by  our  own  officer,  Mrs.  Roderic  B. 
Thomas,  helps  to  make  us  feel  that  we  are 
moving  in  the  right  direction  in  our  rela- 
tions with  the  industry.  Your  coverage  on 
the  conference  itself  was  very  well  done. 
Also,  the  article,  “Film  Councils  Are 
Valued  Friends  of  Exhibitors,”  was  very 
well  handled  and  is  definitely  a feather  in 
the  cap  of  the  Federated  Councils  through- 
out these  United  States.  We  hope  that  we 
can  continue  to  be  an  aid  to  the  industry 
as  well  as  our  own  communities. 

Thank  you  again  for  these  and  the  many 
past  favors. 

MRS.  IRVIN  J.  HAUS 

Secretary, 

Federation  of  Motion  Picture  Councils,  Inc. 
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EXHIBITORS  WISE 

Showmandise 


READ  THE  DETAILED 
REPORTS  OF  THEIR 
SUCCESSFUL  STUNTS, 
PROMOTIONS  AND 
CAMPAIGNS,  READY 


FOR  YOUR  ADAPTATION 


In  All  Ways  FIRST  with  the  MOST  of  the  BEST 
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■By  SYD  CASSYD 


NE  may  be  a fine  month  for  brides,  with 
happy  celebrations,  but  the  studio 
workers  in  this  town  find  it  more  like  a 
month  of  divorce  proceedings.  Just  five 
productions  are  scheduled  to  start  during 
the  month  and  one  of  these  is  located  in 
Europe.  However,  29  features  are  being  pro- 
duced by  the  American  motion  picture  in- 
dustry at  this  time,  but  if  we  were  assigned 
to  cover  the  tradepress  stories  it  would 
prove  to  be  a nice  trip.  We  would  find  a 
production  company  in  Malaya,  then  by 
taking  a plane  we  would  stop  in  Jugoslavia, 
from  there  a jump  to  Spain,  and,  of  course, 
June  is  lovely  in  London,  where  we  would 
find  many  Hollywood  people  in  several 
productions.  Last,  we  would  end  up  in  Ire- 
land where  two  companies  are  shooting. 
But  this  doesn’t  help  the  Hollywood  pro- 
duction scene  where  only  40  per  cent  of 
the  labor  force  is  working  this  month;  this 
applies  to  the  production  workers  behind 
the  cameras  and  does  not  cover  talent  or 
production  for  television  films. 

ALLIED  ARTISTS 

“Soldiers  in  the  Rain.”  Maurice  Richlin 
wrote  the  screenplay  from  the  best  seller 
of  William  Goldman  for  production  by 
Martin  Jurow,  of  life  in  U.S.  Army  camps. 
With  over  $2,000,000  budgeted,  the  story 
will  be  told  of  the  riotous  adventures  of 
two  sergeants  who  have  also  their  prob- 
lems in  heart  dramas.  To  be  a combination 
of  “Mister  Roberts”  and  “No  Time  for  Ser- 
geants,” with  Army  cooperation.  Jackie 
Gleason  and  Steve  McQueen  under  the 
Blake  Edwards  banner  will  team  with  Tues- 
day Weld  as  the  principals. 

“Gunfight  at  Comanche  Creek.”  Producer 
Ben  Schwalb  assigned  director  Frank  Mc- 
Donald to  this  original  Edward  Bernds 
screenplay  about  a gunfight  story  of  a de- 
tective in  the  early  days  of  the  west,  who  is 


sent  out  to  break  up  a gang  of  gunfighters 
terrorizing  a town  in  Colorado  Territory. 
Audie  Murphy  will  star  in  this  1880  story 
and  will  be  working  at  the  Paramount  lot, 
where  filming  will  take  place,  in  color  and 
Cinemascope. 

COLUMBIA 

“Behold  the  Pale  Horse.”  This  is  the 
fourth  title  for  the  production  with  Gregory 
Peck,  Anthony  Quinn  and  Omar  Sharif. 
Fred  Zinnemann,  who  is  producing  and  di- 
recting the  picture,  in  the  European  Pyre- 
nees, has  had  three  names  on  the  produc- 
tion to  date.  Last  month  it  was  announced 
under  the  name  of  “The  Twenty-Fifth 
Hour.”  Previous  to  that  it  was  called 
“Killing  a Mouse  on  Sunday”  and  “To 
Spring  a Trap.”  It  will  obviously  contain 
all  these  elements,  in  addition  to  its  pres- 
ent title,  but  to  avoid  further  confusion 
in  listings  the  story  concerns  a refugee 
conducting  raids  into  Spain  for  the  past 
25  years,  who  is  finally  caught. 

PARAMOUNT 

“Invitation  to  a Hanging.”  This  original 
screenplay  by  Steve  Fisher  is  set  in  Kan- 
sas in  1879.  One  of  life’s  complicated  prob- 
lems arises  where  a traveling  judge  has  to 
sit  in  judgment  and  try  his  best  friend. 
Rory  Calhoun,  William  Bendix,  John  Agar 
and  Richard  Arlen  are  the  principal  cast. 
A.  C.  Lyles  will  produce,  but  the  director 
has  not  been  set  for  the  chore  at  this  time. 

“The  Carpetbaggers.”  A filmization  of 
Harold  Robbins’  best-selling  novel  about  a 
ruthless  tycoon  operating  in  the  aircraft 
and  motion  picture  business,  who  ends  up 
by  learning  that  power  and  money  are  not 
sufficient.  Joe  MacDonald  will  film  the 
spectacular  in  70mm  Super  Panavision  and 
Technicolor.  George  Peppard,  Alan  Ladd, 
Martin  Balsam  and  Tony  Bill  will  be  work- 


ing under  the  direction  of  Edward 
Dmytryk  with  Joseph  E.  Levine  produc- 
ing under  an  Embassy  Pictures-Paramount 
coproduction  deal. 

INDEPENDENTS 

“Barrel  House  Blues.”  An  all-Negro 
musical  slapstick  story  about  a couple  of 
burlesque  comedians  who  decide  to  open  a 
school  for  burlesque.  The  same  production 
group  of  John  McCarthy  and  Jaime  Men- 
doza compose  the  original  songs  with  the 
cast  of  LeRoy  “Slappy”  Daniels,  Ernest 
“Skillet”  Mayhan,  Cathy  Cooper  and 
Lynne  Stewart.  Will  be  shot  in  “special” 
blacklight  color,  with  an  under  $200,000 
budget. 

w 

“The  Hallelujah  Train,”  a comedy  novel 
set  in  the  old  West,  has  been  set  for  1964 
screening  by  the  Mirisch  Corp.,  which  pur- 
chased the  Bill  Gulick  novel  for  produc- 
tion by  John  Sturges.  Doubleday  will  pub- 
lish the  novel  in  the  fall  of  this  year.  H.  N. 
Swanson,  writer’s  agent,  represented  the 
Gulick  rights  in  the  deal  for  Mirisch-Kap- 
pa  presentation  for  a United  Artists  release 
...  50  separate  sets  at  17  locations  covering 
a time  span  of  17  years  from  1925  to  1942 
are  involved  in  bringing  Harold  Robbins’ 
“The  Carpetbaggers”  to  the  screen.  Hal  Pe- 
reira and  Walter  Tyler  are  the  production 
design  team  assigned  to  the  chores  . . . 
“Seven  Days  in  May”  is  casting  in  earnest 
at  a high  clip  with  the  signing  of  Jubie 
Kerns,  Ray  Pourchot  and  Miles  Sheppard 
to  the  longest  non-speaking  visual  parts. 
Bill  Meader,  Erwin  Richardson,  Bart  Burns 
and  Malcolm  Atterbury  also  got  the  nod 
. . . Hal  Wallis,  in  London,  has  given  a 
part  in  “Becket”  to  a Richard  Burton  dis- 
covery, 24-year-old  David  Weston  . . . The 
return  of  Alan  Ladd  to  Paramount  has 
him  billed  as  a star  in  25  productions  on 
that  lot,  although  he  hasn’t  been  back  there 
for  ten  years  . . . Jerry  Lewis,  who  is  ad- 
dicted to  use  of  TV  cameras  doing  his  di- 
recting stint,  is  using  28  TV  sets  on  the  set 
of  his  new  comedy  . . . Chill  Wills  and  Doro 
Merande  were  cast  in  Otto  Preminger’s 
“The  Cardinal”  . . . Essex  Productions, 
presently  located  on  Warners  lot,  has  made 
a “tenant”  deal  for  rental  of  Paramount’s 
stages  for  August  production  of  “A  Young 
Man’s  Fancy.”  Howard  Koch  will  use  James 
Darren,  Pamela  Tiffin  and  Woody  Wood- 
bury in  the  picture.  The  title  is  not  final- 
ized . . . “The  Dark  Reflection,”  a copro- 
duction deal  of  a pair  of  European  firms, 
Gustaf  Unger  Films  and  Documento  Films, 
will  use  Gene  Tierney  in  a De  Witt  Bo- 
deen-John  Melson  script  . . . Robert  Costa 
is  expanding  his  horizons  from  special  ef- 
fects to  complete  productions. 

George  Sidney  has  been  signed  to  direct 
“Viva  Las  Vegas,”  which  will  costar  Ann- 
Margret  and  Elvis  Presley.  Shooting  will 
start  July  15  on  the  Ronald  Alexander 
script  with  Jack  Cummings  producing  for 
Metro-Goldwyn-Mayer.  This  is  the  second 
time  round  for  the  budding  young  star 
Ann-Margret  and  Sidney.  Their  first  opus 
together  was  in  “Bye  Bye  Birdie.”  RCA 
Victor  likes  the  whole  setup  since  both 
Ann-Margret  and  Presley  are  under  con- 
tract and  will  make  a sound  track  album  on 
the  film  . . . Walt  Disney  has  purchased  a 
Pulitzer  Prize  novel,  “Journey  to  Mate- 
cumbe,”  by  Robert  Lewis  Taylor  and  will 
get  a screenplay  from  A.  J.  Carothers  on 
the  book. 


EVERYONE’S  HAPPY  on  the  set  of  “Move  Over,  Darling,”  at  20th  Century- 
Fox.  The  reason:  The  picture  will  have  an  integrated  advertising-exploitation- 
publicity  campaign  from  the  first  day  of  shooting  until  the  picture  is  released  in 
December  in  time  for  the  Christmas  holidays.  Shown  above  (1  to  r)  are  copro- 
ducer Aaron  Rosenberg,  William  Schneider,  costars  Doris  Day  and  James  Garner 
and  coproducer  Martin  Melcher.  Schneider,  one  of  New  York’s  top  motion  picture 
advertising  consultants,  was  flown  by  Fox  to  Hollywood  where  he  spent  more  than 
a week  with  Rosenberg,  Melcher  and  director  Michael  Gordon  working  out  an 
overall  plan  for  complete  saturation  advertising  and  exploitation  in  cooperation 
with  the  studio’s  and  home  office  publicity  plans  for  the  picture. 
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Set  Top  Female  Roles  ‘ge&Vlt 
For  Carpetbaggers  ' 


NEW  YORK — Three  young  stage  and 
screen  actresses  have  been  awarded  the 
top  feminine  roles  in  “The  Carpetbaggers,” 
film  version  of  the  Harold  Robbins  best- 
selling novel,  it  was  announced  here  by 
Joseph  E.  Levine,  president  of  Embassy 
Pictures,  and  Jack  Karp,  vice-president  in 
charge  of  Paramount  Studios.  The  film, 
an  Embassy-Paramount  coproduction,  will 
go  before  the  cameras  at  Paramount 
Studios  in  June. 

The  feminine  roles  will  go  to  Carroll 
Baker,  Martha  Hyer  and  Elizabeth  Ashley, 
personally  selected  by  Levine  and  Edward 
Dmytryk,  director  of  the  picture,  from  385 
aspirants.  Screen  tests  were  conducted 
over  a seven-day  period  of  15  hours  a day 
on  two  sound  stages. 

Miss  Baker,  screen,  stage  and  television 
star,  will  portray  Rina  Marlowe,  “interna- 
tional sex  symbol”  in  the  novel.  Miss  Hyer, 
who  began  her  screen  career  as  the  hero- 
ine in  countless  westerns,  has  been  cast  as 
Jennie  Denton,  the  high-priced  call  girl 
turned  film  star.  Miss  Ashley,  a former 
model  and  stage  actress,  will  make  her 
screen  debut  in  the  picture  in  the  role  of 
Monica  Winthrop,  wife  of  Jonas  Cord  jr ., 
the  chief  male  role,  who  finds  herself 
deserted  as  Cord  builds  his  reputation  and 
business  empire. 

Cord  will  be  portrayed  by  George  Pep- 
pard.  Other  castings  previously  announced 
include  Robert  Cummings  as  Dan  Pierce, 
the  glib  Hollywood  agent;  Martin  Balsam 
as  Bernard  B.  Norman,  aggressive  studio 
chief;  Alan  Ladd  as  Nevada  Smith,  the 
cowboy-actor,  and  Tony  Bill  as  David  Wolf, 
nephew  of  Norman. 


John  Sturges  Starts  Tour 
For  The  Great  Escape' 

NEW  YORK — John  Sturges,  producer- 
director  of  “The  Great  Escape,”  left  Hol- 
lywood Monday  (27)  en  route  to  San  Fran- 
cisco, the  first  leg  of  his  international  tour 
of  the  U.S.,  Canada  and  England  on  behalf 
of  the  United  Artists  release,  which  will  be 
released  this  summer. 

Other  cities  on  his  itinerary  are  Toronto, 
Chicago,  Dallas,  New  York  and  Atlanta 
and,  in  each  city,  he  will  be  host  at  an  in- 
vitational preview  of  the  film  for  newsmen, 
radio-TV  personalities,  exhibitors  and  vet- 
erans’ groups.  From  New  York,  Sturges 
will  go  to  England  to  attend  the  world 
premiere  at  the  Odeon  Leicester  Square 
Theatre  June  21,  sponsored  by  the  Royal 
Air  Force  for  the  R.A.F.  Benevolent  Ass’n. 
Later,  he  will  go  to  Moscow  to  attend  the 
third  International  Film  Festival,  July  7- 
21,  where  “The  Great  Escape”  will  be  the 
official  U.S.  entry. 


'West  Was  Won'  Is  Seen 
By  2,000,000  in  10  Weeks 

NEW  YORK — “How  the  West  Was  Won,” 
the  MGM-Cinerama  presentation,  has  been 
seen  by  more  than  2,000,000  patrons  in  the 
first  ten  weeks  of  its  reserved-seat  engage- 
ments in  36  theatres,  only  15  of  these 
having  played  as  much  as  five  weeks. 


^FTER  MANY  alarums  and  excursions 
20th  Century-Fox  announced  last  week 
the  date  of  the  gala  European  premiere  of 
“Cleopatra.”  It  will  be  on  July  31  at  the 
Dominion,  Tottenham  Court  Road,  and  in 
aid  of  the  Newspaper  Press  Fund.  Percy 
Livingstone,  British  managing  director  of 
Fox,  announced.  He  also  reported  that  the 
company  had  received  a check  for  £300,000 
($900,000)  from  the  Rank  Organization 
which  owns  the  theatre  as  a guarantee  for 
the  Dominion  engagement.  The  guarantee 
is  paid  nine  weeks  ahead  of  opening  date 
and  was  described  by  Livingstone  as  “larger 
than  any  ever  paid  before,  not  only  in  the 
film  business,  but  in  any  sphere  of  show 
business  in  the  United  Kingdom.” 

“Cleopatra”  will  run  at  the  Dominion 
with  13  performances  a week  at  prices 
ranging  from  $1.50  to  $4.50,  about  the  high- 
est prices  ever  charged  for  a moving  pic- 
ture in  this  country.  Livingstone  said  that 
well  before  the  news  of  the  starting  date  of 
the  film  both  Fox  and  Rank  Organization 
had  received  hundreds  of  inquiries  for 
bookings.  “The  applications  are  from  all 
walks  and  price  seems  to  be  of  no  con- 
sequence,” he  added.  Referring  to  the 
$900,000  guarantee,  Livingstone  pointed  out 
that  this  was  non-returnable  and  was 
solely  limited  to  the  Dominion. 

Other  presentations  of  “Cleopatra”  were 
contemplated  later  in  the  year  at  Glasgow, 
Manchester,  Birmingham  and  Newcastle. 
At  the  news  conference  called  to  announce 
these  details  Kenneth  Winckles,  managing 
director  of  the  Rank  Organization  who 
presented  the  check  for  the  Dominion 
guarantee,  was  asked  if  the  Rank  Group 
had  signed  the  contract  without  seeing  the 
film,  replied  “No  we  have  not  seen  the  film, 
and  we  bought  ‘South  Pacific’  without 
seeing  it  either.”  The  latter,  of  course,  had 
a record  run  at  the  Dominion,  completing 
2,576  performances,  attracting  three  mil- 
lion cinemagoers  and  remaining  at  the 
theatre  for  four  years,  five  months.  The 
general  indication  of  the  Rank  and  Fox 
executives  is  that  “Cleopatra”  might  even 
top  this  record.  Time  will  show. 

* * * 

A comedy  about  a film  festival  which 
takes  place  in  a seedy  seaside  resort  began 
shooting  last  week  at  Associated  British 
Elstree  Studios.  Entitled  “French  Dress- 
ing,” it  stars  James  Booth  and  Roy  Kin- 
near  and  has  been  written  by  Peter  Myers 
and  Ronald  Cass,  the  two  scriptwriters  re- 
sponsible for  “The  Young  Ones,”  and 
“Summer  Holiday,”  the  Cliff  Richard  musi- 
cals which  have  broken  big  boxoffice 
records  over  here.  The  film  is  directed  by 
Ken  Russell,  a prize-winning  TV  director 
whose  first  feature  production  this  is,  and 
produced  by  Kenneth  Harper. 

* * * 

An  important  addition  to  the  strength  of 
Bryanston  Films  was  announced  last  week 
with  the  news  that  the  group  has  been 
joined  by  Viewfinder  Films. 

The  company  is  headed  by  Michael  Tru- 
man and  John  Davis,  two  old  Ealing  “boys” 
who  worked  with  Bryanston’s  chairman,  Sir 
Michael  Balcon,  many  years  ago.  Truman 


By  ANTHONY  GRUNER 

was  supervising  editor  and  post  synch  ex- 
pert and  Davis  was  his  assistant.  View- 
finders’ first  feature  is  “The  Nose  on  My 
Face,”  starring  Ian  Hendry  and  Ronald 
Fraser,  and  is  a comedy  thriller  about  the 
CID. 

* * * 

Producers  who  wish  to  make  films  over 
here  on  location  were  issued  with  a guide 
of  dos  and  don’ts  by  Scotland  Yard  last 
week.  The  guide  is  printed  on  form  No. 
833  obtainable  at  any  metropolitan  police 
station.  The  main  don’ts  are  as  follows: 
Producers  must  not  construct  anything  in 
the  nature  of  a staged  crime,  must  not  ob- 
struct or  annoy,  interfere  with  cables, 
dazzle  with  lights,  or  hold  up  traffic  in  any 
way.  Nor  is  it  permitted  for  actors  dressed 
as  policemen  or  vehicles  bearing  police 
signs  to  be  filmed  in  the  presence  of  the 
general  public  in  streets  or  public  places. 

The  edict  may  come  as  somewhat  of  a 
surprise  for  some  people  in  the  industry 
who  have  taken  it  for  granted  that  loca- 
tion facilities  are  fairly  easy  to  obtain. 
The  police  think  otherwise.  A spokesman 
from  Scotland  Yard  commented:  “These 
notes  to  the  film  and  television  industry 
only  put  into  writing  what  we  have  been 
saying  for  years  in  correspondence  with  in- 
dividual producers.” 

» * * 

Production  is  now  under  way  at  Shep- 
perton  Studios  of  the  Hal  Wallis  produc- 
tion of  “Becket,”  based  on  the  Jean 
Anouilh  play  upon  which  Edward  Anhalt 
has  based  the  screenplay.  Richard  Burton 
and  Peter  O’Toole  star  in  the  production, 
which  will  be  for  Paramount  release.  Peter 
Glenville  directs,  and  the  cast  includes  Sir 
Donald  Wolfit,  Martita  Hunt  and  Pamela 
Brown.  Preproduction  planning  and  pre- 
paration has  been  under  way  for  the  past 
six  months  at  Shepperton,  where  a record 
number  of  designers,  craftsmen  and  tech- 
nicians have  been  working  under  the 
supervision  of  production-designer  John 
Bryan  and  art-director  Maurice  Carter. 
“Becket”  is  being  filmed  in  Panavision  and 
Eastman  Color. 

* * * 

News  in  brief:  Trevor  Howard  makes  a 
guest  appearance  in  “The  Winston  Affair,” 
the  Pennebaker-Belmont  production  star- 
ring Robert  Mitchum.  The  picture  is  being 
produced  by  Walter  Seltzer  and  directed  by 
Guy  Hamilton  . . . “Becket,”  the  Hal  Wallis 
production  at  Shepperton  Studios,  is  get- 
ting acres  of  publicity  as  the  result  of  the 
two  major  stars  appearing  in  it — Richard 
Burton  and  Peter  O’Toole.  Both  stars  are 
more  than  cooperative  with  the  Fourth 
Estate  . . . “Tomorrow  at  Ten”  is  the  title 
of  a new  thriller  presented  by  Planet  Pro- 
ductions, starring  John  Gregson,  Alec 
Guinness  and  Robert  Shaw  . . . Stuntman 
Peter  Diamond  and  a half  dozen  col- 
leagues have  formed  a new  company, 
Wardour  Productions,  to  make  an  all  action 
picture  next  year.  Diamond  will  direct 
. . . All  records  have  been  broken  for  this 
time  of  year  by  the  Boulting  Brothers  pic- 
ture, “Heavens  Above,”  starring  Peter  Sel- 
lers at  the  Columbia  Theatre,  Shaftesbury 
avenue. 
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BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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fjjj  Airborne  (SR) 

100 

90 

100 

100 

80 

*4i 

^ Balcony.  The  (Cont'l) 

140 

200 

195 

130 

95 

190 

200 

164  | 

§|  Candide  (Union) 

150 

125 

100 

90 

140 

120 

100 

125 

119  | 

jj§  Come  Fly  With  Me  (MGM) 

125 

150 

no 

100 

100 

70 

120 

100 

100 

80 

90 

125 

90 

100 

140 

95 

135 

100 

107  | 

1 Critic's  Choice  (WB) 

130 

200 

125 

150 

90 

110 

90 

120 

150 

90 

100 

90 

100 

110 

123 

135 

100 

>n>  I 

li  Day  of  the  Triffids,  The  (AA) 

125 

95 

90 

65 

100 

125 

*: 

100  p 

I Dr.  No  (UA) 

200 

110 

125 

100 

200 

125 

225 

155  1 

If  Free,  White  and  21  (AIP) 

210 

200 

120 

no 

300 

105 

174  | 

Jjs  Girl  With  the  Golden  Eyes  (Kingsley) 

110 

115 

160 

85 

140 

90 

175 

150 

200 

136  | 

Hercules  & Captive  Women  (Woolner) 

100 

165 

140 

100 

135 

128  p 

| I Could  Go  on  Singing  (UA) 

115 

225 

115 

90 

65 

80 

100 

75 

90 

150 

85 

108  | 

j|  I Spit  on  Your  Grave  (Audubon) 

250 

100 

230 

150 

100 

115 

90 

148  | 

% In  Search  of  the  Castaways  (BV) 

175 

160 

150 

225 

125 

200 

130 

250 

330 

175 

350 

225 

250 

105 

185 

350 

150 

150 

250 

207  1 

| It  Happened  at  World's  Fair  (MGM) 

65 

125 

150 

100 

75 

300 

125 

134  i 

§j  It's  Only  Money  (Para) 

145 

250 

115 

130 

120 

150 

350 

125 

115 

150 

125 

155 

190 

110 

150 

100 

155  | 

| Joseph  and  His  Brethren  (Colorama) 

65 

65 

100 

90 

65 

125 

70 

83  ^ 

| Kamakaze!  (Brigadier) 

95 

100 

100 

165 

75 

107  | 

P Karate  (Brenner) 

100 

160 

80 

100 

70 

102  | 

||  Kill  or  Cure  (MGM) 

160 

110 

85 

90 

100 

100 

140 

75 

108  I 

1 Kind  of  Loving,  A (Governor) 

115 

150 

185 

85 

110 

125 

85 

90 

120 

140 

175 

150 

128  1 

| Lafayette  (Maco) 

85 

80 

100 

65 

175 

101  | 

H Lawrence  of  Arabia  (Col) 

300 

300 

250 

200 

275 

200 

175 

200 

350 

380 

410 

250 

250 

200 

250 

300 

300 

270  | 

§j  Lion,  The  (20th-Fox) 

120 

120 

100 

185 

75 

80 

125 

140 

95 

115 

65 

110 

160 

105 

100 

113  1 

| Love  and  Larceny  (Major) 

130 

160 

105 

100 

125 

90 

175 

126  1 

1 Love  Is  a Ball  (UA) 

150 

170 

170 

100 

65 

115 

330 

270 

100 

65 

90 

175 

175 

100 

148  1 

1 Nine  Hours  to  Rama  (20th-Fox) 

95 

90 

100 

90 

80 

80 

110 

85 

80 

100 

65 

90 

90 

150 

100 

135 

65 

94  j| 

| No  Exit  (Zenith) 

125 

125 

135 

90 

105 

100 

90 

160 

116  f 

| Operation  Bikini  (AIP) 

155 

100 

100 

100 

150 

125 

95 

100 

80 

90 

150 

135 

115  1 

| Operation  Snatch  (Cont'l) 

130 

100 

130 

110 

125 

150 

75 

150 

140 

100 

130 

95 

120  1 

H Papa's  Delicate  Condition  (Para) 

135 

200 

95 

200 

90 

65 

90 

100 

125 

90 

75 

75 

90 

90 

160 

80 

90 

109  1 

| Password  Is  Courage,  The  (MGM) 

135 

160 

100 

100 

100 

100 

75 

no 

90 

160 

75 

no 

no  | 

1 Period  of  Adjustment  (MGM) 

150 

175 

185 

125 

80 

180 

225 

175 

185 

175 

280 

200 

95 

155 

120 

250 

no 

169  p 

| Pirates  of  Blood  River  (Col) 

90 

100 

100 

70 

80 

105 

100 

100 

93  1 

H Seven  Seas  to  Calais  (MGM) 

100 

85 

65 

100 

75 

65 

80 

100 

84  1 

|jj  Stagecoach  to  Dancers'  Rock  (Univ) 

100 

100 

100 

100 

80 

100 

100 

90 

96  1 

P Sundays  and  Cybele  (Davis-Royal) 

125 

200 

175 

75 

150 

150 

130 

200 

65 

150 

150 

105 

200 

144  | 

| Tales  of  Paris  (Times) 

130 

160 

85 

80 

no 

110 

80 

90 

125 

108  | 

| Trial,  The  (Apex) 

165 

100 

125 

160 

125 

100 

195 

139  i 

| Trial  and  Error  (MGM) 

130 

110 

100 

125 

90 

135 

85 

HI  1 

Wrong  Arm  of  the  Law  (Conti) 

130 

175 

150 

65 

190 

142  i 

|f  Yellow  Canary,  The  (20th-Fox) 

115 

170 

90 

90 

100 

130 

80 

111  | 

||  Young  Guns  of  Texas  (20th-Fox) 

100 

90 

100 

65 

100 

85 

75 

100 

89  | 
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Dr.  No  (UA) 
Chicago 

200 

4. 

Paranoiac  (Univ) 
Boston  

..175 

OF  

Milwaukee  . 

200 

1 THE  WEEK  2 

Free,  White  and  21 
Cincinnati 

(AIP) 

200 

5. 

Spencer' 

New 

s Mountain  (WB) 
York 

..150 

Individual  runs,  not  an  average. 

Listings  are  confined  to  opening 
week  figures  on  now  releases  only. 
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6. 

Girl 
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200 
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'Lawrence'  Debut  Is 
Glittering  in  Omaha 

OMAHA — The  Cooper  Theatre  launched 
“Lawrence  of  Arabia”  last  week  with  a 
press  preview,  an  opening  night  taken  over 
by  the  Omaha  National  Bank  and  a hearty 
acceptance  that  indicates  another  long, 
successful  run  for  the  Cooper  Foundation 
Theatres’  plush  downtown  situation.  The 
tenor  along  the  first-run  front  was  up  and 
down,  with  some  offerings  showing 


strength. 

(Average  Is  1 00) 

Admiral — Dr.  No  (UA),  2nd  wk 190 

Cooper — Lawrence  of  Arabia  (Col)  200 

Indian  Hills — The  Wonderful  World  of  the 

Brothers  Grimm  (MGM-Cinerama),  25th  wk 130 

Omaha — Giant  (WB),  reissue  95 

Orpheum — The  Yellow  Canary  (20th-Fox)  80 

State — David  and  Lisa  (Cont'l)  90 


Twins-Conscious  Minneapolis 
Gives  Movies  the  Go-by 

MINNEAPOLIS — Business  was  good  in 
the  Mill  City  last  week  ONLY  if  your  name 
was  Calvin  Griffith  and  the  only  thing  hot 
in  town  was  the  Minnesota  Twins  as  only 
two  first-run  houses  managed  to  break  100 
in  the  theatre  circuit.  Only  the  big  ones, 
“How  the  West  Was  Won,”  11th  week  at 
the  Cooper,  and  “Lawrence  of  Arabia,” 
sixth  week  at  the  Academy,  racked  up  any 
sort  of  scores  with  200  per  cent  and  120 
per  cent,  respectively.  Everything  else 
struck  out  with  the  bases  loaded. 


Academy — Lawrence  of  Arabia  (Col),  6th  wk 120 

Campus — The  Girl  With  the  Golden  Eyes  (Kingsley)  90 

Century — Lafayette  (Maco),  2nd  wk 50 

Cooper — How  the  West  Was  Won  (MGM- 

Cinerama),  11th  wk 200 

Gopher — Drums  of  Africa  (MGM)  75 

Lyric — Battle  Beyond  the  Sun  (AIP);  Night  Tide 

(AIP)  70 

Mann — Dr.  No  (UA),  3rd  wk 90 

State — Critic's  Choice  (WB),  2nd  wk 60 

St.  Louis  Park — Divorce — Italian  Style  (Embassy), 

6th  wk 90 

World — To  Kill  a Mockingbird  (Univ),  14th  wk 90 


Milwaukee  Film  Scene 
Has  Few  Bright  Spots 

MILWAUKEE — Excepting  for  “How  the 
West  Was  Won”  now  in  its  sixth  week  at 
the  Palace  and  the  best  grosser  for  weeks, 
the  overall  picture  was  nothing  to  brag 
about,  with  several  films  registering 
mighty  poorly  at  the  boxoffice. 


Downer — Lovers  of  Teruel  (Cont'l)  110 

Ogden — Carousel  (20th-Fox),  reissue  90 

Palace — How  the  West  Was  Won  (MGM-Cinerama), 

6th  wk 275 

Princess — Battle  of  the  Sexes  (SR);  Cover  Girl 

Killer  (SR)  175 

Riverside — The  Trouble  With  Harry  (Para);  The 

Man  Who  Knew  Too  Much  (Para),  reissues.  ...  95 

Strand — Lawrence  of  Arabia  (Col),  6th  wk 200 

Times — Freud  (Univ),  3rd  wk 90 

Towne — Paranoiac  (Univ);  Showdown  (Univ) 75 

Warner — Lafayette  (Maco);  Son  of  Samson 

(Medallion)  65 

Wisconsin — Dr.  No  (UA),  2nd  wk 150 


Summer  Renovation  Slated 
For  Janesville  Theatre 

JANESVILLE,  WIS. — Repairs  and  im- 
provements will  be  made  on  the  Myers 
Theatre,  118  East  Milwaukee  St.,  while  it 
is  closed  this  summer.  Projection  equip- 
ment will  be  overhauled  as  part  of  the  up- 
grading. 

William  Lalor,  manager  of  the  Myers  and 
Jeffris  theatres,  will  continue  operation  of 
the  latter  property  throughout  the  summer. 


Closes  Winthrop  Sibley 

WINTHROP,  MINN. — Operation  of  the 
Sibley  Theatre  has  been  terminated  by 
Louis  Kosak  because  of  inadequate  attend- 
ance. 


Ed  Hyman  Meets  Midwest  Exhibitors 


Edward  Hyman  (fifth  from  left),  vice-president  of  American  Broadcasting- 
Paramount  Theatres,  met  with  Tri- States  Theatre  heads  from  Des  Moines  and 
leading  exhibitors  at  the  Omaha  Theatre  in  Omaha.  From  left:  Don  Knight, 
advertising  director  of  Tri- States;  Morris  Sher  and  A1  Sicignano,  assistants  to 
Hyman;  Don  Allen,  general  manager  of  Tri- States;  Hyman;  Don  Shane,  Omaha 
city  manager  for  Tri- States;  Carl  Hoffman,  manager  of  the  Omaha  Theatre; 
Orville  Muntz,  Paramount  Theatre,  Rockport,  Mo.;  Joe  Real,  manager  of  the 
Astro  at  Omaha;  Jack  Klingel,  city  manager  for  Cooper  Foundation  in  Omaha; 
Jack  Renfro,  Theatre  Booking  Service,  and  Kenneth  Claypool,  Omaha  manager 
for  Paramount. 


Roland  Erickson  Assigned 
To  Black  Hills'  Rapid 

RAPID  CITY,  S.D. — Management  of  the 
Rapid  Theatre  has  been  assigned  to  Ro- 
land Erickson  jr.  by  the  Black  Hills  Amuse- 
ment Co.  Erickson  had  been  manager  of 
the  Dakota  Theatre,  Grand  Forks,  N.D.,  for 
the  circuit  since  June  1961. 

He  started  his  industry  career  as  an 
usher  at  the  Empire  Theatre  in  Grand 
Forks  and  had  managed  the  Egyptian  The- 
atre, Sioux  Falls,  S.  D.,  before  returning 
to  Grand  Forks  as  manager  of  the  Da- 
kota. Erickson  is  a graduate  of  Grand 
Forks  Central  High  School  and  also  at- 
tended the  University  of  North  Dakota. 

Paul  Snyder  in  Test  Run 
Of  Warren,  Minn.,  House 

WARREN,  MINN.— A test  reopening  of 
the  Warren  Theatre  is  under  way.  The 
theatre  had  been  closed  since  last  fall, 
when  the  lessee,  Darryl  Larson,  was  forced 
to  quit  because  of  poor  patronage.  The 
Warren  now  is  being  operated  by  its  owner, 
Paul  Snyder,  who  is  scheduling  shows  Fri- 
day through  Tuesday,  with  two  changes  in 
the  five  days. 

Prices  chosen  by  Snyder  for  the  test  run 
are  adults,  60  cents;  students,  40  cents, 
and  25  cents. 


Buys  Last,  First  Tickets 

KENOSHA,  WIS.— The  last  ticket  for 
the  Kenosha  Theatre  and  the  first  for  the 
new  Lake  Theatre  were  purchased  by  Mrs. 
Sylvester  Gennaccaro,  4807  33rd  St.  At 
9:35  p.m.  April  21,  when  she  bought  a 
ticket  at  the  Kenosha,  Mrs.  Gennaccaro 
was  told  it  would  be  the  last  one  ever  sold 
by  the  theatre,  which  was  to  be  converted 
for  other  business  purposes.  That’s  when 
she  resolved  to  be  the  first  ticket-buyer  at 
the  new  Lake  Theatre,  although  she  had  to 
stand  in  line  more  than  an  hour  to  hold 
first  place  at  the  boxoffice.  The  Lake  was 
opened  April  30. 


MILWAUKEE 

gxhibitors  throughout  Wisconsin  are 
watching  for  the  grand  finale  on  the 
bingo  bill.  Under  a proposed  state  consti- 
tutional amendment  by  the  assembly, 
bingo  would  be  legalized,  with  a vote  of  51 
to  42,  May  22;  the  bill  was  then  sent  to  the 
senate.  If  passed  by  the  senate,  the  meas- 
ure would  have  to  be  adopted  by  the  1965 
legislature  and  approved  in  a referendum 
to  become  effective.  The  constitution  bans 
all  forms  of  lottery  in  Wisconsin.  The  pro- 
posal calls  for  state  supervision  and  li- 
censing of  bingo  games  operated  by  re- 
ligious, political,  fraternal  and  veterans 
organizations  as  well  as  volunteer  fire  de- 
partments. The  state  would  collect  25  per 
cent  of  the  gross  receipts  to  pay  for  su- 
pervision. Says  one  exhibitor:  “This  is  the 
opening  wedge!” 

Milwaukee’s  contingent  to  the  Variety 
convention  in  Houston,  Tex.,  is  back,  and 
voted  it  a huge  success.  Harry  Olshan,  one 
of  the  party,  immediately  on  his  return, 
says  prospects  look  very  good.  He  retired 
May  3,  after  more  than  40  years  with  Co- 
lumbia, 17  of  which  were  spent  here  as 
branch  manager  and  is  now  engaged  in 
building  up  a booking  and  buying  service 
for  exhibitors.  His  successor,  Dave  Chap- 
man, says:  “Boy,  am  I busy!  Incidentally 
Dick  Sager,  our  booker,  you  will  note,  is 
back  in  the  harness  again.”  Sager  was  in 
real  estate  for  the  past  few  years. 

(Continued  on  page  NC-3) 
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rive  -in  theatre  owners  generally  were 
spared  severe  damage  from  the  storms 
which  have  been  sweeping  the  Midlands, 
although  some  reported  loss  from  batter- 
ing winds.  Bill  Grunke,  exhibitor  at  O’Neill, 
said  he  lost  part  of  his  screen  but  he  now 
has  it  back  in  shape  . . . Showmen  in 
some  parts  of  Nebraska  say  they  may  feel 
the  effects  of  moisture  deficiency  and  the 
late  spring  breeze  that  did  damage  to  corn, 
sorghum,  soybeans  and  even  the  potato 
crop  at  Red  Cloud,  in  the  southern  part 
of  the  state. 

Guy  Griffin,  exhibitor  at  Plattsmouth 
who  has  been  getting  his  Ritz  Theatre  in 
shape  to  reopen,  now  figures  he  won’t  start 
operations  until  the  fall.  He  doesn’t  have 
an  air  conditioning  system  yet.  The  veteran 
operator  had  the  Ritz  and  the  Cass  the- 
atres in  Plattsmouth.  When  the  big  Cass 
Theatre  was  destroyed  by  fire,  he  turned 
to  the  Ritz,  which  had  been  shuttered  a 
number  of  years.  He  plans  to  name  it  the 
Cass. 

Loren  Landkammer,  new  operator  of  the 
Crystal  Theatre  at  Arapahoe  in  south- 
central  Nebraska,  has  moved  to  a farm 
home.  He  formerly  was  with  Tri-States 
Theatres  . . . Milton  Buck  of  the  Granada 


Theatre  at  Oxford  is  a proud  grandpa  . . . 
United  Artists  screened  “Call  Me  Bwana” 
at  the  Admiral  Theatre  last  week  and  re- 
ceived good  comments.  Buena  Vista  has 
scheduled  a screening  of  “Savage  Sam” 
this  week  at  the  Military.  It  will  open  at 
the  State  in  late  June  and  “Summer  Magic” 
will  start  at  the  same  place  in  mid- July 
. . . Jim  Travis,  who  has  the  drive-in  at 
Milford,  Iowa,  is  associated  with  the  Equit- 
able Life  Assurance  Society. 

Frank  Hollingsworth,  owner  of  the  Holly 
Theatre  at  Beatrice,  is  getting  an  assist  in 
operations  from  Mrs.  Hollingsworth  . . . 
Bob  Hirz,  Warner  city  salesman,  repre- 
sented the  Plattsmouth  school  board  at 
the  high  school  athletic  banquet,  which 
featured  University  of  Nebraska  football 
coach  Bob  Devaney  as  speaker.  Hirz  said 
he  felt  like  he  had  played  four  quarters 
of  a football  game  after  a plane  ride  back 
from  a sales  meeting  at  Dallas.  The  Kansas 
City-Omaha  leg  “was  like  riding  a buck- 
ing bronc,”  he  added. 

Wally  Kemp  of  the  Grand  Theatre  at 
Grand  Island  is  back  from  a convention 
at  the  Brown  Palace  in  Denver  . . . Bill 
Wink,  Allied  Artists  office  manager,  said 
he  was  going  to  enjoy  school  vacation  as 
much  as  his  daughter  Wanda.  The  past 
year  Bill  has  been  a busy  chauffeur  for 
Wanda  and  other  members  of  the  select 
choir  at  Notre  Dame  Academy  on  their 
many  singing  engagements. 

Ed  Cohen  was  fortunate  to  get  a con- 
ducted tour  of  the  Morton  House  Kitchen 
Products  plant  at  Nebraska  City,  with  his 
guide  exhibitor  Sid  Metcalf.  The  Nebraska 
City  Chamber  of  Commerce  and  the  com- 
munity feted  Morton  House  with  a three- 
day  celebration  last  week  as  its  biggest 
industry  and  largest  canning  plant  in  the 
state. 

Exhibitors  on  the  Row  include  Nebras- 
kans Clarence  Frasier,  Havelock;  Bill 
Grunke,  O’Neill;  Mr.  and  Mrs.  Scotty 
Raitt,  Genoa,  and  Iowans  Vern  Brown, 
Missouri  Valley;  Herb  McCaw,  Des 
Moines;  Adrian  and  Dave  Mueting,  Poca- 
hontas and  Denison;  Jim  Travis,  Milford; 
S.  J.  Backer,  Harlan,  and  Arnold  Johnson, 
Onawa. 
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Close  Arlington,  Minn.,  Lido 

ARLINGTON,  MINN.  — The  Lido  The- 
atre has  been  closed  by  the  owners,  Mr. 
and  Mrs.  Wilbur  Koehnen,  who  have  re- 
turned to  their  farm  near  Cologne.  Lack  of 
patronage  forced  the  Koehnens  to  close  the 
theatre,  which  they  purchased  four  years 
ago  from  Melvin  Ehlers. 


Exhibitor  CofC  Secretary 

BLACK  RIVER  FALLS,  WIS.— Jerry 
Barres,  operator  of  the  Falls  Theatre,  has 
assumed  added  duties  as  secretary  of  the 
Chamber  of  Commerce.  His  CofC  office  is 
in  the  theatre. 


Major  Improvements 
For  Longmont  Airer 

From  Western  Edition 

LONGMONT,  COLO.  — Major  improve- 
ments are  planned  for  the  coming  year  at 
the  Star-Vu  Drive-In  by  Dick  Klein,  the 
new  owner  who  took  over  operation  of  the 
theatre  early  this  month.  The  improve- 
ments will  include  both  the  physical  equip- 
ment and  the  grounds. 

“The  theatre  will  be  run  as  a family  the- 
atre,” said  Klein.  “We  will  have  a policy 
of  first-run  motion  pictures  and  will  em- 
ploy all  local  citizens.  The  Trojan  The- 
atre and  Star-Vu  Drive-In  will  be  co- 
ordinated as  one  local  unit.” 

Klein  had  been  owner  and  operator  of 
the  Longmont  Trojan  Theatre  prior  to  his 
purchase  of  the  drive-in. 

Mr.  and  Mrs.  Klein  and  their  daughters, 
Connie  and  Dana,  moved  here  from  Rapid 
City,  S.D.  He  has  been  associated  with  the 
theatre  business  since  he  was  first  em- 
ployed as  a poster  boy  in  1924.  He  worked 
for  the  Paramount  Pictures  Distributing 
Corp.  in  New  York  City  and  was  employed 
by  Paramount  in  South  Dakota  until  he 
came  to  Longmont  in  1960. 

Columbia  Names  Ben  Hersh 
Studio  Production  Mgr. 

From  Western  Edition 

HOLLYWOOD — Ben  Hersh,  veteran  pro- 
duction executive,  has  been  apointed  studio 
production  manager  for  Columbia  Pictures, 
effective  July  1. 

In  the  production  end  of  the  business 
since  1938,  during  which  time  he  specialized 
in  the  independent  field,  Hersh  was  under 
contract  to  Edward  Small  as  vice-presi- 
dent in  charge  of  production  from  1949  to 
1962  and  recently  handled  the  production 
reins  on  the  Frank  Ross  production,  “The 
Story  of  Norman  Vincent  Peale.”  In  addi- 
tion to  his  theatrical  background,  Hersh 
has  had  a great  deal  of  experience  in  the 
television  field. 

In  making  the  announcement,  studio  pro- 
duction head  Sol  Schwartz  said,  “Hersh’s 
vast  knowledge  of  the  independent  field 
will  prove  invaluable  to  Columbia  in  its 
servicing  the  many  independent  producers 
who  have  been  signed  to  make  pictures  for 
us.” 

Jeff  Chandler  Memorial 
To  Sponsor  'Movies'  Debut 

From  Western  Edition 

HOLLYWOOD— The  Jeff  Chandler  Me- 
morial Fund  of  the  City  of  Hope  will  spon- 
sor the  invitational  premiere  of  “How 
Movies  Are  Made!”  June  3 in  Studio  A at 
Sunset  and  Vine.  Len  and  A1  Aaron,  Los 
Angeles  businessmen,  are  honorary  chair- 
men of  the  event.  Each  day  different  stars 
will  greet  the  guests  and  give  autographs. 
Francis  X.  Bushman  will  host  at  all  per- 
formances. 
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New  Casper  Drive-In 
For  Commonwealth 

From  Western  Edition 

CASPER,  WYO.— Russell  Schulte,  Ri- 
alto Theatres,  and  Richard  H.  Or  ear,  Com- 
monwealth Theatres,  have  announced 
plans  for  a new  drive-in  theatre  here. 

Construction  of  the  new  theatre  unit 
will  begin  immediately  and  it  will  be  lo- 
cated on  the  site  of  the  old  Skyline  Drive- 
In  near  the  fairgrounds.  It  will  have  a ca- 
pacity of  750  cars.  Worthington  & Len- 
hart,  Casper,  are  the  consulting  engineers 
for  the  general  design  and  construction  of 
the  unit. 

This  drive-in  will  have  the  very  latest 
equipment,  appointments  and  general  im- 
provements known  in  outdoor  theatre  op- 
erations, including  a huge  screen  tower 
which  will  be  70  feet  in  height  and  which 
will  permit  a screen  image  50  feet  in  height 
and  95  feet  in  width.  Erection  of  the  tower 
will  commence  next  week.  The  tower  is 
being  supplied  by  National  Theatre  Sup- 
ply Co. 

The  general  design  of  the  new  theatre 
will  be  very  modern  with  the  latest  in 
RCA  sound  equipment,  projection  equip- 
ment and  a fine  playground  for  children. 
It  will  include  a “super”  concession  build- 
ing which  will  permit  ample  accommoda- 
tions for  theatre  patronage  in  an  air-con- 
ditioned atmosphere. 

The  management  will  present  the  best 
in  motion  pictures,  with  special  emphasis 
on  “family  entertainment”  as  it  becomes 
available  from  Hollywood.  Popular  prices 
will  prevail.  The  theatre  will  be  organized 
with  personnel  highly  trained  in  drive- 
in  theatre  operations. 


MILWAUKEE 

(Continued  from  page  NC-1) 

While  membership  in  the  Milwaukee 
Press  Club  is  in  the  neighborhood  of  about 
600,  only  a few  rate  theatre  press  passes. 
Consequently,  when  Towne  Theatre  Man- 
ager Joe  Reynolds  hears  that  the  Press 
Club  is  whipping  up  some  sort  of  a spe- 
cial dinner  event,  he  comes  through 
periodically  with  an  invitation  to  club 
members  to  attend  the  theatre  after  the 
dinner — the  theatre  being  only  a couple  of 
blocks  away.  At  any  rate,  Joe  reports  he’s 
been  seeing  a number  of  the  Press  Club 
boys  attending  the  theatre  more  or  less 
regularly  lately,  as  paid  patrons.  Although 
originally  Joe’s  proposition  was  a public 
relations  gesture,  apparently  it  is  begin- 
ning to  pay  off. 

Louis  W.  Orlove,  publicist  late  of  Uni- 
versal and  for  more  than  20  years  with 
MGM,  reports  he  will  have  an  important  an- 
nouncement to  make  in  about  ten  days  . . . 
“Gabe”  Guzman,  former  Warner  Theatre 
manager,  let  it  be  known  that  he  feels  the 
insurance  business  offers  a promising  po- 
tential; so  much  so  that  he  entered  that 
field  as  of  June  1.  The  theatre  manage- 
ment, as  of  going-to-press  time,  had  not 
announced  his  successor. 


In  Paramount’s  “The  Carpetbaggers” 
George  Peppard  will  portray  Jonas  Cord,  a 
tycoon  who  establishes  a motion  picture 
dynasty. 


DES  MOINES 


■pen  RKO  theatre  managers  from  the  mid- 
west division  met  here  May  23  to  kick 
off  RKO’s  Salute  to  Hollywood  Drive. 
Harry  Weiss,  division  director,  conducted 
the  sessions  set  to  herald  the  June  12-Sep- 
tember  15  salute.  Prior  to  the  meeting,  Des 
Moines  film  branch  managers  were  lunch- 
eon guests  of  the  RKO  at  the  Standard 
Club. 

“Cleopatra’s”  clothes  are  coming  to  Des 
Moines,  accompanied  by  some  Egyptian 
antiquities.  The  latter  includes  mummy 
case  and  Egyptian  urns.  Gowns  will  be 
modeled  by  young  ladies  working  with  the 
Cancer  Society,  sponsor  of  the  film’s  first 
two  days  here.  June  4 and  5 the  costumes 
will  be  shown  at  the  Des  Moines  Club.  They 
will  be  modeled  June  7 on  Mary  Jane 
Chinn’s  KRNT-TV  show.  June  6-8  the 
finery  will  be  at  Sears  in  the  Merle  Hay 
Plaza.  The  mummy  cases  will  not  be  mod- 
eled. “Cleopatra”  opens  here  June  26  at 
the  Ingersoll. 

Norm  Holt,  for  many  years  salesman  with 
Warners  here,  is  back  with  the  film  com- 
pany as  of  June  3 and  selling  in  the  Iowa- 
Nebraska  territory  . . . Everett  Olsen,  Para- 
mount advertising  representative  from  Dal- 
las, was  here  in  connection  with  Jerry 
Lewis’s  personal  appearance  here  June  11 
and  in  Omaha  June  12. 

The  weekend  of  May  24  found  Betty 
Olsen  of  Paramount  off  to  Omaha,  where 
husband  Ole  had  been  doing  Universal 
work  for  a week  . . . Also  off  to  the  races 
and  Omaha  were  Mary  Miller  of  Columbia 
and  her  husband  A1  . . . Paramount’s  Joyce 
Brain  went  “thataway”  to  St.  Louis  for  the 
weekend. 

Remodeling  of  the  Royal  Theatre,  Le 
Mars,  is  under  way.  Entrances  have  been 
enlarged  and  all-new  glass  doors  installed 
...  At  their  recent  meeting  at  the  Stan- 
dard Club,  Variety  women  were  entertained 
by  Des  Moines’  No.  1 man  at  the  keyboard, 
Speck  Redd  . . . Marie  Slatko'ske,  20th  Cen- 
tury-Fox booker,  vacationed  in  northern 
Minnesota  . . . Virginia  Jacobs  took  a 
week’s  vacation  from  her  post  at  MGM. 

Exhibitors  on  Filmrow  were  Bob  Byers, 


Osceola;  Darrell  Shelton,  manager  of  the 
Strand,  Council  Bluffs;  Dwight  Mansen, 
Rockwell  City;  Neal  Houtz,  New  Hampton, 
and  M.  L.  Dickson,  Mount  Pleasant. 

After  losing  a hard  fight  to  daylight 
savings  time,  Herbert  Hoglan  has  an- 
nounced he  will  close  his  Fort  Madison 
Drive-In  permanently  at  the  end  of  the 
current  season.  Hoglan  had  been  successful 
in  obtaining  a temporary  injunction 
against  the  city  council’s  fast  time  resolu- 
tion only  to  have  most  offices  and  mer- 
chants go  on  “summer  hours,”  opening  and 
closing  an  hour  earlier  without  changing 
the  clock.  In  later  court  action.  District 
Judge  W.  L.  Huiskamp  refused  to  cite  the 
council  for  contempt  in  connection  with 
the  earlier  injunction. 

The  Iowa  Theatre  at  Winterset  has 
closed  after  52  years.  Mr.  and  Mrs.  Eben 
Hays,  who  have  operated  the  theatre  since 
1951,  said  receipts  have  declined  to  a point 
where  they  felt  unable  to  continue  the  op- 
eration. 

Bob  Wilkenson,  district  manager  for  Uni- 
versal, was  in  the  Des  Moines  office  for  two 
days  . . . Jean  Conrad  has  replaced  Delores 
Cox  as  booker  stenographer  at  Columbia. 
The  office  had  a going-away  party  for  De- 
lores,  who  will  make  her  home  in  Denver 
. . . Ken  Claypool,  Omaha  salesman,  came 
over  on  Paramount  business. 


A Paramount  Pictures-Embassy  Pictures 
coproduction,  “The  Carpetbaggers”  will  be 
filmed  in  70mm,  Super  Panavision  and  Tech- 
nicolor. 
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YOU  CAN  CUT  COSTS  BY 


SWITCHING  TO  FILMACK’S 

TEAS  ERETTES 

AS  A PREVUE  SERVICE 

Refer  To  Inspiration  - or  Write  To 

Filmack,  1327  S. Wabash,  Chicago 
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WHAT  HAPPENS 

WHEN  A NATION 
SPENDS  MORE 
ON  GAMBLING 
THAN  IT  SPENDS  FOR 
HIGHER  EDUCATION  ? 

If  you  can  find  any  Romans  around,  ask  them.  They  lived 
pretty  high  on  the  hog  in  their  day.  That  is,  until  some 
serious-minded  neighbors  from  up  North  moved  in.  The 
rest  is  ancient  history. 

You'd  think  their  fate  would  have  taught  us  a lesson. 

Yet  today  we  Americans  spend  twenty  billion  dollars  a 
year  for  legalized  gambling,  while  we  spend  a niggardly 
four-and-a-half  billion  for  higher  education.  Think  of 
it!  Over  four  times  as  much!  We  also  spend  six-and-a- 
half  billion  dollars  a year  for  tobacco,  nine  billion  dol- 
lars for  alcoholic  beverages,  and  billions  more  on  other 
non-essentials. 

Can’t  we  read  the  handwriting  on  the  wall? 

Our  very  survival  depends  on  the  ability  of  our  colleges 
and  universities  to  continue  to  turn  out  thinking  men 
and  women.  Yet  today  many  of  these  fine  institutions  are 
hard  put  to  make  ends  meet.  Faculty  salaries,  generally, 
are  so  low  that  qualified  teachers  are  leaving  the  campus 
in  alarming  numbers  for  better-paying  jobs  elsewhere. 


In  the  face  of  this  frightening  trend,  experts  estimate 
that  by  1970  college  applications  will  have  doubled. 

If  we  are  to  keep  our  place  among  the  leading  nations  of 
the  world,  we  must  do  something  about  this  grim  situa- 
tion before  it  is  too  late.  The  tuition  usually  paid  by  a 
college  student  covers  less  than  half  the  actual  cost  of 
his  education.  The  balance  must  somehow  be  made  up 
by  the  institution.  To  meet  this  deficit  even  the  most 
heavily  endowed  colleges  and  universities  have  to  de- 
pend upon  the  generosity  of  alumni  and  public  spirited 
citizens.  In  other  words,  they  depend  upon  you. 

For  the  sake  of  our  country  and  our  children,  won’t  you 
do  your  part?  Support  the  college  of  your  choice  today. 
Help  it  to  prepare  to  meet  the  challenge  of  tomorrow.  The 
rewards  will  be  greater  than  you  think. 


It's  important  for  you  to  know  what  the  impending  college  crisis 
means  to  you.  Write  for  a free  booklet  to  HIGHER  EDUCATION, 
Box  36,  Times  Square  Station,  New  York  36,  New  York. 


Sponsored  as  a public  service 

in  co-operation  with  The  Council  for  Financial  Aid  to  Ediication 


KEEP  IT  BRIQHT 
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• ADLINES  & EXPLOITI  PS 

• ALPHABETICAL  INDEX 

• EXHIBITOR  HAS  HIS  SAY 

• FEATURE  RELEASE  CHART 

• FEATURE  REVIEW  DIGEST 

• SHORTS  RELEASE  CHART 

• SHORT  SUBJECT  REVIEWS  || 

• REVIEWS  OF  FEATURES 

• SHOWMANDISING  IDEAS 


THE  GUIDE  TO  BETTER  BOOKING  AND  B U S I N E S S - B U I L D I N G 


Major  Store  in  No.  1 Shopping  Center 
Is  Mass  Contact  Point  for  Spaceship' 


500  Hope  Feature  Copies 
Each  Night  for  'Choice' 

The  first  500  ticket-buyers  on  Sunday, 
Monday  and  Tuesday  evenings  to  see 
“Critic’s  Choice”  at  the  Strand  Theatre  in 
Albany,  N.  Y.,  received  copies  of  the  Ameri- 
can Weekly  supplement  which  devotes  15 
pages  to  stories  and  pictures  of  Bob  Hope, 
dubbed  the  “Favorite  Jester  of  the  West- 
ern World.” 

The  distribution  was  arranged  by  Mar- 
tin Burnett,  manager,  through  the  circula- 
tion managers  of  the  Times-Union  and  the 
Knickerbocker  News,  which  feature  the 
supplement  in  the  Sunday  edition.  A Friday 
prior  Times-Union  picture  heralded  the 
supplement  offer. 

Album  of  Month  Deal 
With  a Music  Store 

A simple  and  effective  tiein  is  being 
used  by  Ben  Geary,  manager  of  the  Athena 
Theatre  in  Athens,  Ohio.  Every  month  the 
local  music  store  has  one  particular  al- 
bum featured  as  the  “Album  of  the  Month,” 
and  anyone  buying  this  special  album  re- 
ceives a free  admission  to  the  Athena  The- 
atre. At  the  end  of  the  week,  the  music 
store  reimburses  Ben  for  the  free  admis- 
sions for  that  week.  Of  course,  the  store 
and  the  theatre  have  large  signs  advertis- 
ing this  promotion. 


Little  Boy  on  Streets 

When  “A  Child  Is  Waiting”  played  the 
Strand  Theatre,  Carthage,  N.  Y.,  man- 
ager William  Webb  had  a small  boy  carry 
a black  suitcase  bannered  with  the  follow- 
ing copy,  “I  Am  Waiting  for  the  Opening 
of  ‘A  Child  Is  Waiting’  at  the  Strand  . . . 
etc.”  The  little  lad  spent  a couple  of  hours 
in  the  local  supermarkets  and  carried  the 
suitcase  through  downtown. 


Four-Unit  Horrorama! 

Stanford  Kohlberg  put  together  a four- 
unit  “Horrorama”  for  his  big  Starlite 
Drive-In  in  the  suburban  Oak  Lawn  area  of 
Chicago.  In  the  bill  were  Mark  of  the 
Devil’s  Demon,  Red  Blood  of  the  Gory 
Sorceress,  Churning  Wake  of  the  Striding 
Terror,  and  Theory  of  the  Evil  Satan. 


'Rama'  Mystery  Walker 

A Mystery  Walker  from  radio  station 
WYNR,  Chicago,  passed  out  100  free  tick- 
ets to  “Nine  Hours  to  Rama.”  While  he 
walked  the  city  streets,  clues  were  given 
over  WYNR  as  to  his  identity  and  loca- 
tion. Each  time  he  was  tapped  on  the 
shoulder  and  asked,  “Are  you  the  WYNR 
Mystery  Walker?”  the  person  received  25 
free  tickets  to  the  movie.  The  Walker  was 
caught  four  times. 


How  do  you  go  about  promoting  and  ad- 
vertising a film  to  attract  thousands  to 
your  house  or  drive-in?  Try  Robert  Oda’s 
recipe.  He  is  manager  of  Cincinnati  The- 
atres’ largest  drive-in,  the  Twin. 

First  select  the  biggest  shopping  center  in 
your  area.  Then  pick  out  the  largest  variety 
store  where  many  people  shop  each  week. 

Next  choose  two  beautiful  models  to  pro- 
mote your  product. 

A 1,300-CAR  LAYOUT 

For  dash  and  accent — be  in  a parade. 

This  is  what  Oda  did  for  “First  Space- 
ship on  Venus.”  A week  before  “First 
Spaceship  on  Venus”  opened  at  the  1,300- 
car  Reading  side  of  the  Twin,  Oda  chose 
the  Swifton  Shopping  Center,  the  city’s 
largest,  for  the  base  of  his  promotion.  The 
G.  C.  Murphy,  a large  variety  store,  co- 
operated with  zest. 

A huge  “Spaceship”  board,  which  con- 
tained rockets  under  which  were  lucky 
numbers,  was  displayed  and  set  up  in  the 
most  prominent  and  heavily  traveled  part 
of  the  store. 

Two  lovely  models  dressed  in  “space” 
costumes,  presided  over  the  board  and  the 
drawings.  The  store’s  public  address  sys- 
tem informed  customers  that  during  every 
half  hour,  the  “space  girls”  would  select 
six  customers  to  try  for  the  winning  num- 
bers, which  were  Twin  passes.  The  win- 
ners also  received  a “Venus”  sundae,  the 
store’s  special  for  the  week,  and  free 
chances  on  a transistor  radio  which  was 
given  away  at  the  end  of  the  promotion. 
Furthermore,  the  store  featured  “space” 
toys  much  to  the  delight  of  the  small  fry. 

TOUR  BIG  SHOPPING  MALL 

In  between  the  announcements  and  the 
drawings,  the  models  sauntered  out  on  the 
Swifton’s  spacious  Mall,  wearing  “First 
Spaceship  on  Venus”  placards  on  their 
backs,  which  caused  comment  and  interest 
in  the  film. 

The  Shriner’s  circus  was  coming  to  town 
and  who  ever  heard  of  a circus  without  a 
parade?  And  who  was  in  the  parade?  The 
lovely  “space”  girls  on  a Twin  Drive-In 
float  advertising  “The  First  Spaceship  on 
Venus.” 

For  an  extra  dash  of  piquancy,  the  Twin 
manager’s  wife  wore  a “Venus”  hairdo, 
especially  created  by  Ruthann  Rook  of 
Kitties’  Carousel  beauty  salon  at  Norwood, 
which  was  modeled  during  the  film’s  run. 

What  were  the  results  of  all  these  ef- 
forts? Big  boxoffice,  of  course. 


"Space"  girls  blasted  off  the  "First  Spaceship  on 
Venus"  at  the  Twin  Drive-In,  Cincinnati,  by  super- 
vising the  large  "space"  board  containing  Twin 
passes  under  the  rockets,  which  was  the  center  of 
attraction  in  the  C.  G.  Murphy  variety  store, 
Swifton  Shopping  Center. 


As  an  added  gimmick  during  the  "First  Spaceship 
on  Venus"  run  at  the  Twin  Drive-In,  Mrs.  Robert 
Oda,  Twin  manager's  wife,  wore  a "Venus"  hairdo. 
Donald  Duff,  distributor  representative,  wasn't  much 
help  to  Ruthann  Rook  of  Kitties'  Carousel  beauty 
salon  in  suburban  Norwood,  who  created  the 
"Venus"  coiffure. 
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Rivalry  of  Culture-Proud  Areas  Extends 
To  Theatres,  and  Showmen  Are  Happy 

Catering  to  prima  donnas  requires  quite  a bit  of  diplomacy  from  all  those  who 
serve  their  whims.  Cincinnati,  the  ‘‘Queen  City”  of  the  midwest,  has  two  prima 
donna  areas — both  old,  dignified  and  full  of  old-world  charm,  and  both  claiming 
through  the  years  the  undisputed  “right”  to  be  the  guardian  of  this  city’s  culture. 

This  rivalry  even  extends  to  their  theatres.  And  Cincinnati  Theatres  is  in  the 
very  satisfactory  position  of  catering  to  both  areas  with  its  art  houses,  the  Esquire 
in  Clifton,  and  the  Hyde  Park  in  the  Hyde  Park  area.  Each  section  feels  it  should 
be  “first”  when  the  circuit  has  what  the  areas  consider  a right  good  film. 

To  get  around  this  pleasant  situation  and  hurt  no  feelings,  the  Cincinnati 
Theatres  management  rates  both  areas  “first”  by  playing  films  which  warrant 
simultaneously  in  both  art  houses. 

Both  theatres  recently  finished  a five-week  run  with  “David  and  Lisa,”  and 
followed  with  “Freud,”  with  “Sundays  and  Cybele”  next  in  line. 

The  management  has  been  developing  a mailing  list  to  patrons,  and  has  ex- 
tended the  privilege  to  clubs  and  organizations  whose  members  have  expressed  a 
desire  for  advanced  information  on  future  attractions.  Patrons  are  also  asked  to 
send  in  requests  for  films  that  they  would  be  interested  in  seeing  played. 

As  the  list  grows  and  patrons  become  real  art  theatre  club  members,  all  movie- 
goers in  the  city,  cultured  and  uncultured,  will  be  stimulated  to  see  the  most 
selective  film  attractions  that  the  motion  picture  industry  has  to  offer,  the  man- 
agement hopes. 

Chowhound  Stunt  Gets  Diners'  Club' 
Before  Fans  at  Ballpark  and  on  TV 


“The  Man  From  the  Diners’  Club”  seems 
to  respond  strongly  to  special,  localized 
promotion.  Well  executed  merchandising 
of  the  title  and  Danny  Kaye  is  fine,  but  any 
added  angle  that  is  put  over  definitely  adds 
to  the  boxoffice  results. 

For  example.  Bob  Goodfriend  and  his  co- 
workers  at  Durwood  Theatres  cooperated 
with  Joella  Cohen,  Columbia  Pictures,  to 
put  over  a ballgame  stunt,  heavy  concen- 
tration on  the  around-the-world  trip  con- 
test and  a cake  handout  to  introduce  a 
successful  opening  at  the  Roxy  Theatre  at 
Kansas  City. 

A telegram  was  sent  to  Monty  Moore  and 
George  Bryson,  who  broadcast  the  Kansas 
City  Athletics’  games,  to  their  booth  in 
Municipal  Stadium  on  a Friday  before 
opening.  The  message: 

DEAR  CHOWHOUNDS:  PLAN  ON  A 

LIGHT  LUNCH  SUNDAY  AND  NO  DINNER 

SUNDAY  NIGHT.  WAIT  FOR  THE  MAN 

WHO  WILL  ARRIVE  ABOUT  3 P.M.  A 

FRIEND. 

This  was  read  several  times  during  the 
play-by-play  broadcast  of  the  game,  with 
both  Moore  and  Bryson  kidding  about  the 
cryptical  note  with  a hint  of  food  for  the 
hungry  announcers.  On  Saturday,  there 
was  another  game,  and  this  time  the  tele- 
gram read: 

CHOWHOUNDS:  DON'T  FORGET  NOT 

TO  EAT  SUNDAY.  WJATCH  FOR  THE 

MAN  ABOUT  3 P.M.  A FRIEND. 

This  again  was  read  on  the  game  broad- 
cast with  added  guessing  and  kidding.  The 
next  day,  Sunday,  another  telegram 
reached  the  booth  just  about  the  time  the 
broadcast  was  due  to  start.  It  read : 

DEAR  CHOWHOUNDS:  THE  MAN  WILL 


ARRIVE  ABOUT  3 P.M.  WATCH  FOR 
HIM.  GOODFRIEND. 

By  this  time  there  was  much  banter  and 
speculation  on  what  it  was  all  about. 
Promptly  at  3 p.m.,  Goodfriend  had  two 
boys  dressed  in  white  sweatsuits,  with  copy 
on  “The  Man  From  the  Diners’  Club,”  de- 
liver to  the  press  booth  two  excellent  box 
lunches,  courtesy  of  Bretton’s,  a member  of 
the  Diners’  Club.  On  the  boxes  was  an  in- 
scription: “Monty  Moore  . . . Courtesy  of 
Bretton’s  Restaurant  and  ‘The  Man  From 


A cake  giveaway  helped  attract  downtown  atten- 
tion to  "The  Man  From  the  Diners'  Club"  at  the 
Roxy  Theatre  in  Kansas  City.  Plastic  capsules  in 
some  of  the  pieces  of  the  cake  distributed  by  two 
young  men  in  white  were  good  for  free  tickets. 


the  Diners’  Club.’  ” The  same  for  George 
Bryson. 

There  was  a lot  of  talk  between  innings 
about  the  solution  of  the  “mystery”  and  a 
full  explanation  to  the  radio  listeners  about 
the  box  chicken  dinner  and  the  film. 

The  boys  in  their  costume  and  “Diners’ 
Club”  signs  stayed  at  the  ballpark  for  the 
remainder  of  the  game,  roaming  around 
where  they  could  be  seen  the  most. 

The  day  before  opening,  a Tuesday,  the 
two  young  men  in  white  handed  out  entry 
blanks  all  over  downtown  for  Columbia’s 
“Win  a Trip  Around  the  World  on  a Diners’ 
Club  Card”  contest. 

On  opening  day  a huge  dummy  cake  was 
promoted  from  Cake  Box  Bakers,  plus 
enough  real  cake  to  serve  200  pieces,  50  of 
which  contained  plastic  capsules  entitling 
the  holder  to  a free  ticket.  The  cake  was 
given  away  at  a long  table  covered  with  a 
damask  cloth,  set  up  next  door  to  the  lobby 
in  an  empty  store  vestibule  and  manned  by 
the  two  boys  in  white.  The  table  was 
crowded  from  the  moment  the  cake  dis- 
pensing started.  Signs  credited  the  bakers, 
the  film  and  called  attention  to  the  free 
ticket  capsule. 

Goodfriend  and  his  coworkers  credit  the 
promotion  with  selling  many  extra  tickets. 

Store  Openings  Promote 
Fine  Tieins  for  Theatre 

Whenever  the  opening  or  reopening  of 
a store  coincides  with  the  opening  of  a 
film  in  Herkimer,  N.Y.,  Jake  Weber  of  the 
Liberty  Theatre  is  the  first  one  there 
with  a tiein!  For  example,  recently  an  of- 
fice equipment  store  had  its  grand  open- 
ing and  Weber  had  an  ad,  paid  for  by 
the  store,  in  the  local  paper  which  read: 
“Look  Kids  . . . Come  In  and  Weigh  Your- 
selves by  Our  Scales.  If  You  Weigh  Exactly 
40  Pounds,  You  Will  Receive  a Free  Ticket 
to  See  40  POUNDS  OF  TROUBLE.” 

This  tiein  was  especially  effective  be- 
cause the  local  radio  station  was  broad- 
casting from  the  store  that  day,  the  chil- 
dren were  personally  weighed  by  the  disc 
jockey,  and  there  were  free  plugs  galore! 

Another  time,  Weber  learned  that  a new 
music  store  was  opening  in  Herkimer  and 
it  was  giving  free  orchids  to  the  ladies. 
Result  of  Jake’s  tiein  this  time?  A large 
gratis  ad  which  i-ead,  “Gorgeous  DIAMOND 
HEAD  Orchids  direct  from  Hawaii  to  the 
first  100  Ladies.  You’ll  want  to  wear  your 
orchid  to  the  showing  of  DIAMOND  HEAD, 
at  . . . etc.” 


Tiein  Line  Is  Problem 

Bobby  Lipe  put  up  a beautiful  large  dis- 
play in  a main  street  store  window  of  a 
local  paint  store  for  “IN  SEARCH  OF  THE 
CASTAWAYS”  at  the  Dorset  Theatre,  Cam- 
bridge, Md.  The  merchant  was  very  pleased 
with  the  tiein,  but  Lipe  was  perplexed. 
How  can  you  tie  in  “CASTAWAYS”  with 
a paint  store?  Finally  an  idea  came  to 
him,  and  he  put  a poster  in  with  the  dis- 
play which  read,  “Yes,  We  Have  All  the 
Colors  Seen  in  Walt  Disney’s  IN  SEARCH 
OF  THE  CASTAWAYS.”  This  display  drew 
a lot  of  attention. 


Albany  'D&L'  Preview 

Psychiatrists,  mental  health  workers,  of- 
ficials of  the  county  mental  health  associa- 
tion and  others  were  invited  to  a preview 
of  “David  and  Lisa”  at  the  Delaware  The- 
atre in  Albany,  N.  Y. 
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Birds  were  here,  birds  were  there,  birds  were  every- 
where at  the  Delman  Theatre  in  Tulsa — they  soared 
around  the  concession  area,  as  shown  above;  they 
flocked  around  the  lobby,  hung  from  the  ceiling 
and  skimmed  along  the  walls;  they  were  visible  on 
the  marquee  panels  and  their  winged  forms  dotted 
the  panels  and  side  displays.  The  effective  multi- 
plication of  the  aerial  shapes,  striking  in  its  effect, 
was  the  work  of  Truman  Riley  and  his  aides,  who 
had  the  forms  made  locally. 

Birds  Thick  as  Bees 
At  Delman  in  Tulsa 

With  “The  Birds”  hailed  as  another 
patron-puller  from  the  old  master  of  chill- 
ers, Alfred  Hitchcock,  everyone  at  the  Del- 
man  Theatre  in  Tulsa,  Okla.,  and  the  I.  B. 
Adelman  circuit  office  in  Dallas  were 
eager  to  get  into  the  promotion — and  make 
sure  all  the  customers  knew  about  this  one. 

In  brief,  Truman  Riley,  the  manager, 
and  his  staff,  and  Harry  Sachs  of  the  Adel- 
man headquarters  put  over  a “thorough 
and  complete”  campaign.  They  contacted 
Herman  Kass  of  Universal’s  New  York  of- 
fice and  he  supplied  much  material  and 
suggestions. 

The  Delman  lobby,  concession  area,  mar- 
quee and  front  were  covered  with  all  sizes 
of  bird  cutouts,  which  were  made  locally. 
They  tied  together  the  panels,  shock  posters 
and  bird  cage  art  obtained  from  Universal, 
in  one  impressive  whole. 

The  distributor  heralds  and  bird  masks 
were  distributed  through  a supermarket 
chain. 

Excellent  coverage,  both  teaser  and  cur- 
rent, was  arranged  with  radio  stations 
KAKC,  KOME  and  KRMG,  while  time  was 
taken  on  KTUL-TV  and  KVOO-TV. 

The  pressbook  teaser  ads  were  used  in 
the  local  papers.  A color  Tippi  Hedren 
illustration  made  the  cover  of  the  Sunday 
tabloid  of  the  Tulsa  World. 

An  after-midnight  screening  for  radio, 
television  and  newspaper  people  brought 
the  best  turnout  in  a long  time. 


After-Prom  Rental 

Fred  McBee  came  through  with  a rental 
for  Friday,  May  17,  at  the  Piqua  Theatre, 
Piqua,  Ohio.  This  rental  was  sponsored 
by  the  Covington  High  School  for  an 
After-Prom  show. 


Cybele'  Showmen  Share  Oscar  Joy;  Feel 
Their  Promotion  Had  Part  in  Victory 


“Sundays  and  Cybele,”  the  French  film 
about  an  adult  and  a child  which  won  the 
Academy  Award  for  the  best  foreign- 
language  picture  of  1962,  benefitted  from 
an  opportune  coincidence  of  timely  booking 
and  smart  promotion. 

The  film  is  now  going  into  its  fourth 
month  at  the  Canon  Theatre  in  Beverly 
Hills,  Calif.  When  it  opened  in  February, 
E.  C.  Harris,  Canon  manager  and  ad-ex- 
ploitation director  for  Herbert  Rosener 
Theatres,  and  Sydney  Linden,  genera) 
manager,  used  the  distributor  ads  which 
featured  two  shadow  drawings  of  a man 
and  a child  and  critic  quotes. 

When  audiences  started  raving  about  the 
fine  acting  of  12-year-old  Patricia  Gozzi 
and  Hardy  Kruger,  Linden  and  Harris 
started  to  use  photos  of  these  stars  in  all 
ads. 

“Selling  faces  was  more  profitable  than 
selling  mere  shadows  in  this  case,”  com- 
ments Linden. 

With  the  production  thus  certainly  a 
good  word-of-mouth  attraction,  the  Canon 
directors  immediately  started  to  plant  art 
and  publicity  stories  about  the  new  child 
wonder,  who  was  being  complimented  at 
every  performance  by  civic  leaders  and 
even  film  directors  and  stars. 

“We  noticed  that  more  personalities  as- 
sociated with  the  film  industry  than  usual 
attended  our  theatre  right  from  the  open- 
ing to  study  the  superb  camera  work  and 
direction,  as  well  as  stellar  performances  of 
the  players,  including  the  scene-stealer, 
child  actress  Patricia  Gozzi,”  relates 
Harris. 

Li  planting  publicity  stories,  Harris  hit 
his  big  payoff.  He  had  contacted  Louella 
Parsons,  the  Hollywood  columnist  whose 
readership  includes  Hollywood  filmdom, 
and  she  came  through  with  a couple  of 


As  a result  of 
audience  praise 
of  the  stellar 
work  of  the  two 
stars  of 
"Sundays 
and 

Cybele," 
the  "shadow" 
man  and  child 
art  in  the 
distributor  ads 
were  dropped 
and  prominent 
photos  of  them 
were  used,  as  is 
seen  in  this 
two-column  ad. 
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paragraphs  pointing  out  that  not  since  “La 
Dolce  Vita”  has  the  Canon  Theatre  at- 
tracted more  Hollywood  stars  to  see  a for- 
eign film  than  “Sundays  and  Cybele,”  go- 
ing on  to  mention  the  names  of  several 
stars  who  had  raved  about  the  film. 
She  quoted  Charlton  Heston’s  praise  of 
Patricia’s  performance. 

This  was  on  March  16.  That  evening  the 
Canon  was  packed  for  two  evening  per- 
formances despite  a downpour. 

Later  the  Parson  comment  was  used  in 
ads  in  the  Hollywood  tradepapers. 

Business  has  continued  strong,  espe- 
cially after  the  film  won  the  Oscar,  in  which 
honor  the  Canon  directors  feel  they  had 
an  indirect  part. 


LA  Group  Tests  Films  for  6-12-Year  Group 


An  initial  four-week  trial  of  Saturday 
matinees  for  children  is  being  continued 
at  the  Los  Feliz  Theatre  in  the  Los  An- 
geles area  for  another  six  weeks.  The  pro- 
gram sponsored  by  the  Youth  Films  Foun- 
dation of  Orange,  in  cooperation  with  the 
audiovisual  section  of  the  Los  Angeles 
city  schools  and  the  Hollywood  Council 
of  the  Parent-Teachers  Ass’n,  is  directed 
by  Mrs.  Hettie  Dyrenforth,  executive  di- 
rector of  the  foundation. 

The  admission  charge  is  50  cents  for 
children  and  75  cents  for  adults.  Films 
selected  must  be  rated  as  suitable  in  Par- 
ents’ Magazine,  and  the  foundation.  Shown 
have  been  “The  Fabulous  World  of  Jules 
Verne,”  “Hand  in  Hand”  and  “Tom 
Thumb.”  The  target  audience  is  from  6 
to  12  years  of  age. 

Under  prodding  by  the  foundation,  Mayor 
Samuel  Yorty,  Los  Angeles,  called  a con- 
ference to  discuss  the  problem  of  obtain- 
ing suitable  films  for  children  of  this  age. 
A study  committee  was  set  up,  but,  other 
than  the  conference  and  survey  of  the 
problem,  little  was  accomplished. 

In  a conference  with  the  unions,  whose 
leaders  agreed  to  cooperate  by  setting 
minimum  crews,  similar  to  those  used  for 


“religious”  pictures,  some  progress  was 
made.  If  production  money  can  be  obtained 
from  the  Small  Business  Administration 
under  the  heading  of  educational  films, 
pi’oduction  of  films  for  theatres  of  subjects 
suitable  for  children  would  be  possible. 

Robert  Selig,  vice-president,  National 
General  Corp.,  cooperates  with  the  group  by 
providing  a screening  room,  and  on  occa- 
sions calling  competitive  theatre  operators 
together  to  look  at  product,  in  an  effort 
to  break  the  bottleneck  of  obtaining  suit- 
able films. 

A survey  by  the  Youth  Films  Founda- 
tion indicates  that  4,800  houses  throughout 
the  U.  S.  would  be  willing  to  run  children’s 
matinees  if  product  were  obtainable.  Mrs. 
Dyrenforth  has  compiled  a list  of  660  cir- 
cuit houses  which  would  show  these  spe- 
cialized family  type  films  if  they  were  spon- 
sored, and  with  a commercial  plug  from 
the  sponsor  on  the  beginning  and  end  of 
the  film. 

Great  Britain,  in  cooperation  with  the 
Rank  Organization,  in  1945,  embarked  on 
a production  plan  providing  children’s 
films,  which  continued  actively  for  ten 
years  in  production.  This  program  is  be- 
(Continued  on  next  page) 
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Radio  Station  Deejays  Organize 
50-Block  Hike  Downtown  to 
Follow  the  Boys'  Start 


Dick  Empey,  showman  from  the  land 
of  Paul  Bunyon  whose  promotions  at  the 
Granada  Theatre  in  Duluth,  Minn.,  have 
won  two  Showmandiser  Citations  of  Merit, 
reports  he  now  is  managing  the  Hollywood 
Theatre  in  Fort  Worth,  Tex.,  for  Trans- 
Texas  Theatres. 

He  finds  he  is  in  congenial  company — 
Earl  Podolnick,  president;  Norm  Levin- 
son, general  manager,  who’s  a graduate 
of  the  New  England  Loew’s  Poli  school 
of  showmanship — Lou  Cohen  of  the  Hart- 
ford, Conn.,  Poli  was  his  boss  for  a num- 
ber of  years;  Jim  Brasswell,  head  booker, 
and  Joe  Lewandos,  treasurer.  These  “are 
very  wonderful  people  to  be  associated 
with  . . . My  family  and  I think  Texas 
is  a wonderful  and  enjoyable  place  to 
live,”  Empey  comments. 

Several  examples  of  Empey’s  Paul  Bun- 
yon style  of  showmanship  transplanted  to 
Texas  are  forwarded  to  Showmandiser. 

Inspired  by  President  Kennedy’s  50-mile 
hikes,  the  Hollywood  Theatre  under  Em- 
pey’s deft  hands  put  on  one  of  its  own — a 
50-block  hike — for  “Follow  the  Boys.”  The 
course  extended  from  Fort  Worth’s  KXOL 
radio  station  to  the  theatre.  Publicized  by 
full  radio  promotion  and  a promise  of  free 
prizes,  a crowd  of  approximately  500 
gathered  at  KXOL  for  the  walk! 

500  IN  THE  MOB 

“Talk  about  fun,”  Empey  relates.  “Extra 
police  units  had  to  be  called  in  to  control 
the  people.  With  two  deejays  in  the  lead, 
along  with  three  mobile  radio  units  and 
two  police  detachments,  the  mob  left  for 
the  theatre.  In  some  places  traffic  came 
to  a complete  stop  while  the  hikers,  strung 
out  for  six  and  seven  blocks,  passed  by. 
One  of  the  mobile  units  broadcast  a con- 
tinuous report  on  the  hike.  Arriving  at 
the  theatre,  the  deejays  put  on  a short  show 
over  a public  address  system  out  front  and 
gave  away  some  records  and  ten  pairs  of 
passes.” 

Inside  the  Hollywood,  after  most  of  the 
500  hikers  had  paid  their  way  in,  Empey 
had  arranged  a style  show  and  another 


Deejoy  Ben  Laurie  massages  his  aching  foot  after 
a 50-block  hike  from  Fort  Worth  radio  station 
KXOL  to  the  Hollywood  Theatre  at  the  head  of  a 
mob  of  500  "Follow  the  Boys"  hikers. 


big  giveaway.  Twelve  Patricia  Stevens  girls 
modeled  a full  line  of  the  latest  in  swim 
suits  from  Sears,  Roebuck  & Co.  on  the 
stage  for  about  20  minutes.  Then  came  the 
big  giveaway — 1,200  records,  which  Empey 
and  his  staff  had  taped  to  the  bottom  of 
the  Hollywood  Theatre  seats.  When  the 
deejays  announced  this  to  the  audience, 
there  was  almost  a panic  as  the  “Follow 
the  Boys”  patrons  scrambled  to  get  their 
prizes. 

ALSO  A TUG  OF  WAR 

A few  of  the  records  bore  lucky  num- 
bers. The  holders  of  these  were  called  to 
the  stage  to  receive:  a $20  Rose  Marie  Reid 
swim  suit  from  Sears,  a free  Patricia  Stev- 
ens scholarship,  three  “Follow  the  Boys” 
albums,  and  ten  pairs  of  passes. 

In  addition,  a tug  of  war  was  arranged 
at  Texas  Wesleyan  College  in  Fort  Worth 
as  a tiein  for  “Follow  the  Boys”  and  a 
forthcoming  college  stage  show.  Full  credits 
for  the  film  were  given  in  the  college 
Rambler. 

Backing  up  all  this  activity  were  win- 
dow displays  at  the  Sears  South  Seminary 
store,  swim  suit  displays  in  the  Holly- 
wood lobby,  large-space  mention  in  Sears 
ads  and  on  its  radio  program,  newspaper 
mentions,  plus,  of  course,  extensive  plug- 
ging by  KXOL  of  the  “Follow  the  Boys” 
hike  and  giveaways  (40  free  spots  three 
minutes  long). 

At  the  suggestion  of  general  manager 
Levinson,  ad  copy  was  changed  from  “Con- 
nie Sings  . . . And  the  Whole  Fleet 
Swings”  to  “It’s  a Mad-Mad-Mad-Mad  Boy 
and  Girl  Comedy  From  the  Same  Studio 
That  Gave  You  ‘Where  the  Boys  Are’!” 
Under  the  title,  this  line  was  inserted, 
“That’s  Where  the  Girls  Are!” 

The  Sunday  evening  prior  to  playdate,  a 
sneak  preview  was  presented. 

TV  INTERVIEW  FOR  ‘WINE’ 

The  Hollywood  Theatre  business  on  the 
this  one  was  the  best  in  that  section  of 
the  country,  the  Dallas  MGM  representa- 
tive told  Empey. 

For  “Days  of  Wine  and  Roses,”  Empey 
was  fortunate  in  lining  up  a guest  ap- 
pearance on  the  popular  Bobbie  Wygant 
Show  on  the  local  television  station.  He 
talked  with  Wygant  about  “Wine  and 
Roses”  naturally.  The  Jack  Lemmon  split 
screen  interview  was  used  just  prior,  mak- 
ing 12  minutes  of  free  television  which 
Empey  describes  as  “a  very  direct  sell 
and  good  public  relations  for  the  Holly- 
wood Theatre.” 

For  “Love  Is  a Ball,”  a new  Ford  con- 
vertible was  promoted  and  bannered, 
which  carried  a very  pretty  girl  giving 
out  kisses — the  candy  kind.  All  the  large 
shopping  centers  and  the  main  sections 
were  covered.  Bobby  Lynch,  assistant  man- 
ager had  a ball!  He  was  the  driver.  A 
picture  of  the  kiss-awarding  girl  in  the 
convertible  made  the  Fort  Worth  Press, 
also  the  Star  Telegram. 

Station  KXOL  interviewed  people  from 
its  mobile  units  about  “Love  Is  a Ball,” 
and  gave  away  a limited  number  of  passes. 


Beautiful  lighting  effects  and  (beautiful)  girls  pro- 
duced a striking  lobby  display  for  "The  First  Space- 
ship on  Venus"  in  the  Center  Theatre  in  Corpus 
Christi,  Tex.,  where  Al  Marsden  jr.  is  manager.  In 
the  center  of  the  display  stood  an  eight-foot 
spaceship  with  glittered  nose  cone  and  surface 
markings.  Two  ceiling  lamps  threw  a deep  blue 
glow  on  the  top  of  the  ship,  while  two  rotating  color 
wheels  continually  bathed  the  ship  in  green,  yellow, 
red  and  blue.  Two  floor  lamps,  located  directly 
behind  the  base  of  the  ship,  shot  yellow  "flames" 
against  the  back  of  the  display.  Directly  to  the 
left  of  the  ship  sat  the  winner  of  the  Center  The- 
atre's "Miss  Venus"  contest.  Glittered  stars  hung 
from  the  ceiling  to  add  the  finishing  touch. 


Test  6-12-Year  Films 

(Continued  from  preceding  page) 
ing  continued  by  the  Children’s  Film 
Foundation,  which  offers  the  Children’s 
Adventure  Series  produced  specially  for 
the  6-12-year-old  group. 

The  large  problem  of  determining  just 
what  is  suitable  children’s  fare  is  one 
of  the  stumbling  blocks  in  the  U.  S.  pro- 
gram. 


Nice  Cards  for  Nice  Places 

For  his  showing  of  “The  Courtship  of 
Eddie’s  Father,”  Jerry  Fowler  at  the  Ge- 
neva (N.Y.)  Theatre,  made  up  lovely  window 
cards,  using  color  stills  and  hand-lettered 
copy.  He  reports  that  he  can  get  these  put 
up  in  stores  and  restaurants  where  he  has 
not  been  able  to  place  the  plain  cardboard 
and  paint  ones.  No  wonder  the  “nice” 
places  like  the  cards  . . . they  are  well 
worth  the  time  and  effort  put  forth  on 
them. 


Ads  Are  Passes 

The  Canaan  (Conn.)  Drive-In,  reopen- 
ing for  the  season,  ran  a newspaper  ad  of- 
fering free  admission  to  each  car  driver 
presenting  a clipping  of  the  ad  at  the  box- 
office. 
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5-13-63  A1 

44 

+ 

44  44 

7+ 

2664  Firebrand,  The  (63)  © Western  20th-Fox 

9-10-62  B 

3+3 

2b 

— 

2+3- 

2695  ©First  Spaceship  on  Venus  (80) 

Science-Fiction  Crown 

1-  7-63 

+ 

+ 

3+1- 

2707  Five  Miles  to  Midnight  (110)  Drama..  UA 

2-25-63  A3 

+ 

2*2 

+ 

—4— 

+ 

5+2- 

2708  Five  Minutes  to  Live  (SO)  Crime..  Astor 

2-25-63  B 

H- 

1+1- 

2654  ©©Five  Weeks  in  a Balloon 

(101)  © Adventure-Comedy  20th-Fax 

8-  6-62  A1 

44 

+ 

44 

+ 

+4 

+ 

9+ 

2664  Flame  in  the  Streets  (93) 
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© Drama  

9-10-62 

A2 

+ 

44 

44 

5+ 

2728  ©Flipper  (92)  Drama 

MGM 

5-  6-63 

44 

+ 

+ 

+ 

44 

7+ 

2710  ©Follow  the  Boys  (95)  ® Com/M  MGM 

3-  4-63 

B 

+ 

± 

+ 

± 

-+- 

5+3- 

2689  ©40  Pounds  of  Trouble 

(105)  ® Comedy  . . . . 

12-10-62  A2 

44 

44 

44 

+ 

7+ 

2708  Four  for  the  Morgue  (84) 

Action.  . MPA 

2-25-63 

+ 

1+ 

2694  Freud  (139)  Drama  . . . . 

12-24-62 

SC 

+ 

44 

44 

44 

44 

44  11+ 

2675  Frightened  City.  The  (97) 

Crime. . . . AA 

10-22-62 

B 

+ 

— 

1+1- 

2729  Fruit  Is  Ripe,  The  (90)  Eng-dubbed 


Melodrama  

5-13-63 

+ 

1+ 

— G— 

2678  ©Gay  Purr-ee  (85)  Animation  .. 
2682  ©Girls!  Girls!  Girls!  (98) 

WB 

10-29-62 

Al 

44 

+ 

44 

44 

44 

+ 

10+ 

Comedy  Drama/Songs 

11-12-62 

A2 

+ 

-4- 

+ 

+ 

3b 

5+2- 

2688  ©Girl  Named  Tamiko,  A (110)  ® 

Drama 

12-  3-62 

B 

44 

+ 

+ 

3+3 

5+1- 

2697  Great  Chase,  The  (79)  Compilation 

from  silent  film  classics  . . . 

. . .Cont’l 

1-21-63 

+ 

44 

44 

5+ 

2724  ©Great  Escape,  The  (168)®  Dr 

UA 

4-22-63 

Al 

44 

44 

44 

44 

8+ 

2707  Great  Van  Robbery,  The  (73)  Action.  .UA 

2-25-63 

Al 

+ 

3+3 

2+1- 

2671  ©Gypsy  (149)  ® Musical  .... 

WB 

10-  8-62 

B 

44 

+ 

44 

44 

44 

+ 

10+ 

— H— 

2668  ©Hero’s  Island  (94)  ® 

Period  Adventure  Drama  . . . 

UA 

9-24-62 

Al 

+ 

-4- 

+ 

44 

44 

7+1- 

2726  ©Hercules  and  the  Captive 

Women  (93)  © Adv 

4-29-63 

+ 

1+ 

2699  Hook,  The  (98)  ® War  Drama. 

...MGM 

1-28-63 

A2 

44 

+ 

+ 

+ 

+ 

6+ 

2682  Horror  Hotel  (76)  Ho  Dr  Trans-Lux 

11-12-62 

A3 

3+3 

1+1- 

2674  Hot  Money  Girl  (81)  Melodrama  UPR0 

10-15-62 

+ 

1+ 

2716  House  of  the  Damned  (62)  © 

Suspense  Drama  

20th-Fox 

3-25-63 

-4- 

+ 

2+1- 

2686  ©How  the  West  Was  Won  (165) 

Cinerama 

Historical  Drama  MGM-Cinerama 

11-26-63 

Al 

44 

44 

44 

44 

44 

44 

12+ 

2729  Hud  (112)  ® Wn  Drama  . . 

. . . . Para 

5-13-63 

A3 

+ 

+ 

44 

44 

6+ 

2685©Hunza  (60)  Documentary  Int’l  Film  EnL 

11-26-62 

+ 

1+ 

2714  ©1  Could  Go  on  Singing 

(99)  ® Drama/Songs  . . . 

UA 

3-18-63 

A3 

+ 

3+3 

44 

44 

+ 

+ 

8+1- 

2673  1 Spit  on  Your  Grave  (100) 

Melodrama  (Eng-dubbed)... 

.Audubon 

10-15-62 

+ 

1+ 

2668  ©1  Thank  a Fool  (100)  © Drama..  MGM 

9-24-62  A3 

+ 

-f- 

+ 

+ 

+ 

6+2- 

2661  ©If  a Man  Answers  (102)  Com  Univ 

9-  3-62  A3 

+ 

-4- 

44 

+ 

+ 

3+3 

7+2- 

2694  ©In  Search  of  the  Castaways 

(100)  Adventure  

BV 

12-24-62  Al 

+ 

44 

+ 

+ 

44 

7+ 

2724  ©Island  of  Love  (101)  ® Comedy.  . WB 

4-22-63 

B 

+ 

-4- 

44 

3+3 

+ 

6+2- 

2723  ©It  Happened  at  the  World’s 

Fair 

(105)  ® Com-Romance/Songs.  . MGM 

4-22-63 

A2 

+ 

+ 

+ 

3+3 

4+1- 

2685  It’s  Only  Money  (84)  Comedy 

Para 

11-26-62  Al 

44 

44 

44 

+ 

3+3 

8+1- 

— J— 

2692  ©Joseph  and  His  Brethren 

(103)  Biblical  Drama  

Colorama 

12-17-62 

Al 

3^ 

+ 

— 

3+2- 

— K— 

2684  Kamikaze  (89)  Documentary.  . 

Brigadier 

11-19-62 

+ 

+ 

+ 

3+ 

2691  Kill  or  Cure  (87)  Comedy 

. . . MGM 

12-17-62 

Al 

+ 

— 

+ 

+ 

5+3- 

2672  Kind  of  Loving,  A (112)  Drama  Govn’r 

10-  8-62 

B 

44 

44 

+ 

44 

+ 

8+ 

— L — 

2715  ©Lafayette  (110)  © 70 

Historical  Drama  

. . . Maco 

3-25-63 

Al 

44 

+ 

44 

+ 

6+ 

2728  ©Lancelot  and  Guinevere 

(116)  ® Adv  Dr  

©Landru  (114)  Com-Dr 

5-  6-63 

+ 

+ 

44 

+ 

5+ 

(sub  titles)  

. Embassy 

5-  6-63 

B 

44 

+ 

44 

3+3 

44 

8+1- 

2698  ©©Lawrence  of  Arabia  (221) 

Super  ® 70  Adv.  Drama  . 

Col 

1-21-63 

A2 

44 

44 

44 

44 

44 

44 

12+ 

2679  ©Legend  of  Lobo,  The  (67)  Adventure  BV 

11-  5-62 

Al 

+ 

±L 

44 

44 

44 

+ 

9+1- 

2662  ©Lion,  The  (96)  © Drama.... 

20th-Fox 

9-  3-62  A2 

+ 

44 

44 

44 

44 

9+ 

2676  Loneliness  of  the  Long  Distance 

Runner,  The  (103)  Drama. 

. . .Cont’l 

10-22-62 

A3 

44 

44 

44 

+ 

44 

44 

11+ 

2675  Long  Day’s  Journey  Into  Night 

(174)  Drama  

. Embassy  10-22-62 

SC 

44 

44 

44 

44 

44 

44 

12+ 

2674  ©Longest  Day,  The  (180) 

© War  Drama  

20th- Fox 

10-15-62 

Al 

44 

44 

44 

44 

44 

44 

12+ 

2694  Love  in  a Hot  Climate 

(70)  Romantic  Drama  . . . 

. Hoffberg  12-24-62 

+ 

1+ 

2712  ©Love  Is  a Ball  (111)  ® Comedy..  UA 

3-11-63 

A3 

44 

+ 

44 

44 

+ 

3+3 

9+1- 

2681  ©Loves  of  Salammbo,  The  (72) 

© Spectacle  Drama 

20th- Fox 

11-12-62  A2 

— 

= 

-4- 

— 

— 

1+6- 

2687  Lovers  on  a Tight  Rope  (83) 

Suspense  Drama Ellis  12-  3-62  B + ±.  2+1— 
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2669  Operation  Snatch  (83)  Comedy Cont’l  10-  1-62 

— PQ— 


2716  ©PT  109  (140)  ® War  1 

Dr. . . 

. . WB 

3-25-63 

A1 

+ 

44 

2706  ©Papa's  Delicate  Condition 

(98)  Comedy  

2-18-63 

A1 

+ 

+ 

2723  Paranoiac  (80)  Mystery  Dr.. 

4-22-63 

A2 

+ 

+ 

2693  Password  Is  Courage,  The 

(115)  Comedy  Drama  . . 

. .MGM 

12-24-62 

A1 

+ 

2652  Payroll  (80)  Crime  

AA 

7-30-62 

B 

2+2 

+ 

2678  Period  of  Adjustment  (112) 

Com 

. .MGM 

10-29-62 

A3 

+ 

+ 

2677  Phaedra  (115)  Drama  . . 

.Lopert  10-29-62 

C 

+ 

44 

2640  ©Phantom  of  the  Opera  (84) 

Ho 

Univ 

6-18-62 

A1 

44 

+ 

2727  Pillar  of  Fire  (75)  Eng-dubbed 

War  Action  Drama 

Noel 

Meadow 

5-  6-63 

+ 

2652  ©Pirates  of  Blood  River 

(87)  © Action  

. ...  Col 

7-30-62 

A2 

+ 

+ 

2734  ©Playboy  of  the  Western  World, 

The  (100)  Corn-Drama  . . 

. .Janus 

5-27-63 

A2 

+ 

2733  Police  Nurse  (64)  Action  . . . 

. . . 20th- Fox 

5-27-63 

± 

2672  Pressure  Point  (87)  Drama  . . 

UA 

10-  8-62 

SC 

44 

44 

2687  Quare  Fellow,  The  (85)  Drama.. 

. .Astor 

12-  3-62 

A3 

44 

2733  Quick  and  the  Dead,  The  (90) 

War  Drama  

5-27-63 

+ 

— R — 

2701  ©Raven,  The  (86)  ® Ho 

Com-Dr  AIP 

2-  4-63 

A1 

+ 

44 

2722  Rififi  in  Tokyo  (89)  Cr  Dr.... 

. .MGM 

4-15-63 

A3 

+ 

2+2 

2670  Reluctant  Saint,  The  (105) 

Drama  

. Davis-Royal 

10-  1-62 

A1 

+ 



2695  ©Reptilicus  (81)  Ho  Dr... 

. . .AIP 

1-  7-63 

A1 

2711  ©Madame  (104)  ® 70  Com-Dr.. 
2715  ©Magic  Voyage  of  Sinbad,  The 

Embassy 

3-11-63 

B 

+ 

44 

(79)  © Adv  Sped  Filmgroup 

3-25-63 

+ 

2728  ©Magnificent  Sinner  (91) 

Eng-dubbed  Period  Drama.  . Film-Mart 

5-  6-63 

+ 

2730  Maid  for  Murder  (89)  Comedy.  . 

. .Janus 

5-13-63 

44 

2660  ©Make  Way  for  Lila  (SO)  Adv. . . 

. Parade 

8-27-62 

A1 

=± 

2732  Man  and  His  Woman  (83)  Dr.  .Starkey-SR 

5-20-63 

+ 

2720  Man  From  the  Diners'  Club,  The 

(96)  Farce  Comedy  

Col 

4-  8-63 

A1 

44 

+ 

44 

2677  Manchurian  Candidate,  The  (126) 

Suspense  Drama  

UA 

10-29-62 

A3 

44 

44 

44 

2663  ©Marco  Polo  (100)  © Adventure  AIP 

9-10-62 

A1 

+ 

+ 

2685  ©Marizinia  (80)  Drama  Int’l  Film  Ent. 

11-26-62 

+ 

2687  Maxime  (93)  Comedy-Drama.  . . 
2731  ©Mill  of  the  Stone  Women  (94) 

. . .Ellis 

12-  3-62 

B 

+ 

Horror  Drama  

. Parade 

5-20-63 

+ 

2715  Mind  Benders,  The  (99)  Dr 

. . AIP 

3-25-63 

44 

+ 

44 

2719  ^©Miracle  of  the  White  Stallions 

(117)  Drama  

BV 

4-  8-63 

A1 

+ 

— 

44 

2721  ©Mondo  Cane  (102)  Documentary 
2684  Mutiny  on  the  Bounty  (179) 

. .Times 

4-15-63 

SC 

+ 

44 

Ultra  ® 70  Drama  

. .MGM 

11-19-62 

A2 

44 

44 

44 

2712  ©My  Six  Loves  (101)  Comedy. 

. . . Para 

3-11-63 

A1 

+ 

2t 

44 

2698  Mystery  Submarine  (90)  War  Drama  Univ 

1-21-63 

A1 

— 

± 

+ 

— N— 

2724  Night  Tide  (84)  Susp  Dr  

2708  ©Nine  Hours  to  Rama  (124) 

. . .AIP 

4-22-63 

+ 

© Suspense  Drama  20th-Fox 

2-25-63 

A3 

+ 

+ 

44 

2697  No  Exit  (85)  Drama  

2656  ©No  Man  Is  an  Island 

1-21-63 

B 

■±2 

+ 

(114)  War  Drama  

. . . Univ 

8-13-62 

A1 

44 

44 

2711  No  Time  to  Kill  (70)  Melodr 

ADP-SR 

3-11-63 

± 

2688  ©Nude  Odyssey  (97)  © Ad  ..  Davis-Royal 

12-  3-62 

c 

2+2 

— 

2732  ©Nutty  Professor,  The  (107)  © 

Comedy  

. . . Para 

5-20-63 

44 

± 

44 

— 0 — 

2722  Operation  Bikini  (80)  War  Dr. 

. . .AIP 

4-15-63 

B 

+ 

2+2 

+ 

+ 


5+1- 

1+ 

± 3+2- 
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3+2- 
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± ± 4+2- 

1+ 


1+ 

1+ 

44  8+1- 


+ 


44  44 


4+3- 


2+ 


4+  10+ 

- 3+3- 


+ + 44 


+ 


+ + + 


44 


9+1- 

1+1- 

1+2- 

6+1- 


± 4+3- 
± 4+2- 

5+ 

5+ 

6+1- 

4+ 

4+3- 

7+ 
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+ 2+1- 
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44 


+ 


4+ 

3+2- 

8+ 

4+1- 


2667  Requiem  for  a Heavyweight  (87) 

Drama  Col  9-24-62  A2 

2701  ©Rice  Girl,  The  (90)  © Drama.. Ultra  2-  4-63  A3 
2655  Rider  on  a Dead  Horse  (72)  Western  AA  8-13-62  A3 
2663  Ring-a-Ding  Rhythm  (78)  Musical.. Col  9-10-62  A1 

2681  ©Roommates  (91)  Comedy Herts-Lion  11-12-62 

2692  Run  Across  the  River  (74)  Ac.. Citation  12-17-62 


4-29-63 


1- 28-63  A2 

2-  4-63  A2 


2725  Sadist,  The  (94)  Psycho  Dr.  ...  Fairway 
2700  ©Samson  and  the  7 Miracles  of  the 

World  (88)  © Adv AIP 

2702  ©Savage  Guns,  The  (85)  © W’n..MGM 
2682  Secrets  of  the  Nazi  Criminals 

(84)  Documentary Trans-Lux  11-12-62  A3 

2699  Seducers,  The  (88)  Melodrama.  . . Brenner  1-28-63 
7 Capital  Sins  (113) 

Episode  Comedy  (sub  titles)  Embassy  2-18-63  C 
2689  Seven  Daring  Girls  (76)  Action  Manson  12-10-62 
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1-28-63  B 
1-21-63  A1 

9-24-62 

3-18-63 
3-  4-63  A3 
6-  4-62  A2 


2716  ©Seven  Seas  to  Calais  (102) 

© Adv  Dr  MGM 

2721  Showdown  (79)  Western  Univ 

2731  Sin  You  Sinners  (73)  Melodr.  ...  Brenner 

2731  ©Slave,  The  (102)  © Adv MGM 

2684  Smashing  of  the  Reich  (89) 

Documentary Brigadier  11-19-62 

2700  ©Sodom  and  Gomorrah  (154) 

Biblical  Drama  20th-Fox 

2698  Son  of  Flubber  (100)  Comedy BV 

2668  ©Son  of  Samson  (90) 

Historical  Spectacle  Medallion 

2713  Speaking  of  Murder 

(80)  Eng-dubbed  Dr UMPO 

2709  ©Spencer’s  Mountain  (119)  ® Drama  WB 
2635  ©Spiral  Road,  The  (140)  Adv....  Univ 
2676  Stagecoach  to  Dancers’ 

Rock  (72)  Western  Univ  10-22-62  A2 

2647  ©Stowaway  in  the  Sky  (82) 

Adventure  Lopert  7-16-62  A1 

2654  Strangers  in  the  City  (83)  Dr..  Embassy  8-  6-62  SC 
2727  Stripper,  The  (95)  © Dr 20th-Fox  5-  6-63  B 

2689  Strong  Room  (78)  Susp.  Dr.  Bryanston-SR  12-10-62 
2665  ©Sword  of  the  Conqueror  (95) 

© Drama  UA  9-17-62  A2 

2683  ©Swordsman  of  Siena  (92)  © Ad.  .MGM  11-19-62  A1 

— T— 

2730  ©Tammy  and  the  Doctor  (88) 

Comedy-Drama  Univ  5-13-63  A1 

2690  ©Taras  Bulba  (122)  ® Adventure.  . UA  12-10-62  A2 

2699  Term  of  Trial  (113)  Drama  WB  1-28-63  A3 

2665  Terror  of  the  Bloodhunters 

(60)  Melodrama  ADP-SR  9-17-62 

2637  Third  of  a Man  (81)  Melodrama UA  10-15-62  A2 

2704  30  Years  of  Fun  (85)  Comedy 

Compilation  20th-Fox  2-11-63  A1 

2659  ©300  Spartans,  The  (113) 

© Action  Spectacle 20th-Fox  8-27-62  A1 

2692  ^JTo  Kill  a Mockingbird  (129)  Dr..  Univ  12-17-62  A2 
2676  Too  Young,  Too  Immoral  (88)  Drama  SR  10-22-62  C 

2688  Tower  of  London  (79)  Ho  Drama UA  12-  3-62  A3 

2696  Trial  and  Error  (91)  Comedy MGM  1-  7-63  A3 

2710  Trial,  The  (118)  Drama  Astor  3-  4-63  A3 

2683  Two  Before  Zero  (78)  Doc’y  Ellis  11-19-62 

2679  Two  for  the  Seesaw  (120)  ® CD UA  11-  5-62  A3 

2669  Two  Tickets  to  Paris  (78)  Musical. . . .Col  10-  1-62  A2 
2657  ©Two  Weeks  in  Another  Town 

(104)  © Drama  MGM 


4-  8-63  A1 


1-28-63  B ± 


1-  7-63  ± 


— UV— 

2718  ©Ugly  American,  The  (120)  Dr Univ 

2700  Vampire  and  the  Ballerina,  The 

(86)  Horror  Drama UA 

2695  Varan  the  Unbelievable  (81) 

Science-Fiction  Crown 

2670 ©Very  Private  Affair,  A (95)  Dr  MGM  10-  1-62  B 
— W— 

2680  War  Lover,  The  (105)  Action Col  11-  5-62  B 

2681  Warriors  Five  (82)  Drama  AIP  11-12-62  A3 

2680  We’ll  Bury  You!  (77)  Documentary.  . Col  11-  5-62  A1 
2703  West  End  Jungle  (60) 

Prostitution  Documentary Atlantic  2-11-63 

2679  What  Ever  Happened  to  Baby  Jane? 

(132)  Suspense  Drama  WB  11-  5-62  A3 

2674  Where  the  Truth  Lies  (S3) 

Drama  (Eng-dubbed)  Para  10-15-62  A3 

2678  ©White  Slave  Ship  (92)  © Ad AIP  10-29-62  B 

2693  ©Who’s  Got  the  Action?  (93) 

® Comedy  Para  12-24-62  A3 

2706  Wild  Is  My  Love  (74)  Drama.  . Mishkin  2-18-63 
Winter  Light  (SO)  Drama. 

(sub  titles)  Janus  5-  6-63  A3 

2677  ©Wonderful  to  Be  Young  (92) 

© Musical  Para  10-29-62 

2658  ©Wonderful  World  of  the  Brothers 
Grimm  (135)  


— XYZ— 

2726  Yellow  Canary,  The  (93) 

© Mystery  Drama  . . . 

2734  Young  and  the  Brave,  The 
(84)  War  Action 
2671  Young  Go  Wild,  The  (88) 

Melodrama  Manson  10-  8-62  ± 

2686  Young  Guns  of  Texas  (78) 

© Western  20th-Fox  11-26-62  A1 

2675  Young,  Willing  and  Eager  (77)  Drama.  .SR  10-22-62 


8-20-62  B ± ± 


S 

>* 

"S 

ilm  Daily 

ollywood 

eporter 

a * 

c rc 
a*  q 

(S  re 

I 

© 2 
> >v 

E-il 

>» 

<0 

E 

E 

CO 

> 

u. 

z cr 

Q.S 

20 

(/) 

+ 

44 

2+2 

2+2 

5+2- 

+ 

2+2 

+ 

+ 

4+1- 

2+2 

1+1- 

+ 

2+2 

2+2 

3+2- 

+ 

2+2 

- 

44 

4+2- 

44 

+ 

+ 

+ 

5+ 

44 

+ 

44 

44 

+ 

8+ 

+ 

1+ 

44 

2+ 

44 

+ 

44 

44 

44 

9+ 

+ 

2+2 

44 

44 

44 

44  10+1- 

+ 

+ 

+ 

+ 

-4- 

5+1- 

+ 

44 

+ 

+ 

44 

44 

9+ 

2+2 

+ 

+ 

2+2 

4+2- 

+ 

2+2 

44 

+ 

+ 

6+1- 

44 

2+ 

+ 

2+2 

+ 

+ 

— 

4+2- 

+ 

2+2 

+ 

-4- 

44 

2+2 

7+3- 

+ 

2+2 

44 

44 

6+1- 

+ 

+ 

+ 

44 

44 

+ 

8+ 

44 

+ 

44 

+ 

44 

8+ 

2+2 

1+1- 

+ 

+ 

2+ 

+ 

44 

+ 

+ 

44 

7+ 

2+2 

44 

+ 

+ 

2+2 

7+3- 

44 

44 

44 

44 

44 

44  12+ 

2+2 

1+1- 

2+2 

2+2 

1+2- 

2+2 

+ 

4- 

2+ 

+ 

44 

7+2- 

+ 

44 

2+2 

+ 

+ 

6+1- 

+ 

2+2 

+ 

-4- 

— 

4+3- 

+ 

+ 

44 

44 

± 

44 

9+1- 

2+2 

2+2 

+ 

2+2 

2+2 

5+4- 

2+2 

2+2 

+ 

- 

44 

5+3- 

44 

+ 

44 

44 

44 

44  H+ 

2+2 

- 

1+2- 

2+2 

_ 

2+2 

2+3- 

+ 

+ 

+ 

+ 

+ 

5+ 

+ 

+ 

44 

+ 

+ 

6+ 

+ 

+ 

— 

2+1- 

+ 

+ 

2+2 

+ 

4+1- 

+ 

1+ 

4+  + 44  44  44  — 10+1- 


+ - - + 3+3- 
± ± — 3+3- 


± 44  44  + 


7+1- 

2+2- 


+ + 


+ + 44  6+ 


+ + 


3+ 


M-Cinerama 

8-20-62  A1 

44 

44 

44 

44 

44 

44  12+ 

(91) 

Cont’l 

4-22-63 

+ 

+ 

+ 

+ 

+ 

5+ 

. . 20th-Fox 

4-29-63 

+ 

2+2 

+ 

44 

44 

7+1 

MGM 

5-27-63 

+ 

2+1- 

+ ± 


1+1- 

4+1- 

1+1- 


BOXOFFICE  BookinGuide 


June  3,  1963 


Feoture  productions  by  company  in  order  of  rejease.  Running  time  is  in  parentheses.  © is  for  Cinemascope; 
® VistaVision;  © Panavision;  t Technirama;  © Other  anamorphic  processes.  Symbol  denotes  BOXOFFICE 
Blue  Ribbon  Award;  © Color  Photography.  Letters  and  combinations  thereof  indicate  story  type — (Complete 
key  on  next  page).  For  review  dates  and  Picture  Guide  page  numbers,  see  REVIEW  DIGEST. 


Feature  chart 


ALLIED  ARTISTS  | U 

AMERICAN  INT'L  s j* 

BUENA  VISTA  a | = 

COLUMBIA 

CC.  Z 

CONTINENTAL  § |j 

Convicts  4 (106)  D..6205 

(was  "Reprieve”) 

Ben  Gazzara,  Stuart  Whitman,  Ray 
Walston,  Vincent  Price,  Rod 
Steiger,  Sammy  Davis  jr. 

Warriors  Five  (82)  Ac.. 707 

Jack  Balance,  Jo  Anna  Ralli 

i,J©Almost  Angels  (93)  D/M..  135 
Vincent  Whiter,  Peter  Week 

Requiem  for  a Heavyweight 

(87)  D.  .709 

Anthony  Quinn,  Jackie  Gleason, 
Julie  Harris,  Mickey  Rooney 

Two  Tickets  to  Paris  (78)  M..709 

Joey  Dee,  Gary  Crosby, 

Kay  Medford 

We’ll  Bury  You!  (75)  ..Doc.. 711 

Operation  Snatch  (83)  C.. 

Tei  ry-Thomas,  George  Sanders, 

Lionel  Jeffries 

Riff  Raff  Girls  (97  D.. 

(Eng-dubbed)  . .Nadja  Tiller, 

Robert  Hossein 

1 OCTOBER  1 

o Billy  Budd  (123)  ©..D..6208 
Robert  Ryan,  Peter  Ustinov, 

Melvyn  Douglas,  Terence  Stamp 

©Reptilicus  (81)  SF.  .715 

Carl  Ottosen,  Ann  Smyrner 

©The  Legend  of  Lobo  (67)  0D..110 

True  Life  Adventure 

©Pirates  of  Blood  River 

(87)  © Ad..  710 

Kerwin  Mathews,  Glenn  Corbett 

The  War  Lover  (105)  D.  .712 

Steve  McQueen,  Robert  Wagner, 
Shirley  Anne  Field 

NOVEMBER  | 

©Samson  and  the  Seven  Miracles 
of  the  World  (80)  ©..Ac.. 714 
Gordon  Scott,  Yoko  Tani 

©In  Search  of  the  Castaways 

(110)  Ad..  136 

Maurice  Chevalier,  Hayley  Mills, 
George  Sanders 

©Barabbas  (134)  ©70 Dr.. 713 

Anthony  Quinn,  Silvana  Mangano, 
Arthur  Kennedy,  Katy  Jurado 

DECEMBER  | 

©The  Raven  (86)  ®....Ho..717 
Vincent  Price,  Peter  Lorre, 

Boris  Karloff 

fJ©Lawrence  of  Arabia 
(222)  © 70  D..714 

(Special  release) 

Alec  Guinness,  Anthony  Quinn, 

Peter  O’Toole 

The  Loneliness  of  the  Long 
Distance  Runner  (103)  ....D.. 
Michael  Redgrave,  Tom  Courtenay 

The  Great  Chase  (77)  C.. 

(Compilations)  Buster  Keaton, 
Douglas  Fairbanks  sr.,  Lillian  Gish 

JANUARY  | 

©Battle  Beyond  the  Sun 

(75)  © SF.  .716 

Edd  Perry,  Aria  Powell 

Night  Tide  (84)  D.  .718 

Dennis  Hopper,  Linda  Lawson 

Son  of  Flubber  (100  C.  .140 

Fred  MacMurray,  Nancy  Olson, 

Ed  Wynn,  Keenan  Wynn 

©Diamond  Head  (107)  ©..D..715 
Charlton  Heston,  Yvette  Mimicux, 
George  Chakiris,  France  Nuycn, 
James  Darren 

David  and  Lisa  (94)  D.. 

Keir  Dullea,  Janet  Margolin, 
Howard  Da  Silva 

FEBRUARY  | 

California  (86)  W..S06 

Jock  Mahoney,  Faith  Domcrgue 

The  Balcony  (84)  D.. 

Shelley  Winters,  Peter  Falk, 

Lee  Grant 

MARCH  | 

©The  Day  of  the  Triffids 

(93)  © Ho.. 6301 

Howard  Keel,  Nicole  Maurey, 
Janette  Scott,  Kieron  Moore 

Operation  Bikini  (80)  ...  Ac.. 803 
Tab  Hunter,  Frankie  Avalon,  Scott 
Brady,  Jim  Backus,  Gary  Crosby 

Free,  White  and  21  (102) . . D . .807 

Frederick  O’Neal,  Annalena 
Lund  (Special  release) 

Q©Miracle  of  the  White 
Stallions  (110)  D . . 141 

Robert  Taylor,  Lilli  Palmer, 

James  Franciscus 

The  Man  From  the  Diners’ 

Club  (96)  C.  .718 

Danny  Kaye,  Cara  Williams, 
Martha  Hyer 

The  Wrong  Arm  of  the  Law  (91)  C.  . 
Peter  Sellers,  Lionel  Jeffries 

APRIL  | 

Play  It  Cool  (74)  M..6302 

Billy  Fury,  Helen  Shapiro, 

Bobby  Vee 

©Black  Zoo  (855)  © Ho.. 6303 

Michael  Gough,  Jeanne  Cooper, 

Rod  Lauren,  Virginia  Grey 

The  Mind  Benders  (99)  D.  .802 

Dirk  Bogarde,  Mary  Ure 

©The  Young  Racers  (84) . .Ac.  .805 
Mark  Damon,  William  Campbell 

Fury  of  the  Pagans  (86)  © S..721 
Edmund  I’urdom,  Rossana  Podesta 

This  Sporting  Life  (.  . ) D. . 

Richard  Harris,  Rachel  Roberts 

> 

-< 

©55  Days  at  Peking 

(150)  © D..6304 

Charlton  Heston,  Ava  Gardner, 

David  Niven  (playing  special 
engagements  in  May) 

Shock  Corridor  (..) D..6305 

Peter  Breck,  Constance  Towers, 

Gene  Evans 

Dementia  13  (..)  Ho.. 801 

William  Campbell,  Luana  Anders, 
Mary  Mitchell 

©The  Terror  (..)  ©....Ho.. 804 
Boris  Karloff,  Sandra  Knight 

©Erik  the  Conqueror  (90) 

© Ad.. 808 

Cameron  Mitchell,  Alice  and  Ellen 
Kessler 

©Savage  Sam  (110)  Ad.. 143 

Brian  Keith.  Tommy  Kirk, 

Dewey  Martin,  Kevin  Corcoran 

©Bye  Bye  Birdie  (111)  © C/M.  .719 

Janet  Leigh,  Dick  Van  Dyke, 
Ann-Margret 

©Jason  and  the  Argonauts 

(..)  Ad. .722 

Todd  Armstrong,  Nancy  Kovak 

©Your  Shadow  Is  Mine  (90)..  D.. 
Jill  Haworth,  Michael  Ruhl 

JUNE  | 

©The  Gun  Hawk  (.  .) Ac.  .6306 

Rory  Calhoun,  Rod  Cameron, 

Ruta  Lee,  Rod  Lauren 

©Beach  Party  (..)  © . . . .C.  .810 
Robert  Cummings,  Janet  Blair, 
Frankie  Avalon,  Annette  Funicello 

©Summer  Magic  (108) . . . . CD  . . 144 
Hayley  Mills,  Burl  Ives.  Dorothy 
McGuire,  Deborah  Walley,  Eddie 
Hodges 

©13  Frightened  Girls 

(89)  My  Ac.. 

Murray  Hamilton,  Joyce  Taylor, 
Hugh  Marlowe  (was  "The  Candy 
Web") 

JULY  | 

©Gunfight  at  Comanche  Creek.. W.. 
Audie  Murphy 

©Masque  of  the  Red 

Death  © Ho.. 

Vincent  Price 

©“X"— The  Man  With  the 

X-Ray  Eyes  SF..0ct 

Ray  Milland,  Don  Rickies, 

Diane  Van  der  Vlis,  John  Hoyt 
©The  Haunted  Palace  ©..Ho  . Aug 
Vincent  Price,  Lon  Chaney, 

Debra  Paget 

©Sword  in  the  Stone.  ..  .An.  .148 
Cartoon  feature 

Congo  Vivo  ( . . ) Ad. . 

Jean  Seberg,  Gabriele  Ferzetti 

The  Victors  (.  .)  © D.  . 

Vincent  Edwards,  Melina  Mereouri, 
Jeanne  Moreau,  Romy  Schneider 

The  Maniac  ( . . ) D . . 

Kerwin  Mathews,  Nadia  Gray 

The  Iron  Maiden  ( . . ) C. . 

Michael  Craig,  Anne  Helm, 

Jeff  Donnell 

The  Assassin  (..)  D.. 

John  Ireland 

The  Hands  of  a Strangler  (..)..  D . . 
Mel  Ferrer,  Dany  Carrel 

COMING  | 
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FEATURE  CHART 


EMBASSY 


Long  Day's  Journey  Into 

Night  (174)  D.. 

Katharine  Hepburn,  Ralph  Richard- 
son, Jason  Kobards  jr..  Dean 
Stockwell 


©Constantine  and  the  Cross 

(114)  Ad. 

Cornel  Wilde,  Christine  Kaufmann 


LU 

O 


O' 

< 


©Madame  (104)  ® 70  D. 

(Eng-dubbed)  Sophia  Loren, 
Robert  Bossein 


The  Love  Makers  (103)  D.. 

(Eng-dubbed)  Claudia  Cardlnaie, 
^ Jean-Paul  Belmondo  (Reviewed  as 
5^  “La  Viaccia”) 


A Face  in  the  Rain  (90)  

Rory  Calhoun,  Marina  Bert! 


D.. 


©The  Bear  (86)  CD.. 

(Eng-dubbed)  Renato  Rascel, 
Francis  Blanche,  Gocha 


©Landru  (114)  CD.. 

(Eng-dubbed)  Charles  Denner, 
Michele  Morgan,  Danielle  Darrieux 


The  key  to  letters  and  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
Dr°m°;  ,(A")  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doe)  Documentary;  (Dr)  Drama;  (F)  Fantasy;  (Ho)  Horror  Dromo;  (Hi)  Historical  Drama;  (M)  Musical; 
(My)  Mystery;  (OD)  Outdoor  Dramo  (S)  Spectacle;  (SF)  Science-Fiction;  (W)  Western. 


M-G-M  | U | PARAMOUNT  l | = 

20TH-FOX  g ^6 

f-  QT2 

UNITED  ARTISTS  No 

©A  Very  Private  Affair  (95)  D.  .303 
B.  Bardot,  Marcello  Mastroianni 

©The  Savage  Guns  (85)  © 0D..306 
Richard  Basehart,  Alex  Nicol 

The  Pigeon  That  Took 
Rome  (101)  ® C.  .6202 

Charlton  Heston,  Elsa  Martinelli, 
Harry  Guardino 

©Loves  of  Salammbo  (72) 

© Ad. .223 

Jeanne  Valerie,  Jacques  Sernas, 
Edmund  Purdom 

QThe  Longest  Day 
(ISO)  © D..221 

All-Star  cast;  depiction  of  the  Al- 
lied landings  on  D-Day 
(Prerelease) 

©Hero’s  Island  (94)  ® Ad.. 6229 
| James  Mason,  Neville  Brand, 

Kate  Manx,  Rip  Torn 

Pressure  Point  (91)  D..6233 

Sidney  Poitier,  Bobby  Darin 

Period  of  Adjustment  (112) 

© C.  .308 

Tony  Franciosa,  Jane  Fonda, 

Jim  Hutton 

Escape  From  East  Berlin 

(94)  D . .311 

Don  Murray,  Christine  Kaufmann 

Kill  or  Cure  (87)  C.  .312 

Terry-Thomas,  Eric  Sykes, 

Dennis  Price,  Moira  Redmond 

©Girls!  Girls!  Girls! 

(98)  C/M..  6205 

Elvis  Presley,  Stella  Stevens, 
Robert  Strauss,  Laurel  Goodwin 

The  Manchurian  Candidate 

(126)  D..6235 

F.  Sinatra,  L.  Harvey,  J.  Leigh 

Vampire  & Ballerina  (86)  Ho.. 6236 
Helene  ltemy 

Tower  of  London  (79)  ....  Ho.  .6234 
Vincent  Price 

Q©Billy  Rose’s  Jumbo 

(125)  © M . .310 

Doris  Day.  Jimmy  Durante,  Martha 
Raye,  Stephen  Boyd,  Dean  Jagger 

©Swordsman  of  Siena  (92) 

© Ad.. 304 

S.  Granger,  S.  Koscina,  C.  Kaufmann 

©Wonderful  to  Be  Young 

(92)  © C/M.  .6209 

Cliff  Richard,  Robert  Morley 

It’s  Only  Money  (84)  ...C..6206 
Jerry  Lewis,  Zachary  Scott,  Joan 
O'Brien 

©Gigot  (104)  C.  .220 

Jackie  Gleason,  Katherine  Kath, 
Jean  LeFebvre,  Gabrielle  Dorziat 

©The  Lion  (96)  © D..305 

Wm.  Holden,  Capucine,  T.  Howard 
(Prerelease) 

Two  for  the  Seesaw  (120) . . D . .6301 
Shirley  Maclaine,  Robert  Mitchum 
(Prerelease) 

Court  Martial  (82)  D..6237 

Karl  Boehm,  Christian  Wolff, 
Sabina  Sesselman 

The  Password  Is  Courage 

(116)  CD..  305 

Dirk  Bogarde,  Maria  Perschy 

Cairo  (91)  D..316 

George  Sanders,  Richard  Johnson 

©Mutiny  on  the  Bounty 

(179)  ® 70  Ad.  .355 

Marlon  Brando,  Trevor  Howard 

©Who’s  Got  the  Action? 

(93)  © C.  .6207 

Dean  Martin,  Lana  Turner, 

Eddie  Albert,  Nita  Talbot 

Where  the  Truth  Lies  (81)  D..6211 

Juliette  Greco,  Lilo  Pulver 

©Sodom  and  Gomorrah  (154)  S..301 
Stewart  Granger,  Pier  Angeli 

©Young  Guns  of  Texas 

(78)  © W..303 

James  Mitchum,  Jody  McCrea 

The  Day  Mars  Invaded  Earth 

(70)  © SF.  .304 

Kent  Taylor,  Marie  Windsor 

©Taras  Bulba  (120)  ©..D..6303 
Tony  Curtis,  Yul  Brynner 

A Child  Is  Waiting  (102)  D..6305 
Burt  Lancaster,  Judy  Garland 

The  Hook  (98)  ® D.  .317 

Kirk  Douglas,  Robert  Walker, 

Nick  Adams,  Nehcmiah  Persoff 

©A  Girl  Named  Tamiko 
(110)  ® D..6210 

Laurence  Harvey,  France  Nuyen, 
Martha  Hyer 

©The  Lion  (96)  © D..305 

Wm.  Holden,  Capucine,  T.  Howard 

Two  for  the  Seesaw  (120)  D..6301 
Shirley  MacLaine,  Robert  Mitchum 

The  Great  Van  Robbery 

(73)  Ac..  6302 

Denis  Shaw,  Kay  Callard 

©Beauty  and  the  Beast 

(77)  Ad..  6223 

Joyce  Taylor,  Mark  Damon 

©Seven  Seas  to  Calais 

(102)  © D.  .309 

Rod  Taylor,  Keith  Michell 

©Follow  the  Boys  (95)  ® CD.. 320 
Connie  Francis,  Paula  Prentiss, 

Ron  Randell,  Russ  Tamblyn 

©The  Courtship  of  Eddie’s  Father 

(117)  ® C.  .321 

Glenn  Ford,  Shirley  Jones 

©Papa’s  Delicate  Condition 
(98)  C.  .6212 

Jackie  Gleason,  Glynis  Johns, 

Laurel  Goodwin,  Chas.  Ruggles 

30  Years  of  Fun  (85)  ....C..308 
Comedy  compilation . . Charlie 
Chaplin,  Buster  Keaton 

House  of  the  Damned 

(62)  © D . .313 

Ronald  Foster,  Merry  Anders 

Five  Miles  to  Midnight 
(110)  D . .6306 

Sophia  Loren,  Anthony  Perkins 

Diary  of  a Madman  (96)  Ho.. 6308 
Vincent  Price,  Nancy  Kovack 

©Love  Is  a Ball  (111)  ...C..6309 
Glenn  Ford,  Hope  Lange 

©Come  Fly  With  Me 

(109)  ® C..322 

Dolores  Hart.  Hugh  O’Brian.  Pamela 
Tiffin,  Karl  Boehm.  Karl  Malden 

©It  Happened  at  the  World's  Fair 

(105)  ® C/M.. 323 

Elvis  Presley,  Joan  O’Brien 

Rififi  in  Tokyo  (89)  D..324 

Karl  Boehm,  Barbara  Lass 

©My  Six  Loves  (101)  D.  .6213 

Debbie  Reynolds,  Cliff  Robertson, 
David  Janssen,  Eileen  Heckart 

©Nine  Hours  to  Rama 

(125)  © D . .307 

Hoist  Buchholz,  Jose  Ferrer,  Diane 
Baker,  Robert  Morley 

Police  Nurse  (64)  D..316 

Merry  Anders,  Ken  Scott 

©1  Could  Go  on  Singing 

(99)  D/M..  6311 

Judy  Garland,  Dirk  Bogarde 

Dime  With  a Halo  (94)  D.  .318 

Barbara  Luna,  Paul  Langton 
©In  the  Cool  of  the  Day 

(88)  ® D .325 

Jane  Fonda,  Peter  Finch 
©Drums  of  Africa  (92)  © Ad.. 327 
Frankie  Avalon,  Mariette  Hartley 

©Flipper  (92)  Ad.. 330 

Chuck  Connors,  Luke  Halpin 

Hud  (112)  ® OD . .6216 

Paul  Newman,  Patricia  Neal, 
Melvyn  Douglas,  Brandon  de  Wilde 

The  Yellow  Canary 

(93)  © My.  .315 

Pat  Boone,  Barbara  Eden 

©Dr.  No  (111)  Ad.. 6307 

Sean  Connery,  Ursula  Andress, 
Joseph  Wiseman 

©The  Golden  Arrow 

(.  .)  © Ad.  .332 

Tab  Hunter,  Rossana  Podesta 

©The  Main  Attraction 

(90)  © D..307 

Pat  Boone,  Nancy  Kwan 

©Cattle  King  (89)  0D..331 

Robert  Taylor.  Joan  Caulfield 

©The  Nutty  Professor 

(107)  ® C .6219 

Jerry  Lewis,  Stella  Stevens 

©Duel  of  the  Titans 

(90)  © S.  .6217 

Steve  Reeves,  Gordon  Scott 

The  Stripper  (95)  © D..309 

Joanne  Wooduard.  Richard  Beymer 

©Marilyn  (83)  © Doc.. 302 

Narrated  by  Rock  Hudson 

©Cleopatra  (..)  Todd-AO  . HiD.. 
Elizabeth  Taylor,  Richard  Burton, 
Bex  Harrison  (Special  release) 

©Call  Me  Bwana  (..).... C.  .6314 
Bob  Hope,  Anita  Ekberg,  Edie 
Adams 

©Amazons  of  Rome  (93)  Ac.. 6310 
Louis  Jourdan,  Sylvia  Syms 

©Captain  Sindbad  (..)....  Ad . .326 
Guy  Williams,  Heidi  Bruehl 

©Tarzan's  Three  Challenges 

( . ) © Ad.  .333 

Jock  Mahoney,  Woody  Strode 

©A  Ticklish  Affair  ( . .) C . .334 

Shirley  Jones,  Gig  Young 

©Come  Blow  Your  Horn 

(115)  © C..6221 

Frank  Sinatra,  Lee  .1.  Cobb, 

Barbara  Rush,  Milly  Picon, 

Jill  St.  John 

©Donovan’s  Reef  (112)  ..Ad.. 6220 
John  Wayne.  Lee  Marvin,  Dorothy 
Lamour,  Elizabeth  Allen 

©The  Haunting  (..)  D.. 

Julie  Harris,  Claire  Bloom 

The  Wheeler  Dealers  D . . 

James  Gamer,  Lee  Ri-mlck 
©The  Natives  Are  Restless 

Tonight  CD.. 

Nancy  Kwan,  D.  Price,  John  Fraser 

©The  Slave  © S. . 

Steve  Reeves,  Gianna  Maria  Canale 

©A  New  Kind  of  Love  C.. 

Paul  Newman,  Joanne  Woodward, 
Thelma  Ritter,  Eva  Gabor 

All  the  Way  Home  D . . 

Jean  Simmons,  Robert  Preston, 

Pat  Hinglc 

©Paris  When  It  Sizzles  (..)..D.. 
William  Holden,  Audrey  Hepburn 

©The  Queen's  Guards  (..)  ©..D.. 

Raymond  Massey,  Daniel  Massey 

The  Condemned  of  Altona  © 0 312 

Sophia  Loren.  Maximilian  Schell. 
Fredric  March,  Robert  Wagner 

©The  Leopard  (..)  ©. . . . D . . 311 
Burt  Lancaster,  Claudia  Cardlnaie 

The  Caretakers  (.  .) D .6315 

R.  Stack,  Joan  Crawford,  P.  Bergen 

Johnny  Cool  D.. 

Henry  Silva,  Elizabeth  Montgomery 

©Tom  Jones  D.. 

Albert  Finney,  Susannah  York 

©Stolen  Hours  D.. 

Susan  Hayward.  Michael  Craig 
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FEATURE  CHART 


UNIVERSAL  | H 

WARNER  BROS.  J 

h-  CCZ 

©No  Man  Is  an  Island 

(114)  D.  .6220 

Jeffrey  Hunter,  Marshall  Thompson, 
Barbara  Perez 

©The  Chapman  Report  (125)  D.  .251 
Efrem  Zimbalist  jr.,  Shelley  Winters, 
Jane  Fonda,  Claire  Bloom,  Glynis 
Johns 

©If  a Man  Answers  (102) .. C . .6221 
Sandra  Dee,  Bobby  Darin, 
Micheline  Presle,  John  Lund 

Stagecoach  to  Dancers’  Rock 

(72)  W.  .6222 

Warren  Stevens,  Martha  Landau, 
Jody  Lawrance,  Judy  Dan 

What  Ever  Happened  to  Baby 

Jane?  (132)  D..252 

Joan  Crawford,  Bette  Davis 

©Gay  Purr-ee  (85)  An..  253 

Voices  of  Judy  Garland,  Robert 
Goulet,  Red  Buttons,  Hermione 
Gingold 

Freud  (139)  D..6301 

(Special  Release) 

Montgomery  Clift,  Susannah  York, 
Larry  Parks,  Susan  Kohner 

©Gypsy  (143)  © M..254 

Rosalind  Russell,  Natalie  Wood, 
Karl  Malden 

©40  Pounds  of  Trouble 

(109)  ® C . 6304 

Tony  Curtis,  Suzanne  Pleshette, 

Phil  Silvers,  Larry  Storch 

Mystery  Submarine  (92) . .Ac.  .6305 
Edward  Judd,  Laurence  Payne, 

James  Robertson  Justice 

Term  of  Trial  (113)  D.  .255 

Laurence  Olivier,  Simone  Signoret, 
Terence  Stamp,  Sarah  Miles 

Days  of  Wine  and  Roses 

(117)  D . .256 

Jack  Lemmon,  Lee  Remick 

©To  Kill  a Mockingbird 

(129)  D.  .6306 

Gregory  Peck,  Mary  Badbam, 
Phillip  Alford,  John  Megna 

©The  Birds  (120)  D..6307 

Rod  Taylor,  Suzanne  Pleshette, 
Jessica  Tandy,  Tippi  Hedren 

©The  Ugly  American  (120)  D . .6308 
Marlon  Brando,  Sandra  Church,  Eiji 
Okada,  Pat  Hingle,  Jocelyn  Brando 

©Critic’s  Choice  (100)  ® C..259 
Bob  Hope,  Lucille  Ball 

Paranoiac  (80)  D..6309 

Janette  Scott,  Oliver  Reed, 

Sheila  Burrell 

Showdown  (79)  0D..6310 

Audie  Murphy,  Kathleen  Crowley, 
Charles  Drake,  Harold  J.  Stone 

©Island  of  Love  (101)  ® C..264 

Robert  Preston,  Tony  Randall, 
Georgia  Moll 

©Tammy  and  the  Doctor 

(89)  CD..  6311 

Sandra  Dee,  Peter  Fonda 

©Lancelot  and  Guinevere 

(116)  ® Ad.  .6312 

Cornel  Wilde,  Jean  Wallace, 

Brian  Aherne 

Black  Gold  (98)  D..263 

Philip  Carey,  Diane  McBain 

©A  Gathering  of  Eagles 

(135)  D..6313 

Rock  Hudson,  Rod  Taylor 
The  List  of  Adrian  Messenger 

(98)  My.. 6315 

(TOA  Hollywood  Preview  May  29) 
George  C.  Scott,  Dana  Wynter, 
plus  several  surprise  guests 
©King  Kong  vs  Godzilla 

(91)  Ho..  6314 

Michael  Keith,  Harry  Holcomb 

©Spencer's  Mountain 

(118)  ® D..265 

Henry  Fonda,  Maureen  O’Hara, 
James  MacArthur,  Wally  Cox, 
Donald  Crisp,  Mimsy  Farmer. 

©PT  109  (140)  ® D..266 

Cliff  Robertson,  Ty  Hardin,  James 
Gregory,  Robert  Culp,  Grant 
Williams 

©For  Love  or  Money  (..).... C.. 
Kirk  Douglas.  Mitzi  Gaynor, 

Gig  Young,  Thelma  Ritter 

©Charade  ® MyC. . 

Cary  Grant,  Audrey  Hepburn 

©The  Thrill  of  It  All C.  . 

Doris  Day,  James  Gamer, 

Arlene  Francis,  Edw.  Andrews 

©The  Castilian  (129)  Ad.. 262 

Cesar  Romero,  Frankie  Avalon, 
Broderick  Crawford,  Alida  Valli 

Wall  of  Noise  (.  .)  Ac.  .267 

Suzanne  Pleshette,  Ty  Hardin 

©Rampage  Ad.. 

Robert  Mitchum,  Elsa  Martinelli, 
Jack  Hawkins,  Sabu 

America  America  D.. 

Stathis  Giallelis,  Elena  Karam 

ASTOR  (APEX) 

The  Quare  Fellow  (85)  D . Feb  63 
Patrick  McGoohan,  Sylvia  Syms 
During  One  Night  (84)..  D.. 

Don  Borisenko,  Susan  Hampshire 
Five  Minutes  to  Live  (80)  Cr.. 

Johnny  Cash.  Donald  Woods 

The  Trial  (118)  D.  .Feb  63 

Anthony  Perkins,  Romy  Schneider, 
Orson  Welles,  Elsa  Martinelli 

ATLANTIC  PICTURES 

©Flame  in  the  Streets 

(93)  © D..  Sep  62 

John  Mills,  Sylvia  Syms 
West  End  Jungle  (60)  . . Doc . . Feb  63 
London’s  prostitution  problem 
AUDUBON  FILMS 
I Spit  on  Your  Grave 

(100)  D.. Sep  62 

Chiistian  Marauand 
BRIGADIER  FILM  ASSOCIATES 
Smashing  of  the 

Reich  (84)  Doc..  Oct  62 

Kamikaze!  (89)  Doc..  Oct  62 

The  Night  They  Killed  Rasputin 

(87)  D..  Oct  62 

Edmund  Purdom,  Gianna  Canale 
CARI  RELEASING 
The  Scarface  Mob  (106) . . D.  .Aug  62 
Robert  Stack,  Keenan  Wynn 
COLORAMA 
©The  Trojan  Horse 

(105)  © D . . Jul  62 

Steve  Reeves,  John  Drew  Barrymore 

©The  Mongols  (112)  © Jul  62 

Jack  Palance,  Anita  Ekberg 
©Joseph  and  His  Brethren 

(103)  BiD  . . Dec  62 

Geoffrey  Horne,  Belinda  Lee 
CROWN-INTERNATIONAL 

Stakeout  (81)  D . . Oct  62 

Bing  Russell,  Bill  Hale 
Varan  the  Unbelievable 

(70)  D..  Oct  62 

Myron  Healy,  Tsuruko  Kobayashi 
©First  Spaceship  on  Venus 

(81)  © D..  Oct  62 

Yoko  Tani,  Oldrick  Lukes 

Terrified  (8D  Ac..  May  63 

Rod  Lauren,  Tracy  Olsen 
As  Nature  Intended  (64)  D . May  63 
Pamela  Green 
DAVIS-ROYAL 

©Nude  Odyssey  (97)  © Ad.. Oct  62 
Enrico  Maria  Salerno 
The  Reluctant  Saint  (105).. CD.. 
Maximilian  Schell,  Ricardo  Montalban 

ELLIS 

Two  Before  Zero  (78)  . . Doc.  .Oct  62 
Lovers  on  a Tight  Rope 

(83)  D..  Dec  62 

Annie  Girardot,  Francois  Perier 

Maxime  (93)  CD..  Nov  6? 

Charles  Boyer,  Michele  Morgan 
EMERSON  FILM  ENTERPRISES 
The  Creation  of  the 

Humanoids  (75)  . . . . Ho.  . Oct  62 

Don  Megowan,  Erica  Elliot 
Silent  Witness  (70)  . . .Ac.  Oct  62 
Tris  Coffin,  Marjorie  Reynolds 


MISCELLANEOUS 

A Swingin'  Affair  (85)  . M . . May  63 
Arline  Judge,  Bill  Wellman  jr„ 
Dick  Dale  & the  Dell  Tones 

FAIRWAY  INT'L 

Wild  Guitar  (87)  M..  Nov  62 

Arch  Hall  jr. , Nancy  Czar 

The  Sadist  (94)  Ac.. Jun  63 

Arch  Hall  jr.,  Helen  Hovey 
FILMGROUP 
©Mermaids  of  Tiburon 

(75)  © Ad.  . Dec  62 

Diane  Webber,  George  Rowe 
GOVERNOR 

A Kind  of  Loving  (112) . . D . . Oct  62 
Alan  Bates,  June  Ritchie 
HERTS-LION  INT'L 
A Matter  of  WHO  (90)  CD..  Aug  62 
Terry-Tbomas,  Sonja  Ziemann 
Carnival  of  Souls  (91) . .D  . .Sep  62 
Candace  Hilligoss,  Frances  Feist 
The  Devil's  Messenger 

(72)  F.. Sep  62 

Lon  Chaney,  Karen  Kadler 
©Daughter  of  the  Sun  God 

(75)  Ad..  Oct  62 

Lisa  Montell,  Bill  Holmes 
Escape  to  Berlin  (80)  ....  D . . Oct  62 
Chiistian  Doermer,  Suzanne  Korda 

©Roommates  (91)  C..  Oct  62 

James  R.  Justice,  L.  Phillips 
JANUS 

Crooks  Anonymous  (87) . .C.  .Feb  63 
Leslie  Phillips,  Stanley  Baxter 
The  Fruit  Is  Ripe  (90)  . . D . . 

( Eng-dubbed ) . .Scilla  Gabel 
Maid  for  Murder  (89) . . C . . Mar  63 
Bob  Mookhouse,  Hattie  Jacques 
©The  Playboy  of  the  Western 

World  (100)  CD  . Apr  63 

Siobhan  McKenna,  Gary  Raymond 
JOSEPH  BRENNER  ASSOCIATES 

Karate  (80)  Ad.. 

Joel  Holt,  Frank  Blaine 
The  Seducers  (88)  . . . . D . . Dec  62 

Nuella  Dierking,  Mark  Saegers 
LOPERT  FILMS 
The  Horror  Chamber  of  Dr. 

Faustus  (95)  Ho..  Jul  62 

Pierre  Brasseur,  Alida  Valli 
The  Manster — Half  Man,  Half 

Monster  (72)  Ho.  Jul  62 

Peter  Dyneley,  Jane  Hylton 
©Stowaway  in  the  Sky 

(82)  Ad  . Jul  62 

Pascal  Lamorisse,  Andre  Gille 

Phaedra  (115)  D..  Nov  62 

Melina  Mercouri.  Anthony  Perkins 
MACO  FILM  CORP. 

©Lafayette  (110) 

© 70 HiD.  .May  63 

(Eng-dubbed)  ..  Jack  Hawkins, 

Orson  Welles,  Lilo  Pulver, 

Edmund  Purdom 
MEDALLION 

©Son  of  Samson  (90)  ©..Aug  62 
Mark  Forest,  Chelo  Alonso 
©Cleopatra’s  Daughter 

(93)  © Ad  . Feb  63 

Debra  Paget,  E.  Manni,  Rnbt.  Alda 
Bomb  for  a Dictator  (73)  Ac.  .Feb  63 
Bourbon  St.  Shadows 
Pierre  Fresnay,  Michel  Auclair 


MPA  FEATURE  FILMS 

(70)  D..  Sep  62 

Richard  Derr,  Mark  Daniels 
Four  for  the  Morgue  (84) . . Ac. . 

Stacy  Harris,  Louis  Sirgo 
OLYMPIC  INT'L  FILMS 
The  Festival  Girls  (80)  . . C.  .Sep  62 
Barbara  Valentine,  Alex  D’Arcy 

Surftide  77  (75)  C..  Apr  62 

Tom  Newman,  Virginia  Gordon, 

Boh  Cresse 

PARADE  RELEASING  ORG. 

©Make  Way  for  Lila 

(90)  D . . Jun  62 

Erika  Ilemberg  (Eng-dubbed) 
©East  of  Kilimanjaro  (75) 

Vistarama  Ad.  .Jul  62 

Marshall  Thompson,  Gaby  Andre 
©Mill  of  the  Stone  Women 

(94)  Ho.  . Mar  63 

(Eng-dubbed)  Scilla  Gabel 
PARALLEL  FILM  DISTRIBUTORS 
Shootout  at  Big  Sag 

(64)  W..  Jun  62 

Waiter  Brennan,  Luana  Patten 
TIMES  FILM 

©Mondo  Cane  (102)  ..  Doc.  .Feb  63 
“World-wide  film  portrayal  of 
real  life” 

Eva  (..)  D..  Mar  63 

Jeanne  Moreau,  Stanley  Baker 
Defiant  Daughters  (92) . . D . . Apr  63 
Barbara  Rutting,  Fred  Tanner 
©Pagan  Hellcat  (62)  ...D.  Apr  63 
Maeva  (a  Victoria  film) 

Violent  Midnight  (90) ..  My.  . May  63 
Lee  Philips,  Shepard  Strudwick 
TOPAZ  FILMS 
©Playgirl  After  Dark 

(92)  M.. Jul  62 

Jayne  Mansfield,  Leo  Genn 
TRANS-LUX 

Secrets  of  the  Nazi  Criminals 

(84)  Doc..  Oct  62 

Horror  Hotel  (76)  . . . . Ho.  . Oct  62 
Dennis  Lotis,  Christopher  Lee 
ULTRA  PICTURES  CORP. 

©Rice  Girl  (90)  © D . . Feb  63 

Elsa  Martinelli  (Eng-dubbed) 

Fatal  Desire  (80)  D.. Feb  63 

Anthony  Quinn,  May  Britt, 

Kerima,  Ettore  Manni  (Eng-dubbed) 
©2  Nights  With  Cleopatra 

(••)  ©.  .Apr  63 

(Eng-dubbed)  Sophia  Loren, 

Alberto  Sordi,  Ettore  Manni 
UNION  FILM  DISTRIBUTORS 
A Coming-Out  Party  (98)  C.. Aug  62 
James  Robertson  Justice,  Leslie 
Phillips 

Two  and  Two  Make  Six  (89).. C.. 
George  Chakiris,  Janette  Scott 
UNITED  PRODUCERS (UPRO) 

Hot  Money  Girl  (81)  ...  D.  .Oct  62 
Eddie  Constantine,  Dawn  Addams 
WOOLNER  BROS. 

©Hercules  and  the  Captive 
Women  (93)  © . . . . Ad  . . Apr  63 
Reg  Park,  Fay  Spain 
ZENITH  INT'L 

No  Exit  (85)  D..  Dec  62 

Viveca  Lindfors,  Rita  Gam 


FOREIGN  LANGUAGE 


ARGENTINA 

Summerskin  (96)  8-  6-62 

(Angel)  . .Alfredo  Alcon 

FRANCE 

Army  Game,  The  (87)  ....  5-27-63 
(SR)  C.  de  Tiliere,  Ricet-Barrier 

Candide  (90)  2-18-63 

(Union)  . .Jean  Pierre  Cassel,  Pierre 
Brasseur,  Dahlia  Lavi,  Nadia  Gray 
Cleo  From  5 to  7 (90)  . .10-20-62 
(Zenithl  Corinne  Marchand 
Crime  Does  Not  Pay  (159)  11-26-62 
(Embassy)  . .Michele  Morgan,  C. 
Marquand,  Danielle  Darrieux 
Girl  With  the  Golden  Eyes, 

The  (90)  9-  3-62 

(Kingsley) — Marie  Laforet 

©Landru  (114)  5-  6-63 

(Embassy)  ..  Charles  Denner. 

Michele  Morgan,  Danielle  Darrieux 

Lola  (90)  12-  3-62 

(F-A-W)  Anouk  Aimee,  Marc 
Michel 

Love  at  Twenty  (113)  4-  8-63 

(Embassy)  Jean-Pierre  Leaud, 
Eleonora  Rossi  Drago,  Christian 
Doermer 

©Lovers  of  Teruel  (90)  . . 3-11-63 
(Cont’l)  . .Ludmilla  Tcherina 
Paris  Belongs  to  Us  (120)  1-14-63 
(Merlyn)  . . B.  Schneider,  F.  Prevost 
Passion  of  Slow  Fire  (91) . .11-26-62 
(Trans-Lux)  . .Jean  DeSailly 

7 Capital  Sins  (113) 2-18-63 

(Embassy)  . .Jean-Pierre  Aumont, 
Dany  Saval,  Eddie  Constantine 
Sundays  and  Cybele  (110)  . . 2-11-63 
(Davis-Royal)  Hardy  Kruger, 
Patricia  Gozzi,  Nicole  Courcel 

Tales  of  Paris  (85) 10-15-62 

(Times)  . .F.  Amoul,  C.  Marquand 
GERMANY 

Beginning  Was  Sin,  The  (88)  9-  3-62 


(Globe)  ..  Ruth  Niehaus,  Viktor 
Staal 

GREECE 

Alice  in  the  Navy  (90)  ....  4-  1-63 
(GMP)  Aliki  Vouyouklaki 

Antigone  (88)  10-15-62 

(Ellis) . .Irene  Papas 

Electra  (110)  1-14-63 

(Lopert)  . .Irene  Papas 
Policeman  of  the  16th 

Precinct  5-13-63 

( GMP )..  Costas  Hadjichristos, 

K.  Theochari,  M.  Krevata 
INDIA 

Devi  (The  Goddess)  (95)  11-12-62 

(Harrison) . .C.  Biswas,  S.  Chatterjee 

Two  Daughters  (114)  5-27-63 

(Janus).. A.  Chatterjee,  C.  Banerjee 

ITALY 

Arturo's  Island  (90) 1-21-63 

(MGM)-.Reg  Kerman,  Key 
Meersman 

Divorce — Italian  Style 

(105)  10-  1-62 

(Embassy)  . .Marcello  Mastroianni 

Eclipse  (123)  2-11-63 

(Times)  ..  Alain  Delon,  Monica  Vitti 
Everybody  Go  Home  (115)  ..  12-10-62 
(Davis- Royal)  . .Alberto  Sordi 
Four  Days  of  Naples, 

The  (124)  3-25-63 

(MGM)..Jean  Sorel,  Lea  Massari, 
Georges  Wilson,  Regina  Bianchi 
II  Grido  (The  Outcry) 

(115)  11-12-62 

(Astor)  ..  Steve  Cochran,  Valli, 

B.  Blair 

Lady  Doctor,  The  (103) 10-  1-62 

(Governor)  Toto,  Abbe  Lane 

La  Viaccia  (103) 10-22-62 

(Embassy)  . .Jean-Paul  Belmondo, 
Claudia  Cardinale 

Love  and  Larceny  (94)  ....  3-11-63 
(Major)  . .Vittorio  Gassman,  Anna 
Maria  Ferrero,  Peppino  de  Filippo 


Psycosissimo  (88)  10-29-62 

(Ellis) . .Ugo  Toznazzi 
The  Four  Days  of 

Naples  (124)  3-25-63 

(MGM)  . .Jean  Sorel,  Lea  Massari 

JAPAN 

Bad  Sleep  Well,  The 

(135)  2-25-63 

(Toho)  . .Toshiro  Mifune 
Happiness  of  Us  Alone 

(133)  9-  3-62 

(Toho)  . . Keiju  Kebayashi 

Island,  The  (96)  © 9-24-62 

(Zenith)  Nobuko  Otowa 

Yoj:mbo  (110)  10-29-62 

(Seneca)  . .Toshiro  Mifune 

MEXICO 

Important  Man,  The  (99)  © 8-  6-62 
(Lopert)  . .Toshiro  Mifune 

NORWAY 

Young  Sinners  (86)  8-  6-62 

(Brenner)  . .Liv  Ullman 

POLAND 

Joan  of  the  Angels?  (101)..  6-18-62 
(Telepix) . -L.  Winnicka,  M.  Volt 

Partings  (101)  12-  3-62 

(Telepix)  . .Maria  Wachowiak 

RUSSIA 

Apartment  in  Moscow  (70)  11-12-62 
(Artkino)  . .E.  Burenkov 
Grown-Up  Children  (75)  . . 5-13-63 
(Artkino)  . . A.  Gribov,  Z.  Fedorova 
©Violin  and  Roller  (55) . . 9-24-62 
(Artkino)  . .Igor  Fomchenko 
SPAIN 

Lazarillo  (100)  5-13-63 

(Union)  . .Marco  Paoletti,  Juan  Jose 
Menendez,  Memmo  Carotenuto 

SWEDEN 

Winter  Light  (80)  5-  6-63 

(Janus)  . .Ingrid  Thulin,  Gunnar 
Bjomstrand,  Max  von  Sydow 


BOXOFFICE  BookinGuide  ::  June  3,  1963 


9 


C HORJl  CHART 


Short  subjects,  listed  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


BUENA  VISTA 

(All  in  color) 
FEATURETTE  SPECIALS 
11S  Horse  With  the  Flying 

Tail  (48)  Jan  62 

LIVE  ACTION  SPECIALS 


(Three-reel) 

131  Water  Birds  (31),  reissue  Sep  62 
REISSUE  CARTOONS 
(7  mins.) 

17104  Early  to  Bed  Apr  62 

17105  Canine  Caddy  May  62 

17106  Springtime  for  Pluto  Jun  62 

17107  Dog  Watch  Jul  62 

17108  The  Art  of  Skiing  Aug  62 

17109  How  to  Play  Baseball  Sep  62 

17110  Mickey’s  Delayed  Date  Oct  62 

17111  Chicken  Little  Nov  62 

17112  Two  Chips  and  a Miss  Dec  62 
SINGLE  REEL  CARTOONS 

125  Aquamania  (9)  Jan  62 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 

(Reissues) 

7421  Spies  and  Guys  (I&/2)  Sep  62 
7431  Strop,  Look  and  Listen 


( 151/2)  Oct  62 

7422  General  Nuisance  (18)  Nov  62 

7432  Tall,  Dark  and  Gruesome 

(16)  Nov  62 

7423  Hook  a Crook  (16)  Dec  62 

7433  Training  for  Trouble 

(15i/2)  Dec  62 

7434  He  Popped  His 

Pistol  (16)  Jan  63 

7424  So's  Your  Antenna 

(17)  Feb  63 

7435  Wife  Decoy  (17)  Mar  63 

7425  She’s  Oil  Mine 

( 17/2)  Apr  63 

7426  Meet  Mr.  Mischief 

(17'/2)  May  63 


CANDID  MICROPHONE 

(Reissues) 

7551  No.  1,  Series  4 (10)  Sep  62 

7552  No.  2.  Series  4 (11)  . .Nov  62 

7553  No.  3.  Series  4 (10)  . .Jan  63 

7554  No.  4.  Series  4 (8/2)  Mar  63 

7555  No.  5.  Series  4 (11)..  May  63 

COLOR  FAVORITES 
(Technicolor  Reissues) 


7601  Gerald  McBoing  Boing 

on  Planet  Moo  (7)  Sep  62 

7602  Happy  Tots  (7)  Sep  62 

7603  Willie  the  Kid  (7)  Oct  62 

7604  Little  Rover  (9) Nov  62 

7605  Christopher  Crumpet  (7)  Nov  62 

7606  A Boy  and  His  Dog  (7)  Dec  62 

7607  Rooty  Toot  Toot  (8) . . . .Jan  63 

7608  Snowtime  (7)  Jan  63 

7609  The  Emperor's  New 

Clothes  (8/2)  Feb  63 

7610  Little  Boy  With  a 

Big  Horn  (7)  Mar  63 

7611  The  Foxy  Pup  (6'/2) . . Mar  63 

7612  Let  s Go  (7i/2) Apr  63 

7613  Gerald  McBoing  Boing 

(7)  May  63 

LOOPY  de  LOOP 
(Color  Cartoons) 

7701  Slippery  Slippers  (7)  ..Sep  62 

7702  Chicken  Fracas-See  (7)  . .Oct  62 

7703  Rancid  Ranson  (7)  . . . Nov  62 

7704  Bunnies  Abundant  (7)  Dec  62 

7705  Just  a Wolf  at  Heart 

(7)  Feb  63 

7706  Chicken-Hearted 

Wolf  (7)  Mar  63 

7707  Watcha  Watchin’  (7)..  Apr  63 

7708  Fallible  Fable  (7) ....  May  63 

MR.  MAGOO  REISSUES 
(Technicolor) 

7751  Magoo’s  Cruise  (6) . . . .Sep  62 

7752  Magoo’s  Problem  Child 

(6)  (©  and  standard) ....  Oct  62 

7753  Love  Comes  to  Magoo 

(6)  Nov  62 

7754  Meet  Mother  Magoo 

fff/z)  (©  and  standard) ..  Dec  62 

7755  Gumshoe  Magoo  (6)...  Feb  63 

7756  Magoo  Goes  Overboard 

(6)  (©  and  standard)  . .Mar  63 

7757  Bwana  Magoo  (6).  ..May  63 
SPECIAL  COLOR  FEATURETTES 

7441  Wonderful  Switzerland 

(15)  Sep  62 

7442  Wonders  of  Arkansas 

(19)  Nov  62 

7443  Eventful  Britain  (17)..  Jan  63 
7441  Wonderful  Africa  (18)  Mar  63 
7445  Wonderful  New  York 

(18) May  63 

SERIALS 

(15  Chapter-Reissues) 

7120  The  Batman  Oct  62 

7140  Roar  of  the  Iron  Horse  Mar  63 
STOOGE  COMEDIES 
(Reissues) 

7401  Husbands  Beware  (16).. Sep  62 

7402  Creeps  (16)  Oct  62 

7403  Flagpole  Jitters  (16)  ..Nov  62 

7404  For  Crimin'  Out 

Loud  (16)  Jan  63 

7405  Rumpus  in  the  Harem 

(16)  Feb  63 

7406  Hot  Stuff  (16)  Apr  63 

7407  Scheming  Schemers 

(16)  May  63 


CROWN  INTERNATIONAL 

COLOR  SUBJECTS 


The  Trumpet  (23)  Mar  62 

The  Magic  Tide  (32)  Jul  62 

The  Plucky  Plumber  (18) Oct  62 


M-G-M 

TOM  AND  JERRY  CARTOONS 
All  1.75-1  Ratio 
(Color— All  New) 

C6431  Dickie  Moe  (7)  

C6432  Cartoon  Kit  (.  .) 

C6433  Tall  in  the  Trap  (..) 

C6434  Sorry  Safari  (7)  

C6435  Buddies  Thicker  Than 

Water  ( . . ) 

C6436  Carmen  Get  It  (..) 

GOLD  MEDAL  REPRINTS 
(Tom  and  Jerrys) 

W6461  Puss  Gets  the  Boot  (9) . . . . 

W6462  Fraidy  Cat  (8)  

W6463  Dog  Trouble  (8)  

W6464  Bowling  Alley  Cat  (8)  .... 
W6465  Fine  Feathered  Friend  (8).. 

W6466  Sufferin’  Cat  (8) 

W6467  The  Lonesome  Mouse  (8) . . . 
W646S  Mouse  Comes  to  Dinner  (8).. 

W6469  Baby  Puss  (8)  

W6470  Zoot  Cat  (7)  

W6471  Million  Dollar  Cat  (7) 

W6472  Puttin'  on  the  Dog  (7) . . . 


PARAMOUNT 
COMIC  KINGS 

C22-1  Et  Tu  Otto  (7)  Sep  62 

C22-2  A Tree  Is  a Tree 

Is  a Tree  (7)  Sep  62 

C22-3  The  Method  and 

Maw  (9)  Oct  62 

C22-4  Take  Me  to  Your 

Gen’rul  (7)  Oct  62 

C22-5  Keeping  Up  With 

Krazy  (7)  Oct  62 

C22-6  Mouse  Blanche  (7) . . . . Nov  62 

MODERN  MADCAPS 
(Technicolor) 

M22-1  Penny  Pals  (6)  Oct  62 

M22-2  Robot  Ringer  (6)  ....Nov  62 
M22-3  One  of  the  Family 

(6)  Dec  62 

M22-4  Ringading  Kid  (6)  . .Jan  63 
M22-5  Drum  Up  a Tenant 

(6)  Feb  63 

M22-6  One  Weak  Vacation 

(7)  Mar  63 

NOVELTOONS 

(Technicolor) 

P22-1  Anatole  (9)  Sep  62 

P22-2  Yule  Laff  (6)  Oct  62 

P22-3  It's  for  the  Birdies 

(6)  Nov  62 

P22-4  Fiddlin’  Around  (6) . . Dec  62 

P22-5  Ollie  the  Owl  (6) Jan  63 

P22-6  Good  Snooze  Tonight 

(6)  Feb  63 

P22-7  A Sight  for  Squaw 

Eyes  (7)  Mar  63 


POPEYE  CHAMPIONS 
E22-1  Shuteye  Popeye  (6)..  Sep  62 
E22-2  Child  Sockology  (6).. Sep  62 
E22-3  Ancient  Fistory  (7).  . Sep  62 
E22-4  Big  Bad  Sinbad  (10) . Sep  62 
E22-5  Popeye’s  Mirthday  (6) . Sep  62 
E22-6  Baby  Wants  a 


Battle  (6)  Sep  62 


LESTER  A.  SCHOENFELD 

FEATURETTES 

©Mikahli  (33)  Nov  62 

©Angel  Bav  (30)  Jan  63 

©This  Is  Hong  Kong  (30)  . . Feb  63 

Jessy  (30)  Mar  63 

TWO-REELERS 
(All  in  color) 

Pearlers  of  the  Coral 

Sea  (I6I/2)  Oct  62 

Heart  of  the  West  (15)  Oct  62 

Another  Sunny  Day  (21J/2) . . Nov  62 

Newspaper  Run  (19/2) Nov  62 

Design  in  the  Sky  (15)  . . . . Oct  62 
W ngs  to  the  Future  (15) ..  Nov  62 
Australian  Landscape 

Painters  (12)  Jan  63 

Saddlemaker  (16)  Feb  63 

Captain  H (20)  Feb  63 

People  of  the  Rock  (14) ....  Mar  63 
ONE-REELERS 

Blue  Tunes  (10)  Oct  62 

Ray  Ellington  & Quartet  (10)  Nov  62 

©Roman  Way  (10)  Nov  62 

©Morocco’s  Saharan 

Regions  (12l/s»)  Jan  63 

Making  Music  (10)  Jan  63 

©Inside  the  Tiger  (9) Feb  63 

©Ravenna  (12Y2) Mar  63 


20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7210  Killers  and  Clowns  (9)  Sep  62 

7211  Vikings’  Playground  (9)  Oct  62 
7208  Spirit  of  the  Dance  (9)  Nov  62 

7212  Lady  of  the  Rapids  (9)  Dec  62 
7301  Rail  Tour  of  Europe  (6)  Jan  63 


7302  Maine.  U.S.A.  (..)  . Feb  63 

7303  Sports  in  Florida  (..)..  Mar  63 

7304  Fairytale  Land, 

Denmark  (..)  Apr  63 

7305  Chinatown  ( . .)  May  63 


TERRYTOON  2-D  s 
All  Ratios — Color 

5229  Big  Chief  No  Treaty 

(6)  Sep  62 

5230  First  Flight  Up  (6)..  Oct  62 
5233  Bargain  Daze  (7)  ....Dec  62 

5301  Fight  to  thte  Finish  (6)  Jan  63 

5302  Astronut  (..)  Mar  63 

5303  The  Missing  Genie  (..)  Apr  63 

5304  Tea  Party  (..)  Apr  63 

5305  Sidney's  White 

Elephant  (.  .)  Jun  63 

5306  Long  Island 

Duckling  (..)  Jun  63 

TERRYTOON  CINEMASCOPES 

5205  Send  Your  Elephant  to 

Camp  (6)  Jul  62 

5206  Honorable  Paint  in 

Neck  (7)  Sep  62 

5207  Fleet's  Out  (6)  Oct  62 

5208  Home  Life  (7)  Nov  62 

5321  Tea  House  Mouse  (..)  Jan  63 

5322  To  Be  or  Not  to  Be  ( . . ) Feb  63 

5323  Juggler  of  Our  Lady 

(..),  reissue  Mar  63 

5324  Pearl  Crazy  (..)  . . . . May  63 


UNIVERSAL 

ONE-REEL  COLOR  SPECIALS 

4371  Steel  Bands — Tropical 

Music  (© Jan  63 

4372  A Picture  for  Jean  ....  Feb  63 

4373  A Bridge  Named 

Emma  © Mar  63 

4374  End  of  the  Plains Apr  63 

1375  Island  Spectacular May  63 

4376  South  of  the  Amazon  . .Jun  63 

4377  Land  of  the  Extremes  . .Jul  63 

4378  Land  of  Homer  Aug  63 

TWO-REEL  COLOR  SPECIALS 

4301  Land  of  the  Long  White 

Cloud  © (16)  Jan  63 

4302  Air  Force  on 

Canvas  (.  .)  Apr  63 

WALTER  LANTZ  CARTUNES 
(Technicolor — Can  be  projected  in 
the  anamorphic  process,  2.35-1) 
(All  run  between  6 and  7 min.) 


4225  Voo-Doo  Boo-Boo Aug  62 

4226  Crowin’  Pains  Sep  62 

4227  Punchy  Pooch  Sep  62 

4228  Little  Woody  Riding 

Hood  Oct  62 

4229  Corny  Concerto Oct  62 

4311  Fish  and  Chips  Jan  63 

4312  Greedy  Gabby 

Gator  (WW)  Jan  63 

4313  Coming  Out  Party.  ...  Feb  63 

4314  Case  of  the  Cold 

Storage  Yegg  Mar  63 

4315  Robin  Hoody  Woody 

(WW)  Mar  63 


4316  Charlie's  Mother-in-Law  Apr  63 
WALTER  LANTZ  REISSUES 
(Color  Cartunes.  .Can  be  projected 


in  the  anamorphic  process,  2.35-1) 

4331  Woody  Meets  Davy 

Crewcut  Jan  63 

4332  Box  Car  Bandit  Feb  63 

4333  The  Unbearable 

Salesman  Mar  63 

4334  International  Wood- 
pecker   Apr  63 

4335  To  Catch  a Woodpecker  Mar  63 

4336  Round  Trip  to  Mars  ..Jun  63 

4337  Dopy  Dick,  the  Pink 

Whale  Jul  63 

SPECIAL 

4304  Football  Highlights 
1962  (7)  Jan  63 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 

1306  Dog  Pounded  Jan  63 

1307  Cat-Tails  for  Two  Feb  63 

1308  Easy  Peckin’s Mar  63 

1309  No  Barking  Apr  63 

1310  Upswept  Hare  May  63 

1311  Bell-Hoppy  Jun  63 

)312  Satan’s  Waifin  Jul  63 

1313  Big  Top  Bunny  Aug  63 

BUGS  BUNNY  SPECIALS 
(Technicolor — 7 min.) 

1722  Devil  Feud  Cake  Feb  63 

1723  The  Million-Hare Apr  63 

MERRIE  MELODIES 
LOONEY  TOONS 


(Technicolor — 7 min.) 

1706  I Was  a Teenage  Thumb  Jan  63 


1707  Fast  Buck  Duck Mar  63 

1708  Mexican  Cat  Dance.  ..  Apr  63 

1709  Woolen  Under  Where  ..May  63 

1710  Hare-Breadth  Hurry.  ..  .Jun  63 

1711  Banty  Raids  Jun  63 

1712  Now  Hear  This  Jul  63 

1713  Chili  Weather  Aug  63 


WORLD-WIDE  ADVENTURE 
SPECIALS 
(Color  Reissues) 

(Two-Reel) 

1002  Thar  She  Blows  Mar  63 

1003  Killers  of  the  Swamp.  .Jun  63 

(One-Reel) 

1502  Sea  Sports  of  Tahiti  . .Jan  63 

1503  ( N EW) . . M oroccan 


Rivieras  Mar  63 

1504  When  Fish  Fight  May  63 

1505  Ski  in  the  Sky  Jul  63 


)5Q6  Switzerland  Soortland.  Aug  63 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  <g)  CinemaScope;  ® VistoVision;  ® Technirama;  (D  Other  anamorphic  processes.  For  story  synopsis  on  each  picture,  see  reverse  side. 


The  List  of  Adrian  Messenger 

Universal  (6315)  98  Minutes  Rel.  June  ’63 

The  unique  casting  stunt  of  having  five  of  the  in-  — \ 
dustry’s  top  male  stars,  Tony  Curtis,  Kirk  Douglas,  Burt  — P 
Lancaster,  Robert  Mitchum  and  Frank  Sinatra,  wear 
heavily  masked  disguises  to  keep  audiences  guessing  as 
to  their  true  identities,  is  the  smart  gimmick  which  will 
give  this  mystery  drama  “want-to-see”  potential  and  turn 
| it  into  a top  grosser  generally.  Produced  by  Edward 

Lewis  for  Douglas’  Joel  Productions,  the  picture  is  a 
carefully  plotted  “who-dun-it,”  based  on  a novel  by 
Philip  MacDonald,  and  tautly  directed  by  John  Huston, 
who  maintains  suspense  until  the  fadeout.  It  is  only 
then  that  the  five  stars  remove  their  rubber  masks  to 
garner  patrons’  applause  for  their  clever  disguises.  As 
the  third  of  TOA’s  “Hollywood  Premiere  Engagement” 
films,  this  has  other  exploitable  features:  For  the  oldsters, 
three  screen  veterans  in  key  roles  which  they  play  ex- 
pertly, Clive  Brook,  returning  after  a 26-year  absence, 
and  Gladys  Cooper  and  Herbert  Marshall,  while  many 
will  be  intrigued  by  a third-generation  Huston,  12-year- 
| old  Tony,  who  displays  acting  assurance  in  an  important 

j part.  Douglas  also  plays  one  of  the  chief  roles,  acting 

his  own  age,  and  George  C.  Scott  is  outstanding  as  a 
British  sleuth.  It’s  top-flight  mystery  fare. 

Kirk  Douglas,  George  C.  Scott,  Dana  Wynter,  Clive 
Brook,  Gladys  Cooper,  Herbert  Marshall,  Tony  Huston. 

A Day  in  Court  ££ 

Ultra  Pictures  70  Minutes  Rel.  May  ’63 

tiawtj  Sophia  Loren’s  current  boxoffice  stature  in  the  U.S.  is 

-w  the  prime  reason  for  importing  this  early  Italian-made 
four-episode  film,  released  in  that  country  in  1954.  With 
Alberto  Sordi,  recently  in  Columbia’s  “The  Best  of 
Enemies,”  and  Walter  Chiari  also  becoming  increasingly 
familiar  to  American  moviegoers,  the  picture  is  somewhat 
bawdy,  exploitable  fare  and,  in  its  English-dubbed  ver- 
sion, best  suited  to  the  downtown  key  spots.  It  can  also 
make  a fair  supporting  dualer,  but  not  in  family  houses. 
Directed  by  Steno  and  based  on  an  original  idea  by  Lucio 
Fulci,  the  court  cases  are  all  brought  before  Peppino  De 
Filippo,  recently  seen  in  “Boccaccio  ’70,”  who  plays  a 
harried  judge.  The  first  case,  “Adultery  in  16mm,”  is 
almost  pointless,  but  the  second,  “The  Priest  and  the 
Prostitute,”  is  engaging  nonsense  in  which  Chiari  scores 
and  Miss  Loren,  looking  very  youthful,  does  nicely.  In 
“Indecent  Exposure,”  Sordi  is  hilarious  as  an  embarrassed 
swimmer,  while  the  last  case,  “The  Lustful  Lieutenant,” 
has  a touch  of  pathos  as  an  aging  prostitute  is  brought 
before  the  judge,  who  remembers  her  as  the  glamorous 
star  who  entertained  the  troops  during  his  service  in 
World  War  I. 

Sophia  Loren,  Alberto  Sordi,  Walter  Chiari,  Silvana 
Pampanini,  Peppino  De  Filippo,  Tania  Weber. 

Savage  Sam  ComedJAc,ion 

Buena  Vista  (143)  103  Minutes  Rel.  June  ’63 

The  formula  of  a boy  and  his  dog  used  by  Walt  Disney 
in  “Savage  Sam”  is  the  type  of  fare  the  youngsters  eat 
up,  and  which  will  give  their  families,  especially  older 
brothers,  a few  chuckles.  The  youngsters  can  identify 
with  young  Kevin  Corcoran  who  dominates  the  picture. 

His  determined  efforts  to  resist  doing  the  chores  when  he 
could  be  out  with  his  dog,  Sam,  fighting  bobcats  will  be 
very  understandable  to  the  youngsters.  Disney  has 
woven  many  tried  and  true  situations  around  the  re- 
bellious youngster  with  a “whoop-it-up”  another  Indian 

| bit-the-dust  flavor  and  “here  comes  the  United  States  1 

Cavalry  to  the  rescue”  overtones.  Based  on  Fred  Gip- 
son’s book  about  Texas  in  1870,  Norman  Tokar  developed 
his  story  around  Tommy  Kirk  and  Kevin  Corcoran  who 
lived  on  a frontier  farm.  With  humorous  by-play  by  Brian 
Keith,  as  the  uncle,  he  wove  the  capture  of  the  boys  and 
girl  by  a renegade  Indian  tribe  into  exciting  chases, 
rescues  and  scenes  of  the  dog  helping  the  rescuers  locate 
the  wandering  tribe  with  their  captives.  A whole  series 
of  remarkable  shots  of  the  fights  between  the  dog  and 
the  bobcat  are  among  the  most  realistic  on  the  screen  to 
date.  Technicolor  scenes  were  sharp  throughout. 

Brian  Keith,  Tommy  Kirk,  Kevin  Corcoran,  Dewey 
Martin,  Jeff  York,  Marta  Kristen,  Slim  Pickens. 

Sparrows  Can't  Sing  ££ 

Janus  Films  93  Minutes  Rel.  June  ’63 

A mad  and  merry,  as  well  as  decidedly  unconventional, 
British  comedy  dealing  with  some  loose-moraled  char- 
acters living  in  London’s  slum  section,  this  picturization 
of  a London  stage  hit  will  delight  the  majority  of  art 
house  devotees.  However,  much  of  it  is  bawdy  and  crude 
with  the  dialog  too  filled  with  Cockney  expressions  for 
regular  moviegoers  and,  of  course,  it’s  strictly  adult  fare. 
Also,  James  Booth,  Barbara  Windsor  and  the  other 
British  players,  expert  as  they  all  are,  are  completely 
-d  unfamiliar  to  American  audiences.  Joan  Littlewood,  who 
°PcJ,1  directed  and  collaborated  on  the  screenplay  with  Stephen 
Lewis,  based  on  his  play,  effectively  employs  actual  drab 
East  End  locations  for  much  of  the  action  although  this 
outdoor  filming  tends  to  slur  off  the  Cockney  accents 
and  make  them  incomprehensible  to  Americans.  But  the 
action  is  fast-moving  and  replete  with  slapstick,  barroom 
brawls  and  crude  humor  as  a hot-tempered  seaman  re- 
turns from  two  years  at  sea  to  find  that  his  young  wife 
has  been  living  with  a bus  driver.  Booth  is  nagged, 
likable  and  natural  as  the  hot-tempered  seaman  while 
Miss  Windsor  is  engaging  amorally  and  appealing  as  his 
cuddly  wife.  A Carthage  Production. 

James  Booth,  Barbara  Windsor,  Roy  Kinnear,  Avis 
Bunnage,  Murray  Melvin,  Barbara  Ferris. 

Atom  Age  Vampire  ™i0-  Horror  Drama 

Topaz  Film  Corp.  87  Minutes  Rel.  June  ’63 

A science-fiction  “first”  is  recorded  in  this  Mario  Fava, 
Italian-made,  English-dubbed  film,  directed  by  Richard 
McNamara  from  a screenplay  by  John  Hart.  Based  on 
the  intriguing  premise  that  the  mystery  of  life  can  be 
found  and  created  in  the  science  laboratory.  Hart’s  script 
calls  for  dramatic  action  around  the  atom’s  effect  on 
human  cells,  coupled  with  an  obsession  developing  in  the 
mind  of  mad  scientist  Albert  Lupo.  The  latter  transforms 
himself  into  a monster,  his  infatuation  with  patient 
Susanne  Loret,  leading  him  from  one  inhuman  experi- 
ment to  another.  Glimpses  of  the  colorful  night  life 
that  have  made  Rome  a leading  entertainment  center  of 
the  world  are  captured  by  cinematographer  Aldo  Giordani. 

Miss  Loret,  in  between  the  lab  sequences,  is  seen  in  a 
number  of  dance  specialties  rivaling  that  much-accoladed 
bossa  nova.  Acting-wise,  the  film  leaves  something  to  be 
desired,  and  it  would  be  best  to  concentrate  all  selling 
aspects — primarily  street  ballyhoo — on  science-fiction. 

The  direction  is  far  from  inventive  and  the  good  and  the 
bad  elements  all  too  clearly  defined.  Sergio  Fantoni  is 
Miss  Loret’s  once -discarded  fiance,  dashing  gallantly  to  Date) 
her  rescue.  The  overall  effect  is  one  that  will  have  the 
less  demanding  audience  clamoring  for  more. 

Albert  Lupo,  Susanne  Loret,  Sergio  Fantoni,  Franca 
Paridi  Strahl,  Roberta  Berta. 

The  Mouse  on  the  Moon  “S  ‘T 

Lopert  Films  82  Minutes  Rel.  June  ’63 

The  follow-up  to  the  tremendously  successful  “The 
Mouse  That  Roared”  of  1959  is  a good-natured  spoof  of 
space  travel  but  moderately  amusing,  at  best,  and,  like 
most  sequels,  not  as  good  as  the  original.  Where  the  first 
Walter  Shenson  screen  satire  dealing  with  the  mythical 
Grand  Duchy  of  Fenwick  boosted  Peter  Sellers  to  world- 
wide fame,  this  has  the  gap-toothed  Terry-Thomas  and 
that  comic  dowager  Margaret  Rutherford  to  attract 
devotees  of  British  fare,  whose  number  is  steadily  in- 
creasing in  the  U.S.  It  should  do  well  in  the  art  houses, 
much  less  in  regular  situations.  This  is  also  based  on  a 
novel  by  Leonard  Wibberley  and  the  screenplay  by 
Michael  Pertwee  has  several  hilarious  slapstick  moments 
in  the  true  Mack  Sennett  style,  but  much  of  it  is 
uttei’ly  ridiculous  and  occasionally  repetitious.  However, 
the  rocket’s  jaunt  to  the  moon,  carrying  amateur  astro- 
nauts who  play  chess  and  drink  tea  en  route,  is  amus- 
ingly topical  stuff.  Neither  Terry-Thomas,  who  has  little 
more  than  a guest  role  as  a spy  who  poses  as  a bird- 
watcher,  and  Miss  Rutherford,  who  bumbles  about  as 

!■  the  elderly  Grand  Duchess  Gloriana  (first  played  by 

' Sellers  himself),  are  at  their  comic  best.  The  romantic 
interest  is  slight.  Directed  by  Richard  Lester. 

Margaret  Rutherford,  Terry-Thomas,  Ron  Moody, 
Bernard  Cribbins,  David  Kossoff,  June  Ritchie. 

The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploitips;  Adlines  for  Newspaper  and  Programs 


THE  STORY:  “A  Day  in  Court”  (Ultra) 

Peppino  De  Filippo,  Italian  magistrate,  presides  as  four 
cases  are  brought  before  him.  The  first  deals  with 
adultery,  in  which  a 16mm  film  of  a bedroom  episode  is  t3™.3" 
used;  the  second  tells  how  a young  priest,  Walter 
Chiari,  has  his  student’s  spending  money  stolen  by  a 
young  prostitute,  Sophia  Loren,  and  how  he  retrieves  it, 
nearly  wrecking  a poolroom  in  the  process  but  managing 
to  regenerate  Sophia.  Then  Alberto  Sordi,  whose  clothes 
were  stolen  while  swimming  in  the  nude,  tells  the  judge 
how  he  stumbled  into  a smart  cocktail  party  and  is  ac- 
cused of  “indecent  exposure.”  In  the  last  case,  Silvana 
Pampanini,  an  aging  prostitute,  tells  the  judge  she  was 
once  a famous  entertainer  and  he  recalls  that,  during  his 
service  in  World  War  I,  she  was  kind  to  him  and  saved 
him  from  the  ridicule  of  his  fellow  soldiers.  So  he  acquits 
Silvana  and  leaves  court  to  watch  his  star  athlete  son  win 
a soccer  match. 

EXPLOITIPS: 

While  stills  and  enlargements  of  Sophia  Loren  will  be 
the  chief  selling  angle,  play  up  Alberto  Sordi  as  star  of 
“The  Best  of  Enemies”  and  “The  Great  War,”  both  shown 
in  the  U.S. 

CATCHLINES: 

A Satiric  and  Hilarious  Commentary  on  Human  Foibles 
and  Official  Justice  . . . Sophia  Loren  as  the  Prostitute 
Who  Was  Redeemed  by  Walter  Chiari,  As  a Young  Priest. 

THE  STORY:  “The  List  of  Adrian  Messenger”  (U) 

An  arch  criminal  in  England,  bent  on  eliminating  11 
victims  who  are  a threat  to  his  inheriting  a huge  for- 
/)  " tune,  makes  the  killings  seem  like  accidents  until  Adrian 
(ish  (V  Messenger  (John  Merivale)  becomes  suspicious  and  per- 
suades George  C.  Scott,  British  intelligence  officer,  to 
check  over  a list  of  names.  Just  as  Scott  learns  that  all 
on  the  list  have  been  done  away  with,  Merivale  meets  his 
death  from  a bomb  planted  on  the  plane  in  which  he  is  a 
passenger.  The  killer,  addicted  to  various  disguises,  is 
almost  impossible  to  trace  but  Scott  questions  various 
members  of  Merivale’s  family,  of  which  the  youngster, 
Tony  Huston,  is  marked  for  the  next  victim,  and  he  man- 
ages to  piece  together  the  bizarre  puzzle.  Scott  finally 
unmasks  the  killer  and  ends  his  reign  of  terror.  The 
killer’s  identity  should,  of  course,  be  kept  a secret  from 
the  audience. 

EXPLOITIPS: 

The  entire  selling  campaign  should  center  around  the 
five  movie  stars  in  their  amazing  disguises.  Run  a con- 
test in  advance  of  the  opening  of  the  fi.m,  with  prizes 
or  tickets  to  be  given  to  the  patrons  who  correctly 
identify  all  five  from  the  disguised  pictures  run  in  the 
papers. 

CATCHLINES: 

Five  of  Filmdom’s  Greatest  Stars  in  Guest-Star  Mys- 
tery Character  Portrayals  . . . Patrons — Please  Do  Not 
Reveal  the  Identity  of  the  Mystery  Stars. 

THE  STORY:  “Sparrows  Can’t  Sing”  (Janus) 

James  Booth,  a hard-drinking  merchant  seaman,  re- 
turns to  London  after  two  years  at  sea  to  find  his  home 
demolished  and  his  mother  and  neighbors  afraid  to  tell 
him  that  his  wife,  Barbara  Windsor,  is  living  with  a bus 
driver,  George  Sewell.  After  much  pub-crawling  and  fist 
fights,  Booth  finally  encounters  Barbara,  wheeling  a baby 
who  he  isn’t  sure  is  his.  Both  confess  their  marital  un- 
faithfulness, but  Booth  persuades  Barbara  to  make  up 
with  him  and  he  goes  about  buying  a new  bed  and  getting 
a flat.  But,  at  the  local  pub,  where  all  concerned  are 
celebrating  the  reconciliation.  Sewell  turns  up  and  a big 
barroom  brawl  starts.  When  Sewell  starts  attacking 
Booth,  it  is  Barbara  who  beats  him  up  with  her  handbag.  /c^y 
When  all  is  calmed  down.  Booth  and  Barbara  walk  off 
happily  and  Sewell  considers  returning  to  his  own 
estranged  wife. 

EXPLOITIPS: 

For  art  house  regulars,  the  fame  of  the  London  stage 
hit  and  Joan  Littlewood,  who  has  won  acclaim  as  pro- 
ducer of  this,  “A  Taste  of  Honey”  and  “The  Hostage,” 
may  have  some  value.  A loud-speaker  attached  to  a re- 
corder playing  British  music  hall  ditties,  will  attract  at- 
tention from  passersby. 

CATCHLINES: 

A Slice  of  British  Slum  Life,  Where  Love  Is  Free  and 
the  Living  Is  Easy  ...  A Girl  Who  Never  Let  One  of  Her 
Men  Know  What  the  Other  Was  Doing. 

THE  STORY:  “Savage  Sam”  (BV) 

With  Kevin  Corcoran’s  parents  away  his  big  brother 
Tommy  Kirk  rides  herd  on  the  hot-tempered,  impetuous 
youngster  who  loves  to  hunt  rather  than  take  orders  and 
work  the  farm.  Captured  by  a band  of  renegade  Indians 
when  he  disregards  the  warning  of  his  uncle,  Brian  Keith, 
that  Indians  are  in  the  area,  he  places  the  entire  family 
in  jeopardy  including  Tommy  Kirk  and  Marta  Kristen.  A 
young  warrior,  Rafael  Campos,  tries  to  kill  him,  and 
later  the  tribe  decides  he  would  make  a good  Indian. 
During  a wild  night  Kirk  escapes  and  leads  the  Texans  to 
the  rescue  with  the  help  of  Sam  the  faithful  hunting  dog. 

EXPLOITIPS: 

Every  Boy  Scout  troop  and  hunting  dog  owner  will 
want  to  see  this  one.  Feature  the  stills  of  Savage  Sam 
fighting  the  bobcat.  Stress  the  frontier  aspects  of  a 13- 
year-old  boy’s  life  in  Texas  of  1870.  This  is  paired  by 
Disney  with  a nature  featurette,  “Yellowstone  Cubs,”  also 
in  Technicolor. 

CATCHLINES: 

The  Loyalty  of  a Boy  and  His  Dog.  A Typical  Disney 
Frontier  Animal  Story.  Exciting  Indian  Fights  in  Frontier 
Days. 

THE  STORY:  “The  Mouse  on  the  Moon”  (Lopert) 

The  Grand  Duchy  of  Fenwick,  Europe’s  smallest  nation 
which  exists  by  its  manufacture  of  wine  for  export,  is  in 
dire  financial  straits  because  the  wine  bottles  tend  to 
explode  when  opened.  Ron  Moody,  Grand  Fenwick’s 
scheming  prime  minister,  asks  America  for  a $500,000 
loan,  ostensibly  for  research  but  actually  to  install  indoor 
plumbing  in  the  ancient  pa’ace.  For  propaganda  pur- 
poses, America  gives  the  small  country  a gift  of  $1,000,000 
and  Russia  retaliates  by  sending  along  an  out-of-date 
rocket.  David  Kossoff,  Grand  Fenwick’s  only  scientist, 
actually  develops  the  rocket  for  space  travel  and  he  and 
Moody’s  radical  young  son,  Bernard  Cribbins,  take  off  on 
a leisurely  trip  to  the  moon.  The  Russians  and  the 
American  astronauts  also  set  off  for  the  moon  and  all 
three  arrive  there  together.  After  many  weeks,  the  Grand 
Fenwick  rocket  returns  to  earth  with  the  Russian  and 
American  astronauts  as  passengers. 

EXPLOITIPS: 

Play  up  this  as  a sequel  to  the  successful  “The  Mouse 
That  Roared,”  which  launched  Peter  Sellers  as  a star. 

Use  photos  of  Terry-Thomas  and  Margaret  Rutherford 
in  their  eccentric  characterizations.  m ' h. 

CATCHLINES:  ^'nw 

That  Hilarious  “Mouse  That  Roared”  Takes  Off  on  a 
Rocket  to  the  Moon  . . . America,  Russia  and  the  World’s 
Smallest  Nation.  Grand  Fenwick,  in  a Comedy  Race  to 
the  Moon  . . . The  Maddest  Race  for  Space  Ever  Filmed. 

THE  STORY:  “Atom  Age  Vampire”  (Topaz) 

On  eve  of  his  sailing  as  first  mate  of  a merchant  ship, 
Sergio  Fantoni  visits  fiancee  Susanne  Loret  at  the  night 
club  where  she  dances.  They  break  their  engagement 
when  she  refuses  to  end  her  career.  Despondent,  Susanne 
crashes  her  car,  ends  in  a hospital  badly  scarred.  Prof. 
Albert  Lupo,  experimenting  with  a special  formula  for 
human  tissue  restoration  after  extensive  research  at 
Hiroshima,  has  Susanne  as  his  first  human  patient,  at 
the  same  time  becoming  infatuated  with  her,  over 
protests  of  his  devoted  assistant,  Franca  Paridi  Strahl. 
In  a quarrel,  Lupo  and  Franca  break  the  remaining 
portions  of  the  formula,  created  from  glands  of  recently 
dead  women.  When  the  original  dose  wears  off  and 
Susanne’s  scars  reappear,  Lupo  desperately  kills  women 
for  more  formula  base.  He  takes  medicine  that  turns 
him  into  a veritable  monster.  Fantoni,  back  in  town,  still 
in  love  with  Susanne,  alerts  police  to  Lupo’s  mysterious 
action,  races  to  Susanne’s  rescue  just  as  aroused  Lupo  is 
about  to  kill  her. 

EXPLOITIPS: 

Get  theatrical  costume  store  to  provide  suitable  street 

ballyhoo,  using  theatre  aides.  Offer  guest  tickets  for 

V - • ■ lengthiest  lists  of  film  titles  using  the  word,  “Vampire.” 
CNT  CATCHLINES: 

Before  Your  Very  Eyes — The  Terrifying  Transforma- 
tion of  Man  Into  Monster!  . . . For  the  Fright  of  Your 
Life! 
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HELP  WANTED 

SALESMAN  wanted  to  represent  firm 
selling  outdoor  advertising  in  conjunction 
with  theatre  display  frame  service.  Oppor- 
tunity to  build  for  future.  Exclusive  terri- 
tory available.  Contact  Romar-Vide  Co., 
Chetek,  Wisconsin. 


Manager  wanted  with  conventional  and 
drive-in  experience.  State  qualifications  in 
letter.  P.O.  Box  1431,  Bay  City,  Texas. 


Experienced  theatre  manager  wanted 
immediately.  Write  Berger  Amusement 
Co.,  317  Plymouth  Bldg.,  Minneapolis, 
Minnesota. 


POSITIONS  WANTED 


Manager  wants  to  locate  in  North  or 
South  Carolina.  Ten  years  experience. 
Tops  in  advertising  and  concessions.  Box- 
office  9671. 


MISCELLANEOUS 

Rent  or  buy  16mm  films.  Caribbean 
Films,  Box  246,  Nassau. 


WHAT  DO  YOU 
WANT  - 

To  Sell,  Your  Theatre? 

To  Buy,  A Theatre? 

A Job?  A Position  Open? 

To  Buy  or  Sell,  Equipment? 
Miscellaneous  Articles? 

Whatever  you  want — it  will  pay  you 
to  advertise  your  needs  in 

THE  CLEARING  HOUSE 

HERE  IS  YOUR  HANDY 
"AD  ORDER"  BLANK 

I 

I BOXOFFICE 

825  Van  Brunt  Blvd. 

Kansas  City  24,  Mo. 

4 insertions  at  the  price  of  3 

(Send  Cosh  With  Order) 

I Kindly  Insert  the  following  ad 

times  in  your  "CLEARING  HOUSE" 
Section,  running  through  ALL  nine  sec- 
I tional  editions  of  BOXOFFICE. 

Blind  Ads — 12c  extra  to  cover  cost 
of  postage. 

I CLASSIFICATION  WANTED: 
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EQUIPMENT  WANTED 


Horror-mystery  and  science-fiction  stage 
shows  available  for  drive-ins  and  indoor 
theatres.  We  have  everything  necessary 
from  portable  foot  lights  to  24x6  billboard 
posters.  Extraordinary  lobby  display.  Per- 
centage deal.  Also  Kara  Kum  available 
himself.  Send  for  free  brochure.  KARA 
KUM,  Trans-Continental  Stage  Productions, 
Kara  Kum  Bldg.,  3054  Osbeine  Rd.,  At- 
lanta 19,  Ga. 


SOUND-PROJECTION 
MAINTENANCE  MANUAL  <S 
MONTHLY  SERVICE  BULLETINS 

SAVE  FROM  20  to  40  per  cent  in  pro- 
jection room  operation.  Theatre  owners, 
managers,  projectionists,  circuits,  send  TO- 
DAY for  Trout's  Loose-Leaf  Service  Man- 
ual and  Monthly  Service  Sheets.  Main- 
tenance data  on  projectors,  arc  lamps,  gen- 
erators, lenses,  screens;  service  data  on 
theatre  sound  systems,  amplifiers,  pre- 
amplifiers, speakers,  soundheads,  drives, 
etc.  New  transistor  sound  systems.  Data 
on  16,  35/70  equipment.  Course  on  sound 
servicing;  schematics  and  pictures.  The 
"Blue  Book"  of  the  industry.  Edited  by 
the  writer,  12  years  technical  editor  of 
Modem  Theatre.  Service  Manual  and 
Monthly  Sheets  only  $7.50;  cash  or  check. 
No  CODs.  WESLEY  TROUT,  Publisher, 
Box  575,  ENID,  OKLAHOMA. 


THEATRES  FOR  SALE 


Palmetto  Drive-In,  Bradenton-Sarasota, 
Florida  area.  350-car  capacity.  $1,000  se- 
curity, $425  per  month.  P.O.  Box  22069, 
Ft.  Lauderdale,  Florida. 


Theatre  for  lease.  Excellent  downtown 
Wichita  location.  P.O.  Box  1561,  Wichita 
1,  Kas. 


NASA  area  500-seat.  Phone  Jim  Eisler, 
League  City,  Texas.  93-22856.  Write  Box 
87,  League  City. 


INTERMISSION  TAPES 

Drive-In's:  Increase  your  snack  bar  re- 
ceipts . . . Pre-show  and  intermission  tapes 
that  sparkle  . . . Guaranteed  to  sell  . . . 
Personalized  . . . Free  sample.  Commercial 
Sound  Service,  P.  O.  Box  199,  Cheyenne, 
Wyoming. 


THEATRE  TICKETS 


Prompt  Service.  Special  printed  roll  tick- 
ets, 100,000,  $40.75;  10,000,  $13.75;  2,000, 
$5.95.  Each  change  in  admission  price,  in- 
cluding change  in  color,  $4.25  extra.  Dou- 
ble numbering  extra.  F.O.B.  Kansas  City, 
Mo.  Cash  with  order.  Kansas  City  Ticket 
Co.,  Dept.  11,  109  W.  18th  Street,  Kansas 
City  8,  Mo. 


THEATRE  SEATING 

We  specialize  in  rebuilding  opera  chairs. 
Our  40  years  experience  is  your  guar- 
antee. Factory  trained  men  do  the  job 
properly.  Write  for  our  low  prices.  We  go 
anywhere.  Sewed  covers  to  fit  your  seats, 
$1.65  each.  Chicago  Used  Chair  Mart,  829 
So.  State  St.,  Chicago  5,  Illinois.  Phone 
WEbster  9-4519. 


Chairs  rebuilt  anywhere,  27  years  ex- 

fiert  workmanship,  sewed  covers.  Arthur 
udge,  2100  E.  Newton  Avenue,  Milwau- 
kee, Wisconsin. 


Wanted:  Late  model  theatre  chairs  — 
must  have  self-rising  cushions.  Write 
HAYES  SEATING  CO.,  INC.,  MONTOUR 
FALLS,  N.  Y. 


Playground  Equipment — Theatre  chairs, 
leatherette.  LONE  STAR  SEATING,  Box 
1734,  Dallas. 


1.000  late  model  Heywood-Wakefield  full 
upholstered  chairs  in  good  condition — 
cheap  for  quick  sale.  Chicago  Used  Chair 
Mart,  829  So.  State  Street,  Chicago. 


For  Sale:  3,000  seats,  soft  bottoms  and 
backs,  $1.00  per  seat.  Must  be  taken  from 
present  location.  For  information  call 
Cherry,  1-6570,  Cleveland,  Ohio. 


Complete  theatre  seat  maintenance:  In- 
stallation, repair,  and  rebuilding.  Sewed 
covers  and  seat  cover  materials.  EAKER 
SEATING  & FABRICS,  P.O.  BOX  3353, 
OKLAHOMA  CITY,  5,  OKLA. 


POPCORN  MACHINES 


Brand  new  counter  model,  all  electric. 
Capacity,  hundred  portions  per  hour, 
$199.00.  Replacement  kettles  all  machines. 
120  S.  Halsted,  Chicago  6,  111. 


Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd.. 

Kansas  City  24,  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE.  52  issues  per  year 
(13  oi  which  contain  The  MODERN 
THEATRE  Section). 

□ $3.00  FOR  1 YEAR 

□ $5.00  FOR  2 YEARS 

□ $7.00  FOR  3 YEARS 

□ Remittance  Enclosed 

□ Send  Invoice 


THEATRE 


STREET 


TOWN  STATE 


NAME 


POSITION 
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Wanted — Pr.  2"  or  2l/4 ’ ” proj.  lenses; 
35mm  films.  John  Wertz,  Box  161,  RD  1, 
South  Fork,  Pennsylvania. 


GENERAL  EQUIPMENT— USED 


BEST  BUYS!  Simplex  high  lamphouses, 
beautiful,  $275.00  pair;  Super-Simplex 
mechanisms,  excellent,  $319.50  pair;  bell- 
riowell  16mm  suprex  arc  projector,  com- 
plete, reconditioned,  $995.00;  thousand 
other  bargains.  STAR  CINEMA  SUPPLY, 
621  WEST  55 TH  STREET,  NEW  YORK  19. 


886  American  Bodiform  self-rising  seats. 
Complete  booth,  including  Simplex  E-7 
projectors,  Simplex  sound,  Peerless  lamps, 
motor  generator.  ALL  EXCELLENT  CON- 
DITION. Magnolia  Theatre,  Burbank, 
Calif. 


550  seats  cheap — Manley  popcorn  ma- 
chine (excellent  condition),  CinemaScope 
lenses.  Pirtle  Brothers,  Jerseyville,  Illinois. 


DRIVE-IN  THEATRE  EQUIPMENT 
FOR  SALE 


Reasonable  offer  takes  all  drive-in 
equipment — complete  booth,  RCA,  now  in 
operation;  300  speakers;  underground 
speaker  wire  (all  in  perfect  condition); 
3-phase  wiring  complete  with  all  heavy 
duty  switch  boxes;  snack  bar  equipment; 
popcorn  machine,  pizza  oven,  grill,  coffee 
maker;  cash  register,  entrance  sign  and 
marquee  letters;  also  another  complete 
set  of  projection  equipment  with  rectifiers 
and  300  speakers — same  as  above.  All 
equipment  in  perfect  condition — like  new. 
Will  sell  as  a package  deal  — not 
separately.  Boxoffice  9673. 


BUSINESS  STIMULATORS 


Bingo,  more  action  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  oi 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 


Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 

used  for  KENO,  $4.50  per  M.  Premium 
Products,  339  West  44th  St.,  New  York 
36,  N.  Y. 


Burlesk  or  Exploitation  features  (35mm) 
available.  Mack  Enterprises,  Centralia, 
Illinois. 


MR.  EXHIBITOR:  Send  2-5c  stamps  for 
the  postage — I'll  send  gift  from  bottom  of 
the  sea — plus  a new  plan  to  help  you 
sell  more  tickets.  ART  LAMAN  SALES, 
BOX  1625,  NEWPORT  NEWS,  VA. 


West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearney  Street,  San  Francisco  8,  California. 


Chief  & Hiaway  Theatres  (indoor  <S  out- 
door), Hiawatha,  Kansas.  4,000  pop.  And 
adjoining  Falls  City,  Nebraska  (17  miles) 
indoor  and  outdoor  theatres.  Sell  all  real 
estate  and  equipment  or  equipment  and 
you  lease  from  O.  C.  JOHNSON,  FALLS 
CITY,  NEBRASKA. 


For  sale  cheap,  the  Tower  Theatre,  Su- 
perior, Wisconsin.  450  seats,  running  art 
pictures.  The  only  art  theatre  in  the  Su- 
perior and  Duluth  area.  Great  opportunity. 
Inquire  Berger  Amusement  Co.,  317  Ply- 
mouth Building,  Minneapolis  2,  Minnesota. 


Theatre  in  Addison,  New  York,  com- 
pletely equipped,  2,500  population.  $10,500 
buys  all  including  3-story  corner  building. 
Alma  Murray,  Addison,  New  York. 


For  Sale — 250-speaker  drive-in.  RCA 
sound,  county  seat  town.  Only  drive-in 
theatre  in  county.  Contact  John  Hicks,  Box 
393,  Hindman,  Kentucky. 


300-car  drive-in.  south  central  Kentucky. 
Large  drawing  area,  no  competition,  show- 
ing 25%  net  profit  yearly.  Price,  $60,000. 
Reason  for  selling,  other  business  inter- 
est in  Florida.  Only  interested  persons 
need  reply.  Boxoffice  9681. 


For  Sale:  Modern  600-car  drive-in,  year 
round  operation,  semi-tropical  tip  of 
Texas  Other  business  interests.  Boxoffice 
9680. 


Will  sell  equipment,  lease  bldg,  or  sell 
both.  550  seats.  Mel  Danner,  Waynoka, 
Okla. 


THEATRES  WANTED 

Wanted  to  Buy  or  Lease;  Indoor  the- 
atre in  metropolitan  areas,  population  at 
least  75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


Wanted  to  Buy  or  Lease:  Indoor  theatre 
in  Metropolitan  area.  Population  at  least 
200,000.  Contact  Harry  Wald,  506  St. 
Charles  St.,  St.  Louis,  Mo. 


60  UNIT  MOTEL — west  Texas  on  3 major 
roads;  doing  good  business;  average 
temperature  70  degrees;  beautiful  moun- 
tains; excellent  condition;  lovely  furnish- 
ings; pool,  bar,  coffee  shop  leased;  WILL 
TRADE  for  Top  Theatre(s).  Give  details 
first  letter.  No  junk.  Boxoffice  9674. 


Wanted  to  Lease:  Indoor  theatre  in  Il- 
linois. Population  2,500  or  more.  Option 
to  buy.  Call  Chas.  Thomas,  699-2563, 
Peoria,  111. 


Want  to  lease  in  Ga.  or  Florida  drive-in 
theatres  with  population  over  3,000.  Give 
full  details  in  first  letter.  Boxoffice  9679. 


THEATRES  FOR  LEASE 


Here's  a star  performer 
which  doesn't  make  the 
marquee  but  makes  bigger 
audiences.  I repeat,  Mr.  Ex- 
hibitor, trailers  it  is! 

FRANK  SINATRA 
starring  in 

"COME  BLOW  YOUR  HORN" 
a PARAMOUNT  release 
an  ESSEX-TANDEM  Production 
TECHNICOLOR® 


"I 

tell  you 
chum, 
it’s 
time 
to... 

COME 

BlOW 

YOKE 

IBBN 

WITH 

TBAIIERSr 


\Qcteen 


mmwL'\uteM  service 

\ J pn/zt  aoer  of  rue  inousmr 


Marlon  Brando  as  American  Ambassador  MacWhite  in  "The  Ugly  American,"  winner  of  the  May 
BOXOFFlCE  Blue  Ribbon  Award  for  the  outstanding  family  picture,  greets  o!d  friend  Deong 
(Eiji  Okada)  and  wife  in  their  home  in  Sarkhan.  The  Universal  film  was  made  in  Thailand 
from  the  best-selling  novel  by  William  J.  Lederer  and  Eugene  Burdick  . . . Page  13. 
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FIGURES! 


m Panavision  and 
Meffrocolor 


The 

hilarity  begins  with 
a pretty  widow 
who  thought  she 
had  all  the  answers, 
a handsome  bachelor 
who  thought 
he  did . . . 


a*!**  SHIRLEY  GIG  • • CAROLYN 

OONESIMXING ! BUTTONS  I JONES 


Based  on  the  Story 

"MOON  WALK"  by  BARBARA  LUTHER 
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THE  DESEGREGATION  PROBLEM 


A PROBLEM  so  big  as  that  of  de- 
segregation cannot  be  solved  over- 
night. It  calls  for  understanding  patience 
on  the  part  of  those  who  wish  it,  as  well 
as  those  who  may  not.  Recognition  of  the 
individual  rights  involved  are  more  or 
less  widely  spread.  But,  in  many  cases, 
even  the  desire  to  conform  to  the  edict 
of  the  U.  S.  Supreme  Court  cannot  be 
at  once  fully  carried  out. 

At  the  meeting  with  President  Kennedy 
during  the  past  week,  it  was  made  clear, 
not  only  that  theatre  owners,  both  north 
and  south,  were  individually  meeting  the 
need  of  the  situation;  that  there  was  and 
is  continuing  to  be  a gradual,  voluntary 
movement  in  the  right  direction;  that, 
because  of  the  delicacy  of  the  situation, 
it  had  to  be  individually  dealt  with  and 
not  on  the  broad,  across-the-boards  scale 
as  has  been  suggested. 

The  seriousness  of  the  problem  and 
the  threat  of  outbreaks — dangerous  out- 
breaks— that  it  holds  are  well  understood, 
not  only  by  the  motion  picture  industry 
but  by  the  many  others  concerned.  From 
a humanistic,  economic  and  political 
viewpoint,  it  is  seen  that  the  change 
called  for  must  be  made,  but  it  cannot 
be  done  on  a wholesale  basis. 

Public  institutions,  such  as  motion  pic- 
ture theatres,  are  differently  constituted 
than  are  other  businesses  that  do  not 
cater  to  large  gatherings  of  people.  As  a 
consequence,  they  can  be  made  centers 
of  just  the  kind  of  conflict  that  it  is  de- 
sired to  avoid,  if  undue  pressures  are  ex- 
erted to  “bring  them  into  line”  on  other 
than  voluntary,  individual  initiative. 

As  was  noted  at  the  meeting  with  the 
President,  integration  has  been  effective- 
ly accomplished  in  a great  many  theatres. 
In  Kansas  City,  for  instance,  it  has  been 
under  way  for  more  than  a decade.  Pres- 
sure efforts,  first  attempted  by  Negro 
elements,  were  averted  by  the  theatre- 
men  through  reasoning  with  the  leaders 
of  those  groups.  Other  businessmen 
worked  it  out  similarly.  But  there  are 
situations,  in  other  areas,  where  the  prob- 
lems may  be  many-sided  and  more  diffi- 
cult, and  where  local  and  state  laws  may, 
in  themselves,  present  obstacles. 

As  for  providing  equal  job  opportuni- 
ties for  colored  people,  the  motion  picture 
industry  at  large  has  made  exemplary  ad- 
vances therein.  That  has  applied  to  office 


jobs,  as  well  as  to  jobs  requiring  skill  and 
training. 

The  threat  of  legislation  to  force  in- 
tegration is  not  the  way  to  bring  about 
the  change  called  for  by  the  times  and 
conditions.  And,  while  the  influence  of 
businessmen  in  their  communities  is  ac- 
knowledged, their  existence  and  subsist- 
ence must  not  be  endangered  by  rash 
pressures,  direct  or  indirect.  They  need 
and  deserve  cooperation  as  much  as  their 
cooperation  is  wanted. 

★ ★ 

Deceptive  'Quick  Buck' 

Exhibitors  in  the  U.  S.  paid  in  excess 
of  $55,000,000  in  film  rentals  to  ten  dis- 
tributors for  reissued  and  replayed  films 
in  1962.  This  was  the  finding  in  prelimi- 
nary reports  received  by  Theatre  Owners 
of  America  in  the  survey  which  it  has 
been  conducting  since  mid-winter.  This, 
a statement  by  John  H.  Stembler,  presi- 
dent of  TOA,  points  out,  is  substantially 
more  than  the  ten  companies  received 
from  television  last  year. 

And,  says  Mr.  Stembler,  “It  is  diffi- 
cult to  conceive  how  distributors  and 
independent  producers  can  close  their 
eyes  to  the  competition  they  create  for 
their  own  new  pictures  by  selling  reason- 
ably current  pictures  for  prime  time  tele- 
vision showings.” 

Indeed!  Especially  when  one  considers 
that  $55,000,000  in  film  rentals  represents 
approximately  18  per  cent  of  the  total 
distribution  income  derived  from  the  do- 
mestic market.  And,  too,  that  enabling- 
exhibitors  to  receive  preference  in  play- 
ing the  older  pictures,  before  they  are 
sold  to  TV,  makes  it  possible  for  those 
self-same  exhibitors  to  buy  other  product. 
On  both  counts,  the  old  and  the  new  prod- 
uct, doubtless,  would  show  still  greater 
returns — to  the  exhibitors  and  producer- 
distributors — if  sales  of  film  for  prime 
time  TV  showings  were  cut  down  or, 
better  still,  cut  out. 

Film  sales  to  television  may  offer  pro- 
ducer-distributors a “quick  buck,”  but 
it’s  only  a half-buck  or  less,  when  one 
accounts  for  the  loss  it  incurs  from  its 
main  source  of  income  and  sustenance — 
the  motion  picture  theatre. 


PARAMOUNT  FUTURE  IS  BRIGHT, 
BALABAN  TELLS  STOCKHOLDERS 


PARAMOUNT  PLANNING  NEW  RELEASE  PATTERN 

Intensive  Sales- Merchandising 
To  Back  Top  Product  Pledge 


Sees  Quality  and  Quantity 
Of  Product  Indicating 
Sharp  Upward  Trend 

By  AL  STEEN 

NEW  YORK — Although  Paramount  Pic- 
tures, in  1962,  showed  its  first  loss  in  25 
years,  the  quality  and 
quantity  of  forthcom- 
ing product  are  in- 
dicative of  a sharp 
upturn  in  business 
and  prospects  are 
bright  for  the  future, 
starting  especially 
with  the  third  quar- 
ter. This  optimistic 
viewpoint  was  pre- 
sented here  Tuesday 
(4)  by  Barney  Bala- 
ban.  Paramount 
president,  in  his  ad- 
dress to  the  stockholders  at  their  annual 
meeting. 

It  was  a meeting  of  near-tranquility, 
practically  devoid  of  so-called  fireworks  and 
floor  debates,  although  there  were  a few 
questions  regarding  accounting  procedures 
which  were  explained,  apparently  to  the 
satisfaction  of  the  questioners. 

Pointing  out  the  high-grossing  potentials 
of  “Hud,”  “Come  Blow  Your  Horn”  and 
other  forthcoming  attractions,  Balaban  said 
that  the  principal  problem  was  the  success- 
ful production  and  distribution  of  motion 
pictures  and  that  no  limit  was  being  set  in 
its  quest  for  creative  manpower.  He  cited 
Paramount’s  recent  deals  with  Samuel 
Bronston,  Joseph  E.  Levine,  Walter  Reade 
and  Seven  Arts- Joel  Productions  as  ex- 
amples of  the  company’s  current  policy  of 
being  on  the  alert  for  new  creative  alli- 
ances. 

HIGH  PRODUCTION  COST 

Balaban  contended  that  the  basic  reason 
for  Paramount’s  operating  loss  in  1962  was 
the  cost  of  production,  adding  that  many 
of  its  releases  had  wide  public  acceptance, 
but  their  production  costs  did  not  permit 
profitable  returns  commensurate  with  their 
high  costs.  He  said  that  cost-cutting 
measures  at  the  studio  would  enable  the 
1963  pictures  to  be  made  for  approximately 
20  per  cent  less  than  those  of  the  previous 
year. 

Balaban  said  the  second  quarter’s  fi- 
nancial statement  would  not  be  good,  but 
that  the  upswing  would  be  reflected  in  the 
third  quarter. 

On  that  point,  Balaban  said  one  of  Para- 
mount’s continuing  studies  was  one  relating 
to  the  possible  merger  of  studio  facilities. 
In  a later  question  and  answer  period, 
h laban  said  Paramount  had  been  invited 
to  join  the  proposed  consolidation  of  pro- 
duction facilities  of  Metro-Goldwyn-Mayer, 
Columbia  Pictures  and  20th  Century-Fox, 
but  that  no  action  had  been  taken.  He  said 
the  company  would  probe  any  project  that 

( Continued  on  page  5) 


NEW  YORK — “The  greatest  sales-mer- 
chandising  effort  ever,”  to  back  a continu- 
ing flow  of  quality 
product,  was  pledged 
by  Charles  Boasberg, 

Paramount  Pictures 
general  sales  man- 
ager, here  Tuesday 
(4)  at  the  opening 
session  of  a two-day 
“Key  to  the  Future” 
meeting  of  the  com- 
pany’s eastern  divi- 
sion. 

Pointing  to  the 
lineup  of  top  prop- 
erties assembled  by 
George  Weltner,  executive  vice-president, 
and  those  acquired  through  deals  with  top 
producers  such  as  Joseph  Levine,  Samuel 
Bronston  and  Walter  Reade,  Boasberg  said 
Paramount  is  devoting  extensive  study  to 
distribution  patterns  throughout  the  coun- 
try to  determine  the  most  effective  means 
of  reaching  the  potential  audience. 

“Major  population  shifts  in  virtually 
every  area  in  the  country  in  recent  years 
make  it  imperative  that  we  find  a way  to 
reach  the  largest  number  of  patrons  in 
the  shortest  possible  time,”  he  said,  “while 
the  momentum  of  our  advertising  and  mer- 
chandising campaign  is  at  its  zenith.” 

At  the  Paramount  stockholders  meeting 
the  previous  day,  Boasberg  said  that  the 
company  is  considering  a distribution  pat- 
tern similar  to  that  of  United  Artists’  Pre- 
miere Showcase  plan,  but  involving  “better 
theatres.”  He  contended  that  UA  was  losing 
money  on  its  Showcase  plan  due,  primarily, 
to  the  class  of  theatres  in  which  the  pic- 
tures are  played,  and,  he  added,  Paramount 
would  have  a new  pattern  within  six 
months,  a plan  whereby  its  pictures  would 
be  spread  over  a better  class  of  outlets. 
Weltner  said  the  company  is  aware  of 
changing  patterns,  but  that  he  did  not 
think  the  UA  plan  was  the  answer. 

Attending  the  opening  minutes  of  the 
eastern  division  meeting,  Weltner  asserted 
that,  in  addition  to  a 
top  sales  force  “our 
company  has  prob- 
ably the  finest  show- 
manship staff  in  the 
industry  under  the 
direction  of  Martin 
Davis.”  He  added 
that  the  current  box- 
office  momentum  of 
“Hud”  would  be 
carried  forth  into 
every  subsequent  re- 
lease from  both  sales 
and  merchandising 

viewpoints. 


Boasberg  credited  the  success  of  “Hud” 
partially  to  new  booking  patterns.  The  pic- 
ture is  playing  in  three  New  York  City  the- 
atres and  in  numerous  surrounding  sub- 
urban communities.  In  Indianapolis,  Boas- 
berg said,  “Hud”  opened  in  six  theatres  in- 
stead of  the  usual  one,  registering  in  two 
days  a gross  larger  than  that  of  an  entire 
opening  week  in  one  theatre.  Such  book- 
ings, he  said,  justify  large  advertising  ex- 
penditures and  also  “reach  countless  pa- 
trons that  would  be  otherwise  lost  to  us.” 

Sales  and  merchandising  plans  were 
covered  by  Boasberg  and  Martin  Davis, 
vice  - president,  on 
four  other  summer 
releases,  as  well  as 
future  product.  These 
included:  “Come 

Blow  Your  Horn,” 
which  opened 
Wednesday  (5)  at 
the  Radio  City  Music 
Hall;  “The  Nutty 
Professor,”  for  which 
Jerry  Lewis  has 
started  a 23-city,  45- 
day  personal  appear- 
ance tour;  “Dono- 
van’s Reef”  and  “Duel  of  the  Titans,”  as 
well  as  “Wives  and  Lovers,”  “ A New  Kind 
of  Love,”  “All  the  Way  Home,”  “Fun  in 
Acapulco,”  “Who’s  Minding  the  Store?” 
“Invitation  to  a Hanging,”  "Who’s  Been 
Sleeping  in  My  Bed?”  “Seven  Days  in 
May,”  “Love  With  the  Proper  Stranger,” 
“Lady  in  a Cage,”  “Paris  When  It  Sizzles,” 
“Becket,”  “The  Carpetbaggers”  and  others. 

Participating  in  the  sessions  were  Tom 
W.  Bridge,  assistant  general  sales  man- 
ager; Hugh  Owen,  eastern  sales  manager; 
Alfred  Taylor,  western  sales  manager;  Ed- 
mund C.  DeBerry,  circuit  sales  manager; 
home  office  executives  Jack  Perley,  Ben 
Shectman,  Joseph  Moscaret,  Martin 
Schank,  Fred  LeRoy  and  Mario  Ghio;  John 
G.  Moore  and  Herb  Gillis,  eastern  regional 
sales  managers,  and  branch  managers 
Myron  Sattler,  New  York;  Daniel  Houli- 
han, Buffalo;  William  Meier,  Cincinnati, 
Harold  Henderson,  Cleveland;  Henry  Ger- 
maine, New  Haven;  Don  Hicks,  Phila- 
delphia, and  Howard  Nicholson,  Pittsburgh. 


Miller  Retains  Stern 

NEW  YORK — Murray  J.  King,  president 
of  Miller  International  Corp.,  announces 
that  Ezra  E.  Stern,  industry  attorney,  has 
been  retained  as  consultant  and  legal 
counsel.  Plans  for  distributing  four  fea- 
tures already  in  work  were  discussed  at 
conferences  held  here.  The  features  are 
“On  Any  Street,”  “Lipstick,”  “The  Doll 
That  Took  the  Town”  and  “Chorus  Girl.” 


George  Weltner 


Martin  Davis 
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Reissue  and  Repeat  Dates 
Get  $55  Million  in  62 


Paramount  Future 

(Continued  from  page  4) 

promised  to  improve  and  help  production 
operations. 

As  to  the  sale  of  films  to  television,  Bala- 
ban  said  no  agreement  had  been  made  with 
any  organization  nor  had  it  reached  a final 
agreement  on  how  it  would  handle  the  re- 
lease of  its  post-1948  pictures  to  TV.  He 
told  a stockholder,  in  answer  to  a question, 
that,  if  and  when  the  pictures  were  dis- 
posed of,  the  deal  would  be  on  a licensing 
arrangement  and  not  sold  outright  as  was 
done  on  the  pre-1948  films.  On  the  other 
hand,  he  said  there  was  a possibility  that 
Paramount  would  organize  its  own  firm  to 
handle  the  television  distribution.  He  said 
that  EMKA,  a subsidiary  of  MCA,  Inc., 
which  had  purchased  the  pre-1948  pro- 
gram, had  reported  contracts  totaling 
$62,000,000  which  would  result  in  a gross 
return  to  Paramount  of  $44,000,000.  He 
said  EMKA  executives  expected  to  reach 
$75,000,000  in  sales  which  was  required  to 
deliver  Paramount’s  guarantee  of  $50,- 
000,000. 

TELEMETER  PROGRESS 

On  the  subject  of  pay  television,  Balaban 
said  there  had  been  a number  of  develop- 
ments affecting  Paramount’s  subsidiary, 
International  Telemeter  Co.,  in  the  last 
year.  He  said  most  significant  was  the  pro- 
gress being  made  in  the  southwest  by  its 
franchise  holder  in  the  determination  of  a 
rate  structure  with  the  Southwestern  Bell 
Telephone  Co.  He  said  these  talks  were 
continuing  and  that  Paramount  was  hope- 
ful that,  when  a satisfactory  rate  agree- 
ment had  been  reached,  it  m?y  serve  as  the 
pattern  for  similar  negotiations  with  other 
telephone  company  affiliates  by  present 
and  future  Telemeter  franchise  holders. 
In  answer  to  a shareholder’s  question,  Bal- 
aban admitted  that  the  phone  company 
rates  had  been  a handicap  to  Telemeter’s 
growth,  but  that  an  agreement  was  com- 
ing closer. 

Active  negotiations  with  groups  in  major 
U.S.  areas  have  been  conducted  by 
Telemeter,  Balaban  said,  and  discussions 
now  are  in  progress  on  the  west  coast  with 
a “substantial  group.”  In  Great  Britain,  he 
added,  the  government  had  authorized 
tests  of  pay  television  in  which  British 
Telemeter  Home  Viewing,  Ltd.,  would 
participate.  The  recently  formed  closed 
circuit  network  of  theatres  in  four  cities 
in  Canada,  for  the  presenting  of  sports 
events,  would  enable  Paramount  to  reduce 
b>y  approximately  $250,000  annually  the 
program  cost  of  operating  the  home  pay 
TV  installation  in  Etobicoke,  a Toronto 
suburb. 

CHROMATRON  DETAILS  AWAITED 

The  cost  of  operating  Telemeter  in 
Canada,  Balaban  said,  would  be  between 
$750,000  and  $800,000  this  year,  which  is 
less  than  the  outlay  in  1962. 

Touching  on  the  Paramount-developed 
Chromatron  tube,  Balaban  said  the  com- 
pany had  been  “increasingly  concerned” 
with  the  reluctance  of  the  TV  industry  to 
produce  the  tube,  despite  successful  tech- 
nical progress.  The  industrial  consulting 
firm  of  Arthur  D.  Little,  Inc.,  had  been  re- 
tained to  analyze  Paramount’s  position  and 
recommend  a proper  course  of  action.  He 


TO  A CHALLENGES  TV  SALES 


said  Paramount  and  Little,  had  been  estab- 
lishing a group  to  put  Chromatron  on  a 
commercial  basis,  but  that  “it  would  be  pre- 
mature and  cause  great  harm  to  disclose 
at  this  time  any  details  of  this  progress.” 

In  answer  to  a stockholder’s  question, 
Balaban  said  expenditures  on  improvement 
and  research  on  the  tube  last  year 
amounted  to  $800,000,  but  that  the  present 
rate  was  about  $400,000  for  the  year  and 
this  probably  would  be  cut. 

Commenting  on  Paramount’s  affiliation 
with  David  Susskind  in  Talent  Associates- 
Paramount,  Ltd.,  Balaban  said  he  hoped  to 
make  an  important  announcement  shortly 
which  would  place  the  company  in  the 
forefront  as  a producer  of  programs  for 
television. 

Balaban  said  Famous  Players  Canadian 
Corp.  was  Paramount’s  largest  foreign 
subsidiary  and  that  it  continued  to  show  a 
substantial  profit,  registering  more  than 
$2,600,000  in  1962.  In  answer  to  a question, 
Balaban  said  there  was  a group  or  groups, 
interested  in  acquiring  Paramount’s  inter- 
est in  FPC  or  the  entire  company.  He  did 
not  elaborate  further. 

NO  DIVIDEND  RATE  FORECAST 

No  change  in  the  dividend  rate  in  the 
near  future  could  be  predicted  by  Balaban. 
He  said  that  Paramount  had  been  purchas- 
ing company  stock  in  the  open  market  and 
had  acquired  26,800  shares  in  1963.  He 
said  Paramount  had  sold  approximately 
two-thirds  of  its  Ampex  stock  and  virtually 
all  of  its  Fairchild  stock.  As  to  the  com- 
pany’s cash  position,  Balaban  said  it  had 
been  able  to  finance  all  activities,  includ- 
ing production,  without  additional  borrow- 
ing. 

A proposal  by  John  Campbell  Henry,  a 
stockholder,  that  all  stock  shares  purchased 
through  the  exercise  of  stock  options  be 
held  by  the  optionee  for  at  least  three 
years,  was  rejected  by  the  stockholders  by 
a vote  of  56.59  per  cent  of  the  outstanding 
stock. 

All  nominated  directors  were  elected. 
They  were  Barney  Balaban,  Y.  Frank  Free- 
man, Stanton  Griffis,  Duncan  G.  Harris, 
Paul  E.  Manheim,  Earl  I.  McClintock, 
Maurice  Newton,  Paul  Raibourn,  Edwin  L. 
Weisl,  George  Weltner  and  Adolph  Zukor. 

The  firm  of  Price  Waterhouse  & Co.  was 
retained  as  the  company’s  independent 
auditors. 

A total  of  78  per  cent  of  outstanding 
stock  was  represented  in  person  or  by 
proxy. 

A stockholder  asked  if  there  was  any 
truth  to  a report  that  Paramount  was 
faced  with  a proxy  fight.  Balaban  replied 
that  there  was  nothing  to  indicate  such  a 
report,  but  that  such  rumors  frequently 
v/ere  in  circulation  among  all  companies. 

Another  stockholder  asked  what  Rich- 
ard Burton’s  fee  was  for  his  appearance  in 
“Becket.”  Balaban  said  Burton  would  re- 
ceive $350,000. 


NEW  YORK — Ten  major  distributors  re- 
ceived more  than  $55,000,000  in  film  rent- 
als from  reissues  and  return  engagements 
during  1962,  according  to  a survey  con- 
ducted by  Theatre  Owners  of  America.  The 
computations  were  based  on  primary  re- 
ports from  exhibitors  across  the  country  in 
a survey  launched  at  the  winter  meeting 
of  TOA’s  board  of  directors  and  executive 
committee  in  Washington. 

In  announcing  the  first  results  of  the 
survey,  John  H.  Stembler,  TOA  president, 
said  it  was  difficult  to  conceive  how  dis- 
tributors and  independent  producers  could 
close  their  eyes  to  the  competition  they 
had  created  for  their  own  new  pictures.  He 
was  referring  to  the  sale  of  the  film  for 
prime  time  television  showing  without  first 
determining  the  full  potential  return  from 
theatrical  exhibition. 

“No  one  has  been  able  yet  to  accurately 
estimate  the  damage  that  has  resulted  from 
these  sales  to  TV,”  Stembler  said,  “but 
all  recognize  that  it  is  enormous.  It  seems 
clear  to  me  that  enlightened  self-interest 
demands  closer  cooperation  between  all 
segments  of  our  industry  to  avoid  this  prac- 
tice of  self-destruction.” 

Pointing  out  that  the  announced  re- 
sults were  only  an  initial  sampling,  Stem- 
bler said  the  TOA  survey  was  being  con- 
ducted under  careful  supervision  and  con- 
trol. He  said  its  conclusions  should  re- 
awaken everybody  in  the  motion  picture 
industry  to  the  potential  gold  mine  that 
existed  in  theatrical  reissue  and  return 
engagements  and  the  obvious  fact  that  the 
industry  was  not  digging  “deep  enough  to 
reach  real  pay-dirt.” 

TOA  will  continue  to  obtain  more  data 
and  more  returns. 

$2.6M  Suit  Against  20th 
Filed  by  Walter  Wanger 

New  York — Producer  Walter  Wanger 
filed  a $2,660,303  breach  of  contract 
suit  in  U.S.  District  Court  here  Wed- 
nesday (5)  against  20th  Century-Fox 
Film  Corp.,  charging  that  interference 
by  20th-Fox  undermined  his  produc- 
tion of  “Cleopatra”  and  caused  confus- 
ion leading  to  runaway  costs  and  dam- 
age to  his  reputation. 

Wanger  also  asked  an  injunction  to 
restrain  20th-Fox  from  releasing 
“Cleopatra”  without  first  giving  him  a 
chance  to  view  it  and  pass  on  its  qual- 
ity. 

The  suit  also  named  Spyros  Skouras, 
chairman  of  the  board  of  20th-Fox; 
Darryl  F.  Zanuck,  president,  and  Earl 
Wilson,  columnist  for  the  New  York 
Post,  as  defendants.  Wanger  charged 
that  20th-Fox  officers  caused  Wilson 
to  publish  a statement  on  June  11, 
1962,  asserting  that  Wanger  had  been 
fired  as  producer  of  the  picture  as  part 
of  a “war  on  waste.” 
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Cinerama  Single-Lens 
System  Unveiled 

HOLLYWOOD — A Cinerama  single-lens 
projection  system  in  which  a single  pro- 
jector throws  its  picture  onto  the  curved 


Cinerama  executives  Gerhard  Less- 
man,  left,  research  director,  and  Tom 
Conroy,  center,  vice-president  for  pro- 
duction, join  Stanley  Kramer,  producer 
of  “It’s  a Mad,  Mad,  Mad,  Mad  World,” 
in  examining  various  lens  components 
for  Cinerama’s  new  single-lens  pro- 
jection system.  Conroy  and  Lessman 
worked  together  with  the  research  and 
development  staff  of  Cinerama  Cam- 
era Corp.  to  produce  the  system. 

146-degree  Cinerama  screen,  was  unveiled 
here  Thursday  (6)  by  Nicolas  Reisini,  Cine- 
rama president  and  board  chairman,  be- 
fore a group  attending  a screening  of  foot- 


An  artists  concept  of  three  compara- 
tive projection  systems  is  shown  above. 
Top  sketch  illustrates  the  scope  of  con- 
ventional wide-screen  projection,  util- 
izing a flat  screen.  Center  sketch  illu- 
strates the  regular  Cinerama  system 
with  three  projectors  and  the  146- 
degree  curved  screen.  Bottom  illustra- 
4ion  shows  the  new  Cinerama  single- 
lens projection  system  with  a single 
projector  and  the  146-degree  screen. 


age  from  “It's  a Mad,  Mad,  Mad,  Mad 
World.” 

The  new  projection  system,  which  will 
be  introduced  with  the  world  premiere  of 
"Mad  World”  here  November  7,  consists 
of  four  interlocking  elements — the  newly 
created  lens,  tentatively  called  Unilens;  a 
special  printer  and  associated  optics,  the 
single  projector  and  the  deeply  curved 
screen. 

“Mad  World,”  a Stanley  Kramer  pro- 
duction, was  photographed  in  Ultra- 
Panavision  65mm  and  will  be  projected 
on  a Cinerama  arc  of  146  degrees  hori- 
zontally and  55  degrees  vertically  with  an 
aspect  ratio  of  2.6-1.  According  to  the  de- 
signers of  the  screen  on  which  it  will  be 
shown,  there  will  be  no  fading  nor  wash- 
out, which  ordinarily  can  be  caused  by 
the  reflection  of  light  from  one  point  of 
the  inner  surface  to  the  other. 

Reisini  described  the  Cinerama  theatre 
which  will  accommodate  this  type  pro- 
jection as  one  in  which  the  entire  auditor- 
ium including  walls,  curtains,  carpets,  ceil- 
ing and  seats  are  exactly  the  same  color 
and  the  general  illumination  level  is  so 
designed  that  no  particular  surface  will  be 
highlighted.  Indirect  lighting  will  be  used 
wherever  possible,  he  said. 


Cinerama's  Earnings 
Were  Up  10  % in  '62 

NEW  YORK — A 19  per  cent  gain  in  op- 
erating revenues  was  realized  by  Cinerama, 
Inc.,  for  the  year  ended  last  December  31, 
according  to  Nicolas  Reisini,  president,  who 
said  that  income  had  amounted  to  $7,347,- 
760,  compared  with  $6,167,728  in  1961. 

Net  earnings  and  special  credit  after 
taxes  totaled  $392,009,  including  a non-re- 
curring profit  of  $154,977  from  the  sale  of 
theatre  leaseholds.  This  compared  with  net 
earnings  of  $335,805  the  year  before.  Per 
share  earnings  and  special  credit  in  1962 
were  13  cents,  of  which  five  cents  was  rep- 
resented by  the  special  credit,  on  2,907,275 
average  shares  outstanding,  compared  with 
12  cents  on  2,839,335  shares  outstanding 
in  1961. 

Reisini  said  that  start-up  and  promo- 
tion expenses,  necessarily  incurred  in  con- 
nection with  the  opening  of  Cinerama’s 
“The  Wonderful  World  of  the  Brothers 
Grimm”  and  “How  the  West  Was  Won,” 
coproduced  with  Metro-Goldwyn-Mayer, 
were  written  off  last  year.  In  addition,  he 
said,  the  results  were  affected  by  the  con- 
tinued amortization  of  Cinerama’s  travel 
films  which  was  completed  by  the  end  of 
last  year.  He  noted  that  the  two  story-line 
films  opened  in  late  1962  and  were  unable 
to  make  substantial  contributions  to  net 
earnings  in  1962. 

Reisini  said  that  “How  the  West  Was 
Won”  had  grossed  an  $8,000,000  boxoffice 
take  so  far  this  year  and  that  “we  antici- 
pate that  our  earnings  for  1963  will  show 
a substantial  improvement.” 


'Ticklish  Affair'  Date  Now  July  4th 

HOLLYWOOD  — Metro-Goldwyn-Mayer 
has  advanced  national  release  date  on  “A 
Ticklish  Affair”  from  September  to  July 
4 in  order  to  take  advantage  of  holiday 
playing  time.  The  decision  was  made  fol- 
lowing highly  successful  sneak  previews  of 
the  romantic  comedy  which  George  Sidney 
directed  for  producer  Joe  Pasternak.  The 
film  stars  Shirley  Jones,  Gig  Young,  Caro- 
lyn Jones,  Red  Buttons  and  young  Peter 
Robbins. 


Universal  Promotes  Graff 
As  'Hi'  Martin  Aide 

NEW  YORK— Richard  B.  Graff,  Chi- 
cago branch  manager  for  Universal  Pic- 
tures, has  been  promoted  to  the  newly 


Richard  Graff  Harry  Buxbaum 


created  post  of  assistant  to  the  general 
sales  manager  by  Henry  H.  “Hi”  Martin, 
vice-president  and  general  sales  head. 
Graff  will  headquarter  in  New  York,  start- 
ing June  24. 

Harry  Buxbaum,  the  company’s  sales 
manager  in  Cleveland,  will  be  promoted  to 
Chicago  branch  manager,  effective  June 
18,  and  Jack  Kaufman,  sales  manager  in 
Albany,  will  be  promoted  to  the  Cleveland 
sales  manager  post,  effective  June  10.  Fred 
Mayer,  salesman  in  New  York,  has  been 
promoted  to  sales  manager  in  Albany. 

Graff  joined  Universal  as  apprentice 
booker  in  Chicago  in  March  1946  and  rose 
to  become  salesman  in  Chicago  in  October 
1948  and  then  sales  manager  there  in 
March  1952.  He  became  branch  manager 
in  Detroit  in  February  1956  and  Chicago 
branch  head  in  September  1961. 

Buxbaum  joined  Universal  as  sales  man- 
ager in  Cleveland  in  October  1959,  after 
posts  with  Paramount  and  MGM.  Kaufman 
joined  Universal  in  November  1959  as  sales 
representative  in  Albany,  after  being  with 
20th  Century-Fox  for  nine  years  followed 
by  posts  in  exhibition.  Mayer  has  been  with 
Universal  since  March  1931,  starting  as  a 
poster  clerk  in  New  York  and  being  pro- 
moted to  booker  and  finally  to  salesman  in 
1951. 

'The  Stripper'  in  60  Spots; 
Opens  in  New  York  June  19 

NEW  YORK— “The  Stripper,”  the  20th 
Century-Fox  Cinemascope  picture  pro- 
duced by  the  late  Jerry  Wald,  opened  in 
more  than  60  domestic  engagements  the 
first  week  in  June,  including  the  Hippo- 
drome, Cleveland;  Stanley,  Pittsburgh,  and 
the  Wisconsin,  Milwaukee. 

“The  Stripper,”  which  stars  Joanne 
Woodward,  Richard  Beymer  and  Claire 
Trevor,  will  open  at  the  Astor  Theatre,  in 
New  York  and  in  other  “Premiere  Show- 
case” theatres  in  the  metropolitan  area 
June  19. 


Paul  Heller's  2nd  Film 

NEW  YORK — Paul  Heller,  producer  of 
“David  and  Lisa,”  which  is  being  dis- 
tributed by  Continental  Distributing,  has 
acquired  the  motion  picture  rights  to  the 
Pamela  Frankau  novel,  “A  Wreath  for  My 
Enemy,”  which  he  will  start  shooting  in 
the  late  summer  in  the  south  of  France, 
locale  of  the  story.  The  film  will  be  re- 
titled “The  Duchess  and  the  Smugs”  and 
Heller  has  formed  the  Duchess  Company 
to  produce  his  second  independent  film. 
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New  York  says  "YES" 

First  four-day  gross  breaks  all  "Premiere  Showcase”  records!  Bucking 
important  holiday  attractions  in  the  Greater  New  York  area,  "DR.  NO” 
had  the  crowds  lined  up  . . . indicating  UA  has  a tremendous  winner! 

The  Entire  Country  says  "YES" 


450  theatres,  in  first  wave  of  domestic  engagements,  racked  up  smash 
business  . . . continuing  the  boxoffice  pattern  set  all  over  the  world. 


The  Press  says  "YES" 

GO,  GO,  Go!”  - Washington  Post  “Good  Show! 

Devil  of  a fellow,  this  Bond  (played  by 
Sean  Connery)!”  -ute  “Solidly  made  adult 

thriller.  —Baltimore  Evening  Sun  “A  thoroughly 

enjoyable  experience!” -Saturday  Review 
‘“Yes’  to  ‘NO’!” -New  Yorker  “Melodrama 
that  lets  you  settle  down  in  your  seat  for  a 
grand  old  time.”-G/omour  “Movie  making 
at  its  best.  Sheer  entertainment!" 

-Washington  Daily  News  “Smart  and  glOSSy 

thriller!”- s/iow  “Nerve-tingling,  suspense- 
ful!” -Redbook  “As  exciting  as  they  come!” 
-Good  Housekeeping  “Jet-propelled  spree  of 
murder,  sex  and  intrigue!”  -Fort  worth  Press 
“Bang-up  adventure  thriller  from  start  to 

finish!”— N.  Y.  Journal-Ameriean  “Tense,  F3Cy 

fantastic  movie  thriller!” -n.  y.  Daily  News 


The  Trades  say  "YES" 

'Those  who  like  straightforward  action 
laced  with  humor,  color,  kicks  and  pretty 
dames  will  say  ‘yes’  to  ‘DR.  NO.’  ”-  variety 
“Action,  excitement,  suspense,  sex  and 
color!” -m.p.  Daily  “Hell-bent-for-excitement 
entertainment!” -Fi/m  Bulletin  “Topnotch  spy 
yarn!” -Hollywood  Reporter  “There  has  not  been 
such  a rip-roaring,  present  day  tongue-in- 
cheek  adventure  in  a long  while!” -Exhibitor 
“Sure-fire!  Should  easily  be  one  of  the  big 
moneymakers  of  the  year!”-/n«/ependen# 

Exhibitors  say  "YES" 

Bookings  are  pouring  in  from  coast-to- 
coast . . .for  prime  time!  Watch  the  results! 


HARRY  SALTZMAN  and  AL8ERT  R BROCCOLI  present  IAN  FLEMING’S  Dr.  No  starring  SEAN  CO  N N ERY as  James  Bond  and  URSULA  ANDRESS 
JOSEPH  WISEMAN  JACK  LORD  also  starring  BERNARD  LEE  Screenplay  by  RICHARD  MAIBAUM,  JOHANNA  HARWOOD,  and  BERKLEY  MATHER  Directed  by 
TERENCE  YOUNG  Music  Composed  by  MONTY  NORMAN  Produced  by  HARRY  SALTZMAN  and  ALBERT  R BROCCOLI  . . . EON  PRODUCTIONS,  LTD. 
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Desegregation  Laws  Not  Needed, 
Exhibitors  Tell  J.  F.  Kennedy 

WASHINGTON — Thirty  representatives  of  exhibition  met  with  President 
Kennedy  here  Tuesday  (4)  and  assured  him  that  legislation  was  not  needed  to 
achieve  desegregation  and  that  voluntary  action  was  taking  place. 

Although  the  press  was  not  admitted  to  the  session,  which  was  attended  by 
Vice-President  Johnson  and  Attorney-General  Robert  Kennedy,  it  was  learned 
later  that  the  President  was  firm  in  his  declaration  for  equality.  It  was  reported 
that  a list  of  theatres  that  had  desegregated  was  given  to  the  President  but  the 
identities  and  locales  of  the  theatres  were  not  revealed. 

Some  southern  exhibitors  indicated  that  desegregation  could  not  be  ac- 
complished quickly  and  that  it  would  have  to  be  a gradual  process.  It  was  said 
that  where  desegregation  had  taken  place,  there  had  been  no  ill  effects,  although 
there  was  a feeling  among  some  that  demonstrations  were  likely  when  the  chil- 
dren were  out  of  school  in  deep  south  communities. 


MPI-Financed  Duo  Begins 
K.  C.  Area  Saturation 

KANSAS  CITY— “The  Checkered  Flag,” 
new  feature  film  financed  by  Motion  Pic- 
ture Investors,  Inc.,  following  its  premiere 
at  eight  local  theatres,  this  week  began  an 
area  saturation  with  bookings  set  in  100 
houses.  The  picture,  in  combination  with 
“Trigger  Happy,”  reissue  formerly  titled 
“The  Deadly  Companions,”  went  into  a 
number  of  test  engagements  in  the  terri- 
tory in  the  last  two  weeks  under  the  super- 
vision of  Richard  Orear,  Commonwealth 
Theatres  president,  and  Beverly  Miller, 
Miller  Theatres,  who  is  handling  physical 
distribution  of  the  package. 

Despite  bad  weather  over  the  opening 
weekend,  Orear  and  Miller  said  test  dates 
were  “phenomenal,  with  three  and  four- 
day  runs  achieving  three  and  four  times 
normal  grosses.”  Test  runs  were  held  in 
Columbia,  Sedalia,  Boonville  and  Jeffer- 
son City,  Mo.,  and  in  Casper,  Wyo. 

The  picture  premiered  at  the  Crest, 
Riverside  and  Boulevard  drive-ins  and  at 
the  Vista,  Isis,  Linwood,  and  Fairway  in 
Kansas  City,  and  Englewood  indoor  theatre 
in  Independence.  Some  40  prints  were  put 
to  work  in  the  territory  this  week  immedi- 
ately following  the  premiere.  The  satura- 
tion playoff  in  this  area  is  designed  to 
liquidate  the  picture  within  four  weeks, 
with  bookings  for  the  first  three  weeks  al- 
ready set.  Saturation  was  decided  upon 
because  both  films  are  backed  up  with 
strong  radio  material,  plus  excellent  TV 
material  on  “Flag,”  according  to  Orear 
and  Miller. 

20th-Fox  and  Dean  Martin 
Dismiss  Litigation 

NEW  YORK  — Twentieth  Century-Fox 
Film  Corp.  and  Dean  Martin  have  issued 
a joint  statement  announcing  that  all  liti- 
gation between  them  over  Martin’s  acting 
chores  in  the  uncompleted  Marilyn  Monroe 
feature,  “Something’s  Got  to  Give”  has 
been  dismissed. 

A suit  and  a counter-suit  were  filed  by 
the  parties  over  difficulties  encountered  in 
the  production  last  spring  following  sus- 
pension of  the  late  star  and  efforts  to  con- 
tinue the  picture  with  another  feminine 
star.  The  studio  issued  a letter  to  Martin 
exonerating  him  from  all  blame  in  the 
matter,  which  concluded  with  “We  are 
happy  to  have  reached  an  agreement  and 
hope  that  we  can  join  forces  in  a produc- 
tive association  in  the  near  future.” 


MPAA  Stresses  4 Points 
In  Public  Communication 

MILWAUKEE — Four  points  are  stressed 
by  the  Motion  Picture  Ass’n  of  America  in 
communications  with  the  public  and  na- 
tional organizations,  Mrs.  Margaret  Twy- 
man,  director  of  community  relations  for 
the  MPAA,  told  the  Better  Films  Council 
of  Milwaukee  County  meeting  at  the  Mil- 
waukee Inn  here  Monday  (3) . 

Mrs.  Twyman  said  that,  in  her  personal 
meetings  with  various  groups,  she  empha- 
sized these  points: 

1.  That  motion  pictures  today  were  more 
diversified  than  ever  and  that  there  were 
many  types  of  fine  films  being  made  to 
satisfy  the  diversified  tastes  in  the  plural- 
istic society. 

2.  That  selection,  meaning  informed  se- 
lection, in  films  was  the  key  to  enjoyment 
of  motion  picture  entertainment.  She  said 
there  were  many  sources  of  film  informa- 
tion. 

3.  That  support  of  good  films  was  the 
best  proof  of  the  kinds  of  films  the  public 
really  wanted.  She  urged  the  public  to  lend 
its  support  to  the  better  films. 

4.  In  addition,  the  department  provided 
general  information  to  national  organiza- 
tions and  film  groups  about  the  motion  pic- 
ture industry.  She  said  people  were  curi- 
ous about  films  and  her  department  pro- 
vided factual  material. 


Emanuel  Barling  Heads 
New  Distributing  Firm 

HOLLYWOOD — A new  distribution  com- 
pany, Cinema-Video  International,  has 
been  formed  with  Emanuel  Barling  as 
president,  William  H.  Zenklusen,  treasurer, 
and  David  J.  Barling,  who  will  have  charge 
of  internal  matters.  The  new  company  ex- 
pects to  have  a minimum  of  20  features 
for  distribution  in  the  next  12  months,  ac- 
cording to  its  president.  At  least  two  of 
these,  he  said,  are  in  the  “A”  category. 
Additionally,  two  package  deals  have  been 
closed  for  four  films  of  the  exploitation 
type,  with  other  negotiations  in  progress. 

In  addition  to  its  Hollywood  headquar- 
ters, the  company  plans  to  open  offices  in 
London,  Rome,  Paris  and  Munich. 

Emanuel  Barling  formerly  was  vice- 
president  and  general  sales  manager  of 
Herts-Lion  International;  Zenklusen  is  a 
northern  California  industrialist,  and  David 
Barling,  formerly  was  in  the  banking  busi- 
ness. 


Allied  Protests  Unordered 
Oscar  Package  Billing 

DETROIT  — Allied  States  Ass’n  an- 
nounced Thursday  (6)  that  it  had  sent  a 
letter  to  International  Sales  Services,  Inc., 
of  Santa  Monica,  Calif.,  protesting  the 
billing  of  exhibitors  for  “unauthorized”  Ac- 
ademy Award  packages  sent  to  them  prior 
to  the  Awards  ceremony  in  April. 

According  to  the  Allied  statement,  the 
packages  contained  a dozen  portfolios  of 
portraits  of  former  Oscar  winners,  a trailer 
and  one-sheet  and  literature  asking  ex- 
hibitors to  sell  the  portfolios  at  $3  each  and 
remit  $26.60  to  the  California  firm. 

“Many  of  the  exhibitors,”  Allied  said, 
“did  not  want  to  display  or  sell  the  port- 
folios. Further,  they  did  not  feel  that  they 
should  be  put  to  the  trouble  and  expense 
of  shipping  the  packages  back.  During  the 
past  week  or  ten  days,  each  theatre  has 
been  billed  $26.60  by  International  Sales 
Services,  Inc.,  for  this  unordered  and  un- 
wanted material.” 

The  letter  to  the  company,  signed  by  Al- 
lied general  counsel  David  Newman  and 
dated  May  28,  read: 

"This  association  represents  theatre  owners  through- 
out the  United  States.  We  are  receiving  many  com- 
plaints from  our  members  that  they  are  being  invoiced 
by  your  company  for  unwanted  material  which  was 
shipped  to  them  without  order  or  authorization. 

"We  are  notifying  all  members  of  our  association 
that  they  are  not  responsible  for  the  charges  made  in 
connection  with  these  unauthorized  shipments.  We  are 
further  advising  our  members  that  they  are  not  re- 
quired to  assume  any  expense  or  trouble  in  returning 
the  shipments  to  you.  It  will  be  necessary  for  you  to 
make  arrangements  to  pick  up  these  portfolios  and  ad- 
vertising kits  from  the  theatres  within  the  next  30  days. 
After  30  days,  the  theatres  will  assume  no  obligation 
to  store  or  otherwise  hold  this  material  for  you." 


Name  Martin  Chairman 
Of  Rogers  1963-64  Drive 

NEW  YORK— Henry  H.  “Hi”  Martin, 
vice-president  and  general  sales  manager 
of  Universal  Pictures, 
has  been  named  na- 
tional general  chair- 
man of  the  enter- 
tainment industry’s 
1963-64  fund-raising 
drive  on  behalf  of  the 
Will  Rogers  Hospital 
and  the  O’Donnell 
Memorial  Research 
Laboratories  at  Sara- 
nac Lake,  according 
to  Ned  E.  Depinet, 
H.  H.  “Hi”  Martin  president  of  the  hos- 
pital and  laborator- 
ies. The  distributor  cochairmen  of  the 
drive  will  be  announced  later,  Depinet  said. 

The  1963-64  drive  will  be  known  as  the 
“Encore  Sales  Managers  Drive”  and  will 
have  as  its  goal  the  raising  of  $1,000,000 
through  audience  collections  and  the 
Christmas  Salute  phases  of  the  drive  with 
every  effort  being  made  to  top  last  year’s 
results,  Depinet  said. 

Solomon  Joins  Agency 
For  Paramount  Account 

NEW  YORK — Philip  Solomon,  previously 
a vice-president  of  the  Blaine  Thompson 
Co.,  where  he  supervised  the  Warner  Bros, 
account,  has  joined  Lennen  & Newell,  Inc., 
as  a vice-president  and  senior  account  ex- 
ecutive on  the  Paramount  Pictures  ac- 
count, according  to  Adolph  J.  Toigo,  presi- 
dent of  the  advertising  agency.  Solomon 
has  been  well  known  in  the  field  of  motion 
picture  advertising  for  many  years. 
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The  INDUSTRYS 
NEWEST 


BOXOTFICE 

HIT! 
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Tops  them  all  in 
over  400  day  and 
date  premiere 
openings  across 
the  country ! 


The  UiTtfAWN* 
MmiHGm" 


starring 


GEORGE  C.SC0TT/DM  WINTER 


E 


Directed  by  JOHN  HUSTON 

co-starring  HERBERT  MARSHALL 
GLADYS  COOPER  with  MARCEL  DALIO/ JACQUES  ROUX 


These  Great  Stars  Challenge  You  to 
Guess  the  Disguised  Roles  they  Play 
in  this  Bizarre  Murder  Mystery! 


4 n/;s 

*555*3?' 


.S3 


Screenplay  by  ANTHONY  VEILLER 
Produced  by  EDWARD  LEWIS*A  Joel  Production  * A Universal  Rrlrnt 


Ohio  Supreme  Court 
Refutes  Censor  Law 

COLUMBUS — The  Ohio  Supreme  Court 
declared  a state  law  against  obscene  movies 
unconstitutional  in  reversing  the  convic- 
tion of  a Columbus  exhibitor  for  violation 
of  the  law  in  showing  a movie  at  the  Par- 
sons Follies  Theatre. 

The  high  court  unanimously  held  uncon- 
stitutional the  law  which  makes  the  show- 
ing of  an  indecent  or  immoral  film  a mis- 
demeanor, without  regard  to  the  exhibitor’s 
knowledge  of  the  character  of  the  film. 

Leroy  C.  Griffith,  operator  of  the  Par- 
sons Follies,  was  convicted  in  Columbus 
municipal  court  in  January  1961  on  a 
charge  of  showing  “B-Girl  Rhapsody.”  He 
was  fined  $500  and  the  feature  was  con- 
fiscated. Common  pleas  and  appeals  court 
af finned  the  conviction.  The  state  su- 
preme court  reversed  it,  holding  the  law, 
purporting  to  impose  absolute  criminal  li- 
ability without  reference  to  any  knowledge 
on  the  part  of  the  accused  persons,  is  un- 
constitutional. 

Observers  believe  that  the  court’s  de- 
cision is  a blow  to  efforts  of  the  Columbus 
Film  Review  Board  to  eliminate  showings 
of  questionable  films.  Victor  Goodman, 
board  chairman,  is  pushing  for  enactment 
by  the  legislature  of  an  amendment  to  the 
state’s  anti-obscenity  laws  regulating  sale 
of  obscene  literature  to  include  films  in  its 
injunction  provisions.  What  effect  the 
court’s  decision  will  have  on  passage  of 
the  amendment  awaits  clarification. 


Jerry  Lewis  Starts  Tour 
Of  23  Keys  for  'Nutty' 

NEW  YORK — Jerry  Lewis  left  Holly- 
wood Monday  (3) , accompanied  by  15  mem- 
bers of  his  own  production  company,  to 
visit  23  key  cities  in  the  U.S.  and  Canada 
to  promote  his  current  Paramount  film, 
“The  Nutty  Professor.” 

Lewis’  tour  will  take  43  days,  believed  to 
be  the  longest  public  appearance  tour  on 
behalf  of  a picture  in  the  history  of  Holly- 
wood. He  will  not  only  visit  with  the  press 
and  radio-TV  but  will  “meet  the  people”  by 
doing  two  or  more  stage  shows  daily  at 
theatres  in  each  city  which  will  be  playing 
“The  Nutty  Professor.” 

Lewis  will  travel  by  plane  carrying  with 
him  Lou  Brown’s  band,  his  own  props, 
souvenirs  from  his  moppet  admirers,  cos- 
tumes, etc. 

The  tom-  started  Tuesday  (4)  in  Hous- 
ton, followed  by  Fort  Worth,  June  5,  Dallas, 
June  6,  and  then  Lewis  will  go  on  to  Des 
Moines,  June  11;  Denver,  June  13;  Kansas 
City,  June  14;  St.  Louis,  June  15;  Cincin- 
nati, June  16;  Philadelphia,  June  19; 
Washington,  June  20;  Atlanta,  June  21; 
New  Orleans,  June  22;  Jacksonville,  June 
25;  Detroit,  June  26,  and  Montreal,  June 
29. 

Lewis  will  then  travel  to  Buffalo,  July  2; 
Rochester,  July  3;  Albany,  July  6;  Toronto, 
July  9;  Boston,  July  10;  Chicago,  July  12; 
Syracuse,  July  16  and  winds  up  in  New 
York  City  July  17.  In  New  York,  Boston, 
Chicago  and  Detroit,  where  “The  Nutty 
Professor”  will  be  playing  multiple-theatre 
engagements,  he  will  visit  a number  of  dif- 
ferent theatres  daily  for  stage  appearances 
and  he  will  also  present  his  act  at  drive-in 
theatres  atop  the  concession  buildings  or  on 
a specially  constructed  stage. 


AIP  Sets  Ten  Features 
For  July-Dee.  Release 

NEW  YORK — American  International, 
which  has  released  ten  features,  including 
"Erik  the  Conqueror”  and  “Dementia  No. 
13"  during  June,  for  the  first  six  months 
of  1963..  has  set  ten  more  for  the  balance 
of  1963,  including  “The  Terror,”  starring 
Boris  Karloff,  in  July  and  “Beach  Party,” 
in  color  and  Panavision,  for  August. 

“The  Haunted  Palace”  and  “Summer 
Holiday,”  both  in  color,  will  be  the  Sep- 
tember releases  while  “X-the  Man  With 
the  X-Ray  Eyes”  and  “Nightmare”  will  be 
released  in  October,  all  of  these  completed. 


’X'  Is  Film  Festival  Entry 

HOLLYWOOD  — American  Internation- 
al’s “X”  has  been  entered  in  the  First  In- 
ternational Festival  of  Science  Fiction 

Films  which  will  be  held  in  Trieste,  Italy, 
July  6-14,  it  was  announced  by  AIP  toppers 
James  H.  Nicholson  and  Samuel  Z.  Arkoff. 
“X,”  a contemporary  science-fiction 
thriller,  stars  Ray  Milland,  Diana  van  der 
Vlis,  Harold  J.  Stone,  John  Hoyt  and  Don 
Rickies.  Filmed  in  color  and  scope,  “X” 
was  directed  by  Roger  Corman  with  a 
screenplay  by  Ray  Russell  and  Robert 

Dillon. 

Zimmerman  Quits  MGM 
For  Post  at  Embassy 

NEW  YORK— William  S.  (Bill)  Zim- 
merman has  resigned  his  post  as  production 
executive  for  MGM, 
which  he  joined  in 
1935,  to  become  vice- 
president  and  pro- 
duction supervisor  for 
Embassy  Pictures 
Corp.,  according  to 
Joseph  E.  Levine, 

president.  Reporting 
directly  to  Levine, 

Zimmerman  will  su- 
pervise and  coordi- 

nate all  production 

W.  S.  Zimmerman  and  coproduction  op- 
erations, both  do- 
mestic and  foreign,  for  Embassy. 

Commenting  on  Zimmerman’s  appoint- 
ment, Levine  said:  “Embassy  Pictures  has 
embarked  on  an  extensive  program  of  mo- 
tion picture  production  that,  this  year 
alone,  will  see  units  filming  in  New  York, 
Hollywood,  Europe  and  Africa,  under  bud- 
gets aggregating  in  excess  of  $15,000,000. 
To  supervise  this  and  future  production 
activities,  Zimmerman  has  joined  Embassy 
as  vice-president  and  production  super- 
visor. We  at  Embassy  consider  ourselves 
fortunate  to  have  secured  the  services  of 
such  a widely  respected  and  experienced 
executive.” 


Elke  Sommer  to  MGM  Pact 

HOLLYWOOD— MGM  signed  Elke  Som- 
mer, European  actress,  now  making  her 
Hollywood  debut  in  “The  Prize,”  opposite 
Paul  Newman,  to  a non-exclusive  contract 
calling  for  three  added  films  at  the  rate  of 
one  a year. 


Retitle  Tony  Curtis  Film 

NEW  YORK — Universal  Pictures  has  set 
“Wild  and  Wonderful”  as  the  release  title 
for  the  Harold  Hecht  production  previously 
called  “Monsieur  Cognac.”  Tony  Curtis  and 
his  wife,  Christine  Kaufmann  are  starred 
and  Michael  Anderson  is  directing. 


Embassy  Releasing  7 
In  June-Sept.  Period 

NEW  YORK — A minimum  of  seven  pic- 
tures will  be  released  by  Embassy  Pictures 
during  the  June- 
September  period,  ac- 
cording to  Carl  Pep- 
percorn, vice-presi- 
dent and  sales  man- 
ager, who  said  the 
product  was  geared 
to  all  types  of  audi- 
ences and  theatres. 

Leading  the  sum- 
mer parade  in  June 
is  Federico  Fellini’s 
"8V2,”  which  will  be 
the  first  film  in  Jos- 
eph Levine’s  new 
New  York.  This  will 
June,  by  “Light  Fan- 
tastic” and  “The  Passionate  Thief,”  and, 
in  July,  by  “Women  of  the  World.”  “Three 
Penny  Opera”  and  “Only  One  New  York” 
are  scheduled  for  August,  with  “The  Queen 
Bee”  coming  up  in  September. 

“8V2”  has  Marcello  Mastroianni,  Claudia 
Cardinale,  Anouk  Aimee  and  Sandra  Milo 
in  the  top  roles.  “Light  Fantastic”  was  di- 
rected in  New  York  by  Robert  McCarty 
and  has  Dolores  McDougal  and  Barry  Bar- 
tie  as  stars. 

“The  Passionate  Thief”  is  a satirical 
crime  comedy,  starring  Anna  Magnani, 
Ben  Gazzara  and  Toto.  Gualtiero  Jacopetti, 
who  made  “Mondo  Cane,”  directed  “Women 
of  the  World,”  which  was  filmed  in  color 
among  primitive  and  sophisticated  societies 
of  the  world.  “Three  Penny  Opera”  has 
Curt  Jurgens,  June  Ritchie  and  Hildegarde 
Neff  in  the  musical  play  by  Bertolt  Brecht 
and  Kurt  Weill.  “Only  One  New  York"  was 
directed  by  Pierre-Dominque  Gaisseau, 
who  won  an  Oscar  for  “The  Sky  Above — 
the  Mud  Below.”  “The  Queen  Bee”  is  a 
marital  drama  directed  by  Marco  Ferreri. 

In  addition,  Embassy  will  continue  na- 
tional release  on  “Long  Day’s  Journey  into 
Night,”  “Landru,”  “Love  at  Twenty,”  “7 
Capital  Sins,”  “The  Love  Makers,”  “The 
Law,”  “Crime  Does  Not  Pay,”  “Madame,” 
“Constantine  and  the  Cross,”  “The  Bear,” 
“Face  in  the  Rain,”  “Boccaccio  ’70”  and 
“The  Sky  Above — the  Mud  Below.” 


MCA  Board  Re-elected; 
Approve  Rackmil  Option 

CHICAGO — All  seven  directors  of  MCA. 
Inc.,  were  re-elected  at  the  company’s  an- 
nual stockholders  meeting.  Also  an  option 
was  approved  for  Milton  R.  Rackmil,  presi- 
dent of  Decca  Records  and  Universal  Pic- 
tures, to  purchase  15,000  shares  of  MCA 
common  stock.  MCA  controls  Universal. 

The  re-elected  directors  of  MCA  are 
Leigh  M.  Battson,  Albert  A.  Garthwaite, 
Walter  M.  Heymann,  Charles  Miller,  Mil- 
ton  R.  Rackmil,  Jules  C.  Stein  and  Lew 
R.  Wasserman. 

All  officers  also  were  re-elected  at  a di- 
rectors meeting.  Stein  was  named  chair- 
man of  the  board,  and  Wasserman,  presi- 
dent. 

The  option  to  Rackmil,  who  also  is  vice- 
chairman  of  MCA,  specifies  an  option  price 
of  $48.57  a share  and  is  exercisable  be- 
tween April  1964  and  April  1968. 

Attendance  at  the  meeting  was  small. 


Carl  Peppercorn 

Festival  Theatre  in 
be  followed,  also  in 
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'Cleopatra'  Wardrobe  Now 
On  Tour  of  30  Cities 

NEW  YORK — A new  wave  of  Egyptian 
fashions,  inspired  by  the  forthcoming  re- 
lease of  “Cleopatra,”  is  beginning  to  sweep 
the  country  and  will  be  in  full  bloom  by 
the  end  of  the  year.  This  was  indicated  last 
week  when  20th  Century-Fox  displayed 
some  of  the  costumes  and  jewelry  worn  by 
Elizabeth  Taylor  in  the  picture  and  which 
are  being  sent  on  tour  of  30  cities. 

Details  of  the  tour  were  described  by 
Jonas  Rosenfield  jr.,  vice-president  of  20th- 
Fox  and  director  of  advertising,  publicity 
and  exploitation,  at  a conference  attended 
by  fashion,  trade  and  foreign  press  writ- 
ers and  editors  at  the  Fox  Movietone  stu- 
dios. 

The  tour,  he  said,  would  cover  the 
country  in  three  sections,  each  involving 
designs  from  the  “Cleopatra”  wardrobe.  To 
be  known  as  the  “Age  of  Cleopatra”  tour, 
the  event  will  presage  a series  of  fashion 
promotions  for  a full  year  in  more  than 
400  cities  in  the  United  States.  A haute 
couture  promotion  will  start  in  late  sum- 
mer and  a precious  jewel  promotion,  pre- 
dicated on  window  displays,  will  be  staged 
in  November  and  December.  A home  fur- 
nishing promotion  keyed  to  the  Cleopatra 
theme  will  be  conducted  next  spring. 

Leading  fashion  outlets  will  host  the 
caravans  in  Dallas  by  Neiman-Marcus,  in 
Chicago  by  Bramson’s,  in  Philadelphia  by 
Wanamaker’s,  in  Cleveland  by  Halle  Bros., 
in  St.  Louis  by  Baer  & Fuller,  in  Pittsburgh 
by  Joseph  Horne’s,  in  Miami  by  Burdine’s 
and  in  Omaha  by  J.  R.  Brandies  Co.  Other 
cities  to  be  visited  will  be  Minneapolis, 
Buffalo,  Detroit,  Des  Moines,  Denver,  Salt 
Lake  City  and  San  Francisco. 

Also  participating  in  the  news  confer- 
ence were  Rodney  Bush,  exploitation  di- 
rector, and  Adrian  Awan,  exploitation 
manager. 


Hoff  berg  Makes  New  Deals 
For  'Magnificent  Sinner' 

NEW  YORK — Jack  Hoffberg,  sales  man- 
ager of  Film-Mart,  Inc.,  has  concluded  sev- 
eral theatre  and  sub-distribution  deals  for 
“Magnificent  Sinner,”  which  opened  its 
New  York  first  run  in  May.  The  picture  is 
being  released  in  both  an  English-dubbed 
and  a French-language  version. 

In  the  metropolitan  New  York  area, 
“Sinner”  will  play  the  Century  Circuit’s 
Mayfair,  Marine  and  Meadows  in  Brooklyn, 
the  Queens  in  Queens  Village,  and  Scran- 
ton, Pottsville  and  Carlyle  in  Pennsylvania. 
A1  Dezel  will  handle  “Sinner”  as  sub- 
distributor in  Michigan,  Howco  Exchange 
will  handle  the  south,  Dick  Stern  for  Illi- 
nois and  Max  Westebee  for  the  Albany- 
Buffalo  area.  The  film  has  also  been 
booked  into  Veterans’  Hospitals  by  the  Vet- 
erans Administration  and  the  entire  U.S. 
Army  Circuit,  as  well  as  on  the  Holland- 
American  steamship  lines. 


Plan  English  'Rashomon'  Version 

HOLLYWOOD — Producer  A.  Ronald  Lu- 
bin  announced  that  he  will  make  a modern- 
ized, English-language  version  of  “Rasho- 
mon” with  writer  Michael  Kanin  as  as- 
sociate producer.  The  picture  was  one  of 
Japan’s  greatest  films,  and  later  its  story 
was  produced  on  Broadway  by  David  Suss- 
kind  and  Hardy  Smith. 


Spencer's  Mountain  Dedicated 
And  Premiered  in  Wyoming 


By  AL  STEEN 

JACKSON,  WYO. — Snow  King  Moun- 
tain, which  slopes  down  almost  into  the 
main  street  of  this  town  of  the  Grand 
Teton  Range,  was  renamed  Spencer’s 
Mountain  on  May  31  in  ceremonies  mark- 
ing the  world  premiere  of  the  Warner 
Bros,  production,  “Spencer’s  Mountain,” 
which  was  filmed  here. 

With  international  representation  of 
press,  radio  and  television  on  hand,  along 
with  Wyoming’s  governor,  Clifford  Hansen, 
Sen.  Gale  McGee  and  the  picture’s  pro- 
ducer and  stars,  the  dedication  was  made 
on  the  4,000-foot  peak,  reached  by  chair- 
lift. The  dedication  was  the  highlight  of  a 
four-day  celebration  for  which  the  hosts 
were  Warner  Bros.,  the  Wyoming  Travel 
Commission,  the  Jackson  Chamber  of  Com- 
merce, and  Grand  Teton  Lodge  Co.  and 
the  National  Park  Service. 

The  premiere  in  the  tiny  Teton  Theatre 
had  an  unusual  aspect  in  that  most  of  the 
townspeople  appeared  in  the  film,  portray- 
ing townspeople.  They  eagerly  watched  for 
themselves  on  the  screen  and  displayed 
excitement  when  they  caught  themselves 
in  scenes,  even  if  only  for  a brief  glimpse. 
But  it  was  a home  town  film  for  them  and 
it  received  bursts  of  applause  at  the  fade- 
out. 

Following  the  screening,  the  visitors 
were  the  guests  of  Technicolor  Corp.  at  a 
square  dance  party  at  the  Cowboy  Bar  in 
the  center  of  Jackson. 

From  the  time  the  visitors  arrived  Thurs- 
day afternoon  (30)  until  they  departed 
Sunday  morning  for  their  respective  homes 
in  all  parts  of  the  country,  there  was  a con- 
stant program  of  activity,  including  horse- 
back riding,  boat  rides  on  Jackson  Lake, 
raft  rides  on  the  rapids  of  the  Snake  River, 
barbecues,  chuck  wagon  dinners,  ranch 
party  and  a trip  to  Yellowstone  National 
Park.  Five  occupants  of  one  of  the  rafts 
got  a dunking  when  their  rubber  craft 
struck  a submerged  object  and  sank.  Those 
in  the  other  rafts  hauled  them  out.  No- 
body was  injured,  although  Gonzalo  Pala- 
cio,  who  represents  Latin  America  publi- 
cations, had  to  be  treated  for  shock  after 
being  submerged  in  the  45-degree  water. 


The  others,  all  representing  foreign  papers, 
were  Bertil  Unger,  Jack  Snoeys,  Bert 
Reiseld  and  Miguel  de  Zarrago. 

Unger,  who  represents  a London  paper, 
wears  a monocle  at  all  times  and  usually 
has  a long  cigarette  holder  in  his  teeth. 
When  the  raft  split  apart  and  sank,  Unger 
went  down.  When  he  came  up,  the  monocle 
was  still  in  his  left  eye  and  the  cigarette 
holder  still  clenched  in  his  teeth. 

Participating  in  the  junket  were  Delmer 
Daves,  the  film’s  writer-producer-director; 
Henry  Fonda,  Maureen  O’Hara,  James 
MacArthur  and  Mimsy  Farmer  of  the  cast. 
Arthur  Godfrey  and  Art  Linkletter  also 
were  present  to  tape  and  film  segments 
for  their  respective  air  shows. 

The  magnificent  scenery  in  the  Teton 
Lodge  area,  which  is  surrounded  by  snow- 
covered  mountains  and  inhabited  by  moose, 
buffalo  and  bears,  added  much  to  the  ex- 
citement of  the  junket.  The  headquarters 
was  the  Colter  Village  Lodge  where  the 
junketeers  were  housed  in  cabins  deep  in 
a pine  forest. 

An  excellent  short  subject  preceded  the 
showing  of  the  picture.  The  film,  narrated 
by  Arthur  Godfrey,  in  reality  is  a trailer 
for  “Spencer’s  Mountain.”  While  depicting 
the  beauties  of  the  west,  it  concentrates  on 
the  Teton  territory  and  shows  the  cast 
and  crew  at  work  filming  the  picture. 

The  junket  was  expertly  guided  by  Ernie 
Grosman,  Joe  Hyams,  Irving  Windisch, 
Felix  Greenfield  and  others  on  the  staff  of 
Dick  Lederer,  vice-president  in  charge  of 
advertising,  publicity  and  exploitation. 

The  news  and  air  coverage  should  be  a 
big  plus  for  the  picture  when  it  goes  into 
general  release. 


20th-Fox  August  Release 

NEW  YORK  — Twentieth  Century-Fox 
will  nationally  distribute  “Of  Love  and  De- 
sire,” a New  World  Film  Corp.  production, 
in  August.  The  picture,  which  was  photo- 
graphed in  Mexico  in  Cinemascope  and 
De  Luxe  Color,  was  produced  by  Victor  Sto- 
loff  and  stars  Merle  Oberon,  Curt  Jurgens 
and  Steve  Cochran. 


At  "Spencer’s 
Mountain”  dedica- 
tion, left  to  right, 
are  producer-direc- 
tor Delmer  Daves, 
Mimsy  Farmer, 
Henry  Fonda,  Mau- 
reen  O’Hara, 
Bronwyn  Fitzsim- 
mons (Miss  O’- 
H a r a’s  daughter) 
and  James  Mac- 
Arthur. 
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By  SYD  CASSYD 


J^ANCY  SINATRA,  brought  up  in  an  en- 
tertainer’s world,  carries  on  the  tra- 
dition of  her  father,  Frank  Sinatra.  She 
will  make  her  motion  picture  debut  in  Si- 
natra Enterprises’  “A  Young  Man’s  Fancy.” 
Miss  Sinatra,  a recording  star  with  Re- 
prise Records,  will  costar  with  James  Dar- 
ren, Pamela  Tiffin,  Paul  Lynde  and  Woody 
Woodbury,  in  this  United  Artists  release. 
Hugh  Benson  handles  the  production,  with 
Howard  W.  Koch  as  executive  producer. 
The  screenplay  was  written  by  Daniel  X. 
Beaumont.  Miss  Sinatra  is  married  to 
Tommy  Sands,  the  singer.  This  column  re- 
calls young  Sinatra,  now  the  senior  one  in 
the  family,  when  he  had  the  youngsters 
screaming  in  the  aisles  at  the  New  York 
Paramount  in  the  1930s.  Perhaps  Miss 
Sinatra  can  do  the  same  with  the  youth 
of  today. 

w 

Probably  the  greatest  worldwide  name 
in  the  world  of  mystery  writing  and  de- 
tective stories  is  that  of  Sherlock  Holmes. 
With  the  purchase  of  the  rights  to  make  a 
feature  dramatic  film  about  the  famous 
Conan  Doyle  characters,  director-producer- 
writer  Billy  Wilder,  and  I.  A.  L.  Diamond 
will  be  able  to  write  their  original  screen- 
play to  fit  the  stars,  Peter  O’Toole  and 
Peter  Sellers,  who  have  signed  to  play  the 
title  role,  and  Dr.  Watson  respectively.  A 
third  major  role  will  be  written  for  a lead- 
ing feminine  star. 

The  new  film,  titled  “The  Private  Life 
of  Sherlock  Holmes,”  will  be  presented  by 
the  Mirisch  Corp.  and  released  through 
United  Artists. 

Negotiations  for  the  property  were  car- 
ried on  by  the  Mirisch  Corp.  with  man- 
aging director  Henry  Lester  of  Sir  Nigel 
Films,  Ltd.,  which  has  an  agreement  with 
the  Conan  Doyle  estate  controlling  rights 
to  the  Holmes  characters  and  stories. 

Earlier  films  by  Wilder  and  Diamond  un- 
der the  Mirisch  banner  were  “Some  Like  It 
Hot,”  the  Oscar  winner,  “The  Apartment,” 
“One,  Two,  Three,”  and  “Irma  La  Douce.” 
The  new  quizzical  detective  picture  will  be 
a Phalanx  Production. 

* 

Independent  producers  carry  as  much 
freight  these  days  as  the  man  with  a big 
studio  and  large  staff.  Typical  of  real  ac- 
tivity in  production  is  producer  A.  Ronald 
Lubin.  His  stable  of  writers  working  on 
projects  on  assignment  are  Michael  Kanin, 
“Rashomon”;  Robert  Presnell  jr.,  “Simon 
Bolivar”;  Hugh  Thomas,  “The  Spanish 
Civil  War”;  Peter  Packer,  “The  Love 
Thieves,”  and  Leon  Uris,  “Mila  18”  . . . 
DePatie-Freleng  Productions  will  get  under 
way  with  a feature  schedule,  with  head- 
quarters in  the  Warner’s  Burbank  complex, 
where  they  will  plan  events  in  the  former 
cartoon  laugholeum  now  shuttered.  David 
DePatie  was  formerly  general  manager 
and  vice-president  of  the  television  and 
commercial  film  department,  with  Fritz 
Freleng,  ex-head  of  the  cartoon-laugh  fac- 
tory at  Warners.  Distribution  deal  hasn’t 
been  announced  . . . Really  bringing  them 
up-to-date  from  the  year  1749,  Alexander 
Laszlo  and  Henry  Schrage  are  budgeting 
$450,000  for  the  daring  “Memories  of  Fanny 
Hill”  novel  by  John  Cleland.  A contem- 


porary, Robert  Burns,  wrote  two  songs  in 
that  era,  which  Laszlo  will  use.  Slight 
change  in  emphasis  is  the  new  title,  given 
the  French  touch.  It  will  be  called,  "Amours 
of  Fanny  Hill.”  With  production  scheduled 
under  the  Eady  plan  in  England  for  Sep- 
tember, writer  Geza  Derosner  will  do  the 
screenplay.  The  film  will  be  the  first  for 
Laszlo  in  the  front  office  position  of  pro- 
ducer. Though  one  of  the  most  intriguing 
books  far  ahead  of  its  time  in  its  expose, 
it  has  been  neglected  until  recently  when 
a reprint  edition  by  Putnam  and  Son  hit 
the  book  counters.  . . . “Lady  Brimstone”  is 
the  film-starter  of  stage  producer  Laurence 
Schwab,  who  will  change  places  and  sit 
in  the  director’s  chair  for  producer  John 
Levan.  Production  on  the  picture  will  be 
scheduled  at  the  Samuel  Goldwyn  Studios 
with  preproduction  planning  under  way 
now.  Schwab,  as  a triple-  threater,  will  write 
the  screenplay  . . . The  Peace  Corps  will 
furnish  material  for  a new  Steve  Parker 
original  romantic  drama  by  Richard  Car- 
pendale  under  the  Sachiko  Productions 
company.  Sounding  like  a Poor  Butterfly 
romance  in  reverse,  the  South  Pacific  locale 
is  the  switch  where  the  Japanese  gentle- 
man moves  in  on  the  sweet  young  Ameri- 
can. 

j» 

Now  in  its  sixth  month  of  shooting,  the 
George  Stevens  production  of  “The  Great- 
est Story  Ever  Told”  will  not  wind  up  un- 
til some  time  next  year,  when  it  will  be 
wrapped  around  a reel  in  a can.  One  of 
the  16  productions  now  shooting  in  Holly- 
wood as  against  32  in  production,  with  the 
balance  overseas,  the  statistics  which  will 
start  breaking  in  the  future  on  Stevens’ 
true  epic  will  make  all  other  productions 
pale  with  insignificance  in  the  use  of  su- 
perlatives. It  is  expected,  too,  that  the 
budget  will  bring  it  up  into  the  top-rank- 
ing five  of  all-time  spending.  But  if  “King 
of  Kings,”  made  in  1917,  is  any  criterion 
then  a picture  of  this  nature  will  be  with  us 
for  years. 

“Love  Letters  of  a Portugese  Nun,”  to  star 
Natalie  Wood,  will  get  under  way  in  the 
fall  with  producer-director  George  Schae- 
fer in  the  driver’s  seat  when  he  completes 
his  preproduction  work  on  a stage  musical 
“Zenda,”  for  a Los  Angeles  premiere.  The 
talented  producer  won  an  Emmy  Award 
for  his  production  of  “The  Invincible  Mr. 
Disraeli.”  His  Compass  Productions  pro- 
duces the  Hallmark  high-quality  TV  shows. 
In  addition  to  this  ball  of  wax,  Schaefer 
will  present  the  official  theatre  produc- 
tion at  the  1964  World’s  Fair  in  New  York. 
He  is  represented  by  Mike  Selsman,  Rog- 
ers and  Cowan,  Inc.  on  his  public  image 
expressions. 

mthi 

Elizabeth  Taylor,  the  screen’s  fabulous 
millionairess,  will  come  back  to  Hollywood 
to  pick  up  another  cool  million,  this  time 
from  Martin  Ransohoff,  who  will  star  her 
in  the  fall  of  this  year  in  a William  Wyler- 
directed  minister-involvement,  titled,  “The 
Sandpiper.”  With  a screenplay,  based  on  an 
original  story  by  Ransohoff  to  be  penned 
by  Irene  and  Louis  Kamp,  this  will  be  the 
first  of  a two-picture  arrangement  between 


Ransohoff  and  Columbia  Studios,  where 
the  film  will  be  made.  Kurt  Frings  and 
Paul  Kohner  have  been  conducting  ne- 
gotiations on  the  Taylor  involvement  for 
several  months.  The  story  deals  with  the 
love  affair  between  a young  artist  living 
in  Carmel,  Calif.,  and  the  minister-head  of 
a boys’  school.  A Rock  Hudson  or  Richard 
Burton-type  actor  is  being  sought  for  the 
more  than  $6,000,000  budgeted  film. 

w* 

20th  Century-Fox  will  have  a top  mys- 
tery, “The  Praying  Mantises,”  going,  with 
the  Grand  Prix  de  la  Litterature  Policiere 
winner  in  France,  and  also  an  Inner  Sanc- 
tum publishing  award-winner  in  this 
country  (after  being  translated).  The  deal, 
which  was  set  up  by  Richard  D.  Zanuck, 
and  David  Miller,  who  will  produce  and 
direct,  was  arranged  by  Phil  Gersh,  rep- 
resenting Liberfilms,  Inc.,  Miller’s  company. 

The  independent  production  from  the 
prize-winning  novel  by  Hubert  Monteilhet, 
will  go  before  the  cameras  by  the  end  of 
the  year.  Miller  is  currently  editing  “Cap- 
tain Newman,  M.  D„”  at  Universal,  fol- 
lowing his  direction  of  that  picture.  He 
will  do  one  for  MGM  titled  “Signpost  to 
Murder,”  before  tackling  “The  Praying 
Mantises.” 

A praying  wife  learns  of  her  husband’s 
plot  to  murder  her,  and  she  uses  the  in- 
formation to  wield  a touch  of  murder 
herself. 

w 

Out  of  the  off-time,  from  the  production 
delays,  where  people  often  sit  around,  pro- 
ducers Aaron  Rosenberg  and  Martin  Mel- 
cher  will  film  trailers  and  advertising  foot- 
age on  “Move  Over,  Darling.”  The  unit 
manager  is  instructed  to  take  advantage 
of  any  lengthy  delay  in  production,  such 
as  clouds  on  an  outdoor  location,  long 
moves  from  one  set  to  another,  etc.,  with 
the  material  planned  well  in  advance  using 
the  stars  on  the  set,  according  to  Melcher’s 
plan.  Somewhat  like  the  old  poverty  row 
gag  in  Hollywood  where  the  producer  had 
his  cameraman  shooting  everything  he  could 
while  the  stars  were  in  sight.  Of  course,  in 
today’s  schedules  where  budgets  are  way 
up,  people  don’t  go  round  picking  up  in- 
serts all  the  time,  but  Rosenberg  and  Mel- 
cher  are  sharp  picture  production  men 
who  know  where  to  cut  the  “fat”  out  of 
the  budgets. 

(fljftl 

Buddy  Ebsen  has  had  a varied  career, 
ranging  from  a stage  production  at  the  Las 
Palmas  Theatre,  Hollywood,  to  the  side 
splitting,  rating-stealer,  the  “Beverly  Hill- 
billies.” Evidently  hits  make  hits,  and  MGM 
has  inked  the  gangling,  awkward  comedian, 
who  was  notably  famed  for  his  dance  per- 
formance with  Eleanor  Powell  years  ago,  to 
play  the  star  role  in  a western.  Probably 
the  film  will  go  in  August  to  fit  in  with 
busy  schedule  of  Ebsen.  Recently  Boxoffice 
asked  if  he  would  like  to  do  another  one 
with  Eleanor  Powell;  his  comment,  “Why 
doesn’t  someone  ask  me?” 

Molly  Bee  has  been  signed  by  producer 
Robert  L.  Lippert  for  one  of  the  starring 
roles  in  his  projected  musical  production. 
“Come  to  the  Party,”  an  original  by  Harry 
Spalding  with  Maury  Dexter  as  producer- 
director.  Fred  Roos,  who  is  casting  director, 
on  this  first  musical  with  which  Lippert’s 
name  is  associated,  is  seeking  other  bud- 
ding young  stars  for  the  suddenly  swinging 
Hollywood  musical  comedy  revival. 


12 


BOXOFFICE  ;:  June  10,  1963 


The  Ugly  American  (Universal) 
Wins  May  Blue  Ribbon  Award 

By  VELMA  WEST  SYKES 

RATIONAL  SCREEN  COUNCIL  members  voted  Universal’s  “The  Ugly  American’’  the 
Boxoffice  Blue  Ribbon  Award  for  May.  The  Lederer-Burdick  novel  which  high- 
lighted some  of  the  overseas  aspects  of  American  diplomacy  was  brought  to  the  screen 
under  the  direction  of  George  Englund,  who  also  produced,  on  location  in  Thailand. 
It  is  a picture  for  mature  family,  receiving  an  A-l  rating  from  LOD  and  Marlon 
Brando  stars  in  it  as  an  American  ambassador  in  an  anonymous  Far  East  nation 
which  is  honeycombed  with  Communist  infiltration.  Scenic  views  add  to  the  exciting 


events  and  the  acting  is  convincing,  the 
of  “Hiroshima,  Mon  Amour.” 

Our  reviewer  said  of  it  in  the  issue  of 
April  8:  “Marlon  Brando’s  impersonation 
of  a frustrated  American  ambassador  . . . 
is  not  always  dignified  but  carries  the 
elements  of  truth  . . . However,  in  filming 
the  story,  Universal  introduced  characters 
and  situations  to  up-date  the  cold-war 
situations  in  the  area  that  occasionally 
explode  into  shooting  frays  ...  A trick 
ending  will  alert  Americans  to  the  reasons 
behind  American  lives  recently  lost  in 
Southeast  Asia.  The  picture  has  boxoffice 
appeal  for  the  masses  because  of  its  action 
and  for  intellectuals  because  of  its  topical 
significance.”  As  our  Barometer  records 
show,  it  is  doing  164  per  cent  of  average 
business  in  key  city  first-run  situations.  It 
has  an  11 -plus  rating  in  our  Review  Digest. 

NSC  Ballot  Comments 

Ballot  comments  by  NSC  members  in- 
cluded these  about  the  winning  picture: 

I consider  “The  Ugly  American”  a must 
for  every  American  family.  We  would  do 
well  to  consider  our  imprint  on  those  of 
other  nations.  This  picture  also  teaches 
one  to  dig  just  a little  deeper  before  making 
snap  decisions  on  the  loyalties  of  others.” 
— Mrs.  Raymond  Kanagur,  Greater  De- 
troit MPC  . . . This  is  very  timely  with 
current  events.— Mrs.  William  A.  Dalton, 
I.F.C.A.,  Avon  by  the  Sea,  N.J. 

This  well-made  movie,  with  Brando 
at  his  best,  is  good  entertainment  and 


cast  further  strengthened  by  Eiji  Okada 

presents  an  exciting  and  interesting  pic- 
ture of  a part  of  fascinating  Asia. — Mrs. 
Roderic  B.  Thomas,  Texas  MP  Board  of 
Review,  Dallas  . . . We  think  everyone 
might  learn  something  from  this  story 
about  Americans. — Mrs.  Fred  Hire,  Ft. 
Wayne  (Ind.)  Indorsers  of  Photoplays  . . . 
This  is  not  only  entertaining  but  should 
promote  better  understanding  of  foreign 
aid.  It  is  excellent. — Nevart  Apikian, 
Syracuse  Post-Standard. 

“The  Ugly  American”  should  be  seen  by 
all  Americans. — Ken  Prickett,  I.T.O.O.,  Co- 
lumbus . . . Sincerity,  adaptability  and  re- 
sponsibility provide  an  interesting  dramatic 
mixture.  — Paine  Knickerbocker,  San 
Francisco  Chronicle  . . . “The  Ugly  Amer- 
ican” is  beautiful!  “Diversion”  and  “enter- 
tainment” in  the  usual  sense  are  not  the 
key  here.  Rather,  Brando’s  brilliant  per- 
formance in  one  of  those  too-rare  “im- 
portant” pictures.  — Jerry  DeLaughter, 
Jackson  (Miss.)  Clarion-Ledger. 

It  might  not  fascinate  young  children  as 
it  did  me  but  it  is  a serious  and  worth- 
while film  which  shows  the  kind  of  world- 
wide struggle  we  are  involved  in.  More 
like  “The  Ugly  American,”  please. — Alvin 
F.  Easter,  Cinema  Magazine,  Kansas  City 
. . . This  picture  is  a must  for  everyone. 
It  is  interesting  and  has  beautiful  scenery 
with  some  very  fine  action  by  an  excellent 
cast. — Mrs.  Harry  T.  Jarvis,  Greater  De- 
troit MPC. 


MacWhite  

Deong  

Marion  

Homer  Atkins 

Grainger 

Emma  Atkins 

Kwen  Si  

Joe  Bing  

Rachani  

M unsang  


The  Cast 


Marlon  Brando 

Eiji  Okada 

Sandra  Church 

Pat  Hingle 

Arthur  Hill 

Jocelyn  Brando 
Kukrit  Pramoj 
...  Judson  Pratt 

Reiko  Sato 

George  Shibata 


Senator  Brenner 

Sears  

Sawad  

Chairman  

Johnson  

Marie  Macintosh 

Prince  Kathet 

Buchanan  

Paklit 

Tyler  

Krupitzyn  


Judson  Laire 

Philip  Ober 

Yee  Tak  Yip 

Carl  Benton  Reid 

Simon  Scott 

Frances  Helm 

James  Yagi 

John  Gay 

Leon  Lontoc 

Bill  Stout 

..  Stefan  Schnabel 


Production  Staff 


Executive  Producer  Edward  Muhl 

Produced  and  Directed  by 

George  Englund 

Screen  Story  and  Screenplay  by 

Stewart  Stern 

From  the  Novel  by  ....  William  J.  Lederer, 
Eugene  Burdick 

Photography  Clifford  Stine,  A.S.C. 

Art  Directors  Alexander  Golitzen, 

Alfred  Sweeney 

Set  Decorations Oliver  Emert 

Sound  Waldon  O.  Watson, 

Joe  Lapis 


Music Frank  Skinner 

Music  Supervision  ....  Joseph  Gershenson 

Script  Supervisor  Robert  Forrest 

Technical  Advisors  Kukrit  Pramoj, 

Sasidhorn  Bunnag 

Film  Editor  Ted  J.  Kent 

Production  Manager  ....  Marshall  Green 

Gowns  Rosemary  Odell 

Make-Up  Bud  Westmore 

Hair  Stylist  Larry  Germain 

Assistant  Director  Terence  Nelson 

Eastman  Color 
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AMERICAN  AMBASSADOR  MACWHITE  (MARLON  BRANDO) 
AND  WIFE  (SANDRA  CHURCH)  GREETED  BY  RIOTERS 


HIS  OLD  FRIEND  DEONG  (EIJI  OKADA),  NOW  LEADER 
OF  THE  RESISTANCE,  GREETING  HIM  ALL  SMILES 


VISITING  THE  CHILDREN’S  HOSPITAL  WHICH  THE 
WIFE  OF  AN  AMERICAN  WORKER  HAS  ESTABLISHED 

llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll 


This  award  is  given  each  month  by  the 
National  Screen  Council  on  the  basis  of  out- 
standing merit  and  suitability  for  family 
entertainment.  Council  membership  comprises 
motion  picture  editors,  radio  and  TV  film 
commentators,  representatives  of  better  films 
councils,  civic,  educational  and  exhibitor  or- 
ganizations. 


BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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H Battle  Beyond  the  Sun  (AIP) 

100 

70 

125 

135 

80 

102  | 

1 Billy  Budd  (AA) 

160 

165 

195 

225 

150 

95 

105 

100 

210 

125 

100 

70 

no 

115 

200 

150 

125 

100 

139  | 

1 Cairo  (MGM) 

65 

90 

90 

100 

90 

80 

100 

85 

88  | 

j§  Counterfeiters,  The  (MGM) 

85 

no 

90 

70 

no 

93  f 

David  and  Lisa  (ContT) 

175 

200 

200 

235 

115 

165 

255 

115 

125 

125 

165 

90 

164  \ 

p Day  of  the  Triffids,  The  (AA) 

125 

95 

90 

65 

100 

100 

125 

100 

1 Dr.  No  (UA) 

200 

110 

125 

100 

200 

125 

no 

225 

149  | 

P Drums  of  Africa  (MGM) 

135 

85 

65 

90 

75 

100 

92  | 

H Electra  (Lopert) 

170 

130 

115 

200 

no 

90 

175 

300 

161 

P * 

First  Spaceship  on  Venus  (Crown) 

175 

130 

100 

90 

90 

130 

125 

65 

125 

80 

125 

112 

|§  Free,  White  and  21  (AIP) 

210 

125 

200 

120 

110 

300 

105 

167 

P Gay  Purr-ee  (WB) 

120 

95 

175 

80 

100 

100 

115 

75 

80 

75 

90 

70 

75 

96 

§ Gigot  (20th-Fox) 

170 

125 

165 

100 

190 

140 

200 

175 

195 

250 

75 

125 

150 

160 

65 

152 

^ Girl  Named  Tamiko,  A (Para) 

180 

125 

180 

85 

65 

90 

no 

70 

75 

90 

90 

150 

85 

100 

107 

Girl  With  the  Golden  Eyes  (Kingsley) 

110 

115 

160 

85 

140 

90 

175 

150 

90 

200 

132 

jj|  Hero's  Island  (UA) 

100 

100 

100 

100 

100 

100 

100 

100 

P Hud  (Para) 

125 

150 

125 

150 

225 

150 

154 

§1  I Could  Go  on  Singing  (UA) 

115 

225 

115 

165 

90 

65 

80 

145 

100 

75 

90 

150 

85 

115 

P In  the  Cool  of  the  Day  (MGM) 

155 

80 

100 

85 

80 

100 

||  Lafayette  (Maco) 

85 

80 

100 

65 

65 

175 

95 

P Lawrence  of  Arabia  (Col) 

300 

300 

250 

200 

275 

200 

175 

200 

350 

380 

410 

250 

250 

200 

200 

250 

300 

300 

266 

||  Lovers  of  Teruel  (Cont'l) 

135 

125 

110 

65 

no 

185 

122 

p Madame  (Embassy) 

155 

100 

125 

65 

90 

90 

90 

90 

100 

125 

100 

103 

H Man  From  the  Diners'  Club  (Col) 

200 

90 

90 

no 

100 

85 

75 

80 

100 

103 

Miracle  of  the  White  Stallions  (BV) 

130 

300 

175 

195 

100 

125 

175 

125 

135 

300 

90 

100 

200 

100 

125 

no 

175 

150 

156 

H Mutiny  on  the  Bounty  (MGM) 

160 

300 

150 

250 

200 

200 

360 

275 

400 

310 

190 

300 

250 

no 

210 

350 

250 

275 

252  \ 

| Night  Tide  (AIP) 

70 

95 

125 

80 

65 

87  | 

m Paranoiac  (Univ) 

175 

100 

85 

85 

100 

90 

75 

80 

125 

100 

102  | 

P Scarface  Mob,  The  (Cari) 

95 

100 

90 

75 

80 

100 

100 

65 

100 

100 

130 

85 

120 

95  ^ 

H Seven  Seas  to  Calais  (MGM) 

100 

85 

65 

100 

90 

75 

65 

80 

100 

84  l 

^ Son  of  Samson  (Medallion) 

100 

100 

90 

100 

65 

80 

90 

89  \ 

§|  30  Years  of  Fun  (20th-Fox) 

100 

105 

150 

100 

80 

100 

100 

105  1 

! Ugly  American,  The  (Univ) 

150 

200 

125 

250 

110 

175 

150 

285 

200 

125 

no 

100 

195 

no 

175 

164  | 
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Varan  the  Unbelievable  (Crown) 

175 

130 

100 

90 

90 

130 

125 

65 

125 

80 

125 

112  \ 

1 War  Hunt  (UA) 

no 

100 

100 

100 

100 

100 

100 

100 

101  I 

% Wrong  Arm  of  the  Law,  The  (ContT) 

130 

175 

115 

150 

65 

190 

138  1 

P Yellow  Canary,  The  (20th-Fox) 

115 

170 

90 

65 

65 

100 

115 

65 

100 

90 

100 

130 

80 

80 

98  | 

!j  Yojimbo  (Seneca-Toho) 

130 

145 

85 

175 

125 

100 

90 

165 

127  | 

| 1 Young  Guns  of  Texas  (20th-Fox) 
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100 

100 
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100 

85 

75 

100 
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TOP  HITS 

OF  

THE  WEEK 

Individual  runs,  not  an  average. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


1.  Hud  (Para) 

Los  Angeles 225 

Chicago  150 

Denver 150 

San  Francisco 150 

2.  55  Days  at  Peking  (AA) 

Chicago 225 

3.  List  of  Adrian  Messenger,  The  (Univ) 

Chicago 225 


4.  Lawrence  of  Arabia  (Col) 
Omaha  


.200 


5.  Heavens  Above  (Janus) 
New  York 


.200 


6.  I Could  Go  on  Singing  (UA) 
Chicago  


.165 


7.  In  the  Cool  of  the  Day  (MGM) 
Chicago 


.155 


the  strongest 


WORSHIPPED  POWER 


FROM  OUT  OF  THE  ^ 

NORTH  CAME  M 

A HORDE  OF  Mj 

blond  giants...  K, 

ravaging 

and  pillaging 

A PATH  of  CONQUEST  1 * / 


American 

international 

presents 


COLORSCOPE 


GALATEA 


DIRECTED  BY 


ELLEN 


production 


KESSLER  TWINS 


STARRING 


r> 


CONTACT  YOUR 


fnZe/isutfio/vzL  exchang 


MILWAUKEE 

Ed  Gavin 

212  West  Wisconsin  Ave. 
Milwaukee  3,  Wisconsin 
BRoodway  3-6285 


OMAHA 

Meyer  L.  Stern 
1508  Davenport  Street 
Omaha,  Nebraska 
342-1161 


MINNEAPOLIS 

1000  Currie  Ave.  North 
Room  3,  Suite  B 
Minneapolis  3,  Minnesota 
Phone:  333-8293 
Branch  Manager:  Hy  Chapman 


TENT  14  HONORS  HARRY  OLSHAN — Retiring  after  40  years  with  Columbia, 
17  as  manager  of  the  Milwaukee  exchange,  Harry  Olshan  was  guest  of  honor  at  a 
YTariety  testimonial  dinner  in  the  Pfister  Hotel.  Shown  at  the  speakers  table,  left 
to  right,  are  Nat  Nathanson,  Allied  Artists,  the  Variety  International  representa- 
tive; Ben  Marcus,  Columbia  district  manager,  Kansas  City;  Rube  Jackter,  vice- 
president;  Pat  Halloran,  Universal  manager,  Milwaukee;  Johnny  Reddy,  WOKY 
manager  and  Variety  chief  barker;  Mr.  and  Mrs.  Olshan;  Ben  Marcus,  local  cir- 
cuit owner,  and  Henry  Berger,  Stanley  Warner  executive. 


MINNEAPOLIS 

prom  Will  Jones’  column  in  the  Minne- 
apolis Sunday  Star  and  Tribune:  “It’s 
probably  safe  to  predict  that  we’re  going 
to  have  a brand-new  movie  house  or  two  in 
the  Twin  City  area  before  long.  Long- 
range  plans  for  the  Southdale  area  call  for 
a movie  theatre,  and  there’s  also  a theatre 
drawn  into  the  plans  for  the  new  Har  Mar 
Mall  in  Roseville.  The  developers  of  these 
centers  are  much  like  small-town  business- 
men around  Minnesota  who  have  fought 
to  preserve  or  to  revive  the  town  movie 
houses.  They  know  a theatre  brings  shop- 
pers. It’s  just  a matter  of  getting  somebody 
to  operate  the  theatres,  and  with  successful 
new  suburban  theatres  setting  an  example 
in  other  cities  around  the  country,  that 
chore  may  become  easier.” 

St.  Louis  Park  Theatre  is  showing  “A 
Tribute  to  Dylan  Thomas,”  narrated  by 
Richard  Burton,  along  with  the  new 
Sellers,  “The  Wrong  Arm  of  the  Law”  . . . 
Bud  Wiggins,  manager  of  the  State  Thea- 
tre, has  his  staff  dressed  in  doctor-and- 
nurses  white  uniforms  to  promote  the  up- 
coming Sandra  Dee-Peter  Fonda  “Tammy 
and  the  Doctor.”  It’s  an  eye-catcher. 

Condolences  to  Arlo  Van  Syckle,  whose 
father  died  recently.  Van  is  manager  of 
the  MACO  Riviera  Theatre,  St.  Paul  . . . 
Tom  Martin,  MACO  Century  Theatre  man- 
ager, had  an  excellent  campaign  on  “La- 
fayette.” He  distributed  25,000  discount 
coupons  to  schools  in  Minneapolis  along 
with  study  guides.  The  MACO  Paramount 
Theatre  in  St.  Paul  dittoed  with  15,000 
coupons.  Response  was  excellent. 

Bob  Carr,  MACO  Lyric  Theatre  manager, 
has  big  plans  for  the  upcoming  “PT  109,” 
with  Cliff  Robertson  as  JFK  . . . Speaking 
of  the  Lyric,  wedding  bells  will  ring  for 
John  D.  McCashlin,  assistant  manager, 
June  25.  Sincere  congratulations,  John. 

The  main  topic  of  conversation  every- 
where is  “Cleopatra,”  quite  naturally. 
Everyone’s  anxiously  awaiting  the  reviews 


from  the  New  York  June  12  opening.  Ev 
Seibel’s  MACO  advertising  department  has 
been  filling  the  newspapers  with  news  bits 
on  the  Century  Theatre’s  June  26  opening 
here.  Never  has  there  been  such  excite- 
ment over  the  opening  of  a motion  picture. 

Frederick  V.  Holzapfel,  former  owner  of 
the  Broadway  Theatre  for  48  years  until 
his  retirement  five  years  ago,  died  here 
last  week  at  the  age  of  77  . . . The  Park 
Theatre  in  Clarissa,  originally  the  Mark 
Theatre,  closed  because  of  poor  patronage. 
Robert  Cuchna  was  owner. 

St.  Paul  arson  squad  investigators  blamed 
a firebug  for  a rubbish  fire  which  routed 
25  patrons  from  the  Lyceum  Theatre.  No 
serious  damage  was  done  . . . Thomas  A. 
Cameron  of  Sioux  Falls,  S.D.,  has  been  ap- 
pointed manager  of  the  Starlite  and  Moon- 
lite  Drive-In  theatres  in  Fargo,  N.D.,  and 
Moorhead,  Minn.,  it  has  been  announced 
by  Welworth  Theatres,  of  Minneapolis, 
owner  of  the  skytops. 


M/[IV4U/Cf£ 

Jrving  Tombach,  now  handling  publicity  out 
of  Chicago  for  Universal  was  in  town 
for  a few  days,  making  his  headquarters 
at  the  Towne  Theatre  with  Manager  Joe 
Reynolds.  They  were  whipping  up  cam- 
paigns on  four  pictures  . . . A1  Elewitz, 
former  Sunday  editor  on  the  old  Milwau- 
kee Sentinel,  also  on  Universal’s  publicity 
staff,  is  working  out  of  Pittsburgh  on 
forthcoming  product. 

Harry  Boesel,  manager  of  the  Wisconsin 
Theatre,  worked  out  a tiein  with  the  gas 
company,  whereby  tickets  to  “Dr.  No”  were 
issued  to  all  who  stopped  in  to  watch  a gas 
range  demonstration,  proving  that  free 
tickets  to  a movie  still  will  lure  people  into 
a store  for  a purpose  of  this  type.  A 
“satisfactory”  number  attended  the  dem- 
onstration. 

The  Owens-Corning  Fiberglas  Corp.  was 
host  to  about  500  Milwaukee  area  engi- 


neers, builders,  architects,  real  estate  men, 
industrial  executives  and  government  of- 
ficials for  their  presentation,  “The  Stage 
Is  Set.”  To  plug  their  product,  the  enter- 
tainment included  dancers,  singers  and  a 
film  presentation.  The  filmed  sequences 
featured  Hollywood  stars  Joseph  Cotten, 
Nancy  Walker  and  Ray  Bolger.  Produced 
at  a cost  of  $459,000,  the  show  is  on  an 
eight-week  tour  of  20  major  cities.  The 
event  took  place  at  Marcus’  Pfister  Hotel. 

“Gabe”  Guzman,  foi’mer  Warner  Theatre 
manager,  was  elected  vice-president  of  the 
Polland-Shore  Insurance  Agency  and  be- 
came active  in  the  firm  officially  June  1. 
The  firm  specializes  in  retirement  plans. 

Ak-Sar-Ben  Outruns 
Omaha  Film  Houses 

OMAHA — The  Cooper  Theatre  had  a 
175  per  cent  week  with  “Lawrence  of 
Arabia”  to  head  the  list  of  grosses  for 
Omaha  theatres  last  week.  Two  holdovers 
were  on  the  menu  and  did  just  fair.  The 
Ak-Sar-Ben  races  again  are  in  full  blast 
and  as  usual  the  effects  are  felt  at  the 


boxoffice. 

(Average  Is  1 00) 

Admiral — Free,  White  and  21  (AIP)  140 

Cooper — Lawrence  of  Arabia  (Col),  2nd  wk 175 

Indian  Hills — The  Wonderful  World  of  the 

Brothers  Grimm  (MGM-Cinerama),  26th  wk 150 

Omaha — Silent  Death  (Cari);  Dr.  Cadman's  Secret 

(Cari),  retitled  reissues  70 

Orpheum — The  Yellow  Canary  (20th-Fox),  2nd  wk.  75 
State — David  and  Lisa  (Cont'l),  2nd  wk.  . , 90 


New  Mill  City  List  Shows 
Only  Spotty  Strength 

MINNEAPOLIS  — Newcomers  were  the 
style  in  the  Mill  City  when  ten  of  12  first- 
run  houses  debuted  new  features.  An  old 
war-horse,  however,  “How  the  West  Was 
Won,”  12th  week  at  the  Cooper,  led  the 
pack  at  170  per  cent.  Running  a good  sec- 
ond was  “Hud,”  first  week  at  the  Orpheum, 
at  125  per  cent.  Another  boxoffice  pro, 
“Lawrence  of  Arabia,”  seventh  week  at  the 
Academy,  along  with  newcomer  “55  Days 
at  Peking”  at  the  Mann,  notched  a nifty 
120  per  cent.  Everything  else  wallowed  at 
100  or  below.  As  Jack  Marshall,  manager  of 
the  Cooper  Theatre,  said:  “It  should  have 
rained  Memorial  Day.” 


Academy — Lawrence  of  Arabia  (Col),  7th  wk 120 

Campus — Lady  With  the  Dog  (Artkino)  80 

Century — In  the  Cool  of  the  Day  (MGM)  80 

Cooper — How  the  West  Was  Won  (MGM- 

Cinerama),  12th  wk 170 

Gopher — The  Young  Racers  (AIP)  100 

Lyric — Island  of  Love  (WB)  80 

Mann — 55  Days  at  Peking  (AA)  120 

Orpheum — Hud  (Para)  125 

State — The  List  of  Adrian  Messenger  (Univ)  90 

St.  Louis  Park — The  Wrong  Arm  of  the  Law  (Cont'l)  100 

Suburban  World — Get  On  With  It  (Governor) 80 

World — The  Stripper  (20th-Fox)  90 


Little  Cause  for  Rejoicing 
To  Be  Found  in  Milwaukee 

MILWAUKEE — Except  for  the  continued 
good  run  of  “How  the  West  Was  Won”  in 
its  seventh  week  at  the  Palace,  the  local 
first-run  scene  offered  little  to  brag  about. 


Downer — David  and  Lisa  (Cont'l),  return  run 150 

Ogden — The  Devil's  Eye  (Janus)  100 

Palace — How  the  West  Was  Won  (MGM- 

Cinerama),  7th  wk 275 

Princess — 7th  Commandment  (Crown);  Secret  File 

Hollywood  (SR)  150 

Riverside — Drums  of  Africa  (MGM);  Seven  Seas  to 

Calais  (MGM)  95 

Strand — Lawrence  of  Arabia  (Col),  8th  wk .175 


Tokyo  (MGM)  80 

Warner — Free,  White  and  21  (AIP) 100 

Wisconsin — The  Yellow  Canary  (20th-Fox)  65 


NC-2 


BOXOFFICE  ::  June  10,  1963 


AN  OUTSTANDING 
FILM-  A DRAMA 
OF  A TAHITIAN 
GIRL'S  AWAKENING 
TO  LIFE  AND 
LOVE.. .TOLD  WITH 
BEAUTIFUL 
ELOQUENCE,  POETIC 
VISUAL  QUALITY." 


Gorgeous  Eastman  Color 


- FILM  DAILY 


The  lushly  beautiful  native  girl, 
leaves  her  village  and  becomes 
the  model  of  a European  painter. 


Her  desire  was  always  there! 


VICTORIA  FILMS  presents 


introducing  TUMATA  TEUIAU  as  MAEVA 

Produced  and  directed  by  UMBERTO  BONSIGNORI 

Associate  producer,  Samuel  Benson; 
Photographed  by  Alberto  Baldecchi;  Music  by  Teiji  Ito. 
American  adaptation  by  Paulette  Girard. 


New  York  Premiere 
Engagement  scheduled  for 

WORLD  THEATRE 


WA  TCH  FOR  THESE  OTHER  BOX-OFFICE  HITS  FROM  VICTORIA  FILMS,  INC. 

Now  in  Release  in  July  in  Sept. 

"WILD  FOR  | "TRAVELING  . "VIOLATED*  . "VIOLENT 
KICKS"  I LIGHT"  PARADISE"  MIDNIGHT" 


VICTORIA  FILMS,  Inc. 


* Watch  for  special  representatives 

144  w.  57  st..  n.y. i9 -piaza  7 6980  • Mr.  Jean  Goldwurm,  President • Mr.  Irving  Sochin,  Gen.  Sales  Manager* Mr.  Felix  Bilgrey,  Secretary  Counsel 


DES  MOINES 


J^awrenee  of  Arabia"  opened  its  reserved- 
seat  enagagement  at  Bob  Fridley’s 
luxurious  Capri  Theatre  June  5.  The  "best 
picture  of  the  year”  is  being  shown  in  70mm 
at  8 each  evening  and  at  matinees  sched- 
uled for  Sundays,  Wednesdays  and  Sat- 
urdays. 

The  Ingersoll  Theatre  here  was  closed 
June  3-7  for  installation  of  equipment  for 
the  opening  of  20th  Century-Fox’s  “Cleo- 
patra" June  26  . . . Jerry  Lewis’  entourage 
is  due  at  municipal  airport  around  mid- 
night tonight  (10).  The  versatile  funny- 
man is  to  make  four  appearances  on  the 
Paramount  stage  Tuesday  (11),  opening 
day  of  his  latest  picture,  “The  Nutty  Pro- 
fessor.” From  Des  Moines,  Lewis  goes  to 
Omaha,  another  of  the  24  key  cities  where 
he  is  campaigning  for  the  film. 


in  concrete.  The  structure,  built  by  Selby 
Industries  of  Akron,  Ohio,  should  weather 
any  future  Iowa  winds,  says  Manager  Bob 
Dunnuck. 

Fairfield  was  the  scene  June  2 of  the 
first  state  meeting  of  Iowa  members  of 
the  National  Circus  Fans  Ass’n.  One  Iowa 
circus  fancier  present  was  Don  Bloxham 
of  Iowa  United  Theatres.  Don,  who  has  at- 
tended many  national  get-togethers  of 
“children  of  all  ages,”  has  some  800  colored 
slides  of  memorable  ring  events,  plus  a col- 
lection of  old  posters  and  other  circus  lore. 
Bloxham  actually  joined  the  Big  Top  some 
years  back.  He  was  hired  and  almost  was 
on  his  way,  when  suddenly  it  got  dark.  Don 
got  scared  and  the  straw  circus  bed  was 
no  substitute  for  the  comfortable  mattress 
at  home.  He  was  10  years  old  at  the  time. 


Old  Trouper  Tom  Ryan  said  the  “show 
must  go  on”  at  the  Albia  Drive-In,  even 
as  flames  licked  up  $5,000  worth  of  damage 
in  the  airer’s  snack  bar  one  recent  Satur- 
day afternoon.  By  Sunday  night,  damaged 
wiring  had  been  repaired,  the  cleanup  was 
under  way  and  Ryan’s  reels  were  rolling 
again.  The  blaze,  believed  to  have  been 
caused  by  a defective  soft  drink  cooler 
motor,  was  confined  to  the  lower  floor — 
so  the  projection  equipment  upstairs  es- 
caped. A motorist  saw  the  flames  and 
summoned  firemen  who  fought  the  blaze 
for  nearly  two  hours. 

Also  in  the  outdoor  department:  Fair- 
field  Drive-In  reopened  in  late  May,  after 
being  closed  about  a month  for  replacement 
of  a screen  tower  destroyed  by  high  winds. 
The  new  71x50-foot  galvanized  steel  screen 
is  supported  by  a steel  tower,  which  in 
turn  is  supported  by  three  huge  pillars  set 


As  a screen  game, 
HOLLYWOOD  takes  top 
honors.  As  a box-office  at- 
traction, it  is  without  equal.  It  has 
been  a favorite  with  theatre  goers  for 
over  15  years.  Write  today  for  complete  de- 
tails. Be  sure  to  give  seating  or  car  capacity. 

HOLLYWOOD  AMUSEMENT  CO. 
3750  Ookton  Sf.  • Skokie,  Illinois 
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Regrets  were  expressed  by  many  when 
Bill  Luftman,  National  Screen  Service 
salesman,  left  that  post  in  the  recent  com- 
pany cutback  . . . Sympathy  to  Ray  Cox 
of  the  Central  States  home  office  staff, 
whose  father  died  recently  . . . Bob  Davis, 
manager  of  the  Iowa  Theatre  at  Emmets- 
burg,  vacationed  in  the  late  spring. 

Lionel  Wasson,  Iowa  Theatre,  Sheldon, 
was  booked  in  at  Veterans  Hospital,  Sioux 
Falls,  S.D.,  for  plastic  surgery  . . . Joyce 
Brain  of  the  Paramount  exchange  went  to 
Ak-Bar-Ben  at  Omaha  for  the  Memorial 
holiday  and  missed  winning  the  daily  dou- 
ble by  a nose. 

Either  Bill  Curry,  genial  Irishman  of 
Iowa  United  Theatres,  is  striking  for  rec- 
ognition in  the  Liars’  Club,  or  he  baits  a 
mean  hook.  Curry  flew  to  Lake  Okoboji 
on  Memorial  Day  morning.  He  flew  back 
home,  at  1:30  p.m.  and  in  the  interim  reeled 
in  95  fish!  Or  was  it  105?  Like  Topsy,  Cur- 
ry’s fish  story  “just  grew.”  Everyone  knows 
Bill  kissed  the  blarney  stone  years  ago,  yet 
Filmrow  friends  have  been  smelling  walleye 
and  catfish  on  his  breath,  so  the  big  fish 
story  from  Benson’s  at  Okoboji  may  be 
true. 

On  Filmrow  for  the  first  time  in  many 
moons  was  Mrs.  Dorothy  Fritz  of  the  Tic 
Toe  Theatre  at  What  Cheer.  Other  exhi- 
bitors on  the  Row  included  M.  L.  Long, 
Lansing;  Ade  Mueting,  Pochahontas,  and 
son  Dave  of  Denison;  George  Dinelli,  Dav- 
enport; Dick  Kuhl,  Greenfield;  Glen  Lam- 
bert, Monticello,  and  Tim  Evans,  Ana- 
mosa  . . . Joe  Gerbrach,  longtime  exhibitor 
at  Ames  who  now  lives  in  Florida,  paid  a 
visit  to  theatre  friends  on  a recent  trip 
to  Iowa. 


OMAHA 

'phe  Capitol  Theatre  at  Hartley,  Iowa, 
which  closed  May  1,  will  be  reopened 
by  D.  C.  Enright,  who  is  in  the  produce 
business  there.  Mary  May  Fitch  closed  the 
Capitol  when  she  became  ill  and  had  to  go 
to  Sioux  Falls,  S.D  , for  treatment.  She  is 
the  widow  of  Sherm  Fitch,  who  was  a vet- 
eran of  the  industry  in  this  territory,  both 
as  a salesman  and  exhibitor.  The  Fitches 
made  their  home  in  Sioux  Falls  but  Sherm 
sold  film  out  of  the  Omaha  offices  for 
many  years  . . . Jack  Renfro  of  Theatre 


Booking  Service  said  his  sister,  Naida  Hig- 
gins, formerly  of  California,  has  moved  to 
Omaha  and  is  secretary  to  the  staff  at  St. 
Joseph’s  Hospital.  Mrs.  Renfro  has  been 
receiving  treatment  for  high  blood 
pressure. 

Jim  Travis,  exhibitor  at  Milford,  Iowa, 
said  his  father  returned  from  Phoenix  with 
a bride.  Joe,  the  elder  Travis,  has  been 
spending  the  winters  in  Arizona  and  the 
summers  in  Iowa.  Jim  has  been  going  to 
an  insurance  school  but  still  manages  his 
Lakeland  Drive-In  . . . Charles  Legg  has 
his  Chief  Drive-In  at  Estherville,  Iowa, 
going  fulltime  again  . . . Art  Johnson  of 
the  Dakota  Theatre  at  Yankton  has  been 
troubled  with  a nerve  ailment. 

Art  Sunde,  exhibitor  at  Papillion,  returned 
from  his  farm  in  Arkansas  and  said  things 
looked  tetter  than  he  expected  in  spite  of 
extreme  dry  weather.  He  specializes  in 
raising  bittersweet  . . . Walter  Jancke  and 
his  Varsity  manager  at  Lincoln  were  in 
Omaha  for  a screening  . . . Dick  Barkes, 
owner  of  TOP  Advertising  Co.,  is  full  of 
aches  and  pains  from  doing  landscape  work 
at  his  new  home  in  Sunnyslope. 

Jim  Metzler  has  bought  the  Lyric  The- 
atre at  Tekamah  from  Keith  Palme  and  is 
on  two  changes  a week  . . . Mrs.  Ed 
Christiansen,  who  husband  has  the  theatre 
at  Ord,  came  in  with  her  husband  for  a 
shopping  tour.  Mrs.  Christiansen  is  a 
teacher  and  said  she  was  celebrating  the 
close  of  school. 

Bob  Hirze,  Warner  city  manager,  is  proud 
of  the  achievement  of  his  daughter  Mary 
Jo.  She  was  graduated  from  grade  school 
this  spring  and  already  has  been  named  a 
majorette  in  the  Plattsmouth  High  School 
band,  where  the  competition  is  extremely 
tough  for  positions.  It  is  one  of  the  finest 
and  travelingest  high  school  bands  in  the 
state. 

Lin  Pitts,  former  Paramount  salesman, 
and  his  wife  Shirley,  who  was  with  the 
United  Artists  exchange  here  a long  time 
before  the  branch  was  moved  to  Des 
Moines,  will  have  something  special  to  an- 
nounce at  their  25th  wedding  anniversary 
June  15.  They  plan  to  make  the  formal 
announcement  of  the  coming  marriage  of 
their  daughter  Sharon  to  Larry  Hough, 
who  was  graduated  from  Omaha  Univer- 
sity. Sharon  attended  Oklahoma  State  Uni- 
versity at  Stillwater. 

Exhibitors  on  the  Row  included  Nebras- 
kans Clarence  Frasier,  Havelock;  Mr.  and 
Mrs.  Ed  Christiansen,  Ord;  Art  Sunde, 
Papillion;  Sid  Metcalf,  Nebraska  City;  Phil 
Lannon,  West  Point,  and  Iowans  S.  J. 
Backer,  Harlan;  Arnold  Johnson,  Onawa; 
A1  Haals,  Harlan,  and  Byron  Hopkins, 
Glen  wood. 
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Prudential  Theatres'  new  Smithtown  All-Weather  Theatre,  Nesconset,  N.Y.,  combines  a de  luxe  600-seat  hardtop  theatre 
with  a 1 JOO-car  drive-in.  While  served  by  the  same  booth,  each  theatre  has  its  own  equipment  and  screen.  Story,  page  4. 
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D RIVE-IN  theatres  throughout 
the  United  States  continue  to  flourish 
as  centers  of  entertainment  for  the 
whole  family,  as  well  as  the  dating 
crowd,  and  many  more  are  being  built, 
ranging  in  size  from  the  small  200  to 
300-car  operation  to  the  big  1,500  to 
2,000-car  layouts. 

And  in  these  new  theatres,  just  as 
in  those  already  established,  more  and 
more  attention  is  being  given  to  land- 
scaping, bright  and  colorful  buildings 
and  to  the  children's  playgrounds. 
Many  drive-ins  also  provide  adult  play 
facilities,  such  as  driving  ranges,  min- 
iature golf  courses,  shuffleboard  courts, 
etc.  Where  the  drive-in  is  fortunately 
located  near  a lake  or  river,  fishing 
and  swimming  are  often  available.  All 
of  these  extras  help  to  lure  the  patrons 
to  the  theatre  early,  quite  some  time 
before  the  pictures  are  shown. 

The  early  arrival  is  an  important 
factor  in  making  the  concessions  serv- 
ice pay  off  in  a big  way.  And  every- 
one knows  that  the  drive-in  cafe- 
teria is  a big  operation  which,  if  it 
offers  quality  food  and  drinks  in  clean 
and  sanitary  surroundings  served  by 
well-trained  attendants,  plays  an  im- 
portant role  in  the  overall  profit  take. 

There  have  been  some  new  develop- 
ments in  drive-ins,  such  as  the  indoor- 
outdoor  operation  related  and  pictured 
on  pages  4 and  5 in  this  issue.  This 
type  of  theatre  is  an  outgrowth  of  the 
original  indoor  viewing  rooms  which 
faced  the  drive-in  screen  but  goes  fur- 
ther in  that  the  indoor  theatre  is  a 
complete  entity  in  itself. 

It  is  interesting  to  note,  too,  that 
drive-in  theatres  are  becoming  more 
popular  in  other  countries  — to  the 
north,  in  Canada,  for  example;  and  to 
the  south,  in  Mexico  and  Puerto  Rico. 
The  story  of  the  first  drive-in  theatre 
in  all  of  Japan  is  told  on  page  6 of 
this  section. 
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These  are  the  tools  of  a specialist. 

He  uses  them  to  solve  problems.... 
quality  control  problems  in  soft  drink 
dispensing  for  men  like  yourself. 

That’s  not  all.  He  can  advise  you  on 
industry  trends,  new  equipment,  and 
modern  merchandising  methods.  He’s  a 
Special  Representative  of  The  Coca-Cola 
Company.  A man  trained  to  give  you  on- 
the-spot  services.  And  all  this  is  yours... for  the  price  of  a phone  call. 
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The  indoor  auditorium  at  the  Smithtown  All-Weather  Theatre,  Nesconset,  N.Y.,  seats  600  persons  in 
comfortable,  widely  spaced  theatre  chairs.  However,  since  food  and  drinks  from  the  adjoining  drive-in 
concessions  building  are  permitted  to  be  taken  into  the  auditorium,  a washable  upholstery  material 
was  used,  and  metal-edged  crowns  protect  the  back  upholstery. 


of  the  important  develop- 
ments in  drive-in  operation  is  the  continu- 
ing trend  toward  combining  an  indoor 
auditorium  and  a drive-in  theatre.  This 
trend  started  some  ten  years  ago  with  the 
building  of  enclosed  auditoriums  in  the 
concessions  building  facing  the  drive-in 
screen. 

However,  at  Prudential  Theatres’  new 
Smithtown  All-Weather  Drive-In,  Nescon- 
set, N.Y.,  as  well  as  the  circuit’s  All- 
Weather  at  Copiague,  N.Y.,  opened  several 
years  ago,  the  indoor  auditorium  is  a com- 
pletely equipped  theatre  with  its  own 
screen  and  projection  and  sound  equip- 
ment. 

The  30-acre  site  of  the  Smithtown  All- 
Weather  provides  spacious  room  for  the 
600-seat  indoor  theatre,  an  extra-large 
concessions  building,  a roof-top  patio  with 
its  own  concessions  service  facing  the  drive- 
in  screen,  a playground,  and  parking  for 
1,200  cars  in  the  drive'-in  field. 

The  projection  room,  built  as  part  of  the 
indoor  theatre,  serves  both  screens, 
equipped  with  two  sound  systems,  four  pro- 
jectors, two  facing  out  and  two  facing  in, 
etc. 

WASHABLE  VINYL  UPHOLSTERY 

In  the  indoor  auditorium,  draperies  curve 
from  the  widescreen  to  the  paneled  walls. 
The  theatre  chairs  have  rounded,  metal- 
edge crowns  to  protect  the  back  upholster- 
ing, with  extended  panels  to  protect  seats 
when  not  occupied.  They  are  spring- 
cushioned  and  self -rising.  In  anticipation 
of  heavy  traffic  from  the  concessions  build- 
ing, adjoining,  but  separate  from  the  thea- 
tre proper,  the  chairs  are  upholstered  on 
the  backs  and  tops  of  seats  with  a special, 
linen-design  vinyl  fabric  closely  resembling 
pile  fabric,  which  is  easily  washed  with 
soap  and  water.  Sturdy,  plain  corduroy  was 
used  for  the  boxing  on  the  cushions. 

Upholstery  for  the  backs  and  seats  is  a 
dark  red,  and  all  metal  work  is  in  sand 
color,  with  the  panels  of  the  end  standards 
in  oyster  white.  The  arm  wood  is  natural 
finish.  Also,  in  view  of  the  fact  that  the 
drive-in  concessions  items  are  allowed  in 


the  auditorium,  the  carpet  here  is  of  a 
rubber  type,  easily  washed. 

The  concessions  building  is  108x52  feet, 
and  is  topped  by  the  patio  with  tables  and 
chairs  for  walk-ins  and  others  who  would 
like  to  sit  there.  It  has  its  own  concessions 
counter  located  below  the  projection  booth. 
Some  of  the  fancier  foods  are  sold  here, 
such  as  chicken-in-a-basket,  shrimp-in-a- 
basket,  hamburger  steaks  and  made -to- 
order  sandwiches.  Prices  are  slightly 


higher,  but  there  is  more  food  served  in 
an  order. 

A large  playground  is  located  between 
the  concessions  building  and  the  drive-in 
screen,  this  location  being  an  important 
factor  in  boosting  concessions  sales.  It  is 
unusual  in  shape — best  described  as  like 
a mushroom,  60  feet  wide  at  the  base 
(entrance)  extending  toward  the  screen  to 
a depth  of  150  feet  and  terminating  in 
front  of  the  screen  at  a width  of  120  feet. 


INDOOR-OUTDOOR  THEATRE  COME 

Prudential  Theatres  Opens  Its  Second  All-Weal 


This  view  of  the  All-Weather  shows  the  indoor  theatre  auditorium  at  the  right, 
paneled  in  various  colors  for  an  attractive  and  gay  effect;  the  projection 
room  which  is  equipped  with  dual  sets  of  equipment,  one  facing  the  indoor 
auditorium  and  the  other  the  drive-in  screen.  In  front  of  the  booth  and  on 


top  of  the  large,  108x52-foot  concessions  building,  is  a patio  with  tables  and 
chairs,  facing  the  drive-in  screen.  The  children's  playground,  a portion  of  the 
fencing  may  be  seen  at  far  left,  lies  between  the  cafeteria  and  the  drive-in 
screen.  This  location  is  excellent  for  boosting  concessions  sales. 
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The  MODERN  THEATRE  SECTION 


Exposed  ceiling  beams  and  paneled  walls  are  interesting  features  of  the  auditorium.  The  chairs  are 
upholstered  in  dark  red,  with  all  metal  work  a sand  color  with  the  exception  of  the  panels  of  the  end 
standards  which  are  oyster  white.  The  aisle  floor  covering  is  a rubber  type  which  can  be  easily 
maintained  with  soap  and  water,  an  important  matter  for  this  type  of  operation. 


The  playground  is  equipped  with  the 
usual  swings,  slides  and  climbers;  also 
horses  on  springs,  and  a group  of  imagina- 
tive concrete  “houses”  called  the  Fantastic 
Village.  The  surface  consists  of  four  inches 
of  fine  grit,  making  a nice  cushion  for  fall- 
ing children. 

At  present,  there  are  no  mechanical 
rides,  although  room  and  electric  power 
have  been  provided  for  future  additions. 
There  are  six  shuffleboard  layouts,  sep- 


;ains in  favor 

rive-ln  at  Nesconset,  N.  Y. 


arated  by  a fence  from  the  rest  of  the  play- 
ground. The  playground  opens  at  2 p.m. 
weekends,  and  at  the  usual  drive-in  theatre 
opening  time  weekdays. 

In  addition  to  the  playground  there  is 
also  a Circus  Train  which  travels  around 
the  entire  drive-in,  giving  free  rides  to 
adults  and  children.  According  to  Seymour 
Seider  of  Prudential,  “The  enthusiasm  for 
this  ride  is  tremendous  and  is  our  biggest 
attraction,  next  to  the  one  on  the  screen.” 
Regarding  the  playground,  Seider  said: 
“As  for  being  a boxoffice  builder,  the  value 
of  the  playground  has  to  take  its  relative 
position  with  weather  and  attractions  on 
the  screen.  It  takes  a combination  of  all 
three  to  affect  boxoffice  receipts.” 

Drew  Eberson  was  architect  for  the 
$725,000  All-Weather  project  which  is  in  an 
outlying  de  luxe  location. 


CREDITS: 

Air  Conditioning:  Mammoth  Industries- 
Minneapolis-Honeywell 
Changeable  Letters:  Adler 
Curtain  Tracks,  Controls:  Automatic 

Devices 

Draperies:  Dobesch 
Fantastic  Village:  Play  Sculptures 
Floor  Covering:  U.  S.  Rubber 
In-Car  Speakers:  Ballantyne 
Lamps:  Ashcraft 
Lenses:  Bausch  & Lomb 
Marquee:  Niemeyer  Sign  Co. 

Patio  Chairs:  Lloyd 

Playground  Equipment,  Train:  Miracle 
Plumbing:  American  Standard 
Projectors:  Century 
Rectifiers:  Sansha 
Reurinds:  Neumade 
Screen:  Technikote 
Spring-Mounted  Horses:  Game-Time 
Sound:  RCA 

Theatre  Chairs:  He ywood -Wakefield 


The  All-Weather  playground  is  fenced  in  with  candy-striped  pickets  in  multi- 
colors which  are  repeated  on  the  tower  base  in  broader  panels.  A Circus  Train 
which  takes  both  children  and  adults  for  a ride  around  the  entire  drive-in  is 
the  theatre's  biggest  attraction. 


In  addition  to  the  usual  swings,  slides,  climbers,  etc.,  youngsters  visiting  the 
All-Weather  playground  finds  this  group  of  concrete  structures  delightful  for 
playing  all  sorts  of  games  dictated  by  their  own  active  imaginations.  This 
typo  of  imaginative  play  equipment  is  being  used  extensively  in  city  parks. 
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AMERICAN  BUILDS  FIRST  JAPANESE  DRIVE-IN 


Japan's  first  drive-in,  the  Western,  near  Kumagawa. 


Patios  with  tables  and  chairs  flank  the  concessions. 


Paul  Ceselsky,  owner,  "acting  silly"  with  Japanese  cowgirls. 


T he  first  drive-in  theatre  in  Japan,  a land 
where  tradition  is  strong  and  new  ideas  are  accepted 
with  reluctance,  is  getting  along  just  fine,  thank  you,  ac- 
cording to  its  American  designer  and  managing  director, 
Paul  E.  Ceselsky  of  Ceselsky-Tanaka  Enterprises,  owner. 

The  Western  Drive-In  Movie,  with  an  American  west- 
ern theme,  was  opened  last  November  three  miles  from 
Kumagawa,  one  mile  from  Yokota  Air  Force  Base  and 
about  35  miles  from  Tokyo.  Most  of  the  patronage  is 
American  military  personnel,  but  the  Japanese  are  learn- 
ing to  like  the  outdoor  theatre  and  its  stateside  conces- 
sions offerings.  All  of  the  films  are  English  language  with 
Japanese  subtitles. 

The  40x20-foot  refreshment  building  at  the  rear  of  the 
drive-in  houses  a cafeteria  with  patios  with  tables  and 
chairs  on  either  side  which  can  be  used  for  50  walk-in 
patrons.  Four  concessions  employes  handle  the  full  res- 
taurant service  including  14-ounce  charcoal  broiled  steaks 
for  500  yen  ($1.40),  chicken,  hot  dogs,  popcorn,  etc.  A 
Star  popcorn  machine  and  hot  dog  machine  are  used  in 
the  immaculate  kitchen;  all  other  equipment  is  locally 
manufactured.  The  concessions  is  open  to  highway  busi- 
ness during  the  day. 

STEEL  SCREEN  TO  WITHSTAND  160  MPH 

The  screen  tower  is  constructed  of  steel  and  considered 
to  be  typhoon-proof  and  to  withstand  up  to  160  mph 
winds.  Ceselsky  designed  his  sound  equipment  which  was 
made  by  Sansui,  and  his  in-car  speaker  cases  which  were 
used  with  basic  Pioneer  speakers.  Projection  and  lamps 
are  Royal  and  lenses  Nikor. 

An  attraction  board  uses  changeable  letters  of  Cesel- 
sky’s  design,  since  standard  changeable  letters  cannot  be 
used  because  the  Japanese  kids  think  that  they  are  to 
take  home  as  a special  gift  from  the  theatre.  His  are 
theft-proof. 

The  entire  theatre  is  fenced  with  electrified  barbed  wire 
to  keep  out  vandals.  It  is  landscaped  and  a playground  is 
now  under  construction. 

The  staff  of  12,  including  the  manager,  is  all  Japanese. 

The  200-car  drive-in  was  built  for  $40,000,  after  having 
been  held  up  by  the  Japanese  government  for  16  months 
for  approval.  The  long  delay  was  caused  by  a number  of 
factors,  it  is  believed.  First,  the  beforementioned  slow- 
ness to  accept  new  ideas;  second,  some  strange  laws  con- 
cerning various  entertainment;  third,  rumors  of  “goings- 
on”  in  American  drive-ins;  and  fourth,  Communist  op- 
position. “What  is  more  American  than  a drive-in 
movie?”  Ceselsky  asks. 

“The  very  first  day  I asked  the  Japanese  officials  about 


A Tori  Japanese  symbol  with  the  screen  tower  in  background. 
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opening  a drive-in,  they  said  I couldn’t  do 
it  because  ‘it’s  never  been  done  before  in 
Japan,’  ” Ceselsky  said. 

Now,  it  has  been  done,  and  he  has  big 
hopes  for  his  new  project  for  which  the 
first  drive-in  was  a test  case.  He  has  com- 
pleted plans  for  an  entertainment  center  to 
be  opened  near  Tokyo  in  the  fall,  handling 
1,000  cars  (a  twin  drive-in,  one-half  Japa- 
nese, on#-half  American) , and  a bowling 
alley  and  dance  hall,  all  in  one.  It  is  to  be 
completely  modern,  using  American  equip- 
ment. 

Ceselsky-Tanaka  Enterprises  hopes  to 
begin  construction  on  this  complex  in 
August  and  have  it  in  operation  late  in 
the  year. 


NAC  Adds  Six  New  Members 

Six  new  members  in  recent  weeks  have 
been  announced  by  James  O.  Hoover,  first 
vice-president  and  membership  chairman 
of  the  National  Ass’n  of  Concessionaires. 

In  the  concessionaire  segment  are:  Mike 
W.  Zahorchak,  Canadian  Drive-In  The- 
atres, Ltd.,  St.  Catharines,  Ontario, 
Canada,  sponsored  by  Charles  Sweeney, 
NAC  regional  vice-president;  and  Martin 
Engleman,  Concessionaire  Ardsley  Swim- 
ming Pool,  Ardsley,  N.Y. 

Suppliers  are:  Leonard  S.  Lowell,  Dale 
System  Inc.,  New  York  City,  sponsored  by 
Lee  Koken,  NAC  past  president;  and  Mad 
Hatter  Snack  Foods,  Division  Federal 


Farms  Limited.  Toronto,  Ontario,  spon- 
sored by  NAC’s  second  vice-president,  Syd- 
ney Spiegel. 

Vernon  B.  Ryles  jr.,  Popper’s  Supply  Co., 
Portland,  Ore.,  who  was  sponsored  by  NAC 
President  Augie  J.  Schmitt  joined  the  job- 
ber-distributor segment;  and  Floyd  Ben- 
nett who  recently  joined  Tyler  Popcorn  Co., 
Chapman,  Neb.,  as  sales  representative  lost 
no  time  in  sending  in  Tyler’s  membership 
for  the  popcorn  processor  segment. 


For  more  information  about  products 
described  editorially  or  in  advertising  in 
this  issue  use  Readers'  Service  Bureau 
coupon  on  page  35. 


MODERN  TRAFFIC  CONTROL 


® Pat'd 


A complete  line  of 
lighting  for  every  re- 
quirement. 

Light  your  drive-in 
for  safe  and  faster 
traffic  movement. 
Reduce  accident  haz- 
ord,  avoid  confusion. 
Ask  for  our  circular 
on  planned  drive-in 
theatre  lighting. 

THREE  WAY 
RAMP  LIGHT 

Shows  ramp  number, 
full  sign,  roadway 
down  light. 


THE  BEST!! 

PERMANENT 

MOLD" 

UNIVERSAL 

IN-A-CAR 

SPEAKER 


Here’s  greater  depth — more  sound  quality.  A new, 
more  attractive  speaker  with  a better  finish  at  no 
increase  in  price!  Special  color  combinations  on 
request.  Also:  Three  other  model  In-a-Car  speake-s 
to  choose  from. 


DRIVE-IN  THEATRE  MFG.  CO. 

505  W.  9th  Street,  HA  1-8006— 1-8007,  Kansas  City,  Mo. 


DRIVES-OUT  MOSQUITOES... 
boosts  drive-in  attendance 


DRIZZLE  GARD® 


For  full  details  write  to 

DRI-VIEW  MANUFACTURING  CO. 

2223  Paris  Drive,  Louisville  18,  Ky. 


TIFA  fog  kills  on  contact.  Fast  performance  with  newest  or  older-type 
insecticides  — one-man  operation.  Choice  of  two  truck-mounted 
models,  the  * Heavy-Duty  100-E  or  100  E-LP  and  Standard  Duty 
SF-50-LP.  Best  by  test  for  over  19  years,  true  clean  TIFA  fog  used 
under  manufacturer’s  instructions  will  not  damage  car  finishes  or 
stain  windshields  — non-toxic  to  humans  and  pets. 

‘Carrying  Underwriters’  Listing  Seal. 

Write  for  illustrated  Bulletin  No.  500. 

TAnn  PRODUCTS  divisionoftodd 

■ mm  mm  mm  m mm  mm  mm  m*  ■ +m  shipyards  corporation 

Sales  and  Engineering:  Halleck  Street,  Brooklyn  31,  N.Y.  • Manufacturing:  Houston,  Texas 

SALES  AND  SERVICE  AGENCIES  THROUGHOUT  THE  WORLD 
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Roof -Cooling  System  Reduces  Power 
Load  for  Mechanical  Equipment 


By  SIEGFRIED  RUPPRIGHT* 

T heatremen  with  a cooling  prob- 
lem will  be  interested  in  a new  type  of  roof 
cooler  which  not  only  reduces  the  heat  of 
the  sun  on  the  roof  but  also  reduces  the 
load  on  the  refrigeration  machinery  and 
saves  on  power  costs. 

In  the  early  ’30s  when  air  conditioning 
became  generally  known,  comfort-cooling 
equipment  was  not  sought  after  and  pur- 
chased as  it  mostly  is  today,  but  was  sold 
by  hard-working  salesmen  who  combined 
good  knowledge  with  persuasion.  Word-of- 
mouth  recommendation  reduces  sales  re- 
sistance against  whatever  is  new  at  a cer- 
tain rate,  but  it  dwindled  much  more 
rapidly  with  public  places  such  as  theatres 
and  restaurants  where  such  establish- 
ments had  competitors.  The  cooled  places 
unfailingly  drew  customers  away  from  the 
others  which,  in  turn,  had  either  to  be 
satisfied  with  what  was  left,  or  had  to 
follow  suit. 

A DIFFICULT  DECISION 

However,  the  decision  to  air  condition 
was  never  an  easy  one  to  make  because, 
even  with  today’s  reduced  prices,  the  cost 
of  equipment  and  its  installation  amounts 
to  a sizable  sum,  especially  when  the  build- 
ing was  not  originally  designed  for  accom- 
modating air  ducts,  blowers,  and  the  re- 
frigerating machine  with  its  great  demand 
on  the  power  supply. 

In  the  arid  southwest,  the  first  cost  of 
air  cooling  is  lower  than  in  all  other 
parts  of  the  country,  because  the  air 
temperature  can  be  sufficiently  reduced 
for  comfort  by  the  rather  inexpensive 
method  of  water-evaporative  cooling.  This 
is  done  by  drawing  dry  outdoor  air  through 
wetted  pads  of  excelsior  or  through  sprays 
of  water  to  cool  it  and  then  blowing  it 
through  the  building. 

In  all  areas  where  the  air  is  unpleasant- 
ly sultry  with  humidity  even  after  sun- 
down, mechanical  cooling  is  indispensible, 
and  the  burden  of  buying  and  operating 
costly  air-cooling  equipment  must  be 
borne. 

EXTERNAL  HEAT  CAN  BE  REDUCED 

Fortunately,  it  has  been  found  out  that 
summer  discomfort  is  not  caused  by  one 
factor  alone.  The  load  on  the  cooling  ma- 
chine is  composed  of  two  main  sources  of 
heat:  The  internal  is  the  surplus  body 
heat  of  the  occupants  together  with  that 
given  off  by  hot  food  and  lights  and  what 
is  brought  in  by  ventilation — and  the  ex- 
ternal is  the  heat  imparted  by  the  sun- 
shine to  the  building.  This  latter  amounts 
to  a high  percentage  of  the  total  but  it 
can  be  reduced  very  much  with  little  ex- 
pense, and  the  cost  of  air  conditioning 
can  thereby  be  substantially  lessened. 

The  roof  is  far  more  exposed  to  the 
sunshine  than  any  of  the  side  walls,  and 
where  the  roof  area  is  larger  than  the 

*Ruppright's  Rotary  Roof  Cooler. 


wall  area,  as  is  the  case  with  all  larger- 
than-high  buildings,  its  temperature  ex- 
erts a strong  influence  on  the  comfort. 
This  will  be  readily  understood  when  it  is 
recognized  that  roof  temperatures  easily 
rise  to  150 °F,  often  exceed  it,  when  the 
sun  shines  intensely.  Following  the  laws 
of  nature,  heat  radiates  from  the  hot 
roof  downward  into  the  building  and 
heats  it  up. 

HEAT  RADIATES  DOWNWARD 

Entering  a closed  building  on  a summer 
afternoon  is  an  enervating  experience  that 
must  never  happen  to  an  audience.  To 
pump  out  this  heat  is  a big  job  for  an 
air-conditioning  system  and  costs  money 
before  the  first  ticket  is  sold.  To  make 
things  worse,  another  factor  enters  the 
picture.  As  soon  as  the  ceiling  is  heated 
up  to  more  than  the  temperature  of  the 
human  body,  heat  is  being  radiated  onto 
the  sensitive  heads  of  the  patrons.  This 
makes  them  uncomfortable  even  when  the 
air  temperature  is  normal,  and  must  be 
compensated  for  by  an  additional  lower- 
ing of  the  air  temperature. 

As  with  everything  in  physics  and  engi- 
neering, the  lowest  degree  attained  is  the 
most  costly  to  produce.  But,  in  the  case 
under  consideration,  making  the  air  two 
degrees  colder  than  would  be  necessary 
without  the  radiation  from  the  ceiling 
also  makes  more  heat  leak  into  the  build- 
ing through  the  walls.  This  is  caused  by 
the  difference  between  outside  and  inside 
temperature. 

ROOF  COOLING  FAIRLY  INEXPENSIVE 

As  an  example:  Where  this  is  100°F 
minus  80 °F,  20  degrees  difference,  the  ex- 
tra two  degrees  would  amount  to  10  per  cent 
higher  external  load.  It  is,  therefore, 
doubly  useful  to  keep  the  roof  temperature 
down.  This  can  be  done  with  very  little 
expense  compared  to  the  cost  of  the  equi- 
valent refrigerating  effect  needed  in  the 
air  cooler  of  the  air-conditioning  system. 

When  the  sun  shines  on  the  roof,  the 
air  above  it  heats  up  and  gets  dry  and, 
therefore,  can  absorb  moisture  just  as  it 
does  in  the  wet  pads  of  the  “desert  coolers.” 
Water  is  binding  a lot  of  heat  when  evapor- 
ating, and  it  takes  only  a very  small 
amount  of  water  to  keep  the  surface  of 
a roof  moist  and  thereby  cool.  It  is  not 
easy,  however,  to  distribute  so  very  little 
water  over  a large  area  and  requires  special 
equipment,  so-called  roof  coolers. 

Roof  coolers  keep  roofs  cool.  As  the 
picture  of  the  roof  cooler  shows,  a nozzle 
is  arranged  at  an  angle  of  45°  over  hori- 
zontal which  results  in  the  farthest  pos- 
sible throw  of  the  water.  A wheel  is  placed 
on  the  cooler  in  such  a position  that  it 
intercepts  part  of  the  water  for  driving 
the  water  wheel  which  at  the  same  time 
results  in  breaking  the  jet  up  into  a shower 
of  drops.  The  running  of  the  wheel  turns 
gears  inside  the  cooler  and  makes  this 
revolve  around  its  vertical  axis  on  the  so- 
called  gear-box  post.  This  is  hollow  and 
conducts  the  water  from  the  end  of  the 


Rotation  of  Ruppright's  rotary  roof  cooler  around 
horizontal  and  vertical  axes  moistens  large  roof 
area,  keeps  it  cool,  reducing  the  load  on  the  me- 
chanical air-conditioning  equipment. 

pipe,  which  brings  the  water  and  at  the 
same  time  supports  the  cooler,  to  the  noz- 
zle. The  other  end  of  the  pipe  is  con- 
nected to  the  water  supply  of  the  build- 
ing with  a cock  for  turning  the  system 
on  and  off. 

The  valve  at  the  foot  of  the  cooler  serves 
to  adjust  the  water  pressure  in  the  cooler, 
once  and  for  all,  to  produce  the  right  flow 
for  the  area  that  is  to  be  kept  moist. 
The  base  plate  and  drop-eared  fitting  is 
needed  only  when  copper  tubing  is  used 
because  this  is  not  rigid  enough  for  sup- 
porting a cooler  truly  plumb  upright  at 
the  end  of  a long  run.  Otherwise  it  needs 
only  be  connected  to  the  pipe. 

The  installation  can  be  made  by  any- 
one who  can  install  water  piping,  which 
minimizes  the  cost.  The  amount  of  water 
used  is  so  small  that  its  cost  is  negligible. 


Cinerama  Tent  Theatre 


This  is  the  first  of  many  planned  Cinerama  portable 
tent  theatres,  shown  here  at  the  International 
Flower  Fair,  Hamburg,  Ger.  The  mobile  tent  can 
be  set  up  in  a few  hours,  show  Cinerama  films,  and 
then  easily  be  dismantled  and  moved  by  truck  to 
another  location.  The  tent  is  air  conditioned  in 
summer  and  heated  in  winter,  and  seats  about  1,000. 
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A Scene  From  America's  Projector  Carbon  Center ... 


Equipment  for  coating  carbons  with  copper 

“Coating  projector  carbons  with  the  right  amount 
of  copper  is  a top-billing  production  step” 


-says  SID  MORLEY 

National  Carbon  Sales  Engineer 


I 


This  equipment  performs  the 
important  task  of  coating  pro- 
jector carbons  with  copper— not 
for  eye  appeal,  but  for  the  vital 
purpose  of  assuring  more  de-  ^ 

pendable  screen  lighting.  The  Sid  Morley 
coating  helps  conduct  current  from  the  jaws  of 
the  lamp  to  the  arc.  For  maximum  light  effi- 
ciency the  copper  coating  must  be  of  precision 
thickness  — no  more  — no  less ! 

From  the  coating  operation  at  National  Car- 
bon’s plant  in  Fostoria,  Ohio,  projector  carbons 
move  on  to  an  automatic  resistance  test,  where 
a direct  reading  instrument  measures  in  ohms- 


per-inch  the  coating  on  each  carbon.  If  the  coat- 
ing is  too  thin  or  too  thick,  the  unwanted  carbon 
is  ejected  from  the  line. 

How  is  this  rigid  test  related  to  good  lighting? 
First,  if  the  coating  is  too  thin,  the  carbon  might 
spindle  back  to  the  holder,  resulting  in  freezing 
and  a possible  lamp  shutdown.  Secondly,  if  too 
thick,  it  might  produce  copper  dripping  and 
cause  the  arc  to  wander. 

In  coating  and  all  other  manufacturing  steps, 
National  Carbon  utilizes  today’s  most  reliable 
quality  control  methods.  We  want  to  be  sure 
your  patrons  get  the  finest  screen  lighting  that 
projector  carbon  money  can  buy! 


Contact 

Mr.  National  Carbon 


"National”  and  “Union  Carbide”  are  registered  trade-marks  for  products  of 

NATIONAL  CARBON  COMPANY 

Division  of  Union  Carbide  Corporation  • 270  Park  Avenue  • New  Y ork  17,  N.  Y. 
In  Canada:  Union  Carbide  Canada  Limited,  Toronto 
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A CLEAR  PICTURE  ON  DRIVE-IN 
SCREEN  EVEN  DURING  BLIZZARD 


Patrons  of  the  Peaks  Drive-In 
Theatre,  Skeena  Crossing,  B.C.,  Canada, 
are  enjoying  their  movies  under  any 
weather  conditions,  even  at  20°  below  tem- 
perature and  through  driving  blizzards,  in 
a comfortable  View  Room  atop  the  projec- 
tion booth. 


ABILITY 


)C 
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k'VHIilL  /tlMOTHf  are  words  used  to 
describe  our  entire  process  from 
drawing  board  to  finished  screen- 
tower. 

StllEIIL  AiMUHHf  is  the  process 
which  has  produced  the  ultimate 
in  screen  towers  for  over  20 
years,  with  never  a single  blow 
down  in  hundreds  and  hundreds 
of  installations. 

Selby  screen  towers  cost  less  be- 
cause they  last  and  last  and 
last! ! ! 

FOR  MORE  INFORMATION  AND  PRICES  WRITE 


1350  GHENT  HILLS  ROAD  — AKRON  13,  OHIO 
* Areo  Code  216  MO  6-7211 


Boxoffice-Modern  Theatre  was  in- 
formed of  this  unusual  drive-in  operation 
by  Richard  Gates  of  Telkwa,  B.C.,  who  at- 
tended a movie  there  on  a nasty  night 
when  it  was  snowing  and  blowing  and  re- 
ported “The  effect  of  watching  a movie  on 
the  screen  surrounded  by  snowy  landscape 
or  a blinding  blizzard  is  quite  striking. 
Neither  snow  nor  rain  seem  to  have  any 
effect  on  the  projection.” 

Intrigued  by  this  report,  we  wrote  to  Les 
and  Vi  Powell,  owners  of  the  Peaks  Drive- 
In  which  was  opened  in  May  1962,  inquir- 
ing especially  as  to  how  the  picture  could 
be  seen  through  a blowing  blizzard.  Mrs. 
Powell  replied: 

“We  have  projected  during  very  heavy 
snow  storms:  at  times  it  has  snowed  so 
heavy  that  from  the  projection  room  the 
screen  was  a blur  and  focusing  had  to  be 
done  by  a series  of  buzzes  from  the  View 
Room,  but  at  the  same  time  the  picture  on 
the  screen  was  as  clear  as  could  be  to  the 
patrons  in  the  View  Room. 

"OLDTIMERS"  VISITED  SHOW 

“I  find  it  impossible  to  give  any  reason 
why  this  is  so.  Before  opening  the  drive-in 
last  year,  neither  my  husband  nor  myself 
had  had  anything  to  do  with  theatres, 
other  than  as  patrons.  I have  had  ‘old- 
timers’  of  the  theatre  business  in  during 
snow  storms  to  see  why  this  is  so;  their 
only  explanation  is,  the  angle  of  viewing 
being  different  from  the  angle  of  pro- 
jection. 

“Possibly  our  machines  have  something 
to  do  with  it;  we  are  using  Hortson  16mm, 
with  70  amp  carbons.  Our  throw  is  190 
feet,  and  the  closest  seat  to  the  screen  in 
the  View  Room  is  220  feet.  For  clearness 


Luith  tyamouA 

LIBERTY 
FIREWORKS 

For  Record-Breaking  Drive-In  Crowds 


I 


You  are  assured  Greater  Value,  Safety, 
Brilliance,  Color,  Flash  and  Noise. 

Spectacular  LIBERTY  FIREWORKS  are  the  great- 
est boxoffice  attraction  because  they  are  the 
world's  finest!  They  pay  for  themselves  in  in- 
creased attendance. 


READ  THIS  UNSOLIC-  * 
ITED  TESTIMONIAL 

“We  have  shopped  around 
for  fireworks  to  use  in  our 
drive-ins  and  after  com- 
parisons have  found  we 
get  the  best  deal  from 
LIBERTY.  Your  displays 
are  brighter.'’ 


GET  FREE  CATALOG 
NOW! 

48  page  catalog,  fully  il- 
lustrated shows  the  gor- 
geous beauty  and  mag- 
nificent splendor  of  LIB- 
ERTY FIREWORKS. 
Reasonably  priced  from  $35 
to  $1,000  and  up. 


NOTICE:  NEW  HOME  ADDRESS 


LIBERTY  DISPLAY  FIREWORKS  CO. 

Hegeler  Lane 

Site  formerly  Hegeler  Zinc  Plant 
P.  O.  Box  683,  Danville,  Illinois 
Phone  442-2S59.  If  no  answer  call  446-6743 


during  a storm,  it  doesn’t  seem  to  matter 
whether  we  are  playing  a black  and  white 
conventional  or  colored  scope.” 

Quite  a lot  of  planning  had  to  go  into 
the  defrosting  system  to  keep  the  single- 
pane, one-quarter-inch  plate  glass  from 
frosting  over  or  steaming  up.  The  defrost 
system  is  piped  up  from  the  furnace  and 
built  in  directly  under  the  glass;  this,  with 
the  aid  of  two  small  fans  located  at  the 
lower  corners  of  the  glass,  seems  to  be  all 
that  is  required  to  keep  the  glass  clear  of 
any  frost  or  steam.  At  the  same  time,  the 
thermostat  can  be  left  at  a temperature 
that  is  comfortable  for  the  patrons.  All 
the  heating  for  tha  concessions  lobby  and 
restrooms  on  the  ground  floor,  the  projec- 
tion booth  on  the  second  floor,  and  the 
View  Room  comes  from  one  gas  furnace, 
104,000  BTU  output — this  includes  the  heat 
for  defrosting. 

The  plate  glass  is  protected  by  a large 
overhang  of  the  roof. 

The  View  Room,  which  is  ramped  and 
fitted  with  comfortable  theatre  chairs,  was 
built  on  top  of  the  projection  booth  to  cut 
down  on  construction  costs  and  as  an  “ex- 
periment” in  trying  to  keep  the  theatre 
open  during  the  six  months  it  would  norm- 
ally be  closed.  “So  far,”  wrote  Mrs.  Powell, 
“the  ‘experiment’  has  been  a success  under 
any  weather  conditions,  from  20  below  to 
heavy  snows.” 


Peck  to  New  Pepsi  Post 

John  L.  Bates,  president  Pepsi-Cola 
Metropolitan  Bottling  Co.,  has  announced 
the  appointment  of  Frank  L.  Peck,  vice- 
president  of  Pepsi-Cola  Metropolitan  Bot- 
tling Co.,  as  general  manager  of  the  com- 
pany’s Phoenix,  Ariz.,  plant.  The  Metro- 
politan company  is  a wholly  owned  sub- 
sidiary of  Pepsi-Cola  Co.,  operating  18 
plants  in  16  major  U.S.  cities. 

Peck  had  been  vice-president  and  gen- 
eral manager  of  the  company’s  Houston, 
Tex.,  plant  which  was  recently  sold.  He 
succeeds  Donald  A.  Kiley  who  resigned. 


PACK  'EM  IN 
ALL  WINTER... 

th  SAFE  heaters! 
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no  flames  — 
no  fumes— 
completely 
U-L  approved! 

LET  RELIABLE  FORCED-AIR 

THERMOLATOR 

INKAR  HEATERS 

GIVE  YOU  EXTRA  PROFIT  MONTHS 
— wiring  can  be  leased  — 

THERMOLATOR  CORPORATION  B-663 
1628  Victory  Blvd.,  Glendale  1,  Calif. 

Rush  heater  details  without  obligation  to: 

Name 

Company 

Address 

City  _ 

Zone. 


0 
I- 
< 

J 
O 
2 
a 
u 
x 

i- 

THERMOLATOR 


.State . 


THERMOLATOR 
H 
X 
m 
x 
2 
0 
r 
> 
-i 
O 
x 
• 
H 
X 
m 
x 
2 
O 
r 
> 
H 
0 
x 
• 
-l 
X 
m 
u 
2 

O 

r 

> 

H 

O 

x 

THERMOLATOR 


10 


The  MODERN  THEATRE  SECTION 


New  Core -Lite  Arc  Lamps 
Installed  in  an  Indoor 
House  and  a Drive-In 

N ational  Theatre  Supply  Co.’s 
Philadelphia  branch  recently  completed  two 
installations  of  Ashcraft’s  new  Core -Lite 
arc  lamp  which  attest  to  the  efficiency  and 
versatility  of  the  lamp,  one  in  an  indoor 
house  and  one  in  a drive-in  theatre.  The 
first  installation  was  made  in  Stanley 
Warner’s  Logan  Theatre  in  Philadelphia, 
and  the  second  in  the  Kent  Drive-In  The- 
atre, Dover,  Del. 


After  several  weeks  experience  with  his 
new  Core-Lite  arc  lamps,  Eberly  said,  “We 
are  delighted  with  the  performance  of  these 
new  arc  lamps.  The  picture  at  the  Logan  is 
beautiful  and  savings  in  the  cost  of  light- 
ing our  screen  are  gratifying.” 

Greatly  improved  screen  lighting  also  re- 
sulted at  Muriel  and  Reba  Schwartz’s  Kent 
Drive-In  when  the  Core-Lite  was  installed. 
Projectors  at  the  Kent  are  Simplex  XL  and 
the  DC  power  supply  are  Ashcraft  12-phase, 
high-reactance  selenium  rectifiers.  The 
screen  is  85  feet  wide. 

The  Core-Lite  lamps  use  the  normal  trim 
of  carbons,  llmmxl7!/2  positive  and 
5/16"x9  negative,  burning  at  95  amperes. 
They  replaced  high  intensity  lamps  burn- 
ing 10mmx20,  rotating,  high  intensity 


positive  carbons  and  11/32x9  negatives 
burning  at  100  amperes. 

Mrs.  Muriel  Schwartz  said,  “It  is  difficult 
to  comprehend  such  a great  improvement 
in  screen  lighting  without  seeing  it  in  your 
own  theatre.  We  are  well  pleased.”  Her 
comments  were  made  after  she  had  seen 
her  drive-in  screen  lighted  with  90  per  cent 
white  light  distribution  as  compared  to  60 
per  cent  distribution  from  the  former 
lamps.  This  represents  an  increase  of  50 
per  cent  in  screen  side  lighting.  The  in- 
crease in  center  lighting  was  15  per  cent. 


J.  Leslie  Quigley  has  been  appointed  di- 
rector of  quality  control  of  Kodak’s  Appara- 
tus & Optical  Division.  Succeeding  him  as 
superintendent  of  still  camera  development 
and  engineering  is  John  H.  Eagle. 


VISITED  ASHCRAFT  PLANT 


Henry  Eberly  and  Gio  Gagliardi,  SW 
Philadelphia  zone  engineer  and  supervisor 
of  projection  and  sound,  respectively, 
visited  the  Ashcraft  factory  where  extensive 
tests  were  made  before  the  decision  to  make 
the  Logan  installation. 

Eberly  released  some  interesting  facts  to 
support  his  enthusiasm.  Core-Lite  arc 
lamps  replaced  Super-High  arc  lamps 
which  had  been  in  use  in  the  theatre  for 
several  years.  Here  are  data  showing  com- 
parative results  of  the  two  arc  lamps: 


Current 
Arc  Voltage 
Carbon  Size 


Core-Lite 
80  amperes 
48  volts 
1 1 mm  x 1 71/2" 
5/16  x 9 


Super-High 
94  amperes 
56  volts 
1 0mm  x 20" 
1 1/32  x 9 


Savings  in  costs  of  carbons — actual  records — 35  per 
cent. 


Percentage  increase  in  lighting  in  favor  of  Core-Lite: 
45  per  cent  extreme  sides,  25  per  cent  medium  sides, 
5 per  cent  center. 

Overall  increase  in  light:  21  per  cent. 

Projectors:  Super-Simplex.  DC  power  supply;  Stabil- 
arc  MG  set. 

Size  of  CinemaScope  picture:  16'8"x38'. 

S ze  of  flat  picture:  16'8"x30'. 

CinemaScope  backup  lenses:  4.5",  Kollmorgen,  F.  1 :9. 
Flat  picture  lenses:  2.75"  EF  Bausch  & Lomb  F.  1.8. 
Core-Lite  distribution  of  white  light:  97  per  cent. 
Super-High  distribution  of  white  light:  76  per  cent. 


THE  BIG  CHAINS 
SAVE  TIME  . . . MONEY 
SO  CAN  YOU  ! 

Yes,  drive-in  owners,  large  and  small,  have  found 
they  can  keep  their  grounds  clean,  quicker  and 
cheaper.  Can  be  attached  to  car  or  truck. 


PORTABLE 

INCINERATOR  CART 


One  man  does  the  work  of  many  . . . burns  all  refuse 
right  on  the  spot.  Just  right  for  paper,  containers, 
bags,  boxes,  cartons,  etc.  Large  capacity,  18  cu.  ft., 
yet  perfect  balance  makes  it  easy  to  handle.  Wide 
wheel  treads;  all  welded  steel  construction  means 
lasting  wear.  Hun- 
dreds of  satisfied 
users.  CUTS 
CLEAN-UP  TIME 
IN  HALF. 

Shipped  uncrated  by 
prepaid  Rwy.  Exp. 

s8450 

COMPLETELY  AS- 
SEMBLED (West  of 
Miss.  Add  $12) 

WRITE  TODAY  TO  DEPT.  MT 


COUNTY  SPECIALTIES 

P.  O.  Box  968  Grand  Central  Station 

New  York  17,  N.  Y. 


heatres 
Against  Destructive  Growth 


Slashes  Cost  of  Maintenance— Repairs 

Dolge  SS  Weed  Killer  finishes  every  kind  of  undesirable 
plant.  Prevents  destruction  of  black  top  surfaces,  ramps, 
road  shoulders;  prevents  rotting  out  of  wooden  fencing, 
rusting  out  of  metal  barriers  or  speaker  posts.  One  easy 
application  of  Dolge  SS  Weed  Killer  in  a 1-20  solution 
will  solve  your  weed  problems  and  sharply  reduce  cost  of 
maintenance  and  repairs.  This  chemical  goes  a long  way. 


For  full  particulars  write 
The  C.  B.  Dolge  Company, 
Westport,  Connecticut 


WESTPORT,  CONNECTICUT 


KEEP  WEEDS  OUT  SEASON  THROUGH 
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Art  House  to  Be  Operated  on  Subscription  Basis 


Ground  was  to  be  broken  June  1 at  Malibu,  Calif.,  for  the  new  Malibu  Arts  Theatre  which  will  be 
Herts-Lion  International's  first  entry  into  exhibiton,  through  a subsidiary.  A circuit  is  contemplated. 
The  350-seat  theatre  will  cost  approximately  $300,000,  half  of  which  will  be  invested  in  equipment  and 
interior  decoration.  The  theatre  will  have  no  marquee,  and  its  entire  patronage  will  be  on  a subscription 
basis.  Advertising  will  be  limited  to  direct  mail  appeal  to  prospective  subscribers  who  will  be  asked  to 
buy  season  tickets  for  $20  to  cover  ten  art  films  annually.  The  nearest  theatre  to  the  proposed  site 
is  12  miles  away. 


Why  Do  Employes  Steal  From  Their  Bosses? 


Why  do  employes  steal  from  their  bosses? 
For  the  fabled  wine,  women  and  song? 

Not  true,  one  of  the  nation’s  leading 
business-security  companies  reported  re- 
cently. Researchers  of  the  Dale  System, 


Inc.,  revealed  that  employes  steal  for  five 
major  causes — none  of  them  romantic. 

Dale’s  findings  were  based  on  a case- 
history  study  of  10,000  actual  employe 
thefts  in  a wide  cross-section  of  business. 


‘'Lack  of  management  vigilance  was,  by 
far,  the  major  reason  for  the  crimes  in  the 
sampling  studied,”  Dale’s  statisticians  said. 
“More  than  one-half  of  the  cases  examined 
listed  this  reason  as  the  sole  or  pre- 
dominant cause  for  theft.  There  was  an 
obvious  pattern  of  employes  stealing  be- 
cause they  saw  they  could  get  away  with  it.” 

Remaining  reasons  cited  by  the  re- 
searchers were: 

2.  Persons  living  beyond  their  means. 
(“People  over-reach  themselves  with  easy 
credit  and  extreme  availability  of  goods, 
then  cast  desperately  about  to  pay  their 
debts.”) 

EXAMPLES  A FACTOR 

3.  Management  manipulation.  (“When 
an  employer  openly  fails  to  record  a tax 
statement  properly  or  misrepresents  a sales 
figure  in  a report  to  a superior,  it  isn’t  long 
before  employes  begin  to  feel  they  can 
cheat  as  well.”) 

4.  Imitating  dishonest  fellow  employes. 
(“Association  with  dishonest  employes,  and 
eventual  collusion  with  them,  is  the  jump- 
ing-off point  for  many  novice  employe 
thieves.”) 

5.  Little  fear  of  prosecution.  (“When  an 
employe  is  caught  stealing,  he  is  usually 
just  fired.  Employers  are  reluctant  to  press 
charges  because  they  fear  adverse  pub- 
licity. Should  the  case  reach  court,  the 
employe -thief  usually  gets  off  with  a sus- 
pended sentence.  It’s  no  wonder  that  many 
of  these  dishonest  employes  steal  again. 
What  do  they  really  have  to  lose?”) 


C&kcMft  PROVED  BYTEST...BY  FARTHE  BEST 

Arc  Lamps  and  Rectifiers  for  Every  Projector. . .for  Every  Theatre. . .The  World’s  Finest 


HERE  ARE  THE  FACTS 


SUPER  CINEX . . . The  masterpiece 
of  the  most  experienced  projection  lamp 
designer.  No  other  lamp  has  even  re- 
motely approached  its  perfection  from 
every  point  of  view— mechanically,  elec- 
trically, optically,  hydraulically  or  its  fine 
air-conditioned  system.  Its  durability  and 
stamina  have  been  proved.  More  and  more 
fine  theatres  and  drive-ins  are  re-equip- 
ping with  Ashcraft  Super  Cinex  daily  due 
to  their  fine  reputation  for  perfect  screen 
light  and  service.  Current  range  with  13.6 
mm  carbon,  125-165  amperes. 


CINEX  35/70  SPECIAL  ...  The 

Great  of  the  Ashcraft  Arc  Lamps  is  a modi- 
fied Super  Cinex.  Like  the  Super  Cinex  no 
third  element  or  relay  lens  is  necessary 
regardless  whether  35  mm  or  70  mm  film 
is  being  projected.  Uses  a 13.6  mm 
high  intensity  positive  carbon  at 
current  ranges  between  125  and 
1 40  amperes. 


CORE-LITE  . . . the  latest  and  most 
phenomenal  producer  of  white  light  at 
lowest  possible  operating  cost  in  the  fam- 
ily of  Great  Ashcraft  Arc  Lamps.  Same  arc 
burner  and  arc  controls  as  the  SUPER- 
CINEX.  Same  quality  and  built-in  reliabil- 
ity. The  lamp  is  optically  designed  to  give 
greater  white  light  distribution  at  less  cost 
for  carbons  and  electricity.  There  is  none 
better— anywhere.  75-1 10  amp. 


RECTIFIER  ...THE  SPECIAL  CORE- 
LITE  1 2 PHASE  HIGH  REACTANCE 

RECTIFIER  . . . designed  for  the  require- 
ments of  the  Core-Lite  lamp,  this  rectifier  will 
give  the  best  results.  Low  reactance  6 phase 
rectifiers  should  not  be  used.  Certain  motor  gen- 
erators, but  not  all,  are  acceptable.  The  special 
Core-Lite  S/1212  rectifier  will  give  you  long, 
excellent  service  with  an  absolute  minimum  of 
expense.  Other  Ashcraft  rectifiers  available  for 
every  power  need.  The  cost  is  no  more  than  for 
inferior  rectifiers. 


SOLD  EVERYWHERE  IN  THE  UNITED  STATES  BY  LEADING  RECOGNIZED  THEATRE  SUPPLY  DEALERS 

C.S.  ASHCRAFT  MFG.  CO.,  INC.  • 36-32  38th  STREET  - LONG  ISLAND  CITY  1,  N.Y. 
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The  MODERN  THEATRE  SECTION 


ADDED  INCOME  OPPORTUNITIES  FOR  PROGRESSIVE  EXHIBITORS 


KEYS  TO  VOLUME  CONCESSIONS  SALES 


By  ROBERT  L.  STONE* 

Cleanliness — Sparkling  cleanliness  is  an 
invitation  to  buy  with  confidence.  Clean- 
liness and  sanitation  suggest  assurance  of 
flavor  and  taste  coming  up  to  expectations. 

Lighting  and  Color  Scheme  play  vital 
parts  in  stimulating  impulse  and  increased 
purchases  of  confections,  food,  and  bever- 
ages at  your  concessions  counters. 

Merchandising  Feats  which  can  be 
achieved  through  scientific  uses  of  both 
lighting  and  color  schemes  are  studies  in 
themselves.  The  impact  degree  of  candle 
power,  and  colors  of  light,  can  have  on 
sales  are  matters  of  fact  set  forth  in  many 
case  histories.  The  same  is  true  of  effects 
of  various  colors  upon  exciting  imagina- 
tion; stimulating  impulses  to  buy.  Such 
facts  do  not  cease  to  exist  merely  because 
we  choose  to  ignore  them. 

MUST  TRAIN  ATTENDANTS 

The  fourth  factor  in  concessions  sales 
success  are  well-trained  attendants. 

Good  Management — as  John  D.  Rocke- 
feller said — “Consists  of  showing  average 
people  how  to  do  the  work  of  superior 
people.” 

Ask  nearly  any  competent  manager  of  a 
sales  organization,  if  he  could  have  in  a 
man  only  one  of  all  the  qualities  that  make 
up  a top  flight  salesman,  what  single 
quality  he  would  rather  have.  Almost  in- 
variably the  answer  will  be  enthusiasm. 

Couple  enthusiasm  with  training  the 
right  people,  doing  the  right  things,  in  the 
right  way  TOGETHER  and  your  per  capita 
concessions  sales  and  profits  will  grow. 

A fifth  factor  in  building  and  sustaining 
high  per  capita  concessions  sales  is  an  ade- 
quate variety  of  top-quality,  name-brand 
confections,  foods,  and  beverages;  an  ap- 
propriate variety  of  sizes;  priced  profitably 
but  not  prohibitively;  all  these  goodies  at- 
tractively displayed  and  merchandised. 

WE  SELL  PEOPLE 

Such  inviting  concessions  assortments 
and  displays  say  to  your  theatre  patrons, 
something  superior  for  your  interior.  The 
beginning  of  merchandising  is  to  under- 
stand the  maxim:  businessmen,  includ- 
ing theatre  operators,  don’t  sell  goods;  we 
sell  people. 

Sales  promotion  begins  when  the  buyer 
for  the  concessions  operation  purchases 
merchandise;  ends  when  the  theatre  pa- 
tron is  completely  satisfied  with  merchan- 
dise bought. 

A stale  bun,  tough  popcorn,  a dime  saved 

*Mr.  Stone  is  vice-president  of  Dr  Pepper  Co.  The 
foregoing  is  a portion  of  his  address  at  the  Show-A- 
Rama  VI  convention  in  Kansas  City,  Mo. 


on  a gallon  of  even  slightly  inferior 
mustard,  may  UP  the  margin  on  a single- 
unit sale,  but  such  practices  are  a cinch  to 
discourage  future  purchases. 

The  entire  soft  drink  industry,  and  for- 
tunately most  all  concessions  operators, 
know  that  to  capitalize  on  mass  consumer 
sales,  top  quality  drinks,  properly  car- 
bonated and  with  no  more  nor  no  less 
syrup  than  is  required  per-size-drink  dis- 
pensed, is  the  answer  to  volume  sales  and 
satisfied  customers. 

Inadequate  volume  of  drink  dispensed 
into  cups  packed  with  excessive  ice- 
watered-down  drinks — yield  a high  profit 
per  drink  sold,  but  do  serious  damage  to 
patrons’  frequency  of  purchases;  to  pa- 
trons’ attitude  and  goodwill,  and  goodwill 
is  priceless.  The  ability  to  buy  does  not 
fluctuate  as  much  as  the  desire  to  buy. 

Quality  taste  experiences  kindle  a justi- 
fied indulgence  of  premium  prices.  People 
out  for  fun  have  come  to  expect  and  accept 
premium-priced  services,  but  no  packed 
house  is  or  ever  will  be  a captive  market  to 


the  extent  of  patrons  being  blind  to,  or  not 
inwardly  resenting,  and  forming  mental 
reservations,  when  they  feel  they  have  been 
had,  or  denied  a choice  of  their  normal 
preferences  of  brands.  So  far  as  the  range 
of  concessions  items  is  concerned — today’s 
consumers  can  afford  to  pass  up  the  rest 
for  the  best.  More  and  better  product  is  no 
less  important  to  profitable,  volume  con- 
cessions sales  than  more  and  better  product 
is  to  the  boxoffice. 


Dr  Pepper  Sales  Soar 

Dr  Pepper  syrup  sales  in  April  were  the 
second  highest  in  the  company’s  history, 
exceeded  only  by  sales  in  August  of  1962 
when  an  all-time  syrup  sales  record  was 
established. 

The  gain,  coming  in  what  is  normally 
considered  to  be  one  of  the  slower  months 
by  the  soft  drink  industry,  set  a new  record 
for  the  month  of  April,  rising  31  per  cent 
over  last  April.  It  became  the  fourth  con- 
secutive month  this  year  to  establish  new 
all-time  monthly  highs. 


Expanded  Metal  Provides  Pinup  Backbar  Display 


Joe  H.  Brown,  manager  of  the  Conway  (Ark.)  Theatre,  a United  Theatres,  Inc.,  house,  and  Buddy 
Orhlie,  superintendent  of  construction,  are  justifiably  proud  of  this  new  refreshment  stand  which  they 
designed  and  built.  Of  particular  interest  is  the  backbar  display  which  is  made  of  plywood  and  painted 
with  blackboard  black;  expanded  metal,  such  as  used  for  plastering,  was  mounted  three-fourths  of  an 
inch  out  from  the  plywood  which  permits  merchandise  to  be  fastened  to  the  metal.  The  concessions 
bar  is  faced  in  gold-flecked  white  Formica,  as  is  the  storage  cabinet  which  serves  as  a backbar.  Coca- 
Cola  furnished  the  revolving  lamps,  clock  sign,  counter  sign  and  dispenser. 
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Gold  and  White  Gleam  in  Remodeled  Concessions 


Remodeled  concessions  stand  in  the  Reseda  (Calif.)  Theatre. 


This  inviting  new  refreshment  stand  was 
recently  installed  in  the  Reseda  Theatre, 
Reseda,  Calif.,  a 900-seat  house.  Front 
facing  of  the  counter  is  Vicrtex  which  is 
plastic  on  fabric.  It  is  a fairly  heavy-duty 
type  of  material  and  is  washable.  The  color 


is  gold,  and  the  gold  is  picked  up  in  the 
white  Formica  flecked  with  gold  used  for 
the  counter  top.  Beige  Vicrtex  resembling 
wallpaper  was  used  on  the  back  wall. 

The  double  setup  for  popcorn  and  candy 
and  an  ice  cream  case  in  the  center,  with 


the  drink  machine  on  the  backbar,  elimi- 
nates any  need  for  crossover  by  the  at- 
tendants as  all  items  are  within  a few 
steps  of  each.  The  staff  of  four  persons  is 
needed  only  at  peak  intermission  time. 

The  soft  drink  machine  is  a combination 
icemaker  and  dispenser  and  was  manu- 
factured by  Concession  Service  Corp.;  the 
two  popcorn  units  were  made  by  Action 
Sheet  Metal  and  installed  by  the  A1  Lapi- 
dus  Popcorn  Co. ; the  ice  cream  display  case 
is  a Bally,  and  the  counter  and  refrigerated 
candy  cases  were  made  by  Sinicrope  & 
Sons. 


Dr  Pepper  Net  Earnings  Up 

At  its  spring  board  meeting  held  in  Waco, 
Tex.,  Dr  Pepper  Co.  declared  a dividend  of 
20  cents  per  share  of  stock,  which  was  pay- 
able June  1 to  stockholders  of  record  May 
20. 

Net  earnings  after  taxes  in  the  quarter 
ending  March  31  showed  an  increase  of  37 
per  cent  over  the  corresponding  period  in 
1962,  up  to  $147,879  compared  to  $107,956  a 
year  ago. 

The  Waco  location  for  the  board  meet- 
ing was  one  of  the  few  the  directors  have 
held  outside  of  Dallas,  national  headquar- 
ters of  the  company,  and  is  of  interest  since 
it  was  the  birthplace  of  Dr  Pepper  which 
went  on  sale  in  that  city  in  1885. 


Readers'  Service  Bureau  Coupon,  page  35. 
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price 


range 


EXTRA 


PROFITS 


SERV-O-MAT 

Refined  to  more  efficiently 
dispense  controlled  portions 
of  hot  butter. 

BUTTER  SERVER 

Deluxe  model,  low 
cost,  manually  oper- 
ated— designed  for  small  vol- 
ume locations. 


Wax  free,  leak  proof,  Brand 
Name  containers  in  familiar 
brown  and  butter  yellow  . . . 
shipped  freight  pre-paid 
in  6M  quantities. 


Send  for  illustrated 
brochure  on  the  full 
Buttercup  line. 


the  Dispenser  . . the  Container  . . the  Sal#s 

Join  the  nation’s  top  concession  merchandisers,  Put  the  -*  $ 

BUTTERCUP  Profit  Package  to  work  for  you.  „ ^ 

Hi  'tumeMM, 


wmrnmm. 

SUPURDISPLAY, 

1109  NORTH  108th  STREET 


REGULAR 

LARGE 

KING 

24.. 

32.. 

46.. 

25c 

35c 

50c 

INC. 

• MILWAUKEE  13,  WISCONS 
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"PEPSl-COlA"  AND  "PEPSI"  ARE  TRADE  MARKS  OP  PEPSl-COlA  COMPANY,  REG.  U.  S.  PAT.  OFF.  © 1963.  PEPSI-COLA  COMPANY 


w 


Now  it’s  Pepsi- UP  FRONT  EVERYWHERE 

TV,  Radio,  Magazines,  Newspapers,  Outdoor  Posters,  Point-of -Sale— Pepsi  is 
one  of  the  world’s  largest  advertisers,  in  all  media.  That’s  why  more  and 
more  people  today  are  saying  “Pepsi,  please!”  Pepsi  is  moving  out  front 
. . . display  it  up  front!  Call  your  local  Pepsi -Cola  Bottler  today,  or  write: 
National  Accounts  Dept.,  Pepsi-Cola  Company,  500  Park  Avenue,  N.  Y.  C. 
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Confectionery  Consumption  Growth 
Is  Twice  That  of  the  Population 

For  the  first  time  in  more  than  a decade,  confectionary  consump- 
tion is  increasing  at  a faster  rate  than  the  population. 

Statistics  compiled  by  Candy,  Chocolate  and  Confectionery  Insti- 
tute revealed  that  by  the  end  of  1961,  confectionery  consumption, 
which  for  a number  of  years  had  merely  paralleled  population 
growth,  had  caught  up  with  the  popu'ation.  At  the  end  of  1952,  it 
had  appreciably  passed  the  population  growth. 

The  CCCI  predicted  that  by  1970  per  capita  consumption  will  be 
in  excess  of  20  pounds  and  will  likely  be  above  the  wartime  record 
high  of  20.4  pounds  in  1944. 

The  growth  in  consumption  of  confectionery  products  in  the  last 
few  years  is  excellent  when  compared  with  a number  of  other  in- 
dustries. Between  1959  and  1962,  confections  scored  a per  capita 
consumption  increase  of  better  than  four  per  cent. 

Soft  drinks,  during  this  period,  increased  from  199  8 bott.es  to 
approximately  202  bottles  for  an  increase  of  approximately  one  per 
cent.  The  figure  of  202  bottles  is  an  early  estimate  for  1962  per  capita 
consumption  of  carbonated  beverages. 

During  the  same  period  per  capita  consumption  of  ice  cream, 
according  to  the  Department  of  Agriculture,  dropped  from  18.7 
pounds  to  17.9  pounds  for  a decrease  of  more  than  four  per  cent. 

The  predicted  20  pounds  per  capita  consumption  in  1970,  coupled 
with  the  projected  American  population  estimate  of  214,222,000  for 
that  year,  will  mean  a total  consumption  of  approximately  4,284,440,- 
000  pounds  or  more  than  one  billion  pounds  over  the  3,265,000,000 
consumed  in  1962. 

— CCCI  Salesman. 


For  more  information  about  products  described  editorially  or  in  ad- 
vertising in  this  issue  use  Readers'  Service  Bureau  coupon  on  page  35. 


NEW 

ODELL’S  POPCORN 

BUTTER 

HIGHLY 

CONCENTRATED 

FOR 

EXTRA  VOLUME-PROFITS 


• 99.80%  PURE  DAIRY  CONCENTRATE 

• NO  WATER— NO  SOGGY  POPCORN 

• NO  WASTE  • NO  RANCIDITY  • NO  CURD 

• NEEDS  NO  REFRIGERATION 

• 20%  MORE  VOLUME  PER  POUND 

• 17  MORE  SERVINGS  PER  POUND 

• HIGHEST  SPREADING  QUALITIES 

• ADVANCE  BUTTERING  NOW  POSSIBLE 

• SAVES  TIME  • SPEEDS  SERVICE 

• INCREASES  SALES 

• MAKES  MONEY . . . MONEY . . .MONEY 


NOW 


ORDER  #30  LB. 
TEST  DRUM 


FOR  FULL  INFORMATION 
TEL:  (414)  SPring  4-8467 
EXCLUSIVE  DISTRIBUTORS 


DAIRY  SERVICE  CO., INC. 

1109  N.  108th  ST.  MILWAUKEE  13,  WIS. 

/ 


TO  FILL 
POPCORN  BAGS 
AND  BOXES  WITH 
THE  NEW  PATENTED 

SPEED-SCOOP 


THOUSANDS  OF 
DELIGHTED  USERS 


ONLY  $2^9  AT  YOUR 
THEATRE  SUPPLY  or 
POPCORN  SUPPLY  DEALER 


HW I 


amp.  109  THORNTON  AVE 


SAN  FRANCISCO, 24 


*** 


* * HIGHEST  QUALITY 

— ’ (LEAHS 


GLASS  £ - 

SSS&J 


* 


GLASS 

CHROME 

POPCORN 

MACHINES 


SparW™  cleaft 


Save  money.  No  stale  or 
left-over  coffee  when  your 
coffeemaster  is  an  E-Z 
WAY  automatic.  Coffee's 
fresh,  hot  and  ready  all 
the  time.  Get  the  facts — 
write  now: 

STEEL  PRODUCTS  CO. 

40  8th  Ave.,  S.W. 
Cedar  Rapids,  Iowa 


Patrons  Bring  Their  Lunches 

With  policies  on  consumption  of  food 
and  refreshments  in  the  theatre  ranging 
from  an  outright  ban  by  some  art  houses 
to  the  open  welcome  given  by  many  exhibi- 
tors, Managing  Director  Fred  Sweet  of 
the  Telenews  Theatre,  Detroit,  has  a dif- 
ferent approach. 

“We  welcome  people  coming  in  here  with 
their  lunch,”  Sweet  says  for  his  house.  Its 
short  program  policy  and  downtown  loca- 
tion make  it  inviting  for  a number  of 
steady  lunch  hour  customers — who  bring 
their  own  food. 

“But  one  man  comes  in  here  to  skip 
lunch,”  Sweet  said.  Actually,  this  customer, 
former  manager  of  Cobo  Hall,  A1  Leggat, 
who  comes  steadily  to  the  show  every  week, 
is  dieting,  and  uses  this  theatre  visit  to  fill 
an  otherwise  empty  lunch  hour. 


$136  Million  Popcorn  Sales  in  Theatres 

Approximately  400  million  pounds  of 
popcorn  was  produced  in  the  United  States 
during  1962,  according  to  Charles  E.  Burk- 
head,  chief.  Field  Statistics  Branch,  U.S. 
Department  of  Agriculture.  Burkhead  said 
that  the  per  capita  consumption  of  popcorn 
in  the  United  States  was  2 Vi  pounds. 
Popcorn  in  1961  grossed  over  $136  million 
in  sales  in  movie  theatres  alone,  and  sub- 
stantial gains  were  expected  for  the  year 
just  elided. — National  Candy  Wholesaler. 


Coffee  was  known  as  “the  beverage  of 
intellectuals”  when  it  was  introduced  in 
Europe  in  1579  by  an  Italian  botanical  pro- 
fessor named  Prospero  Albino.  It  was 
described  as  a drink  which  “makes  one’s 
ideas  clear  and  excites  the  fantasy.” 

— B-B  Super-Sodagrams. 
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NAC  President  Schmitt 
Suggests  Aggressive 
Merchandising  Techniques 

n an  enthusiastic  address  to  the 
members  of  the  new  Rocky  Mountain  Mo- 
tion Picture  Ass’n,  meeting  in  Denver  last 
month,  Augie  J.  Schmitt,  president  of  the 
National  Ass’n  of  Concessionaires,  offered 
some  solid  suggestions  for  aggressive  con- 
cessions merchandising,  and  warned  ex- 
hibitors against  signing  exhibition  con- 
tracts that  contained  restrictive  clauses  in 
regard  to  refreshments.  He  claimed  such 
practices  would  only  lead  to  restrictive 
clauses  of  other  natures.  He  said: 

“I  have  spent  a good  deal  of  my  busi- 
ness life  in  the  concessions  field.  Coming 
in  contact,  as  I do,  with  people  who  play  a 
dominant  role  in  the  operation  of  the  con- 
cessions departments  of  theatres  through- 
out the  country,  I can  attest  to  the  fact 
that  they  consider  these  departments  as 
important  revenue-producing  sources. 

THREE  BASIC  FUNDAMENTALS 

“Three  of  the  basic  fundamentals  which 
motivate  them  in  their  never-ending 
quest  for  success  in  their  operations  are 
‘People,  Products  and  Profits.’  The  first, 
in  their  view,  is  one  of  the  utmost  concern 
because  people — the  consumers — after  all 
are  all-important.  The  successful  opera- 
tors never  overlook  the  fact  that  while 
their  customers  are  a part  of  a great  cap- 
tive audience,  they  must  do  everything  they 
can  do  to  please  them.  It  is  not  enough 
just  to  have  a stand  in  the  lobby  as  a mere 
convenience.  You  must  serve  the  con- 
sumers’ needs  and  in  compliance  with  this 
theme  you  must  give  them  the  products 
they  desire. 

“We  are  all  aware  of  the  tremendous  in- 
crease in  food  consumption  during  the  past 
few  years,  and  it  is  not  unreasonable  to 
assume  that  many  customers  attend 
amusement  locations  anticipating  the  en- 
joyment of  a snack  bar.  Whatever  their 
pleasure,  the  nation’s  entertainment  seek- 
ers want  to  be  fortified  with  good  food  and 
drink  products.  There  is  practically  no 
economic  limit  to  which  they  will  go  to 
satisfy  their  appetites. 

FIRST  IMPRESSION  IMPORTANT 

“Hence,  merchandising  must  be  so  ef- 
fective that  a patron  immediately  sees, 
hears  or  smells  something  good  when  he 
walks  into  the  lobby  of  a theatre,  the  con- 
cessions stand  of  a drive-in,  or  the  snack 
bar  in  any  location.  Merchandising  in  this 
sense  is  a subtle  thing.  Advertising  has 
been  defined  as  pulling  the  customer  to- 
ward a product  and  merchandising  as 
pushing  the  product  toward  the  customer. 
Operators  of  theatres  do  not  usually  adver- 
tise their  concessions  stands  in  the  usual 
sense,  yet  a well-operated  concessions  stand 
is  an  advertisement  for  a theatre  or  amuse- 
ment location. 

“Keep  the  concessions  area  gay — use 
mobile  signs  that  are  wind -activated; 
colorful  point-of-sales  material  is  available 
from  suppliers  and  associations;  small  neon 
signs  and  colorful  posters  are  also  good 
items.  Change  these  often.  It  is  also 


practical  to  occasionally  move  the  equip- 
ment around  in  the  concessions  area  to 
give  it  new  life.  Change  the  flavor  and 
color  of  the  drink  in  the  dispenser,  use 
grape,  pink  lemonade,  fruit  punch,  etc. 

“Quality  products  build  sales — therefore 
never  compromise  on  quality  ingredients 
for  your  concessions.  The  personnel  and 
management  of  the  theatre  must  be  in- 
doctrinated and  told  what  the  concessions 
are  to  accomplish — customer  satisfaction 


and  profits.  The  profits  in  concessions  are 
normally  good,  which  justifies  giving  your 
customer  value  received  with  the  finest 
product  possible.  And  hook  up  with  a live- 
wire  distributor,  one  who  is  forward-look- 
ing, one  who  has  up-to-date  signs  and 
sales  helps  and  fresh  ideas. 

“Beyond  display  and  signs  there  is  an- 
other form  of  merchandising  which  is 

Continued  on  following  page 


PROVED  DRIVE-IN  SUCCESS! 


Manley  Serv-0-Ramics 


BOOSTS  SALES!  Average  increase  of 
5 <t  per  patron*  — “impulse  buying” 
steps  up  as  people  see  all  food  items. 
REDUCES  PAYROLL!  One-third  the 
number  of  persons  required  for  old- 
time  concessions  operate  the  Serv- 
O-Ramic  with  ease.* 


MANLEY,  inc. 


“TURN  KEY”  INSTALLATION!  Manley 
handles  details  of  planning,  design- 
ing, supervising  installation.  Turns 
key  over  to  you  when  projit-proved 
concession  is  complete. 

*Act  Now!  Write  for  specific  facts 
and  figures  on  Serv-O-Ramic 
drive-in  installations. 


1920  Wyandotte,  Kansas  City  8,  Missouri 

Supplying  the  Theater  Industry  for  more  than  35  years 


H.  B.  REESE 
CANDY  CO. 
HERSHEY,  PA. 


Make  every  night 
OPENING  night! 


I Cretors  Kettle  Cleaners  i 


removes  carbon, 
of  kettles  clean 


Cretors’  “CCC 
keeps  the  inside 
and  sweet. 

To  make  the  outside  shine  like 
new,  use  Cretors’  “OK"  Cleaner. 

CRETORS  and  Co. 

Popcorn  Bldg.,  Nashville,  Tenn. 


CCC 


Croton  Cleaning  Compound  I 

••<***"  • mt  nmt,  I 1 

*}*#  attune ► mm  uu  cjeajLdoc* 

Kfratm 
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A PERFECT  GIVEAWAY! 

Here’s  the  perfect  promotion  for  Grand 
openings,  Anniversary  celebrations  or  just  to 
say  "Thank  You!’  Dewy  fresh  vanda  orchids 
or  the  popular  everlasting  woodrose  will  make 
your  next  promotion  a real  success.  Write  or 
wire  for  brochures. 

All  flowers  shown  approximately  1/2  size. 


Style  B-l  • Exquisite 
double  Vanda  Orchid 
Corsage,  dressed  in  foil 
holder.  (Also  available 
in  plastic  vial) 


, ' Sr 9 

an 


670  S.  LAFAYETTE  PARK  PLACE 
LOS  ANGELES  57.  CALIFORNIA 


TREMENDOUS  PROFITS!! 


Now  Fresh  Fruit  Sundaes,  Pineapple  and 
Strawberries  from  stainless  steel  pans! 


Both  juices  for  snow  cones  and  fresh  fruit 
for  sundaes  dispensed  from  one  machine 

HERE'S  HOW  TO  MAKE 


BIG  MONEY  WITH  "SNOW 


THE  NEW  SNOW 
CONEMACHINE 


Capacity-.  50  cones 
every  30  seconds. 


rhe  Bert's  ‘SNOW 
MAGIC"  machine 
combines  eye-appeal- 
ing beauty  with  per- 
fect mechanical  per- 
formance anti  large 
capacity.  "Snow 
Magic"  is  easy  to 
operate  anil  is  Fully 
Automatic  A Snow 
Cone  costs  1'4  to 
II/2C  and  usually 
sells  for  10c  ..  . 
that's  profit! 


MAGIC 


No  Gears! 
No  Belts!, 


No  Pulleys! 
No  Oilingl 


Distributors  of  famous 
Victor's  QUICK  MIX  dry 
flavor  concentrates. 

FREE  SAMPLES 
WITH  EACH  MACHINE 


SAMUEL  BERT  MFG.  CO 
Fair  Park  Station,  Box  26410,  DALLAS,  TEXAS 


COUNTER  CASH  DRAWER 


5 coin  tills,  5 currency  co/npartments 
Warning  bell  and  disc  tumbler  lock. 
Made  of  Indiana  hardwoods.  Smooth 
lacquer  interior.  Natural  lacquer 
or  office  gray  exterior  (specify). 

Size  18WW  x 14%"l  x 41/2"  High. 
ORDER  OR  WRITE 

INDIANA  CASH  DRAWER  CO. 

P.0.  Box  236B  Shelbyvllle,  Ind. 


Mfgrs.  Cash  Drawers 
for  over  40  years. 


It  Pays  to  Update  • Do  It  Now! 


AGGRESSIVE  MERCHANDISING 

Continued  from  preceding  page 

probably  the  most  effective  means  of  day- 
in  and  day-out  selling.  That  is  personal- 
approach  or  suggestive  selling.  This  in- 
volves training  of  sales  personnel  to  estab- 
lish habits  of  response  to  a patron’s  re- 
quests. The  following  set  of  rules  can 
establish  personal-approach  selling: 

Never  serve  popcorn  without  asking, 
‘Jumbo  size?’ 

Never  pour  a drink  without  asking, 
‘Large?’ 

Never  make  change  without  asking, 
■Anything  else?’ 

After  sale  always  say  ‘Thank  You,’ 
with  a smile. 

“Once  a sales  attendant  uses  these 
phrases,  sales  increase. 

“The  American  public  is  used  to  the  best. 
It  is  able  to  pay,  and  so,  to  demand  and 
reject. 

FOOD  AND  FUN  GO  TOGETHER 

“A  customer  has  rightly  come  to  expect 
the  same  values  whether  he  is  patronizing 
a first-rate  restaurant  or  a food  conces- 
sions in  a movie  theatre.  Food  and  fun  go 
together.  Food,  drink  and  the  movies  go 
together.  A theatre  without  a good  food 
and  drink  service  can  only  lead  to  a 
frustrated  audience  that  will  shorten  its 
spending.  Conversely,  a satisfied  group  will 
spend  more.  And,  in  the  final  accounting, 
concessionaires  have  this  definite  purpose: 
to  provide  the  best  foods,  properly  prepared 
and  expertly  served,  at  reasonable  prices. 
Gouging  is  the  quickest  path  to  economic 
disaster.  Give  them  their  money’s  worth. 
Moreover,  we  must  use  the  best  equipment, 
purchase  the  finest  quality  products,  pre- 
pare them  under  the  most  sanitary  condi- 
tions, and  serve  them  appetizingly. 

“Now,  if  I may,  I would  like  to  call  your 
attention  to  a very  disturbing  situation 
which  confronts  concessionaires  every- 
where. Popcorn  basically  has  always  been 
one  of  the  concessionaire’s  most  popular 
items  of  sale.  I don’t  know  how  many  of 
you  are  aware  of  the  fact  that  film  dis- 
tributors are  prohibiting  the  sale  of  pop- 
corn wherever  a so-called  ‘hard-ticket’  or 
‘roadshow’  film  is  being  shown.  All  indi- 


cations point  to  the  fact  that  the  future 
success  of  the  motion  picture  industry, 
certainly  in  major  cities,  is  closely  aligned 
with  roadshow  engagements.  The  pro- 
ducers can  charge  more  per  ticket,  recover 
more  of  the  cost  quickly,  and  still  release 
the  show  on  a grind  basis  at  a later  date. 
Roadshows  represent  an  increasingly 
larger  percentage  of  exhibition  business 
with  each  passing  year.  Let  me  read  a 
clause  in  the  contract  of  a film  distributor 
with  respect  to  one  of  the  ‘hard-ticket’ 
films: 

“‘Popcorn:  Exhibitor  agrees  not  to  sell 
or  permit  the  sale  of  any  popcorn  or  any 
hot  food  at  or  before  or  during  any  per- 
formance of  the  picture  in  the  theatre  or 
its  foyer  or  its  lobby;  and  not  to  permit  any 
vending  of  any  kind  in  the  auditorium  of 
the  theatre  at  or  before  or  during  any  per- 
formance of  the  picture.’ 

“Do  you  think  this  is  right?  It  isn’t  bad 
enough  that  the  clause  is  under  the  head- 
ing ‘Popcorn,’  but  it  goes  on  to  bat  the  sale 
of  hot  food  as  well.  But,  setting  aside 
the  subject  of  hot  food,  let  us  take  a good 
long  look  at  the  restriction  on  the  sale  of 
popcorn,  which,  as  I have  said,  is  one  of  the 
basic  and  profitable  items  of  concessions 
sales  in  theatres. 

“Naturally,  we  are  greatly  perturbed 
when  we  see  popcorn  apparently  withheld 
from  this  growing  market  for  a pure  pub- 
licity gimmick  on  the  part  of  the  producers. 
Concessionaires  and  exhibitors  must  be 
alerted  to  the  danger  of  this  thoughtless 
policy  which  seriously  penalizes  where  it 
hurts  most — profits. 

POPCORN  EVEN  IN  ART  HOUSES 

“It  seems  that  the  argument  which  the 
film  distributors  make  is  based  on  the 
premise  that  a roadshow  has  a certain 
amount  of  dignity  and  that  the  sale  and 
consumption  of  popcorn  on  the  premises 
would  offend  this  dignity.  This  idea  is  so 
far-fetched  that  it  borders  on  the  ridicu- 
lous, since  there  are  many  art  theatres  that 
sell  popcorn  successfully.  There  is  no  dif- 
ference in  eating  popcorn  than  any  other 
concessions  item,  consequently,  the  effect 
of  this  restriction  is  totally  discriminating. 

“What  is  most  important  and  sinister 
about  this  ban  on  popcorn  is  that  a film 
distributor  should  even  presume  to  dictate 


This  is  the  spacious  108x52-foot  refreshment  center  at  the  Smithtown  All-Weather  Drive-In  Theatre, 
Nesconset,  N.Y.  The  open  stairway  seen  through  the  windows  leads  to  a rooftop  patio  with  tables  and 
chairs.  See  cover  photo  and  complete  story  about  the  Smithtown  on  pages  4 and  5. 
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— and  I use  the  term  advisedly — to  the  ex- 
hibitor what  he  can  or  cannot  sell  in  his 
theatre.  Some  may  take  this  popcorn  ban 
lightly — even  to  the  extent  of  ignoring  it, 
but  it  should  be  borne  in  mind  that  a con- 
tract is  a legal  and  binding  instrument  and 
when  it  is  executed  by  the  exhibitor,  he 
assumes  certain  legal  risks  should  he  see 
fit  to  ignore  this  restriction. 

“The  fact  of  the  matter  is  that  no  film 
contract,  in  the  first  instance,  should  con- 
tain any  such  prohibition  and  exhibitors, 
generally,  should  oppose  it  vigorously.  If 
not,  this  time  it  will  be  popcorn  that  is  for- 
bidden to  be  sold,  next  time  it  will  be 
candy,  then  possibly  beverages  and  so  on. 
Make  no  mistake  about  this,  it  can  happen, 
and  the  time  to  put  an  end  to  this  policy 
is  now. 


THE  EXHIBITOR'S  DECISION 

“When  the  film  ban  on  popcorn  began  to 
rage,  one  of  the  trade  papers  said  in  an 
editorial:  ‘Inasmuch  as  popcorn  sales  often 
pay  for  a good  portion  of  the  overhead, 
perhaps  the  decision  should  be  left  to  the 
exhibitor.’  That  is  not  only  a logical  con- 
clusion, but  it  is  the  understatement  of  the 
year.  If  the  question  were  ever  put  to  the- 
atre owners,  whether  they  would  volun- 
tarily agree  to  ban  the  sale  of  popcorn  dur- 
ing the  showing  of  ‘hard-ticket’  pictures,  it 
wouldn’t  be  an  exaggeration  to  say  that 
the  overwhelming  majority  would  give  a 
resounding  ‘no.’  And,  yet,  it  is  incredible 
that  the  film  distributors  would,  by  uni- 
lateral means,  insert  such  a clause  in  their 
contracts. 


CENSORSHIP  IN  REVERSE 

“The  film  industry  has  long  been  op- 
posing censorship,  and  rightfully  so,  on  the 
grounds  that  any  form  of  censorship  vio- 
lates the  basic  concepts  of  our  Constitution 
which  guarantees  to  all  the  right  to  de- 
termine what  they  should  or  should  not 
read  or  see.  By  the  same  token,  the  film 
distributors  should  respect  the  right  of  the 
exhibitor  to  sell,  and  the  public  the  right 
and  privilege  to  buy,  popcorn,  if  they 
choose  to  do  so.  Imposing  a ban  on  its  sale 
by  a one-sided  contractual  provision,  as 
they  are  now  doing,  the  distributors  are 
virtually  applying  a form  of  censorship 
in  reverse,  so  to  speak. 

“No  one  in  our  business  will  dispute  the 
fact  that  we  have  problems  within  the 
concessions  industry.  But  we  intend  taking 
a firm  and  decisive  stand  against  the  ban- 
ning of  any  type  of  concessions  from 
theatres.” 


A/eW  Superior  Heavy  Duty 

SOD  AMAKER 

America's  Lowest 
Cost  Quality 
Drink  Server! 

Complete 

Self-Contained  Unit 

WITH 

2 OR  3 FLAVORS 

Write  for  Complete  Specifications  and  low  cost 

SUPERIOR 

3350  N.  Union  Blvd.  St.  Louis,  Mo. 


Pepsi -Cola  Breaks  All  Records  in  Sales  and  Earnings 


At  the  annual  meeting  of  Pepsi-Cola  Co. 
stockholders  held  in  Wilmington,  Del.,  last 
month,  President  Herbert  L.  Bamet  re- 
ported that  the  company’s  case  sales,  dol- 
lar sales  and  net  earnings  for  the  first 
quarter  of  1963  broke  all  records  for  similar 
periods  in  the  company’s  history. 

Income  after  all  provisions  for  taxes  and 
reserve  for  foreign  activities  was  $2,874,000 
compared  with  $2,602,000  for  the  same 
period  last  year.  Earnings  per  share  of 
stock  were  44  cents  compared  to  40  cents  in 
1962. 

Barnet  also  reported  strong  progess  in 
sales  of  16 -ounce  beverage  sizes,  fountain 
syrup  and  placement  of  automatic  venders. 

Teem,  the  company’s  new  lemon-lime 


drink,  is  now  available  to  over  68  per  cent 
of  the  national  population,  and  Patio  Diet 
Cola  is  already  available  in  42  franchises. 

Barnet  told  the  stockholders  that  Pepsi- 
Cola will  open  four  new  bottling  plants  in 
Italy  this  year  for  a total  of  ten  in  that 
country,  and  said  that  expansion  of 
domestic  facilities  is  keeping  pace,  citing 
the  opening  in  April  of  a new  $1,500,000 
facility,  in  San  Diego,  Calif. 

“The  fast  start  this  year,  indicating  con- 
tinuing progress  in  our  growth  pattern, 
combined  with  planned  investment  in  mar- 
keting and  general  expansion  operations, 
points  to  a bright  future  and  further  ad- 
vances on  the  world  business  scene,”  he 
concluded. 


LET  THESE  SILENT  SALESMEN 

WORK  FOR  YOU! 


CREATE  IMPULSE  SALES 

^ Roto-Grille  HOT  DOG  BROILERS 

SELL  MORE  HOT  DOGS  THAN  ANY  OTHER 
EQUIPMENT! 

Rotisserie  action  rotates  60  hot  dogs  under 
magic  infra-red  cooking  process  . . . ready 
in  10-12  minutes  for  quick  sales. 

Rotogrill  keeps  hot  dogs  hot  for  hours,  re- 
tains juices  . . . prevents  spoilage. 

Revolving  drum  lifts  out  for  cleaning.  Bun 
warmer  drawer  holds  two  dozen  buns.  115v- 
AC. 


HERE  IS  A POPCORN  WARMER 

THAT  KEEPS  POPCORN  PIPING  HOT,  CRISP 
AND  FRESH  FOR  DAYS  ...  ~ 


The  SERVETTE  JR.  counter  model  popcorn 
warmer  is  designed  to  create  impulse  sales 
and  to  fit  the  needs  of  theatre  concession- 
aires with  limited  space,  at  a small  invest- 
ment. 


Unit  is  compact,  yet  holds  three  bushels  of 
popped  corn  (equivalent  to  about  125  ten- 
eent  boxes  or  bags.  Servette  Jr.  is  26  inches 
wide,  23  inches  front  to  back. 


Introducing  the 

SURE-FIRE,  PROFIT- POWERED 

Sesw&tte  530 

Brand  New  All  New  Popcorn  Warmer 

You  will  get  more  popcorn  business  because  SERVETTE  530  is  designed 
to  stimulate  and  increase  impulse  sales  for  consistent  high  profits. 
Profitable  SERVETTE  brings  you  more  merchandising  features  . . . 
speeds  up  self  service  and  over  the  counter  selling. 

Completely  redesigned,  eliminates  costly  operating  labor  and  main- 
tenance. Two  fast  operating  elevator  wells  hold  approximately  110 
boxes  each.  Heat  is  thermostatically  controlled.  No  cranking,  positive 
stops.  Easy  to  clean.  Top  is  heavy  plated  chrome  and  glass  strengthened 
to  hold  a butter  dispenser.  Baked  red  Chinese  enamel.  Start  making 
more  popcorn  profits  . . . order  a SERVETTE  530  now. 


Sell  more  Popcorn  & Hot  Dogs  this  season.  Write  or  call 

< 7/te  cttollifAALaad  Se>iaema4ie>i  Ga. 

114  WEST  18TH  ST.  PHONE  HA  1-6856  KANSAS  CITY  9,  MISSOURI 
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Rectifiers  Offer  Reliability 
And  Minimum  Maintenance 


Important  Consideration  Is 

By  WESLEY  TROUT 

T he  trend, 
the  past  several 
years,  has  been  to  the 
installation  of  recti- 
fiers; in  recent  years 
the  selection  has 
been  the  selenium 
type  instead  of  bulb 
type.  The  former 
type  gives  years  of 
practically  trouble- 
free  operation  and 
saves  money  in  bulb 
replacement.  Later 
on  in  this  article  we  will  present  mainte- 
nance data  on  both  types  so  that  you  will 
obtain  satisfactory  operation  and  longer 
service. 

RIGIDLY  CONTROLLED  PRODUCTION 

In  the  selenium-type  rectifier,  elements 
of  uniform  capacity  (selenium  element)  are 
produced  only  through  the  strictest  con- 
trol of  raw  materials  purchased,  and  uni- 
form, controlled  procedures  and  inspection 
at  each  step  of  production  to  the  finished 
product  under  supervision  of  a staff  of  ex- 
pert engineers.  Element-aging  processes 
are  rigidly  controlled  as  to  time,  tempera- 
ture and  humidity.  Inspectors  check  every 
single  element  individually  for  forward  and 
reverse  current  flow,  and  other  tests  are 
made  as  the  rectifier  is  being  built  in  order 
to  produce  a rectifier  unit  that  will  give 
most  excellent  service  and  practically 
trouble-free  operation  for  a long,  long  time, 
if  projectionists  will  follow  our  instructions 
in  the  care  and  operation  of  the  unit. 

LITTLE  MAINTENANCE  NEEDED 

Rectifiers  require  very  little  maintenance 
except  periodical  cleaning  and  frequent 
checking  of  the  connections.  They  should 
have,  of  course,  good  ventilation  to  avoid 
overheating,  the  cause  of  many  break- 
downs. It  is  always  wise  to  install  rectifiers, 
either  selenium  or  bulb  type,  in  a well- 
ventilated  room,  and  not  under  the  lamps 
as  we  find  in  many  cases.  In  some  situa- 
tions, it  is  a good  idea  to  place  a fairly 
large  fan  near  the  rectifiers  and  thereby 
keep  them  cooler  in  the  summertime,  if 
they  cannot  be  installed  near  a window  or 
in  an  adjacent  room. 

In  identifying  the  component  parts  of 
rectifiers,  we  recommend  that  you  refer  to 
the  manufacturer’s  literature,  and  keep 
this  data  on  file  in  the  projection  room  in 
your  spare  parts  cabinet  for  future  refer- 
ence, along  with  our  data  on  maintenance. 
Too,  the  manufacturer’s  parts  book  and 
service  data  contain  some  very  important 
instructions  and  wiring  diagram  should 
you  need  to  replace  some  component. 

All  . iring  to  the  rectifiers  and  lamps 
should  be  placed  in  conduit  to  avoid  dam- 


Good  Ventilation 

age  to  the  insulation,  and  for  safety.  Be 
sure  that  the  wire  has  sufficient  carrying 
capacity  in  order  that  the  load  can  be 
carried  without  any  overheating.  When  a 
wire  is  overloaded  a very  high  resistance  is 
set  up  and  this  will  consume  extra  current 
which  will  cause  a higher  light  bill  and  will 
cut  down  the  efficiency  of  your  rectifier  in 
operation.  Be  sure  to  use  fuses  that  will 
protect  your  equipment,  using  the  size  and 
rating  recommended  by  the  manufacturer; 
never  use  larger  fuses  than  necessary  be- 
cause, if  you  do,  they  may  not  blow  in  case 
of  a short  or  some  other  defect,  thereby 
seriously  damaging  your  equipment. 

The  operation  of  any  dry-type  rectifier 
in  a poorly  ventilated  room  will  greatly  re- 
duce their  efficiency  and  affect  the  useful 
life  of  the  rectifying  element. 

It  is  essential  that  both  the  top  and  the 
bottom  of  the  rectifier  be  kept  clean  to  per- 
mit unrestricted  intake  and  exhaust  of  air. 
The  rectifier  should  be  installed  as  far  as 


Richard  Smith,  projectionist,  Astro  Theatre,  Omaha, 
Neb.,  is  shown  adjusting  the  new  Strong  Bi-Powr 
silicon  rectifier  for  two  projection  arcs.  Note,  at 
the  botton  of  the  projection  room  wall,  is  an  outlet 
furnishing  good  ventilation  for  the  unit;  this  set- 
up gives  sufficient  ventilation  when  the  rectifier  is 
set  near  a wall.  Too,  note  the  neat  layout  of  the 
fuse  box  and  switch,  and  the  extra  reels  mounted 
on  the  wall.  Cleanliness  cannot  be  overstressed 
inside  of  the  unit  and  under  it.  Good  ventilation  is 
of  paramount  importance  and  rectifiers  should  be 
located  where  this  can  be  obtained. 


possible  from  walls  and  adjacent  floor 
space  and  kept  free  from  material  which 
will  reduce  air  circulation.  Use  a small 
hand-bellows  for  frequent  cleaning.  Clean 
at  least  once  a week  for  efficient  operation. 

The  remote  control  relay  requires  no 
maintenance  other  than  an  occasional  in- 
spection and  cleaning  of  the  contacts.  This 
may  be  done  with  a very  fine  grade  of 
emery  cloth  and  dusted  out  with  a small 
brush. 

Many  rectifiers  are  given  extra  protec- 
tion by  having  fuses  located  in  the  unit  in 
addition  to  the  regular  fuse  box  and 
switch.  Under  no  condition  should  the  size 
of  the  fuses  be  exceeded. 

TEST  WITH  AC  VOLTMETER 

One  can  test  the  condition  of  the  dif- 
ferent circuits  in  a motion  picture  rectifier 
with  a good  AC  voltmeter  with  ranges  of 
50  to  300  volts.  You  should  have  some 
knowledge  of  the  circuits  in  order  to  make 
tests,  and  you  should  have  a circuit  dia- 
gram and  voltage  data.  This  information 
and  diagram  can  always  be  obtained  from 
the  manufacturer.  If  any  of  the  windings 
in  any  part  of  the  rectifier  become  short- 
circuited,  black,  acrid  smoke  will  at  once 
pour  out  in  a great  quantity — immediately, 
pull  the  switch  before  too  much  damage 
occurs. 

If  the  rectifier  does  not  put  out  any  cur- 
rent, check  fuses  and  connections  first  (if 
the  tubes  are  okay)  before  you  start  check- 
ing for  an  open  circuit.  When  making  test 
for  open  circuit,  be  sure  the  switch  is 
pulled,  then  check  with  an  ohmmeter  for 
open  circuit.  Very  seldom  have  we  found 
soldered  connections  open,  but  this  is  pos- 
sible and  they  should  be  checked  in  addi- 
tion to  the  other  connections,  of  course. 

Most  rectifier  troubles  can  be  traced  to 
defective  bulb  or  bulbs,  therefore  these 
should  be  checked  first.  After  the  arc  is 
struck,  see  whether  each  bulb  is  emitting 
a bluish  conducting  flame.  If  not,  ex- 
change the  center  bulbs  for  the  next  or 
out  side  bulbs.  If  still  not  emitting,  do  the 
same  with  the  remaining  bulbs,  or  only 
two  bulbs  at  a time,  until  a combination  is 
found  that  will  cause  all  to  emit.  Operate 
the  arc  for  several  minutes  and  then  cut 
off  the  AC  to  the  rectifier  and  examine  the 
bulbs  immediately.  Each  graphite  anode 
should  be  bright  red.  In  most  cases,  we 
recommend  the  replacement  of  a seemingly 
defective  bulb  with  one  known  to  be  okay. 

BULB  SHOULD  OPERATE  1,500  HOURS 

A high  quality  bulb  should  operate  ap- 
proximately 1,500  hours  or  more.  Gassy 
or  leaky  bulbs  will  produce  smoke  and  a 
yellow  deposit  on  the  filament.  If  the  bulb 
has  a fast  leak,  it  will  almost  immediately 
quit  operating,  even  with  no  load.  A de- 
fective bulb  should  be  removed  at  once.  A 
very  slow  leak  will  show  up  more  by  early 
blackening  of  the  glass,  and  will  operate 
quite  awhile  but  not  efficiently. 

Be  sure  to  keep  the  base  of  the  tungar 
bulb  clean  and  bright;  moreover,  the 
sockets  must  also  be  kept  clean  or  the  bulb 
will  not  make  good  electrical  contact  and 
not  rectify  as  it  should.  The  pig -tails  must 
also  make  good  contact  at  the  top  of  the 
bulb — pig-tails  can  be  cleaned  with  00 
emery  cloth. 

Keeping  rectifiers  clean  is  just  as  im- 
portant as  keeping  the  rest  of  your  equip- 


Wesley  Trout 
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ment  clean.  They  will  operate  with  higher 
efficiency. 

Many  projectionists  make  the  mistake  of 
not  letting  the  bulbs  heat  up  at  least  30  to 
40  seconds  before  striking  the  arc.  Your 
bulbs  will  last  longer  if  you  take  this 
precaution. 

Shortened  bulb  life  can  generally  be 
traced  to  poor  ventilation  and  to  installa- 
tion right  by  the  lamphouses.  Jamming 
carbons  together  and  not  immediately 
separating  will  also  cause  bulbs  to  bum  out 
quickly.  Bulbs  must  make  good  contact,  too, 
in  their  socket  for  longer  life. 

By  the  way,  tungar  bulbs  can  now  be 
replaced  with  Kni-Tron  silicon  units  which 
screw  into  the  mogul  sockets  of  the  recti- 
fier. This  conversion  can  be  made  quickly 
and  easily  if  directions  by  the  manufac- 
turer are  followed.  As  our  limited  space 
will  not  permit  us  going  into  complete  de- 
tails about  this  conversion,  we  suggest  you 
write  the  Kneisley  Electric  Co.,  Toledo, 
Ohio,  for  complete  data.  We  have  made 
many  of  these  changes  and  highly  recom- 
mend this  replacement  if  you  want  to  save 
money  in  bulb  replacement. 

Silicon  rectifiers  require  very  little 


Norelco 

PROJECTION 

EQUIPMENT 


Available  from 
leading  theatre  supply 
dealers 


NORTH  AMERICAN  PHILIPS  COMPANY,  Inc. 
Motion  Picture  Equipment  Division 
100  East  42nd  St.,  Now  York  17,  N.  Y. 


maintenance — only  periodical  cleaning  and 
keeping  the  electrical  connections  tight  and 
the  fan  clean.  The  fan  must  operate  all  the 
time  the  rectifier  is  in  operation  or  the 
stack  will  quickly  burn  out.  The  rectifier 
will  overate  only  when  the  fan  is  running. 

Automatic  current  minimizer  must  be 
used  in  connection  with  silicon  stacks  to 
eliminate  the  high  striking  currents  which 
prevail  on  selenium  rectifiers.  A pilot  light 
tells  you  when  to  strike  the  arc.  This  unit 
is  used,  too,  when  tungar  bulb  rectifiers 
are  converted  to  silicon-type  operation.  Of 
course,  when  you  purchase  a regular  sili- 
con rectifier,  it  is  equipped  with  this  unit. 

Note:  You  can  save  money  in  electrical 
bills  if  your  equipment  is  very  carefully 
selected  for  efficient  operation.  For  an  ex- 
ample: A one-kilowatt  arc  should  always 
be  powered  by  a one-kilowatt  rectifier. 
Never  use  a larger  unit  than  necessary,  and 
don’t  let  anyone  talk  you  into  purchasing 
a larger  capacity  rectifier  than  necessary 
to  operate  your  projection  arc.  Occasion- 
ally we  find  situations  that  overload  their 
unit  and  wonder  why  their  electrical  bills 
are  high.  Rectifiers  have  a very  high  ef- 
ficiency, around  75.5  to  80  per  cent. 

Transformer  and  choke  are  generally 
assembled  in  the  base,  selenium  stack  in 
upper  section  for  accessibility.  In  most  all 
rectifiers  the  selenium  stack  can  be 
changed  quickly  should  it  become  defective. 
A multi-blade  fan,  located  directly  above 
the  transformer,  below  the  stack,  draws 
clean  air  through  the  top  of  the  rectifier, 
over  the  stack  and  transformers,  ex- 
hausting out  of  the  base,  providing  ade- 
quate cooling  for  the  entire  rectifier. 
Again,  we  strongly  recommend  installing 
rectifiers  in  a well-ventilated  room  or  close 


to  a window,  unless  the  projection  room 
has  ample  ventilation. 

Very  poor  stabilization  of  the  arc  can  be 
traced  to  weak  magnet,  this  causing  vari- 
ance in  arc  amperage  and  a wavering  arc 
flame,  etc. 

Using  the  correct  arc  gap  distance  is  very 
important.  It  follows  that  there  are  pre- 
determined arc  voltages  for  various  cur- 
rents. For  example:  a 55-ampere  arc  will 
have  a voltage  of  about  20  volts;  a 60- 
ampere  arc,  21  volts  and  a 65 -ampere  arc 
about  22  volts,  etc.  Optimum  screen  re- 
sults are  dependent  largely  on  maintaining 
these  voltages,  and  this  will  be  dependent 
on  keeping  the  arc  gap  the  correct 
distance,  according  to  data  on  carbons  and 
arc  lamps  in  my  service  manual.  Too  long 
an  arc  is  wasteful  of  power  and  may  result 
in  loss  of  screen  illumination.  Too  short 
an  arc  length  may  result  in  an  unstable 
arc,  loss  of  crater,  etc. 

The  Strong  Electric  Corp.  has  come  out 
with  a new  Bi-Powr  silicon  rectifier  for 
operation  of  two  projection  arcs,  having 
several  amperage  ranges,  starting  from  60 
to  160  amperes.  The  new  rectifier  employs 
two  silicon  stack  assemblies,  one  for  each 
output.  Since  here  is  no  “aging”  of  the 
elements,  there  can  be  no  unbalance  in  the 
load  output,  hence,  no  flicker  on  the  screen 
caused  by  unbalance  in  the  DC  power 
supply. 

Like  all  other  rectifiers  and  projection 
arcs  made  by  this  manufacturer,  it  is  very 
ruggedly  built. 

The  maintenance  of  this  rectifier  is  the 
same  as  others,  the  important  thing  is 
cleanliness  and  good  electrical  contact  at 
the  arc  lamp  terminals  and  from  the  AC 
power  supply. 


■ TWICE  AS  LONG  against 
coating  deterioration 


Replace  your 
old  reflector*  now 


ELECTRIC  CORPORATION 


1 1 


CITY  PARK  AVENUE 


TOLEDO  1,  OHIO 


For  YOUR 
BOXOFFICE 


Engraved  b y 
oar  exclusive 
process  an  lu- 
cite  to  your 
specifications. 


LAMOLITE* 

ILLUMINATED  PRICE  ADMISSION  SIGNS 

Our  enlarged  plant  facilities  assure  OVERNIGHT 
service  from  coast  to  coast. 

Plastic  Signs  Engraved  for  the  Entire  Theatre 
Send  tor  Folder  *Pat  pend. 

DURA  ENGRAVING  CORP. 

LAMOLITE-BOWMAN  DIVISION 
133  West  20th  Street  New  York  11,  N.  Y. 
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SKOURAS  REMODELS  ANOTHER  THEATRE 


Playhouse,  Great  Neck,  L.  I. 
Given  Full  Treatment'  by 
Circuit  in  Updating  Program 


This  attractive  lounge  off  the  lobby  of  the  remodeled  Playhouse  Theatre.  Great  Neck,  L.I.,  N.Y.,  was  made 
possible  by  taking  over  adjoining  stores.  The  wrought  iron  fence  and  gates,  picture  windows,  vinyl  walls 
and  floor  create  a light,  refreshing  atmosphere,  highlighted  by  the  planter  and  statue  in  the  center. 


Skouras  Theatres  Corp.  has  been 
demonstrating  its  confidence  in  the  future 
of  the  motion  picture  industry  by  a series 
of  remodelings  in  its  properties,  and  the 
latest  house  to  be  given  the  “full  treat- 
ment’’ is  the  updated  Playhouse  Theatre, 
Great  Neck,  L.I.,  which  was  reopened 
March  3. 

The  result  of  the  work,  which  was  ac- 
complished in  only  a few  weeks,  is  a truly 
beautiful  theatre,  decorated  and  furnished 
for  eye-appeal  and  comfort,  with  the  latest 
in  sound  and  projection  equipment 
installed. 

The  front  of  the  brick  building  was 
faced  with  ceramic  tile,  blue  white  with  a 
gold  vein,  and  a new  marquee  erected. 
Facing  the  streets  on  its  comer  location  are 
three  large  picture  windows  which  look  out 
from  an  enlarged  lounge  which  was  made 
possible  by  taking  over  adjoining  stores. 

WINDOW  LEDGE  SEATS 

This  lounge,  off  the  lobby  and  entered 
through  wrought  iron  gates,  features  a 
planter  with  antique  boy-on-a-dolphin  in 
the  center.  The  walls  are  travertine  vinyl 
and  the  ceiling  is  acoustic  tile,  inset  with 
Hi-Hat  lights.  Window-ledge  banquettes 
have  foam  rubber  cushions  and  are  up- 
holstered in  red.  The  red  is  picked  up  in 
the  draped  window  valances. 

The  Playhouse  lobby  features  a lighted 
dome  from  which  is  hung  an  antique 
metal  basket  with  an  assortment  of  tropical 
plants.  Other  illumination  is  achieved 
with  Hi-Hats.  The  cashier’s  window  is  on 
the  right  and  the  lounge  on  the  left  as 
patrons  enter.  Straight  ahead  are  mounted 
four  illuminated  aluminum  display  frames 


for  coming  attractions.  The  walls  here  are 
also  travertine  vinyl. 

In  the  auditorium,  gold  chevron  Fiber- 
glas  fabric  covers  two  inches  of  acoustic 
Fiberglas.  Gold  paint  highlights  other 
areas.  The  carpet  is  patterned  in  a beige 
tone.  The  1,000  luxurious  theatre  chairs, 
upholstered  with  red  nylon,  are  installed 
on  wide  centers  for  comfortable  seating 
and  perfect  vision  from  any  point  in  the 
auditorium.  The  widescreen  is  masked  and 
draped  with  gold  chevron  Fiberglas. 

The  theatre  is  equipped  with  magnetic- 
optical  stereophonic  sound  with  special 


modifications  by  Skouras  Theatres  sound 
department. 

In  the  mezzanine  lounge,  completely  re- 
decorated and  refurnished,  a focal  point  is 
a display  of  outstanding  ceramic  pictures. 
Restrooms  were  redecorated  with  blue  vinyl 
walls  in  the  men’s  room  and  yellow  vinyl 
walls  in  the  ladies’  room  which  also  fea- 
tures a full  mirror. 

The  remodeling  of  the  Playhouse,  a 
downtown,  first-run  theatre,  was  accom- 
plished at  a cost  of  approximately  $100,000. 
Air  conditioning  had  been  brought  up  to 
date  prior  to  this  renovation. 


The  refreshment  bar  in  the  Playhouse  was  custom- 
made  and  features  a six-flavor  drink  dispenser,  pop- 
corn warmer,  refrigerated  candy  case  and  ice  cream 
display  case.  On  the  backbar,  miscellaneous  knick- 
knacks  are  shown.  The  patterned  g rillwork  above 
the  center  is  backlighted. 


View  of  the  outer  lobby  toward  the  street.  The  cashier's  window  is  on  the  left  (right  as  patrons  enter), 
and  the  lounge  on  the  opposite  side.  V/alls  are  travertine  vinyl,  and  featured  decoration  is  the  antique 
metal  basket,  filled  with  tropical  plants  hung  from  a lighted  ceiling  dome. 
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View  of  the  Playhouse  screen  from  the  balcony.  The  screen  is  masked  with 
gold  chevron  Fibreglas,  and  draperies  are  of  the  same  material.  Walls  are  also 
covered  with  this  material,  applied  over  two  inches  of  acoustic  Fibreglas. 


The  1,000  seats  in  the  auditorium  are  staggered  and  installed  on  wide  centers 
for  perfect  viewing  and  comfort.  They  are  upholstered  with  red  nylon  fabric. 
Magnetic-optical  and  stereophonic  sound  add  to  patrons'  pleasure. 


☆ 

The  mezzanine  lounge  in  the 
Playhouse  is  an  inviting,  restful 
place  for  leisurely  conversation 
between  shows  or  at  intermission. 
It  was  completely  redecorated  and 
new  furnishings  were  arranged  in 
an  informal  manner.  The  display 
of  unusual  ceramic  pictures  at  mid- 
right is  a center  of  much  inter- 
est. Grillwork  over  the  windows  in 
gold  finish  adds  an  interesting 
note.  The  carpet,  the  same  as 
used  throughout  the  theatre,  is 
beige.  The  entire  theatre  was 
decorated  by  Neva  Hassanein,  wife 
of  Salah  Hassanein,  president  of 
Skouras  Theatres  Corp.  There 
was  no  architect  at  the  Playhouse. 
It  was  a remodeling  job  done  by 
the  company's  construction  depart- 
ment. 


The  well-equipped  projection  room  in  the  Play- 
house is  a model  of  neatness  and  efficiency  in 
layout. 


CREDITS: 

Candy  Vender:  DuGrenier 
Carpet:  Stephen-Leedom 
Chairs:  American 

Curtain  Controls,  Tracks,  Masking  and 
Curtain:  Automatic  Devices 
Display  Frames:  Champion  Molding 
Draperies,  Wall  Fabrics:  Novelty  Scenic 
Drink  Dispenser:  Selmix  Sextet 
Film  Cabinets:  Neumade 
Generators:  Hertner 
Ice  Cream  Case:  Bally 
Lamps:  Peerless  Magnarc 
Lenses:  Bausch  & Lomb 
Light  Fixtures:  Litecraft,  Roeder  Electric 
Mechanical  Maid,  Valet:  Mechanical 

Servants 

Projectors,  Rewinds:  Simplex 
Rectifiers:  Kneisley 
Rubber  Mats:  Acorn  Rubber 
Screen:  Technikote 

Sign  and  Marquee:  Adler,  Long  Island 
Neon 

Sound:  Ampex 

Ticket  Machine:  National 


Ballantyne  to  Equip  Theatre 

The  new,  900-seat  Hudson  Plaza  Theatre 
In  Poughkeepsie,  N.Y.,  scheduled  for  com- 
pletion in  early  June,  is  to  be  completely 
furnished  by  Ballantyne  Instruments  and 
Electronics,  Inc.  under  its  recently  an- 
nounced leasing  program. 

John  Broumas,  owner,  will  furnish  the 
building  and  handle  the  electrical  contract, 
plumbing  and  heating  for  the  theatre 
which  will  be  in  the  Plaza  Shopping  Cen- 
ter. Ballantyne  will  then  take  over,  in- 
cluding supervision  and  installation  of 
sound  and  projection  equipment,  screen 
and  screen  frame,  seats,  carpeting,  dra- 
peries, boxoffice  and  foyer. 

Norelco  70-35mm  projectors  with  Ballan- 
tyne transistorized  sound  will  be  installed. 
In  addition  to  other  of  its  own  equipment, 
Ballantyne  will  use  equipment  and  fur- 
nishings from  the  following  manufacturers: 
Ideal  Seating,  Strong  Electric,  Altec 
Lansing,  Altec  Service,  Neumade  Products 
and  Metropolitan  Stage  Equipment  Co. 
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Closed  Small -Town  Theatre 


Now  a 


Family  Bowling  Center 


theatre  owner  near  Paducah, 
Ky.,  has  come  up  with  an  idea  which  might 
be  the  answer  to  the  prayers  of  a good 
many  small  theatreowners  across  the  na- 
tion. And  the  idea  has  paid  off,  too. 


Have  you  ever  considered  what  you  might 
do  with  a vacant  theatre  . . . one  closed 
because  of  lagging  profits?  Probably  not 
. . . unless  you’ve  been  faced  with  such  a 
situation.  Neither  had  the  exhibitor  in  this 
small  southern  town. 


Working  hand  in  hand  with  a would-be 


seating — everything  necessary  for  such  a 
new  business  venture. 

Was  it  worth  the  gamble?  The  owner 
thought  it  was,  and  leased  the  building  out 
for  conversion  into  a Family  Bowling 
Center.  In  the  first  year  of  operation  the 
six  MBA  lanes  installed  returned  a gross 
revenue  of  more  than  48  per  cent  of  their 
original  list  cost. 

Residents  of  the  community  found  MBA 
Astro  bowling,  often  called  “speed  bowl- 
ing,” inexpensive,  exciting  and  as  challeng- 


ing as  the  standard  game.  It  takes  less  ex- 
ertion, and  there  is  no  need  for  bowling 
shoes  or  other  special  equipment. 

The  fast-moving  game  is  played  with 
three  identical  four-pound  balls  on  each 
lane  to  eliminate  waiting  for  the  return. 
Scoring  is  electronic,  automatically  com- 
puted and  posted  so  there  are  no  “time 
outs”  to  mark  them  up.  On  the  MBA  lanes 
a game  can  be  completed  in  as  little  as 
three  minutes  . . . not  the  usual  12  minutes 
or  so  required  for  a game  on  regulation 
alleys. 

Soon  this  bowling  center  had  a ladies 
league;  then  the  businessmen  of  the  com- 
munity formed  a merchant’s  league.  A 
mixed  league  for  young  people  also  was 
started.  The  sport  of  “speed”  bowling  ap- 
pealed to  both  the  young  and  the  old. 
This,  of  course,  was  one  of  the  major 
factors  contributing  to  the  success  of  the 
new  enterprise. 


These  six  lanes  in  a converted  theatre  building  in  a small  community  near  Paducah,  Ky.,  returned  a 
gross  revenue  of  48  per  cent  of  their  original  list  cost  in  the  first  year  of  operation. 


A PROMOTION  PROGRAM 

Counseling  by  MBA  Bowling,  Inc.,  from 
the  opening  of  the  center  to  the  present 
time,  and  the  promotional  ideas  offered  to 
the  operator  also  helped  bolster  activities  at 
these  lanes,  as  they  have  at  other  MBA 
Family  Bowling  Centers. 

Many  of  the  bowling  centers  do  a 
volume  business  in  pre-planned  birthday 
parties,  for  example,  which  include  every- 
thing from  the  cake,  ice  cream  and  favors 
to  free  bowling.  Such  parties  are  offered 
for  groups  of  eight  children  at  a standard 
price,  with  added  charges  for  each  addi- 
tional youngster.  There  also  are  many 
other  special  promotional  packages  offered 
by  MBA — planned  programs  which  appeal 
to  the  young  and  old  alike. 

Already  there  are  many  MBA  Astro  bowl- 
ing lanes  operating  in  a multitude  of  dif- 
ferent types  of  locations  from  coast  to 
coast  as  well  as  in  Japan,  Lebanon,  the 
Near  East  and  Europe.  The  Lebanese  Am- 
bassador to  Tunisia,  for  example,  has  his 
own  personal  MBA  Astro  lanes.  Owners  of 
empty  theatres,  particularly  those  in  small 
communities,  may  find  that  MBA  Astro 
bowling  centers  hold  the  answer  to  re- 
building their  “boxoffice”  receipts. 


lessee — an  enterprising  person  with  the 
ideas  and  the  ingenuity  to  put  it  over — it 
was  decided  that  nothing  could  be  better 
suited  for  conversion  to  a family  bowling 
center  than  the  theatre  building.  In  this 
situation  the  building  was  particularly 
adaptable  for  smaller  scale  bowling  lanes 
. . . lanes  which  would  make  bowling  a real 
family  sport  in  which  youngsters  six  years 
old,  as  well  as  adults,  could  compete. 

Checking  the  market  to  see  just  what 
kind  of  equipment  was  available,  the  po- 
tential tenant  found  one  completely  self- 
contained  bowling  unit — the  “Astro  Lanes” 
of  MBA  Bowling,  Inc.,  which  eliminated 
the  need  for  manual  pinsetters,  score  sheets 
and  even  attendants.  Actually  these  coin- 
operated  lanes  were  ideal.  Ranging  in 
length  from  20  to  40  feet,  they  were  suit- 
able for  any  size  building.  They  offered  a 
completely  new  concept  with  pins  %th 
regulation  size  set  automatically  and  ac- 
curately; automatic  ball  returns  and  elec- 
tronic scoring  for  as  many  as  six  players  at 
once. 

The  theatre  already  had  all  of  the  other 
ready-made  facilities  such  as  heating, 
lighting,  restrooms,  space  for  a snack  area,  Six-year-old  youngster  tries  his  skill  on  MBA  Astro  bowling  lane  in  thriving  center  in  former  theatre. 
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Young  Projectionist  Devises 
System  to  Burn  Carbons 
Down  to  Only  Nubbins 

Jack  Cole  of  Cole  Theatres,  Inc.,  and 
manager  of  the  Cole  Theatre  in  Rosenberg, 
Tex.,  recently  reported  to  Boxoffice  that 
he  is  particularly  proud  of  the  system  his 
chief  projectionist  has  worked  out  in 
timing  and  using  carbon  savers  to  burn  the 
carbon  down  to  the  very  minimum. 

The  projectionist,  Edward  Steinocher, 
uses  Payne’s  Cron-O-Matic  carbon  savers 
in  conjunction  with  carbon  couplers.  He 
has,  however,  devised  the  system  of  putting 


This  photo,  taken  by  Edward  Steinocher,  projection- 
ist at  the  Cole  Theatre,  Rosenberg,  Tex.,  shows 
what's  left  of  carbons  when  he  finishes  with  them. 


additional  spacer  washers  where  the  saver 
is  mounted  in  the  lamp.  This  enables  him 
to  use  the  couplers  and  allows  the  carbon 
to  drop  just  where  he  wants  it.  The  stubs 
are  burned  down  to  the  holder  and,  in  this 
way,  he  can  reuse  the  couplers  eight  or  ten 
times. 

In  regard  to  timing,  Cole  said,  “it  is  just 
a matter  of  precisely  knowing,  in  these 
particular  lamps,  just  how  long  a stick  of 
carbon  is  needed  for  the  running  time  of 
any  particular  reel.” 

HELD  TOP  POST  TWO  YEARS 

Cole  trained  Steinocher  who,  at  21,  has 
already  held  his  post  as  chief  projectionist 
for  two  years  and  “takes  a lot  of  interest  in 
his  work  in  keeping  a clean  booth  and  his 
machines  in  good  shape.” 

Steinocher  is  a mighty  busy  young  man, 
for  he  is  attending  college  at  Wharton, 
Tex.,  and  has  his  own  photography  business, 
in  addition  to  his  job  in  the  theatre.  Sounds 
like  the  kind  of  young  fellow  who  will  be 
a real  showman! 

Morton  H.  Head,  Bay  State  Film  Pro- 
ductions, Springfield,  Mass.,  is  program 
chairman  for  the  94th  convention  of  the 
Society  of  Motion  Picture  and  Television 
Engineers  which  will  be  held  Oct  13-18  at 
the  Somerset  Hotel  in  Boston. 


Readers'  Service  Bureau  coupon,  page  35. 


DEIBLER 

TRACKLESS  TRAINS 
Worlds  Greatest 
Lowest  Priced 
PR  8-5480 

914  Claflin,  Manhattan,  Kans. 


Appointed  by  Dr  Pepper 

Dr  Pepper  Co.  recently  named  Miss  Mary 
E.  Kuhlman  director  of  consumer  service 
to  replace  Mrs.  Christine  B.  Millar  who 
resigned  April  1.  Miss  Kuhlman  was  as- 
sociated with  the  American  Institute  of 
Baking  for  ten  years  as  food  and  nutrition 
consultant,  and  has  also  served  with  the 
United  States  Department  of  Agriculture 
in  its  education  division. 

Recent  organizational  changes  in  Dr  Pep- 
per Co.  include  the  appointment  of  E.  M. 
Dosser,  an  officer  in  the  company  since 
1948,  as  vice-president-purchasing.  Wil- 
liam F.  Massmann,  formerly  vice-presi- 
dent-research and  development,  is  now 


vice-president-manufacturing  and  research. 
W.  A.  Hardesty,  formerly  manager  of  build- 
ing and  production,  has  been  named  gen- 
eral production  manager.  Charles  P.  Grier 
who  was  director  of  quality  control  has 
been  appointed  manager  of  research  and 
quality  control.  Tom  C.  Hunter  jr.  has 
assumed  a newly  created  position  as  man- 
ager of  staff  services. 


R.  Frank  Smith,  director  of  the  patent 
department  of  Eastman  Kodak  Co.,  has  been 
elected  a member  of  the  board  of  directors 
of  the  U.  S.  Trademark  Ass’n.  Founded  86 
years  ago  in  New  York  City,  the  group  is 
the  only  one  in  the  country  devoted  entirely 
to  trademark  matters. 


SAVE  MONEY...  GET  QUALITY 

with  EPRAD  TRUE  VALUE  PRODUCTS 


BUILDING  THEATRE  SOUND  AND  COMMUNICATION 
AND  ELECTRONIC  EQUIPMENT  FOR  15  YEARS 


MOTOR 

GENERATORS 

Quiet  and  dependable. 
Designed  specifically 
for  motion  picture  use. 
Uniform  D.  C.  power 
source  regardless  of 
variations  in  primary 
A.  C.  power  supply. 
Easy  installation. 


BURGLAR 

ALARMS 

Stops  break-ins  and 
vandalism  after  hours. 
Designed  to  protect 
drive-in  concession 
stands  but  can  be  used 
anyplace  where  van- 
dalism is  a problem. 
Simple  to  install. 


HOT-SHOT 

HEATERS 

Heat  quicker,  circu- 
late more  heat  faster 
than  any  heater 
available  ...  2.5  to  5 
times  more.  Completely 
weatherproof  and  safe. 
U.L.  and  C.S.A.  ap- 
proved. 


CAR 

COUNTERS 

Make  sure  you  get  all 
your  box  office  receipts. 
All  electric  and  com- 
pletely accurate.  Not 
controlled  by  cashier. 
Foolproof  and  easy  to 
install.  Available  in  1, 
2,  3,  4 lane  models. 


TRANSISTOR  OPTICAL-SOUND  SYSTEMS 

Eprad’s  new  all-transistor  optical-sound  amplifier  system 
breaks  the  sound  price  barrier.  Highest  quality  sound  for 
any  theatre,  now  only  S550*.  Plug-in  construction. 
Complete  with  Pre-Amp  and  Power  Amplifiers.  Com- 
patible with  all  type  sound  heads.  Compact  and  easy 
to  install.  Most  beautiful  sound  you’ve  ever  heard. 

*Or»e  amplifier. 


35-70  MM.  MUTLI-CHANNEl  SYSTEMS  ALSO  AVAILABLE  FOR  CINERAMA,  ETC. 


EPRAD  builds  products  to 
fit  your  needs . . . our 
management  operates 
theatres  too. 


1214  CHERRY  ST.  • TOLEDO,  OHIO  • PHONE:  CHerry  3-8106 


LONG-LIFE 

SPEAKERS 

Quality  speakers  that 
sound  better,  last  lon- 
ger. Why?  We’ve  been 
continuously  building 
in-car  speakers  longer 
than  anyone.  Models 
available  to  meet  any 
performance  or  price 
requirements. 


JUNCTION 

BOXES 

Only  boxes  engineered 
to  prevent  them  from 
shorting  out  to 
ground  in  wet  weather 
(thus  preventing  bad 
sound).  Available  with 
glowing  butyrate  or 
cast  aluminum  tops. 
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Engineer  Makes  Adaptations  of  Pulse -Lite 
To  Achieve  Even  Greater  Ease  of  Operation 


A Norelco  projection  system  was 
installed  in  October  of  last  year  in  Inter- 
state Theatres'  Circle  Theatre  in  Dallas 
using  the  entire  North  American  Philips 
equipment — the  integrated  unit  of  the 


America’s 
headquarters 
lor  all 

theatre  equipment 
and 

supplies 


ADLER 

LETTERS 

ASSURE  SELLING  IMPACT 
FOR  YOUR  CHANGEABLE  SIGNS! 

The  only  complete  line  of  Plastic  and  Aluminum 
letters,  from  4"  to  31",  including  "Snap-Lok" 
Plostic  Letters  that  won't  blow  off,  won't  fall  off. 
All  sizes  of  Adler  Plastic  Letters  available  in 
Red,  Blue,  Green,  Opaque  Black.  For  Free  Cata- 
log of  Adler  "Third  Dimension"  Changeable 
Letters — Mechanical  Letter  Changer — Stainless 
Steel  Frames  Glazed  with  Glass  or  Plastic — Low- 
Cost  "Sectioned"  Displays — Cast  Aluminum 
"Mounties"  for  building  Identification — write: 

ADLER  SILHOUETTE  LETTER  CO. 

11843-A  W.  Olympic  Blvd.,  Los  Angeles  64,  Calif. 


shutterless  Norelco  FP20S  projector  with 
the  associated  Pulse-Lite  lamp. 

What  makes  this  installation  of  par- 
ticular interest  is  that  James  C.  Skinner, 
technical  supervisor  of  Modern  Sales  & 
Service,  Inc.,  went  fuither,  in  that  he  and 
his  associates  installed  Philips  automatic 
changeover  devices  which  allow  the  thread- 
ing of  at  least  an  hour’s  film  in  each  ma- 
chine; and  complete  automatic  changeover 
is  made  fi-om  one  to  the  other,  including 
the  starting  of  the  motor,  the  changeover 
of  sound  and  pictui’e  and  the  stopping  of 
the  first  motor  after  the  film  has  run  out. 

All  of  this  has  been  in  very  fine  opera- 
tion since  October  5,  reports  John  Q. 
Adams,  executive  vice-president  of  Interstate. 
Maintenance  has  been  at  an  all-time  low  at 
the  Circle  since  the  installation,  Adams 
said,  and  hourly  opei’ational  costs  have 
been  lower  in  cai’bons  vei-sus  lamps,  as  well 
as  use  of  electricity. 

The  screen  picture  size  at  the  Circle  is 
25  feet  for  regular  film  pi-ojection  and  33 
feet  wide  for  Cinemascope.  Adams  re- 
ported that  more  light  is  obtained  with  the 
new  pi-ojection  system  than  formerly  was 
obtained  with  a cai'bon  ai’c  at  68  ampei’es. 

Of  special  interest  to  all  exhibitors  is  the 
fact  that  Modern  Sales  & Service  has 
adapted  the  Pulse-Lite  lamphouse  to  Cen- 
tury and  other  standard  American  pi'ojec- 
tion  equipment. 

‘‘We  feel,”  said  Skinner,  “that  while  the 
entire  Philips  unit  makes  a wonderful  set- 
up for  a theati’e,  there  are  many  exhibitoi's 
in  this  paxt  of  the  country  who  have  good, 
standard,  Amei'ican-made  projectors  that 
they  would  not  want  to  junk,  but  if  they 
can  adapt  the  Pulse-Lite  to  their  projec- 
toi-s,  impx-oved  light  distribution,  flickerless 
projection,  etc.,  would  result. 

“We  have  been  running,  in  our  shops,  a 
Pulse-Lite  on  a Centui'y  projector  for  three 
weeks,  and  it  is  to  be  installed  in  the  Ma- 
jestic Theatre  in  Dallas.  The  modification 
of  the  Century  requires  only  the  removing 
of  the  shutter,  the  shutter  shaft  and  geai’s, 
and  mounting  the  pulse  generator  coil  in 
the  non-operating  side  of  the  Centui-y 
projector. 

“Operation  is  wired  up  so  that  the  lamp 
comes  on  automatically  when  the  machine 


COOL  any 

building  from 

the  ROOF 

effectively 

efficiently 

economically 


WRITE  FOR 
FREE 

FOLDER 


RUPPRIGHT'S  ROTARY  ROOF  COOLER 

Box  43SSS-PL,  Los  Angeles  43,  Col. 


INSTALLED 
WITHIN  A 
FEW  HOURS 


James  C.  Skinner,  technical  supervisor  of  Modern 
Sales  & Service,  Inc.,  a motion  picture  theatre 
equipment  and  service  company  in  Dallas,  holds  the 
tiny  Norelco  Pulse-Lite  which  he  has  adapted  lor 
additional  benefits,  not  only  with  the  complete 
Norelco  projector  and  Pulse-Lite  system,  but  also 
for  installation  in  other  makes  of  American 
projectors. 

motor  is  started,  and  all  the  operator  has  to 
do  is  watch  for  his  changeover  cue,  with  no 
attention  being  necessary  to  the  proper 
positioning  of  carbons,  reflectors,  etc.” 

(Editor’s  Note:  For  illustrated  article 
about  Philips  FP20S  projector  and  Pulse- 
Lite  see  page  14.  Modern  Theatre  Section. 
Oct.  8.  1962.) 


Royal  Crown  Earnings  Rise 

Eax-nings  of  Royal  Ci'own  Cola  Co.  and 
consolidated  subsidiaries  for  the  thi'ee 
months  ended  Mai'ch  31,  amounted  to 
$294,858,  after  providing  $338,000  for  fed- 
eral and  state  income  taxes;  as  compared 
with  earnings  of  $211,385  for  the  cor- 
l-esponding  1962  period,  after  providing 
$255,000  for  federal  and  state  income  taxes. 

On  Api-il  1,  Royal  Ci'own  paid  its  stock- 
holdei’s  their  99th  consecutive  quarterly 
dividend,  and  inci’eased  the  dividend  from 
20  cents  per  share  to  25  cents  per  shai'e, 
reflecting  the  company’s  record  earnings  of 
$1,650,747  for  the  year  1962. 


GUARANTEED 

DRIVE-IN 

SPEAKER  =NG 

• Each  Speaker  Reconed  With  ALL  NEW 
Waterproof  Cloth  Cone 

• All  Speakers  Rebuilt  With  Aluminum-based 
Voice  Coil 

• SERVICE  AND  PARTS  GUARANTEED 

• Nation-wide  Fast  Efficient  Service 

(We  invite  you  to  send  us  2 — 3 or  4 inch 
speakers  to  be  reconed  free  of  charge) 

Once  you  try  us,  you  will  always  send  your 
speaker  to 

NATIONAL  SPEAKER  RECONING  CO. 

1511  • 17th  St.  — Denver  2,  Colorado 
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Unusual  Decorative  Touches  in  Remodeled  Lobby 


An  illuminated  ceiling,  free -form  backbar  mural,  handsome  refreshment  stand  and  unusual  carpeting 
are  highlights  of  the  newly  redecorated  lobby  of  the  Woodward  (Okla.)  Theatre.  Vance  Terry  is 
manager. 


are  mighty  important  figures 


if  you  want  more  income! 

There's  an  old  saying  that  "a  penny  saved  is  a penny  earned" 
and  there's  no  more  certainty  of  this  than  in  the  figures  below. 
These  are  real  dollars  not  theoretical  figures. 

★ ★ ★ 


If  you  are  using  a 90  Volt  Motor  Generator  on  8 and  9mm  Suprex  Carbons  40  hours  a week,  52 
weeks  a year  at  3 cents  per  KWH  you're  throwing  away  $325.28  a year.  At  4 cents  per  KWH 
you're  throwing  away  $444.70,  and  at  5 cents  a KWH  you're  throwing  away  $555.88.  At  72 
hours  a week  these  values  nearly  double.  A Model  80RTK2  KNI-TRON  Silicon  Rectifier  lists 
at  ONLY  $650.00.  WHERE  CAN  YOU  GET  SUCH  A HANDSOME  RETURN  ON  YOUR 
INVESTMENT?  Call  your  supply  dealer  right  now,  or  write  department  L. 


THE  KNEISLEY  ELECTRIC  CO.  P.0.  BOX  1506  TOLEDO  3,  OHIO 


IF  YOU  ARE  NOT  USING  THE 
"LITTLE  MISER"  CARBON  SAVER 
YOU  ARE  LOSING  SEVERAL 
HUNDRED  DOLLARS  EACH  YEAR 


Just  twist  the  stud  in  and  out 
No  grinding — No  dirt 

4 sizes,  9-1 0-1 1mm,  $3.00  ea.  13.6mm,  $4.50  ea. 


NEW 


AN  ILLUMINATED  SCREW  DRIVER 


for  working  on  speaker  post  after  dark  . . . Com- 
plete with  4 driver  bits;  two  sizes  flat  head  and 
Phillips  head  and  two  No.  135  batteries,  $3.35  each. 


LOU  WALTERS 

Sales  and  Service  Co. 

4207  Lawnview  Ave.,  Dallas  27,  Texas 
Phone  EV  8-1550 


Post  paid  when  check  is  sent  with  order. 


Convert  vacant 
theatres  to 
popular,  new 

“SMALL  SCALE” 
BOWLINC  LANES 


For  high  gross  profits 


• Astro  Lanes  have  approximately 
double  the  usual  EARNING  CAPAC- 
ITY of  costly  regulation  lanes,  per 
hours  operation.  Fast  turnover  at 
25«  a game  . . . Low  overhead  . . . 
little  upkeep... small  payroll.  Lanes 
have  automatic  pinsetters,  ball 
return,  and  keep  regulation  score 
electronically  . . . Coin-operated,  or 
remote  controlled.  Snack  bar  can 
be  added  if  desired. 


• Lanes  fit  theatre  dimensions  ideally 
. . . any  number  of  lanes  can  be 
installed  in  various  lengths  to  suit 
your  needs.  Lanes  come  in  20,  24, 
28,  32,  36,  and  40  foot  lengths. 


• Its  much  like  standard  bowling, 
only  with  compact  balls,  pins,  and 
lanes  . . . moves  twice  as  fast. 
Exciting  fun  for  all  ages.  Write  now, 
or  phone  JU  8-6260. 


B A Bowling  Corp. 


3280  NO.  CALIFORNIA  AVE. 


Dept.  B-6 


CHICAGO  18,  ILLINOIS 
Please  send  me  full  information  on 
MBA  Bowling  Lanes. 

Name 


Address 
City 


.State 
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Foyer  and  Both  Auditoriums 
Below  Ground  in  New  Twin 
Theatre  in  Toronto  Center 

A new  dual-auditorium  theatre  in 
the  Yorkdale  Shopping  Center,  Toronto, 
Canada,  is  to  be  operated  jointly  by 
Famous  Players  Canadian  Corp.,  Ltd.  and 
an  associated  company.  United  Century 
Theatres,  Ltd.  Famous  Players  has  com- 
pleted arrangements  with  Yorkdale  Triton, 
Ltd.,  a subsidiary  of  Webb  & Knapp, 
(Canada)  Ltd.,  for  leasing  of  space,  and 
construction  of  the  theatre  is  already  under 
way. 

Eatons,  Simpsons  and  over  100  other 
stores  will  be  located  in  the  mall,  creating 
a constant  flow  of  patrons  to  patronize  the 
twin-auditorium  house  with  staggered 
viewing  hours.  The  malls  are  to  be  air 
conditioned  in  summer  and  heated  in 
winter,  and  there  will  be  adjacent  park- 
ing facilities  for  6,500  cars. 

ESCALATOR  AND  STAIRCASE 

The  attractive  open  entrance  lobby  to 
the  theatres  will  be  reached  from  either  the 
south  mall  or  the  bazaar  area.  This  open 
lobby  will  be  mirrored,  decorated  and  car- 
peted. Patrons  will  approach  the  spacious 
foyer  area  (below  ground)  by  a high-speed, 
reversible  escalator,  first  of  its  kind  for  a 
Canadian  theatre,  or  by  a grand  staircase. 

Features  of  the  foyer  will  include  an  art 
center,  a completely  equipped  refreshment 
stand  and  restroom  facilities.  Entrance  to 
both  auditoriums  is  from  this  lower  level 
foyer.  The  auditoriums  will  be  sound- 
proofed, acoustically  engineered  and  fur- 
nished with  lounge-type  seating,  carpeting, 
and  draperies  to  create  a pleasant,  restful 
atmosphere.  Projection  and  sound  equip- 
ment is  to  be  the  latest  available  and  care- 
fully engineered  for  these  theatres. 

The  foyer,  auditoriums  and  all  other  cir- 
culating areas  will  be  fully  air  conditioned, 
providing  a complete  air  change  every  few 
minutes,  and  there  will  be  a special  exhaust 


The  architect's  perspective  of  the  entrance  to  the  twin-auditorium  Yorkdale  Theatre  being  built  off  the 
south  mall  in  the  Yorkdale  Shopping  Center,  Toronto,  Canada,  showing  boxoffice  desk,  high-speed 
escalator  and  grand  staircase  is  shown  above.  Below  is  a rendering  of  the  spacious  lounge  area. 


a 

H'w 

T 

a ipft 

system  to  permit  patrons  smoking  in  re-  completed  early  in  1964.  Bergman  & 
stricted  areas.  Hamann,  architects  for  Famous  Players, 

The  theatres  are  scheduled  to  be  opened  are  working  on  the  project  with  Webb  & 
when  the  Yorkdale  Shopping  center  is  Knapp,  engineers. 


USE  UP  ih.se  CARBONS! 


CALI  CARBON  COUPLERS 
Let  You  Burn  All  the  Carbon 

"They're  Expendable " 

The  most  popular  carbon  saver.  Used  by  more 
theatres  than  ALL  other  makes  COMBINED. 


FOR  ROTATING  CARBONS 
10mm  or  11mm  EXTENDER  KITS 
for  2 lamps  $6.50 

They  save  25%  or  more  of  carbon  costs. 


NAC  Regional  Meeting 

The  National  Ass’n  of  Concessionaires 
will  hold  a joint  regional  concessions  con- 
ference with  the  Northern  California  The- 
atre Ass’n  at  the  Sir  Francis  Drake  Hotel, 
San  Francisco,  June  27.  Arnold  C.  Child- 
house  of  United  California  Theatres,  Inc., 
was  appointed  chairman  of  a committee  to 
work  with  NAC  on  the  project. 

NAC  co-chairmen  in  charge  of  the  meet- 
ing are  Andrew  S.  Berwick  jr.,  Wright  Pop- 
corn & Nut  Co.,  and  Arthur  Unger,  Cali- 
fornia Concessions  Supply  Co.,  both  of  San 
Francisco.  Harold  Chesler,  Theatre  Candy 
Distributing  Co.,  Salt  Lake  City,  and  NAC 
treasurer  will  coordinate  the  program. 


Morton  H.  Read,  Bay  State  Film  Pro- 
ductions, Springfield,  Mass.,  is  program 
chairman  for  the  94th  convention  of  the 
Society  of  Motion  Picture  and  Television 
Engineers  which  will  be  held  Oct.  13-18  at 
the  Somerset  Hotel  in  Boston. 


Per  Hundred,  postpaid:  Not  Packed  in 
Mixed  Sizes. 

6mm  $2.25  8mm  $2.75 

7mm  $2.50  9mm  $3.25 

No  worrying  about  injury  to  high  priced  car- 
bon savers.  Bum  'em  up,  you  still  profit 


Most  economical  carbon  saver  you  ever  used!  * J 

CALI  Products  Company 

3719  Marjorie  Way  Sacramento  20,  Calif 


The  WORLD'S  LARGEST  Producer  of  Carbon  Savers 

At  all  progressive  theatre  sapply  houses. 
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Speaker  Posts  for  Driven  or 
Concrete  Block  Installations 

Selby  Industries,  Inc.,  has  two  types  of 
speaker  posts  for  drive-in  theatres.  One  is 
a two-inch,  plain  speaker  post  for  concrete 
block  or  other  cast-type  foundations.  It 
fits  all  standard  junction  boxes  and  is 
factory  hot-dip  painted  inside  and  out  with 
high  quality,  asphalt  weather-resistant 
paint  although  there  is  no  paint  on  the 
galvanized  post.  It  comes  in  three  stock 
lengths.  The  other  is  a two-inch,  access 
hole  speaker  post  for  driven-post  installa- 
tions. It  also  fits  all  standard  junction 
boxes  and  comes  in  four  stock  lengths,  and 
is  factory  hot-dip  painted  inside  and  out 
with  the  same  weather-resistant  paint  (ex- 
cept for  galvanized  posts) . It  has  a burned 
hole,  with  no  sharp  edges  to  cut  soft 
rubber  insulation. 


Loudspeaker  System  Designed 
For  Small  Theatres,  Studios 


A new,  two-way  loudspeaker  system,  de- 
veloped for  small  theatres  and  playback 
application  in  recording  and  broadcast 
studios,  has  been  announced  by  Altec  Lan- 
sing Corp.,  a subsidiary  of  Ling-Temco- 
Vought,  Inc.  Designated  the  A7-500,  it  is 
the  latest  in  Altec’s  “Voice  of  the  Theatre” 
series.  It  has  a power  rating  of  30  watts 
and  incorporates  the  Altec  802D  compres- 
sion driver  coupled  to  the  large,  51  IB  cast 
aluminum  sectoral  horn  for  propagation  of 
high  frequencies.  This  assembly,  comple- 
mented by  an  N500D  dividing  network  has 
a low  crossover  point  of  500  cycles,  pro- 
viding a smooth,  effective  frequency  range 
from  35  to  22,000  cycles,  Altec  says.  The 
low  crossover  frequency,  plus  the  long 
length  of  the  horn  allows  good  control  of 
the  beam  width,  in  addition  to  providing 
smooth  reproduction  of  low  mid-frequency 
signals. 


FOR  MORE 
INFORMATION 

Use  Readers' 

Bureau  Coupon  on  Page  35 


Shelves  of  Sandwich  and  Pizza 
Warmer  Individually  Heated 


Newest  product  of  Freeze-Easy  Indus- 
tries, manufacturers  of  food  serving  equip- 
ment, is  this  pizza  and  sandwich  warmer. 
The  double-decked  cabinet  is  made  to  be 
inserted  into  cutout  section  of  the  cafe- 
teria counter,  401/2x241/2  inches.  The 
shelves  are  individually  heated  and  con- 
trolled by  infinite  switches;  the  infrared 
quartz  lamps  flash  off  and  on  when  hold- 
ing temperature  which  also  helps  attract 
the  eye  of  the  patron  to  the  merchandise 
displayed.  Attractive,  plastic  signs,  illu- 
minated by  fluorescent  lamps  are  installed 
in  canopies  above  each  shelf.  According  to 
the  manufacturer  the  warmer  has  been 
tested  and  proven  in  large  drive-in  thea- 
tres; products  are  prepared  and  placed  on 
the  warming  shelves  where  customers  can 
help  themselves,  eliminating  the  wait  for 
special  order  preparation. 


Drive-In  Screen  Facing 
Never  Requires  Paint 

Glatex,  a product  originally  developed 
and  manufactured  about  22  years  ago  as  an 
exterior  siding  for  homes  by  the  United 
States  Gypsum  Co.,  has  been  found  highly 
successful  for  drive-in  screen  facings,  the 
pioneer  user  being  the  Ballantyne  Co. 
which  ten  years  ago  reported  the  use  of 


Claims  made  For  products  described  editorially 
on  this  and  other  pages  are  taken  from  the 
manufacturers'  statements. 


satin-white  Glatex  to  face  its  EZ-Erect 
screen  towers  with  excellent  results.  Since 
that  time  it  has  been  used  on  many  out- 
door screens  throughout  the  country.  The 
satin-white,  deeply  indented  woodgrain 
texture  of  the  product  reduces  glare  to  a 
minimum  and  light  reflection  qualities  are 
reported  to  be  ideal.  Glatex  is  produced  in 
shingle  form,  12x27-5/6  inches,  is  fireproof, 
and  has  a baked-on  ceramic  surface  which 
never  requires  paint.  It  is  applied  over  15 
lb.  asphalt  felt  base  sheet,  and  is  given 
standard  one-inch  headlap  in  application. 
Special  face  nails  are  supplied  with  the 
product  which  is  sold  by  lumber  and  build- 
ing material  dealers  throughout  the 
country. 


New  Litter  Pickup  Machine 
Operates  by  Vacuum  Alone 


A new  vacuum  litter  pickup  machine 
called  Kurb  King,  manufactured  by  the 
company  of  the  same  name,  is  available  at 
approximately  one -third  the  cost  of  other 
such  pickups  on  the  market.  The  lower 
price  is  possible  because  of  mass  produc- 
tion and  mass  marketing,  rather  than  the 
usual  virtually  custom-built  machine.  Of 
durable,  all-metal  construction  the  Kurb 
King  picks  up  all  paper  litter — trays,  boxes, 
spoons,  straws,  cigaret  stubs — by  vacuum 
alone.  There  are  no  brushes,  chains,  belts 
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FROM  EVERY  ANGLE 


BI-POWR 

A new  type  silicon  diode  stack  transformer 
rectifier  designed  as  a power  source— 

FOR  THE  OPERATION 
OF  2 ARC  LAMPS 


DUAL  OUTPUT  RATING  OF: 

60-85/60-85  AMPS/35-45  VOLTS 
90-135/90-135  AMPS/56-70  VOLTS 
120-160/120-160  AMPS/58-75  VOLTS 

SAVES  ON  INITIAL  COST! 

Sells  for  15%  less  than  two  of  the  lowest  priced 
90-135  ampere  rectifiers,  and  costs  less  to  install. 
Requires  only  one  line  service.  Built  for  extremely 
long  life.  Class  H glass  insulated  transformers. 

SAVES  ON  OPERATIONAL  COST! 

Greater  efficiency  than  selenium  rectifiers  and 
previous  silicon  types. 

SAVES  ON  SPACE 

Requires  one-third  to  one-half  less  floor  space 
than  two  separate  rectifiers  spaced  for  proper 
ventilation. 


THE 


Send  for  literature . 


ELECTRIC  CORP. 


11  CITY  PARK  AVENUE 
TOLEDO  1,  OHIO 


or  sprockets  to  lubricate  or  replace.  The 
manufacturer  states  that  “doing  in  min- 
utes what  takes  hours  with  a broom,  it  has 
often  paid  for  itself  in  three  weeks  in  labor 
saving.”  The  Kurb  King  is  designed  for 
simple  maintenance  and  service  at  any 
local  lawnmower  shop.  Its  power  plant  is 
a volume,  standard  production  3*4  hp 
Clinton  engine. 


Window  Glass  and  Chrome 
Cleaner  in  Plastic  Jugs 

The  well-known  window  glass  and 
chrome  cleaner  manufactured  by  Kinner 
Products  Co.  is  now  available  in  one-gallon 
plastic  jugs  which  offer  many  advantages 
to  the  user.  The  jug  is  easier  to  handle, 
lighter  in  weight  and,  of  course,  will  not 
break.  Most  of  Kinner’s  distributors  now 
have  the  plastic  jug  in  stock,  and  all  will 
soon  have.  The  cleaner  contains  no  sili- 
con, leaves  no  film  or  smear  and  works  at 
low  temperature. 

Plug-In  Malt-Shake  Dispenser 
Requires  No  Installation 

The  Mix  ’N  Serv  is  a new,  compact  malt- 
shake  dispenser  which  requires  no  installa- 
tion other  than  to  plug  into  a 110-volt  out- 
let. It  is  designed  for  tempered  ice  milk  or 
ice  cream  rather  than  a liquid  mix,  and 
can  deliver  440  malts  or  shakes  per  hour. 
Quality  is  determined  by  varying  the  pro- 
portion of  bulk  product  to  milk  and,  once 
determined,  remains  uniform.  Portion  cost 
control  is  achieved  by  selection  of  cup  size; 
for  example,  the  unit  delivers  58  12-ounce 


malts  or  shakes  before  refilling,  but  the 
dispenser  can  be  refilled  before  it  is  empty 
for  continuous  service.  Drinks  can  also  be 
drawn  ahead  of  rush  periods  and  stored  for 
two  hours.  The  dispenser  will  also  make 
slush  or  ice-freeze  drinks.  It  is  completely 
self-contained,  mixing  tank,  agitator  and 
refrigeration  unit  are  housed  in  a stainless 
steel  cabinet  which  requires  less  than  three 
square  feet  of  counter  space.  Made  by  In- 
stitutional Food  Equipment  Corp.,  the  Mix 
’N  Serv  carries  both  UL  and  NSF  approval. 

Tractor  Now  Available  With 
Eight-Speed  Transmission 

The  Gravely  tractor,  with  the  new 
“Swiftomatic  8”  transmission  is  said  to  in- 
crease by  100  per  cent  the  speed  ranges 
available  in  the  small  utility  tractor.  The 
new  transmission  gives  the  Gravely  user 
instant  choice  of  eight  all-gear  driven 
speeds,  four  forward  and  four  reverse;  it 


10,000  wo„.  o, 

equipment  for  less  than 


00 

per 

week 


COMPLETE  THEATRE  EQUIPMENT 


A jet  age  idea  in  financing  new  theatres  . . . remodeling  or  replacing  outmoded  equipment.  Ballantyne’s 
Leasing  Program  enables  you  to  obtain  equipment  without  stretching  your  present  funds  and  without 
depleting  your  operating  capital.  You  can  offer  the  advantages  of  the  latest  technological  developments 
in  theatre  equipment  on  a pay  as  you  profit  plan. 


CONSERVE  YOUR  CASH  BY  INTELLIGENT  LEASING 


♦ Soundheads 

♦ Lamps 

• Projectors 

• Amplification 
Speakers 


• Seating 

• Screens 

• Screen 
Towers 


• Carpets 

• In-a-car 
Speakers 

• In-a-car 
Heaters 


allarttyne 

INSTRUMENTS  AND  ELECTRONICS,  INC. 


1 1 

S' 

Ie) 

1712  Jackson  Street 


Omaha  2,  Nebraska 
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Carbons,  Inc.,  Will  Distribute 
Italian-Made  Xenon  Lamphouses 


Carbons,  Inc.,  through  its  new 
XeTRON  Division,  will  distribute  the 
XeTRON  lamphouses  manufactured  by 
Cinemeccanica  of  Milan,  Italy,  one  of  the 
world’s  outstanding  manufacturers  of 
sound,  screen  and  projection  equipment. 
The  XeTRON  Division  will  be  concerned 
with  the  sale  of  xenon  short  arc  bulbs, 
highly  efficient  XeTRON  lamphouses, 
XeTRON  silicon  power  supplies  and  as- 
sociated items. 

Edward  Lachman,  president  of  Carbons, 
Inc.,  in  making  the  announcement  said: 
“Light  is  our  business.  The  growing  inter- 
est in  xenon  as  a new  source  for  motion 
picture  projection  and  oher  applications 
cannot  be  ignored.  During  the  past  years 
we  have  watched  carefully  the  development 
of  the  enclosed  short  arc,  and  have  seen  it 
improved  through  the  use  of  patented  fea- 
tures to  a point  where  it  is  a very  reliable 
high  quality  light  source  suitable  for  color 
as  well  as  black  and  white  projection,  in 
the  range  of  one  to  two  kilowatts.  For  the 
present  time,  needless  to  say,  for  the  large 
theatre  or  drive-in,  the  carbon  arc  remains 
still  unmatched  and  cannot  be  replaced. 

USED  NOW  WORLDWIDE 

“Our  laboratories  in  France  and  Italy 
have  cooperated  to  develop  these  advances 
in  this  xenon  field  of  applications.  The 
lamphouses  and  the  enclosed  short  arcs 
have  been  proven  and  are  now  used  the 
world  over.  Originally  there  may  have  been 
some  deficiencies  in  the  spectral  output  but 
by  careful  lamp  and  optic  design  this  was 
corrected  and/or  changed  to  match  the 
color  quality  of  the  high  intensity  carbon 
arc  lamp. 

“We  feel  that  the  XeTRON  lamphouse 
can  meet  the  very  exacting  requirements 
for  screen  brightness  and  color  demanded 
by  the  studios  of  Hollywood  and  a great 
number  of  theatres  in  America.” 


controls  only  the  tractor’s  ground  speed. 
Attachment  speed  is  governed  directly  by 
the  speed  at  which  the  engine  is  running. 
The  new  transmission  is  quickly  shifted 


from  range  to  range  by  simply  flipping  a 
lever  mounted  on  the  tractor  handle. 
Gravely  Tractors,  a division  of  Studcbaker 
Corp.  since  1960,  has  manufactured  the 
tractor  since  1936.  Among  31  attachments 
available  are  five  mowers,  four  snow  re- 
moval tools,  leaf  gathering  and  mulching 
tools,  a utility  sprayer  and  a chain  and 
circular  saw. 


Frank  Riffle,  general  manager  of  the  new  XeTRON 
Division  of  Carbons,  Inc.,  points  out  the  sim- 
plicity and  unique  features  of  the  push-button 
device  on  the  450-watt  CX  unit  designed  for 
studios,  small  theatres  and  16mm  projection. 

The  lamphouses  will  be  available  in  two 
basic  sizes.  The  XeTRON  CX  unit  will  use 
a 450-watt  xenon  bulb  and  is  for  16mm 
and  8mm  projection  and,  too,  for  small 
screen  and  studio  35mm  applications.  The 
larger  XeTRON  lamphouses  are  designed 
for  900,  1,600  or  2,500-watt  xenon  bulbs, 
and  can  be  used  with  screen  sizes  up  to  40 
feet  wide.  Specially  designed,  patented 
front  surface  “cold”  reflectors  are  stand- 
ard equipment.  The  coating,  made  by  one 
of  the  foremost  specialists  in  the  field,  is 
“super-hard”  and  withstands  repeated 
cleaning  without  losing  its  characteristcs. 

WILL  DISTRIBUTE  POWER  SUPPLIES 

The  XeTRON  Division  will  be  the  ex- 
clusive distributor  of  power  supplies,  for 
those  fields  in  which  it  is  primarily  con- 
cerned, made  by  the  Christie  Electric  Co. 
which  is  recognized  as  one  of  the  best  power 
supply  manufacturers.  Christie’s  power 
supply  has  been  approved  by  the  Osram 
Co.  as  being  satisfactory  for  use  with  their 
xenon  bulbs,  which  assures  that  the  war- 
ranty will  be  honored. 

The  XeTRONPOWER  units  use  highly 
efficient  and  fully  field-proven  silicon  rec- 
tifiers. They  have  the  proper  volt-atmos- 
phere characteristics,  current  ripple  of 
1%  RMS  or  less,  current  regulation  as 
specified  for  proper  xenon  operation.  These 
features  provide  XeTRON  equipment  users 
with  maximum  protection  as  far  as  trouble- 
free,  low-cost  operation  is  concerned. 

Frank  H.  Riffle,  a veteran  of  35  years 
in  theatre  projection  and  sound  work,  will 
be  technical  director  and  general  manager 
of  the  XeTRON  Division.  He  is  a profes- 
sional, registered  engineer  whose  experi- 
ence includes  20  years  with  ERPI  and 
Altec  Service,  eight  years  as  chief  engi- 
neer with  Motiograph,  Inc.,  and  three  years 
as  field  engineer  with  Carbons,  Inc.  He  is 
an  active  member  of  the  Society  of  Motion 
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in  a class  by  itself: 
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The  Legal  Ingle: 

The  Unexpected'  May  Be  Expected'  to 
Happen  — Liability  Insurance  Is  a Must 


By  NORMAN  SHIGON* 

T here  is  a great  responsibility  im- 
pressed by  the  law  upon  motion  picture  ex- 
hibitors since  it  is  recognized  that  a higher 
degree  of  care  is  owed  by  those  who  invite 
the  public  upon  their  premises  than  those 
who  do  not.  No  matter  how  this  duty  of 
care  is  defined,  whether  it  be  called  “ordi- 
nary care”  under  the  circumstances,  or 
whether  some  other  term  or  definition  is 
applied,  the  fact  remains  that  the  exhibi- 
tor must  use  due  diligence  in  making  cer- 
tain that  harm  is  avoided  by  his  patrons 
through  any  negligence  on  the  part  of  the 
exhibitor.  The  exhibitor,  in  order  to  be 
protected  from  liability,  must  properly  su- 
pervise the  premises  and  the  patrons  in  his 
establishment.  However,  this  does  not 
mean  that  the  onerous  duty  is  imposed 
upon  the  exhibitor  of  furnishing  each  pa- 
tron with  an  usher  or  attendant. 

Hawkins  vs.  Maine  and  New  Hampshire 
Theatres  Co.,  132  M.e  1 164  A.  628  (1933)  ; 
Johnson  vs.  Matthews-Moran  Amusement 
Co.,  164  Or.  636,  102  P.  2d  703  (1940). 

CANNOT  EXPECT  INSTANT  SERVICE 

Of  course,  as  was  pointed  out  in  the  case 
of  Johnson  vs.  Matthews-Moran  Amuse- 


ment Co.,  above,  a patron  cannot  reason- 
ably expect  instant  service  on  the  part  of 
an  usher.  In  this  particular  case,  the  court 
pointed  out  that  the  patron  fell  down  the 
steps  while  going  to  a seat  in  the  theatre 
with  a seating  capacity  of  800  people.  The 
patron  did  not  wait  for  the  usher,  and  the 
only  reasonable  deduction  to  be  drawn  from 
the  evidence,  according  to  the  court,  was 
that  the  injured  plaintiff  failed  to  exercise 
reasonable  care  to  avoid  the  injury. 

In  another  case,  where  a patron  fell  over 
the  foot  of  another  patron  and  suit  was 
brought  on  the  theory  that  the  theatre  had 
failed  to  furnish  the  patron  with  an  usher, 
the  court,  in  Paramount  Richard  Theatres. 
Inc.  vs.  Johnson,  199  Miss.  645,  25  So.  2d 
129  (1946),  stated: 

“The  rule  is  that  a theatre,  such  as 
this  (a  small  theatre)  is  not  required 
to  furnish  an  usher  for  each  patron, 
and  he  cannot  expect  instant  service  on 
the  part  of  an  usher,  but  if  such  at- 
tendance is  desired  the  patron  must 
wait  a reasonable  time  for  such  service 
to  be  made  available.” 

It  has  been  pointed  out  that  the  impos- 
sible cannot  be  demanded  of  the  exhibitor. 

’Attorney  at  Law,  Philadelphia. 


In  one  case,  Paschall-Texas  Theatres,  Inc., 
vs.  Waymiere,  81  S.W.  2d  767  (1935,  Tex. 
Civ.  App.),  the  theatre  proprietor  was  ab- 
solved from  liability  to  a patron  who  was 
injured  because  of  the  explosion  of  a bomb 
or  other  explosive.  The  injured  person  had 
claimed  that  the  exhibitor  had  been  care- 
less and  negligent  in  failing  to  maintain  a 
constant  guard  of  the  theatre.  The  theory 
of  liability  was  that  such  regard  would 
have  discovered  the  bomb  and  removed  it 
or  would  have  been  able  to  properly  inspect 
persons  entering  the  theatre  and  would  not 
have  allowed  any  person  to  take  the  ex- 
plosive into  the  theatre,  nor  would  an  ade- 
quate guard  have  allowed  the  injured  pa- 
tron to  go  into  the  theatre  at  a time  of 
known  danger,  or  would  have  at  least  given 
the  patron  sufficient  warning. 

NO  DUTY  OF  SEARCH 

The  court  denied  that  the  theatre  pro- 
prietor had  any  duty  to  search  each  of  the 
patrons  for  bombs  or  other  deadly  missiles 
before  permitting  them  to  enter  the  thea- 
tre, or  to  warn  them  that  they  might  be 
exposed  to  some  unknown  danger  from 
some  unknown  person  or  from  some  un- 
known cause.  The  court  did  concede  that  if 
the  exhibitor  knew  some  person  was  in  the 
theatre  who  was  raising  a disturbance  or 
was  about  to  commit  an  assault  on  its  pa- 
trons, then  the  theatre  proprietor  would  be 
under  a duty  to  make  a reasonable  attempt 
to  protect  the  patrons  and  oust  the 
disturber. 

In  another  case,  where  a verdict  had 
been  directed  by  the  lower  court  in  favor  of 
the  exhibitor,  the  appellate  court,  in  Me- 
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The  MODERN  THEATRE  SECTION 


Intyre  vs.  Kunsky  Theatres  Cory.,  356  Mich. 
634,  239  M.W.  890  (1932),  held  that  the 
evidence  had  been  insufficient  to  show 
negligence  on  the  part  of  the  doorman  in 
closing  a car  door  on  a patron’s  finger  as 
she  was  leaving  the  theatre. 

While  the  courts  have  generally  made 
short  shrift  of  cases  where  the  theory  of 
liability  was  grounded  upon  the  concept 
that  there  had  been  lack  of  sufficient  ushers 
or  other  supervision,  this  appears  to  be  due 
to  the  creditable  fact  that  theatre  exhibi- 
tors have  usually  not  skipped  in  this  re- 
gard because  of  their  high  motives  in 
running  a well-manned  enterprise  so  as  to 
give  full  service  to  the  paying  public. 

However,  it  is  interesting  to  note  that 
there  have  been  some  cases  where  a 
theory  of  liability  based  upon  lack  of  suf- 
ficient ushers  or  other  supervision  was  held 
to  be  a proper  factor  in  determining  that 
the  proprietor  or  operator  of  a theatre  was 
liable  for  injury  to  a patron. 

For  example,  judgment  was  affirmed  for 
an  injured  plaintiff  in  Williams  vs.  Essex 
Amusement  Cory.,  133  N.J.L.  218,  43  A.  2d 
828  (1945).  In  that  case,  the  court  held 
that  there  was  a jury  question  as  to 
whether  or  not  a motion  picture  theatre 
proprietor  had  been  careless  in  not  pro- 
viding ushers  and  attendents  in  sufficient 
numbers  to  properly  control  the  actions  of 
a large  number  of  patrons  using  the  bal- 
cony, causing  a considerable  overflow 
crowd  in  the  balcony.  As  a result  of  the 
overcrowding,  a patron  was  knocked  down 
by  youngsters. 

CHILDREN  RUNNING  ABOUT 

There  was  evidence  in  the  case  that  there 
was  a large  number  of  youngsters  in  the 
lobby,  and  that  these  youngsters  had  been 
milling  about  and  running  up  the  stairs 
leading  to  the  balcony  and,  furthermore, 
the  evidence  demonstrated  that  there  was 
no  usher  in  the  balcony.  Moreover,  after 
reaching  the  balcony,  the  plaintiff  had 
taken  three  steps  to  proceed  to  a seat,  when 
she  wras  knocked  off  her  feet  by  some  of 
the  youngsters  rushing  to  procure  seats  for 
themselves. 

In  another  case,  Davidson  vs.  Radio  City 
Music  Hall,  Cory.,  228N.Y.  553,  43  N.D.  2d 
15  (1942),  a theatre  patron  recovered  dam- 


ages for  injuries  sustained  when  she  was 
knocked  down  by  a crowd  in  the  theatre. 
The  injured  plaintiff  contended  that  she 
had  been  told  by  an  usher  to  go  to  a par- 
ticular aisle.  She  further  testified  that 
there  were  no  ushers  nor  any  other  attend- 
ants in  that  particular  aisle.  As  she 
walked  down  the  aisle  looking  for  a seat 
there  had  been  no  crowd.  But  as  she  ap- 
proached the  rear,  on  her  return  after  an 
unsuccessful  attempt  to  find  a seat,  the 
crowd,  which  had  formed  in  the  meantime, 
surged  forward  and  threw  her  down.  The 
injured  patron’s  basis  of  liability  imposed 
upon  the  defendant  exhibitor  was  the  fail- 
ure on  the  part  of  the  defendant  to  pro- 
vide sufficient  ushers  to  supervise  patrons 
in  the  theatre  and,  particularly,  in  the  aisle 
in  which  she  fell. 

PLAINTIFF  MUST  SPECIFY  DUTY 

It  is  clear  that  injured  plaintiffs  have  not 
been  given  carte  blanche  right  to  collect 
damages  by  merely  proving  that  a crowd 
has  caused  the  plaintiff  to  fall  down.  The 
court  in  a Rhode  Island  case.  Burns  vs.  Else 
Amusement  Co.,  74  R.I.  79,  58  A.  2d  632 
(1948),  declared  that  the  complaint  seek- 
ing personal  injuries  damages  must  set  out 
the  place  of  the  accident  with  particularity, 
and  must  specify  the  nature  and  character 
of  the  duty  of  the  defendant  and  the 
breach  of  such  duty  in  order  for  liability  to 
be  imposed  upon  the  exhibitor  or  theatre 
operator. 

However,  the  danger  inherent  in  the  situ- 
ation of  not  having  sufficient  help  in  the 
way  of  attendants  and  ushers  is  demon- 
strated by  the  case  of  Lyric  Amusement  Co. 
vs.  Jeffries,  58  Ariz.  381,  120  P.  2d  417 
(1941).  In  that  case,  a seven-year-old  boy, 
who  had  been  requested  by  an  usher  to 
move  to  another  seat,  sustained  personal 
injuries  when  he  fell  over  the  feet  of  an- 
other patron  as  he  was  crossing  in  front  of 
the  front  row  of  seats.  The  appellate  court 
affirmed  a verdict  for  the  boy. 

The  crucial  point  was  held  to  be  whether 
the  usher  had  failed  to  furnish  proper  as- 
sistance to  the  injured  minor  patron  when 
he  had  been  requested  to  move  his  seat,  and 
whether  the  usher,  acting  as  an  agent  for 
the  exhibitor,  had  a reasonable  ground  to 
anticipate  that  this  small  child  might  fall 
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over  the  feet  of  seated  patrons  in  the  man- 
ner which  the  accident  actually  happened, 
if  proper  assistance  was  not  given.  The 
court  stated  that  it  was  the  duty  of  the 
usher  to  foresee  the  usual  conduct  of  such 
patrons  and  what  the  probable  results 
might  be,  but  that  the  usher  need  not 
anticipate  extraordinary  conduct  and  its 
effects. 

Liability  on  the  part  of  a theatre  owner 
or  operator  might  also  be  founded  upon 
the  lack  of  quick,  clear  and  decisive  think- 
ing on  the  part  of  employes.  For  example, 
in  one  case,  a patron  sustained  injuries 
during  a panic  following  a cry  of  “fire.” 
The  fire  had  been  caused  by  a hard-shelled 
bug  somehow  lodging  itself  into  the  projec- 
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TO  DISTRIBUTE  XENON  LAMPS 


Continued  from  page  31 

Picture  and  Television  Engineers,  and  of 
I.A.T.S.E.  Local  163. 

The  XeTRON  Division  will  be  in  addi- 
tion to  the  Lorraine  Arc  Carbon  Division 
which  supplies  Orlux  arc  carbons  to  the 
motion  picture  industry,  Actina  carbons  to 
the  graphic  arts  industry,  and  Solar  car- 
bons to  the  environmental  sciences  indus- 
try. The  same  kind  of  customer  service  by 
field  technicians  for  which  Lorraine  Car- 
bons is  known  will  be  available  from 
XeTRON. 

For  these  not  fimiliar  with  the  xenon  short  arc  and 
its  characteristics,  the  following  information  may  be 
helpful.  The  xenon  bulb  consists  of  a quartz  en- 
velope containing  two  tungsten  electrodes  in  an  at- 
mosphere of  xenon  gas. 

Some  of  the  important  characteristics  are: 

1 Average  color  temperature  is  6,000°  Kelvin  which 
is  considered  best  for  motion  picture  projection. 

2.  Color  remains  unchanged  even  when  input  power 
is  varied  over  a wide  range. 
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volts  is  developed  and  applied  ocross  the  bulb  electrodes 
for  a fraction  of  a second.  This  ionizes  the  gas  in  the 
bulb  and  reduces  the  resistance  of  the  gap.  If  the 
power  supply,  no  load  voltage,  is  sufficient  current  will 
flow  between  the  electrodes  and  establish  an  arc.  Due 
to  the  regulation  characteristics  of  the  power  supply, 
the  arc  voltage  will  immediately  drop  to  the  proper 
operating  level. 

While  the  ignition  voltage  is  very  high,  it  is  of 
such  a nature  that  it  is  not  considered  hazardous  when 
normal  precautions  are  employed.  It  is  similar  to  the 
spark  from  an  automobile  ignition  system  or  the  fly- 
back voltage  in  a television  receiver.  In  normal  opera- 
tion, full  protection  is  provided  to  avoid  unpleasant 
reaction. 

For  the  first  time  a real  "push-button"  operation 
is  available  for  a high-intensity-type  light.  About 
two  seconds  after  the  arc  is  established  it  settles  down 
to  a high  degree  of  stability  and  needs  no  futher 
attention. 


LIABILITY  INSURANCE  A MUST 


The  1 ,600 /2,500-watt  XeTRON  lamphouse. 


3.  Maximum  arc  stability. 

4.  Constant  light  output  over  rated  average  life 
when  bulb  is  operated  according  to  specifications. 

5.  Very  clean  operation. 

The  bulbs  must  be  operated  from  direct  current 
with  the  proper  polarity.  The  power  supplies  are  de- 
signed especially  for  the  xenon  operation  and  must 
meet  several  requirements,  such  as: 

a)  Proper  no  load  voltage. 

b)  Satisfactory  voltage  regulation  to  reduce  arc 
voltage  to  proper  operating  level  after  arc  is  established. 

c)  Low  current  ripple  to  prevent  damage  to  xenon 
bulb  and  give  a flicker-free  picture. 

d)  Provide  a fine  type  of  current  control  in  order  to 
adjust  the  bulb  current  to  the  needed  value. 

The  correct  design  of  the  power  supply  is  of  ut- 
most importance  to  a successful  xenon  operation,  such 
as  Christie's,  otherwise  it  can  reduce  bulb  life  con- 
siderably and  create  several  hazards  to  a normal  op- 
eration. Cue  to  electrode  spacing  and  pressure  of  xenon 
gas  inside  the  bulb,  a certain  procedure  should  be 
followed  to  start  the  arc.  When  the  start  button  is 
depressed  a high  voltage  of  high  frequency  of  40,000 


£ 


Interior  of  XeTRON  lamphouse,  1 ,600/2,500  watt. 
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tion  machine  and  causing  the  film  to  fly 
off  the  sprocket  and  burst  into  flames. 
The  projectionist  had  tried  to  keep  the  bug 
from  getting  into  the  machine,  but  to  no 
avail.  A judgment  was  upheld  for  the  in- 
jured patron,  in  West  vs.  Seigle  Theatre, 
200  So.  339  (1940,  La.  App.),  where  the 
court  stated: 

“It  was  the  obvious  duty  of  the  oper- 
ator, on  discovering  the  bug’s  presence 
about  the  machine,  to  have  instantly 
stopped  it  until  the  potential  danger 
had  passed.  Had  he  done  this,  the  fire 
would  not  have  occurred,  the  stampede 
would  not  have  taken  place,  and  the 
plaintiff  would  not  have  been  hurt. 
Failure  to  stop  the  machine,  all  things 
considered,  was  actionable  negligence, 
and  the  proximate  cause  of  the  plain- 
tiff’s injuries.” 

Therefore,  it  becomes  obvious  that  the 
theatre  exhibitor  has  a great  responsibility. 
His  problems  do  not  end  with  the  proper 
booking  of  film,  with  good  exploitation  and 
promotion,  with  the  fine  presentation  of 
the  product  upon  the  screen,  or  with  fur- 
nishing the  theatre  in  good  taste.  The  ex- 
hibitor must  also  make  certain  that  he  has 
sufficient  and  adequate  help.  While  the  ex- 
hibitor’s employes  need  not  all  be  college 
graduates  or  geniuses  in  their  own  right, 
they  must  be  properly  conditioned  to  use 
common  sense  and  to  exercise  proper  care 
in  emergencies. 

With  all  due  care,  the  unexpected  may  be 
expected  to  happen.  Therefore,  the  best 
“ounce  of  prevention”  is  to  have  adequate 
insurance  to  cover  possible  risks  which 
might  subject  the  exhibitor  to  liability. 
This  is  not  only  good  sense,  it  constitutes 
good  business. 


THE  MISCO  MIRACLE 


• Famous  Misco  Quality 

• The  Most  Economical 
Cone  Unit  Available 

• Entire  Field  Replace- 
ment— Now  Practical 

• Amazing  Tone  Quality 

ONLY  $132 

■ Ea.  list 

See  your  equipment  dealer 
or  write  for 


A 

WEATHER- 

PROOF 

MIRACLE 


MODEL  55-4-WP 


MINNEAPOLIS  SPEAKER  CO. 

3806  Grond  Ave.  So. 
Minneapolis  9,  Minn. 


THE  VERY  FINEST 


PROJECTOR  PARTS 


The  ultimate  in  precision,  long  life  and  dependability— 
they  keep  projectors  in  top  operating  condition  essential 
to  good  pictures,  patron  satisfaction  and  good  business. 
Available  throuah  vour  Theatre  Equipment  Dealer. 


machine  works 

463S  w LAKE  ST  CHICAGO  44,  ILL. 
SINCE  19  0 8 TELEPHONE— AREA  312— ES  8-1636 
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fill  Weismann’s  former  position  on  art 
interim  basis.  Weismann  joined  Ampex  in 
1950  as  an  electronic  inspector.  He  became 
manager  of  custom  products  in  1953  and 
manager  of  manufacturing  in  1962. 


Doyle  Dane  Bernbach,  Inc.,  New  York 
City,  has  been  named  to  handle  advertising 
for  James  Lees  & Sons  Co.,  carpet  manu- 
facturer, according  to  announcement  by 
Carlton  R.  Asher,  Lees  director  of  adver- 
tising and  sales  promotion. 


A newly  created  position,  director  of 
product  development,  of  The  Nestle  Co., 
Inc.,  will  be  filled  by  Hatton  B.  Rogers. 
Rogers,  who  has  been  with  Nestle  since 
1959,  will  be  responsible  for  creating  new 
lines  of  food  products  and,  according  to 
Nestle  President  Hans  J.  Wolflisberg,  “will 


coordinate  the  task  of  expanding  existing 
lines  and  developing  completely  new 
products.” 


Robert  J.  Weismann,  formerly  manager 
of  manufacturing  for  Ampex  Corp.’s  video 
and  instrumentation  division,  has  been 
named  manager  of  engineering  for  the 
division.  He  succeeds  Meyer  Liefer,  re- 
signed. The  announcement  was  made  by  C. 
Gus  Grant,  vice-president-general  man- 
ager, video  and  instrumentation  division. 
Grant  said  that  Robert  W.  Jennings,  man- 
ager of  equipment  assembly  section,  would 


Pictured  above  in  Odessa,  Tex.,  are,  left  to  right, 
Shelton  E.  (Speck)  Furlow;  Coca-Cola's  songbird 
Anita  Bryant  and  Hope  Furlow.  Both  Furlow  and 
his  wife  are  charter  members  and  projectionists  of 
the  Odessa-Midland  Local  No.  865.  When  the 
picture  was  snapped  the  Furlows  were  operating 
their  privately  owned  spotlights  at  the  Sandhills 
Hereford  and  Quarter  Horse  Show,  where  Miss 
Bryant  was  guest  star.  A Tulsa,  Okla.,  native  and 
runner-up  for  the  Miss  America  title  in  19 59,  Anita 
is  one  of  show  "biz"  liveliest  entertainers. 


Control  of  the  New  England  Confec- 
tionery Co.  has  been  purchased  by  United 
Industrial  Syndicate,  and  an  expanded 
consumer  and  trade  advertising  program  is 
planned  for  1963. 


Frank  Horne  of  National  Speaker  Re- 
coning Co.  reports  that  “the  waterproof 
cones  used  in  our  reconing  work  have  been 
tremendously  successful  and  are  holding 
up  beyound  our  expectations.  We  do  feel 
that  over  a period  of  years  this  can  add  up 
to  quite  a savings  for  the  drive-in  theatre 
owner.” 


On  May  2,  the  board  of  directors  of 
Pepsi-Cola  Co.  declared  a regular  quarterly 
dividend  of  35  cents  per  share,  payable 
June  29,  to  stockholders  of  record  at  the 
close  of  business  on  June  12. 


The  new  Strong  1,600-watt  xenon  projection  lamp 
has  just  been  installed  on  the  Eastman  16mm  pro- 
jector in  the  booth  of  the  Loeb  Playhouse,  Purdue 
University,  Lafayette,  Ind.  Shown  with  the  new 
equipment  is  James  J.  Emerson. 
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The  Dilemma  on  Newspaper  Ads  and  What  to  Do  About  It 


Shift  to  Other  Media  May  Not  Be  Best 
Answer . . . Readership  Research  Seen 
As  the  Most  Logical  Solution 

Is  newspaper  advertising , long  the  backbone  of  motion 
picture  merchandising , as  effective  as  it  used  to  be?  Should 
the  newspaper  ad  be  relegated  to  strictly  directory  type  sell- 
ing, and  other  media  such  as  television  and  radio  be  given 
the  primary  position  in  movie  advertising?  Paul  Lyday, 
director  of  advertising  and  promotion  for  National  General 
Theatres,  Los  Angeles,  which  operates  some  220  theatres  in 
16  states,  offers  some  cogent  answers  in  the  following  talk 
on  “ Where  Now — Movie  Newspaper  Advertising?”  which  he 
gave  at  the  first  annual  meeting  of  the  New  Rocky  Mountain 
Motion  Picture  Ass’n  held  recently  in  Denver. 


By  PAUL  LYDAY 

Director  of  Advertising  and  Exploitation, 
National  General  Theatres,  Los  Angeles. 


More  and  more,  during  recent  years,  we 
have  heard  a lot  of  informed  people  ex- 
press the  opinion  that,  as  far  as  movies  are 
concerned,  newspaper  advertising  generally 
is  not  as  effective  as  it  used  to  be.  We  have 
had  “authenticated  research  reports”  which 
reveal  that  perhaps  only  10  per  cent  of  the 
people  who  subscribed  to  a newspaper  read 
any  part  of  the  movie  and  amusement 
pages. 

In  trying  to  evaluate  newspapers  as  a 
movie  advertising  medium,  we  have  per- 
sonal opinions,  slanted  opinions  and  eco- 
nomically prejudiced  opinions.  But  the  fact 
of  the  matter  is,  we  seem  to  have  an  ab- 
solute dearth  of  factual  information  con- 
cerning the  readership  of  the  single  me- 
dium which,  over  the  years,  has  formed  the 
backbone  of  nearly  all  motion  picture  ad 
campaigns.  It  is  a matter  of  record  that 
more  than  half  of  the  advertising  dollars 
spent  on  movies  goes  to  daily  newspapers. 

i A LOSS  OF  CONFIDENCE 

7 

It  is  now  becoming  increasingly  clear 
that  a lot  of  influential  movie  advertising 
men  have  lost,  or  are  losing,  confidence  in 
the  newspaper  as  a selling  medium  for  their 
product. 

What,  then,  do  we  do  about  it? 

It  seems  to  me  that  there  are  three 


fairly  obvious  alternatives  or  courses  of 
action. 

First,  we  can  blunder  along  on  the  “hit  or 
miss”  basis  under  which  we  are  now  op- 
erating. This  is  the  easiest  course  to  fol- 
low and,  based  upon  our  pathetic  past,  our 
seeming  inability  to  get  together  when  it 
comes  to  trying  to  do  anything  construc- 
tive in  this  industry,  this  is  most  likely  to 
be  the  path  that  we  will  take. 

Second,  we  can  turn  to  other  advertis- 
ing media  to  try  to  take  up  the  merchan- 
dising slack  left  by  the  lessening  impact  of 
newspaper  ads  on  the  potential  theatre- 
going public  of  America.  In  quite  a few  in- 
stances, this  is  already  being  done.  Tele- 
vision, particularly,  is  getting  an  ever-in- 
creasing  portion  of  the  motion  picture  ad- 
vertising budget.  The  same  is  true  of  radio. 
And  maybe  this  is  a correct  and  proper  so- 
lution to  our  problem.  Maybe  we  should  do 
as  a great  many  people  in  our  industry  ad- 
vocate— and  that  is  to  relegate  newspapers 
to  a position  of  secondary  importance  in 
our  merchandising  planning;  use  it  only, 
or  at  least  primarily,  as  a strictly  directory 
guide  to  and  for  people  who  have  already 
made  up  their  minds  that  they  “want  to 
go  out  to  a movie  . . . let’s  look  in  the  pa- 
per and  see  what’s  playing  where.” 

But  the  third  alternative,  and  the  one 


which  I personally  feel  makes  the  most 
sense  to  us  and  our  industry,  is  to  turn  our 
collective  attention  and  energy  toward 
finding  ways  in  which  we  can  much  more 
fully  utilize,  and  take  advantage  of,  the 
tremendous  circulation  and  readership  of 
our  daily  newspapers. 

Now  how  can  this  be  done?  To  me,  the 
best  and  most  logical  approach — and  the 
time  is  certainly  ripe  in  our  business  for 
us  to  begin  to  consider  a lot  of  things  in 
the  light  of  pure  logic — is  for  us,  as  buyers 
of  advertising  space  and  the  spenders  of 
huge  amounts  of  advertising  dollars,  to 
really  LEARN  SOMETHING  about  this 
medium.  Thinking  you  know  when  in  fact 
you  don’t,  is  a costly  mistake. 

A RESEARCH  NEED 

I know,  from  long  experience,  that  when 
you  mention  “research”  to  most  people 
that  I do  business  with,  in  distribution, 
production  and  exhibition,  they  turn  up 
their  noses  and  turn  off  their  brains.  But 
some  kind  of  factual  knowledge  about  what 
we’re  actually  buying  when  we  spend  our 
advertising  money  is  as  essential  to  our  in- 
dustry as  it  is  to  every  other  major  in- 
dustry in  the  country. 

If  we  are  ever  again  to  make  the  mo- 
tion picture  theatre  as  profitable  and 
healthy  as  it  was  in  years  long  gone  by. 
we’ll  do  it  primarily  by  enlightened  and 
knowledgeable  merchandising  of  our  prod- 
uct. And  this  includes  newspapers. 

THINGS  TO  KNOW 

We  need  to  know  not  only  the  ABC  fig- 
ures for  our  local  newspapers;  we  need  to 
KNOW  who  are  the  people  who  read  them; 
we  need  to  KNOW  who  reads  the  amuse- 
ment pages  and  are,  thus,  exposed  to  our 
advertising  and  publicity  in  this  medium; 
we  need  to  KNOW  when  they  read  these 
pages.  Are  the  people  who  read  the  amuse- 
ment pages  the  people  who  can  really  be 
ACTIVATED  and  in  large  numbers  . . . 
to  BUY  the  product  that  we  have  to  sell? 
Do  the  teenagers,  the  people  who  make 
up  the  major  portion  of  the  moviegoing 
audience,  read  this  particular  and  to  us 
vitally  important  section  of  the  daily  news- 
paper? If  so,  do  they  read  it  on  any  kind 
of  regular  basis?  Is  there  a pattern  to  their 
reading  habits,  where  our  ads  are  con- 
cerned? Do  they  read  the  amusement  page 
in  a Friday  and  Saturday  paper,  but  skip  it 
during  the  rest  of  the  week,  and  devote 
their  newspaper  reading  time  to  the  com- 
ics and  the  sport  pages,  or  whatever  it  is 
that  may  be  vitally  important  to  them  at 
(Continued  on  next  page) 
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Sport  in  Fountain  for  Operation  Bikini" 


Skin  divers, 
cavorting  in 
Cincinnati's  famous 
Tyler  Davidson 
fountain,  had  the 
desired  effect  in 
attracting  attention 
to  "Operation 
Bikini"  when  it 
played  the 
Twin  Drive-In. 
The  appearances  of 
the  boys  in  the 
downtown  area 
and  in  the 
Swifton 

Shopping  Center 
created  much 
interest  which  was 
reflected  at  the 
boxoffice  at  the 
Twin. 


What  to  Do  About  Newspaper  Advertising 


(Continued  from  preceding  page) 
a time  during  the  week  when  they  are  not 
particularly  interested  in  going  to  a movie? 

If  teenagers  and  young  married  people 
do  not  read  the  amusement  pages,  are 
there  some  section  or  sections  of  a paper 
they  do  read  where  our  movie  ads  would  get 
their  attention?  It  has  been  said  that  "an 
ad  that  isn’t  read  is  the  same  as  no  ad 
at  all.”  If  our  movie  ads  in  our  newspapers 
are,  in  actuality,  NOT  being  read,  then  we 
either  should  find  a way  to  make  sure 
that  they  will  be  read,  or  to  stop  wasting 
our  money. 

Again  I say,  the  most  logical  way  in 
which  we  can  guarantee  this  readership 
and  attention,  is  to  gather  a great  deal 


Following  a shrill  blast  of  a whistle, 
three  young  women,  dressed  to  expose 
youthful  charms,  entered  the  Prospector 
hall  of  the  Brown  Palace  Hotel  in  Denver, 
the  cynosure  of  the  eyes  of  some  200  ex- 
hibitors and  distributors  sitting  around 
the  tables  at  the  recent  one-day  conven- 
tion of  the  Rocky  Mountain  Motion  Picture 
Ass’n. 

As  the  girls  threaded  their  way  between 
the  tables  to  the  dais,  they  threw  out  gaily 
colored  feathers.  One  of  the  girls  kept 
saying,  "They’re  coming!” 

Another  cried,  “Don’t  shoot!” 

A third  was  saying,  “Bye  Bye!  . . . Bye 
Bye!” 

This  exploitation  stunt,  arranged  by 
Barry  Lorie,  Lorie-Lotito  Productions,  a 
public  relations  and  promotions  service 
company  of  Denver,  illustrates  a problem 
inherent  in  all  such  exploitation. 

“You  may  be  wondering  what  motion 


more  knowledge  and  information  about  the 
reading  habits  of  the  people  we  are  trying 
to  reach  through  this  medium. 

A poor  hunter  can  blunder  through  the 
mountains  or  forests  all  day  long  and  never 
even  sight  his  game.  On  the  other  hand,  a 
good  hunter — and  believe  me,  we  are  cer- 
tainly hunters — knows  the  habits  and  the 
habitats  of  his  game.  He  seeks  out  his 
game  in  those  places  where  he  knows  it 
will  be.  He  knows  its  watering  holes  and 
feeding  places,  and  when  it  will  be  at  each. 
He  seldom  wastes  a shot,  and  he  almost 
never  goes  home  with  an  empty  game  bag. 

We  have  to  change  from  poor  hunters  to 
good  hunters  where  our  advertising  is  con- 
cerned. That’s  the  way  we  can  keep  from 
“going  home”  to  an  empty  theatre. 


picture  this  little  stunt  was  exploiting,” 
Lorie  told  the  conventioners.  “If  you  were 
paying  sharp  attention,  you  would  know 
that  actually  three  pictures  were  being  ex- 
ploited. The  feathers,  of  course,  were  an 
obvious  clue,  as  were  the  words  of  one 
young  lady,  ‘They’re  coming’  . . . hence, 
‘The  Birds.’ 

“Another  of  our  young  helpers  was  say- 
ing, ‘Don’t  shoot’  . . . conclusion,  ‘To  Kill 
a Mockingbird.’  and  the  third  bidding  you 
farewell  . . . what  else,  ‘Bye  Bye  Birdie.’  ” 

Lorie  explained  that  the  problem  of  pub- 
licity stunts  is  tieing  them  plainly  and  ex- 
pressively to  what  is  intended.  Too 
many  stunts  are  too  vague,  are  not  tied 
closely  to  the  product  being  exploited,  he 
said. 

“As  you  saw,  my  little  chickadees  and 
their  feathers  could  have  applied  to  any  of 
three  pictures  ...  I am  the  first  to  admit 
that  too  often  exploitation  stunts  do  not 
sell  tickets,  and  our  best  selling  job  is  done 


through  the  print  and  broadcast  avenues 
of  communications. 

“But  I maintain  that  when  we  expose 
our  industry  and  our  product  to  select 
groups  through  screenings,  by  tieins  with 
department  stores  and  banks,  attracting 
attention  with  stilt  walkers  and  balloon 
ascensions  in  shopping  centers  and,  yes, 
even  handcuffing  girls  to  B-17  bombers,  we 
are  letting  more  and  more  people  know 
that  the  motion  picture  is  still  America’s 
greatest  entertainment  value  because  we 
are  glamorous  and  exciting!” 

Lions'  Showing  Spots 
Theatre  in  Limelight 

The  Kisco  Theatre,  a new  showplace 
opened  a few  months  ago  in  Mount  Kisco, 
N.  Y.,  was  the  center  of  civic  attention 
daily  via  newspapers,  radio,  television  and 
word-of-mouth  as  a result  of  a Lions  Club 
benefit  showing. 

Ed  Linder,  managing  director,  donated 
the  use  of  the  theatre  to  the  Lions  for  a 
showing  of  “Carousel”  to  raise  funds  for 
the  purchase  of  a new  ambulance  by  the 
Lions  Club  Ambulance  Corps. 

Chief  promotion  came  from  the  Reporter 
Dispatch  and  Northwest  Times,  which  pub- 
lished a total  of  134  inches  of  material 
about  the  benefit,  with  pictures,  starting 
May  9 and  extending  through  May  16. 

“I  would  say  public  relations  through 
this  service  was  par  excellence  for  this  new 
Mount  Kisco  deluxer,”  Linder  concludes. 

'Command  Performance' 
Series  Okay  in  Toledo 

The  Colony  Theatre,  de  luxe  neighbor- 
hood house  in  West  Toledo,  Ohio,  has  re- 
ported very  good  response  to  its  “Com- 
mand Performance”  series.  Each  Tuesday 
evening  the  theatre  is  packed  with  patrons 
who  have  paid  either  $1.25  for  a single  seat, 
or  $6  for  the  entire  series  of  six,  to  see 
a musical  originally  released  a year  or  more 
ago. 

The  interest  in  the  series  was  increased 
by  the  fact  that  patrons  at  regular  feature 
shows  were  asked  to  select  the  films  they 
would  prefer.  Out  of  their  votes  emerged 
six  bookings — The  King  and  I,  Can-Can, 
Carousel,  The  Pajama  Game,  Flower 
Drum  Song,  and  The  Glenn  Miller  Story. 

The  “Command  Performance  Series” 
was  promoted  throughout  the  Colony  shop- 
ping area  with  handbills  inserted  in  sacks 
and  distributed  at  the  theatre. 

Urban  “Andy”  Anderson,  manager  of  the 
Colony,  earlier  had  run  special  Tuesday 
night  onetime  attractions  consisting  of 
“old  favorite”  musicals  of  the  Nelson  Eddy- 
Jeannette  MacDonald  era. 


A Pony  Giveaway 

Redstone  Theatres’  Milford  (Conn.) 
Drive-In,  playing  “Miracle  of  the  White 
Stallions,”  gave  away  a pony  to  a lucky 
patron. 


Free  Trip  Is  'Gypsy'  Prize 

At  Winsted,  Conn.,  John  Scanlon  III,  op- 
erator of  the  Strand,  got  an  electrical  con- 
cern to  sponsor  a “Gypsy”  promotion, 
highlighted  by  awarding  of  a free  trip  to 
New  York  for  two  to  a lucky  patron.  A 
transistor  radio  went  to  the  patron  if  he 
happened  to  be  in  the  audience. 


Avoid  Vagueness,  Make  Stunts  Exciting 
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Carol  Bradley,  manager  of  the  New  Mission  Theatre  in  San  Francisco,  starts 
checking  vital  statistics  of  four  girls  entered  in  a Miss  Bikini  contest  conducted  for 
“Operation  Bikini,”  at  the  New  Mission  and  the  Geneva  Drive-In.  Bradley  reports 
the  measurements  of  Cathy  Carver:  125  lbs.,  5'  6",  36-24-36. 

In  all,  Bradley  had  15  dancers,  secretaries,  students,  salesgirls  and  cashiers  in 
the  contest.  The  main  prize  was  an  expense-paid  trip  to  Hollywood  with  a bit  part 
in  American  International’s  “Beach  Party,”  plus  $100  for  her  appearance  in  the 
film.  Other  prizes  included  cash,  gift  certificates,  hairdos,  record  albums  and 
theatre  passes. 

Judges  were  Bill  Hall,  San  Francisco  Examiner;  Roger  Grimsby,  KGO-TV;  Ira 
Blue,  KGO;  Ken  Knox,  KEGW,  and  Gene  Nelson,  KYA.  The  winner  was  Gayle 
Richardson,  a Polynesian  dancer,  35-22-35. 

Good  Film,  Good  Promotion  Always  Win! 
20,000  Buy  Flubber'  Tickets  in  3 Days 


Door  Hangers  Establish 
Fulltime  Operation 

Establishing  his  change  to  full  time, 
James  S.  Howard  of  the  Airvue  Drive-In  at 
Goldsboro,  N.C.,  is  covering  sections  of  the 
city  with  door  hangers.  Measuring  4y2x7 
inches,  copy,  on  one  side  only,  reads: 

HI  NEIGHBOR 

Everyone  in  This  Block  Is  Being  Invited  to 
Attend  the  . . . 

AIRVUE  DRIVE-IN  THEATRE 
GALA  BLOCK  PARTY! 

Load  Up  Your  Car — Bring  the  Whole 
Family  for  a . . . 

FREE  MOVIE  TREAT! 

Present  This  Card  to  Our  Cashier. 

Good  for  (1)  Carload  on  This  Special 
Meeting  Night! 

WEDNESDAY  

Join  Your  Neighbors,  Meet  Your  Friends 
at  Wayne  County's  Greatest  Entertain- 
ment Center! 


James  S.  Howard,  Mgr. 

AIRVUE  DRIVE-IN  THEATRE 
Howard  also  is  polling  his  patrons  to  find 
out  which  of  three  local  radio  stations  they 
listen  to.  The  cards,  approximately  3V2x5V2 
inches,  have  this  copy: 

DEAR  PATRON:  To  keep  you  better  in- 
formed of  our  Special  Entertainment  Bar- 
gains, we  would  like  to  know  which  radio 
station  you  listen  to  most.  PLEASE  CHECK 

YOUR  CHOICE  . . . 

□ WGBR  □ WGOL  □ WFMC 

2< 

7 My  Age  Is  

Bring  This  Card  (Your  Choice  Marked) 
and  Your  Entire  Carfull  Will  Be  AD- 
MITTED FREE— Wed.  or  Thur.  (Dates). 

— AT  YOUR  — 

• AIRVUE  DRIVE-IN  THEATRE  • 


Bob  McCashlin,  assistant  manager  of  the  Lyric  The- 
2 atre  in  Minneapolis,  is  shown  helping  in  the  dis- 
f tribution  of  some  of  the  more  than  1,000  real  daf- 
fodils given  free  to  Mill  City  ladies  as  a part  of 
Manager  Bob  Thill's  promotion  of  "The  Man  From 
the  Diners'  Club."  The  flowers  cost  Thill  only 
one  cent  each  and  the  advertising  card  attached  to 
each  flower  another  cent — a total  of  two  cents. 
Needless  to  say,  it  paid  off  manyfold  at  the  box- 
office.  The  time  was  Easter. 


The  combination  of  good  pictures  and 
good  promotion  can’t  be  beat,  reports  Don 
Mott,  publicity  director  for  Greater  Indian- 
apolis Amusement  Co.,  which  operates  the 
Indiana  Cinerama  Theatre,  the  Lyric 
(Todd-AO),  Circle,  Keith’s  and  the  Indiana 
Roof,  described  as  incomparable  for  con- 
ventions. 

And  Mott  sends  along  a campaign  for 
“Son  of  Flubber”  to  prove  his  point.  Fol- 
lowing promotion  put  over  by  Mott;  E.  J. 
Clumb,  general  manager,  and  Bill  Blanken- 
ship, Circle  Theatre  manager,  “Son  of 
Flubber”  patronage  set  a record  in  the  first 
three  days — 20,000  paid  admissions. 

There  were  two  main  promotions.  First 
was  a tieup  with  the  Mickey  Mouse  Club 
television  show  on  WLWT,  on  the  air  from 
5 to  6 p.m.  Monday  through  Friday,  in 
which  all  Mouseketeers,  their  parents  and 
friends  were  invited  to  a special  Saturday 
morning  showing  of  “Son  of  Flubber.”  All 
they  had  to  do  was  to  write  the  station  for 
free  guest  tickets. 

The  WLWI  Mickey  Mouse  Club  emcee  be- 
gan plugging  the  free  show  a month  in  ad- 
vance. Daily  plugs  continued  right  up  to 
the  free  show,  which  was  almost  two  weeks 
in  advance  of  playdate.  Mott  figures  the 
television  time  would  have  cost  $3,000  at 
station  rates. 

Bill  Jackson,  Mickey  Mouse  Club  host, 
appeared  on  the  stage  of  the  Circle;  also 
signed  autographs  in  the  lobby  before  and 
after  the  show.  The  station  drew  2,500  to 


the  special  Saturday  morning  showing.  All 
were  pleased  and  became  active  word-of- 
mouth  boosters  for  the  regular  showing. 

And  of  course  the  concession  business  at 
the  special  show  was  a money-maker. 

The  second  promotion  was  a deal  with 
the  Indianapolis  Sears  stores  for  store  ad- 
vertising on  the  film  in  the  downtown  and 
neighborhood  branches.  In  return,  a Circle 
Theatre  display  advertised  that  Sears 
carries  the  Flubber  merchandise. 

During  the  first  week  of  the  run  1,000 
balloons  filled  with  helium  and  properly 
imprinted  were  passed  out. 

Dial-a-Movie-Matic  Aids 
In  Theatre  Promotion 

James  S.  Howard  jr.,  manager  of  the  Air- 
vue Drive-In  in  Goldsboro,  N.C.,  has  in- 
stalled a telephone  answering  service  which 
gives  20-30-second  announcements  on  what 
is  playing  and  showtimes  to  callers.  He 
promotes  the  installation  by  a screen 
trailer,  radio  and  newspaper  ads  as  the 
Airvue’s  “Dial-a-Movie-Matic.”  He  reports 
the  service  does  better  than  a staffer  since 
the  machine  gives  a perfect  spot  announce- 
ment far  superior  to  the  average  mumbling 
of  a staffer. 

The  installation  cost  $20  and  the  monthly 
charge  is  $12. 

Howard  reports  he  has  been  able  to  cut 
down  on  his  radio  and  newspaper  spending 
without  jeopardizing  his  boxoffice. 
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X HI B I TOR  HAS  HIS  SAY 

A B 0 U T PICTURES 


COLUMBIA 

Gidget  Goes  Hawaiian  (Col,  reissue) — 
James  Darren,  Michael  Callan,  Deborah 
Walley.  This  colorful  show  is  still  a very 
good  teenage  attraction.  Brought  this  back 
on  a double-bill.  Played  Wed.,  Thurs.,  Fri. 
— S.  T.  Jackson,  Jackson  Theatre,  Floma- 
ton,  Ala.  Pop.  1,480. 

Ring-a-Ding  Rhythm  (Col) — Helen  Sha- 
piro, Craig  Douglas.  Chubby  Checker.  Co- 
lumbia has  always  come  through  with 
good  rock-and-roll  and  twist  pictures,  but 
this  one — with  those  English  kids,  and 
Chubby  Checker  making  one  appearance  in 
the  whole  show  (although  it  was  billed  big 
as  a Chubby  Checker  vehicle) — smelled 
to  high  heaven.  Played  Fri.,  Sat.  Weather: 
Good — Frank  Patterson,  Mansfield  The- 
atre, Mansfield,  La.  Pop.  6,000. 

METRO-GOLDWYN-MAYER 

Gun  Glory  (MGM,  reissue) — Stewart 
Granger,  Rhonda  Fleming,  Chill  Wills.  A 
1957  repeat  in  color  and  Cinemascope  that 
was  enjoyed  by  the  young  ones  and  the 
western  fans.  A good  print,  excellent  color. 
Just  slightly  below  average  here — no  teens, 
as  they  don’t  care  for  westerns.  A good 
trade  picture.  Played  Sim.,  Mon.  Weather: 
Fair. — Ken  Christianson,  Roxy  Theatre, 
Washburn,  N.D.  Pop.  968. 

Two  Weeks  in  Another  Town  (MGM)  — 
Kirk  Douglas,  Edward  G.  Robinson,  Cyd 
Charisse.  A waste  of  talent  in  a picture 
that  just  didn’t  cut  the  mustard.  Played 
Sun.,  Mon.,  Tues.  Weather:  Good. — Frank 
Patterson,  Mansfield  Theatre,  Mansfield, 
La.  Pop.  6,000. 

PARAMOUNT 

It’s  Only  Money  (Para) — Jerry  Lewis, 
Zachary  Scott,  Joan  O’Brien.  This  surprised 
me.  After  giving  us  three  duds  in  a row, 
Jerry  finally  returns  to  his  old  antics.  This 
is  the  funniest  Lewis  pic  since  “The  Deli- 
cate Delinquent.”  I think  the  guy  has  had 
his  lesson  by  now — let’s  hope  he  keeps  in 
this  groove.  Business  very  good.  Played 
Sun.,  Mon.  Weather:  Cold. — Paul  Fournier, 
Acadia  Theatre,  St.  Leonard,  N.  B.  Pop. 
2,150. 

Pigeon  That  Took  Rome,  The  (Para)  — 
Charlton  Heston,  Elsa  Martinelli,  Harry 
Guardino.  Good  picture.  Bad  business. 
Played  Sun.  only. — S.  T.  Jackson,  Jackson 
Theatre,  Flomaton,  Ala.  Pop.  1,480. 

20th  CENTURY-FOX 

Sodom  and  Gomorrah  (20th-Fox)  — 
Stewart  Granger,  Pier  Angeli,  Rossana 


This  Bill  Had  All 
The  Magic  Ingredients 

doubled  “Tarzan  Goes  to  India” 
(MGM)  and  “Ma  Barker’s  Killer 
Brood”  (distributed  through  Master- 
piece here)  and  enjoyed  the  best  Fri- 
day-Saturday  business  we  have  had. 
The  kids  and  action  fans  were  fully 
satisfied. 

FRANK  PATTERSON 
Mansfield  Theatre, 

Mansfield,  La. 


Elvis  Is  Called 
The  ' It ' Boy 

jyjany  of  you  guys  still  remember 
Clara  Bow  the  IT  girl  of  the  roar- 
ing twenties — well  Elvis  has  got  IT,  too 
— the  boxoffice  kind.  With  “Girls! 
Girls!  Girls!”  from  Paramount,  as  usual 
we  were  the  last  to  play  it,  but  they 
came  and  ate  it  up — and  I was  laughing 
all  the  way  to  the  bank. 

CARL  P.  ANDERKA 

Rainbow  Theatre, 

Castroville,  Tex. 


Podesta.  A very  good  Biblical  drama  with 
some  excellent  acting.  The  dubbing  on  this 
was  excellent.  Received  many  fine  com- 
ments. Sunday  night  was  above  average. 
Lately,  have  been  getting  used  to  those 
zero-business  Monday  nights,  but  on  this 
I had  some,  to  make  it  worthwhile. — 
Weather:  Cool  and  rain.— James  Hardy, 
Crescent  Theatre,  Jasonville,  Ind.  Pop.  2,500. 

UNITED  ARTISTS 

Jack  the  Giant  Killer  (UA) — Kerwin 
Mathews,  Judi  Meredith,  Torin  Thatcher. 
Kids,  kids  and  more  kids!  A good  and  dif- 
erent  movie,  enjoyed  by  a flock  of  the  pop- 
sicle  trade,  but  adults  were  few.  Made  a 
few  dollars,  but  no  giant  at  the  boxoffice. 
Played  Fri.,  Sat.  Weather:  Rain  and  cold. — 
Ken  Christianson,  Roxy  Theatre,  Wash- 
burn, N.  D.  Pop.  968. 

Manchurian  Candidate,  The  (UA)  — 
Frank  Sinatra,  Laurence  Harvey,  Janet 
Leigh,  Angela  Lansbury.  Very  good  and 
well  made.  But  it  should  be  aimed  at  your 
heavy-drama  patrons,  as  it  would  be  bor- 
ing for  others.  Sinatra  and  Harvey  turn  in 
a good  job  of  acting.  Sunday  night  was  be- 
low average — but  Monday  night  was  Acad- 
emy Awards  night,  so  no  one  showed 
up.  Weather:  Cool. — James  Hardy,  Cres- 
cent Theatre,  Jasonville,  Ind.  Pop.  2,500. 

UNIVERSAL 

40  Pounds  of  Trouble  (Univ)— Tony  Cur- 
tis, Suzanne  Pleshette,  Phil  Silvers.  A very 
cute  family  picture.  Little  Miss  Wilcox 
stole  the  picture.  The  Disneyland  episode 
delighted  everyone.  Did  a little  above  aver- 
age on  Saturday  night,  but  it  should  have 
done  better.  Played  Fri.,  Sat.  Weather: 
Cool. — James  Hardy,  Crescent  Theatre, 
Jasonville,  Ind.  Pop.  2,500. 

Back  Street  (Univ) — Susan  Hayward,  John 
Gavin,  Vera  Miles.  Not  as  good  as  “Imita- 
tion of  Life,”  but  still  a very  good  love  story 
with  appeal  to  all  types  of  audiences.  Busi- 
ness okay.  Played  Sun.,  Mon.  Weather:  Nice. 
— Paul  Fournier,  Acadia  Theatre,  St. 
Leonard,  N.  B.  Pop.  2,150. 

WARNER  BROS. 

Pajama  Game,  The  (WB,  reissue) — Doris 
Day,  John  Raitt,  Carol  Haney.  Played  this 
oldie  on  a Saturday  double-bill.  Several 
complaints  of  too  much  singing.  Received  a 
good  print  on  this.— S.  T.  Jackson,  Jack- 
son  Theatre,  Flomaton,  Ala.  Pop.  1,480. 
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Arturo’s  Island  (90) 


27XS  Balcony,  The  (84)  Drama  Cont’l 

2664  ©Bar abbas  (134)  ® 70  Bib  Or Col 

2717  ©Battle  Beyond  the  Sun  (75) 

© Science-Fiction  AIP 

2703  ©Beauty  and  the  Beast  (77) 

Fairy  Tale  UA 

2662  © Billy  Budd  (123)  © Sea  Drama.. AA 
2690  ©©Billy  Bose's  Jumbo  (125) 

® Mus MGM 

2718  ©Birds,  The  (120)  Ho  Dr Unit 

2732  Black  Fox  (89)  Doc’y  Capri 

2733  Black  Gold  (98)  Action  W8 

2726  ©Black  Zoo  (88)  ® Shock  Dr AA 

2705  Bomb  for  a Dictator  (73)  Ac. . Medallion 

2727  Break,  The  (75)  Ac  Dr  SR 

2720 ©Bye  Bye  Birdie  (111)  © Musical.. Col 

2702  Cairo  (91)  Crime  Drama  MGM 

Candida  (90)  Satire 

(sub  titles)  Union 

2673  Carry  On,  Teacher  (86)  Com Governor 

2661  ©Chapman  Report,  The  (125)  Drama  WB 

2697  Child  Is  Waiting,  A (102)  Dr. UA 

2705  ©Cleopatra's  Daughter  (93) 

©Adv  Spectacle Medallion 

2734  ©Come  Blow  Your  Horn  (112) 

® Comedy  Para 

2719  ©Come  Fly  With  Me  (107) 

® Romantic  Comedy  MGM 

2693  Connection,  The  (93)  Drama F-A-W 

2696  ©Constantine  and  the  Cross  (114) 

© Spectacle  Drama Embassy 

2690  Court  Martial  (82)  War  Drama  UA 

2713  ©Courtship  of  Eddie's  Father,  The  (117) 

® Comedy  MGM 

2729  ©Creation  of  the  Humanoids,  The 

(75)  Science-Fiction  Emerson 

2720 ©Critic's  Choice  (100)  ® Com  ...WB 

2704  Crooks  Anonymous  (87)  Comedy.  .Janus 

— D — 

2666  ©Damon  and  Pythias  (99)  Drama.  .MGM 
2671  ©Dangerous  Charter  (76)  Action  Crown 

2702  David  and  Lisa  (94)  Drama Cont'l 

2735  Day  in  Court,  A (70)  Eng-dubbed 

Episodes  Ultra 

2701  Day  Mars  Invaded  Earth,  The 

(70)  © Science-Fiction. ..  .20th-Fox 
2722  ©Day  of  the  Triffids,  The  (93) 

© Science-Fiction-Horror  AA 

2691  Days  of  Wine  & Roses  (117)  Drama  WB 
2696©Diamond  Head  (107)  ® Drama.. Col 

2714  Diary  of  a Madman  (96)  Ho  Dr....UA 

2718  Dime  With  a Halo  (94)  Com-Dr MGM 

Divorce — Italian  Style  (105) 

Eng-dubbed  Comedy  Embassy 

2717  ©Dr.  No  (111)  Adv  Dr  UA 

2725 ©Drums  of  Africa  (92)  © Adv MGM 

2721  ©Duel  of  the  Titans  (90)  ©Ad ...  . Para 

2704  During  One  Night  (84)  Dr Astor 

— E— 

2657  ©Eegah  (90)  Comedy-Fantasy. . Fairway 
2680  Escape  From  East  Berlin  (94)  Dr  MGM 
2725 ©European  Nights  (82)  Tour  of 

Europe's  night  spots  Burstyn 

2717  Face  in  the  Rain,  A (81)  Ac.. Embassy 

2653  Fallguy  (64)  Crime  Drama Fairway 

2703  Fatal  Desire  (80)  Melodrama Ultra 

2730  ©55  Days  at  Peking  (150)  © 

Adventure  Drama  AA 

2664  Firebrand,  The  (63)  © Western  20th-Fox 
2695  ©First  Spaceship  on  Venus  (80) 

Science-Fiction  Crown 

2707  Five  Miles  to  Midnight  (110)  Drama.  .UA 

2708  Five  Minutes  to  Live  (80)  Crime.  .Astor 

2654  ©©Five  Weeks  in  a Balloon 

(101)  © Adventure-Comedy  20th-Fox 
2664  Flame  in  the  Streets  (93) 
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© Drama  Atlantic 

2728  ©Flipper  (92)  Drama  MGM 

2710  ©Follow  the  Boys  (95)  ® Com/M  MGM 
2689  ©40  Pounds  of  Trouble 

(105)  ® Comedy  Univ 

2708  Four  for  the  Morgue  (84)  Action..  MPA 

2694  Freud  (139)  Drama  Univ 

2675  Frightened  City.  The  (97)  Crime.. ..AA 

2729  Fruit  Is  Ripe,  The  (90)  Eng-dubbed 

Melodrama  Janus 


2682  ©Girls!  Girls!  Girls!  (98) 

Comedy  Drama/Songs Para 

2688  ©Girl  Named  Tamiko,  A (110)  ® 

Drama Para 

2697  Great  Chase,  The  (79)  Compilation 

from  silent  film  classics  Cont'l 

2724  ©Great  Escape,  The  (168)®  Dr UA 

2707  Great  Van  Robbery,  The  (73)  Action.  UA 


— H— 

2668  ©Hero's  Island  (94)  ® 

Period  Adventure  Drama  UA 

2726  ©Hercules  and  the  Captive 

Women  (93)  ® Adv Woolner  4-29-63 

2699  Hook,  The  (98)  ® War  Drama...  MGM  1-28-63  A2 

2682  Horror  Hotel  (76)  Ho  Dr  Trans-Lux  11-12-62  A3 

2674  Hot  Money  Girl  (81)  Melodrama  UPRO  10-15-62 
2716  House  of  the  Damned  (62)  © 

Suspense  Drama  20th-Fox  3-25-63 

2686  ©How  the  West  Was  Wen  (165)  Cinerama 

Historical  Drama  . . . . MGM-Cinerama  11-26-62  Al 

2729  Hud  (112)  ® Wn  Drama  Para  5-13-63  A3 

2685  ©Hunza  (60)  Documentary  Int'l  Film  EnL  11-26-62 


2714  ©I  Could  Go  on  Singing 

(99)  ® Drama/Songs  

2673  I Spit  on  Your  Grave  (100) 

Melodrama  (Eng-dubbed) ...  .Ai 
2668  ©I  Thank  a Fool  (100)  © Drama.  . 
2661  ©If  a Man  Answers  (102)  Com 
2694  ©In  Search  of  the  Castaways 

(100)  Adventure  

2724  ©Island  of  Love  (101)  ® Comedy 
2723  ©It  Happened  at  the  World's  Fai 

(105)  ® Com-Romance/Songs.  . 
2685  It's  Only  Money  (84)  Comedy  . . . 
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2692  ©Joseph  and  His  Brethren 
(103)  Biblical  Drama 


....  Color ama  12-17-62  Al  ± 


1+ 
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7+2- 
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2684  Kamikaze  (89)  Documentary.  . Brigadier  11-19-62  + + 

2691  Kill  or  Cure  (87)  Comedy MGM  12-17-62  Al  ± ± 

2672  Kind  of  Loving,  A (112)  Drama  Govn’r  10-  8-62  B 44  44 


+ - 

+ 


3+ 

5+3- 

8+ 


2715  ©Lafayette  (110)  ® 70 

Historical  Drama  Maco  3-25-63  Al 

2728  ©Lancelot  and  Guinevere 

(116)  ® Adv  Dr  Univ  5-  6-63 

©Landru  (114)  Com-Dr 

(sub  titles)  Embassy  5-  6-63  B 

2698  ©©Lawrence  of  Arabia  (221) 

Super  ® 70  Adv.  Drama  Col  1-21-63  A2 

2679  ©Legend  of  Lobo,  The  (67)  Adventure  BV  11-  5-62  Al 

2662  ©Lion,  The  (96)  © Drama 20th-Fox  9-  3-62  A2 

2736  List  of  Adrian  Messenger,  The 

(98)  Mystery  Drama  Univ  6-  3-63  Al 

2676  Loneliness  of  the  Long  Distance 

Runner,  The  (103)  Drama. ...  Cont’l  10-22-62  A3 
2675  Long  Day’s  Journey  Into  Night 

(174)  Drama  Embassy  10-22-62  SC 

2674  ©Longest  Day,  The  (ISO) 

© War  Drama  20th-Fox  10-15-62  Al 

2694  Love  in  a Hot  Climate 

(70)  Romantic  Drama  ....Hoffberg  12-24-62 
2712  ©Love  Is  a Ball  (111)  ® Comedy..  UA  3-11-63  A3 
2681  ©Loves  of  Salammbo.  The  (72) 

© Spectacle  Drama 20th- Fox  11-12-62  A2 


4+ 


44  + 6+ 


+ 

+ 

44 

+ 

5+ 

44 

+ 

44 

-+- 

44 

8+1- 

44 

44 

44 

44 

44 

44 

12+ 

+ 

44 

44 

44 

+ 

9+1- 

+ 

44 

44 

44 

44 

9+ 

+ 

+ 

44 

± 

5+1- 

44 

44 

44 

+ 

44 

44 

11+ 

44 

44 

44 

44 

44 

44 

12+ 

44 

44 

44 

44 

44 

44 

12+ 

+ 

1+ 

44 

+ 

44 

44 

+ 

9+1- 

_ 

= 

±1 

— 

— 

1+6- 

BOXOFFICE  BookinGuide  ::  June  10,  1963 


5 


REVIEW  DIGEST  _ 

AND  ALPHABETICAL  INDEX 

S » 2 

2.  .1  2 

“ = ill 

OL  t-  = 1-0 

2687  Lovers  on  a Tight  Rope  (83) 

Suspense  Drama  Ellis 

— M — 

27L1  ©Madame  (104)  ® 70  Com-Dr ..  Embassy 
2715  ©Magic  Voyage  of  Sinbad,  The 

(79)  © Adv  Sped  Filmgroup 

2728  ©Magnificent  Sinner  (91) 

Eng-dubbed  Period  Drama.  . Film-Mart 

2730  Maid  for  Murder  (89)  Comedy.  ..  .Janus 
2660  ©Make  Way  for  Lila  (90)  Adv.  . . . Parade 

2732  Man  and  His  Woman  (83)  Dr.  .Starkey-SR 

2720  Man  From  the  Diners’  Club,  The 

(96)  Farce  Comedy  Col 

2677  Manchurian  Candidate,  The  (126) 

Suspense  Drama  UA 

2663  ©Marco  Polo  (100)  © Adventure  AIP 
2685 ©Marizinia  (80)  Drama  Int’l  Film  Ent. 

2687  Maxime  (93)  Comedy-Drama Ellis 

2731  ©Mill  of  the  Stone  Women  (94) 

Horror  Drama  Parade 

2715  Mind  Benders,  The  (99)  Dr AIP 

2719  y©Mirade  of  the  White  Stallions 

(117)  Drama  BV 

2721  ©Mondo  Cane  (102)  Documentary.  .Times 

2735  ©Mouse  on  the  Moon,  The 

(82)  Comedy  Lopert 

2684  Mutiny  on  the  Bounty  (179) 

Ultra  ® 70  Drama  MGM 

2712  ©My  Six  Loves  (101)  Comedy. ...  Para 

2698  Mystery  Submarine  (90)  War  Drama  Univ 

— N— 

2724  Night  Tide  (84)  Susp  Dr  AIP 

2708  ©Nine  Hours  to  Rama  (124) 

© Suspense  Drama  20th-Fox 

2697  No  Exit  (85)  Drama  Zenith 

2656  ©No  Man  Is  an  Island 

(114)  War  Drama  Univ 

2711  No  Time  to  Kill  (70)  Melodr ADP-SR 

2688  ©Nude  Odyssey  (97)  © Ad  ..  Davis-Royal 

2732  ©Nutty  Professor,  The  (107)  ® 

Comedy  Para 

— 0— 

2722  Operation  Bikini  (SO)  War  Dr.... AIP 

2669  Operation  Snatch  (83)  Comedy.  ... Cont’ I 

— PQ — 

2716  ©PT  109  (140)  ® War  Dr WB 

2706  ©Papa's  Delicate  Condition 

(98)  Comedy  Para 

2723  Paranoiac  (80)  Mystery  Dr Univ 

2693  Password  Is  Courage,  The 

(115)  Comedy  Drama  MGM 

2652  Payroll  (80)  Crime  AA 

2678  Period  of  Adjustment  (112)  Com  . MGM 

2677  Phaedra  (115)  Drama  Lopert 

2727  Pillar  of  Fire  (75)  Eng-dubbed 

War  Action  Drama Noel  Meadow 

2734  ©Playboy  of  the  Western  World, 

The  (100)  Corn-Drama Janus 

2733  Police  Nurse  (64)  Action 20th-Fox 

2672  Pressure  Point  (87)  Drama  UA 

2687  Quare  Fellow,  The  (85)  Drama. ..  .Astor 

2733  Quick  and  the  Dead,  The  (90) 

War  Drama  Beckman 

— R— 

2701  ©Raven,  The  (86)  ® Ho  Com-Dr  AIP 
2722  Rififi  in  Tokyo  (89)  Cr  Dr MGM 

2670  Reluctant  Saint,  The  (105) 

Drama  Davis-Royal 

2695  ©Reptilicus  (81)  Ho  Dr AIP 

2667  Requiem  for  a Heavyweight  (87) 

Drama  Col 

2701  ©Rice  Girl,  The  (90)  © Drama.. Ultra 
2655  Rider  on  a Dead  Horse  (72)  Western  AA 
2663  Ring-a-Ding  Rhythm  (78)  Musical.. Col 

2681  ©Roommates  (91)  Comedy.  ...  Herts-Lion 
2692  Run  Across  the  River  (74)  Ac  . Citation 

— S — 

2725  Sadist,  The  (94)  Psycho  Dr.  ...  Fairway 
2700  ©Samson  and  the  7 Miracles  of  the 

World  (88)  © Adv AIP 

2702 ©Savage  Guns,  The  (85)  © W’n..MGM 

2736  ©Savage  Sam  (103)  Outdoor  Com.  . . BV 

2682  Secrets  of  the  Nazi  Criminals 
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2689  Seven  Daring  Girls  (76)  Action  Manson 
2716  ©Seven  Seas  to  Calais  (102) 

© Adv  Dr  MGM 

2721  Showdown  (79)  Western  Univ 

2731  Sin  You  Sinners  (73)  Melodr.  ...  Brenner 

2731  ©Slave,  The  (102)  © Adv MGM 

2684  Smashing  of  the  Reich  (89) 

Documentary Brigadier 

2700  ©Sodom  and  Gomorrah  (154) 

Biblical  Drama  20th-Fox 

2698  Son  of  Flubber  (100)  Comedy BV 

2668  ©Son  of  Samson  (90) 

Historical  Spectacle  Medallion 

2735  Sparrows  Can’t  Sing 

(9.3)  Comedy Janus 

2713  Speaking  of  Murder 

(80)  Eng-dubbed  Dr UMPO 

2709  ©Spencer’s  Mountain  (119)  ® Drama  WB 
2635©Spiral  Road,  The  (140)  Adv.... Univ 

2676  Stagecoach  to  Dancers’ 

Rock  (72)  Western  Univ 

2647  ©Stowaway  in  the  Sky  (82) 

Adventure  Lopert 

2654  Strangers  in  the  City  (S3)  Dr..  Embassy 
2727  Stripper,  The  (95)  © Dr.  . . .20th-Fox 

2689  Strong  Room  (78)  Susp.  Dr.  Bryanston-SR 
2665  ©Sword  of  the  Conqueror  (95) 

© Drama  UA 

2683  ©Swordsman  of  Siena  (92)  © Ad.. MGM 

2730  ©Tammy  and  the  Doctor  (88) 

Comedy-Drama  Univ 

2690  ©Taras  Bulba  (122)  ® Adventure.  . UA 

2699  Term  of  Trial  (113)  Drama  WB 

2665  Terror  of  the  Bloodhunters 

(60)  Melodrama  ADP-SR 

2637  Third  of  a Man  (81)  Melodrama UA 

2704  30  Years  of  Fun  (85)  Comedy 

Compilation  20th-Fox 

2659  ©300  Spartans,  The  (113) 

© Action  Spectacle  . . ! 20th-Fox 

2692  ^sTo  Kill  a Mockingbird  (129)  Dr.  . Univ 
2676Too  Young,  Too  Immoral  (88)  Drama  SR 
2688  Tower  of  London  (79)  Ho  Drama....  UA 
2696  Trial  and  Error  (91)  Comedy. ...  MGM 

2710  Trial,  The  (118)  Drama  Astor 

2683  Two  Before  Zero  (78)  Doc’y  Ellis 

2679  Two  for  the  Seesaw  (120)  ® CD UA 

2669  Two  Tickets  to  Paris  (78)  Musical. . . .Col 

2657  ©Two  Weeks  in  Another  Town 

(104)  © Drama  MGM 

— UV— 

2718  ©Ugly  American,  The  (120)  Dr Univ 

2700  Vampire  and  the  Ballerina,  The 

(86)  Horror  Drama UA 

2695  Varan  the  Unbelievable  (81) 

Science-Fiction  Crown 

2670  ©Very  Private  Affair,  A (95)  Dr  MGM 

— W— 

2680  War  Lover,  The  (105)  Action Col 

2681  Warriors  Five  (82)  Drama  AIP 

2680  We’ll  Bury  You!  (77)  Documentary .. Col 
2703  West  End  Jungle  (60) 

Prostitution  Documentary Atlantic 

2679  What  Ever  Happened  to  Baby  Jane? 

(132)  Suspense  Drama  WB 

2674  Where  the  Truth  Lies  (83) 

Drama  (Eng-dubbed)  Para 

2678  ©White  Slave  Ship  (92)  © Ad AIP 

2693  ©Who’s  Got  the  Action?  (93) 

® Comedy  Para 

2706  Wild  Is  My  Love  (74)  Drama.  . Mishkin 
Winter  Light  (80)  Drama. 

(sub  titles)  Janus 

2677  ©Wonderful  to  Be  Young  (92) 

© Musical  Para 

2658  ©Wonderful  World  of  the  Brothers 

Grimm  (135)  MGM-Cinerama 

2723  Wrong  Arm  of  the  Law,  The  (91) 

Farce-Comedy  Cont’l 

— XYZ— 

2726  Yellow  Canary,  The  (93) 

© Mystery  Drama  20th-Fox 

2734  Young  and  the  Brave,  The 

(84)  War  Action  MGM 

2686  Young  Guns  of  Texas  (78) 

© Western  20th-Fox 
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CONTINENTAL  f || 

O Billy  Budd  (123)  ©..D..6208 

Robert  Ryan,  Peter  Ustinov, 

Melvyn  Douglas,  Terence  Stamp 

©Reptilicus  (SI)  SF..715 

Carl  Ottosen,  Ann  Smyrner 

©The  Legend  of  Lobo  (67)  0D..110 

True  Life  Adventure 

©Pirates  of  Blood  River 

(87)  © Ad..  710 

Kerwin  Mathews,  Glenn  Corbett 

The  War  Lover  (105)  D.  .712 

Steve  McQueen,  Robert  Wagner, 
Shirley  Anne  Field 

1 NOVEMBER 

©Samson  and  the  Seven  Miracles 
of  the  World  (80)  ©..Ac.. 714 
Gordon  Scott,  Yoko  Tani 

©In  Search  of  the  Castaways 

(110)  Ad  . .136 

Maurice  Chevalier,  Hayley  Mills, 
George  Sanders 

©Barabbas  (134)  ©70 Dr.. 713 

Anthony  Quinn,  Silvana  Mangano, 
Arthur  Kennedy,  Katy  Jurado 

DECEMBER  1 

©The  Raven  (86)  © Ho.  .717 

Vincent  Price,  Peter  Lorre, 

Boris  Karloff 

^©Lawrence  of  Arabia 
(222)  © 70  D..714 

(Special  release) 

Alec  Guinness,  Anthony  Quinn, 

Peter  O’Toole 

The  Loneliness  of  the  Long 
Distance  Runner  (103)  ,...D.. 
Michael  Redgrave,  Tom  Courtenay 

The  Great  Chase  (77)  C.. 

(Compilations)  Buster  Keaton, 
Douglas  Fairbanks  sr.,  Lillian  Gish 

JANUARY  | 

©Battle  Beyond  the  Sun 

(75)  © SF.  .716 

Edd  Perry,  Aria  Powell 

Night  Tide  (84)  D.  .718 

Dennis  Hopper,  Linda  Lawson 

Son  of  Flubber  (100  C..140 

Fred  MacMurray,  Nancy  Olson, 

Ed  Wynn,  Keenan  Wynn 

©Diamond  Head  (107)  ©..D..715 
Charlton  Heston,  Yvette  Mlmieux, 
George  Chakiris,  France  Nuyen, 
James  Darren 

David  and  Lisa  (94)  D.. 

Kcir  Dullca,  Janet  Margolin, 
Howard  Da  Silva 

FEBRUARY  | 

California  (86)  W.  .806 

Jock  Mahoney,  Faith  Domergue 

The  Balcony  (84)  D.. 

Shelley  Winters,  Peter  Falk, 

Lee  Grant 

MARCH  | 

©The  Day  of  the  Triffids 

(93)  © Ho.. 6301 

Howard  Keel,  Nicole  Maurey, 
Janette  Scott,  Kleron  Moore 

Operation  Bikini  (80)  ...  Ac.. 803 
Tab  Hunter,  Frankie  Avalon,  Scott 
Brady,  Jim  Backus,  Cary  Crosby 

Free,  White  and  21  (102) . . D . .807 

Frederick  O’Neal,  Annalena 
Lund  (Special  release) 

0©M:racle  of  the  White 

Stallions  (110)  D .141 

Robert  Taylor,  Lilli  Palmer, 

James  Franciscus 

The  Man  From  the  Diners’ 

Club  (96)  C.  .718 

Danny  Kaye,  Cara  Williams, 
Martha  Hyer 

The  Wrong  Arm  of  the  Law  (91)  C.. 
Peter  Sellers,  Lionel  Jeffries 

APRIL  | 

Play  It  Cool  (74)  M..6302 

Billy  Fury,  Helen  Shapiro, 

Bobby  Vee 

©Black  Zoo  (gg)  © ...  Ho.. 6303 
Michael  Gough,  Jeanne  Cooper, 

Rod  Lauren,  Virginia  Grey 

The  Mind  Benders  (99)  . . . .D.  .802 
Dirk  Bogarde,  Mary  Ure 

©The  Young  Racers  (84) . .Ac.  .805 
Mark  Damon,  William  Campbell 

Fury  of  the  Pagans  (86)  © S..721 
Edmund  Purdom,  ltossana  Podesta 
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©55  Days  at  Peking 

(150)  © D..6304 

Charlton  Heston,  Ava  Gardner, 

David  Niven  (playing  special 
engagements  in  May) 

Dementia  13  (..)  Ho.. 801 

William  Campbell,  Luana  Anders, 
Mary  Mitchell 

©Erik  the  Conqueror  (90) 

© Ad . . 808 

Cameron  Mitchell,  Alice  and  Ellen 
Kessler 

©Savage  Sam  (103)  Ad  . 143 

Brian  Keith.  Tommy  Kirk, 

Dewey  Martin,  Kevin  Corcoran 

©Bye  Bye  Birdie  (111)  © C/M . .719 

Janet  Leigh,  Dick  Van  Dyke, 
Ann-Margret 

©Jason  and  the  Argonauts 

(104)  Ad.. 722 

Todd  Armstrong,  Nancy  Kovack 

©Your  Shadow  Is  Mine  (90)..  D .. 
Jill  Haworth,  Michael  Ruhl 

JUNE  | 

Shock  Corridor  (..) D..6305 

i’eter  Breck,  Constance  Towers, 

Gene  Evans 

©The  Terror  ( .)  ©.  . Ho.  .804 
Boris  Karloff,  Sandra  Knight 

©Summer  Magic  (108)  . . . .CD.  .144 
Hayley  Mills.  Burl  Ives,  Dorothy 
McGuire,  Deborah  Walley,  Eddie 
Hodges 

©13  Frightened  Girls 

(89)  My  Ac.  001 

Murray  Hamilton,  Joyce  Taylor, 
Hugh  Marlow,  Kathy  Dunn. 

Just  for  Fun  ( . . ) M . . 003 

Bobby  Vee,  The  Crickets, 

Freddy  Cannon 

This  Sporting  Life  (.  . ) D. . 

Richard  Harris,  Rachel  Roberts 

JULY 

©The  Gun  Hawk  ( . . ) ....  Ac . . 6306 
Rory  Calhoun,  Rod  Cameron, 

Ruta  Lee,  Rod  Lauren 

©Beach  Party  (.  .)  © C.  .810 

Robert  Cummings,  Janet  Blair, 
Frankie  Avalon,  Annette  Funicello 

©The  Haunted  Palace  (..) 

© Ho.. 812 

Vincent  Price,  Lon  Chaney, 

Debra  Paget 

©Gidget  Goes  to  Rome  (..)  C.. 
James  Darren,  Cindy  Carol 

AUGUST  1 

©Gunfight  at  Comanche  Creek..  W.  . 
Andie  Murphy 

©Masque  of  the  Red 

Oeath  © Ho.. 

Vincent  Price 

©“X” — The  Man  With  the 

X-Ray  Eyes  SF..0ct 

Ray  Milland,  Don  Rickies. 

Diane  Van  der  Vlis,  John  Hoyt 
©Summer  Holiday  © .....C/M.. 

Cliff  Richard.  Lauri  Peters 

©Sword  in  the  Stone.  ...  An ..  148 
Cartoon  feature 

Congo  Vivo  ( . .)  Ad. . 

Jean  Seberg,  Gabriele  Ferzetti 

The  Victors  (..)  ® D . . 

Vincent  Edwards,  Melina  Mercouri, 
Jeanne  Moreau,  Romy  Schneider 

The  Maniac  ( . . ) D . . 

Kerwin  Mathews.  Nadia  Gray 

The  Iron  Maiden  (.  . ) C. . 

Michael  Craig,  Anne  Helm, 

Jeff  Donnell 

The  Assassin  (..)  D.. 

John  Ireland 

The  Hands  of  a Strangler  (..)..  D . . 
Mel  Ferrer,  Dany  Carrel 
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Period  of  Adjustment  (112) 

© C..308 

Tony  Franciosa,  Jane  Fonda, 

Jim  Hutton 

Escape  From  East  Berlin 

(94)  D . .311 

Don  Murray,  Christine  Kaufmann 

Kill  or  Cure  (87)  C..312 

l'erry-Thomas,  Eric  Sykes, 

Dennis  Price,  Moira  Redmond 

©Girls!  Girls!  Girls! 

(98)  C/M..  6205 

Elvis  Presley,  Stella  Stevens, 
Robert  Strauss,  Laurel  Goodwin 

The  Manchurian  Candidate 

(126)  D..6235 

F.  Sinatra,  L.  Harvey,  J.  Leigh 

Vampire  & Ballerina  (86)  Ho.. 6236 
Helene  Remy 

Tower  of  London  (79)  ....  Ho.  .6234 
Vincent  Price 

| DECEMBER 

©Constantine  and  the  Cross 

(114)  Ad.. 

Cornel  Wilde,  Christine  Kaufmann 

Rose's  Jumbo 

(125)  © M .310 

Doris  Day.  Jimmy  Durante,  Martha 
Raye,  Stephen  Boyd,  Dean  Jagger 

©Swordsman  of  Siena  (92) 

© Ad.. 304 

S.  Granger,  S.  Koscina,  C.  Kaufmann 

©Wonderful  to  Be  Young 

(92)  © C/M.  .6209 

Cliff  Richard,  Robert  Morley 

It's  Only  Money  (84)  ...C..6206 
Jerry  Lewis,  Zachary  Scott,  Joan 
O'Brien 

©Gigot  (104)  C..220 

Jackie  Gleason,  Katherine  Kath, 
Jean  LeFebvre,  Gabrielle  Dorziat 

©The  Lion  (96)  © D..305 

Wm.  Holden,  Capucine,  T.  Howard 
(Prerelease) 

Two  for  the  Seesaw  (120) ..  D . .6301 

Shirley  MacLaine,  Robert  Mitchum 
(Prerelease) 

Court  Martial  (82)  D..6237 

Karl  Boehm,  Christian  Wolff, 
Sabina  Sesselman 

1 JANUARY 

The  Password  Is  Courage 

(116)  CD.. 305 

Dirk  Bogarde,  Maria  Perschy 

Cairo  (91)  D..316 

George  Sanders,  Richard  Johnson 

©Mutiny  on  the  Bounty 

(179)  (g)  70  Ad.  .355 

Marlon  Brando,  Trevor  Howard 

©Who’s  Got  the  Action? 

(93)  ® C..6207 

Dean  Martin,  Lana  Turner, 

Eddie  Albert,  Nita  Talbot 

Where  the  Truth  Lies  (81)  D..6211 
Juliette  Greco,  Lilo  Pulver 

©Sodom  and  Gomorrah  (154)  S..301 
Stewart  Granger.  Pier  Angeli 

©Young  Guns  of  Texas 

(78)  © W.  .303 

James  Mitchum,  Jody  McCrea 

The  Day  Mars  Invaded  Earth 

(70)  © SF.  .304 

Kent  Taylor,  Marie  Windsor 

©Taras  Bulba  (120)  ®..D..6303 
Tony  Curtis,  Yul  Brynner 

A Child  Is  Waiting  (102)  D..6305 

Burt  Lancaster,  Judy  Garland 

| FEBRUARY 

©Madame  (104)  © 70  D.. 

(Bng-dubbed)  Sophia  Loren, 
ltobert  Hossein 

The  Hook  (98)  ® D.  .317 

Kirk  Douglas,  Robert  Walker, 

Nick  Adams,  Nehemiah  Persoff 

©A  Girl  Named  Tamiko 
(110)  ® D..6210 

Laurence  Harvey,  France  Nuyen, 
Martha  Iiyer 

©The  Lion  (96)  © D..305 

Wm.  Iloldon,  Capucine,  T.  Howard 

Two  for  the  Seesaw  (120)  D .6361 
Shirley  MacLaine,  Robert  Mitchum 

The  Great  Van  Robbery 

(73)  Ac..  6302 

Denis  Shaw,  Kay  Oallard 

©Beauty  and  the  Beast 

(77)  Ad..  6223 

Joyce  Taylor,  Mark  Damon 

| MARCH 

The  Love  Makers  (103)  D.. 

(Eng-dubbed)  Claudia  Cardinale, 
Jean-Paul  Belmondo  (Reviewed  as 
“La  Viaccia") 

A Face  in  the  Rain  (90)  D.. 

Rory  Calhoun,  Marina  Bertl 

©Seven  Seas  to  Calais 

(102)  © D.  .309 

Rod  Taylor,  Keith  Michell 

©Follow  the  Boys  (95)  ® CD.. 320 
Connie  Francis,  Paula  Prentiss, 

Ron  Randell,  Russ  Tamblyn 

©The  Courtship  of  Eddie's  Father 

(117)  ® C.  .321 

Clenn  Ford.  Shirley  Jones 

©Papa’s  Delicate  Condition 

(98)  C.  .6212 

Jackie  Gleason,  Glynis  Johns, 

Laurel  Goodwin,  Chas.  Ruggles 

30  Years  of  Fun  (85)  ...  C.  .308 
Comedy  compilation.  Charlie 
Chaplin,  Buster  Keaton 

House  of  the  Damned 

(62)  © D.  .313 

Ronald  Foster,  Merry  Anders 

Five  Miles  to  Midnight 
(110)  D .6306 

Sophia  Loren,  Anthony  Perkins 

Diary  of  a Madman  (96)  Ho.  .6308 

Vincent  Price,  Nancy  Kovack 

©Love  Is  a Ball  (111)  ...C..6309 
Glenn  Ford,  Hope  Lange 

APRIL 

©Come  Fly  With  Me 

(109)  ® C..322 

Dolores  Hart,  Hugh  O’Brian.  Pamela 
Tiffin,  ICarl  Boehm.  Karl  Malden 

©It  Happened  at  the  World’s  Fair 

(105)  ® C/M..  323 

Elvis  Presley,  Joan  O'Brien 

Rififi  in  Tokyo  (89)  D..324 

Karl  Boehm,  Barbara  Lass 

©My  Six  Loves  (101)  D.  .6213 

Debbie  Reynolds,  Cliff  Robertson, 
David  Janssen,  Eileen  Heckart 

©Nine  Hours  to  Rama 
(125)  © D .307 

Hmst  Buchhnlz,  Jose  Ferrer,  Diane 
Baker,  Robert  Morley 

Police  Nurse  (64)  D..316 

Merry  Anders,  Ken  Scott 

©1  Could  Go  on  Singing 

(99)  D/M.. 6311 

Judy  Garland,  Dirk  Bogarde 

AVW  i 

©The  Bear  (86)  CD.. 

(Eng-dubbed)  Renato  Rascel, 
Francis  Blanche,  Gocha 

©In  the  Cool  of  the  Day 

(88)  ® D .325 

Jane  Fonda,  Peter  Finch 

©Drums  of  Africa  (92)  © Ad.. 327 
Frankie  Avalon,  Mariette  Hartley 

Hud  (112)  ® 0 D . . 6216 

Paul  Newman,  Patricia  Neal, 
Melvyn  Douglas,  Brandon  de  Wilde 

The  Yellow  Canary 

(93)  © My.. 315 

Pat  Boone,  Barbara  Eden 

©Dr.  No  (111)  Ad.. 6307 

Sean  Connery.  Ursula  Andress, 
Joseph  Wiseman 

JULY  | JUNE 

©The  Golden  Arrow 

( . ) © Ad.  .332 

Tab  Hunter,  Rossana  I’odesta 

©Cattle  King  (89)  0D..331 

Robert  Taylor.  Joan  Caulfield 
©Tarzan’s  Three  Challenges 

(.  .)  © Ad.  .333 

Jock  Mahoney,  Woody  Strode 

©Flipper  (92)  Ad.. 330 

Chuck  Connors,  Luke  Halpin 

©The  Nutty  Professor 

(107)  ® C 6219 

Jerry  Lewis,  Stella  Stevens 

©Duel  of  the  Titans 

(90)  © S..6217 

Steve  Reeves,  Gordon  Scott 

The  Stripper  (95)  © . . . .D  . .309 
Joanne  Woodward.  Richard  Beymer 

©Marilyn  (83)  © Doc.. 302 

Narrated  by  Rock  Hudson 

©Cleopatra  (..)  Todd-AO  . . H i D . . 
Elizabeth  Taylor,  Richard  Burton, 
Rex  Harrison  (Special  release) 

©Call  Me  Bwana  (103) C.  .6314 

Bob  Hope,  Anita  Ekberg,  Edie 
Adams 

©Amazons  of  Rome  (93)  Ac.  .6310 
Louis  Jourdan,  Sylvia  Syms 

©Landru  (114)  CD.. 

(Eng-dubbed)  Charles  Denner, 
Michele  Morgan,  Danielle  Darrieux 

©Captain  Sindbad  (90) . . . . Ad . . 326 
Guy  Williams,  Heidi  Bruehl 

©A  Ticklish  Affair  ( .) C.  .334 

Shirley  Jones,  Gig  Young 

©Come  Blow  Your  Horn 

(115)  ® C 6221 

Frank  Sinatra,  Lee  J.  Cobb, 

Barbara  Rush,  Milly  Picon, 

Jill  St.  John 

©Donovan’s  Reef  (112)  ..Ad  . 6220 
John  Wayne.  Lee  Marvin,  Dorothy 
Lamour,  Elizabeth  Allen 

Harbor  Lights  (..)  ©....Ac  . 317 
Miriam  Colon 

4JThe  Longest  Day 

(ISO)  © D 221 

All-Star  cast 
general  release 

©The  Great  Escape 

(170)  ® Ac  .6312 

Steve  McQueen,  James  Gamer 
Richard  Attenborough 

©Irma  La  Douce  (150)  ® C 6313 

Jack  Lemmon,  Shirley  MacLaine, 
Herschel  Bemardi 

AUGUST 

©The  Natives  Are  Restless 

Tonight  ( . . ) © C .307 

Nancy  Kwan.  John  Fraser, 

DcnnLs  Price 

The  Young  and  the  Brave 

(84)  Ac..  336 

Rory  Calhoun,  Wm.  Bendlx,  Richard 
Jaeckel,  Manuel  Padilla 

©The  Leopard  (..)  (§)....  D.  .311 
Burt  Lancaster,  Claudia  Cardinale, 
Alain  Delon 

Toys  in  the  Attic  (90)  . . . D .6316 

Dean  Martin,  Geraldine  Page. 
Wendy  Hiller,  Yvette  Mimieux 

| COMING 

©The  Haunting  (..)  D.. 

Julie  Harris,  Claire  Bloom 

The  Wheeler  Dealers  D.. 

James  Gamer.  Lee  Remick 

©The  Slave  © S.  . 

Steve  Reeves.  Glanna  Marla  Canale 

Dime  With  a Halo  (94)  D.  .318 

Barbara  Luna,  Paul  Langton 

©A  New  Kind  of  Love  C.. 

Paul  Newman,  Joanne  Woodward, 
Thelma  Ritter,  Eva  Gabor 

All  the  Way  Home  D.. 

Jean  Simmons,  Robert  Preston, 

Pat  Hingle 

©Paris  When  It  Sizzles  (..)..D.. 
William  Holden,  Audrey  Hepburn 

©The  Queen’s  Guards  (..)  ©..D.. 

Raymond  Massey,  Daniel  Massey 

The  Condemned  of  Altona  © D.  .312 
Sophia  Loren.  Maximilian  Schell, 
Fredric  March,  Robert  Wagner 

©Of  Love  and  Desire  © D .. 

Merle  Oberon,  Curt  Jurgens, 

Steve  Cochrane 

The  Caretakers  (.  .) D 6315 

It.  Stack.  Joan  Crawford.  P.  Bergen 

Johnny  Cool  D.. 

Henry  Silva,  Elizabeth  Montgomery 

©Tom  Jones  D.. 

Albert  Finney,  Susannah  York 

©Stolen  Hours  D.. 

Susan  Hayward,  Michael  Craig 
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©If  a Man  Answers  (102) . .C.  .6221 
Sandra  Uec,  Bobby  Darin, 
Michelinc  I'resle,  John  Lund 

Stagecoach  to  Dancers’  Rock 

(72)  W.  .6222 

Warren  Stevens,  Martha  Landau, 
Jody  Lawrance,  Judy  Dan 


Freud  (139)  D..6301 

(Special  Release) 

Montgomery  Clift,  Susannah  York, 
Larry  Barks,  Susan  Kohner 


WARNER  BROS. 


©40  Pounds  of  Trouble 

(109)  ® C..6304 

Tony  Curtis,  Suzanne  Pleshette, 

I’hil  Silvers,  Larry  Storch 

Mystery  Submarine  (92) . Ac.  6305 
Edward  Judd,  Laurence  Payne, 

James  Robertson  Justice 


©To  Kill  a Mockingbird 

(129)  D..6306 

Gregory  Peck.  Mary  Badbam, 
Phillip  Alford,  John  Megna 


©The  Birds  (120)  D.  .6307 

Rod  Taylor,  Suzanne  Pleshette, 
Jessica  Tandy,  Tippl  Hedren 

©The  Ugly  American  (120)  D .6308 
Marlon  Brando,  Sandra  Church,  Eiii 
Okada,  Pat  Hingle,  Jocelyn  Brando 


Paranoiac  (80)  D..6309 

Janette  Scott,  Oliver  Reed, 

Sheila  Burrell 

Showdown  (79)  0D..6310 

Audie  Murphy,  Kathleen  Crowley, 
Charles  Drake,  Harold  J.  Stone 


©Tammy  and  the  Doctor 

(89)  CD.. 6311 

Sandra  Dee,  Peter  Fonda 

©Lancelot  and  Guinevere 

(116)  ® Ad.  .6312 

Cornel  Wilde,  Jean  Wallace, 

Bi  ian  Aheme 


©A  Gathering  of  Eagles 

(115)  D..6313 

Rock  Hudson.  Rod  Taylor 
The  List  of  Adrian  Messenger 

(98)  My . . 6315 

(TOA  Hollywood  Preview  May  29) 
George  C.  Scott,  Dana  Wynter, 
plus  several  surprise  guests 
©King  Kong  vs  Godzilla 

(91)  Ho..  6314 

Michael  Keith,  Harry  Holcomb 

©The  Thrill  of  It  All 

(108)  C..6316 

Doris  Day,  James  Gamer, 

Arlene  Francis,  Edw.  Andrews 

The  Traitors  (67)  D 6317 

Patrick  Allen.  James  Maxwell, 
Jacqueline  Ellis 


©For  Love  or  Money  (..)....C. 
Kirk  Douglas,  Mitzi  Gaynor, 

Gig  Young,  Thelma  Ritter 

©Charade  ® MyC. 

Cary  Grant,  Audrey  Hepburn 

©Man’s  Favorite  Sport?  C. 

Rock  Hudson,  Paula  Prentiss, 

Maria  Perschy 


What  Ever  Happened  to  Baby 

Jane?  (132)  D..252 

Jo;in  Crawford,  Belte  Davis 

©Gay  Purr-ee  (85)  ....An.. 253 

Voices  of  Judy  Garland,  Robert 
Goulet,  Red  Buttons,  Hermione 
Gingold 


©Gypsy  (143)  © M..254 

Rosalind  Russell,  Natalie  Wood, 
Karl  Malden 


Term  of  Trial  (113)  D.  .255 

Laurence  Olivier.  Simone  Signoret, 
Terence  Stamp,  Sarah  Miles 

Days  of  Wine  and  Roses 

(117)  D . .256 

Jack  Lemmon,  Lee  Remick 


©Critic's  Choice  (100) 
Bob  Hope,  Lucille  Ball 


C. .259 


©Island  of  Love  (101)  ® C..264 

Robert  Preston.  Tony  Randall, 
Georgia  Moll 


Black  Gold  (98)  D..263 

Philip  Carey,  Diane  McBain 


©Spencer's  Mountain 

(118)  ® D . .265 

Henry  Fonda,  Maureen  O’Hara, 
James  MacArthur.  Wally  Cox, 
Donald  Crisp,  Mirasy  Farmer. 

©PT  109  (140)  ® D..266 

Cliff  Robertson,  Ty  Hardin,  James 
Gregory,  Robert  Culp,  Grant 
Williams 


Wall  of  Noise  (..) Ac.. 267 

Suzanne  Pleshette,  Ty  Hardin, 
Dorothy  Provine 


©The  Castilian  (129)  Ad.. 262 

Cesar  Romero,  Frankie  Avalon, 
Broderick  Crawford,  Alida  Valli 

©Rampage  Ad.. 

Robert  Mitchum,  Elsa  Martinelli, 
Jack  Hawkins,  Sabu 

America  America  D.. 

Stathis  Giallelis.  Elena  Karam 

©Palm  Springs  Weekend CD.. 

Troy  Donahue,  Connie  Stevens 


ASTOR  (APEX) 

The  Quare  Fellow  (85)  D . Feb  63 
Patrick  McGoohan,  Sylvia  Syms 
During  One  Night  (84)..  D.. 

Don  Borisenko,  Susan  Hampshire 
Five  Minutes  to  Live  (80)  Cr.. 

Johnny  Cash,  Donald  Woods 

The  Trial  (118)  D.  .Feb  63 

Anthony  Perkins,  Romy  Schneider, 
Orson  Welles,  Elsa  Martinelli 

ATLANTIC  PICTURES 

©Flame  in  the  Streets 

(93)  © D.. Sep  62 

John  Mills,  Sylvia  Syms 
West  End  Jungle  (60) . . Doc . . Feb  63 
London’s  prostitution  problem 
AUDUBON  FILMS 
I Spit  on  Your  Grave 

(100)  D.. Sep  62 

Chiistian  Marauand 
BRIGADIER  FILM  ASSOCIATES 
Smashing  of  the 

Reich  (84)  Doc.  . Oct  62 

Kamikaze!  (89)  Doc  . Oct  62 

The  Night  They  Killed  Rasputin 

(87)  D.. Oct  62 

Edmund  Purdom,  Gianna  Canale 
CARI  RELEASING 
The  Scarface  Mob  (106) . . D . . Aug  62 
Robert  Stack,  Keenan  Wynn 
COLORAMA 
©The  Trojan  Horse 

(105)  © D.  . Jul  62 

Steve  Reeves,  John  Drew  Barrymore 

©The  Mongols  (112)  © Jul  62 

Jack  Palance,  Anita  Ekberg 
©Joseph  and  His  Brethren 

(103)  BiD  . . Dec  62 

Geoffrey  Horne,  Belinda  Lee 
CROWN-INTERNATIONAL 

Stakeout  (81)  D . . Oct  62 

Bing  Russell,  Bill  Hale 
Varan  the  Unbelievable 

(70)  D.. Oct  62 

Myron  Healy,  Tsuruko  Kobayashi 
©First  Spaceship  on  Venus 

(81)  © D..  Oct  62 

Yoko  Tani,  Oldrick  Lukes 

Terrified  (811  Ac..  May  63 

Rod  Lauren,  Tracy  Olsen 
As  Nature  Intended  (64)  D..  May  63 
Pamela  Green 
DAVIS-ROYAL 

©Nude  Odyssey  (97)  © Ad..  Oct  62 
Enrico  Maria  Salerno 
The  Reluctant  Saint  (105).. CD.. 
Maximilian  Schell,  Ricardo  Montalban 

ELLIS 

Two  Before  Zero  (78)  . .Doc.  .Oct  62 
Lovers  on  a Tight  Rope 

(83)  D..  Dec  62 

Annie  Girardot,  Francois  Perier 

Maxime  (93)  CD..  Nov  62 

Charles  Boyer,  Michele  Morgan 
EMERSON  FILM  ENTERPRISES 
The  Creation  of  the 
Humanoids  (75)  . . . . Ho.  .Oct  62 

Don  Megowan,  Erica  Elliot 
Silent  Witness  (70)  . Ac.  Oct  62 
Tris  Coffin,  Marjorie  Reynolds 


MISCELLANEOUS 

A Swingin’  Affair  (85)  . . M . . May  63 
Arline  Judge,  Bill  Wellman  jr„ 
Dick  Dale  & the  Dell  Tones 

FAIRWAY  INT’L 

Wild  Guitar  (87)  M . . Nov  62 

Arch  Hall  jr.,  Nancy  Czar 

The  Sadist  (94)  Ac..Jun63 

Arch  Hall  jr.,  Helen  Hovey 
FILMGROUP 
©Mermaids  of  Tiburon 

(75)  © Ad.  .Dec  62 

Diane  Webber,  George  Rowe 
GOVERNOR 

A Kind  of  Loving  (112) . . D . .Oct  62 
Alan  Bates,  June  Ritchie 
HERTS-LION  INT’L 
A Matter  of  WHO  (90)  CD..  Aug  62 
Terry-Thomas,  Sonja  Ziemann 
Carnival  of  Souls  (91) . . D.  .Sep  62 
Candace  Hilligoss,  Frances  Feist 
The  Devil's  Messenger 

(72)  F..  Sep  62 

Lon  Chaney,  Karen  Kadler 
©Daughter  of  the  Sun  God 

(75)  Ad..  Oct  62 

Lisa  Montell,  Bill  Holmes 
Escape  te  Berlin  (80)  . . . . D . . Oct  62 
Christian  Doermer,  Suzanne  Korda 

©Roommates  (91)  C . Oct  62 

James  R.  Justice,  L.  Phillips 
JANUS 

Crooks  Anonymous  (87) . . C.  . Feb  63 
Leslie  Phillips,  Stanley  Baxter 
The  Fruit  Is  Ripe  (90)..  D .. 

(Eng-dubbed)  ..  Scilla  Gabel 
Maid  for  Murder  (89)  . . C . . Mar  63 
Bob  Mankhouse,  Hattie  Jacques 
©The  Playboy  of  the  Western 

World  (100)  CD.. Apr  63 

Siobhan  McKenna.  Gary  Raymond 
Sparrows  Can’t  Sing 

(93)  C.  Jun  63 

James  Booth,  Barbara  Windsor 
JOSEPH  BRENNER  ASSOCIATES 

Karate  (80)  Ad.. 

Joel  Holt,  Frank  Blaine 
The  Seducers  (88)  . . .D  . Dec  62 

Nuella  Dierking,  Mark  Saegers 
LOPERT  FILMS 
The  Horror  Chamber  of  Dr. 

Faustus  (95)  Ho..  Jul  62 

Pierre  Brasseur,  Alida  Valli 
The  Manster — Half  Man,  Half 

Monster  (72)  Ho.  .Jul  62 

Peter  Dyneley,  Jane  Hylton 
©Stowaway  in  the  Sky 

(82)  Ad.. Jul  62 

Pascal  Lamorisse,  Andre  Gllle 

Phaedra  (115)  D..  Nov  62 

MeJlna  Mercouri,  Anthony  Perkins 
©The  Mouse  on  the  Moon 

(82)  C Jun  63 

Margaret  Rutherford,  Terry-Thomas 
MACO  FILM  CORP. 

©Lafayette  (110) 

© 70 HiD.  .May  63 

(Eng-dubbed) . . Jack  Hawkins, 

Orson  Welles,  Lilo  Pulver, 

Edmund  Purdom 
MEDALLION 

©Son  of  Samson  (90)  ©.  .Aug  62 
Mark  Forest,  Cbelo  Alonso 


©Cleopatra's  Daughter 

(93)  © Ad..  Feb  63 

Debra  Paget,  E Manni,  liobt.  Alda 

Bomb  for  a Dictator  (73)  Ac..  Feb  63 
Pierre  Fresnay,  Michel  Auclair 
MPA  FEATURE  FILMS 
Four  for  the  Morgue  (84) . .Ac. . 

Stacy  Harris,  Louis  Sirgo 
OLYMPIC  INT’L  FILMS 
The  Festival  Girls  (80)  . . C.  Sep  62 
Barbara  Valentine,  Alex  D’Arcy 

Surftide  77  (75)  C.. Apr  62 

Tom  Newman,  Virginia  Gordon, 

Bob  Cresse 

PARADE  RELEASING  ORG. 

©Make  Way  for  Lila 

(90)  D ..  Jun  62 

Erika  Rembcrg  (Eng-dubbed) 
©East  of  Kilimanjaro  (75) 

Vistarama  Ad . .Jul  62 

Marshall  Thompson,  Gaby  Andre 
©Mill  of  the  Stone  Women 

(94)  Ho . . Mar  63 

(Eng-dubbed)  Scilla  Gabel 

TIMES  FILM 

©Mondo  Cane  (102)  ..  Doc.  Feb  63 
"World-Wide  film  portrayal  of 
real  life” 

Eva  (..)  D..  Mar  63 

Jeanne  Moreau,  Stanley  Baker 
Defiant  Daughters  (92) . . D . . Apr  63 
Barbara  Rutting,  Fred  Tanner 
©Pagan  Hellcat  (62)  ...D..  Apr  63 

Macva  (a  Victoria  film) 

Violent  Midnight  (90) . . My . . May  63 
Lee  Philips,  Shepard  Strudwick 
TOPAZ  FILMS 
©Playgirl  After  Dark 

(92)  M.. Jul  62 

Jayne  Mansfield,  Leo  Genn 
TRANS-LUX 

Secrets  of  the  Nazi  Criminals 

(84)  Doc..  Oct  62 

Horror  Hotel  (76)  Ho.  . Oct  62 

Dennis  Lntis,  Christopher  Lee 
ULTRA  PICTURES  CORP. 

©Rice  Girl  (90)  © D . . Feb  63 

Elsa  Martinelli  (Eng-dubbed) 

Fatal  Desire  (80)  D..  Feb  63 

Anthony  Quinn,  May  Britt, 

Kerima,  Ettore  Manni  (Eng-dubbed) 
©2  Nights  With  Cleopatra 

(•■)  ©.  . Apr  63 

(Eng-dubbed)  Sophia  Loren, 

Alberto  Sordi,  Ettore  Manni 
A Day  in  Court  (70)  Ep-Dr..May63 
Sophia  Loren,  Alberto  Sordi 
UNION  FILM  DISTRIBUTORS 
A Coming-Out  Party  (98)  C.  .Aug  62 
James  Robertson  Justice,  Leslie 
Phillips 

Two  and  Two  Make  Six  (89).. C.. 
George  Chakiris,  Janette  Scott 
UNITED  PRODUCERS  (UPRO) 

Hot  Money  Girl  (81)  . . D . . Oct  62 

Eddie  Constantine,  Dawn  Addams 
WOOLNER  BROS. 

©Hercules  and  the  Captive 
Women  (93)  © . . . . Ad . . Apr  63 
Reg  Park,  Fay  Spain 
ZENITH  INT’L 

No  Exit  (85)  D . . Dec  62 

Viveca  Lindfors,  Rita  Gam 


FOREIGN  LANGUAGE 


ARGENTINA 

Summerskin  (96)  8-  6-62 

(Angel)  ..  Alfredo  Alcon 

FRANCE 

Army  Game,  The  (87)  ....  5-27-63 
(SR)  C.  de  Tiliere,  Ricet-Barrier 

Candide  (90)  2-18-63 

(Union)  . .Jean  Pierre  Cassel,  Pierre 
Brasseur,  Dahlia  Lavl,  Nadia  Gray 
Cleo  From  5 to  7 (90)  . .10-20-62 
( Zenith  l Corinne  Marchand 
Crime  Does  Not  Pay  (159)  11-26-62 
(Embassy)  . .Michele  Morgan,  C. 
Marquand.  Danielle  Darrieux 
Girl  With  the  Golden  Eyes, 

The  (90)  9-  3-62 

(Kingsley) — Marie  Laforet 

©Landru  (114)  5-  6-63 

(Embassy)  . .Charles  Denner. 

Michele  Morgan,  Danielle  Darrieux 

Lola  (90)  12-  3-62 

(F-A-W)  Anouk  Aimee,  Marc 
Michel 

Love  at  Twenty  (113)  4-  8-63 

(Embassy)  Jean-Pierre  Leaud, 
Eleonora  Rossi  Drago,  Christian 
Doermer 

©Lovers  of  Teruel  (90)  . . 3-11-63 
(Cont’l)  . .Ludmilla  Tcherina 
Paris  Belongs  to  Us  (120)  1-14-63 
(Merlyn).  B.  Schneider,  F.  Prevost 
Passion  of  Slow  Fire  (91) ..  11-26-62 
(Trans-Lux)  . .Jean  DeSailly 

7 Capital  Sins  (113) 2-18-63 

(Embassy)  . .Jean-Pierre  Aumont, 
Dany  Saval,  Eddie  Constantine 
Sundays  and  Cybele  (110) . . 2-11-63 
(Davis-Royal)  Hardy  Kruger, 
Patricia  Gozzi,  Nicole  Courcel 

Tales  of  Paris  (85) 10-15-62 

(Times).. F.  Arnoul,  C.  Marquand 
GERMANY 

Beginning  Was  Sin,  The  (88)  9-  3-62 


(Globe) ..  Ruth  Nlehaus,  Viktor 
Staal 

GREECE 

Alice  in  the  Navy  (90)  ....  4-  1-63 
(GMP)  Aliki  Vouyouklaki 

Antigone  (88)  10-15-62 

(Ellis)  ..  Irene  Papas 

Electra  (110)  1-14-63 

(Lopert)  . . Irene  Papas 
Policeman  of  the  16th 

Precinct  5-13-63 

( GMP )..  Costas  Hadjichristos, 

K.  Theochari,  M.  Krevata 
INDIA 

Devi  (The  Goddess)  (95)  11-12-62 
(Harrison)  . .C.  Biswas,  S.  Chatterjee 

Two  Daughters  (114)  5-27-63 

(Janus).. A.  Chatterjee,  C.  Banerjee 

ITALY 

Arturo’s  Island  (90) 1-21-63 

(MGM)..Reg  Kerman,  Key 
Meersman 

Divorce — Italian  Style 

(105)  10-  1-62 

(Embassy)  . .Marcello  Mastroianni 

Eclipse  (123)  2-11-63 

(Times)  ..  Alain  Deinn.  Monica  Vittl 
Everybody  Go  Home  (115)  ..  12-10-62 
(Davis-Royal)  . .Alberto  Sordi 
Four  Days  of  Naples, 

The  (124)  3-25-63 

(MGM)...!ean  Sorel,  Lea  Massari, 
Georges  Wilson.  Regina  Bianehi 
II  Grido  (The  Outcry) 

(115)  11-12-62 

(Astor)  ..  Steve  Cochran,  Valli, 

B.  Blair 

Lady  Doctor,  The  (103) 10-  1-62 

(Governor)  Toto,  Abbe  Lane 

La  Viaccia  (103) 10-22-62 

(Embassy) . .Jean-Paul  Belmondo, 
Claudia  Cardinale 

Love  and  Larceny  (94) ....  3-11-63 
(Major)  . .Vittorio  Gassman,  Anna 
Maria  Ferrero,  Peppino  de  Filippo 


Psycosissimo  (88)  10-29-62 

(Ellis)  . .I'go  Toznazzi 
The  Four  Days  of 

Naples  (124)  3-25-63 

(MGM)  . .Jean  Sorel,  Lea  Massari 

JAPAN 

Bad  Sleep  Well,  The 

(135)  2-25-63 

(Toho)  . .Toshiro  Mifune 
Happiness  of  Us  Alone 

(133)  9-  3-62 

(Toho)  . . Keijn  Kebayashi 

Island,  The  (96)  © 9-24-62 

(Zenith)  Nobuko  Otowa 

Yojimbo  (110)  10-29-62 

(Seneca) . .Toshiro  Mifune 

MEXICO 

Important  Man,  The  (99)  © 8-  6-62 
(Lopert) . .Toshiro  Mifune 

NORWAY 

Young  Sinners  (86)  8-  6-62 

(Brenner) . .Liv  Ullman 

POLAND 

Joan  of  the  Angels?  (101)  . . 6-18-62 
(TelepLx)  . . L.  Winnicka,  M.  Volt 

Partings  (101)  12-  3-62 

(Telepix)  . .Maria  Wachowiak 

RUSSIA 

Apartment  in  Moscow  (70)  11-12-62 
(Artkino)  . .E.  Burenkov 
Grown-Up  Children  (75)..  5-13-63 
(Artkino) ..  A.  Gribov,  Z.  Fedorova 
©Violin  and  Roller  (55) . . 9-24-62 
(Artkino) . .Igor  Fomchenko 
SPAIN 

Lazarillo  (100)  5-13-63 

(Union) . .Marco  Paoletti,  Juan  Jose 
Menendez,  Memmo  Carotenuto 

SWEDEN 

Winter  Light  (80)  5-  6-63 

(Janus)  . . Ingrid  Thtilin,  Gunnar 
Bjomstrand,  Max  von  Sydow 
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Shorts  chart 


Short  subjects,  listed  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


Bo  ore 

Q.  Z QE  O 

BUENA  VISTA 

(All  in  color) 
FEATURETTE  SPECIALS 
118  Horse  With  the  Plying 

Tail  (48)  Jan  62 

LIVE  ACTION  SPECIALS 
(Three-reel) 

131  Watei  Birds  (31),  reissue  Sep  62 
REISSUE  CARTOONS 


(7  mins.) 

17104  Early  to  Bed  Apr  62 

1,105  Canine  Caddy  May  62 

17106  Springtime  for  Pluto  Jun  62 

17107  Dog  Watch  Jul  62 

17108  The  Art  of  Sk.ing  ....Aug  62 

17109  How  to  Play  Baseball  Sep  62 

17110  Mickey's  Delayed  Date  Oct  62 

17111  Chicken  Little  Nov  62 

17112  Two  Chips  and  a Miss  Dec  62 
SINGLE  REEL  CARTOONS 

125  Aquamania  (9)  Jan  62 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 
(Reissues) 

7421  Spies  and  Guys  (I6V2)  Sep  62 
7431  Strop,  Look  and  Listen 


(15'/2)  Oct  62 

7422  General  Nuisance  (18)  Nov  62 

7432  Tall,  Dark  and  Gruesome 

(16)  Nov  62 

7423  Hook  a Crook  (16)  Dec  62 

7433  Training  for  Trouble 

'15'  2)  Dec  62 

7434  He  Popped  His 

Pistol  (16)  Jan  63 

7424  So's  Your  Antenna 

(17)  Feb  63 

7435  Wife  Decoy  (17)  ....  Mar  63 

7425  She’s  Oil  Mine 

(17'/2)  Apr  63 

7426  Meet  Mr.  Mischief 

(17'/2)  May  63 


CANDID  MICROPHONE 
(Reissues) 

7551  No.  1.  Series  4 (10)  Sep  62 

7552  No.  2.  Series  4 (11)  . . Nov  62 

7553  No.  3,  Series  4 (10)  . Jan  63 

7554  No.  4.  Series  4 (S!/2)  Mar  63 

7555  No.  5.  Series  4 (11)  . .May  63 

COLOR  FAVORITES 
(Technicolor  Reissues) 


7601  Gerald  McBoing  Boing 

on  Planet  Moo  (7)  Sep  62 

7602  Happy  Tots  (7)  Sep  62 

7603  Will  e the  Kid  (7)  Oct  62 

7604  L ttle  Pover  (9) Nov  62 

7605  Christopher  Crumpet  (7)  Nov  62 

7606  A Boy  and  His  Dog  (7)  Dec  62 

7607  Rooty  Toot  Toot  (8)  . . . Jan  63 

7608  Snowtime  (7)  Jan  63 

7609  The  Emreror's  New 

Clothes  (8'/2)  Feb  63 

7610  Little  Boy  With  a 

Big  Horn  (7)  Mar  63 

7611  The  Foxy  Pup  (6J/2) . . Mar  63 

7612  Let’s  Go  OX?) Apr  63 

7613  Gerald  McBoing  Boing 

(7)  May  63 

LOOPY  de  LOOP 
(Color  Cartoons) 

7701  Slippery  Slippers  (7)  ..Sep  62 

7702  Chicken  Fracas-See  (7) . .Oct  62 

7703  Rancid  Ranson  (7)  . . . . Nov  62 

7704  Bunnies  Abundant  (7)  Dec  62 

7705  Just  a Wolf  at  Heart 

(7)  Feb  63 

7706  Chicken-Hearted 

Wolf  (7)  Mar  63 

7707  Watcha  Watchin’  (7) . Apr  63 

7708  Fall  ble  Fable  (7) May  63 

MR.  MAGOO  REISSUES 
(Technicolor) 

7751  Magoo’s  Cruise  (6) ...  Sep  62 

7752  Magoo’s  Problem  Child 

(6)  (©  and  standard) ....  Oct  62 

7753  Love  Comes  to  Magoo 

(6)  Nov  62 

7754  Meet  Mother  Magoo 

<&/■*)  CS)  and  standard) . . Dec  62 

7755  Gumshoe  Magoo  (6)  . . . Feb  63 

7756  Magoo  Goes  Overboard 

(6i  (■©  and  standard)  . . Mar  63 

7757  Bwana  Manoo  (6) . . . Mav  63 
SOCIAL  COLOR  FEATURETTES 

7441  Wonderful  Switzerland 

(15)  Sep  62 

7442  Wonders  of  Arkansas 

(19)  Nov  62 

7443  Eventful  Brtain  (17) . .Jan  63 

7444  Wonderful  Africa  (18)  Mar  63 

7445  Wonderful  New  York 

(18)  May  63 

SERIALS 

(15  Chapter-Reissues) 

7120  The  Batman  Oct  62 

7140  Roar  of  the  Iron  Horse  Mar  63 
STOOGE  COMEDIES 
(Reissues) 

7401  Husbands  Beware  (16).. Sep  62 

7402  Creeps  (16)  Oct  62 

7403  Flagpole  Jitters  (16)  ..Nov  62 

7404  For  Crimin'  Out 

Loud  (16)  Jan  63 

7405  Rumpus  in  the  Harem 

(16)  Feb  63 

7406  Hot  Stuff  (16)  Apr  63 

7407  Scheming  Schemers 

(16)  May  63 


go  "St; 

re  z OC  O 

CROWN  INTERNATIONAL 

COLOR  SUBJECTS 


The  Trumpet  (23)  Mar  62 

■ he  Magic  Tide  (32)  Jul  62 

The  Plucky  Plumber  (18) . . . . Oct  62 


M-G-M 

TOM  AND  JERRY  CARTOONS 
All  1.75-1  Ratio 
(Color — All  New) 

C6 131  Dickie  Moe  (7)  

C6432  Cartoon  Kit  (..) 

C6433  Tall  in  the  Trap  (..) 

C6434  Sorry  Safari  (7)  

C6435  Buddies  Thicker  Than 

Water  ( . . ) 

C6436  Carmen  Get  It  (..) 

GOLD  MEDAL  REPRINTS 
(Tom  and  Jerrys) 

W6461  Puss  Gets  the  Boot  (9) . . 

W6462  Fra:dy  Cat  (8)  

W6463  Dog  Trouble  (8)  

W6464  Bowling  Alley  Cat  (8)  . . 
W6465  Fine  Feathered  Friend  (8) 

W6466  Sufferin'  Cat  (8) 

W6467  The  Lonesome  Mouse  (8) . 
W6468  Mouse  Comes  to  Dinner  (8) 

W6469  Baby  Puss  (8)  

W6470  Zoot  Cat  (7)  

W6471  Million  Dollar  Cat  (7).. 
W6472  Puttin’  on  the  Dog  (7) . 


PARAMOUNT 

COMIC  KINGS 

C22-1  Et  Tu  Otto  (7)  Sep  62 

C22-2  A Tree  Is  a Tree 

Is  a Tree  (7)  Sep  62 

C22-3  The  Method  and 

Maw  (9)  Oct  62 

C22-4  Take  Me  to  Your 

Gen'rul  (7)  Oct  62 

C22-5  Keeping  Up  With 

Krazy  (7)  Oct  62 

C22-6  Mouse  Blanche  (7) . . . . Nov  62 
MODERN  MADCAPS 
(Technicolor) 

M22-1  Penny  Pals  (6)  Oct  62 

M22-2  Robot  Ringer  (6)  . . . . Nov  62 
M22-3  One  of  the  Family 

(6)  Dec  62 

M22-4  Ringading  Kid  (6)  . -Jan  63 

M22-5  Drum  Up  a Tenant 

(6)  Feb  63 

M22-6  One  Weak  Vacation 

(7)  Mar  63 

N0VELT00NS 

(Technicolor) 

P22-1  Anatole  (9)  Sep  62 

P22-2  Yule  Laff  (6)  Oct  62 

P22-3  It's  for  the  Birdies 

(6)  Nov  62 

P22-4  Fiddlin’  Around  (6) ..  Dec  62 

P22-5  Ollie  the  Owl  (6)  . . . Jan  63 

P22-6  Good  Snooze  Tonight 

(6)  Feb  63 

P22-7  A Sight  for  Squaw 

Eyes  (7)  Mar  63 


POPEYE  CHAMPIONS 
E22-1  Shuteye  Popeye  (6).. Sep  62 
E22-2  Child  Sockology  (6).  . Sep  62 
E22-3  Ancient  Fistory  (7).  . Sep  62 
E22-4  Big  Bad  Sinbad  (10) . Sep  62 
E22-5  Popeye’s  Mirthday  (6)  . .Sep  62 
E22-6  Baby  Wants  a 


Battle  (6)  Sep  62 


LESTER  A.  SCHOENFELD 

FEATURETTES 

©Mikahli  (33)  Nov  62 

©Angel  Bav  (30)  Jan  63 

©This  Is  Hong  Kong  (30)  . . Feb  63 

Jessy  (30)  Mar  63 

TWO-REELERS 
(All  in  color) 

Pearlers  of  the  Coral 

Sea  ( 16'/2 ) Oct  62 

Heart  of  the  West  (15)  Oct  62 

Another  Sunny  Day  (21i/2) . . Nov  62 

Newspaper  Run  (19</2) Nov  62 

Design  in  the  Sky  (15) . . . . Oct  62 
W ngs  to  the  Future  (15)..  Nov  62 
Australian  Landscape 

Painters  (12)  Jan  63 

Saddlemaker  (16)  Feb  63 

Captain  H (20)  Feb  63 

People  of  the  Rock  (14)  ....  Mar  63 
ONE-REELERS 

Blue  Tunes  (10)  Oct  62 

Ray  Ellington  & Quartet  (10)  Nov  62 

©Roman  Way  (10)  Nov  62 

©Morocco’s  Saharan 

Regions  (12'/2)  Jan  63 

Making  Music  (10)  Jan  63 

©Inside  the  Tiger  (9) Feb  63 

©Ravenna  (12*/2) Mar  63 


20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7210  Killers  and  Clowns  (9)  Sep  62 

7211  Vikings'  Playground  (9)  Oct  62 
7208  Spirit  of  the  Dance  (9)  Nov  62 

7212  Lady  of  the  Rapids  (9)  Dec  62 
7301  Rail  Tour  of  Europe  (6)  Jan  63 


7302  Maine,  U.S.A.  (..)  . . Feb  63 

7303  Sports  in  Florida  (..)..  Mar  63 

7304  Fairytale  Land, 

Denmark  (..)  Apr  63 

7305  Chinatown  (..)  May  63 


££ 

TERRYTOON  2-D’s 
All  Ratios — Color 

5229  Big  Chief  No  Treaty 

(6)  Sep  62 

5230  First  Flight  Up  (6)..  Oct  62 
5233  Bargain  Daze  (7)  ....  Dec  62 

5301  F ght  to  thte  Finish  (6)  Jan  63 

5302  Astronut  (..)  Mar  63 

5303  The  Missing  Genie  (..)  Apr  63 

5304  Tea  Party  (..)  Apr  63 

5305  Sidney’s  White 

Elephant  ( . .)  Jun  63 

5306  Long  Island 

Duckling  (..)  Jun  63 

TERRYTOON  CINEMASCOPES 

5205  Send  Your  Elephant  to 

Camp  (6)  Jul  62 

5206  Honorable  Paint  in 

Neck  (7)  Sep  62 

5207  Fleet’s  Out  (6)  Oct  62 

5208  Home  Life  (7)  Nov  62 

5321  Tea  House  Mouse  (..)  Jan  63 

5322  To  Be  or  Not  to  Be  ( . . ) Feb  63 

5323  Juggler  of  Our  Lady 

( . . ),  reissue  Mar  63 

5324  Pearl  Crazy  (..)  ...May  63 


UNIVERSAL 

ONE-REEL  COLOR  SPECIALS 

4371  Steel  Bands — Tropical 

Music  (©  Jan  63 

4372  A Picture  for  Jean  ....  Feb  63 

4373  A Bridge  Named 

Emma  © Mar  63 

4374  End  of  the  Plains Apr  63 

4375  Island  Spectacular May  63 

4376  South  of  the  Amazon  . .Jun  63 

4377  Land  of  the  Extremes  . .Jul  63 

4378  Land  of  Homer  Aug  63 

TWO-REEL  COLOR  SPECIALS 

4301  Land  of  the  Long  White 

Cloud  © (16)  Jan  63 

4302  Air  Force  on 

Canvas  (.  .)  Apr  63 

WALTER  LANTZ  CARTUNES 
(Technicolor — Can  be  projected  in 
the  anamorphic  process,  2.35-1) 
(All  run  between  6 and  7 min.) 


4225  Voo-Doo  Boo-Boo Aug  62 

4226  Crowin’  Pains  Sep  62 

4227  Punchy  Pooch  Sep  62 

4228  Little  Woody  Riding 

Hood  Oct  62 

4229  Corny  Concerto Oct  62 

4311  Fish  and  Chips  Jan  63 

4312  Greedy  Gabby 

Gator  (WW)  Jan  63 

4313  Coming  Out  Party. ...  Feb  63 

4314  Case  of  the  Cold 

Storage  Yegg  Mar  63 

4315  Robin  Hoody  Woody 

(WW)  Mar  63 


4316  Charlie’s  Mother-in-Law  Apr  63 
WALTER  LANTZ  REISSUES 
(Color  Cartunes.  . Can  be  projected 


in  the  anamorphic  process,  2.35-1) 

4331  Woody  Meets  Davy 

Crewcut  Jan  63 

4332  Box  Car  Bandit  Feb  63 

4333  The  Unbearable 

Salesman  Mar  63 

4334  International  Wood- 
pecker   Apr  63 

4335  To  Catch  a Woodpecker  Mar  63 

4336  Round  Trip  to  Mars  . .Jun  63 

4337  Dopy  Dick,  the  Pink 

Whale  Jul  63 

SPECIAL 

4304  Football  Highlights 
1962  (7)  Jan  63 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 

1306  Dog  Pounded  Jan  63 

1307  Cat -Tails  for  Two  Feb  63 

1308  Easy  Peckin’s Mar  63 

1309  No  Barking  Apr  63 

1310  Upswept  Hare  May  63 

1311  Bell-Hoppy  Jun  63 

1312  Satan’s  Wa'tin  Jul  63 

1313  Big  Top  Bunny  Aug  63 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

1722  Devil  Feud  Cake  Feb  63 

1723  The  Million-Hare Apr  63 

MERRIE  MELODIES 
LOONEY  TOONS 


(Technicolor — 7 min.) 

1706  I Was  a Teenage  Thumb  Jan  63 


1707  Fast  Buck  Duck Mar  63 

1708  Mexican  Cat  Dance. ...  Apr  63 

1709  Woolen  Under  Where  ..May  63 

1710  Hare-Breadth  Hurry.  . . .Jun  63 

1711  Banty  Raids  Jun  63 

1712  Now  Hear  This  Jul  63 

1713  Chili  Weather  Aug  63 


WORLD-WIDE  ADVENTURE 


SPECIALS 
(Color  Reissues) 

(Two-Reel) 

1002  Thar  She  Blows  ....  Mar  63 

1003  Killers  of  the  Swamp.. Jun  63 

(One-Reel) 

1502  Sea  Sports  of  Tahiti  ..Jan  63 

1503  (NEW).  .Moroccan 

Rivieras  Mar  63 

1504  When  Fish  Fight  May  63 

1505  Ski  in  the  Sky  Jul  63 


1 506  Switzerland  Snortland  . . Aug  63 


FOREIGN  LANGUAGE 
FEATURE  REVIEWS 


Pickpocket  Melodrama 

1.55-1 

Delahaye  75  Minutes  Rel.  June  ’63 

First  making  the  cross-Atlantic  trek,  this  1959 
Robert  Bresson  Gallic  effort  is  significant  in  that  it 
reflects  yet  another  facet  of  this  tremendously 
gifted  writer-director;  he  has  a feeling  for  mood, 
for  subtleties  and  nuances,  all  vital  to  developing  a 
character,  and  what  he  has  on  film  is  something  of 
lasting  impact.  M.  Bresson,  best  known  in  the  U.S. 
for  “Diary  of  a Country  Priest”  (1950)  and  “A  Man 
Escapes”  (1956),  is  concerned  with  pickpocket 
(hence  the  title)  Martin  LaSalle’s  daily  plodding 
through  crowded  streets  and  galleries.  Marika 
Green’s  blossoming  love  for  this  persistent  young 
man  changes  his  outlook  on  life  and  daily  preoccu- 
pation with  thievery.  French  dialog  is  accompanied 
by  adequate  English  titles.  Agnes  Delahaye,  who 
produced,  is  distributing  in  the  U.S. 

Martin  LaSalle,  Marika  Green,  Jean  Pelegri, 
Dolly  Seal,  Pierre  Leymarie,  Kassagi. 


The  Great  Battle  of  the  Volga  Documentary 

Artkino  75  Minutes  Rel.  June  ’63 

A woman  director,  Mia  Slavenskaya,  is  credited 
with  the  massive  editing  job  for  this  recapitulation, 
from  the  Soviet  viewpoint,  of  course,  of  the  battle 
that  turned  the  Nazi  tide  in  World  War  II.  Photo- 
graphed on  the  spot  by  upwards  of  150  Soviet  Army 
cameramen,  the  narrative,  containing  English  nar- 
ration, is  embellished  considerably  with  adroit  in- 
clusion of  concise,  explanatory  maps,  of  prime 
value  in  any  wartime  documentary.  The  Artkino 
release  marks  the  first  time  this  Central  Docu- 
mentary Film  Studios  (Moscow)  effort  has  been 
available  for  American  showings.  It  is  to  be  com- 
mended for  the  serious  film  student,  as  well  as  the 
millions  of  seriou8-minded  moviegoers  concerned 
with  topical,  timely  themes. 

r 


SEND  ME 


52  timed-right  " complete 
service"  isssues  each  year 

□ 1 year  at  $3 

□ 2 years  at  $5  □ 3 years  at  $7 

□ Check  enclosed  □ Please  bill  me 

THEATRE 

STREET 

TOWN ZONE 

STATE 

NAME 


THE  NATIONAL  FILM  WEEKLY 

Brunt  Blvd.,  Kansas  City  24,  Mo. 


POSITION 


825  Van 


BOXOFFICE  BookinGuide  ::  June  10,  1963 


10 


Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © CinemaScope;  ® VistoVision;  ® Technirama;  © Other  anamorphic  processes.  For  story  synopsis  on  each  picture,  see  reverse  side. 


The  Thrill  of  It  All 


Ratio:  Comedy 

1.85-1  © 

Universal  (6316)  108  Minutes  Rel.  Aug.  ’63 

Mix  “Pillow  Talk,”  “Lover  Come  Back”  and  “That 
Toucn  of  Mink”  into  one  concoction  and  you  will  have 
“The  Thrill  of  It  All”  ingredients  with  the  same  big 
money  potential.  And  it  has  the  same  Doris  Day  in  it, 
too,  as  a safety  valve.  And  for  additional  star  power  there 
are  Arlene  Francis,  James  Garner  and  that  old-time 
favorite,  Zasu  Pitts.  The  story  tells  of  a doctor  and  nis 
frugal  wife  and  how  their  careers  coilide  when  the  wife 
suddenly  becomes  an  $80,000-a-year  TV  saleswoman  for  a 
soap  product.  Her  duties  necessarily  require  her  to  bs 
away  from  home  and  family,  thereby  causing  a rift  in  the 
otherwise  tranquil  household.  It’s  a laugh  fest  from  be- 
ginning to  end  and  the  comedy  range  goes  from  subtle 
humor  to  broad  slapstick.  Miss  Day  is  the  wife.  Garner 
the  doctor  husband  and  Arlene  Francis  is  a tycoon’s  wife 
who  finds  herself  pregnant  after  many  years  of  marriage. 
A highlight  is  Garner’s  delivery  of  the  baby  in  the  back 
seat  of  a Rolls  Royce.  Ross  Hunter,  who  is  noted  for  this 
type  of  gay  comedy,  produced,  with  Norman  Jewison 
directing  from  a screenplay  by  Carl  Reiner.  Martin 
Melcher  was  the  coproducer.  Miss  Day  has  a glamor 
wardrobe  designed  by  Jean  Louis,  a plus  for  the  feminine 
patrons.  The  film  looks  like  a can’t-miss  moneymaker. 
Doris  Day,  James  Garner,  Arlene  Francis,  Edward 
Andrews,  Reginald  Owen,  Zasu  Pitts,  Elliott  Reid. 


A Gathering  of  Eagles 

Universal  (6313)  115  Minutes  Rel.  July  ’63 


Ratio: 

1.85-1 


Air  Drama 

© 


Rock  Hudson,  one  of  the  industry’s  top  boxoffice 
favorites,  wisely  alternates  madcap  comedies  like  “Lover 
Come  Back”  with  strong  action  dramas  like  this  Sy 
Bartlett  production  dealing  with  the  Strategic  Air  Com- 
mand, an  exciting  tale  but  also  one  with  strong  human 
facets.  With  Rod  Taylor,  currently  starring  in  “The 
Birds,”  and  Barry  Sullivan  for  added  marquee  strength 
plus  a well-integrated  love  story,  this  should  be  one  of 
the  year’s  blockbusters.  Delbert  Mann,  who  directed,  - . 
achieved  great  authenticity  by  securing  cooperation  from  \ 
the  U.S.  Air  Force  and  SAC  and  filming  takeoffs  and  -h  I 
surprise  alerts  on  actual  air  fields.  Although  this  is  the 
SAC  in  peace  instead  of  battle  action,  Robert  Pirosh’s 
screenplay  has  many  suspenseful  scenes,  but  is  more 
concerned  with  the  pressures  on  a new  wing  commander 
and  his  base  and  missile  squadron  deputies.  Interest 
never  lags  during  the  almost  two-hours  running  time. 
Hudson  proves  equally  adept  in  both  his  dramatic  and 
comedy  portrayals  and,  of  course,  his  romantic  moments 
with  the  British  Mary  Peach,  the  lovely  b:onde  who  plays 
his  wife,  are  outstanding.  Eastman  Color  is  another  asset. 


Jason  and  the  Argonauts  ™s_i  Fa©asy 

Columbia  (722)  104  Minutes  Rel.  June  ’63 

the"'  \ The  special  effects  created  by  Ray  Harryhausen  for 

) Dul/  this  spectacular  fantasy  produced  in  Spain  by  Charles  H. 
Schneer  are  so  amazing  and  realistic  that  they  will 
fascinate  audiences  far  more  than  the  legendary  tale  of 
Jason  and  the  Golden  Fleece,  which  is  similar  to  those  in 
the  Italian-made  spectacles.  However,  the  picture,  which 
has  been  lavishly  produced  and  beautifully  photographed 
by  Wilkie  Cooper  in  Eastman  Color  is  certain  to  exert  a 
strong  adventure  appeal  to  the  youngsters  and  most  male 
patrons.  Because  of  its  lacx  of  marquee  pull,  it  seems 
pest  suited  to  saturation  bookings,  particularly  during  the 
summer  period.  The  screenplay  by  Jan  Read  and  Beverly 
Ci  oss  is  a completely  fanciful  one  which  opens  as  Zeus 
and  Hera,  King  and  Queen  of  the  Gods,  look  down  on 
Earth  as  Jason,  the  infant  son  of  the  murdered  King  of 
Tnessaly,  grows  to  manhood  and  goes  to  claim  his 
kingdom.  His  fantastic  adventures  include  the  destruc- 
tion of  a colossal  bronze  god  by  Jason,  the  frightening 
attack  by  flying  harpies,  a huge  Triton  who  holds  bacx 
an  avalanche  descending  on  Jason’s  ship  and  a seven- 
neaaea  Hyara  that  guards  the  Golden  Fleece.  Directed  by 
Don  Chaffey. 

Todd  Armstrong,  Nancy  Kovack,  Niall  MacGinnis, 
Gary  Raymond,  Jack  Gwillim,  Laurence  Naismith. 


Call  Me  Bwana  c""i’ 

United  Artists  (6314)  103  Minutes  Rel.  June  ’63 

Bob  Hope,  after  his  brief  excursion  into  sophisticated 
comedy,  is  back  in  his  top  stride  in  a fantastic,  hokum- 
filled  farce,  the  type  which  his  legion  of  fans  best  enjoy. 
A satire  combining  moon  capsules  and  adventures  in 
darkest  Africa,  the  film  was  produced  in  Britain  by 
Harry  Saltzmann  and  Albert  R.  Broccoli,  given  an  East- 
man Color  gloss,  some  authentic  wild  animal  footage  and 
the  bosomy  Anita  Ekberg  and  pert  Edie  Adams  of  TV 
fame  to  share  the  feminine  appeal  and  marquee  strength. 

— . And  to  intrigue  the  sports  enthusiasts,  golf  champion 
'>  Arnold  Palmer  pops  up  at  the  Makuta  Club  in  Africa  to 
vef  indulge  in  some  clowning  and  trick  shots  with  Bob.  The 
star  is  at  his  best  in  this  broad  comedy  portrayal  of  a 
world  famous  author  and  explorer,  who  is  actually  a 
complete  fraud  who  has  been  cribbing  all  his  African 
exploits  from  his  late  uncle’s  diaries.  The  screenplay  by 
Nate  Monaster  and  Johanna  Harwood  is  designed  to  per- 
mit the  inclusion  of  typical  Bob  Hope  slapstick  and  the 
star’s  double-takes  and  running  gags,  most  of  them  hilari- 
ous. Miss  Ekberg  is  quite  a dish  as  the  foreign  agent  who 
tries  to  outwit  and  then  falls  in  love  with  Hope,  while 
Miss  Adams  also  does  well. 


Rock  Hudson,  Rod  Taylor,  Mary  Peach,  Barry  Sullivan, 
Henry  Silva,  Robert  Lansing,  Kevin  McCarthy. 


The  Girl  Hunters 


Ratio:  Crime  Drama 

2.35-1  ® 

Colorama  Features  103  Minutes  Rel.  June  ’63 


Mickey  Spillane,  the  celebrated  author  of  the  Mike 
Hammer  detective  novels  which  are  synonymous  with 
sex-and-violence  and  invariably  sell  millions  of  paper- 
backs, now  turns  actor  to  portray  the  tough,  two-fisted 
Hammer  in  this  Robert  Fellows  production  which  can  be 
exploited  to  do  strong  business,  especially  in  the  action 
spots.  As  directed  by  Roy  Rowland,  from  a screenplay  by 
Spillane,  Fellows  and  Rowland,  the  picture  starts  off  with 
a jolt,  as  the  drunken  Hammer  is  beaten  senseless  by  a 
police  captain,  and  continues  with  more  fistic  encounters, 
shootings,  a strangling  and  even  a touch  of  sadism — just 
what  the  Spillane  devotees  expect.  The  sex  angle  is 
splendidly  taken  care  of  by  Shirley  Eaton,  the  British 
beauty  who  has  played  in  many  of  the  “Carry  On” 
comedy  series,  who  will  gamer  wolf  whistles  when  re- 
vealing her  bikini-clad  charms.  She’s  a genuine  Marilyn 
Monroe  type.  Filmed  in  England  for  the  most  part  but 
with  several  American  names  for  the  marquee,  in  addi- 
tion to  Spillane.  They  include  Lloyd  Nolan,  in  the  made- 
to-order  role  of  an  American  secret  agent,  and  Hy 
Gardner,  N.Y.  Herald-Tribune  syndicated  columnist,  who 
has  little  difficulty  playing  himself.  The  music  composed 
by  Phil  Green  has  a jazzy  staccato  rhythm. 


Mickey  Spillane,  Lloyd  Nolan,  Shirley  Eaton,  Hy 
Gardner,  Scott  Peters,  Charles  Farrell,  Kim  Tracy. 


Bob  Hope,  Anita  Ekberg,  Edie  Adams,  Lionel  Jeffries, 
Arnold  Palmer,  Percy  Herbert,  Paul  Carpenter. 


3ns, 

At-  1 


The  Garbage  Man 


Ratio:  Comedy-Satire 

1.85-1  Color  in  Part 


Cinema  Distributors  of  America  86  Minutes  Rel.  June  ’63 


With  bold,  imaginative  strokes.  Mobile,  Ala. -based 
Cinema  Distributors  of  America’s  M.  A.  Ripps,  an  exhibi- 
tor before  turning  to  production,  depicts  the  world  of  the 
“little  men”  in  our  midst — the  sometimes  pitiful,  some- 
times-to-be-envied  guys  with  little  ambition  and  even 
less  “drive”  to  move  ever-purposefully  ahead  in  the 
arena  of  business.  While  Ripps  is  listed  as  executive  pro- 
ducer, his  touches — boxoffice  ingredients  were  pro- 
nouncedly contained  in  “Poor  White  Trash”  and  “Ma- 
cumba  Love” — are  evident  throughout,  and  where  pre- 
vious CDA  efforts  have  chalked  up  staggeringly  high 
grosses,  this  certainly  shouldn’t  disappoint.  It  has  a 
winning  personality  in  Toney  Naylor  as  the  much- 
pushed-about  “little  man,”  and  “Miss”  Baby  Bailey,  a 
talkative  horse  (Shades  of  CBS-TV’s  popular  “Mr.  Ed”!) 
serves  up  some  different  touches.  And,  when  Naylor  (he’s 
the  Hector  of  this  tale  of  woe  and  eventual  triumph) 
dreams  of  better  days  and  developments,  producer  Robert 
Steuer  and  director  Eric  Sayers,  who  also  wrote  the 
Nev  shooting  script,  use  Eastman  Color.  Venita  Beautrice  is 
°ead'  a beauteous  gal,  contributing  vividly  to  the  hectic-paced 
proceedings. 


Toney  Naylor,  Joseph  Lincoln,  Venita  Beautrice, 
and  “Miss”  Baby  Bailey. 


The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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EAT U R E REVIEWS  Story  Synopsis;  Exploitips;  Adlines  for  Newspaper  and  Programs 


THE  STORY:  “Jason  and  the  Argonauts”  (Col) 

In  ancient  Thessaly,  Zeus  and  Hera,  the  Gods,  look 
down  as  King  Aristo  is  killed  and  his  infant  son,  Jason, 
grows  to  manhood  and  goes  to  claim  his  kingdom.  Dur- 
ing  his  journey,  Jason  is  advised  to  search  for  the  Golden  Aght  t 
Fleece,  which  has  the  power  to  bring  peace  to  Thessaly,  'strom 
It  is  ordained  that  Hera  will  come  to  Jason’s  aid  five 
times,  the  first  being  when  his  ship  is  wrecked  and  a 
bronze  god  saves  the  men,  then  she  tells  him  how  to 
vanquish  a giant  figure  and  how  to  destroy  flying  harpies. 

Later,  Jason  is  caught  in  an  avalanche  and  a clay 
figure  rises  from  the  waves  and  holds  back  the  crashing 
rocks  as  he  rescues  Medea,  a high  priestess,  from  the  sea. 

Jason  finally  reaches  the  Golden  Fleece  but  a seven- 
headed Hydra  lashes  out  at  him.  But  Hera  once  again 
saves  Jason,  and  he  and  Medea  are  reunited. 

EXPLOITIPS: 

To  attract  scholars  of  ancient  Greek  legends,  as  well  as 
most  youngsters,  play  up  Jason  and  his  search  for  the 
Golden  Fleece,  a story  familiar  to  many.  Use  photos  or 
b'owups  of  handsome  Todd  Armstrong  and  lovely  Nancy 
Kovack,  the  latter  well  known  as  a model  and  from  her 
work  in  “Diary  of  a Madman,”  current  Vincent  Price  film. 
CATCHLINES: 

Wonders  and  Adventures  Never  Before  Seen  on  the 
Screen  . . . Jason  Vanquishes  the  Vicious  Flying  Harpies 
and  the  Seven-Headed  Hydra  to  Reach  the  Coveted 
Golden  Fleece. 

THE  STORY:  “The  Thrill  of  It  All”  (Univ) 

When  Doris  Day  and  her  doctor  husband,  James 
Garner,  are  invited  to  dinner  at  the  home  of  a patient, 
Arlene  Francis,  Doris  comments  on  the  qualities  of  Happy 
,ish  (t  Soap,  which  happens  to  be  the  product  of  Miss  Francis’ 
....  father-in-law,  Reginald  Owen.  Owen  is  intrigued  by  her 
remarks  and  puts  her  on  his  television  show  as  a pitch- 
woman  for  the  soap.  She  zooms  in  popularity  and  becomes 
an  $80,000-a-year  employe,  much  to  the  chagrin  of  her 
nusband  who  finds  home  life  slipping  away.  To  counter- 
act the  situation,  he  pretends  to  be  too  busy  to  be  with  his 
wife  which  has  a bad  emotional  effect  on  her.  But,  when 
Miss  Francis  is  being  rushed  to  the  hospital  and  Garner 
delivers  the  baby  in  the  car,  Doris  and  Garner  have  an 
emotional  reunion  and  she  decides  she  wants  to  be  just  a 
doctor’s  wife  and  nothing  more. 

EXPLOITIPS: 

Plug  this  as  a film  of  the  “Pillow  Talk”  and  “That 
Touch  of  Mink”  vein.  For  the  women,  stress  the  gowns  of 
Jean  Louis  design.  If  possible,  rent  a Rolls  Royce,  or  an- 
other expensive  car,  with  a poster  revealing  that  a baby 
was  born  in  the  back  seat. 

CATCHLINES: 

A Grand  Spoof  on  Television  Commercials  . . . What  a 
Thrill  You’ll  Get  From  “The  Thrill  of  It  All”  . . . She 
Achieved  a Career  but  Almost  Lost  Her  Husband  . . . 
Thrill  You’ll  Get  From  “The  Thrill  of  It  All”  . . . She 
Sold  Soap  and  Almost  Washed  Up  Her  Marriage. 

THE  STORY:  “Call  Me  Bwana”  (UA) 

When  one  of  America’s  moon  capsules,  containing  vital 
secrets  of  the  nation’s  surface,  goes  down  in  an  uncharted 
region  of  darkest  Africa,  the  government  calls  on  Bob 
Hope,  world  famous  author -explorer,  to  regain  the 
capsu’e.  Unknown  to  both  the  U.S.  and  Russia,  also 
interested  in  regaining  the  capsule,  is  that  Bob  is  actually 
a fraud,  who  has  never  been  near  Africa  and  has  cribbed 
all  his  material  from  the  diaries  of  his  late  uncle.  But 
Bob  is  forced  to  go,  accompanied  by  Edie  Adams,  and 
Russia  also  sends  an  anthropologist,  Anita  Ekberg,  and 
Lionel  Jeffries  to  forestall  Bob  on  his  mission.  In 
Africa,  Bob  meets  Anita,  not  knowing  she  is  an  enemy 
agent,  and  together  they  just  manage  to  stumble  on  the  , (w\ 
capsu’e,  which  came  down  in  the  midst  of  a tribe  of  oming 
savages.  These  natives  regard  the  capsule  as  a divine  *"  ' 
symbol  and  when  Anita’s  henchmen  attempt  to  steal  it, 
a'l  the  whites  are  captured  and  sentenced  to  be  boiled 
a’ive.  But  Bob  manages  to  escape  with  Anita. 

EXPLOITIPS: 

The  big  selling  angles  are  Bob  Hope  and  Anita  Ekberg, 
who  must  be  exploited  for  her  bosomy  charms.  Edie 
Adams,  who  has  recently  become  a fixture  for  TV  specials, 
is  another  selling  name,  as  is  Arnold  Palmer,  the  golf 
c^amoion.  who  will  attract  the  sports  enthusiasts. 
CATCHLINES: 

Bob  Hope,  As  the  Great  Bwana  With  a Beautiful 
Bwanee,  Anita  Ekberg,  Sails  Off  Into  Outer  Space. 

THE  STORY:  “A  Gathering  of  Eagles”  (Univ) 

When  a surprise  alert  test  is  used  by  the  Strategic  Air 
Command  on  a California  Air  Force  base  and  it  fails 
to  pass,  Rock  Hudson  is  named  new  wing  commander  and 
starts  riding  his  various  deputies.  Even  his  old  pal.  Rod 
Taylor,  the  vice -commander  starts  to  feel  Hudson’s  con- 
stant pressure.  Hudson  sends  for  his  British  wife,  Mary 
Peach,  and  she  develops  a friendship  with  Barry  Sullivan, 
the  veteran  base  commander,  and  is  hurt  when  her  hus- 
band finds  him  inefficient  and  forces  him  into  involuntary 
retirement.  With  Hudson  tied  to  his  work,  Mary  is  thrown 
into  the  company  of  Taylor  and  the  air  base  starts  to  gos- 
sip. Still  seeking  flaws,  Hudson  even  asks  that  Taylor  be 
replaced  and  this  causes  Mary  to  decide  to  leave  her  hus- 
rty. . band  and  return  to  England.  But,  while  Hudson  is  absent 
and  another  surprise  alert  is  called,  Taylor  takes  over  and 
makes  a decision  that  wins  commendation  from  the  SAC 
inspector  general.  Hudson  and  Taylor  patch  up  their  dif- 
ferences and  Mary  realizes  why  her  husband  was  stern. 
EXPLOITIPS: 

Rock  Hudson,  whose  recent  pictures,  “Lover  Come 
Back,”  “Come  September,”  etc.,  have  all  been  smash  hits, 
is  the  big  selling  angle. 

CATCHLINES: 

A Hard  Taskmaster  for  the  Strategic  Air  Command — 
Who  Was  Forced  to  Find  Time  for  Love  . . . Rock  Hud- 
son, Filmdom’s  Top  Romantic  Star,  in  a Highly  Dramatic 
and  Suspenseful  Air  Force  Tale. 

THE  STORY : “The  Garbage  Man”  (CDA) 

Toney  Naylor  is  an  admitted  “little  man”  of  the  world; 
he  has  a modest  horse-and-buggy  garbage  operation  and 
finds  himse-f  pitted  against  the  Machine  Age  (i.e.,  su- 
pe.-  ative  sanitation  service,  mobile,  mechanical  to  the 
’nth  degree).  His  faithful  horse,  Baby  Bailey,  conveys 
the  “little  man’s”  unfortunate  status-in-life  through 
poignant  observations  Naylor  dreams  of  better  days 
'here  the  black-and-white  moves  to  color),  with  fetching 
damse’s  doing  his  bidding.  Naylor’s  predecessors  look  on 
with  mock  approval  as  Naylor  finds  the  girl-of-his- 
dreams  in  Venita  Beautrice.  The  “little  man”  has 
triumphed  against  the  Machine  Age. 

EXPLOITIPS: 

CDA  has  some  strikingly  effective,  local-level  promotion 
available:  Match  boxes,  stencils  and  the  like.  Teaser  ads 
are  imperative  and  street  ballyhoo  can  well  employ  horse- 
drawn  vehicles. 

CATCHLINES:  Qld^' 

For  Average  Adults  Only!  . . . For  Those  Mature 
Enough  to  See  the  Very  Best!  . . . They  Wouldn’t  Dare 
Make  a Motion  Picture  About  That! 

THE  STORY:  “The  Girl  Hunters”  (Colorama) 

Mike  Hammer  (Mickey  Spillane)  goes  on  a seven-year 
drunken  binge  following  the  disappearance  of  his  girl 
secretary  and  is  picked  up  in  the  gutter  and  beaten  sense- 
less by  Scott  Peters,  a police  captain  who  wants  him  to 
get  some  information  from  a dying  seaman.  Hammer 
gets  information  about  espionage  and  the  assassination 
of  a U.S.  senator,  whose  beautiful  young  widow,  Shirley 
Eaton,  offers  to  help  him  uncover  details  of  a secret  spy 
ring.  Lloyd  Nolan,  U.S.  detective,  and  Hy  Gardner,  syndi- 
cated news  columnist,  also  assist  Hammer,  who  follows 
clues  that  lead  to  sluggings  and  other  murders.  Hammer 
also  suspects  that  his  former  girl  secretary  is  probably 
still  alive  but,  meanwhile,  he  engages  in  a mild  flirtation 
with  Shirley.  Finally,  he  accuses  Shirley  of  planning  her 
husband’s  murder  and  being  involved  in  the  spy  ring. 
Hammer  traps  the  murderer  by  a clever  trick. 
EXPLOITIPS: 

The  Mike  Hammer  novels  by  Mickey  Spillane  have 
sold  into  the  millions,  three  of  them,  “I  the  Jury,”  "The 
Big  Kill”  and  “My  Gun  Is  Quick,”  having  been  made  into 
films.  Make  a tieup  with  bookshops  for  window  displays 

of  all  12  Spillane  novels  and  stress  that  the  author  plays 

Wn¥’  Mike  Hammer  in  “The  Girl  Hunters.” 

CATCHLINES: 

Mickey  Spillane,  Famed  Author  of  the  Mike  Hammer 
Detective  Novels,  Plays  the  Two-Fisted  Private  Eye  in 
His  Latest  Film. 
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RATES:  20£  per  word,  minimum  $2.00,  cash  with  copy.  Four  consecutive  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


CLEHRinR  HOUSE 


HELP  WANTED 


EQUIPMENT  WANTED 


I 


THEATRES  FOR  SALE 


SALESMAN  wanted  to  represent  firm 
selling  outdoor  advertising  in  conjunction 
with  theatre  display  frame  service.  Oppor- 
tunity to  build  for  future.  Exclusive  terri- 
tory available.  Contact  Romar-Vide  Co., 
Chetek,  Wisconsin. 

Operator  wanted:  Can  use  wife  in  con- 
cession. Small  town,  good  pay.  Chieftain 
Theatre,  Box  427,  Crosbyton,  Texas.  Phone: 
4671. 


TOP  DOLLAR!  For  Holmes  and  DeVry 
projectors,  soundheads,  lenses,  etc.  What 
nave  you?  Star  Cinema  Supply,  621  W. 
55th  St„  N.Y.  19. 


MISCELLANEOUS 


Rent  or  buy  16mm  films.  Caribbean 
Films,  Box  246,  Nassau. 


PIPE  ORGAN  WANTED 


Wanted:  Large  two,  three  or  four  manual 
theatre  pipe  organ.  Prefer  one  on  lift. 
Give  all  details  concerning  condition, 
make,  number  of  ranks,  traps,  price,  etc. 
Hal  J.  Lyon,  Franklin,  Va. 


WHAT  DO  YOU 
WANT  - 

To  Sell,  Your  Theatre? 

To  Buy,  A Theatre? 

A Job?  A Position  Open? 

To  Buy  or  Sell,  Equipment? 
Miscellaneous  Articles? 

Whatever  you  want — it  will  pay  you 
to  advertise  your  needs  in 

THE  CLEARING  HOUSE 

HERE  IS  YOUR  HANDY 
"AD  ORDER " BLANK 


BOXOFFICE 

825  Van  Brunt  Blvd. 

Kansas  City  24,  Mo. 

4 insertions  at  the  price  of  3 

(Send  Cash  With  Order) 

Kindly  insert  the  following  ad 

times  in  your  "CLEARING  HOUSE" 
Section,  running  through  ALL  nine  sec- 
tional editions  of  BOXOFFICE. 

Blind  Ads — 12c  extra  to  cover  cost 
of  postage. 


CLASSIFICATION  WANTED: 


GENERAL  EQUIPMENT— USED 

Complete  Holmes  outfit.  Two  projectors, 
baby  Strong  lamps,  rectifiers,  stands, 
amp.  good  condition.  Price,  $275.  Eldon 
Roles,  Box  181,  Atchison,  Kans. 

Simplex  E-7's,  Peerless  magnarcs,  Sim- 
plex sound,  CinemaScope,  generator, 
rectifiers,  Griswold  splicer,  metal  rewind 
table  and  film  cabinet,  upholstered  chairs, 
ticket  machine,  popcorn  machine.  ALL 
VERY  CLEAN.  Phone:  938-3294,  Tucker, 
Georgia. 

Lamphouses,  Magnate,  Simplex  Hi- 
Strong,  also  Standard  Simplex  mechanisms 
and  a pair  of  Wenzel  mechanisms,  also 
pair  supports  for  5-point  bases  (new), 
bargains.  Lou  Walters  Sales  & Service 
Co.,  4207  Lawnview  Ave.,  Dallas  27,  Texas. 

886  American  Bodiform  self-rising  seats. 
Complete  booth,  including  Simplex  E-7 
projectors,  Simplex  sound,  Peerless  lamps, 
motor  generator.  ALL  EXCELLENT  CON- 
DITION. Magnolia  Theatre,  Burbank, 
Calif. 

DRIVE-IN  THEATRE  EQUIPMENT 

Drive-In  Theatre  Tickets:  100,000  1x2" 
special  printed  roll  tickets,  $40.75.  Send 
lor  samples  of  our  special  printed  stub 
rod  tickets  for  drive-ins.  Safe,  distinctive, 
private,  easy  to  check.  Kansas  City  Ticket 
Co.,  Dept.  10,  109  W.  18th  St.  (Filmrow) 
Kansas  City  8,  Mo. 

| 

Reasonable  offer  takes  all  drive-in 
equipment — complete  booth,  RCA,  now  in 
operation:  300  speakers;  underground 

speaker  wire  (all  in  perfect  condition); 
3-phase  wiring  complete  with  all  heavy 
duty  switch  boxes;  snack  bar  equipment; 
popcorn  machine,  pizza  oven,  grill,  coflee 
maker;  cash  register,  entrance  sign  and 
marquee  letters;  also  another  complete 
set  of  projection  equipment  with  rectifiers 
and  300  speakers — same  as  above.  All 
equipment  in  perfect  condition — like  new. 
Will  sell  as  a package  deal  — not 
separately.  Boxolfice  9673. 

BUSINESS  STIMULATORS 

Bingo,  more  action  $4.50  M cards.  Other 
games  available,  on,  oil  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 

Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  ol 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 

Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 

used  for  KENO,  $4.50  per  M.  Premium 
Products,  339  West  44th  St.,  New  York 
36,  N.  Y. 

Burlesk  or  Exploitation  features  (35mm) 
available.  Mack  Enterprises,  Centralia, 
Illinois. 

MR.  EXHIBITOR:  Send  2-5c  stamps  for 
the  postage — I'll  send  gift  from  bottom  of 
the  sea — plus  a new  plan  to  help  you 
sell  more  tickets.  ART  LAMAN  SALES, 
BOX  1625,  NEWPORT  NEWS,  VA. 

Horror-mystery  and  science-fiction  stage 
shows  available  for  drive-ins  and  indoor 
theatres.  We  have  everything  necessary 
from  portable  foot  lights  to  24-sheet  bill- 
boards. Extraordinary  lobby  display.  Per- 
centage deal.  Also  Kara  Kum  available 
himself.  Send  for  free  brochure.  KARA 
KUM,  Trans-Continental  Stage  Productions, 
Kara  Kum  Bldg.,  3054  Osberne  Rd.,  At- 
lanta 19,  Ga. 

FILMS  WANTED 


West  Coast  theatres  tor  sale.  Write  lor 
list.  Theatre  Exchange  Company,  260 
Kearney  Street,  San  Francisco  8,  California. 

For  sale  cheap,  the  Tower  Theatre,  Su- 
perior, Wisconsin.  450  seats,  running  art 
pictures.  The  only  art  theatre  in  the  Su- 
perior and  Duluth  area.  Great  opportunity. 
Inquire  Berger  Amusement  Co.,  317  Ply- 
mouth Building,  Minneapolis  2,  Minnesota. 

Theatre  in  Addison.  New  York,  com- 
pletely equipped,  2,500  population.  $10,500 
buys  all  including  3-story  corner  building. 
Alma  Murray,  Addison,  New  York. 

For  Sale — 250-speaker  drive-in.  RCA 
sound,  county  seat  town.  Only  drive-in 
theatre  in  county.  Contact  John  Hicks,  Box 
393,  Hindman,  Kentucky. 

300-car  drive-in,  south  central  Kentucky. 
Large  drawing  area,  no  competition,  show- 
ing 25%  net  profit  yearly.  Price,  $60,000. 
Reason  for  selling,  other  business  inter- 
est in  Florida.  Only  interested  persons 
need  reply.  Boxoffice  9681. 

For  Sale:  Modern  600-car  drive-in,  year 
round  operation,  semi-tropical  tip  of 
Texas.  Other  business  interests.  Boxoffice 
9660. 

Will  sell  equipment,  lease  bldg,  or  sell 
both.  550  seats.  Mel  Danner,  Waynoka, 
Okla. 

THEATRES  WANTED 

Wanted  to  Buy  or  Lease:  Indoor  the- 
atre in  metropolitan  areas,  population  at 
least  75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 

Wanted  to  Buy  or  Lease:  Indoor  theatre 
in  Metropolitan  area.  Population  at  least 
200,000.  Contact  Harry  Wald,  506  St. 
Charles  St.,  St.  Louis,  Mo. 

60  UNIT  MOTEL — west  Texas  on  3 major 
roads;  doing  good  business;  average 
temperature  70  degrees;  beautiful  moun- 
tains; excellent  condition;  lovely  furnish- 
ings; pool,  bar,  coffee  shop  leased;  WILL 
TRADE  for  Top  Theatre(s).  Give  details 
first  letter.  No  junk.  Boxoffice  9674. 

Wanted  to  Lease:  Indoor  theatre  in  Il- 
linois. Population  2,500  or  more.  Option 
to  buy.  Call  Chas.  Thomas,  699-2563, 
Peoria,  111. 

THEATRES  FOR  LEASE 

Palace  Theatre  for  lease.  Excellent  down- 
town Wichita  location.  P.O.  Box  1561. 
Wichita  1,  Kas. 

NASA  area  500-seat.  Phone  Jim  Eisler, 
League  City,  Texas.  93-22856.  Write  Box 
87,  League  City. 

INTERMISSION  TAPES 

Drive-In's:  Increase  your  snack  bar  re- 
ceipts . . . Pre-show  and  intermission  tapes 
that  sparkle  . . . Guaranteed  to  sell  . . . 
Personalized  . . . Free  sample.  Commercial 
Sound  Service,  P.  O.  Box  199,  Cheyenne, 
Wyoming. 

SOUND-PROJECTION 
MAINTENANCE  MANUAL  & 
MONTHLY  SERVICE  BULLETINS 

Buy-sell,  16mm  sound  films.  Box  192, 
Bolton,  Georgia. 


STOP— LOOK— LISTEN:  You  can  SAVE 
$$  in  your  projection  room  operation.  You 
can  obtain  better  projection  and  sound 
quality  if  you  own  copy  of  Trout's  Sound 
& Projection  Loose-Leaf  Service  Manual 
and  MONTHLY  SERVICE  BULLETINS. 
Used  by  leading  theatre  circuits,  projec- 
tionists, managers,  theatre-owners,  NA- 
TIONALLY. Covers  New  Transistors  Sound 
Systems,  New  Xenon  lamps,  screens,  pro- 
jectors, arc  lamps,  rectifiers,  generators, 
sound  heads,  speakers,  etc.  Pictures, 
Schematics.  Only  $7.50  cash,  check  or 
PO.  No  c.o.ds.  Edited  by  the  writer.  Over 
25  years  of  experience  in  servicing  and 
repairing.  Send  TODAY  at  special  price, 
$7.50;  includes  monthly  bulletins.  Wesley 
Trout,  Editor,  Publisher,  Box  575,  Enid, 
Oklahoma. 


THEATRE  SEATING 

We  specialize  in  rebuilding  opera  chairs. 
Our  40  years  experience  is  your  guar- 
antee. Factory  trained  men  do  the  job 
properly.  Write  for  our  low  prices.  We  go 
anywhere.  Sewed  covers  to  fit  your  seats, 
$1.65  each.  Chicago  Used  Chair  Mart,  829 
So.  State  St.,  Chicago  5,  Illinois.  Phone 
WEbster  9-4519. 


Chairs  rebuilt  anywhere,  27  years  ex- 
pert workmanship,  sewed  covers.  Arthur 
Judge,  2100  E.  Newton  Avenue,  Milwau- 
kee, Wisconsin. 


Wanted:  Late  model  theatre  chairs  — 
must  have  self-rising  cushions.  Write 
HAYES  SEATING  CO.,  INC.,  MONTOUR 
FALLS,  N.  Y. 


Playground  Equipment — Theatre  chairs, 
leatherette.  LONE  STAR  SEATING,  Box 
1734,  Dallas. 


For  Sale:  3,000  seats,  soft  bottoms  and 
backs,  $1.00  per  seat.  Must  be  taken  from 
present  location.  For  information  call 
Cherry,  1-6570,  Cleveland,  Ohio. 


Complete  theatre  seat  maintenance:  In- 
stallation, repair,  and  rebuilding.  Sewed 
covers  and  seat  cover  materials.  EAKER 
SEATING  & FABRICS,  P.O.  BOX  3353, 
OKLAHOMA  CITY,  5,  OKLA. 


POPCORN  MACHINES 


Brand  new  counter  model,  all  electric. 
Capacity,  hundred  portions  per  hour, 
$199.00.  Replacement  kettles  all  machines 
120  S.  Halsted,  Chicago  6,  111. 


Handy  Subscription 
Order  Form 


BOXOFFICE: 

825  Van  Brunt  Blvd., 

Kansas  City  24,  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  of  which  contain  The  MODERN 
THEATRE  Section). 

□ $3.00  FOR  1 YEAR 

□ $5.00  FOR  2 YEARS 

□ $7.00  FOR  3 YEARS 

□ Remittance  Enclosed 

□ Send  Invoice 


THEATRE 


STREET 


TOWN  STATE 


NAME 


POSITION 
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BOO!” 

said  the  Werewolf! 


BOXOFFICE!” 

—said  Loews  Executives! 


BOOKED  BY  LOEW’S 


John  S.  Murphy 
Executive  V.  P. 
Loew’s  Theatres 


ACROSS  THE  BOARD! 


h.sNEWESTan( 


* BODY  SNATCHFRSl 

■ CRUEL  BEAUTIFSI 

■ BLOOPCURni  inr 
EXPERIMENTS  nf 
DOCTOR  BOITflNi 


b'trti  ty 

ROBERT  OAY 


(THE  GHOUL  IN  SCHOOL) 

MRBARdUSSMRL  SCHELL® 

A NEW  HIGH  IN  H C 


FIENDISH  FEATURES  IN  A NEW  HORROR  SHOW! 


^ mmmamm—mmmmm 

FOR  PEOPLE  WITH  NERVES  OF  IRON  ONLY!!! 


I 

46  Big  N.Y.  j 
Metropolitan 
Area  Theatres 
now  playing 
day  and  date! 

Booking  like 
wildfire  and 
doing  GREAT 
business  across 
the  nation! 


SHOWMANSHIP  CAMPAIGN 
PAYING  OFF!  GET  THE  BIG 
16-PAGE  MANUAL  FROM 
YOUR  LOCAL  INDEPENDENT 
DISTRIBUTOR  OR  NATIONAL 
SCREEN  SERVICE. 


TOP  HITS 

OF  THE 

SPRING  QUARTER 

March  Through  May 

Page  8 


Universal 


THE  BIRDS 


230% 


Universal 


TO  KILL  A MOCKINGBIRD 


Paramount 


MCA-NBC  Reported 
In  First-Run  Film 
Deal  for  TV 


The  KING  BROTHERS 
who  brought  you 

"RODAN” 

and 

"GORGO” 

NOW  bring  you 
the  most 

SPECTACULAR 


1(101  FABULOUS 


The 
attack 
of  the 
giant 
rocs, 
fantastic 
birds  of 
prey! 


The  five- 
headed 
scylla,  a 
writhing  tangle 
of  venomous 
man-killer! 


WRITTEN 

BY 


The  vicious 
whirlpools 
in  the 
swamp 
of 

death! 


The  valiant 
Captain  Sindbad 
fights  to  the  death 
against  the 
horrible  scylla 
for  the  life 
of  the  beautiful 
Pagan  Princess! 


of  them  all ! — 


Presented  by  M-G-M 


. . - 


MGM  IS  ON  THE  MOVE! 


1001  FAHTASTIC  THRILLS  BfiS 


The 

deadly 

tidal 

wave  ^ 
across  i 
the 
sea  of 
Baristan! 


The  battle 
with  the 
invisible 
“Thing”,  i 
the 

monster 
no  man 
can  see! 


A treacherous 
duel  with  the 
monstrous 
mailed  fist! 


PRODUCED 

BY 


DIRECTED 

BY 


TARZAN  MUST  PROVE  HE  ISTARZAN! 


THIS  TIME  TARZAN  HAS  GONE  ALL  THE  WAY 
TO  THAILAND  TO  FIND  NEW  THRILLS! 


MB 


THIS  LIFE-OR-DEATH 
TUG-OF-WAR  IS  ONLY 
ONE  OF  THE 
CHALLENGES 
HE  FACES! 


I'-' 


/ 


METRO- 
GOLDWYN- 


ER 

SY  WEINTRAUB'S 


PRESENTS 


PRODUCTION  OF 


EDGAR  RICE 
BURROUGHS' 


The  CHALLENGE  over 
the  raging  rapids! 


ML  HEW 


UP 


fel?  1 1' 


7'i 


6 


DYALISCOPE  ano  METROCOLOR1 


STa«kinO 


\\ 

Filmed  in 

COLOR 

in  exotic 


The  CHALLENGE  on 
i n the  net  of  death! 


■a.-  _**  "■  r " 1*^-'  I 


r r 


JOCK  MAHONEYasTarzan  WOODY  STRODE  • and  HUNGRY,  The  Baby  Elephant 

SCREEN  PLAY  BY  PRODUCED  BY  DIRECTED  BY 

BERNE  GILER  and  ROBERT  DAY-  SY  WEINTRAUB-  ROBERT  DAY 


%o^'vrM . 


THE  NATIONAL  FILM  WEEKLY 

Published  in  Nine  Sectional  Editions 

BEN  SHLYEN 

Editor-in-Chief  and  Publisher 

DONALD  M.  MERSEREAU,  Associate 
Publisher  & General  Manager 
JESSE  SHLYEN  ....Managing  Editor 

HUGH  FRAZE  Field  Editor 

AL  STEEN  Eastern  Editor 

I.  L.  THATCHER  Equipment  Editor 

MORRIS  SCHLOZMAN  Business  Mgr. 
Publication  Offices:  825  Van  Brunt  Blvd. 
Kansas  City  24.  Mo.  Jesse  Shlyen,  Man- 
aging Editor;  Morris  Schlozman,  Business 
Manager;  Hugh  Fraze,  Field  Editor;  I.  L. 
Thatcher,  Editor  The  Modern  Theatre 
Section.  Telephone  CHestnut  1-7777. 
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Clow,  Telephone  Superior  7-3972.  Adver- 
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Western  Offices:  Editorial  and  Film  Adver- 
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Bob  Wettstein,  manager.  Telephone  Dun- 
kirk 8-2286. 

London  Office:  Anthony  Gruner,  1 Wood- 
berry  Way,  Finchley,  N.  12.  Telephone 
Hillside  6733. 

The  MODERN  THEATRE  Section  Is  in- 
cluded in  the  first  issue  of  each  month. 
Albany:  J.  S.  Conners,  140  State  St. 
Atlanta:  Mary  Charles  Watts,  205  Walton 
St.,  N.  W. 

Baltimore:  George  Browning,  119  E. 
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Boston:  Guy  Livingston,  80  Boylston, 
Boston,  Mass. 
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Bldg.,  WOodward  2-1144. 

Hartford:  Allen  M.  Widem,  CH.  9-8211. 
Indianapolis:  Norma  Geraghty,  436  N. 
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Jacksonville:  Robert  Cornwall,  1199  Edge- 
wood  Ave. 

Memphis:  Null  Adams,  707  Spring  St. 
Miami:  Martha  Lummus,  622  N.E.  98  St. 
Milwaukee:  Wm.  Nichol,  2251  S.  Layton. 
Minneapolis:  Paul  Nelson,  3220  Park  Ave. 
S. 

New  Orleans:  Mrs.  Jack  Auslet,  2268% 
St,  Claude  Ave. 

Oklahoma  City:  Sam  Bnink,  3416  N. 
Virginia. 

Omaha:  Irving  Baker,  5108  Izard  St. 
Philadelphia:  A1  Zurawski,  The  Bulletin 
Pittsburgh:  R.  F.  Klingensmith.  516  Jean- 
ette, Wilkinsburg.  412-241-2809. 
Portland,  Ore. : Arnold  Marks,  Journal. 
Manchester,  N.  H.:  Guy  Langley,  320 
Pine  street. 

St.  Louis:  Joe  & Joan  Pollack.  7335 
Shaftsbury,  University  City,  PA  5-7181. 
Salt  Lake  City:  H.  Pearson.  Deseret  News. 
San  Francisco:  Dolores  Barusch,  25  Tay- 
lor St.,  ORdway  3-4813;  Advertising: 
Jerry  Nowell,  417  Market  St.,  Yukon 

2- 9537. 

Washington:  Virginia  R.  Collier,  2308 
Ashmead  Place,  N.  W.,  DUpont  7-0892. 
In  Canada 

Montreal:  Room  314,  625  Belmont  St., 
Jules  Larochelle. 

St.  John:  43  Waterloo,  Sam  Babb. 
Toronto:  2675  Bayview  Ave.,  Willowdale 
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Granville  St.,  Jack  Droy. 

Winnipeg:  The  Tribune,  Jim  Peters. 
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A VIEW  OF  HIGH  COSTS 


THE  GLITTERING  premiere  of  “Cleo- 
patra” in  New  York  and  the  atten- 
dant pre-opening  publicity  were  conver- 
sation topics  that  appeared  to  take  prece- 
dence in  New  York,  at  least,  over  the  de- 
segregation problem  and  world  news.  But 
there  are  a lot  of  us  around  who  recall  the 
premiere  of  “Gone  With  the  Wind”  24 
years  ago.  It  was  a much-discussed  pic- 
ture, because  it  had  been  based  on  one  of 
the  best-selling  novels  of  all  time  and  was 
the  most  expensive  picture  to  be  produced 
up  to  that  time. 

It  was  interesting  to  note,  after  a little 
digging  into  files,  that  on  the  basis  of 
comparison  with  today’s  costs,  “Gone 
With  the  Wind”  was  a very  moderately 
budgeted  production.  True,  “Cleopatra” 
was  saddled  with  additional  expenditures 
that  were  not  in  the  original  budget  but, 
even  if  cut  in  half,  “Gone  With  the  Wind” 
wouldn’t  have  cost  one-fifth  of  the  “Cleo” 
outlay. 

For  example,  the  “Cleo”  cost  has  been 
pegged  at  from  $34,000,000  to  $40,000,000. 
The  negative  cost  of  “GWTW”  was 
$3,957,000,  a staggering  figure  in  1939. 
The  total  salaries  of  stars,  featured  play- 
ers and  extras  in  “GWTW”  amounted  to 
$466,688.  The  fee  for  Elizabeth  Taylor, 
alone,  was  well  over  $1,000,000  for  “Cleo.” 
And  she  gets  a percentage.  The  most  ex- 
pensive set  in  “GWTW”  was  an  Atlanta 
street  scene  and  that  cost  $31,155,  a frac- 
tion of  any  single  set’s  cost  in  “Cleo.” 

David  O.  Selznick  paid  $50,000  for  the 
screen  rights  to  Margaret  Mitchell’s 
novel,  “Gone  With  the  Wind,”  the  largest 
price  ever  paid  for  a first  novel.  That’s 
less  than  the  cost  of  many  original  screen- 
plays today.  It  will  be  recalled  that  War- 
ner Bros,  recently  paid  $5,500,000  for  the 
screen  rights  to  “My  Fair  Lady,”  more 
than  the  negative  cost  of  the  entire  pro- 
duction of  “Gone  With  the  Wind.” 

Since  it  opened  in  1939,  “GWTW”  has 
grossed  $41,200,000,  in  the  domestic  mar- 
ket, not  much  more  than  the  production 
cost  of  “Cleopatra.” 

Well,  it  must  be  remembered,  too,  that 
in  1939  you  could  get  a good  five-cent 
cigar. 

★ ★ 

Supreme  Court  Rulings 

If  motion  pictures  are  in  the  same 
class  with  the  press,  insofar  as  the  free- 
dom thereof  is  concerned,  producers  con- 
ceivably could  make  so-called  stag  reels 
and  get  by  with  them  in  theatres.  And, 
constitutionally,  nothing  could  be  done 
about  it. 


That  may  appear  to  be  a broad  state- 
ment, but  the  U.S.  Supreme  Court  has 
upheld  the  rights  of  publishers  to  circu- 
late books  that  would  bring  blushes  to 
the  most  worldly  of  people. 

The  June  issue  of  Esquire  brings  out 
some  interesting  points  in  an  article  by 
Anthony  Lewis  under  the  title  of  “Sex  . . . 
and  the  Supreme  Court.”  A description 
is  printed  from  a segment  of  a book  titled 
“Naked  Lunch”  by  William  Burroughs.  It 
is  so  filthy  that  we  wouldn’t  quote  any 
part  of  it  here.  But,  as  Lewis  notes,  no- 
body has  made  any  significant  attempt 
to  ban  the  book. 

“It  seems  highly  doubtful  to  me,” 
Lewis  wrote,  “that  any  member  of  the 
Supreme  Court  today  would  enjoy  read- 
ing ‘Naked  Lunch’  or  personally  approve 
of  it.  The  justices  are  anything  but  avant- 
garde.  But  forbidding  others  to  read  is  a 
different  matter.  The  Constitution  pro- 
tects freedom  of  the  press  and  of  speech 
and  the  Supreme  Court  is  there  to  enforce 
it.” 

After  citing  numerous  decisions  of  lib- 
eralization of  moral  issues,  the  author 
sums  it  all  up  by  saying:  “But  the  im- 
portant point  is  that  no  one  has  to  read  or 
see  anything  of  which  he  disapproves. 
Within  the  expanding  limits  set  by  the 
Supreme  Court,  the  choice  is  up  to  each  of 
us — as  the  Constitution  intended  it 
should  be.” 

From  Lewis’  observations,  it  would  ap- 
pear that  a film  producer  could  make  al- 
most any  kind  of  pornographic  picture 
and  be  protected.  But  to  take  advantage 
of  that  loop-hole  could  destroy  the  film 
industry,  even  if  a picture  is  claimed  to 
be  art  for  art’s  sake. 

★ ★ 

Power  of  Suggestion 

The  power  of  suggestion  was  evidenced 
in  the  May  issue  of  the  Monthly  Review, 
published  by  the  National  Ass’n  of  Con- 
cessionaires. 

The  item  reports  that  a Texas  theatre 
manager  got  an  unexpected  dividend 
when  he  played  a reissue,  “Road  to 
Utopia.”  At  one  point  during  the  picture, 
Bob  Hope  poked  his  head  into  a compara- 
tively serious  scene  and  said,  “Now’s  the 
time  to  get  your  popcorn,  kids.” 

The  result  was  that  about  600  kids 
rushed  to  the  popcorn  stand,  according 
to  the  exhibitor. 

— AL  STEEN 


KRIM  TELLS  STOCKHOLDERS: 

UA  Outlook  Rosy  for  63 
Despite  1st  Quarter  Dip 


NEW  YORK — United  Artists’  first  quar- 
ter earnings  were  down  compared  with 
those  of  the  same  quarter  a year  ago,  but 
Arthur  Krim.  president,  told  stockholders 
here  Tuesday  (11)  the  current  inventory 
exceeded  in  potential  any  prior  inventory 
of  the  company.  He  predicted  that  ‘‘It’s  a 
Mad,  Mad.  Mad,  Mad  World”  and  ‘‘The 
Greatest  Story  Ever  Told”  would  shatter 
"without  question”  all  precedents  in  the 
history  of  the  motion  picture  industry. 

While  some  operational  policies  were 
questioned  by  some  shareholders,  the  an- 
nual meeting  in  the  Astor  Theatre  was  a 
calm  one,  due  primarily  to  the  absence  of 
controversial  issues. 

EARNINGS  DROP  EXPLAINED 

The  drop  in  earnings,  naturally,  was  not 
pleasant  news,  but  Krim  explained  that  in 
the  corresponding  quarter  of  last  year,  UA 
had  the  non-recurring  income  from  the 
sale  of  features  to  television  and  that  some 
of  the  recently  released  product  had  been 
disappointing  in  revenue -producing.  He 
told  the  stockholders  that  the  second  quar- 
ter also  might  not  be  good,  but  that  the 
immediate  future  looked  more  encouraging. 

Robert  Benjamin,  chairman  of  the  board, 
who  presided  at  the  meeting,  reported  that 
first  quarter  earnings,  after  provision  for 
income  taxes  of  $506,000,  were  $578,000, 
compared  with  net  earnings  of  $916,000  for 
the  comparable  period  of  the  previous  year. 

The  gross  worldwide  income  for  the  first 
quarter  of  1963  totaled  $26,994,000,  com- 
pared with  $32,065,000  for  the  like  period  in 
1962,  Benjamin  said.  The  quarterly  net,  he 
said,  represented  earnings  of  32  cents  per 
share  on  the  1,803,542  shares  outstanding 
on  March  30.  This  compared  with  net 
earnings  of  51  cents  per  share  for  the  first 
quarter  of  1962,  after  adjusting  the  shares 
then  outstanding  to  the  number  outstand- 
ing on  March  30  last. 

Krim  listed  the  following  pictures  as  now 
going  into  release:  “Irma  La  Douce,”  “Dr. 
No,”  “Call  Me  Bwana”  and  “The  Care- 
takers.” Completed  films  to  be  released 
during  the  next  six  months  were  reported 
to  be  “The  Great  Escape,”  “Toys  in  the 
Attic,”  “Stolen  Hours,”  “McLintock,” 
“Johnny  Cool,”  “Lilies  of  the  Field,”  “The 
Mouse  on  the  Moon,”  “Tom  Jones”  and 
“It’s  a Mad,  Mad,  Mad,  Mad  World.” 

EIGHT  FILMS  FOR  EARLY  ’64 

The  UA  president  then  reported  eight 
pictures  on  which  shooting  had  been  com- 
pleted and  slated  for  release  during  the 
first  six  months  in  1964:  “The  Pink 

Panther,”  “King  of  the  Sun,”  “Flight 
From  Ashiya,”  “Wherever  Love  Takes  Me,” 
“From  Russia,  With  Love,”  “The  Cere- 
mony,” “The  Story  of  Norman  Peale”  and 
“The  Greatest  Story  Ever  Told.” 

Scheduled  to  go  before  the  cameras  in 
the  next  eight  months  for  release  during 
the  remainder  of  1964  and  the  first  half  of 
1965  were  “Man  in  the  Middle,”  “A  Woman 
of  Straw,”  “The  World  of  Henry  Orient,” 

“The  Train,”  “ A Shot  in  the  Dark,”  “Lady- 


Arthur  B.  Krim,  right,  addresses 
UA  stockholders  while  Robert  S.  Ben- 
jamin looks  on. 


bug,  Ladybug,”  “The  Best  Man,”  “633 
Squadron,”  “The  Satan  Bug,”  “The  Con- 
fessor,” “Invitation  to  a Gunfighter,” 
“Kimberly,”  “Mr.  Moses,”  “Bandoola”  and 
“A  Thousand  Clowns.” 

Krim  said  among  the  pictures  to  go  into 
production  for  release  in  1965  and  1966 
would  be  “The  Golden  Age  of  Pericles,” 
“The  Private  Life  of  Sherlock  Holmes”  and 
“Hawaii.” 

Questions  were  asked  about  the  success 
of  UA’s  Premiere  Showcase  plan,  in  view 
of  comments  made  at  the  recent  Para- 
mount stockholders  meeting  to  the  effect 
that  it  was  not  a profitable  venture.  Ben- 
jamin said  that  UA  was  highly  satisfied 
with  the  results  and  that  the  plan  had 
proved  itself.  He  refuted  a statement  by  a 
Paramount  spokesman  that  UA  did  not 
have  good  theatres  for  its  showcase  plan. 
He  said  that  what  the  spokesman  had 
meant  to  say  was  that  better  theatres 
might  be  obtained.  He  indicated  that 
Loew’s  and  RKO  might  eventually  join. 

Benjamin  took  exception  to  allegations 
made  by  Mrs.  Irene  Martin,  a stockholder, 
who  intimated  that  UA  money  had  been 
used  for  charitable  and  political  contribu- 
tions. Benjamin  pointed  out  that  it  was  a 
violation  of  the  law  for  a corporation  to 
make  political  contributions  and  that  all 
such  outlays  had  been  done  personally  by 
individual  executives. 

The  guarantee  by  UA  of  a $1,000,000  loan 
to  the  Gibbs  Shipyards  also  was  questioned. 
Benjamin  said  the  possible  loan  still  was 
under  consideration,  but  that  if  and  when 
it  was  approved,  the  guarantee  was  pro- 
tected fully  by  property  security.  He  indi- 
cated a form  of  diversification. 

The  stockholders  were  told  that  the  divi- 
dends were  safe  and  that  prospects  for  the 
future  were  good.  It  was  the  consensus  that 
the  company  was  in  good  management 
hands  and,  as  one  woman  stockholder 
stated,  “We  have  nothing  to  worry  about.” 

Re-elected  to  the  board  by  the  stock- 
holders were  Robert  Benjamin,  Seward  I. 
Benjamin,  Robert  F.  Blumofe,  Robert  W. 
Dowling,  Joseph  Ende,  Leon  Goldberg, 
William  J.  Heineman,  Arthur  B.  Krim  and 
Arnold  M.  Picker. 


Fox  Buys  64  Acres 
At  Malibu  Ranch 

LOS  ANGELES — An  additional  64  acres 
of  highway  frontage  has  been  acquired  by 
20th  Century-Fox  Film  Corp.  at  its  2,500- 
acre  Malibu  ranch,  possible  site  of  a new 
$40,000,000  studio  proposed  by  20th-Fox 
in  cooperation  with  Columbia  Pictures  and 
Metro-Goldwyn -Mayer. 

Terms  of  the  purchase  were  not  dis- 
closed, but  it  was  understood  the  land  was 
priced  at  approximately  $10,000  per  acre, 
for  a total  of  $640,000.  A spokesman  for 
20th-Fox  said  the  company  had  been  un- 
successful in  an  attempt  to  acquire  an  ad- 
ditional 11  acres  in  the  area. 

Should  the  proposed  plan  for  the  new 
joint  studio  be  effected,  the  spokesman 
said,  the  newly  acquired  property  probably 
would  be  used  for  administration  buildings 
and  filming  sets.  Neither  Columbia  nor 
MGM  was  involved  in  the  purchase.  The 
spokesman  added  that  the  companies 
“fully  intend  to  go  ahead”  with  plans  to 
build  the  studio,  first  disclosed  by  the  trio 
in  early  May.  The  location  is  25  miles 
from  the  Hollywood  area.  The  move,  he 
continued,  has  a sound  economic  base. 

During  1947,  he  said,  when  75  to  80  per 
cent  of  studio  capacity  was  utilized  for 
production  of  almost  700  films  a year,  it 
was  evident  the  studios  should  be  modern- 
ized. At  that  time,  about  15  per  cent 
of  the  capacity  was  not  in  use,  though 
there  were  21,000  shooting  days  on  the 
stages.  Today,  he  said,  even  with  television 
film  production,  present  studios  are  utilized 
at  about  50  per  cent  of  capacity,  or  10,000 
shooting  days. 

If  new  stages  are  erected  and  existing 
studio  properties  liquidated  or  used  for 
diversification  through  erection  of  com- 
mercial or  residential  properties,  freeing  of 
capital  would  be  feasible.  Each  of  the  three 
majors  involved  would  be  able  to  amortize 
the  new  Malibu  studios  on  a three-way 
basis,  allowing  them  to  employ  capital  re- 
ceived from  their  present  properties  in  pro- 
duction of  new  pictures. 

Screen  Gems  Nine-Month 
Earnings  in  New  High 

NEW  YORK — Screen  Gems,  Inc.,  tele- 
vision production  and  distribution  subsid- 
iary of  Columbia  Pictures,  reports  a net  in- 
come before  taxes  of  $5,496,  810  for  the 
first  three  quarters  of  the  fiscal  year,  the 
nine  months  ended  March  30,  1963,  com- 
pared to  $4,851,500  for  the  same  period  in 
the  1962  fiscal  year,  according  to  A.  Schnei- 
der, president. 

Net  profit  for  the  period,  after  estimated 
federal,  state  and  foreign  income  taxes, 
was  $2,783,218,  compared  to  $2,428,236  the 
previous  year.  The  1963  figure  is  equivalent 
to  $1.10  per  share,  based  upon  2,538,400 
shares  outstanding,  against  96  cents  per 
share  earnings  for  the  nine  months  in  the 
1962  fiscal  year,  based  on  the  same  num- 
ber of  shares. 

“These  figures  point  up  the  continuation 
of  the  earnings  growth  of  the  firm  and  rep- 
resent the  best  nine -months  earnings  fig- 
ures in  the  company’s  history.  At  this  time, 
there  appears  to  be  no  reason  why  this 
favorable  trend  should  not  continue,”  Je- 
rome Hyams,  executive  vice-president  and 
general  manager  of  Screen  Gems,  said. 
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Would  Give  TV  First-Run 
Product  Before  Theatres 


No  Film  Classification 
In  Protestant  Report 

NEW  YORK  — The  Broadcasting  and 
Film  Commission  of  the  National  Council 
of  Churches  of  Christ  in  America  avoided 
all  references  to  theatrical  films  and 
classification,  but  recommended  action  “to 
further  public  welfare  in  TV.”  The  report, 
which  contained  indications  that  the  moral 
tone  of  theatrical  films  was  in  fairly  good 
order,  was  submitted  by  the  Commission 
Friday  (7)  to  the  Council’s  general  board 
at  a meeting  at  Riverside  Church. 

The  general  board  makes  no  claim  to  be 
acting  or  speaking  for  all  the  40  million 
members  who  comprise  the  31  Protestant 
and  Orthodox  organizations.  Also  the  board 
has  been  careful  over  the  years  to  avoid 
the  suspicion  that  it  wanted  to  create  a 
Protestant  “Legion  of  Decency.” 

A way  to  guide  parents  in  selecting  ap- 
propriate film  fare  for  their  children  has 
been  considered,  as  well  as  defining  the 
council's  position  as  to  management’s  re- 
sponsibility in  the  amusement  field. 

Efforts  have  been  made  to  work  out 
something  definite  on  the  subject  of  mass 
media  ever  since  1957.  On  Dec.  8,  1962,  the 
general  board  deferred  a pronouncement  of 
the  position  the  churches  should  take  and 
referred  the  matter  of  classification  to  its 
Broadcasting  and  Film  Commission. 

At  the  suggestion  of  Taylor  Mills  of  the 
Motion  Picture  Ass’n  of  America,  the 
recommendation  of  worthwhile  films  was 
considered  by  the  Council  Sept.  29,  1960. 
Not  much  was  done  at  the  time,  but  later 
“Question  7”  was  recommended. 


Conflicting  TV,  Theatre 
Showings  Probed  by  TO  A 

NEW  YORK— John  H.  Stembler,  presi- 
dent of  Theatre  Owners  of  America,  this 
week  asked  distributors  to  consider  the 
problem  faced  by  exhibitors  who  book  re- 
issues, then  learn  that  the  pictures  have 
been  or  are  scheduled  to  be  shown  on  TV. 

Stembler  said  that  if  exhibitors  were  ad- 
vised by  each  distributor  of  the  features 
sold  to  TV,  that  followup  of  showings  of  any 
specific  picture  at  the  local  level  would  be 
facilitated.  He  said  Roy  Cooper,  president 
of  Northern  California  Theatres,  reported 
his  association  contacted  TV  stations  in  San 
Francisco  and  arranged  for  notice  of  their 
film  bookings  at  least  three  weeks  in  ad- 
vance, giving  theatres  a chance  to  book 
films  that  won’t  be  shown  on  TV  at  “em- 
barrassing times.” 

Distributors  acknowledged  they  were 
aware  of  the  problem  of  simultaneous  TV 
and  theatre  showings,  but  said  they  had  no 
control  of  pictures  or  programming  once 
films  are  sold.  One  distributor  said  that 
when  pictures  are  sold  for  future  TV  ex- 
hibition, in  many  instances  the  theatrical 
cutoff  is  some  time  ahead  and  stations  may 
advance  their  showings  without  notice. 


Columbia  Films  at  Fete 

SAN  SEBASTIAN,  SPAIN— Three  for- 
eign-made features  which  Columbia  Pic- 
tures is  releasing  in  many  parts  of  the 
world,  “The  L-Shaped  Room”  and  “Sun- 
days and  Cybele,”  both  distributed  in  the 
U.S.  by  Davis-Royal,  and  “La  Donna  Nel 
Monda,”  will  be  shown  at  the  International 
Film  Festival  next  month. 


MCA-NBC  FILM  DEAL  REPORTED 


By  AL  STEEN 

NEW  YORK — The  report  that  National 
Broadcasting  Co.  and  MCA,  Inc.,  contem- 
plated the  production  of  motion  pictures 
which  would  be  shown  first  on  television 
and  then  second  run  in  theatres  received 
mixed  reactions  here  last  week. 

Attempts  to  obtain  confirmation  from 
executives  of  these  companies  and  also 
from  Universal  proved  unavailing.  Those 
reached  in  New  York  said  they  had  no 
knowledge  of  such  a deal  and,  in  Holly- 
wood, a top  MCA  executive  merely  re- 
marked, “no  comment.” 

SEEN  AS  “NATURAL  TREND’ 

One  exhibitor  asserted  that  the  move, 
although  a reversal  of  present  procedures, 
was  a natural  trend  and  might  not  be  as 
“disastrous”  as  would  appear  on  first  con- 
sideration. He  said  exhibitors  should  not 
close  their  eyes  to  the  possibilities  until 
the  innovation  had  proven  adverse  to  the- 
atres. If  new  pictures  go  first  on  TV  and 
second  run  in  theatres  with  no  ill  effects  or 
even  bolster  theatre  business,  then  exhibi- 
tors would  have  no  complaint,  he  said. 

Another  showman  said  that  any  exhibi- 
tor who  played  a picture  after  it  had  been 
shown  on  television  “should  have  his  head 
examined.” 

On  the  other  hand,  pictures  that  have 
played  first  on  television  have  been  offered 
and  exhibited  in  theatres.  For  example, 
Cari  Releasing  Co.  is  offering  “Scarface 
Mob”  to  exhibitors,  a picture  about  A1 
Capone  which  had  its  initial  appearance  on 
TV  and  was  reported  to  have  been  the  pilot 
for  “The  Untouchables.”  Another  film, 
“The  Power  and  the  Glory,”  also  was  first 
seen  on  television  and  now  is  being  shown 
in  Canadian  theatres. 

Under  the  reported  plan,  MCA  would  pro- 
duce moderately  budgeted  pictures,  cost- 
ing in  the  neighborhood  of  $700,000,  with 
television  personalities  in  the  top  roles. 
The  pictures  would  be  telecast  by  NBC  on  a 
first-run  basis  and  then  released  to  the- 
atres for  subsequent  showings.  Overseas, 
the  films  would  be  shown  only  in  theaters 
on  a first-run  basis.  The  pictures  would  be 
made  on  the  Universal  lot.  Initial  telecast- 
ing may  start  in  the  fall. 

SAMPLING  IN  NEW  YORK 

A sampling  of  the  plan  was  made  recently 
in  New  York  where  the  Museum  of  Modern 
Arts  presented  several  weeks  of  program- 
ming of  outstanding  television  programs, 
including  unusual  and  entertaining  com- 
mercials. Patrons  who  had  missed  the 
original  presentations  on  television  had  the 
opportunity  to  catch  them  on  the  museum’s 
auditorium  screen.  According  to  a spokes- 
man for  the  museum,  the  programs  were  re- 
ceived enthusiastically  by  the  paying 
customers. 

One  circuit  operator  told  Boxoffice  that 
the  MCA-NBC  project  might  have  stemmed 
from  exhibitor  opposition  to  pay  television, 
stating  that  it  would  have  been  better  if 
exhibition  had  accepted  pay  TV  and 
watched  it  possibly  fail  than  to  have  tried 
to  fight  it. 


If  MCA  and  NBC  go  ahead  with  their 
plan,  and  the  indications  are  that  they  will, 
the  subject  is  likely  to  be  a lively  topic  for 
discussion  and  action  at  the  forthcoming 
conventions  of  Theatre  Owners  of  America 
and  Allied  States  Ass’n  in  New  York  in  the 
fall,  according  to  theatremen. 


'No  Information/  Say  Universal 
And  NBC  Spokesmen  in  Hollywood 

By  SYD  CASSYD 

HOLLYWOOD — Spokesmen  for  Univer- 
sal Pictures  and  the  National  Broadcasting 
Co.,  here,  stated  that  they  had  no  informa- 
tion of  a signed  agreement  between  the  two 
companies.  Any  reported  deal  between  the 
two  entertainment  giants  was  regarded  as 
speculation,  except  on  the  backlog  of  post- 
’48  features  on  which  Universal  has  a 
$30,000,000  price  tag.  Now  that  the  Writers 
Guild  and  Universal  have  completed  arbi- 
tration proceedings,  the  way  is  clear  for 
Universal  to  release  these  films. 

It  has  been  evident  that  the  extension 
by  the  networks  of  their  programming 
structure  to  include  90-minute  films  was  a 
prelude  to  their  getting  full  two-hour  fea- 
tures, if  they  can  obtain  them.  However, 
this  phase  of  production  was  based  on  using 
the  90-minute  features  in  theatres  in  for- 
eign markets  with  domestic  distribution 
obtained  via  video. 

Use  of  feature  films  on  TV  was  one  of 
the  keys  to  the  entire  economic  planning  of 
the  video  industry  back  in  the  1930s,  when 
it  still  was  in  the  blueprint  stage.  It  was 
not,  however,  until  the  1950s,  when  feature 
product  found  its  way  onto  television  and 
that  medium  discovered  it  could  make 
money  with  this  product,  that  the  full  im- 
pact was  felt  by  theatrical  exhibition. 

It  is  logical  to  expect  that  television 
would  demand  two-hour  features,  since  it 
can  afford  to  pay  high  prices  for  them 
and,  since  it  is  recognized  that  public 
tastes  run  to  features  rather  than  shorts, 
which  television  broadcast  in  30-minute 
formats  during  its  first  ten  years  of 
growth. 


Todd-AO  Joining  Forces 
With  Dimension  150 

New  York — Dimension  150,  a wide- 
screen process  developed  by  two  pro- 
fessors of  the  University  of  California 
at  Los  Angeles,  will  join  forces  with  the 
Todd-AO  Co.  for  the  commercial  ex- 
ploitation of  the  medium.  The  process 
requires  only  one  camera  and  one  pro- 
jector, throwing  an  image  on  any  screen 
equipped  for  70mm. 

George  Skouras,  president  of  Todd- 
AO,  said  that  Louis  de  Rochement,  who 
acquired  the  first  franchise  for  the  sys- 
tem, had  selected  the  first  of  three 
stories  he  would  make  in  Dimension 
150.  It  will  be  “All  the  World’s  a Stage,” 
a Broadway-Hollywood  spectacular. 
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SPRING  QUARTER  BRIGHTENED 
WITH  24  OF  THE  41  FILMS  HIGH 


Top  Hits  for  Spring  Quarter 

(March  through  May,  1963) 

Balcony,  The  (Cont'l) 158 

Birds,  The  (Univ) 232 

Courtship  of  Eddie's  Father,  The  (MGM) 125 

Dr.  No  (UA) 1^2 

Electra  (Lopert) 121 

Follow  the  Boys  (MGM)  127 

Free.  White  and  21  (AIP) 157 

++Girl  With  the  Golden  Eyes,  The  (Kingsley)  132 

Hercules  and  the  Captive  Women  (Woolner)  128 

Hud  (Para) 172 

• Island.  The  (Zenith) 121 

It  Happened  at  the  World's  Fair  (MGM) 1 29 

Love  and  Larceny  (Major) 126 

Love  Is  a Ball  (UA) 1 48 

Lovers  of  Teruel  (Cont'l) |MHMH122 

UMiracle  of  the  White  Stallions  (BV) 1 56 

My  Six  Loves  (Para) h^HHHh124 

•Operation  Snatch  (Cont'l) 120 

Sundays  and  Cybele  (Davis-Royal)  1 44 

if  To  Kill  a Mockingbird  (Univ) 

WTrial,  The  (Astor) ^^.^129 

t-Ugly  American,  The  (Univ)  1 27 

Wrong  Arm  of  the  Law,  The  (Cont'l) 121 

Yojimbo  (Seneca-Toho) 127 

ijfBlue  Ribbon  Award  Winner. 

H-Late  Winter  Release. 


'Birds/  'Mockingbird/  'Hud' 
Rank  As  the  Best  of  the 
Top  Hit  Grossers 

The  product  picture  brightened  during 
the  spring  quarter  (March  through  May), 
according  to  first  -run  reports  to  Boxoffice- 
Barometer,  with  41  new  pictures  having 
sufficient  playdates  to  indicate  potential 
pull.  This  represented  a five-picture  in- 
crease over  the  immediately  preceding 
winter  quarter  and  equaled  the  output  for 
the  same  quarter  a year  ago. 

Of  the  41  releases,  a total  of  24,  or  58.5 
per  cent,  ranked  as  top  hits,  grossing  120 
per  cent  or  more  in  reports  from  the  20 
key  cities  across  the  country.  Average  or 
better  business  was  reported  on  34,  or  82.9 
per  cent,  of  the  quarter’s  output. 

The  best  of  the  top  hit  grossers  for  the 
quarter  were  “The  Birds’’  (Universal),  with 
232  per  cent;  “To  Kill  a Mockingbird”  (Uni- 
versal), with  230,  and  “Hud”  (Paramount), 
with  172.  For  the  same  quarter  a year  ago, 
top  hits  were  “Sweet  Bird  of  Youth”  (MGM), 
with  226;  “Judgment  at  Nuremberg”  (UA), 
with  206,  and  “Walk  on  the  Wild  Side” 
(Columbia),  with  192. 

In  analyzing  the  record  for  the  full  three 
quarters  of  the  1962-63  season,  it  is  noted 
that  the  gradual  increase  in  film  product  is 
continuing,  with  149  features  available — the 
largest  number  released  in  the  nine-month 
period  since  1952.  For  the  same  nine  months 
of  last  year,  144  pictures  were  released,  and 
in  1961  there  were  136.  Of  the  149  released, 
72,  or  48.3  per  cent,  were  in  the  top  hit 
class,  and  116,  representing  77.8  per  cent, 
reported  average  or  better  business. 

Releases,  with  percentages  available  for 
the  nine-month  period,  September  through 
May,  follow  by  company.  Those  released 
during  the  spring  quarter  (March,  April, 
May)  are  indicated  by  the  symbol  (*). 

(September,  1961  through  May,  1962) 
(Average  Is  1 00) 

ALLIED  ARTISTS: 


Convicts  4 120 

‘Day  of  the  Triffids,  The  100 

AMERICAN  INTERNATIONAL: 

Battle  Beyond  the  Sun  102 

‘Free,  White  and  21  157 

Night  Tide 87 

‘Operation  Bikini  115 

Raven,  The  143 

Reptilicus  103 

Samson  and  the  Seven  Miracles  123 

Warriors  Five 94 

White  Slave  Ship  98 

BUENA  VISTA: 

Almost  Angels  120 

In  Search  of  the  Castaways 207 


Legend  of  Lobo,  The 121 

‘Miracle  of  the  White  Stallions  156 

Son  of  Fiubber  286 

COLUMBIA 

Barabbas  173 

Best  of  Enemies,  The  139 

Damn  the  Defiant!  105 

Diamond  Head  228 

Lawrence  of  Arabia  263 

‘Man  From  the  Diners'  Club,  The  108 

Pirates  of  Blood  River  93 

Requiem  for  a Heavyweight  149 

Two  Tickets  to  Paris  94 

War  Lover,  The 117 

We'll  Bury  You!  99 

CONTINENTAL: 

‘Balcony,  The  158 

David  and  Lisa  164 

End  of  Desire  108 

Loneliness  of  the  Long  Distance  Runner,  The  ...  .118 

‘Lovers  of  Teruel  122 

Operation  Snatch  120 

Waltz  of  the  Toreadors  125 

‘Wrong  Arm  of  the  Law,  The 131 

EMBASSY: 

Constantine  and  the  Cross  97 

Divorce — Italian  Style  155 

Long  Day's  Journey  Into  Night  176 

Madame  103 

7 Capital  Sins  174 

METRO-GOLDWYN-MAYER: 

Billy  Rose's  Jumbo  154 

Cairo  88 

‘Come  Fly  With  Me  107 

‘Courtship  of  Eddie's  Father,  The 135 

‘Drums  of  Africa  95 

Escape  From  East  Berlin  91 

‘Follow  the  Boys  127 

Hook,  The  106 

I Thank  a Fool  112 

‘In  the  Cool  of  the  Day  98 

‘It  HapDened  at  the  World's  Fair  129 

Kill  or  Cure  108 

Mutiny  on  the  Bounty  252 

Password  Is  Courage,  The  109 

Period  of  Adjustment  169 

Savage  Guns,  The  89 

‘Seven  Seas  to  Calais  86 

(Continued  on  Page  10) 


Billy  Budd  139 


Comparative  First  Run  Reports  for  12-Year  Period 

Covering  First  Nine  Months  of  Season,  September  1— May  31 


Year 

No.  of 

No.  of 

Percentage 

Films  Doing 

% Doing  Avg. 

% Top  3 Hits 

Releases 

Hits 

of  Hits 

Avg.  or  Better 

or  Better 

Spring  Quar. 

1963 

149 

72 

48.3 

116 

77.8 

211.3 

1962 

144 

76 

52.8 

117 

81.3 

208.0 

1961 

135 

70 

51.9 

108 

80.0 

262.0 

1960 

95 

45 

47.4 

77 

81.1 

297.1 

1959 

114 

49 

43.0 

89 

78.1 

235.0 

1958 

129 

45 

34.9 

92 

71.3 

253.1 

1957 

119 

47 

39.5 

80 

67.2 

259.1 

1956 

112 

38 

33.9 

78 

69.6 

216.2 

1955 

113 

50 

44.2 

90 

79.6 

245.1 

1954 

145 

43 

29.7 

98 

67.6 

242.0 

1953 

142 

35 

24.6 

66 

46.5 

248.2 

1952 

159 

30 

18.9 

73 

45.9 

235.0 
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Rex  Harrison  (Caesar)  and  Elizabeth  Taylor,  who  plays  the  title  role,  in  a scene  from  "Cleopatra." 


FEATURE  REVIEW 


’ CLEOPATRA ' 


20th  Century-Fox 

By  FRANK  LEYENDECKER 
■pHE  LONG-AWAITED  20th  Century-Fox 
production  of  “Cleopatra”  will  go  down 
in  film  history  as  the  most  opulent,  pic- 
torially  magnificent  and  eye-filling  screen 
spectacle  ever  made — as  well  as  the  longest, 
being  a few  minutes  longer  than  either 
“Gone  With  the  Wind”  or  “Ben-Hur.” 
With  the  widely  publicized  off-screen 
romance  of  Elizabeth  Taylor  and  Richard 
Burton  making  this  picture  the  most  widely 
publicized  film  of  recent  times  and  giving 
it  a tremendous  want-to-see  potential, 
“Cleopatra”  is  a “blockbuster”  par  excel- 
lence— a picture  which  is  almost  certain  to 
pay  off  its  unprecedented  production  cost 
on  a long  haul,  following  its  foreign 
showings. 

To  answer  the  exhibitors’  and  movie- 
goers’ queries  as  to  whether  Walter 
Wanger’s  production,  which  was  directed, 
partly  written  and  largely  edited  by  Joseph 
L.  Mankiewicz,  justifies  its  terrific  produc- 
tion cost,  it  can  be  stated  that  the  three 
high-salaried  stars,  Elizabeth  Taylor,  Rich- 
ard Burton  and  Rex  Harrison,  are  unques- 
tionably big  boxoffice  and  contribute 
sterling  portrayals  of  Cleopatra,  Antony 
and  Caesar,  respectively,  and  the  mam- 
moth sets,  authentic  costumes  and  thou- 
sands of  extras  are  impressively  shown  on 
the  Todd-AO  screen  to  make  this  “a  lot  of 
picture,”  to  quote  several  patrons  attending 
the  New  York  premiere. 

Mankiewicz,  who  had  previously  directed 
Shakespeare’s  “Julius  Caesar”  for  MGM 
in  1953,  used  neither  the  plays  by  the  Great 
Bard  or  George  Bernard  Shaw’s  “Caesar 
and  Cleopatra”  for  his  screenplay  but,  with 
the  assistance  of  Ranald  MacDougall  and 
Sidney  Buchman,  he  delved  into  Plutarch 
and  other  ancient  sources  to  come  forth 
with  a final  treatment  which  subordinated 
the  battles  to  the  human  story  of  the  two 
most  important  episodes  in  Cleopatra’s 
life,  which  Mankiewicz  admits  he  had 
originally  hoped  to  make  as  two  separate 
pictures.  Later,  he  was  able  to  cut  the 
original  six!-hour  running  time  to  approxi- 
mately four  hours. 

While  Mankiewicz  has  emphasized  the 
human  tale  by  concentrating  on  Cleopatra, 


her  admiration  for  and  devotion  to  the 
much-older  Julius  Caesar  and,  after  his 
assassination,  her  passionate  romance  with 
Mark  Antony,  the  land  and  sea  battles,  as 
seen  through  their  eyes,  and  the  pageantry 
of  the  processionals  and  festive  moments 
have  rarely  been  equalled  in  any  previous 
screen  spectacle.  Cleopatra’s  triumphant 
entrance  into  Rome,  dressed  in  cloth-of- 
gold  and  seated  on  a huge  stone  idol  pulled 
by  hundreds  of  slaves  and  preceded  by  war- 
riors and  scantily  clad  dancing  girls,  is 
unquestionably  the  most  impressive,  eye- 
popping display  in  screen  annals,  surpass- 
ing even  the  similar  spectacle  in  D.  W. 


'CLEOPATRA' 

20th  Century-Fox 
in  Todd-AO 

243  minutes,  plus  intermission 


CREDITS 


Produced  by  Walter  Wanger.  Directed  by  Joseph 
L.  Mankiewicz.  Screenplay  by  Joseph  L.  Mankie- 
wicz, Ranald  MacDougall  and  Sidney  Buchman. 
Based  on  histories  by  Plutarch,  Suetonius,  Appian 
and  other  ancient  sources  and  "The  Life  and 
Times  of  Cleopatra"  by  O.  M.  Franzero.  Music 
composed  and  conducted  by  Alex  North.  Chore- 
ography by  Hermes  Pan.  Elizabeth  Taylor's  costumes 
designed  by  Irene  Sharaff.  Director  of  photography, 
Leon  Shamroy,  A.S.C.  Art  direction,  Hilyard  Brown, 
Herman  Blumenthal,  Elven  Webb,  Maurice  Pel I- 
ing,  Boris  Juraga.  Production  designed  by  John 
De  Cuir.  Set  decorations,  Walter  M.  Scott,  Paul 
S.  Fox,  Ray  Moyer.  Men's  costumes  designed  by 
Vittorio  Nino  Novarese.  Women's  costumes  de- 
signed by  Renie.  Film  editor,  Dorothy  Spencer. 
Special  photographic  effects,  L.  B.  Abbott,  A.S.C., 
Emil  Kosa  jr.  Assistant  director,  Fred  R.  Simpson. 
Second  unit  directors,  Ray  Kellogg,  Andrew  Marton. 
Sound  recording  supervised  by  Fred  Hynes  and 
James  Corcoran.  Sound  recorded  by  Bernard  Free- 
ricks  and  Murray  Spivack.  Second  unit  photography, 
Claude  Renoir,  Pietro  Portalupi,  A.S.C.  Associate 
music  conductor,  Lionel  Newman.  Color  consult- 
ant, Leonard  Doss.  Produced  in  Todd-AO  de- 
veloped by  the  American  Optical  Co.  and  Magna. 
Color  by  De  Luxe.  Filmed  in  Italy,  Spain,  Eng- 
land and  Egypt. 

THE  CAST 


Cleopatra  

Mark  Antony  . 
Julius  Caesar  . . 
High  Priestess  . 

Flavius  

Sosigenes  

Apollodorus  . . . 

Brutus  

Octcvian  

Rufio  

Agrippa  

Germanicus  . . . 

Pothinos  

Ramos  

Theodotos  .... 
Charmian  .... 

Cimber  

Cicero  

Cassius  

Ptolemy  

Queen  at  Tarsus 


. .Elizabeth  Taylor 
...Richard  Burton 

Rex  Harrison 

. . . . Pamela  Brown 

George  Cole 

. . . . Hume  Cronyn 
. . .Cesare  Danova 
. . . Kenneth  Haigh 
.Roddy  McDowall 
. . .Martin  Landau 

Andrew  Keir 

. . Robert  Stephens 
. . .Gregoire  Aslan 
. . .Martin  Benson 
. . Herbert  Berghof 
. . Isabelle  Cooley 
..Michael  Gwynn 
.Michael  Hordern 

John  Hoyt 

Richard  O'Sullivan 
Marina  Berti 


Griffith’s  “Intolerance”  of  silent  screen 
fame. 

Equally  magnificent  is  Cleopatra’s  en- 
trance into  Tarsus  aboard  her  royal  barge, 
followed  by  her  banquet  and  entertainment 
to  Antony  on  board,  a scene  which  has  a 
few  daring  and  suggestive  dance  interludes. 
While  the  land  battles  are  brief  and  ef- 
fective, the  naval  encounter  at  Actium  be- 
tween Antony’s  forces  and  Octavian’s  ships, 
which  ends  in  the  spectacle  of  dozens  of 
burning  vessels,  is  amazingly  realistic,  as  is 
Antony’s  addressing  the  frenzied  Roman 
mob  at  the  burning  pyre  of  Caesar.  These 
are  moments  moviegoers  will  remember  and 
talk  about. 

Probably  no  other  present-day  actress 
could  equal  the  regal  beauty  and  fiery  dra- 
matic talents  of  Elizabeth  Taylor,  who  por- 
trays Cleopatra,  first  as  a vain  tempestu- 
ous ruler,  then  a tender,  devoted  woman 
loyal  to  Caesar,  later  passionately  in  love 
with  Antony  and,  finally,  the  lonely,  em- 
bittered queen  who  dies  by  her  own  hand. 

Histrionically,  it  is  Rex  Harrison,  whose 
gentle,  world-weary  Julius  Caesar  displays 
the  most  human  traits,  who  captures  top 
honors  in  a performance  which  is  likely  to 
be  an  Academy  Award  contender.  The 
ruggedly  handsome  Richard  Burton  is  an 
ideal  choice  for  Mark  Antony  and  he  will 
capture  the  hearts  of  many  feminine  pa- 
trons, just  as  he  did  his  co-star  in  the  film. 

Of  the  half-dozen  most  important  fea- 
tured players,  Pamela  Brown  is  practically 
wasted  in  her  fleeting  appearances  as  the 
High  Priestess  and  George  Cole  is  briefly 
touching  as  Caesar’s  devoted  mute  servant, 
Flavius,  but  Roddy  McDowall  is  extraordi- 
narily fine  as  the  effete  Octavian  who  suc- 
ceeds Caesar;  Hume  Cronyn  is  splendid  as 
the  loyal  Sosigenes;  Cesare  Danova  makes 
his  scenes  count  as  Apollodorus  and  Ken- 
neth Haigh  stands  out  as  Brutus,  who  plots 
Caesar’s  death.  Martin  Landau,  Robert 
Stephens,  John  Hoyt  and  Gregoire  Aslan 
also  have  their  moments  in  a cast  of  38 
listed  players. 

The  music  composed  and  conducted  by 
Alex  North  is  appropriately  tempestuous 
with  occasional  romantic  strains.  Leon 
Shamroy’s  Todd-AO  photography  is  superb 
and  the  art  direction  and  choreography 
also  rate  special  mention.  While  a few  of 
Miss  Taylor’s  costumes  are  very  revealing, 
the  picture  has  been  approved  in  toto  by 
both  the  MPAA  Production  Code  Admin- 
istration and  the  British  censors. 

The  long-anticipated  production  of 
“Cleopatra”  is  at  last  a reality  and  a great 
motion  picture  which  will  stand  the  test  of 
time. 
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AIP  Schedules  24  Films  for  1963-64  Quarterly  Report 


Calling  for  $20,000,000  Budget 


HOLLYWOOD  — Continuing  American 
International  Pictures’  steady  rise  in  every 
phase  of  motion  picture  distribution  and 
production,  James  H.  Nicholson  and  Sam- 
uel Z.  Arkoff  announced  a total  of  24  films 
under  a record  $20,000,000  budget  for  the 
1963-64  season.  Implementing  the  enlarged 
program  is  a roster  of  top  name  stars  and 
production  talent  under  contract  to  the 
company. 

A minimum  of  nine  in  the  24  films  will 
be  made  in  Hollywood  with  more  to  be 
added  before  the  year  is  up. 

TWO  TOP  STARS  SIGNED 

Nicholson  and  Arkoff  disclosed  the  fol- 
lowing details  of  the  company’s  rapid 
growth  and  expansion  plans:  Two  or  more 
pictures  during  the  12-month  period,  under 
a contract  arrangement  with  Elsa  Lanches- 
ter  and  Ray  Milland.  They  join  other  stars 
such  as  Vincent  Price,  Peter  Lorre,  Boris 
Karloff,  Frankie  Avalon  and  Eva  Six.  In 
the  director’s  department,  William  Asher, 
currently  completing  AIP's  first  musical 
comedy,  "Beach  Party,”  starring  Bob  Cum- 
mings, Dorothy  Malone,  Frankie  Avalon 
and  Annette  Funicello,  Disney  starlet,  is 
teamed  up  with  Daniel  Haller.  Writers 
Richard  Matheson,  Charles  Beaumont  and 
Ray  Russell  will  join  Robert  Dillon,  writer- 
producer-director. 

Another  development  is  an  extension  of 
Roger  Corman’s  pact  to  produce  and  direct. 
Planned  is  Edgar  Allan  Poe’s  “Masque  of 
the  Red  Death.”  Additional  projects  will 
be  announced  later. 

Without  any  conflict  with  the  announce- 
ment that  AIP  bans  all  new  productions 
from  TV  for  five  years  to  protect  exhibitors, 
certain  AIP  pictures  will  be  offered  for 
television  rights  licensing  in  the  near 
future.  The  five-year  ban  is  incorporated  in 
the  theatrical  exhibition  contracts.  The 
new  move  allows  financing  for  the  ex- 
panded program. 

On  AIP’s  Hollywood  production  schedule 
for  the  next  12  months  are,  “It’s  Alive,” 
horror  comedy  in  color  and  Panavision 
starring  Peter  Lorre  and  Elsa  Lanchester, 
with  Daniel  Haller  directing  the  Robert 
Dillon  screenplay,  followed  by  “Comedy  of 
Terror,”  horror  comedy  with  Vincent  Price, 
Peter  Lorre  and  Boris  Karloff  starring  in 
the  Panavision  picture  by  Richard  Mathew- 
son.  The  cast  for  “Muscle  Beach,”  teen- 
age musical  comedy  with  William  Asher 
directing,  has  not  been  chosen. 

70MM  SUPER  SPECTACLE 

Scheduled,  but  with  casting  and  produc- 
tion details  not  completed,  are  “Under  21,” 
“The  Dunwich  Horror,”  “Bikini  Beach,” 
“War  of  the  Planets,”  “Something  in  the 
Walls,”  and  a 70mm  super  spectacle,  “Gen- 
ghis Khan,”  with  exteriors  filmed  overseas. 

Nicholson  and  Arkoff  finalized  plans  in 
Europe  for  “The  Magnificent  Leonardi,” 
supernatural  drama  in  color  and  scope 
starring  Ray  Milland,  also  H.  G.  Wells’ 
“When  the  Sleeper  Wakes,”  in  color  and 
Panavision  with  Vincent  Price  starring. 
Added  were  “Sins  of  Babylon,”  in  color 
and  scope  and  Edgar  Allan  Poe’s  “Masque 
of  the  Red  Death,”  starring  Vincent  Price. 

On  the  release  schedule  for  the  next 
three  months  with  production  completed 


and  in  the  final  editing  stages  are:  “The 
Young  Racers,”  “Dementia  No.  13,”  “Erik 
the  Conqueror,”  “The  Terror,”  “Beach 
Party,”  “The  Haunted  Palace,”  “X,”  “Night- 
mare,” "The  Duel”  and  “Black  Christmas.” 
Associated  British-Pathe  has  turned  over 
to  AIP,  “Summer  Holiday,”  with  Cliff 
Richard  and  Lauri  Peters  starring,  and 
discussions  were  held  on  AIP  handling 
future  product  of  the  Associated  British- 
Pathe  company.  One  or  more  “AIP  ex- 
ploitation specials,”  such  as  “Free,  White 
and  21,”  are  planned  using  veteran  publi- 
cists William  Gandall  and  Vincent  Tubbs 
as  exploitation -publicity  specialists. 


Mervyn  LeRoy  Joins  Univ.; 
His  'Mary'  to  Music  Hall 

NEW  YORK — Mervyn  LeRoy,  who  re- 
cently completed  producing  and  directing 
“Mary,  Mary,”  the  picturization  of  the 
Broadway  stage  hit,  for  Warner  Bros.,  has 
closed  a distribution  arrangement  with 
Universal  Pictures,  according  to  Edward 
Muhl,  vice-president  in  charge  of  pro- 
duction. LeRoy  will  announce  the  first  of 
his  productions  shortly,  he  said. 

In  welcoming  LeRoy  to  the  Universal 
fold,  Muhl  said,  “It  is  a source  of  great 
pride  to  us  that  Mervyn  LeRoy,  whose  sta- 
ture as  a producer-director  of  great  mo- 
tion pictures  is  unexcelled  in  the  industry, 
has  chosen  to  associate  himself  with  Uni- 
versal.” 

“Mary,  Mary”  is  LeRoy’s  74th  film,  fol- 
lowing long  association  with  both  Warner 
Bros,  and  MGM,  during  which  he  produced 
“Quo  Vadis,”  “The  Wizard  of  Oz,”  “Ran- 
dom Harvest,”  “Mister  Roberts,”  “No  Time 
for  Sergeants,’  “A  Majority  of  One”  and 
“Gypsy,”  which  was  released  late  in  1962. 

“Mary,  Mary,”  which  stars  Debbie  Rey- 
nolds, Barry  Nelson,  Michael  Rennie  and 
Hiram  Sherman,  was  written  by  Jean  Kerr 
and  is  still  current  on  Broadway  while 
three  touring  companies  are  also  present- 
ing in  the  U.S.  It  will  have  its  world  pre- 
miere at  the  Radio  City  Music  Hall  in 
the  early  fall,  according  to  Benjamin  Kal- 
menson,  executive  vice-president  of  War- 
ner Bros.,  and  Russell  V.  Downing,  presi- 
dent of  the  Music  Hall. 


Seven  Arts  Earnings  Up 
55%  Over  1961's  Profit 

NEW  YORK— Earnings  of  $1,705,793  for 
the  fiscal  year  ended  January  31  were  re- 
ported last  week  by  Seven  Arts  Productions, 
equal  to  $1.08  per  share.  This  compared 
with  a net  of  $1,100,555,  or  85  cents  per 
share,  for  the  prior  fiscal  year.  This  was 
an  increase  of  55  per  cent. 

In  a letter  to  stockholders,  Eliot  Hy- 
man, president,  said  the  company’s  total 
revenue  for  the  year  amounted  to  $19,407,- 
905,  a 21  per  cent  increase  over  the  previous 
year’s  total  of  $15,990,874.  Complete  de- 
tails of  earnings  will  be  revealed  in  the 
annual  report  to  be  issued  next  month. 

Seven  Arts  is  engaged  in  the  production 
of  motion  pictures,  syndication  of  feature 
films  to  television  and  the  presentation  of 
legitimate  plays. 


(Continued  from  page  8) 

Swordsman  of  Siena  

Very  Private  Affair,  A 

PARAMOUNT: 

Girl  Named  Tamiko,  A 

Girls!  Girls!  Girls!  

*Hud  

It's  Only  Money  

*My  Six  Loves  

'Papa's  Delicate  Condition  

Pigeon  That  Took  Rome,  The  

Who's  Got  the  Action?  

Wonderful  to  Be  Young  

20TH  CENTURY-FOX: 

Day  Mars  Invaded  Earth,  The  

Gigot  

I Like  Money  

Lion,  The  

Longest  Day,  The  

'Nine  Hours  to  Rama  

Sodom  and  Gomorrah  

300  Spartans,  The  

*30  Years  of  Fun  

‘Yellow  Canary,  The  

Young  Guns  of  Texas  

UNITED  ARTISTS: 

Child  Is  Waiting,  A 

*Dr.  No  

‘Five  Miles  to  Midnight  

Hero's  Island 

*1  Could  Go  on  Singing  

Kid  Galahad  

‘Love  Is  a Ball  

Manchurian  Candidate,  The 

Pressure  Point  

Sword  of  the  Conqueror  

Taras  Bulba  

Tower  of  London  

Two  for  the  Seesaw  

Vampire  and  the  Ballerina,  The  

UNIVERSAL: 

‘Birds,  The  

40  Pounds  of  Trouble  

Freud  

If  a Man  Answers 

Mystery  Submarine  

No  Man  Is  an  Island  

‘Paranoiac  

Phantom  of  the  Opera,  The 

‘Showdown  

Stagecoach  to  Dancers'  Rock  

‘To  Kill  a Mockingbird  

‘Ugly  American,  The  

WARNER  BROS. 

Chapman  Report,  The  

‘Critic's  Choice  

Days  of  Wine  and  Roses  

Gay  Purr-ee  

Gypsy  

‘Island  of  Love 

Story  of  the  Count  of  Monte  Cristo,  The 

Term  of  Trial  

What  Ever  Happened  to  Baby  Jane?.  . . 


90 

113 


107 

198 

172 

155 

124 

109 

127 

121 

91 


86 
152 
125 
113 
249 
97 
164 
.120 
105 
. 95 
91 


112 

142 

111 

100 

115 

153 

148 

149 
108 
101 
186 

97 

164 

97 


232 

153 

162 

161 

100 

108 

102 

121 

88 

96 

230 

167 


189 
1 19 
197 
96 
257 
104 
92 
104 
193 


MISCELLANEOUS: 

‘After  Mein  Kampf  (Brenner)  116 

Airborne  (Art  Diamond-Gilman  Film)  94 

Bellboy  and  the  Playgirls,  The  (UPRO) 121 

Bloodlust  (Crown-lnt'l)  83 

‘Candide  (Union)  119 

Cleo  From.  5 to  7 (Zenith)  116 

Coming  Out  Party,  A (Union)  129 

Creation  of  the  Humanoids,  The  (Emerson) 98 

Crooks  Anonymous  (Janus)  99 

‘Electro  (Lopert)  161 

First  Spaceship  on  Venus  (Crown  Int'l) 112 

Flame  in  the  Streets  (Atlantic) 106 

Girl  With  the  Golden  Eyes,  The  (Kingsley) 132 

‘Hercules  and  the  Captive  Women  (Woolner  Bros)  128 

Horror  Hotel  (Trans-Lux) 102 

1 Spit  on  Your  Grave  (Audubon)  143 

Island,  The  (Zenith)  131 

Joseph  and  His  Brethren  (Colorama)  83 

Kamikaze!  (Brigadier)  107 

‘Karate  (Brenner)  102 

Kind  of  Loving,  A (Governor)  128 

‘Lafayette  (Mac o)  95 

‘Love  and  Larceny  (Major)  126 

Night  They  Killed  Rasputin,  The  (Brigadier)  ....  98 

No  Exit  (Zenith)  120 

Phaedra  (Lopert)  187 

Smashing  of  the  Reich  (Brigadier)  107 

Son  of  Samson  (Medallion)  89 

‘Sundays  and  Cybele  (Davis-Royal)  144 

Tales  of  Paris  (Times)  108 

Tell-Tale  Heart,  The  (Brigadier)  105 

Trial,  The  (Astor-Apex)  139 

Varan  the  Unbelievable  (Crown)  112 

‘Yojimbo  (Seneca-Toho)  127 


'Terrified'  Release  Date 

HOLLYWOOD  — Crown  International’s 
“Terrified,”  starring  Rod  Lauren,  Tracy 
Olsen  and  Steve  Drexel,  will  be  released 
abroad  July  1,  according  to  N.  P.  Jacobs, 
Crown  International  president.  Jacobs  said 
that  the  initial  “terror  test”  which  he  set 
up  for  Salt  Lake  City  and  San  Diego  en- 
gagements will  be  repeated  abroad. 
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BOXOFFICE  ::  June  17,  1963 


Dowaggf 5 BEEF 

UNLEASHES 

A 

SHOWMANSHIP 

TIDAL  WAVE! 


A wide  variety  of  strong  boxoffice  ingredients  is  available 
to  exhibitors  for  profitable  merchandising  on  "Donovan's 
Reef."  The  picture  offers  a great  star,  a strong  cast  of 
co-stars,  a renowned  director-producer,  a swiftly-moving  story 
and  a romantic  and  exotic  locale. 

Each  of  these  ingredients  is  a selling  point  in  itself,  but, 
when  put  all  together,  there  is  a powerful  magnet  at  the 
boxoffice.  "Donovan's  Reef"  can  best  be  described  as  an  action- 
adventure  story,  embodying  strong  elements  of  both  categories 
and,  for  good  measure,  has  a touch  of  slapstick,  logically 
integrated  into  the  story  line. 

While  the  accent  is  on  action,  the  appeal  is  not  limited 
to  those  whose  cinematic  appetites  lean  toward  the  rough-and- 
tumble  film  fare.  The  turbulent  romance,  the  breath-taking 
scenic  grandeur,  the  hilarious  comedy  sequences  and  the  plain- 


tive music  of  the  Polynesians  are  spread  evenly  over  the  story 
so  that  the  appeal  reaches  every  type  of  audience.  This  allows 
for  a wide  range  of  merchandising  possibilities  to  attract  the 
regular  moviegoers  and  the  occasional  patron. 

Filmed  by  John  Ford  on  one  of  tbe  islands  of  the  Hawaiian 
group,  "Donovan's  Reef"  is  the  story  of  three  former  Navy  men 
who  have  stayed  on  the  island  ever  since  their  destroyer 
was  sunk  off  shore  by  the  Japanese  in  World  War  II.  And  life 
becomes  more  complicated  when  the  grown  daughter  of  one 
of  the  men  arrives  from  Boston  in  search  of  her  father  whom 
she  never  has  seen. 

In  the  top  role  is  John  Wayne,  surrounded  by  co-stars  Lee 
Marvin,  Elizabeth  Allen,  Cesar  Romero,  Jack  Warden  and 
Dorothy  Lamour,  plus  a colorful  troupe  of  supporting  players. 


BOXOFFICE  ::  June  17,  1963 
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The  STAR  and  CO-STARS 

JOHN  WAYNE 

In  "Donovan's  Reef,"  Wayne  portrays  a two- 
fisted  ex-Navy  man  who  operates  a honky-tonk 
night  club  known  as  Donovan's  Reef.  This  is  his 
15th  picture  for  his  friend,  John  Ford,  who  gave 
him  his  first  big  break  as  the  star  of  "Stage- 
coach," when  he  was  hardly  known  to  picture  fans. 
It  is  a recorded  industry  fact  that  every  John 
Wayne  picture  has  been  a money-maker. 


LEE  MARVIN,  who  co-starred  with  Wayne  in 
"The  Man  Who  Shot  Liberty  Valance,"  plays  a 
tough  mugg  in  this  one,  too,  as  Wayne's  friend 
and  adversary.  Marvin  started  his  acting  career  in 
summer  stock  in  Woodstock,  N.Y.,  and  was  ap- 
pearing in  television  when  spotted  by  director 
Henry  Hathaway  who  cast  him  in  "You're  in  the 
Navy  Now." 


ELIZABETH  ALLEN  won  first  attention  when 
she  used  to  say,  "And  away  we  go,"  which  opened 
each  Jackie  Gleason  show.  After  appearing  in 
"Destry"  on  Broadway,  she  made  her  screen  debut 
in  "From  the  Terrace."  Her  last  screen  appearance 
was  in  "Diamond  Head." 


% 

> 
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The  PRODUCER-DIRECTOR 

JOHN  FORD 

Before  becoming  a director,  John  Ford  (at  left), 
was  a property  man,  stunt  artist  and  actor.  He 
won  his  first  Academy  Award  for  "The  Informer" 
and  since  then  has  collected  six  Oscars.  His  real 
name  is  Sean  O'Feeney,  born  of  Irish  parents  in 
Port  Elizabeth,  Me.  During  World  War  II,  Ford 
served  with  distinction  in  the  Pacific  and  European 
war  zones  as  a lieutenant  commander  and  captain 
in  the  U.S.  Navy.  "Donovan's  Reef"  is  his  120th 
motion  picture.  His  first  was  "Cactus,  My  Pal," 
which  was  the  forerunner  of  48  westerns  that  he 
made. 


PRODUCTION  HIGHLIGHTS 

ACTION  - ADVENTURE  - COMEDY  - ROMANCE 


Action,  scenic  enchantment  and  romance  are  blended  expertly  in  “Dono- 
van’s Reef,”  as  can  be  seen  in  the  above  stills,  factors  upon  which  effective 
merchandising  can  be  utilized.  The  “never-a-dull  moment”  angle  is  truly  de- 
scriptive and  should  be  played  up. 
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PUBLICITY 


CAMPAIGN  HIGHLIGHTS  OF  “DONOVAN'S  REEF” 


PROMOTION 


THE  names  of  John  Wayne  und  John  Ford, 
in  themselves,  ore  conducive  to  publicity 
and  open  many  avenues  for  penetration. 

In  recent  months,  there  have  been  extensive 
profiles  of  Wayne  and  Ford  in  the  Saturday 
Evening  Post  and  Esquire,  while  Harper  s Ba- 
zaar has  given  considerable  space  to  Elizabeth 
Allen  and  her  meteoric  coreer.  thereby  reaching, 
among  the  three  publications,  all  types  of  read- 
ers and  all  types  of  potential  uudlences. 

The  world  of  television  has  been  reached 
through  a kit.  prepared  by  TV  Topics,  seen  here, 
on  the  John  Wayne-John  Ford  combination 
These  kits  have  been  sent  to  150  television  sta- 


tions across  the  country  and  uwalt  exhibitor 
participation  and  cooperation  in  circulating  in- 
formation about  the  picture  and  the  star  and 
producer-director. 

Since  last  fall,  14  different  feature  stories  and 
accompanying  art  have  been  sent  and  used  by 
750  dally  and  weekly  newspapers,  trade  Journals. 


house  organs  and  other  specialized  publications, 
paving  the  wuy  for  strong  public  interest  when 
the  picture  opens  In  local  situations. 

The  John  Ford  Festival  at  the  noted  New 
Yorker  Theatre  has  been  given  nationwide  at- 
tention and  coverage  and  was  keyed  and  timed 
to  the  release  of  "Donovan's  Reef."  Practically 
all  of  Ford's  outstanding  productions  were  pre- 
sented at  the  festival,  whetting  the  appetites  of 
the  patrons  for  another  Ford  attraction  News- 
papers and  magazines  throughout  the  country 
commented  on  the  event. 

Dorothy  Lnmour.  who  plays  a featured  role 
in  the  film,  will  plug  the  picture  heavily  during 
her  national  summer  theatre  tour. 

Jack  Warden  and  Elizabeth  Allen  also  are 
spreading  the  word  about  "Donovnn's  Reef"  dur- 
ing the  respective  summer  theatre  tours, 

Wayne  alwuys  Is  good  news  copy  for  news- 
papers and  his  activities  ore  eagerly  eyed  by 
reporters.  Recently,  he  was  the  guest  of  honor 
nt  the  annual  "gnmbol"  of  the  Lambs  Club  in 
New  York.  Although  it  might  be  considered  a 
strictly  locol  event,  the  function  received  na- 
tionwide newspaper  attention. 


Paramount  Pictures  presents 


big  John 
WNE 

JOHN  FORD 

PRODUCTION 

5EEF 

Technicolor 


Wild.Wayne  and  Wonderful  all  the 
way  from  Hawaii  to  Helloha ! 


Ontiri  In  Win  Fonl/Scfttopln  bj  InAHujmt  ini  Inis  [tail  Grant  / Story  t| 


ADVERTISING 
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J^OR  local-level  merchandising  of  "Donovan's  Reef.' 

Paramount  is  making  available  material  with 
which  to  achieve  Impressive  and  wide  penetration, 
both  in  and  outside  the  theatre 

For  use  in  the  theatre,  there  is  a colorful  theatre 
trailer  and  a set  of  12  full-color  stills,  both  of  which  are 
obtainable  from  the  local  area  branches  of  National 
Screen  Service  And  for  use  over  the  air  waves,  there 
are  free  TV  trailers  and  telop  cards  and  free  radio  spot 
announcements,  which  exhibitors  can  get  from  their 
local  Paramount  Merchandising  Representative. 

For  TV,  there  are  two  GO-second  trailers,  two  20- 
second  trailers  and  two  10-second  trailers  that  put 
the  accent  on  the  adventure,  romance  and  fun  in 
"Donovan’s  Reef." 

The  radio  spot  announcements,  available  on  one 
33  1/3  record,  comprise  two  60-second  spots,  two  30- 
second  spots,  two  of  20  seconds  and  two  of  10  seconds, 
designed  to  send  a sizeable  radio  audience  to  theatre 
showings  of  the  John  Ford  production  starring  John 
Wayne  Following  is  the  text  of  the  live  radio  spots. 

The  30-second  spot: 

DRUMS  ore  sounding  oil  ocron  the  South  S.o  I, lend.  Th#y*tO  tolling  for  BIG 
JOHN  WAYNE  .ho  plo„  o two  lilted  d.nomo  oo  that  Polyn.sion  Island 
colled  DONOVAN  S REEF  Here'*  a big,  rough  and  tumble  mo.l.  full  of  e. 
cllemenf,  od.onture  and  tun'  Sec  DONOVAN'S  REEF  tlorr.ng  JOHN  WAYNE 
• Uh  LEE  MARVIN.  ELIZABETH  ALLEN,  CESAR  ROMERO  and  DOROTHY 
LAMOUR  filmed  in  Technicolor  ond  oil  the  lush  brout.  ot  rhn 


Openm, 


Thea 


The  20-second  spot  : 

S»o  BIG  JOHN  WAYNE  in  o BIG  rough  and  tumble  no.,,  full  of  eiciloment 
adventure  ond  tun  See  DONOVAN'S  REEF  Hotting  JOHN  WAYNE  .ifh  LEE 
MARVIN,  ELIZABETH  ALLEN,  CESAR  ROMERO  ond  DOROTHY  LAMOUR 


The  10-second  spot: 

See  BIG  JOHN  WAYNE  in  DONOVAN'S  REEF 


In  the  adjoining  column  are  outlines  of  some  of  the 
other  exploitation  and  merchandising  tie-ups  that  ex- 
hibitors can  utilize  for  "Donovan's  Reef,” 


EXPLOITATION  TIE-UPS 

The  maker!  of  Coppcrtonc  suntan  lotion  are 
using  a swim  suit  shot  ot  Elisabeth  Allen  in  full 
page  mogounc  ads  in  summer  issues.  The  ad 
points  up  Miss  Allon's  role  in  "Donovan's  Reef." 
ot  the  some  time  colling  attention  to  tho  contcn 
tion  that  Coppcrtonc  is  the  favorite  of  Hollywood 


h 

i 


This  is  the  shot  of 
Elizabeth  Allen  os  used 
by  Coppertono  suntan 
lotion  in  its  summer 
magazine  advertising 
campaign. 


BOXOrriCC  : June  IT.  1B01 
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BOXOFFICE 


COLORING  CONTEST 

A coloring  contest  offers  interest-building  ad- 
vance promotion  for  the  younger  fans  The  color 
ing  mot  hos  been  reproduced  on  the  opening  pogc 
of  this  section  and  can  be  obtained  from  any  branch 
of  National  Screon  Service. 

With  if,  tho  exhibitor  can  print,  very  inexpensive 
ly,  a lorgo  quantity  of  reproductions  that  indudo 
the  theatre  imprint  and  play  date  It  is  suggested 
that  copios  bo  distributed  to  schools,  Boy  Scout 
and  Girl  Scout  troops  ond  ony  other  organization 
of  children.  Tickets,  or  any  othor  pieces  of 
merchandise,  moy  be  givon  to  the  child  or 
children,  who  do  the  best  coloring  job 

RETAIL  TIE-UPS 

Although  the  sotting  of  "Donovon's  Reef"  is  a 
fictional  South  Soo  island,  it  was  shot  on  one 
of  the  islands  of  tho  Hawaiian  group  and  the  fact 
has  been  woll  publicized.  The  entrancing  bcouty 
of  the  localo  is  sure  lo  orousc  curiosity  as  to  our 
50th  stofc  ond,  thus,  offer  the  ideal  tieup  possibil 
itios  with  trovel  agencies  Planting  stills  with  travel 
agents  will  hove  a two-woy  effect,  helping  both  the 
thootre  and  the  four  company  Every  exhibitor 
should  capitalize  on  that  angle  in  his  compaign. 
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ACADEMY  AWARD-WINNING  DIRECTOR  JOHN  FORD  . . . 

PLUS  THE  POWERHOUSE  TEAM  OF  JOHN  WAYNE  and  LEE  MARVIN  . . . 
THE  TRIO  OF  “LIBERTY  VALANCE”  FAME  HIT  IT  BIG  AGAIN  WITH 


SYNOPSIS 

This  is  the  story  of  life  on  a South  Pacific  island  where  two 
ex-Navy  men,  John  Wayne  (“Guns”  Donovan)  and  Jack 
Warden  (Dr.  Dedham)  have  stayed  following  the  last  World 
War.  Wayne  to  operate  a bar  and  night  club  known  as  Dono- 
van s Reef,  and  Warden  to  marry  a lovely  Polynesian  princess, 
raise  a family  and  carry  on  his  medical  practice.  Another 
-hipmate.  Lee  Marvin  (“Boats  Gilhooley)  arrives  later;  anil 
he  and  Wayne  continue  their  brawling  friendship.  Trouble 
comes  with  the  arrival  of  beautiful,  haughty  Elizabeth  Allen 
(Amelia  Dedham)  to  find  her  father  (Jack  Warden),  who  had 
neglected  to  return  home  to  Boston  after  the  war.  Warden’s 
friends,  including  sultry  Dorothy  Lamour  (Fleur),  an  enter- 
tainer at  Donovan’s  Reef,  plot  to  save  his  reputation;  and 
the  results  are  dynamic,  often  hilarious  and  always  heart- 
warming. 


f 
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CAST 

“GUNS”  DONOVAN 

“BOATS”  GILHOOLEY 

DR.  DEDHAM 

AMELIA  DEDHAM 

ANDRE 

FLEUR 

LELANI 

SERGEANT  MENKOWICZ 

FATHER  CLUZEOT 

MISTER  EU 

SALLY  

LUKI 

SISTER  GABRIELLE 

SISTER  MATTHEW 

CART  AIN  MARTIN.... 


CREDITS 

PRODUCER-DIRECTOR 

SCREENPLAY 

and 

STORY 

CINEMA  TOGRAPHER 

UNIT  PRODUCTION  MANAGER 

ART  DIRECTOR 

ASSISTANT  DIRECTOR 

FILM  EDITOR 


JOHN  WAYNE 

LEE  MARVIN 

JACK  WARDEN 

ELIZABETH  ALLEN 

CESAR  ROMERO 

DOROTHY  LAMOUR 

JACQUELINE  MALOUF 

MIKE  MAZURKI 

MARCEL  DALIO 

JON  FONG 

CHERYLENE  LEE 

TIM  STAFFORD 

..CARMEN  ESTRABEAU 

YVONNE  PEATTIE 

FRANK  BAKER 


IOHN  FORD 

FRANK  NUGENT 

JAMES  EDWARD  GRANT 

EDMUND  BELOINJ 

WILLIAM  CLOTHIER 

DON  ROBB  ( i 

HAL  PERIERA 

and  EDDIE  I.MAZU 

WINGATE  SMITH 

OTHO  LOVERING 
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Video  Circuit  100%  for  Desegregation ; 
Shows  Way  to  White  House  Group 


Chairmen  Appointed 
For  Hospital  Drive 

NEW  YORK  — Distributor  cochairmen 
and  regional  area  chairmen  for  the  Encore 
Sales  Manager  Drive  for  the  Will  Rogers 
Hospital  and  O'Donnell  Memorial  Research 
Laboratories  have  been  appointed  by  H.  H. 
“Hi”  Martin,  national  general  chairman 
of  the  campaign.  Martin  is  vice-president 
and  general  sales  manager  of  Universal 
Pictures.  Charles  E.  Kurtzman,  general 
manager  of  Loew’s  Theatres,  will  serve  as 
exhibitor  cochairman. 

The  distributor  cochairmen  and  the  ex- 
changes to  which  they  have  been  assigned 
are  as  follows: 

Ernest  Sands,  Allied  Artists,  Cincinnati, 
Cleveland  and  Detroit;  Irving  Ludwig, 
Buena  Vista,  Dallas,  Memphis,  New  Or- 
leans and  Oklahoma  City;  Rube  Jackter, 
Columbia  Pictures,  New  York,  Philadelphia, 
Pittsburgh  and  Washington;  Morris  Lefko, 
MGM,  Des  Moines,  Kansas  City.  Minne- 
apolis, Omaha  and  St.  Louis;  Charles 
Boasberg,  Paramount,  Atlanta,  Charlotte 
and  Jacksonville;  Joseph  Sugar,  20th  Cen- 
tury-Fox, Chicago,  Indianapolis  and  Mil- 
waukee; James  Velde,  United  Artists,  Den- 
ver, Los  Angeles,  Portland,  Salt  Lake  City, 
San  Francisco  and  Seattle,  and  Morey 
Goldstein,  Warner  Bros.,  Albany,  Boston, 
Buffalo  and  New  Haven. 

Appointed  regional  area  chairmen  were 
Barney  Rose,  San  Francisco,  Denver,  Los 
Angeles,  Portland,  Salt  Lake  City  and  Se- 
attle; R.  N.  Wilkinson,  Dallas,  Memphis, 
New  Orleans,  Oklahoma  City,  Des  Moines, 
Kansas  City,  Minneapolis,  Omaha  and  St. 
Louis;  P.  F.  Rosian,  Cleveland,  Atlanta, 
Charlotte,  Jacksonville,  Chicago,  Indian- 
apolis, Milwaukee,  Cincinnati  and  Detroit, 
and  Joseph  B.  Rosen,  New  York,  Pittsburgh, 
Washington,  Albany,  Boston,  Buffalo  and 
New  Haven.  All  four  are  Universal  regional 
sales  managers. 

A goal  of  $1,000,000  has  been  set  for  the 
1963-64  sales  managers’  drive  through  the 
Christmas  Salute  and  through  audience 
collections  in  theatres. 

To  Feature  Three  Sirens' 

At  Booksellers  Convention 

HOLLYWOOD — “The  Three  Sirens,”  Irv- 
ing Wallace  novel  to  be  filmed  by  pro- 
ducers Edward  L.  Alperson  and  Stanley 
Meyer,  will  be  Simon  and  Schuster’s  fall 
fiction  leader  at  the  annual  convention  of 
the  American  Booksellers  Ass’n  opening 
June  9,  Washington,  D.  C.  A total  of  100,000 
hardcovers  have  been  sold  to  date. 

Alperson  and  Meyer  are  furnishing  spe- 
cial promotional  brochures  for  bookmen 
tieups  with  the  film  version.  New  Ameri- 
can Library  is  publishing  a paperback 
edition. 


Anti-Discrimination  Clause 
To  Be  in  SAG  Contract 

HOLLYWOOD — Producers  have  agreed 
to  incorporate  in  their  new  contract  with 
the  Screen  Actors  Guild  an  anti-discrimi- 
nation clause. 

The  producers,  under  the  new  clause,  will 
make  every  effort  to  cast  performers  be- 
longing to  all  groups  in  all  types  of  roles, 
with  due  regard  for  the  requirements  and 
suitability  for  the  realism  of  the  role  in 
respect  to  the  total  picture. 


OKLAHOMA  CITY  — The  recent  con- 
ference in  Washington  between  President 
John  F.  Kennedy  and  about  100  business 
leaders — many  of  them  from  southern 
firms — on  racial  tensions  was  surprisingly 
peaceful,  an  Oklahoma  City  theatre  circuit 
official  said. 

Claude  O.  Fulgham,  chairman  of  the 
board  of  Video  Independent  Theatres,  was 
a participant  in  a closed-door  meeting. 
Although  many  of  the  businessmen  rep- 
resented theatres,  restaurants  and  hotels 
in  the  south,  not  one  spoke  in  opposition 
when  the  President  opened  the  meeting  to 
general  comment  after  presenting  the  ad- 
ministration’s position  on  civil  rights. 

Fulgham  said  the  President  seemed  to 
make  an  impression  when  he  said  he  can 
order  a Negro  into  a foxhole  for  his  coun- 
try but  is  without  authority  to  order  a 
restaurant  owner  to  serve  him  a cup  of 
coffee. 

“We  are  wholly  in  accord  with  the  gov- 
ernment’s plan  to  let  the  race  bars  down 
everywhere,”  said  Fulgham.  He  was  among 
37  southern  and  southwestern  theatre  own- 
ers who  met  with  attorney  general  Robert 
F.  Kennedy  on  May  27.  Fulgham  was  in- 
vited back  to  the  White  House  for  the  June 
4 meeting  because  of  his  candor  in  the 
meeting  with  the  attorney  general. 

“I  told  them  we  were  integrated  and  we 
have  had  no  incidents  in  our  theatres.  I 
urged  other  theatre  owners  to  break  down 
their  segregation  policies  over  night  and  I 
predicted  that  they  would  have  no  trouble.” 

Fulgham  said  that  the  hard-pressed  at- 
torney general  was  apparently  glad  to  hear 
that  kind  of  talk  from  an  interested  official 


Allied  Convention  Regional 
Chairmen  Are  Appointed 

NEW  YORK — Regional  chairmen  have 
been  appointed  for  Allied  States  Ass’n’s 
34th  annual  convention  by  Irving  Dollinger, 
chairman  of  the  convention  committee.  The 
convention  will  be  held  in  the  Americana 
Hotel  here  October  21-24. 

Named  to  serve  as  regional  chairmen 
were  Albert  Aaron,  Richard  Balaban,  Abe 
Berenson,  Benjamin  Berger,  Charles  Blatt, 
Carl  Buermele,  Jack  Clark,  William  Clark, 
Sam  Engelman,  Morris  Finkel,  Charles  Fin- 
nerty,  Gerry  Franzen,  Julius  Gordon,  Jack 
Haynes,  Howard  Herman,  Neal  Houtz,  Ed- 
ward E.  Johnson,  Ronald  Kuhlman,  A.  M. 
LaPorte,  Howard  Lubliner,  Ted  Manos, 
Charles  V.  Martins,  Dewey  Michaels,  Lou 
Mitchell,  C.  Elmer  Nolte  jr„  E.  L.  Ornstein, 
Steve  Rodnok  jr.,  Samuel  Rosenblatt, 
Leonard  L.  Rosenthal,  S.  E.  Schultz,  Alder 
W.  Smith,  Wilbur  Snaper,  George  Stei'n, 
Ernest  Stern,  Mayer  Stern,  Sidney  Stern, 
Sam  Sunness,  Ernest  Warren,  James  L. 
Whittle  and  Harrison  D.  Wolcott. 

The  overall  convention  committee  con- 
sists of  Milton  London,  executive  director; 
Jack  Armstrong,  president;  Sidney  J. 
Cohen,  Marshall  H.  Fine,  Harry  Hendel, 
William  Infald,  Ben  Marcus,  Wilbur  Snaper 
and  William  Wetsman.  This  group  is  busy 
preparing  an  exciting  convention  program, 
Dollinger  said.  He  predicted  this  year’s 
Allied  convention  would  be  the  biggest  in 
Allied  history. 


of  a theatre  chain  in  Oklahoma,  par- 
ticularly in  Texas. 

Also  attending  the  White  House  meeting 
was  William  G.  Vandever,  president  of  the 
Vandever  Co.,  Inc.,  Tulsa. 

Fulgham  said  that  attorney  general 
Kennedy  read  off  three  lists  of  cities  and 
towns  with  about  40  on  each  list.  One  list 
was  of  communities  where  much  progress 
had  been  made  on  desegregation  of  public 
and  semipublic  facilities.  Another  list  was 
of  communities  where  racial  strife  is 
anticipated,  and  the  third  listed  places 
where  trouble  is  brewing.  No  Oklahoma 
communities  were  on  any  of  the  lists.  He 
stated  that  he  thought  that  about  90  per 
cent  of  the  audience  favored  desegregation. 

It  was  the  second  high  level  New  Frontier 
meeting  in  eight  days  that  Fulgham  had 
attended.  His  firm  operates  125  thea- 
tres in  Oklahoma,  Texas  and  New  Mexico. 
“99  per  cent  of  which  are  already  inte- 
grated,” Fulgham  said.  “Once  you  inte- 
grate, the  colored  people  don’t  want  to 
fraternize  and  associate  with  the  whites. 
They  prefer  their  own  group.”  He  said  that 
following  desegregation  of  one  of  the 
chain’s  theatres  in  Norman  primarily  to 
admit  Negroes  stationed  at  the  old  South 
Navy  Base,  “we  didn’t  get  half  a dozen 
Negroes  a month.” 

At  Video’s  local  Will  Rogers  Theatre, 
he  said,  “We  get  one,  two  or  three  Negroes 
a week.”  As  to  Jim  Crow  sections  within 
the  theatres,  he  said  that  most  of  his  movie 
houses  allow  Negroes  to  sit  with  whites. 
“Our  theatre  managers  in  Oklahoma  would 
not  be  adverse  to  letting  them  sit  any- 
where,” he  said. 


Honorary  Chairmen  Named 
For  TOA  Convention 

NEW  YORK — Simon  H.  Fabian,  presi- 
dent of  Stanley  Warner  Theatres;  Leonard 
H.  Goldenson,  president  of  American 
Broadcasting-Paramount  Theatres;  Harry 
Mandel,  president  of  RKO  Theatres,  and 
Laurence  A.  Tisch,  president  of  Loew’s 
Theatres,  have  been  named  honorary 
chairmen  of  the  1963  convention  of  the 
Theatre  Owners  of  America  by  John  H. 
Stembler,  TOA  president. 

Convention  chairman  Edward  L.  Fabian 
reports  that  an  unusually  large  number 
of  advance  registration  already  have  been 
received  for  the  convention  and  1963  trade- 
show,  which  will  be  held  October  28-31  at 
the  Americana  Hotel  in  New  York. 

The  tradeshow,  jointly  sponsored  by 
TOA,  National  Ass’n  of  Concessionaires, 
Theatre  Equipment  and  Supply  Manufac- 
turers Ass’n  and  Theatre  Equipment 
Dealers  Ass’n,  reports  a continuation  of  in- 
tense interest  in  booths  on  the  part  of 
manufacturers  and  suppliers,  with  a sell- 
out expected  to  be  announced  shortly. 


Freed  Heads  Film  Academy 

HOLLYWOOD — Arthur  Freed,  a producer, 
is  the  new  president  of  the  Academy  of  Mo- 
tion Picture  Arts  and  Sciences,  succeeding 
Wendell  Corey,  actor.  Freed  will  serve  for 
1963-64.  Elmer  Bernstein,  composer,  was 
elected  first  vice-president. 


BOXOFFICE  :;  June  17,  1963 


19 


The  Lines  Go’RoundThe  Block! 


boxoffice 


111  f T't  ■ | 

1 j f*  p 8 N i *»|  III 

iI;liIi]iT 

WajHraiTn 

* JE3HHK 

. . *•. 

L M ! TMT/ 

1 1 » 1 

hii  i ft  I 

1 1 1 

* ^ ■ 

SMASH 

REVIEWS 

FOR 


“LESLIE  CARON  IS  IMMENSELY  AFFECTING* 

I recommend  the  picture  to  everyone.”  -New  Yorker  Magazine 

“A  STUNNING  PERFORMANCE !... Leslie  Caron  imbues 

it  with  tremendous  compassion  and  charm . . . scenes  that  throb 
with  passion  and  tension  . . .”  -Bosley  Crowther,  N.Y.  Times 


pm  llimpiA’C  “A  BEAUTIFUL  AND  REFRESHING  FILM. 

w A masterpiece  of  candor  and  sensitivity.”  -Time  Magazine 


“A  BITTERSWEET  EXTRAVAGANZA  OF  EMOTIONALISM. 

Endlessly  suggestive.”  —Newsweek  Magazine 


“WORTHY  OF  FESTIVAL  HUZZAS. 

Really  good  performances  by  all  concerned!” 

—Archer  Winsten,  N.Y.  Post 


“A  SUPERB  FILM!  Beautiful  balance  between  cold  realism 

and  human  warmth  ...”  -Judith  Crist,  N.Y.  Herald  Tribune 

“HIGHEST  RATING!  Another  film  of 

award  calibre!”  -Wanda  Hale,  N.Y.  Daily  News 


“AN  INSPIRED  PICTURE!  Not  even 

‘Lili’  has  set  off  Leslie  Caron  so  impressively!” 

—Alton  Cook,  N.Y.  World-Telegram  & Sun 


J|  #hine ' DETROIT  Studio  • CLEVELAND  Heights  Art  & Westwood ' AKRON  DENVER  Vogue  • PITTSBURGH  Squirrel  Hill  * BALTIMORE  Playhouse 


Too  Early  for  Pay  TV 
Wage  Move,  Says  SAG 


Mankiewicz  and  Harrison  Answer 
Press  Questions  on  Cleopatra' 


NEW  YORK — Joseph  L.  Mankiewicz,  di- 
rector-scenarist of  “Cleopatra,”  who  has 
been  “practically  living  with  the  Todd-AO 
multi-million  dollar  production  while  edit- 
ing the  four-hour  film  for  the  past  few 
weeks,"  and  Rex  Harrison,  who  plays 
Caesar  in  the  20th  Century-Fox  film,  pre- 
sided at  a question-and-answer  session 
with  the  newspaper  and  tradepress  at  the 
Hotel  Americana  just  before  the  very  first 
showing  of  the  film  Tuesday  (11),  the  day 
before  the  official  world  premiere  at  the 
Rivoli  Theatre  June  12. 

CLARIFIES  WRITING  CREDITS 

Mankiewicz  wisely  mentioned  that  it  was 
not  his  job  to  comment  on  the  personal  in- 
volvements of  those  connected  with  the 
filming  of  “Cleopatra”  nor  on  producer 
Walter  Wanger’s  law  suit  to  prevent  the 
showing.  Mankiewicz  did  clarify  the  writing 
credits,  which  are  now  officially  divided 
between  himself,  Ranald  MacDougall  and 
Sidney  Buchman.  He  said  that  Lawrence 
Durrell,  the  poet-novelist,  had  prepared  a 
screenplay  which  was  found  to  be  “too  the- 
atrical and  on  the  Errol  Flynn  adventure- 
type  scale.”  MacDougall  wrote  the  final 
shooting  script  for  Mankiewicz  and  he  and 
Buchman  both  had  worked  on  it,  he  said. 

The  Todd-AO  version  of  “Cleopatra”  is 
more  historically  correct  than  either 
Shakespeare’s  “Antony  and  Cleopatra”  or 
Bernard  Shaw’s  “Caesar  and  Cleopatra,” 
which  cover  two  different  episodes  in  Cleo- 
patra’s life.  Originally,  Mankiewicz  ad- 
mitted, he  had  hoped  to  make  two  films, 
each  several  hours  long,  but  the  20th-Fox 
powers  (he  did  not  mention  Wanger)  fi- 
nally persuaded  him  to  incorporate  both 
stories  in  one  four-hour  picture. 

Mankiewicz  had  highest  praise  for  the 
actors  and  technicians  who  worked  on 
“Cleopatra”  in  Rome,  where  the  dedica- 
tion of  those  on  the  set  was  “surrounded  by 
an  aura  of  screaming  journalism.” 

Mankiewicz  scoffed  at  newspaper  and 
magazine  stories  mentioning  sensational 
episodes  which  were  never  actually  filmed. 
He  mentioned  that  the  British  censors 
passed  “Cleopatra”  without  a single  cut. 

Harrison,  who  was  given  time  off  from 
current  rehearsals  for  Warner  Bros,  film 
version  of  “My  Fair  Lady,”  flew  here  from 
Hollywood  with  Mrs.  Harrison  (actress  Ra- 
chel Roberts)  to  attend  the  Rivoli  open- 
ing Wednesday  (12).  He  expects  to  be  film- 
ing “My  Fair  Lady”  for  several  months,  at 
least  into  1964. 

HOLD  FASHION  SHOW-BUFFET 

Later  on  Tuesday  (11),  more  than  300 
fashion,  press  and  social  figures  attended 
a contemporary  “Cleopatra”  fashion  show- 
ing and  buffet  at  the  Hotel  Americana.  Jean 
Madeira,  Metropolitan  Opera  star,  nar- 
rated the  fashion  showing,  with  staging  by 
Gerald  Arpino  of  the  American  Ballet  Cen- 
ter and  music  by  Forrest  Perrin.  Ceil  Chap- 
man, Christian  Dior,  Oleg  Cassini,  Mollie 
Parnis  and  other  leading  fashion  design- 
ers were  represented  by  fashions  based  on 
the  Irene  Sharaff  designs  for  Elizabeth 
Taylor  in  the  picture. 

The  premiere  was  attended  by  Darryl 
F.  Zanuck,  20th-Fox  president,  and  other 
executives  of  the  company,  as  well  as  many 
notables. 


IFIDA  Names  Brandon 
To  the  Board  of  COMPO 

NEW  YORK — Thomas  Brandon,  presi- 
dent of  Brandon  Films,  has  been  named 
official  Independent  Film  Importers  and 
Distributors  of  America  representative  to 
the  board  of  directors  of  the  Council  of 
Motion  Picture  Organizations,  according  to 
Michael  F.  Mayer,  executive  director  of 
IFIDA.  Brandon,  who  has  a large  library 
of  foreign  films,  has  served  for  the  past  two 
years  as  chairman  of  IFIDA’s  censorship 
committee.  In  case  of  the  absence  or  in- 
ability of  Brandon  to  attend  meetings,  the 
IFIDA  board  has  designated  Richard 
Brandt,  president  of  Trans-Lux  Distribut- 
ing, as  deputy. 

Daniel  Frankel,  president  of  Zenith  In- 
ternational Film  Distributors,  who  is  chair- 
man of  the  IFIDA  dinner-dance  committee 
for  1964,  has  retained  Morton  Sunshine  of 
the  Independent  Theatre  Owners  Ass’n  to 
serve  as  dinner  coordinator  for  the  second 
International  Film  Awards  dinner  to  be 
held  in  January  at  the  Americana  Hotel. 
Sunshine  served  as  special  coordinator  for 
the  IFIDA  affair  last  year. 

The  IFIDA  governing  committee  has 
named  Robert  Manby,  president  of  Show- 
corporation,  official  delegate  to  the  Berlin 
Film  Festival,  to  be  held  in  West  Berlin 
June  21  to  July  2,  1963.  Manby  will  leave 
for  Berlin  later  in  June. 


Writers  Win  Residuals 
On  U Package  for  TV 

HOLLYWOOD  — The  writers  won  a 
sweeping  decision  on  residuals  from  Uni- 
versal pictures  made  since  1948,  which  are 
being  primed  for  television  release,  in  a 
decision  handed  (10)  down  here  by  an 
arbitration  panel  composed  of  Judge  Lester 
Roth,  arbiter  appointed  by  the  Federal 
court;  Paul  Selvin,  Writers  Guild  of  Amer- 
ica West,  and  Frank  Ferguson,  20th-Fox. 

Universal  is  reportedly  asking  $30,000,- 
000  for  more  than  200  post-’48  films  in- 
volved in  the  dispute.  The  writers  would 
get  1.2  per  cent  of  the  gross,  or  two  per 
cent  of  60  per  cent.  The  latter  would  allow 
for  distribution  costs.  The  amount  is  ap- 
proximately $360,000  for  the  writers  if  the 
pictures  are  sold. 

Questions  of  this  type  were  settled  after 
the  1960  writers’  strike  with  other  majors, 
placing  the  money  in  the  writers’  pen- 
sion fund,  while  the  specific  agreement 
with  Universal  had  other  arrangements 
which  were  in  dispute. 


MGM  Sets  400  Multiple 
Runs  for  'Sindbad' 

NEW  YORK— MGM  has  set  400  multi- 
ple-run engagements  of  “Captain  Sindbad” 
for  June  and  July,  starting  with  Boston 
and  Kansas  City  June  19.  These  will  be 
followed  by  multiple  openings  in  Los 
Angeles  and  Cincinnati  June  26  with  New 
York  neighborhood  houses  scheduled  for 
the  film,  starting  July  3. 


HOLLYWOOD — After  a searching  in- 
vestigation of  pay  TV,  the  negotiating  com- 
mittee and  board  of  directors  of  the  Screen 
Actors  Guild  informed  their  members  Sun- 
day (9)  that,  while  it  is  too  early  to  set 
a specific  wage  formula  for  the  new  de- 
vices in  the  home,  the  guild  will  insist  on 
protection  and  rights  to  reopen  when  and 
if  pay  TV  becomes  commercial.  The  guild 
officers  reiterated  that  they  would  do 
everything  possible  to  encourage  pay  TV, 
but  will  remain  firm  in  negotiations  for  a 
wage  formula. 

President  George  Chandler  received  full 
membership  support  for  two  points.  One, 
that  the  producer  gives  SAG  the  right  to 
negotiate  basic  terms  of  employment  for 
actors  in  a picture  aimed  primarily  at 
the  pay  TV  market,  before  any  actor  is 
employed  in  such  a picture,  and,  two,  if 
after  the  present  experimental  era  in  pay 
television  is  ended,  and  it  becomes  com- 
mercial, any  theatrical  picture  made  after 
Jan.  31,  1963,  may  be  negotiated  for  pay 
TV,  if  it  is  released  to  that  medium,  and 
if  necessary  a strike  could  be  called. 

It  is  not  expected  that  a decision  in 
the  negotiations  will  be  reached  before 
the  end  of  the  month. 


Total  of  19,000  Bookings 
Herald  UA's  Sales  Drive 

NEW  YORK— With  the  annual  United 
Artists  Sales  Weeks  Drive  (June  30  to  July 
13)  still  more  than  three  weeks  off,  James 
R.  Velde,  UA  vice-president,  announced 
that  the  company  has  already  secured  more 
than  19,000  bookings  and  that  this  year’s 
domestic  drive  seems  headed  for  an  all- 
time  record. 

Credit  for  the  exceptional  interest  and 
added  enthusiasm  was  placed  on  the  out- 
standing boxoffice  potential  of  current  and 
forthcoming  UA  films  including  “Dr.  No,” 
“West  Side  Story,”  “Love  Is  a Ball,”  “Call 
Me  Bwana,”  “I  Could  Go  on  Singing,” 
“Irma  La  Douce”  and  “The  Great  Escape.” 

Velde  also  announced  that  there  will  be 
a total  of  12  cash  prizes  for  the  winning 
exchanges  this  year  as  compared  with  six 
given  for  the  1962  campaign.  The  prizes 
for  the  branches  turning  in  the  best  per- 
formances will  be  broken  up  into  two  cate- 
gories with  six  prizes  for  shipments  and 
another  six  for  billings. 

While  the  main  concentration  of  the 
sales  drive  is  placed  on  new,  first-run 
product,  Velde  pointed  out  that  the  com- 
pany is  going  all-out  with  its  entire  library 
of  films  available  for  the  event. 


Catholic  Legion  Changes 
Classification  Rating 

NEW  YORK — The  National  Legion  of 
Decency  has  changed  the  “separate  classi- 
fication” to  “A-IV — Morally  Unobjection- 
able for  Adults,  with  Reservations.”  Only 
the  title  of  the  category  has  been  changed 
and  will  have  the  same  definition:  A clas- 
sification “given  to  certain  films  which, 
while  not  morally  offensive  in  themselves, 
required  caution  and  some  analysis  and 
explanation  as  a protection  to  the  unin- 
formed against  wrong  interpretations  and 
false  conclusions.”  First  so  classified  is 
Davis-Royal’s  “The  L-Shaped  Room.” 
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Frank  Perry  io  Film 
'Ladybug'  in  Phila. 

PHILADELPHIA — “Ladybug  Ladybug,” 
the  first  of  two  features  to  be  produced  and 
directed  for  United  Artists  release  by  Frank 
Perry,  with  an  original  screenplay  by 
Eleanor  Peri'y,  will  go  before  the  cameras 
Monday  (17)  in  Grady ville,  Pa.,  a small 
town  near  here.  Perry’s  “David  and  Lisa,” 
which  is  being  distributed  by  Continental 
Distributing,  was  also  made  in  Philadel- 
phia. 

Three  Broadway  players,  Nancy  Mar- 
chand,  currently  understudy  to  Geraldine 
Page  in  “Strange  Interlude”;  William  Dan- 
iels, now  featured  in  “Dear  Me,  The  Sky 
Is  Falling,”  and  Marilyn  Rogers,  recently 
in  Rodgers  and  Hammerstein’s  musical, 
“The  Sound  of  Music,”  have  been  signed  by 
Perry  to  make  their  screen  debuts  in 
“Ladybug  Ladybug.”  The  remaining  23 
players  will  all  be  signed  this  week,  Perry 
said.  “Our  decision  has  been  to  forego  the 
so-called  boxoffice  advantages  of  big  names 
and,  instead,  reap  the  functional  advan- 
tages offered  by  actors  of  great  competence 
whose  individual  reputations  would  now 
overshadow  the  reality  of  the  roles  they 
will  create,”  Perry  said. 

As  was  the  case  with  “David  and  Lisa,” 
“Ladybug  Ladybug”  will  be  filmed  entirely 
on  location  with  no  studio  footage  being 
used. 

Joe  Levine  in  Hollywood 
For  'Carpetbaggers' 

HOLLYWOOD — Joseph  E.  Levine,  Em- 
bassy Pictures  president,  arrived  here  from 
New  York  to  supervise  production  of  the 
Paramount-Embassy  release,  “The  Carpet- 
baggers” which  went  before  the  cameras 
Wednesday  (12). 

Edward  Dmytryk  took  the  company  for 
initial  scenes  to  the  nearby  desert  loca- 
tion of  Boron,  where  the  facilities  of  the 
U.S.  Borax  and  Chemical  Corp.  are  lo- 
cated. 

Highlighting  the  initial  filming  will  be 
the  re-creation  of  early  stunt  flying,  in  the 
famous  “Jennie”  bi-planes  of  the  1920s 
with  Frank  Tallman,  pilot  partner  of  Paul 
Mantz  at  the  controls. 

Sig  Shore  to  Distribute 
Russian  Film  in  U.S. 

NEW  YORK — Sig  Shore  has  acquired 
the  U.S.  distribution  rights  to  the  new  Rus- 
sian film,  “My  Name  Is  Ivan,”  which  won 
three  Golden  Lion  Awards  at  the  1962 
Venice  Film  Festival.  The  picture,  which 
was  formerly  titled  “Ivan’s  Childhood,”  is 
the  first  feature  by  the  29-year-old  di- 
rector, Andrei  Tarkovsky,  and  stars  young 
Kolya  Burlaiev  in  the  title  role. 

The  picture  won  awards  for  best  picture, 
best  director  and  best  actor  and  is  the  most 
recent  Russian  acquisition  under  the  cul- 
tural exchange  agreement  between  the 
U.S.  and  Russia. 


Johnny  Green  Returning  to  MGM 

HOLLYWOOD — Johnny  Green  will  re- 
turn to  MGM  for  the  first  time  since  leav- 
ing his  post  as  musical  director  in  1958  to 
compose  and  conduct  the  score  for  the  new 
Perlberg-Seaton  production,  “Twilight  of 
Honor,”  which  stars  Richard  Chamberlain, 
with  Boris  Sagal  directing. 


Republic  Sees  Increased 
Sales,  Earnings  in  '63 

NEW  YORK — The  lease  of  Republic 
Corp.’s  70-acre  studio  in  North  Hollywood 
to  the  CBS  Television  Network  should  be  an 
important  source  of  future  income,  accord- 
ing to  Victor  M.  Carter,  who  told  the  New 
York  Society  of  Security  Analysts  that  earn- 
ings for  the  fiscal  year,  ending  October  27, 
should  reach  87  cents  a share.  Carter,  Re- 
public president  and  board  chairman,  said 
sales  should  approximate  $47,000,000  for  the 
fiscal  year. 

Addressing  the  Society  here  Tuesday  (11), 
Carter  said  that  on  the  basis  of  this  year’s 
expected  growth  rate,  exclusive  of  possible 
acquisitions,  profits  in  fiscal  1964  should 
top  $1  a share,  with  sales  of  $50,000,000  or 
more. 

For  the  fiscal  year  ended  October  27,  the 
diversified  Los  Angeles-based  company  re- 
ported earnings  of  $1,964,314,  or  56  cents 
per  share  after  preferred  dividends  and 
based  on  the  2,443,448  common  shares  out- 
standing. Fiscal  1962  sales  were  $43,285,706. 

Carter  attributed  the  expected  increase  in 
this  year’s  sales  and  earnings  to  rising 
volume  and  improved  efficiency  in  Republic’s 
five  principal  operating  divisions,  principally 
the  Gaffers  & Sattler  division,  a producer 
of  ranges,  and  Consolidated  Film  Industries, 
film  processing  division. 

Under  Republic’s  agreement  with  CBS,  the 
studio  facilities  will  contribute  about  $170,- 
000  a year  after  depreciation  and  before 
taxes  to  overall  company  income.  This 
contrasts  with  an  average  annual  loss  for 
the  division  in  recent  years  of  approximately 
$150,000,  Carter  said. 

In  the  fiscal  1963  first  half,  Republic  re- 
ported earnings  of  $1,146,585,  or  39  cents 
a share  after  payment  of  $200,000  in  pre- 
ferred dividends.  In  the  prior  half-year,  net 
income  was  $974,328  or  32  cents  per  share. 

Sam  Katzman  Joins  MGM; 
To  Produce  'Hootenanny' 

HOLLYWOOD — Sam  Katzman  has  joined 
Metro-Goldwyn-Mayer  to  produce  “Hooten- 
anny,” a musical  extravaganza  which  will 
go  before  the  cameras  in  mid-July  as  his 
first  production  on  the  Culver  City  lot. 
Katzman  recently  wound  up  a 15-year  as- 
sociation with  Columbia  Pictures. 

Gene  Nelson,  choreographer,  writer,  and 
dancing  star  who  has  been  directing  pic- 
tures both  in  television  and  on  the  feature 
side  has  been  signed  to  direct  the  screen 
play  for  Katzman.  Robert  E.  Kent  wrote 
the  screenplay. 

Nelson  will  work  on  “The  Prospector,”  an 
American  ballet  to  be  filmed  in  the  desert, 
when  he  has  completed  his  assignment  on 
the  “Hootenanny”  picture. 


Karl  Malden  to  Be  Juror 
At  Berlin  Film  Fete 

NEW  YORK  — Karl  Malden,  who  is 
scheduled  to  make  “Dead  Reckoning”  for 
Warner  Bros,  later  in  1963,  has  accepted 
an  offical  invitation  to  serve  as  American 
juror  at  the  Berlin  Film  Festival  June  21- 
July  2,  according  to  George  Stevens  jr„  di- 
rector of  USIA’s  International  Motion  Pic- 
ture Service. 

The  official  U.S.  entry  at  the  Festival  is 
John  Huston’s  “Freud.”  “Lilies  of  the 
Field,”  United  Artists  picture  starring  Sid- 
ney Poitier,  is  an  invited  U.  S.  entry. 
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JUNE 

7-16,  Film  Festival,  San  Sebastian. 

7-20,  Film  Festival,  Sydney,  Australia. 

13-22,  International  Film  Festival,  Kresge  Auditorium, 
Boston. 

18,  19,  New  Mexico  Theatre  Owners  Ass'n  annual  con- 
vention, Hilton  Hotel,  Albuquerque,  N.  M. 

21 -July  2,  Film  Festival,  Berlin. 

23-25,  Mississippi  Theatre  Owners  Ass'n  22nd  annual 
convention,  Broadwater  Beach  Hotel,  Biloxi,  Miss. 
Joint  meeting  with  Louisiana  Theatre  Owners. 

23-25,  Maryland  Theatre  Owners  Ass'n  convention, 
George  Washington  Hotel,  Ocean  City,  Md. 

27,  Joint  National  Ass'n  of  Concessionaires  regional 
conference  with  Northern  California  Theatre  Ass'n, 
Sir  Francis  Drake  Hotel,  San  Francisco. 

JULY 

1,  Will  Rogers  Hospital  second  seminar,  Saranac  Lake, 
N.Y. 

7-21,  International  Film  Festival,  Moscow. 

29-Aug.  1,  Allied  Theatres  of  New  York  State  conven- 
tion, Concord  Hotel,  Kiamesha  Lake,  N.  Y. 

AUGUST 

6,  7,  National  Ass'n  of  Concessionaires  regional  meeting, 
Brown  Palace  Hotel,  Denver. 

2-11,  Fourth  annual  Montreal  International  Film  Festi- 
val, Montreal. 

14,15,  Allied  Theatres  of  Michigan  convention,  Sheraton 
Cadillac,  Detroit. 

18-Sept.  1,  Film  Festival,  Venice. 

SEPTEMBER 

9-11,  Theatre  Owners  of  New  England  convention.  Hotel 
Griswold,  Groton,  Conn. 

13-15,  Association  of  Women  of  the  Motion  Picture  In- 
dustry convention,  Dallas. 

15-22,  Film  Festival,  Cork,  Ireland. 

OCTOBER 

21-24,  Allied  States  Ass'n  of  Motion  Picture  Exhibitors, 
Americana  Hotel,  New  York. 

27-31,  Theatre  Owners  of  America  16th  annual  con- 
vention and  tradeshow  with  National  Ass'n  of  Con- 
cessionaires, Theatre  Equipment  and  Supply  Manu- 
facturers Ass'n  and  Theatre  Equipment  Dealers  Ass'n, 
Americana  Hotel,  New  York. 

NOVEMBER 

12.  13,  Tri-State  Theatre  Owners  annual  convention.  Ho- 
tel Chisca,  Memphis. 

12-14,  Independent  Theatre  Owners  of  Ohio  convention, 
Deshler-Hilton  Hotel,  Columbus,  Ohio. 


Klein  Helps  City  of  Hope 
Secure  Latest  Type  X-Ray 

HOLLYWOOD — A new-type  X-ray  ma- 
chine which  reduces  radiation  exposure 
for  both  patient  and  staff  will  be  installed 
at  the  City  of  Hope,  Duarte,  due  to  the 
efforts  of  Eugene  V.  Klein,  president  of 
National  General  Corp.  Klein  also  is  chair- 
man of  the  National  Medical  Center’s  board 
of  trustees  executive  committee. 

The  $100,000  machine  will  be  used  in 
examination  of  the  patients  which  the  City 
of  Hope  admits  from  throughout  the  U.  S., 
regardless  of  race  or  creed,  for  treatment 
of  cancer,  leukemia  and  diseases  of  the 
blood,  heart  and  chest. 


Coca-Cola  Promotes  Pruett 

ATLANTA — J.  W.  Pruett  jr.,  director  of 
press  relations  for  the  Coca-Cola  Co.  since 
1961,  has  been  named  manager  of  the  pub- 
lic relations  department  by  Charles  W. 
Adams,  vice-president  and  director  of  pub- 
lic relations.  Pruett  joined  Coca-Cola  in 
1959  as  editor  of  The  Refresher,  the  com- 
pany’s employe  magazine. 
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Today’s  audiences  respond  to  technical  quality  in  showmanship ...  quality  that  starts  with  sharp 
negatives  and  sharp  prints.  So,  go  Eastman  all  the  way— negative  and  print  stock.  And  always  give 
the  laboratory  time  to  do  its  job  right.  Most  important,  if  you  have  questions— production,  processing, 
and  projection— always  get  in  touch  with  Eastman  Technical  Service.  For  more  information  on  this 
subject,  write  or  phone:  Motion  Picture  Film  Department,  EASTMAN  KODAK  COMPANY,  Rochester 
4,  N.  Y.  Or— for  the  purchase  of  film:  W.  J.  German,  Inc.,  Agents  for  the  sale  and  distribution 
of  EASTMAN  Professional  Film  for  Motion  Pictures  and  Tele- 
vision, Fort  Lee,  N.  J.,  Chicago,  III.,  Hollywood,  Calif. 


uapupu|: 

easttA 

i i i 

KU 

A 

cpinmpcoxE 

26 


BOXOFFICE  ::  June  17,  1963 


Marc  J.  Wolf  Is  Dead; 
Variety  Clubs  Leader 

INDIANAPOLIS — Marc  J.  Wolf,  62, 
president  of  the  Y&W  Management  Corp. 

and  longtime  leader 
in  Variety  Interna- 
tional, died  at  his 
home  here  Sunday 
night  (9)  after  a 
brief  illness.  H e 
served  as  dough  guy 
of  Variety  Interna- 
tional from  1943  to 
1951,  when  he  was 
elected  chief  barker, 
serving  two  terms.  He 
was  named  lifetime 
Variety  International 
main  guy  after  his 

second  term. 

Services  were  held  at  the  Indianapolis 
Hebrew  Temple  Wednesday  (12). 

Wolf,  a native  of  Wheeling,  W.  Va., 
entered  theatre  business  shortly  after 
graduating  from  the  Wharton  School  of 
Finance  at  the  University  of  Pennsylvania. 
He  was  a district  manager  for  Paramount- 
Publix  from  1919  to  1926. 

After  several  years  in  Cincinnati,  where 
he  helped  found  a Variety  Tent,  he  came 
to  Indianapolis  in  the  early  1930s  and  im- 
mediately became  a leader  both  in  industry 
and  civic  affairs.  He  was  president  of 
United  Cerebral  Palsy  Ass’n  of  Indiana, 
president  of  the  Broadmor  Country  Club, 
secretary  of  the  500  Festival  board,  and  an 
officer  and  director  of  the  Allied  Theatre 
Owners  of  Indiana  for  15  years. 

During  World  War  II,  Wolf  had  charge 
of  the  Hollywood  Coordinating  Committee 
in  bond  sales.  He  was  a member  of  the  Mo- 
tion Picture  Pioneers. 

Survivors  include  his  wife  Bernice  and 
a daughter,  Mrs.  Stephen  James. 


Charles  Glett  Last  Rites; 

Was  NGC  Executive 

LOS  ANGELES — Funeral  services  for 
Charles  L.  Glett,  61,  veteran  motion  pic- 
ture studio  and  production  executive,  who 
died  Friday  (7)  at  Cedars  of  Lebanon  Hos- 
pital in  Los  Angeles,  were  held  Monday 
(10)  at  Wee  Kirk  O’  the  Heather,  Forest 
Lawn  Memorial  Park  in  Glendale. 

Glett,  who  was  recently  named  admin- 
istrative vice-president  of  Theatre-Vision 
Color  Corp.,  subsidiary  of  National  General 
Corp,  had  a distinguished  career  in  the 
entertainment  business. 

In  recent  years,  he  had  served  in  a va- 
riety of  key  administrative  posts  with  Na- 
tional General  and  its  subsidiary  opera- 
tions. Previously  he  was  vice-president  of 
CBS  Television  Network  in  charge  of  net- 
work services  in  Hollywood,  vice-president 
of  Mutual-Don  Lee  Broadcasting  System, 
vice-president  of  RKO  Teleradio  Pictures, 
Inc.,  general  studio  manager  for  Van- 
guard and  Selznick-International,  and  as- 
sociate editor  with  the  George  Matthews 
Adams  Newspaper  Syndicate. 

Born  in  New  York  City,  March  13,  1902, 
Glett  was  a reserve  officer  in  the  U.S. 
Army  and  served  as  a major  in  the  Signal 
Corps  in  World  War  II. 

Glett  is  survived  by  his  wife,  Mrs.  Clarice 
Allen  Glett,  Beverly  Hills;  a daughter,  Mrs. 
Roger  D.  (Patricia  Mabel)  Duchowny;  a 


brother,  Mack  Glett;  a sister,  Mrs.  Albert 
(Lina)  A.  Schatell,  and  two  grandchildren. 
Laurel  Ann  Duchowny  and  James  Allen 
Duchowny. 


Zasu  Pitts 

HOLLYWOOD — Zasu  Pitts,  veteran  film 
comedienne,  died  Friday  (7)  of  cancer  at 
the  age  of  63  at  Good  Samaritan  Hospital, 
where  she  was  admitted  two  days  pre- 
viously. She  lived  in  Pasadena  with  her 
second  husband,  John  E.  Woodall,  one- 
time tennis  champion  and  a real  estate 
broker  in  recent  years. 

Bom  in  Parsons,  Kas.,  the  actress  started 
her  career  in  the  custard  pie  era  of  Mack 
Sennett  two-reelers.  She  was  a comedy 
favorite  in  talkies  with  her  ever-moving 
hands  and  her  sighs  of  “Oh,  dear  me!” 
She  appeared  on  radio  and  the  stage.  Her 
last  major  appearance  was  in  television 
with  Gale  Storm  in  the  shipboard  comedy 
series,  Oh  Susanna. 


Anita  King 

HOLLYWOOD — Anita  King,  74,  a star 
of  the  silent  screen  in  the  World  War  I era 
and  later  a noted  turfwoman,  died  Monday 
(10)  of  a heart  attack.  Her  first  Hollywood 
movie  was  “The  Virginian,”  made  in  1914 
and  directed  by  the  late  Cecil  B.  DeMille. 
Previously  she  had  appeared  on  the  New 
York  stage  with  Lillian  Russell. 


Bronston  to  Distribute 
'War  of  Buttons'  in  U.S. 

NEW  YORK  — Bronston  Distributions, 
Inc.,  has  acquired  its  first  independent  pro- 
duction, a French  film,  “The  War  of  the 
Buttons,”  which  will  be  released  in  the 
U.S.  in  an  English-language  version  by  the 
Bronston  distribution  facility,  not  an  out- 
side agency,  according  to  Paul  N.  Lazarus 
jr.,  vice-president  of  the  Bronston  organiz- 
ation. 

“The  War  of  the  Buttons,”  directed  by 
Yves  Robert  for  Production  de  la  Gueville, 
stars  Antoine  Lartique  and  approximately 
100  boys.  Lazarus  negotiated  the  distribu- 
tion deal  with  Vincenzo  Buffolo  of  Etab- 
lishment  Furo  and  Carlo  Ponti  while  at- 
tending the  recent  Cannes  Film  Festival. 
The  picture,  currently  playing  in  France, 
Italy,  Spain,  Scandinavia  and  Japan,  is  a 
comedy  aimed  at  all  age  groups  and  will  be 
released  in  the  U.S.  this  fall,  Lazarus  said. 


Herts-Lion  and  Bon  Ami  Win 
Title  Suit  Against  MGM 

HOLLYWOOD  — Herts-Lion  Interna- 
tional Corp.  and  Bon  Ami  Film  Distributing 
Corp.  were  awarded  $21,500  as  the  result 
of  a suit  against  MGM  in  Los  Angeles 
Superior  Court  here  today  (10). 

A superior  court  justice  gave  Herts-Lion 
$17,000,  of  which  $12,500  was  punitive,  and 
$4,500  to  the  Bon  Ami  firm  of  which  $3,250 
was  punitive  damages. 

After  seven  weeks  of  testimony  the  jury 
acted  in  one  day  to  render  the  decision  for 
the  plaintiff  on  use  of  the  title  on  a film. 
The  plaintiffs  claimed  that  “Tunnel  22” 
was  changed  to  “Escape  From  East  Berlin” 
after  MGM  reportedly  saw  the  film  “Escape 
to  Berlin,”  on  which  the  plaintiffs  had 
worldwide  distribution. 


Summer  Fun  Shows 
For  Kiddies  in  Miami 

MIAMI — Keeping  the  children  occupied 
and  out  of  mischief  is  a problem  in  vaca- 
tion time.  But  it  can  be  solved  for  one 
morning  each  week  with  the  Summertime 
Fun  Shows,  which  began  here  June  12. 

For  the  seventh  consecutive  year  the 
Miami  News  and  Florida  State  Theatres 
are  cooperating  to  bring  the  children 
several  hours  of  clean  and  exciting  enter- 
tainment in  the  movies. 

The  features  have  been  selected  to  pro- 
vide thrill,  adventure,  science-fiction,  ac- 
tion and  laughter,  plus  color  cartoons, 
prizes  and  surprises. 

Six  Florida  State  units,  the  Boulevard, 
Shores,  Beach,  Paramount,  Coral  and  Ga- 
bles, run  the  fun  screen  programs  at  10 
each  Wednesday  morning.  The  series  is  to 
run  for  12  weeks.  Opening  the  series  was 
“Journey  to  the  Seventh  Planet,”  Ameri- 
can International  science-fiction  feature. 

The  fun  programs  are  bargain  shows  for 
the  youngsters.  Their  usual  theatre  ad- 
mission is  35  cents  but  the  fun  shows  cost 
the  young  patrons  only  15  cents.  Each  Sun- 
day, Monday  and  Tuesday,  the  Miami  News 
carries  a coupon  which  entitles  a child  to 
the  special  price  when  the  coupon  is  pre- 
sented at  one  of  the  participating  FST 
units. 

The  Sunday  Amusements  Guide  also  is 
running  a coloring  contest  with  prizes  for 
entrants  displaying  the  best  ability,  com- 
petition divided  into  several  age  brackets. 
A completed  colored  picture  may  be  left 
at  any  of  the  six  theatres,  where  it  will  be 
displayed  for  judging  for  the  weekly  prizes. 


Ransohoff  to  Start  Five 
Films  in  6-Month  Period 

NEW  YORK — Martin  Ransohoff  will  be 
shooting  five  features,  for  release  by  MGM, 
Columbia  and  United  Artists,  during  the 
six -month  period  starting  in  August.  He 
recently  completed  filming  “The  Wheeler 
Dealers,”  starring  Lee  Remick  and  James 
Garner,  for  MGM  release  late  this  summer. 

The  first  Ransohoff  production,  “The 
Americanization  of  Emily,”  will  be  filmed  in 
London  in  August  for  MGM  release.  Wil- 
liam Holden  is  starred  in  the  picture,  which 
has  a screenplay  by  Paddy  Chayevsky  from 
the  William  Bradford  Huie  novel.  Also 
starting  in  August  will  be  “Man  in  the 
Middle,”  to  shoot  on  location  in  Istanbul 
and  Athens,  with  interiors  in  Paris,  with 
Melina  Mercouri,  Peter  Ustinov,  Maxi- 
milian Schell  and  Robert  Morley  starred 
and  Jules  Dassin  directing.  United  Artists 
will  release  the  picture,  which  has  a 
screenplay  by  Michael  Wilson  from  the 
Eric  Ambler  novel.  Ustinov  is  currently 
starring  on  Broadway  in  Joseph  E.  Levine’s 
“Photo  Finish,”  which  will  be  made  into  a 
film  later. 

In  September,  Ransohoff  will  launch 
“The  Sandpiper,”  at  Monterey  in  Cali- 
fornia for  Columbia  release.  In  December, 
“Lighter  Than  Air”  will  be  made  on  loca- 
tions in  the  eastern  and  western  U.S., 
Brazil,  Trinidad  and  Gibraltar,  for  MGM 
release. 

In  January,  “The  Loved  One,”  based  on 
the  Evelyn  Waugh  novel,  will  start  filming 
in  Hollywood.  No  distribution  deal  has 
been  set  for  this. 
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QENF.  KELLY  will  be  the  producer  of 
“Robin  and  the  7 Hoods,”  starring  Frank 
Sinatra-Dean  Martin.  This  will  roll  in 
October  for  Warner  Bros,  release.  Howard 
W.  Koch,  executive  vice-president,  Sinatra 
Enterprises,  informed  Boxoffice  that  the 
adventure-comedy  with  music  will  be  a big- 
budget  Technicolor  and  Panavision  film 
and  will  be  made  in  cooperation  with  Dean 
Martin’s  Claude  Productions.  Based  on  the 
Robin  Hood  legends,  the  locale  will  be  Chi- 
cago of  the  Prohibition  era.  John  Fenton 
Murray  wrote  the  screenplay  from  an  or- 
iginal story  by  Evelyn  and  Richard  Condon. 
An  additional  deal  is  for  Kelly  to  costar 
and  coproduce  with  Sinatra  in  the  comedy, 
"The  New  Yorkers,”  written  by  Jerome 
Lawrence  and  Robert  E.  Lee.  This  will  roll 
in  January  with  the  distribution  deal  set. 


Henry  King  will  produce  and  direct  “The 
Undefeated”  from  a Casey  Robinson  and 
Stanley  Hough  screenplay.  Ashley-Steiner- 
Famous  Artists  worked  out  a deal  with  Jack 
L.  Warner  on  the  Stanley  Hough  original 
story  . . . Joan  Crawford  will  star  and  co- 
produce with  Joseph  E.  Levine  in  “The 
Idol”  under  the  Levine  Embassy  indicia. 
Other  Levine  deals  call  for  six  or  seven 
Hollywood  locales  for  pictures  and  two  in 
England  . . . Gene  Nelson,  one  of  Holly- 
wood's triple-threaters,  star,  writer,  and 
director,  has  teamed  with  Nico  Charisse  on 
an  unusual  Ballet  Americana  called  “The 
Prospector,”  which  Charisse  produced  on 
the  stage  here.  An  original  musical  score 
by  William  Friml  was  created  for  the  pro- 
duction which  has  been  a target  for  several 
of  the  record  companies  to  tie  in  for  the 
picture.  Nelson,  who  will  choreograph,  will 
do  the  picture  in  authentic  desert  locations 
in  the  Mojave  Desert  with  the  entire  ballet 
company  going  on  location. 

Another  hot  Shirley  MacLaine  starrer 
will  be  made  for  20th-Fox  under  a deal  set 
by  Art  Jacobs,  publicist  turned  producer, 
who  will  start  “I  Love  Louisa”  in  July.  The 
book  was  written  by  Gwen  Davis.  Jacobs 
will  move  from  Goldwyn  to  the  Fox  lot. 
He  is  also  teamed  in  a deal  with  J.  Lee 
Thompson  to  film  “Return  From  the 
Ashes”  for  Mirisch  ...  A satirical  film  on 
the  relationship  of  Italians  and  Americans 
is  to  be  produced  in  Rome  by  Pietro  Germi, 
and  will  be  made  in  that  country.  Financ- 
ing will  come  from  the  Continent  . . . “Our 
Shadows  Have  Echoes”  starts  July  15  at 
Producers  Studio  when  R.  L.  Armstrong, 
who  has  hired  William  Gordon  to  write  and 
direct,  will  get  his  production  under  way. 
Burt  Reynolds  will  star. 

ff 

Walt  Disney  comes  to  the  fore  in  the 
new  story-race  with  purchase  of  “A  Jour- 
ney to  Matecumbe,”  an  adventure  novel  by 
Pulitzer  Prize  winning  author,  Robert 
Lewis  Taylor.  A.  J.  Carothers,  no  mean 
writer  himself,  has  been  assigned  to  adapt 
the  novel  for  the  screen.  Red  Herson  was 
literary  agent  for  Taylor  . . . “Bitter  Water,” 
published  by  Doubleday  and  by  Avon,  has 
been  purchased  by  Roger  Kay,  a producer 
based  at  Metro-Goldwyn-Mayer.  The  story 


is  about  a salesman  of  windmills  in  the 
days  when  they  could  be  sold  ...  “A  Mat- 
ter of  Principle,”  an  original  story  by 
George  Carlton,  has  been  purchased  by  di- 
rector Arthur  Hiller  for  filming  under  his 
Hendryk  Productions  banner,  with  produc- 
tion planned  for  late  fall.  He  recently  com- 
pleted direction  of  Filmways’  Lee  Remick- 
James  Garner  starrer,  “The  Wheeler  Deal- 
ers,” for  MGM  release. 

w 

“Return  From  the  Ashes”  is  the  first  film 
to  be  produced  under  the  new  Mirisch  con- 
tract for  a non-exclusive  multiple-picture 
deal  with  J.  Lee  Thompson.  He  recently 
completed  directing  “Kings  of  the  Sun,” 
starring  Yul  Brynner,  and  is  known  for  his 
“The  Guns  of  Navarone.”  A psychological 
melodrama  based  on  a novel  by  Hubert 
Monteilhet,  “Return  From  the  Ashes,”  goes 
into  production  in  1964  . . . Lewis  Rachmil 
will  be  executive  producer  and  Walter 
Grauman  will  direct  “633  Squadron”  for 
Mirisch  Films,  it  was  announced  by  Walter 
Mirisch,  executive  in  charge  of  production, 
who  set  a July  15  date  for  the  United  Art- 
ists release  film. 

A1  Williams,  Carthay  International,  Inc., 
has  assigned  Monroe  Manning  to  write  a 
treatment  on  their  next  film.  The  firm 
has  completed  “The  Face  of  Terror,”  star- 
ring Lisa  Gaye,  and  is  discussing  distribu- 
tion for  the  western  hemisphere.  The  as- 
sassination of  De  Gaulle  provides  the  sub- 
ject matter  for  the  next  picture.  Jack  Miles, 
president,  is  residing  in  Madrid,  Spain, 
where  the  company  maintains  headquarters 
and  leases  equipment  to  other  producers, 
from  here,  in  addition  to  utilizing  it  for 
their  own  productions  ...  A former  Don 
Hartman  executive  assistant,  Howie  Hor- 
witz,  co-creator  and  producer  for  the  first 
three  years,  and  supervisor  thereafter,  of 
“77  Sunset  Strip”  for  Warner-TV,  has 
been  signed  to  a long  term  contract  as  an 


ON  AIP  FILM  SET— Jack  Zide,  left, 
president  of  Allied  Film  Exchange,  De- 
troit, and  his  son,  Mickey  Zide,  ex- 
treme right,  who  is  in  charge  of  print 
and  service  for  American  International 
Pictures,  are  shown  on  the  set  of  AIP’s 
“Beach  Party”  during  a Hollywood 
visit.  Frankie  Avalon  and  Dorothy  Ma- 
lone, stars  of  the  film,  are  in  the  center. 


executive  producer  in  Columbia’s  Screen 
Gems  setup  . . . Franklin  Schaffner  will 
direct  “The  Best  Man,”  from  the  pen  of 
top  scripter  Gore  Vidal,  who  wrote  the 
Broadway  play.  Producers  Stuart  Millar 
and  Larry  Turman  worked  with  Artists 
Agency  Corp.,  which  represented  Schaffner 
on  the  deal.  The  United  Artists  release  is 
scheduled  for  late  August  . . . Dean  Har- 
grove will  be  at  MGM’s  Culver  City  lot  to 
handle  the  screenplay  of  “Dear  Abigail,” 
romantic  comedy  to  be  produced  by  Wil- 
liam Roberts. 

It1 

“Everybody  Loves  a Lover”  will  have  a 
screenplay  written  by  James  Komack,  a 
comedian  turned  writer,  formerly  on  the 
Hennesey  TV  show,  it  was  announced  by 
producers  Bud  Yorkin  and  Norman  Lear, 
who  will  film  for  a United  Artists  release. 
This  will  be  Komack’s  first  feature-length 
script,  although  he  has  turned  out  Wagon- 
Train,  77  Sunset  Strip,  U.  S.  Steel  Hour 
and  the  Joey  Bishop  Show  opuses.  Yorkin 
will  be  the  director,  on  the  producer-writer- 
director  team  responsible  for  “Come  Blow 
Your  Horn.”  The  same  team  will  do  “Play- 
boy,” starring  Tony  Curtis,  which  will  go 
before  the  cameras  at  Columbia  studios, 
July  15,  in  association  with  Reynard- 
Marston  productions,  on  which  Stanley 
Margulies  is  producer. 

ss* 

Showing  the  marriage  plans  of  music 
and  pictures,  to  provide  new  product  if 
the  Broadway  stage  does  not  fulfill  its  rep- 
utation, Jubilee  Records  has  taken  a step 
towards  production  of  film,  and  distribution 
with  the  formation  of  Cosnat  Productions 
Co.  Jerry  Blaine  is  president  of  the  new 
film  company.  To  get  rolling  they  have 
taken  over  Maurice  Duke  Productions  with 
Duke  in  charge  of  his  own  films.  Mickey 
Rooney  will  be  starred  in  the  first,  “Ban- 
quet for  a Loser,”  scheduled  to  start  July 
10,  with  William  Hole  directing.  The  rec- 
ord company  has  been  in  business  since 
1947  and  will  specialize  in  production  and 
distribution  of  sound-track  albums,  as  well 
as  regular  product. 

9 

In  real  style  now,  “The  Yellow  Rolls 
Royce”  will  roll  in  early  autumn  when  Ter- 
ence Rattigan  finishes  a script  from  his 
own  original  story.  Rattigan  and  Anatole 
de  Grunwald,  who  recently  completed  the 
“V.I.P.S”  picture,  with  Elizabeth  Taylor,  for 
Metro-Goldwyn-Mayer,  in  London,  have 
been  assigned  this  project  as  their  second 
job.  We  hope  the  press  junkets  are  in  high- 
style  with  a chauffeur  for  this  one  . . . 
Charles  Dickens  has  been  pulled  out  of 
limbo  once  again  with  his  “Bleak  House” 
being  planned,  with  James  Cavanagh  to 
write  the  screenplay.  Lawrence  Bachman 
will  produce  in  Metro’s  British  studios, 
which  means  that  in  addition  to  type  cast- 
ing, we  now  have  “location-casting.” 
Where  else  can  a Dickens  story  be  pro- 
duced with  such  authentic  locales,  as  in 
London?  In  Plollywood,  of  course,  but  don’t 
let  anyone  hear  you  with  such  blasphemy. 

9 

A Hollywood  debut  which  will  be  watched 
most  carefully  will  be  that  of  Edward  Al- 
bert, 12-year-old  son  of  Eddie  Albert  and 
Margo.  Producer  Ely  Landau  has  signed 
Master  Albert  for  a role  in  “The  Fool 
Killer,”  which  stars  Anthony  Perkins.  Jose 
Quintero  is  directing  the  Mort  Fine-Dave 
Friedkin  script  in  Knoxville,  Tenn.  If  one 
follows  the  blooded-line  of  acting  families, 
this  kid  really  has  a solid  background. 
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Convention  Expenses  Tax  Deductible 
And  You  Can  Take  Your  Wife , Too 


Home  Entertainment 
Prospectus  Issued 

NEW  YORK — The  underwriting  firm  of 
Bernard  M.  Kahn  & Co.  has  issued  a pros- 
pectus on  behalf  of  Home  Entertainment 
Co.  of  America,  Inc.,  which  is  engaged  in 
the  development  and  promotion  of  a pay 
television  system.  The  prospectus  points 
out  that  the  efforts  of  the  company  to  pro- 
mote its  system  will  depend  largely  upon 
the  success  of  the  installations  to  be  made 
in  Santa  Monica,  Calif. 

The  prospectus  reveals  that  Oliver  A. 
Unger,  H.  W.  Sargent  jr.  and  Ely  Landau 
may  be  regarded  as  promoters  of  the  com- 
pany. Unger  formerly  was  president  of  Na- 
tional Telefilm  Associates,  but  since  May 
1961  has  been  associated  with  Home  En- 
tertainment’s subsidiary.  Home  Entertain- 
ment of  Los  Angeles.  Sargent  formerly  was 
president  of  Electronic  Industries,  Inc.,  and 
has  devoted  his  time  to  the  development 
of  Home  Entertainment’s  pay  TV  system. 
Landau,  also  a former  executive  of  NTA, 
now  is  a motion  picture  producer.  Wendell 
Corey,  actor  and  president  of  the  Academy 
of  Motion  Picture  Arts  and  Sciences,  is 
president  of  Home  Entertainment  of  Los 
Angeles. 

The  Los  Angeles  subsidiary  expects  to  op- 
erate two  entertainment  channels  and  a 
free  preview  channel.  In  its  initial  period, 
the  company  plans  to  provide  current  mo- 
tion pictures,  sporting  events  and  special 
attractions,  such  as  concerts  and  plays. 
The  prospectus  admits  there  is  significant 
opposition  by  organized  groups  to  pay  TV 
and  that  legislation  has  been  proposed  to 
prohibit  the  operation  of  pay  television 
systems,  all  of  which  could  have  an  ad- 
verse effect  on  the  company. 

The  initial  price  to  the  public  for  the 
stock  in  the  corporation  will  be  $10  per 
share.  Initial  telecasting  is  contemplated 
for  next  spring. 


'West'  Drawing  Million 
Ticket  Sales  Per  Month 

NEW  YORK— “How  the  West  Was  Won,” 
according  to  the  latest  figures  released  by 
Metro-Goldwyn-Mayer,  is  playing  to  more 
than  1,000,000  paid  admissions  a month  in 
the  United  States  and  Canada. 

The  figure  includes  only  the  first  36  en- 
gagements through  May.  Warner  Holly- 
wood Theatre  which  premiered  the  MGM- 
Cinerama  production  last  February  will 
top  the  250,000  mark  during  the  current 
fourth  month. 

New  York  and  San  Francisco  will  have 
gone  over  200,000  admissions,  while  Phila- 
delphia, Detroit,  Chicago  and  Denver  are 
all  in  the  area  of  150,000  or  more.  Through 
June,  “How  the  West  Was  Won”  will  have 
opened  in  ten  additional  situations,  a total 
of  46. 


Eastman  Positive  Film  Prices  Up 

ROCHESTER — Eastman  Kodak  will  in- 
crease prices  of  professional  black-and- 
white  motion  picture  positive  film  by  ap- 
proximately 6 per  cent,  effective  June  17, 
the  company  announces.  Affected  by  the 
change  will  be  professional  black-and- 
white  motion  picture  positive  35mm  and 
16mm  films  and  professional  black-and- 
white  motion  picture  positive  types  of  ma- 
terials. 


NEW  YORK  — Expenses  in  connection 
with  the  attendance  of  conventions  are  tax 
deductible  under  the  new  “substantive” 
regulations  issued  by  the  Internal  Revenue 
Service.  And  that  goes  partially  for  ac- 
companying wives,  too. 

This  means  that  members  of  Theatre 
Owners  of  America  and  Allied  States  Ass’n 
can  deduct  every  expense  if  they  attend 
their  respective  conventions  at  the  Ameri- 
cana Hotel  in  New  York  this  coming  fall. 
The  deductions  include  travel  to  and  from 
New  York,  room  and  meals,  tickets  to  social 
functions,  plus  entertainment.  The  ruling 
permits  deductions  for  wives  as  to  admis- 
sion to  luncheons,  banquets  and  various  in- 
formal affairs. 

In  a special  memo  to  members,  TOA  ex- 
plained that  the  ruling  applied  because 
conventions  were  specifically  excepted  from 
the  rules  restricting  deductions  for  busi- 
ness entertainment.  It  was  stated  that  the 
word  “entertainment”  included  any  ex- 
penditure for  personal  needs  which  were 
claimed  as  a business  expense,  whether  for 
the  taxpayer,  himself,  or  for  others. 

What  the  IRS  calls  “associated  enter- 
tainment” in  which  the  wives  may  join — 
is  normally  allowable  only  if  it  immediately 
precedes  or  follows  a “substantial  and 
bonafide  business  discussion;”  whether  or 
not  such  discussion  took  place  might  be 
questioned  by  the  tax  examiner,  but  for 
conventioneers,  the  deduction  is  automatic, 
as  the  following  rule  makes  plain: 

“Any  meeting  officially  scheduled  as  part 
of  a program  at  a convention  or  similar 
general  assembly  shall  be  considered  to 
constitute  a substantial  and  bonafide  busi- 
ness discussion  provided  (1)  the  expenses 


Audubon's  English  Version 
Of  'Daniella  by  Night' 

NEW  YORK — Audubon  Films,  which  is 
releasing  the  French-language  picture, 
“Daniella  by  Night,”  is  preparing  an  Eng- 
lish version  of  the  film  starring  Elke  Som- 
mer, according  to  Radley  H.  Metzger,  di- 
rector of  Audubon.  Miss  Sommer,  who  is 
fluent  in  four  languages,  will  record  her 
own  voice  in  English.  She  recently  played 
a featured  role  in  Carl  Foreman’s  new  pic- 
ture, “The  Victors,”  for  Columbia  release 
later  in  1963. 

The  English  version  of  “Daniella  by 
Night”  will  be  ready  by  August  1,  Metzger 
said. 


MGM  Production  Rises; 
Studio  Payroll  Doubled 

HOLLYWOOD — A new  production  peak 
has  been  reached  at  MGM’s  studios  with 
seven  theatrical  features  before  the  cam- 
eras or  about  to  start.  The  increased  ac- 
tivity within  the  past  two  months  has 
about  doubled  its  working  force,  with  more 
than  3,000  now  on  the  payroll. 

The  features  are  “Sunday  in  New  York,” 
“Twilight  of  Honor,”  “The  Prize,”  “A 
Global  Affair,”  “Company  of  Cowards,” 
“Viva  Las  Vegas”  and  “Seven  Faces  of  Dr. 
Lao.” 

Six  TV  series  also  are  under  way. 


necessary  to  the  attendance  of  the  tax- 
payer or  his  representative  at  such  con- 
vention or  similar  general  assembly  were 
ordinary  and  (2)  the  organization  which 
sponsored  the  convention  or  similar  gen- 
eral assembly  had  scheduled  a program  of 
business  activities — including  presentation 
of  lectures,  panel  discussions,  display  of 
products  or  other  similar  activities — and 
that  such  a program  was  the  principal 
activity  of  the  convention  or  other  similar 
general  assembly.” 

The  same  section  goes  on  to  exempt 
“expenditures  for  business  luncheons  or 
dinners  which  are  part  of  a business  pro- 
gram, including  luncheons  or  banquets 
sponsored  by  business  or  professional  as- 
sociations.” 

TOA  members  were  told  that  after  read- 
ing the  rules,  they  still  thought  Uncle  Sam 
and  the  IRS  might  gang  up  on  convention 
deductions,  reference  then  was  made  to 
Section  1.274  (2)  (f)  (vii),  which  reads: 
“Any  expenditure  for  entertainment  di- 
rectly related  to  and  necessary  to  attend- 
ance at  bonafide  business  meetings  or  con- 
ventions of  organizations  expend  under 
Section  501  (c)  (6)  of  the  Code,  such  as 
business  leagues,  chambers  of  commerce, 
boards  of  trade  and  certain  professional 
association,  is  not  subject  to  the  limitations 
on  allowability  of  deductions  provided  in 
paragraphs  (a)  through  (e)  of  this  sec- 
tion.” 

TOA  pointed  out  that  if  the  trip  to  and 
from  the  convention  is  reasonably  direct, 
travel  expenses  will  be  deductible.  If  week- 
ends intervene,  the  Saturday  and  Sunday 
are  counted  as  business  days,  whether  or 
not  business  is  conducted  on  them. 


Jose  Quintero  Resigns 
As  Director  for  Landau 

NEW  YORK  — Jose  Quintero  has  re- 
signed as  director  of  Ely  Landau’s  “The 
Fool  Killer,”  now  in  its  second  week  of 
shooting  on  location  in  Knoxville,  Tenn., 
“due  to  artistic  differences  that  could  not 
be  reconciled”  between  him  and  Landau. 

Servando  Gonzales  has  been  named  to 
direct  “The  Fool  Killer”  and  David  Fried- 
kin,  who  co-authored  the  script  with  Mort 
Fine,  will  be  the  producer  on  location, 
stepping  into  the  duties  formerly  held  by 
Gonzales,  Landau  said.  Gonzales  is  best 
known  for  his  direction  of  “Yanco.”  An- 
thony Perkins  and  Hal  Holbrook  are 
starred  in  “The  Fool  Killer.” 


Next  Hollywood  Spotlight 
To  Plug  Two  MGM  Films 

HOLLYWOOD  — Hollywood  Spotlight, 
new  short  subject  feature  designed  to  tell 
the  world  about  forthcoming  Hollywood 
films,  will  feature  two  MGM  productions  in 
its  next  edition.  Under  supervision  of  pro- 
ducer-director Sam  Berns,  scenes  were 
filmed  on  the  sets  of  “The  Prize,”  featur- 
ing Paul  Newman,  Edward  G.  Robinson, 
Elke  Sommer  and  Diane  Baker,  and  “Sun- 
day in  New  York,”  featuring  Cliff  Rob- 
ertson, Jane  Fonda  and  Rod  Taylor. 
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assignment  Outer  Space  (A1P) 

Birds,  The  (Univ) 

Child  Is  Waiting,  A (UA) 

Coming-Out  Party,  A (Union) 

Damon  and  Pythias  (MGM) 

Days  of  Wine  and  Roses  (WB) 

Diamond  Head  (Col) 

Dr.  No  (UA) 

Drums  of  Africa  (MGM) 

East  of  Kilimanjaro  (Parade) 

55  Days  at  Peking  (AA) 

Five  Miles  to  Midnight  (UA) 

Follow  the  Boys  (MGM) 

Great  Chase,  The  (Cont'l) 

Hercules  & Captive  Women  (Woolner) 
Hud  (Para) 

In  the  Cool  of  the  Day  (MGM) 

Island  of  Love  (WB) 

It  Happened  at  World's  Fair  (MGM) 
Lawrence  of  Arabia  (Col) 

List  of  Adrian  Messenger  (Univ) 

L'g  Day's  J'ney  Into  Night  (Embassy) 
Madame  (Embassy) 

Man  From  the  Diners'  Club  (Col) 
Miracle  of  the  White  Stallions  (BV) 
Mondo  Cane  (Times) 

My  Six  Loves  (Para) 

Nine  Hours  to  Rama  (20th-Fox) 

No  Exit  (Zenith) 

Password  Is  Courage,  The  (MGM) 
Savage  Guns,  The  (MGM) 

7 Capital  Sins  (Embassy) 

Seven  Seas  to  Calais  (MGM) 

Showdown  (Univ) 

Stripper.  The  (20th-Fox) 

Ugly  American,  The  (Univ) 

Wrong  Arm  of  the  Law  (Cont'l) 

Yellow  Canary,  The  (20th-Fox) 

mmmmmmmmmmmmrnmmmm. 

1. 

TOP  HITS  2 

OF  

THE  WEEK  3 

Individual  runs,  not  an  average. 

Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 

4. 


BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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'West'  Hits  300  Mark 
In  Omaha  Unveiling 

OMAHA — Head  and  shoulders  above  the 
field  last  week  was  “How  the  West  Was 
Won,”  the  MGM-Cinerama  offering  at  the 
Indian  Hills  Theatre  which  got  off  to  a 
running  start  with  state  and  city  officials, 
including  Gov.  Prank  Morrison  attending 
a luncheon  and  the  premiere  at  the  Cooper 
Foundation  Theatres’  posh  layout  on  West 
Dodge  road.  All  other  theatres  reported 
above  or  better  results,  which  is  well 
worth  noting  in  the  face  of  a lot  of  gradu- 
ating activities  and  capacity  crowds  at 
the  Ak-Sar-Ben  races. 


(Average  Is  1 00) 

Admiral — The  Young  Racers  (AIP) 130 

Cooper — Lawrence  of  Arabia  (Col),  3rd  wk 130 

Indian  Hills — How  the  West  Was  Won  (MGM- 

Cinerama)  300 

Omaha — Hud  (Para)  120 

Orpheum — The  List  of  Adrian  Messenger  (Univ)  ..100 
State — Show  Boat  (MGM);  The  Great  Caruso 

(MGM),  reissues  105 


Mill  City  Boxoffice  Droops 
Except  for  ‘West/  ’Bwana' 

MINNEAPOLIS — Both  temperatures  and 
boxoffice  percentages  hovered  in  the  90s 
last  week;  the  weather  was  very  hot,  but, 
unfortunately,  the  movie  business  was  not. 
“How  the  West  Was  Won,”  now  in  its  13th 
week  at  the  Cooper,  again  was  the  leader 
at  170  per  cent,  although  newcomer  “Call 
Me  Bwana”  at  the  Century  gave  it  some 
competition  at  120  per  cent.  The  kids, 
especially,  liked  the  Hope  flick.  Everything 
else  was  just  average  or  below. 


Academy — Lawrence  of  Arabia  (Col),  8th  wk 100 

Century — Call  Me  Bwana  (UA)  120 

Cooper — How  the  West  Was  Won  (MGM-Cine- 

rama),  13th  wk 170 

Gopher — The  Tell-Tale  Heart  (Brigadier);  Return 

of  the  Fly  (20th-Fox)  100 

Lyric — Cattle  King  (MGM)  85 

Mann — 55  Days  at  Peking  (AA),  2nd  wk 100 

Orpheum — Hud  (Para),  2nd  wk 90 

State — The  List  of  Adrian  Messenger  (Univ), 

2nd  wk 70 

St.  Louis  Park — The  Wrong  Arm  of  the  Law 

(Cont'l),  2nd  wk 90 

Suburban  World — The  Four  Days  of  Naples 

(MGM)  100 

World — The  Stripper  (20th-Fox),  2nd  wk 80 


‘Hud'  Outruns  Other 
Milwaukee  Newcomers 

MILWAUKEE  — Ho  hum,  best  grosser 
for  the  week  continued  to  be  “How  the 
West  Was  Won”  at  the  Palace,  with  “Law- 
rence of  Arabia”  next  best.  “Hud”  at  the 
Towne  Theatre,  showed  signs  of  a better 
figure  in  the  offing.  Elsewhere,  nothing  to 
brag  about. 


Downer — David  and  Lisa  (Cont'l),  2nd  wk 150 

Ogden — Rue  De  Paris  (SR);  Marie  Octobre 

(SR),  revivals  125 

Palace — How  the  West  Was  Won  (MGM-Cine- 
rama), 8th  wk 275 

Princess — The  Small  Hours  (SR);  Behind  Closed 

Shutters  (SR)  75 

Riverside — The  List  of  Adrian  Messenger  (Univ)  ..125 

Strand — Lawrence  of  Arabia  (Col),  8th  wk 175 

Times — David  and  Lisa  (Cont'l),  2nd  wk 125 

Towne — Hud  (Para)  150 

Warner — Island  of  Love  (WB)  80 

Wisconsin — Call  Me  Bwana  (UA)  100 


Walt  Usher  to  Sinatra 

From  Western  Edition 

LOS  ANGELES — Walt  Usher  has  joined 
Sinatra  Enterprises  as  assistant  to  Charles 
A.  Moses,  director  of  advertising,  public 
relations  and  publicity.  His  primary  duty 
will  be  an  intensified  publicity  program  for 
Reprise  Records,  which  recently  added 
Dinah  Shore,  Rosemary  Clooney,  Keely 
Smith,  the  McGuire  sisters.  Nelson  Riddle 
and  many  other  important  names  to  its 
roster  of  prestige  artists. 


Films  Getting  More  Diversified 
Like  Books,  Says  MPAA  Speaker 


MILWAUKEE  — Despite  the  fact  that 
motion  pictures  are  the  leading  recreation, 
enjoyed  by  more  people  and  growing  at  a 
faster  rate  than  book  reading,  baseball, 
boating,  etc.,  most  people  do  not  see  films 
regularly. 

This  is  not  an  opinion  passed  on  by  a 
critic  of  movies,  but  a fact  in  the  store- 
house of  information  about  industry  prob- 
lems gathered  by  the  Motion  Picture  Ass’n 
of  America. 

Margaret  Twyman  of  the  MPAA’s  com- 
munity relations  department,  who  speaks 
before  hundreds  of  public  groups  every 
year,  told  a meeting  of  the  Better  Films 
Council  of  Milwaukee  County  here  re- 
cently : 

“I  have  found  that  most  people’s  knowl- 
edge of  films  is  based  on  ‘impression’ 
rather  than  actual  recent  experience  in 
motion  picture  theatres.” 

She  said  the  MPAA  stressed  in  its  pub- 
lic relations  efforts  these  four  points; 

1.  That  motion  pictures  today  are  more 
diversified  than  ever  . . . “There  are  many 
types  of  fine  films  being  made  to  satis- 
fy the  diversified  tastes  and  preferences 
of  our  pluralistic  society.” 

2.  That  selection — informed  selection — 
of  films  is  the  key  to  enjoyment  of  motion 
picture  entertainment  . . . “There  are  many, 
many  sources  of  film  information,  but  most 
people  have  not  yet  become  accustomed  to 
seek  information  on  which  to  base  their 
selection  of  films,  even  though  they  learned 
many  years  ago  to  obtain  information  be- 
fore selecting  books,  for  instance.  It  is  a 
new  responsibility  for  citizens  to  assume.” 

3.  The  support  of  good  films  is  the  best 


proof  of  what  the  public  really  wants  . . . 
“It  is  not  difficult  for  any  of  us  in  the 
industry  to  list  the  excellent  films  which 
have  failed  at  the  boxoffice  for  lack  of 
support.  This  indicates  a kind  of  hypocrisy 
— the  public  says  it  wants  one  thing  but 
supports  another  . . . We  urge  the  public 
to  support  better  films!” 

The  fourth  point  is  that  the  MPAA  tries 
to  provide  general  information  about  the 
film  industry,  the  “inside  dope,”  stressing 
that  “films,  like  literature,  reflect  society 
as  it  is,  not  always  as  we  would  want  it 
to  be.” 

In  this  connection,  Mrs.  Twyman  said 
the  MPAA  surveys  reveal  that  the  would-be 
censors,  the  Comstocks,  are  people  who 
can  only  exist  in  an  atmosphere  of  author- 
itarianism . . . “they  are  people  who  will 
always  seek  the  easy  answer,  the  people 
who  make  scapegoats  of  anything,  books, 
TV,  films,  newspapers,  the  schools,  the 
churches— all  in  preference  to  accepting  re- 
sponsibility themselves;  they  are  people 
who  are  just  plain  lazy,  who  want  the  gov- 
ernment, the  schools,  the  churches,  or 
police  to  raise  their  kids,  to  make  decisions 
for  them,  to  set  up  arbitrary  controls.” 

More  than  200  members  attended  the 
final  meeting  of  the  season,  which  included 
the  presentation  of  a special  award  to 
Estelle  Steinbach,  managing  director  of 
the  Strand  Theatre,  for  “outstanding  con- 
tributions to  the  promotion  of  better  films.” 

Guests  present  included  Milt  Harman, 
manager,  Palace  Theatre;  Harry  Boesel, 
Wisconsin  Theatre,  and  Harold  Janecky, 
Prudential  Theatres’  circuit  official. 

The  next  meeting  will  be  in  the  fall. 


MINNEAPOLIS 

Toe  Podoloff,  international  representative 
for  Tent  12,  Variety  Club  of  the  North- 
west, Minneapolis,  attended  the  36th  an- 
nual convention  of  Variety  International 
at  the  Rice  Hotel  in  Houston,  where  he 
was  re-elected  International  “Dough  Guy.” 

Ted  Mann  was  in  France  for  the  annual 
Cannes  Film  Festival.  The  trip  combined 
business  and  pleasure,  with  Mann  keeping 
his  eyes  open  scouting  future  bookings  for 
his  circuit.  This  year’s  Cannes  winner  of 
the  Golden  Palm  was  Visconti’s  “The 
Leopard,”  with  Lindsay  Anderson’s  “This 
Sporting  Life”  also  showing  up  well.  Fel- 
lini’s “8ya”  was  shown  out  of  competition. 

Ben  Berger  also  recently  returned  from 
a European  trip.  Upon  his  return,  he  dis- 
pensed with  his  hockey  team  ownership, 
disbanding  the  Minneapolis  hockey  fran- 
chise, which  has  lost  money  for  many 
years  now. 

Mrs.  Garnette  Gelber  of  Richfield  bought 
the  first  “Cleopatra”  tickets  to  be  sold 
at  the  MACO  Century’s  boxoffice.  She 
said  she  wanted  to  see  Burton  and  Liz 
in  this  version  since  she  had  seen  Theda 
Bara  play  the  temptress  of  the  Nile  in 
an  earlier  film  (quite  a bit  earlier!). 
Records  show  the  film  she  was  talking 
about  was  released  by  Fox  46  years  ago, 


way  back  in  October  1917.  That’s  a long 
time  between  Cleopatras,  Mrs.  Gelber. 

Several  area  drive-ins  have  been  holding 
dusk-to-dawn  horror  film  marathons  with 
as  many  as  six  films  shown  in  a night. 
What  with  high  school  proms,  etc.,  the 
audiences  have  been  large  for  such  things. 

Spyros  Skouras,  former  head  of  Fox  be- 
fore the  “Cleopatra”  problems  dislodged 
him  in  favor  of  Zanuck,  made  a brief  stop 
in  Minneapolis  recently  for  conferences 
with  officials  of  television  station  KMSP, 
which  Fox  owns.  He  also  made  a luncheon 
appearance  at  a meeting  of  the  auxiliary 
of  Variety  Club  of  the  Northwest  at  the 
Nicollet  Hotel. 

“The  Four  Days  of  Naples”  is  causing 
quite  a favorable  critical  stir  at  the  Subur- 
ban World  Theatre,  a Mann  unit.  All  the 
Mill  City  newspapermen  have  given  it 
rave  reviews.  Film  is  in  the  style  of  “Open 
City”  and  other  Italian  neo-realist 
classics. 
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DES  MOINES 


J^awrence  of  Arabia”  surged  into  Des  Moines 
on  all  70mm  and  was  acclaimed  an 
adventure  in  acting  and  action,  in  char- 
acterization and  color,  in  sound  and  in 
scope.  The  film  opened  June  5 at  the  Capri 
Theatre  here,  and  this  reporter  could  not 
help  but  recall  the  recent  Academy  Awards 
TV  show,  and  how  puny  the  magnificent 
widescreen  desert  scenes  had  been  on  the 
living  room  electronic  pillbox. 

Also  in  the  heavy  equipment  department: 
The  Ingersoll  Theatre  closed  its  doors  to 
all  but  workmen  for  five  days  while  70mm 
w’as  installed  in  advance  of  the  June  26 
opening  of  "Cleopatra.”  Meantime,  Cleo’s 
clothes  arrived  and  were  modeled  for  press 
and  TV  benefit  and  later  displayed  at 
Sears  Merle  Hay  Plaza  for  feminine  drool- 
ing . . . Bert  Thomas  of  B&I  Booking  Serv- 
ice will  assume  buying  and  booking  for  the 
Grand  and  Strand  theatres  in  Dubuque  as 
of  October  1.  The  Orpheum  and  State  in 
Dubuque  will  remain  under  Jim  and  Nick 
Yiannais  . . . Ken  Ciaypool  has  resigned  as 
Paramount  salesman  to  become  associated 
with  Bill  Barker  Co-op  Theatres  in  Omaha 
. . . Joe  Jacobs,  Columbia  manager, 

launched  a three-week  vacation  in  early 
June. 

Sy  Bartlett,  producer  of  Universal’s 
“A  Gathering  of  Eagles”  was  due  here  to 
beat  the  drums  June  18,  19.  The  film  will 
open  June  27  at  the  Des  Moines  Theatre. 
Bartlett  was  to  go  on  to  Omaha  for  a June 
19  whoop-de-do  with  Rock  Hudson  at  SAC 
headquarters  there.  Portions  of  “A  Gather- 
ing of  Eagles”  was  filmed  at  SAC’s  Offutt 
Air  Force  Base. 

Bill  Proctor,  former  manager  of  the  Town 
Drive-In  at  Des  Moines,  has  resigned  to 
join  National  General  Corp.  as  field  rep- 
resentative in  the  marketing  and  develop- 
ment division.  He  will  live  in  Denver.  Jim 
Gray,  former  manager  of  the  Pastime  at 
Maquoketa,  takes  over  Town  managerial 
duties  . . . Many  Iowa  filmfolk  mourn  the 
passing  of  the  Standard  Club  in  downtown 
Des  Moines.  For  years  the  meeting  place 
of  the  local  Variety  Club  and  the  scene  of 
many  gala  Variety  inaugural  balls,  the 
lovely  old  building  has  been  purchased  by 
its  next-door  neighbor,  Polk  County  Fed- 
eral Savings  & Loan,  and  will  be  torn  down. 
The  site  will  be  landscaped  as  a park  area 
to  complement  a remodeling  and  expansion 
project  planned  by  the  bank.  The  Standard 
Club,  which  boasts  many  film  industry 
members,  in  addition  to  Variety  connec- 
tions, purchased  the  building  in  1945. 
Originally,  it  was  the  Grant  Club,  or- 
ganized in  1885  as  a GOP  outlet  and  closed 
in  the  1930s.  At  one  time  it  was  a sump- 
tuous gambling  mecca  which  eventually  was 


closed  several  years  before  it  became  the 
Standard  Club. 

Theatre  business  builders  in  two  South 
American  countries — where  they  don’t  need 
them  because  they  don’t  as  yet  have  TV — 
were  brought  to  our  attention  by  two  Latin 
American  student  guests.  In  Bolivia  and 
in  Peru,  motion  picture  theatres  open  their 
new  films  on  Tuesday  for  the  week’s  run. 
In  Bolivia,  the  following  Monday  is  “Popu- 
lar Night  at  the  Cinema,”  with  admission 
price  cut  in  half  and  the  houses  packed. 
Peruvians  follow  suit,  but  call  their  last 
night  cutrate  performance  “Feminine 
Night.”  That  stems  from  the  days  when 
the  “slow”  night  was  geared  to  the  women 
and  films  they  especially  would  enjoy  . . . 
Paramount  Manager  Charles  Caligiuri 
recently  called  on  the  theatrical  Metcalfes 
at  the  New  World  in  Cedar  Rapids. 

The  Star-Vu’s  June  5 anniversary  at 
Panora  was  marked  by  its  traditional  free 
show  . . . Jim  Greene,  manager  of  the 
Grand  at  Estherville  has  pushed  back  his 
feature  starting  time  until  8 p.m.  to  allow 
patrons  more  time  for  yard  work,  patio 
barbecues  and  other  early  evening  activi- 
ties of  our  age  . . . William  McGraw  has 
eliminated  Wednesday  from  his  theatre 
calendar  at  Ogden  because  of  a midweek 
attendance  dropoff  . . . James  Lewis  plans 
to  devote  full  time  to  managing  the  Royal 
Theatre  at  LeMars.  Lewis  has  been  acting 
manager  while  teaching  Junior  High  at 
Hinton  for  the  past  five  years.  A veteran  of 
40  years  in  the  industry,  Lewis  also  is  su- 
pervising renovation  of  the  theatre  owned 
by  Phil  March  of  Wayne,  Neb. 

Robert  Cooper  was  here  in  advance  of  the 
Jerry  Lewis  personal  appearances  June  11 
at  the  Paramount  . . . Exhibitors  on  the 
Row  included  Bob  Malek  of  Independence: 
Earl  Kerr  of  Pine,  Colo.,  and  his  Knoxville 
manager  Carl  Schwanebeck;  Glen  Lambert, 
Monticello;  Dwight  Hansen,  Rockwell 
City;  Harrison  Wolcott,  Eldora,  and  M.  L. 
Dickson,  Mount  Pleasant. 

Herman  Coffman  is  the  new  MGM  booker, 
replacing  Norm  Holt  who  has  returned  to 
Warners  as  salesman  . . . Marilyn  Blaine 
vacationed  in  Chicago  from  her  post  in  the 
MGM  booking  department  . . . Margaret 
Dugan  has  joined  Universal’s  billing  de- 
partment. Margaret,  wife  of  UA  manager 
John  Dugan,  replaces  Joanne  Miller  at 
Universal  ...  In  for  a visit  was  Leo  Young, 
former  manager  of  the  Orpheum  and  Hol- 
lywood at  Sioux  City  and  the  Q Twin 
Drive-In,  Omaha  . . . Independent  distri- 
butor Abbot  Swartz  came  through  from 
Minneapolis  . . . The  Humota  Theatre  at 
Humboldt  has  a new  tile  front — green, 
orange  and  gray — according  to  Art  Thiele 
of  Des  Moines  Theatre  Supply. 
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^"he  weather  was  hot  and  the  movie  play- 
ing at  the  Stuart  Theatre,  “The  List 
of  Adrian  Messenger,”  was  hot  but  neither 
of  these  factors  caused  the  blaze  that 
started  on  the  roof  of  the  Stuart  building, 
the  second  largest  in  Lincoln,  Saturday 
night.  A fire  department  official  said  the 
blaze  probably  came  from  a cigaret  lost 
by  a workman,  igniting  fresh  tar  on  the 


roof  of  the  12-story  building  which  houses 
the  Stuart  Theatre,  University  Club,  radio 
station  KFOR  and  offices.  Activities  were 
not  interrupted,  although  flames  for  a 
brief  time  shot  25  feet  in  the  air. 

Jerry  Lewis  made  a one-day  visit  to 
Omaha  in  connection  with  the  opening  of 
“The  Nutty  Professor”  at  the  Orpheum  and 
took  part  in  four  stage  shows  . . . Don 
Shane,  city  manager  for  Tri-States  The- 
atres, said  that  his  assistant,  Jon  McNutt, 
is  carrying  on  the  managerial  duties  at 
the  Capitol  Theatre  at  Sioux  City  while 
Don  Niebaum  is  on  vacation. 

A1  Elewitz,  a former  Hearstling  on  the 
old  Omaha  Bee-News  and  later  Sunday 
feature  editor  of  the  Milwaukee  Sentinel, 
returned  to  his  old  home  town  as  publicist 
for  Universal  in  connection  with  the  movie, 
“A  Gathering  of  Eagles.”  Producer- 
writer  Sy  Bartlett,  a flock  of  columnists 
and  such  film  luminaries  as  Rock  Hudson 
and  Mary  Peach  were  to  be  guests  at  the 
Strategic  Air  Command  headquarters  at 
Offutt  Air  Base  for  a “briefing”  June  19, 
20,  before  the  premiere  in  Chicago. 

Nebraska  Exhibitors 
Facing  Tax  Threat 

OMAHA  — A tax  threat  to  Nebraska’s 
theatres  loomed  in  Lincoln  last  week  as  the 
legislature  continued  to  wrestle  with  reve- 
nue and  budget  problems. 

A plan  for  a 5 per  cent  admissions  tax 
popped  up,  which  came  as  an  aftermath  of 
the  defeat  of  LB-612,  a proposal  to  put  a 
tax  on  Nebraskans’  income. 

Senator  Jules  Burcach  of  Crofton,  one 
of  the  ardent  supporters  of  the  income  tax 
bill  and  chairman  of  the  legislature’s  reve- 
nue committee,  said  he  is  drawing  up  the 
measure  “to  produce  more  revenue  which 
we  need.”  The  money  would  go  into  the 
general  fund  but  the  senator  was  not  spe- 
cific as  to  the  amount  he  thought  such  a 
tax  would  raise. 

The  proposed  levy  would  be  placed  on 
such  sources  as  theatres  and  sporting 
events. 

The  principal  amount  of  money  now  ob- 
tained for  the  state  general  funds  comes 
from  a property  tax.  Nebraska  has  no 
sales  tax  or  income  tax.  However,  the  state 
two  years  ago  voted  that  if  a sales  or  in- 
come tax  ever  was  approved  by  the  legis- 
lature the  state  tax  on  property  would  have 
to  be  abandoned. 

Supporters  of  plans  for  state  sales  or  in- 
come tax  proposals  felt  this  would  clear 
the  way  for  the  adoption  of  one  or  the 
other  of  these  plans. 

But  strong  opposition  has  developed  in 
this  session  of  the  legislature  against 
“broadening  the  tax  base.”  First,  in  an  ef- 
fort to  raise  more  revenue  without  going  to 
a sales  or  income  tax  the  legislature  voted 
an  increase  in  levies  on  cigarets,  beer  and 
liquor.  The  tax  on  pari-mutuel  betting  at 
legalized  horse  races  also  was  increased. 

Also  pending  for  floor  action  is  a bill 
which  would  legalize  dog  racing.  Support- 
ers of  this  measure  have  envisioned  a 
mammoth  plant  between  Omaha  and 
Lincoln  along  the  route  of  the  new  Inter- 
state Highway. 


Lionel  Jeffries,  Oliver  Reed,  Jack  Hedley 
and  June  Thornburn  star  in  Columbia’s 
“The  Scarlet  Blade.” 
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crowds  mosquitoes 
drive  away ! 

PIC  in-car  coil  repellents  keep  your 
drive-in  FREE  OF  MOSQUITO 
MISERY — without  costly  fogging  or 
lights!  Repels  sandflies,  gnats,  etc. 

BIG  EXTRA  CONCESSION 
PROFITS ! 

Every  patron  will  want  PIC  to  take 
home.  For  easy  extra  profits,  sell 
PIC  family  boxes  every  night  . . . 
right  through  your  season! 

FREE  35mm  COLOR  SOUND 
TRAILER  makes  concession 
sales  easy. 

BE  READY  FOR  THE  MOSQUITO 
BLITZ!  MAIL  COUPON  NOW  for 
FREE  INFORMATION  tells  how 
over  1 000  drive-in  theatres  boost 
traffic  and  sales  with  PIC. 


PIC  CORP. 

480  Washington  Street  D6-17 

Newark  2,  N.  J. 

Gentlemen: 

Please  rush  me  FREE  PIC  PROFIT  FACTS 


Name 
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gy  a vote  of  24  to  2,  the  state  senate 
passed  a resolution  which  would  make 
it  legal  for  a Wisconsin  citizen  to  partici- 
pate in  programs  in  periodicals  and  on  TV 
by  sending  in  their  names  and  clipping 
coupons  provided  they  do  not  make  a 
purchase.  Under  the  state  constitution, 
lotteries  are  banned  and  Wisconsin  citi- 
zens are  forbidden  to  participate  in  pro- 
grams giving  away  automobiles,  vacation 
trips,  etc.,  in  which  they  have  to  fill  out 
coupons  and  send  in  their  names.  As  mat- 
ters stand  now,  many  exhibitors  are  of 
the  impression  that  the  gates  are  down 
and  that  giveaways  may  now  be  promoted. 
Actually,  the  measure  will  have  to  be  passed 
by  the  1965  Legislature  before  it  can  be 
submitted  to  a referendum  for  amending 
the  constitution  (this  includes  bingo  as 
well) . 

“The  John  Glenn  Story,”  a sound  and 
color  movie  produced  by  the  National  Aero- 
nautics and  Space  Administration,  is  avail- 
able through  Mrs.  George  Pickup,  local 
representative  of  a national  film  service 
(for  free). 

The  Lake  Theatre,  Winneconne,  former- 
ly operated  by  Sanford  Vincent,  is  now 
under  the  supervision  of  Jerry  Corcoran 
. . . George  A.  Tracy,  associate  managing 
editor  of  the  Milwaukee  Sentinel,  has  re- 
signed on  account  of  poor  health.  Tracy, 
56,  joined  the  old  Sentinel  in  1927  as  a 
reporter,  and  in  1952,  became  managing 
editor.  When  the  Journal  bought  the  Sen- 
tinel, Tracy  assumed  the  new  position  of 
associate  managing  editor.  Tracy  always 
gave  exhibitors  a break. 

Things  are  happening  at  the  Milwaukee 
Press  club,  oldest  club  of  its  type  in  the 
country.  All  these  years  it  has  been  a 
Men’s  Only  organization.  The  rules  allow 
women  to  visit  from  3 p.m.,  but  even  this 
has  always  been  frowned  upon.  The  sub- 
ject came  up  for  a vote  once  before  and 
was  rejected,  55  to  14.  It  was  to  come 
up  again  at  a special  meeting  Wednesday 
(12)  . . . Robert  A.  Uihlein,  president  of 
the  Schlitz  Brewing  Co.,  has  again  invited 
members  of  the  Press  Club  to  his  “9-Mile- 
Farm”  for  the  annual  picnic.  Brother,  this 
is  the  event  of  the  year! 

Shed  a tear  for  Harold  “Bud”  Rose, 
publicist,  who  just  returned  from  Minne- 
apolis where  he  was  promoting  “55  Days 
at  Peking”  for  Allied  Artists.  He  “tried” 
to  walk  right  through  the  shining  glass 
doors  at  the  Mann  Theatre.  Half  a dozen 
stitches  fixed  him  up.  And  when  he  got 
back  to  his  car,  he  found  it  had  been 
broken  into,  with  all  his  personal  effects 
stolen. 

Members  of  the  Variety  auxiliary  met 
Tuesday  (4)  for  a luncheon,  with  the  ex- 
press purpose  of  whipping  into  shape,  as 
their  first  venture,  a fund-raising  cam- 
paign. At  the  moment,  they  are  uncertain 
as  to  the  promotion  guaranteed  to  raise 
the  most  money.  However,  a fashion  show 
appears  to  have  the  inside  track. 

The  Better  Films  Council,  Milwaukee 
area,  announces  the  following  film  ratings: 
Family — Outstanding:  How  the  West  Was 
Won;  Very  Good:  Lafayette,  Seven  Seas 
to  Calais:  Good:  Drums  of  Africa.  Adults 
and  Young  People  — Outstanding:  Law- 


rence of  Arabia:  Very  Good:  Come  Fly 
With  Me,  The  Ugly  American;  Good:  The 
Man  Who  Knew  Too  Much,  Black  Gold, 
The  Day  of  the  Triffids;  Fair:  Follow  a 
Star.  Adults  and  Mature  Young  People — 
Excellent:  David  and  Lisa;  Very  Good: 
Come  Blow  Your  Horn;  Good:  The  Yellow 
Canary,  Lancelot  and  Guinevere,  Rififi  in 
Tokyo,  In  the  Cool  of  the  Day;  Fair:  Diary 
of  a Madman,  Amazons  of  Rome,  Para- 
noiac, Sundown.  Adults  — Good:  Auntie 
Marne;  Fair:  A Summer  Place,  Dr.  No,  The 
Trouble  With  Harry,  The  Trial;  Poor:  The 
Girl  With  the  Golden  Eyes,  Free,  White 
and  21,  Peeping  Tom. 

Harry  Olshan  (40  years  with  Columbia) 
for  whom  the  industry  threw  a rousing 
testimonial  at  the  Pfister  Hotel  May  3, 
following  the  announcement  of  his  retire- 
ment, has  been  named  distributor  in  this 
area  for  Russell  Films.  So  Harry  will  still 
be  in  our  midst,  happy-go-lucky,  as  usual. 


Big  Ben  Black  Elk  Sells 
'West'  Bow  to  Omahans 

OMAHA  — Ben  Black  Elk,  the  official 
Indian  representative  at  Mount  Rushmore 
who  played  the  role  of  chief  in  “How  the 
West  Was  Won,”  made  a big  hit  at  the 
premiere  at  the  Indian  Hills  Theatre  here 
— and  with  thousands  who  saw  him  in  his 
many  appearances  in  the  area.  Black  Elk 
was  up  to  the  busy  schedule  and  captivated 
his  audiences  with  his  sharp  mentality  and 
wit. 

Jack  Klingel,  city  manager  for  the 
Cooper  Foundation  Theatres,  said  Black 
Elk  appeared  on  six  TV  shows,  11  radio 
programs,  attended  numerous  luncheons, 
visited  two  newspapers  and  talked  at  four 
schools — and  was  on  his  toes  before  every 
audience. 

“A  lady  from  New  York  asked  me  when 
I take  off  my  makeup,”  Black  Elk  said. 
“I  even  had  my  face  pinched  to  see  if  it’s 
real.” 

He  lives  on  the  reservation  near  Mander- 
son,  S.  D.,  and  does  a little  ranching  in 
the  winter  months.  Also  here  for  the  pre- 
miere was  Allan  Tysdale,  retired  rancher 
from  Rapid  City,  S.  D.,  who  drives  a six- 
horse  team  in  the  movie.  Other  guests 
were  Governor  Morrison  of  Nebraska  and 
representatives  of  the  governors  of  North 
and  South  Dakota. 


Albuquerque  Theatremen 
Cite  Recent  Top  Grossers 

From  Southwest  Edition 

ALBUQUERQUE — Motion  picture  indus- 
try hereabouts  got  an  extra  plug  recently, 
when  the  “Inquiring  Reporter”  on  the 
afternoon  Scripps-Howard  daily  Tribune 
featured  four  indoor  theatre  managers  on 
the  question  of  what  was  the  best  grosser  at 
their  houses  in  recent  months. 

The  four  interviewees  were  Eloy  Can- 
delaria, State  Theatre  manager;  Ivan  Lof- 
strom,  who  is  at  the  helm  at  Kimo;  Lino 
Cosimati,  manager  of  Sunshine,  and  Jesse 
Baca,  who  is  directing  advertising  for  Al- 
buquerque Theatres. 

“It’s  Only  Money,”  Jerry  Lewis’  most 
recent,  was  best  at  State,  in  the  words  of 
Candelaria.  Lofstrom  offered  “Son  of 
Flubber”  from  the  Kimo. 

Baca  noted  that  “Gypsy”  was  a good 
grosser  at  Hiland  and  “Taste  of  Honey”  at 
Lobo.  “Diamond  Head”  was  Cosimati’s 
choice  at  Sunshine. 
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Short  Gets  Full  Treatment  Gala  Stage 
Sendoff  and  All,  and  It  s Fine  Grosser 


Occasionally  a short  subject  comes  along 
featuring  a local  or  state  topic  which  can 
be  strongly  promoted  into  a high  grossing 
attraction. 

For  example,  “Maine,  U.S.A.,”  a ten-min- 
ute Cinemascope  travelog  in  35mm  pro- 
duced by  20th-Fox  as  a Movietone  subject 
with  financing  largely  by  Maine  private 
funds.  This  was  a hot  one  for  Leo  Young, 
manager  of  the  Strand  in  Portland,  who 
reports  from  his  home  in  St.  Joseph,  Mo. 

Young  gave  the  ten-minute  reel  a Hol- 
lywood type  premiere,  complete  with  a pa- 
rade through  downtown  Portland  by  bands 
and  drum  corps,  prominent  guests  in  con- 
vertibles, emits  from  the  military,  law  en- 
forcement and  fire  departments,  service 
groups,  merchant  associations,  Miss  Maine 
of  1962,  Maine’s  Maple  Sugar  Queen — an 
impressive  lineup. 

This  was  followed  by  a stage  ceremony 
which  was  emceed  by  James  McLoughlin 
of  Simonds,  Payson  & Co.  of  New  York 
City,  which  was  in  charge  of  promotion 
of  the  short.  Introduced  were  Jack  Shaind- 
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lin  of  Triumph  Pictures  Corp.,  and  a line- 
up of  notables  from  a representative  of 
Maine  Gov.  John  H.  Reed,  many  city  and 
state  officials  to  Barbara  Jean  Orr,  who  is 
in  the  picture.  Then  McLoughlin  intro- 
duced the  Bowdoin  College  Glee  Club  and 
its  famed  Meddybempsters  which  gave  a 
30-minute  concert. 

The  Strand  lobby  contained  displays  by 
major  concerns  in  the  state,  such  as  Burn- 
ham & Morrill  and  the  Maine  Truckers 
Ass’n.  The  S.  D.  Warren  Co.  trailer,  which 
shows  the  paper-making  process,  was 
parked  in  front  of  the  theatre  during  the 
run. 

Premiere  night  was  covered  by  the  news- 
papers, radio  and  television.  It  was  a lively 
evening. 

“Nine  Hours  to  Rama”  was  the  feature 
attraction. 

Young  started  working  on  the  promo- 
tion weeks  in  advance.  He  got  Bowdoin 
College  to  send  out  letters  to  all  alumni, 
post  notices  through  the  college  grounds, 
make  announcements  at  mass  meetings  and 
carry  a story  in  the  college  paper. 

Letters  and  interdepartment  memoranda 
were  sent  out  by  the  Maine  Department  of 
Economic  Development  at  Augusta  under 
the  signature  of  Lloyd  K.  Allen  commis- 
sioner. 

Invitations  were  sent  to  all  the  congress- 
men and  U.S.  senators. 

Newspaper  coverage  included  a full  page 
of  photos  and  copy  in  the  Portland  Sunday 
Telegram.  The  photos  were  obtained  from 
promotion  director  James  McLoughlin. 

Scholastic  Debut  Held 
For  Big  Roadshow  Film 

More  than  800  parochial  high  school 
pupils  attended  a special  Scholastic  pre- 
miere of  “Lawrence  of  Arabia”  on  a Thurs- 
day afternoon  at  the  Kallet  Shoppingtown 
Theatre.  The  public  premiere  was  that 
evening.  Sam  Mitchell,  manager,  believes 
that  this  is  the  first  time  an  exclusively 
student  premiere  has  been  held  for  the 
roadshow  attraction. 


SPECIAL  AT  7:15  P.M. 

GIANT  "MAINE,  UJ.A."  PARADE 

Starling:  at  Longfellow  Sq. 


A short  subject  receives  top  position  in  a theatre 
ad.  Here  Leo  Young,  manager  of  the  Strand  in 
Portland,  Me.,  advertised  "Maine,  U.S. A.,"  ten- 
minute  travelog  in  color,  in  a two-column  ad  in 
the  Portland  Herald  Express. 


Showman  With  Hats! 

Elmer  Hasley  of  the  Lakeside  Drive-In  at 
Conneaut  Lake,  Pa.,  has  hats  or  caps  to  go 
with  any  type  of  picture,  including  a hole- 
in-the-head  arrow  cap  for  when  he’s  on  the 
warpath  with  a picture  involving  Indians. 
When  he  played  an  African  jungle  picture 
recently  he  wore  a safari  hat. 


Hay,  and  Much  More 

Hay  is — well  just  hay  . . . feed  for 
cows  to  munch  mostly,  and  meaning- 
less chatter,  conversationally  speak- 
ing. But  the  bales  in  the  above  photo 
were  fodder  for  the  boxoffice  of  the 
Hollywood  Theatre  in  Beatrice,  Neb. 

Jack  Wilson,  manager,  borrowed 
the  nine  bales  for  free  from  the 
farmer  and  with  the  $2  sign  he  had  a 
display  that  stirred  up  more  talk 
around  town  than  a trip  to  Mars. 
The  wisecrackers  kept  needling  Wil- 
son about  what  he  was  doing  with  all 
that  hay.  One  wanted  to  know  how 
he  was  going  to  feed  500  elephants  on 
only  nine  bales! 

Wilson  just  smiled  and  looked  at 
the  sign,  which  read,  “Well,  after  all, 
we  have  a lot  of  elephants  inside.” 

And  the  picture,  “Tarzan  Goes  to 
India,”  did  far  above  average! 


Standup  Display  Grabs 
'Castaways'  Attention 

An  out-front  display  featuring  the  stars 
in  larger-than-lifesize  cutouts  emphasized 
the  adventures  and  perils  depicted  in  “In 
Search  of  the  Castaways.”  The  display  was 
put  up  for  the  holiday  booking  at  the  Grand 
Circus  Theatre  in  downtown  Detroit.  Large 
copy  proclaimed:  “Trapped  in  a Gigantic 
Water  Spout  . . . Carried  Off  by  a Giant 
Condor  . . . Engulfed  by  a Giant  Tidal 
Wave  . . . Pursued  by  Fierce  Maori 
Warriors.” 


Look-Like-Connie  Contest 

Renato  Daneri  of  the  Playhouse  Theatre 
in  Statesville,  N.C.,  put  over  a Look-Alike 
(Connie  Francis)  contest  with  good  re- 
sults for  “Follow  the  Boys.”  He  promoted 
prizes  from  a local  department  store,  and 
had  selected  citizens  serve  as  judges.  The 
finals  were  staged  Saturday  night,  getting 
the  film  off  to  a strong  start. 
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CIVIC  HONOR  TO  SHOW  BUSINESS  WIFE 


Many  Promotions  at  Theatre  in  30  Years 
Of  Operation  Have  Built  a Better  City 


Wide  recognition  has  come  to  Carrie 
Oilman,  one  of  the  many  unsung  heroines 
of  theatre  operation  whose  loyalty  and  en- 
couragement have  helped  keep  many  small- 
town exhibitors  in  business.  Newspapers 
over  Oklahoma  recently  published  a story 
well  summed  up  by  this  headline  in  the 
Enid  Evening  News: 

PICK  MRS.  ORTMAN  OUTSTANDING 
HENNESSEY  CITIZEN  OF  1963 

Enid  is  only  17  miles  from  Hennessey 
where  Mrs.  Ortman  and  her  husband  G.  E. 
have  operated  the  Ortman  Theatre  for  30 
years.  The  honor,  awarded  by  a secret 
committee  of  citizens,  was  made  in  appreci- 
ation of  the  many  civic  accomplishments 
started  on  the  way  by  the  Ortmans. 

Mrs.  Ortman  likes  kids,  grownups — all 
people  and  she  loves  to  get  things  done. 
With  her,  to  have  an  idea  is  to  act,  and  she 
possesses  a gift  of  persuasion,  which  she 
has  devoted  to  projects  benefitting  the  the- 
atre, the  community  and  county. 

In  looking  back  a bit  over  her  civic 
“struggles,”  and  achievements,  Mrs.  Ort- 
man was  struck  by  the  fact  that  so  many 
of  them  were  initiated  as  theatre  promo- 
tions. 

“Our  library,  now  tax-supported  and  city 
operated,  was  begun  through  a book  drive 
originating  at  the  Ortman  Theatre,”  Mi’s. 
Ortman  recalls.  “We  carried  on  from  there 
through  our  American  Ass’n  of  University 
Women  and  now  have  a library  of  7,000 
volumes  with  current  ones  added  monthly.” 

Readers  of  Boxoffice  Showmandiser  will 
remember  that  Carrie  Ortman  won  a 
Showmandiser  Citation  of  Honor  in  1957 
for  her  historical  marker  promotion,  which 
also  brought  her  an  appointment  as  an 
honorary  colonel  on  the  staff  of  the  gov- 
ernor of  Oklahoma.  It  started  as  a theatre 
promotion,  the  filming  of  a local  pageant 
called  “The  Massacre  of  Pat  Hennessey”  in 
16mm  for  showing  on  the  Ortman  screen. 
Proceeds  from  the  showings  of  this  16mm 
film  were  donated  by  the  Ortmans  to  start 
a fund  for  purchasing  historical  markers 
for  Kingfisher  County. 

The  Ortmans  celebrated  their  30th  year 


Flipper  the  Skipper  will  be  the  water 
counterpart  of  Smokey  the  Bear,  preaching 
water  safety  through  poster  and  radio  and 
television  spots.  The  U.S.  Coast  Guard  has 
accepted  the  star  of  “Flipper,”  new  film 
about  a dashing  young  dolphin,  as  its  of- 
ficial symbol  of  boating  and  water  safety, 
and  is  filming  a series  of  30  and  60-second 
public  service  television  films  featuring 
safe  boating  messages  from  Flipper. 

This  was  one  of  the  most  significant  de- 
velopments in  promotion  of  the  picture 
made  in  the  Bahamas,  Virgin  Islands  and 
Florida.  The  film  premiered  recently  in 
Wometco  theatres  at  Miami. 

In  association  with  Weston  Associates  of 
New  York  City,  Flipper  also  will  be  the  star 
of  a new  line  of  toys,  water  safety  equipment, 


Carrie  Ortman  hangs  the  1963  "Outstanding 
Citizen"  plaque,  awarded  her  by  the  Hennessey, 
Okla.,  Chamber  of  Commerce,  for  her  accomplish- 
ments in  behalf  of  the  city,  on  the  wall  of  her  of- 
fice in  the  Ortman  Theatre. 

in  Hennessey  by  presenting  two  free  shows 
for  all  students,  one  starting  at  4 p.m.  Fri- 
day and  the  other  at  1 p.m.  Saturday. 

The  Ortmans  owned  and  operated  other 
theatres  in  Oklahoma  and  California  in 
their  earlier  exhibition  days  but  disposed 
of  them  when  television  hit  and  decided  to 
concentrate  on  Hennessey,  their  “first 
love.” 

“Our  population  was  only  1,265  and  our 
location  only  17  miles  from  the  ‘big  town’ 
of  Enid,  but  we  were  determined  to  stay 
open,”  she  relates. 

Ortman  got  a job  at  the  Vance  Air  Force 
base  in  Enid,  and  held  it  five  years.  In  the 
meantime  an  oil  field  was  opened  in  King- 
fisher County,  and  although  oil  discoveries 
are  not  what  they  used  to  be,  an  influx 
of  new  families  on  oil  payrolls  has  made  it 
possible  for  the  Ortmans  to  devote  full- 
time to  the  theatre,  thanks  mostly  to  the 
kids! 

“Has  it  all  been  worth  it?”  Carrie  Ort- 
man muses.  “I  don’t  know  but  it’s  more 
colorful  than  teaching  school  and  we  both 
are  night  owls.” 


coloring  books  and  other  items  for  the 
junior  moviegoing  set.  A Flipper  picture 
book,  designed  by  well-known  artists,  will 
consist  of  underwater  studies  of  dolphins 
and  will  include  rare  photographs  of  a 
mother  dolphin  pushing  her  baby  toward 
the  water  surface  for  air.  Also,  the  book 
will  have  a sequence  of  photographs  of 
dolphins  playing  with  a shark,  the  natural 
enemy  of  all  underwater  life. 

Mitzi,  the  dolphin  who  portrays  Flipper  in 
the  film,  is  making  a public  appearance  tour 
to  promote  the  film.  Her  owner,  fishing  cap- 
tain Milton  Santini,  constructed  a special 
tank  for  Mitzi  to  use  while  traveling.  Several 
baby  dolphins,  around  six  feet  in  length, 
will  travel  in  special  canvas  cradles,  similar 
to  Mitzi’s  and  tour  key  cities. 


Street  Dance  Sparks 
Fair  Radio  Campaign 

It  took  some  doing,  but  city  permits 
finally  were  obtained  for  a street  dance 
in  front  of  the  downtown  Hollywood  The- 
atre at  Fort  Worth,  Tex.  The  dance  had  * in 
to  be  okayed  by  the  city  council  and  ar-  ary 
rangements  made  with  the  police  depart- 
ment to  have  a patrolman  present. 

The  dance  was  a promotion  for  “It  Hap- 
pened at  the  World’s  Fair,”  arranged  by 
Dick  Empey,  the  Hollywood  manager,  and 
was  part  of  his  scheme  to  get  big  radio 
cooperation  for  this  Elvis  Presley  starrer. 

Four  dee  jays  from  KFJZ  took  charge  of 
the  dance,  presented  on  a Friday  night 
from  6:30  to  8 with  Elvis  Presley  music. 
Several  hundred  of  the  younger  set  showed 
up.  Empey  had  the  Dr  Pepper  company 
send  a truck  and  free  Dr  Peppers  were 
passed  out  to  the  dancers,  while  the 
KFJZ  jockeys  gave  away  some  300  mixed 
records.  The  KFJZ  mobile  unit  was  on 
hand. 

Twenty  promoted  Elvis  Presley  albums 
were  awarded  to  the  winners  of  a dance 
contest,  plus  ten  passes. 

As  Empey  remarks,  the  arrangements 
took  a lot  of  time  but  it  was  worth  it. 

Other  radio  promotion: 

KXOL  presented  “World’s  Fair”  music 
in  its  Album  of  the  Week  feature. 

KFJZ  presented  passes,  with  proper 
credit,  on  its  Gift-O  Rama  show. 

Both  KFJZ  and  KXOL  played  Presley 
soundtrack  music  for  two  weeks  prior  to 
opening. 

An  Elvis  Presley  record  was  given  away 
every  15  minutes  on  the  John  Lee  show  ng 
for  four  consecutive  days  on  KFJZ.  >U1! 

KXOL  mobile  units  touring  the  city 
gave  away  passes  to  correct  answers  to 
questions  involving  “World’s  Fair”  for  four 
consecutive  days.  A paid  admission  had  to 
accompany  each  pass. 

In  addition,  Empey  had  24-sheet  cut- 
outs on  each  side  of  the  marquee  with 
music  from  the  film  from  speakers  mounted 
on  top,  distributed  150  window  cards  and 
put  in  music  store  windows  well  in  advance. 


Robert  S.  Ferguson,  advertising-publicity 
director  for  Columbia,  initiated  some 
special  ballyhoo  efforts  in  behalf  of  “Ja- 
son and  the  Argonauts”  which  opens  a 500- 
playdate  saturation  across  the  country  in 
mid-June.  Fifty  thousand  dollars  in  prec- 
ious gems  will  be  hidden  in  cities  screen- 
ing the  picture,  and  clues  to  their  where- 
abouts will  be  carried  in  newspapers,  radio 
and  television. 

Don  Bragg,  champion  pole  vaulter,  is 
touring  the  country  in  behalf  of  the  pic- 
ture, participating  in  physical  fitness  con- 
tests in  each  city. 


Award  of  Merit  to  'Arabia' 

“Lawrence  of  Arabia,”  the  winner  of 
seven  Academy  Awards,  has  received  an-  ^ 
other  honor,  the  Award  of  Merit,  bestowed 
by  the  National  Audience  Board,  a non- 
profit polling  group  representing  70  organi- 
zations which  assesses  entertainment 
values  of  motion  pictures  and  their  audi- 
ence age  suitability.  “Arabia”  is  the  second 
film  to  be  given  the  Award  of  Merit  in  the 
NAB’s  eight  years  of  existence. 


Flipper  the  Skipper  Part  of  'Flipper  Buildup 


Jewel  Hunts  and  Muscle 
Events  Herald  'Jason' 
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Fancy  Stunts  Useless  in  Small  Towns; 
Plastic  Signs  Well  Worth  Their  Cost 


Simple  stunts,  plain  and  to  the  point,  tied 
directly  to  the  film,  bring  out  the  tickets 
in  a small  town.  Nothing  lofty  or  compli- 
cated is  necessary — fancy  doings  don’t  go 
over  even  if  the  budget  could  afford  such 
stuff. 

But  energetic  showmanship  does  pay  in 
small  towns  as  elsewhere,  declares  Willard 
Smith  who  keeps  patrons  coming  to  the 
Fox  Theatre  in  Sulphur,  La.  in  profitable 
numbers  despite  television  (it’s  his  worst 
competition,  too)  and  other  outside  at- 
tractions. Smith  dismisses  as  foolish  any 
remarks  that  there’s  not  a future  for  mo- 
tion pictures  in  a small  town.  People  are 
alike  everywhere,  age  for  age;  the  im- 
portant thing,  he  agrees,  in  the  small  town 
is  that  there  be  jobs  and  entertainment 
facilities,  such  as  the  theatre,  to  prevent  the 
draining  off  of  the  younger  people. 

Especially  important  in  small  town  the- 
atre operation  is  personal  contacts  with 
the  townsfolk,  particularly  the  merchants, 
professional  people,  school  and  church 
leaders,  the  newspaper  editor,  etc.,  Smith 
stresses. 

CLOWNS  FOR  ‘JUMBO’ 

Manager  Smith’s  campaign  for  “Billy 
Rose’s  Jumbo”  is  an  example  of  his  suc- 
cessful style  of  promotion.  The  idea  was 
a clown  ballyhoo — nothing  could  be  sim- 
pler. But  getting  the  costumes  required 
some  figuring.  This  was  solved  with  aplomb 
by  Mrs.  Smith,  his  loyal  helper  at  the  the- 
atre as  at  home.  She  shopped  the  town’s 
stores  for  the  many  yards  of  goods  re- 
quired to  make  the  clown  suits,  hinting  to 
everyone,  of  course,  that  the  material  was 
being  bought  to  make  costumes  to  adver- 
tise “Jumbo,”  the  circus  picture  coming 
soon  to  the  Fox. 

Soon  Mrs.  Smith  and  three  female  staf- 
fers appeared  in  clown  suits.  As  for  Smith, 
he  started  wearing  a circus  barker’s 
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Willard  Smith,  in  striped  circus  barker's  coat, 
poses  with  his  wife,  son  and  usherettes,  attired  in 
clown  costumes.  Smith's  wife,  a loyal  helper  at  the 
theatre  as  she  is  at  home,  like  many  small-town 
exhibitor  wives,  bought  the  yard  goods  and  made 
the  costumes  herself,  hinting  while  doing  her 
shopping  that  the  material  was  for  use  in  behalf  of 
an  upcoming  film  at  the  Sulphur,  La.,  Fox  Theatre, 
"Billy  Rose's  Jumbo." 


striped  coat  and  hat  and  joined  the  others  in 
trips  around  town  giving  away  candy  on 
sticks,  to  which  were  attached  a tiny  card 
and  a toy  balloon.  Also  a rolled-up  note  was 
inserted  into  the  opening  of  the  balloons. 
Thus  there  was  left  no  doubt  what  the  pro- 
motion was  all  about! 

The  clown  suits  also  were  used  during 
the  run  of  the  picture.  The  doorman  con- 
tinued to  don  a costume  and  a blond  wig 
and  carry  a sandwich  sign  around  the  main 
street.  Everyone  at  the  theatre,  in  fact, 
pitched  in  to  put  over  the  promotion,  even 
the  projectionist  who  painted  signs  on  the 
hats,  sandwich  boards,  etc. 

Sulphur  has  its  newspaper,  the  South- 
west Star,  which  came  through  with  a two- 
column  picture  story. 

GETS  IN  PAPER 

The  Fox  is  an  operation  of  Pittman  The- 
atres, headquartered  in  New  Orleans,  as  is 
the  Pitt  Theatre  in  Lake  Charles,  La., 
which  is  managed  by  Joe  Carlock,  who,  like 
Smith,  finds  energetic  promotion  and  good 
personal  contacts  are  the  foundation  of 
good  showmanship. 

A new  “Transparent  Con-Tact”  self-ad- 
hesive plastic  sign  process  (no  water,  no 
paste,  no  tools)  started  Carlock’s  promotion 
of  “The  Birds”  weeks  in  advance,  when  50 
signs  with  the  now-familiar  words,  “The 
Birds  Is  Coming,”  were  posted  on  automo- 
biles, windows  in  stores,  the  boxoffice  and 
the  theatre  glass  front.  This  was  quite  in- 
expensive. 

Another  low-cost  stunt,  since  the  work 
was  done  at  the  theatre,  was  the  rubber- 
stamping  of  the  books  of  meal  checks  at 
three  cafes.  When  the  waitresses  put  the 
tickets  on  the  table,  customers  saw  “The 
Birds  Is  Coming”  stamped  on  the  back. 

Carlock  also  got  several  merchants  to 
rubber-stamp  all  checks  issued  during  a 
three-week  advance  and  current  period 
with  “The  Birds  Is  Coming.”  Paper  coin 
rolls  were  similarly  stamped. 

STICKERS  AROUND  TOWN 

The  yellow  and  black  stickers  furnished 
by  Universal  were  put  on  all  outgoing  mail 
at  the  Pitt  and  stuck  up  here  and  there 
over  town.  A batch  of  small  plastic  birds 
were  hung  up  in  the  concession  area.  The 
theatre  staff  used  “The  Birds  Is  Coming” 
expression  in  conversations  with  customers 
and  in  answering  the  phone. 

The  teaser  newspaper  ads  were  used,  TV 
advertising  included  23  spots,  a bannered 
trailer  toured  the  city  and  country  and 
special  effort  was  made  on  a lobby  display. 


Candy  Guessing  Contest 

A patron  guessing  contest  in  behalf  of 
“40  Pounds  of  Trouble”  at  the  Mayfair 
Theatre  in  Asbury  Park,  N.J.,  was  made 
possible  by  the  cooperation  of  Curtiss 
Candy  Co.,  arranged  for  by  the  Walter 
Reade  circuit  concession  department.  Forty 
pounds  of  candy  were  placed  on  display 
in  the  theatre  lobby.  Patrons  were  invited 
to  guess  the  number  of  bars  making  up  the 
display.  The  winner  received  the  entire  lot 
for  donation  to  his  or  her  favorite  charity. 
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Package  shows  are  as  old  as  entertainment.  The 
smart  promoter  back  in  the  days  of  vaudeville  no 
doubt  often  advertised  his  acts  under  an  attention- 
getting  label.  Today,  the  practice  is  a favorite  of 
the  drive-ins,  where  teenagers  are  often  the  most 
important  patrons.  Here  are  a few  package  book- 
ings advertised  by  New  Orleans  drive-ins.  Note 
the  strong  effort  to  get  eye-arresting  layout  and 
taglines.  All  are  two  columns  wide. 


Limerick  Contests  Under 
Way  for  'List  of  Adrian' 

Universal  and  General  Electric  have  de- 
veloped a national  limerick  contest  in  pro- 
motion of  “The  List  of  Adrian  Messenger,” 
with  a grand  prize  of  a GE  refrigerator, 
freezer  and  air  conditioner,  plus  101  other 
prizes  to  be  awarded  in  local  contests  to 
be  sponsored  by  local  theatres  and  GE 
dealers. 

“Messenger”  is  a TOA  Hollywood  Pre- 
view Engagement  film. 

The  contest,  which  started  with  the  in- 
itial May  29  openings  of  the  picture,  will 
continue  through  July  15.  Tieing  in  with 
local  GE  dealers,  theatres  participating  in 
the  contest  will  use  trailers  on  the  screen, 
lobby  one-sheets  and  distribute  entry 
blanks. 

The  101  other  prizes  besides  the  grand 
prize  of  the  refrigerator,  freezer  and  air 
conditioner,  will  be  20  GE  electric  slicing 
knives;  40  GE  spray,  steam  and  dry  irons; 
20  GE  de  luxe  Toast-R-Ovens;  20  GE 
Peek-A-Brew  coffee  makers  and  one  GE 
rotisserie  broiler. 
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The  people  flock  in  greater  numbers  than  ever  before  to  pictures  that  catch  their  fancy.  And  in 
Baltimore  and  other  cities  it's  birds  that  they  like,  as  shown  above.  "To  Kill  a Mockingbird"  was  in 
its  tenth  week  and  going  strong  at  the  Baltimore  Mayfair,  while  a step  away  "The  Birds,"  also  in  a 
holdover  week,  was  drawing  them  in  at  the  Stanton,  both  JF  circuit  operations.  Crowds  such  as 
pictured  above  lined  up  at  the  theatres  each  weekend.  Richard  Harrison,  JF  advertising  manager, 
used  a crowd  scene  in  a holdover  ad. 

Small  Drive-In  Finds  Merchant  Sponsored 
Midweek  Shows  as  Reliable  Profit-Maker 


The  nights  get  cool,  even  in  summer,  up 
in  Houghton  County,  Michigan,  which  is 
swept  by  winds  off  the  cold  waters  of  Lake 
Superior.  The  drive-in  season  is  short, 
which  is  all  the  more  reason  to  make  the 
best  of  it  with  good  showmanship  and  alert 
operation. 

A.  J.  Gasvoda  jr.  operates  the  Hiawatha 
Drive-In  at  Chassell,  where  summer 
tourists  add  to  the  seasonable  patronage. 
He  has  added  chili  to  his  concession  menu 
and  found  it  a profitable  item.  And  to  take 
care  of  the  chilly  nights,  Gasvoda  has 
worked  out  an  arrangement  with  the  local 
Standard  Oil  dealer  whereby  a coupon  good 
for  one  free  gallon  of  gasoline  at  the  Stand- 
ard station  is  presented  to  each  customer 
at  the  Hiawatha  boxoffice  when  the  tem- 
perature reaches  45  by  showtime.  The 
drive-in  pays  half  the  cost  of  each  gallon 
bought  with  the  coupons. 

LN-CAR  HEATERS  IMPRACTICAL 

It’s  economically  impractical  to  install 
in-car  heaters,  Gasvoda  explains. 

“The  dealer  charges  his  half  off  to  ad- 
vertising, the  same  as  we  do,”  he  relates. 
Our  advertising  angle  is,  ‘If  It  Gets  Cold, 
You  Don’t  Pay  Us  . . . We  Pay  You  to  En- 
joy One  of  Our  Topnotch  Programs  in  the 
Comfort  of  Your  Own  Car,’  and  this  has 
gotten  good  comment  for  us.” 

The  Hiawatha  will  profit  again  this  year 
from  a merchant  co-op  deal  which  Gasvoda 
worked  out  last  year  and  regards  as  his 
most  important  promotion  in  his  small- 
population  operation.  He  is  sure  any  drive- 
in  operator  can  adapt  the  idea  successfully. 

“I  have  sold  each  Wednesday  during 
June,  July  and  August — 13  Wednesdays — to 
approximately  15  merchants  at  $100  each, 
and  promote  this  day  of  the  week  as  our 
Big  Free  Merchant  Show,  with  tickets  ob- 
tainable without  obligation  from  the  spon- 
soring merchants,”  he  reports.  “We  use  a 
separate  change  of  program,  two  good  re- 


issues costing  about  $15  each,  each 
Wednesday. 

“Last  summer  17,000  tickets  were  passed 
out  by  the  merchants.  All  customers  buy- 
ing tickets  at  the  boxoffice,  tourists  in- 
cluded, were  charged  the  full  admission 
price.” 

SERVICE  CHARGE  RAISED 

Each  merchant  ticket  bears  copy  to  the 
effect  that  there  is  a service  charge  pay- 
able at  the  Hiawatha  boxoffice.  Last  year 
this  service  charge  was  ten  cents,  which 
Gasvoda  is  increasing  to  15  cents  this  year. 
This  adds  up  to  some  cash  revenue  in  addi- 
tion to  the  $15  from  each  merchant.  In 
addition,  there  is  an  outstanding  concession 
business. 

“The  13  Wednesdays  showed  approxi- 
mately $3,000  additional  revenue  last  year,” 
he  relates,  “and  this  should  be  more  this 
year,  with  the  higher  service  charge  and 
the  fact  we  have  picked  up  a couple  of  more 
merchants.” 

Among  Gasvoda’s  goodwill  promotions 
was  the  giving  away  of  free  boxes  of  pop- 
corn from  a float  in  all  parades  held  in  the 
area.  The  boxes  were  stamped  with  the 
drive-in  name,  of  course. 

“I  feel  there  are  many  ways  to  create 
goodwill  and  assure  a better  public  rela- 
tions atmosphere,”  he  comments,  “with 
things  of  this  nature.  Money  spent  on  these 
will  benefit  the  exhibitor  much  more  than 
when  his  entire  advertising  dollar  goes  to 
straight  ads.” 

ENTERTAINMENT  ON  ROOF 

A weekly  feature  during  the  height  of  the 
summer  tourist  season  is  the  staging  of 
entertainment  on  top  of  the  concession 
building,  such  as  twist  parties,  talent  con- 
tests and  a few  acts  by  a local  Indian  chief 
and  his  tribal  dancers.  Chief  Welsh  put  on 
the  show  for  us  free  in  return  for  our  help- 
ing him  sell  his  authentic  Indian  souvenirs. 


'Bernadette'  Campaign 
Is  Hinged  on  Coupons 

Promotion  for  “Bernadette  of  Lourdes” 
at  the  Stanley  Warner  Ritz,  in  Albany, 
N.Y.,  included  a screening  for  300  Sisters 
teaching  in  Catholic  schools,  and  the  mail- 
ing of  discount  coupon  letters  to  the  priests 
and  Mother  Superiors.  The  letter,  written 
by  Manager  Joseph  Stowell,  read: 

“ ‘Bernadette  of  Lourdes’  is  the  only  mo- 
tion picture  to  receive  the  Papal  Blessing 
even  before  actual  shooting  started.  It  is 
the  only  ‘Bernadette’  picture  to  reveal  the 
true  story  and  character  of  Bernadette. 

“This  picture  is  especially  suited  for 
Catholic  family  patronage,  and  we  are  con- 
tacting various  church  groups,  students, 
etc.,  so  that  they  may  be  acquainted  with 
this  outstanding  film.” 

It  went  on  to  explain  the  35-cent  rebate 
coupon  could  be  exchanged  for  a regular 
ticket  at  the  boxoffice.  Priests  and  sisters 
were  asked  to  indicate  the  number  of  cou- 
pons requested,  on  an  enclosed  form. 

The  promotion  letter  was  part  of  a folder 
containing  a strong  commendation  of 
“Bernadette  of  Lourdes”  by  Pierre-Marie 
Theas,  Bishop  of  Tarbes  and  Lourdes,  and 
a statement  from  the  author,  Gilbert  Ces- 
bron.  A photograph  and  a biographical 
sketch  of  22-year-old  Daniele  Ajoret,  who 
plays  “Bernadette,”  were  included. 

Manager  Stowell  obtained  the  approval 
and  cooperation  of  Msgr.  Howard  F. 
Manny,  secretary  to  Bishop  William  A. 
Scully  of  the  Albany  diocese.  The  morning 
screening  for  Sisters  was  held  in  the  La 
Salle  School. 


Hitchcock  in  a Cage! 

John  McKay,  manager  of  the  Riverside 
at  Milwaukee,  put  Alfred  Hitchcock  in  a 
cage  to  give  a lobby  display  on  “The  Birds” 
a standout  feature!  This  feat  was  accom- 
plished by  means  of  cutouts  and  art  work 
naturally,  but  Hitchcock’s  droll  figure  gets 
attention  any  place. 


Two-Day  Benefit 

At  the  Oswego  (N.Y.)  Theatre,  Dave 
Arnold  arranged  a benefit  for  June  6,  7 
with  the  Delta  Gamma  Delta  sorority  for 
a Hollywood  premiere. 


A bigtime  display  across  a small  front!  There's  not 
a great  deal  of  footage  on  the  face  of  the  Uptown 
Theatre  at  Pueblo,  Colo.,  but  Mitchell  Kelloff, 
manager,  puts  the  theatre  front  in  the  "Big  City" 
with  his  action-packed  arrangement.  As  noted,  the 
display  is  from  an  armed  service,  the  Marines,  who 
supplied  all  the  material  and  did  all  the  work 
without  cost  to  the  theatre. 
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. . .Cont’l 

10-22-62  A3 

44 

44 

44 

+ 

44 

44  11+ 

2675  Long  Day’s  Journey  Into  Night 
(174)  Drama  

10-22-62  SC 

44 

44 

44 

44 

44 

44  12+ 

2674  ©Longest  Day,  The  (ISO) 

© War  Drama  

,20th- Fox 

10-15-62  A1 

44 

44 

44 

44 

44 

44  12+ 
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2694  Love  in  a Hot  Climate 

(70)  Romantic  Drama  ....Hoi 

2712  ©Love  Is  a Ball  (111)  ® Comedy..  UA  3-11-63  A3  44  + 44  44  + 

2651  ©Loves  ot  Salammbo.  The  (72) 

© Spectacle  Drama 20th- Fox  11-12-62  A2 

2687  Lovers  on  a Tioht  Rope  (83) 

Suspense  Diama  Ellis  12- 

— M— 

2711  ©Madame  (104)  ® 70  Com-Dr.  .Embassy  3-11-63  B + 44  + ± 

2715  ©Magic  Voyage  of  Sinbad,  The 

(79)  © Adv  Spect  Filmgroup 

2728  ©Magnificent  Sinner  (91) 

Eng-dubbed  Period  Drama.  . Film-Mart  5-  6-63  ± + 

2730  Maid  for  Murder  (89)  Comedy Janus 

2660  ©Make  Way  for  Lila  (90)  Adv Parade 

2732  Man  and  His  Woman  (83)  Dr.  .Starkey-SR 

2720  Man  From  the  Diners'  Club,  The 

(96)  Farce  Comedy  Col 

2677  Manchurian  Candidate,  The  (126) 

Suspense  Drama  UA 

2663  ©Marco  Polo  (100)  © Adventure  AIP 
2685  ©Marizinia  (80)  Drama  Int'l  Film  Ent. 

2687  Maxime  (93)  Comedy-Drama Ellis 

2731  ©Mill  of  the  Stone  Women  (94) 

Horror  Drama  Parade 

2715  Mind  Benders,  The  (99)  Dr AIP 

2719  y©Miracle  of  the  White  Stallions 

(117)  Drama  BV  4-  8-63  A1  + - 44 

2721  ©Mondo  Cane  (102)  Documentary.  .Times  4-15-63  SC  -4  44 

2735  ©Mouse  on  the  Moon,  The 

(82)  Comedy  Lopert  6-  3-63  d_  44  + 

2684  Mutiny  on  the  Bounty  (179) 

Ultra  ® 70  Drama  MGM 

2712  ©My  Six  Loves  (101)  Comedy. ...  Para 

2698  Mystery  Submarine  (90)  War  Drama  Univ 

— N— 

2724  Night  Tide  (84)  Susp  Dr  AIP 

2708  ©Nine  Hours  to  Rama  (124) 

© Suspense  Drama  20th-Fox 

2697  No  Exit  (85)  Drama  Zenith 

2656©No  Man  Is  an  Island 

(114)  War  Drama  Univ  8-13-62  A1  44  ± 44  + 

2711  No  Time  to  Kill  (70)  Melodr ADP-SR 

2688  ©Nude  Odyssey  (97)  ® Ad ..  Davis-Royal 

2732  ©Nutty  Professor,  The  (107)  ® 

Comedy  Para  5-20-63  44  ± 44  + 

— 0 — 

2722  Operation  Bikini  (80)  War  Dr AIP 

2669  Operation  Snatch  (83)  Comedy.  ... Cont’l 

— PQ — 

2716  ©PT  109  (140)  © War  Dr WB 

2706  ©Papa's  Delicate  Condition 

(98)  Comedy  Para 

2723  Paranoiac  (80)  Mystery  Dr Univ 

2693  Password  Is  Courage,  The 

(115)  Comedy  Drama  MGM  12-24-62  A1  + + + + 

2652  Payroll  (80)  Crime  AA 

2678  Period  of  Adjustment  (112)  Com.. MGM 

2677  Phaedra  (115)  Drama  Lopert 

2727  Pillar  of  Fire  (75)  Eng-dubbed 

War  Action  Drama Noel  Meadow 

2734  ©Playboy  of  the  Western  World, 

The  (100)  Corn-Drama Janus 

2733  Police  Nurse  (64)  Action 20th-Fox 

2672  Pressure  Point  (87)  Drama  UA 

2687  Quare  Fellow,  The  (85)  Drama.  ..  .Astor 

2733  Quick  and  the  Dead,  The  (90) 

War  Drama  Beckman  5-27-63  ± + 

— R— 

2701  ©Raven,  The  (86)  ® Ho  Com-Dr  AIP 
2722  Rififi  in  Tokyo  (89)  Cr  Dr MGM 

2670  Reluctant  Saint,  The  (105) 

Drama  Davis-Royal 

2695  ©Reptilicus  (81)  Ho  Dr AIP 

2667  Requiem  for  a Heavyweight  (87) 

Orama  Col 

2701  ©fiict  Girl  The  (90)  © Drama  . Ultra 
2655  Rider  on  a Oead  Horse  (72)  Western  AA 
2663  Ring-a-Ding  Rhythm  (78)  Musical.. Col 

2681  ©Roommates  (91)  Comedy Herts-Lion 

2692  Run  Across  the  River  (74)  Ac  Citation 

— S— 

2725  Sadist,  The  (94)  Psycho  Dr  ..Fairway 
2700  ©Samson  and  the  7 Miracles  of  the 

World  (88)  © Adv AIP 

2702  ©Savage  Guns,  The  (85)  © Wn..MGM 

2736  ©Savage  Sam  (103)  Outdoor  Com ....  BV  6-  3-63  + — 44  44 
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2682  Secrets  of  the  Nazi  Criminals 

(84)  Documentary Trans-Lux 

2699  Seducers,  The  (88)  Melodrama.  . . . Brenner 
7 Capital  Sins  (113) 

Episode  Comedy  (sub  titles)  Embassy 
2689  Seven  Daring  Girls  (76)  Action  Manson 
2716  ©Seven  Seas  to  Calais  (102) 

© Adv  Dr  MGM 

2721  Showdown  (79)  Western  Univ 

2731  Sin  You  Sinners  (73)  Melodr.  ...  Brenner 

2731  ©Slave,  The  (102)  © Adv MGM 

2684  Smashing  of  the  Reich  (89) 

Documentary Brigadier 

2700  ©Sodom  and  Gomorrah  (154) 

Biblical  Drama  20th-Fox 

2698  Son  of  Flubber  (100)  Comedy BV 

2668  ©Son  of  Samson  (90) 

Historical  Spectacle  Medallion 

2735  Sparrows  Can’t  Sing 

(93)  Comedy Janus 

2713  Speaking  of  Murder 

(80)  Eng-dubbed  Dr UMPO 

2709  ©Spencer’s  Mountain  (119)  ® Drama  WB 
2635  ©Spiral  Road,  The  (140)  Adv....  Univ 
2676  Stagecoach  to  Dancers’ 

Rock  (72)  Western  Univ 

2647  ©Stowaway  in  the  Sky  (82) 

Adventure  Lopert 

2654  Strangers  in  the  City  (83)  Dr..  Embassy 
2727  Stripper,  The  (95)  © Dr.  . . .20th-Fox 

2689  Strong  Room  (78)  Susp.  Dr.  Bryanston-SR 
2665  ©Sword  of  the  Conqueror  (95) 

© Drama  UA 

2683  ©Swordsman  of  Siena  (92)  © Ad.. MGM 

— T— 

2730  ©Tammy  and  the  Doctor  (88) 

Comedy-Drama  Univ 

2690  ©Taras  Bulba  (122)  ® Adventure. . UA 

2699  Term  of  Trial  (113)  Drama  WB 

2637  Third  of  a Man  (81)  Melodrama  ....UA 
2704  30  Years  of  Fun  (85)  Comedy 

Compilation  20th-Fox 

2738  ©Thrill  of  It  All,  The  (108)  Com..  Univ 

2692  yTo  Kill  a Mockingbird  (129)  Dr.  .Univ 

2676  Too  Young,  Too  Immoral  (88)  Drama  SR 
2688  Tower  of  London  (79)  Ho  Drama....  UA 
2696  Trial  and  Error  (91)  Comedy. ...  MGM 

2710  Trial,  The  (118)  Drama  Astor 

2683  Two  Before  Zero  (78)  Doc’y  Ellis 

2679  Two  for  the  Seesaw  (120)  ® CD UA 

2669  Two  Tickets  to  Paris  (78)  Musical. . . .Col 

— UV— 

2718Q©Ugly  American,  The  (120)  Dr.  . Univ 

2700  Vampire  and  the  Ballerina,  The 

(86)  Horror  Drama UA 

2695  Varan  the  Unbelievable  (81) 

Science-Fiction  Crown 

2670  ©Very  Private  Affair,  A (95)  Dr  MGM 

— W— 

2680  War  Lover,  The  (105)  Action Col 

2681  Warriors  Five  (82)  Drama  AIP 

2680  We’ll  Bury  You!  (77)  Documentary ..  Col 
2703  West  End  Jungle  (60) 

Prostitution  Documentary Atlantic 

2679  What  Ever  Happened  to  Baby  Jane? 

(132)  Suspense  Drama  WB 

2674  Where  the  Truth  Lies  (83) 

Drama  (Eng-dubbed)  Para 

2678  ©White  Slave  Ship  (92)  © Ad AIP 

2693  ©Who’s  Got  the  Aetion?  (93) 

® Comedy  Para 

2706  Wild  Is  My  Love  (74)  Drama.  . Mishkin 
Winter  Light  (80)  Drama. 

(sub  titles)  Janus 

2677  ©Wonderful  to  Be  Young  (92) 

© Musical  Para 

2658  ©Wonderful  World  of  the  Brothers 

Grimm  (135)  MGM-Cinerama 

2723  Wrong  Arm  of  the  Law,  The  (91) 

Farce-Comedy  Cont’l 

— XYZ— 

2726  Yellow  Canary,  The  (93) 

© Mystery  Drama  20th-Fox 

2734  Young  and  the  Brave,  The 

(84)  War  Action  MGM 

2686  Young  Guns  of  Texas  (78) 

© Western  20th-Fox 
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ALLIED  ARTISTS  | |° 

AMERICAN  INT'L  f || 

BUENA  VISTA  1 | = 

1—  CC  z 

COLUMBIA  ||| 

CONTINENTAL  | |j 

0 Billy  Budd  (123)  ©..D..6208 

Robert  Ryan,  Peter  Ustinov, 

Melvyn  Douglas,  Terence  Stamp 

©Reptilicus  (81)  SF.  .715 

Carl  Ottosen,  Ann  Smyrner 

©The  Legend  of  Loho  (67)  0D..110 

True  Life  Adventure 

©P  rates  of  Blood  River 

(87)  © Ad..  710 

Kerwin  Mathews,  Glenn  Corbett 

The  War  Lover  (105)  D..712 

Steve  McQueen,  Robert  Wagner, 
Shirley  Anne  Field 

l NOVEMBER 

©Samson  and  the  Seven  Miracles 
of  the  World  (80)  ©..Ac.. 714 
Gordon  Scott,  Yoko  Tani 

©In  Search  of  the  Castaways 

(110)  Ad..  136 

Maurice  Chevalier,  Hayley  Mills, 
George  Sanders 

©Barabbas  (134)  © 70.  . . . Dr.  .713 
Anthony  Quinn,  Silvana  Mangano, 
Arthur  Kennedy,  Katy  Jurado 

DECEMBER  | 

©The  Raven  (86)  ®....  Ho.. 717 
Vincent  Price,  Peter  Lorre, 

Boris  Karloff 

0©Lawrence  of  Arabia 
(222)  ® 70  D..714 

(Special  release) 

Alec  Guinness,  Anthony  Quinn, 

Peter  O’Toole 

The  Loneliness  of  the  Long 
Distance  Runner  (103)  ....D.. 

Michael  Redgrave,  Tom  Courtenay 

The  Great  Chase  (77)  C.  . 

(Compilations)  Buster  Keaton, 
Douglas  Fairbanks  sr.,  Lillian  Gish 

JANUARY  | 

©Battle  Beyond  the  Sun 

(75)  © SF.  .716 

Edd  Perry,  Aria  Powell 

Night  Tide  (84)  D.  .718 

Dennis  Hopper,  Linda  Lawson 

Son  of  Flubber  (100  C.  .140 

Fred  MacMurray,  Nancy  Olson, 

Ed  Wynn,  Keenan  Wynn 

©Diamond  Head  (107)  ®..D..715 
Charlton  Heston,  Yvette  Mimicux, 
George  Chakiris,  France  Nuyen, 
James  Darren 

David  and  Lisa  (94)  D.. 

Keir  Dullea,  Janet  Margolin, 
Howard  Da  Silva 

FEBRUARY  | 

California  (86)  W..806 

Jock  Mahoney,  Faith  Domergue 

The  Balcony  (84)  D.. 

Shelley  Winters,  Peter  Falk, 

Lee  Grant 

MARCH  | 

©The  Day  of  the  Triffids 

(93)  © Ho.. 6301 

Howard  Keel,  Nicole  Maurey, 
Janette  Scott,  Kleron  Moore 

Operation  Bikini  (80)  ....Ac.. 803 
Tab  Hunter,  Frankie  Avalon,  Scott 
Brady,  Jim  Backus,  Gary  Crosby 

Free,  White  and  21  (102) . . D . .807 
Frederick  O’Neal,  Annalena 
Lund  (Special  release) 

0©Miracle  of  the  White 

Stallions  (110)  D .141 

Robert  Taylor,  Lilli  Palmer, 

•lames  Franciscus 

The  Man  From  the  Diners’ 

Club  (96)  C.  .718 

Danny  Kaye,  Cara  Williams, 
Martha  Hyer 

The  Wrong  Arm  of  the  Law  (91)  C.  . 
Peter  Sellers,  Lionel  Jeffries 

APRIL  | 

Play  It  Cool  (74)  M..6302 

Billy  Fury,  Helen  Shapiro, 

Bobby  Vee 

©Black  Zoo  (88)  ® ....Ho.. 6303 
Michael  Gough,  Jeanne  Cooper, 

Rod  Lauren,  Virginia  Grey 

The  Mind  Benders  (99)  D.  .802 

Dirk  Bogarde,  Mary  Ure 

©The  Young  Racers  (84) . .Ac.  .805 
Mark  Damon,  William  Campbell 

Fury  of  the  Pagans  (86)  © S..721 

Edmund  Purdom,  Rossana  Podesta 

1 AVW 

©55  Days  at  Peking 

(150)  © D..6304 

Charlton  Heston,  Ava  Gardner, 

David  Niven  (playing  special 
engagements  in  May) 

Dementia  13  (..)  Ho.. 801 

William  Campbell,  Luana  Anders, 
Mary  Mitchell 

©Erik  the  Conqueror  (90) 

© Ad.. 808 

Cameron  Mitchell,  Alice  and  Ellen 
Kessler 

©Savage  Sam  (103)  Ad.  .143 

Brian  Keith,  Tommy  Kirk, 

Dewey  Martin,  Kevin  Corcoran 

©Bye  Bye  Birdie  (111)  ® C/M . .719 

Janet  Leigh,  Dick  Van  Dyke, 
Ann-Margret 

©Jason  and  the  Argonauts 

(104)  Ad..  722 

Todd  Armstrong,  Nancy  Kovack 

©Your  Shadow  Is  Mine  (90)..  D .. 
Jill  Haworth,  Michael  Ruhl 

JUNE  ( 

Shock  Corridor  (..) D..6305 

Peter  Breck,  Constance  Towers, 

Gene  Evans 

©The  Terror  ( ,)  ©....Ho.  .804 
Boris  Karloff,  Sandra  Knight 

©Summer  Magic  (108) . . . . CD  . . 144 
Hayley  Mills,  Burl  Ives,  Dorothy 
McGuire,  Deborah  Walley,  Eddie 
Hodges 

©13  Frightened  Girls 

(89)  My  Ac.. 001 

Murray  Hamilton,  Joyce  Taylor, 
Hugh  Marlow,  Kathy  Dunn. 

Just  for  Fun  ( . . ) M . .003 

Bobby  Vee,  The  Crickets, 

Freddy  Cannon 

This  Sporting  Life  ( . . ) D. . 

Richard  Harris,  Rachel  Roberts 

JULY  | 

©The  Gun  Hawk  (.  .) Ac.  .6306 

Rory  Calhoun,  Rod  Cameron, 

Rut  a Lee,  Rod  Lauren 

©Beach  Party  (..)  © ...  C..810 
Robert  Cummings,  Janet  Blair, 
Frankie  Avalon,  Annette  Funicello 

©The  Haunted  Palace  ( . . ) 

© Ho.. 812 

Vincent  Price,  Lon  Chaney, 

Debra  Paget 

©Gidget  Goes  to  Rome  (..)  C.. 
James  Darren,  Cindy  Carol 

AUGUST  1 

©Gunfight  at  Comanche  Creek.. W.. 
Audio  Murphy 

©Masque  of  the  Red 

Death  ® Ho.  . 

Vincent  Price 

©“X”— The  Man  With  the 

X-Ray  Eyes  SF.Oct 

Ray  Milland,  Don  Rickies. 

Diane  Van  der  Vlis,  John  Hoyt 
©Summer  Holiday  © ....C/M.. 

Cliff  Richard.  Lauri  Peters 

©Sword  in  the  Stone.  ...  An ..  148 
Cartoon  feature 

Congo  Vivo  (..)  Ad.. 

Jean  Seberg,  Gabriele  Feraetti 

The  Victors  ( . . ) ® D . . 

Vincent  Edwards.  Melina  Mercouri, 
Jeanne  Moreau,  Romy  Schneider 

The  Maniac  ( . . ) D . . 

Kerwin  Mathews,  Nadia  Gray 

The  Iron  Maiden  (..)  C.. 

Michael  Craig,  Anne  Helm, 

Jeff  Donnell 

The  Assassin  (..)  D.. 

John  Ireland 

The  Hands  of  a Strangler  (..)..  D . . 
Mel  Ferrer,  Dany  Carrel 
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COMING  I AUGUST  I JULY 


FEATURE  CHART 


Dromo^y  r^J  ‘"fJS??*"?.  Xype:  <Ad>  Adventure  Drome;  (Ac)  Action 

Drama,  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama-  (DM)  Drama 
with  Music;  (Doc)  Documentory;  (Dr)  Drama;  (F)  Fantasy;  (Ho)  Horror  Drama;  (Hi)  Historical  Drama;  (M)  Musical; 
(My)  Mystery;  (OD)  Outdoor  Drama  (S)  Spectacle;  (SF)  Science-Fiction;  (W)  Western.  ' 


EMBASSY  1 

h-  a:  z 

M-G-M  s 

h—  cr  z 

PARAMOUNT  1 i* 

V—  CC  z 

20TH-FOX  1 

F—  Q=z 

UNITED  ARTISTS  Hs 

1 NOVEMBER 

Period  of  Adjustment  (112) 

© C . .308 

Tony  Franciosa,  Jane  Fonda, 

Jim  Hutton 

Escape  From  East  Berlin 

(94)  D . .311 

Don  Murray,  Christine  Kaufmann 

Kill  or  Cure  (87)  C..312 

Terry-Thomas,  Eric  Sykes, 

Dennis  Price,  Moira  Redmond 

©Girls!  Girls!  Girls! 

(98)  C/M..  6205 

Elvis  Presley,  Stella  Stevens, 
Robert  Strauss,  Laurel  Goodwin 

The  Manchurian  Candidate 

| (126)  D.  .6235 

F.  Sinatra,  L.  Harvey,  J.  Leigh 

Vampire  & Ballerina  (86)  Ho.. 6236 
Helene  Remy 

Tower  of  London  (79) Ho.  .6234 

Vincent  Price 

1 DECEMBER 

©Constantine  and  the  Cross 

(114)  Ad.. 

Cornel  Wilde,  Christine  Kaufmann 

Q©Billy  Rose’s  Jumbo 

(125)  © M . .310 

Doris  Day,  Jimmy  Durante,  Martha 
Raye,  Stephen  Boyd,  Dean  Jagger 

©Swordsman  of  Siena  (92) 

© Ad.. 304 

S.  Granger,  S.  Koscina,  C.  Kaufmann 

©Wonderful  to  Be  Young 

(92)  © C/M.  .6209 

Cliff  Richard,  Robert  Morley 

It's  Only  Money  (84)  ...C..6206 
Jerry  Lewis,  Zachary  Scott,  Joan 
O’Brien 

©Gigot  (104)  C.  .220 

Jackie  Gleason,  Katherine  Kath, 
Jean  LeFebvre,  Gabrielle  Dorziat 

©The  Lion  (96)  © D..305 

Wm.  Holden,  Capucine,  T.  Howard 
(Prerelease) 

Two  for  the  Seesaw  (120) . . D . .6301 
Shirley  MacLaine,  Robert  Mitchum 
(Prerelease) 

Court  Martial  (82)  D..6237 

Karl  Boehm,  Christian  Wolff, 
Sabina  Sesselman 

I JANUARY 

The  Password  Is  Courage 

(116)  CD..  305 

Dirk  Bogarde,  Maria  Perschy 

Cairo  (91)  D..316 

George  Sanders,  Richard  Johnson 

©Mutiny  on  the  Bounty 

(179)  <g)  70  Ad.  .355 

Marlon  Brando.  Trevor  Howard 

©Who’s  Got  the  Action? 

(93)  ® C..6207 

Dean  Martin,  Lana  Turner, 

Eddie  Albert,  Nita  Talbot 

Where  the  Truth  Lies  (81)  D..6211 
Juliette  Greco,  Lilo  Pulver 

©Sodom  and  Gomorrah  (154)  S..301 
Stewart  Granger,  Pier  Angeli 

©Young  Guns  of  Texas 

(78)  © W.  .303 

James  Mitchum,  Jody  McCrea 

The  Day  Mars  Invaded  Earth 

(70)  © SF.  .304 

Kent  Taylor,  Marie  Windsor 

©Taras  Bulba  (120)  ®..D..6303 
Tony  Curtis,  Yul  Brynner 

A Child  Is  Waiting  (102)  D..6305 
Burt  Lancaster,  Judy  Garland 

1 MARCH  1 FEBRUARY 

©Madame  (104)  © 70  D.. 

(Big-dubbed)  Sophia  Loren, 

Robert  Bossein 

The  Love  Makers  (103)  D.. 

(Eng-dubbed)  Claudia  Cardinale, 
Jean-Paul  Belmondo  (Reviewed  as 
"La  Viaccia”) 

A Face  in  the  Rain  (90)  D.. 

Rory  Calhoun,  Marina  Berti 

The  Hook  (98)  ® D..317 

Kirk  Douglas,  Robert  Walker, 

Nick  Adams,  Nehemiah  Persoff 

©A  Girl  Named  Tamiko 
(110)  ® D.  .6210 

Laurence  Harvey,  France  Nuyen, 
Martha  Hyer 

©The  Lion  (96)  © D..305 

Wm.  llolden,  Capucine,  T.  Howard 

Two  for  the  Seesaw  (120)  D..63Q1 
Shirley  MacLaine,  Robert  Mitchum 

The  Great  Van  Robbery 

(73)  Ac..  6302 

Denis  Shaw,  Kay  Oallard 

©Beauty  and  the  Beast 

(77)  Ad..  6223 

Joyce  Taylor,  Mark  Damon 

©Seven  Seas  to  Calais 

(102)  © D . .309 

Rod  Taylor,  Keith  Michell 

©Follow  the  Boys  (95)  ® CD.. 320 
Connie  Francis,  Paula  Prentiss, 

Ron  Randell,  Russ  Tamblyn 

©The  Courtship  of  Eddie's  Father 

(117)  ® C . .321 

Glenn  Ford,  Shirley  Jones 

©Papa's  Delicate  Condition 

(98)  C.  .6212 

Jackie  Gleason,  Glynis  Johns, 

Laurel  Goodwin,  Cbas.  Ruggles 

30  Years  of  Fun  (85)  ....C..308 
Comedy  compilation . . Charlie 
Chaplin,  Buster  Keaton 

House  of  the  Damned 

(62)  © D..313 

Ronald  Foster,  Merry  Anders 

Five  Miles  to  Midnight 

(110)  D . .6306 

Sophia  Loren,  Anthony  Perkins 

Diary  of  a Madman  (96)  Ho.  .6308 
Vincent  Price,  Nancy  Kovack 

©Love  Is  a Ball  (111)  ...C..6309 
Glenn  Ford,  Hope  Lange 

i 

DC 

Q. 

< 

©Come  Fly  With  Me 

(109)  ® C . .322 

Dolores  Hart.  Hugh  O'Brian,  Pamela 
Tiffin,  Karl  Boehm.  Karl  Malden 

©It  Happened  at  the  World’s  Fair 

(105)  ® C/M.. 323 

Elvis  Presley,  Joan  O’Brien 

Rififi  in  Tokyo  (89)  D..324 

Karl  Boehm,  Barbara  Lass 

©My  Six  Loves  (101)  D..6213 

Debbie  Reynolds,  Cliff  Robertson, 
David  Janssen,  Eileen  Heckart 

©Nine  Hours  to  Rama 

(125)  © D..307 

Hoist  Btichholz,  Jose  Ferrer,  Diane 
Baker,  Robert  Morley 

Police  Nurse  (64)  D..316 

Merry  Anders,  Ken  Scott 

©1  Could  Go  on  Singing 

(99)  D/M..  6311 

Judy  Garland,  Dirk  Bogarde 

| MAY 

©The  Bear  (86)  CD.. 

(Eng-dubbed)  Renato  Rascel, 
Francis  Blanche,  Gocha 

©In  the  Cool  of  the  Day 

(88)  ® D . .325 

Jane  Fonda,  Peter  Finch 

©Drums  of  Africa  (92)  © Ad.. 327 
Frankie  Avalon,  Marlette  Hartley 

Hud  (112)  ® OD . .6216 

Paul  Newman,  Patricia  Neal, 
Melvyn  Douglas,  Brandon  de  Wilde 

The  Yellow  Canary 

(93)  © My.. 315 

Pat  Boone,  Barbara  Eden 

©Dr.  No  (111)  Ad.. 6307 

Sean  Connery.  Ursula  Andress, 
Joseph  Wiseman 

1 JUNE 

-©The  Golden  Arrow 

(.  .)  © Ad.  .332 

Tab  Hunter,  Rnssana  Podesta 

©Cattle  King  (89)  0D..331 

Robert  Taylor,  Joan  Caulfield 
©Tarzan's  Three  Challenges 

(.  .)  © Ad.  .333 

Jock  Mahoney,  Woody  Strode 

©Flipper  (92)  Ad.. 330 

Chuck  Connors,  Luke  Halpin 

©The  Nutty  Professor 

(107)  ® C . 6219 

Jerry  Lewis,  Stella  Stevens 

©Duel  of  the  Titans 

(90)  © S.  .6217 

Steve  Reeves,  Gordon  Scott 

The  Stripper  (95)  © . ...D..309 
Joanne  Woodward.  Richard  Beymer 

©Marilyn  (83)  © Doc.. 302 

Narrated  by  Rock  Hudson 

©Cleopatra  (..)  Todd-AO  . . H i D . . 
Elizabeth  Taylor,  Richard  Burton, 
Rex  narrison  (Special  release) 

©Call  Me  Bwana  (103) ...  .C.  .6314 
Bob  Hope,  Anita  Ekbcrg,  Edie 
Adams 

©Amazons  of  Rome  (93)  Ac.  .6310 
Louis  Jourdan,  Sylvia  Syms 

1 COMING  1 AUGUST  JULY 

©Landru  (114)  CD 

(Eng-dubbed)  Charles  Denncr, 
Michele  Morgan,  Danielle  Darrleux 

©Captain  Sindbad  (90) Ad  . 326 

Guy  Williams,  Heidi  Bruehl 

©A  Ticklish  Affair  (..)....  C . .334 
Shirley  Jones,  Gig  Young 

©Come  Blow  Your  Horn 

(115)  ® C..6221 

Frank  Sinatra,  Lee  J.  Cobb, 

Barbara  Rush,  Milly  Picon, 

Jill  St.  John 

©Donovan’s  Reef  (112)  ..Ad.. 6220 
John  Wayne,  Lee  Marvin,  Dorothy 
Lamour,  Elizabeth  Allen 

Harbor  Lights  (..)  © Ac  . 317 

Miriam  Colon 

tJThe  Longest  Day 

(180)  © D..221 

All-Star  cast 
general  release 

©The  Great  Escape 

(168)  ® Ac.  .6312 

Steve  McQueen,  James  Gamer 
Richard  Attenborough 

©Irma  La  Douce  (149)  ® C.  .6313 
Jack  Lemmon,  Shirley  MacLaine, 
Herschel  Bernard! 

©The  Natives  Are  Restless 

Tonight  (.  .)  © C.  .307 

Nancy  Kwan,  John  Fraser, 

Dennis  Price 

The  Young  and  the  Brave 

(84)  Ac..  336 

Rory  Calhoun,  Wm.  Bendlx,  Richard 
Jaeckel,  Manuel  Padilla 

©The  Leopard  (..)  ©...  D .311 
Rurt  Lancaster,  Claudia  Cardinale, 
Alain  Delon 

Toys  in  the  Attic  (90)  . . . . D . . 6316 
Dean  Martin,  Geraldine  Page, 
Wendy  Hiller,  Yvette  Mimieux 

©The  Haunting  ( . . ) D . . 

Julie  Harris,  Claire  Bloom 

The  Wheeler  Dealers  D.. 

■lames  Garrer,  Lee  Remlck 

©The  Slave  © S.  . 

Steve  Ree  v.  Glanna  Maria  Canale 
Dime  With  a Halo  (94)  ....D..318 
Barbara  Luna,  Paul  Langton 

©A  New  Kind  of  Love  C.. 

Paul  Newman,  Joanne  Woodward, 
Thelma  Ritter,  Eva  Gabor 

All  the  Way  Home  D.. 

Jean  Simmons,  Robert  Preston, 

Pat  Hingle 

©Paris  When  It  Sizzles  (..)..D.. 
William  Holden,  Audrey  Hepburn 

©The  Queen's  Guards  (..)  ©,.D.. 
Raymond  Massey,  Daniel  Massey 

The  Condemned  of  Altona  © D.  .312 
Sophia  Loren.  Maximilian  Schell, 
Fredric  March,  Robert  Wagner 

©Of  Love  and  Desire  © D.. 

Merle  Oberon,  Curt  Jurgens, 

Steve  Cochrane 

The  Caretakers  (..) D..6315 

R.  Stack,  Joan  Crawford,  P.  Bergen 

Johnny  Cool  D.. 

Henry  Silva,  Elizabeth  Montgomery 

©Tom  Jones  D.. 

Albert  Finney.  Susannah  York 

©Stolen  Hours  D.. 

Susan  Hayward,  Michael  Craig 
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©If  a Man  Answers  (102) .. C . .6221 

Sandra  Dee,  Bobby  Darin, 
Micheline  l’resle,  John  Lund 

Stagecoach  to  Dancers'  Rock 

(72)  W.  .6222 

Warren  Stevens,  Martha  Landau, 
Jody  Lawrance,  Judy  Dan 


Freud  (139)  D..6301 

(Special  Release) 

Montgomery  Clift,  Susannah  York, 
Larry  l’arks,  Susan  Kohner 


©40  Pounds  of  Trouble 

(109)  ® C.  .6304 

Tony  Curtis,  Suzanne  Pleshette, 
l'hil  Silvers,  Larry  Storch 

Mystery  Submarine  (92) . Ac. .6305 
Eduard  Judd,  Laurence  Payne, 

James  Robertson  Justice 


©To  Kill  a Mockingbird 

(129)  D..6306 

Gregory  Peck,  Mary  Badham, 
Phillip  Alford,  John  Megma 


©The  Birds  (120)  D..6307 

Rod  Taylor,  Suzanne  Pleshette, 
Jessica  Tandy,  Tippl  Hedren 

y©The  Ugly  American 
Marlon  Brando,  Sandra  Church,  Eiji 
Okada,  Pat  Hingle,  Jocelyn  Brando 


Paranoiac  (80)  D..6309 

Janette  Scott,  Oliver  Reed, 

Shelia  Burrell 

Showdown  (79)  0D..6310 

Audie  Murphy,  Kathleen  Crowley, 
Charles  Drake,  Harold  J.  Stone 


©Tammy  and  the  Doctor 

(89)  CD.. 6311 

Sandra  Dee,  Peter  Fonda 

©Lancelot  and  Guinevere 

(116)  ® Ad.  .6312 

Cornel  Wilde,  Jean  Wallace, 

Biian  Aherne 


©A  Gathering  of  Eagles 

(115)  D..6313 

Rock  Hudson,  Rod  Taylor 
The  List  of  Adrian  Messenger 

(98)  My..  6315 

(TOA  Hollywood  Preview  May  29) 
George  C.  Scott,  Dana  Wynter, 
plus  several  surprise  guests 
©King  Kong  vs  Godzilla 

(91)  HoC..  6314 

Michael  Keith,  Harry  Holcomb 


©The  Thrill  of  It  All 

(108)  C..6316 

Doris  Day,  James  Gamer, 

Arlene  Francis,  Edw.  Andrews 

The  Traitors  (67)  D..6317 

Patrick  Allen,  James  Maxwell, 
Jacqueline  Ellis 


©For  Love  or  Money  (..)....C.. 
Kirk  Douglas.  Mitzl  Gaynor, 

Gig  Young,  Thelma  Ritter 

©Charade  ® MyC.. 

Cary  Grant,  Audrey  Hepburn 

©Man’s  Favorite  Sport?  C.. 

Rock  Hudson,  Paula  Prentiss, 

Maria  Perschy 


WARNER  BROS.  J | = 

t-  g z 

What  Ever  Happened  to  Baby 

Jane?  (132)  D..252 

Joan  Crawford,  Bette  Davis 

©Gay  Purr-ee  (85)  ...An..  253 

Voices  of  Judy  Garland,  Robert 
Goulet,  Red  Buttons,  Hermione 
Gingold 


©Gypsy  (143)  © M..254 

Rosalind  Russell,  Natalie  Wood, 
Kail  Malden 


Term  of  Trial  (113)  D.  .255 

Laurence  Olivier,  Simone  Signoret, 
Terence  Stamp,  Sarah  Miles 

Days  of  Wine  and  Roses 

(117)  D . .256 

Jack  Lemmon,  Lee  Remick 


©Critic’s  Choice  (100)  ® C..259 
Bob  Hope,  Lucille  Ball 


©Island  of  Love  (101)  ® C..264 
Robert  Preston.  Tony  Randall, 
Georgia  Moll 


Black  Gold  (98)  D..263 

Philip  Carey,  Diane  McBaln 


©Spencer's  Mountain 

(118)  ® D..265 

Henry  Fonda,  Maureen  O’Hara, 
James  MacArthur,  Wally  Cox, 
Donald  Crisp,  Mimsy  Farmer. 

©PT  109  (140)  ® D..266 

Cliff  Robertson,  Ty  Hardin,  James 
Gregory,  Robert  Culp,  Grant 
Williams 


Wall  of  Noise  (..) Ac.. 267 

Suzanne  Pleshette,  Ty  Hardin, 
Dorothy  Provine 


©The  Castilian  (129)  Ad.. 262 

Cesar  Romero,  Frankie  Avalon, 
Broderick  Crawford,  Alida  Valli 

©Rampage  Ad.. 

Robert  Mitchum,  Elsa  Martinelli, 
Jack  Hawkins,  Sabu 

America  America  D.. 

Stathis  Giallelis,  Elena  Karam 
©Palm  Springs  Weekend CD.. 


Troy  Donahue,  Connie  Stevens 


MISCELLANEOUS 


ASTOR  (APEX) 

The  Quare  Fellow  (85)  D..  Feb  63 
Patrick  McGoohan,  Sylvia  Syms 
During  One  Night  (84)..  D .. 

Don  Borisenko,  Susan  Hampshire 
Five  Minutes  to  Live  (80)  Cr.. 

Johnny  Cash,  Donald  Woods 

The  Trial  (118)  D.  .Feb  63 

Anthony  Perkins,  Itomy  Schneider, 
Orson  Welles,  Elsa  Martinelli 

ATLANTIC  PICTURES 

©Flame  in  the  Streets 

(93)  © D.. Sep  62 

John  Mills,  Sylvia  Syms 
West  End  Jungle  (60)  ..  Doc.  . Feb  63 
London’s  prostitution  problem 
AUDUBON  FILMS 
I Spit  on  Your  Grave 

(100)  D.. Sep  62 

Ch:  istinn  Marauand 
BRIGADIER  FILM  ASSOCIATES 
Smashing  of  the 

Reich  (84)  Doc..  Oct  62 

Kamikaze!  (89)  Doc..  Oct  62 

The  Night  They  Killed  Rasputin 

(87)  D..  Oct  62 

Edmund  I’urdom,  Gianna  Canale 
CARI  RELEASING 
The  Scarface  Mob  (106) . . D . . Aug  62 
Robert  Stack,  Keenan  Wynn 
COLORAMA 
©The  Trojan  Horse 

(105)  © D . . Jul  62 

Steve  Reeves,  John  Drew  Barrymore 

©The  Mongols  (112)  © Jul  62 

Jack  Palance,  Anita  Ekbcrg 
©Joseph  and  His  Brethren 

(103)  BiD  . . Dec  62 

Geoffrey  Horne,  Belinda  Lee 
The  Girl  Hunters  (103)  . . My.  .Jun  63 
Mickey  Spillane,  Lloyd  Nolan 
CROWN-INTERNATIONAL 

Stakeout  (81)  D . . Oct  62 

Bing  Russell,  Bill  Hale 
Varan  the  Unbelievable 

(70)  D..  Oct  62 

Myron  Healy,  Tsuruko  Kobayashi 
©First  Spaceship  on  Venus 

(81)  © D.. Oct  62 

Yoko  Tani,  Oldrick  Lukes 

Terrified  (81)  Ac..  May  63 

Rod  Lauren,  Tracy  Olsen 
As  Nature  Intended  (64)  D..  May  63 
Pamela  Green 
DAVIS-ROYAL 

©Nude  Odyssey  (97)  © Ad..  Oct  62 
Enrico  Maria  Salerno 
The  Reluctant  Saint  (105)..  CD.. 

Maximilian  Schell,  Ricardo  Montalban 
The  L-Shaped  Room  (124)  D.  .Jun  63 
Leslie  Caron,  Tom  Bell 
ELLIS 

Two  Before  Zero  (78)  . .Doc.  .Oct  62 
Lovers  on  a Tight  Rope 

(83)  D..  Dec  62 

Annie  GIrardot,  Francois  Perier 

Maxime  (93)  CD..  Nov  62 

Charles  Boyer,  Michele  Morgan 
EMERSON  FILM  ENTERPRISES 
The  Creation  of  the 


Humanoids  (75)  . . . . Ho . . Oct  62 

Don  Mtgonan,  Erica  Elliot 
Silent  W.tness  (70)  . . . . Ac . . Oct  62 
Tris  Coffin,  Marjorie  Reynolds 
A Swingin’  Affair  (85)  . . M . . May  63 
Arline  Judge,  Bill  Wellman  jr., 
Dick  Dale  & the  Dell  Tones 
FAIRWAY  INT’L 

Wild  Guitar  (87)  M . . Nov  62 

Arch  Hall  jr.,  Nancy  Czar 

The  Sadist  (94)  Ac..  Jun  63 

Arch  Hall  jr.,  Helen  Hovey 
FILMGROUP 
©Mermaids  of  Tiburon 

(75)  © Ad.  .Dec  62 

Diane  Webber,  George  Rowe 
GOVERNOR 

A Kind  of  Loving  (112)  . . D . .Oct  62 
Alan  Bates,  June  Uitchie 
HERTS-LION  INT'L 
A Matter  of  WHO  (90)  CD.. Aug  62 
Terry-Thomas,  Sonja  Ziemann 
Carnival  of  Souls  (91) . . D . .Sep  62 
Candace  Hilligoss,  Frances  Feist 
The  Devil’s  Messenger 

(72)  F.. Sep  62 

Lon  Chaney,  Karen  Kadler 
©Daughter  of  the  Sun  God 

(75)  Ad..  Oct  62 

Lisa  Montell,  Bill  Holmes 
Escape  to  Berlin  (80) ....  D ..  Oct  62 
Cinistlan  Doermer,  Suzanne  Korda 

©Roommates  (91)  C . Oct  62 

James  It.  Justice,  L.  Phillips 
JANUS 

Crooks  Anonymous  (87)  . . C . . Feb  63 
Leslie  Phillips,  Stanley  Baxter 
The  Fruit  Is  Ripe  (90)  . . D . . 

(Eng-dubbed)  ..  Scilla  Gabel 
Mad  for  Murder  (89) . . C . . Mar  63 
Bob  Monkhouse,  Hattie  Jacques 
©The  Playboy  of  the  Western 

World  (100)  CD..  Apr  63 

Siobhan  McKenna,  Gary  Raymond 
Sparrows  Can’t  Sing 

(93)  C . .Jun  63 

James  Booth,  Barbara  Windsor 

Heavens  Above  (..) C.. Jul  63 

Peter  Sellers,  Cecil  Parker 
JOSEPH  BRENNER  ASSOCIATES 

Karate  (80)  Ad.. 

Joel  Holt,  Frank  Blaine 
The  Seducers  (88)  . ...D..  Dec  62 

Nuelia  Dierking,  Mark  Saegers 
LOPERT  FILMS 
The  Horror  Chamber  of  Dr. 

Faustus  (95)  Ho.. Jul  62 

I’ierre  Brasseur,  Alida  Valli 
The  Manster — Half  Man,  Half 

Monster  (72)  Ho.  .Jul  62 

Peter  Dyneley,  Jane  Hylton 
©Stowaway  in  the  Sky 

(82)  Ad..  Jul  62 

Pascal  Lamorisse,  Andre  Gllle 

Phaedra  (115)  D..  Nov  62 

Melina  Mercouri,  Anthony  Perkins 
©The  Mouse  on  the  Moon 

(82)  C.  Jun  63 

Margaret  Rutherford,  Terry-Thomas 
MACO  FILM  CORP. 

©Lafayette  (110) 

© 70  HiD.  .May  63 


t Eng-dubbed  j ■ .Jack  Hawkins, 

Oisuu  Welles,  LUo  I’ulver, 

Edmund  Purdom 

MEDALLION 

©Son  of  Samson  (90)  ..S..  Aug  62 
Mark  Forest,  Chelu  Alonso 
©Cleopatra’s  Daughter 

(93)  © Ad  . . Feb  63 

Debra  Paget,  E llanni,  Rubt.  Alda 

Bomb  for  a Dictator  (73)  Ac.  .Feb  63 
Pierre  Fresnay,  Michel  Auclair 
MPA  FEATURE  FILMS 
Four  for  the  Morgue  (84) . .Ac.  . 

Stacy  Harris,  Louis  Sirgo 
OLYMPIC  INT'L  FILMS 
The  Festival  Girls  (80)  . . C . .Sep  62 
Baibara  Valentine,  Alex  D’Arcy 

Surft.de  77  (75)  C..  Apr  62 

Tom  Newman,  Virginia  Gordon, 

Bob  Cresse 

PARADE  RELEASING  ORG. 

©Mill  of  the  Stone  Women 

(94)  Ho.  . Mar  63 

(Eng-dubbed)  Scilla  Gabel 

TIMES  FILM 

©Mondo  Cane  (102)  ..  Doc.  . Feb  63 
"World-wide  film  portrayal  of 
real  life” 

Eva  (..)  D..  Mar  63 

Jeanne  Moreau,  Stanley  Raker 
Def.ant  Daughters  (92) . . D . . Apr  63 
Barbara  Rutting,  Fred  Tanner 
©Pagan  Hellcat  (62)  ...D..  Apr  63 
Alaeva  (a  Victoria  film) 

Violent  Midnight  (90) . . My . . May  63 
Lee  Phil  ps,  Shepperd  Strudwick 
TOPAZ  FILMS 
©Playgirl  After  Dark 

(92)  M.  . Jul  62 

Jayne  Mansfield,  Leo  Genn 
TRANS-LUX 

Secrets  of  the  Nazi  Criminals 

(84)  Doc. . Oct  62 

Horror  Hotel  (76)  Ho..  Oct  62 

Dennis  Lntis,  Christopher  Lee 
ULTRA  PICTURES  CORP. 

©Rice  Girl  (90)  © D . . Feb  63 

Elsa  Martinelli  (Eng-dnbbed) 

Fatal  Desire  (80)  D . . Feb  63 

Anthony  Quinn,  May  Britt, 

Ke.rima.  Ettore  Manni  ( Eng-dubbed  1 
A Day  in  Court  (70)  Ep-C  ..May  63 
Sophia  Loren,  Alberto  Sordi 
©2  Nights  With  Cleopatra 

( . . ) © ..  Jun  63 

(Eng-dubbed)  Sophia  Loren, 

Alberto  Sordi,  Ettore  Mann] 
UNION  FILM  DISTRIBUTORS 
A Coming-Out  Party  (98)  C.. Aug  62 
James  Robertson  Justice,  Leslie 
Phillips 

Two  and  Two  Make  Six  (89).. C.. 
George  ChakirLs,  Janette  Scott 
UNITED  PRODUCERS  (UPRO) 

Hot  Money  Girl  (81)  . . . D . . Oct  62 
Eddie  Constantine,  Dawn  Addams 
WOOLNER  BROS. 

©Hercules  and  the  Captive 
Women  (93)  ® . . . .Ad.  .Apr  63 
Reg  Park,  Fay  Spain 
ZENITH  INT'L 

No  Exit  (85)  D..  Dec  62 

Viveca  Lindfors,  Rita  Gam 


FOREIGN  LANGUAGE 


ARGENTINA 

Summerskin  (96)  8-  6-62 

(Angel) . .Alfredo  Alcon 

FRANCE 

Army  Game,  The  (87) 5-27-63 

(SR)  C.  de  Tillere,  Ricet-Barrier 

Candide  (90)  2-18-63 

(Union)  . .Jean  Pierre  Cassel,  Pierre 
Brasseur,  Dahlia  Lavi,  Nadia  Gray 
Cleo  From  5 to  7 (90)  . .10-20-62 
(Zenith!  Corinne  Marchand 
Crime  Does  Not  Pay  (159)  11-26-62 
(Embassy) . .Michele  Morgan,  C. 
Marquand.  Danielle  Darrieux 
Girl  With  the  Golden  Eyes, 

The  (90)  9-  3-62 

(Kingsley) — Marie  Laforet 

©Landru  (114)  5-  6-63 

(Embassy)  ..  Charles  Denner, 

Michele  Morgan,  Danielle  Darrieux 

Lola  (90)  12-  3-62 

(F-A-W)  Anouk  Aimee,  Marc 
Michel 

Love  at  Twenty  (113)  ....  4-  8-63 
(Embassy)  Jean-Pierre  Leaud, 
Eleonora  Rossi  Drago,  Christian 
Doermer 

©Lovers  of  Teruel  (90)  . . 3-11-63 
(Cont’l)  . .Ludmilla  Tcherina 
Paris  Belongs  to  Us  (120)  1-14-63 
(Merlyn)..B.  Schneider,  F.  Prevost 
Passion  of  Slow  Fire  (91).  .11-26-62 
(Trans-Lux)  . .Jean  DeSailly 

7 Capital  Sins  (113) 2-18-63 

(Embassy)  . .Jean-Pierre  Aumont, 
Dany  Saval,  Eddie  Constantine 
Sundays  and  Cybele  (110)  . . 2-11-63 
(Davis-Royal)  Hardy  Kruger, 
Patricia  Gozzi,  Nicole  Courcel 

Tales  of  Paris  (85) 10-15-62 

(Times).. F.  Arnoul,  C.  Marquand 
GERMANY 

Beginning  Was  Sin,  The  (88)  9-  3-62 


(Globe) .. Ruth  Niehaus,  Viktor 
Staal 

GREECE 

Alice  in  the  Navy  (90) ....  4-  1-63 
(GMP)  Alikl  Vouyouklaki 

Antigone  (88)  10-15-62 

(Ellis)  . .Irene  Papas 

Electra  (110)  1-14-63 

(Lopert)  ..  Irene  Papas 
Policeman  of  the  16th 

Precinct  5-13-63 


(GMP)  . .Costas  Hadjiclirlstos, 

K.  Theochari,  M.  Krevata 

INDIA 

Devi  (The  Goddess)  (95)  11-12-62 
(Harrison)  . .C.  Biswas,  S.  Cliatterjee 


Two  Daughters  (114)  ....  5-27-63 

(Janus).. A.  Chatterjee,  C.  Banerjee 

ITALY 

Arturo’s  Island  (90) 1-21-63 

(MGM)  . .Reg  Kerman,  Key 
Meersman 

Divorce — Italian  Style 

(105)  10-  1-62 

(Embassy)  . .Marcello  Mastroianni 
Eclipse  (123)  2-11-63 


(Times)  ..  Alain  Delon,  Monica  Vltti 
Everybody  Go  Home  (115) . .12-10-62 
(Davis-Royal)  ..  Alberto  Sordi 
Four  Days  of  Naples, 

The  (124)  3-25-63 

(MGM).. Jean  Sorel,  Lea  Massari, 
Georges  Wilson,  Regina  Bianchi 
II  Grido  (The  Outcry) 

(115)  11-12-62 

(Astor)  ..  Steve  Cochran,  Valli, 

B.  Blair 

Lady  Doctor,  The  (103)  ...  .10-  1-62 
(Governor)  Toto,  Abbe  Lane 

La  Viaccia  (103) 10-22-62 

(Embassy)  . .Jean-Paul  Belmondo, 
Claudia  Cardinale 

Love  and  Larceny  (94) ....  3-11-63 
(Major)  . .Vittorio  Gassman,  Anna 
Maria  Ferrero,  Peppino  de  Filippo 


Psycosissimo  (88)  10-29-62 

(Ellis)  . .Ugo  ToznazzI 
The  Four  Days  of 

Naples  (124)  3-25-63 

(MGM)  . .Jean  Sorel,  Lea  Massari 

JAPAN 

Bad  Sleep  Well,  The 

(135)  2-25-63 

(Toho)  . .Toshiro  Mifune 
Happiness  of  Us  Alone 

(133)  9-  3-62 

(Toho)  . . Keiju  Kebayashi 

Island,  The  (96)  © 9-24-62 

(Zenith)  Nobuko  Otowa 

Yoj  mbo  (110)  10-29-62 

(Seneca) . .Toshiro  Mifune 


MEXICO 

Important  Man,  The  (99)  © 8-  6-62 
(Lopert)  . .Toshiro  Mifune 

NORWAY 

Young  Sinners  (86)  8-  6-62 

(Bienner)  . .Llv  Ullman 

POLAND 

Joan  of  the  Angels?  (101) . . 6-18-62 
(Teleptx)  . . L.  Winnicka,  M.  Volt 

Partings  (101)  12-  3-6? 

(Telepix)  . .Maria  Wachowlak 

RUSSIA 

Apartment  in  Moscow  (70)  11-12-62 
( Artklno)  . .E.  Burenkov 
Grown-Up  Children  (75) ..  5-13-63 
(Artkino)  . . A.  Gribov,  Z.  Fedorova 
©Violin  and  Roller  (55)..  9-24-62 
(Artklno)  . .Igor  Fomchenko 
SPAIN 

Lazarillo  (100)  5-13-63 

(Union)  . .Marco  Paoletti,  Juan  Jose 
Menendez,  Memmo  Carotenuto 

SWEDEN 

Winter  Light  (80)  5-  6-63 

(Janus)  . .Ingrid  Thulin,  Gunnar 
Bjomstrand,  Max  von  Sydow 
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S horts  chart 


Short  subjects,  listed  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


a.  z oc  a 

BUENA  VISTA 

(All  in  color) 
FEATURETTE  SPECIALS 
118  Horse  With  the  Flying 

Tail  (48)  Jan  62 

LIVE  ACTION  SPECIALS 


(Three-reel) 

131  Water  Birds  (31),  reissue  Sep  62 
REISSUE  CARTOONS 
(7  mins.) 

17104  Early  to  Bed  Apr  62 

17105  Canine  Caddy  May  62 

17106  Springtime  for  Pluto  Jun  62 

17107  Dog  Watch  Jul  62 

17108  The  Art  of  Skiing  ...  Aug  62 

17109  How  to  Play  Baseball  Sep  62 

17110  Mickey's  Delayed  Date  Oct  62 

17111  Chicken  Little  Nov  62 

17112  Two  Chips  and  a Miss  Dec  62 
SINGLE  REEL  CARTOONS 

125  Aquaman  a (9)  Jan  62 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 
(Reissues) 

7421  Spies  and  Guys  a&/2)  Sep  62 
7431  Strop,  Look  and  Listen 


( 154/2)  Oct  62 

7422  General  Nuisance  (IS)  Nov  62 

7432  Tall,  Dark  and  Gruesome 

(16)  Nov  62 

7423  Hook  a Crook  (16)  Dec  62 

7433  Training  for  Trouble 

( 151/2)  Dec  62 

7434  He  Popped  His 

Pistol  (16)  Jan  63 

7424  So's  Your  Antenna 

(17)  Feb  63 

7435  Wife  Decoy  (17)  ...Mar  63 

7425  She’s  Oil  Mine 

(17'/2)  Apr  63 

7426  Meet  Mr.  Mischief 

(17'/2)  May  63 


CANDID  MICROPHONE 
(Reissues) 

7551  No.  1,  Series  4 (10)  Sep  62 

7552  No.  2.  Series  4 (11)  . . Nov  62 

7553  No.  3.  Series  4 (10)  . .Jan  63 

7554  No.  4.  Series  4 (S'/p)  Mar  63 

7555  No.  5.  Series  4 (11)  . . May  63 

COLOR  FAVORITES 
(Technicolor  Reissues) 


7601  Gerald  McBoing  Boing 

on  Planet  Moo  (7)  Sep  62 

7602  Happy  Tots  (7)  Sep  62 

7603  Willie  the  Kid  (7)  Oct  62 

7604  L ttle  Rover  (9) Nov  62 

7605  Christopher  Crumpet  (7)  Nov  62 

7606  A Boy  and  His  Dog  (7)  Dec  62 

7607  Rooty  Toot  Toot  (8)  . . . .Jan  63 

7608  Snowtime  (7)  Jan  63 

7609  The  Emperor's  New 

Clothes  (ff/2)  Feb  63 

7610  Little  Boy  With  a 

Big  Horn  (7)  Mar  63 

7611  The  Foxy  Pup  (6'/2) . . Mar  63 

7612  Let's  Go  (71/2) Apr  63 

7613  Gerald  McBoing  Boing 

(7)  May  63 


LOOPY  de  LOOP 
(Color  Cartoons) 

7701  Slippery  Slippers  (7)  ..Sep  62 

7702  Chicken  Fracas-See  (7) . .Oct  62 

7703  Rancid  Ranson  (7) . . . . Nov  62 

7704  Bunnies  Abundant  (7)  Dec  62 

7705  Just  a Wolf  at  Heart 

(7)  Feb  63 

7706  Chicken-Hearted 

Wolf  (7)  Mar  63 

7707  Watcha  Watchin'  (7) . Apr  63 

7708  Fallible  Fable  (7)....  May  63 

MR.  MAGOO  REISSUES 
(Technicolor) 

7751  Magoo’s  Cruise  (6)  . . . . Sep  62 

7752  Magoo’s  Problem  Child 

(6)  (©  and  standard) ....  Oct  62 

7753  Love  Comes  to  Magoo 

(6)  Nov  62 

7754  Meet  Mother  Magoo 

<&/g)  (©  and  standard) ..  Dec  62 

7755  Gumshoe  Magoo  (6)...  Feb  63 

7756  Magoo  Goes  Overboard 

(6)  (©  and  standard)  . . Mar  63 

7757  Bwana  Magoo  (6) . . May  63 
SPECIAL  COLOR  FEATURETTES 

7441  Wonderful  Switzerland 

(15)  Sep  62 

7442  Wonders  of  Arkansas 

(19)  Nov  62 

7443  Eventful  Britain  (17)  . Jan  63 

7444  Wonderful  Africa  (18)  Mar  63 

7445  Wonderful  New  York 

(18)  May  63 

SERIALS 

(15  Chapter- Reissues) 


7120  The  Batman  Oct  62 

7140  Roar  of  the  Iron  Horse  Mar  63 
STOOGE  COMEDIES 
(Reissues) 

7401  Husbands  Beware  (16) . .Sep  62 

7402  Creeps  (16)  Oct  62 

7403  Flagpole  Jitters  (16)  . . Nov  62 

7404  For  Crimin'  Out 

Loud  (16)  Jan  63 

7405  Rumpus  in  the  Harem 

(16)  Feb  63 

7406  Hot  Stuff  (16)  Apr  63 

7407  Scheming  Schemers 

(16)  May  63 


T3  . . 

0 o *3  TO 

a.  z Cg  Q 

CROWN  INTERNATIONAL 

COLOR  SUBJECTS 
The  Trumpet  (23)  Mar  62 

1 he  Magic  Tide  (32)  Jul  62 

The  Plucky  Plumber  (18) Oct  62 


M-G-M 

TOM  AND  JERRY  CARTOONS 
All  1.75-1  Ratio 
(Color — All  New) 

C6431  Dickie  Moe  (7)  

C6432  Cartoon  Kit  (.  .) 

C6433  Tall  in  the  Trap  (.  .) 

C6434  Sorry  Safari  (7)  

C6435  Buddies  Thicker  Than 

Water  ( . . ) 

C6436  Carmen  Get  It  (..) 

GOLD  MEDAL  REPRINTS 
(Tom  and  Jerrys) 

W6461  Puss  Gets  the  Boot  (9) 

W6462  Fraidy  Cat  (8)  

W6463  Dog  Trouble  (8)  

W6464  Bowling  Alley  Cat  (8)  

W6465  Fine  Feathered  Friend  (8).. 

W6466  Sufferin'  Cat  (8) 

W6467  The  Lonesome  Mouse  (8) . . . 
W646S  Mouse  Comes  to  Dinner  (8) . . 

W6469  Baby  Puss  (8)  

W6470  Zoot  Cat  (7)  

W6471  Million  Dollar  Cat  (7) 

W6472  Puttin’  on  the  Dog  (7) . . . 


PARAMOUNT 
COMIC  KINGS 

C22-1  Et  Tu  Otto  (7)  Sep  62 

C22-2  A Tree  Is  a Tree 

Is  a Tree  (7)  Sep  62 

C22-3  The  Method  and 

Maw  (9)  Oct  62 

C22-4  Take  Me  to  Your 

Gen'rul  (7)  Oct  62 

C22-5  Keeping  Up  With 

Krazy  (7)  Oct  62 

C22-6  Mouse  Blanche  (7)....  Nov  62 

MODERN  MADCAPS 
(Technicolor) 

M22-1  Penny  Pals  (6)  Oct  62 

M22-2  Robot  Ringer  (6)  ....Nov  62 
M22-3  One  of  the  Family 

(6)  Dec  62 

M22-4  Ringading  Kid  (6)  ..Jan  63 
M22-5  Drum  Up  a Tenant 

(6)  Feb  63 

M22-6  One  Weak  Vacation 

(7)  Mar  63 

NOVELTOONS 

(Technicolor) 

P22-1  Anatole  (9)  Sep  62 

P22-2  Yule  Laff  (6)  Oct  62 

P22-3  It's  for  the  Birdies 

(6)  Nov  62 

P22-4  Fiddlin’  Around  (6) . . Dec  62 
P22-5  Ollie  the  Owl  (6)....  Jan  63 
P22-6  Good  Snooze  Tonight 

(6)  Feb  63 

P22-7  A Sight  for  Squaw 

Eyes  (7)  Mar  63 


POPEYE  CHAMPIONS 
E22-1  Shuteye  Popeye  (6)..  Sep  62 
E22-2  Child  Sockology  (6)  . . Sep  62 
E22-3  Ancient  Fistory  (7).  . Sep  62 
E22-4  Big  Bad  Sinbad  (10).. Sep  62 
E22-5  Popeye’s  Mirthday  (6) . .Sep  62 
E22-6  Baby  Wants  a 


Battle  (6)  Sep  62 


LESTER  A.  SCHOENFELD 

FEATURETTES 

©Mikahli  (33)  Nov  62 

©Angel  Bay  (30)  Jan  63 

©This  Is  Hong  Kong  (30)..  Feb  63 

Jessy  (30)  Mar  63 

TWO-REELERS 
(All  in  color) 

Pearlers  of  the  Coral 

Sea  (16!/z)  Oct  62 

Heart  of  the  West  (15)  Oct  62 

Another  Sunny  Day  (21'/2) . . Nov  62 

Newspaper  Run  (19/z) Nov  62 

Design  in  the  Sky  (15)  ....  Oct  62 
Wngs  to  the  Future  (15)..  Nov  62 
Australian  Landscape 

Painters  (12)  Jan  63 

Saddlemaker  (16)  Feb  63 

Captain  H (20)  Feb  63 

People  of  the  Rock  (14) . . . . Mar  63 

ONE-REELERS 

Blue  Tunes  (10)  Oct  62 

Ray  Ellington  & Quartet  (10)  Nov  62 

©Roman  Way  (10)  Nov  62 

©Morocco’s  Saharan 

Regions  (12'/2)  Jan  63 

Making  Music  (10)  Jan  63 

©Inside  the  Tiger  (9) Feb  63 

©Ravenna  (12!/2) Mar  63 


20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7210  Killers  and  Clowns  (9)  Sep  62 

7211  Vikings'  Playground  (9)  Oct  62 
7208  Spirit  of  the  Dance  (9)  Nov  62 

7212  Lady  of  the  Rapids  (9)  Dec  62 
7301  Rail  Tour  of  Europe  (6)  Jan  63 


7302  Maine,  U.S.A.  (..)  . . Feb  63 

7303  Sports  in  Florida  (..)..  Mar  63 

7304  Fairytale  Land, 

Denmark  (..)  Apr  63 

7305  Chinatown  ( ) May  63 


Q.Z CC  O 

TERRYTOON  2-D’s 
All  Ratios — Color 

5229  Big  Chief  No  Treaty 

(6)  Sep  62 

5230  First  Flight  Up  (6).. Oct  62 
5233  Bargain  Daze  (7)  . . . . Dec  62 

5301  Fight  to  thte  Finish  (6)  Jan  63 

5302  Astronut  (..)  Mar  63 

5303  The  Missing  Genie  (..)  Apr  63 

5304  Tea  Party  ( . . ) Apr  63 

5305  Sidney’s  White 

Elephant  (..)  Jun  63 

5306  Long  Island 

Duckling  ( . . ) Jun  63 

TERRYTOON  CINEMASCOPES 

5205  Send  Your  Elephant  to 

Camp  (6)  Jul  62 

5206  Honorable  Paint  in 

Neck  (7)  Sep  62 

5207  Fleet's  Out  (6)  Oct  62 

5208  Home  Life  (7)  Nov  62 

5321  Tea  House  Mouse  (..)  Jan  63 

5322  To  Be  or  Not  to  Be  ( . . ) Feb  63 

5323  Juggler  of  Our  Lady 

( . . ),  reissue  Mar  63 

5324  Pearl  Crazy  (..)  May  63 


UNIVERSAL 

ONE-REEL  COLOR  SPECIALS 

4371  Steel  Bands — Tropical 

Music  (© Jan  63 

4372  A Picture  for  Jean  ....Feb  63 

4373  A Bridge  Named 

Emma  © Mar  63 

4374  End  of  the  Plains Apr  63 

4375  Island  Spectacular May  63 

4376  South  of  the  Amazon  . .Jun  63 

4377  Land  of  the  Extremes  ..Jul  63 

4378  Land  of  Homer  Aug  63 

TWO-REEL  COLOR  SPECIALS 

4301  Land  of  the  Long  White 

Cloud  © (16)  Jan  63 

4302  Air  Force  on 

Canvas  (.  . ) Apr  63 

WALTER  LANTZ  CARTUNES 
(Technicolor — Can  be  projected  in 
the  anamorphic  process,  2.35-1) 
(All  run:  between  6 and  7 min.) 


4225  Voo-Doo  Boo-Boo Aug  62 

4226  Crowin'  Pains  Sep  62 

4227  Punchy  Pooch  Sep  62 

4228  Little  Woody  Riding 

Hood  Oct  62 

4229  Corny  Concerto Oct  62 

4311  Fish  and  Chips  Jan  63 

4312  Greedy  Gabby 

Gator  (WW)  Jan  63 

4313  Coming  Out  Party.  ...  Feb  63 

4314  Case  of  the  Cold 

Storage  Yegg  Mar  63 

4315  Robin  Hoody  Woody 

(WW)  Mar  63 


4316  Charlie’s  Mother-in-Law  Apr  63 
WALTER  LANTZ  REISSUES 
(Color  Cartunes.  . Can  be  projected 
in  the  anamorphic  process,  2.35-1) 


4331  Woody  Meets  Davy 

Crewcut  Jan  63 

4332  Box  Car  Bandit  Feb  63 

4333  The  Unbearable 

Salesman  Mar  63 

4334  International  Wood- 
pecker   Apr  63 

4335  To  Catch  a Woodpecker  Mar  63 

4336  Round  Trip  to  Mars  . .Jun  63 

4337  Dopy  Dick,  the  Pink 

Whale  Jul  63 

SPECIAL 

4304  Football  Highlights 
1962  (7)  Jan  63 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 

1306  Dog  Pounded  Jan  63 

1307  Cat -Tails  for  Two  Feb  63 

1308  Easy  Peckin’s Mar  63 

1309  No  Barking  Apr  63 

1310  Upswept  Hare  May  63 

1311  Bell-Hoppy  Jun  63 

1312  Satan’s  Waitin  Jul  63 

1313  Big  Top  Bunny  Aug  63 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

1722  Devil  Feud  Cake  Feb  63 

1723  The  Million-Hare Apr  63 


MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

1706  I Was  a Teenage  Thumb  Jan  63 


1707  Fast  Buck  Duck Mar  63 

1708  Mexican  Cat  Dance.  ..  .Apr  63 

1709  Woolen  Under  Where  ..May  63 

1710  Hare-Breadth  Hurry.  ..  .Jun  63 

1711  Banty  Raids  Jun  63 

1712  Now  Hear  This  Jul  63 

1713  Chili  Weather  Aug  63 


WORLD-WIDE  ADVENTURE 
SPECIALS 
(Color  Reissues) 

(Two-Reel) 

1002  Thar  She  Blows  Mar  63 

1003  Killers  of  the  Swamp.  Jun  63 

(One-Reel) 

1502  Sea  Sports  of  Tahiti  . .Jan  63 

1503  (NEW) . . Moroccan 


Rivieras  Mar  63 

1504  When  Fish  Fight  May  63 

1505  Ski  in  the  Sky  Jul  63 


] 506  Switzerland  Snortland  Auo  63 


Write — 

YOUR  REPORT  OF  THE  PICTURE  YOU 
HAVE  JUST  PLAYED  FOR  THE 
GUIDANCE  OF  FELLOW  EXHIBITORS. 

— Right  Now 
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The  Exhibitor  Has  His  Say 

BOXOFFICE.  825  Van  Brunt  Blvd., 

Kansas  City  24,  Mo. 


Title Company 

Comment  


Days  of  Week  Played 
Weather  


Title Company 

Comment  


Days  of  Week  Played 

Weather  

Title Company 

Comment  


Days  of  Week  Played 

Weather  

Title Company 
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Days  of  Week  Played 

Weather  
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © CinemaScope;  ® VistaVision;  ® Technirama;  © Other  anamorphic  processes.  For  story  synopsis  on  each  picture,  see  reverse  side. 


Irma  La  Douce 

United  Artists  (6313) 


Ratio:  Farce-Comedy 

2-35-1  ® © 

149  Minutes  Rel.  July  ’63 


Billy  Wilder,  one  of  the  screen’s  greatest  comedy  pro- 
ducer-director-writers, who  won  an  Academy  Award  in 
all  three  categories  for  “The  Apartment,”  is  likely  to  win 
new  nominations  for  this  delightfully  nonsensical  pic- 
turization  of  the  Broadway  and  London  stage  success. 
The  fame  of  the  play,  which  also  toured  all  key  cities, 
plus  Jack  Lemmon,  whose  fine  comedic  talents  have 
never  been  better  displayed,  and  Shirley  MacLaine,  as 
Irma,  the  Parisian  street-walker,  will  insure  hefty  grosses 
generally,  except  in  the  small  town  or  family  spots,  for 
the  subject,  adroitly  and  amusingly  handled  as  it  is, 
makes  the  picture  adult  fare.  Wilder  and  I.A.L.  Diamond 
have  adapted  the  Alexandre  Breffort  play  brilliantly, 
eliminating  the  song-and-dance  interludes  but  satirizing 
the  bawdy  aspects  and  turning  the  film  into  a gay  and 
rollicking  romp.  The  dialog  is  naughty,  but  never  of- 
fensive, the  situations  are  laugh-provoking  and  laced  with 
hilarious  slapstick  moments  and  the  Parisian  street 
settings,  all  reproduced  on  a Hollywood  lot,  are  dazzlingly 
photographed  by  Joseph  La  Shelle  in  Panavision  and 
Technicolor.  It’s  a triumph  for  all  concerned.  Presented 
by  the  Mirisch  Co.  and  Edward  L.  Alperson. 


Marilyn 


Ratio:  Biographical  Compilation 

2.35-1  Partly  in  © & © 


20th-Fox  (302)  83  Minutes  Rel.  June  ’63 

ie  ch  The  astute  Darryl  F.  Zanuck  has  practically  pulled  an 
exploitable  feature  out  of  an  old  hat  by  using  scenes  from 
15  features  made  by  the  late  Marilyn  Monroe  for  20th 
Century-Fox  and  adding  narration  by  Rock  Hudson  to 
make  a fascinating  film  which  none  of  Marilyn’s  millions 
of  fans  will  want  to  miss.  The  piece  de  resistance  is  the 
inclusion  of  scenes  from  the  star’s  uncompleted  picture, 
“Something’s  Got  to  Give,”  and  while  her  nude  swimming 
shots  may  be  too  revealing  for  the  youngsters,  the  latter 
would  evince  scant  interest  in  a film  of  this  type.  This  is 
a natural  for  long  runs  in  the  art  and  specialty  houses 
and,  later,  in  most  regular  situations.  Hudson  not  only 
narrates  but  actually  appears  several  times  on  a studio 
set  to  talk  about  Marilyn  and  her  career,  his  name  being 
an  added  selling  point.  The  early  sequences,  which 
started  with  a chorus  girl  bit  in  “A  Ticket  to  Tomahawk” 
in  1949,  are  mostly  in  black-and-white,  including  her 
standout  bit  in  “All  About  Eve”  but,  starting  with 
“Niagara”  of  1953,  the  sexy,  singing  Marilyn  comes  to  the 
fore  and  her  CinemaScope  film  scenes  are  outstanding, 
notably  her  near-sighted  comedy  of  “How  to  Marry  a 
Millionaire.”  It’s  a fine  tribute  to  a dazzling  legend. 


Jack  Lemmon,  Shirley  MacLaine,  Lou  Jacobi,  Herschel 
Bernardi,  Hope  Holiday,  Bruce  Yarnell,  Joan  Shawlee. 


King  Kong  vs  Godzilla  Horror  Com|y 

Universal  (6314)  90  Minutes  Rel.  July  ’63 

Exploitation-minded  exhibitors  should  have  a field  day 
with  this  Japanese  import,  which  was  made  in  English 
and  Japanese  versions.  Those  two  monsters,  King  Kong 
and  Godzilla,  of  previous  film  fame,  are  brought  together 
as  mortal  enemies  and  cause  destruction  as  they  clash  for 
supremacy.  While  the  story  is  preposterous  and  loaded 
with  stilted  dialog,  as  it  spoofs  the  monster  films, 
the  special  effects  are  unusual  and  merit  considerable 
praise.  The  trampling  of  cities,  buildings  and  railroad  *°- 
trains  as  the  monsters  roam  over  a Japanese  area  is  very  "e 
effective,  the  biggest  asset  of  the  picture.  Money-wise,  it  ’im 
will  have  to  depend  on  strong  promotion  and  yet,  it  is  so 
freakish  that  it  very  well  could  be  a winner  via  word-of- 
mouth.  The  picture  is  partially  dubbed,  with  the  Ameri- 
cans speaking  English  as  filmed;  it  is  English-dubbed 
when  the  Japanese  are  speaking.  Produced  by  John  Beck 
the  English  sequences  were  directed  by  Thomas  Mont- 
gomery and  the  Japanese  by  Inoshiro  Honda.  The  color, 
unidentified  as  to  process  in  the  credits,  is  an  asset.  It 
is  a Toho  Co.,  Ltd.,  production,  based  on  a story  by  Paul 
Mason  and  Bruce  Howard,  who  also  wrote  the  screenplay. 

Michael  Keith,  Harry  Holcomb,  James  Yagi,  Tadao 
Takashima,  Mie  Hama,  Yu  Fujiki,  Kenji  Sahara. 


13  Frightened  Girls 

Columbia  (001)  89  Minutes 


Ratio:  Action  Mystery 

1.85-1  © 

Rel.  July  ’63 


There  is  enough  of  the  typical  American  “pixie”  in 
Kathy  Dunn  and  her  international  young  teenage  beau- 
ties to  give  the  youngsters  of  pre-teen,  teen  and  some 
post  teeners  squeals  and  sighs  of  approval  as  this  cute 
young  lady  wends  her  way  through  international  intrigue. 

It  makes  a nice  summer-night  entertainment  for  the  ma- 
jority of  youngsters.  Exhibitors  can  take  advantage  of 
the  multitude  of  bathing  beauty  contests  during  the  sum- 
mer to  create  interest  in  the  film.  This  is  not  a heavy 
picture,  nor  is  it  a heavy  story — just  a cute  contrived  tale 
of  what  would  happen  if  a group  of  pretty  young  girls 
born  of  diplomatic  parents  decided  to  run  things  them- 
selves in  the  dangerous  spying  game.  Producer-director 
William  Castle  used  the  Otis  Guernsey  jr„  screenplay  to 
its  best  advantage,  setting  up  the  proper  scenic  and  party 
locales  and  pacing  the  girls’  conflicts  over  beaus,  as  well 
as  expected.  Hugh  Marlowe  as  Kathy’s  father,  and  Joyce 
Taylor,  Murray  Hamilton  and  Khigh  Dhiegh  do  credit- 
ably in  their  roles.  The  “Miss  Teenage  Diplomats”  are 
very  cute  in  their  party  dresses  and  school  costumes  by  ,ec- 
Lanz.  This  film  can  be  well  used  by  the  drive-ins  as  the  NA- 
top-half  of  a mystery  or  comedy  bill.  Outdoor  and 
interior  scenes  in  Eastman  Color  are  outstanding. 


Marilyn  Monroe,  Rock  Hudson,  Jane  Russell,  Betty 
Grable,  Tom  Ewell,  David  Wayne,  Cary  Grant. 


The  Main  Attraction  %ama 

MGM  85  Minutes  Rel.  June  ’63 


Pat  Boone,  the  singing  idol  of  the  teenagers,  completely 
erases  his  former  wholesome,  clean-living  look  by  his 
convincing  portrayal  of  a cynical,  roving-eyed  drifter  in 
this  colorful  John  Patrick  production  for  Seven  Arts. 
Entirely  filmed  in  Europe  with  realistic  circus  back- 
grounds and  scenic  Swiss  Alps  vistas,  the  screenplay  by 
Patrick  has  somewhat  sordid  aspects  and  melodramatic 
and  sexy  moments  which  make  it  unsuitable  for  the 
youngsters.  But  the  teenagers  will  enjoy  Pat’s  warbling 
,te  , of  four  songs,  including  “Si,  Si,  Si”  and  the  title  song, 
;CA  g and  the  picture  may  win  new  adult  fans  for  the  star. 
->s-  ' Nancy  Kwan’s  elfin  charm  and  the  alluring  Mai  Zetter- 
ling  are  definite  assets  and  also  add  marquee  lure.  Miss 
Kwan  escapes  from  her  Oriental  “Suzie  Wong”  type  of 
role  to  do  a pleasing  acting  job  as  an  Italian  equestrienne, 
who  is  Boone’s  romantic  interest,  but  she  is  over- 
shadowed in  the  early  part  of  the  film  by  Miss  Zetterling, 
whose  accent  and  beauty  are  reminiscent  of  Marlene 
Dietrich.  Two  fine  British  players,  Kieron  Moore  and 
Yvonne  Mitchell,  familiar  to  all  art  house  devotees,  also 
contribute  strong  performances.  Well  directed  by  Daniel 
Petrie,  who  gets  the  utmost  in  suspense  out  of  the 
climactic  avalanche  sequence. 


Pat  Boone,  Nancy  Kwan,  Mai  Zetterling,  Kieron  Moore, 
Yvonne  Mitchell,  John  Le  Mesurier. 


Battle  of  the  Worlds 


Ratio:  Science-Fiction 

1.85-1  © 


Topaz  Film  Corp.  84  Minutes  Rel.  June  ’63 


Claude  Rains,  who  has  emoted  in  top-quality,  major 
studio  attractions  for  many  years,  tries  something  unique, 
the  role  of  a duty-bound  Space  Age  scientist  who  seeks 
scientific  truth  in  the  skies  thousands  of  miles  above 
Earth.  And  while  his  name  will  understandably  mean 
something  to  the  above-35  age  element,  the  storyline  it- 
self can  be  aggressively  sold  to  the  action-minded  of  any 
bracket.  Anthony  Dawson  directed  and  Thomas  Sagone 
served  as  production  supervisor  for  this  Ultra  Film  pro- 
duction. It  wends  along  an  anticipated  course,  the  dra- 
matic content  immeasurably  aided  and  abetted  by  the  spe- 
cial effects,  plus  some  nice  touches  by  cinematographer 
Cesare  Allion.  Bill  Carter,  who  bears  a resemblance  to 
television’s  Richard  (Dr.  Kildare)  Chamberlain,  and 
Maya  Brent  serve  up  the  romantic  interest,  scant  though 
it  may  be,  and  Umberto  Orsini  has  some  brisk-paced 
moments  as  the  commander  of  earth’s  space  forces  seek- 
ing to  best  an  unknown,  mysterious  Intruder  that  has 
arev  managed  to  send  flying  saucers  into  earth’s  domain. 
City)  This  won’t  garner  critical  acclaim-and-accolades,  but  it 
ue  r should  serve  the  purpose  for  which  the  yarn  was  de- 
signed— entertainment  for  the  mass  market. 


Murray  Hamilton,  Joyce  Taylor,  Hugh  Marlowe,  Khigh 
Dhiegh,  Kathy  Dunn,  Lynne  Sue  Moon,  Charlie  Briggs. 


Claude  Rains,  Bill  Carter,  Maya  Brent,  Umberto 
Orsini,  Jacqueline  Derval,  Renzo  Palmer. 


The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEAiURE  REVIEWS  Story  Synopsis;  Exploitips;  Adlines  for  Newspaper  and  Programs 


THE  STORY:  “Marilyn”  (20th-Fox) 

Rock  Hudson  walks  onto  one  of  the  20th  Century-Fox 
studio  sets  to  remark  that  here  was  where  Marilyn  Mon- 
roe started  as  a chorus  girl  and  rose  to  become  one  of  the  /rst . 
industry’s  top  stars  and  a sex  symbol.  Starting  with  “A  ,aqr|®tai" 
Ticket  to  Tomahawk,"  in  which  she  was  one  of  four  sing- 
ing chorines,  she  went  on  to  “All  About  Eve,”  “Love 
Nest,"  “We're  Not  Married,”  “Don’t  Bother  to  Knock,” 

"O.  Henry's  Full  House”  and  “Monkey  Business,”  in  in- 
creasingly important  roles  before  attaining  stardom  in 
“Niagara."  Then  came  "Gentlemen  Prefer  Blondes,” 

"How  to  Marry  a Millionaire,”  “River  of  No  Return,” 
"There’s  No  Business  Like  Show  Business,”  “The  Seven 
Year  Itch,”  "Bus  Stop"  and  “Something’s  Got  to  Give,” 
which  was  uncompleted  at  the  time  of  her  tragic  death. 
EXPLOITERS: 

Just  the  title  and  a full-length  still  or  blowup  of  Mari- 
lyn Monroe  atop  the  marquee  and  in  the  lobby  will  be 
the  chief  selling  point.  Rock  Hudson,  Universal’s  top 
star,  currently  in  “A  Gathering  of  Eagles,”  is  a terrific 
draw  with  the  ladies.  Give  prizes  for  the  fans  who  can 
correctly  identify  the  titles  of  all  her  20th-Fox  pictures, 
listed  in  the  pressbook,  and  her  leading  men. 

CATCHLINES: 

Whether  They  Said  M.M.  or  Merely  Monroe — You 
Always  Knew  They  Were  Talking  About  the  One  and 
Only  Marilyn  . . . See  the  Sensational,  Never-Before- 
Shown  Scenes  From  Marilyn’s  Last  Unfinished  Film. 

THE  STORY:  “Irma  La  Douce”  (UA) 

Irma  La  Douce  (Irma  the  Sweet)  is  a successful 
(6  Parisian  street- walker  who  gives  most  of  her  earnings 
..  to  Bruce  Yarnell,  her  “mec”  (protector)  until  Jack  Lem- 
■*h  ('  mon,  a naive  young  policeman,  has  all  the  “girls”  who 
frequent  the  streets  and  Lou  Jacobi’s  cafe,  arrested,  not 
knowing  that  the  police  inspector  is  one  of  the  girls’ 
steady  customers.  Lemmon,  of  course,  is  fired  from  the 
force  and  soon  takes  up  with  Irma  and  becomes  her  new 
“mec.”  But,  learning  to  love  the  girl,  Lemmon  becomes 
jealous  of  her  regular  customers  and,  with  Jacobi’s  aid, 
he  poses  as  a visiting  Englishman  who  pays  Irma  a 
huge  sum  for  one  visit  weekly.  Irma  no  longer  needs  to 
entertain  other  men,  but  Lemmon  has  to  work  in  the 
markets  daily  to  raise  the  sum  of  money  for  Irma.  The 
situation  becomes  more  complicated  when  Irma  becomes 
jealous  of  Lemmon’s  absences,  but  it  all  ends  well. 

EXPLOITIPS: 

The  fame  of  Billy  Wilder,  who  made  “The  Apartment,” 
starring  both  Jack  Lemmon  and  Shirley  MacLaine,  and 
“Some  Like  It  Hot,”  also  starring  Lemmon,  and  “One, 
Two,  Three,”  is  the  best  selling  point. 

CATCHLINES: 

Spend  an  Evening  With  Irma,  the  Parisian  “Poule” 
Who  Leaves  Her  Men  Weak  ...  A Story  of  Passion, 
Desire  and  Bloodshed — Everything,  in  Fact,  That  Makes 
Life  Worth  Living. 

THE  STORY:  “The  Main  Attraction”  (MGM) 

Pat  Boone,  a young  American  drifter,  walks  out  on  his 
guitar-playing  job  in  an  Italian  cafe  and  is  immediately 
hired  and  propositioned  by  Mai  Zetterling,  a handsome 
ventriloquist  with  a traveling  circus,  to  dress  up  her  act. 

Pat  meets  Nancy  Kwan,  equestrienne;  her  crippled  sister, 
Yvonne  Mitchell,  and  Kieron  Moore,  the  latter’s  husband, 
who  owns  the  circus.  Pat  and  Nancy  are  attracted  to 
each  other,  which  arouses  the  jealousy  of  Mai  and  of 
Kieron,  who  is  secretly  in  love  with  his  sister-in-law.  In 
a fight  with  John  Le  Mesurier,  the  clown  who  is  Mai’s 
former  husband,  Pat  accidentally  knifes  him  and,  be- 
lieving him  dead,  he  flees  the  circus.  In  Switzerland,  Pat  - 

is  joined  by  Nancy,  who  is  also  running  away  because 
of  Moore’s  advances  to  her,  and  they  stay  in  an  aban-  • 

doned  house,  not  knowing  it  is  in  the  path  of  an  ava- 
lanche. The  avalanche  hurls  tons  of  snow  on  the  house, 
but  Pat  and  Nancy  miraculously  escape  and  both  return 
to  the  circus,  where  Le  Mesurier  is  not  dead  but  recover- 
ing from  his  wounds. 

EXPLOITIPS: 

Pat  Boone  is  one  of  America’s  most  popular  singing 
stars  so  arrange  music  shop  tieups  of  his  many  best- 
selling record  albums.  Play  up  Nancy  Kwan. 

CATCHLINES: 

Pat  Boone’s  in  Trouble  With  That  “Suzie  Wong”  Girl 
...  A New  Kind  of  Excitement  From  the  Stars  of  “State 
Fair”  and  “Suzie  Wong.” 

THE  STORY:  “King  Kong  vs  Godzilla”  (Univ) 

When  Michael  Keith,  a United  Nations  TV  reporter, 
announces  that  a giant  god  has  been  reported  on  a South 
Sea  Island,  the  head  of  a Japanese  pharmaceutical  com- 
pany dispatches  two  representatives  to  find  the  giant  and 
bring  it  to  Japan  as  a publicity  stunt  because  his  television 
ratings  have  dropped.  The  two  go  to  the  island  and  dis- 
cover that  the  “god”  is  the  prehistoric  gorilla.  King  Kong. 
Meanwhile,  a prehistoric  monster,  Godzilla,  emerges  from 
an  iceberg  and  heads  toward  Japan.  King  Kong  does 
likewise.  No  piece  of  artillery  can  stop  them,  despite 
bombardments.  After  trampling  over  cities,  the  two 
— monsters  meet  in  a wild  struggle.  Neither  is  completely 
subdued,  Godzilla  submerging  himself  in  the  sea  and 
King  Kong  moving  out  in  the  ocean  toward  the  horizon, 
thus  keeping  them  alive  for  a possible  sequel. 

EXPLOITIPS: 

The  monsters  in  the  posters  can  be  used  for  cutouts 
and  mounted  on  the  marquee  or  in  the  lobby.  If  the  steel 
framework  of  a building  is  up,  plant  a banner  reading: 
“King  Kong  and  Godzilla  Are  Bigger  Than  This  Build- 
ing.” Posters  also  can  be  used  on  a truck  ballyhoo.  Ar- 
range for  jumbo  ice  cream  specials  in  your  neighborhood, 
calling  them  the  King  Kong  vs  Godzilla  Special. 

CATCHLINES: 

Mightiest  Monsters  of  the  Ages  in  the  Battle  of  the  Ages 
. . . King  Kong  Is  Back  and  Godzilla  Stops  Him. 

THE  STORY:  “Battle  of  the  Worlds”  (Topaz) 

Scientist  Bill  Carter  and  fiancee  Maya  Brent,  in  the 
observatory  of  a remote  Pacific  island  laboratory,  dis- 
cover a mysterious  body  from  another  galaxy  speeding 
on  a course  towards  earth  and  relay  the  information  to 
observatory  chief  Claude  Rains.  Earth  space  force  com- 
mander Umberto  Orsini  leads  an  attack  on  the  intruder’s 
multitudinous  flying  saucers,  maneuvering  one  to  land 
and  then  controlling  other  saucers  to  their  destruction. 
Rains  leads  a party  to  the  region,  from  which  the  saucers 
originated,  discovering  a huge  cave  of  flowing  crystal 
with  thousands  of  steel  skeletons,  monstrous  automatons 
of  an  unknown,  extinct  race.  Carter  and  Maya  flee,  leav- 
ing Rains  behind  in  his  search  for  the  answer  to  the 
power  that  had  brought  the  intruder  so  many  millions 
of  miles  through  space.  Rockets  explode  the  Intruder, 
ending  its  threat  to  distant  earth. 

EXPLOITIPS: 

Get  newspapers,  radio-TV  stations  to  promote  a “Battle 
of  Values”  with  supermarkets.  Float  film’s  title  around 
town  with  imprinted  balloons,  distributed  to  school - 
children,  et  al.  Plant  newspaper  coloring  contests  on 
space  ships.  \ji  w 

CATCHLINES: 

Astounding ! Awesome ! Fantastic ! . . . A Hostile  Planet 
Hurtles  Toward  Earth  on  a Collision  Course!  ...  A 
Prophetic  Motion  Picture  100  Years  Ahead  of  Its  Time! 

THE  STORY:  “13  Frightened  Girls”  (Col) 

Kathy  Dunn,  teenager,  from  a diplomatic  family,  ar- 
rives in  London  from  a Swiss  finishing  school.  Having 
a typical  crush  on  one  of  her  father’s  undercover  interna- 
tional spies,  CIA  agent  Murray  Hamilton,  Kathy  sets  up 
her  own  brand  of  international  spying.  Because  of  her 
freedom  of  movement  among  the  younger  set,  who  are 
supposed  to  be  in  the  infant  stage,  and  therefore  un- 
suspected, she  is  invited  to  the  Red  Chinese  Embassy  be- 
cause of  her  friendship  with  Lynn  Sue  Moon.  To  help 
the  United  States’  cause  and  her  puppy-love  CIA  man, 
Kathy  becomes  “Kitten,”  a much  sought-after  spy,  who 
penetrates  all  levels  of  diplomatic  secrets.  She  finds  a 
dead  diplomat,  is  almost  killed  by  a spy,  captured  by  the 
enemy,  betrayed  by  a friendly  servant  of  her  father  and, 
finally,  rescued  by  her  hero  and  unmasked  as  America’s 
secret  spying  weapon. 

EXPLOITIPS: 

Use  Columbia’s  featurette  on  international  teenagers  in 
the  picture.  “Miss  Teenage  Diplomats,”  which  came  from 
the  producer’s  search  through  a competition  tieup  with 
foreign  newspapers.  Develop  a search  in  each  town  for 
pen  pals  who  look  like  each  of  the  13  girls  in  the  picture. 
CATCHLINES: 

13  Frightened  Girls  Become  International  Beauty- 
Queen  Diplomatic  Spies  . . . Beauty  Contest  Winners  Be- 
come International  Spies  ...  13  International  Beauties 
Portray  the  Terrified  Teens  Trapped  in  the  Candy  Web! 

BOXOFFICE  BookinGuide  ::  June  17,  1963 


RATES:  20(  per  word,  minimum  $2.00,  cash  with  copy.  Four  consecutive  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


HELP  WANTED 

SALESMAN  wanted  to  represent  firm 
selling  outdoor  advertising  in  conjunction 
with  theatre  display  frame  service.  Oppor- 
tunity to  build  for  future.  Exclusive  terri- 
tory available.  Contact  Romar-Vide  Co., 
Chetek,  Wisconsin. 


Operator  wanted:  Can  use  wife  in  con- 
cession. Small  town,  good  pay.  Chieftain 
Theatre,  Box  427,  Crosbyton,  Texas.  Phone: 
4671. 


WANTED:  Experienced  theatre  manager. 
Morris  Theatre,  Morris,  Illinois. 


THEATRE  TICKETS 


Prompt  Service.  Special  printed  roll 
tickets,  100,000,  $40.75;  10,000,  $13.75; 

2,000,  $5.95.  Each  change  in  admission 
price,  including  change  in  color,  $4.25 
extra.  Double  numbering  extra.  F.O.B. 
Kansas  City,  Mo.  Cash  with  order.  Kan- 
sas City  Ticket  Co.  Dept.  11,  109  W.  18th 
Street,  Kansas  City  S,  Mo. 


WHAT  DO  YOU 
WANT  - 


To  Sell,  Your  Theatre? 

To  Buy,  A Theatre? 

A Job?  A Position  Open? 

To  Buy  or  Sell,  Equipment? 
Miscellaneous  Articles? 


Whatever  you  want — it  will  pay  you 
to  advertise  your  needs  in 

THE  CLEARING  HOUSE 

HERE  IS  YOUR  HANDY 
"AD  ORDER"  BLANK 


BOXOFFICE 

825  Van  Brunt  Blvd. 

Kansas  City  24,  Mo. 

4 insertions  at  the  price  of  3 

(Send  Cash  With  Order) 

Kindly  Insert  the  following  ad 

times  in  your  "CLEARING  HOUSE" 
Section,  running  through  ALL  nine  sec- 
tional editions  of  BOXOFFICE. 

Blind  Ads — 12c  extra  to  cover  cost 
of  postage. 


CLASSIFICATION  WANTED: 


I 

BOXOFFICE  ::  June  17,  1963 


EQUIPMENT  WANTED 

TOP  DOLLAR1  For  Holmes  and  DeVry 
projectors,  soundheads,  lenses,  etc.  What 
have  you?  Star  Cinema  Supply,  621  W. 
55th  St.,  N.Y.  19. 


GENERAL  EQUIPMENT— USED 


Lamphouses,  Magnarc,  Simplex  Hi- 
Strong,  also  Standard  Simplex  mechanisms 
and  a pair  of  Wenzel  mechanisms,  also 
pair  supports  for  5-point  bases  (new), 
bargains.  Lou  Walters  Sales  & Service 
Co.,  4207  Lawnview  Ave.,  Dallas  27,  Texas. 


886  American  Bodiiorm  self-rising  seats. 
Complete  booth,  including  Simplex  E-7 
projectors,  Simplex  sound.  Peerless  lamps, 
motor  generator.  ALL  EXCELLENT  CON- 
DITION. Magnolia  Theatre,  Burbank, 
Calif. 


PIPE  ORGANS  WANTED 


Wanted:  Large  two,  three  or  four  manual 
theatre  pipe  organ.  Prefer  one  on  lift. 
Give  all  details  concerning  condition, 
make,  number  of  ranks,  traps,  price,  etc. 
Hal  J.  Lyon,  Franklin,  Va. 


WANTED — Theatre  pipe  organ,  complete. 
Will  dismantle  Byron  Myers,  Washing- 
ton, Indiana.  CL  4-3112. 


BUSINESS  STIMULATORS 


Bingo,  more  action  $4  50  M cards.  Other 
names  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N Y. 


Build  attendance  with  real  Hawaiian 

orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif 


Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 
used  for  KENO  $4.50  per  M.  Premium 
Products,  339  West  44th  St.,  New  York 
36.  N Y 


Burlesk  or  Exploitation  features  (35mm) 
available.  Mack  Enterprises,  Centralia, 
Illinois 


MR.  EXHIBITOR:  Send  2-5c  stamps  for 
the  postage — I'll  send  gift  from  bottom  of 
the  sea — plus  a new  plan  to  help  you 
sell  more  tickets  ART  LAMAN  SALES 
BOX  1625,  NEWPORT  NEWS,  VA. 


Horror-mystery  and  science-fiction  stage 
shows  available  for  drive-ins  and  indoor 
theatres.  We  have  everything  necessary 
from  portable  foot  lights  to  24-sheet  bill- 
boards. Extraordinary  lobby  display.  Per- 
-“ntaae  Heal  Also  Kara  Kum  available 
himself.  Send  for  free  brochure.  KARA 
KTJM,  Trans-Continental  Stage  Productions, 
Kara  Kum  Bldg.,  3054  Osberne  Rd.,  At- 
lanta 19.  Ga. 

BALLOONS — Kiddie  shows,  anniver- 
saries, special  events.  Southern  Balloon, 
Box  246.  Atlanta  1,  Georgia. 


FILMS  WANTED 


Rent  or  buy  16mm  films.  Caribbean 
Films,  Box  246,  Nassau. 


SOUND-PROJECTION 
MAINTENANCE  MANUAL  & 
MONTHLY  SERVICE  BULLETINS 


STOP— LOOK— LISTEN:  You  can  SAVE 
$$  in  your  projection  room  operation.  You 
can  obtain  better  projection  and  sound 
quality  if  you  own  copy  of  Trout's  Sound 
& Projection  Loose-Leaf  Service  Manual 
and  MONTHLY  SERVICE  BULLETINS. 
Used  by  leading  theatre  circuits,  projec- 
tionists, managers,  theatre-owners,  NA- 
TIONALLY. Covers  New  Transistors  Sound 
Systems,  New  Xenon  lamps,  screens,  pro- 
jectors, arc  lamps,  rectifiers,  generators, 
sound  heads,  speakers,  etc.  Pictures, 
Schematics.  Only  $7.50  cash,  check  or 
PO.  No  c.o.ds.  Edited  by  the  writer.  Over 
25  years  of  experience  in  servicing  and 
repairing.  Send  TODAY  at  special  price, 
$7.50;  includes  monthly  bulletins.  Wesley 
Trout,  Editor,  Publisher,  Box  575,  Enid, 
Oklahoma. 


CLfHRine  HOUSE 


THEATRES  FOR  SALE 

West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearney  Street,  San  Francisco  8,  California. 


For  sale  cheap,  the  Tower  Theatre,  Su- 
perior, Wisconsin.  450  seats,  running  art 
pictures.  The  only  art  theatre  in  the  Su- 
perior and  Duluth  area.  Great  opportunity, 
inquire  Berger  Amusement  Co.,  317  Ply- 
mouth Building,  Minneapolis  2,  Minnesota. 


Theatre  in  Addison,  New  York,  com- 
pletely equipped,  2,500  population.  $10,500 
buys  all  including  3-story  corner  building. 
Alma  Murray,  Aadison,  New  York. 


For  Sale — 250-speaker  drive-in.  RCA 
sound,  county  seat  town.  Only  drive-in 
theatre  in  county.  Contact  John  Hicks,  Box 
393,  Hindman,  Kentucky. 

300-car  drive-in,  south  central  Kentucky. 
Large  drawing  area,  no  competition,  show- 
ing 25%  net  profit  yearly.  Price,  $60,000. 
Reason  for  selling,  other  business  inter- 
est in  Florida.  Only  interested  persons 
need  reply.  Boxoffice  9681. 

For  Sale:  Modern  600-car  drive-in,  year 
round  operation,  semi-tropical  tip  of 
Texas.  Other  business  interests.  Boxoffice 
9660. 

Will  sell  equipment,  lease  bldg,  or  sell 
both.  550  seats.  Mel  Danner,  Waynoka, 
Okla. jj 

For  Sale  or  Lease.  Only  theatre  in  Ton- 
kawa,  Okla.,  4,000  population,  Junior  col- 
lege. Excellent  chance  for  responsible 
party  who  knows  theatre  business.  Con- 
tact: Thompson  Theatres,  Box  8728,  Okla- 
homa City,  or  Chamber  of  Commerce, 
Tonkawa,  Okla. 

BROOKLYN,  Coney  Island  area.  550 
seats,  fully  air  conditioned.  Good  neigh- 
borhood theatre  for  experienced  showman. 
Asking  $15,000.  Call:  ES  2-1901,  or  write: 
Boxoffice  9684. 

FOR  SALE:  Indoor  and  drive-in  theatre 
in  Southern  Colorado.  If  interested  write, 
Herbert  Gumper.  Lajara,  Colorado. 

Complete  indoor.  550  seats,  Cinema- 
Scope,  RCA  stereophonic,  air  conditioned, 
concessions.  5,200  population.  Palace  The- 
atre,  Jackson,  Missouri. 

Rivoli  Theatre.  Altoona,  Pa.  Parking  fa- 
cilities, suitable  also  for  supermarket,  mo- 
tor sales,  etc.  Contact:  Harry  Isaacson, 
Masonic  Blvd.,  Ebensburg,  Penna. 

Drive-In  Theatre  for  sale  in  progressive 
area.  No  other  outdoor  theatre  competi- 
tion. Boxoffice  9683. 

FOR  SALE  OR  LEASE.  Open  and  operat- 
ing theatres.  Lyric  Theatre,  Warren,  R.  I., 
850  seats,  air  conditioned,  only  theatre  in 
town  8,500  population.  Also,  Pastime  The- 
atre, Bristol,  R.I.,  air  conditioned,  600 
seat  theatre  recently  remodeled,  also  only 
theatre  in  town.  Will  sell  or  lease  both 
theatres  as  a package  unit.  Investigate  a 
real  buy.  Joseph  Modleski,  owner,  P.O. 
Box  65,  Warren,  R.I. 


THEATRES  WANTED 


Wanted  to  Buy  or  Lease:  Indoor  the- 
atre in  metropolitan  areas,  population  at 
least  75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


Wanted  to  Buy  or  Lease:  Indoor  theatre 
in  Metropolitan  area.  Population  at  least 
200,000.  Contact  Harry  Wald,  506  St. 
Charles  St..  St.  Louis.  Mo. 


Circuit  supervisor  and  film  buyer  would 
like  to  lease  one  or  more  theatres  in 
Pittsburgh,  Philadelphia  or  Washington 
area.  Boxoffice  9682. 


THEATRES  FOR  LEASE 

Palace  Theatre  for  lease.  Excellent  down- 
town Wichita  location.  P.O.  Box  1561. 
Wichita  1,  Kas. 


NASA  area  500-seat.  Phone  Jim  Eisler, 
League  City,  Texas.  93-22856.  Write  Box 
87,  League  City. 


INTERMISSION  TAPES 

Drive-In's:  Increase  your  snack  bar  re- 
ceipts . . . Pre-show  and  intermission  tapes 
that  sparkle  . . . Guaranteed  to  sell  . . . 
Personalized  . . . Free  sample.  Commercial 
Sound  Service,  P.  O.  Box  199,  Cheyenne, 
Wyoming. 


THEATRE  SEATING 

We  specialize  in  rebuilding  opera  chairs. 
Our  40  years  experience  is  your  guar- 
antee. Factory  trained  men  do  the  job 
properly.  Write  for  our  low  prices.  We  go 
anywhere.  Sewed  covers  to  fit  your  seats, 
$1.65  each.  Chicago  Used  Chair  Mart,  829 
So.  State  St.,  Chicago  5,  Illinois.  Phone 
WEbster  9-4519. 


Chairs  rebuilt  anywhere,  27  years  ex- 
pert workmanship,  sewed  covers.  Arthur 
Judge,  2100  E.  Newton  Avenue,  Milwau- 
kee, Wisconsin. 


Wanted:  Late  model  theatre  chairs  — 
must  have  self-rising  cushions.  Write 
HAYES  SEATING  CO.,  INC.,  MONTOUR 
FALLS,  N.  Y. 


For  Sale:  3,000  seats,  soft  bottoms  and 
backs,  $1.00  per  seat.  Must  be  taken  from 
present  location.  For  information  call 
Cherry,  1-6570,  Cleveland,  Ohio. 


Complete  theatre  seat  maintenance:  In- 
stallation, repair,  and  rebuilding.  Sewed 
covers  and  seat  cover  materials.  EAKER 
SEATING  & FABRICS,  P.O.  BOX  3353, 
OKLAHOMA  CITY,  5,  OKLA. 


POPCORN  MACHINES 


Brand  new  counter  model,  all  electric. 
Capacity,  hundred  portions  per  hour, 
$199.00.  Replacement  kettles  all  machines 
120  S.  Halsted,  Chicago  6,  111. 


MISCELLANEOUS 


Broken  reflectors  saved  by  Gatorhide 
kit.  $2.95  postpaid.  GATORHIDE,  Box  1271, 
foplin,  Mo. 


Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd., 

Kansas  City  24.  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  of  which  contain  The  MODERN 
THEATRE  Section). 

□ $3.00  FOR  1 YEAR 

□ $5.00  FOR  2 YEARS 

□ $7.00  FOR  3 YEARS 
G Remittance  Enclosed 

□ Send  Invoice 


THEATRE 


STREET 


TOWN  STATE 


NAME 


POSITION 


29 


She’s 


than  ever  in 


DOCTOR 


Tammy  and  the  doctor 


than  mevious  tammy  in  Kansas  City 


business  in  New  Orleans 


SANDRA  DEE  • PETER  KONDA 

TAMMYand  the  DOCTOR  in  Eastman  COLOR  ^ ^ 

Cfrstarnng  o • 


MACDONALD  CAREY  • BEULAH  BONDI  • MARGARET  LINDSAY  REGINALD  owen  • w>.tten  b,  OSCAR  brodney  •D-ectee  b,  harry  keller  .p,«u(«b,ROss  hunter-  a un.versai  p.ctuse 


diamond 


SILVER 


The  Canadian  motion  picture  industry  launched  its  60th  anniversary  celebration,  titled  "The  Diamond 
Jubilee  of  the  Silver  Screen,"  at  Canadian  Picture  Pioneer-sponsored  events  in  major  cities  throughout 
the  Dominion  this  month.  Shown  here  are  some  of  the  head  table  guests  and  part  of  the  crowd  of  indus- 
try, civic  and  national  dignitaries  attending  the  kickoff  luncheon  at  the  Park  Plaza  Hotel  in  Toronto. 


ELIZABETH  TAYLOR  • RICHARD  BURTON  • LOUIS  JOURDAN  ELSA  MARTINELLI 


METRO-GOLDWYN-MAYER 

PRESENTS 


PRE-RELEASE  ENGAGEMENT  AT  RADIO  CITY  MUSIC  HALL  EARLY  IN  SEPTEMBER ! 


ARGARET  RUTHERFORD  MAGGIE  SMITH  ROD  TAYLOR  ...  ORSON  WELLES  The  V.I.P.S 


Written  by  TERENCE  RATTIGAN  • Directed  by  ANTHONY  ASQUITH  ‘Produced  by  ANATOLE  DE  GRUNWALD 
VISION-  and  COLOR 
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Manager:  Hugh  Fraze,  Field  Editor:  I.  L. 
Thatcher,  Editor  The  Modern  Theatre 
Section.  Telephone  CHestnut  1-7777. 
Editorial  Offices:  1270  SLxth  Ave.,  Rocke- 
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Clow,  Telephone  Superior  7-3972.  Adver- 
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Atlanta:  Mary  Charles  Watts,  205  Walton 
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Indianapolis:  Norma  Geraghty,  436  N. 
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Box  56. 
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Jerry  Nowell,  417  Market  St.,  YUkon 
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Montreal:  Room  314,  625  Belmont  St., 
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St.  John:  43  Waterloo,  Sam  Babb. 
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Ont.  W.  Gladish. 
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UNFAIR  TREATMENT 


THERE  has  been  a growing  tendency 
among  movie  critics  on  metropolitan 
newspapers  and  magazines  to  berate 
rather  than  review  motion  pictures;  to 
let  their  own  prejudices  and  sated  views 
influence  their  opinions  rather  than  to 
look  upon  pictures  objectively  and  with 
the  patron  in  mind.  All  too  often,  they 
start  their  reviews  with  a rash  condem- 
nation of  a picture,  hacking  it  to  shreds, 
though  near  the  conclusion  they  may, 
somewhat  reluctantly,  indicate  that  the 
picture  has  much  to  recommend  it. 

Perhaps  being  known  as  “critics”  has 
caused  them  to  criticize  rather  than  to 
review.  And  this  seems,  especially,  to  be 
applied  to  pictures  coming  out  of  Holly- 
wood, whereas  they  persistently  heap 
words  of  praise  on  those  of  foreign  origin, 
usually  terming  these  “artistic,”  “true-to- 
life”  and  with  other  such  excuses  for 
their  praiseworthy  opinions.  In  fact, 
there  are  several  noteworthy  examples  of 
where  these  foreign-philes  hardly  ever 
fail  to  praise  a foreign  film  far  beyond 
the  measure  of  its  worth.  But,  let  it  be 
an  American-made  picture  and  it  is  torn 
to  pieces.  Of  course,  not  all  movie  critics 
are  like  that.  But  enough  of  them  are 
to  have  a hurtful  effect  on  this  industry, 
at  the  same  time  rendering  a disservice 
to  the  public. 

Many  attempt  to  be  “smart”  and  poke 
so-called  fun  and  ridicule  at  movies.  In 
all  too  many  instances,  this  has  become 
a regular  practice  which,  in  the  par- 
ticular case  of  Time  Magazine,  is  carried 
to  an  extreme  with  the  film  reviews  page 
being  used  as  a vehicle  for  wise-cracking 
phrases,  at  the  expense  of  this  industry 
and  to  the  loss  of  enjoyment  for  its 
readers,  whom  it  misleads. 

The  poor  treatment  of  movies  by  some 
newspaper  critics  is  being  carried  over 
to  the  news  columns,  not  by  what  is 
published  but  by  almost  total  neglect  of 
any  attention  to  motion  picture  news  or 
publicity.  In  contrast,  daily  columns  and 
large  Sunday  sections,  aside  from  listings 
and  “recommendations,”  are  given  to 
television  programs.  As  a consequence, 
enterprising  theatremen  are  increasingly 
turning  to  use  of  radio  and  TV  media 
that  do  not  stint  on  cooperation. 

It  might  be  said  that  a person  could 
read  a critic’s  review  and  then  make  up 
his  own  mind  about  going  to  see  the 
picture.  Or  he  could  be  guided  by  a 
consensus  of  opinions.  But  where  there 
is  only  one  newspaper  in  a town  and  its 


movie  critic  lays  heavy  stress  on  his 
negative  views,  overshadowing,  if  not  en- 
tirely omitting,  reference  to  a film’s  good 
points,  the  potential  movie  patron  is 
given  little  choice.  Often  in  the  past,  the 
deterrent  of  a panning  review  was  over- 
come by  favorable  word-of-mouth.  But, 
with  multiple  day-and-date  policies  virtu- 
ally eliminating  subsequent  runs,  this 
possibility  has  been  largely  removed. 

When  people  of  this  industry  object 
to  the  extremes  to  which  some  critics 
will  go  in  their  commentaries  on  pictures, 
the  comeback  often  is,  “You  wouldn’t 
want  me  to  be  dishonest  and  say  a pic- 
ture is  good  when  it  isn’t?”  But  where 
is  this  avowed  “honesty,”  when  it  comes 
to  local  theatrical  performances,  civic 
entertainment  projects  and  the  like? 
Where  is  it  in  these  same  newspapers 
previews  of  TV  shows?  And  where  is  it 
when  dealers  in  various  kinds  of  con- 
sumer products  make  claims  that, 
patently,  are  obvious  untruths? 

★ ★ 

Canada's  Diamond  Jubilee 

The  motion  picture  industry  in  Canada, 
this  month  observing  the  60th  anniver- 
sary of  the  founding  of  the  Dominion’s 
first  permanent  motion  picture  theatre, 
has  undertaken  what  may  well  prove  to 
be  the  most  ambitious  public  relations, 
promotion  and  publicity  campaign  ever 
attempted  in  that  country. 

Heralded  as  the  “Diamond  Jubilee  of 
the  Silver  Screen,”  the  anniversary  cele- 
bration was  launched  at  luncheons  and 
other  social  events  sponsored  by  the 
Canadian  Picture  Pioneers  in  each  of 
Canada’s  major  exchange  centers;  at- 
tended by  civic  and  governmental  dig- 
nitaries, news,  radio,  television  and 
newsreel  representatives  to  provide  mass, 
Dominion-wide  coverage. 

Every  segment  of  the  Canadian  film 
industry  is  participating  in  the  Jubilee 
activities,  which  will  continue  through 
the  summer  and  well  into  autumn.  It 
is  expected  that  this  mammoth  endeavor 
by  the  Canadian  industry  will  stand  as 
an  outstanding  example  of  what  can  be 
accomplished  when  EVERYONE  — pro- 
duction, distribution,  exhibition  and  sup- 
pliers—participates  in  its  furtherance. 

Canada’s  Picture  Pioneers  are  to  be 
congratulated! 


MAJORS  LIST  34  NEW  PICTURES 
FOR  RELEASE  IN  JULY-AUGUST 


National  General  to  Get 
Production  Green  Light 

New  York — With  the  Department  of  Justice  expressing  no  opposition  to  Na- 
tional General  Corp.  entering  the  production  and  distribution  fields,  Federal 
Judge  Edmund  L.  Palmieri  is  expected  to  sign  an  order  shortly  giving  the  219- 
theatre  circuit  the  green  light  to  go  ahead  with  its  plans  “as  an  experiment.” 

At  a hearing  before  Judge  Palmieri  on  a petition  by  National  General  for  per- 
mission to  engage  in  production  and  distribution,  Maurice  Silverman,  attorney  for 
the  antitrust  division,  told  the  court  that  the  government  did  not  object  to  the  bid 
but  would  require  certain  conditions. 

Under  a three-year  trial  period,  NGC  would  be  restrained  from  negotiating 
licenses  in  which  minimum  prices  were  fixed  and  from  making  agreements  with 
exhibitors  for  a system  of  clearances.  NGC  also  would  be  prohibited  from  seek- 
ing pre-emptive  rights  to  its  pictures  and  must  not  grant  clearances  between  the- 
atres that  are  not  in  substantial  competition.  Franchise  agreements  and  the  con- 
ditioning of  the  sale  of  one  picture  upon  the  sale  of  one  or  more  other  pictures 
also  would  be  forbidden. 

Both  Silverman  and  Harold  Lasser,  counsel  for  NGC,  cited  the  current  product 
shortage  as  arguments  in  favor  of  the  circuit’s  petition.  Lasser  told  the  court  that 
the  burden  would  be  on  NGC  to  prove  that  there  would  be  no  restraint  of  trade 
nor  any  violations  of  the  consent  decrees. 

Silverman  said  the  government  would  have  the  right  to  inspect  the  books 
and  records  of  the  NGC  subsidiary  which  would  engage  in  the  production  and 
distribution  activities. 

The  NGC  circuit  is  comprised  of  the  properties  of  National  Theatres,  the 
20th  Century-Fox  group  prior  to  the  government’s  antitrust  suit  and  subsequent 
consent  decrees.  Judge  Palmieri  is  expected  to  sign  the  order  after  NGC  inserts 
the  new  conditions. 


Less  Than  in  Summer 
Of  1962;  Many  Are 
For  Family  Trade 

By  FRANK  LEYENDECKER 

NEW  YORK  — Exhibitors  will  have  a 
choice  of  34  new  pictures  for  release  by  the 
12  major  distributing  companies  for  July- 
August,  the  profitable  summer  period.  These 
are  in  addition  to  the  22  June  releases  from 
the  same  companies,  most  of  which  will 
still  be  playing  throughout  the  summer. 

SEVERAL  INDEPENDENTS 

While  the  34  new  features  for  release 
during  July  and  August  are  less  than  the 
40  pictures  released  by  these  same  compan- 
ies during  July-August  1962  and  July- 
August  1961,  the  current  summer  period 
will  see  new  pictures  from  the  indepen- 
dents, including  Colorama’s  “The  Girl 
Hunters,”  Janus’  “Sparrows  Can’t  Sing” 
and  “Heavens  Above,”  Lopert’s  “The  Mouse 
on  the  Moon’  and  “Buddha,”  Davis-Royal’s 
“The  L-Shaped  Room”  and  Ultra’s  “Two 
Nights  With  Cleopatra,”  to  make  the  total 
close  to  40.  All  of  these  are  either  British 
or  English-dubbed  films. 

Among  the  outstanding  summer  releases 
especially  aimed  at  the  family  trade  are: 
“Summer  Magic,”  a Disney  feature:  “Gid- 
get  Goes  to  Rome,”  “Tammy  and  the  Doc- 
tor,” “Beach  Party,”  “Captain  Sindbad,” 
“Donovan’s  Reef,”  “The  Golden  Arrow,” 
“A  Gathering  of  Eagles,”  “King  Kong  vs 
Godzilla”  and  “Spencer’s  Mountain,”  all 
action  or  adventure  films  in  color. 

Also  in  color  but  for  more  adult  appeal 
are  “The  Great  Escape”  and  “Irma  La 
Douce”  from  United  Artists;  “The  Thrill  of 
It  All,”  a Universal  Doris  Day  comedy; 
“The  Leopard”  and  “Of  Love  and  Desire,” 
from  20th  Century-Fox;  “Women  of  the 
World”  and  “Threepenny  Opera,”  both 
filmed  abroad;  “Come  Blow  Your  Horn,” 
a Frank  Sinatra  comedy;  “A  Ticklish  Af- 
fair” and  “The  Natives  Are  Restless  To- 
night” and  “The  Terror,”  a Boris  Karloff 
horror  film,  all  of  these  also  in  color. 

The  black-and-white  pictures  with  adult 
appeal  include  “Toys  in  the  Attic”  and 
“The  Caretakers,”  both  United  Artists  re- 
leases; “The  List  of  Adrian  Messenger,” 
the  general  release  of  “The  Longest  Day,” 
“This  Sporting  Age”  from  Continental,  and 
“Wall  of  Noise,”  “Shock  Corridor”  and 
“The  Traitors,”  program  pictures. 

FOREIGN-MADE  FEATURES 

Again,  a large  part  of  this  total  for  July 
and  August  were  filmed  in  Europe  al- 
though Hollywood-made  pictures  are  show- 
ing a gradual  increase.  Filmed  in  England 
were  “This  Sporting  Life,”  “The  Traitors,” 
“The  Natives  Are  Restless  Tonight”  and 
the  teenage  musical,  “Just  for  Fun,”  in  ad- 
dition to  the  Lopert,  Colorama,  Janus  and 
Davis-Royal  pictures  mentioned  in  the  sec- 
ond paragraph.  Made  on  the  Continent, 
meaning  France,  Germany  or  Italy,  were 
“Threepenny  Opera,”  “Gidget  Goes  to 
Rome,”  “Captain  Sindbad,”  “The  Leopard,” 
“The  Golden  Arrow,”  “The  Longest  Day” 


and  “The  Great  Escape,”  while  “King  Kong 
vs  Godzilla”  was  filmed  in  Japan  and 
“Women  of  the  World”  was,  literally, 
filmed  all  over  the  world. 

The  lineup  by  companies  will  be: 

ALLIED  ARTISTS — July:  "Shock  Corridor,"  starring 
Peter  Breck,  Constance  Towers  and  Gene  Evans;  August: 
"The  Gun  Hawk,"  in  color,  starring  Rory  Calhoun,  Rod 
Cameron  and  Ruta  Lee.  Samuel  Bronston's  "55  Days 
at  Peking,"  in  color  and  Super-Technirama-70,  was 
the  June  release. 

AMERICAN  INTERNATIONAL — July:  "The  Terror," 
filmed  in  England  in  color,  starring  Boris  Karloff  with 
Sandra  Knight;  August:  "Beach  Party,"  in  color,  star- 
ring Robert  Cummings,  Janet  Blair,  Frankie  Avalon 
and  Annette  Funicello,  and  "The  Haunted  Palace,"  in 
color,  starring  Vincent  Price,  Debra  Paget  and  Lon 
Chaney.  AlP's  June  releases  were  "Dementia  13"  and 
"Erik  the  Conqueror,"  filmed  in  Europe. 

BUENA  VISTA — July:  Walt  Disney's  "Summer  Magic," 
in  color,  starring  Hayley  Mills,  Burl  Ives,  Dorothy  Mc- 
Guire and  Eddie  Hodges.  "Savage  Sam"  was  a Walt 
Disney  June  release. 

COLUMBIA — July:  "13  Frightened  Girls,"  produced 
by  William  Castle  in  color,  with  Murray  Hamilton,  Joyce 
Taylor  and  Hugh  Marlowe,  and  "Just  for  Fun,"  a Brit- 
ish-made musical  with  Bobby  Vee;  August:  "Gidget 
Goes  to  Rome,"  made  in  that  city  in  color,  starring 
James  Darren,  Cindy  Carol  and  Jessie  Royce  Landis. 
"Bye  Bye  Birdie"  and  "Jason  and  the  Argonauts,"  both 
in  color,  were  Columbia's  June  releases. 

CONTINENTAL — -July:  "This  Sporting  Life,"  made 

in  England  with  Richard  Harris  and  Rachel  Roberts. 
"Your  Shadow  Is  Mine,"  filmed  in  Indonesia  in  color,  is 
the  June  release. 

EMBASSY — July:  "Women  of  the  World,"  a doc- 
umentary filmed  in  various  locales  in  color  by  Gual- 
tiero  Jacopetti;  August:  "Threepenny  Opera,"  filmed 
in  Germany  in  Eastman  Color,  starring  Curt  Jurgens, 
Hildegarde  Neff,  June  Ritchie  and  Sammy  Davis  jr. 
Embassy's  June  releases  were  Federico  Fellini's  "8^/2" 
and  "The  Passionate  Thief,"  filmed  in  Italy  starring 
Anna  Magnani,  Ben  Gazzara  and  Toto. 

METRO-GOLDWYN-MAYER — July:  "Captain  Sindbad," 
filmed  in  Germany  in  color,  starring  Guy  Williams, 
Heidi  Bruehl  and  Pedro  Armendariz,  "The  Golden  Arrow," 
filmed  in  Italy  in  color,  starring  Tab  Hunter  and 
Rossana  Podesta  and  "A  Ticklish  Affair,"  in  color, 
starring  Shirley  Jones,  Red  Buttons,  Carolyn  Jones  and 


Gig  Young;  August:  "The  Natives  Are  Restless  To- 
night," made  in  England  in  color,  starring  Nancy 
Kwan  with  Dennis  Price  and  John  Fraser,  and  "The 
Young  and  the  Brave,"  starring  Rory  Calhoun  and 
William  Bendix.  MGM's  June  releases  included  "The 
Slave,"  "Cattle  King,"  "Tarzan's  Three  Challenges" 
and  "Flipper,"  all  in  color. 

PARAMOUNT — July:  "Donovan's  Reef,"  produced  by 
John  Ford  in  color,  starring  John  Wayne,  Lee  Marvin, 
Elizabeth  Allen,  Cesar  Romero  and  Dorothy  Lamour; 
August:  "Come  Blow  Your  Horn,"  in  color,  starring 
Frank  Sinatra,  Lee  J.  Cobb,  Molly  Picon  and  Barbara 
Rush.  Paramount's  June  releases  were  "The  Nutty 
Professor"  and  "Dual  of  the  Titans,"  both  in  color. 

TWENTIETH  CENTURY-FOX— July:  The  general  re- 
lease of  "The  Longest  Day,"  Darryl  F.  Zanuck  pro- 
duction with  40  stars,  and  "Harbor  Lights,"  with 
Miriam  Colon;  August:  "The  Leopard,"  a Titanus  pro- 
duction in  color,  filmed  in  Europe  with  Burt  Lancaster, 
Alain  Delon  and  Claudia  Cardinale  starred,  and  "Of 
Love  and  Desire,"  filmed  in  Mexico  in  color,  starring 
Merle  Oberon,  Curt  Jurgens  and  Steve  Cochran.  June 
releases  were  "Marilyn"  and  "The  Stripper"  while 
"Cleopatra"  opened  its  two-a-day  engagement  in  New 
York  June  12. 

UNITED  ARTISTS — July:  "The  Great  Escape,"  Mirisch 
Co.  production  in  color,  made  in  Europe  with  Steve 
McQueen,  James  Garner,  Richard  Attenborough  and 
James  Donald  starred,  and  "Irma  La  Douce,"  Billy 
Wilder  production  in  color,  starring  Jack  Lemmon  and 
Shirley  MacLaine;  August:  "Toys  in  the  Attic,"  a Wal- 
ter Mirisch  production,  starring  Dean  Martin,  Geraldine 
Page,  Wendy  Hiller,  Gene  Tierney  and  Yvette  Mimieux, 
and  "The  Caretakers,"  a Hall  Bartlett  production, 
starring  Polly  Bergen,  Robert  Stack,  Joan  Crawford 
and  Janis  Paige.  UA's  June  releases  were  "Call  Me 
Bwana"  and  "Amazons  of  Rome,"  both  in  color. 

UNIVERSAL — July:  "A  Gathering  of  Eagles,"  in 

color,  starring  Rock  Hudson,  Rod  Taylor,  Mary  Peach 
and  Barry  Sullivan;  "The  List  of  Adrian  Messenger," 
starring  Kirk  Douglas,  Dana  Wynter,  Clive  Brook  and 
Gladys  Cooper,  and  "King  Kong  vs  Godzilla,"  filmed 
in  Japan  in  color;  August:  "The  Thrill  of  It  All,"  in 
color,  starring  Doris  Day,  James  Garner,  Arlene  Francis 
and  Elliot  Reid,  and  "The  Traitors,"  a British  drama 
with  Patrick  Allen  and  Jacqueline  Ellis.  June  releases 
were  "Tammy  and  the  Doctor"  and  "Lancelot  and 
Guinevere,"  both  in  color. 

WARNER  BROS. — July:  "Spencer's  Mountain,"  in 

color,  starring  Henry  Fonda,  Maureen  O'Hara,  James 
MacArthur  and  Donald  Crisp,  and  "PT  109,"  in  color, 
starring  Cliff  Robertson  with  Ty  Hardin  and  James 
Gregory.  June  release  was  "Black  Gold." 
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Denmark  Will  Make  More  Bilingual 
Films ; Producer  Challenges  N.Y.  Ban 


NEW  YORK  — Denmark  recently  re- 
pealed a law  which  prohibited  the  copro- 
duction of  motion  pictures  which  means 
that  more  bilingual  films  will  be  made 
there.  This  was  revealed  this  week  by 
Johan  Jacobsen,  Danish  producer,  who 
was  here  in  connection  with  the  appeal  by 
Trans-Lux  Distributing  Corp.  from  the  re- 
fusal by  the  New  York  Board  of  Regents  to 
grant  a license  to  “A  Stranger  Knocks,” 
which  Jacobsen  produced  and  Trans-Lux 
acquired  for  U.S.  distribution.  A decision 
may  be  handed  down  on  June  27. 

Jacobsen  said  there  were  five  principal 
producing  companies  in  Denmark,  each  of 
which  operated  a theatre.  Under  a licens- 
ing arrangement,  established  producers  are 
exempt  from  taxes  on  the  profits  of  their 
theatres,  the  surplus  going  back  into  the 
production  of  more  pictures.  In  that  sense, 
pictures  are  made  in  Denmark  with  the 
help  of  the  state.  No  production  company 
can  have  more  than  one  theatre.  There  are 
no  circuits  in  the  country,  he  said. 

Jacobsen  currently  is  making  a picture 
titled  “Sextette”  at  his  studio  in  Naeruni, 
near  Copenhagen.  It  is  being  made  in  two 
versions — Danish  and  English — with  the 
same  players  speaking  in  both  languages. 
Thus,  Jacobsen  has  become  the  leader  in 
the  bilingual  movement. 

Denmark  turns  out  about  25  feature 
films  a year,  primarily  for  its  own  market. 
Very  few  Danish  pictures  have  been  shown 
in  this  country.  There  are  400  theatres  in 
the  nation. 

The  Board  of  Regents  had  objected  to 
two  sequences  in  “A  Stranger  Knocks,”  one 
a beach  scene  in  which  the  principals,  Bir- 
gitte  Federspiel  and  Preben  Lerdorff  Rye, 
engage  in  love-making  and  a similar  scene 
on  a couch.  The  Division  of  Motion  Pic- 
tures had  branded  the  sequence  as  being 
“obscene.”  Jacobsen  said  he  frankly  was 
“shocked”  to  learn  that  the  censors  had 
concluded  “that  this  film  which  I intended 
as  a serious  treatment  of  questions  of  vital 
contemporary  importance  was  nothing 
more  than  an  exercise  in  obscenity.”  He 
said  the  two  scenes  were  of  crucial  signi- 
ficance, were  not  obscene  and  that  their 
elimination  would  virtually  destroy  the  film 
as  a serious  motion  picture. 

Three  members  of  the  Board  of  Regents 
were  appointed  to  review  the  picture  and 
report  back  on  June  27.  If  no  decision  is 
made,  then  a decision  probably  would  be 
forthcoming  at  the  August  regular  meet- 
ing; no  meeting  is  scheduled  for  July. 
Trans-Lux  will  await  a decision  before  re- 
sorting to  legal  action.  It  is  the  company’s 
contention  that  the  withholding  of  a 
license  is  unconstitutional. 

“A  Stranger  Knocks”  has  won  three 
Danish  awards,  including  “best  Danish  pic- 
ture of  the  year.” 


Cleopatra'  Is  Trimmed 

The  running  time  on  “Cleopatra”  has 
been  shortened  from  243  minutes  to 
221.  The  20th  Century-Fox  film  is  re- 
viewed in  the  current  issue  of  BOX- 
OFFICE.  No  romantic  scenes  were  cut. 


Allied  Artists  to  Reissue 
Seven  Bob  Hope  Films 

NEW  YORK — Allied  Artists  Pictures 
Corp.  has  acquired  the  theatrical  re- 
issue and  television  rights  to  seven  Bob 
Hope  starring  features,  Steve  Broidy, 
president,  announced. 

The  deal  with  Hope  Enterprises,  Inc., 
permits  Allied  exhibition  and  distribu- 
tion on  a worldwide  basis  a group  of 
the  most  successful  pictures  in  which 
Bob  Hope  starred.  The  titles  are 
“Seven  Little  Foys,”  “The  Lemon  Drop 
Kid,”  “Son  of  Paleface,”  “The  Great 
Lover,”  “The  Road  to  Bali,”  “My  Fa- 
vorite Brunette”  and  “The  Road  to 
Rio.” 

Plans  are  now  being  formulated  by 
Allied  Artists’  sales  department  for  a 
“Bob  Hope  Jubilee”  combination  of  fea- 
tures with  special  exploitation  to  kick 
off  the  theatrical  showings  of  the  films. 


50-City  Press  Gathering 
For  'Eagles'  Premiere 

NEW  YORK — In  cooperation  with  the 
U.S.  Air  Force’s  Strategic  Air  Command, 
Universal’s  “Operation — ‘A  Gathering  of 
Eagles’  ” got  under  way  both  in  New  York 
and  Hollywood  Wednesday  (19)  as  one  of 
the  most  ambitious  press  junkets  and  world 
premiere  campaigns  ever  staged  by  the 
company. 

The  three-day  series  of  events  included 
a day-long  visit  to  SAC  headquarters  at  the 
Offutt  Air  Base  outside  of  Omaha  and  par- 
ticipation in  the  world  premiere  activities 
of  “A  Gathering  of  Eagles”  at  the  Roose- 
velt Theatre  in  Chicago  on  Friday  (21)  to 
help  launch  openings  of  the  picture  from 
coast  to  coast  for  the  Fourth  of  July  holi- 
day. The  film,  in  Eastman  Color,  was  pro- 
duced by  Sy  Bartlett  and  directed  by  Del- 
bert Mann.  Starring  are  Rock  Hudson, 
Rod  Taylor,  Mary  Peach  and  Barry  Sul- 
livan. 

Press  representatives  from  more  than 
50  cities  attended  the  junket  and  world 
premiere  activities,  one  group  leaving  from 
Hollywood  and  the  second  group  from  New 
York  with  a stopover  in  Chicago  to  pick 
up  midwest  representatives.  Rock  Hudson 
accompanied  the  New  York  press  contin- 
gent while  Mary  Peach  flew  to  Hollywood 
from  London  and  Mann  accompanied  the 
west  coast  group.  Bartlett,  who  is  making 
a key  city  tour  on  behalf  of  the  advance 
promotion  of  the  picture,  joined  the  group 
in  Omaha.  The  press  group  saw  the  film 
at  the  Center  Theatre  in  Omaha  before 
departing  for  Chicago  for  the  world  pre- 
miere activities  there. 

The  SAC  press  junket  and  world  pre- 
miere activities  in  Chicago  are  part  of 
Universal’s  tremendous  advance  promo- 
tional campaign  which  includes  a large  na- 
tional advertising  preselling  campaign  in 
11  national  magazines  having  a combined 
circulation  of  more  than  35,000,000  and  a 
readership  of  140,000,000  aimed  at  the 
feminine  readership. 


AIP  Sells  69  Features 
To  AB-PT  Stations 

HOLLYWOOD — American  International 
Pictures  and  five  American  Broadcasting- 
Paramount  Theatres  television  stations 
have  concluded  a $2,000,000  deal  in  which 
the  AB-PT  stations  pm-chased  69  AIP  fea- 
ture films.  Negotiations  were  handled  on 
an  individual  basis  by  the  stations,  located 
in  Los  Angeles,  San  Francisco,  Chicago, 
Detroit  and  New  York. 

James  H.  Nicholson,  president,  and  Sam- 
uel Z.  Arkoff,  executive  vice-president,  said 
the  money  received  from  the  licensing 
agreement  will  help  finance  the  company’s 
recently  expanded  theatrical  production 
schedule.  They  stated  that  the  product  in- 
volved has  been  in  continuous  theatrical 
release  and  many  of  the  films  have  been 
reissued  and  have  exhausted  their  full  the- 
atrical potential. 

They  emphasized  this  fact,  stating  that 
they  thus  are  adhering  to  their  contractual 
assurance  to  exhibitors,  instituted  in 
March,  that  AIP  films  will  not  be  shown 
on  TV  for  a minimum  of  five  years  from 
date  of  national  release,  “subject  only  to 
bank  foreclosure  or  financial  loss  resulting 
from  film  rentals  not  equalling  production 
and  distribution  costs  and  expenses  within 
a period  of  two  years  from  national  release 
date.” 

Motion  picture  exhibitors,  the  AIP  exec- 
utives said,  will  receive  a complete  list  of 
the  AIP  product  sold  to  TV  as  well  as  the 
dates  of  initial  TV  showings,  to  help  avoid 
conflict  in  theatrical  bookings. 


Elmer  Hollander  to  Head 
International  Classics 


NEW  YORK — Elmer  Hollander  has  been 
appointed  operating  head  of  International 
Classics,  distributor 
of  specialized  import 
films  and  a subsid- 
iary of  20th  Century- 
Fox.  Hollander  will 
succeed  William 
Shelton,  who  recently 
resigned. 

For  the  last  five 
years,  Hollander  has 
been  sales  manager 
of  Lopert  Films.  He 
entered  the  film  in- 

Elmer  Hollander  dustry  in  the  late 
1920s  with  First  Na- 
tional Pictures  and  joined  the  Stanley  War- 
ner circuit  in  1929.  For  16  years  he  was  the 
circuit’s  Philadelphia  manager  and  chief 
film  buyer. 

A native  of  New  York  City,  Hollander 
is  a member  of  Cinema  Lodge  and  Variety 
Club,  Tent  No.  35. 


Legion  Reports  Price  Up; 
'Temptress'  Rated  B 

NEW  YORK — The  annual  subscription 
price  for  the  National  Legion  of  Decency 
regular  reports  rating  current  motion  pic- 
tures has  been  increased  from  $4  to  $5  a 
year.  Higher  costs  of  first  class  mailing, 
printing  and  handling  were  given  as  the 
reason. 

The  Legion  also  announced  that  Hakim 
Production’s  Japanese  import,  “Temptress 
and  the  Monk,”  had  been  rated  as  B,  “mor- 
ally objectionable  in  part  for  all.” 
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Cooper  Chief  lo  Quit 
And  Make  Pictures 

LINCOLN — Kenneth  E.  Anderson,  gen- 
eral manager  of  Cooper  Foundation  and 
Cooper  Foundation  Theatres  since  1955,  is 
going  to  establish  his  own  motion  picture 
production  company  in  the  Los  Angeles 
area.  His  plans  were  announced  when  he 
disclosed  he  will  resign  from  the  dual 
Cooper  job  shortly. 

According  to  Anderson,  he  and  his  wife 
and  family  will  move  to  the  Los  Angeles 
area  where  the  new  motion  picture  com- 
pany will  be  formed.  Anderson  said  he 
would  be  involved  in  the  production  and 
distribution  of  one  or  more  major  motion 
pictures,  and  the  new  company  also  plans 
to  produce  and  distribute  commercial,  docu- 
mentary and  educational  films. 

Under  Anderson’s  management,  the 
Cooper  Foundation  theatres  have  expanded 
in  Nebraska,  Oklahoma  and  Colorado,  and 
recently  entered  Minnesota  with  the  open- 
ing of  a Cinerama  showhouse  in  Minne- 
apolis. 

Cooper  Foundation  also  has  Cinerama  in 
Omaha,  Denver  and  Oklahoma  City. 

R.  E.  Campbell  of  Lincoln,  who  heads  the 
Cooper  Foundation  board  of  trustees,  said 
Anderson’s  resignation  has  not  been  of- 
ficially received  to  date  and  no  meetings 
held  to  consider  successors  to  the  post.  He 
said  names  had  been  suggested  but  none 
have  been  discussed  at  this  time. 

Anderson  has  been  a longtime  Lincoln 
resident,  coming  here  in  1924.  He  spent 
five  years  in  Washington,  D.C.,  before  and 
during  World  War  II.  He  practiced  law 
here  before  accepting  the  Cooper  post  in 
1955. 


SMPTE  Schedules  Meeting 
In  Minnesota  Twin  City 

ST.  PAUL — Reid  H.  Ray,  president  of  the 
Society  of  Motion  Picture  and  Television 
Engineers  (SMPTE)  announces  that  a 
Twin  City  meeting  of  the  Chicago  and  De- 
troit sections  of  the  Society  will  be  held 
June  28,  29.  At  least  60  persons  are  ex- 
pected to  attend  from  out  of  town  and  50 
members  and  guests  from  the  Twin  City 
area  have  sent  in  reservations. 

The  two-day  program  will  present  11 
technical  papers,  two  of  which  will  be  pre- 
sented by  T.  Gentry  Veal  and  Leslie  Edg- 
comb  of  Eastman  Kodak,  Rochester,  N.Y. 
Other  papers  will  be  read  by:  Bertin  A. 
Holmberg,  Gerald  Sherwood,  Lloyd  D.  Lu- 
binski,  and  Richard  Merryman,  all  of  Min- 
nesota Mining;  William  Yale  of  Empire 
Photosound;  William  McGinnis  of  WCCO- 
TV;  Prof.  Roy  H.  Mattson  of  the  Electrical 
Engineering  Department,  University  of 
Minnesota;  and  Major  Ed  Caffrey  of  the 
XIV  Army  Corps. 

Sessions  will  be  held  on  Friday  at  3M’s 
Administration  Auditorium  on  Hudson 
Road,  St.  Paul,  and  Saturday,  the  morning 
session  will  be  at  WCCO-TV,  with  the  af- 
ternoon session  at  the  University  of  Min- 
nesota Campus  Club.  Friday  evening  the 
entire  group  will  attend  “Cleopatra,”  while 
Thursday  evening,  a special  pre-release 
showing  at  the  World  Theatre  is  being 
sponsored  by  Ted  Mann. 

Anyone  wishing  information  on  the  en- 
tire program  call  Ruth  Ashton,  at  Reid 
Ray  Films,  Midway  9-1393. 


Leslie  Winik  New  President 
Of  IntT  Telemeter  Corp. 

NEW  YORK — Leslie  Winik  has  been 
named  president  of  International  Tele- 
meter Corp.,  suc- 
ceeding Howard  Min- 
sky, who  resigned  to 
accept  an  executive 
position  with  Cine- 
rama. Telemeter  is 
the  pay  television 
subsidiary  of  Para- 
mount Pictures. 
Winik  previously  had 
been  executive  vice- 
president  of  Tele- 
meter. 

A specialist  in 
sports  and  entertain- 
ment programming,  Winik  has  been  as- 
sociated with  Telemeter  for  the  last  five 
years  in  an  executive  capacity  in  charge 
of  programming  activities.  He  was  respon- 
sible for  the  presentation  of  live  and  filmed 
Broadway  fare  and  night  club  revues  for 
Telemeter  subscribers  in  Toronto.  He  also 
brought  the  away-from-home  games  of  the 
Toronto  Maple  Leafs  hockey  team  and  the 
home  games  of  the  Toronto  Argonauts  of 
the  Canadian  Professional  Football  League. 
He  recently  established  a four-city  nine- 
theatre  network  for  the  presentation  of 
sports  events  on  large  screen  television 
simultaneously  with  their  showing  in  pay 
TV  homes. 


Vlasak  Named  to  Technical 
Post  for  Theatre-Vision 

HOLLYWOOD — Rudy  J.  Vlasak  has  been 
appointed  supervising  engineer  of  tech- 
nical operations  of  Theatre-Vision  Color 
Corp.,  the  National  General  subsidiary  now 
developing  day-and-night  programming  on 
a 365-day-a-year  basis  for  a national  closed 
circuit  color  television  network  in  theatres, 
it  is  announced  by  Lester  Bowman,  di- 
rector of  technical  operations  of  Theatre- 
Vision. 

Before  joining  Theatre-Vision,  Vlasak 
was  technical  operations  manager  for 
Graff,  Reiner  and  Smith  Enterprises,  Inc., 
where  he  was  responsible  for  the  Patter- 
son-Liston  heavyweight  championship  box- 
ing telecast.  Before  that,  Vlasak  served  as 
technical  manager  for  TelePrompTer  Corp., 
manufacturer  of  prompting  devices  used  in 
the  television  and  motion  picture  industries. 


National  General  Acquires 
Loew's  Warfield  in  S.F. 

NEW  YORK— Loew’s  Warfield  Theatre 
and  office  building  in  San  Francisco  have 
been  sold  to  National  General  Corp.,  who 
will  operate  the  theatre  under  the  name  of 
Fox  Warfield.  The  deal  was  consummated 
formally  by  Arthur  M.  Tolchin,  assistant  to 
the  president  of  Loew’s,  and  Robert  Selig, 
vice-president  in  charge  of  theatres  for 
National  General. 

Tolchin  said  the  Warfield  would  be  re- 
placed on  the  Loew’s  roster  of  theatres  by 
the  new  Loew’s  Embassy  in  Washington. 
Construction  will  start  shortly  on  another 
new  Loew’s  theatre  in  a shopping  center  in 
the  Springfield  area  of  Fairfax,  Va. 

A number  of  other  sites  for  new  Loew’s 
properties  will  be  announced  in  the  near 
future,  Tolchin  said. 


Another  TV  Company 
Acquired  by  Para. 

NEW  YORK — Paramount  Pictures  has 
acquired  ownership  of  Herbert  Brodkin’s 
Plautus  Productions,  independent  producers 
of  television  programs.  Barney  Balaban, 
Paramount  president,  said  the  acquisition 
was  keyed  to  the  company’s  long  range  plan 
to  accelerate  its  television  activities. 

The  deal  involves  an  exchange  of  stock 
of  the  two  companies  and  includes  an  em- 
ployment agreement  for  the  exclusive  serv- 
ices of  Brodkin  and  Joel  Katz,  executive 
vice-president,  over  a five-year  period. 

Future  plans  for  Plautus  under  the  Para- 
mount banner  will  cover  feature  motion 
pictures  as  well  as  television  programs  and 
will  be  responsible  for  grooming  new  talent 
for  the  screen  and  TV. 

Plautus  will  become  a wholly  owned  sub- 
sidiary of  Paramount.  With  Talent  As- 
sociates, in  which  Paramount  has  a 50  per 
cent  interest,  it  will  give  Paramount  four 
hours  of  major  network  programming  in 
the  fall,  exclusive  of  specials. 

“The  Defenders,”  winner  of  nine  Emmy 
awards,  and  “The  Nurses”  are  Plautus  pro- 
ductions, both  on  the  CBS  television  net- 
work. A new  Plautus  series,  “Espionage,” 
will  make  its  debut  in  the  fall  on  the  NBC 
network. 

The  Plautus-Paramount  deal  was  nego- 
tiated by  Paul  Raibourn,  Paramount  senior 
vice-president,  and  Burton  Hanft,  Para- 
mount production  executive,  and  the  Ash- 
ley-Steiner  agency,  in  behalf  of  Brodkin. 

Fabian  Names  Committees 
For  TO  A Convention 

NEW  YORK — Committee  appointments 
for  Theatre  Owners  of  America’s  1963  con- 
vention have  been  made  by  Edward  L. 
Fabian,  general  convention  chairman. 

Sam  Rosen  will  serve  as  chairman  of  the 
advisory  committee  and  Philip  F.  Harling 
as  treasurer. 

The  general  convention  committee  now 
consists  of  Richard  P.  Brandt,  Ernest  Emer- 
ling,  Abe  Fabian,  Albert  Floersheimer,  Nat 
Fellman,  Emanuel  Frisch,  Harry  Goldberg, 
Sheldon  Gunsberg,  Salah  M.  Hassanein, 
Fred  Herkowitz,  Harry  Kalmine,  Bernard 
Levy,  Bernard  Meyerson,  John  Murphy, 
Maury  Miller,  Matthew  Polon,  Walter  Reade 
jr„  Sumner  Redstone,  Arthur  Rosen,  David 
Rosen,  Nick  Schermerhorn,  Robert  Shapiro, 
Gerald  Shea,  Robert  F.  Smerling,  Preston  R. 
Tisch,  Arthur  Tolchin  and  Jack  Yellin. 

Program  activities  are  being  set  by  the 
various  committees,  Fabian  said.  The  con- 
vention will  be  held  in  New  York’s  Ameri- 
cana Hotel,  October  28-31. 


Academy  Sets  April  13 
For  Annual  Awards 

Hollywood — The  board  of  governors 
of  the  Academy  of  Motion  Picture  Arts 
and  Sciences  has  set  Monday,  April  13, 
1964,  at  the  Santa  Monica  Civic  Audi- 
torium for  the  36th  annual  awards 
presentation,  Arthur  Freed,  president, 
announced  Wednesday  (19).  The  Gov- 
ernors Ball  following  the  presentations 
again  will  be  held  at  the  Beverly  Hil- 
ton Hotel. 


Leslie  Winik 
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OPENING  JULY  17  IN 
50  THEATRES 
Throughout  Southern  California 


STARRING 


rod  LAUREN  •STEVE  DREXEL  •TRACY  OLSEN 

witt  SHERWOOD  KEITH  • BARBARA  LUDDY  • DENVER  PYLE 


HOW 
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ENDURE  BEFORE 


Directed  by  LEW  LANDERS  • Written  and  Produced  by  RICHARD  BERNSTEIN 
A BERN-FIELD  Production  • A CROWN-INTERNATIONAL  RELEASE  \Ui/ 


BOOK  IT  NOW  THROUGH  YOUR 
CROWN  INTERNATIONAL  EXCHANGE 

Home  Office:  1918  So.  Vermont  Ave.,  Los  Angeles  7,  Calif. 
REpublic  1-8633 


William  C.  Kroeger  Dies; 
With  K.  Gordon  Murray 

CHARLESTON,  S.  C.— William  C.  Kroe- 
ger, 55,  special  sales  representative  for 
K.  Gordon  Murray 
Productions,  died 
here  Wednesday 
night  (19),  following 
a heart  seizure.  Serv- 
ices were  to  be  from 
Akers  Funeral  Home 
in  San  Antonio,  Tex., 

Monday  (24)  at  11 
a.m.  and  burial  will 
be  in  San  Antonio. 

Mrs.  Leora  Kroeger, 
who  was  traveling 
with  her  husband, 
survives,  as  do  two 
grown  sons,  William  jr.  and  Donald.  The 
home  is  in  St.  Louis,  Mo. 

Kroeger  started  in  film  distribution  in 
Dallas,  Texas.,  with  Paramount.  He  joined 
Howco  Films  in  Memphis,  later  being 
appointed  midwest  district  manager  in 
charge  of  the  St.  Louis  and  Kansas  City 
offices.  Two  years  ago  he  joined  the  Mur- 
ray organization  and  since  had  traveled 
nationwide  selling  and  promoting  special 
children's  films. 


Bill  Evidon 

HOLLYWOOD  — Funeral  services  for 
William  E.  “Bill”  Evidon,  51,  Columbia 
branch  manager  in  Los  Angeles  since  1958, 
were  held  Tuesday  (18)  at  Mt.  Sinai  Ceme- 
tery. He  died  June  15  in  Palm  Springs  of  a 
heart  attack. 

Evidon  entered  the  film  business  with 
Columbia  in  Minneapolis  in  1934  and  in 
1947  was  tranf erred  to  Los  Angeles  as  as- 
sistant manager.  He  was  presiding  chair- 
man of  the  Will  Rogers  Memorial  Hospital, 
Los  Angeles  chapter. 

Survivors  are  his  wife,  Helen;  two  sons, 
Richard  and  Arthur;  a brother,  Mel,  and 
two  sisters. 


Cliff  Work 

HOLLYWOOD — Last  rites  were  held  for 
Cliff  Work,  72,  at  Forest  Lawn  Memorial 
Park  Thursday  (20).  Work  died  Monday 
(17)  after  a brief  illness.  He  had  been  Uni- 
versal vice-president  in  charge  of  produc- 
tion from  1938  until  1950  when  he  retired. 
He  was  RKO  west  coast  division  manager 
for  35  years.  His  wife  Anna  B.  survives. 


Pedro  Armendariz 

HOLLYWOOD — Pedro  Armendariz,  51, 
died  at  the  UCLA  Medical  Center  hospital 
last  week,  of  a self-inflicted  wound,  accord- 
ing to  reports  from  the  police.  He  had  been 
ill  of  cancer  for  some  time  and  was  ad- 
mitted to  the  Center  on  June  12.  Sending  his 
wife  from  the  room  on  a ruse,  he  reportedly 
shot  himself  with  a revolver  pm-chased 
recently. 


'Buddha'  U.S.  Premiere 
In  San  Francisco  luly  2 

NEW  YORK — “Buddha,”  made  in  Japan 
by  the  Daiei  Motion  Picture  Co.  in  Techni- 
rama  and  Technicolor,  will  have  its  Ameri- 
can premiere  at  the  Stage  Door  Theatre, 
San  Francisco,  July  2,  according  to  Lopert 
Pictures,  which  is  distributing  the  film  in 
the  U.S.  Masaichi  Nagata,  producer  of 
“Rashomon,”  produced  “Buddha”  and  Ko- 
jiro  Hongo  and  Machiko  Kyo  are  starred. 


William  C.  Kroeger 
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Insurance  Super-Bonus 
To  Allied  Members 

DETROIT  — Distribution  of  a special 
windfall  of  $4,650,000  in  the  form  of  per- 
sonal accident  insurance  to  exhibitor  mem- 
bers wTas  announced  by  Allied  States  Ass’n. 
This  will  go  as  a sort  of  super-bonus  to 
Allied  members  who  have  participated  in 
the  Allied  group  life  insurance  program 
for  a year  or  more,  according  to  Milton 
H.  London,  Allied  executive  director. 

The  Allied  life  insurance  program  was 
an  innovation  in  the  industry  about  two 
years  ago,  and  is  growing  rapidly,  accord- 
ing to  information  from  the  general  offices 
here.  This  group  policy  was  placed  with 
the  Prudential  Insurance  Co.,  and  there 
is  over  $9  million  of  insurance  now  in  ef- 
fect. Claims  paid  out  during  the  past  year 
to  the  families  of  12  exhibitors  totaled 
$46,000.  These  included  families  in  Michi- 
gan, New  Jersey,  Ohio,  Illinois,  Minnesota, 
Kentucky,  New  York  and  Pennsylvania,  in- 
dicating a good  geographic  spread  of  the 
small  number  of  death  benefits  claimed. 

The  life  insurance  is  offered  to  all  ex- 
hibitors and  their  managers,  if  members 
of  Allied,  under  a group  plan  at  a very 
low  rate  of  $1  per  $1,000  of  insurance  per 
month.  Rates  are  somewhat  higher  for 
those  over  60. 

Under  the  new  bonus  setup,  the  seasoned 
life  insurance  client  members  of  Allied 
will  have  the  benefit  of  accident  insurance 
at  no  additional  premium.  The  policy 
covers  loss  of  life,  sight,  or  limbs  from 
accidental  bodily  injury  from  any  cause, 
excepting  suicide,  mental  illness,  and  war. 
The  amount  of  coverage  goes  up  to  a maxi- 
mum of  $10,000,  proportionate  to  the 
amount  of  life  insurance  carried. 

Brookes  of  Sombrero  Plan 
To  Lens  Feature  in  Chile 

HOLLYWOOD — Bri  and  Ralph  Brooke 
of  Sombrero  Pictures  have  finalized  a deal, 
claiming  they  will  shoot  the  first  feature 
ever  to  be  made  in  Chile.  The  husband  and 
wife  producer,  director,  writer  and  cinema- 
tographer team  will  be  associated  with 
Vega  Querat  Ltda.,  a leading  Chilean  pro- 
ducer of  industrials  and  graphic  arts  media 
with  headquarters  in  Santiago. 

The  Brookes  recently  returned  from 
Mexico,  where  they  completed  filming 
“Panchito  and  the  Gringo,”  a sequel  to 
“The  Magic  Tide,”  Crown  International  re- 
lease. 


Miller  IntT  Corp.  Expands 

NEW  YORK— Miller  International  Corp. 
is  expanding  its  national  distribution  of 
current  releases,  Murray  J.  King  announces. 
Sam  Wheeler,  veteran  motion  picture  dis- 
tributor, will  handle  the  Washington,  D.  C. 
exchange.  Milton  Brauman,  another  veteran, 
in  the  marketing  of  motion  pictures,  will 
supervise  the  Pittsburgh  exchange.  Teenie 
Yerger  will  be  in  charge  of  the  Memphis 
exchange. 


Queen  at  Premiere 

LONDON— Queen  Elizabeth  H has  ac- 
cepted an  invitation  to  attend  the  world 
premiere  of  Carl  Foreman’s  “The  Victors” 
at  the  Odeon,  Leicester  Square,  on  No- 
vember 18.  The  premiere  will  be  a benefit 
for  the  British  Empire  cancer  campaign. 


Pepsi  n Popcorn  Month 
Again  Slated  for  July 


NEW  YORK — For  the  third  year,  Pepsi- 
Cola will  conduct  its  “Pepsi  ’n  Popcorn” 
month  promotion  contest,  with  cash  prizes 
and  gifts  for  the  winning  exhibitors.  Ed 
Finneran,  manager  of  national  theatre 
sales,  announced  that  there  would  be  a first 
prize  of  $1,500,  a second  prize  of  $750,  a 
third  prize  of  $500  and  dozens  of  gifts  for 
outstanding  campaigns  to  promote  the 
sale  of  Pepsi-Cola  and  popcorn  during 
the  month  of  July. 

The  1961  and  1962  “Pepsi  ’n  Popcorn” 
months  were  so  gratifying,  Finneran  said, 
that  the  company  decided  to  continue  the 
project.  Sales  of  Pepsi  and  popcorn  were 
increased  as  much  as  75  per  cent  in  many 
theatres,  he  added. 

As  an  added  incentive  to  enter  the  na- 
tional contest,  each  participating  conces- 
sionaire will  be  represented  in  an  added 
“lucky  sweeepstakes”  with  20  bonus  prizes 
ranging  from  $1,000  first  prize  to  $100  for 


fourth  and  fifth  prizes  and  sterling  silver 
Cross  pen  and  pencil  sets  for  fifth  to  20th 
positions. 

Suggestions  for  the  contest  embrace 
drawings,  parades,  special  stage  shows,  per- 
sonal appearances,  kiddy  programs,  special 
displays  and  other  events.  At  the  close  of 
the  contest,  the  contestant  should  make 
up  a scrapbook  in  which  he  illustrates  every 
element  of  the  promotion,  including  pho- 
tos, samples  of  printed  material,  newspaper 
writeups  and  advertisements.  The  scrap- 
book serves  as  the  entry  blank.  Finneran 
stressed  that  it  would  not  be  the  beauty, 
but  the  impact  and  originality  of  the  pro- 
motions that  would  capture  the  prizes. 

The  judges  will  be  James  McHugh  of 
Amusement  Business  Weekly,  Phyllis 
Haeger,  public  relations  director  of  the 
Popcorn  Institute,  and  Irwin  Rosee,  public 
relations  consultant.  The  deadline  for  en- 
tries is  September  15. 


Gloriana  XIII  Visits  U.  S.  for  Film  Premiere 


NEW  YORK — Her  Highness  Gloriana 
XIII,  Duchess  of  Grand  Fenwick,  the 
world’s  smallest  nation,  which  was  first  in- 
troduced to  American  film  audiences  in  “The 
Mouse  That  Roared,”  received  a rousing 
reception  as  she  entered  Cinema  I Sunday 
(16)  to  attend  the  Manhattan  premiere  of 
“The  Mouse  on  the  Moon,”  a Lopert  Pic- 
tures release. 

Earlier,  on  Friday  (14),  the  Grand 
Duchess,  who  bears  an  amazing  resem- 
blance to  Margaret  Rutherford,  British 
star,  went  to  Cape  Canaveral,  Fla.,  to  at- 
tend the  first  space  age  premiere  of  “The 
Mouse  on  the  Moon”  at  the  Cape  Colony 
Theatre  there,  following  a dinner  and  cock- 
tail reception.  Walter  Shenson,  producer 
of  the  film,  also  participated  in  the  festivi- 
ties, as  did  Miss  Rutherford’s  consort  (hus- 
band), actor  Stringer  Davis. 

The  71-year-old  British  actress  flew  in 
from  London  June  12  and  gave  a tradepress 
interview  later  in  the  week  at  the  United 
Artists  offices.  Miss  Rutherford  neatly 
played  up  to  all  of  the  salutes,  curtseys  and 
pageantry  supplied  by  UA  executives, 
headed  by  Fred  Goldberg,  vice-president, 

Her  Highness 
Gloriana  XIII, 

Duchess  of  Grand 
Fenwick,  who  looks 
amazingly  like  Mar- 
garet Rutherford, 

British  star  of  “The 
Mouse  on  the 
Moon,”  with  Walter 
Shenson,  right,  pro- 
ducer of  the  Lopert 
Pictures  release, 
with  assorted  Royal 
Guards  and  astro- 
nauts of  Grand  Fen- 
wick, at  a press  con- 
ference in  New 
York,  prior  to  the 
June  16  opening  at 
the  Cinema  I. 


and  Gabe  Sumner,  national  director  of  ad- 
vertising, publicity  and  exploitation.  She 
mentioned  that  “The  Mouse  on  the  Moon” 
cost  42  million  Lopperz  (for  which  no  U.S. 
exchange  rate  exists)  and  is  the  only  film 
to  show  every  inch  of  Grand  Fenwick’s  four 
and  one-half  acres. 

Among  the  tieups  and  selling  angles  for 
“The  Mouse  on  the  Moon,”  which  Goldberg 
said  would  open  in  a few  key  cities  in  July 
and  play  off  slowly  to  benefit  by  word-of- 
mouth,  are  radio  spots  which  play  up  the 
kazoo  musical  accompaniment,  records, 
paperback  copies  of  Leonard  Wibberly’s 
novel  on  which  the  picture  is  based,  and 
100,000  Lopperz  notes  as  giveaways. 

Shenson,  who  produced  both  “Mouse” 
pictures  in  England,  said  he  had  no  plans 
for  another  follow-up  film  unless  Wibberly 
writes  a third  novel.  He  mentioned  that  he 
directed  and  wrote,  as  well  as  produced 
“The  Mouse  on  the  Moon,”  and  also  “was 
the  men’s  room  attendant  and  will  be  in 
charge  of  concessions.” 

Gloriana  xm  (Miss  Rutherford)  re- 
turned to  England  Thursday  (20). 
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— ■ — — By  SYD  CASSYD 


QN  THE  COLUMBIA  lot  no  Hollywood 
production  is  going  on,  but  “Behold  a 
Pale  Horse”  is  shooting  in  the  French 
Pyrenees,  “Dr.  Strangelove,  or  How  I 
Learned  to  Stop  Worrying  and  Love  the 
Bomb,”  taken  from  the  book,  “Red  Alert,” 
is  being  filmed  in  London.  “The  Long 
Ships”  has  a Yugoslavia  locale;  “Siege  of 
the  Saxons”  is  on  London  sound  stages,  and 
in  the  eastern  part  of  the  U.S.,  “Fail-Safe” 
in  New  York  and  “Lilith”  in  Maryland. 
The  writers  are  busy  in  Gower  Gulch,  how- 
ever, with  21  writers  on  the  premises;  six 
of  them  are  assigned  to  novels.  After  July 
4th,  the  Hollywood  premises  will  be  buz- 
zing since  “Playboy”  gets  under  way  with 
proper  fanfare,  and  also  “Strait-Jacket.” 
Richard  L.  Bare,  who  worked  on  “Bus 
Stop,”  has  made  a deal  with  United  Na- 
tional Pictures  to  direct  “A  Cause  of  An- 
ger,” a Japanese-based  story.  Coproduc- 
tion deal  with  Tanura  Productions  of  Ja- 
pan was  worked  out  by  Jack  E.  Baker,  for- 
mer Republic  Pictures  executive.  Bare 
winged  out  to  Japan  to  lone  up  the  pleas- 
ant chore  setting  locations  in  the  cherry- 
blossom  country  during  the  summer  and 
selecting  the  cast  . . . Two  pictures  will  roll 
in  London  for  Seven  Arts  Associated,  one 
with  Pat  Boone  who  appears  in  the  original 
Andrew  and  Virginia  Stone  suspense-com- 
edy to  be  directed  by  Stone.  Several  Abbey 
Players  will  appear  in  the  picture,  titled 
“Strictly  Personal.”  Nancy  Kwan  has  been 
signed  for  the  other  production,  “The  Wild 
Affair,”  screenplayed  from  the  novel,  “The 
Last  Horn's  of  Sandra  Lee.”  This  story  of 
a young  woman  bound  for  the  altar  is  based 
on  her  last  fling  as  a bachelor  girl.  John 
Krish  will  script  and  Richard  Patterson 
will  produce. 

w 

“McHale’s  Navy”  characters  will  be  the 
basis  of  a new  program  of  budget  features 
to  be  developed  by  Revue  studios,  under  a 
program  initiated  by  Lew  Wasserman. 
Frank  Gill  jr.  and  George  C.  Brown  have 
been  signed  to  do  the  screenplay.  This 
move,  according  to  a spokesman  for  the 
studio,  opens  up  a vast  new  horizon  for 
writers,  hearkening  back  to  the  beginning 
of  television,  where  the  young  Turks,  such 
as  Rod  Serling,  were  developed.  H.  N. 
Swanson,  Inc.  negotiated  for  the  authors. 
With  two  hours  allowed  for  development 
of  the  story  rather  than  the  present  half- 
hour,  hour,  or  even  90-minute  shows,  it 
will  be  interesting  to  note  the  rise  in  liter- 
ary effort  which  will  result  . . . Edward  G. 
Robinson  jr.  and  Virgil  C.  Jones  jr.,  are 
now  at  the  Producers  Studio,  where  they 
are  preparing  a property  on  human  rela- 
tions story  based  on  reactions  and  prob- 
lems of  children.  A coproduction  deal  is 
being  discussed  with  another  producer  on 
the  first  property. 

f 

Robert  H.  O’Brien,  president  of  Metro- 
Goldwyn-Mayer,  is  stepping  up  the  search 
for  new  talent  which  is  showing  up  in- 
creasingly in  off-Broadway  theatre,  stock 
theatre  and  TV,  as  well  as  the  sophisti- 
cated Broadway  stage,  and  has  appointed 
Dudley  Wilkinson  as  head  of  the  eastern 
talent  department.  However,  despite  his 


headquartering  in  the  east,  Wilkinson  will 
work  closely  with  the  activities  on  the 
west  coast  here  . . . Lawrence  Weingarten 
has  signed  another  writer,  Alec  Coppel, 
through  the  H.  N.  Swanson  office  to  draft 
a further  version  of  “Signpost  to  Murder,” 
on  which  Eric  Ambler  has  already  scripted 
one  version.  The  story  is  based  on  a 
psychological  murder,  and  has  appeared 
as  a play  on  the  London  stage.  Weingarten 
will  produce  the  musical,  “The  Unsinkable 
Molly  Brown”  in  advance  of  the  “Sign- 
post.” Sobey  Martin,  who  has  been  very 
active  in  directing  television  films  for  the 
past  14  years,  will  direct  “The  Dark  Re- 
flection,” starring  Gene  Tierney  and  Dan 
Dailey.  Gustaf  Unger  will  produce,  with 
the  film  planned  for  shooting  in  Spain  . . . 
A special  musical  score  will  be  written  for 
“The  Wranglers”  by  George  Bassman,  re- 
sponsible for  composing  the  score  on  “Ride 
the  High  Country.”  Burt  Kennedy  wrote 
the  original  story  of  the  western,  which 
he  will  direct.  Richard  Lyons  cast  Buddy 
Ebsen  and  Keir  Dullea  as  stars  in  the  epic. 
«b 

In  a purchase  of  “Guns  of  Rio  Concho,” 
a novel  by  Clair  Huffaker,  20th  Century- 
Fox  has  assigned  the  novelist  to  write  the 
screenplay  of  his  own  novel.  David  Weis- 
bart,  who  will  produce,  stated  that  it  will 
have  to  be  a major  production  with  major 
stars.  He  pointed  out  that  commitments 
are  in  effect  with  such  stars  as  John  Wayne 
and  Gregory  Peck  among  others.  The 
story  is  based  on  an  actual  incident  during 
the  Civil  War  when  an  attempt  was  made 
by  Confederate  sympathizers  to  arm  In- 
dians to  provide  a diversion  for  Union 
forces  . . . Alan  J.  Pakula  and  Robert  Mul- 
ligan, the  creative  team  responsible  for 
“To  Kill  a Mockingbird,”  purchased  the 
motion  picture  rights  to  Ray  Bradbury’s 
“The  Martian  Chronicles”  for  a large- 
scale  roadshow  production  to  be  made  in 
Hollywood  this  year.  The  plot  deals  with 


VALENTINO  DOUBLE  — Carmel 
Myers,  one-time  leading  lady  to  Ru- 
dolph Valentino  and  judge  of  a contest 
at  the  Little  Carnegie  Theatre  in  New 
York  to  pick  a double  for  the  late 
screen  “Sheik,”  congratulates  winner 
Joseph  Valentino,  being  awarded  a $100 
U.S.  Savings  bond  by  Irving  Sochin, 
sales  director  for  Times  Film.  The  22- 
year-old  double  in  a contest  inspired 
by  a Valentino  episode  in  Times  Films’ 
“Mondo  Cane”  is  a grandnephew  of  the 
legendary  movie  idol. 


the  colonization  of  the  planet  Mars  by 
earth  people  in  the  year  1995.  Malcolm 
Stuart  of  GAC  set  the  deal  for  the  pur- 
chase of  the  property,  but  the  deal  for  dis- 
tribution is  open  . . . Alfred  Hitchcock 
has  acquired  a novel  called  “The  Dark 
Duty,”  written  by  Margaret  Wilson  for 
future  production. 

* 

Brian  Keith  will  star  with  Brandon  de 
Wilde  in  Walt  Disney’s  “Wild  Goose  Stop.” 
Although  sequences  were  filmed  last  winter 
in  Jeffersonville,  Vt.,  and  the  company 
will  return  in  autumn  to  shoot  the  bril- 
liant New  England  fall  foliage,  no  feminine 
stars  have  been  cast  at  this  time.  Keith 
also  is  working  in  Disney’s  “A  Tiger  Walks” 
and  appears  in  “Savage  Sam”  . . . Glynis 
Johns,  who  appeared  in  “The  Chapman 
Report,”  has  reported  to  the  Disney  Studios 
for  her  musical  production  numbers  in 
“Mary  Poppins.”  The  film,  which  also 
stars  Julie  Andrews  and  Dick  Van  Dyke, 
marks  Miss  Johns’  musical  debut  and  she 
will  be  working  on  the  Disney  lot  until 
July  19.  Following  this  she  reports  to  the 
Desilu  Studios  for  her  own  television  series 
to  run  26  weeks  on  CBS  . . . Archie  Moore, 
the  “old  mongoose”  of  the  prize  ring,  is 
running  for  city  council  in  San  Diego,  and 
has  also  been  cast  as  Jedediah  in  “The  Car- 
petbaggers” at  Paramount.  What  Archie 
won’t  do  for  kicks — even  win  the  cham- 
pionship from  guys  who  were  in  public 
school  when  he  was  fighting  . . . Arthur 
O’Connell  has  been  signed  to  costar  in 
MGM’s  “Seven  Faces  of  Dr.  Lao.”  George 
Pal,  who  will  produce  and  direct  sometime 
in  mid-July,  has  set  O’Connell  to  costar 
with  Tony  Randall  . . . George  Chandler 
comes  back  to  feature  pictures  for  the  first 
time  in  six  years  to  costar  with  Dale  Rob- 
ertson in  “Day  of  the  Hanging,”  where 
he  plays  a hotel  owner  in  the  A.  C.  Lyles 
western  suspense  drama  at  Paramount. 
Chandler  has  developed  a following  through 
TV  on  the  Lassie  and  Ichabod  and  Me 
series. 

Fellane  Productions,  which  distributes 
through  Colorama,  will  have  three  new 
Mickey  Spillane  pictures  made  here,  “The 
Snake,”  “The  Green  Woman”  and  “The 
Stragglers.”  Spillane  plays  in  all  three, 
but  only  one  is  a “Mike  Hammer”  char- 
acter. Shirley  Eaton  costars  with  Spillane. 

It  is  interesting  to  note  that  there  is 
no  restriction  on  publishing  the  fact  that 
the  producer,  director  and  writer-star 
works  on  a 100  per  cent  salary  deferment. 
In  other  words,  the  picture  has  to  pay  its 
costs  before  the  “above-the-line”  costs  are 
paid. 

“The  Girl  Hunters”  is  being  distributed 
in  35  theatres  in  Los  Angeles  concurrently 
with  the  signing  of  this  new  production  and 
distribution  deal. 

9 

Edgar  Allan  Poe’s  horror  tales,  which  are 
in  public  domain,  are  set  for  production  by 
Neil  McGuire.  Those  selected  will  be  pre- 
pared in  story  board  form  before  shooting 
starts  this  fall.  McGuire  is  combining  his 
special  effects  and  trick  photography  with 
animation  in  the  new  technique  worked  out 
for  the  medium-budget  group  of  films. 
Starting  date  has  been  set  for  November. 
Murray  Peck  is  preparing  a set  of  novelty 
tunes  to  work  in  with  animated  titles  on 
the  film.  Peck  has  recorded  “Mon  Amour” 
with  Lawrence  Welk  for  Dot  Records,  and 
starts  immediately  on  the  new  project. 
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LETTERS 


What  This  Business  Needs  Today 

The  biggest  need  for  the  success  in  the 
movie  business  today  is  for  more  and  better 
family  type  comedies.  Forget  the  sex  pic- 
tures for  the  next  couple  of  years  and  see 
if  the  general  trend  to  go  to  the  movies 
doesn’t  improve. 

Why  not  start  a contest  with  the  exhibi- 
tors for  new  ideas  and  stories  that  could 
be  made  into  good  movies?  I have  talked 
to  many  exhibitors  who  have  expressed  in- 
cidents that  happen  to  people  every  day 
that  could  be  made  into  fine  stories  for  the 
movies.  Who  is  a better  judge  of  what’s 
wrong  with  the  movie  business  than  the 
fellow  who  takes  it  on  the  chin  when  a 
picture  flops  at  the  boxoffice? 

Walt  Disney  has  proved,  time  and  time 
again,  that  you  don’t  have  to  spend  12  mil- 
lion dollars  to  produce  a money-making 
picture. 

How  about  some  more  movies  like  “The 
Long,  Long  Trailer,”  “It  Happened  One 
Night,”  “April  Love,”  “They  Drive  by  Night” 
and  a sequel  to  the  Pa  and  Ma  Kettle  pic- 
tures. 

Give  us  teenage  pictures  without  the 
violence,  fights  and  knife-cutting  that  is 
so  prevalent  in  most  of  them. 

Give  us  pictures  with  hotrod  races,  mo- 
torcycles and  the  thrills  that  only  movies 
can  produce. 

The  future  of  this  business  is  more  de- 
pendent on  kids  growing  up  with  their  tele- 
vision sets  looked  upon  as  just  another 
piece  of  furniture,  instead  of  a way  of  en- 
tertainment. 

After  20  years  in  the  theatre  business,  I 
believe  you  have  to  entertain  people  away 
from  their  home,  so  they  can  get  away  from 
family  arguments,  worry  over  debts  and 
family  problems  in  general. 

Let  us  entertain  them  with  one  good 
comedy  every  week  of  the  year.  That  only 
takes  52  new  or  re-used  stories. 

If  this  letter  ever  goes  to  press,  I can 
hear  some  producers  saying,  “That  jerk  is 
nuts;  our  sex  pictures  are  the  only  pictures 
that  are  making  the  big  grosses.”  This  could 
be  true  in  many  first-run  and  drive-in  sit- 
uations in  the  big  cities.  But  what  about  the 
thousands  of  suburban  and  small  towns  and 
cities  near  the  big  cities  that  are  abound- 
ing with  new  home  construction?  This  could 
very  well  be  the  new  frontier  for  the  movie 
business.  Don’t  sell  us  short!  The  year  1964 
could  still  be  the  biggest  year  in  the  movie 
business  in  the  past  two  decades. 

Any  exhibitor  who  has  been  able  to  keep 
his  doors  open  through  the  past  15  years 
sure  has  had  to  have  faith  in  the  movie 
industry.  I am  one  of  these  people.  I love 
this  crazy  business. 

CECIL  R.  WEISHUHN 

Centre  Theatre, 

Grand  Blanc,  Mich. 


Misleading  Television  Advertising 

I am  sending  you  a copy  of  a letter  I 
wrote  to  the  Federal  Communications  Com- 
mission in  Washington,  D.  C.  The  writing  of 
this  letter  came  after  I saw  a coming  at- 
traction on  NBC’s  “Monday  Night  at  the 
Movies”  advertise  the  picture  in  “Cinema- 
Scope  and  Stereophonic  Sound!”  I know  my 
letter  will  be  a drop  in  the  bucket  as  com- 


(Letters  must  be  signed.  Names  withheld  on  reauesf) 


pared  with  the  hundreds  of  exhibitors  who 
have  already  written;  but  I had  to  let  some- 
one know  how  I felt. 

I have  read  your  articles  on  this  subject 
in  Boxoffice  and  have  thoroughly  enjoyed 
them  as  well  as  everything  else  in  Box- 
office.  Please  keep  up  the  good  work. 

FRED  SCHOENFELD 
Electrical  Engineering 
University  of  Cincinnati 
Cincinnati  21,  Ohio 


Mr.  Schoenfeld’s  Letter  to  the  FCC. 

Federal  Communications  Commission, 

Washington,  D.C. 

Dear  Sirs: 

I am  writing  to  you  about  a problem  that  I deem 
very  serious.  The  other  evening  as  I watched  a more 
recent  movie  on  television,  I was  once  again  infuriated 
at  something  that  has  been  going  on  for  more  than 
three  years.  Specifically,  it  is  the  statement  that  the 
picture  being  shown  is  in  CinemaScope.  This  is  not  only 
untrue  but  an  impossibility!  For  CinemaScope  is  a 
process  which  by  its  very  nature  is  restricted  to  mo- 
tion picture  theatres.  By  this  erroneous  statement  on 
television,  the  public  is  not  only  deceived  as  to  what 
they  are  watching,  but  they  are  led  to  believe  that  this 
is  what  they  can  expect  in  a theatre  that  is  rightfully 
advertising  a CinemaScope  picture. 

For  such  a process  that  is  not  only  beautiful  to  see 
in  a theatre,  but  that  has  cost  millions  to  perfect,  I 
am  pleading  with  you  to  do  something  about  this  de- 
plorable condition.  For,  if  the  FCC  has  no  control 
over  television  broadcasting,  WHO  does? 

Sincerely, 

FRED  SCHOENFELD 


For  a Greater  Studio  Combine 

I read  a number  of  stories  about  the 
majors  who  are  planning  to  share  a film 
studio  among  themselves  in  order  to  save 
money  in  production. 

This  is  a good  idea,  but  why  not  go  a 
little  further  to  complete  the  job — build 
a studio  to  house  all  major  and  inde- 
pendent film  producers?  Might  as  well  go 
all  the  way.  Small  offices  can  be  used  off 
the  lot,  if  desired,  to  conduct  private  busi- 
ness. 

Some  majors  can  finance  the  studio, 
but  it  should  be  availaible  to  all  film 
producers  to  encourage  more  filmmaking 
to  keep  up  a steady  supply  of  motion  pic- 
tures going  to  theatres.  In  this  case  it 
would  benefit  everyone,  big  or  small.  Sav- 
ings in  production  should  be  shared  by  all, 
as  an  inducement  to  invest  in  film  proper- 
ties. 

A little  theatre  can  also  be  set  up  in 
the  studio  to  present  short  plays  to  show- 
case new  talent,  constantly  in  demand  to 
replace  the  oldtimers. 

In  order  to  come  up  with  new  ideas  in 
production  techniques  and  theatre  exhibi- 
tion, a research  laboratory  could  be  built 
for  a qualified  staff  to  develop  new  mo- 
tion picture  innovations  that  would  bene- 
fit the  entire  industry. 

If  some  plan  like  this  could  be  worked 
out  to  establish  a United  Film  Industry, 
working  close  together  for  a common 
cause,  then  the  Code  of  Ethics,  suggested 
by  Samuel  Goldwyn,  could  also  be  initiated 
much  easier. 

We  have  some  pretty  smart  men  in  the 
film  business.  And  if  they  get  together 
to  help  each  other,  I’m  sure  they  can 
make  something  like  this  workable. 

E.  D.  HARRIS 
Herbert  Rosener  Theatres, 

Los  Angeles,  Calif. 


Barlell  Puffs  Pay  TV; 
Denver  Start  by  Fall 

CINCINNATI — Gerald  A.  Bartell,  presi- 
dent of  Macfadden  Teleglobe  Corp.,  the 
firm  planning  to  bring  pay  TV  to  Den- 
ver, Colo.,  this  summer,  said  here  last 
week  that  pay  TV  “is  by  far  the  largest 
potential  source  of  revenue  for  the  mo- 
tion picture  industry,  as  well  as  other 
forms  of  theatrical,  concert  or  sports  ex- 
hibitions.” 

Speaking  before  a Rotary  Club  luncheon, 
Bartell  predicted  that  pay  TV  will  even- 
tually offer  a wide  variety  of  entertain- 
ment to  a potential  audience  of  more  than 
15,000,000  television  homes,  representing 
over  50,000,000  people.  Revenue,  he  said,  is 
estimated  to  reach  over  two  billion  dollars 
annually. 

“A  fully  developed  pay  TV  system,”  he 
continued,  “would  enable  a motion  pic- 
ture like  ‘Cleopatra,’  costing  a reported 
$40,000,000  to  pay  all  its  obligations  and 
come  out  with  a profit  after  a single  run 
on  pay  TV.” 

He  asserted  that  pay  TV  can  and  will 
co-exist  with  large  motion  picture  palaces 
and  commercial  television  and  that  every 
aspect  of  the  entertainment  enterprise 
stands  to  gain  by  the  acceptance  of  nation- 
wide pay  television. 

The  Denver  project  is  scheduled  to  be- 
gin late  this  summer  for  Macfadden-Bar- 
tell  Corp.  in  association  with  the  Tele- 
globe pay  TV  systems,  utilizing  the  facili- 
ties of  channel  2. 


THE  BEST!! 

"PERMANENT 

MOLD” 

UNIVERSAL 

IN-A-CAR 

SPEAKER 


Here's  greater  depth — more  sound  quality.  A new, 
more  attractive  speaker  with  a better  finish  at  no 
increase  in  price!  Special  color  combinations  on 
request.  Also:  Three  other  model  In-a-Car  speakers 
to  choose  from. 

DRIVE-IN  THEATRE  MFG.  CO. 

P.  O.  Box  247,  Edwardsville,  Kansas 
Phone  Hamilton  2-5400 


MODERN  TRAFFIC  CONTROL 

A complete  line  of 
lighting  for  every  re- 
quirement. 

Light  your  drive-in 
for  safe  and  faster 
traffic  movement. 
Reduce  accident  haz- 
ard, avoid  confusion. 
Ask  for  our  circular 
on  planned  drive-in 
theatre  lighting. 


urrrr  ® pat-d 


THREE  WAY 
RAMP  LIGHT 

Shows  ramp  number, 
full  sign,  roadway 
down  light. 
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BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal,' 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 

— "“mmmmmmk 


| Call  Me  Bwana  (UA) 

130 

200 

100 

100 

120 

130 

| Courtship  of  Eddie's  Father  (MGM) 

100 

200 

175 

170 

95 

65 

150 

135 

125 

85 

200 

135 

120 

100 

160 

115 

200 

100 

135 

Day  of  the  Triffids,  The  (AA) 

125 

100 

125 

125 

95 

90 

65 

100 

100 

125 

105 

iil  Diary  of  a Madman  (UA) 

80 

100 

100 

100 

75 

91 

| 55  Days  at  Peking  (AA) 

150 

225 

175 

225 

125 

150 

120 

300 

120 

190 

178 

| *First  Spaceship  on  Venus  (Crown) 

175 

130 

100 

90 

90 

130 

125 

65 

125 

80 

125 

112 

Flame  in  the  Streets  (Atlantic) 

125 

140 

70 

140 

105 

100 

90 

65 

65 

175 

90 

106 

Four  Days  of  Naples,  The  (MGM) 

160 

165 

165 

165 

110 

190 

100 

225 

160 

| Free,  White  and  21  (AIP) 

210 

125 

200 

120 

no 

300 

100 

105 

140 

157 

| Freud  (Univ) 

140 

200 

125 

165 

120 

125 

165 

150 

300 

140 

90 

200 

150 

200 

160 

i Frightened  City,  The  (AA) 

105 

95 

100 

100 

100 

100 

| Girl  Named  Tamiko,  A (Para) 

180 

125 

180 

85 

65 

90 

110 

70 

75 

90 

90 

150 

85 

100 

107 

i;  Hercules  & Captive  Women  (Woolner) 

100 

165 

140 

100 

135 

128 

Hero's  Island  (UA) 

100 

100 

100 

100 

100 

100 

100 

100 

100 

\ Hook,  The  (MGM) 

135 

150 

100 

90 

65 

90 

110 

90 

100 

100 

90 

100 

160 

85 

135 

100 

106 

i How  West  Was  Won  (MGM-Cinerama) 

190 

300 

225 

250 

275 

200 

300 

340 

250 

300 

200 

300 

250 

300 

262 

! Hud  (Para) 

175 

225 

125 

150 

125 

200 

150 

290 

225 

200 

150 

125 

125 

175 

120 

150 

150 

175 

169 

; I Could  Go  on  Singing  (UA) 

115 

225 

115 

165 

90 

65 

80 

145 

100 

75 

90 

150 

85 

115 

i I Spit  on  Your  Grave  (Audubon) 

250 

100 

230 

150 

100 

115 

90 

148 

; In  the  Cool  of  the  Day  (MGM) 

155 

80 

70 

100 

85 

80 

80 

125 

80 

95 

; Island  of  Love  (WB) 

160 

115 

80 

110 

65 

80 

100 

90 

98 

It  Happ'd  at  the  World's  Fair  (MGM) 

140 

65 

125 

105 

150 

100 

75 

300 

125 

100 

129 

It's  Only  Money  (Para) 

145 

250 

115 

130 

120 

150 

350 

125 

115 

150 

125 

155 

190 

110 

150 

100 

155 

Joseph  and  His  Brethren  (Colorama) 

65 

65 

100 

90 

65 

125 

70 

83 

List  of  Adrian  Messenger,  The  (Univ) 

120 

150 

80 

225 

95 

120 

120 

125 

165 

100 

125 

90 

100 

190 

100 

145 

150 

129 

Love  Is  a Ball  (UA) 

150 

170 

170 

100 

65 

115 

330 

270 

100 

65 

90 

175 

175 

100 

148 

Payroll  (AA) 

100 

100 

95 

100 

100 

90 

98 

Samson  & 7 Miracles  of  World  (AIP) 

175 

150 

105 

100 

100 

130 

115 

90 

125 

125 

135 

120 

150 

95 

123 

Showdown  (Univ) 

100 

85 

100 

75 

80 

100 

90 

Sodom  and  Gomorrah  (20th-Fox) 

160 

160 

225 

300 

110 

175 

140 

225 

175 

100 

150 

150 

180 

100 

160 

130 

125 

150 

210 

164 

: Son  of  Flubber  (BV) 

150 

300 

250 

300 

300 

300 

225 

155 

500 

510 

300 

400 

300 

230 

185 

350 

200 

200 

286 

i Son  of  Samson  (Medallion) 

100 

100 

90 

100 

65 

80 

90 

89 

j Stripper,  The  (20th-Fox) 

160 

150 

110 

125 

125 

120 

90 

105 

150 

126 

i Swordsman  of  Siena  (MGM) 

100 

90 

65 

100 

90 

65 

100 

115 

100 

85 

85 

90 

j Tell-Tale  Heart,  The  (Brigadier) 

120 

100 

100 

65 

175 

100 

70 

104 

j Term  of  Trial  (WB) 

140 

140 

100 

90 

125 

70 

100 

95 

90 

70 

75 

80 

90 

185 

100 

85 

104 

\ Tower  of  London  (UA) 

90 

110 

105 

100 

100 

100 

75 

97 

\ Ugly  American,  The  (Univ) 

150 

200 

125 

250 

110 

175 

150 

115 

265 

285 

200 

125 

110 

100 

195 

110 

150 

175 

166 

\ Warriors  Five  (AIP) 

70 

100 

100 

115 

75 

110 

94 

\ Who's  Got  the  Action?  (Para) 

140 

130 

150 

115 

110 

65 

105 

110 

150 

170 

90 

100 

100 

100 

115 

175 

135 

145 

90 

121 

^ Wonderful  to  Be  Young  (Para) 

80 

90 

100 

100 

65 

100 

100 

80 

100 

91 

^ Wrong  Arm  of  the  Law,  The  (Cont'l) 

130 

175 

125 

190 

115 

150 

65 

100 

115 

190 

136 

W88& 
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TOP  HITS 

OF  

THE  WEEK 


Individual  runs,  not  an  average. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


1.  How  the  West  Was  Won 
(MGM-Cinerama) 

Omaha  300 

2.  Irma  La  Douce  (UA) 

Chicago  225 

New  York 200 

3.  Hud  (Para) 

Memphis 200 

wmmmmmm. 


4.  Mondo  Cane  (Times) 

Chicago  200 

5.  Tammy  and  the  Doctor  (Univ) 

Memphis 200 

6.  Come  Blow  Your  Horn  (Para) 

New  York 195 


Latest  'Tammy'  Makes 
Good  in  Milwaukee 

MILWAUKEE  — “How  the  West  Was 
Won,”  in  its  tenth  week  at  the  Palace,  con- 
tinued to  excel  all  competition  at  the  box- 
office.  The  neighborhood  Times  Theatre, 
with  “7  Capital  Sins,”  and  the  Riverside’s 
“Tammy  and  the  Doctor”  shared  second 
honors.  Business  otherwise  was  about  av- 
erage throughout  this  area. 

(Average  Is  100) 


Downer — David  and  Lisa  (Cont'l),  3rd  wk 125 

Ogden — Antigone  (Ellis)  90 

Palace — How  the  West  Wos  Won  (MGM- 

Cinerama),  9th  wk 225 

Princess — Three  Strange  Loves  (SR);  Outcasts 

of  the  City  (SR) 75 

Riverside — Tammy  ond  the  Doctor  (Univ)  150 

Strand — Lawrence  of  Arabia  (Col),  9th  wk 100 

Times — 7 Capital  Sins  (Embassy)  150 

Towne — Hud  (Para),  2nd  wk 100 

Warner — Duel  of  the  Titans  (Para)  115 

Wisconsin — The  Stripper  (20th-Fox)  100 


'Nutty  Professor'  Is 
Active  in  Minneapolis 

MINNEAPOLIS — All  was  quieter  than 
one  would  wish  in  the  first  runs  here,  with 
only  a few  pictures  kicking  up  much  fuss. 
“Lawrence”  and  “West”  still  were  thriving, 
while  the  best  newcomer  was  “The  Nutty 
Professor,”  at  120  per  cent  in  the  Orpheum. 


Academy — Lawrence  of  Arabia  (Col),  9th  wk 125 

Campus — Summerskin  (Angel)  85 

Century — Call  Me  Bwona  (UA),  2nd  wk 70 

Cooper — How  the  West  Was  Won  (MGM- 

Cinerama),  14th  wk 180 

Gopher — The  Main  Attraction  (MGM)  100 

Lyric — Black  Zoo  (AA);  Play  It  Cool  (AA)  65 

Mann — 55  Days  at  Peking  (AA),  3rd  wk 85 

Orpheum — The  Nutty  Professor  (Para)  120 

State — Tommy  and  the  Doctor  (Univ)  90 

St.  Louis  Park — The  Wrong  Arm  of  the  Law 

(Cont'l),  3rd  wk 90 

Suburban  World — The  Law  (Embassy)  80 

World— Hud  (Para),  3rd  wk 100 


'West'  Continues  Full  Tilt 
At  Omaha's  Indian  Hills 

OMAHA — The  Indian  Hills  Theatre  had 
a second  heavy-grossing  week  for  “How  the 
West  Was  Won”  but  other  offerings  ranged 
from  below  average  to  slightly  above.  The 
Omaha  hit  even  par  showing  “Hud”  for 
a second  week. 


Admiral— Diary  of  a Madman  (UA);  Amazons  of 

Rome  (UA)  110 

Cooper — Lawrence  of  Arabia  (Col),  4th  wk 125 

Indian  Hills— How  the  West  Was  Won  (MGM- 

Cinerama),  2nd  wk 300 

Omaha — Hud  (Para),  2nd  wk 100 

Orpheum — The  List  of  Adrian  Messenger 

(Univ),  2nd  wk 85 

State — First  Spaceship  on  Venus  (Crown);  Varan 

The  Unbelievable  (Crown)  100 


Elk  River,  Minn.,  Newelk 
Grand  Opening  in  July 

ELK  RIVER,  MINN. — A grand  opening 
in  July  is  being  planned  for  the  Newelk 
Theatre  by  its  new  owners,  Mr.  and  Mrs. 
Charles  Nogle.  They  already  are  in  pos- 
session of  the  theatre  and  operate  it 
every  evening  except  Wednesday,  with  a 
Sunday  matinee. 

The  Nogles  bought  the  theatre  from  Mr. 
and  Mrs.  George  Jenkins,  who  had  oper- 
ated it  since  1939.  Jenkins  broke  into  ex- 
hibition in  1915  and  at  one  time  owned  four 
theatres  in  Minnesota — at  Cold  Spring, 
Cokato,  Elk  River  and  Montrose.  He  suf- 
fered a heart  attack  22  years  ago  but  re- 
turned to  his  theatre  business.  He  was 
recently  hospitalized  for  a month  after 
which  he  and  Mrs.  Jenkins  decided  to  sell 
their  theatre  property  and  live  at  their  lake 
home  at  MacGregor,  at  least  for  the 
summer. 


Ken  Claypool  Joins  Omaha 
Co-Op  Theatres  Services 

OMAHA — Ken  Claypool,  formerly  with 
Paramount  Pictures  and  Warner  Bros.,  is 
now  associated  with  Bill  Barker  in  the 
Co-Op  Theatre  Services. 

Co-Op  recently  added  a number  of  new 
accounts  and  Barker  in  announcing  the 
new  set-up  said  the  arrangement  would 
provide  a staff  of  more  than  50  years  of 
combined  experience  in  the  film  industry 
to  serve  exhibitors  who  range  throughout 
the  Nebraska-Western  Iowa-Southern  South 
Dakota  territory. 

Claypool  formerly  was  office  manager  for 
Warner  Bros,  in  the  Des  Moines  exchange 
and  later  in  the  Omaha  office.  He  left 
Warners  to  become  salesman  for  Para- 
mount in  this  territory.  He  is  a native  of 
Iowa. 

Barker,  also  a native  of  Iowa,  came  to 
Omaha  in  1926  and  has  been  in  the  film 
business  45  years.  He  has  been  with  the 
Paramount,  Columbia,  Universal-Interna- 
tional and  RKO  exchanges  and  was  man- 
ager of  the  Paramount  office  for  many 
years.  He  has  been  operator  of  the  Co-Op 
Theatre  Services  13  years. 

He  announced  that  these  accounts  have 
been  added  by  his  company:  the  Boone 
Theatre  and  Drive-In  at  Albion,  Neb., 
owned  by  Ben  Juracek;  Canton  at  Canton, 
S.D.,  Matt  Wuebben;  Rapids  at  Rock 
Rapids,  Iowa,  Ray  Mellenberndt;  Maple  at 
Mapleton,  Iowa,  Charlie  Vickers;  Majestic 
at  Lexington,  Ralph  Falkenburg;  Rialto  at 
Cozad,  Walt  Hagedone;  Rivoli  at  Falls 
City,  Tony  Schroedl;  Bonham  at  Fairbury, 
Ira  Crain,  and  the  Grand  Theatre  and  a 
drive-in  at  Red  Oak,  Iowa,  Richard 
Johnson. 


To  Direct  Photography 

From  Western  Edition 

HOLLYWOOD — Ernest  Laszlo  will  direct 
photography  on  “4  for  Texas,”  which 
Robert  Aldrich  will  produce  and  direct. 


Theatre  Tax  Threat 
Fades  in  Nebraska 

OMAHA — Nebraska  theatre  owners  were 
assured  that  no  extra  levy  would  be  added 
to  their  tax  load  last  week  when  the  state 
legislature  rejected  a proposal  to  place  an 
admissions  levy  on  amusements  and  sports 
events. 

The  bill  was  one  of  four  measures  intro- 
duced by  the  revenue  committee  in  an  ef- 
fort to  raise  more  state  revenue  following 
the  defeat  of  a plan  to  place  an  income  tax 
on  state  residents. 

One  of  the  four  measures  was  accepted 
on  the  floor.  It  would  reduce  the  whole- 
salers’ fee  for  affixing  tax  stamps  on 
cigarets  from  5 per  cent  to  3V2  per  cent  of 
cigaret  tax  receipts. 

In  addition  to  rejection  of  the  amuse- 
ment tax  proposal,  the  legislature  turned 
thumbs  down  on  a plan  to  place  a 3 per 
cent  tax  on  the  gross  receipts  of  trading 
stamp  companies  and  a $50  occupation  tax 
on  each  cigaret  vending  machine  in  the 
state. 

The  amusement  tax  proposal  would  have 
placed  a 5 per  cent  levy  on  admissions. 

The  trading  stamp  proposal  attracted 
about  50  housewives  to  the  legislative 
chamber  in  protest.  They  applauded 
vigorously  when  a senator  spoke  against 
introduction  of  such  measure. 

The  presence  of  the  women  was  felt  to 
have  had  an  effect  on  the  outcome  of  the 
other  proposals. 

The  legislature  also  killed  a bill  which 
wou'd  have  provided  a vehicle  for  a new 
method  of  taxing  intangible  property.  The 
motion  to  kill  came  after  Senator  Terry 
Carpenter  of  Scottsbluff  explained  his  plan 
for  a flat  1.5 -mill  uniform  tax  on  all  types 
of  intangible  properties,  including  some 
domestic  corporations  now  exempt.  Cash  is 
currently  taxed  at  the  rate  of  2.5  mills, 
whi'e  stock  in  foreign  corporations  is  taxed 
at  4 mills. 


• Merchant  advertising. 

• Constant  date  strip  projection  at  bottom 
of  screen  during  coming  attraction 
trailers. 

• Song  slide  presentation. 

• Color  embellishment  of  screen  during 
showing  of  titles  and  black  and  white 
film. 


Call  or  write  your  nearby  N.T.S.  branch  . . . 

KANSAS  CITY  8,  MO.,  223  W.  18th  Street 
MILWAUKEE  3,  WIS„  1027  N.  8th  Street 
MINNEAPOLIS  3.  MINN.,  56  Glenwood  Avenue 


• Show  pictures  of  lost  children. 

• Call  doctors  during  show. 

• Colored  screen  surround  projection 
during  running  of  shorts. 


N.TS 


THEATRE  SUPPLY  COMPANY 
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crowds  mosquitoes 
drive  away ! 

PIC  in-car  coil  repellents  keep  your 
drive-in  FREE  OF  MOSQUITO 
MISERY — without  costly  fogging  or 
lights!  Repels  sandflies,  gnats,  etc. 


BIG  EXTRA 
PROFITS ! 


CONCESSION 


Every  patron  will  want  PIC  to  take 
home.  For  easy  extra  profits,  sell 
PIC  family  boxes  every  night  . . . 
right  through  your  season ! 


rREE  35mm  COLOR  SOUND 


TRAILER  makes  concession 


sales  easy. 

BE  READY  FOR  THE  MOSQUITO 
BLITZ!  MAIL  COUPON  NOW  for 
FREE  INFORMATION  tells  how 
over  1000  drive-in  theatres  boost 
traffic  and  sales  with  PIC. 


PIC  CORP. 

6 480  Washington 

] Newark  2,  N.  J. 

| Gentlemen: 

Street  D6-24  | 

| Please  rush  me 

FREE  PIC  PROFIT  FACTS  I 

1 Name. 

J Theatre  ^ 

Street  Itt 

L 

State  g 

Managerial  Changes  Made 
By  George,  Lyle  Carisch 

EXCELSIOR,  MINN.— B.  D.  Forsythe,  a 
showman  for  30  years,  is  now  managing  the 
Tonka  Theatre  here  for  owners  George  and 
Lyle  Carisch.  Kenny  Keesling,  a former 
Tonka  manager,  was  reassigned  by  the 
owners  to  Albert  Lea,  where  he  is  in  charge 
of  their  Broadway,  Ribley  and  Starlight 
drive-ins. 

Forsythe  started  his  show  business  career 
with  stock  companies  in  La  Crosse,  Wis., 
and  in  theatres  in  Minneapolis,  St.  Paul  for 
the  Minnesota  Amusement  Co. 


MINNMRQJrdS 

JJxploiteers  in  town  this  week  include  Irv- 
ing Tomback,  working  on  Universal’s 
"A  Gathering  of  Eagles,”  coming  soon  to 
the  MACO  State  . . . JoElla  Cohen  is  back 
working  on  two  of  Columbia’s  big  ones, 
"Bye  Bye  Birdie,”  due  in  at  the  Mann  Or- 
pheum  June  26  (C-Day),  and  “Jason  and 
the  Argonauts,”  coming  to  the  MACO  Lyric 
. . . Sol  Gordon,  Chicago  Fox  man,  is  in 
working  on  “Cleopatra”  also. 

Director  Jules  (“Never  on  Sunday”) 
Dassin’s  old  flick,  “The  Law,”  is  once  again 
making  the  rounds.  Released  a few  years 
back  as  “Where  the  Hot  Wind  Blows,” 
Dassin’s  film  didn’t  do  much  business — 
but  then  it  was  handicapped  by  the  worst 
job  of  dubbing  I’ve  ever  heard,  and  by  an 
Ames  brothers  title  song  that  made  no 
sense  at  all.  The  picture  is  neither  bad  nor 
good  (but,  at  least,  always  interesting); 
I’m  glad,  however,  to  see  it  treated  with  a 
little  more  respect  this  time  around. 

The  “Cleopatra”  wardrobe  and  actual 
costumes  worn  by  Liz  Taylor  got  a big  play 
recently  in  the  Mill  City.  Both  St.  Paul  and 
Minneapolis  newspapers  ran  full-color  pic- 
tures of  local  look-alike  of  Miss  Taylor 
(Betty  West,  Radisson  Hotel  employe)  as 
she  modeled  the  dresses.  In  addition  to  the 
costly  wardrobe,  Fox  sent  its  representative, 
Pat  Fowler,  to  narrate  radio  and  TV  ap- 
pearances, as  well  as  work  with  Donald- 
son’s, one  of  the  leading  loop  department 
stores,  in  arranging  its  top  traffic  window 
display  and  additional  coverage  inside  the 
store.  Miss  Fowler  was  assisted  by  Lucille 
Ballantine,  MACO  publicity  lady  on  special 
assignment  to  “Cleo,”  the  big  one. 

Don  Morrison’s  entertainment  column  in 
the  June  13  Star  devoted  itself  entirely  to 
a story  of  a man  who  had  kept  a record  of 
every  movie  he  had  seen  since  1937.  The 
man.  Dr.  Jerome  Ross,  had  seen  2,304  of 
them — and  jotted  down  stars,  directors,  and 
brief  critiques  on  each  and  every  film.  “I 
guess  I’m  a nut,”  he  states.  The  industry 
badly  needs  more  nuts  like  him. 


Goulet,  Morse  Are  Stars 
Of  'His  and  Hers?'  Cast 

From  Western  Edition 

HOLLYWOOD — Broadway  stars  Robert 
Goulet  and  Robert  Morse  head  the  cast 
of  “His  and  Hers?”  new  romantic  comedy 
set  to  go  before  the  cameras  in  the  early 
fall. 

Henry  Levin  has  been  signed  to  direct, 
with  Sammy  Cahn  and  Jimmy  Van  Heusen 
writing  an  original  musical  score  for  the 
Pandro  S.  Berman  production.  The  original 
story  and  screenplay  have  been  written  by 
R.  S.  Allen  and  Harvey  Bullock. 


DES  MOINES 


Jnstallation  of  WOMPI  officers  was  sched- 
uled for  June  21  at  the  Yacht  Club,  Holi- 
day Inn  South.  Dick  Day,  Central  Stater, 
was  to  be  emcee  for  a show  made  up  of 
comedy  and  acrobatic  acts.  Dorothy  Pobst 
of  United  Artists  is  WOMPI  president  for 
the  coming  year. 

The  Capitol  Theatre  at  Hartley  reopened 
in  early  June  under  the  direction  of  Mr. 
and  Mrs.  D.  C.  Enright.  Plans  call  for  Sun- 
day, Monday,  Friday  and  Saturday  evening 
shows,  but  no  matinees  . . . Also  reopened 
after  closing  for  a month  was  the  Iowa 
Theatre  at  Winterset.  Eben  Hays  will  oper- 
ate the  Iowa  every  evening  except  Thurs- 
day . . . The  city  theatre  board  at  Marcus 
is  looking  for  a new  manager  for  the  Mar- 
land  Theatre.  Don  Steffen,  who  managed 
the  theatre  the  past  year,  has  resigned. 

Jerry  Lewis’s  stage  appearance  at  the 
Paramount  here  was  quite  a successful  ven- 
ture, both  publicitywise  and  at  the  box- 
office.  Funny  Mr.  Lewis  apparently  amazed 
some  local  TV  celebrities  with  his  off-stage 
brains,  which  probably  proves  something 
about  the  “public  image”  of  show  people. 
Or  maybe  it  proves  that  Jerry  Lewis  is  so 
synonymous  with  comedy  that  few  had 
stopped  to  consider  he  might  have  his  un- 
zany moments,  too. 

State  Fair  for  Reel:  In  less  than  two 
months  approximately  a half-million 
Iowans  will  swarm  into  the  East  Des  Moines 
compound  known  as  the  Fairgrounds.  And 
for  ten  days,  most  every  industry  that 
touches  the  lives  of  Iowans  will  have  a tent 
or  booth  to  sow  seeds  of  good  will  and  to 
“sell”  its  product  or  service.  The  dairy  as- 
sociation, tea  industry,  boat  boosters,  etc., 
will  push  their  wares  at  the  big  fair.  But 
never,  in  the  memory  of  local  motion  pic- 
ture people,  has  the  film  industry  seen 
fit  to  sell  itself  in  this  ready-made  market- 
place. Boxoffice  on  last  September  17 
noted  the  tremendous  response  to  the  tele- 
vision people’s  efforts  in  promoting  their 
industry  at  the  fair,  when  KRNT-TV  showed 
a 45-minute  film,  “Seven  Wonderful  Nights” 
(at  home),  every  hour  on  the  hour  from  its 
fairgrounds  studio.  The  promotion  was 
eaten  up  by  thousands  of  Iowans — es- 
pecially the  small  town  and  rural  people, 
where  motion  picture  theatres  are  hurting 
the  most.  The  Boxoffice  article  hinted  that 
fairgoers  traditionally  wind  up  with  tired 
feet  and  will  watch  any  demonstration  or 
presentation  if  it’s  free,  and  if  they  can  sit 
down  in  an  air  conditioned  tent.  Perhaps 
some  year,  before  it  is  too  late,  the  film  in- 
dustry will  get  together  a cooperative  reel 
of  coming  products,  pitch  a tent  and  use 
this  tailor-made  opportunity  to  sell  itself 
to  thousands  of  “lost”  and  potentially  new 
patrons 
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TRANSISTOR 


SOUNDjYSTEMS 


Single  Channel 
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(For  small  theatres) 
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CENTURY — the  leader  in  motion  picture 
projection  and  sound  systems 

for  UNMATCHED  RELIABILITY  • LONGEVITY  • MINIMAL  MAINTENANCE 

Whether  you’re  operating  a small  theatre  or  the  largest 
drive-in,  CENTURY  has  a complete  one-package  sound  system 
for  you.  No  extras  needed,  no  guesswork,  and  everything 
guaranteed  by  CENTURY. 

See  your  CENTURY  dealer,  he  will  gladly  demonstrate  how 
CENTURY  sets  the  pace  for  extraordinarily  superior 
projection  and  sound  reproduction.  And  write  for  brochure 
#662  for  immediate  information. 


L CENTURY  PROJECTOR  CORPORATION 

k NEW  YORK  19,  N.  Y. 

SOLD  BY 


Quality  Theatre  Supply  Co. 

Des  Moines  Theatre  Supply  Co. 

1515  Davenport  St. 

1121  High  St. 

Omaha,  Nebraska 

Des  Moines  9,  lowo 

Minneapolis  Theatre  Supply  Co. 

Harry  Melcher  Enterprises 

51  Glenwood  Ave. 

3238 — West  Fond  Du  Lac,  Ave., 

Minneapolis  3,  Minnesota 

Milwaukee  10,  Wisconsin 
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OMAHA 


Variety  Tent  16  held  a farewell  party  at 
the  Omaha  Athletic  Club  for  Frank 
Larson,  who  has  resigned  from  20th  Cen- 
tury-Fox and  will  return  to  Salt  Lake  City, 
his  former  home.  Larson  was  branch  man- 
ager for  the  20th-Fox  office  here  until  the 
exchange  was  merged  with  the  Des  Moines 
office.  He  continued  on  as  sales  representa- 
tive for  this  area  . . . Erma  DeLand,  a mem- 
ber of  filmrow  many  years  and  booker  at 
the  United  Artists  exchange,  which  was 
joined  with  the  Des  Moines  branch  a num- 
ber of  months  ago,  is  now  with  the  Byron 
Reed  Real  Estate  Co.  here. 

Eskel  Lund,  exhibitor  at  Viborg,  S.D.,  was 


WAHOO  is  the 
ideal  boxoffice  attraction 
to  increase  business  on  your 
“off-nights".  Write  today  for  com- 
plete details.  Be  sure  to  give  seat- 
ing or  car  capacity. 


HOLLYWOOD  AMUSEMENT  CO. 


3750  Oaklon  St. 


Skokie,  Illinois 


a member  of  the  city  council  14  years  and 
was  mayor  six  years  but  has  been  out  of 
the  office  two  years.  He  has  been  brought 
back  as  mayor  by  petition  . . . Bob  Hirz, 
Warner  Bros,  city  manager,  took  a week’s 
vacation  and  got  caught  up  on  some  yard 
work  . . . Howard  Burrus,  who  has  the 
Isis  Theatre  at  Crete,  brought  three  young- 
sters from  his  city  to  Omaha  “just  to  show 
them  the  town.” 

Bill  Tammen,  former  exhibitor  at  Yank- 
ton, S.  D.,  for  many  years,  and  his  wife 
came  to  town  to  attend  Market  Week  at 
the  Hotel  Paxton.  They  are  opening  the 
Style  Shop  in  Yankton  and  looked  at 
dresses  and  fixtures  for  their  business, 
which  will  be  located  in  a remodeled  build- 
ing formerly  housing  a restaurant  . . . E.  L. 
Cline,  exhibitor  at  Beaver  City  and  pub- 
lisher of  the  Times-Tribune  there,  visited 
in  Denver. 

A1  Shillings  of  Parkston,  S.D.,  and  his 
family  made  a trip  to  Omaha  to  see  “How 
the  West  Was  Won,”  the  MGM-Cinerama 
offering  at  the  Indian  Hills  Theatre.  “Much 
of  the  movie  was  filmed  in  South  Dakota. 
Shillings  has  the  Alvero  Theatre  at  Park- 
ston . . . Bill  Wink  has  convinced  some  of 
the  smart  boys  on  Filmrow  that  he’s  a 
first-rate  handicapper  of  the  ponies.  Bill  is 
office  manager  at  Allied  Artists  and  it’s  a 
rare  occasion  when  he  goes  to  the  races 
at  Ak-Sar-Ben — in  fact,  it’s  been  so  long 
he  can’t  remember  the  last  time.  Anyway, 
some  of  the  boys  were  saying  as  how  Old 
Wino  was  a good  bet  in  the  first  race  last 
week  and  Bill  ’lowed  as  how  Old  Wino  was 
a dog.  “All  right,  who  would  you  pick?” 
one  of  the  fellers  asked.  Bill  slowly  looked 
over  the  entries  and  said  “Miss  Beano’s  the 
hoss  in  that  race.”  So  the  boys  said,  “Put 
Wino  was  a good  bet  in  the  first  race  last 
Bill  put  down  two  bucks — and  Miss  Beano 
came  home  on  top  to  pay  one  of  the  best 
winning  prices  of  the  meet  to  date. 


Q'&fiesUe.H.ce.  Qruuiti 
In  Booking  and  Buying 

CO-OP  THEATRE^ SERVICES 

with  more  than  50  Years 
combined  experience  in  the  film  industry 

Solves  Your  Booking-Buying  Problems 

AT  A COST  YOU  CAN  AF FORD-COME  IN  AND  SEE  US 

CO-OP 

Serving— NEBRASKA  - WESTERN  IOWA 
SOUTHERN  SOUTH  DAKOTA 

307  NORTH  16th  ST.  , Omaha,  Neb. 

Bill  Barker — CO-OP  Operator  for  13  Years 
and 

Ken  Claypool — Now  Associated  With  CO-OP 


Kenneth  E.  Anderson 
To  Form  Film  Firm 

LINCOLN — Kenneth  E.  Anderson,  gen- 
eral manager  of  Cooper  Foundation  and 
Cooper  Foundation  Theatres,  has  an- 
nounced plans  to  resign  and  establish  his 
own  film  company  in  Los  Angeles. 

Anderson,  who  has  headed  the  founda- 
tion since  1955,  said  his  resignation  would 
be  effective  in  the  near  future  and  that 
his  company  would  be  involved  in  the  pro- 
duction and  distribution  of  one  or  more 
major  pictures.  He  also  plans  to  produce 
and  distribute  commercial,  documentary 
and  educational  films. 

Cooper  Foundation  Theatres  has  hold- 
ings in  Omaha,  Lincoln,  Oklahoma,  Colo- 
rado and  Minnesota.  Operations  have  been 
greatly  expanded  under  his  management 
and  the  foundation  has  built  several  new 
theatres  specially  designed  for  showing 
Cinerama  production. 

Anderson  has  lived  in  Lincoln  since  1924, 
with  exception  of  five  years  in  Washing- 
ton during  the  World  War  II  period.  He 
is  a graduate  of  the  University  of  Nebraska. 
He  and  his  wife  will  live  in  the  Los  An- 
geles area. 

R.  E.  Campbell,  president  of  the  Cooper 
Foundation  board  of  trustees,  said,  “No  one 
has  ever  been  considered  for  Mr.  Ander- 
son’s position,  although  names  are  being 
suggested  to  us.”  He  gave  no  date  for  the 
termination  of  Anderson’s  association  with 
the  foundation. 


MILWAUKEE 


J^umerous  exhibitors  took  a beating  as  a 
result  of  the  power  line  breaks 
throughout  the  Milwaukee  area  following 
the  heavy  rain  and  terrific  winds  Satur- 
day evening  recently.  Power  in  numerous 
theatres  was  off  from  8 until  10  p.m.  in 
some  sections;  none  was  able  to  get 
through  the  first  performance.  George  Le- 
vine, who  operates  the  Layton  Park,  re- 
funded about  200  tickets;  Bob  Gross  of 
the  Bluemound  Drive-In,  gave  refunds  and 
had  water  “all  over  the  place,”  including 
his  office. 

Preparations  were  under  way  for  a gala 
testimonial  dinner  for  another  exhibitor. 
Bill  Exton,  operator  of  the  Roosevelt  The- 
atre at  Kenosha.  Bill  has  done  so  many 
nice  things  for  so  many  people  in  Kenosha, 
they’re  making  it  a civic  event  . . . Arthur 
M.  Wirtz,  Chicago  promoter  and  business- 
man, has  purchased  44.5  per  cent  of  the 
stock  in  radio  station  WEMP,  making  him 
the  largest  single  stock  owner.  Another 
Chicagoan,  James  E.  Coston,  has  replaced 
Hugh  K.  Boice  as  first  vice-president  of  the 
Milwaukee  Broadcasting  Co.,  which  con- 
trols WEMP.  Coston  has  a large  invest- 
ment in  Standard  Theatres,  Wisconsin  cir- 
cuit. 


ENDLESS 

BURNS  THE  ENTIRE 
POSITIVE  ROD 
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West  Coast  Thoatro  Service 

1923  N.W.  KEARNEY  — PORTLAND,  OREGON 
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• SHOWMANDISING  IDEAS 
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Shopping  Center  Chain  Pays 

$200,000  to  Urge  City  to 
'Come  Blow  Your  Horn 


“Come  Blow  Your  Horn”  ...  at  the 
Woods  Theatre  ...  at  35  stores  of  Com- 
munity Discount  Centers,  Inc. 

This  invitation  was  spread  all  over  the 
Chicago  area  at  a cost  of  around  $200,000 
for  full  page  newspaper  ads  in  the  metro- 
politan dailies  and  suburban  newspapers, 
television,  radio  spots  on  four  stations,  an 
eight -page  tabloid  insert  in  the  Chicago 
Times,  and  for  600,000  circulars  distributed 
through  the  discount  chain. 

In  addition,  Community  Centers  had 
over  2,500  four-color  banners  printed  and 
hung  in  all  stores,  also  badges  for  all 
employes. 

A CREDIT  KICKOFF 

All  this  massive  volume  of  advertising 
urged  the  several  million  Chicagolanders 
to  “Come  Blow  Your  Horn’’  at  Community 
Discount  Centers  big  “Community  Days” 
June  sale,  which  featured  the  introduction 
of  “revolving  credit  accounts  along  with 
lowest  discount  prices.” 

The  tremendous  tieup  was  arranged  by 
Jack  Belasco,  manager  of  the  Wood,  with 
Donald  A.  Lazar,  advertising  and  sales  pro- 
motion director  for  Community  Discount 
Centers.  In  the  words  of  Lazar: 

“The  June  sale  and  introduction  of  a 
credit  plan  constituted  a natural  for  us  to 
blow  our  horns,  and  certainly  we  will  in- 
vite our  customers  to  help  us  ‘Come  Blow 
Your  Horn.’  This  title  will  be  featured  in 
the  heading  for  our  ads,  along  with  a giant 
blowup  of  Frank  Sinatra,  who  will  endorse 
our  event  as  well  as  his  own  picture. 

The  big  promotion  broke  June  6 with  an 
eight-page  tabloid  insert  in  the  Chicago 
Sun  Times  and  the  distribution  of  600,000 
eight-page  circulars  throughout  the  dis- 
count chain. 

ASKED  STARS,  TOO 

Belasco  and  Lazar  had  requested  Para- 
mount to  arrange  for  the  appearances  of 
stars  on  Community  Centers’  hour-long 
television  show,  but  at  this  writing  there 
was  no  word  if  they  were  successful.  Robert 
Miller,  Chicago  publicist  for  Paramount, 
assisted  in  the  tieup. 

A number  of  contests  were  arranged  in- 
cluding one  in  which  ten  free  trips  to  Las 


Vegas  were  set  up  as  prizes. 

Lazar  and  Belasco  worked  hand  in 
hand  in  the  promotion,  with  the  Woods 
manager  given  approval  privileges  on  all 
copy  and  stunts.  The  program,  outlined  by 
Lazar  in  advance  included  in  addition  to 
the  advertising  already  mentioned,  follows: 
® Lifesize  cardboard  standees  of  Frank 
Sinatra  with  a caption  “Come  Blow  Your 
Horn,”  to  be  placed  in  key  locations  in 
our  stores. 

® Personal  appearances  on  our  television 
show  of  any  stars  who  advance  the  pic- 
ture. Possibly  tieing  in  contests  along 
with  their  personal  appearances. 

• Ten  and  20  second  spot  announcements 
to  be  done  by  Frank  Sinatra,  which  will 
be  backed  up  by  musical  and  vocal  spots 
here  in  Chicago.  We’ll  submit  structure 
frame  work  of  spots  over  which  his  voice 
track  will  appear.  It  will  be  a dual  tiein 
with  “Come  Blow  Your  Horn”  in  which 
we  will  invite  Chicagoans  to  see  his  new 
picture  “Come  Blow  Your  Horn”  as  well 
as  invite  Chicagoans  to  come  blow  their 
horns  at  Community  in  honor  of  Com- 
munity days. 

FEATURE  SINATRA  SHOTS 

® In  regards  to  all  newspaper  presenta- 
tions, we  would  require  head-to-foot 
shots  of  Frank  Sinatra  which  will  be  ap- 
proximately the  length  of  the  page— with 
a large  copy  of  the  title  “Come  Blow 
Your  Horn”  both  for  Frank  Sinatra’s 
picture  as  well  as  Community. 

® The  total  schedule  of  advertising  laid 
out  to  you  previously  is  the  main  part  of 
a $200,000  expenditure  for  Community 
Discount  Centers  during  the  three  weeks 
cited  in  June. 

• In  addition,  posters,  etc.,  will  also  be  fur- 
nished to  all  the  Mages  sporting  goods 
stores,  which  have  a budget  of  $35,000 
for  the  month  of  June. 

® We  will  also  feature  “Come  Blow  Your 
Horn”  records  in  all  our  record  depart- 
ments throughout  the  chain,  thus 
plugging  the  picture  and  his  recording. 

® Because  we  are  using  “Come  Blow  Your 
Horn”  as  a handle,  it  certainly  would  be 
to  our  advantage  to  pipe  this  song  over 
our  PA  system  throughout  our  stores. 


Subliminal? 


John  Lawsha,  manager  of  the  Palms 
Theatre  in  Homestead,  Fla.,  reports  a 
lobby  stunt  he  got  up  for  “The  Cool  of 
the  Day”  didn’t  “have  any  connection 
with  the  picture  but  it  helped  a great 
deal  to  sell”  the  attraction. 

The  stunt?  A couple  of  girls  in  bath- 
ing suits  sitting  on  a bench,  a display 
sheet  between  them  in  the  background, 
and  the  branches  of  palm  trees  showing 
overhead. 

We  agree  with  Lawsha  that  this  is  a 
“little  promotion,”  but  we  don’t  buy  his 
other  conclusion — we  feel  that  the  dis- 
play does  have  a powerful  (although  in- 
direct) tiein  with  the  picture.  The  girls, 
obviously  a bit  refined  in  form  and 
manner,  plus  the  palm  tree  branches, 
suggest  “coolness,”  and  they  stir  up 
images  of  the  thrilling  world  of  sex  and 
romance. 

Even  the  female  viewers,  we  bet, 
dreamed  of  themselves  in  bathing  suits 
on  an  island  beach  and  love  in  the 
moonlight ! 

Thus  the  “connection,”  all  the  more 
powerful  because  it  has  not  been 
deadened  by  a straitjacket  of  words  and 
signs,  is  in  the  imagery  conjured  in  the 
viewers. 

As  far  as  the  film  title  is  concerned, 
we  suspect  it  was  not  much  more  than  a 
tagline  to  the  viewers  in  the  Palms  The- 
atre lobby,  but  they  got  the  message 
that  it  had  something  to  do  about  the 
eternally  fascinating  male-female  rela- 
tionship. 

What  do  you  think? 


A Cool  Riddle  Ad 

John  Fournier  of  the  Garde  at  New  Lon- 
don, Conn.,  planted  a riddle-type  ad  in  the 
papers:  “It’s  Cool,  It’s  Comfortable.  It 
Plays  the  Best  Movies  in  Town.  What  Is 
It?”  First  25  correct  entries  (earliest  post- 
mark) got  guest  tickets.  The  answer:  The 
Garde,  of  course! 
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CITATION  WINNERS  FOR  MAY  1963 

Renato  G.  Daneri,  manager  of  the  Playhouse  Theatre,  Statesville,  N.C.,  and  his  col- 
leagues in  the  Statesville  Theatres  circuit.  A Boxoffice  Citation  is  presented  for  a 
letter  promotion  directed  for  infrequent  or  “lost”  theatregoers. 


Henry  Calloway',  proprietor  of  the  neighborhood  Emerson  Theatre,  Indianapolis. 
This  shrewd  showman  has  developed  unusual  success  in  the  difficult  field  of 
subrun  operation  through  hookings  and  theatre  policies  aimed  at  specific  type  of 
audience. 

• 

Ed  Kidwell.  manager  of  the  Plains  Theatre,  Roswell,  N.M.  For  his  campaign  in  be- 
half of  “The  Courtship  of  Eddie’s  Father,”  a TOA  Hollywood  Preview  Presenta- 
tion booking. 

Eloy  Candelaria,  manager  of  the  State  Theatre,  Albuquerque.  His  campaign  for 
“Li  1 Abner”  is  cited  as  an  example  of  the  benefits  of  staff  cooperation  in  show- 
manship. 

• 

R.  P.  Tiboni,  assistant  manager.  Paramount  Theatre,  Port  Arthur,  Ont.  Cited  for 
tiein  in  behalf  of  “The  Birds”  with  Treasure  Chest  promotion  conducted  by  the 
Downtown  Merchants  Ass’n. 

• 

Bob  Sweeten,  managing  director  of  the  Denver  (Colo.)  Theatre.  For  the  very  suc- 
cessful "Horse  Preview  he  arranged  at  a Denver  drive-in  for  “Miracle  of  the 
White  Stallions.” 

• 

Robert  Goodfriend,  advertising-promotion  director  for  Durwood  Theatres,  Kansas 
City.  Honored  for  the  prairie  schooner  promotion  he  conducted  at  three  Kansas 
City  shopping  centers  in  behalf  of  “How  the  West  Was  Won.” 


Charles  Smakwitz,  zone  manager,  Stanley  Warner  Theatres,  Newark,  N.J.  A master 
showman  is  cited  for  timely  air-conditioning  promotion  he  outlined  in  a manual 
distributed  to  his  managers  in  behalf  of  Stanley  Warners  Tenth  Anniversary 
campaign. 

Arnold  Gary-,  owner  of  the  West  End  Theatre  in  Birmingham,  Ala.  Another  subrun 
operator.  He’s  maintaining  seven-day  operation  by  aggressive  “selling  of  the  the- 
atre, not  the  film,”  and  by  cooperation  of  his  family. 


Al  Marsden  Jr.,  manager  of  the  Center  Theatre,  Corpus  Christi,  Tex.  Development  of 
a helpful,  trained  staff  is  an  important  part  of  a showman’s  job.  Manager  Mars- 
den has  succeeded  by  employment  of  COE  (Cooperative  Occupation  Education) 
students. 


World  Trip,  Night-Out  Contests  Big  in  Austin 


The  Texas,  described  in  letterheads  as 
“Austin’s  Fine  Arts  Theatre,”  obtained  ex- 
cellent response  to  the  national  contest  for 
a trip  around  the  world,  set  up  by  Columbia 
for  “The  Man  From  the  Diners’  Club,”  as 
a result  of  strong  promotion  of  that  angle 
by  Manager  Jack  Dodgin. 

“We  received  thousands  of  entries  on 
this  sweepstakes,”  he  reports. 

Dodgin  publicized  the  contest  by  wide- 
spread distribution  of  the  pressbook  entry 
blanks,  mention  in  his  radio  campaign,  dis- 
plays, and  in  ads. 


The  promotion  was  localized  by  means 
of  radio  station-sponsored  secondary  con- 
test, this  one  of  a night  out  on  the  town — 
a steak  dinner  at  the  Spanish  Village,  a 
night  in  the  Imperial  400  motel  and  trans- 
portation by  Hertz.  This  contest  was  run  a 
week  in  advance.  Hertz  supplied  a car  to 
banner  and  drive  around  town.  Stations 
KTBC,  KNOW  and  KAZZ-FM  gave  100 
per  cent  coverage  to  the  event,  and  the 
Imperial  400  put  up  a large  banner  facing 
the  trafficway  which  leads  to  the  capitol 
building  of  Texas. 


Mink  Bikini  Girl  Puts 
Twist  in  Promoton 

Advertised  on  an  early  morning  Break- 
fast With  Brady  show,  two  bikini  clad 
models — one  in  an  $800  mink  outfit — 
stopped  traffic  in  downtown  Toronto,  Ont., 
with  a stunt  for  “Operation  Bikini.”  The 
girls  started  showing  their  bikinis  at  8:30 
in  a window  of  the  Downtown  Theatre,  one 
of  nine  Toronto  theatres  where  the  film 
was  opening  that  day. 

Bill  Brady,  host  of  the  Breakfast  With 
Brady  program  on  radio  station  CKEY,  ad- 
vertised he  would  join  the  girls  in  the  Down- 


Bill  Brady  of  Toronto  radio  station  CKEY  "twists" 
with  bikini  model  Mari  Lou  MacDonald,  following 
a traffic-stopping  stunt  for  the  opening  of  "Oper- 
ation Bikini." 

town  Theatre  window  after  the  conclusion 
of  the  show.  However,  when  crowds  began 
blocking  traffic  in  front  of  the  theatre,  the 
police  asked  the  girls  to  discontinue  their 
bikini  act,  and  notified  Brady  accordingly. 
The  girls  were  rushed  to  the  CKEY  studio, 
and  at  9:15  a.m.  they  were  introduced  on 
air  as  “the  girls  who  twisted  Toronto’s 
traffic  to  a standstill!” 

In  addition  all  three  TV  channels  carried 
film  footage  on  their  11  p.m.  news  casts 
the  Toronto  Telegram  featured  a front 
page  picture  in  their  second  edition. 

The  promotion  was  arranged  by  Martin 
Simpson,  Downtown  manager;  CKEY  pro- 
motion manager  Harvey  Clarke  and  Astral 
Films’  ad-pub  chief  Paul  Hanner. 


Cute  Chicks  for  'Birds' 

Cute  chicks  were  used  to  give  “The 
Birds”  a push  at  the  opening  in  Albuquer- 
que at  the  Kimo  Theatre.  A couple  of  fe- 
male staffers  put  on  their  prettiest  gowns 
and  were  driven  around  the  city  in  a new 
Thunderbird  convertible  by  Jesse  Baca,  Al- 
buquerque Theatres  advertising  manager. 


Big  'Mad,  Mad'  Sign 

What  is  believed  to  be  the  largest  the- 
atre sign  ever  painted — 265  feet  long  and 
8 feet  high — surrounds  the  building  site  of 
the  new  Cinerama  Center  Theatre  in  Hol- 
lywood, where  on  November  3 over  250  re- 
porters from  many  countries  will  gather 
for  the  world  press  preview  of  “It’s  a Mad, 
Mad,  Mad,  Mad  World.” 
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Hassle  Over  Film  Reviewing  Is  Grist 
For  Ticket  Sales  to  White  and  2T 

William  Brown, 
second  from  left, 
managing  director, 
examines  large  poster 
board  just  before  the 
big  Detroit  Fox  Theatre 
opened 

"Free,  White  and  21." 

Others,  left  to  right, 
are  William  Gandal, 

AIP  radio-TV 
representative; 

Tom  McGuire, 
ad-publicity  manager, 
and  Jack  Zide, 
owner  of 

Allied  Film  Exchange, 

Detroit. 


Don't  Let  Fear  Kill 
Your  Brilliant  Idea 

Often  the  reaction  to  a brilliant  idea  is 
“It  can’t  be  done  ...  it  won’t  work!”  since 
almost  everyone  fears  anything  different, 
and  only  the  adventurous  spirit  wel- 
comes what  is  new. 

The  idea  of  Don  Kinloch,  manager  of 
the  Roxy  Theatre  in  Barrie,  Ont.,  was  to 
promote  the  formation  of  a Barrie  Boys 
Choir  as  a stunt  for  his  opening  of  “Almost 
Angels,”  the  featurette  about  the  famous 
boy  singers  of  Vienna.  There  was  no  such 
boys  choir  in  Barrie. 

But  perhaps  Kinloch  was  fortunate  in 
that  he  thought  only  of  the  benefits  he 
could  get  out  of  the  innovation  for  “Almost 
Angels.”  At  least,  he  went  ahead  with  his 
new  idea  and  promoted  “Almost  Angels” 
into  an  alltime  record  boxoffice  attraction 
at  the  Roxy. 

DEEJAY  WIFE’S  IDEA 

The  original  idea  came  from  the  wife  of 
a disc  jockey  on  Barrie  radio  station 
CKBB,  who  had  been  batting  around  the 
idea  of  forming  a boys  choir  for  some  time. 
Actually  many  of  the  churches  had  adult 
choirs  with  a few  boy-and-girl  singing 
groups  here  and  there. 

In  short,  Kinloch  offered  the  use  of  the 
Roxy  Theatre  to  hold  tryouts  and  rehears- 
als and  get  a boys  choir  under  way.  The 
deejay’s  wife  gladly  accepted.  By  opening 
night  of  “Angels,”  she  had  not  only  gotten 
a singing  group  together  but  had  put  them 
through  five  rehearsals  after  school. 

At  the  last  practice  session,  Ray  Atkin- 
son, president  of  the  Barrie  Barbershopper 
singers,  was  called  in  to  give  his  opinion, 
and  he  was  pleased  with  the  boy’s  progress; 
in  fact,  he  said  they  were  good  enough  for 
some  public  appearances.  Just  what  Kin- 
loch hoped  for — he  immediately  booked 
them  for  three  nights  on  the  stage  of  the 
Roxy,  beginning  with  opening  night  of 
“Almost  Angels.” 

A PRESTIGE  AFFAIR 

Of  course,  the  local  radio  station  and 
newspaper  came  through  with  top  publicity, 
and  it  all  snowballed  into  great  interest  in 
the  “prestige  picture,”  as  Kinloch  terms 
“Almost  Angels.”  Free  radio  spots  an- 
nounced the  appearances  of  the  new  choir 
on  the  Roxy  stage;  there  was  mention  on 
the  TV;  heralds  were  distributed  at  the 
grocery  stores  and  at  the  bowling  alleys, 
and  schools  were  covered. 

On  opening  night,  the  boys  were  intro- 
duced personally  by  Mrs.  Vem  Cavanough, 
the  deejay’s  wife  and  choir  organizer,  all 
looking  quite  impish  in  white  shirts  and 
bow  ties. 

“It’s  a long  time  since  we  had  such  an 
enthusiastic  campaign,”  Kinloch  com- 
ments, “and  it  sure  paid  off  at  the  box- 
office.  It  really  cemented  our  relations 
with  our  local  TV  station  CKVR.  As  a 
prestige  picture  this  could  not  be  beat.” 


Street  Car  Lines  Covered 

Hundreds  of  billboards  were  used  in  MTA 
subways  and  surface  lines  in  Boston  and 
environs  in  behalf  of  “Free,  White  and 
21.”  The  first  copy  was,  “Even  if  you  live 
forever  you  will  never  see  another  motion 
picture  like  . . .”  plus  a list  of  openings  in 
the  area.  In  ten  days,  a teaser  was  sub- 
stituted: “Did  she  ...  or  didn’t  she?  Call 
Great  Mae  at  COpley  7-4425.” 


“Free,  White  and  21”  premiered  at  the 
5,000-seat  Fox  Theatre  in  Detroit  after  a 
hassle  flared  up  between  the  newspapers, 
radio  and  TV  and  William  Brown,  man- 
aging director,  but  the  boxoffice  definitely 
was  the  winner. 

Involved  was  a rejection  by  WXYZ  of 
television  time  for  the  film,  followed  up  by 
cancellation  by  the  same  station  of  a pre- 
viously set  radio  schedule,  plus  on  the 
other  hand,  a Brown  policy  of  not  screen- 
ing his  “exploitation”  films  for  the  film 
critics. 

Brown’s  view  has  been  that  there  is  no 
reason  to  screen  pictures  he  is  certain  will 
receive  unfavorable  reviews,  and  he 
frankly  admits  he  uses  some  of  this  type 
of  product  in  order  to  keep  the  big  house 
going. 

The  hassle  broke  into  print  when  Brown 


A showman  performing  one  of  the  elemental  chores 
of  his  profession!  Louis  George,  manager  of 
Loew's  Triboro  Theatre  in  Astoria,  N.Y.,  presents 
an  album  from  the  "Diamond  Head"  musical  score 
to  Hal  Jackson,  the  disc  jockey  of  the  Dr.  Jive 
program  on  Astoria  radio  station  WWRL.  The 
deejays,  always  avid  for  new  tunes,  new  titles,  are 
a promotional  mainstay  in  motion  picture  promo- 
tion. Much  of  the  best  music  being  composed  is 
for  the  screen,  there  are  few  films  for  which  the 
distributors  don't  market  one  or  more  albums,  or 
single  platters. 


came  up  with  a 3-col.  9-inch  ad  in  the  De- 
troit papers  following  an  outspoken  review 
of  the  film  by  Dick  Osgood,  Show  Business 
commentator  for  WXYZ.  The  papers  used 
quotes  from  Osgood’s  review. 

Brown’s  ad  was  a direct  ribbing  of  the  re- 
viewer, the  three-column  heading  reading: 

AN  OPEN  LETTER  TO  DICK  OS- 

GOOD,  WXYZ  RADIO! 

Set  out  in  a box  was,  “Dear  Dick:  Your 
review  certainly  had  a great  impact  on 
YOUR  audience!  (signed  William  Brown, 
etc.)”  The  reference  was  to  the  biggest 
business  the  house  has  seen  in  two  years. 

A P.S.  added:  “We  DO  provide  free  park- 
ing,” taking  advantage  of  Osgood’s  crack 
about  the  Fox  attraction  to  plug  a theatre 
service. 

Osgood  frankly  called  his  review  “a  real 
roast,”  calling  the  picture  “boring,”  etc. 
He  noted  that  the  picture  was  “interrupted 
in  the  middle  to  have  you  vote  whether 
the  girl  was  raped  or  seduced,”  and  added 
that  he  took  his  own  lunch  hour  time, 
paid  his  own  way,  and  paid  for  parking, 
to  see  the  film.  Osgood  complained  that 
the  film  was  not  screened  for  the  critics 
as  usual,  but  that  other  exhibitors,  even 
where  they  have  a picture  they  think  might 
be  panned,  are  still  sports  enough  to  screen 
them  rather  than  seeking  to  avoid  an  un- 
favorable review. 

A pressbook  idea  was  used  to  excellent 
advantage  by  Brown,  subpoenas  (usual 
size,  8x3%  inch  folders)  reading:  “You  are 
hereby  summoned  to  sit  in  judgment  the 
State  vs.  Ernie  Jones  . . . Details  inside.” 


Big  'Black  Zoo'  Sendoff 

“Black  Zoo,”  which  had  a simultaneous 
first-run  break  at  five  Albany,  N.Y.,  area 
drive-ins,  was  backed  by  heavy  newspaper 
advertising,  radio-recorded  interviews  with 
Producer  Herman  Cohen  and  strong  ex- 
ploitation. 


Safe-Crackers  Invited! 

Signs  out  front  at  the  State  Lake  The- 
atre in  Chicago  invited  passersby  to  step 
into  the  outer  lobby  and  attempt  to  “crack 
a safe”  there.  It  was  a stunt  for  “Dr.  No.” 
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X HI B I TOR  HAS  HIS  SAY 

■"■"ABOOT  PICTURES  nm 


Write — 

YOUR  REPORT  OF  THE  PICTURE  YOU 
HAVE  JUST  PLAYED  FOR  THE 
GUIDANCE  OF  FELLOW  EXHIBITORS 


An  AA  Combo  Paid  Off 

doubled  two  Allied  Artists  re- 
leases, “The  Bat,”  a Vincent  Price 
starrer,  and  “Hypnotic  Eye,”  another 
thriller.  The  teenagers  turned  out  in 
droves  for  these  features.  “The  Bat” 
has  played  TV,  but  not  in  our  area. 
Our  Friday  night  was  the  biggest  in 
months,  and  the  competition  in  the 
next  town  had  “Son  of  Flubber”  first 
rim.  If  you  haven’t  played  this  combi- 
nation, try  it. 

JOHN  W.  JOHNSON 

State  Theatre, 

Caspian,  Mich. 


COLUMBIA 

War  Lover,  The  (Col) — Steve  McQueen, 
Robert  Wagner,  Shirley  Anne  Field.  A 
tough  and  well-acted  war  and  love  story, 
which  combines  both  of  these  themes  in 
a most  interesting  way.  Somehow,  it  didn’t 
catch  our  people’s  fancy.  The  too-nice 
weather  and  beckoning  drive-ins  may  hold 
the  answer.  Lowest  gross  in  this  theatre 
since  we  opened  with  “It’s  a Wonderful 
Life”  in  1946.  Played  Thurs.,  Fri.,  Sat. 
Weather:  Warm. — Paul  Fournier,  Acadia 
Theatre,  St.  Leonard,  N.  B.  Pop.  2,150. 

METRO-GOLDWYN-MAYER 

Ride  the  High  Country  <MGM) — Ran- 
dolph Scott,  Joel  McCrea,  Mariette  Hart- 
ley. This  color,  Cinemascope  western  fitted 
nicely  into  a double  bill  with  an  adventure 
film  on  our  action  change  here.  Played  Fri., 
Sat.  Weather:  Good. — Frank  Patterson, 
Mansfield  Theatre,  Mansfield,  La.  Pop 
6,000. 

PARAMOUNT 

Hell  Is  for  Heroes  (Para) — Steve  Mc- 
Queen, Bobby  Darin,  Bob  Newhart.  Played 
this  with  “Little  Rascals  Varieties”  to  very 
poor  results,  one  of  the  lowest  attendance 
figures  in  15  years.  A good,  actionful  war 
picture,  but  no  go  here.  A wasted  playdate. 
Anyway,  they’re  all  mostly  wasted  play- 
dates  nowadays  except  when  you  have 
Elvis  or  Rock  or  Liz.  Played  Thurs.,  Fri., 
Sat.  Weather:  Cool. — Paul  Fournier,  Acadia 
Theatre,  St.  Leonard,  N.  B.  Pop.  2,150. 

It’s  Only  Money  (Para) — Jerry  Lewis, 
Zachary  Scott,  Joan  O’Brien.  Jerry  Lewis 
makes  for  a good  draw  hereabouts.  Doubled 
this  with  another  comedy  and  did  good 
business.  Played  Fri.,  Sat.— I.  Roche,  Star- 
lite  Drive-In,  Chipley,  Fla.  Pop.  3,200. 

20th  CENTURY-FOX 

Mr.  Hobbs  Takes  a Vacation  (20th-Fox) 
James  Stewart,  Maureen  O’Hara,  Fabian. 
One  of  the  best  family  type  pictures  we 
have  played  in  a long  time.  It  did  not  do 
above  average  business,  but  it  should  have. 
Let’s  put  it  this  way.  If  Buena  Vista  had 
made  this  picture,  they  would  have  plugged 
it  for  all  it  was  worth  on  television, 
charged  you  60  per  cent  and  made  a kill- 
ing, and  you  would  have  sold  lots  of  pop- 
corn and  Coke.  Played  Sun.,  Mon.,  Tues. 
Weather:  Good. — Frank  Patterson,  Mans- 
field Theatre,  Mansfield,  La.  Pop.  6,000. 


UNITED  ARTISTS 

Kid  Galahad  (UA) — Elvis  Presley,  Gig 
Young,  Lola  Albright.  A smash  at  the  box- 
office  as  “King  Elvis”  came  up  with  an- 
other bigger,  better-than-ever  grosser. 
More  total  admissions  on  Sunday  than  at- 
tended “King  of  Kings”  in  four  days.  Move 
over,  Rock,  Elvis  is  king  here!  Played  Sun., 
Mon.  Weather:  Fair  to  blizzard. — Ken 

Christianson,  Roxy  Theatre,  Washburn, 
N.D.  Pop.  968. 

Taras  Bulba  (UA) — Yul  Brynner,  Tony 
Curtis,  Christine  Kaufmann.  A very  au- 
thentic picturization  of  Nicolai  Gogol’s 
novel.  Very  colorful  production.  It’s  so 
crammed  with  action  that  you  hardly  have 
enough  time  to  breathe.  The  photography 
and  music  score  are  among  the  year’s  best. 
Brynner  and  Curtis  give  it  their  all.  Busi- 
ness was  excellent.  Ten  years  ago  this 
would  have  been  a super-hit.  Played  Sun., 
Mon.  Weather:  Coolish. — Paul  Fournier, 

Acadia  Theatre,  St.  Leonard,  N.  B.  Pop. 
2,150. 

UNIVERSAL 

No  Man  Is  an  Island  (Univ) — Jeffrey 
Hunter,  Marshall  Thompson,  Barbara  Perez. 
This  was  very  good.  Had  several  good  com- 
ments. Did  pretty  good  business,  too.  Played 
Sun.,  Mon. — S.  T.  Jackson,  Flomaton,  Ala. 
Pop.  1,480. 

Saskatchewan  (Univ.,  reissue)  — Alan 
Ladd,  Shelley  Winters,  Hugh  O’Brian.  An 
oldie  (1954)  that  had  lots  on  the  ball — 
action,  scenery,  story  and  all-round  good 
entertainment  for  an  above  average  gross. 
Many  of  the  young  crowd  had  not  seen 
this.  There  are  many  more  old  pictures 
that  I played  here  years  ago  that  would 
still  do  well  now,  as  this  one  did.  Played 
Fri.,  Sat.  Weather:  Good.  — Leonard  J. 
Leise,  Roxy  Theatre,  Randolph,  Neb.  Pop. 
1,029. 

WARNER  BROS. 

Lad:  a Dog  <WB) — Peter  Breck,  Peggy 
McCay,  Carroll  O’Conner.  This,  with  the 
“Adventures  of  the  Roadrunner,”  was  the 
surprise  of  all  time.  I had  “Son  of  Flubber” 
and  stock  car  races  (on  Saturday)  against 
me,  and  still  did  little  above  average  busi- 
ness. Wonderful  family  program,  and  it  got 
them  out  by  the  dozens.  Incidentally,  busi- 
ness has  been  on  a steady  increase  here 
since  January  1.  Played  Thurs.,  Fri.,  Sat. 
Weather:  Good.  — Paul  Wood,  Escambia 
Drive-In,  Century,  Fla.  Pop.  1,500. 


Young  Daters  Liked 
'Hell  Is  lor  Heroes' 

paramount’s  “Hell  Is  for  Heroes”  was 
a sleeper  here,  as  this  did  real  well 
at  the  boxoffice.  Outgrossed  Colum- 
bia’s “The  War  Lover.”  This  is  a slow- 
moving,  unhappy  war  picture,  but  the 
date  crowd  went  for  it.  A young  cast 
that  draws. 

KEN  CHRISTIANSON 
Roxy  Theatre, 

Washburn,  N.D. 
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Candida  (90)  Satire 

(sub  titles)  Union 
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■ UA 
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. . .UA 
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2664  Flame  in  the  Streets  (93) 

© Drama  Atlantic 
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2694  Love  in  a Hot  Climate 

(70)  Romantic  Drama  . ...Hoffberg 
2712  ©Love  Is  a Ball  (111)  ® Comedy..  UA 
2681  ©Loves  of  Salammbo.  The  (72) 

© Spectacle  Drama 20th-Fox 

2687  Lovers  on  a Tight  Rope  (83) 


2711  ©Madame  (104)  ® 70  Com-Dr.  Embassy 
2715  ©Magic  Voyage  of  Sinbad,  The 

(79)  © Adv  Spect  Filmgroup 

2728  ©Magnificent  Sinner  (91) 

Eng-dubbed  Period  Drama.  . Film-Mart 

2730  Maid  for  Murder  (89)  Comedy. ..  .Janus 
2739  ©Main  Attraction,  The  (85)  Dr.  ..MGM 
2732  Man  and  His  Woman  (83)  Dr.  .Starkey-SR 

2720  Man  From  the  Diners’  Club,  The 

(96)  Farce  Comedy  Col 

2677  Manchurian  Candidate,  The  (126) 

Suspense  Drama  UA 

2663  ©Marco  Polo  (100)  © Adventure  AIP 
2739©  Marilyn  (83)  © Compilation  20th-Fox 
2685  ©Marizinia  (80)  Drama  Int'l  Film  Ent. 

2687  Maxi  me  (93)  Comedy-Drama Ellis 

2731  ©Mill  of  the  Stone  Women  (94) 

Horror  Drama  Parade 

2715  Mind  Benders,  The  (99)  Dr AIP 

2719  ^©Miracle  of  the  White  Stallions 

(117)  Drama  BV 

2721  ©Mondo  Cane  (102)  Documentary.  .Times 
2735  ©Mouse  on  the  Moon,  The 

(82)  Comedy  Lopert 

2684  Mutiny  on  the  Bounty  (179) 

Ultra  ® 70  Drama  MGM  11-19-62  A2 

2712  ©My  Six  Loves  (101)  Comedy Para  3-11-63  A1 

2698  Mystery  Submarine  (90)  War  Drama  Univ 

— N— 

2724  Night  Tide  (84)  Susp  Dr  AIP 

2708  ©Nine  Hours  to  Rama  (124) 

© Suspense  Drama  20th-Fox 


44 

+ 

1-21-63  A1  ± 


44  44 
± 44 
± + 


44  ++  ++  12+ 

44  -H-  + 9+1- 

± 4+3- 


4-22-63 


2-25-63  A3 


+ 
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2+ 


+ 44  44  4+  44  10+ 


2697  No  Exit  (85)  Drama  

2656  ©No  Man  Is  an  Island 

1-21-63 

B 

+ 

2+2 

— 

3+3- 

(114)  War  Drama  

. . . Univ 

8-13-62 

A1 

44 

Hh 

44 

+ 

+ 

44 

9+1- 

2711  No  Time  to  Kill  (70)  Melodr 

ADP-SR 

3-11-63 

±1 

1+1- 

2688  ©Nude  Odyssey  (97)  ® Ad ..  Davis- Royal 

12-  3-62 

C 

— 

1+2- 

2732  ©Nutty  Professor,  The  (107)  ® 

Comedy  

5-20-63 

44 

± 

44 

+ 

+ 

7+1- 

—0— 

2722  Operation  Bikini  (80)  War  Dr. 

.. .AIP 

4-15-63 

B 

+ 

2+2 

+ 

— 

2+2 

4+3- 

2669  Operation  Snatch  (83)  Comedy.  . 

. .Cont’l 

10-  1-62 

+ 

+ 

± 

4+2- 

— PQ— 

2716  ©PT  109  (140)  ® War  Dr.. 
2706  ©Papa's  Delicate  Condition 

. WB 

3-25-63 

A1 

44 

44 

+ 

6+ 

(98)  Comedy  

2-18-63 

A1 

+ 

+ 

+ 

+ 

+ 

5+ 

2723  Paranoiac  (80)  Mystery  Dr 

4-22-63  A2 

+ 

+ 

44 

+ 

+ 

7+1- 

2693  Password  Is  Courage,  The 

(115)  Comedy  Drama  

. .MGM 

12-24-62  A1 

+ 

+ 

+ 

+ 

4+ 

2678  Period  of  Adjustment  (112)  Com 

. .MGM 

10-29-62 

A3 

+ 

+ 

+ 

44 

44 

7+ 

26/7  Phaedra  (115)  Drama  

.Lopert  10-29-62 

C 

+ 

44 

44 

+ 

44 

9+1- 

2727  Pillar  of  Fire  (75)  Eng-dubbed 

War  Action  Drama Noel 

Meadow 

5-  6-63 

+ 

44 

3+ 

2734  ©Playboy  of  the  Western  World, 

The  (100)  Corn-Drama 

5-27-63 

A2 

+ 

+ 

2+ 

2733  Police  Nurse  (64)  Action 20th-Fox 

5-27-63 

+ 

2+2— 

2672  Pressure  Point  (87)  Drama  UA  10-  8-62  SC 

2687  Quare  Fellow,  The  (85)  Drama Astor  12-  3-62  A3 

2733  Quick  and  the  Dead,  The  (90) 

War  Drama  Beckman  5-27-63 

— R— 

2701  ©Raven,  The  (86)  ® Ho 
2722  Rififi  in  Tokyo  (89)  Cr  C 
2670  Reluctant  Saint,  The  (105) 


44  44 
44 

± + 


44  44 
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+ 44  11+ 
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4+ 


3+2- 


Com-Dr  AIP 

2-  4-63 

A1 
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44 
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+ 
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-- 

44 
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44 
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+ 

44 
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+ 

44 

9+1- 

2-  4-63  A3 
S-13-$2  A3 


2655  Rider  on  a Dead  Horse  (72)  Western  AA 

2681  ©Roommates  (91)  Comedy Herts-Lion  11-12-62 

2692  Run  Across  the  River  (74)  Ac  . Citation  12-17-62 


+ 

+ + 


2725  Sadist,  The  (94)  Psycho  Dr.  ...  Fairway  4-29-63  + ± 

2700  ©Samson  and  the  7 Miracles  of  the 

World  (88)  © Adv AIP  1-28-63  A2\+- 

2702  ©Savage  Guns,  The  (85)  © Wn.  MGM  2-  4-63  A2  + + 

2736  ©Savage  Sam  (103)  Outdoor  Com . . BV  6-  3-63  + -+ 

2682  Secrets  of  the  Nazi  Criminals 


± + 


44  44 


2+2— 

2+1- 

3+ 

1+1- 

3+2- 

3+2- 

4+1- 

7+1- 


(84)  Documentary Trans-Lux 

2699  Seducers,  The  (88)  Melodrama.  . . .Brenner 
7 Capital  Sins  (113) 

Episode  Comedy  (sub  titles)  Embassy 
2689  Seven  Daring  Girls  (76)  Action  Manson 
2716  ©Seven  Seas  to  Calais  (102) 

© Adv  Dr  MGM 

2721  Showdown  (79)  Western  Univ 

2731  Sin  You  Sinners  (73)  Melodr.  ...  Brenner 

2731  ©Slave,  The  (102)  © Adv MGM 

2684  Smashing  of  the  Reich  (89) 

Documentary Brigadier 

2700  ©Sodom  and  Gomorrah  (154) 

Biblical  Drama  20th-Fox 

2698  Son  of  Flubber  (100)  Comedy BV 

2668  ©Son  of  Samson  (90) 

Historical  Spectacle  Medallion 

2735  Sparrows  Can’t  Sing 

(93)  Comedy  Janus 

2713  Speaking  of  Murder 

(80)  Eng-dubbed  Dr UMPO 

2709  ©Spencer's  Mountain  (119)  © Drama  WB 
2635  ©Spiral  Road,  The  (140)  Adv....  Univ 
2676  Stagecoach  to  Dancers’ 

Rock  (72)  Western  Univ 

2647  ©Stowaway  in  the  Sky  (82) 

Adventure  Lopert 

2654  Strangers  in  the  City  (S3)  Dr..  Embassy 
2727  Stripper,  The  (95)  © Dr 20th-Fox 

2689  Strong  Room  (78)  Susp.  Dr.  Bryanston-SR 
2665  ©Sword  of  the  Conqueror  (95) 

® Drama  UA 

2683  ©Swordsman  of  Siena  (92)  © Ad.  .MGM 
— T— 

2730  ©Tammy  and  the  Doctor  (88) 

Comedy-Drama  Univ 

2690  ©Taras  Bulba  (122)  ® Adventure.  . UA 

2699  Term  of  Trial  (113)  Drama  WB 

2637  Third  of  a Man  (81)  Melodrama UA 

2740  ©13  Frightened  Girls  (89) 

Action  Mystery  Col 

2704  30  Years  of  Fun  (85)  Comedy 

Compilation  20th-Fox 

273S  ©Thrill  of  It  All,  The  (108)  Com  . Univ 

2692  ^To  Kill  a Mockingbird  (129)  Dr.. Univ 

2676  Too  Young,  Too  Immoral  (88)  Drama  SR 
2688  Tower  of  London  (79)  Ho  Drama....  UA 
2696  Trial  and  Error  (91)  Comedy. ...  MGM 

2710  Trial,  The  (118)  Drama  Astor 

2683  Two  Before  Zero  (78)  Doc’y  Ellis 

2679  Two  for  the  Seesaw  (120)  ® CD .UA 

2669  Two  Tickets  to  Paris  (78)  Musical. . . .Col 

— UV— 

2718  ^©Ugly  American,  The  (120)  Dr..  Univ 

2700  Vampire  and  the  Ballerina,  The 

(86)  Horror  Drama UA 

2695  Varan  the  Unbelievable  (81) 

Science-Fiction  Crown 

2670  ©Very  Private  Affair,  A (95)  Dr  MGM 

— W— 

2680  War  Lover,  The  (105)  Action Col 

2681  Warriors  Five  (82)  Drama  AIP 

2680  We’ll  Bury  You!  (77)  Documentary.  . Col 
2703  West  End  Jungle  (60) 

Prostitution  Documentary Atlantic 

2679  What  Ever  Happened  te  Baby  Jane? 

(132)  Suspense  Drama  WB 

2674  Where  the  Truth  Lies  (83) 

Drama  (Eng-dubbed)  Para 

2678  ©White  Slave  Ship  (92)  © Ad AIP 

2693  ©Who’s  Got  the  Action?  (93) 

® Comedy  Para 

2706  Wild  Is  My  Love  (74)  Drama.  . Mishkin 
Winter  Light  (80)  Drama. 

(sub  titles)  Janus 

2677  ©Wonderful  to  Be  Young  (92) 

© Musical  Para 

2658  ©Wonderful  World  of  the  Brothers 

Grimm  (135)  MGM-Cinerama 

2723  Wrong  Arm  of  the  Law,  The  (91) 

Farce-Comedy  Cont'l 

— XYZ— 

2726  Yellow  Canary,  The  (93) 

© Mystery  Drama  20th-Fox 

2734  Young  and  the  Brave,  The 

(84)  War  Action  MGM 

2686  Young  Guns  of  Texas  (78) 

© Western  20th-Fox  11-26-62  A1 


4-22-63 


4-29-63 
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Feature  chart 


ALLIED  ARTISTS  | H 

AMERICAN  INT'L  | H 

H*  OCZ 

BUENA  VISTA  1 tt 

1-  o:z 

COLUMBIA 

CONTINENTAL  f 

Q Billy  Budd  (123)  ©..D..6208 

Robert  Ryan,  Peter  Ustinov, 

Melvyn  Douglas,  Terence  Stamp 

©Reptilicus  (81)  SF..715 

Carl  Ottosen,  Ann  Smyrner 

©The  Legend  of  lobo  (67)  OD  .110 

True  Life  Adventure 

©P  rates  of  Blood  River 

(87)  © Ad.. 710 

Kerwin  Mathews,  Glenn  Corbett 

The  War  Lover  (105)  D..712 

Steve  McQueen,  Robert  Wagner, 
Shirley  Anne  Field 

i NOVEMBER 

©Samson  and  the  Seven  Miracles 
of  the  World  (80)  ©..Ac.. 714 
Gordon  Scott,  Yoko  Tani 

©In  Search  of  the  Castaways 

(110)  Ad..  136 

Maurice  Chevalier,  Hayley  Mills, 
George  Sanders 

©Barabbas  (134)  ©70 Dr.. 713 

Anthony  Quinn,  Silvana  Mangano, 
Arthur  Kennedy,  Katy  Jurado 

DECEMBER  | 

©The  Raven  (86)  ® Ho..  717 

Vincent  Price,  Peter  Lorre, 

Boris  Karloff 

4£©Lawrence  of  Arabia 
(222)  ® 70  D . .714 

(Special  release) 

Alec  Guinness,  Anthony  Quinn, 

Peter  O'Toole 

The  Loneliness  of  the  Long 
Distance  Runner  (103)  . ...D.. 

Michael  Redgrave,  Tom  Courtenay 

The  Great  Chase  (77)  C.. 

(Compilations)  Buster  Keaton, 
Douglas  Fairbanks  sr.,  Lillian  Gish 

JANUARY  | 

©Battle  Beyond  the  Sun 

(75)  © SF.  .716 

Edd  Perry,  Aria  Powell 

Night  Tide  (84)  D.  .718 

Dennis  Hopper,  Linda  Lawson 

Son  of  Flubber  (100  C..140 

Fred  MacMurray,  Nancy  Olson, 

Ed  Wynn,  Keenan  Wynn 

©Diamond  Head  (107)  ®..D..715 
Charlton  Heston,  Yvette  Mimieux, 
George  Chakiris,  France  Nuyen, 
James  Darren 

David  and  Lisa  (94)  D.. 

Keir  IMillea,  Janet  Margolin, 
Howard  Da  Silva 

FEBRUARY  | 

California  (86)  W..806 

Jock  Mahoney,  Faith  Domergue 

The  Balcony  (84)  D.. 

Shelley  Winters,  Peter  Falk, 

Lee  Grant 

MARCH  | 

©The  Day  of  the  Triffids 

(93)  © Ho.. 6301 

Howard  Keel,  Nicole  Maurey, 
Janette  Scott,  Kieron  Moore 

Operation  Bikini  (80)  ....Ac.. 803 
Tab  Hunter,  Frankie  Avalon,  Scott 
Brady,  Jim  Backus,  Gary  Crosby 

Free,  White  and  21  (102) . . D . .807 
Frederick  O'Neal,  Annalena 
Lund  (Special  release) 

Q©Miracle  of  the  White 

Stallions  (110)  D..141 

Robert  Taylor,  Lilli  Palmer, 

James  Franciscus 

The  Man  From  the  Diners’ 

Club  (96)  C.  .718 

Danny  Kaye,  Cara  Williams, 
Martha  Hyer 

The  Wrong  Arm  of  the  Law  (91)  C.  . 

Peter  Sellers,  Lionel  Jeffries 

APRIL  | 

Play  It  Cool  (74)  M..6302 

Billy  Fury,  Helen  Shapiro, 

Bobby  Vee 

©Black  Zoo  (88)  ® Ho.. 6303 

Michael  Gough,  Jeanne  Cooper, 

Rod  Lauren,  Virginia  Grey 

The  Mind  Benders  (99)  ...D..802 

Dirk  Bogarde,  Mary  Ure 

©The  Young  Racers  (84) . .Ac.  .805 
Mark  Damon,  William  Campbell 

Fury  of  the  Pagans  (86)  © S..721 

Edmund  Purdom,  Rossana  Podesta 

'X'  i.  ■ r 

1 AVW 

©55  Days  at  Peking 

(150)  © D..6304 

Charlton  Heston,  Ava  Gardner, 

David  Niven  (playing  special 
engagements  in  May) 

Dementia  13  (..)  Ho.. 801 

William  Campbell,  Luana  Anders, 
Mary  Mitchell 

©Erik  the  Conqueror  (90) 

© Ad . . 808 

Cameron  Mitchell,  Alice  and  Ellen 
Kessler 

©Savage  Sam  (103)  Ad.. 143 

Brian  Keith.  Tommy  Kirk, 

Dewey  Martin,  Kevin  Corcoran 

©Bye  Bye  Birdie  (111)  ® C/M.  .719 

Janet  Leigh,  Dick  Van  Dyke, 
Ann-Margret 

©Jason  and  the  Argonauts 

(104)  Ad.. 722 

Todd  Armstrong,  Nancy  Kovack 

©Your  Shadow  Is  Mine  (90)..  D.. 
Jill  Haworth,  Michael  Ruhl 

JUNE  | 

Shock  Corridor  (..) D .6305 

Peter  Brcck,  Constance  Towers, 

Gene  Evans 

©The  Terror  (..)  ©....Ho.. 804 
Boris  Karloff,  Sandra  Knight 

©Summer  Magic  (108) . . . . CD  . . 144 
Hayley  Mills,  Burl  Ives,  Dorothy 
McGuire,  Deborah  Walley,  Eddie 
Hodges 

©13  Frightened  Girls 

(89)  My  Ac.. 001 

Murray  Hamilton,  Joyce  Taylor, 
Hugh  Marlow,  Kathy  Dunn. 

Just  for  Fun  ( . . ) M . .003 

Bobby  Vee,  The  Crickets, 

Freddy  Cannon 

This  Sporting  Life  ( . . ) D. . 

Richard  Harris,  Rachel  Roberts 

JULY  1 

©The  Gun  Hawk  (.  .) Ac.  .6306 

Rory  Calhoun.  Rod  Cameron, 

Ruta  Lee,  Rod  Lauren 

©Beach  Party  (..)  © . ...C..810 
Robert  Cummings,  Janet  Blair, 
Frankie  Avalon,  Annette  Funicello 

©The  Haunted  Palace  (..) 

© Ho.. 812 

Vincent  Price,  Lon  Chaney, 

Debra  Paget 

©Gidget  Goes  to  Rome  (..)  C.. 
James  Darren,  Cindy  Carol 

AUGUST  1 

©Gunfight  at  Comanche  Creek.. W.. 

Audie  Murphy 

©Masque  of  the  Red 

Death  ® Ho. . 

Vincent  Price 

©“X” — The  Man  With  the 

X-Ray  Eyes  SF..0ct 

Ray  Milland,  Don  Rickies. 

Diane  Van  der  Vlis,  John  Hoyt 
©Summer  Holiday  © ....C/M.. 

Cliff  Richard,  Lauri  Peters 

©Sword  in  the  Stone.  ...  An ..  148 

Cartoon  feature 

Congo  Vivo  ( . . ) Ad . . 

Jean  Seberg,  Gabriele  Ferzetti 

The  Victors  ( . . ) ® D . . 

Vincent  Edwards,  Melina  Mercouri, 
Jeanne  Moreau,  Romy  Schneider 

The  Maniac  (..)  D.. 

Kerwin  Mathews,  Nadia  Gray 

The  Iron  Maiden  ( . . ) C. . 

Michael  Craig,  Anne  Helm, 

Jeff  Donnell 

The  Assassin  ( . . ) D . . 

John  Ireland 

The  Hands  of  a Strangler  (..)..  D . . 
Mel  Ferrer,  Dany  Carrel 
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COMING  AUGUST  I JULY  I JUNE  I MAY  I APRIL 


FEATURE  CHART 


The  key  to  letteri  and  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
D'a.m“;  ,<A")  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doc)  Documentary;  (Dr)  Drama;  (F)  Fantasy;  (Ho)  Horror  Drama;  (Hi)  Historical  Drama;  (M)  Musical; 
(My)  Mystery;  (OD)  Outdoor  Drama  (S)  Spectacle;  (SF)  Science-Fiction;  (W)  Western. 


PARAMOUNT  1 U 

V—  K Z 

20TH-FOX  1 to 

F—  cr  z 

UNITED  ARTISTS 

©Girls!  Girls!  Girls! 

(98)  C/M..  6205 

Elvis  Presley,  Stella  Stevens, 

Robert  Strauss,  Laurel  Goodwin 

; 

The  Manchurian  Candidate 

| (126)  D.  .6235 

F.  Sinatra,  L.  Harvey,  J.  Leigh 

Vampire  & Ballerina  (86)  Ho.  .6236 
Helene  Remy 

Tower  of  London  (79)  ....  Ho.  .6234 
Vincent  Price 

©Wonderful  to  Be  Young 

(92)  © C/M.  .6209 

Cliff  Richard,  Robert  Morley 

It's  Only  Money  (84)  ...C..6206 
Jerry  Lewis,  Zachary  Scott,  Joan 
O'Brien 

©Gigoi  (104)  C.  .220 

Jackie  Gleason,  Katherine  Kath, 
Jean  LeFebvre,  Qabrielle  Dorziat 

©The  Lion  (96)  © D..305 

Wm.  Holden,  Capucine,  T.  Howard 
(Prerelease) 

Two  for  the  Seesaw  (120) . . D . .6301 
Shirley  MacLaine,  Robert  Mitchum 
(Prerelease) 

Court  Martial  (82)  D..6237 

Karl  Boehm,  Christian  Wolff, 
Sabina  Sesselman 

©Who's  Got  the  Action? 

(93)  ® C..6207 

Dean  Martin,  Lana  Turner, 

Eddie  Albert,  Nita  Talbot 

Where  the  Truth  Lies  (81)  D..6211 
Juliette  Greco,  Lilo  Pulver 

©Sodom  and  Gomorrah  (154)  S..301 
Stewart  Granger,  Pier  Angeli 

©Young  Guns  of  Texas 

(78)  © W.  .303 

James  Mitchum,  Jody  McCrea 

The  Day  Mars  Invaded  Earth 

(70)  © SF.  .304 

Kent  Taylor,  Marie  Windsor 

©Taras  Bulba  (120)  ®..D..6303 
Tony  Curtis,  Yul  Brynner 

A Child  Is  Waiting  (102)  D..6305 
Burt  Lancaster,  Judy  Garland 

©A  Girl  Named  Tamiko 

(110)  ® D..6210 

Laurence  Harvey,  France  Nuyen, 
Martha  Hyer 

©The  Lion  (96)  © D..305 

Wm.  Holden,  Capucine,  T.  Howard 

Two  for  the  Seesaw  (120)  D . .6301 
Shirley  MacLaine,  Robert  Mitchum 

The  Great  Van  Robbery 

(73)  Ac..  6302 

Denis  Shaw,  Kay  Callard 

©Beauty  and  the  Beast 

(77)  Ad..  6223 

Joyce  Taylor,  Mark  Damon 

©Papa's  Delicate  Condition 

(98)  C..6212 

Jackie  Gleason,  Glynis  Johns, 

Laurel  Goodwin,  Chas.  Ruggles 

30  Years  of  Fun  (85)  . ...C..308 
Comedy  compilation.  Charlie 
Chaplin,  Buster  Keaton 

House  of  the  Bamned 

(62)  © D..313 

Ronald  Foster,  Merry  Anders 

Five  Miles  to  Midnight 

(110)  D.  .6306 

Sophia  Loren,  Anthony  Perkins 

Diary  of  a Madman  (96)  Ho.. 6308 
Vincent  Price,  Nancy  Kovack 

©Love  Is  a Ball  (111)  ...C..6309 
Glenn  Ford,  Hope  Lange 

©My  Six  Loves  (101)  . ...D..6213 
Debbie  Reynolds,  Cliff  Robertson, 
David  Janssen,  Eileen  Heckart 

©Nine  Hours  to  Rama 

(125)  © D..307 

Hoist  Buchholz,  Jose  Ferrer,  Diane 
Baker,  Robert  Morley 

Police  Nurse  (64)  D..316 

Merry  Anders,  Ken  Scott 

©1  Could  Go  on  Singing 

(99)  D/M..  6311 

Judy  Garland,  Dirk  Bogarde 

Hud  (112)  ® 0 D . . 6216 

Paul  Newman,  Patricia  Neal. 
Melvyn  Douglas,  Brandon  de  Wilde 

The  Yellow  Canary 

(93)  © My.  .315 

Pat  Boone,  Barbara  Eden 

©Dr.  No  (111)  Ad.. 6307 

Sean  Connery,  Ursula  Andress, 
Joseph  Wiseman 

©The  Nutty  Professor 

(107)  ® C..6219 

Jerry  Lewis,  Stella  Stevens 

©Duel  of  the  Titans 

(90)  © S..6217 

Steve  Reeves,  Gordon  Scott 

The  Stripper  (95)  © . ...D..309 
Joanne  Woodward,  Richard  Beymer 

©Marilyn  (83)  © Doc.. 302 

Narrated  by  Rock  Hudson 

©Cleopatra  (..)  Todd-AO  . . HiD . . 
Elizabeth  Taylor,  Richard  Burton, 
Rex  Harrison  (Special  release) 

©Call  Me  Bwana  (103) C..6314 

Bob  Hope,  Anita  Ekberg,  Edie 
Adams 

©Amazons  of  Rome  (93)  Ac.. 6310 
Louis  Jourdan,  Sylvia  Syms 

©Come  Blow  Your  Horn 

(115)  ® C.  .6221 

Frank  Sinatra,  Lee  J.  Cobb, 

Barbara  Rush,  Milly  Picon, 

Jill  St.  John 

©Donovan’s  Reef  (109)  Ad  6220 
John  Wayne.  Lee  Marvin,  Dorothy 
Lamour,  Elizabeth  Allen 

Harbor  Lights  (..)  ©....Ac.. 317 
Miriam  Colon 

©The  Longest  Day 

(180)  © D .221 

All-Star  cast 
general  release 

©The  Great  Escape 

(168)  ® Ac.. 6312 

Steve  McQueen.  James  Gamer 
Richard  Attenborough 

©Irma  La  Douce  (149)  ® C .6313 
Jack  Lemmon,  Shirley  MacLaine, 
Herschel  Bernard! 

©The  Leopard  (..)  © 0 .311 

Burt  Lancaster,  Claudia  Cardlnale, 
Alain  Delon 

Toys  in  the  Attic  (90)  . . . . D . .6316 
Dean  Martin,  Geraldine  Page, 
Wendy  Hiller,  Yvette  Mimicux 

©A  New  Kind  of  Love  C.. 

Paul  Newman,  Joanne  Woodward, 
Thelma  Ritter,  Eva  Gabor 

All  the  Way  Home  D . . 

Jean  Simmons,  Robert  Preston, 

Pat  Hingle 

©Parii  When  It  Sizzles  (,.)..D.. 
William  Holden.  Audrey  Hepburn 

©The  Queen’s  Guards  (..)  ©..D.. 
Raymond  Massey,  Daniel  Massey 

The  Condemned  of  Altona  © D .312 

Sophia  Loren.  Maximilian  Schell, 
Fredrlc  March,  Robert  Wagner 

©Of  Love  and  Desire  (97)  © D .319 
Merle  Oberon,  Curt  Jurgens, 

Steve  Cochrane 

The  Caretakers  (.  .) D.  .6315 

11.  Stack.  Joan  Crawford,  P.  Bergen 

Johnny  Cool  D.. 

Henry  Silva,  Elizabeth  Montgomery 

©Tom  Jones  0.. 

Albert  Finney,  Susannah  York 

©Stolen  Hours  D.. 

Susan  Hayward,  Michael  Craig 

EMBASSY 


“ ° i M-G-M 


©Constantine  and  the  Cross 

(114)  Ad. 

Cornel  Wilde,  Christine  Kaufmann 


©Madame  (104)  ® 70  D. 

( Big-dubbed ) Sophia  Loren, 
Robert  Hossein 


v-J 

O' 

< 


The  Love  Makers  (103)  D.. 

(Eng-dubbed)  Claudia  Cardinaie, 
Jean-Paul  Belmondo  (Reviewed  as 
“La  Viaccia") 

A Face  in  the  Rain  (90)  D . . 

Rory  Calhoun,  Marina  Bertl 


©The  Bear  (86)  CD.. 

(Bng-dubbed)  Renato  Raseel, 
Francis  Blanche,  Goeha 


©Landru  (114)  Co. 

(Eng-dubbed)  Charles  Denner 
Michele  Morgan,  Danielle  Darrieux 


Period  of  Adjustment  (112) 

© C..3C 

Tony  Franciosa,  Jane  Fonda, 

Jim  Hutton 

Escape  From  East  Berlin 

(94)  D.  .31 

Don  Murray,  Christine  Kaufmann 

Kill  or  Cure  (87)  C..31 

Terry-Thomas,  Eric  Sykes, 

Dennis  Price,  Moira  Redmond 


©©Billy  Rose's  Jumbo 
(125)  © 


©Swordsman  of  Siena  (92) 


The  Password  Is  Courage 

(116)  CD 

Dirk  Bogarde,  Maria  Perschy 


George  Sanders,  Richard  Johnson 

©Mutiny  on  the  Bounty 

(179)  <g>  70  Ad.  .35 

Marlon  Brando.  Trevor  Howard 

The  Hook  (98)  ® D.  .31 

Kirk  Douglas,  Robert  Walker, 

Nick  Adams,  Nebemiah  Persoff 


©Seven  Seas  to  Calais 

(102)  © D.  .309 

Rod  Taylor,  Keith  Michell 

©Follow  the  Boys  (95)  ® CD.. 320 
Connie  Francis,  Paula  Prentiss, 

Ron  Randell,  Russ  Tamblyn 

©The  Courtship  of  Eddie's  Father 

(117)  ® C.  .321 

Glenn  Ford,  Shirley  Jones 


©Come  Fly  With  Me 

(109)  ® C..322 

Dolores  Hart,  Hugh  O'Brian,  Pamela 
Tiffin,  Karl  Boehm.  Karl  Malden 

©It  Happened  at  the  World’s  Fair 

(105)  ® C/M.. 323 

Elvis  Presley,  Joan  O’Brien 

Rififi  in  Tokyo  (89)  D..324 

Karl  Boehm,  Barbara  Lass 


©In  the  Cool  of  the  Day 

(88)  ® D.  .325 

Jane  Fonda,  Peter  Finch 

©Drums  of  Africa  (92)  © Ad.. 327 
Frankie  Avalon,  Mariette  Hartley 


©Cattle  King  (89)  OD.  331 

Robert  Taylor.  Joan  Caulfield 

©Tartan's  Three  Challenges 

(..)  © Ad.. 333 

Jock  Mahoney,  Woody  Strode 

©Flipper  (92)  Ad.. 330 

Chuck  Connors,  Luke  Halpin 


©Captain  Sindbad  (90).  . . Ad. .326 
Guy  Williams,  Heidi  Bruehl 

©A  Ticklish  Affair  (.  .) C..334 

Shirley  Jones,  Gig  Young 


©The  Natives  Are  Restless 

Tonight  (.  .)  © C.  .307 

Nancy  Kwan,  John  Fraser, 

Dennis  Price 

The  Young  and  the  Brave 

(84)  Ac..  336 

Rory  Calhoun,  Wm.  Bendix,  Richard 
Jaeckel,  Manuel  Padilla 

©The  Haunting  ( . . ) D . . 

Julie  Harris,  Claire  Bloom 

The  Wheeler  Dealers  D.. 

James  Gamer,  Lee  Remlck 

©The  Slave  © S. . 

Steve  Reeves.  Cianna  Maria  Canale 

Dime  With  a Halo  (94)  D.  .318 

Barbara  Luna,  Paul  Langton 
©The  Golden  Arrow  (.  ■)  © Ad  332 
Tab  Hunter.  Rossana  Podesta 
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FEATURE  CHART 


UNIVERSAL 


©If  a Man  Answers  (102) . .C.  .6221 
Sandra  I >ee,  Bobby  Darin, 
Micheiine  l’resle,  John  Lund 

Stagecoach  to  Dancers'  Rock 

(72)  W.  .6222 

Warren  Stevens,  Martha  Landau. 
Jody  Lawrance,  Judy  Dan 


Freud  (139)  D..6301 

(Special  Release) 

Montgomery  Clift,  Susannah  York, 
Larry  I’arks,  Susan  Kohner 


©40  Pounds  of  Trouble 

(109)  ® C..6304 

Tony  Curtis,  Suzanne  Pleshette, 

I'hil  Silvers,  Larry  Storch 

Mystery  Submarine  (92) . . Ac . .6305 
Edward  Judd,  Laurence  Payne, 

James  Robertson  Justice 


©To  Kill  a Mockingbird 

(129)  D.  .6306 

Gregory  Peck,  Mary  Badham, 
Phillip  Alford,  John  Megna 


©The  Birds  (120)  D..6307 

Rod  Taylor,  Suzanne  Pleshette, 
Jessica  Tandy,  Tippi  Hedren 

4>©The  Ugly  American 
Marlon  Brando,  Sandra  Church,  Eiji 
Okada,  Pat  Hingle,  Jocelyn  Brando 


Paranoiac  (80)  D..6309 

Janette  Scott,  Oliver  Reed, 

Sheila  Burrell 

Showdown  (79)  0D..6310 

Audie  Murphy,  Kathleen  Crowley, 
Charles  Drake,  Harold  J.  Stone 


©Tammy  and  the  Doctor 

(89)  CD..  6311 

Sandra  Dee,  Peter  Fonda 

©Lancelot  and  Guinevere 

(116)  ® Ad.. 6312 

Cornel  Wilde,  Jean  Wallace, 

Brian  Aherne 


©A  Gathering  of  Eagles 

(115)  D..6313 

Rock  Hudson,  Rod  Taylor 
The  List  of  Adrian  Messenger 

(98)  My..  6315 

(TOA  Hollywood  Preview  May  29) 
George  C.  Scott,  Dana  Wynter, 
plus  several  surprise  guests 
©King  Kong  vs  Godzilla 

(91)  HoC.  .6314 

Michael  Keith,  Harry  Holcomb 

©The  Thrill  of  It  All 

(108)  C.  .6316 

Doris  Day,  James  Gamer, 

Arlene  Francis,  Edw.  Andrews 

The  Traitors  (67)  D .6317 

Patrick  Allen,  James  Maxwell, 
Jacqueline  Ellis 


©For  Love  or  Money  (,.)....C. 
Kirk  Douglas,  Mitzi  Gaynor, 

Gig  Young,  Thelma  Ritter 

©Charade  ® MyC. 

Cary  Grant,  Audrey  Hepburn 


©Man’s  Favorite  Sport?  C. 

Rock  Hudson,  Paula  Prentiss, 
Maria  Perschy 


WARNER  BROS. 


What  Ever  Happened  to  Baby 

Jane?  (132)  D..252 

Joan  Crawford,  Bette  Davis 

©Gay  Purr-ee  (85)  An.. 253 

Voices  of  Judy  Garland,  Robert 
Goulet,  Red  Buttons,  Hermione 
G ingold 


©Gypsy  (143)  © M..254 

Rosalind  Russell,  Natalie  Wood, 
Kail  Malden 


Term  of  Trial  (113)  D.  .255 

Laurence  Olivier,  Simone  Signoret, 
Terence  Stamp,  Sarah  Miles 

Days  of  Wine  and  Roses 

(117)  D . .256 

Jack  Lemmon,  Lee  llemiek 


©Critic’s  Choice  (100) 
Bob  Hope,  Lucille  Ball 


C. .259 


©Island  of  Love  (101)  ® C..264 

Robert  Preston,  Tony  Randall, 
Georgia  Moll 


Black  Gold  (98)  D..263 

Philip  Carey,  Diane  McBain 


ASTOR  (APEX) 

The  Quare  Fellow  (85)  D . Feb  63 
Patrick  McGoohan,  Sylvia  Syms 
During  One  Night  (84).. D.. 

Don  Borisenko,  Susan  Hampshire 
Five  Minutes  to  Live  (80)  Cr.  . 

Johnny  Cash,  Donald  Woods 

The  Trial  (118)  D . . Feb  63 

Anthony  Perkins,  Romy  Schneider, 
Orson  Welles,  Elsa  Martinelli 

ATLANTIC  PICTURES 

©Flame  in  the  Streets 

(93)  © D . .Sep  62 

John  Mills,  Sylvia  Syms 
West  End  Jungle  (60) ..  Doc  . . Feb  63 
London’s  prostitution  problem 
AUDUBON  FILMS 
I Spit  on  Your  Grave 

(100)  D..  Sep  62 

Chiistian  Marauand 
BRIGADIER  FILM  ASSOCIATES 
Smashing  of  the 

Reich  (84)  Doc..  Oct  62 

Kamikaze!  (89)  Doc..  Oct  62 

The  Night  They  Killed  Rasputin 

(87)  D..  Oct  62 

Edmund  Purdom,  Gianna  Canale 
CARI  RELEASING 
The  Scarface  Mob  (106)  . . D.  .Aug  62 
Robert  Stack,  Keenan  Wynn 
COLORAMA 
©The  Trojan  Horse 

(105)  © D . . Jul  62 

Steve  Reeves,  John  Drew  Barrymore 

©The  Mongols  (112)  © Jul  62 

Jack  Balance,  Anita  Ekberg 
©Joseph  and  His  Brethren 

(103)  BiD . . Dec  62 

Geoffrey  Horne,  Belinda  Lee 
The  Girl  Hunters  (103)  . . My.  .Jun  63 
Mickey  Spillane,  Lloyd  Nolan 
CROWN-INTERNATIONAL 

Stakeout  (81)  D..  Oct  62 

Bing  Russell,  Bill  Hale 
Varan  the  Unbelievable 

(70)  D.. Oct  62 

Myron  Healy,  Tsuruko  K Obayashi 
©First  Spaceship  on  Venus 

(SI)  © D..  Oct  62 

Yoko  Tani,  Oldrlck  Lukes 

Terrified  (811  Ac..  May  63 

Rod  Lauren,  Tracy  Olsen 
As  Nature  Intended  (64)  D..  May  63 
Pamela  Green 
DAVIS-ROYAL 

©Nude  Odyssey  (97)  © Ad.. Oct  62 
Enrico  Marla  Salerno 
The  Reluctant  Saint  (105).. CD.. 

Maximilian  Schell,  Ricardo  Montalban 
The  L-Shaped  Room  (124)  D.  . Jun  63 
Leslie  Caron,  Tom  Bell 
ELLIS 

Two  Before  Zero  (78)  . .Doc.  .Oct  62 
Lovers  on  a Tight  Rope 

(83)  D.. Dec  62 

Annie  Girardot,  Francois  Perier 

Maxime  (93)  CD..  Nov  62 

Charles  Boyer,  Michele  Morgan 
EMERSON  FILM  ENTERPRISES 
The  Creation  of  the 


MISCELLANEOUS 

Humanoids  (75)  . . . . Ho.  .Oct  62 

Don  Megowan,  Erica  Elliot 

Silent  Witness  (70)  Ac  . Oct  62 

Tris  Coffin,  Marjorie  Reynolds 
A Swingin’  Affair  (85)  . . M . . May  63 
Arline  Judge,  Bill  Wellman  jr., 
Dick  Dale  & the  Dell  Tones 
FAIRWAY  INT'L 

Wild  Guitar  (87)  M.. Nov  62 

Arch  Hall  jr.,  Nancy  Czar 

The  Sadist  (94)  Ac..  Jun  63 

Arch  Hall  jr.,  Helen  Hovey 
FILMGROUP 
©Mermaids  of  Tiburon 

(75)  © Ad.  .Dec  62 

Diane  Webber,  George  Rowe 
GOVERNOR 

A Kind  of  Loving  (112) . . D . . Oct  62 
Alan  Bates,  June  Ritchie 
HERTS-LION  INT'L 
A Matter  of  WHO  (90)  CO.. Aug  62 
Terry-Thomas,  Sonja  Ziemann 
Carnival  of  Souls  (91) . -D.  .Sep  62 
Candace  Hilligoss,  Frances  Feist 
The  Devil’s  Messenger 

(72)  F.. Sep  62 

Lon  Chaney,  Karen  Kadler 
©Daughter  of  the  Sun  God 

(75)  Ad..  Oct  62 

Lisa  Monteli,  Bill  Holmes 
Escape  to  Berlin  (80)  ....  D ..  Oct  62 
Chiistian  Doermer,  Suzanne  Korda 

©Roommates  (91)  C.. Oct  62 

James  R.  Justice,  L.  Phillips 
JANUS 

Crooks  Anonymous  (87) . . C . . Feb  63 
Leslie  Phillips,  Stanley  Baxter 
The  Fruit  Is  Ripe  (90)..  D.. 

(Eng-dubbed) ..  Scilla  Gabel 
Ma  d for  Murder  (89) . . C . . Mar  63 
Bob  Mankhouse,  Hattie  Jacques 
©The  Playboy  of  the  Western 

World  (100)  CD..  Apr  63 

Siobhan  McKenna,  Gary  Raymond 
Sparrows  Can’t  Sing 

(93)  C . .Jun  63 

James  Booth,  Barbara  Windsor 

Heavens  Above  (..) C.. Jul  63 

Peter  Sellers.  Cecil  Parker 
JOSEPH  BRENNER  ASSOCIATES 

Karate  (80)  Ad.. 

Joel  Holt,  Frank  Blaine 
The  Seducers  (88)  . ...D.. Dec  62 

Nuella  Dierklng,  Mark  Saegers 
LOPERT  FILMS 
The  Horror  Chamber  of  Dr. 

Faustus  (95)  Ho..  Jul  62 

Pierre  Brasseur,  Alida  V&lll 
The  Manster — Half  Man,  Half 

Monster  (72)  Ho.  Jul  62 

Peter  Dyneley,  Jane  Hylton 
©Stowaway  in  the  Sky 

(82)  Ad.. Jul  62 

Pascal  Lamorisse,  Andre  GlUe 

Phaedra  (115)  D . Nov  62 

MeJlna  Mercouri,  Anthor.y  Perkins 
©The  Mouse  on  the  Moon 

(82)  C..  Jun  63 

Margaret  Rutherford,  Terry-Thomas 
MACO  FILM  CORP. 

©Lafayette  (110) 

© 70 HiD . . May  63 

(Eng-dubbed) . .Jack  Hawkins, 


Orson  Welles,  LUo  Pulver, 

Edmund  1’urdum 

MEDALLION 

©Son  of  Samson  (90)  ..S.  Aug  62 
Mark  Forest,  Cheio  Alonso 
©Cleopatra’s  Daughter 

(93)  © Ad  ..Feb  63 

Debra  Paget,  E Manni,  Itobt.  Alda 

Bomb  for  a Dictator  (73)  Ac..  Feb  63 
Pierre  Fresnay,  Michel  Auclair 
MPA  FEATURE  FILMS 
Four  for  the  Morgue  (84) . .Ac. . 

Stacy  Harris,  Louis  Sirgo 
OLYMPIC  INT'L  FILMS 
The  Festival  Girls  (80) . . C . . Sep  62 
Barbara  Valentine,  Alex  D’Arcy 

Surftide  77  (75)  C..  Apr  62 

Tom  Newman,  Virginia  Gordon 
PARADE  RELEASING  ORG. 

©Mill  of  the  Stone  Women 

(94)  Ho..  Mar  63 

(Eng-dubbed)  Scilla  Gabel 

TIMES  FILM 
©Mondo  Cane  (102) . - Doc . Feb  63 
"World-wide  film  portrayal  of 
real  life” 

Eva  ( . . ) D . . Mar  63 

Jeanne  Moreau,  Stanley  Baker 
Defiant  Daughters  (92) . . D . . Apr  63 
Barbara  Rutting,  Fred  Tanner 
©Pagan  Hellcat  (62)  ...D..  Apr  63 
Tumata  Teuiau 
Violent  Midnight  (90) ..  My.  May  63 
Lee  Philips,  Sheppcrd  Strudwick 
TOPAZ  FILMS 
Atom  Age  Vampire  (87)Ho.  .Jun  63 
Albert  Liu*.  Snsanne  Loret 
©Battle  of  the  Worlds 

(84)  SF  Jun  63 

Claude  Rains,  Bill  Carter 
TRANS-LUX 

Secrets  of  the  Nazi  Criminals 

(84)  Doc..  Oct  62 

Horror  Hotel  (76)  . . . .Ho.  .Oct  62 
Dennis  Lotis,  Christopher  Lee 
ULTRA  PICTURES  CORP. 

©Rice  Girl  (90)  ©. . . D . Feb  63 
Elsa  Martinelli  (Eng-dubbed) 

Fatal  Desire  (80)  D..  Feb  63 

Anthony  Quinn,  May  Britt, 

Kerlma,  Ettore  Manni  (Eng-dubbed) 
A Day  in  Court  (70)  Ep-C..May63 
Sophia  Loren,  Alberto  Sordi 
©2  Nights  With  Cleopatra 

( . . ) © . . Jun  63 

(Eng -dubbed)  Sophia  Loren, 

Alberto  Sordi,  Ettore  Manni 
UNION  FILM  DISTRIBUTORS 
A Coming-Out  Party  (98)  C.. Aug  62 
James  Robertson  Justice,  Leslie 
Phillips 

Two  and  Two  Make  Six  (89).. C.. 
George  Cbakiris,  Janette  Scott 
UNITED  PRODUCERS  (UPRO) 

Hot  Money  Girl  (81)  ...D..  Oct  62 
Eddie  Constantine,  Dawn  Addams 
WOOLNER  BROS. 

©Hercules  and  the  Captive 
Women  (93)  ® . . . .Ad.  .Apr  63 
Reg  Park,  Fay  Spain 
ZENITH  INT'L 

No  Exit  (85)  D..  Dec  62 

Viveca  Llndfors,  Rita  Gam 


FOREIGN  LANGUAGE 


©Spencer’s  Mountain 

(118)  ® D..265 

Henry  Fonda,  Maureen  O’Hara, 
James  MacArthur,  Wally  Cox, 
Donald  Crisp,  Mimsy  Farmer. 

©PT  109  (140)  ® D . .266 

Cliff  Robertson,  Ty  Hardin,  James 
Gregory,  Robert  Culp,  Grant 
Williams 


Wall  of  Noise  (..) Ac.. 267 

Suzanne  Pleshette,  Ty  Hardin, 
Dorothy  Provine 


©The  Castilian  (129)  ..  .Ad.. 262 
Cesar  Romero,  Frankie  Avalon, 
Broderick  Crawford,  Alida  Valli 

©Rampage  Ad.. 

Robert  Mitchum,  Elsa  Martinelli, 
Jack  Hawkins,  Sabu 

America  America  D. . j 

Stathis  Giallelis,  Elena  Karam 

©Palm  Springs  Weekend CD 

Troy  Donahue,  Connie  Stevens 


ARGENTINA 

Summerskin  (96)  8-  6-62 

(Angel) . .Alfredo  Alcon 

DENMARK 

A Stranger  Knocks  (81)  . . 4-22-63 

(Trans-Lux)  . .Birgitte  Federspiel 

FRANCE 

Army  Game,  The  (87)  ....  5-27-63 
(SR)  C.  de  Tiliere,  Ricet-Barrier 

Candide  (90)  2-18-63 

(Union)  . Jean  Pierre  Cassel,  Pierre 
Brasseur,  Dahlia  Lavi,  Nadia  Gray 
Cleo  From  5 to  7 (90)  .10-20-62 
(Zenith)  Corinne  Marchand 
Counterfeiters  of  Paris  (99)  4-22-63 
(MGM) . .Jean  Gabin.  Martine  Carol 
Crime  Does  Not  Pay  (159)  11-26-62 
(Embassy)  . .Michele  Morgan,  C. 
Marquand.  Danielle  Darrieux 
Cross  of  the  Living  (90)  . . 4-22-63 
(Cari)..Karl  Boehm,  Pascale  Petit 
Girl  With  the  Golden  Eyes, 

The  (90)  9-  3-62 

(Kingsley) — Marie  Laforet 

©Landru  (114)  5-  6-63 

(Embassy)  . . Charles  Denner, 

Michele  Morgan,  Danielle  Darrieux 

Lola  (90)  12-  3-62 

(F-A-W)  Anouk  Aimee,  Marc 
Michel 

Love  at  Twenty  (113)  ....  4-  8-63 
(Embassy)  Jean-Pierre  Leaud, 
Eleonora  Rossi  Drago,  Christian 
Doermer 

©Lovers  of  Teruel  (90)  . . 3-11-63 
(Cont'l)  . .LudmiHa  Tcherina 
Paris  Belongs  to  Us  (120)  1-14-63 
(Merlyn)..B.  Schneider,  F.  Prevost 
Passion  of  Slow  Fire  (91).  .11-26-62 
(Trans-Lux) . .Jean  DeSaiUy 

7 Capital  Sins  (113) 2-18-63 

(Embassy)  . .Jean-Pierre  Aumont, 
Dany  Savai,  Eddie  Constantine 


Sundays  and  Cybele  (110)  . . 2-11-63 
(Davis-Royal)  Hardy  Kruger, 
Patricia  Gozzl,  Nicole  Courcel 

Tales  of  Paris  (85) 10-15-62 

(Times)  . .F.  Amoul,  C.  Marquand 
GREECE 

Alice  in  the  Navy  (90) ....  4-  1-63 
(GMP)  AHki  Vouyouklaki 

Antigone  (88)  10-15-62 

(Ellis) . .Irene  Papas 

Electra  (110)  1-14-63 

(Lopert) . .Irene  Papas 
Policeman  of  the  16th 

Precinct  5-13-63 

(GMP)  . .Costas  Hadjicliristos- 
INDIA 

Devi  (The  Goddess)  (95)  11-12-62 
(Harrison)  . .C.  Biswas,  S.  Chatter jee 
Two  Daughters  (114)  ....  5-27-63 

(Janus)  . .A.  Chatterjee,  C.  Banerjee 

ITALY 

Arturo's  Island  (90) 1-21-63 

(MGM).. Reg  Kerman,  Key 
Meersman 

Divorce — Italian  Style 

(105)  10-  1-62 

(Embassy)  . .Marcello  Mastroianni 

Eclipse  (123)  2-11-63 

(Times)  . .Alain  Delon,  Monica  Vitti 
Everybody  Go  Home  (115) ..  12-10-62 
(Davis-Royal)  ..  Alberto  Sordi 
Four  Days  of  Naples, 

The  (124)  3-25-63 

(MGM)  . .Jean  Sorel,  Lea  Massari, 
Georges  Wilson,  Regina  Bianchi 
II  Grido  (The  Outcry) 

(115)  11-12-62 

(Astor)  . .Steve  Cochran,  Valli, 

B.  Blair 

Lady  Doctor,  The  (103) 10-  1-62 

(Governor)  Toto,  Abbe  Lane 

La  Viaccia  (103) 10-22-62 

(Embassy) . . Jean-Paul  Belmondo, 
Claudia  Cardinale 


Love  and  Larceny  (94)  ....  3-11-63 
(Major) . .Vittorio  Gassman,  Anna 
Maria  Ferrero.  Peppino  de  Filippo 

Psycosissimo  (88)  10-29-62 

(Ellis)  . .Ugo  Toznazzl 

JAPAN 

Bad  Sleep  Well,  The 

(135)  2-25-63 

(Toho)  . .Toshiro  Mifune 
Happiness  of  Us  Alone 

(133)  9-  3-62 

(Toho)  . . Kelju  Kebayashi 

Island,  The  (96)  © 9-24-62 

(Zenith)  Nobuko  Otowa 

Yojimbo  (110)  10-29-62 

(Seneca)  . .Toshiro  Mifune 

MEXICO 

Important  Man,  The  (99)  © 8-  6-62 
(Lopert) . .Toshiro  Mifune 

NORWAY 

Young  Sinners  (86)  8-  6-62 

(Brenner) . .Liv  Ullman 

POLAND 

Joan  of  the  Angels?  (101) . . 6-18-62 
(TelepLx)  . .L.  Winnicka,  M.  Volt 

Partings  (101)  12-  3-62 

(Telepix)  . .Maria  Wachowiak 

RUSSIA 

Apartment  in  Moscow  (70)  11-12-62 
(Artklno)  . .E.  Burenkov 
Grown-Up  Children  (75)..  5-13-63 
(Aitkino)  . . A.  Gribov,  Z.  Fedorova 
©Violin  and  Roller  (55) . . 9-24-62 
(Artkino)  . .Igor  Fomchenko 
SPAIN 

Lazarillo  (100)  5-13-63 

(Union)  . .Marco  Paolettl,  Juan  Jose 
Menendez,  Memmo  Carotenuto 

SWEDEN 

Winter  Light  (80)  5-  6-63 

(Janus) . .Ingrid  Thulin,  Gunnar 
Bjomstrand,  Max  von  Sydow 
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Shorts  chart 


Short  subjects,  listed  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


a.  z oca 

BUENA  VISTA 

(All  in  color) 
FEATURETTE  SPECIALS 
118  Horse  With  the  Flying 

Tail  (48)  Jan  62 

LIVE  ACTION  SPECIALS 
(Three-reel) 

131  Water  Birds  (31),  reissue  Sep  62 
REISSUE  CARTOONS 
(7  mins.) 

17104  Early  to  8ed  Apr  62 

17105  Canine  Caddy  May  62 

17106  Springtime  for  Pluto  Jun  62 

17107  Dog  Watch  Jul  62 

17108  The  Art  of  Skiing  . . . Aug  62 

17109  How  to  Play  Baseball  Sep  62 

17110  Mickey's  Delayed  Date  Oct  62 

17111  Chicken  Little  Nov  62 

17112  Two  Chips  and  a Miss  Dec  62 
SINGLE  REEL  CARTOONS 

125  Aquamanla  (9)  Jan  62 


COLUMBIA 
ASSORTED  & COMEDY  FAVORITES 
(Reissues) 

7421  Spies  and  Guys  (l&/2)  Sep  62 

7431  Strop,  Look  and  Listen 

(15i/2)  Oct  62 

7422  General  Nuisance  (18)  Nov  62 

7432  Tall,  Dark  and  Gruesome 

(16)  Nov  62 

7423  Hook  a Crook  (16)  ....  Dec  62 

7433  Training  for  Trouble 

(15'/2)  Dec  62 

7434  He  Popped  His 

Pistol  (16)  Jan  63 

7424  So's  Your  Antenna 

(17)  Feb  63 

7435  Wife  Decoy  (17)  ....  Mar  63 

7425  She's  Oil  Mine 

(17’/^)  Apr  63 

7426  Meet  Mr.  Mischief 

(17(/2)  May  63 

CANDID  MICROPHONE 
(Reissues) 

7551  No.  1,  Series  4 (10)  Sep  62 

7552  No.  2.  Series  4 (11)  . . Nov  62 

7553  No.  3,  Series  4 (10)  ..Jan  63 

7554  No.  4,  Series  4 (S</2)  Mar  63 

7555  No.  5.  Series  4 (11)  . . May  63 

COLOR  FAVORITES 
(Technicolor  Reissues) 

7601  Gerald  McBoing  Boing 

on  Planet  Moo  (7)  Sep  62 

7602  Happy  Tots  (7)  Sep  62 

7603  Will  e the  Kid  (7)  Oct  62 

7604  L ttle  Rover  (9) Nov  62 

7605  Christopher  Crumpet  (7)  Nov  62 

7606  A Boy  and  His  Dog  (7)  Dec  62 

7607  Rooty  Toot  Toot  (8)  . . . Jan  63 

7608  Snowtime  (7)  Jan  63 

7609  The  Emperor’s  New 

Clothes  (8*/2)  Feb  63 

7610  Little  Boy  With  a 

Big  Horn  (7)  Mar  63 

7611  The  Foxy  Pup  (,&/2) . . Mar  63 

7612  Let’s  Go  (7y2) Apr  63 

7613  Gerald  McBoing  Boing 

(7)  May  63 

LOOPY  de  LOOP 
(Color  Cartoons) 

7701  Slippery  Slippers  (7)  ..Sep  62 

7702  Chicken  Fracas-See  (7)  . .Oct  62 

7703  Rancid  Ranson  (7)  . . . Nov  62 

7704  Bunnies  Abundant  (7)  D«  62 

7705  Just  a Wolf  at  Heart 

(7)  Feb  63 

7706  Chicken-Hearted 

Wolf  (7)  Mar  63 

7707  Watcha  Watchin’  (7)  . Apr  63 

7708  Fallible  Fable  (7)  . May  63 

MR.  MAGOO  REISSUES 
(Technicolor) 

7751  Magoo’s  Cruise  (6)....  Sep  62 

7752  Magoo’s  Problem  Child 

(6)  (©  and  standard) Oct  62 

7753  Love  Comes  to  Magoo 

(6)  Nov  62 

7754  Meet  Mother  Magoo 
((?/•>)  (©  and  standard) ..  Dec  62 

7755  Gumshoe  Magoo  (6)  . . . Feb  63 

7756  Magoo  Goes  Overboard 
(6)  (©  and  standard)  ..Mar  63 

7757  B vana  Magoo  (6)  . May  63 
SPECIAL  COLOR  FEATURETTES 

7441  Wonderful  Switzerland 

(15)  Sep  62 

7442  Wonders  of  Arkansas 

(19)  Nov  62 

7443  Eventful  Brtain  (17) . Jan  63 

7444  Wonderful  Africa  (18)  Mar  63 

7445  Wonderful  New  York 

(18)  May  63 

SERIALS 

(15  Chapter- Reissues) 

7120  The  Batman  Oct  62 

7140  Roar  of  the  Iron  Horse  Mar  63 
STOOGE  COMEDIES 
(Reissues) 

7401  Husbands  Beware  (16).. Sep  62 

7402  Creeps  (16)  Oct  62 

7403  Flagpole  Jitters  (16)  . . Nov  62 

7404  For  Crimin'  Out 

Loud  (16)  Jan  63 

7405  Rumpus  in  the  Harem 

06)  Feb  63 

7406  Hot  Stuff  (16)  Apr  63 

7407  Scheming  Schemers 

(16)  May  63 


CROWN  INTERNATIONAL 

COLOR  SUBJECTS 


The  Trumpet  (23)  Mar  62 

Ihe  Magic  Tide  (32)  Jul  62 

The  Plucky  Plumber  (18) . . . . Oct  62 


M-G-M 

TOM  AND  JERRY  CARTOONS 
All  1.75-1  Ratio 
(Color — All  New) 

C6431  Dickie  Moe  (7)  

C6432  Cartoon  Kit  ( . . ) 

C6433  Tall  in  the  Trap  (..) 

C6434  Sorry  Safari  (7)  

C6435  Buddies  Thicker  Than 

Water  ( . . ) 

C6436  Carmen  Get  It  (..) 

GOLD  MEDAL  REPRINTS 
(Tom  and  Jerrys) 

W6461  Puss  Gets  the  Boot  (9) . . . . 

W6462  Fraidy  Cat  (8)  

W6463  Dog  Trouble  (8)  

W6464  Bowling  Alley  Cat  (8)  .... 
W6465  Fine  Feathered  Friend  (8).. 

W6466  Sufferin’  Cat  (8) 

W6467  The  Lonesome  Mouse  (8)... 
W6468  Mouse  Comes  to  Dinner  (8).. 

W6469  Baby  Puss  (8)  

W6470  Zoot  Cat  (7)  

W6471  Million  Dollar  Cat  (7) 

W6472  Puttin’  on  the  Dog  (7) 


PARAMOUNT 

COMIC  KINGS 

C22-1  Et  Tu  Otto  (7)  Sep  62 

C22-2  A Tree  Is  a Tree 

Is  a Tree  (7)  Sep  62 

C22-3  The  Method  and 

Maw  (9)  Oct  62 

C22-4  Take  Me  to  Your 

Gen’rul  (7)  Oct  62 

C22-5  Keeping  Up  With 

Krazy  (7)  Oct  62 

C22-6  Mouse  Blanche  (7) . . . . Nov  62 
MODERN  MADCAPS 
(Technicolor) 

M22-1  Penny  Pals  (6)  Oct  62 

M 22-2  Robot  Ringer  (6)  Nov  62 

M22-3  One  of  the  Family 

(6)  Dec  62 

M22-4  Ringading  Kid  (6)  ..Jan  63 
M22-5  Drum  Up  a Tenant 

(6)  Feb  63 

M22-6  One  Weak  Vacation 

(7)  Mar  63 

NOVELTOONS 

(Technicolor) 

P22-1  Anatole  (9)  Sep  62 

P22-2  Yule  Laff  (6)  Oct  62 

P22-3  It’s  for  the  Birdies 

(6)  Nov  62 

P22-4  Fiddlin’  Around  (6)..  Dec  62 
P22-5  Ollie  the  Owl  (6) . . . Jan  63 
P22-6  Good  Snooze  Tonight 

(6)  Feb  63 

P22-7  A Sight  for  Squaw 

Eyes  (7)  Mar  63 


POPEYE  CHAMPIONS 
E22-1  Shuteye  Popeye  (6)..  Sep  62 
E22-2  Child  Sockology  (6) . . Sep  62 
E22-3  Ancient  Fistory  (7) . . Sep  62 
E22-4  Big  Bad  Sinbad  (10).. Sep  62 
E22-5  Popeye’s  Mirthday  (6) . . Sqp  62 
E22-6  Baby  Wants  a 


Battle  (6)  Sep  62 


LESTER  A.  SCHOENFELD 

FEATURETTES 

©Mikahli  (33)  Nov  62 

©Angel  Bay  (30)  Jan  63 

©This  Is  Hong  Kong  (30)..  Feb  63 

Jessy  (30)  Mar  63 

TWO-REELERS 
(All  in  color) 

Pearlers  of  the  Coral 

Sea  (16»/2)  Oct  62 

Heart  of  the  West  (15)  Oct  62 

Another  Sunny  Day  (21'/2) . . Nov  62 

Newspaper  Run  (19>/2) Nov  62 

Design  in  the  Sky  (15) . . . . Oct  62 
W-ngs  to  the  Future  (15) ..  Nov  62 
Australian  Landscape 

Painters  (12)  Jan  63 

Saddlemaker  (16)  Feb  63 

Captain  H (20)  Feb  63 

People  of  the  Rock  (14)  ....  Mar  63 
ONE-REELERS 

Blue  Tunes  (10)  Oct  62 

Ray  Ellington  & Quartet  (10)  Nov  62 

©Roman  Way  (10)  Nov  62 

©Morocco’s  Saharan 

Regions  (12»/->)  Jan  63 

Making  Music  (10)  Jan  63 

©Inside  the  Tiger  (9) Feb  63 

©Ravenna  (12l/2) Mar  63 


20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7210  Killers  and  Clowns  (9)  Sep  62 

7211  Vikings’  Playground  (9)  Oct  62 
7208  Spirit  of  the  Dance  (9)  Nov  62 

7212  Lady  of  the  Rapids  (9)  Dec  62 

7301  Rail  Tour  of  Europe  (6)  Jan  63 

7302  Maine,  U.S.A.  (..)  ..Feb  63 

7303  Sports  in  Florida  (..)..  Mar  63 

7304  Fairytale  Land, 

Denmark  (..)  Apr  63 

7305  Chinatown  (..)  May  63 


TERRYTOON  2-D's 
All  Ratios — Color 

5229  Big  Chief  No  Treaty 

(6)  Sep  62 

5230  First  Flight  Up  (6)..  Oct  62 
5233  Bargain  Daze  (7)  ....  Dec  62 

5301  Fight  to  thte  Finish  (6)  Jan  63 

5302  Astronut  (..)  Mar  63 

5303  The  Missing  Genie  (..)  Apr  63 

5304  Tea  Party  (..)  Apr  63 

5305  Sidney's  White 

Elephant  (..)  Jun  63 

5306  Long  Island 

Duckling  (..)  Jun  63 

TERRYTOON  CINEMASCOPES 

5205  Send  Your  Elephant  to 

Camp  (6)  Jul  62 

5206  Honorable  Paint  in 

Neck  (7)  Sep  62 

5207  Fleet’s  Out  (6)  Oct  62 

5208  Home  Life  (7)  Nov  62 

5321  Tea  House  Mouse  (..)  Jan  63 

5322  To  Be  or  Not  to  Be  ( . . ) Feb  63 

5323  Juggler  of  Our  Lady 

( . .),  reissue  Mar  63 

5324  Pearl  Crazy  (..)  ....May  63 


UNIVERSAL 

ONE-REEL  COLOR  SPECIALS 

4371  Steel  Bands — Tropical 

Music  (© Jan  63 

4372  A Picture  for  Jean  . . . .Feb  63 

4373  A Bridge  Named 

Emma  © Mar  63 

4374  End  of  the  Plains Apr  63 

4375  Island  Spectacular May  63 

4376  South  of  the  Amazon  . .Jun  63 

4377  Land  of  the  Extremes  . .Jul  63 

4378  Land  of  Homer  Aug  63 

TWO-REEL  COLOR  SPECIALS 

4301  Land  of  the  Long  White 

Cloud  © (16)  Jan  63 

4302  Air  Force  on 

Canvas  (.  . ) Apr  63 

WALTER  LANTZ  CARTUNES 
(TechnicoJor — Can  be  projected  in 
the  anamorphic  process.  2.35-1) 


(All  run  between  6 and  7 min.) 

4225  Voo-Doo  Boo- Boo Aug  62 

4226  Crowin’  Pains  Sep  62 

4227  Punchy  Pooch  Sep  62 

4228  Little  Woody  Riding 

Hood  Oct  62 

4229  Corny  Concerto Oct  62 

4311  Fish  and  Chips  Jan  63 

4312  Greedy  Gabby 

Gator  (WW)  Jan  63 

4313  Coming  Out  Party Feb  63 

4314  Case  of  the  Cold 

Storage  Yegg  Mar  63 

4315  Robin  Hoody  Woody 

(WW)  Mar  63 

4316  Charlie’s  Mother-in-Law  Apr  63 


WALTER  LANTZ  REISSUES 
(Color  Cartunes ..  Can  be  projected 


in  the  anamorphic  process,  2.35-1) 

4331  Woody  Meets  Davy 

Crewcut  Jan  63 

4332  Box  Car  Bandit  Feb  63 

4333  The  Unbearable 

Salesman  Mar  63 

4334  International  Wood- 
pecker   Apr  63 

4335  To  Catch  a Woodpecker  Mar  63 

4336  Round  Trip  to  Mars  . .Jun  63 

4337  Dopy  Dick,  the  Pink 

Whale  Jul  63 

SPECIAL 

4304  Football  Highlights 
1962  (7)  Jan  63 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 

1306  Dog  Pounded  Jan  63 

1307  Cat -Tails  for  Two  Feb  63 

1308  Easy  Peckln’s Mar  63 

1309  No  Barking  Apr  63 

1310  Upswept  Hare  May  63 

1311  Bell-Hoppy  Jun  63 

t 312  Satan’s  Waitin  Jul  63 

1313  Big  Top  Bunny  Aug  63 

BUGS  BUNNY  SPECIALS 
(Technicolor — 7 min.) 

1722  Devil  Feud  Cake  Feb  63 

1723  The  Million- Hare Apr  63 

MERRIE  MELODIES 
LOONEY  TOONS 


(Technicolor — 7 min.) 

1706  I Was  a Teenage  Thumb  Jan  63 


1707  Fast  Buck  Duck Mar  63 

1708  Mexican  Cat  Dance. ..  .Apr  63 

1709  Woolen  Under  Where  ..May  63 

1710  Hare- Breadth  Hurry.  ..  .Jun  63 

1711  Banty  Raids  Jun  63 

1712  Now  Hear  This  Jul  63 

1713  Chili  Weather  Aug  63 


WORLD-WIDE  ADVENTURE 
SPECIALS 
(Color  Reissues) 

(Two-Reel) 

1002  Thar  She  Blows  Mar  63 

1003  Killers  of  the  Swamp.  . Jun  63 

(One-Reel) 

1502  Sea  Sports  of  Tahiti  . .Jan  63 

1503  (NEW)..  Moroccan 


Rivieras  Mar  63 

1504  When  Fish  Fioht  May  63 

1505  Ski  in  the  Sky  Jul  63 


1 506  Switzerland  Snortland  . . Aug  63 


Write — 

YOUR  REPORT  OF  THE  PICTURE  YOU 
HAVE  JUST  PLAYED  FOR  THE 
GUIDANCE  OF  FELLOW  EXHIBITORS. 

— Right  Now 


TO: 

The  Exhibitor  Has  His  Say 

BOXOFFICE,  825  Van  Brunt  Blvd., 

Kansas  City  24,  Mo. 


Title Company 

Comment  


Days  of  Week  Played 
Weather  


Title Company 

Comment  


Days  of  Week  Played 
Weather  


Title Company 

Comment  


Days  of  Week  Played 
Weather  


Title Company 

Comment  


Days  of  Week  Played  

Weather  

Exhibitor  

Theatre Population 

City State 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © CinemaScope;  ® VistoVision;  © Technirama;  © Other  anamorphic  processes.  For  story  synopsis  on  each  picture,  see  reverse  side. 


Ratio:  Historical  Spectacle 

2-1  © Todd-AO 

20th-Fox  243  Minutes  Special  Release 

This  long-awaited  production  of  “Cleopatra”  will  go  — — 
down  in  film  history  as  the  most  opulent,  pictorialiy  Vry 
magnificent  and  eye-filling  screen  spectacle  ever  made — 
as  well  as  the  longest.  With  the  off-screen  romance  of 
Elizabeth  Taylor  and  Richard  Burton  making  the  Walter 
Wanger  production  the  most  widely  publicized  film  of 
recent  times  and  giving  it  tremendous  want-to-see 
potential,  it  is  a blockbuster  par  excellence.  Directed, 
partly  written  and  largely  edited  by  Joseph  L.  Mankie- 
wicz,  with  the  three  stars,  Miss  Taylor.  Burton  and  Rex 
Harrison  contributing  sterling  portrayals  of  Cleopatra, 
Antony  and  Caesar,  respectively,  and  insuring  boxoffice 
draw  while  the  mammoth  sets,  authentic  costumes  and 
thousands  of  extras  impressively  shown  on  the  Todd-AO 
screen  make  this  “a  lot  of  picture.”  Mankiewicz,  with  the 
assistance  of  Ranald  MacDougall  and  Sidney  Buchman, 
aeived  into  ancient  sources  for  his  final  treatment  wnich 
subordinates  the  battles  to  the  human  story  of  the  two 
most  important  episodes  in  Cleopatra’s  life.  However,  the 
pageantry  of  Cleopatra’s  triumphant  entrance  into  Rome 
is  unquestionably  the  most  impressive  display  in  screen 
annals.  Leon  Shamroy’s  Todd-AO  photography  is  superb. 

Elizabeth  Taylor,  Richard  Burton,  Rex  Harrison,  Roddy 
McDowall,  Cesare  Danova,  Kenneth  Haigh,  Hume  Cronyn. 

The  L-Shaped  Room  S; 

Davis-Royal  (Columbia)  124  Minutes  Rel.  June  ’63 

‘^l  A touching,  intensely  moving  and  tremendously 

I-  realistic  British-made  drama,  this  James  Woolf-Richard 
Attenborough  production  for  Romulus  ranks  with  the 
finest  films  from  England,  comparable  and,  perhaps, 
better  than  the  highly  acclaimed  “Room  at  the  Top.” 
Leslie  Caron,  known  chiefly  for  her  “Gigi”  and  similar 
light  roles  in  American  pictures,  has  already  won  the 
British  Academy  Award  for  her  poignant  portrayal  of  a 
lonely,  pregnant  French  girl  in  London  and  she  is  a likely 
candidate  for  next  year’s  “Oscar.”  Critical  acclaim  and 
favorable  word-of-mouth  will  insure  lengthy  runs  in  the 
art  houses  and,  later,  in  most  key  city  spots.  The  sordid 
rooming  house  atmosphere,  the  sympathetic  depiction  of 
prostitutes  and  the  frank  dialog  make  it  strictly  adult 
fare.  Bryan  Forbes,  one-time  actor  who  directed  and 
wrote  the  screenplay  from  the  novel  by  Lynne  Reid 
Banks,  merits  highest  praise  on  both  counts  and  builds 
interest  in  the  various  pathetic  characters  superbly.  Even 
the  tearful  moments  never  descend  to  the  maudlin.  An- 
other fine  British  newcomer,  Tom  Bell,  matches  Miss 
Caron’s  noteworthy  performance.  A picture  certain  to  be 
on  every  “best  ten”  list. 

Leslie  Caron,  Tom  Bell,  Cecily  Courtneidge,  Brock 

Peters,  Avis  Bunnage,  Emlyn  Williams,  Bernard  Lee. 

Donovans  Reef  Co me%Dr3m* 

Paramount  (6220)  109  Minutes  Rel.  July  ’63 

It  is  said  that  every  John  Wayne  starring  picture  has 
been  a money-maker  and  this  should  be  no  exception. 
“Donovan’s  Reef”  is  a rough  and  tumble  comedy-drama 
set  on  a French  controlled  South  Sea  Island  where  Wayne 
is  the  owner  of  a honkytonk  saloon.  It  is  the  story  of  two 
ex-Navy  men  who  have  remained  on  the  island  ever  since 
their  destroyer  had  been  sunk  off-shore  by  the  Japanese 
during  World  War  II.  The  serenity  of  their  island  life  is 
punctured  when  the  grown  daughter  of  one  of  the  men 
arrives  from  Boston  in  search  of  her  father  whom  she  ,jllt-  , 
has  never  seen.  There  are  fights  galore  for  the  action  ^ 1 
fans  and  a tumultuous  romance  for  the  others.  Lee 
Marvin  makes  a good  foil  for  Wayne  and  Elizabeth  Allen 
is  excellent  as  the  heart  interest.  The  Technicolor 
cameras  have  caught  the  beauty  of  exotic  tropical  back- 
grounds. John  Ford’s  direction  is  in  keeping  with  his 
noted  ability  to  bring  action  to  the  screen.  The  costars 
and  supporting  players  have  been  well  chosen,  including 
Dorothy  Lamour  who,  once  again,  is  seen  in  her  familiar 
sarong.  The  screenplay  was  written  by  Frank  Nugent  and 
James  Edward  Grant  from  a story  by  Edmund  Beloin. 

Ford  was  both  the  producer  and  director. 

John  Wayne,  Lee  Marvin,  Jack  Warden,  Elizabeth 

Allen,  Cesar  Romero,  Dorothy  Lamour,  Mike  Mazurki. 

Get  On  With  It 

Governor  Films  88  Minutes  Rel.  June  ’63 

Curvaceous  Shirley  Eaton  and  befuddled  Kenneth 
Connor,  among  the  prime  ingredients  of  the  “Carry  On” 
series,  perhaps  the  most  welcome  Britisn  comedy  imports 
io  piay  American  showcases  in  many  years,  are  back 
witn  anticipatedly  wacky,  wonderfully  winning  adven- 
tures. For  good  measure,  they’re  delightfully  aided  and 
aoetted  by  Bob  Monkhouse,  Eric  Barker  and  Reginald 
BecKwith,'  a threesome  of  no  little  comedy  competency, 
and  a truly  hilarious  script,  credited  to  Hazel  Adair  and 
Hugh  Woodhouse,  directed  with  some  fine  inventive 
1 Guir  toucnes  by  C.  M.  Pennington-Richards  under  able  pro- 
— ducer  Bertram  Ostrer’s  market-wise  banner.  Tne  pri- 
mary premise  is  tied  to  the  zany  world  of  marketing,  a 
subject  matter  easily  crossing  the  Atlantic  (in  many 
situations,  notably  comedy,  central  story  theme  can  well 
lose  impact  plodding  dutifully  across  the  wide  pond). 
Predictably,  the  screenplay  plays  out  better  than  it  can  be 
synopsized;  it  is  dependent,  strongly,  upon  the  “sight- 
gag”  motif  and,  by  and  large,  these  assembled  taients 
come  through  wonderfully.  Word-of-mouth  knowledge 
that  the  “Carry  On”  principals  are  in  this  should  spell 
standing-room  only  grosses. 

Bob  Monkhouse,  Kenneth  Connor,  Shirley  Eaton,  Eric 
Barker,  Reginald  Beckwith,  Ronnie  Stevens. 

The  Young  Racers  “"i  “V'*" 

American  Int’l  (805)  84  Minutes  Rel.  May  ’63 

Roger  Corman,  who  has  produced  and  directed  so  many 
successful  horror  films,  has  come  up  with  a colorful  and 
highly  exploitable  auto  racing  picture,  which  includes  a 
tour  of  Europe’s  Grand  Prix  events  in  France,  Belgium, 
England  and  Monaco.  Beautifully  filmed  in  Pathe  Color, 
the  lush  backgrounds  are  also  enhanced  by  luscious  In- 
ternational Playgirls,  many  of  them  bikini-clad,  to  in- 
trigue male  patrons.  While  William  Campbell  and  Mark 
Damon  have  mild  marquee  value,  the  theme  and  back- 
grounds make  this  a strong  entry  for  action  spots  and 
neighborhood  or  small  town  theatres.  Written  by  R. 
Wright  Campbell,  the  story  deals  with  a reckless  Ameri- 
can  racer,  whose  conceit  and  girl-chasing  proclivities 
make  him  an  unsympathetic  figure  until  a near-fatal 
accident  makes  him  a reformed  character  for  a happy 
finale.  William  Campbell,  who  once  played  killer  Caryl 
Chessman  in  Columbia’s  “Cell  2455,  Death  Row,”  does  a 
capable  acting  job  in  this  role  and  his  real-life  brother, 
Robert  Campbell,  does  well  enough  as  the  racer’s  em- 
bittered brother.  Mark  Damon  is  handsome  and  effective 
as  a former  racer-turned-writer,  who  plans  to  expose  = 
Campbell.  Marie  Versini  is  the  best  of  the  several 
actresses  in  the  cast. 

William  Campbell,  Mark  Damon,  Luana  Anders, 

Robert  Campbell,  Marie  Versini,  Patrick  Magee. 

Just  for  Fun  ££  T'“” 

Columbia  (003)  72  Minutes  Rel.  June  ’63 

With  a total  of  26  swingy  tunes,  geared  to  the  teen- 
age crowd  and  sung  by  various  balladeers  or  singing 
groups,  this  British-made  musical  mixture  will  delight 
the  millions  of  record-buying  adolescents  even  it  it  may 
prove  annoying  to  the  average  adult  patron.  However, 
with  its  brief  running  time,  it  will  fit  neatly  into  the 
supporting  spot  on  dual  programs.  Bobby  Vee,  whose 
recording  of  “The  Night  Has  a Thousand  Eyes”  has  made 
an  impact  on  the  American  market,  is  the  only  recogniz- 
able cast  name,  although  two  British  comedy  regulars, 
Irene  Handl  and  Reginald  Beckwith,  will  be  familiar 
to  art  house  fans — those  few  who  get  to  see  this  film. 
An  Amicus  production  written  and  produced  by  Milton 
Subotsky,  this  has  the  merest  excuse  for  a plot  in  which 
several  crusading  youngsters  wander  in  and  out  of  a 
recording  studio  and  watch  their  singing  idols  warble 
tunes,  most  of  them  sounding  almost  alike.  Outside  of 
Vee,  these  singers  are  practically  unknown  on  this  side 
of  the  Atlantic,  but  the  swing  addicts  won’t  mind.  Mark 
h Wynter,  who  sings  “Vote  for  Me,”  and  Cherry  Roland, 

Soxoff  who  sings  “Just  for  Fun,”  are  an  attractive  pair  of 
youngsters  who  handle  the  slight  romantic  interest.  Di- 
rected by  Gordon  Flemyng. 

Mark  Wynter,  Cherry  Roland,  Bobby  Vee,  The 
Crickets,  Freddy  Cannon,  Jeremy  Lloyd. 

The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  ony  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  ond  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploitips;  Adlines  for  Newspaper  and  Programs 


THE  STORY:  “The  L-Shaped  Room”  (Davis-Royal) 

Leslie  Caron,  a pregnant  French  girl,  comes  to  London 
to  find  a room  and  arrange  for  an  abortion.  She  moves 
into  a furnished  room  in  a cheap  house  in  a slum  dis-  /f1" 
trict  and,  after  seeing  a doctor,  decides  to  have  her  child  "onut 
after  all.  In  her  small  L-shaped  room,  Leslie’s  neighbors 
are  Tom  Bell,  an  unsuccessful  writer;  Brock  Peters,  a 
kindly  Negro  jazz  musician,  several  prostitutes  and  Cecily 
Courtneidge,  an  old  variety  artist,  all  of  whom  take  a 
liking  to  the  girl.  She  has  an  affair  with  Bell,  without 
telling  him  she  is  pregnant,  but  Peters,  who  is  jealous, 
breaks  the  news  to  him.  Bell  calls  Leslie  “a  whore”  and 
walks  out,  but  her  other  neighbors  see  her  through  her 
maternity,  and,  when  Bell  sees  the  baby  at  the  hospital 
he  writes  his  first  successful  story.  When  she  returns 
from  the  hospital  with  her  baby,  she  has  hope  that  Bell’s 
story  “will  have  a happy  ending." 

EXPLOITIPS: 

Publicize  the  fact  that  Leslie  Caron,  who  starred  in 
“Gigi,”  “Fanny”  and  “Lili”  in  Hollywood,  won  the  British 
Academy  Award  for  “best  actress”  for  this  portrayal. 
Brock  Peters  was  recently  featured  in  “To  Kill  a Mock- 
ingbird” and,  before  that,  in  Samuel  Goldwyn’s  “Porgy 
and  Bess.” 

CATCHLINES: 

A Great  Love  Rises  From  the  Ashes  of  an  Unhappy 
Affair  . . . What  Was  the  Secret  of  Her  L-Shaped  Room 
in  the  Slums  of  London? 

THE  STORY:  “Cleopatra”  <20th-Fox) 

After  defeating  Pompey’s  armies  in  Greece,  Julius 
Caesar  heads  for  Egypt  to  end  the  civil  war  between  King 
■ Ptolemy  and  his  sister,  Cleopatra,  which  threatens  Rome’s 
1 <6)  food  supply.  At  their  first  meeting,  Caesar  is  annoyed  by 
Cleopatra’s  interference,  but,  later,  they  reach  admiration 
and  respect  and  they  become  lovers.  Caesar  returns  to 
Rome  and  Cleopatra  bears  him  a child,  which  she  later 
brings  to  him.  After  Caesar  is  assassinated,  Cleopatra 
returns  to  Egypt  and  the  warrior  Mark  Antony  follows 
her  there  where  they  start  their  passionate  love  affair. 
Caesar’s  successor  in  Rome,  Octavian,  plots  to  get  rid  of 
Antony  by  maneuvering  a marriage  with  his  sister,  even 
taougn  it  is  an  empty  one.  But  Antony’s  absence  in- 
iuriates  Cleopatra.  When  Octavian’s  naval  forces  defeat 
Antony’s  army,  the  former  plans  to  capture  the  two 
lovers.  But  Antony  dies  by  his  own  sword  and  Cleopatra 
also  takes  her  own  life. 

EXPLOITIPS: 

As  in  all  the  20th  Century-Fox  advertising,  just  the  title 
and  pictures  of  Elizabeth  Taylor  and  Richard  Burton  will 
be  enough  to  sell  the  picture  to  the  majority  of  potential 
moviegoers.  However,  also  stress  Rex  Harrison. 
CATCHLINES: 

The  Greatest  and  Most  Passionate  Love  Story  of  All 
History  . . . Elizabeth  Taylor  and  Richard  Burton  Por- 
tray the  World’s  Greatest  Lovers,  Cleopatra  and  Mark 
Antony  . . . The  Picture  the  World  Has  Been  Waiting  For. 

THE  STORY:  “Get  On  With  It”  (Governor) 

Eric  Barker,  managing  director  of  Proudfoot  Industries, 
is  furious  because  his  latest  product,  “Dreem”  toothpaste, 
hasn’t  attracted  the  public’s  attention.  Advertising  chief 
Reginald  Beckwith,  circumventing  ethics,  decides  to  get 
a cousin,  dean  of  King  Alfred’s  Dental  College  (also 
Barker),  to  endorse  the  toothpaste.  The  dean  recom- 
mends two  hopeless  college  grads,  Bob  Monkhouse  and 
Ronnie  Stevens,  as  aides,  Barker,  of  course,  doesn’t  disclose 
their  real  objectives  to  Monkhouse  and  Stevens.  Dental 
mechanic  Kenneth  Connor,  newly  released  from  prison,  is 
brought  into  the  plan,  and  commercial  TV  actress 
Shirley  Eaton  is  hired  as  the  “Dreem”  girl.  Barker  in- 
advertently discloses  that  Monkhouse  and  Stevens  will  (<ww)( 
be  working  on  a dental  endorsement  and  when  the  duo  / 

shows  signs  of  backing  away  ( dental  profession,  of  course, 
can’t  be  tied  to  such  activity),  Shirley  spurs  Monkhouse 
on,  urging  him  to  develop  his  own  toothpaste  brand. 
Monkhouse  decides  to  substitute  a tape  recording  from 
the  President  of  the  U.S.  with  a toothpaste  commercial, 
to  be  beamed  from  a satellite  in  orbit  for  seven  years. 

The  scheme  is  carried  out,  Barker  is  most  enthused,  and 
Stevens  pairs  off  with  Shirley. 

EXPLOITIPS: 

Get  customers  in  the  mood  with  a “laugh  record.” 

CATCHLINES: 

The  “Carry  On”  Gang  Is  Back!  . . . For  the  First  Time 
in  Your  Life  You’ll  Really  Laugh ! 

THE  STORY:  “Donovan’s  Reef”  (Para.) 

Two  ex-Navy  men,  John  Wayne  and  Jack  Warden,  have 
remained  on  a South  Sea  Island  following  the  end  of 
World  War  II,  Wayne  to  operate  a bar  and  night  club 
known  as  Donovan’s  Reef,  and  Warden  to  marry  a Poly- 
nesian princess,  raise  a family  and  carry  on  his  medical 
practice.  Another  former  shipmate,  Lee  Marvin,  arrives 
and  he  and  Wayne  continue  their  brawling  friendship. 
Trouble  comes  with  the  arrival  of  Elizabeth  Allen  to  find 
her  father,  Warden,  who  had  neglected  to  return  home 
to  Boston  after  the  war.  Warden’s  friends  try  to  keep 
Miss  Allen  from  knowing  about  his  marriage  and  three 
island-born  children,  but  it  is  a secret  that  cannot  be 

kept.  Miss  Allen  finds  herself  falling  in  love  with  Wayne, 

* — 1 despite  their  frequent  quarrels,  and  Wayne  decides  he 
wants  to  marry  her  before  she  returns  to  Boston. 
EXPLOITIPS: 

The  locale  naturally  lends  itself  to  a tropical  island 
lobby  display.  Stress  the  fact  that  John  Ford,  John 
Wayne  and  Lee  Marvin  also  were  teamed  in  “The  Man 
Who  Shot  Liberty  Valance.”  Swim  suit  and  fishing  equip- 
ment offer  good  merchant  tieups.  Inasmuch  as  the  film 
was  shot  on  one  of  the  Hawaiian  group,  that  old  standby 
tieup  with  travel  agencies  would  be  suitable. 
CATCHLENES: 

A Picture  With  All  the  Exotic  Flavor  of  the  South 
Pacific  and  the  Lure  of  the  Tropics  . . . It’s  Flamboyant, 
Sharp,  Tender  and  Romantic. 

THE  STORY:  “Just  for  Fun”  (Col) 

Because  the  youngsters  of  England  have,  or  will  soon 
have,  the  vote,  the  leaders  of  the  two  main  political 
parties  desperately  work  to  capture  the  teenagers’  en- 
thusiasm in  the  upcoming  election.  Led  by  Mark  Wynter 
and  Cherry  Roland,  who  are  in  the  hand-holding  stage, 
the  teenagers  decide  to  campaign  for  a “Just  for  Fun” 
party,  which  gains  in  strength  with  every  performance 
on  radio,  TV  and  in  person,  as  the  recording  artists  pitch 
in  with  tunes  of  their  own.  The  teenagers  manage  to  get 
their  own  political  broadcast  and  they  win  the  election, 
despite  the  frantic  efforts  of  the  major  political  groups. 

EXPLOITIPS:  , 

Place  the  entire  selling  campaign  behind  the  musical 
artists  and  singing  groups  by  arranging  music  store  tie- 
ups  with  displays  of  recordings  by  Bobby  Vee,  whose 
“The  Night  Has  a Thousand  Eyes”  is  a top  selling  num- 
ber in  the  U.S.,  and  the  Crickets,  who  sing  “My  Little 
Girl.”  Both  of  these  are  on  London  Records. 

CATCHLINES:  o-wn 

“The  Night  Has  a Thousand  Eyes”  and  They’re  All 
Sparkling  With  Songs  . . . Hear — Bobby  Vee  and  the 
Crickets  Singing  the  Big  Hits  of  the  Year  . . . Dig  the 
Joy,  Boy!  . . . Music  and  Mirth  Just  for  You. 

THE  STORY:  “The  Young  Racers”  (AIP) 

William  Campbell,  a young  American  racer,  wins  the 
Monte  Carlo  Grand  Prix  by  reckless  driving  which  an- 
tagonizes the  other  racers  as  well  as  his  brother,  Robert 
Campbell,  who  is  aware  that  he  flaunts  other  women 
to  his  wife,  Marie  Versini.  Mark  Damon,  a former  racer- 
turned-writer,  knowing  that  Campbell  has  had  an  af- 
fair with  his  fiancee,  threatens  to  expose  the  racer  in  a 
book  he  is  writing.  Damon  follows  Campbell  to  Belgium, 
then  to  France  and  finally  to  England,  during  which  he 
meets  Marie,  whom  he  comes  to  admire  for  her  loyalty. 
Damon  decides  to  race  against  Campbell  at  Aintx-ee  and, 
during  the  match  when  Damon’s  car  swerves,  Campbell 
spins  his  own  car  aside  in  order  to  avoid  hitting  his 
rival.  Badly  injured,  Campbell  becomes  a changed  man 
towards  Marie.  Damon  modifies  his  threatened  expose 
and  becomes  friends  with  Campbell. 

EXPLOITIPS: 

Stress  the  car-racing  theme  and  the  colorful  European 
backgrounds  to  interest  sports  and  racing  enthusiasts. 
Also  play  up  the  beauties  known  as  “International  Play- 
girls.”  William  Campbell  was  the  star  of  Columbia's  “Cell 
...  3455,  Death  Row”  in  1955  and  was  featured  in  "Battle 
— a Cry,”  “The  High  and  the  Mighty”  and  other  top  films. 
NTUR' CATCHLINES: 

A Little  Death  Each  Day — A Lot  of  Love  Each  Night 
As  the  Racers  Speed  Around  the  European  Tracks  . . . 
They  Treated  Beautiful  Women  As  If  They  Were  Fast 
Cars — Rough. 

BOXOFFICE  BookinGuide  ::  June  24,  1963 


RATES:  202  per  word,  minimum  $2.00,  cash  with  copy.  Four  consecutive  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


CUDRIIte  HOUSE 


HELP  WANTED 

Wanted:  Experienced  manager  for  first- 
run  drive-in  theatre  in  Connecticut.  Ex- 
cellent opportunity  and  salary  for  the 
right  man.  Write:  W.  F.  Dougherty,  Lock- 
wood  & Gordon  Theatres,  1890  Dixwell 
Avenue,  Hamden,  Connecticut. 

SALESMAN  wanted  to  represent  Urm 
selling  outdoor  advertising  in  conjunction 
with  theatre  display  frame  service.  Oppor- 
tunity to  build  for  future.  Exclusive  terri- 
tory available.  Contact  Romar-Vide  Co., 
Chetek,  Wisconsin. 


POSITIONS  WANTED 

Wanted,  job  as  projectionist.  Will  op- 
erate theatre — percentage  basis.  Drive-in 
or  indoor  theatre.  L.  Ryan,  176  Prospect 

St.,  Bristol,  Conn. 

Manager  or  Supervisor,  conventional  or 
drive-in  theatres.  Available  immediately. 
Experienced  advertising,  exploitation,  con- 
cession, booking,  buying.  Boxoffice  9685. 

Projectionist!  15  years  experience  in  all 
phases,  conventional  and  drive-in  opera- 
tion, desires  permanent  employment. 
Single,  reliable,  sober  and  dependable. 
Good  references.  Contact:  Richard  F.  Nel- 
son 2401  Winchester  Ave.,  Ashland,  Ky. 


SOUND-PROJECTION 
MAINTENANCE  MANUAL  & 

MONTHLY  SERVICE  BULLETINS 

STOP— LOOK— LISTEN:  You  can  SAVE 
$$  in  your  projection  room  operation.  You 
can  obtain  better  projection  and  sound 
quality  if  you  own  copy  of  Trout's  Sound 
& Projection  Loose-Leaf  Service  Manual 
and  MONTHLY  SERVICE  BULLETINS. 
Used  by  leading  theatre  circuits,  projec- 
tionists, managers,  theatre-owners,  NA- 
TIONALLY. Covers  New  Transistors  Sound 
Systems,  New  Xenon  lamps,  screens,  pro- 
jectors, arc  lamps,  rectifiers,  generators, 
sound  heads,  speakers,  etc.  Pictures, 
Schematics.  Only  $7.50  cash,  check  or 
PO.  No  c.o.ds.  Edited  by  the  writer.  Over 
25  years  of  experience  in  servicing  and 
repairing.  Send  TODAY  at  spiecial  price, 
$7.50;  includes  monthly  bulletins.  Wesley 
Trout,  Editor,  Publisher,  Box  575,  Enid, 
Oklahoma. 

WHAT  DO  YOU 
WANT  - 

To  Sell,  Your  Theatre? 

To  Buy,  A Theatre? 

A Job?  A Position  Open? 

To  Buy  or  Sell,  Equipment? 

Miscellaneous  Articles? 

Whatever  you  want — it  will  pay  you 
to  advertise  your  needs  in 

THE  CLEARING  HOUSE 
HERE  IS  YOUR  HANDY 
", AD  ORDER"  BLANK 


BOXOFFICE 

825  Van  Brunt  Blvd. 

Kansas  City  24,  Mo. 

4 insertions  at  the  price  of  3 
(Send  Cash  With  Order) 

Kindly  Insert  the  following  ad 

times  in  your  "CLEARING  HOUSE" 
Section,  running  through  ALL  nine  sec- 
tional editions  of  BOXOFFICE. 

Blind  Ads — 12c  extra  to  cover  cost 
of  postage. 

CLASSIFICATION  WANTED: 


EQUIPMENT  WANTED  THEATRES  FOR  SALE 


THEATRE  SEATING 


Wanted:  Drive-in  theatre  speakers,  com- 
plete. Any  quantity,  any  make.  Also,  Cre- 
tors  popcorn  machine,  50  model  or  newer, 
Hollywood  floor  model.  Write  all  informa- 
tion to:  D.  L.  Gates,  K<SE  Theatres,  342 
Oxford,  Abilene,  Texas. 


TOP  DOLLAR1  For  Holmes  and  DeVry 
projectors,  soundheads,  lenses,  etc.  What 
nave  vou?  Star  Cinema  Supply,  621  W. 
55th  St.,  N.Y.  19. 


GENERAL  EQUIPMENT— USED 


Lamphouses.  Magnarc.  Simplex  Hi- 
Strong,  also  Standard  Simplex  mechanisms 
and  a pair  of  Wenzel  mechanisms,  also 
pair  supports  for  5-point  bases  (new), 
bargains.  Lou  Walters  Sales  & Service 
Co.,  4207  Lawnview  Ave.,  Dallas  27,  Texas. 


EQUIPMENT  REPAIRING 


All  makes,  all  models  projection  equip- 
ment repaired.  LOU  WALTERS  SALES  & 
SERVICE  CO.,  4207  LAWNVIEW  AVE., 
DALLAS  27,  TEXAS. 


DRIVE-IN  THEATRE  EQUIPMENT 


Drive-In  Theatre  Tickets!  100,000  1x2" 

special  printed  roll  tickets,  $40.75.  Send  for 
samples  of  our  special  printed  stub  rod 
tickets  for  drive-ins.  Safe,  distinctive,  pri- 
vate, easy  to  check.  Kansas  City  Ticket 
Co.,  Dept.  10,  109  W.  18th  St.  (Filmrow), 
Kansas  City  8,  Mo. 


THEATRE  SEATING 


Your  seat  cutting  and  worn  out  seat 
problems  are  gone  forever  with  one  sim- 
ple installation  that  YOU  make.  New  and 
revolutionary  material  makes  all  this  pos- 
sible. Send  quantity  and  seat  specifica- 
tions for  a quotation.  FIVE  STAR  IDEAS, 
424  Main  St.,  Palmer,  Massachusetts. 


PIPE  ORGANS  WANTED 


Wanted:  Large  two,  three  or  four  manual 
theatre  pipe  organ.  Prefer  one  on  lift. 
Give  all  details  concerning  condition, 
make,  number  of  ranks,  traps,  price,  etc. 
Hal  ).  Lyon,  Franklin,  Va. 

WANTED — Theatre  pipe  organ,  complete. 
Will  dismantle.  Byron  Myers,  Washing- 
ton, Indiana.  CL  4-3112. 


BUSINESS  STIMULATORS 


Bingo,  more  action  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 

Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles  5,  Calif. 

Bingo  Cards.  Die  cut  1,  75-500  combina- 
ions.  1,  100-200  combinations.  Can  be 
used  for  KENO,  $4.50  per  M.  Premium 
Products.  339  West  44th  St.,  New  York 
36,  N.  Y. 

Burlesk  or  Exploitation  features  (35mm) 
available.  Mack  Enterprises,  Centralia, 
Illinois. 

Horror-mystery  and  science-fiction  stage 
shows  available  for  drive-ins  and  indoor 
theatres.  We  have  everything  necessary 
from  portable  foot  lights  to  24-sheet  bill- 
boards. Extraordinary  lobby  display.  Per- 
centage deal.  Also  Kara  Kum  available 
himself.  Send  for  free  brochure.  KARA 
KUM,  Trans-Continental  Stage  Productions, 
Kara  Kum  Bldg.,  3054  Osberne  Rd.,  At- 
lanta 19,  Ga. 


FILMS  WANTED 


Rent  or  buy  16mm  films.  Caribbean 
c’ilms.  Box  246,  Nassau. 


FILM  SLIDE  INSERTS 


FILMSLIDE  INSERTS.  Whitley,  2123  Stan- 
ley, Fort  Worth  10,  Texas. 


INTERMISSION  TAPES 

Drive-In's:  Increase  your  snack  bar  re- 
ceipts . . . Pre-show  and  intermission  tapes 
that  sparkle  . . . Guaranteed  to  sell  . . 
Personalized  . . . Free  sample.  Commercial 
Sound  Service,  P.  O.  Box  199,  Cheyenne 
Wyoming. 


Theatre  for  sale,  acoept  property  trade 
Family  operation.  VanLamngham-Stoner, 
Business  Brokers,  Anderson,  lnd. 

For  Sale;  for  qualified  theatre  man  with 
drive-in  experience,  interested  in  buying 
a 275-car  capacity.  Partial  down  payment, 
balance  in  five  years.  Give  all  qualifica- 
tions first  letter.  Boxoffice  9686. 

One-third  Interest!  Drive-in  and  three 
conventional  theatres.  Clinton,  Iowa.  L.  J. 
Wegener,  4808  Pleasant  St.,  Des  Moines, 
Iowa. 

300-car  drive-in.  One  of  the  best  opera- 
tions in  Texas.  In  irrigated  farming  dis- 
trict. Can  pay  out  in  36  months.  No  com- 
petition, must  sell  quick!  Boxoffice  9688. 

For  Sale,  in  north  central  Florida.  Small 
drive-in  theatre,  year  round  operation, 
only  drive-in  in  county.  Nearest  competi- 
tion 25  miles.  Boxoffice  9687. 

West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearney  Street,  San  Francisco  8,  California 

300-car  drive-in,  south  central  Kentucky 
Large  drawing  area,  no  competition,  show- 
ing 25%  net  profit  yearly.  Price,  $60,000 
Reason  for  selling,  other  business  inter- 
est in  Florida.  Only  interested  persons 
need  reply.  Boxoffice  9681. 

For  Sale:  Modern  600-car  drive-in,  year 
round  operation,  semi-tropical  tip  of 
Texas.  Other  business  interests.  Boxoffice 
9680. 

Will  sell  equipment,  lease  bldg,  or  sell 
both.  550  seats.  Mel  Danner,  Waynoka 
Okla. 

For  Sale  or  Lease.  Only  theatre  in  Ton- 
kawa,  Okla.,  4,000  population,  Junior  col- 
lege. Excellent  chance  for  responsible 
party  who  knows  theatre  business.  Con- 
tact: Thompson  Theatres,  Box  8728,  Okla- 
homa City,  or  Chamber  of  Commerce, 
Tonkawa,  Okla. 

BROOKLYN,  Coney  Island  area.  550 
seats,  fully  air  conditioned.  Good  neigh- 
borhood theatre  for  experienced  showman. 
Asking  $15,000.  Call:  ES  2-1901,  or  write: 
Boxoffice  9684. 

FOR  SALE:  Indoor  and  drive-in  theatre 
in  Southern  Colorado.  If  interested  write, 
Herbert  Gumper.  Lajara,  Colorado. 

Complete  indoor.  550  seats,  Cinema- 
Scope,  RCA  stereophonic,  air  conditioned, 
concessions.  5,200  population.  Palace  The- 
atre, Jackson,  Missouri. 

Drive-In  Theatre  for  sale  in  progressive 
area.  No  other  outdoor  theatre  competi- 
tion.  Boxoffice  9683. 

FOR  SALE  OR  LEASE.  Open  and  operat- 
ing theatres.  Lyric  Theatre,  Warren,  R.  I., 
850  seats,  air  conditioned,  only  theatre  in 
town  8,500  population.  Also,  Pastime  The- 
atre, Bristol,  R.I.,  air  conditioned,  600 
seat  theatre  recently  remodeled,  also  only 
theatre  in  town.  Will  sell  or  lease  both 
theatres  as  a package  unit.  Investigate  a 
real  buy.  Joseph  Modleski,  owner,  P.O. 
Box  65,  Warren,  R.I. 


THEATRES  WANTED 


Wanted  to  lease  drive-ins  in  Texas.  Of- 
fer must  be  stated  in  first  letter,  reason- 
able.  P.O.  Box  338,  Teague,  Texas. 

Wanted  to  lease  with  option  to  buy.  In- 
door theatre  in  Florida,  Georgia,  South 
Carolina,  or  North  Carolina  in  town  of 
10,000  or  more  population.  Write:  Box 

276,  Kingsland,  Ga. 

Wanted:  Theatre  to  lease,  conventional 
or  drive-in.  Good  town,  5,000  population 
or  over.  Central  or  northern  California. 
Write:  Drew-Folsom  Theatres,  Inc.,  137 
Main  ST,  Salinas,  Calif. 

Wanted  to  Buy  or  Lease:  Indoor  the- 
atre in  metropolitan  areas,  population  at 
least  75,000.  Contact  William  Berger,  Metro- 
oolitan  Hotel,  Cincinnati,  Ohio. 

Wanted  to  Buy  or  Lease:  Indoor  theatre 
in  Metropolitan  area.  Population  at  least 
200,000.  Contact  Harry  Wald,  506  St 
Charles  St  St  Louis  Mo. 

Circuit  supervisor  and  film  buyer  would 
like  to  lease  one  or  more  theatres  in 
Pittsburgh,  Philadelphia  or  Washington 
area.  Boxoffice  9682. 


THEATRES  FOR  LEASE 


Theatre  for  rent  or  leasel  Monroe  Art 
Theatre,  fully  equipped  500  seats.  Main 
street,  Navy  town,  population  42,000,  Navv, 
12,000.  For  art  movies  only.  Contact:  P.O! 
Box  111,  Key  West,  Florida. 


We  specialize  in  rebuilding  opera  chairs. 
Our  40  years  experience  is  your  guar- 
antee. Factory  trained  men  do  the  job 
properly.  Write  for  our  low  prices.  We  go 
anywhere.  Sewed  covers  to  fit  your  seats, 
$1.65  each.  Chicago  Used  Chair  Mart,  829 
So.  State  St.,  Chicago  5,  Illinois.  Phone 
WEbster  9-4519. 


Chairs  rebuilt  anywhere,  27  years  ex- 
pert workmanship,  sewed  covers.  Arthur 
Judge,  2100  E.  Newton  Avenue,  Milwau- 
kee, Wisconsin. 


must  have  self-rising  cushions.  Write 
HAYES  SEATING  CO.,  INC.,  MONTOUR 
FALLS,  N.  Y. 

Complete  theatre  seat  maintenance:  In- 
stallation, repair,  and  rebuilding.  Sewed 
covers  and  seat  cover  materials.  EAKER 
SEATING  & FABRICS,  P.O.  BOX  3353, 
OKLAHOMA  CITY,  5,  OKLA. 


POPCORN  MACHINES 

„ Brand  new  counter  model,  all  electric, 
capacity,  hundred  portions  per  hour, 
5199.00.  Replacement  kettles  all  machines 
120  S.  Halsted,  Chicago  6,  111. 


ANTI-THEFT 
SPEAKER  PROTECTION 

ANTI-THEFT  SPEAKER  CABLE  PRICE  RE- 
DUCED!  Protect  your  speakers-heaters  for 
less  than  75c  per  unit)  Complete  satisfac- 
tion  reported  by  chains  and  exhibitors 
Write:  Speaker  Security  Company,  1650 
Willow,  Hoboken,  N.J. 


-MISCELLANEOUS 


Broken  reflectors  saved  by  Gatorhide 
kit.  $2.95  postpaid.  GAT'ORHIDE,  Box  1271 
[oplin,  Mo. 


Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd., 

Kansas  City  24.  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  of  which  contain  The  MODERN 
THEATRE  Section). 

□ $3.00  FOR  1 YEAR 

□ $5.00  FOR  2 YEARS 

□ $7.00  FOR  3 YEARS 

□ Remittance  Enclosed 

□ Send  Invoice 

THEATRE  

STREET  

TOWN  STATE  

NAME  

POSITION  
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“The  Birds”  tell  me  every  showman  uses  trailers, 
the  “best  director”  to  your  boxoffice. 

Alfred  Hitchcock 
Producer-Director 
"The  Birds" 
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